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ELEGANTLY WASTED THE UK GETS ELEGANTLY WASTED... ON TOUR IN 1997 
THE ALBUM RETAIL Aberdeen E&CC 10 June Newcastle Arena 11 
Out 7th April High profile instore racking and presence across multiples andlndependents. 

Manchester Nynex Arena 13 Cardiff Atlantic Wharf 14 
CD MC 200 independent instore displays. Sheffield Arena 15 Birmingham NEC Arena 17 ,. - MARKETING Wembley Arena 18 

Extensive press advertising in trade, consumer and daily press. Glasgow SE&CC 03 July 
THE WORLD GETS ELEGANTLY WASTED 



NEWSDESK: 0171-921 5990 or 
round 150 medin represonlotives fillod tho BBC's ace Théâtre lest Tuesday (251 as Michelie Gayle erlormed Eve tracks live te herald the launch ol lier cond RCA album. Sensalional, which Is eut on April 28. teked by a small rhytbm section, the singer perlormed a Rolling Stones cover Satisfaction, her Top 10 single Do u Know, Fakin' It, Yestcrday and the album's title track and second single, released on April 14. Nick Raymonde, A&R director at RCA, says the album is a signilicant step 

ired afterl Ent : and Ireland chairman John Prest MD Hugh Goldsmith, Gayle, BMG Music Division pi Jeremy Marsh and Oliver Smallman of First Avenue 

Dannpledgestoput 

more music on BBC 

Trevor Dann is vowing loleadthebattle for more music on TV and calling for the return of mainstream pop to the BBC's 
>ann today (Tuesday. 1) ti of the new BBC Musi iment production unit, w 

isationofthe corpo 
on of ail pop music pro- ts both TV and radio, s One and Two, the *, and TV programmes including Top Of The Pops, Later and the 0 Zone. Dann says, "Prime-time music deserves another chance. There is a feeling that music can't pull in big audi- ences, but The Brits has shown that it can be done if it is put together right." Dann says he is already looking at possible options. "Twenty years ago you had a Cilla Black Show, the Val Doonican Show and the Lulu Show ail in prime-time slots," he says. "It was standard BBC fodder. "But ail that has gone away. During the late Eighties, the music scene was so fragmented that what was at the top of the chart wasn't remotely interesting to anyone over 30. But I don't think that 

• Lobby for more prime time mus • Make Top Of The Pops more accessible • Rebuild the TOTP audience • Establish BBC Music as a one- stop shop for radio and TV • Launch BBC TV and Radio s Glastonbury coverage 

down the chart. "You have to define TOTP as an opportunity to put on the most popular music of the day on TV," he says. "We couldn't care less if some of that music is going down the chart." Wells is committed to the show for three months - until the end of May - although the former National Lottery 
with Tina Turner, Oasis, Peter André good job and being ve and, say, Barbra Streisand." it," says Dann. "He In his new rôle, Dann says he has whether he wants to st already begun work with TOTP produc- The reorganisation1 
er Mark Wells on giving the flagship extra muscle in compe 

ys Dann. "He is doing a 

Asked if the show is likely t( moved further otf-peak or even o BBC2, Dann says, "There is always 
moved. We can neverbec "But I don't think there of that because we will p 

but you could say that the pe 
but it is in surgery. And it showing signs of recovery." 

The flrst moves m include the launch of TOTP show which w 
radio rights for thisJune's Festival, a significant Channel Fc 

tg the festival, but that it will h 
projects. 

London in splitfrom Wilson 
as three-year deal winds up 

Follow 
and Duru ti Columi i Reilly is mi Wilson and is one albi three-album deal - has decided. "At the momer 

ît three years after Factor 

lopper, 

i their deal along with the ;o their album, which is to bc released before the 
says the split is araicable he will main tain a rela- with London through his îs of Fact 

Khali m ail the e Factory Too îssing that he 
Wilson launched Factory Too with London after PolyGram bought the catalogue of his Factory label in 1994. But none of the acts signed to Factory Too have man- aged to dent the Top 75. 

