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Fresh calls 

for live Brits 

.wSto reverl to l ly the scaîe oTshow we 

to the live TV format which was ditched after 1989's infamous show pré- sent by Samantha Fox and Mick Fleetwood. "The live element is such an impor- 
ment of what goes on on the night is something l'd really li" to the se en," he sa a fair level of support for it 
thing which ought to be di 

widely looked at." But Initial Film & TV executive pro- ducer Malcolm Gerrie and Carlton TV 
John Bishop view the idea of a live 

EMI president/ceo Jean-Francois Cecillon says taking the show live would add another dimension for view- ers. "You get the results as you are watching," he says. "For me, live bas an element of surprise and excitement and spiciness which a recorded broadeast 
Although Virgin Records managing director Paul Conroy acknowledges the risks, he says a live show is worth con- sidering. He suggests broadeasting the show on the same night, but with a delay of around half an hour to allow made. eus discussion of the issue is only to take place once Paul Burger scided whether to continue as lommittee chairman for a third 

Virgin and EMI combine 

TV marketing divisions 
Virgin and EMI 

creating the new joint venlure 

llaunchnew | company 
6 PRS and MCPS set the date 
8 Counting the costs of websites 

12 Chemical Brothers' US aspirations 
25 Venues improve standards 

The 5,000-strong Brit Awards audience saved ils biggesl cheer for the Manie Street Preachers' brace of awards, for best group and best album. The awards success came two years after the band's guitarist Richey Edwards disappeared. Guitarist and writer Nicky Wire said the two awards came as a surprise and that Edwards would never be replaced. "There is still a space but even if we never see Richey again, we will never fill that gap," he said. Brit Awards coverage.p4and5. 
Tickets soldoutfor 
MW Awards show 
Grosvenor House Hôtel for this Thursday's (March 6) Music Week 
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TRAINSPOTTING - The Original SÔundtrack has now 
spent 1 yen - c'lar*s 
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 TRAINSPOTTING has now sold 700,000 units in the UK 
and a further 1 milllion world wide. 

TRAINSPOTTIMG was voted best soundtrack of the year 

at the Brlts '97 

«4 
FR MNSPOTTÏNG was voted best soundtrack of the year 

at the.MME Brats. 

#5 
TRAINSPOTTING încludes Born Slippy by Underworld plus 

two further hits from Iggy Pop arsd Bedrock featuring KYO. 

Premier Soundtracks 

would like to thank: 

Irvine Welsh, Andrew MacDonald, 

Danny Boyle and ail at Pigment 

Films. Jonathan Channon and Mike 

Smith at EMI Music Publishing. 

Ail the artists involved, their 

management and record companies. 

MUSIC FROM THE 
Damon Albarn Bedrock featuring KYO 
Blur 
Elastica Brian Eno 
Leftfield 
New Order 
Iggy Pop 
Primai Scream 
Pulp 
Lou Reed Sleeper 
Underworld 
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Trainspotting 
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NEWSDESK: 0171-921 5990 or 

Beecherand Dudgeon 

unveilSnapperMusic 
by Robert Ashton 

aaraa.... 

Irishindustrymayface 
probe into CD pricing 

__ 

"We are hyingto steer eleor of that.'" ' ^    Simaa Gaarga ia pialur 
Clapton clinches hat-trick 
in British Grammyswoop 
Guitar star Eric Clapton picked up Bird, best short-fena music video for Unsignedactsarebeingi 

NEWSFILE 
Morrison makes US Top 30 Mark Morrison's Return Of The Mack makes further strides in the US chart this week, moving up 12 places te number 30 in Ihe B/V/ôoardHot 100. No other UK singles moved up the chart, alfhough tracks by Gina G (14). The Prodigy (32) and Eric Clapton (39) stayed still. Spice Girls' album Spice moved up one place to five. 
EMI reports disappointing figures EMI Group blamed an underperforming set of reieases 
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COMMENT 
Brits put Grammys in the shade Us a sign ol how far the Brits have corne that they cast the Grammys in the deepest of shade this week. And which would you rather have been at? One was a hugely entertaining romp through a wide range of exciting contemporary pop music; the other was by ail accounts a dreary feat of endurance of which the highlights were awards (a) fo a band who split up 27 years ago and (b) to the unpopular spouse of the US président. The triumph that was this year's Brits has been built on the foundations of several years of hard work by many différent people. But this was the year when it really came togelher. Congratulations to ail concerned. Congratulations, too, to the organisers of the Irish Irma awards who, just three days before the Brits, put together an excellent show on a more intimate and relaxed scale than is possible in the much bigger UK 
Awards shows reflect the businesses they recognise. The past week's events show the UK and the Irish record business brimming with crealivîty and confidence: they show a US business still sadly on the slide. 
New indie chart formula is no solution I disagree fundamentally with AîlVeditor Selina Webb's favourable view of the proposed Indie Carve- Up Chart. It may be very convenient for indie distrihutors and their chosen stores to focus all their marketing on just 200 oulfets, but this will simply replicate the inflation of marketing costs and increased turnover of titles seen in the main chart. Worst of all, at a time when supermarkets' share of the market is rising and that of the indies is declining, to focus on just 200 of them has got to be just about the best way of ensuring we end up with only 200 of them. Steve Redmond 

WEBBO 
The best of The Brits... the food was much better and arrived on time; all power ta the bands who played live especially the duet faetween The Cat With The Hat and Ms. Ross, aithough the jet fan to fluff up her hair nearly blew her head off; Trainspotting winning: the new, improved mass voting producing few controversial resuits - which some therefore call safe, but you can't win with those sorts ever. l'm still so cynical about téléphoné voting though -1 wonder why; the Bee Gees reminding us ail what great pop songs they have written over their long career. 
...and the not so good points • more than one US act referring to "our fans in England" at the Brits; • the tedious list of British female arfists (again). When are we going to produce an Osborne/Morissette/ Crow? Maybe when girl power reaches the boardrooms; • The Artist formerly known as The Best Live Act In The World playing an extremely dull song from his stiff i-itwon'thelp.lsaid these big acts on just because there are (were?) big acts and nothing has changed. Overall, though, an excellent show which was dominated by a stunning opening performance by the Spice Girls. We should all be proud of them for putting British pop back on the world map. 
Documentary hits home If you didn't hear the excellent Radio One documentary Hyping The Hits after the chart last Sunday then get a copy, listen and tell me that we're not insane. It should be required listening for evetyone in the îndustry and particularly those just starting out. 
Jon Websler's column is a personal view 

