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Christmas starts here 
By Robert Ashton 
The Christmas sales surge kicked in with a vengeance last week, as retail- 
trade and early figures showed busi- ness up 30% on the previous week. By the end of Saturday, some 5.6m albums were expected to have been sold over the counter - compared with 4.4m 
feel the first signs of a festive sales 
Jerome were early festive pace-setters', with releases by Ceiine Dion, Simply Red and Beautiful South close behind. Virgin Our Price's head of music product Steve Kincaid says, "There has been a big leap in the past week." One senior record label executive adds, "The button was well and truly pushed on 

STRONG SHIP-OUTS FOR FESTIVE CONTENDERS The svength of the Christmas singles market is expected to be underlined by the success of the Spice Girls and Dunblane 
While BMG reported deliveries of 520,000 for ils Dunblane record (out todayl, Virgin had received ore-orders of more than B5nrnnn fnrlhe Spice Girls' 7 Recnmes 1 at the end of last week. The single is released next Monday (December 16). Only EMI UK's Spaceman single has a 1996 ship-out s of 600,000 in Ja 

BMG's head of sales, music division, Phil Kitghen says the Dunblane charity record - a version of Knocking On Heaven's Door, which features Mark Knopfler, a choir from Dunblane and local musicians-is being well supported acrossthe entire trade. The impressive ship-out has been achieved even though there are no deals on the single, which is expected to be sold et £3.99 by most retailers. "Everything is being done for charity so we have got pressing, display and ads for nothing or at cost price, and BMG is donating £1 per unit 

"That nefit from an extra two d 

Andys Records, was expecting sales to pick up even more into the weekend, but says catalogue has been one of the biggest areas of improvement. At Tower's Piccadilly store, manager Steve Lyttelton says the additional emphasis on catalogue is resulting in higher sales of specialist albums. "Last year people went straight to the racks, but this year buying is a bit more unusual, and they are going for jazz, world music, back catalogue, soul and dance," he says. "One of the best sellers is the Best Opéra Album In The World and the Buddy Holly greatest hits." Adrian Rondeau of Adrians in Wickford, Essex, says catalogue sales are welcome, because trade in many chart titles is being hit by the super- market chains which only stock front- 

managing director Paul /s that 120,000 copies of the î album had been reordered ■t of the week, pushing it to 

hardware before mak 
"Because of the current feelgood factor, people tend to spend on big ticket items and music later," he says, 

of 60,000 for vhile, Sony reported reorders And he adds that be 

Kincaid also says there are fewe big-name bankers compared with las year.- "It's far more spread out thi year," he says. "The established namc are being disappointing. We've got ne' acts like Spice Girls, Fugees and Kul    not eoing t 

Ainleys' Richard Wootton believes supermarkets have contributed to the slow start. "People have got out of the habit of coming into record shops and it's not as busy as it should be," he says. "I wouldn't suggest anyone should book their holidays to the Caribbean on this Christ: perform 
The racefortheChristniasnumber one spot steps up a gear this week, with Boyzone among the 
Différent Beat The release remains an outsider with the Dunblane single and the Spice Girls' 2 Becomelasthetwohot favourites (see above}. Boyzone won the first baltle of the pop acts at last week's Smash Hits Pnll Winners' Partv. scooping nine awards compared with the girl band's two. Boyzone are pictured performing Words at the show, which was staged at the LondonArena. 

r T I 1 

Distributors lift embargo on releases 
f, EMI and Pinnacle have : 

off for Christr îmbargo this weekend is 
Indep: be décision to allow retaik 

24 hours early, from yesterday moi 
When record compani ing an early delivery service to retailers last year. it was on the understanding 

ickages on Friday, says the embargo ;ak their Monday has been lifted for this week only. Pinnacle managing director Tony Powell says it has taken the step sales fo because of the increasing number of "We de stores opening on a Sunday, particular- because ly around Christmas. It told retaile ' " advance of the move, he says. EMI sales di 

going to let PolyGi Haywood said it had 

m offer- vho h e Sony : Friday n responded reluctantly. "We can't allon our artists to be disadvantaged by the compétition," he says. "We're reluctanl to go into such selling because il told dealers of the move impacts on the indies, but we're nol 
-il the officiai Monday 

date embargoes will have to be re- examined in the new year, because more retailers are opening on Sundays. Gareth Perry, singles product man- ager for Virgin Our Price, says it will go along with the move, but adds, "It's not something we're encouraging. If this is to continue, it needs to be properly looked at." 

Hell 

Nohell 
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Dealers havetheirday 

at London Music Week 

day designed for record dealers as part of next spring's convention. The dealers' day will be held on April 
meeting for south east England. A ver- sion of the retailers' evenings staged this autumn, the meeting is expected to feature a panel ofindustry executives. The day, a first for the record retail sector, will include an exhibition show- casing the latest developments m music retailing, including shopfittings, new hnology and other retail services. 

andS bndependent retaU allocation of free tickets 

panel, The Future Of Retailing, to 

fair. Meanwhile, CD Plant UK has been announced as sponsor of the LMW exhi- bition, which takes place from April 29 to May 1. The exhibition will form the centre- piece of the seven-day festival, which runs from April 26 to May 2. As part of the deal, CD Plant will manufacture a sériés of CDs associated 

base for smaller labels at the exhibition. CD Plant director of sales and mar- keting Andy Kyle says, "We are delight- 
The up-and-coming labels which are finding new repertoire and signing new 

its distributed labels. 
Jamiesonreturnsto 
new MTV position 
Peter Jamieson, the former EMI senior director who currently heads MTV Asia, is rcturning to the UK in a newly-created international position at the music channel. Jamieson, 50, starts his new job next spring, 
tional responsihility, alongside MTV International président Bill Roedy. It is understood the rôle was creatcd for Jamieson after he told MTV that he wanted to return to the UK for personal reasons. Jamieson joincd MTV in February 1995 to oversce the launch of the broadeasteris régional service from ils base in Singapore. Since then, MTV, which has launched localised services in countrics includ- ing India and Taiwan, has been locked in a bitter airwaves battle with rival music TV station Channel [V], which is owncd by Rupert Murdoch's News Corp. Jamieson left EMI in 1989 to head BMG Asia Pacific in Hong Kong and is ereditcd with steering ils new Birmingham store i générons mood at Tower Records' launch of last Monday (2). The rock outfifs singer Gary 
affiliâtes throughout South East Asia, His replacement as président of MTV Asia is Frank Brown, the former MTV Europe advertising and sales vice président who moved to the channel's Singapore office at the start of last year. 

Systems. The band's manager îank was later cautioned by police for alleged misappropriation of property. Spice Girls, My Life Story, Alisha's Attic and Dina Carroll also appeared atthe opening. 

One Little Indien aimsfor 
flotation on stock market One Little Indian is to be floated on the had to restructure the entire rester of 
a xdsTtod" and^pw the Label ^ OU now has a core nuTberTf staff to corapete with the majors. focusing on marketing 12 acts. AH four The compan/s co-owner Brian of its labels will continue to be run from 

Oasis move doser 
to LP sales record Oasis's (What's The Story) Morning Glory? took a further step towards becoming the biggest-selling album by a UK act when it was certified 12 times platinum last week. The achievement représenta delivery of 3.6m albums and is surpassed only by Bonnar unveiled the plans last week, within the OLI stable and share sales, 

siashed by 40%, Bonnar says the appli- "We want people to spend more time 
stages and that the rationalisation was and we want to spend the cash we have intended to préparé it for the sale. properly so we can launch careers, fol- The A&R and press departments low artists through and make signings both had two jobs eut, while promotions, that we feel will serve us weH," Bonnar international, production and market- adds. ing eaeh lost one staff member, The move cornes a month after In a statement to staff, One Little Mayking Multimedia, the manufactur- 

album Bad. But while Jackson's album reached the 13 mark in five years, Oasis's has racked up its sales injust 14 months. Dire Straits' ErothëîiTnTùTlnrnrfhe 
fied 12-tinms platinum, with Queen's Greatest Hits and Michael Jackson's Thriller on 11-times platinum. Création président Alan McGee savs he is deUghted with the success. Indian founder Derek Birkett said, "I ing company which is the parent of OLI, 

a heart-breaking conséquence, we have • See Profile, pG. 
"Morning Glory going 12 times platinum rounds off an excellent year for Oasis and Création. Next year should be even more exciting." 

NEWSFILE 
V2 clinches funding deal V2 has finalised a funding deal which will see an unnamed inveslment corporation lake an equity stake of around 25% in the company. Richard Branson will retain the remaining 75%. Full détails of the deal will be unveiled before Christmas. 
Chrysalis cuts losses The Chrysalis Group eut its losses by 46% to £5.8m in the year ending August 31 after increasing its turnover by 27% to £111.4m it announced last week. The losses are attributed to start-up costs atthe radio division and the Echo Label, in which Chrysalis owns a 56% stake. The music publishing division's turnover rose by 28% to £19m. 
Blockade hits Cure concerts The Cure were forced to cancel three UK shows last week because of the continental lorry blockade. Ticket holders forthe gigs, in Newcastle, Glasgow and Aberdeen, will be able to attend alternative dates or applyforrefunds. 
CHE sees profits rise 20% Carlton Home Entertainment, the budget music and video division of Carlton Communications, posted a 20% increase in pre-tax profits ta £295.1m forthe year ending September 30,1936. Managing director Gerry Donohoe says he expects the next results to show a further improvement after a period of rationalisation in which opérations in Ireland, Germany and Sweden were 
EMI Music shares continue to rise The share value of EMI Music improved slightly last week following continuing spéculation about an acquisition of the company. The share price, which began the week at 1372p, rose to 1378.5p after a Sunday newspaper report suggested MCA was interested in making an offer. 
ZYX wins Fugee-La race Columbia's plan to re-release Fugee-La as a follow up to Fugees' No Woman No Cry has been pre-empted by today's (9) release by ZYX of a dance cover version, retitled Ooo-La-La-La, by California dance outfit Justine Earp. Columbia will re-issue the original version on February 10,10 months after it reached number 21. 
Composer Kassner dies, aged 76 Vétéran publisher and composer Edward Kassner, who published Rock Around The Clock among a string of Worldwide successes, has died aged 76. Austrian-horn Kassner founded the Edward Kassner Music Company in London in 1944 and set up Président Records in 1966. 
Three LPs reach quadruple platinum ^ Three albums were certifiedfourtimes i bpx platinum by the BPI last week: George Michael's Older, Spice Girls' Spice and Now! 35. Other platinum awards went to Oasis's (What's The Story) Morning Glory? (12-tîmes), Fugees' The Score and Simply Red's Greatest Hits (both three times), The Beautiful South's Blue Is The Colour (two times) and No 1 Christmas Album, The Love Album III and The Smurfs Christmas Party (one). Gold awards went to The Best Of Everything But The Girl, Hank Marvin Plays Holly, Enigma's Le Roi Est Mort, Vive Le Roi!, Fine Young Cannibals' The Finest, The Greatest Non-Stop Party..., The Best Opéra Album... Everl, Smash Hits '97, The Prodigy's Breathe, Toni Braxton's Un-Break My Heart and East 17 & Gabrielle's If You Ever... A silver award went to Love At The Movies. 