Twynham lands 
Disctronics rôle 

st three Twynham as it ment manager, t parted company with PolyGi Twynham joins the Worthing-based manufacturer after more than nine years' service at PolyGram Manufac- turing and Distribution Centre. Sue Stephen, Disctronics général 
wealth of experience that will add signif- icantly to our business " Twynham, who starts his new job today (Tuesday), says he is joining 
huge investments in new technology, including plans to buy the UK's first DVD facility. Twnyham is replaced as audio sales manager at PolyGram by Simon Ben- ham, previously responsible for CD-Rom sales. PolyGram declined to comment last week on the circumstances sur- departure. 

NEWSFILE c 
Michael scoops fourth Capital prize Capital Radio named George Michael as bost maie vocalist for the fourth year running at the Help A London Child lunch last Wednesday (26). Michael, who picked up the best album gong for Older as well as the listener- voted award, releases his new single. Star People 97, on April 28. Other winners included Oasis (best maie group and best concert), Spice Girls (best female group), Jamiroquai (best single for Virtual Insanity) and Kula Shaker (best neweomer). 
McGee makes Labour Party donation Création Records président Alan McGee has made a £50,000 personal donation ta the Labour Party to help its général élection campaign in Scotland. The donation follows McGee's £10,000 sponsorship backing of a youth event at the 1996 Blackpool conférence. 
Acid Jazz agréés MCPS payment MCPS is claiming a second victory in its royalty and audit dispute with Re-Elect The Président, which trades Acid Jazz. The label, which paid £84,000 to the collection society at the end of last year as part of a £108,000 unpaid royalty settlement. has agreed to make intérim payment of £55,000 in respect of £113,000 which MCPS says it is owed. The outstanding sum will be contested at a future trial. 
Elton in Royal Academy honour Elton John has become the first pop star to be awarded honorary membership of the Royal Academy Of Music. Academy^irector of development PéïerShellard says the collège bestows the award on musicians who have distinguished themselves internationally in a particular area. Former RAM students David Palmer of Jethro Tull and Annie Lennox have won fellowships in the pasL 
Jacko plans mega-dance album launch Michael Jackson is staging a massive Hyde Park dance- in to launch his new album in May. A three sjuare mile dancefloor is being constructed across the London park to'laûnch Jackson's remixLP Blood On TheJJancefloor. A final date for the stunt has yet to be finalised. The first single from the album, the title track, is out on April 21. 
UK music wins atthe Oscars British music scored two successes atthe Oscars last week. Lord Andrew Lloyd Webber and Sir Tim Rice won an Academy Award for best original song for You Must Love Me from Evita. Rachel Portman also won for best original music or comedy score for Emma. 
MCI clinches Cube licensing deal Music Collection International has signed an exclusive licensing agreement with Cube Records, whose catalogue includes recordings byThe Move, Procul Harum, John Williams and Joan Armatrading, MCI has also appointed former Castle director of business affairs and licensing Nick Cotton as its new head of catalogue acquisition and Ihird party licensing. 
Nas cancels trip to Europe Columbia artist Nas has called off his 12-date European tour to mourn the death of close friend Biggie Smalls aka Notorious B.I.G. The rapper hopes to reschedule his only UK date at London's Forum. 
Platinum boostfor Genesis The 1991 Genesis album We Can't Dance has o Pi won itsfifth BPI platinum award. Wet Wet Wet's new album 10 reached gold status, while silver awards were made for Raindance by Raindance, the Gorgeous compilation and Kula Shaker's single Hush. 

