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Smiths' £1 soldiers 

sparkchartoutcry 

Revamped Rajars 
getmixed reaction 
The radio industry gave a cautious welcome to long-awaited audience figures on Friday, with Rajar vow- > further examine its much- ised new research method. ! figures, which cover the last ,er of 1995 and show Radio Ône's audience stabilising at 11.2m 
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NEWS^ 
Pulp andJarvis Cocker (piclured at last Monday's press conférence with his lawyer Anthony Burton) will appear on CBS's Lato Night With David LeWerman télévision show on April 5. perlorming Cotnmon Peopie, âspârtof a USpromolionaltour.Tlie single, whichisthebandsfirst US release, hasalreadybeenpickedup by 35 stations across Ihe counlry and will be promotcd to CHR radio in a lortnighl, says manager GeoHTravis. The band's Différent Class album, 
the UK, was released in the US a lortnightago. 

Britsrepeatshowing 

promisestorevealall 
by Mari 
The Brit A receive a furlher 
ofThe Brits Uncut, a 90-minute spécial featuring the most notonoûs moments from last month's controversial show. The programme, which will be pre- sented by Mark Radcliffe, wi the 1TV networ" ■ J5., It will fea Cocker's interruption of Michael Jackson's performance of Earth Song and Oasis's expletive-packed 

The initial screening of the Brits ihow, on February 20, attracted a peak mdience of 12.75m viewers, one of the àggest TV audiences for the event, The décision to transmit a second edi- ion of the show follows lengthy lobby- ng by Carlton TV. which was keen to 

NEWS FILE 

ed, Pulp, Morissette and David Bowie with the Pet Shop Boys. The executive producer for Initial Film & TV Malcolm Gerrie says, "The 1996 Brits have already gone down in pop history, essentially for the moments peopie didn't see in the original télévi- sion show. They are the most talked 

ing a fortnight ago. Burger says a "directors' eut" of the Brits was first suggested the day after the show at London's EarTs Court, which over-ran by 20 minutes. Carlton has rights foi 

Marot says Island and Cocker believe the police décision clears the artist's name of suggestions in a statement issued at the time by Epie and Jackson that Cocker "attacked" some ofthe chil- dren who were on stage with Jackson. Pulp manager Geoff Travis, who appeared at the press conférence with Cocker and his lawyer Anthony Burton, says, "We thir 
o add il of the U have ti 

unused footage because of the public interest following the show, he says. The announcement of the broad. followed the police décision last Mon rge Cocker re Brits e after h 

r. They have a behave properly and we 1 
wait and see what they do." "Neither Island nor Jarvis are inter- ested in a vicious war of attrition," says 
courtesy for Epie to issue an apology; we are not asking for an apology on the front page of MW or in the small ads of the NME, just a letter of apology would do. We don't want to go any further." 

Music Radio'96 tackles 
viabilityofindie stations 
The alternî neered by XFM will corne under the spotlight at next month's Music Radio '96 conférence, sponsored by the Radio Academy in association with Music Week. Radio One's Evening Session pré- senter Jo Whiley will chair the panel, We Want It, We Need It, Can We Afford It?, which will also fea- turc contributions from managing director of XFM Sammy Jacob, 
station Crash FM and A&M manag- ing director Osman Eralp. 

successful bidder will be announcedinJuly. The divisions between the radio and record industries will be exam- ined by the panel, Record Buyers And Radio Listeners - Their Secret Lives Exposcd. Paneliists include marketing director of Virgin Our Price Neil Boote, Mike Perry and Simon 

cussing whether the indie rock foi mat championed by XFM and Crash A pi is viable nationwide. ality r XFM has confirmed that it will be Stoi one of the companies bidding for ence i the Radio Authority  ir London FM Ii< 

group planning director of the Simons Palmcr Agcncy, and Piccadilly Radio's rcsearch manag- er Cath Murphy. Piccadilly's programme director John Dash wiU act as moderator for   the session, which Story says will ive been dis- reveal some interesting research 

will b< nonth. The 0171-255 2( 

is also on the agenda. 
ire going fast. Fc and registration détails, téléphone the Radio Academy 

Pinnaclewinsdeal 
to distribute Castle Caslle is switching distribution of two of 

pendence. 
Raw Power move to Pinnacle from April 
get imprints, including Dojo, Essential and Castle Classics remain with BMG. Castle managing director Jon Beocher says the move is logical because Pinnacle already handles the label's recently- formed When! imprint, which released the Strangler's About Time album. 

oing to Pinnacle conf os that indepen- 

Powell says. «We've had a relationshi with Castle and now we are carryin that on. The sort of catalogues we carr 

Killers video postponed after tragedy Warner Home Video has postponed ils video release of Oliver Stone's film Nalural Born Killers following the massacre of children in Dunblane, Scotland last week. The company, which was due to release the video this Wednesday (March 20), confirma it has put the release on hold, but says no olher releases are affected. 
Stations join digital révolution Kiss 100 FM, Virgin 105.8 FM, Heart 105,2, Classic FM, Melody FM, Sunrise Radio and Talk Radio UK have become the first London stations to begin broadeasting using Diajtal fludio Broadçastipg (DAB), Radio Authority chief executive Tony Sloller says the RA is committed to providing opportunities for the radio industryto carry out experiments with DAB. 
Radio Three goes through the night Radio Three is hoping to attract more listeners by extending its broadeast hours throughout the night from May 4, Instead of closing down between 1-6am, concerts and opéras will now be broadeast. "We want peopie to have Radio Three whenever they want il," says Radio Three controller Nick Kenyon. 
Columbia promûtes Headland Senior product manager Jo Headland has been promoted to head of product management at Columbia following the élévation of David Bowerto marketing director. Meanwhile, Paul Bursche is promoted from senior press officer to the new rôle of artist development manager. 
PRS and MCPS back security code The PRS and MCPS are collaborating on this summer's introduction in the UK of a new identiheation code for compositions, the International Standard Work Code (ISWC). A 10-digit code will be allocated to each musical work registered through MCPS, and stored in the world ISWC Directory, which is administered by US society Ascap. Initially, the ISWC code will be allocated only to new works, but the consortium plans to number ail exisling works in time. 
Marrtakes MVC marketing rôle The Music And Video Club (MVC) has appointed former Great Universal Stores marketing controller Phil Marr as marketing manager. His brief is to develop in-store sales promotion activity and maximise the potential of MVC's customer database. MVC managing director Ken Lewis says, "Phil's wide experience of direct marketing at Great Universal will prove very useful to us." 
Country wins temporary licence Country Music Radio is switching to a temporary restricted FM licence in a bid to attract more London listeners. For four weeks from March 23, the station will broadeast on 87JFM under the nameRNI. -Sr- Rollo Due to a transcription error, Roilo of Faithless was referred to as Loi in last week's Talent section. We apologise for any embarrassmenl caused to Roilo. Faithless's album Reverence is released on April 1. 
Indie acts go gold ^ The Levellers and Echobelly have both received iii*1 gold sales awards from the BP! this week. Their albums A Weapon Called the Word and On have both reached 100,000 sales. Silver awards went to two various artists albums, Vybin' -The Young Soul Rebels and The Best Rap Album In The World...Ever, and to the singles Lifted by The Lighthouse Family and Corning Home Now by Boyzone. 

.dotmusîc The latesf industry news On The Net. From Music Week. Updated Mondays at 18.00 GMT. 
http;/ / www.dotmusic.coin ^ ^ ^ ^ [> BBC TAKES TO THE ROAD FOR MUSIC LIVE '96- p5 ► ► ► ► ► ► 
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COMMENT 
Smiths' offer undervalues music s worth I doubt if I would pay a pound for a Robson & Jerome cassette, nor I suspect would the majority of Music WeeKs readers, as evidenced bytheir omission from the roll-call of industry-selected Brit Award winners. Like them or loalhe them, however, they were the mosl successful act the UK music induslty produced last year, and for many people they were more than likely the only recording arlists they did huy last year. Which makes it ail the more astonishing lhat WH Smith has now started pumping out Robson & Jerome albums ata poundashot What kind of music buyer is now going to feel good about spending £13 on an album when Smiths déclarés that the most successful UK act of the past 12 months is no more than a pound? Does no one at Swindon remember the IVIIV1C inquity into CD prices? Even the industry's fiercest critics were willing to accept an album was worth more than a pound. Or is it that the Smiths buying departmentso miscalculated Its stock position on Robson & Jerome that it has no option other than virtually to give it away? It could, of course, be just what it claims to be: an opportunistic attempt to flog a few more greelings catds and Pritt Sticks in time for Mother's Day. If so, Smiths would do well ta look at the US and look at what loss-leading on music has brought there - over 1,000 store closures and a flat music market. Meantime, record companies will no doubt be dering what they feel about this dangerous precedent. Robson & Jeromeforapound-whatpriceOasis? The irony, of course, is that it is Robson & Jerome's record company, RCA, which is attempting to win a premium price for its Take That Greatest Hits set. It must be wondering about its chances with allies like WH on its side. Steve Redmond 