•dotmusic The latest industry news On The Net. From Music Week. Updated Mondays at 18.00 GMT. 
http://www.dotmusic.com t t t ï BRITS VOTE 0PENED TOUR AND THE BOX AUDIENCES-p5^ ► ^ ^ 
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COMMENT 
Awelcome recovery After the pessimism which has characterised the indépendant retaii sector in the past few months, it is refreshing te report net only a slight upturn in the number of indie shops, but a healthy increase in the number of "mini-multiples" carving their own niche in the High Street. As our feature on page eight reveals, the indie shops are fighting back. Somelimes. though, they are not given ail the assistance they might be from their suppliers. The décision by certain distributors to lift the new release embargo is undoubtedly a blow for ail retailers slicking to traditional Monday-to-Saturday opening hours. But it has an air of inevitability about it. Sunday opening is fast faecoming the norm - patticularly in the run-up to Christmas. It seems crazy, though, that retailers were not informed of this change in policy weeks ago. There must be indies out there who would open on Sundays if they thought it would be worth their while - but not, as in some cases, with two days' notice. 
Bonnar's battle If you were feeling ungenerous, you might suggest that One Little Indian's financial position hasn't been helped by ils fondness for 99p singles and puning out expensive remix projects like Bjôrk's latest release "for créative rather than commercial reasons". Cetlainly, it's odd that a label which has enjoyed such visible success in the past year is having to make cut-backs. The marriage between the independent, maverick spîrit and commercial success has always been an uneasy one. Brian Bonnar has proved himself hener than most people at making it work. But the latest developments at OU illustrate that independents who want to tackie the majors head-on often have to be more successful, more adventurous - and more ruthless when the going gets tough. Selina Webb 

PAULS QUIRKS 
Calledtoaccount By the time this column is published, hopefully many retailers will be too busy to sit down and read it so I make no apology for directing it to the head office staff of our major suppliers. This is one forthe accountants, the marketing maestros (maestri?) and any other pile- them-high-and-sell-them-cheap aficionados within our industry (with sincere apologies to those among them who actually know somefhing and care about music). If you really want to know what retailers think of your company. dont spend any more money on consultancy fees, get in your car and visit the shops, look at the various trading situations and the compétition from other retailers. Try to put yourself in the retailers' position and explain to customers why a supermarket or video chain can sell CDs at less than trade price. Don't tell us that supermarkets and other non-specialist retailers arenT getting any encouragement or extra terms from you that allow them to screw every music retailer in the land and expect us to believe you. And read again the comments of the spokeswoman from Blockbuster (AW, December 7) when explaining the £12.99 price tag on the Now! 35 CD, "It's a membership drive for Blockbuster as opposed to being specifically targeted on music." One of the biggest selling music titles of the year being completely devalued and used as a membership incentive by a video chain - how can the music industry allow this to continue? 
Récognition for reps l'd like to say thanks to ail the reps on the road for their excellent service throughout 1996. They are in the front line and often take a lot of flak for probtems beyond their contre), but they still tum up week after week with a smile on their faces. Thanks for the service, thanks for the invites to playbacks and thanks for listening! 
Paul Quirk's column is a personal vit 

NEWS    — 

Race begins for 1997 s first number one 
■e lin by Kav 

for the chart of 1997. Labels are beginning to schcdub priority singles for release or Monday, Déccmber 30, when trad ing is expected to be slow. Virgin is releasing the title trael of George Michacrs Older album while EMI UK issues Easy bj Tcrrorvision. Among the breaking acts whe 

     ingle ' (title to be eonfirmed), impcre wurie e-as. West is releasing C'mon angles TSP Ride It (The Trainl by Quad Uty DJs, which has already 0 ,1,t 
in the US, and Don't (Love) by En Vogue. Other singles planned ai Standing Outside A Broken Phor Booth With Money In My Hand by Columbia's Primitive Radio Gods 

it It Go 

Morillo [Rcel 2 Realj^and feel it 
mSket is quite low and people are looking for soraething a bit fresh," Simon Dunmorc, dance manager at A&M, which is releasing I Believe by new act The Absolute, says the post-Christmas week is idéal for launching new dance acts __ into the market. "A lot of the anu me Grëatcst Flame by Christmas rush is out of the way," Chrysalis's Runrig. he says. "For club records, it s good Mike Gillespic, product manager because the clubs are busiest at for East West, who is working on Christmas. It's a good time to hit the Quad City DJs single, says, "We people with something fresh." 

TV cuts back music in 

Christmas schedules 
by Martin Talbot 
The Christmas TV schedule is shaping up to be one of the quietest in years for 

While peak-time shows featuring Blur, Cliff Richard, Take That, The Rolling Stones and Robson & Jerome dominated last year's BBC1 and ITV 
nels are scaling down this year's cover- age of music. Only Top Of The Pops and a Tom Jones spécial have prime-time slots on 
while concerts featuring Tina Tumer and Phil Collins are in late night slots. Instead, most music on TV over Christmas is scheduled on BBC2 and Channel Four, Luciano Pavarotti is fea- 

il Collins Big Band.BBd Phil Collins Unplugged, BBC1 REM Road Movie, BBC2 Yehudi Menuhin,BBC2 Pavarotti In Modana 1996, C4 Top Of The Pops, BBC1 Rna Turner Live In Amsterdam, ITV For One Night Only Tom Jones, ITV Pavarotti Returns To Uangollen, C4 Tony Ferrino Show, BBC2 T0TP2 Spécial, BBC2 The 0 Zone, BBC2 Tony Ferrino Clip Show, BBC2 Alanis Morissette In Concert, BBC2 Swan Lake, BBC2 

Jools Holland's annual Hootenanny will run for 80 minutes from just after midnight on New Year's Day, with Mick Hucknall, Elton John and Paul Weller among the acts due to perforai. Top Of The Pops w  TVsm Christi is. The s to the 
litional Christmas Day slot, for an hour before the Queen's Speech. The 65-minute show, which will be hosted by Spice Girls, will be repeated on December 28, the first ever repeat of the TOTP Christmas spécial. The show will be recorded this .d 13), with 

Another highlight ii Channel Four sériés < Christian rave music scc for a week from Christm 
Morrissey dismisses 
royalties'con'claims Morrissey took the i claims that he and Smi conned the ban royalties. Thcs" 

b of £lm 
r, who is now signed to Mercury US, gave evidence in the High Court on Wednesday (4) on the second day of Joyce's action. The drummer is claiming that, although he believed he was eaming 25% of ail royalties - barring songwrit- ing income - trefoTé the band's split in 1987, he had only been receiving 107c. Morrissey, who had been taking 40% of royalties with Marr, denied claims by Joyce's QC Nigel Davis that he ran the band's finances. He said he had no grasp of money matters when he formed The Smiths in 1982, claiming he was penniless because he hadn't worked since leaving school and had no bank account. "1 didn't ever agree to dcal with [Joyce's] affairs," he said. "Why should I?" Morrissey also countered claims made by Davis in his opening remarks that the singer regarded Joyce and bass player Andy Rourkc as being as "replaceable as parts of a broken-down lawnmower". Rourke, who is expected to give evidence in the hearing along with Marr, dropped his claim for 

of more than £80,000Pplus 10% of continu- es in 1989. Asked why Joyce hadn't receivcd um at the time, Morrissey said, "He didn't wanted more. I thought the fact he was try- aoly unfair." 

settleir 

Chappell A&R manager Mike Sait has signed up-and-coming songwriter Helen Boulding. She has co-writlen the next911 single, The Day We Feund Love, with Spice Girls collaborator Elliot Kennedy and is currently looking for a record deal. Boulding is also working with vétéran composer Ken Gold, who wrote You To Me Are Everything, the 1976 Real Thing hit. I Chappell général creative managerlor US re| Boulding, and Warner Chappell managing diroclor El 
► ► ► ► ► BRIAN BONNAR TAKESAIM WITH ONE LITTLE INDIAI\l-p6^ ► ^ ^ 
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Brhs vote opened upto 

ILR and Box audiences 

The commercial radio network and cable music channel The Box will be used for the first time lo help judge the 1997 Brit Awards. Voting for the best single will be con- ducted through the UKs ILR stations, which will invite listeners to vote over 12 days from February 10. The stations will set up phone lines for viewers to choose from 10 nominations. Adam Woodgate, head of music at Liverpool's Radio City, says the move is 
great opportunity for us," he says. Viewers of The Box will be invited to phone in votes for best promo, a process which was handled by The ITV Chart Show last year. The Box's director of programming Liz Laskowski says the channel will provide regular exposure for ail 10 shortlisted videos for six weeks after they are unveiled on January 13. 