.dotmusic The latest induslry news On The Net. From Music Week. Updated Mondays at 18.00 GMT. 
httpî//www.dotmusic.com ^ ^ GRAINGE AND HILL REVIVE DIZZY HEIGHTS - p4 ► ^ ^ 
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COMMENT 
It's a bad gig if the audience hold back Who'd be an artist, At Michelle Gayle's média showcase at Broadcasling House last week, few could (ail to have been impressed by the RCA signing's powerful voice, her gutsy décision to kick off lier all- liue set with the Stones' Satisfaction and the way she threw herself into a typically, errm, raunchy performance. Too bad, then, that it was ail wasted on us lot - row upon row of static figures who just about managed to tap their toes as the riffs reverberated, beats bounced and Gayle gyrated across the stage. The applause suggesled approual of the show (make no mistake, Gayle is an impressive live performer-she should be out on the road with a band so more people find out), but what an ordeal performing at these média showcasesmustbe. At least Gayle's audience was listening. Too many showcases, and more than a few gigs, are marred these days by the warblings of assembled liggers. It's too bad when even the so-called experts can't he bothered to listen. It was left to Wednesday night's Spearhead gig at London's LA2to cheer me up. It came complété with a real audience, hence the whoops, houncing, arm-waving and singing to the back ofthe room. Now, that's more like it. 
Are the charts set to be even faster? an't blâme Radio One's Jeff Smith for going for maximum hipness by deciding to get behind records 
You can't blâme record companiesfor putting release dates back to maximise pent-up demand. But the net resuit of the new policy at Radio One will be an even faster turnover of records in the chart than we already have. This vicious circle really is getting out of hand. Selina Webb 

TILLY 
Long live vinyl Well, it's one thing I never Ihought l'd see early in 1997 - a Music IVeefcspécial on vinyl. Butthere itwas in last week's issue and, as a champion of this format through the early Nineties, l'm very happy. We as an industry delînitely pulled the plug on this format too early, but the demand from the cusfomers (yes, that's the people who go out and spend their hard- eamed money in shops) warrants an upsurge in 12-inch manufacturing. On dance records, DJs still really only want the 12-inch vinyl format, and so they should. To see guys like Cari Cox mixing vinyl from three separate decks is a joy. We are one of the few countries in the world who still have great cutting rooms and presses that work. Well done to ail you manufacturers for keeping them in good wotking order. Of course vinyl only accounts for a small percentage of our business, a tiny fraction of what it used to, but any format that helps to promote dance music, as the 12- inch does, is a bonus. These small dance labels only sell about 3,000 copies at a time, but every one of those 3,000 sales are genuine, with very few discounts and no returns. What an idealistic world - most majors would love to move the I philosophy still in evidence in the dance business into [ the frontline world of chart success. Wouldn't it be strange if people-power forced some of the major multiples to reintroduce this format to their 

{ Of course good old HMV and Virgin have hung on in | there forthe duration, very ably supported by the indepcndent dealer, to whom these days the 12-inch dance single is one of the sales helping stop him from { going out of business. Tïlly Rullwrford's column is a personal view 

Grainge and Hill set for 

revival of Dizzy Heights 
By Martin Talbot record deal with Epie whieh could see a 

o_..- junr jytskïs#'iithough Dizzy Heights - which s rights to the early catalogue of ers includingThe Bibles Boo Hew- their séparation from Arista. erdine and The Waterboys - remained The former Arista directors of A&R oporational through Grainge and Hill's 

; likely to s, "We w 

lew label and are rebuilding the im ndent publishing opération whi sy founded in the early Eighties. The pair's first new signings are f îr Arista act Ezio and London-bas 

at Arista, i i publishing Company, says ge. Now the company has signed ew acts, discussions will begin in 

deal was inked on Tuesday last v Ezio, who stayed with the pair when ing c they left Arista last year, have signed to and MCA Universal in a deal brokered by sLx r its managing director Nick Phillips. with Grainge and Hill will continue to A&R whk the act, whose first MCA single, Deeper, buili is out on April 28, with an album foUow- will ing on May 12. In turn, Jherome has a somi 

g arrangements for the company. Grainge says, "We dont really want a theii bel as such. Tvè really enjoyed work- The 

.. ith people who love what we do, We've had situations both at Chrysalis and Arista where one territory absolutely loves an act and others who couldn't give a shit. We want to avoid that," he adds. Although the pair will focus on pub- lishing, Grainge says they may estab- lish î involved in recording by the end ofthe year. retained the GHQ imprint which they founded at Arista t to build this up over the ne.xt and say it may be revived in the future, hs. We can build our company Grainge and Hill jointly led Arista's se two prestige writers, both of A&R division until the arrivai last 

X-Files'Scully single 
tapsintoTVfanbase 

gle The i 
in Records is lining up what promises to be one ïiggest hits of the spring with the release of a si: ring Gillian Anderson. 