TILLY 
Radio One; this time it's got it right If at first you don't succeed try, try and try again. So now, apart from the Quo, we haue every boy's heroes The Beatles complaining that their records aren't on the Radio One playlist. What God-given right do these two ageing rock groups have to have their singles played? The reason why they are not on the playlist, I imagine, is because, to be honest, they are not very good. If I remember rightly, from bis early rock days in Nottingham, Trevor Dann is a rock aficionado himself, but be is quite right not to playlist these records. If Quo and The Beatles had made wonderful singles, Radio One would have pounced on them. If complaining about not making the playlist results in a whole morning of Radio One being dedicated to a band's records, as happened with The Beatles, maybe we should ail try iL In the past they and Quo had more records played on air than anyone I know - but then, their records were good. As you can see from the chart position of Quo, even with the exposure, it dropped like a stone. The public don't like it - and if Real Love hadn't been by the Beatles, it wouldn't have made the Top 100 on the strength of the song. The likes of Technohead would be more justified in complaining - six weeks in the Top 10 despite no playlist. But good records corne through despite this - just ask Robson & Jerome. 
Opportunity knocks atTOTP's door Finally, what would my column be without another dig atTop Of The Pops. Everyone is desperale to get records high in the charts to eatn a place on the show and now they are using an unsigned band - Bis. This is a great record and will be a smash, but maybe we should think about Hughie Green as the next guestTOTP présenter and call it Opportunity Knocks instead. 
Tilly Rulherford's column is a persans/ vil 

NEWS   - 

EmapfoldsRawamid 

plans for newweekly 
by Robert Ashton 

ip Métro is plan ic title a~ ' swly-re eekly 
led fortnightly Raw last week. The last issue of Rot/; went on sale last Wednesday (13), two days after the magazine's staff were told of the déci- sion to close the title. Emap Métro managing director Barry Mcllheney says research indicat- ed that the new-Iook Rai 

.. .reakdown of the tilles 
Mdjoand ffs readers ( ABC1 cc 

selling ar ot growing the market. 

IPC Magazines, the publisher of WMf, A breakdown of the tnles r MetodyMakerani Vox, unveiled awidc- ranging survey into the consumer 
The Specialist Magazine Values survey, which is conducted by RSl Media and draws on interviews with 18,261 aduits belween July 1995 and January 1996, gives a breakdown of the readers of 27 music magazines ranging from Smash Hits, NME and Qto Gramophone, The VWreand Dazed & Conlused. 

nightfy, filling the gap betweer Hits and the monthly Select. But the relaunch failed bec title was unable to throw ofT 
ctivelyin 

une wnn u.dm reaoers across an entire year (reaching 7.1% of ail aduits), followed by «Mf with 2.4m readers (6.3%) and Q with 2.3m (5.1%). For each issue, Smash " * nd Qboth reach2.2% of ail aduits zer.with W/Wf reaching 1.5%. 

nprise 67% ABC1 consumers, compareo with NMB and Meiody MakervtWh 62% each. The leadership profile also shows Mo/'oto have the highest percentage of older readers with 34% of its readers aged 35-plus. Next, surprisingly, is Smash Hits, 27% of whose readership is 35 years or older, compared with 20% for Q, 19% for MeiodyMakerani 18% for NME. The survey shows that 57% of those whoread music magazines buy an album every month and a further30% every two to three months. • For information on the survey contact ad marketing manager Nicky Rodger on 0171- 261 5897. 
ty of weekly title from scratch. "What has happened with Raw made us look at options and give higher prior- ity to a weekly title," he says. "We've learned enough from Raw to know there was soraething there and we've had lots of support from record companies. But rather than persevere, we'd rather do something big and prop- 

id come back ail guns blazing. The Although no timetable for a launch is ing point will be what would you do in place, Mcllheney says it could be Select on a weekly basis," hc adds. anything from three months to two nap, which bought the rights to the years, and adds that planning for the ids brand name when the rock mag- new weekly launch wÛl be carried out s closed in 1991, has always played by Emap's spécial projects division. iggestions that it was to laum weekly music title to compete with II NME and Melody Maher despite group's success with monthlies. 
Attempts are being m magazine's staff, including e Howard Johnson, positions elsew within Emap, he says. 

New distribution as 
Nudebuildsroster 

Nude Records is moving distribution and boosting its roster as part of an expansion of the label. Nude - whose key act is Suede - is moving from RTM to 3MV/Vital, while managing director Saul Galpern has also signed fîve-piece Scottish band Geneva and London-based rock outfit Mainstream. A further signing is likely before the summe effectively doubling the size of the labeTs roster six acts, says Galpern. "We've had two years with Suede and now thir it's time to build the roster," says Galpern. "We'' always seen ourselves as a quality label and ha' never gonc out aggressively." As part of the expansion, tl 
■rey pi 

1 has also hired 
mblicist Julie Quirke. v distribu ill be 1. Genc ;h the firsl r about ected 

Scottish gui university sludent student fanbase. Sugar Records' Jenny Owen, who dates, says the tour-which apesthe schools' tour i !d by Take 
been doing well: thisis ith the releaseof the band's 

MCPS steps up fight against piracy 
rade aller the sociely's board add grealer emphasis to itrackingdown pirates. MCPS investigators - w 

than piracy efforts; a new investigator was appointed last week and will be fol- lowed by the addition of an intelligence officer in the coming months. MCPS commercial opérations con- trollor Graham Churchill says the move 
zilh the body. MCPS appointed its first 

• the past year     country with police, trading standards offleers and the BPI. Churchill, who says MCPS' anti-pira- cy activities cover multimédia formats such as CD-Rom and computer games as well as music, adds, "I atn very excit- ed about the way we are moving for- ward. We have been very active in the first year and want to build on that " In addition to the full-time staff, MCPS already has a country-wide net- work of régional managers who provide intelligence for the London-based unit. 
^ ^ ^ ^ ^ ► FOURTH QUARTER RAJAR FIGURES - p8 ^ ^ ^ ^ ^ 
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One of The Sex Pislols' reunion shi FinsJnniPa'h i" London °nJune2. be hrnadcaslliveby Radio One as rte BBC's Music Live festival. The band were due to corne together today (Monday)foran international press conférence at The 100 Club in London's Oxford Street-tlte site oflhèyand's inlamousIOTB gig - to announce détails of Iheir reunion tour, fl.live aljums also due (or release internationally by Virgin Records this autumn. The tour, promoted by Solo/ITB, will continue in Europe afte the UK dates, with plans for US dates le 

E, 

BBCtakestotheroad 

for Music Live festival 

how of coi the UK. The event, which starts i: June2ande Top 40 live firom Nottingham on June 23. is evidence of the BBC's continuing investment in music, says festival organiser and Radio Two head of music. Bill Morris. "We decided to use a very différent format this year, taking the spirit of Music Live 95 around the country so everybody could get a fiavour of it," he says. The BBC is investing £750,000 in the festival which will feature more than 40 events, Morris adds. "We't 

June 4 The King's Singers:St0avid's Hall, Cardiff. |R31 1 Gala Concert, Hampton Court Palace, London. |R2| June 10 Royal Gala Concert, Birmingham NEC. (R2) June 15 José Carreras, Northampton's ■ Althorp Park. (R2) June 15 M People, The Lighthouse Family at Alton' rs.(R1| in.(RI) 

rngln weird ar derful places this year." Radio One controller Matthew Bannister says, "It's great to have the extra time to go to différent parts of the UK this time. This year's festival is' even bigger and better." Bannister says there are still a num- ber of acts to be announced, but Radio One highlights will include M People and The Lighthouse Family performing at theme park Alton Towet m unplug 

"We'll be creating spécial places in the schedule to broadcast concerts live as they happen, and the Evening Session live from Belfast University will see us covering a number of cut- ting-edge bands," says Bannister. For the three weeks of the event, BBC Radio will also run a helpliue offering advice to listeners interested in 

contact numbers for organisations such as the Musicians' Union and the BP1. Each of the three stations involved 
with Radio Three which begins with a tour of Wales from June 2-8. Radio Two will follow from June 7-15 with broadcasts from Wales, Scarborough, Birmingham and Berwick-Upon-Tweed with artists including the BBC Big Band. folk outfit the Kathryn Tickell Trio and Scottish 

A Royal Gala Concert at Birmingham's NEC Arena will include Sir Cliff Richard, David Essex, Beverley Craven and Chris de Burgh. Radio 
performance from José Carreras with the BBC Concert Orchestra on June 15 at Althorp Park in Northampton. Radio One's week runs from June 15-23. BBC Radio's firat Music Live festival, staged in Birmingham over five days last May, attracted more than 40,000 people and broadcast 60 hours of live music from 21 locations to a radio audi- id 11m, i Next ir the ei 5 to the five-day format over the May bank holi- 

getting i ,o the ir 
GinaGupforEurovision 

-with strings attached id of WEA label Etem: 
ready for May's final in Oslo. ^ 
tion juries on March 20 and March i 
on March 22 whether it has qualified. But Great British Song Contest organis- er Jonathan King says he is confident it will proceed to the grand final on May 

can be on stage at the final, ail of whom must play an instrument, and ÎTSfPpiece orcîiestra is also made'available to per- forraers. Use of the orchestra is optional, but King feels strings will help rather than hinder the Europop song. Steve Allen, 

experts the event to act as a spring- board for Gina G across Europe. The song's co-writer Steve Rodway - the man behind Motiv-8, whose crédits include mixes of Pulp's Common People and Disco 2000 and production on St Etienne's hit, He's On The Phone - adds, Tm very fond of strings and would be happy to Write an arrange- ment to keep the song as close to the original as possible as well as giving more body to the song. It's not every day you get a chance to use a huge orches- tra, so I don't think PU let this opportu- nity pass by." The GBSC final achieved audience figures well up on last year, according to initial estimâtes. The BBC experts audi- ence ratings of between 5m-6m. 