Dec 3 - Deadline for first stage of voting. Dec 9-Theacademy receives papers for second round of voting. Dec 19- Deadline for final votes. Jan 13 - Launch of nominations at Hard RockCafe. Feb lO-Ratail launch of Bard-backed PoS and Brits magazine. Feb 24- Brit Awards staged at Earls Court Feb25-ITVscri 

they are very interactive," she says. In another change to the voting sys- 
handled voting in the best single catego- ry, will ; ' 1 " ■ 

be played in their )gether with a fiye- i and détails of a ;ing. This will give 
moved to a new early evening slot, can be transmitted live on Mark Goodier's Radio One show. Brits organ- 'isers are hoping to arrange for one of 

The deadline for the first stage of vot- ing passed on Tuesday, and Anderson says the response is up by almost 50% compared with last year. Papers for the second round of voting willbe   ly today Monday (9). 
Vétéran Thomastakes 
new raie with Rondor Vétéran publisher Richard Thomas has been appoint- ed to the new rôle of général manager of Rondor Music, 11 months after Rondor/Almo président Ralph Simon began his restructuring of the Company. Thomas, 49, who is currently head of film and télévi- sion music at Chrysalis Music, takes up the post on January 6 and will become Rondor's first head of pub- lishing since Simon's arrivai in January. His appointment will beef up the executive team as part of the on-going development of Company, says Simon. "It is part of a wider, unfolding process of mak- ing Rondor that much more contemporary and proac- tive," says Simon. "Richard is a unique latéral thinker with ve isical se sibilitj 

NEWSFILE 
Scottish Radio Holdings boosts profits Scottish Radio Holdings, which owns 14 radio stations, recorded a 37% rise in year-on-yaar pre-tax profits to £7m for the period to September 30. Turnover increased by 66% to £28Tn over the year during which the group bought Cool FM, Downtown Radio and Westsound FM and took a 20% stake in Westsound AM. 
BD defies injonction threat Indépendant label BD Musical Works is going ahead with the release of Christmas single Winter Wonderland, a spoof by the 3 Fivers - comics Bruce Forsyth, Jimmy Tarbuck and Kenny Lynch - despite the threat of an injunction from Ténor Trademarks. It allégés the release infringes copyright of the 3 Ténors logo, but Dan Donnelly, who set up the label, says, "It is a bit silly because we re-created the look from a bog standard Apple Mac programme and no one can mistake Bruce for Pavarotti." 
Songwriter Gordon dies Songwriter Irving Gordon, who penned hits for Duke Ellington, Ella Fitzgerald and Nat King Cote, died last Sunday (1), aged 81.His biggest commercial success was the Grammy award winner Unforgettable. 
Brown joins Grapevine Grapevine Distribution has appointed Hamish Brown as its new artist and label development manager to find new talent and labels for the Company. He joins after three years at Mo's Music Machine. 
Radio One/TOTP Radio Dne and Top 0f The Pops are examining the possibilify of collaborating on a T0TP radio show and not planning simulcasts of the established TV show, as suggested in last week's Music Week. 

says, "1 am very, very much looking forward to n. 1 couldn't wlsh for a better job. I bave for a long |  —— time had a tremcndous amount of admiration for : New Rondor Music général manager Richard Thomas (piclureo lett Rondor, its catalogue and the people there. I think i with Ralph Simon) has held a numberof senior rôles in his 28-year Ralph and I are going to very much enjoy working with , career He was director of international for CBS Records International 
he Seventies, before returning to the UK to become lot of SBK Songs and CBS Songs and director of A81R 1, he lormed Rédemption Songs as a co- ictivate venture with Rough Trade founder Geoff Travis and Chrysalis Music, hsmg a be(ore taking on his current rôle at Chrysalis two years ago. Thomas's 

London signings haveincluded Steve Winwood.SistersOfMercy.Mick 

His arrivai will be the latest step in the r Rondor since managing director Stuart H the end of last year. •nallleftat i n'a"atl' 

kered jointly by the company's < and the US. Idi Reader and Spirit 

King agréés tothird Eurovision bid 
Jonathan King is to steer the UK's bid to win Eurovision for a third year after aigning on as consultant to the Great British Song Contest last week. King says he is being promised exten- sive TV exposure for next year's compé- tition, although it may ' ' ~ Of The Pops. Great British Song Contest e: producer Kevin Bishop says t détails of the TV backing for the 

King says he will be aiming to find a song to appeal to a broad audience, "First of ail, l'm looking for a hit, then to launch a career and preferably some- d I think 

that directio says. "I don't think it is going to be a solo girl with a violin, but something like Celine Dion, which appeals to older people without losing younger voters." King says he believes the success of iclude Top this year's entry, Ooh Aah...Just A Little Bit, performed by Gina G, will 
i the final ers getting involved. Ooh Aah... is expected to overtake Abbah V " - ' iggest-pF,,:-|fflpg m 

and George : T think the person who writes i a- will have staggering success • . 

will wl BBC, the final eight. Mercury Newspapers, which publish-1 es the Sheffield Mercury, bas entered j eight songs composed by the paper's ' ; readers. Publisher Phil Booker says, ; "We hope the best of our area's song- ! „  . writing potential is represented and we j j Iton John, Gary have helped promote local talent." ! : 

IN Hï ÂRHS new single oui j JANIIARY1WÎ. 
MAJOR CAMPAIGNINCLUDES ADSNEL POSIERS IN BUS SHEL1ERS. TRAIN STATIONS AND LONDON UNDERGROUND. REGIONAL RADIO ADS, REAmOHINAlNAL and REGIONAL PRESS ads. 
WOOLWÛRINS SINGLE OFTHE WEEK, ASDA SINGLE OF THE WEEK: CO-OP ACTIVIIY WITH ALL MAJOR REIAILERS. 

TRE TWO CDs AND CASSEIIEINCLUDE M1XES 8Y LOVE 10INFIN1ÏÏ AND A version ofRAPHIRL 
ERASURE HAVE JUST COMPLETED A SELLOUI18 OAlt DNIOUR PUYINGTO OVER 50,000 PEOPLE 

EVERY0NE WHO ATTENDED THE SHOWS WAS FLYERE0 WITH DETAILS 0F THE SINGLE. 
ERASURE HAVE JUST ANN0URCE0 AN ARENA lOOR FOR Af RIL155? 

> ^ ► ► THE RISE OFTHE MINI-MULTIPLES-p8 ► 
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The renowned battler paves the way 

to make a journey intothe unknown 

■(b June21( 1952} 1973: Bonnar graduâtes' science and économies. 1974: he joins Oecca's TV and radio promotions department, m his first move into the musio business. 1976: Bonnar discusses partnerships with Industrial Commercial Finance Corporation (now 3i) after leaving to seek finance to set up Mayking Records' vinyl pressing plant. He ultimately décidés on a 
1983; Bonnar enters the video market by buying private west London Company Videoprint. Works with VCI with the aim of developing the sell-through market >1 of 60% of One Little 1-|H||||r joint managing director, just six months after th Ali of Mayking's format production is consolida 
1990: Mayking's video business is moved to a new plant in ipswich, Suffolk. 1991-1992; On the first time with The Shamen. 1992: Bonnar sets up a UK CD plant with capacity of 65m CDs a year and Mayking invests £250,000 in One little Indian. 1993: Bjork's Début album is the most successful independently- of the year. juches Rough Trade Records with Geoff Travis 1994: visits Milia multimédia show in spring and returns to set up Mayking's multimédia division, which is launched at In The City. The 

i York University where he studied 

label is launched. 

BRIAN BONNAR 
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ACID JAZZ ♦ RTM • 4AD • BEGGARS BANQUET • ELEMENTAL • INFECTIOUS • JUNIOR BOY'S OWN • MUTE • TOMMY BOY • WARP • AKA • AD MUS1C • BACKS • FOCUS • MUSIC COLLECTION INTERNATIONAL • RUGGED RAM • SHELLSHOCK • FIERCE PANDA • ANKST • APRIL RECORDS • BLANC • CENTURY • DAMAGED GOODS • QUAYSIDE • RUDE & DEADLY • RUGGER BUGGER • SLAMPT • TEEN C RËCORD1NGS • PARALLEL • GUIDED MISSILE • DRAFT • ONE STOP MUSIC • STEP 1 MUSIC • CAPTAIN Ol! RECORDS • DOJO LTD 
EDITION LABEL • DOJO LTD EDITION VINYL • G ET BACK RECORDS • SKANK LABEL • RIALTO • MADACY • MER1DIAN GROUP • ROCKVIEW • SFX MUSIC ISNTlT TIME YOD TOOK A QUANTUM ! LAN ;0 DISC DISTRIBUTION? CAl.L MARTIN ADAMS ON 0181 362 8111 
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Innovation and diversity provide key 

to the ascendancy of mini-multiples 
In a year of high-profîie expansioi 
emerging in music retail. While HMV, Virgin and Kingfis owned MVC ha   headlines with programmes in 1996, a number of indii chains have been steadily building up 

s 
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American Spirit Is Something Truly Spécial In The Air. America is our 
home-we know it as only a true local can. And our enthusiasm for sharing il is 
apparent in the way that we serve you. So the next time business takes you to the 
States, fly the airline that reflects the character of its homeland so well, we even share 
a common name-American Airlinesf" For information or réservations, call your 
travel agent or American Airlines on 0171 744 1234 or 0845 844 1234 (outside 
London). Or visit the American Airlines Web site at http://www.americanair.com 

AmericanAirlines Something spécial in the air. 

