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NEWSFILE 
Cads attract400 executives More than 100 industry executives will descend on london's Grosvenor House Hôtel (orlhe inaugural Music Week Cad (Creative & Design) flwards this Wednesday (February 28). Around 40 Creative departmenls and executives will be honoured at the awards, hosted by Muriel Gray. The main Music Week Awards lake place at the same venue on Thursday, March 7. 
Bannister tipped to succeed Forgan 
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BRITS VERDICT 

iess and genius and I actualiylikeMichael Jackson because he's so completely obviously off irt. His whole performance was utterly pompous and overblown and Jarvis did what everybody else wanted to do. The best bits were Oasis getting their ds -it was appaliing fhe way they cutthatforthe 
Derek Birkett, One Little Indian managing director - °lt was the third time l've been and I thoughl it was the best The bands were brilliant, the way it was put together as brilliant and the TV show was the best it's been." 
Alanis Morissette - "I bave mixed émotions about the award. Art can't be judged, but Tm glad people can express their feelings about music." 
Max Hole, East West managing director - "While I applaud everyone's efforts in putting together a strong ■ bill, Ithoughtitwaspretty | poorthatMichael Jackson 1 got 11 minutes including an advertisementforthe J album while otherartists 1 had their performances 
Sean Bye, MCA marketing manager- "I preferred last year's venue, but I fhought the production was brilliant It would bave been nice to bave seen more young British talent performing, though." 
Noël Gallagher, Oasis - "The awards are ail voted for by idiots, dickheads and ponytails. They're only spécial if they're voted for by the people." 
Kevin Cook, manager, HMVTrocadero- "It was better than last year's show - a real spectacle. It was a bit of a coup getting Jackson along to perform." 
Brian Eno - "I was under the impression the Brit Awards were to do with British music. But what I sa w seemed to be completely dominated by the disgraceful and inappropriate spectacle of Michael Jackson. David Bowie was treated like a support. The organisera sacrificed everything to make Michael Jackson happy." 
Cari Walker, assistant manager, Andy's Records Peterborough-"We' abitunhappywilhthe editing of the show because you didn't get to hear what the bands had ta say, and they could have done with having Oasis perform." 
Lisa Anderson, Brits producer- "Working at Earls Court as fanlastic and being in central London was a huge bonus. The atmosphère was electric." 
Simon Lawson, assistant manager, HMV Derby - "The show seemed pretty professional with a good mix of arlists performing. Mostofthe customers l've spoken to about it have said they're impressed." 
Dylan White, Anglo Plugging - "I had a right good laugh. None of the artists thaf perf ormed were soft MOR t was ail good stuff, particularly Pulp. My one criticism is of the TV show. It's a shame the bands had their acceptance speeches eut" 
John Preston, BMG ceo and chairman - "They did an amazing job of dressing the venue and the producers did a great job of eslablishing it as a professional show. 1 After the slart with Simply | Red, Ithought'howare I theygoingtotopthat?', twasspectacular, J Theeventjustgotsbigger nd better every year." 
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The post-Brits controversy centred on Pulp : singer Jarvis Cocker's invasion of the Brits stage j lance of Earth Song. While Jackson, pedorming | live on British télévision for the fiist time lor 17 years, danced on a hydraulic crâne abowe the audience. Cocker saluted the audience and performed his own dance, joined by the boyfriend of Pulp's keyboard player. Although not screened as part of the Brits show, TV i Cocker being tackled by security guards and making contact with sorae children as he tried to regain his balance. Cocker, who had retumed to his seat by the time Jackson descended from the crâne, was subsequently arrested and held by police for questioning. He was later released without charge. Cocker subsequently objected to a statement issued by Jackson's label Epie which inefudes the allégation, "(Jackson's) main concern is for the people that worked for him and the factthat children should be attacked." Brit organisers issued a statement saying, "Whilsl the Brit Awards is an exubérant high spirited occasion, it is totally unacceplable for any artist to disrupt another artisl's performance. To do so with such apparent disregard for the safety of the performers on stage, the production crew and the audience was dangerou 

Island managing director Marc Marot ays Epic's statement on the Pulp inger's on-stage antics may be grounds o sue for defamation of character. "Sony should have been more careful ising such a word as 'attacked'," he says. "We have proof from video footage and ndependent witnesses who saw Jarvis oeing tackled by a heavy-handed securi- ty guard and knocking into the kids." The Island managing director has dis- ■ibuted footage of Cocker's minute-long tage invasion to the média; it was .hown on GMTV, The Big Breakfast and London Tonight. Although the video appeared to be taken from the officiai recording, Marot    supplied anonymously to his 

Independent companies 
muscle in on major rivais 

\i I I II I I I I W and One Little Indian 
Mondajds Brit Awards ccremony at Earls Court. Creation's three-times winners Oasis gave the Sony-backed inde- pendent the biggest haul of any Little Indian nits history through Bjork's award fo best international female. Création président Alan McGee says the nmnber of awards Oasis picked up was a surprise - he had oxpected more. "I thought we'd win five," says McGee. "Having said that, winning 
our achievcment. It's the height of glory for Oasis and, although read- ers' poils mcan more to them, they ig to the Brits." r Mus _ :king up three awards: WEA took two awards in the international caté- gories, while the success of East West's Batman Forever in the best iplcted its 

British maie-Paul Weller British female-Annie Lennox RCA British group-Oasis Création Dance Act-MassiveAttack Virgin Britishnewcomer-Supergrass Parlophone Album - What's The Story) Moming Glory? Oasis Création igle-BackForGoodbyTakeThat RCA WEA Imernationalfemale- One Unie Indian International group- Bon Jovi Mercury 
Alanis Morissene WEA Soundtrack-Batman Forever East West Video-Wonderwallby Oasis Création Outstanding contribution to music - David Bowie RCA iducer-Brian Eno Artist Of A Génération- Michael Jackson Epie Freddie Mercury Award-War Child's Help 

haul. RCA picked up two prizes through Take That and Annie Lennox - in addition to RCA-signed David Bowie's outstanding contribu- tion award - an achievcment which BPI and BMG chairman John Preston says ho was delighted with. "Il was great for RCA to pick up such 

PolyGram picked up two awards with Go! Dises' Paul Weller voted best maie for the second year in succession and Bon Jovi voted best international group. The War Child Project behind Go! Dises' Help album also won the Freddie 
oagcd j. tward 

ead," he s Oasis would w no surprises there, but the awo reflccted a great year for music." 

this year after dominating las year's event when Blur won four Brits. This year's sole succcss was Parlophone's Supcrgrass who came top in the best British neweomer catcgory. Eternal misscd out on an award for the second time. 