BRIT AWARDS NEWS 

Home-grown a(% 

earn Sonysuccess 
Sony Music was doing the most cel- ebrating at last Monday's (24) cere- mony after taking home almost a third of the Brits prizes. While the Spice Girls demon- strated their mass appeal by scoop- ing two of the three public-voted 

with honu 

selec d by Radio One list the Man Preacher; award for Everything Must Go and the best band award. John Leckie, whose work last year included overseeing Kula Shaker's K album, was named best producer and Sony 
newcomer award with Columbia's Fugees. Paul Burger, chairman of Sony and the Brits committee, says his company's success reflects what it has been trying to do over the past few years in building strong UK 

Best group - Manie Street Preachers (Epie) Bestalbum-Everything MustGoby Manie Street Preachers (Epie) Best solo maie - George Michael (Virgin) Best solo female - Gabrielle (Gol Beat) Best newcomer-Kula Shaker (Columbia) Best dance act - The Prodigy (XL) Best single -Wannabe by Spice Girls (Virgin) i - Say VouTI Be There by Spice Girls (Virgi - Trainspotting (EM1 TV) ' ' lale-BeckIMCA) :male-Sheryl 

Best international newcomer-Robert Miles (Deconstruction) Outstanding contribution - Bee Gees (Polydor) 

;h prizes at this stage is phénoménal." 
"The real s ength o: labels strongly représentée! throughout the show," he says. "We were thrilled with Kula Shaker winning 

Crow, Polydor's Bee Gabrielle, ryprovi Go! Bea 
as expecting the Spicc public Han ie las i, "It w really 

umph over adversity." Paul Conroy, managing dircotor of Virgin Records, which won three awards thanks to the Spice Girls and George Michael, says, "The ■ Uirls celebr 

particula Gabrielle who I also had to manage as well. l'm really pleascd for her." Four labels won one award - EMI, XL Recordings, MCA/ Universal and BMG. 

IJÏ1 

Spice Girls give Brits 

a positive média spin 
fhe lack of any controversy to match ast year's "Jacko vs Jarvis" furore iidn't stop last week's Brits show ■eceiving blanket média coverage. The awards ceremony was featured teross all sections of the national press md generated news features on terres- rial and satellite/cable télévision as vell as live broadeaste on Radio One md the Independent Radio network. In contrast to the headlines 12 nonths ago, this year's show was given 

"Controversy was not needed to get us on to page one," says LD Publicity ceo Bernard Doherty, whose company has overseen press coverage of The Brits for the past six years, "Even The Mirror had a headline saying The tills 

largely to the Spice Girls and the con- tinuing buoyancy of British music gen- erally. The Sun described the event as "the greatest pop show on earth". Spice Girls dominated the coverage for two days after the event, much of it mssing on their outfits. The Daily Star ' ' ' ifferingreplicas 

that's just a dream headline spinning offof the Brit awards." Journalists' attitude to The Brits has completely changed since the years when they altended in hope of seeing things go wrong, he says. "They all arrived prepared to have an enjoyable ■e have i 

ofGeri's 

Final and the Grand National." Neil Ferris, chairman and director of Brilliant! PR, which handled TV and radio promotion, says, "Every year the •verage gets bigger and bigger for The «as phénoménal." Brits. This y 

ITVbroi 

as all-n 
by Paul Williai 
The Brits TV sh 

m Tuesday night, attracted an mdiepçeoXS^gj^according to 
Barb figure toaccoi The audience 10.8m at B.lOpm 

11.8m figure, itisbi; 994 and 1995. The s highest-y( ùng televi 

five years, says. "Tm really pleased. We've had faxes coming in from the artists saying how much they liked the show. Sheiyl Crow made a fantastic 
Brits are now more important than the 

The sb as hailed by ex 

Tt's 
Records managing director Paul Conroy. "it's had very good reactions from every- body." EMI president/ceo Jean-Francois Cecillon adds, "The quality of this year's ' mchmark for s. The i were just amazing." Gerrie says extending the pro- gramme by half an hour allowed two 
we've had in the pastis that, because so much happens on the night, weve always ended up with amazing stuff on the cutting room floor. But we didn't have to eut so much this time," he saya. Carlton conlroller of entertainment 

► ► ► ► ► ► UNRAVELLING THE COSTS OF A WEBSITE-i 
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Live on AprilU An officiai 

adcasthailed 

round success 
and comedy John Bishop says the extra of the show is reflected by thé fact that half hour allowed for a much improved the TV show has been sold to 128 territo- show and he expects it to retain the ries, with aroundsevenmSîeêxPSÏd to 

■^JFsHZ1 p— °.r 

Parfitt adds, "I thought Ben Elton did Roselli, who believes up to 125m peo- 

; and brandishing a Sheryl Crow- Every Day Is A Win, «ore a T-shirt Road (3,50). An extremely tight and 