.77 



- Germon Entertainment Market. Access to a 12 billion dollar 

D 

»J RTlA 

Weli, not really - but they like Hip Hop, Rap and Soul and buy 
it in droves. And what's more, some of the biggest sellers in 

this format are German acts performing black music with German 
rap lyrics. Recent chart action by "Die Fantastischen Vier", "Burger 
Lars Dietrich" or "Der Wolf" proves that black music can indeed be 
"mode in Germany". Yo! 
Get these and other tacts, figures and news about the 
German entertainment industry every other week in GEM, the first 
English-Language trade magazine devoted entirely to the second 
largest entertainment market in the world. 
You can count on GEM to deliver, because its /M 
publisher, Munich-based Entertainment i|| 
Media, home of four leading German 
trade magazines, is Germany's première 
source of entertainment business-to- ' 

Entertainment Media Verlag GmbH & Co. oHG Stahlgruberring lia D-81829 Mûnchen Tel. +49/89/45114-0 Fax+49/89/4 5114-444 

r us now 
id save money! 
1 Yes, I want to subscribe to GEM for ' a trial period of 3 months (6 issues, including airmail) at the spécial introductory rate of DM 90.- 

» - Onenna. TV. Mu«»c, MuWmodta, Vldaol 
«ubKnrfb* to GEM - Germon EntertalnrrvBnt Market I 



'ly-signed act who nre having spent their 

already. And the fact that they were the firs signings to proven hitman Andy Macdonald's new Independiente means few will be surpriaed if thi start to fly straight way. The band are a atraight-down- line four-piece rock act who draw 

label 

but from the vast cannon of rock they've listened to over the years. Hence, the four members cite such influences as Neil Young, Bob Dylan and the blue ' j that tum th. The/rf 
inds 

s of British musi 
property. Drummer Neil Primrose says, "VVe're not an indie band. In fact, we fiacking hate indie, because ifs become so contrived and predictable. Our record collections are like a histoiy of rock'n'roll and the only recent album we listen to a lot would be Radiohead's The Bends." Their début single, Ail 1 Want To Do Is Rock, on their own Red Téléphoné 
Thom Yorke and co with its guitar- driven, hook-laden classy rock sound, but the band aren't too troubled by the 

Singer Francis Healy says, "I don' think we sound like them, but theyT deflnitely a peer band. They moved from being indie schmindie to The Bends, which is ail about classic songwriting." Macdonald believes he has fou another classic songsmith in Hea says, "Franny is veiy prolific, but also has great quality control. There', an undeniable strength to the songs and ifs astonishing the maturity he 

dy.He 

TRAVIS 
INDEPENDIENTE'S FIRST SIGNINGS 

Such diligence meant the band w( more than ready to take on the musi industry in London. Healy says, "We played the Mean Fiddler about a yet 

and a half ago and there was quite a big buzz, but we weren't ready. But, by the time we met Andy Macdonald, we were ail set. After we signed, we moved to London to be at the centre of the music industry," Macdonald was still with Go! Dises when he first met the band and was 
ivented hi 

Such writing strengths allowed the band to clinch a publishmg deal with Sony/ATV lastyear, a deal which enabled Healy to make songwriting his dayjob. Charlie Pinder, who signed the act, says, "I think we deserve a lot of crédit for this. We found the band their manager, got them their house in London and have really helped get them on their way. They have always had potential but, when we helped them get settled, the real strength of Francis's songwriting started coming through." 

Andy Macdonald started Gol Dises in 1983 for £1,500 but, by the time he left in August, the oompany had three number one albums and four number one singles under its belLThe roster he left included some of the UK's biggest names such as Paul Walier, Portishead and The Beautiful South. And apart from its hits, Gol had an enviable réputation in the trade for the quality of its 

well as Travis, he has signed former Aztec Damera man Roddy Frame, who is currently making démos, and has sealed a deal with Southend band Vitro. He says, "Ifs early days, but ifs such a fertile period that l'm happy 
that have the potential to make classic albums, and ail three acts l've signed certainly have thaï potential." 
do, but l'm convinced quality will out as i with Portishead and Paul Weller." 

more quickly. He eays, "I saw them at The Dublin Castle prior to loaving Go! and they were irrcsistible but, as 1 didn't know what PolyGram's intentions were for the label, I couldn't commit to anything." He is delighted that they are the first v label, He says, The/re 
ofBr e of the b rock'n'roll began." but even though he acknowledges that ail the elements for success are there, he's not too concemed about it coming quickly. He says. This is a band who could have a very long career and they ail want to make at least 10 albums. And, as they'ro not attached to a certain style of music, theyTl be able to develop as they go along." Travis are co-managed by lan McAndrew ofWildlife management, who also manages Brand New Heavies and Tim Simenon and formerly looked after Tasmin Archer. Travis are the first rock act he's been involved with, but he sees a lot of similarities between them and his other charges. He says, 
can perform live and, c 

The band have been 
idallyha 

bass last May. ^ Consistent gigging in Scotland, including the first T In The Park, made them well-known figures north of the border, but Healy says they had to 
says, "We could have stayed on the circuit in Scotland, but we really needed to move to a higher plain. The guys in Teenage Fanclub had told us not to move to London, but staying in Scotland would have hindered us." Their ambitions also extend far beyond the UK. "We want to go to America and play the length and breadth ofthe country," says Primrose. "Playing live is what we're ail about and we want to play to more and more 
in. We like the idea that you can play ail over the country for years and never play the same venue twice." McAndrew adds, The deal with Independiente allows us to find our own label in the States. Many 
release in the US, so we wanted to make sure we weren't left at the mercy of a US licensee." They head to New York this week to start work with Steve Lillywhite on their début album, which should be out in February, preceded by a début single for Independiente next month. Léo Finlay 

( Act: Travis Label: ladependienle Project: single (track 10 be decidedl Songwriten Healy Puhlisher: Sony/AIV ProJucer Steve Lillywhite Studio: Bearsville (New York Stalel Released: early Febmaiy ) 

STEVE LAMACQ ON A&R 
What an odd week, l'd only just risen from my sick bed when our esteemed Radio One press office was on the téléphoné with an interview approach from one ofthe upmarkettabloids. They wanted to talk about teen punk bands. Apparently they'd found out that girls as young as 13 are forming bands and making records. And won'tthis damage their homework? The woman who interviewed me seemed very nice. Mind you, at the time of writing, 1 haven't seen the finished article (What's the old adage? Never trust a journalist? Rang on, l'm a journalisti). But the underlying implication of the questions was that little girls should be seen and not heard - and you know what we say to thatL.Anyway, the flu set in last week after a good night at the Hope & Anchor 
MUSIC WEEK 14 DECEMBER 1996 

(headlined bythe promising Moreau's Island). It was one of those nights where you really have to wrestle with your conscience. Do you go to the Hope on your own on a freezing Wednesday night, on the basis of a vague tip, or do you just get on the nice warm tube, buy some fish and chips and watch the all-new Inspecter Morse on video? l'm sure you've ail been there (not the Hope, the dilemmaLI've so far managed to miss Montrose Avenue, who feature former Menswear drummer Matt Everitt, and the likeable Stretch Princess, whose track on the latest Best Kept Secrets EP on Dedicated is pretty excitable and sounds good on the radio...Meanwhile, back atthe Hope, 1 also managed to miss Slipsway, whose tape isn't much musically - a polite jangle - but lyrically 

has some nice touches ("Tonightis a night when I should L have smoke in my eyes"). I hadn't been to the Hope since it started doing gigs again, but the atmosphère was surprisingly comfortable. l'm used to bands scratching each other's eyes out atthis sort of three-band do and kicking the band on stage as the support group purposefully load their gear out in the middle of the headliner's set, but it wasn't like that. When you walk in a venue and the barman buys you a drink, you're going to be 0K...Like 1 said, it's been an odd week. Next issue: quotes from A&R people about'96. Really!... • Steve Lamacq co-presents Radio One's Evening Session, Mon-Fri 7-9pm 
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sd as the e ic of C0( 
But his sound isn't tlie usual indie-dance crossover, but an amazing mélangé of bip hop, 

In the UK, the Los Angeles- bom 26-year-old gains favour with the traditional rock press and mixes with Noël Gallagher, yet his Fm In A Cold Ass Fashion was included on an early 1995 trip hop compilation, 110 Below, alongside Howie B and IWI' r of 
Win>, says, 'His stuff is very seductive, it makes ail the right moves. He's like the Beastie Boy you can take home to your 

His contract with Geflen allows him to record for other labels, hence last year's album releases or K and Flipside Records as well as his mtgor label début, Mellow Gold, on Geffen. Mark Kates, Beck's A&R at Geffen in LA, says, 'Beck's so prolific and he wants to be able to release his material, so we gave 

collège radio and hit number 15 here. Kates says, "Afler Loser, it wasn't hard to know about Beck. Everybody in m.Whenhed ' 

individual approach. "I couldn't do straight music. Fd feel I was running a scam. I look at making music and it's got so many ies. And it's much more 
 trket. Here in this alternative field Fve created for myself, Fve got plenty of space," he adds. Kates and Beck hope Odelay, Beck's second Geffen album, will take him from cuit to mainstream status in the UK. Press coverage has been strong, and included a Melody Maker cover, while the recently-released Devil's Haircut featured a mix by Oasis's Noël Gallagher. However, 
much-rumoured forthcoming collaboration between the two artists. Odelay was mostly produced by The Dust Brothers, the famed LA hitmakers who have produced such artists as The Beastie Boys. Tone Loc, and Young MC. Beck excels as a live performer, particularly aller the recruitment of a new band earlier this year, T In The Park gig in iw this s 

with us, 1 and still is, cleai 

BECK 
AN AUDACIOUS MIX OF SOUNDS 

:dby ; live highlights of the 

he wants to be around for 20,30 years." Beck cites Afrika Bambaata, John Lee Hooker and Woody Guthrie among his influences and it is this combina of sounds and Beck's wish to croate something etemal that leads Kates t( 
is will play. I do try to b: wouldn't say it's : . ;racted to folk Anybody can go into the i anybody can up styles. I want to make 

currently coming to the end of a European tour, which lînishes with shows at Manchester's Academy tonight (December 9) and the Brixton Academy tomorrow. According to Kates these could be the events that make Beck a big-name act in the UK. "The shows will have a faig effect. We've been a bit disappointed with how Devil's Haircut and Odelay have performed in the UK, but I think that's ail about to change." 