émis which has been put together by dance act Hal and incorporâtes a breathy spoken vocal from the X-Files actress. Provisionally set for an April 28 release, the single is based on Hal's thème to the télévision programme Future Fantastic which was presented by Anderson i and shown by BBC 1 last summer. Simon Hopkins, Virgin's commercial manager for catalogue marketing, says it is looking to tap into Anderson's huge fanbase, as well as fans of ambient music. "Potentially it's a very, very big hit single," says Hopkins. "Gillian is very high profile at the the e had a cool remix done by Qattara.' Duncan Lomax, a member of the Hal duo, says Anderson suggested the single dur in g filming for the TV programme. "It was ail her idea," he says. "She kept saying 'What's this music? I really like this music' and 
igle by Gillian Anderson (pictured) with the rney Through The Electronic Underground. T 

ino. Future Sound Of London 

Music Radio '97 to tackle 
high-speed charts issue 

The rapid turnover of the sales charts is The Net panel which will raise issues of one of the issues which will come under comœon concem to the radio and record the microscope at Music Radio '97, industries. which takes place on April 17. "The net is another way of listening to The panel Fixing The Chart will see music with record companies feeding CIN chart director Catharine Pusey directly to the consumer," he says. "l'm coming face-to-face with Wendy Filmer sure a lot of radio companies perceive it and Katie Thomson, who produced asathreat." Radio One's recent Hyping The Hits Brown, who with head of production documentary. for BBC music Trev01. Dann is chairing Paul Brown, this year's joint chair- the event, says several other topics man of Music Radio '97 and CRCA chief included in the evonfs programme will executwe, says itisexpectedtobe one of help encourage further co-operation. 
allow1?3' °?ntent.'ous puncls and will Virgin Our Price's Neil Boote will lead a hein slow dnwn^v!011!0" radi0 can pano1 titled Reçois. Radio & Retail, Brown who i^c IV r while Ma"ifesto's Eddie Gordon will sit initiativoUeu "rel,0rmo

J
rejo,nt on a PaneI entitled Do You Wanna industries says het exnêct DanCe? With RatUo 0ne's Smith, ductive resonnL r T l B 3 pro- Gaiaxy l01's Steve Parkinson and Kiss 

Profits swell as VCI 
goes for direct sales VCI, the music, video and book publish- ing group, is to launch a new direct sales division, selling video and audio releases not available in traditional retail outlets. The plans to launch VCI Direct were revealed last week as the group announced a 13% increase in pre-tax profits to £9.05m on sales of £9S.2m. The new initiative will provide the group with a further outlet for its cata- logue, says a VCI spokesperson. "The group has achievod double digit profits since it went to the markot in the raid- dle of 1994, but it is oxpecting a further 17% increase this next year," she says, The results underlined the strong performance of Disc's third party distri- bution, which includes the first full 
turnover at £38.2m compared with £24.3ra in 1995. 

| ► ► ► ► ► MARKET EXTRA FOCUSES ON SOUNDTRACKS - p25 ^ ► >> > ► 
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shoulders. "Wc have never had a department to fight for popular music on the telly," he snys. "That's what we are here to do." It is an enthusiasm for the rôle 

TREVOR DANN 

CL EEES 

Trevor Dann !b. NovemberB, 1951) 1974- 22-year-Dld Dann leaves Cambridge University to join BBC Radio Nottingham as a news r0POrter a «llnrl^nn 1979: joins Radio One as a proaucer. vvorns un 
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Following 14 million sales worldwide of his award winning album 
"Breathiess" the worlds leading contemporary instrumentalist brings you.. 