Jarvis 
by Catherine Eade  
Island Records an^ ^^gtny appeared to reach a statema Music and Michael Jackson last week m the furore following the stage invasion at the Brit Awards, Cocker is demandmg an apology from Michael Jackson following a statement issued by Epie Records accusing him of attacking children. A "strongly-worded letter was sent by Cocker's solicitors to Jackson through Epie managing director Rob Stnnger last Thursday requesting that Jackson s statement be retracted. Stringer con- firms he has received the letter, but 

Chris Evanswinsa 
vote of confidence Chris Evans has received the backing of Brits show executive producer Malcolm Gerrie who dismissed suggestions that the Radio One DJ will not be invited back next year. Reports aller the show indicated that Evans is to be ditched as Brits présenter 

to withdraw from present- ing the Brits Are Coming preview show because of pressures of work with his new Charme! Four show TFI Friday, and 
iccause tight schedules meant Ê\ vas unable to participate. But Gerrie says, "The stuff that eported in the tabloïds is rubbish. 

the besl t. but I believe Chris is one of ladeasters in the business," drman Paul Burger also pro- fessed his ri    haven't had any discussions with Chris about the next one, but he signed offsay- mg 'See you next year'. so hopefully hell h*» with us agai" " 
Brits LP sales so The Brits '96 compilation album !. The Bri„ stripping > compilation aibu stripping saies of last year's albu is expected to become the most si fui Brits album to date. Released three weeks before th mny was screened on ITV, the ..as expected to enter the Top 10 day aller selling more than ' copies to date. Last year's Brits achieved total sales of around 50,1 

Head of Sony's commercial divis 
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BRIT AWARDS1996 

row hits stalemate 

Brits executive producer Lise Anderson bas defended the securitv provisions at the Brits after Jarvis Cocker's widely- publicised stage invasion. Anderson, the BPI's executive producer ofthe event, saysthe Brits organisera did not anlicipate such a stunt by another artist "Hindsightis a lovely thing," she says. "We had people underthe bridge and dotted around the stage, but it's never been in the nature o( the event to have guards slopping people getting on stage because ifs never happened before. The awards organisers were also forced ta defendthe général security atthe event, which was widely criticised in light of the recent resumption of the IRA's terrorist campaigninLondon. .-JonvCalder, managing director of ImmediaTeHecords, says, "1 think itwas absolutely appalling. When you've got people like Tony Blair, John Prescott and 

Virginia Bottomiey there, as well as the cream of the record industry.there's no excuse forthe iack of security displayed on 
Although Labour leader Tony Blair brought his personal bodyguard along, Calder says security guards should have been arranged in tandem with government security services for the 30 MPs who attended the evenL Anderson says the décision was taken not to search guests because of the sheer size and nature ofthe event, "We had double the number of security guards there because of the recent bombs, but we didn't think it was appropriate to carry out body searches of more than 4,000 people - it would have taken hours," she says. Random bag searches were carried out by security staff, and ail the behind-the- scenes staff and waiters and waitresses were searched before entering the venue. 

saying they wish thejfd done it." Virgin artista Tracy Thom and Ben Watt of Everything But The Girl also 

Michael Jackson's quasi-religious usions, and feel that it is sinister Jarvis was arrested and threat- ith criminal charges for daring to 

chairman Paul Burger says Cocker's behaviour was unacceptahle. "The need 
(, Daily Tdegraph and 

'S. "It wi stage is tantam blatant publicity stunt - a sad, pathetic expression of disrespect and not an appropriate way to protest ahout any- 
Initial press reports condemned the Pulp singer, but support from artists and record industry staff at the awards ceremony has since led papers such as 

ened- take the p 
Radio^ne^MaA G^odier DrivetTme show on Wednesday saw 69% of around 1,000 callers siding with Cocker. Marot, who says that Tricky tried to join Cocker on stage but was prevented by security guards, adds, "Jarvis was refiecting what 80% of the audience - that Jackson's portrayai r of starving, ill chil- dren was patronising and ridiculous." Pulp's publicist, Rob Partridge of Coalition, says a group of teenagers bcgan collecting signatures from shoppers on Regent Street for a pétition to crown Cocker "King Of Pop" after the show. 

Oasis sales receive Brits boost 
Oasis emcrged as the biggcst bene- ficiaries of the sales surge following last Monday's Brit Awards, lifting them to number one in both the album and singles charts. 
on the TV show for three minutes, 
album slot with (What's The Story) Morning Glory?, while Don't Look Back In Anger, released on the day of the Brits, looked certain to give the band thcir second number one single. Their début album, Definitely Maybe, also moved up. winners, Steve Rogers, manager of Music appeared Junction in Birmingham, says, most signi "Alanis Morissette is doing parti " larly well, and Oasis are sell 

WHO TOPPED THE TV RATINGS? 

Morissette's perfom 

Price 
David Bowie's set helped boost aies of the RCA single Spaceboy, rhich looked set to enter the Top 0 yesterday (Sunday), Alanis 

five, while Pulp's performance and the média coverage of singer Jarvis Cocker's stage invasion was expect- ed to boost the chart position of the Island album Différent Class. 
^ ^ Y LETTERS: MORE REACTION TO THE BRITS CEREMONY- p16 ► ► ► > {> 

WEBB0 
Bad religion "Offensive". "Appalling". "Blasphemous". Three of the responses uvhen I asked members of the industry at the Brit Awards tosumupl word. By a margin of 20 to one, the responses were inasimilarvein. The hype beforehand was ridiculous. Chris Evans was hopefully being ironie when he said rehearsals had left people open-mouthed, but Tm not sure he was. The dancing was ok, no more no less. The singing ned? Butthe at the end was horrible. It was the first time I have seen Jackson in the flesh and it will be the last. The other point, of course, was the complété hijacking ofthe Brit Awards ta feed someone's ego. Did we really need the 50-foot high projection of Jacko oufside Earl's Court instead of a Brit Awards generic poster? Did we need to invent an award to get him to perform? Best overseas maie (which I believe he won before but didn't turn up to collect) isn't good enough, presumably. Did we need the eulogy from Sir Bob? (Making music from the time he was a baby? I think not. Child, perhaps.) Did we need the King Of Pop video montage with its subliminal messages? (Did you notice how there was almost nothing from his earlier days, which made a bit of a mockery of Sir Bob's "career spanning three générations" claim? Ifs probably the wrong image to project these days). However, it is and was the Brit awards. There is always the conundrum of whether ifs a night out for the industry or a showease for British talent around the 
We need to have big stars and to sell TV programmes but there are limits. Jackson is undoubtedlyhugely talented. He has made some brilliant music in his career. But Jarvis Cocker, in thought if not exécution, was righf. 
Cleanliness nextto godliness The Brits generally gets better and hetter. It was (apart from the abovej a great night in a better setting. Hopefully, the service ofthe catering will improve next year but you can blâme teething troubles for that Did we have to sanitise the télévision programme, though? Oasis are our brightest stars at the moment and just because they are foul-mouthed and arrogant doesn't mean they should be shul out of the TV show. There is a bleep button for the producer to use and a 9pm watershed. The cutting of their humorous rendition of Parklife presumably because it contained the word "shile" was unforgivable. Especially when Alanis Morissette had used the word "Chicken-shit" in her song before the watershed. The public should be able to décidé what they think of us, watts and ail. We are in no way a sanitised industry. Please don't try to prétend we are. 
John Webster's calumn is a personal view 