NEW S1GNINGS 
GeotfTravis 
Paul Ûdwling 
Des Penney 

BLANCO YNEGRO 
P0LYD0R 
CREATION 

AQUASKY 
ARNOLD 
THEFLOORS 
RODDYFRAME 
MULU 

iSNUG 
VITRO 
Compiled by Jake Barnes 0181-964 5310 urbanla@dlrcon.co.uk 

albums deal 
albums deal 

Simon Gavin 
Alan McGea 

Southside Mgt 
Pete Byrne 
PbilManzanera 
GaryBoorman 

INDEPENDIENTE 
V2 MUSIC 

17-year-old Asian singer from Walsall being produced by renowned tabla pjayerTalvin Singh Ambient drum and bass trio and style press favourites from Bournemputb. Lady Miss Kier guests on first single. Scottish guitar four piece piucked from the studio rather than ' the gig circuit County Carlow act on Dublin's Dead Eluis who have worked with Sonic Youth's Lee Renaldo The former Aztec Caméra lead singer is the third signingto 1 Macdonald's new label Worldwide exclusive Nlck Sidall/ Maria Forte V2 Music's first signirig are Liverpool's female-fronted beats publishing and guitartrio on Dedicated albumsdeal Jonathan Dickins HighlypoppyteenageguitarfoursomemanagedbytheRoxy 1 
Music guitarist. Due tofeature on the nextFierce Panda EP. albums deal ' AndyMacdonald Very promisingpunWdancethree-piece.Independiente got the band after a long tussle with One Little Indian 

Worldwide exclusive Stuart Ongley/ publishing Giles Stanley albumsdeal ÀndyMacdonald 

ORia^iQ Vinyl Records 

For more information contact: mm 
0181 592 0242 

1 Forward Sound & Vision 

Vision 
J Partnerships are based on trust ® 
—j Our dients see Forward Sound & Vision ^ 
^ | as a genuine partner in their business. ^ 
xl A raliable partner dedicated to provldlng, 

effidency, securlty and Personal service 'î 
...time after time. <4 

1 The only Independenl Eurapean manufacturer of ail vinyl formats on site 
î) Supplier of vinyl formats to Ail major record companles 
î) Formats Indudc flexible Disc, r. 1»' andlZ" black and cotoured vinyl î) Spedalist product indudes 7'. 10" and 12' shaped 
} Full service from tape to vinyl available 
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DANCE 

CLUBLAND 

CROSSOVER 

Ihere can no longer be any doubt about it. Dance is the 
defining musical style of the decade. House beats and four-on- 
the-floor drum patterns drove the Music M/iee/r singles charts 
in 1996 like never before with crossover and pop dance hits 
such as Fugees' Killing Me Softly, Spice Girls' Wannabe and 
Gina G's Ooh Aah...Just A Little Bit (now a Top 50 hit in the US) 
selling well in excess of half a million copies in the UK alone 
as they hit the top of the singles chart. But as record labels 

large and small crowded into the dance market, the 
compétition to get releases heard in the nation s clubs, played 
on the radio and sold in the shops grew fiercer than ever. 
In the first part of this supplément, Mark Solomons looks at the 
labels behind some of the year's leading dance hits and 
investigates the pressures they face in trying to make a profit 
in one of the most crowded and fastest moving markets in the 
world. 
Meanwhile, on pages 30-39, Tony Farsides examines the rôle 
and value of the specialist dance remixer in helping to break 
hits and add extra mileage to successful songs, and Jane 
Grigg provides the facts on 10 of the leading remixers - the 
peopie responsible for some of the year's biggest crossover 
hits in the UK. 

Dance makes its mark, 

BUT CAN IT MAKE MONEY? 
ÎWO TH1RDS OF ALL UK SINGLE RELEASES IN 1996 WERE DANCE RECORDS. BUT TO WHAT EXTENT DID THE GENRE'S 
NEW-FOUND MAINSTREAM ACCEPTABILITY TRANSLATE INTO REAL COMMERCIAL SUCCESS? MARK SOLOMONS REPORTS 

ce ofit, de great year. The singles in 1996 - Fugees' Killing Me Softly, Spice Girls' Wannabe, Mark Morrison's Return Of The Mack and Gina G's Just A Little Bit - ail sat somewhere in the broad dance spectrum. Indeed, four-to-the-floor house-based records continued to leap off the club charts and into the Top 10, whether they were underground 

Deconstruction's Robert Miles or long-forgotten Seventies gems such as Harvey Mason's Groovin 
Disco's Revenge by Gusto on PolyGram's Manifeste imprint, Furtherœore, the recent chart- topping collaboration between The Chemical Brothers and Oasis's Noël Gallagher proved 
guitar pop and alternative dance music have become blurred. And Junior Boys Own's Underworld and XL's The Prodigy demonstrated that it is 

labels such as Island's 1 

Broadway and BMG's Deconstruction have been joine by a welter of new specialist offshoots. 
of the r of Manifeste (PolyGram), Perfecto (East West/Warner), VC Recordings (Virgin) and the S3 and S4 labels (Sony). More recently, big European-owned independents such as Avex and Edel have joined the fray, 
as Métropole and Extravaganza. The inévitable resuit of mûre players has been that more dance 

12 months can be defined as dance recordings in one form or another. That adds up to around 
■JE OF THE DANCE ACTS WHO 



DANCE 
;les available on import ever) t and it goes without saying that the compel ition facing labels to get their releases into the market bas become fiercer than 

Sales, on the other hand, bave not risen significantly this year. Officiai figures wiUnotbe " icoming until the BPI 

markets the genre gained in 1995. It was not ail doom and gloom, however. A handful of companies did particularly well in 1996. PolyGram led the field through a 
», Highlife, AM:PM, 4th well. It way, as well as London/ Its subsidiaries 

the Top 40 with a consistent flow of crossover hits by artists such as Todd Terry, Wink, Gusto, Donna Summer, Dina Carroll and David Morales and the Bad 
EMI's I ' îd Top 20 chart 

strong singles during the period. The most prominent were Heel 2 Real's number seven Jazz It Up and BBE's Seven Days And One Week (which was licensed from French indie Triangle and has 

sold 220.000 units intheUK- nearly 25% of its total Worldwide sale to date). Below them came a stringof other successesby such Jeremy Healey & Amos' Stamp, The Bucketheads' Got Myself Together, Mbhosa's Sunshine and Kadoc's Night Train. In comparison, the other majors fared less well although hits by Gina G, Robert Miles and Livin' Joy maintained a presence in the charts for Warner, BMG and MCA. The independent sector, 
UNDERGROUND ACTS EMERGE T0 CLINCH CROSSOVER SUCCESS 

Despile prédictions to the contrary, Britpop failed to dislodge dance from the mainstream in 1936. Nevertheless, the greaterl part of this year's crossover spoils have gone to bands such as Underworld, The Prodigy (right). Orbital and Leftfield who can play live intime honoured style. Now, many labels and A&R departments believe the real future for dance lies in a fusion of established styles with guitar-based pop. which takes dance music out of the studio and puts it on the road. "We're looking for acts which can play live rather than merely licensing one-off singles," says Perfecto's Spencer Baldwin. "Audiences used to seeing live acts are now going clubbing and 

For many. the trend had its defining moment at the 1996 Tribal Gathering event in Luton. "Tribal Gathering was a real eye opener for me," says Manifesto's Eddie Gordon. "There were acts like Black Grape, Josh Wink and Leftfield 

ail playing on the same site am I suddenly realised that I couldn't tell the différence between the fans any more. They were ail playing to the same audience." "People are getting bored 

adds VC's Andy Thompson. "1 can see potential for the indie-meets-hip-hop sound played al nights like the Heavenly Social Club al Tummiils by acts like DJ Rags and Propellerheads." Those majors who still view their dance departments as little more than a cost-effective way of marketing US artists could be set for a rude awakening 
grows as expected in 1997. "We have always adopted a long-term, albums- orientated A&R policy," say XL managing director Richard Russell. "So we don't expect quick returns or overnight success. It has taken us six years to get The Prodigy to where they are now. Commilment like that doesn't 

traditionally dance's driving force, also enjoyed a degree of chart success in 1996. Leading distributor Pinnacle for example, reports almost 20 Top 
Pizzaman. A Tribe Called Quest and The Shamen from an assortment of labels including Loaded, Puise 8, Jive and One Little Indian. But if there were any lessons to be leamed from the year's trading, it was that labels wishing to break new tracks must flex more financial muscle than ever before. Not surprisingly, the majors were therefore better equipped to steal a march on their independent competitors. For example, as the number of new releases spiralled, so the size of mailout lists increased. During 1996 labels like Manifeste or Postiva were khown to put out up to 1,500 promotional copies per release to reach the tastemaking DJs who contribute to the RM chart. For small independents who still dépend to an extent on vinyl sales to stay afioat, such 

TJnfortunately, retailers see the RM chart as a stocking bible, so you can't afford not to be in it." Similarly, smaller labels are unable to match the majors when 
,rt CD single packages, 
ds of promos and >• 
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1996 Presence... 
Reel 2 Real - BBE - Jeremy Healy & Amos - Kadoc - Umboza 

Ruffneck - Nylon Moon - Black Magic - Stix n Stoned - Michelle - Scot Project - George Morel featuring Heather Wildman 
Dino Lenny - Outrage - Express Of Sound - Baby Doc - Adam F - Kenny "Dope" présents The Bucketheads - Judy Cheeks 

1997 New Year Révolutions... 
Qattara - Come With Me 

Adam F - (new single & album) 
MixMaster Morris présents - The Morning After (album) 

BBE - Flash/Photo 
Natural Born Grooves - Groovebird 

Reel 2 Real - (new single) 
DJ Quicksilver - Bellissima 

Jeremy Healy & Amos - Argentina 
Various Artists - Back 2 Back (album) 

Baby Doc - (new single) 

Stop Press... Positiva monthly at 'Frisky' the Ministry of Sound from January 17th 1997. 
AH Positiva releases are available from Amato, Soul Trader & Unique or EMI Telesales tel: 01926 466300, fax: 01926 466321. 