KENNY G THE M#MENT 

SIMPLY THE BEST ALBUM OF HIS CAREER 
Featuring the singles 'The Moment' & 'Havana' 

National Lottery Show - April 5th 
Selina Scott Show - April 9th 

Surprise Surprise - May 
ON TOUR: 

April 14th Manchester Nynex 
April 15th Birmingham NEC 

April 16th London Wembley Arena 
THE MOMENT - THE ALBUM available on CD (07822189682) & MO (07822189684) 

Order now (rom BMG Telesalas on 0121-500-5678 or from your local BMG salas person. 



HMV: getting it right RI action could slow chart 
. , r harometérof First and foremost, this chart woulcl be le marketing skills, fwhat people lian and Junior Boys 996 the m/Infectious group of 

etail price; record compames shouia ne anned from multi-formating mthin a pccific format - that is two versions of CD single, ripping off fans into 
bynny 

music" can stUl thrive by giving real l'm talk choico and real help in making that kid.it was 

BUSINESS DESIGN CENTRE 26 April 
kl]ONE | |B vh-ï musicweek| 

three day gold pass Qamex Q VlSa O 

• congress «convention «concerts 
Faxto: +44 (0)1203 426491 
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THE SUPERNATURALS 
PURE POP WINS OVER FOOD'S ANDY ROSS 

familiar with the catchy mélodies, witty, bittersweet lyrics, and the glossy-yet- hard Supematurals Sound through this 
songwn band's style as "pop v. says, "I was always into stufflike Todd Rundgren and Queen, so it was natural to do the pop thing, even though we started ont at the epicentre of grange," While The Supematurals' native city Glasgow is a hotbed of budding talent, it took the band two years to get signed. Creation's Alan McGee had a look, and passed. "l'm far happier we're on Food," says McCoIl, 'They are as creative a label, and have fewer bands so they can devote more time to us". Ross acknowledges they had been around or a while, but in signing them for "a reasonable sum", put trust in their talent before figuring out a gameplan. "The plan? I thought we'd make it up as we go along," he says. "And we're probably only now getting the full picture." Pete Smith, with crédits llke The Mock Turtles, Squeeze and Chris De Burgh, aœong others, may have seen 

manager was very keen. We decided to put them together for a couple of track and it was absolutely perfect." The album was recorded over four 
quite a lot of preproduction on the songs," says McColl. "But it didn't take " at long, We didn't want to spend r " 

I was always into stuff like 
Todd Rundgren and Queen, 
so itwas natural to do the 
pop thing, even though we 
started atthe epicentre of 
grunge James McColl 

a good 'well pr Ross says. "The singles are jaunty, but the album will be a bit of a surprise. There's more substance there. For instance, Pete has tumed the opening track Please Be Gentle With Me into a much slower number, Now it's more ThreeDogNight." The references could be described as unfashionable: McColl says one of the objectives was to recreate the vocal sound ofThe Raspberries. "I spent a day and-a-half doing voice tracks for Love Has Passed Away," he says. "I think it was John Lennon who tried to do something différent with his voice on every song, and I like to change my 
The sweetness of the style on It Doesn't Matter Anymore, when allied to 

is charttoppingreleaseofthe Blur album in February and now The Supematurals, Food Records is shaping up for a hectic yaar of activity. New records from Dubstar, Grass Show. Strangelove, Octopus and probably Jésus Jones are in the offîng, to be marketed eitherthrough Parlophone or EMI. There is also the possibility of a Blur remix album. Food managing director Andy Ross describes the second Dubstar album, due for release in July as, "Possibly the most important album oftheyear.'The as-yet- untitled follow-up to Disgraceful is now at the mixing stage after recording with producer Stephen Hague. Ross says, "It will confound people's expectations of Dub Star, particularly lyrically. Ifs a very big deal for us. The first album was not pushad out internationally and thatis something that will be addressed." Ross is less forthcoming about new Jésus Jones material, but is looking for an early 