Societiesgroup 
forhi-tech show 

key music industry organisa- are joining forces to explore nplications of new technology 
three-day Multimedia Ro lis week. The show has becn organised and .anded by the PRS, PPL, BPI, M.PA and MCPS, and is co-funded by the -■ I new information society ini 

ent organiser Colleen Hue PPL's head of external affairs, say; the roadshow - which kicks off il Glasgow today (Monday) and movei to Manchester on Wcdnesday (20 and London on Friday (22) - i aimed at a cross section of the music industry. "The roadshow is notjui 
and music publishors," says Hue "Smaller companies rcad ail th< buzz words and think everj doing things exccpt them, so their chance to get involved." lis is 

lit ► T0M ZUTAUT: THE ANGLOPHILE ON A MISSION - p6 ► ► ► ► ► ► 

NEWSFILE 
Prodigy to head Cariing May festival The Prodigy, Moloko, Underworld, Fluke, Transglobal Underground and Burning Spear are among the headlinersforthe Essential Cariing Music Festival to be staged at Stanmer Park, Brighton, from May 25 to 27. The festival will be set in five Big Top-style tents with a 10,000 capacity each day. Tickets are £19 per day in advance plus booking fee. 
Video sales show 13% increase The value of the video retail market increased 13% in 1995 to £789ni, according to new figures released by the British Video Association. The success of Rîverdance from VCI not only lifted the music genre to a 10.6% retail share, but also made itthe best-selling non-Disney video of ail time. BMG's Robson & Jerome was the second best-selling music video of 1995, The survey also showed the reniai market at its highest ievel for six years, with a 4% increase to £457m. 
Computer expert joins PRS board The PRS has appointed the senior director of a computer company to its board of non-executive directors. Malcolm Coster, vice président of the Unisys Corporation, isthe first non-executive board director to corne from outside the PRS membership of composers, lyricists and music publishers. 
Chart Show in birthday promotion The Chart Show is celebrating its tenth birthday with a co-promotional CD to be given away free through a promotion with sponsor Twix. Around 25,000 copies of the CD, put together by the Chart Show in association with the PolyGram Commercial Marketing Division, are available to purchasers of spécial packets of Twix. It features a sélection of chart hits covering the past decadefromTake That, Whigfield, Snap, Rick Astley and Gabrielle. 

luan IvIaJias 

so good (to come home to) 

tfter 5 - 18th march :hartshow - 23rd march live and kicking - video retail packs with hmv and our price national poster campaign specialist t.v. advertising radio advertising tower / capital powerplay record of the week 
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The committed Anglophile on a mission 

to establish the next great record label 
Few American A&Rpeople havc spei 
Fewer stil! are as likely to pepper th( conversation with référencés to the Dublin Castle or Camden Underwor as they are to reminisce about New York's CBGBs or Coney Island High. But then Tom Zutaut is a little 

TOM ZUTAUT 

§ M 

O 

m 

he travols by inthe'Ucf start-ups launched in the TOover the with Virgin and^erry; the on in the UK). start-ups launched in the US over the w.th Virgrn and Berr 
lertmusicir anrmorereîevanUotheUK-isits lawyor, when Zutaut 
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HIGH KICKIIM' FIIMQER LiCKIIM' TOE TAPPIIM' 
THIGH SLAPPIIM' BATTY SHAKIN* 

BAS S GUAKIN' BOUiOARY BREAKIN' 
SOUNDS OF... 

^ % 

si urne two 
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the uks finest cutting edge club présents 3B of the freshest floor fillers 
on three cd's or tapes mixed S compiled by 

TALL PAUL IMEWMAIM 
SAISI M. & ALAN THOMPSON 
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marketing for trage 

VOLUME TWO WILL INCLUDE TV, CH4 FOR TWO WEEKS, 
RADIO ADS ON KISS 1 OO & 1 OS, 

FULL PAGE PRESS ADS IN MUZIK, BDYZ, DJ, MS, GAY TIMES, ATTITUDE ETC AND A STUNNING POSTER CAMPAIGN 
RELEA5EO 0S/04/SB 

DISTBIBUTED BY EMI FVRCOS teio.asj FVRTCS CET.45) 



m 

co 

< 
z 
< 

Stations in subdued mood over 

revamped Rajarcalculations 
The methodology ratherthan the results dominâtes the release of the latest radio audience figures 

I; and Virgin iisteners, Capital FM gained 25,000 to ring Mark retain its 31% weeklyreach. Virgin managing director John Pearson says he's happy with the latest results because the London service has 
Nationally, Radio One's audien increased by 0.2% to 11.2m,show further stabilisation of Matthew Bannister and Trevor Dann's ne« but the other BBC nation :ook a drop and Atlan 
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by 25,000 

Chrysalis-owned station set a first-year target of 9% reach and 900 000 Iisteners Following more than £2m worth of 
only reductio but Virgin Ft 

listening figures for its target of 15-34 
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CD Plant AB Malmo, Sweden 
S1B - Tryck AB Stockholm, Sweden 
CD Plant UK Itd London, UK 
CD Plant Tecval S.A. Vallorbe, Swiczerland 
Four companies, One Group. One business concept, Quality On Time. 
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Student boffins pave the way 

forthe distribution révolution 
From humble beginnings, Firefly bas established itseif as the essentiel music-based Net 
community in the US. But more importantly, it has made reai inroads into on-line distribution 

techs 
iverted church hall on the ts of Boston, you will find the d lime painted offices of a high- irt-up company called Agents 

dr baseball 
In the current Net-obses of the US, high-tech start u as rare as kids who wear tl caps backwards, but Agents has particular relevance to the music 
It has created Firefly, an on-line, Interaet-based, community (flnd it at www.ffly.com). Using a technology called an Intelligent Agent, it will ask 

tastes. Based on your préféré thoseofother to you, it will si _ albums you might like, let you listen to samples, read reviews, and finally give you the option to buy the albums there and then, with delivery across the US in five days simply by pressing a 
For its party piece, it will put you in touch with people who have similar taste to you, let you have a look at their Personal pages (created, like your own, by Firefly itseif) and allow you to talk to them, in real time if they happen to be on-line at the same time. What makes this ail so spécial is that it is not something that might just happen in a couple of years. It is up- and-running and working very smoothly now. There are around 50,000 

launching version 2.0 of Firefly, redesigned, and now allowing exactly the same process with video. The company started as a group of students at the Massachusetts Institute of Technology's Media Lab. The first System created in 1994 was simply based on e-mail. You sent a list in, and it sent a list back. This was called Ringo. It was then transformed on to the World Wide Web, and called HOMR - the Helpful On-Line Mus' Recoi 

m 

the basic idea is that you will be presented with a personalised editior ofthe magazine, based uponyour stated musical preferences. Exactly where this is ail going is unclear. "The Net is n fast th 

rsgetint the early days, only 200 ar listed, and the recommendations, it must be said, were rather poor. But as more people joined, and they added more artists taking it up to the current total, so the agent software became more intelligent and the recommendations became chillingly 
Once you have ranked around 60 artists you find it starts suggesting albums you already own and like. And the more you rate, the better it gets. In Mardi 1995, they stopped being students and with $3m ofventure capital (there is another wave of funding being negotiated) set up as a company. The only drawback is that some of the partners still had to graduate. The two programmers who created the System are still only 23 and 24, and ail bar one of the founding partners are under 30. Its newly-appointed vice président of marketing, Saul Klein is also under 30, and importantly for its 'sorry -we-can't- give-any-details' plans for European expansion, he's English. He previously worked with ad agency Ogilvy & Mather with whom Agents Inchasa stratégie alliance. With backing no " 

Coast retailer Newbury Comics. Agent; business involvement with the music industry is really just about to start. According to ceo Nick Grouf, it turned " if backing from major Is. "When r ofthe mi 
out, but we felt that would jeopardise the integrity ofthe System." It is also about to start selling advertising to labels. Its sales point is that you are not simply buying 

happen in a yeaFs time," says Grouf. The retail side ofthe opération is clearly important- although it is just 
The others are ad sales, marketing data and licensing ofthe technology. 
approximately, the number of dises they have already sold through the system. What he does stress is that the technology is perfectly safe for this, anc it is simply a roatter of time before consumers are happy to send their crédit card détails over the Net. He believes that on-line music distribution, for example, which is also already technically viable, is set to happen, "You will not really see music distributed on-lim 

imbers bi ,, becausi 
exactly the fans it wants, and only the will see the relevant advertising. To give a simple example, this ) an announcement that Oasis were about to launch a new album could be processedsothatitwillonlybeseenby Oasis fans and not by Blur fans, Again, using the intelligence of the system, it could also be processed to be seen by ail those who haven't actually said they like Oasis, but whose listed musical tastes indicate that they might like 

They are in negotiations with 
information that might be personalised to improve the site. In the UK, this is thought to involve a deal with NME, although neither sid détails when asked. Whether it be with NME < 

Id give any 

y get sîgned to the big labels, it will carry on." The head of Agents retail partner, Mike Dreese, ceo of Newbury Comics, has been quoted as saying that, within three years, 2% -3% of US retaU sales will be over the World Wide Web and even a moderate slice of a $12bn dollar market is more than enough to keep start-ups such as Agents Inc happy. What remains to be seen over the coming months is whether the industry, both labels and manufacturers, sees Agents as potential threat or potential 
NET NELU ON 