Positiva merchandise is now available from Merchandising Matters Ltd. Tel: 0181 964 9115, Fax; 0181 964 9114. 



ap that kind of outlay." saya Tony Piercy, head of Logic, the UK offshoot of BMG Germany. Nevertheless, most majors see 

"I don't think onybody aima to raake monoy on singles any more," says Spencer Baldwin, head of A&R at Perfecto. "They are seen purely as adverts for 
Nick Halkes, label manager at EMl's Positiva, agréés. "Singles that just scrape into the Top 40 after being aggressively marketed with expensive 

"Singles are now so expensive to market properly you need to get them on as many 

ta will ce ainlybe 

spectrum, big and small, have long relied on the extra income from international sales, third parly licensing deals or compilation albums to provide them with missing margin. But over the past 12 months, the 

le Top 2C •wise you don't get a look in." Like many independent dance 
of Êdel's UK dance imprints Extravaganza and Métropole, 

COMPILATIONS BATTLEIT OUT IN A CROWDED MARKET 
The compilation market matured into an industry of ils own in 1396 as multi-artist releases accounted for around half of ail dance album sales. Furthermore, more than 50% of the tilles on Ihefirst three quarters' two biggest-selling compilation albums- EMI/Virgin/PolyGram's Now Thafs What I Call Music! 34 and EMI/Premier's Trainspotting" (OST)- were dance tracks. Other big sellers were Virgin's In the Mix '96 - 3, which sold around 250,000 units, PolyGram TV's lucrative tie-up with Kiss FM, Kiss In Ibiza '96. and the Ministry Of Sound's double CD The Annual 2, which is expected to shift more than 300,000 units by Christmas. Many companies have now set up specialist a nus just to compile and promote such albums. Edel imprinl Métropole  

recently created a joint venture with Radio One OJ Danny Rampling to produce his Love Groove Dance Party two-pack sériés, following sales of 45,000 for Volumes 1 and 2 earlier in the year. But the market is becoming more and more difficult to crack and next year Métropole will be cutting back from half a dozen releases to just two or three titles. "You've got to fight to get tracks." complains Métropoles Alex Gold. "The majors' involvement has made it very compétitive and driven up what you have to pay in terms of advances and points." Ministry Of Sound managing director Mark Rodol is under no doubts that the overail market for dance is growing, but that it is divided up into ever more specialised sectors. "Consequently, you have to be very careful with what you 

release," lie says. "The public has become increasingly sophislicated and sa it is our experience that you need to focus on spécifie niches if you want to be sure of even limited 
Compilations are not for the faint-hearted, either. Margins are very narrow, while the shelf life of most releases has grown 
Agood compilation could once attract sales a year or more after release, but many are now lucky to get six weeks' racking in stores. "You've got to be looking at 40,000 sales and a good chart position in week one or two in order to make sense of a release" says Gold. "There's a lot of work involved and your whole life is on a knife edge in the run-up to the release." Andy Thompson, head of A&R 

at Virgin's dance imprint VC, points to the spin-off benefits of a parent company with proven compilation expertise. "Virgin has a fantastic commercial compiling and marketing department which is a great he|p to us" he says. "Unfortunately, the market is getting very saturated, so you've got to find a good angle if you want something to work." Notsurprisingly.the compétition among record companies to find the hook on which to hang a compilation has grown ever fiercer. TV advertising is now considered an essential marketing tool. As a resuit, many established compilations such as the long- running Masterculs dance sériés, which could once be relied upon to bring in 20,000- 30,000 sales without télévision advertising, began to find the goingtoughin1996. 

mch ai 

finds it ail highly frustratin For Gold, a fundamental problem lies with UK majoi record companies giving aw free singles to retailers to h week-one support, that in other terril - Germany, it is still possible recoup from singles sales al 
same here. He also points the finger of blâme firmly at an already fast-moving UK chart, which appeared to have gathered even more pace in 1996. "UK product is still well respected but our chart isn't," he argues. "The yo-yo effect of records going in and out is ridiculous, especially for the 

mild profile, 1 th with UK audiences and with potentiel licensees and compilées overseas. That time just doesn't seem to be available any longer." For many, therefore, the new A&R thrust has been towards signing acts or producers who car generate album sales in their own right. According to Era, dance will 

expected to soak up about half of 
"The market is clearly split," says Gordon. "Fans will buy 

artist albums won't sell. I could never do a Gusto album, for example. Artistically speaking, it would be too light." > 
SUPPLEMENT CONTINUES ON PAGE 29 

Fully equipped with a lifetime guarantee! 
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THE OFFICIAL UK CHARTS 

relea: 

| the singles chart. They firsthitthe summiton ober 12, when their cover of the Bee 
îy return this week with A Différent it. Ifs two years ta the week since 'zone launched their career with n. They ve i singles e reached the top four, an outstanding record. It's interesling ti note that ail but one of their hits (So 

Peter André, who has hit the top three with each of his last three sing! has really rung the changes, going for lightweight reggae, ■ ■ • 

tluding each ol the 
ones in 1996, following in of George Michael, Fugees, Spice Girls, The Prodigy and Peter André, Additionally, Gary Barlow has topped the chart solo and as a member of Take That in 1996. The previous record for 
equalled in 1964, with in 1963 ai 

It's Elton's 7  Top 10 success since 1994's Don't Go Breaking My Heart duet with RuPaul. Along with CUff Richard, Elton has had hit duets with more partners than any other act, though he should maybe have lent a hand to his old pal Rod Stewart rather than his newer friend Pavarotti, since Rod - whose friendship with Elton goes back more than a quarter of a decade - is having a tough time. His new single If We Fall In Love Tonight débuts this wi 

( SINGLES UPDATE ) ( ALBUMS UPDATE ) 
+2.o%r' ^2.6%r' 'n+3.9% 

AT-A-GLANCE WEEKLY MARKET SHARE 

AIRPLAY 
I 

iilUii 

1 East 17 & Gabrielle's | IfYouEver continues to mand slightly more 

Toni's record was heard by nearly 2m more listeners than If You Ever last week, enabling it to move to number one after nine weeks of steady and 
With its seven solid weeks among the nation's five best-selling singles, you would think that ail radio programmées would now be convinced of the wisdom of pulting Un-Break My Heart into heavy rotation but Atlantic 252 is holding out, having played it just 

three - after three weeks 
although album volume was building, it was consistently behind 1995 levels by between 3% and 8%. The biggest individual winner again last week was 

le Dublin-based long wave deaster continues to keep older ■ds in higher rotation than any r station, perversely moving the utiful South's Rotterdam to the ifits listwith 54 plays last week, while it dropped nationally .1059 spins to 898, making way on tirwaves for their new single Don't ryHer, which improved from 310 s to 530, and leapfrogged over ï Airplay chart, moving 22-12 while Rotterdam slipped 
Needless to say, Atlantic 252 didn't play Don't Many Her at aU last week... yet this supremely staid station bestowed 20 plays on Older, the yet- to-be-released fourth single from George MichaeTs album of the same name, contributing a very high proportion of its total exposure, which added up to just 56 plays last week, although it is early days yet and it will 

this week. Though radio was serviced four weeks ago with Boyzone's A Différent Beat, the retail chart champ isonly now beginning to get widespread support. It moves powerfully 48-18 this week, increasing its plays massively from 274 to 659. Although an obvious sales chart topper, it has surprisingly failed to reach the top of any station's playlistyet. Releasing a limited édition single of Ail I Really Want was Warner Music's way of ensuring that sales of this, the sixth single from Alanîs Morissette's Jagged Little Pill album, didn't 

rSC 

For the issues dated December 21 & 28 

Pay half the ratecard price to us, and donate the other half to 
Nordoff-Robbins Music Therapy 

on 0171 620 3636 
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fvw TOP 75 SINGLES cm 14 DECEMBER 1996 — 
1 

r 

« $ Artist(Producer)Publisher(Wriler) T*/!? 
r^. A DIFFERENT BEAT 11 | ^ ^ POLYDOR573207^573204410 

(E js $ Artist (Producer) Publisher (Wnter)        OO KOOTCHI HutHUTCD75/HUTC75lE) OO Neneh Cherrv (Booga Bear/AIlcn) EMI/CC (Cherrv/McVev/Hopwood/Berg) ±_ OQ 25 5 STRANGER IN MOSCOW Epie6637872^637074(SM) 
A-Z 

S. :r; « LU 
2 , , BREATHE • XLRecordingsXlSOOCD/XLCSOIWI The Prodiov (Howlett) EMI/MCA/CC (Howlctt/Skint/Maximl -/XLT8as> 

JJ Michoel Jackson IJackson) WC (Jackson)   — fln nsni LOVE CAN'T TURN AROUND dUbertyUSTCD^TW-IP) lU lUilJ Farlcv JackmasterFunkfeaturingDarrvlPandv(Funk)MOA(Hnvfis) -/11BT12027 

4 5 , ONE & ONE DeconstmcOon74321427092/74321427694(BMGI 42 33 6 1 BELONGTO mu ^^^Jterr tal/WEA WEA 081CD/WEA 081C (W| 
5 21 FEEL YOU O Mmn ("T 'I?' -3"v/bmg

/
i 

43 34 „ ITS ALL COMING BACKTO^ME NOW O Epie6637112/B637114(SMI 
6 S. ™ FOREVER Big Life BLRD8 132/BLRC 132/-/- (P) 44 28 a YOU DON'T FOOLME-THE REMIXES Parlophone CDQUEEN 25/rCQUEEN 25 (El 
7 E imAUSTRALIA Epie 6640445/6640444 (SM) 45 33 4 MILK Mushroom D1494/- (3MV/BMG) 
8 m jjj DONT MARRY HER^^ ^ ^GoIDÎSCSGOLCDISS/GODMCISSIF) 46 H rm ATTITUDE ^ Sapultuta (Robinson/Sepultural Roadblock/Roadster 1 RoadrunnerRR 22993/-IPI Sepuituta) RR 22997/- 
9 m jj LIVE LIKE MORSES ^ ^ ^ Rocketiihddi/iihmcim 47 3 2 MAMA S AID Metallica (Rock/Hetfield/Ulrichl PolyGranVCreaping 0 Vertgo METCD14/- (R ealh (Helfield/Ulrich) METAL 14/- 

10^ 2 1 NEED YOU Epie6639912/6639914ISM) 48 33 3 TWISTED [EVERYDAY HURTS] Ont Skunk Anansie (GGGarth) Chrysalis (Skin/Arran) ! Littla Indian 171TP7 CDL/17ITP7 C (PI 
il m im BETCHA BY GOLLY WOW! NPGCDEMS463/TCEM463(E) " The Artist (The Artist) WC (Beli/Creed) ■/• 49 33 2 ON MY WAY HOME Enya (N Ryan) EMI (Enya/R Ryan) WEA WEA 047CD/WEA 047C |W| 