Victors enjoy 
boost in sales 

> > k ► ► PRS AND MCPS ALLIANCE TO BEGIN BY END OF YEAR -p6 ► ^ ^ ^ 

iS^S^fa.efTf 

Top 20. WaS 0n C0UrSe 
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NEWSFILE 
Pan-European sales awards announced Four UK and irish acls qualified for multi-platinum certificates in Februarv for the IFPI's Platinum Europe awards. Island actThe Cranberries reached lîve-times platinum status for thoir album No Need To Argue, representing 5m saies across Europe. Rod Stewart's WEA album If We Fall In Love Tonight, M-People's Bizarre Fruit on Deconstruction and Annie Lennox's Médusa on RCA each pick up double-platinum awards. The awards recognise album sales of 1m unils across 
Bramwell has definite plans for Vague Former Beatles road manager and head of Apple Films Tony Bramwell is setting up a new record company financed by City investors. Vague, which will be distributed by Pinnacle, has already signed two US bands, Broken Soul and Falling Wallendas, and is also working with a girl trio from Birmingham. The first release, from Broken Soul, is due on March 10. Bramwell produced ail the Beatles promos and directed several of them during his years at Apple. 
Ritz reveals post-floatation results Country and Irish music specialist Ritz Music Group has unveiled ils first results since the company floated on the OFEXattheend of lastyear, showing pre-tax profits of £628,078 on £4,8m turnover for the nine months to December 31 1996, Chief executive Mick Clerkin says the group has exceeded projected profits and targets. Clerkin also says he has identified a number of stratégie targets, including the acquisition of new labels and back catalogue. 
EMI and Bacardi give 'em hell EMI's commercial marketing division is compiling a 10- track album of indie music as part of a promotion in tandem with Bacardi Spico. Distilled In Hell. which includes tracks from Strangeglove Terrorvision, My Story, Octopus and Divine Comedy, will be given away to winners in a new instant-win compétition in a round 2,000 participating pubs. 
SubCity Radio wins national simulcast Radio One will broadeast programming from SubCity Radio tomorrow (Tuesday), as part of the Glasgow operation's prize for winning the best student radio station in Radio One's Student Radio Awards in November. Steve Lamacq and John Peel will transmit live from the station, which is on air until March 14. The team behind the station will also return as the officiai station for the T In The Park music festival this summer. The line-up for T In The Park will be announced as part of the simulcast 
Lazarus moves up at Warner Music Warner Music is promoting Steve Lazarus from business affairs executive to business affairs manager. Lazarus, who is responsible for ZTT and Blanco Y Negro business affairs, joined the company three years ago from lawyers Denton Hall. 
Line-up for Brighton festival announced The Chemical Brothers, The Orb, Boo Radleys, Terrovision and Ice T are among the acts confirmed for this year's Essential Music festival in Stanmer Park, Brighton, in May. The festival, which takes place from May 24 to 26 will feature The Chemical Brothers, The Orb and Dreadzone on the Dance Day (24), with The Levellers, Terrorvision, Shed Seven and The Présidents Of The USA on Sunday, and Bunny Wailer, Ice-T, Roy Ayers and Culture on Monday. 
EMI signs up student A&R scouts EMI UK has signed a deal with NMG Records, the in- house label at North Glasgow Collège s HNC music course, which will see the students acting as A&R talent scouts for EMI. 

End-of-year date set for 

PRS and MCPS alliance 

dicted last week. Speaking to a PRS egm last Tuesda> Hutchinson confidently proclaimed tha planning for the operational alliana would be completed in June. Addressing more than 200 PRf raembers, Hutchinson said he was con fident that the alliance would proceed stressing that it was a vital step for th( 
"If this alliance isn't given the chanci 

s of efficiency and 1998, hi 

planned timetable for effecting the drawing-together of the two societies. "By June, we should have com pleted our plans and be soeking board approval for the last piece in the jig- saw," he said. "By September, we would hope for final commitment to a long term operational relationship between MCPS and PRS. Until that commit- ment is made, it would still be possible for either side to withdraw." Budgets would then be finalised in December so t the alliance could begin early in 

grated Systems and opérations. The most significant single step towards the alliance has been taken in 
ture company, MCOS (Music Copyright Operational Services). Initially set up 
alties and then called Music Copyright Overseas Services. MCOS will be a PRS and MCPS 50/50 subsidiary acting as the operating company overseeing the areas covered by the alliance. MCOS, which will be run by an admin board acting as a joint executive committee for the two societies' boards, will be the holding company covering staff and assets which will be shared between the two societies. While Hutchinson stressed that the raove falls short of a full merger, he did 

Talking to PRS members for the first time about the plans for the alliance, he added that the advance work was pro- 
that PRS and MCPS we formulate plans for a 

in Novei 
part of the agend 

a possibility al 

Dann&Brownback 
to reprise double-act 
The BBC's Trevor Dann and CRCA chief executive Paul Brown are to chair the Music Radio Conférence for the second ycar running. 
cnce ehairmen and we are delighted they have agreed to a double-act return performance," says Mark Story, Virgin Radio programme director and a member of the Music Radio steering committee. The 13th annual conférence, which takes place at London's Bafta on April 17, will also be addressed by Sony chairman and ceo Paul Burger, who is delivering the keynote speech. The programme of seminars is currently being finalised, with topics likely to include an examination of Xfm's plans when it goes on air towards the end of 

lyj 

the year, as wcll as the likely impact it will have on the rest of the radio market. The programme will also includc a Q&A session, with Dire Straits manager Ed Bicknell, Emap Radio chief executive Tim Schoonmaker and Radio One deputy controlier Andy Parfitt under the spotlight. London Records is also planning a showcasc. Rcgistration détails for the event are available from the Radio Authority on 0171-255 2010. 

MCA Music Publishing has signed number one artist Jyoti Mishra - the man behind White Town - to a long-term deal. The deal was secured by MCA A&R manager Paul Flanagan after six months of discussions. Pictured (from left) are MCA managing director Paul Connolly, Mishra, Flanagan and iawyer Robert Horsfall. White Town's Your Woman is set to follow its UK success across Europe, with profile for the track already building in France and Germany. 