J.J. BARRIE 
no charge 

Compact Disc: SCD 28 Dealer price £6.55 Cassette: STC 28 Dealer price £4.76 The first JJ Barrie album on CD! These original recordinj including the No.l Hit No Charge have been personally selected by the singer-songwriter: the définitive collection including My Son, Wheres The Reason and many more! 

recently released on START ROCK HERITAGE: 

DISTRIBUTED BY KOCH 0181 993 5949 
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NEWSFILE 
Stars join baby charity album EMI TV and the national baby charity, Tommy's Campaign, are collaborating on an album to raise awareness and fund research into prématuré birlh, miscarriage and stillbirth. The 19-track album, Baby Love, fealures artists such as Whitney Houston, Paul McCartney and Elton John, who have waîved royalties for the Project. Some 80% of net profits from sales ol the album, which goes on sale on March 4, will go towards Tommy's Campaign. 
HMV links to Cube TV for Pulp tour HMV is teaming up with Cube TV, the pre- and mid- show concert enterlainment specialist, to screen a heavily-branded hour-long show of promotional videos during Pulp's current nine-date tour. A spokesman for the retailer says the link-up will allow HMV to reach nearly 100,000 music fans through Cube TV s two screens located at the sides of the stage area. 
Videotron launches new talent service Videotron, the London-wide cable TV operator which reaches 100,000 viewers, has launched a new weekly show featuring new and unsigned bands. Tilled Live At The Orange, it will broadcast every Thursday for four months from the Orange club in West Kensington, London. The show will also make use of new interactive technology allowing viewers to select a angles and access text about the bands. 
Two new appointments at EMI TV EMI director of commercial marketing Steve Harrold is appointing two marketing managers to the EMI TV label, responsible for creating TV-advertised packages. Andy Adamson joins from Entertainment UK as marketing manager catalogue repertoire and Adam Turner, who moves from Sony, becomes marketing manager current repertoire. Both will work alongside director of EMI TV Barry McCann and report directly to Harrold. 
IRG goes forYorkshire licence The Independent Radio Group is compiling a bid for the Yorkshire régional radio licence underthe name Excel FM. The team bidding for the licence, which covers a population of around 4m adults and is due to be awarded within three months. includes chairwoman Rachel Steel and managing director Neil Jones. 
MCA takes share in Interscope MCA Music Entertainment has acquired 50% of Interscope Records, which commands almost 3% of the US market. The deal means Interscope's artists, including Bush and Primus, will be distrihuted in the US by Uni Distribution and by MCA in the UK and the rest of the world. 
Commercial radio to get ad push The Radio Advertising Bureau is unleashing the third phase of ils generic national press campaign to highlight the growth and benefits of commercial radio. The campaign, which has already cost£2.5m overthe past year, is aimed at reaching 82% of the décision makers responsible for advertising and marketing. 
Marshall Arts scores Wembley goal Marshall Arts, which promoted a sériés of big name tours in 1995 including those by Janet Jackson and Rod Stewart, has scooped the 1995 Wembley Arena top promoter of the year award.The two acts helped the London-based agency notch up two more shows than joint second placed Phil Mclntyre Promotions and Barry Clayman Concerts. 
New base for Cee Dee Sales Cee Dee Sales, the distributor of Millenium, Actual and Planet, has moved address. It can now be contacted at Langley House, 29 Langley Road, Chippenham, Wiltshire, SN151BP. Tel; 01249 481776. 

Robbie court date looms 

despite last minute talks ™    -c nf Tnkfi Tha 
iwyers were expected to make 1 tch attempts to solve Robbie WilUi dispute with RCA over the weekend in bid to id the c Court today (Monday). But a high-level BMG source indicat- ed that the company had no intention of compromising. "It's up to them," he said. Insiders in the singer's camp confirmed that the record company is taking a firm line on Wiiliams's bid to escape his con- tract; they allégé that the record compa- ny has requested a corn " 

"Robbie would prefer the album not to be released until he has an opportu- nity to establish his solo career, but he has been forced to give an undertaking that he will not record for anybody else 

;o £lm before releasing the former Take That 
Williams announced on Thursday thatheisusinghis right of veto to delay the release of the forthcoming Take That Greatest f " basis that "it is n would expect". 

from the artwork of Take ' final album, Nobody Else, ' 
" Music business heavyweights includ- ing Warner chairman Rob Dickins and Stone Roses advisor John Kennedy are to give evidence at the case, which begins in court 37 of the High Court before judge Sir Gavin Lightman. It is expected to last two weeks and could cost each side £250,000. BMG Music Division président Jeremy Marsh, BMG UK chairman John Preston and RCA managing direc- tor Hugh Goldsmith will give evidence with Dickins, Kennedy and . lawyer Michael Eaton as expert witnesses. Williams' expert witnesses are Terry Connolly, the former Chrysalis execu- 

ihael,   mony for George and James Ware of industry | lavenport Lyons. Both EMI J id London Records are undcr- i bidding to sign the singer. 

More bootleggers 
get jail sentences 

Anti-piracy invcstigators continuée! their strong start to the year when two counter- lOi-Olfeiters were jailed at Norwich Crown Court last week. The custodial sentences follow jail terras handed down to two pirates from the Midlands and in Romford, Essex over the past month. Bootlegger Trudy Grady was last week sentenced to three years and nine months and Nicholas Norman to 18 months for conspiracy to defraud. The sentence fol- lows the seizure of more than 3,000 high-quality CD copies of Tori Amos's Under The Pink album at the pair's base in July 1994, in a joint raid by police offi- cers and the APU. David Martin, the head of opérations at the APU, says that although the sentences were increased because of the individuals* involvement in a mortgage fraud, they highlight the lînk between music piracy with other forms of serious crime. A further action, following the raid on a bootlegging factory in Oxford last year, is expected to come to court over the next two months and could lead to a 

Mute Records' Nick Cave album Murder Ballads the labels biggest international breakthroughs of the l\ album, which features duets with guest art and Kylie Mlnogue, has sold 400,000 copies in the tw release, says Mute founder Daniel Miller. The album the Top 20 in 16 différent territories around the world number one positions in Sweden and Norway and the Top ' 

Awards fever continues 
as stars line upforlrmas 
Therapy?, Boyzone, The Cranberries, Oasis and Blur are among the nominees for the eleventh annual Irish Republic Music Awards (Irmas) which take place in Dublin on March 29. The awards, which are expected to attract 600 industry guests to the cit/s Burlington Hôtel, will see Therapy?, The Cranberries, Boyzone and Whipping Boy contesting the best Irish 
Gavin Friday, Celtic Heartbeat's Bill Whelan and Polydor's Van Morrison are among those vying for the best Irish maie artist album prize. The best Irish female artist album category features 
BMG's Niamh Kavnnagh and PolyGram's Fionnuala Sherry. British groups dominate the category 

for best international group album, with Parlophone's Blur, Creation's Oasis, Island's Pulp. East West's Simply Red and Radioactive's Black Grape lining up ongside Hut's Smashing Pumpkir The h w Irish act category se The Devlins of EMI and Warner's The Corrs line up with Sony's Schtum am Brendan Keeley, PolyGram's Who'i Eddie? and Dara's Sinead Lohan. 
docided through a postal vote^y mem bers of the public. EMI (Ireland) manag ing director, Willie Kavanagh, says 'The awards are a reasonable reûectior ofwhat's happened in the Irish markei over the year. The public vote is mucl fairer than a group of record companj executives sitting around decidin; 