>12 EU Q SNOOP'S UPSIDE YA HEAD ^ InterscopoINMM2MNC955201BMG1 50 33 5 l'LL NEVER BREAK YOUR HEART Jive JIVERCD 406/JIVEC 406 |P| 
13 « 7 IF YOU EVER • London LONCD 388/LONCS388(FI 51 - 5 COUNTRY BOY East West EW 070CD/EW 070C (Wl 
14' ( WHAT'S LOVE GOT10 00 WITH IT interscopeiND9700E7iNC97008(BMG) Warren G featurinq Adina Howard (Warren Gl Rondor/IrvingAYC IBrilten/lvIo) -/1NT 97008 52 CH jjjLEAVIN' . Lafi tee 74321438382/74321438384 (BMGI -/74321438381 
15 " 5 HILLBILLY ROCK HiLLBILLY ROLL 0 RCA7432t425412ff4321425414(BMGI Wooloackers IWrioht) Simon Cowell IGaraer/Philips) -/- 53 3 6angelo Simply Red ISimply Rad/Jean/Michel/Duplessisl Carli East West EW 074CD1/EW 074C (W) 
16» 2 COSMIC GIRL K /M K • Sony S2 6638292/6638294 (SM) 54 3» 21 WANT CANDY Candy Girls (Aubum/Maslerson) EMI (Faldan/Goldste Feverpitch CDFVR1013/- (El in/Gottenhever/Russell) -/IZFVR1013 
17 8 3 NO WOWIAN, NO CRY M ^ ^ Columbia663992V6639924(SMI 55 33 4 CHASING RAINBOWS Polydor 5759292/575WR 
18 3 e SAY YOU'LL BETHERE ★ VirginvscDTieoi/vscteoi (El Spice Girls (Absolule) Windswept Pacific/Sony ATV (Spice Girls/Kennedy) -/- 56 33 2 JOSEY Int, Deep Blue Something (Castell) WG (Pipes/Tatom) erscope IND 95518/INC 95518 (BMG) 
19 < 6 WHAT BEC0MES.../SATURDAY.../Y0U1L NEVER... • mwrnmmnmm Robson & Jerome (Stock/AitkoaWriqhil EMI IVarious) 74321424737/- 57 33 3 WATERFALL Eastem Bloc BLOC 104CD/BL0C104MC(P) AUantic Océan (van der Weyde/van Coeverden) Sony ATV/IMN (van der Weyde/van CoeverdenF/BLOC 104T 
20 3 iCHILDO RCA 74321424422/74321424414 (BMGI Mark Owen (Leckie/leonl EMI/PolyGram/Lots 01 Hits (Owen/Laws/Brammerl -/-® 58 H ffllFWE FALL IN LOVE TONIGHT v ■" Rod Stewart(Jam/Lewis) EMI (Harris lll/Lewis) Varner Bros W 0380CD/W 0380C (W) 
21 3 2 SECRETS IstAvenue/EMl CDEM 459/rCEM 459(El 59 33 ,5 WHATEVER • Créai ion CRESCD 195/CRECS195 (3MV/V) CRE 195/CRE195T 
22 CE jgTHE MAN DONT GIVE AFUCK^^ Creodon WESCD2«M3MVM 60 en jnGONE! ■" The Cure (Smith/Lyon) Redon (Smith/Gallup/Bamonte Redon FICD0 53/FICCS 53 (R 
23 3 10 YOU'RE GORGEOUS O EeboECSCD26/ECSMC26(V) 61 H Tmirs ALL TRUE The Lemonheads (Clearmountain) EMI (Oandol Atlantic A 5635CD/A SKSWO 
24 3 3 ONE KISS FROM HEAVEN lstAvanue/EMICDEM454/rCEM454IE) Louise (Climie) Climie/lst Avenue/BMG (Climie/Noel/Georgo) -/- 62 E sm A LONG DECEMBER Gefiengfstd22130/GFSC22190ibmgi " Counting Crows (Norton) EMI (Durta/Brvson/Gillingham/Malley/MizeAAckrey) -/- 
25 3 3 1 AINT MAD AT CHA Death Rovr/lsland DRWCO 5/DRWMC 5 (R 2Pac IDat Nigga Dat) WC/CC (Shakor/Araaud) -/12DRW 5 63 ■ 30 WONDERWALL * Créai Oasis (Morris/Gallagher) Creation/Sony (Gallagher) ion CRESCD 215/CRECS 215 (3MV/V) CRE 215/- , WHEN 1 FALL IN LOVE TelslarCDDEClO/MCANTlOlBMG) Ant & Dac (Stannardl PolyGramflsIand (McPartlin/Donnelly/Stannard/Rowe/DavisI -/- 64 3 4 STAR ASM 5820252/5820254 (F) Bryan Adams (Lange/Adams) Badams/Zomba/Sony ATV/K Man (Adams/lange/Kamen) -/- 
27 3 2 WIDE OPEN SPACE PaHophoneCDR6453/-IE) Mansun IMansun/Capla/Griflithsl PolyGram IDraperl R 6453/- 65 en ÎPn MACARENA SonyWondcr663998l/6639984(SM) 
28 M Q FM NOT GWINGYOU 1)^^ f ^ ^ Epie6540225/6640224ismi 66 33 2 DRIVING (REMIX) Blan Everything But The Girl (Lipuma) Complété (Watt) co Y Negro NEG 99CD1/NEG 99C (W) 
29 SI m ELECTROLITE Warner Bros V/03830DX/W 0383C |V7| ^ REM (Utt/REMI WC (Berry/Buck/Mills/Stipel -/- 67 33 , PLACE YOUR HANDS Reef (Drakoulis/Reef) WC (Reefl Sony S2 6635712/6535714 (SM) ■/■O 
30 m ira ITS IN YOUR EYES Face Value EW076CD1/EWÛ76C(W1 PMCMik (CoilinsiPadahais) Fpiiip Co!lins/Hi & Rue îColluisi -/- 68 33 6 DONT MAKE ME WAIT Ginga VSCDT1618/VSC1618 (E) 
31 - 8 INSOMNIA O CheekyCHEKCD017/CHEKK017{3MV/BMG) Faithless (Rollo/Sister Bliss) WC/Champion/BMG (Rollo/Sister Bliss/Maxi Jazz) -/- 69 en m MAKE SOMEONE HAPPY v Varner Bros W 0385CD/W 0385C (W) 
32 » 4 GOVINDA ColumbiaKULACD5/KULAMC5(SMI 70 33 2, DONT LOOK BACK IN ANGER ★ Création CRESCD^MSMV/V) 
33 33 3 EVERYDAY IS A^WINDING ROAD A8,M 582023^20214 IFI 71 " 22 WANNABE ★ VirginVSCDX1588A/SC1588(El Spice Girls (Stannard/Rowe) Windswept Pacific/PolyGram (Spice Girls/Stannard/Rowe) •/- 
34 33 g WORDS • Polydor5755372/5755364IFI Boyzono (Harding/Cumow) Gibb Bros/BMG (Gibb/Gibb/Gibb) -/■ 72 ' 2 KEEP PUSHIN' Manifeste FESCD17/FESMC17 (F) 
35 23 2 GOLDEN BROWN UnityUNITY010CDAJNITY010MC(P| Kaîeef (Work In Progress) Complete/EMI (Comwell/Burnell/Greenfield/Black) -/- 73 « 3 LOVE IN THE KEY OF C ChrysalisCDCHS5044/rCCHS5044(El Belinda Carlisle [Ticklel EMI INowels) -/- 
36 m m PUMP UP THE JAM '96 WorxW0RXCD004/W0RXC004(P) Technotronic (Sound Products) MCA/Sabam (Kamosi^e Quincey) -/WORXT 004 74 33 32 CIGARETTES & ALCOHOL O Création CRESCD 190/CRECS 190I3MV/V) Oasis (Oasis/Coylel Creation/Sony (Gallagher) CRE190/CRE190T 
37 

BACK WITH A STUNNIN6 NEW SINGLE. 
DONT LET GO (LOVE) ho^m roorr^on 
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(WV TOP 75 ALBUMS cin 
14 DECEMBER 1996 

1 | 1 ArtsKPfoducerl Label/CD (Distributor) Cass/Vinyl 
Xn s SPICE *4 OC ,2 2 LE ROI EST MORT, VIVE LE ROI! • Virgin cdvirbo(El VIRGINCDV2812(EI d Enigma(Crelu) MCVIR60/- A R9 54 ,4 COMING UP • Nude4851292(3MV/V) Suede (Buller) NUDE 6MC/NUDE 6LP 
u Spice Giris (Absolute/Sîannard/R wa) TCV2812A/281P -7 24 , JHE VERY BEST ÛF • VirginCOV2804(El ^ ' Roy Orbison (Various) TGV 2804/- A Rq 51 sjGARBAGE* MushroomD31450(3MV/BMG) " ■J'3 Garbage(Garbage) C3I450/U1450 

■ a 2 4TAKETW0*3 Robson&Jerome (Wright/Stock/ RCA74321426252(BMG) A 9R 27 24 THE SMURFS GO POP! ★ EMITVCDEM7V121 (E) Aitken) 74321426254/-^, c-u The Smurfs (Jackson/CorbeVErkelens) TCEMTV121/- A R fl 46 11 THE VERY BEST OF • PolyGram TV5358002 (F) " The Moody Blues (The Moody Blues/Clarke/Various) 5358C04/- 
A 3 9 GREATESTHITS *3 Simply Red {Levine/Hucknalll East West 0630165522 ( W) A ?Q 29 5 THE MUSICALS • PolyGram TV 5338922 (F) 0630165524/- " Michael Bail (Smith) 5338924/- A RR 50 4 VOICE OF LOVE EMICDEMDIIOO(E) " ■JJ Diana Ross (Various) TCEMD1100/- 
A 4 3a FALLING 1NT0 YOU ★i Epic 4837922/4837924/-(SM) A ?n 26 12 SPIDERS • GutGUTCD l/GJTMCÎ/GUTLP1 (Tl/P) " J U Space (Uroni, except for one trackl A RR 48 6 ANTH0L0GY3 AppleCDPCSP729(E) The Beatles(Martin/Thomas/Tbe Beatles)TCPCSP729/PCSP729 
A 5 7BLUEISTHEC0L0UR*2 The Beaubful South (Kelly) GolDiscs 8288452 (F) 8288454/8288451 A 31 38 21 DREAMLAND • Deconstrucfon 74321391262 (BMG) R7 aia THE MEMORY OFTREES *2 wea 0030123792 iwi J# «11» Enya|Ryarl) 0630128794/- 