Ex-Capital jockchosen 

tobroaden R2 audience Radio Two controlier Jim Moir has reaf- between 55-64 and 14% were between firmed his commitment to attracting 45-55. Just 16% were aged 15-44. younger listeners by recruiting Capital The show will be put together by Radio présenter Richard Allinson. indépendant production company Allinson, aged 38, will become the Unique Broadcasting, whose pro- station's youngest présenter when he gramme director, Tim Blackmore, says 

Promotions chief 
départs from Arista 
Perry is to leave the company in a mutu- ally-agreed spiit. Perry départs following last year's 
managing director Martin Heath made the head of promotions' position defunct, according to a BMG statement. Michelle Campbell and Joggs takes over the 10.30pm-midnight week- the show's music policy will be changed day slot from Derek Jameson on April 7. to attract younger listeners. The appointaient of AlUnson is the "With the Radio Two audience it is most aggressive and ambitions move by about getting a balance between pre- r to merease the station's 35- to 50- rock'n'roll and post-rock'nVoll music, year-oid listeners since former Radio The amount of pre-rock'n'roll tracks One présenter Steve Wnght jomed being played in this slot from April will eMAtSrto8BBCResParh • „ fal! fram ofthe output." fn. rta l 1 f« rioos iro r!r 'n Last month,s fiPlres revealed fourth quarler of 1996 46% ofthose tun- Radio Two's market ahare rose 0 5% to mg m to the slot allocated to Allinson 12.8% - ahead of Radio One (12.4%) - in were over the âge of 65 , 24% were the last three months on996 

Camfield will retain their rôles as head of radio and TV respectively. Perry says he will be sad to leave, but that he is looking fonvard to a new challenge. In a statement, BMG musicdivision président Jeremy Marsh adds, "Richard is a brilliant plugger as well as a great guy - he's much loved in the office and 
Perry ^vhtTjoined Arista from Sony Music a year ago, previously spent eight years at RCA. 
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Unravelling website costs 
The charges for setting up a website can vary greatly, partly because it is a new médium 
steeped in ail manner of technical jargon, and partly because there is so much on otter 

—muààitmmm one and 500. Now add lliree noughts. What are you left with? The price of a website. From £1,000 to £500,000 
if you're persistent you'll probably be 

The truth is tliat you do get roughly what you pay for and not just in lerms of how a site looks imraediately. A cheap site, like cheap plumbing, might end up costing more because of either shoddv work or because you havc to keep adding to it to make it look half decent. That doesn't mean the more you pay the better it gets, just that quality cost 
■rent disciplines. There's graphie gn, which most labels already 
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l^-l: y PLATINUM 

COLLECTION 

START ENTERTAINMENTS 
is pleased to announce that with effect from 10 March 1997 

ail UK Distribution will be thrôugh 
DISC DISTRIBUTION: 0181 362 8122 (FAX: 0181 362 8117) 
Start Entertainments Limited, Suite 20A, Canada Hbuse, Blackburn Road, London NW6 1RZ 
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Newindiechart: isitbetter? Clivesstillalive obviouslymissedmvsubtleatte Your lead story in last week's issue covers the proposed "new formula" f the indie charts. Your Comment ran headline "at last the indie chart we i live wilh". Who is this "we°? Did anj 

lell for the indie charts is to bring the maverick music produced by small labels to the attention of people who are looking for something new and différent. l'd rather the indie chart was abolished altogether than progressing with a pointless tinkering with the cosy 

iperame 
.Jltheyearsofi and "telling itlikt taken their toll or ourMrQ. The miles of factory, warehc record plant floors trudged in of the h  

se their t jade dealers , distributoroftheyear I did attend one conférence last year (my firsl ever) but 1 didn't make it to any Christmas partiez I did, however, travel to Lceds for the second régional EMI Channel meeting in September and to Manchester for the Bord roadshow. I didn't seeyou ateither ven ne, so criticise me ifyou m 

byhis 

is in the post! 
LondonW6. 

P^re^'usie, 
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POWER! 

BOOKS 
Spécial 10-copy counterpacks of this guaranteed 
No.l bestseller now available to the music trade 

Major national press serialisation and promotions Targeted advertising campaign across ail média Signing sessions and major TV appearances during launch week 
RRP: £7.99 Publication date: 27 Mardi 1997 CATALOGUE NO.: 0233 991 654 
Order direct from: Disc Distribution 0181 362 8122 
W " - 's A Zone/Chameleon book 
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MUSIC MARKETS COVERED IN THE 
MBI WORLD REPORT 1997: 
Western Europe Austrio Belgium Denmork Finlond Fronce Germony Greece Irelond Itoly Netherlonds Norwoy Portugal Spain Sweden Switzerland UK 
[astern Europe Balgoria Czech Republic Hungary Poland Remania Russia Slovakia 
North America Canada United States 
latin America Argentine Balivia Brazil Chile Colomfaia Ecuador Mexico Paraguay Peru Uruguay Venezuela 
Asia China Hong Kong India Indonésie Malaysia Pakistan Philippines Singapore South Korea Taiwan Thailand Vietnam 
Japon Japon 
Auslralasia Australia New Zealand 
Africa/Middle Easf Egypt 

Israël Nigeria Saudi Arabio 
South Africa Turkey UAE 

The MBI World Report 1997 is availabie from Miller Freeman Entertainment priced UK£495/ US $795. 
To order your copy, CAiL Steve Chapman on Tel: 44 (0)171 921 5937 Fax; 44 (0)171 921 5984 
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FOUNTAINS OF WAYNE 
NEW YORK DUO WITH PURE POP POWER 

andthere's a 

like the sarcasticJoeReyfa Sp^sf feelipg t friend of Collingwood), Barbara H (his here firs wife), Sick Day (girl in a dead-end job) five gre£ and She's Got A Problem (same girl, going to 

L  IN THE studio 1 
ALLSAINTS tracks EL Slair McDonald 

STUDIO SPIDEBSWEB (Londonl PRODUCER 
MAXBEESLEY 
CHINA DRUM album 

EEone 
Debbie Hanks ABBEY ROAD (Londonl John Leckie 

JOHN C0RNF1ELD TrtcTs JohnEmpson KeithWozencroft CHAPEL (Lines) S AWM ILLs'l Cornwall) Al Clay John éornfleld DAMAGE mixing BIG LIFE Steve Marshall BATTERY (london) Femi Fem tracks Mandv James RED BUS iLondcn) lan Stanley 
ROEHN HPTCHCOCK album CMO Kale Hansen MAYFA1R (london) Alan Moulder 
SIMON MA Eî LIFESTYLE Liz Kessler Sandra Cerndas RED BUS (London) SPIDERSWEB (London) artist Paul Jervier 
ORUNSO5 jÊ ioMnPdon Simon May ' ' Nina Block RG JONES (Londonl ABBEY ROAD (London) artist Craig Léon RADIOHEAD GlenCooper RG JONES (Londonl artist SENSER album ^ ULTIMATE Deborah Baker Simon Parker MAYFAIR (London) NigelGodrich ANNATORROJA album RCA(Spain) BAHERY (Londonl ST0NER00M (London) PIERCEROOM (London) CHISWICK REACH (London) 