A herringjS^TuI 

•i? i V ^ worth visiting on the grounds of rts good looks alone. To see the Shockwave bits you will need to be using Netscape 2.01 Windows PC, and to have downloaded the spécial Shockwave plug-in from www.macromedia.com. Ifs not easy, attract a larger audience : wtho Internet. Also worth re developments in the music content of ial on-line world which 

ll.checkout its set of back issues on its web site, www.hBrring.com And finally, those interested in ige of 'thaf Jaruis Cocker/ Brits 96 incident, could do much worse than head to The Space, an unofficial, quite plain, but very thorough Pulp site run by Anthony Bailey, a computer science PhD at Manchester University. End it at:www.cs.man,ac.uk/-baileya/ 
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r dne of Eumpes biggest arts at the moment with sales in excess of Imillion 
Scooter follow on the success of their two top twentg singles - 'IVlove Your Ass1 and 'Back In The UK' and their début album - 'And The Beat Eoes Bn' which bas alreadg sold over BB.DDB units in the UK Edel Records UK limited are pleased ta announce the release of the brand new album 'Dur Happg Hardcore' A tailor made marketing campaign is being aimed into the keg areas where the art have achieved most success 
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fantastically catchy track which : highlight of the Seattle band's acclaimed début album and likely to be bigger than the Tbp 20 hit Lump. BLACKBOX:!"  8528652). It'sback samples from Diana Ross's Love Hang£u;er. This is unbEêlyTb put Blackbox back in the Tbp 10 but she hit the spot in the dubs. O D O RAGE AGAINSTTHE MACHINE: Bulls On Parade (Epie 66315272). This typically strident, groove-laden rockr lacks the impact the raucou managed three years ago, h compelling, drivingreturn. MEAT BEAT MANIFESTOrTrans! Il Again Sam BIAS 292 CD). Reduced 

SEND NO FLOWERS: ROUSING, ROCKING DEBUT 
stride out over dirty guitar and drums to make an indie chart hit. □ □ □ □ MAH GOSS: If You Werc Here Tonight 

MIKE JOHNSON: Year Of Mondays (Tag Recordings/Warner Music 7567926692). Dinosaur Jnr's bassist releases his 

h potential, lay down a 

ATVadpûsh Z 

MfBSBBffiISi TALKING MÏJSIC I 
As^SStSSstoSS? who've corne closestto rivalling the Beatles' previously V v Beatles Anthologyl -great for fans, but popularib/, at least in the singles chart, in unreleased xdHiijl a lo-fi 

hits. They ItDnly 

Paul's Su strTChkeSaPieCe'theSe Bird Can Sing, set The Legend of Dusty 
strings-only version of Eleanor Rigby, a Sixties female vocalist. It contains powerful piece in its own rightwith a sides, first-time stereo releases, 12-inch mémorable George Martin score...The group versions, foreign language versions and style vocals. Ifs likely to break via radio and could be big. 
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THE OFFICIAI UK CHARTS 
ffêmW After the relative If ^ "B disappointmentofher French language album O'Eux, which peaked at 

beginning of a bnel chart career, Celine Dion is back with a vengeance, debuting at number one with Falling Into Yen which becoraes only the second album this year - the first was 
tbe Bluetoncs' Expecling To Fly - te beep Oasis off the sumnùt. FalUng Into You sold 100,000 copies last week and is Celine's second number one, following 1994's The Colour Of My Love. She bas a second reason to célébra te this week - the set's introductory US single vaults frora five to one on the Billboard Hot 100. The latest in a long line of major hits written by Diane Warren, who ranks with Babyface as the Nineties most successful US songwriter, it brings to an end the record 16-week number one tenure of Mariah Carey and Boyz II Men's One Sweet Day. Dion's fellow Canadian Alanis Morissette côntfiîûes at the top of the - US album chart with JaggggXIWe PiU. Tbough the album has spawned a 

popularity of Jagged Little Pill, which has sold more than six million copies in the USA in nine months is staggering • and is a tribute to the power of radio where tracks such as Hand In My Pockets and You Learn have been airplayhi 
from 18 to five. The resurgence is clearly a resuit of the controversial WH Smith promotion offering the cassette for sale at £1 (see pl story); sales of the album are up 317%, with cassette making up 87% of its 35,000 sales last week. On the singles chart, Take That's How Deep Is Your Love remained surprisingly strong especially towards the weekend when it turned a meagre midweek advantage over Robert Miles' Children into a comfortable victory. How Deep... sold approximately in the v while Children has its best week yet, selling more than 75,000 copies. Scots/American band Garbage continue to make impressive progress. Stupid Girl, the fourth single from their self-titled début album, débuts at four to give them their biggest hit yet. Each of the singles so far has improved 
Last August Subhuman peaked at 50, followed in September by Only Happy When It Rains (29) and Queer in November (13). Their album dips three 

( AT-A-GLANCE WEEKLY MARKET SHARE ) 
SINGLES 

loilîîpnd 
liliiiîiiÊ 

llilil 

A1RPLAY CORPORATEGROUPS 

lllllllliil 

yGram 36.1% >.  

St) 
and corporate group shares by % ol total airplay aui 

to 30, bu wellov 100,000 copie GabrieUe's Give Me A Little More Time has made a notable recovery aller a slow start. After moving 15-14-15-12, it surges to number five this week to become her biggest hit since Dreams, her chart-topping 1993 début. DJ Misjah and DJ Tim's Access single demonstrates the value of club support. The single débuts at number 16 despite registering a miserly seven radio plays, each from a différent station, and lies 403rd in the airplay 
Another of the more reliable ways of 

[ Three weeks after losing their sales throne toTakcThat, Oasis 
surrender their airplay advantage to their fellow Mancunians. After moving to the top of the airplay chart last week, Don't Look Back In Anger adds a further 212 plays this reek. Meanwhile How Deep Is Your Love with 

icablym, 

Lighthou 
Oasis are better supported by Radio One, Virgin, Heart and similar rock/AOR adhérents. Neit played as much as the Ligl Family's Lifted, which number four despite massive support 
posting from Virgin 1215, where it gained 34 plays, an impressive five more than any other dise. (Incidentally, 
accompanied by its AM frequency because its London FM frequency has daily opt out which mean that it frequently plays records fewer times than Virgin 1215). Another Manchester band, M People, are benefitting from increased airplay for Search For The Hero. The song, which accompanies Peugeot's TV ad, has been largely responsible for fuelling massively increased sales of their album Bizarre Fruit as their record label Deconstruction continues to starves the market of the single, which is skulking at number 197 on the sales chart. But listeners also continue to demand the single and it has been climbing through the nether régions of the Top 100 of the airplay chart for weeks and enters to the Top 50, making a leap of nine places to 45 after gaining nearly 400 plays last week. Glas' ae first unsigned ba 

perform on the Des O'Connor show. It worked wonders in recent weeks for the likes of Diana Ross and Cher, but hasn't done much for Jodie Wilson. whose Falling/Call MeTalls short of the Top 75 (it's number 82) this week despite an airing on Des's show. Des will be disappointed, not least because Jodie is Mrs O^onnor. fn a week of unusually strong 
the Top 75 and both St Patrick's Day and Mother's Day providing a boost - for Rose Marie and Bill Whelan 
dtobing 16% week-on-week. 

appear on Top Of The Pops, are receiving good support from Radio One too. Their song Kandy Pop, which is at number 97 in the airplay chart by virtue of a dozen plays on the national pop station, which thus provides 99% of its total audience, The track picked up only seven other plays from the other stations which are monitored by Media 
The Top 50 published in last week's Music Week was actually a Top 49, due to gremlins. The re the bc as The Beatles' Real Love. It continues conquer radio playlists, despite Radio One's reluctance to play it and climbs to number 37 this week with a 60% increase in audience and a respectable 434 plays. It remains the least heard record in the Top 10 of the sales chart of any song though. Alan Jones 
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m TOP 75 SINGLES cin J k 23 MARCH 1996 
» s S ™e , Ë 3 S Artist (Producerl Publisher (Wnter) Label CD/Cass (Disuibutort ^ a » Tille 3 S ArtistIProducer) Publisher(Wrilerl Label CD/Cass (Oistribirtor) 

qo 24 4 DISCO S REVENGE 00 Geste IGustol BMF V ' V i Manilesto/Mercury FESCD 6/FESMC 6 m 
Take ThaltPorter/Take Thaï) BMG (Gibb/Gibb/Gibb) qq Ij™ DEMOCRACY luau Killinq Joke (Youtl Butterfly/Big life BFLDB 33/BaC 33 (PI 

4 7 2 5 CHILDREN O Decon ■ Robert Miles (Milani)Jeitv/Milan(Concina) truction 74321348322/74321348324 (BMG) -/74321348321 40 25 3 BEAS ONE Décor ^ " Sasha 8, Maria (Sashal PolyGram/CC (Coe/Nai tstruclion 74321342962/74321342964 (BMGI "'■--'i; _ 2 3 , DONT LOOK BACK [N ANGER •création CRESCD22UCRECS22M3MV/yl 41 3, 2 URBAN CITY GIRL i ^ @ Benz (Benz) Sony/PolyGram (Baloaun/Ofoedu) iacktown 7432134873OT4321348734 (BMG) 
iH flraSTUPIDGIRL S£ 4 Garbaqe (Vin) Rondor/DcQdarm/EMl (Garbage/ Mushroom D1271/- (3MV/BMG) 4? rm M0VING 0N UP (ON THE RIGHT SIDE) DômeCDDOMEI07/TCO0ME107(3MV/SM1 luau BeverleyKniqh, IFthnisBoyz) Minaret IWosdevI -/12D0ME107 ES:';':" ▲ r ,, 5 GIVE ME A UTILE MORE TIME Go.BeatG0DCD139/G0DMC139IF) El O GabriellefTFie Boilertiouse Boys) Perfect/PolyGram/EMl (Gabrialle/Boilefftouse/Barsonï -/G00X133 43 32 3 LADYK1LLERS 4AD BAD 6002CD/- (RTM/D1SC) AD 6002/- A c6 2RETURNOFTHEMACK W 0 Mari< Morrison (Chili/Morrison) Periect (Morris WEA WEA 040CD/WEA 040C (W) n) -/WEA 0401 û/l 3, s COUNT ON ME ~ ~ Whitney Houston and CeCe Winans IBabvfacel V Arista 7«21345842/74321^844/-HBMG)) 