follow," says Ross of a band 
Strangelove and Octopus are both currendy at différent stages of writing and recording. A new Strangelove single is planned for June, with their third album pencilled for a September release. Octopus are also looking for an autumn album release after a summer 
Food's new Swedish signings Grass Show have a new single, Freak Show, out in May, closelyfollowed bythe album, Something Smells Good In Stinkville. Ross's interestin Swedish bands goes further, he is just completing a iicensihg deal with Supetswitls, 

ofPulpandStereolab. Ross is, of course, a i spotter. He is currentiy courting based band, but says his policy i 
A record of 66 consécutive Top 100 singles is tesUmony to his good judgemenb 

of McCoU's lyrics, can almost be classified as ironie. "Lyrically ail the songs are pretty sad, cynical and 
pretty much like that as a band. They are fairly autobiographical." For example, Smile's lyric begins, 'Every silver lining has a cloud'. "That ne of the 1; 

and twisted about the music industry." Meanwhile, The Supematurals are already demoing tracks for the next album and will be touring again shortly. And they will be relying on nothing but 
make a suitable impact. As Ross says, "Some of their clothing is staggeringly awful. But at least The Supematurals look like The Supematurais." David Knight 

( ActThe Supematurals Project: album label: Food/Parlophone Songwrilers: McColl, McAlpine, liston, Guthrie Producer Pete Smith Studio: variouspublishen copyright control Released: May5 ") 

STEVE LAMACQ ON A&R 
OK, so you've signed the band, you've made the record and now as the A&R person in charge of band X, you're waiting for the reviews to corne in. You occasionally poke your head into your label's press office to see if there's any news - or phone your independent PR firm who tell you that critic Y is "doing the Singles this week" and "We've said to him, if he doesn't like it, can he leave ittill next week," Meanwhile, said journalist is staring at a pile of CDs, which will always, without fail, include a Pet Shop Boys single, in an attempt to coax 2,000 words of interesting copy from whatamountstothe musical équivalent of nextweek'sfish and chip paper, I know 

because l've been there myself at3am, gazing at a sullen typewriter trying to be funny about Roxette...Anyway, this week, for the first time in nearly five years, I was "doing the Singles" for one of the inkies. The singles pile is still one of the sexiestthings in the pop industry. Ail the great new records, ail the crap, ail the optimism and frustration of the record industry is there in that pile. And apart from the obvious big records that will demand a review, it's a total lottery...But, in reality, it's the arbitrary nature of the singles page which makes it quite exciting. Among the 'indie' records worth following up, we picked out a Ligament single which isthe best thing they've done;The 

Hitchers, a band from Limerick who sound like early Half Man Half Biscuit meets Supergrass and have picked up playsfrom John Peel and ourselves on the Evening Session: notto mention the new Movak record on Kitty Kitty Corporation which is a gorgeous sinister-sounding seven, which came close to being Single OfThe Week...0f course, that's SOTW in my world, not the Big Bad World. Ifs worth stepping back and remembering that a bad review doesn't signal the end of a band's career. And anyway, the Singles wouldn't be the Singles without a bitof controversy. 
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THE OFFICIAL UK CHARTS 
time sans Noël 1 Gallagher, The îmical Brothers 

nearly 85,000 copies of Block Rockin' Beats,lewer than 1,000 ahead of the outgoing number one, MamaAVho Do You Think You Are by Spice Girls. The 

( SINGLES UPDATE ) Ç ALBUMS UPDATE ) 
+6.5%?^ -n+41.0%1 

reek, as upper e nto the le this Ç AT-A-GLANCE WEEKLY MARKET SHARE 
en tries at 11,12 and 13, maldng,nin,ein_ the top 13 - ajiewrecord. The constant" "rcvolvingdoor" that is the top end of the singles chart is consigning most of one week's high new entries to become the following week's big droppers - this week's viclims include Backstreet Boys' Anywhere For You (4-16), Madonna's Another Suitcase In Another Hall (7-24) and, most dramatically, Pet Shop Boys' Red Letter Day(9-42). Then 