Arthur Baker TonyMansfield lanCapîe Sdbaoldn svtei akendj£arv28 ,99' 
INDEPEND1ENTE AndyMacdonald Ollie Buckwell ^  

1=   
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the fact that people were reading about the Chemicals in the British press that 

STEVE LAMACQ 

. as a contributing factor to thei ikthrough. "Playing live has made n personalities out here," he says. 

ON A&R 
OK, I own up, I haven't been to a gig by some well-preened, ready-to-be signed Next Big Things ail week. Instead l've had a sneak preview of hell (the Brits aftershow, half-an- hour then home), a snatch of heaven (the new KRS-112inch)and spentmostofthe restofthe week catching up on bands who needed to be "checked out" for the Radio One dayjob. Quite a good experience really. If you lose sightof what's happening outthere in Gigland - at ail levels - your sense of perspective tends to go ail fuzzy, like a badlytunedTV. Sothis is how I ended up watching one of London's new hopes The Nicotines, supporting Speedy atThe Garage and, a day later, seeing half of Cake's 
again in front of The Fall. The Nicotini 

(imagine the youth vote they might have had if they'd spelt it Nicoteens) have a rumbustuous single out on Jealous atthe moment which sounds good on the radio and, according to people who've seen them before, they've corne on apace in the past six months. Good use of the lying-low-till-ready gambit...Cake meanwhile présent part of a growing dilemma for UK labels v  counterparts. IN are starting to sign more and more college- style acts, how are the British labels going to translate them to a UK audience? Cake, very crédible despite ail their facial hair, have made the leap from indie to major, via American Recordings-andhenceME Thest 

probablybigwith alternative radio stations in the US, they're not an obvious prospect in Britain. Luckily, they led with a good single in The Distance, which seemsto have pointedthem in the right direction, but in these proud, post- Britpop days, other US bands won't be so lucky... l'm told there's already a growing friction between A&R departments on différent sides of the Atlantic over which American groups should be made priorities here - or, in some cases, even get released at ail. Isn't this situation usually the other way round? And will it mean more American majors hiving off 



ERYKAH BADU 
:iNG REPEAT OF REMARKABLfUS-BREAKTHROUGH 

which manages to be both sophisticated 
currcnt poptastes^ ^ ^ 

EÉEHlBÉiF 
culture of young black America. 

in^e^S^&^^en^towa^s^amore1^ 
rap MC before switchmg to smgiug. "I think and sing about what rap MCs rap decade, She shares this in common with 

S|iS3S' s 

U b K t T IN U L 
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( Aci: Erykah Badg P.ojBci: album Label: Kedor/Universal Prcducer; vai 
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„ THE OFFICIAL UK CHARTS 
l'tSpeakby NoDoubt complétés a 

anolher 100,000 copies lastweek to take ils three week tally to 435,000. If it sells anything like the same quantity next week it will become the biggest selling single of this already young year. That honour is currently held, not by any of the year's seven number one hits, but by No Mercv's Where Do You Go, which finally dips out of the Top Five this week. Aller eight weeks in the upper échelon, Where Do You Go, 
more than 450,000 copies. Offering the greatest threat to No 
early week sales - is Kula Shaker's Hush which sold 87,000 copies while debuting at two. The group's flfth hit, it equals their previous highest chart achieved by Hey Dude last Auturr nally 

différé 14 av eo snippets of nommées, to cover every sales increase and chart jump would take this columr 
had a greater impact than for some years, with the Spice Girls - who actually won nothing from critics but two awards determined by punters - riding back to the top of the album ,3 47%™ se in sales ^ 

They only just manage to fend offa counter-bid for supremacy from fellow winners the Manie Street Prcachcrs, se Everything Must Go album surges with a • he Manies sold only 900 fewer copies of their album last week than the Spice Girls and would richly have deserved to top the chart for the first time in Everything Must Go's distinguished 41-week chart can 

( SINGLES UPDATE ) ( ALBUMS UPDATE ) 

^ 1||r 
VERSUS LAST WEEK TODATE^ VERSUS WEEK 

( AT-A-GLANCE WEEKLY MARKET SHARE ) 
SINGLES 

1 ! s 1.1 « | . 
i I 11 I I i S I M 
lililii 

SOnpoTyGrlam17 
worded by Joe South, Hush wi number four hit for Deep Purple in 1968 without denting the UK chart, though the group's subséquent 1988 

UK chart outing, peaking at 62. In a very competitve Top five, 
debuting at three with Don't You Love Me. They have reached the Top 15 of the chart with each of their first 12 singles_and Don't You Love Me Is Their most successful. beatingfheTrumber four peaks of Stay, Oh Baby I and Someday. Bananarama are the only British female group to have 12 Top 15 bits- though they did so over a longer period and not with successive hits. On the album chart, the Brits have H With 10 