Deuce return with 
Love This release Deuce have signed to Mike Stock's Love This label four months afler splitting from London Records. Manager Tom Watkins says the act is being reshaped for a more mature audi- ence for relaunch later this spring adding that former frontwoman Kellv OTCeeffe has been replaced by Amand'a Perkins. The band are currently recordin? their first single for Love This produced by Stock and Matt Aitken, with a release scheduled for April Watkins, of Massive Management says, "Ifs much better for us to be asso^ -making label rather 

-re planning a head- rmmer, he adds. says he approached 'mg the outfît perform- 

thanone thatdoesi itsrester.» Don 

ing Uve. "1 hate the idoaV food pop band," he says. 
^ ^ ^ ► RECORDING STUDIOS AND PR0-AU0I0 STARTS - p33 ^ ^ 
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Ml's 'sensible' saviour bitten by pop music bug 
COLIN SOUTH GAI 
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Musical optimist back in London to join the renaissance 
RALPH S MON refore I met 

; what we were going to do," appears to be a was time to hop oiîthe bus." someone's lonp 
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Pinnacle Records Congratulâtes 

Best ]nternational Female Artist - Brit Awards 1996 

h j o *r k 
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4rX 
DEBUT: 

OVER 6GG.G00 UK Sales 
UYPERBALLAD: 

Highest single chart ENTRY AT No. 8 - J9/2/96. 
8 CONSECUTIVE TOP 3G SINGLES 

POST: 
Over 4GG.GGG UK Sales 

Tlie Absoluté Business! 
DISTRIBUTION ENQUIRIES TEL: 01089 870622 • TELESfllES ORDER ENRUIRIES TEL: 01689 873144 



GORKY'S ZYGOTIC MYNCI; LEADING THE NEW WELSH WAVE 
The Welsh haven't had much to sing about in chart terms over the past couple of décades. While the Irish and Scots, not to mention the Swedes and even Icedlanders, have stormed ahead and rivalled the English for UK sales, the principality has produced little to 

There have been exceptions, of course, such as The Alarm who out- clashed The Clash with their 1983 Top 20 hit, 68 Guns, and The Manie Street 

60FT DOLLS: PART OF A HEALTHY NEWPORT SCENE 

WALES 
PROSPECTS FROM THE PRINCIPALITY 

manie, Richey James, went missing la: year. John Cale, meanwhile, gave Wales a cérébral figurehead, even if fei Welshmen seemed to regard his Velvet 

That, however, looks ail set to chang with the plethora of hot new Welsh acU who have, for once, made the London- 

Gorky's Zygotic Mynci, who have released three albums for Penygroes- based Ankst Records, led the charge, and are now in the midst of a bidding war between some of the bigger indies 
Their lead has been followed by such hot tips as Catatonia, Creation's boy wonders Super Furry Animais, Indolenfs 60Ft DoUs and the soon-to- be signed Novocaine. The bands have little in common, musically, and there is a clear divide linguistically between the Celtic-based ideals of North Wales acts and the more Anglo sounds ofthe southemers, such as 60Ft Dolls, who have no tradition of speaking in Welsh. 

iarly-1996 than Welsh bands < ever before. Alun Llywd is a partner in Ankst, which has released material by Super Furry Animais and Catatonia and still has Gork/s on its books. He says, "The attention is due to four or five exceptionally good bands i 

changed and Welsh ac re allowed 

.e. Howe ÎT, I 5 a récognition of the exciting music that's been here for the past 10 
Cardiff-bom Création head of A&R Mark Bowen - the man who signed the excellent Super Furry Animais - says, "Once the taboo was broken and Welsh 

being necessarily uncool, the climate 

Andy Barding, a reporter for the South Wales Echo, also runs Frugl fanzine, agréés that the current attention is merely making up for lost time. Frug! promûtes unsigned Welsh bands with a cover-mounted seven-inch single with each issue and has also released a compilation album called I Was A Teenage Gwent Boy featuring bands such as 60Ft Dolls, Novocaine and the Cowboy Killers. Barding argues that Newport has been the most interesting part of Wales musically for a long tii ands eu ently 

IN THE STUDIO ^ 
ACACIA album 

COMPANY 
WEA TRADE2 Rob Dickins GeotfTravis WH1TFIELD STREET (London) CHATEAU ROUGE MOTTE (France) 

PRODUCER 
MikeHedges BOY GEORGE ELVIS C0STELL0 THE CURE 

album BG EC FICTION 
Tony Gordon GilITaylor Chris Parry 

MAYFAIR (London) MAYFAIR (London) HEREMERE HALLfSussex) 
JohnThemis 

"album9 Geoff Emerick 
BARBARA DEX B0 DIDDLEY 808 STATE YVETTE FAUCHE FRANK &WALTERS .IFSIIS ft MARY CHAIN 

album SONY MUSIC EASTWEST zn RELENTLESS GO! DISCS 

GinoMoerman BRITANNIAROW (London) CHIPPING NORTON (Oxon) BUNK,JUNK 8. GENIUS (London) RED BUS (London) METR0P0L1S (London) DRUGSTORE (Priuatol 

JamieLane 
album Neii Cranston Rod Hart Simon Dine GeotfTravis 

Mike Vernon 
Rod Hart GusDudgeon 

MANIC STREET PREACHERS SEAL SCREAM SHINER SLEEPER 
nding February 24. Source:Era 

INDOLENT NUDE PARLOPHONE 

MILO ILondonl CHATEAU ROUGE MOTTE (France)'" PRIVATE (LA) FEEDBACK (Londonj R0UNDH0USE (London) INDOLENT ILondon) MAYFA1R (London) SUNDAY HOUSE (Privato) 

Rafe McKenna Colin Fairley . Rapino Brothers Ed Buller DayeAnderson 
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by Cerys sing in English in order I i Catatonia, ail of m^y people aspossibln 

^nhÎnbèLÏp^ 
longer ghettoised to such an'extcnt." Ankstfs Llywd adds, "Bands such as 