loflow eristhe ce firstwei introductior offers in multiples and non-specialists 
used to get a helping hand primarily from independents retailers, who championed them in exchange for free and discounted stock in the safe knowledge they weren't likely to get much compétition from the High Street multiples. Now everyone is doing it, and even the less sophisticated consumer is leaming that if he doesn't buy a single in its first week he's going to have to pay a great deal more for it. On a more positive note, the movie Space Jam yields it third hit single in a fortnight, with the all-star rap effort Hit 'Em High (The Monstars Theme) debuting at number eight. Including contributions from Coolio, Busta Rhymes and B Real among others, it follows the début last week of R Kelly's I Believe I Can Fly and Seal's Fly Like ' An Eagle. A fourth single, by Monica, is due imminently. The album debuted at number 11 last week, and now 
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îio cornbined Top 75; and corporate group shares by % of total sales ol 1ht 
AIRPLAY )P 10 COMPANIES ^ CORPORATE GROUPS 
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as Who Do You Think You Are dethrones No Doubt's Don't Speak, just as it did in the sales chart, It does so even though the No Douht hit was played nearly 200 times more last week. With Marna moving 34-33 despite a small décline, the Spice Girls single garnered nearly 20m more 
dise. The Chemical Brothers debuted atnumberoneon the sales chart but slipped 43-44 on airplay, as radio gave scant attention to ail of this week's new sales hits. Among the other singles making Top 10 sales chart débuts, the one doing best at radio is Cast's Free Me (31-12), followed by Charlatans' North Country Boy (39-19), STs Gotta Be You (85-59), DJ Quicksilver's Belissima (89-64) and the various artists Hit TSm High theme (not charted). The Charlatans track's improvement is due mainly to Radio One, where it was played 31 times last week, to become the station's new airplay champion. Without Radio One's support, neither it nor the Cast singles would be in the Top 50 of the airplay chart. Aller 24 weeks in the Top 50, Toni Braxton's Un-Break My heart flnally checks eut, leaving Say What You Want by Texas as the chart's longest- running hit, with 16 appearances to date. It drops 20-30 this week, however, as their new single Halo begins to pick up support. It débuts at number 42 aller getting 292 plays last week, including 13 from Radio One. Another long-running (11-week) chart rider is The Blue Boy's Remember Me, which dips 12-21 this week though it complétés its dimb to the top of the Atlantic 252 chart aller 64 airings last week, the highest by any record on the 

Though the highest new entry this week is number 34, there are 10 new entries crammed into the Top 50, the highest tally of the year. This looks healthy, though, once again, n 
XSkTp lit You Mîght Need and JT Playaz' Ju 
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(VW TOP 75 SINGLES cm 

j 2 S Ai abel CD/Cass (Distributor) Label CD/Cass (Distributor) 
S | ArtisttProduceriPublisher (Writar) 

BLOCK ROCKIN'BEATS VIRGIN CHEMSD 5/-(E) 38 - 
30 3 9 , 4 MAIVIA/WHO DO YOU THINK YOU ARE ★ Virginvsconeavsc 1623(El /in 29 a ITS OVER ^ SpiceGirtsfStarinardi'Rcr.vBAbsolutslV/indsvreptPactfic/PcivGranvWndsvveDtPacific/iS/BMGIVariousVariousl •/• Clock(Pritchard/Alli irscope IND 95515/INC 95515 (BMG) 2 BLACKBIRD ON THE WIRE 

iecliaMCSTD40llM/MCSC 40100 (BMGI 
;s 5821252/5821244 (R 

4E 
No Doubt (Wildarl MCA IStefanà'Stofani) INSP 95515/-® NORTH C0UNTRY BOY B^ggars^nquelBBQ3œM/BBQc3MC(Rm/DTO ^ • The Reantilnl South IKellyl Island (Healorynouieiayr ————— AO , , A RED LETTER DAY PariophottemRMM/jR ** £- Pet Shop Boys (Pet Shoo Bovs) Cage/EMI (Tennant/Lowe) —" 