ALBUMS 

ï I I i g j s I 
PolyGr 
BMG 4.8%" 

les by % of total sales of the Top 75; . ALBUMS; Figures show top 10 corr group shares by % of total sales of tf 
AIRPLAY 

li 
1 § i s ! ^ s 

i I f i I i ; 
-liiiiÉ»? 1 

yGram 2^9% x 
iafc 
«■7 14.8% / G 20.4% 

corporale group res by % of total airpiay aui 
among the qther acts for whom the Brit Band effect is particularly potent. And don't re-ent forget The Artist. His Emancipation album album returns to the Top 200 at number 101, although this can also bi attributed to the release of the second single from the album, The Holy Rive The Beatles' back catalogue was the central selling point of an EMI campaign at Virgin which started lasl week. Punters used to seeing the fab fouPs albums selling for up to £16.99 

doesn't stop No Doubt's smash Don't Speak from registering both the highest number of plays and the jargest audience of any record in the histm-v of the airpiay chart. Itwas played 1,902 times last week, nearly 300 more than any other record. Its audience was a vast 76.76m, putting it 43% ahead of its nearest challenger, Say What You Want by Texas. It was played most (59 times) by Atlantic 252 and earned 53 plays at Capital and 26 at Radio One. At Virgin 1215 it performed less well though, receiving just one play. Predicting that its two-week residency at the top ofthe airpiay chart will continue is the easy part, what's difficult is estimating how long it will stay there, though at least three more weeks seems likely. Another 27 plays for The Blue Bo/s Remember Me at Radio One bring its six-weefc tally at the station to 168, though that's not enough for it to continue as the station's most-played dise. It loses that honour to Sash's Encore Une Fois, which won one more spin. Also high on Radio One rotation is US3's Corne On Everybody (Get Down). It debuted at number 38 on the CIN 
plummetted to 70 but Radio One love it and gave it 25 plays last week, It gained only 30 others across the entire chart panel. Radio One provided well over 99% of its entire audience, and were wholly responsible for its 57-37 climb on the airpiay chart. Other 

£9.99, wi at the ch js of an 

irged 184-56, while there were es to the Top 200 for 11 other albums: Abbey Road (at 58), Revolver (64). Rubber Soul (73), The Magical Mystery Tour (76), Let It Be (114), A Hard Da/s Night (131), With The Beatles (122), Help (123), Please Please Me (146), Beatles For Sales (150) and Yellow Submarine (190). That's everything they released as an active recording group apart from The Beatles (aka The White Album), which is a double LP not included in the campaign and a Collection Of Beatles Oldies, 

Idstillbe a the 
Without Radio One, it wouldn't even be in the Top 500. The Spice Girls' décision to release a double A-sided single has conspired to stop either track from getting the kind of attention focused on their first three singles. Mama continues to be radio's preferred option. It dips 15-16 this week, though it actually increases its plays dramatically from 388 to 702. Meanwhile, Who Do You Think You Are sprints 99-42 and is clearly catching up in the popularity stakes after being 
track promo. It picked up 433 plays last 
tracks would give the girls a number five position. After their Brit Awards, the Spice Girls' first two singles also increased their airpiay significantly; Say You'U Be There moves 114-86 with 308 plays, while Wannabe moves 111- 96 with 170. Ironically, the only Spice 

Re-Pro 
Chairman: Robin MIllar 

Extends warmest congratulations to members: 
John Leckie & Mike Hedges 

on their outstanding success at the BRITS '97 
Winner of Best Producer: John Leckie (also nominated Mike Hedges) 

Best Newcomer: Kula Shaker - producer: John Leckie 
Best Band/Best Album: Manie Street Preachers "Everything Must Go" - producer: Mike Hedges 

To foin Re-Pro along with the UKs Best Producers and Engineers - call Jackie on 0181 876 3411 Fax 0181 876 8252 email repro@aprs.co.uk or visit our website at: http://www.aprs.eo.uk/repro/ 



(vw TOP 75 SINGLES cm 
L: 8 MARCH 1997      

„ « g Titie £ 1 î Artist (Producer) Publisher (Writer) Label CD/Cass (Distributor) 7712' 

il 
3 DONT SPEAK No Doubt (Wilder) MCA (Stelani/Stefani) INTERSCOPEIND 95515/INC SK^MBMGl 

i 2 iNEWl hush 5= £. UÎSÏH Ku|a shakor(Mills/Harrisl BMG (Soutfil Coiumbia KULACD 6/KULAMC 6 (SM) 
3 m ̂  DONT YOU LOVE ME ^ Etemal (Charles/Wilson) PolyGram/Peach Pie/ Ist Avenue/EMI CDEMS 465/TCEM 465 (E) Kool Shoes (Biggs/Mitchell/Dudley/Kellum) -/- 

2 ENCORE UNE FOIS O Myiepiycdmulty wcamultyIB(trc/BMGI 
t 53 2 ALONE Bee Gees (Titelman/Gibb/Gibb/Gibb) Gibb Bro« Polydor 5735272/5735264 (F) s/BMG (Gibb/Gibb/Gibb) -/- 

6 m mNATURAL ^ Peter André (Calfater & Joe) Rollover/Pedect/MushrooiT Mushroom DX1577/C1577 (3MV/BMG) 
7' bWHEREDOYOUGOO Arista 74321401502/74321401504 (BMG) shcof-Fallenstoin) -/74321401501 
83 2 YOUGOTTHELOVE React CDREACT 89/CAREACT 89 (V) 
9 m ™ SHOW ME LOVE champ™ ^ Robin S (George/McFarlane/Sionebridge) Cha i CHAMPCD 326/CHAMPK 326 (3MV/BM6) mpion (George/McFarlane) -/CHAMP12 326 

*1 0 ^ 6 REMEMBER ME O Phamcopharm i/capharm i (trc/bmgi 
il m JJj GET ME HOME J]efJamDEFCOS^ÎEFMC32/-/12DEF32(n 
12^ g DONT LET GO (LOVE) O EastWcstA3976CD/A397BC/-/A3976T(W| En Vogue (Organized Noize) Rondor/WC/Windswept Pacific (Organized Noize/Manin/fvlatias/Ethendgel 
13 E m EVERYTIME 1 CLOSE M Y EYES Epie 6642492/6642494 (SMI ^ Babyface IBabyface) Sony ATV (Babvface) ■/- 
14® jj THE NEW POLLUTION ^ ^ ̂ B ^ !H