7 5 3 COMING HOME NOWO / Boyzone (Hedqes) PdyGraiTl/Island/BMGAS (DuBv/Gat Polydor 5775722/5775704 (R 4fi rnn ONE MORE GOODNIGHTWITH THE BOYS EMICDEMWTCEMMUEI tj Tasmin Archer (Frooml EMI lAreher/Huqhes) -A 
O b™, G01NG FOR GOLD O UUI Shed Seven (Shsldon) PolyGram IShed Seven) Polydor 5762152/5762154 (R 5762147/- 4K rmi letthe music puy •+U imil BBG featuring Erin (BBGI Shaeiro Bernslein/Er nergencylBarbosa/ChishoIm) -/MCST 40029 g j 2 REAL LOVE b ^ ^ ^ Apple/Parlophone CDR 6425/rCR 6425 (E) 4734 3 READY OR NOT Epie 6629672/6629674 (SM) )hrysalis (Broudie) -/- S'ES -t n BEING BRAVE I U EiaU Menswear IKingl Island (Black/Whitc/Dean/Ge Laurel LAUCD 8/-(P) try/Everitt) LAU 8/- 4q 38 te EARTH SONG ★ " " Michael Jackson Uackson/foster/Bottrelll WC 1 (Jackson) EPic 6626952/6626954 (S^ 

11 rm ONE MORE CHANCE 1 1 BUaiS MadonnalMadonna/FosterlWC/lia/Poenmusic Maverick/Sire W 0337CD/W 0337C (W) 49 M 4 J,AdLBL0 SBPAC
E
EBp0Y

sh B 0 
f,CA7432,353842/7432'3™44t|^7

Gt 
19, s I WANNA BE A HIPPY O 1 ^ Technohead (Tachnchead/GTOI WC INewmanA Mokum DB 17703/DB 17704 (P) /Vells) -/DB 17706S) fifl rrai PLUG MYSELF IN Coliseum/PWLT0GA001CD2/-(W) JU UOU DOSE leaturing Mark E Smith (Bassburger/Jayl Max Wood/CC (Bassburger/Smith) -/TOGAOOIT 1 O ,3 4 FALLING INTO YOU « <J Celine Dion INowels/Slainbergl EMI/Hrt & Run 1 teinberg/Nowels/D'Ubaldo) -/-O 51 rm always music ^ ^ ^ LowSpirit 5779152/5779144 (F) DPP/CC(Westbain/JankuhiVStephenson)-/5779151 1/1 ,, 61 G0T5 ON IT « 4 Luniz ICapone) EMI/Windswept PaciSc/WC IVa oo Trybe/Virgin VUSCD101/VUSC101 (E) ous) -/vusnoi CO (0 4 LETYOURSOULBEYOURPILOT A&M581331OT133041FI Sting (Padgham/Sting) Magnetic (Sting) -/- 1 C 8 3 PASSION «3 GatDocor (Gai Oecoi) SBS/EMI (Slater/Bailey/G Way Of Life WAYDA1/WAYC1 (P) urton) -/WAYT1 5329 «PERSEVERANCE Total Vegas CDVEGAS11/-(E) VEGAS 11/- 
1 fi DlaVI ACCESS | O &Jâii dj Misjah And OJ Tm IDJ MisjaWJ Timl Mo's ffrreedom TABCD 240/- (F) C/l 35 2 SOUL PROVIDER j ^ Michael Bolton (Bunetta/Chudacoifl WC/Mr B( Dllon's (BoltoiVGoldma^k)29812/6629814 

1 7 le 3 IN WALKED LOVE ' ' Louise (Climiel EMI (Warren) si Avenue/EMI CDEMS 413/TCEM 413 (E) -/- lignez , FUN^FUNFUN PolyGram TV 5762632/5762624 (F) 11 (Wilson/Love) 5762627/- 1 O ,4 9 ANYTHING • ■ O 3iï I3T} CC (Jackson/Jackson/Jackson) MJJ/Epic 6627152/6627154 (SM) -/6627156 ne 26 2 WE GOT IT MCA MCSTD 48009/MCSC 48009 (BMGI ^ w Immature (featuring Smooth) (Stokes/Mather/Carter) CC (Stokes/Mather/Carter) -/MCST 48009 ■jg !7 , CARS (PREMIER MIX) PolyGram TV PRMCD1/PRMCS1 (R fi7 33 2 DARLING PRETTY VertigeVERCD88/VERMC881F| ■j' Mark Knopfler IKnopner/Aintay} Slroitiacket/Rondor (Knopfler) -/- on 3 GOING OUI t U Supergrass (WilCams/Supergrass) EMWIC ISupi Parlophone CDR 642a/TCR 6428 (E) îrgrass/Coombes) R 6428/-© fifi 36 yOYECOMOVA Media MCSTD 40013/MCSC40013/MCST40013(BMG) 
21 SOMmiNGmFFEfiENTARETRAIN IS COMING virgmvscoxisswscissi(E) fiQ rm TAKE ME HIGHER Media MCSTD 40026/MCSC 40026 (BMG) i/Aventino/Picotto) -/MCST 40026 gp 
22 lfflTALULA £. £. JJ Ton' (Amosl Sw0,d & ^ EastWest A8512CD1/A8512C (W) en 28 2 ALL SUSSED OUT U " Tlta Almighty iSheldon) WC iWatwick/Friesen) Chrysalis CDCHS 5030/- (E) CHS 5030/- ZZzz::* 2T rtTJI WHATEVER YOU WANT ParlophoneCDRS642!mR6429(El CJ EzlâAa Tjfjg Tumer (HomiShakin' BakerAVC/EMI/CC (Dayne/Baker) -1- fil 5e 25 WHATEVER O U 1 Oasis IDasisl Créa 1 Creation CRESCD195/CRECS195 (3MV/V) les) CRE195/CRE195T — —" 
nn ,5 7 LIFTED O ^ Ughttiouse Family (Pedenl PolyGram fFucker/Ba Wild Card/Polydor 5779432/5779424 (R fiO 41 7IJUST WANTTOMAKE LOVE TO YOU cheSs/MCA(BMG| Etta James (no creditl Jewel/Bug IHoochie Coochiel (Dbcon) MCSTD 48IX13/MCSC tmn-l- 25 23 2 ONE OF US Blue Gorilla JOACD 1/J0MC1(R fiq 55 2 1 K'SS YOUR LIPS Epie6623212/6623214(SMI UJ Tokyo Ghetto Pussy (Spacer/Trancerl BMG/Sony (Spacer/Trancer) -/6623216 OC 16 ; ONLY ONE '■u Peter André (Riley) Perfect/Mushroom/IMN/Roll Mushroom D1307/C1307 (3MV/BMG) fi/l 5, 6openarms w * Mariah Carey (Afanasieff/Carey) Weedhigh Nii jhtmare IPerry/Cain) -/- 
27 nm breathe (a little deeper) China WOKCD 2070/WOKMC 2070 (P) ce 4, 5 STEREOTYPES FoodyParlophoneCDF00D73TCF00D73IEI 03 Blur (Streeli MCA (Albam/Coxon/James/Bownlree) FOOD 73/- -r'::;:- 
2fl 20 3GOODTHING IstAvenue/EMICDEMaiGFTCEM419(El £-u Etemal (Wilson/Chartes) EMI/Sony/ATV (Frank/Pescetto) -/- 4 fin 71 10 JESUSTOACHILDO VirginVSCDG157l/VSC157I|E| H OO GeorgeMiohael(Michael)Dickleahy(Michael) -/-S Sr ! 
pq 15 sToomuchlovewillkillyou ^ Quecn (Queenl EMI/Duck IMay/Musker/lamers Parlophone CDQUEEN 23/TCQLIEEN 23 (E) 1 QUEEN 23/-® fi7 59 20 WONDERWALL ★ U / Oasis (Morris/Gallagherl Creadon/Sony (Gallag Création CRESCD 215/CRECS 215 {3MV/V) Iher) CRE215/- ® on, 3 THESE DAYS J u Bon JovilCollins/J Bon Jovi/Samboral PolyGran Mercury JOVCD 20/JOVMC 20 (R fiO 5, -22 MISSING ★ Blanc u 0 Everything But The Girl (Everything But The Giri :o Y Negro/Eternal NEG 84CD/NEG 84C (W) l/Coxon) Sony (Watt/Thom) -/NEG84T rmEVERY LITTLE THING 100 u U ■ uau Seul for ReallHeaw D/Poke/Fonel WCZMmder ICalhoun ptown MCSTD 48005/MCSC 48005 (BMG) CQ 45 2 WINTER CEREMONY (TOR-CHENEY-NAHANA) virgin(E) U D sacred Spirh (The Fearsome Brave) EMI (Traditional) VSCDT1574/VSC1574/-/VST1574 "iy rrag HOW LUCKY YOU ARE OC lUiUskinlDodsonlWC (Gravi Parlophone CDR 6426/-(E) 7n 56 7 DO U STILL? ' « Easl 17 (Harding/Cumow/Mortimer) PolyGram 1 London L0CDP 379/LONCS 379 (F) j [Mortimer) -/- | rrr-- 
33 CHS KEEP THE MUSmSTRONG ; îomeBJzarreMERCD^l/MERMC^I^R 71 53 8 SLIGHT RETURN Superiorl » ■ The Bluetones (Jones) EMI/Archaic(Morriss/C luality/A&M BLUE 003CD/BLUE 003MC (V) hesters/DevIin/Morriss) BLUE 003X/-'S. "U CHa DONT LEAVE Che UUiJ Faithless (RoIloySister BLiss) BMG/Champion/CC leky CHEKCD 012/CHEKK 01213MV/BMG) 79 68 2, CIGARETTES & ALC0H0L » ^ Oasis (Oasis/Coyle) Creation/Sony (Gallagher) Creabon CRESCD 190/CRECS190 (3MV/V) i CRE190/CRE190T OC j2 9 SPACEMAN * " ^ Babylon Zoo IMann/Power) New Allantis/EMI Ib EMI CDEM 416/TCEM 416 (E) 70 57 3 TIMELESS ' O Daniel 0'Donnell & Mary Dulf (Ryan) Slether/Vi Ritz RITZCD 293/RITZC 293 (P) alantine (T aylor/Taylor) -/- 3fi BSI SECRETS OD Ea&J Sunscreem (Sunscreem) BMG (Sunscreem) Sony S2 6629342/-(SM) m rm LET ME BE THE ONE EMiCDEM387/rcEM387(E) ! /H iUAiJ Biessid Union 01 Soûls (EM0SIA) Hit & Run/Tosha/Barbosa/Shapiro Bemstein ISIoan/Pence/Senalore) -/■ | q? 21 u '74-'75 " ' The Conneils (Giordano/The Connollsl EMI (Conr TNT/London LONCD 369/LONCS 369 (R 71: 43 4 BE MY LOVER (REMIX) ' -J La Bouche (Brenner/Sarat) WC (Brenner/Saraf Arista 74321339822/74321339824 (BMG) j ) -/74321339821® 