^ai.^ 
there's not a lot going on here. T] are a lot ofWelshp pl b d 

ON A&R STEVE LAMACQ 
Perspective. That's this week's password, One newspaperTV critic recentlytooka month- long break because he'd seen so much telly, he couldn'ttell whatwas good orbad anymore. "Sometimes," he said, "Vou can stare butyou can'tsee." There is definitely an équivalent problem with A&R (A&R OD perhaps?) When you're caught up in the hurricane of chasing bands and trends, you can lose sight of what's really any good. In extreme cases, you wake up having offered a deal for a band you don't even like. Just because everyone else was after 
them...Anyway, following this guy's example - be gave up TV for nearly three weeks -1 tried giving up going to gigsfor a while, justto see if it altered the old outlook. I managed four days without a band. Then the shakes started. Going 

cold turkey isn't as easy as you thmk it might be. Having seen Love Bomb at the Bull & Gâte (a good way to go out-a really quite promising band, with a singer who reminded me a little of Thom Yorke from Radiohead), I threw the gig guide in the bin, but the yearning didn't go away...Mind you it was back with a vengeance, watching Bis in Sheffield atthe Leadmill. The three-piece are in fine form atthe moment supporting Super Furry Animais on tour and have, reportedly, narrowed down their signing options to six labels...Ascap have lined up a cracking gig in Glasgow on March 6 at King Tufs featuring Demo Clash winners Black Star, Harbody (who mix Portishead with rockier guitars and grooves) and fun headliners Toaster...Also going down well atthe moment 

isthe debutsingle by Colchester's Impérial, Sixties influenced song- based pop on the indie Ye Gods label, and Manchester's My Beautiful Launderette who make neat,flouncey tunes with some clever lyrics. MBL play London on February 29 and Manchester Uni in March...Thanks for ail the demo tapes that have beenforwarded overthe last couple of weeks. They're now backing up round the house, like aéroplanes coming into land at Heathrow. There's a bit of delay, but they do ail get heard...Final note: as a postscript to last week's dilemmas over band names, there are apparently six Zu Zu's Petals in the US. Staywellclear.   
MUSIC WEEK 2 MARCH 1996 
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aggrandizing and mpleasart thila'l'ï WaS 0nC 0f theD'0!rt seif' 
Aough a great balioon of ^ ever seen on 3 lf -vas as 
descende^. ît completely loid£atéd tî, taste.aild flatulence had 
seemed to be fcreated like cattle -co t ^ Procee£ilngs and the other artists 
Messiah, who had - AMENI - risen t0

0rmCOnVe/ïenti.obstrucUons to the 

Disnéy doo-doo. Ûf course thisi^rml 6 ^is steaming pile ofsub^ 
undersfand. ' 13 0TÛy ^ P^onal opinioiv y ou 

. childien and was being hoistedîo rÎ adoretl ^ «sorted 
cheered. r just wish l/hadlhe t,^ wajmnped upand 
most sentient créatures in the room fehfb t0 ^ myseIf'311(11 thi^ 
Na ^ - .«ai andt "1?;SOme0ne had ^ 

Radiohead:andDavid ^Oasis, wide-eyed eco-gloop was eKcruciatinet^i111 self'sen'lnS- «ntimental, 
peopïe, pricfced the baUoon and thïSe ST' ? See" as ,he voiœ "f the 
Third Worlders, jumped him. Naturallv ? i dlsS^iseii as deprived 
grown-up men tiy to mountyou ^1^1° ^ e/ 35 you do wh^ 

taughed,andhespenHhé^htùtfoiiJ^olddm™^n 6 ^ Whohad 

also tunung into a great prat. So I say Unfortunately, Ke is 

FREETHEPULPl! 
USE ALL MEANS TO DEFEND CITIZEN COCKER 

^ Febtuubu 
Brian Enoy.996 
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TINA TURNER: Whaleïer You Want (Pariophone CDR6429). .An Arthur Bakor- written, Trevor Hom-produced grower. It's a simple song, but sung with ail lier usual gusto and a useful preview for her first new album in six years. □ □ D □ MOONDOGG: Black Pain'fBetter BEI SCD004. The ex-Westworld mainstays 

D|. Flimstone hooks up with 
LAYLA: Find Love (RCA 74321363402). A jungle tune in Eurovision? Anything's "le. The pop i    

îmnressive début album. □ □ □ □ RIDE: Tarantala (Création CRECD180).Only 
diehards "will buy this lacklustre final album from the once mighty Ride that 

Sdebut 

petlS 

Kd unccgeeby 
YGIRL 

drumbeat and obligatory ho air bit. Gouid be a hit. □ o □ MONORAILI Can See You In The Mirror (Edel 0086465 PAC). The début from this 
formulaic guitar pop, with little to make it stand out from the crowd. □□□ 

GARBAGE; Stupid Girl (Dischordant D1271|. The strongest and most commercial single yet from the masters of grange pop. Brits exposure and radio support could make this their highest chart entry. It certainly deserves récognition □ □□□□ 
REVELINOtRe The new Irish five-piece, already a success in their own territory, try out the UK with this self-financed and 

rs: Michael Arnold. Jake Barnes, Catherine Eade, Léo Finlay, Paul Gorman, lan Nicolson, Tom Rollett, Martin Talbot, Paul Vaughan and Selina 

ALAN JONES 
Quality R&B-based music is the order of the day on the Lighthouse Family's début album Océan Drive. The unusual and attractive style they demonstrated on their hit single Lifted is to the fore, as is musiciahship on a sturdy collection of songs that should stand them in good stead...Terry Ellis used to be in En Vogue and her classy pedigree is amply demonstrated on her début solo album Southern Gai, an immensely attractive collection of downtempo soul ballads, It's going to be very hard to break, but it is a quality soul album...Classic Mellow 4 isthe33rd Mastercuts compilation, and one of the best in a while, with some sensual gems, among them jazz guitarist Stanley Clarke's 

TALKING MUSIC 
Heaven Sent You, Meli'sa Morgan's oestrogen- pumping version of Prince's Do Me Baby, Taja Seville's Love Is Contagious and Bobby Womack's I Wish He Didn't Trust Me So Much... Reissue label See For Miles has plundered the Pye archives for CDs that contain two complété albums by two of Britain's most successful female soloists - Petula Clark and Sandie Shaw. Shaw's offerings, Sandie and Me, date from 1965 and are an uneasy compromise between corny versions of standards, such asWhen I Fall In Love and Love Letters, and Sixties pop, Clark's The Other Mans Grass (Is Always Greenerj/Don't Give Up - Kiss Me Goodbye is 

i altogether strongerset, including numerous  —— songs by Tony Hatch and Jackie Trent, the writers who bestunderstood and served her during her Sixties pop phase, and some choice oldies...After Paul Weller's triumph in the Brits where he was top maie artistfor the second year m a row, Polydor couldn't have chosen a bettertimeto unleashThe Style Council Collection. Containing classic tracks such as Long Hot Summer, You're The BestThing and MV ver Changmg Moods, it is very pleasant 
SSS'!,'ve!,hlsb,ls,sa»ii'»™| 
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DAILY 1 NEWS 
TUESDAY 20 FEBRUARY, 1996 WEATHER: COLD 

EXCLUSIVE: ENTERTAINMENT NEWS! | SPORT: PAGE 38 

ITB SWEEPS1996 

BRU AWARDS! 

International 
Talent 

Bookinc 

E Agency Scores Major Triumph at Top Ilritisli Mnsic Awards 

with 16 AHiiiinatioiis and 5 Winners! 