Ge^GFST^22205/-jBMG) 
15 - 2 READY TO G O DeconstrucUon 74321421332/74321421334 IBMGI Republica (Grossi WC/Notting Hill/BMG ISaffron/Oomey/Todd/MalBl -/74321456681110"! 
16' 2 SWALLOWED Bush lAlbinilACME/MadDog Win tonlRo sdi Interscope IND 95528/INC 95528 (BMG) 
17 2 3 LET ME CLEAR MY THR0AT Ana DJ Kool (DJ KoaTSX/Oerbvl WUWindswepl PacMb' rican Recordings 74321452092/74321452094 (BMG) 
18 m 53 CLOSE TO YOUR HEART ffrreedom TABCD 245/rABMC 245 (R 
19 ES raTHEHOLY RIVER "■ The Artist (The Artistl Emancipation (The Artist EMI CDEM 467/TCEM 467 (E) 
ZO2 31 SHOTTHE SHERIFF Def JanVMercury DEFCD 31/DEFMC 31 (R •/12DEF31 
21 - 2 WATERLOO SUNSET Cathy Denois (Dennis/Saondersl Cariin (Davie; Polydor 5759612/5759604 (R 
22 ES m FALLING IN LOVE (IS HARO ON THE KNEES) coiumbia 6640752/6640754ismi ** Aerosmith (Shirley) Swan Song/MCA (Tyler/Perry/Ballardl 6640757/- 
23 ES m DONT SAY YOUR LOVE IS KILLING ME MmeCDMiREroCMUTEissiRTM/oiso 11 Erasure (Jooes/McLellanl Musical Moments/Minotaur/Sony ATV ICIarke/Belll -/- 
24 ES IJ] CASANOVA Polydor57593126759304(F) Ultimate Kaos (Stock/Aitken) EMI (Calloway/Calloway) -/■ 
25 ■ 3 DA FUNK/MUSIQUE Soma/Virgin VSCDT1625/VSC1625 (E) 
26 » 3 THE DAY WE FIND LOVE 911 (Kennedy/Lever/Percy) Sony ATV/WC IKcn d /B l/'tVSCDG 1619l'VSC 1619 ® 
27 » ,, 2 BECOME l^r ,pfi/piG Wrgj^^T 'SOOTSC1607 (E! 
28 - a DISCOTHEQUE O U2 (Roodl Blue Mt (U2/Bono/Ihe Edqe/Pikel Island C1D 649/CIS 649 (R 
29 » 0 AINT TALKIN' 'BOUT DUB Apollo Four Forty lApollo Four Fortyl WC (Van H Stealth Sonic SSXCDX 6/- (SM) alen/Van Halen/Anthony/Roth) -/SSXT 6 
30 3SHE'SASTAR Fontana JIMCD16/- (F) 
31 » s SAY WHAT YOUWANTO Taxas (Texasl EMI IMcElhone/Spiteri) Mercury MERCD 480/MERMC 480 (F) 
32 22 

8 QUIT PLAYING GAMES (WITH MY HEART) 0 jiveJiVEC0 409/jivEC409lPi Backstreet Boys (Martio/Lundin) Zomba (Martin/CrichloiAi) JIVEP 409/- 
33 - 2 BATTLE OFWHO COULD CARE LESS Epie6642302/-ismi Bon Folds Rve (Soulhern/Foldsl (1 
34 9 4 CLEMENTINE Mark Owen (Leckie/Leon) EMI (Owen) RCA 74321454982/74321454984 (BMG) 
35 » 5 AINT NOBODY a Cool J (Smhh) Windswept Pacific (Wolinski) Geffen GFSTD 22195/GFSC 22195 (BMG) 
36 23 7 YOUR WOMAN O Whita Town (Mishra) MI^VEMI/PeerlMishral Chrysalis CDCHS 5052/TCCHS 5052 (El 
37 - , LET ME IN OTT (Harding/Cumow) Osmusic (Osmond/Osmo , Epie 6642052/6642050 (SMI 

38 ^3 thITDMPHMOMENÂ 
Label CD/Cass (Distributort 

ZYX ZYX 8523U8/- (ZYX1 
39 3 51 FINALLY FOUND SOMEONE 

42 G®! 
Gut CDGUT 6/CAGUT 6 (Ti/PI 

lEEF 
46 - LaFace/Arista 74321423202/74321423204IBMG) 
47 - 

49 - 
50 - Ci m™ CAFE DEL MAR J I liOia EnergY 52 (Paul M) cc (Pa îfgy 52 (Paul M) CC (Paul M| 

"" De La Soul featZhane {Ogee/Déta ommy Boy TBCD 7779A/TBC 7779/-/TBV 779IRTM/DISCI 
CO mm REVOLUTIONS EP 3J Mam" ShafkeytSharkeY/SaHivanlGrint  
C /I 52 12 KNOCKIN' ON HEAVEN'S D00R/THR0W THESE,. * BMG;43!I442IW43ÎW2IMIBMGI 
CC 39 jDOYOUKNOW lstAvBnue/RCA74321419282/74321419284(BMGI ^ ^ Michelle Gayle (Douglas) first Avenue/Jumbo Boom Boom/Rondor (Gayle/Soloman) -/- 
56 9 PR0FESSI0NAL WIDOW(IT'S G0TT0 BE BIGlOteWestAMOco/AHSiciwi 

58 3 Chrysalis CDCHSS 5047/TCCHS 5047/-/- (E) 
59 = 

« go raJ^S^La, 
fi 1 ru1!!! THE TWELFTH OF NEVER/TOO RIGHT TO BE... bca7432145308274321453034 ibmgi U I mati earler Twins (HedgesiHedges/Keatingl 6MG/WC1BMG (Variousl -J_ CO 5, ,, DON'TCRYFORMEARGENTINAOwamerBrosWosMCD/wossACfW) 
6^ rmiCRY FREEDOM ^ ^ se 