' ^^ 

NISTH 

f LADY WARNER MUSIC GROUP COMPAN 

rvî THE BELOVED SfiTELLITE 
OUT 18.3.96 12.CD.MC EW034T/CD/C 

BLY 1 

Y. ORDER FROM YOUR O WARNER MUSIC UK SALESPERSON OR CALL TELESALES ON 0181 qqn aqoq 
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[ (VW TOP 75 ALBUMS cin  23IVIARCH 1996 

ii|j^ ^ 26 a 52 - Erato 06^)125962 (W) 
k 27 ,9 MADEINHEAVEN *3 53 * 

x 3^ 
x 4j 
k 5 

6 
7 
8ja 
9 E 

10 E 
A 11 ° 
A12 
a13 9 

^14 17 

15 6 

ïël 
17 8 

|EE3* 
IQ BM FOREVER ELLA | J MMMBIa Fitzgerald Ino 0 
on „ 81 DEFINITELY Mil AU Oasis IQasis/Coyle) 
21 imTARANTULA 
22 
23 
24j 
25 

54 =' 
551 Columbia 4835992 (SM| 

il A Ql 21 ,oTHECOLOUROFMYLOVE*5 Epie <■ " 0 1 Celina Dion ILuprano/DoBly) 4747434/- 
2 A32 

CC ,, LEFTISM • Hard Hands/Columbia HANDCD 2 (SMI 3 O Leftfield (Leftfîeldl HANDMC 2/HANDLP 2T 
23 CHANTS & DANCES OF THE NATIVE AMERICANS • Sacred Spirit (The Feaisome Brave) Virgin CDV 2753/rCV 2753/- <E| a 57 « 7 

58 ma ™ MUSIC FROM BIVERDANCE THE SHOW • 
Bjork (Hooper/Bjork/Varic a 59 7 72 TARE TUAT & PARTY *2 RCA 74321109 

34 - ' 60 ' 
Lightning Seeds (Rogers/Broudie) 

36 
ir5^8012(F) 37 3 

, 12PARANOID&Sl)NBURNTO 
2D WELCOME T0 THE NEIGHBOURHOOD * 63 52 

OQ „ THE GREAT ESCAPE*3Food/P3riophoneFOODCD14(E) C/l 41 OO Blur (Street) FOODTC14/F00DIP14 un 
CDV 2799/rCV2799A/2799 89 TRACY CHAPMAN *3 

65 - * UFaca/Afista 73008260092 (BMG) 
122(SM) flQ 3, 810024/- Parlophone CDP 7814092 (E) TCPCS 7360/PCS 7360 66 

67 « WX 242C/WX 242 
GolDiscs 8286192 (F) / WEA 0630126702 (W) 

43 7 Echobelly (Slade/Kolderie 69 - PK75328/PL 75326 

A /ir 44 i; THE MEMORY 0F TREES ★ WEAO6301287921W) EnyaIRvan) «30128794/- 
Hion CRECD 169 [3MV/V1 , 

Enya(Ryar 
6tennes^ Neil Diamond (Gauc 

on 57 « DOCK OFTHE BAY- DEFINITIVE COLLECTION AdaaScm / U Otis Redding (Variousl 9548317092/9548317084/- 
71 wm BLUE VIÊWS /I PaaICarracklVanHookel 

olumbia 48l3782(SM) a 72 » 7 

73 0 
48 7 74 ^71 M 

Bon Jovi ICollins/J Bon Jovi/Saml 75 El CARRY ON UP THE CHARTS ■ THE BEST OF *6 6oiiïscs8285722iF) 
50 7 MJJ/Epic 4816942 (SM) 

TCPCS 7372/PCS 7372 51 IMl MEMORIES OF HOME TalstarTCD 2788 (BMG) 

TOP COMPILATIONS 
1 1 i s?, Lab'!,/CD(DWI m B 3 BEST SWING 96-VOL 2 IU 6 3 TalstarTCD2820/STAC2820/-(BMG) 
□ , JNTHEMIX 96# l lm,„ , BABY LOVE emitvcdemtvihie) i.iJll 70 2 TCEMTV117/- ■ 1 Virgin VTDCD 77/VTDMC 77/- (E) 10 ,, 3 TOP GEAR 3 IZ " ColumbiaSONmi2CD/SONYTV12MC/-(SMI i 9 M THE BEST RAP ALBUM IN THE WORLD,..EVERIO ; c LïïïYYI Virqin VTDCD 75/VTDMC 75/- (E) 10, , THE BEST OF THE NINETIES...SO FAR O IO 3 EMI TV CDEMTVD 116/TCEMTVD 116/-(E) O rrn THE BEST OF WOMAN TO WOMAN O PolyGram TV 5353572/5353574/-(FI 1/I6 2 SESSIONS SIX l4* Ministry Of Sound MINCD 6/M1NMC 6/MINLP 6 (3MV/SMI fl4 , TRAINSPOTTING (OST) O ^ EMI Premier CDEMC 3739/TCEMC 3739/EMC3739 (E) i C 10 8 SISTERS OF SWING • 13 PolyGram TV 5352252/5352254/-(FI c 2 , THE BEST...ALBUM IN THE WORLD...EVER! 2 • 0 ' Virgin VTDCD 76Affl)MC 76/-(E) 1 g 19 6 THE NO 1 LOVE ALBLW»^^^ (f) 

K rnn 100% PURE GROOVE TelstarTCD 2818 (BMG) D UJiU STAC 2818/- jy ,4 7 CLASSIC MOODS Decca4522492(F| 
7 3 3 SHINE FOUR PolyGram TV 5353212 (FI iQ ,8 6 THE LOOK OF LOVE O 1 O 18 " PolyGram TV5351902/5351904/-(F) Q 5 6 THE HOUSE COLLECTION - CLUB CLASSICS 0 Fantazia FHCCC 1CD/FHCCC1MC/FHCCC IIP I3MV/SMI IQ ,, 4THEGREATESTDANCEALBUMUNDERTHESUN!0 1 U " EMI TV CDEMTVD 115/TCEMTVD115/-(El Q , 3 AMBIENT MOODS ■3 PolyGram TV 5259522/5259524/-(F) 20 16 " ^'Twa™*pW/GlobalTVRA0CD30/RAOMC30/-(BMG| 
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TOP 50 AIRPLAY HITS 23 MARCH 1996 
Media 

MONiïOR 
DONT LOOK BACK IN ANGER Oasis Création 
HOW DEEP IS YOUR LOVE GIVE ME A LITTLE MORE TIME 

FALLING INTOYOU COMING HOME NOW NEVER NEVER LOVE LET YOUR SOUL BE YOUR PILOT  H1GHEST CLTMBÈTF: Louise  

WHATEVER YOU WANT 
RETURN OF THE IVI 

Everything But The Girl Blanco Y Negro/Eternal 

TOO MUCH LOVE WILL KILL YOU 
PUT OFTHESINKING 

BREATHE (A LITTLE DEEPER) 

KEEP THE MUSIC STRONG ONE MORE CHANCE Maverick/Warner Bros. 
- B1GGEST INCREASE IN PLAYS - SOMETHING CHANGED DONT WANNALOSE YOU 