THE WINNERS: 
SUPERGRASS 
Best Newcomer 
ALANIS MORISSETTE 
Best International 
Newcomer 
MASSIVE ATTACK 
Best British Dance Act 
BJORK 
Best International Female 
Solo Artist 
BON JOYI 
Best International Group 

rm 

THE NOMINEES; 
NEIL YOUNG Best International Maie Sol li^l n mu > 
LENNY KRAVITZ Best International Maie Solo Artist nomine 
ALANIS MORISSETTE Best International Female Solo Artist nomi 
GREEN DAY Best International Group nominee 
CAST Best British Newcomer nominee 
RAJDIOHEAD Best British Group nominee Best Album by a British Artist nominee Best British Video nominee 
SUPERGRASS Best British Video nonunee Best British Single nominee 
M PEOPLE Best British Dauce Act nominee 

(MGRATULATIONS TO ALL DUR WIMERS & NOMINEES! 
From Ram nirkiits Rod Macsween, Martin Horne, Charlie Mvatt, Mike Dewdney, Pavid Levy and Scott Thomas 
STOP PRESS!-RUMOURSOF BRU WINNER flBOUT TO flNNOUNCE NEW ASSOCIATION WUH ITB... 



In defence of Jarvis Cocker □ Why dilute the TV Brits? lrPid OTthinterest.theglowmg 
Those of us who were lucky enough to be at the Brits 96 and witness the incident between Michael Jackson and Jarvis Cocker think some balance should be put into the highly subjective média coverage of the event. What seems to be overlooked is why Jarvis went on stage. Those of us who witnessed the event were surprised and extremely disappointed by the fact that Michael Jackson alone was^thejinJï 
^T^tendèd4 had been led to believe that MichaeTs performance of Earth Song was to be the climax of the show. As an artist of such major standing, to compound this sin with such grotesque melodramatic use of multicultural children to lus own end was felt by many to be the final straw. Many people left during the performance and many more watched in disbelief as the show reached biblical proportions, Jarvis Cocker, apparently disgusted by this display, reacted by invading the stage. This was obviously a heartfelt remonstration against the 

Mcl Brown, press offlcer, Arista; inell, press officer, Arista; ïuncan, régional press rista; Georgina Capp, head of spécial projccts, Tclstar; Anthony Cavanagh, A&R manager, Warner Chappell; Andy Prevezer, dircctorof press, A&M. 
The Brits 96 might have been the most exciting and controversiai to date, but TV viewers the following night must have wondercd whether this was the same show they'd been reading about, discussing and anticipating ail day. 
watered-down, stérile, sanîtised travesty. Where was Liam taunting Hutchence, Noël goading the audience, Jarvis v Jacko? Blcep out the expletives by ail means, but why prétend it didn't happen? There is no point in trying to turn the Brits into the Oscars or Baftas. rock 'n' roll is about behaving 

Wallascy, Merseyside. 
So. ifs true, Take That have split. It is a sad day for the record industry- Take That have been the most important band of the Nineties. For ail the jokes when they started, their success ended 
fantasising about US soap stars and started paying attention to music again, This opened the floodgates for many boy bands, but none that followed 

of careful marketing: talent,  and strategy. They go with their credibility intact, and a lump in the throat of millions of fans. Glenn Wilson, 
OutleT Promotions, London WC2. 
Obviously wc are very pleased for f publicity for Rock The Vote 

rsjsïrrss 

date and MCDproraoted the Insh 
fhows. I don't want to sound petulanf but a crédit would have ^en mce as are often overlooked by the UK 
national média which does not make our job any easier in terms of managers 
GeoffEllis, DF Concerts, Glasgow. 
We had somewhat bumper featurcs coverage in last week's issue (AfW, February 24), with the articles on Celine Dion - we co-publish the first single and title track, Falling Into You - and Kula Shaker. Such exposure is always ^ ^ 

GETSHORÏY 
le souniltrack to the season's coolest new movie 
featuring the music ot Us3, Booker T & the MG's, 

John Lurie and many more. 
Release will be supported by a major nationwide 

;ampaign, in-store, extensive nationwide advertising in 
national press, magazines and more. 

Film opens March 15 at 250 cinémas nationwide, the 
soundtrack will be heaviiy hyped within these 

250 venues: on-screen slides, posters, 
plus voiceover tape. 

CD&MC release date 11 March 

MUSIC WEEK 2 MARCH 1996 



UVEAND KICKING 

[llgden Entertainmenfs announcement that it is ta begin 
expanding into mainland Europe will be welcomed by 
managers, promoters and agents alike. Its plans for 
Oberhausen will provide the industry with another superb 
venue on the lucrative German live circuit, as well as 

signalling the US group's intention of creating a network of 
super arenas across the continent. UK venues are already 
benefiting from the US influence as the Nynex Arena, 
Newcastle Arena, Alfred McAlpine Stadium, The National 
Bowl at Milton Keynes and NEC introduce to Britain ideas 
which aim to improve the whole live experience. The growth 
in the large arena sector is also having an effect on smaller, 
more intimate, venues. They, too, are reaiising the financial 
benefits of improving facilities for both artists and fans. 

Ogden targets Germany 

facilities to cater for up to 5,000 working on the Nynex, Newcastle 
rdtrXanfa 

Talent cornes under conférence spotlight 
rnationa\ LWe h^usic 

eT 

fe^a^reTsful'dXfpe^d 

ESEcSS&don 
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Interior oF The Crossbar (Kings Cross) 

MEAN FIDDLER 4s flagshlp for the organisation this venue boasts a hlstory whlch inctudes performant such as Roy Orblson, Paul McCartney and Eric Clapton. Today It Is stlll regarded as or best live muslc venues. ii-ZBa Hlgh Slreel Harlesden, London NW10. Promoter: Kale Buclianan/Sleptian Cush Tel: 0181 961 5490 (Batotloo Una or BrHisfi Rail to Wlllesden Jonction & Buses 18/187/206/226/260/266/52 Night Buses N52/N18) 
ACOUSTIC ROOM An intimate haven for the capitals' finest acoustic performers. 22-263 Hlgh Street Harlesden, London NW10. Promoter John Gouldlng Tel; 0181 981 5490 (Bakerloo Une or Bridsli Rail to Wlllesden Junctlon & Buses 18/187/206/226/260/266/52 Night Buses N52/N18) 
SUBTERANIA Subterania has established itself as an innovator on the club scene and live muslc circuit and Is popular with fashlonable, friendly and happening Londoners. 12 Acklam Road, Ladbroke Grave, London W10. Promoter Nadir Contrador Tel: 0181 961 5490 (Hammersmlth & City Lines & Buses 7/15/52/70/295) 
THE GARAGE A unique setting to see the best up and comlng Indle & alternative bands. 20-22 Hlghbury Corner, London NS. Promoter Nell Pengelly/JIm Benner Tel; 0181 961 5490 (Victoria Une or Bridsti Rail to Higlibuiy & Isllngton & Buses 4/30/43/19/271) 
UPSTAIRS AT THE GARAGE An eclectic, electric, acoustic, eccentric mix of live muslc and clubs. 20-22 Hlghbury Comer, London N5. Promoter John Gouldlng Tel: 0181 961 5490 (Victoria Une or Brttlsli Rail to Hlghbury & Isllngton & Buses 4/30/43/10/271) 
JAZZ CAFE Londons'prlmary Jazz venue and the home ofthe real Camden scene. 5 Parkway Camden, London NW1. Promoter Adrlan Glbson/Laura San Pedro Tel: 0171 916 6060 (Northern Une to Camden Town & Buses 29/27/214/31/24/134/135) 
THE GRAND 4s one of Londons' oldest and most beautlful live muslc venues The Grand Is also résidence to some ofthe capitale' most lively club nights. St. Johns Hlll, London SW11. Promoter Nell Mackey/HIcky Hodgson Tel: 0181 961 5490 
THE FORUM Thls world famous, superbly equipped live muslc venue has a capacity of 2110 and has been host to manv egendary acte Includlng Velvet Underground, INXS, Blur, Oasis, Prince & BJork. 9-17 Hlghgate Road, Kenllsh Town, London NWS. For hlre détails contact: Btyn Ormrod Toi; 0171 2841001 
CROSSBAR 