167 
fifi nâffl WHEN l'M GOOD AND READY Next Plateau NP14183/NP14184 (F) U U Sybil (Stock/Waterman) BMG/AII Boys (StockMaterman) -/NP 14186 ONE & ONE # Deconstruction74321427692/74321427694 (BM6)  iring Maria Nayler (Miles) EMl/Hit&Run(StBinberB/Nowels/D'Ubaldo)-/-<S» an 194TP7CDL/194TP7C(P)  am/aony ai v imorK/Bemsteir» V-_ 2 RIDE A ROCKET ffrr FCD 293/FCS 293 (F) Lithium And Sonya Madan timbres) MCA/PolyGram (Imbres/Madan) -/FX293 

2 COME ON EVERYBODY (GET DOWN) Blue Noie CDCL784/rCCL784(E) 

ig UN-BREAK MY HEART * LaFace 

Mute CDBONG 25MRTM/DISC)  -/12B0NG255) :urious? CDFURY1/CAFURY1 (Tl/P) 

T1S i|i ^A(lw'fgofA|Ou WJW'/gofAjOU 
The début single. Out 3rd March on CD (includes mini poster) and cassette. 
DISTRIBUTED BY O WARNER MUS1C UK. A WARNER MUSIC GROUP COMPANY ORnPR 
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m TOP 75 ALBUMS cin 
^ 8 MARCH 1997 J 

D 
, SPICE *7 VIRGINCDV2812,E) Spico Girls (Absolulo/Stannard/Rowe) TGV 2812/V 2812 26 52 « 

27 
a 2 41 EVERYTHINGMUSTG0*2 53 ■ 

54 0 

«SS'IEID58 ils) TCCHR6113/CHR6113 

57 3 

58 G 
iterscope IND 90003 (BMG) 33 13 13 BA^KSTRE^ÛY^# Jive CHIPR169/HIPC169/HIPR169 (P) 50 40 

oo 
OR 30 74 IWHflî'STHESTORY)MOBNINGGLORY!*i2 CreaùnBMVM Ci , OasistMoitis/Gallagher) CRECD189/CCRË18OTELP183 0J __ 

irlleckia/Mills/Slisp/Dodgel SHAKER 1MC/SHAKER lU» 62 ESI 
AU 37 8 

2drawntothedeepend RO 48 4 N0W PaulRodge SPV Recordings SPV 08744642 (KOI 

VirginCDV2820(E| aOQ 63 29 RETURNOFTHEI\/IACK« WEA0630145862IW| c[:12 4 EARTHLING TGV2820/- MadjMomsonlMornson/ChiWieMrackpockel/Tawl (KÎOI«SSaMK537l UJ David Bowie (Bc RCA 74321449442 (BMG) 
ûn 31 81 JAGGED UTILE PILL ★s Maverick/Rcprise 9362459012 (W) ^ " Alanis Morissette (Morissene/Ballard)9362459G14/9362459011 
41 = NUDE6MC/NUDE6LP EastWesi 0630165522 (W) 68 - 

17 4 ZlO rm MINE OBJECTSOF DESIRE to '"â11 SuzanneVeaalFrooml ? a69 ' 
44 - 3 A70 - Mushroom DX 2005 (3MV/BMG) 

19 P™01 

OR jmTAKEALOOKOVERyOURSHOULDEBIIiEALlTY) oefjamssswaiFi Warren G (Warren G) 5334844/5334841 
Û7 39 3 URBAN HANG SUITE " ' Maxwell (Musze/Matthewir 

" A 48 47 81 MUSIC FOR THE JjLTED GENERATION 
23 GutGUTCD 1/GUTMC1/GUTIP 11TI/P) 49 2 

2 NUYORICAN SOUL 
A 24 " 

TOP COMPILATIONS 
S 1 S Artist CassAflnyl 107 3 THE MOTHER OF ALL SWING MIX ALBUMS Telstar TCO 2890/STAC 2890/- (BMG) 
n 2 CLUB MIX 97 - 2 • 11 3 4 SIMPLY THE BEST LOVE SONGS O wamer.esp 9548351122/9548351124/- (W) 
11 PolyGram TV 5533642/5533644A (F) 12 » 15 NOW THAT'S WHATI CALL MUSIC! 35 *5 EMi/Virgin/PolyGram CDNOW357rCNOW35/NOW35 (E) 3 THE '97 BR1T AWARDS Columbia SONYTV 23CD/SONYTV 23MC/- (SMI 13 CE m ONCE IN A LIFETIME TelstarTCD 2889/STAC 2889/- (BMG) 

37 5 IN THE MIX 97 • Virgin VTDCD n6/VTDMC 116/-(E) 14,7 ,2 HITS 97 ★ wamer.esp/Global TV/Sony TV MOODCD 49/M00DC 49/- (SM) 
4 4 THE SOUL ALBUM» Virgin VTDCD I15A7TDMC115/-1E) 15' 4 AMOUR - THE ULTIMATE LOVE COLLECTION • PolyGram TV 5533322/5533324/- (F) C THE HOUSE COLLECTION-VOLUME 5 J 1 1 Fanîazia FHC 5CD/FHC 5MC/- (3MV/SM1 16 5 a THE N0 1 M0T0WN ALBUM • PolyGram TV 5307642 (F) 5307644/- 
67 

1B THE ANNUAL II - PETE T0NG & BOY GEORGE * Ministry 0( Sound ANNCD 96/ANNMC XI- (3MV/SMI 17 4 s CRUSH O PolyGram TV 5532952/5532954/- (F) 
7 m TRAINSPOTTING (OST) *2 EMI Premier CDEMC 3739/rCEMC 3733/EMC3739 (E) 18 - 4 BEST OF AGIO JAZZ - VOLUME 2 Global/PotyGram TV RADCD 52/RADMC 52/- (BMG) 
8 4 2 SESSIONS SEVEN Ministry Of Sound MINCO 7/MINMC 7/MINLP 713MV/SMI 19 " 6 WIRED» PolyGram TV 5532572/5532574/- (F) 
9 " s THE ULTIMATE LINE DANCING ALBUM Global Télévision RADCD SS/RADMC 58/- (BMG) 2 0 El m HARDCORE EXPLOSION '97 Suprême Underground SUMCD 116/SUMMC116/- IP) 
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