« A 6 38 THE SCORE *3 | Columbia 4835492 (SM) 4835494/4835491 A 17 32 26 18 TIL 1 DIE ★ A&M 5405602(F) ^ Bryan Adams (Adams/Lange) 5405514/5405511 aRR 60 ,3 NEW ADVENTURES IN HI-FI * Wamer Bros 9362463202 (Wl J 0 REM (REM/Litt) 9362463204/9302463201 
:5A 7 s AROUND THE WORLD - THE JOURNEY SO FAR * wonwaiFi East 17 IHardmg/Cumow/Kean/Stannard/Mortimer/Various) 8288W- Il OO M GREEN MAN RCA74321435142 IBMGI b5 J«J Mark Owen (Leckie/Leon) 74321435144/- RQ priji THE VERY BEST OF-ACROSS AMERICA virgmvrcoraiE) UAU ^Garfunkei(GarfunkeOBreed) VTMC113/- 
» A 8 6 A DIFFERENT BEAT ★ Polydor5337422(F>A Qfl 35 4 HANK PLAYS HOLLY • PolyGramTV5337132(F) Ai/Wake) 5337424/-/1 J ^ Hank Marvin (Marvin) 5337134/- R n rm THE ESSENTIAL COLLECTION Global Télévision RADCD 48 (BMG) DU S"" DionneWatwicklBacharacWDavid/Variousl RADMC48/- 
s a gT 8 5 CHRISTMAS PARTY ★ The Smurfs (JacksoiVCorbett/Erk. EMI TV CDEMTV140 (E) elens) TCEMTV 140/- A qc 31 14 GABRIELLE» Go.Beat8287242(F) " J J Gabrielle fThe Boilerheuse Boys) 8287244/8287241 A RI 57 ae HISTORY-PAST,PBESENTANDFIITUBEBOOK1 *4 i^mnsui ^ ■ Michael Jackson (Jam/lewis/Jackson/Jones/Various) 4747092/4747034 

aTo ,o taK* ci j oiumbia SHAKER ]CDK(SM) le) SHAKER 1MC/SHAKER IIP A 34 a SONGSOF INSPIRATION RiKRiTZBCDvogiP) •,u Daniel B'DonnelllRyanl Rn4:BLC709/- R9 ron THE CHOIRBOY'S CHRISTMAS Deeea4550502(F) Anthony WayO 4550504/- 
y Ail „ 10 SHERYLCROW • SherylCrow (Crawl 

A&M ^ 37 PCTl EMMERDANCE RCA74321444052I6MGI cq „ 3 EMANCIPATION NPGCDEMDIUKCE) UJ Tbe Artist (The Artist) TCEM01102/- 
Al2 „ 69 JAGGEJDLinLEHLL *^M averick/Reprise 9362459012 (W) llard)9362459014/9362459011 a qp 30 4 DIZZY HEIGHTS Epie4866402(SM) C/I 52 4 THAD0GGFATHER IntersoopeINTD90038(BMG) " ■ SnoopDoggyOogglSiwpOog^Dogg/DaiSfOote/^eeii'Artim&Raif) !NTC90038v'- 
Al^ 15 30 OLDER*4 Georae Michael IMichael/Douoia Virgin CDV 2802 (E) s) TGV 2802/V 2802 i|^] 53 29 EVERYTHING MUST GO ★ Epie 4839302(smi A RR 62 sSTOOSH# OneLitdeIndianTPLP85CDL(P) u J Skunk Anansie (Gggaith) TPLP 85C/rPLP 85 

hoAl4 ,3 4THEFINEST» ffrr 8288552 IF) fine Voung Cannibals (fine Young Csnnibals/Oavld ZA'ariousl 8288544/- Adinie 4ALISHA ROLES THE WORLD Mereury 53402721F) - Alisha's Aide (Stewart) 5340274/5340271 CC i?T* POWER OF A WOMAN *2 1 stAvenue/EMI COEMD1090(El UU ElemjKWIson/DiariesdavrrenceAVinansrlOSngs/Haniwgsl TCEMOIOSÛI- 
A15 22 „ TRAVELLING WITHOUT MOVING * SoaySZWMMgMl /II rtnjl HEATHCL1FFLIVE(THESHOW) emicdembeuk 1099(E) Hl Original CastRecordinglFarrarl TCEMDX1099/- A R7 64 54 ALL CHANGE* Polydor 5293122 (F) " 0 ' CastlLeckie) 5293124/5293121 
Aie ,4 24 RECUBBINGDREAM-THEVERYBEST0F*2 Capitol cdestx2283ie) Crowded House (Firtn/Rnn/Froom/Youthl TCEST 2283/EST 2283 nn j, 25 FREE PEACESWEET * A&M5405732(F) " Dodgy (Jones) 5405734/5405771 RS 56 3 TANGO Columbia4866752(SM) OO Julio Iglesias (Livi) 4866754/- 
Al7 ,6 41 OCEAN DRIVE *2 v Lighlhouse Family (Peden) m Card/Polydor 52378^2 (F) a /iq 42 23 NAKED • IstAvenue/EMICDEMCOP3748(E) * '♦J Louise (Charles/Wilson/Climie/Douglas) TCEMC 3748/- A RQ s, 12 VOICES OFTRANQUILITY 0ineDiNCDi23iPi " O3 Hypnosis (James/James) 0INMC123/- 
A18 20 24 SECRETS • ^ ^ /\ âû. 3S 6EVITA(0ST)« Warner Bros 9362464322IW) Various (Wright/Parker/Webber/Caddick) 9362464324/- A 7n 63 5 PRESLEY-THE ALLTIME GREATS RCAPOMIMIBMG) " 'Q ElvisPresley(VAriousl PK90100/PL90100 
A19 2, 62 (WHATS THE STORY) MORNING GLORY? *12 c.ea.ion(3MV/v) Oasis (Morris/Gallaqher) CRECD189/CCRE189/CRELP189 /. /[Cm 35 WILDEST DREAMS * ParlopboneCDEST2279(EI Tina Turner (Horn/Various) TCEST 2279/EST 2279 A 71 74 ,06 BIZARRE FRUIT/BIZARRE FRUIT II *5 Oeconstrucw»IBMGI " ' 1 M People (M People) 74321328172/74321328174/- 

l'ïL A 20 „ 3 CROCODILE SHOES II* Jimmv Nail (NaiVRobson) East West 0630169352 (W) 0630169354/- A /ic „ 7 SOMEIRING SPECIAL- 1M GOLDEN LOVE SONGS TetoTCOWMG) " Foster And Allen (Fraser/Allen/Cullinano) STAC2846/- A 70 6B 4 LA PASSIONE (OST) EastWest0630166952|Wl ^ l£- Chris Rea (Rea) 0630166954/- 
A^T 18 5 IFWEFALLINLOVETONIGHT# WamerBros3362464672(W) Rod Stewart (Various) 9362464674/- A /17 41 7 DANCEINTOTHELIGHT# FaceValee0630160002(W) Phil Collîns (Coilins/Padgham) 0630160004/- a 7q 70 5 WITH YOU IN MIND RitzRn2C0 0078|P) " 'J Cbarlie Landsborough (Bradford) Rira.CM7ÎV- 
A 22 23 10 NATURAL* Mu Peter André (Various) shroom DX 2005 (3MV/BM6) C2005/L2005 a/J8 49 16 p LTIMATE COLLECTION • Sony TV/MCA MOODCDWSM) 7^55 2 BOOTLEG VERSIONS Columbia 4868242(SM) Fugees (Whyclef/Various) 4368244/4868241 

MA 23 25 , SONG REVIEW-A GREATESTHITS COLLECTION mob™ 53075)2 in Stevie Wonder (Wondar/Various) 5307574/- A /IQ 45 .19 DEFINITELY MAYBE *5 Création(3MV/V| " Oasis (Oasis/Coylel CRECD 169/CCRE169/CRELP169 A 75 «s 6THEBEST0cF*raa™YSro^'^7^'œABTl 

^A24 33 2 THE VERY BEST OF Buddy Holly (Petty/Jacobs) DinoDINCD 133 (P) DINMC133/- A en 44 a ONLYHUMAN# 1stAvenue/Mereury5340962(F) " Bina Carrall (Lewis) 5340964/5340961 P.nNUM COLO ) — ^ 
A 25 28 35 MOSELEY SHOALS ★?. MCAMCDBOOOSIBMG) Océan Colour Scene (Lynch/Ocean Cotour Scene) MCC60008/MCA 60008 RI rniJl PAVAROTTI&FRIENDSFOR WARCHILD Oecea4529002in 3 1 LJiliPavaratn&Friends (Ramone) 4529004/- ® C*n! "TdûcoTwiÎh BpTa'nd BARO coopérai 

TOP COMPILATIONS 

D 
g 2 2 

■K 4, 
5 THE LOVE ALBUM III * 

8 S SMASH HITS MIX 97 • 

10i 
11 - 
12 
13 
14 
15 14 

SE! 
17" 
ISj1 

19" 
20 C 

■ THE NO 1 CHRISTMAS ALBUM * 
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AIRPLAY PROFILE 

STATION OFTHE WEEK 

n 
WAVE TOP 10 

o 
Q 
< 
□C 

TRACKOF THE WEEK 

OC 

VIRGIN ATLANTIC 252 

i: 