THE POWERHAUS Thls popular London venue was forced to close lastyear due to lease problème Nowit's to he mviuau nn a „ •* 
Sevon Slslers Road, Flnsbury Park, London N4. Promolor: Mai* Johnson Toi; 0181 961 5490 
THE PALACE 

COMPLEX 

1-5 Parkllold Streol, Isllngton, London NI. Promoter Nadir Contracter Tel: 0181 961 5490 
CUBE The Cube Is a brand new café bar in the heart of Swiss Cottage openlng early March 135 Finchloy Road, London NW3 Promoter Graham Ball/Nell Russoll Tel: 0181 987 885B 
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The Scohish Exhibition and Conférence Centre: recent host to Wet Wet Wet, Simpey Red and Rod Stewart 

Are you sitting comfortably? 
HAVING BEEN EUROPE'S POOR RELATION IN TERMS OF CONCERT VENUES, THE UK IS NOW MORE THAN HOLDING ITS OWN 
WITH A NUMBER OF NEW, PURPOSE-BUILT CONCERT HALLS WHICH ARE A FAR CRY FROM THE OLD DAYS. BY VALERIE POTTER | 

Ml 

the proud own( Rover 100 Ken: He was give. 

■ainedic Dugald 

a brand new ton. 

had to make do with the limitations of large buildings thatwere never originally intended for live shows, but in recent years a nuraber of new facilities designed specifically for 

 as have identified Europe, and specifically the UK, as a marketplace where their skills and experience could bear fruit, especially as their arrivai coincided with rising public expectations for the levels of farilitios and service. "Concert tickets are costing ■nore and people are starting to exPect more in terms of sound quality and comfort," says Dave B'ggar, director of marketing for Ugden Entertainment Services, which holds the management ««tract for the Manchester Nynex and Newcastle Arenas. 
MUSIC WEEK 2 MARCH 1996 

sports events and con one-off shows when tl performers do not brii 
car parking. D 

He points ou Nynox 
"putting ils money where it! mouth is", The group invest £1.5m ofits own money in installing a state-of-the-art scoreboard - a four-si ' wall cube suspended m iddle of the ceUing, for use the 

itroduced other US practices to make the UK facilities more profitable. One of these is to piok out a core sport activity to generate more business for the facilities; Nynex is the home of the Manchester Giants basketball and lockey 

something that the Alfred McAlpine Stadium in 
by recruiting Yes/Asia manage - .e as its Music -, 

in the world with Yes and Asia and I would say that the Alfrec McAlpine Stadium is arguably 

british venues match european rivals 
In the past therehas beena tendency to disparage British venues and contrast them with their continental counterparts. That has ail changed. Nowadays there is a général feeling among UK agents and promoters that homegrown venues are at least on a par with those in the rest of Europe. "People have seen how the facilities are run in Europe and realisedthat we've gotto compete with them," says Phil Banfieldof Miracle Prestige International. He believes that one of the biggest improvements has heen greaterflexihility in allowing audiences to enjoy shows how they want to. "When you go to a gig where you're not allowed to drink or smoke in the hall, it tends 

to spoil the atmosphère - faut it's not run like that in Europe. A lot of European venues are stand-ups, while in the UK we tend to prefer seats. A place like the Shepherd's Bush Empire, where you can stand and have a heer while you're watching the show, is very much on the European principle - catering to the audience." Andrew Zweck of AZ Productions, formerly of Harvey Goldsmith Entertainments, agréés that UK venues are competing with Europe, but says more could be done. "When designs for drawn up, there isstill 
promoters about eventual end user requirements," he says. "And, inevitably. there's rarely enough money which means they always have to take short-cuts." 

Martin Hopewell of Primary Talent also counsels against complacency. "There is still a problem in the UK when using multi-purpose arenas for rock and roll shows, compared with playing a venue like the Zenith France, which is more of a custom-built concert venue," ht says. "If you're sitting in something which doubles up as an exhibition space, sports hall or swimming pool, you're always going to feel uncomfortable." He adds, "People in the business need to go to a show as a genuine punter occasionally. Not with a laminate strapped round their neck, but sitting up on the side of a venue, craning your neck to look sideways al something that is happening 100 yards away."   

After the stadium's fourth stand is constructed next autum it will be possible to drive articulated trucks undemeath it and then back them on to the stage. Hôtel suites that can be used by artists and crew are bei) built onsite, and on show days the stadium's health club will be for use by the featured acts. A great deal of thought is 
headache for ail large venues is traffrc congestion and parking problems; the Alfred McAlpine Stadium is hoping to instigate a system where concert goers travelling in from out of town can purchase, along with their concert ticket, a dedicated parking space no further than half a mile from the venue. While new venues can solve problems from the drawing-board I stage, the older, more established | arenas are constantly seeking upgrade their customer servicr standards and increase their ability to handle promoters' demands. Both the Birmingham NEC and Wembley have introduced initiatives to rais staff awareness of customer "Customer care applies to everybody - from the guy sitting in the cheapest seat in the hour" to the acts that are on stage an the guys who do the rigging, sound and lights," says Wembley spokesman Martin Corne. I "We've recognised that everybody I 
cornes in for a spécifie purpose, whether it's to enjoy the show bi 
the older venues to retain their attraction for promoters. With both ofits arenas already booked, the NEC Group was able 
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FROM CONCEPTION 

Situated within Europe's largest ® 
retail opération, the Arena 
Oberhausen will herald a new 
era in mainland European multi- 
purpose facilities. 
Its many benefits include ... 

0 15 million people within 60 minutes drive-time 
îjj Flexible configuration up to 11,500 capacity 

Easily accessible via road, rail, tram and air 
Extensive production facilities (and great staff!) 