HALLO SPACEBOY Alanis Morissette Maverick/Warner Bros. 
PERSEVERANCE 

ONE MORE GOOD NIGHT WITH THE BOYS Tasmin Archer JESUS TOACHILD Precious Organisation/Mercury 
SEARCH FOR THE HERO ALLI NEEP IS A MIRACLE '96 Mike &The Mechanics Immature (featuring Smooth) 
GANGSTA'S PARADISE Coolio Featuring L.V -BiGGESTTNCREATETNlUJDrÉNCE - 
STATE OF INNDEPENDENCE STARS Dubstar 

itetd Iran 00 00 on Simlay 5 Janoaiï 1395 ontil 2)01 on Saninlay IZ Janoai» 1996. Sutons ranlid K a 
TOP 10 GROWERS 

THESE PAYS Bon Jovi IMercuryl RETURN OF THE MACK Me 
COMING HOME NOW Boyzone (Polydoi HOW DEEP IS YOUR LOVE TakeThail GIVE ME A LITTLE MORE TIME ù ' 
DONT WANNA LOSE YOU Lionel RichN 

MUSIC WEEK 23 MARCH 1996 

TOP 10 MOST ADDED 
REAL LOVE BeaileslApple/Parlophonel SOMETHING CHANGED Pulplisianc RETURN OF THE MACK Mark Morrlson IWEAI MORNING WelWeiV HOW LONG? Paul Carrack (IRS/EMl)  LET YOUR SOUL BE YOUR PILOT Sting IASMI IN WALKÊD LOVE Uuise llst Avenue/EMII HOW DEEP IS YOUR LOVE Take That (RCA| NEVER NEVER LOVE SimplyRoJlEastWesil 
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boxer benn hosts Ma 
More thon 85,000 members of the public hove registered votes in thisyear's International DQnceAwards-a55% increase on lost years votes. TTie evenbs organisers hove also (inolised the line up for the award ceremony which will be held at London's Forum on Morch 28 in aid of the Danoe Aid Trust charUy. The awards will be presenled 

by Kiss FM's Word présenter Wendy Douglas and boxer/DJ Nigel Benn, wilh live appeorances (rom Mary Kiani, QFX, HappyClappers, BabyD, Goldbug, Layla and Biliie Ray 
Wendy Douglas says, "Ifs o real honour to be presenting the IDAs. l've been worldng in the dance music orena for more lhan four years now and ITs 

somelhing Ihafs very close to my heart.' As well as the llve acte, dance fans attending the event will be entedained by a "DJ Play OfT belween Iwo of the UK's biggest DJs-Cari Cox and Judge Jules. Radio stations thatwill be carrying live coverage of the event mclude Kiss FM, Kiss 102FM, Gemini FM, Radio 

tr.- 
Maldwyn, Clly FM, Piccodilly Key 103 FM, Red Dragon FM, Métro FM, TFM, RTE-2 FM, Forth FM and Choice FM in Birmingham, The Dance Aid Trust this year celebrates ils lenlh anniversary. "We're looking to make the most moneyever tram this yeads awards,* says Dance Aid Trust organiser Eddie Fitzgerald, fantasy play rooms for children 'And the tact that the awards are —-- 

es specificclly (or donations tram îventlncludeFleatts 'n'Soul, a mobile theatre workshop for children wilh leaming dilficullies, and 

Scottlsh diva and ex-TIme Frequency singer Mary Kldnl Is shaplng up for her biggest hit ta date wlth 'Let The Music Play", eut on April 1. A cover of Shannon's early Eighties elec- tro pop hit, the track has been mlxed by Motlv 8, Paul Oakentold and d hast of Scottlsh DJs such as George Bowle, Steve Kerr, Tom Wllson and David Llvingston, keeping il lodged In the upper reaches of RMs Club and PopTip chartsforweeks. Previously Matys biggest solo hit was 'When I Call Your Nnme', which reached numberlSIast August. Klanl plans a PA tour wlth the (ollowing dates: Kryslals, lelcesterand Dome, Birmingham (March 22); Blackpool Palace and Peppermlnt Palace (23); Calro's, Swindon and Odyssey, Bristol (29); Ritzy, Nottlngham and Eclipse, Derby (30); Dukes, Chelmsford (April 1); Equlnox, London (2), Tels 2000, Southend (3), Hollywoods, Ipswlch and Hippodrome, Colchester (4); Rltzy, Dunstable and Kudos, Watford (5); Zens, Dartford and Hollywoods, Romtord (6). 

brighton woos dance fans Startlng os an end-ot-ferm party In the park (or sludenls from Sussex Unlverslty, Brlghton's Essentlal Music Festival has grown over the past six years inlo a major musical event. This yeaKs festival will run (or three days over the May bank hollday (May 25-27) and Is expected la atfract 30,000 people. One of the days will be dedlcated to eleclronlc music and will tealure many of the UK's biggest dance tracks. Groups lined up to play the two main llve stages Included The Prodigy, Dreadzone, System 7, The Aloot, Underworld, Eat Static, Mark Slewart And The Mafia, Fluke and Spooky. Goldle will headllne a jungle lent wlth support from DJs such as LTJ Bukem, Grooverlder, Fablo, Alex Reece and Ronl Size. A trlp hop tent will tenture Nlghtmares On Wax, Moloko and Attlca Blues ploylng llve and Coldcut, DJ Food and James Lavelle on the decks. Finnlly, a Sabrenes tent will have the cream of UK underground techno wlth llve appearances tram Innersphere, Turbulent Force, Conemell, Slab and DJs Cari Cox, Andrew Wealherall, Cralg Walsh, Aphex Twln and Tony Saplano. Event spokeswoman Karen Rudd says, "This will be the tlrst year we've featured dance music. We (elt 11 would glve the festival a broader représentation oflhe Brltlsh music scene." Further détails are avallable (rom; 01272 887878. 
(i n)s i d e club chart: 

wk % Ex eternaTs year of pop swing (ever sweeps sprlng collections radio one's annle nlghtingale plckshertop 10 tunes 
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Club: TheWig!, at The Jazz Place, lOShip Street, Brighton. Wednesdays, 10pm-2arTi. 

Capacity/PA/ spécial fealures: 150/8K/backdrops, lights. Door policy: 'The crowd is a mixture of locale and studenls. People are more into the music than the posing about,* - Robert Luis. Music policy: Jazz, hip hop, soul, funk, reggae, drum and base. 
Lavelle, LTJ Bukem, Patrick Forge, Depth Charge. Spinning: America 'House With No Name'; The Fugees Xilling Me Softl/; Universai Jones 'Phoenix Rising'; Charles Island 'Cabin FeveT; Ray Davis Jnr'Melody Blues', DJ's view: 'Probably oneofthebest clubs l've played af, The crowd is greatand thafs endemic of Brighton, really. AsaDJyou cangetaway wilhmurder,'-Ashley 
Industry view: 'A really good, compact club. Ail the London DJs 
can playwhattheywant, fromTalking Headsto funk,'-Ross Allen, Dorado. Ticket price: £3, £2.50 concessions. 

gina win crowns eternal's year of pop 
Hoving monopolised the pop dance morket for Ihe past year, it seems only fitting lhat Steve Allen's Etemal label should provide Ihe UK's Eurovislon entry wilh "Ooh, Aah...Jusl A Littie Bif by Gina G (pictured). This record provides perhaps Ihe only way of following up Eternal's huge Everylhing But TheGirlhit'Missing' and in général starts a burst of renewed pop dance activily for Allen and his label. However, having reached Ihe Eurovislon finals, Allen is trying 
Gina G's chances of winning Ihe compétition. 'Iks the cheny on the cake but ils deflnitely not the whole cake. 1rs ail pari of the plot but belng number one in RM s On A Pop Up chart Is also part of Ihe plot,' hesays. Of ail Ihe UK dance labels Allen has been particularly successful in Iranslating his UK 

'Exporting Ihe UK's pop dance has always been a goal al mine. For me past fewyears il has been one-way Iraffîc from places like llaly but I think me lide is golng ta change now,' 

says Allen. He also points out lhat me Gina G record will be one of the most genulnely Euro pop tracks me Eurovislon contest has ever 

seen. Away from Ihe song 
Ihe spring endso 
period for Eternal 

/' ! 'V i "Mostof 

f 

didnriwanl ouf at the beginning of the year, My records 
belfer in me 

mC 
says Allen. 

will be two new Italian tracks (rom Ihe JJ Brothers ond Corel Bailey, bolh produced by Alex Party. Allen also has an llalion version of me classic 'Tainted 

version ofAbba's'The Visitors' and a Euro dance ver- sion ofNena's'99 Red Balloons'. 'Idon'twant people Ihinking l'm going ail cool now after my Toddy Terry remixes,' he says. However, Ihesuccessof Terry's mix of EBTG's 'Missing', which eventually became last yearis biggest selling dance single, has opened Allen's eyes lo horizons beyond cheesy records. 'Thaï record had everything: great song, lyrics everybody could relate lo and a crédible club mlx. So Ihere were lessons lo be learned and I definitely want to do more projects llke thaï. This yearwe'll be more 
Allen is currenlly toying wilh Ihe idea of starting an Etemal imprintforsuch material. However, success brings ifs own problems and Ihe eyes of the industry are on Etemal to see whelher it can keep the hits coming. Not thaf Allen worries about such things. *1 don't really feel ony pressure because some- Ihing always cornes along,' he 

back to basics pokes fun at 
icons with new club album 
Having avolded gettlng caught up In the glut of club albums released before Christmas, Leeds club Back To Basics has left It untll now to glve Ils définitive stalement of the club LP phenomenon. Entltled 'Cul The Crop', Back To Basics has produced a three-CD set with a dise each given to DJs Derrick Carter, Andrew Weatherall and Ralph Lawson - and not a handbag anthem In slght. "Baslcally the reason we declded to do the 

re punk-style 

everybody has been doing these "20 of the crappiest tracks you've ever heord (or £2.99' albums," says Back To Basics promoter Dave 
"Ifs almost kllllng the scene lhat spawned It. Ifs somethlng we're quite passlonate about and I 

The LPs corne packaged In graphies for which Back To Basics nas oecome famous, fealurlng among others the Pope (pictured) and Princess Diana. "When we starfed lo use lhat punk Imagery, everything was rave wilh people wearing white gloves and putting Vlcks ail over themselves, and we were rebelllng againsl lhat," says Beer. "Now we've declded to do It agaln. Ifs allowed us to pake fun at these Icons like the Pope agaln. Ifs good to have a go at them." Aslde (rom Ihe record, Beer (eels the club Is as strong as ever. "We've sluck to our guns. We don't just use the obvlous bums on seats DJs olher people have. We just trust our instincts and take rlsks with people," says Beer. He adds, "When I starfed the club, I sald II It lasted six manths we'd have done welL.and here we are tour-and-a-hal( years laler. l'm worried about the scene in général because Ifs golng so malnstream, but as long as we keep changing we'll be alright," he says. 

otterings are three LPs In a serles called "The History Ot Space Age Pop' teaturing culs from such renowned MOR 
Manclni, Perez Prado and MarlyGold & His Organ Ensemble. To wln ail three CDs just onswerthls question; 
helpedlaunchtheeasy llstening boom - (a) Thaks How It Is (b) A.W.O.L. or (c)Smashlng?Answers to Easy Listening Comp, RM, 245 Blacklriars Road, london SE1 9UR by March 26. 

you'U never find 

the new single re/eased 25th March 
featunng mixes by mauhce joshua, ubq, georgie porgie, 

the rhythm màsters, twirling trio, bllie d 
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swing lever sweeps 

spring collections 

newsdesk: 0171-620 3636 

Anyone who has vlslted a record shop over the past year connot have lalled ta notice the explosion In compllotlons coverlng the soul/swingbeol market. Dlno's "Pure Swing IV'. for example, was one ol the Top 10 biggesl-selllng compllotlons losl yeorond the currentTop 10 Includes the gold-selling 'Slsters Ot Swing' from PolyGram TV and TelstaTs 'Best Swing 96 - Vol 2'. Uslng the TV odvertlslng and marketing techniques prevlously assoclated wlth dance compilations, Dlno slarted the boom wlth its 'Pure Swing' sériés, whlch debuted In February 1995 and Is now on the verge of Its slxth 

Slnce then ail the major companles have launched Ihelr own swlngbeal sériés, many ol whlch have subsequently gone sllver. The non-house dance market 1s now becomlng a key ai of actlvity lor compilation companles and relailers. "Swing compilations do really well (or us," says Patrick Neville, soul and dance buyer at Vlrgln's London flagship store an Oxford Street. "There was a huge need for a lot of good music that was belng neglected by dance compilations." Neville also points oui that the LPs are an Important way ot generallng Interest among customers for other swlngbeal producl. For example, Virgin 

racked the recent 'Slsters Ot Swing' alongslde albums by the female artlsts fealured on the compilation. The growing sophistication of thls 
Elghtles tunk and soul i TelstaTs'100% Pure Oiuu»» u„u Dlno's 'Elghtles Soul WeekendeT. "There's a splll market (or albums llke thls," says Telslar A&R manager Billy Grant. "There arc young people who have heard the old records sampled and are hearlng the real tracks lor the llrst tlme; and there is the older market who remember the songs and wnnt to have them on a CD." Vlrgln's Patrick Neville is confident that these LPs wlll succeed as well. "There's a new awareness ot Sevenlies and Elghtles dance music. People are reallslng just how good the music was and the record companles are taklng It seriously," he says. However, one tear Is that, partlcularly wlth swlngbeal albums, the market may be becomlng over-saturaled. But Rene Dlwell, llcenslng assistant on Dlno's 'Pure Swing' serles, believes the area is far from exhausled. "Because It has only recently venlured into compilations, there Is 
hasn't been used. Also, ifs a growing market wlth new artii and tracks coming Ihrough ail 

E'd love to bel 

J 

Il 1 
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because ItiiscountivhD always had a slrong so background. The UK is i 

tswithcrappyvocols toritlol iple chords. The qualily tangible i great now; D'Angelo scene n ne example, Idon't andhoi 
illy year gop wlth the US. There Isa he British slrong base of black music here e créative and there are more people wlth on from ils knowledgenowlnthelnduslty itained to support thls style of music." 

put. Record companies n't like to force-feed people. Allie - Hopscotch heolthy thot ITs popular, •Positively nof - pariiculady put 18 monlhs la Iwo years wilh the quality of material th p, it was ail house music in otlen cornes out of the US. Bi 

Patrick Berry, Cholce FM Steve Wren - Uptown Records 'Absolutely not. It has a long ;ularly "R&B hosolwoys been here, it hlstoryof belng an intégral erial that has just laken the UKso long to part of music ail aroundlhe US. But pick up on it. ITs true to the 10- world." 

stars out now 

the new single 
includes new mixes hy xpress 8 and motiv 8 

<31 

Renowned Sheffield club Love To Be Is celebraling its second year In existence by launchlng its own record label. Love To Be ■ Records wlll retlecl the house/garage pollcy la ot the club with the llrst release being H Serena's'Crazy'. ■ The label wlll bemanagedby Tony Gedge, ^ the promoler of Love To Be, who says, "By g g @ knowlngmusiclans, singers, producersand H î g pi DJs.we'vefoundourselves in the position ■ 8 — N ot actually belng able to produce and 
■ "Ifs just another torm of promotion and adds to the longevlty of the club," says 

Serena Isa 19-year-old, Leeds-based singer and the track has recelved mixes by _ DJ Disciple, Tom Walnwrighl & Tony H Walker, Toko and One World Productions. El Thls release wlll be followed by Spin That || Wheel's 'Wake Up', a track that has been licensed from the Canadlan label Hl Bios. „ Another Serena single, 'Never Glve It Up', Is _ | scheduledtor the mlddleof the year. H Serena's'Crazy'wlll bereleased In ApnLB 
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Shop 

Speciaiist 
Cheeky LETTHIS BEA FRAYER 

RolloGoes Spiritual 

Owner's View; "We've existed as a shop since IQT^doing our own independentthing. You can'lreally compote agoinstthe multiples but wetrytoget speciaiist dancefracksintothe 
andwedoattractour regularcustomersand DJsbecauseofthat. Salurdays are our best daysfor peoplecoming in tobuy records, We alsogetolotoftrade 
danceshopatthis end ofLiverpool/-Bob Parker. Distributor's view: 'The/re really cool. They take ail the expérimental records and the abstract material and they really getbehind a record and sell it. They've got compétition locally where they are but the/re holding their own,'- Richard Yateman. DJ's view: 'Iget ail my records there. Personally, Idon'tgoto Unity because Pete Waterman owns it. IVe been goingto Probe for years now, since the time when I used to buy punk records. When the shop wenttowardsdance, I wentwilhthem. They've always found records for me in there and if they haven'fgotaparticular track, then theywiilorder itforyou,'-Jo McKechnle. 

ALWAYS THERE Incognito fealuring Jocelyn Brown 
JUMPIN' Liso Marie Expérience Three Beal/ttrr 
MK2A The Shamen (Original as ever with mixes Irom Tranqullily Boss and the Bealmaslers) One I 
FK EP François K (Doublepack ofremixes from Todd, Tenoglia, Ange! Moraes and Deep Zone) Open 
KLUBBHOPPING KlubbheodS AM:PM 
WALKING WOUNDED Eveiylhing ButTheGirl Virgin 
TALULA Tori Amos EaslWest 
1 GOT THE VIBRATION Black Box (Wilh the sample clearedandnewmixes from Kamasulrd) Manifeste 
FUNKY ACID BABY Narcofic Thrusl Indochina 
LOVE ME NOW Secret Knowledge Deconslructlon 
PALATIAL DAWN SundayClub (TheIrancesoundof, er, Jersey-butifsjustasgoodasGoa) Stress 
FEELTHE MUSIC PlanefSoul (Big breakdowns and vocals on this hot US garage Irack) SlrlctlyRhythm 
WASI HERE BEFORE Robed Owens (WilhmixesIromjusIabouleveiYoneonIhislriplepack) Musical Directions 
COME BACKTO ME Angelheari féal. Rochelle Hams(GraermPaikand Usa Marie Expérience providelheniixes)H]-U1e 
THE BOTZ EP Uberzone (Exœllenlbreokbealeleclro fusion from Ihe westcoasIofAmericd) City Of Angels 
FUNKY ESP/THE HAUNTED GROOVE Lost Sector (Unusual andalmospheric deep lechno workoul) Flshtank 
NEIGHBOURHOOD Spoce (UKhouse wilh mixes fromAquarius andUVEiTt) Gut 
MAUVE ZONE Chakra Khan (Slomping Goon trancer) Brute 
ANUDIOCESE Various (Sirong collection of expérimental tracks from five Irish DJ musiciens) Peak 

Lionrock 
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