[jM 
ENTERTAINMENT SERVICES 

For further information, contact: 
Cari AH Martin, Arena Oberhausen, 

Postfach 170 120, 46030 Oberhausen, Germany 
Téléphoné: 0049-208-82000 Fax: 0049-208-820022 ÇENTRO. 



l-pr's Big Twix Mix i» 
1 Mpv bas pioneered the ÏÏÏt baul fonnat". which allows it io redacc tbo Àreia's ^figuration downtobc weon 
5'00
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0
u°g promolers to "grow" the 

Sottish Exhibition and 

irs—sr Red and, aRer obsemng the formats popnj^tywith^ 
ronsWering'installing structural ^teel to facili taie more shows of thatkind m future. Concert agents and promoters 
have welcomed the boost that the invasion of American management companies and the growth of the UK arena circuit bas given the live scene here. "Compétition is a good thing, because everybody has to try barder, and if somebody does something new that works, everybody else has to do it," says Graham Pullen of Solo-ITG. "Anything that gives the 

   mue is built, se contributes greatly to the growth of live enteriainment in the UK,' he says, "The great example of that was the Birmingham NEC. In the first year, they only did four shows, because the market wasn't there to sustain bigger audiences. But in a way, the venue created the market, until 
years, which is tremendous arena business, and well see that same pattem in the new areas such as Newcastle and Hudderstield." 
facilities has had a 'trickle down" effect on smaller venues. "In the smaller sites and théâtres refurbishing, redesigning of foyers, entrances and bars, and upgrading of ticket buying is ail iwing, there's no question of 

: 
■ v fi tt - 

The audience gathers for a Simplv Red concert at Birmingham's NEC (left). Diana Ross at the Big Twix Mix (below) 

that," says Zweck. "It's ail part of the graduai progress of our industry as it becomes more experienced and successful. Concert business is growing every year and, as a resuit, many 

just as important as the fabr the building, if not more so. 1 Break For The Border bar an 
successfully moved into the 

's Borderline, Shepl   , ently, Brixton Academy. The group's entertainments director, John Northcote, says, "As a bar and restaurant group, customer satisfaction is very high on our list of priorities, and it's certainly something that we will take into the music venue field as well." Despite ils 400-capacity size, Portsmouth Wedgewood Booms is a consistently popular venue 
has hosted si 

Oasis, Pulp, Elastica and Supergrass in the past 18 months, although one of its partners, ClifTHolman, freely admits that the venue hasn't been painted since it was taken over more than three years ago. He would rather invest in i facilities and 

night of the week; you want to attract people to corne in and see the acts, so we try to project a fairly friendly environment." And while the UK live market currently thriving, tl looks ec ig. The 

ere," says Holman. "They wan ;ood production, and they war e shows advertised well. We'n ot playing host to Oasis every 

Belfast Waterfront Hall, with a main auditorium capacity of 2,235, will open this year and, with facilities like adjustable seating and floor levels, concentric lighting bridges, dedicated loading bays for equipment trucks, simultaneous broadeast control facilities and excellent 
NEW GERMAN RULES THREATEN EUROPEAN TOURS 

The European touring scene is in state of confusion following threats by the US and UK live industry to boycott the lucrative m touring circuit, writes Adam Barker. music industry is furious new tax laws introduced in January which promoters, managers, agents and accountants claim will pénalisé overseas bands playing in the country. For many bands embarking on a European tour, Germany is the most profitable territory and, for superstar acts, can account for as many as 60% of ail dates, with up to nine German cities visited compared with just one ortwo nights in Belgium, the Netherlands or France. For US acts, the earnings potential from Germany can sway their décision whether to tour Europe at ail. Il is still unclear what effect any boycott will have on UK venues, but it could see UK acts adding extra dates to what would have 

been the British leg of a Europe- wide tour, or could mean US groups giving Europe, including the UK, a miss altogether in 1996. Jeff Hanlon, président oflhe Agents Association says, "It's simple - no German tour, no European tour." James Fisher, général secretary of the IMF, adds, "Our manager are telling their bands 'we will not tour Germany', and if they do not tour Germany they are certainly not goingto go abroadfora sprinkling ofwidely scattered dates across Europe." But Wembley Stadium, which will play host to The Three Ténors and Tina Turner this summer, is not expecting the UK to lose out. Spokesman Martin Corrie says, "The UK remains an extremely enticing territory with a far more realistic taxation level than Germany. It is the premier market outside the US, and we are sure that the big US acts will still be keen to play the UK even if they décidé to give the resl of Europe a 

This view is echoed by Roger Edwards, opérations and promotions manager at the NEC in Birmingham. "Heaven help us if we are at the whim of the German governmenl," he says. "The UK is a uniquely strong market and I am sure that US bands will still play here even if they do not tour Germany." He adds, "Obviously différent bands have a stronger following in différent countries, but the UK market is a huge pull for any act, with ticket sales massive. Even without the rest of Europe the UK merits a tour in ifs own right." The tax changes that are 
withholding tax paid by overseas artists in Germany from 15% to 25%, and the introduction of a new system of reclassification which will mean some acts are classed as "employées of the German promofer" and taxed at a Personal graduated rate up to 

ent has also resisted calls to allow artists to claim back expenses, and refused ta relax its policy of charging VAT and on levying a Solidarity tax, used to help pay for German reunification. The live industry believes that the tax changes will hit the smaller bands hardest. James Hood, manager of Dark Star says, "We had a small tour arranged for this summer, three German dates and some others in Belgium and France, but the tax hikes have meant we have had to cancel the whole thing. The absence of allowable expenses in Germany means the tour is just not affordable anymore." If UK and US bands do décidé not to tour Europe, venues on the continent will also suffer. The Ogden Entertainment Group, 

Oberhausen Stadium in Germany in September. 

Northern Ireland a much-needed 
The Scottish Exhibition and Conférence Centre opens its additional 3,500-4,000 capacity Hall 6 in October, while the NEC Group is receiving enthusiastic support ftom promoters for The Academy, its smaller hall in the National Indoor Arena. The Academy opens in April with two shows by KD Lang. The range and choice of venues open to promoters at ail levels in the UK is continually expanding - and that can only be good news _ for the futur e of live "" 

But Cari A H Martin, i   design and development at Ogden, does not think the launch of the venue this year is bad liming. Tm quite bullish about the situation. There is a lot of opposition to what the German govemment is doing, and I think they will realise soon that they must do something. The tax rises are not just going to affect live music, but opéra, theatre and ballet - right across the board. Many ot Germany's city venues are state subsidised, and they won'l want to lose acts to elsewhere," he says. Whether the German government changes its mind or not, any boycott is unlikely to last beyond this year. Labels need 
sales and this, according to music industry accountants. could mean record companies will have to increase the subsidy they provide small and médium sized bands on tour, to encourage them to take to the road again. 
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we have tcmporarily relocatcd. 

However, ail correspondcncc can still bc sent 
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Téléphoné: 0171 538 9840 & Fax: 0171 538 9919 
remain the same. 
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