5' 21 BELIEVE1 CAN FLY JiveJlVECD4i5/JlVEC4i5|PI 4^ 35 6 YOU GOT THE LOVE ReactCDPEA"itavr"2REAcrïï 
6 El SîlBELISSIMA Positiva CDTIV72/TCTIV72(El ^ DJ Quicfcsilver IDe Donatis/Teral Una (De Donads/Terril -/12TIV72 44 ïïm CAREFUL stressCDS™7|rR(7P9 Cf4 Itau Hnnip IRmithl FMI (McDonsld/McAlindanl   i  
7 i ̂FREEME Polydor 5736512/5736494 (F) /IR ,, 3 EVERYBODY KNOWS (EXCEPT YOU) SetantaSETCDA038/-(V) IfU The Divine Comedv Ino creditl BMG/Damagcd Pop IHannon)   !_ 
8 E! ss HIT 'EM HIGH (THE MONSTARS' ANTHEM) AtiaaaCA5449CD/A5449C(W) 71 r» RFAnVTdRn Deconstruction 74321421332/74321421334 (BMGI 46 36 6 ^publica (Gtossl WC/BMG (Saffrnn/Domw/TodSMaîel -/74321456681 
9 6 

6 ENCORE^UNEJFOIS^O ^ MiddpiyCDMULryIOTAMULTYIS(rRc/BMG| m v , MOAN & GROAN WEAWEAO96CDI/WEAO96C(W) 'il Mark Motrison (Chill/Morrisonl Perfect/WC (Morrison/Mossl _jt_ 
10 SE |53 GOTTA BE YOU Epie6643645/6643644(SMI ** 3T(Pop,/Martini Cbeiron/Meqa/BMG IPop/Manin/Crichlowl •/• /1Q 27 2 TODAY'S THE DAY Par(ophoneCDR6459/TCR6459(E) "O Sean Maquire (Tbomalleyl BMG (Tbornallavl ''' 
11 E BJ D.I.S.C.O. Ail Around The World C0G10BE153/CAGL0BE 153 (TRC/BMGI N-TraftcaICufdSfWiarlPolyGralii/ll&GAAIW/EMIIKluger/Vanganla/OToolellongwoidi/lylel -/IlOtOBEra AQ RTI SOMEONE'S DAUGHTER HeavenlyHVN65C0/HVN65CS|BMG| 43 maU BjmOttonlGrimblelEMI/CdOtton/Batnes/Friendl -/HVN65111 
12 E "m WHERE CAN 1 FIND LOVE Undiscovereii/MCAMCSTD4010a/MCSC40I(ie(BMG) ** Uvin' Joy(Visnadi) MCA(Visnadi/Diggs! -/MCST40108 en 2 THE BOSS Atlanb'cA5441CD/A5441C|W) 3" The Braxtons (Vega/Gonzalez) Island (Ashford/Simpsonl -/ASdgiT 
13 E CONSIDERATION SonyS2 6643125,'B643124(SMI u, ReeflDrakoulias/RoeflWCIReeO ■/■ Ri 22 2 HARO TO MAKE A STAND a&m5821492/5821474(R 
141 3 IF 1 NEVER SEE YOU AGAIN Prccious OrgVMmurvJWLCD 29/JWLI4C 29 (F) WetVVetWet (Clarfc/Duffin) Chrysalis/WC/Homall Bros/Goodsinqle IBritlon/Clark/lvIe/Pellow) •/■ CO A0 4 SHOUT TelstarCDDEC11/MCANT11 (BMG) 3/1 Ant R née IStannarril PcilyGramAfl/ebsongs/CC (McParllin/Donnelly/Gallagher/BoïViiianl -/- 
15 8 3 ISN'T IT A WONDER Polydor5735472/5735464(F) Boyzone (Hedges) PolyGrani/lsland/19/BMG (Keating/Hedges/Brannigan) •/• 53 IIIEZ] JAKE A RUN AT THÊ SUN ^ BlancoYNegroNEG 103CO/NEG W3C(W) 
16 4 2 ANYWHERE FOR YOU jà,aJiVECD4i6/JiVEC4i6(Pi 54 ggJJI GINGER RhytbmKingKIND4CD/KIND^OMWI 
17° 3 FRESH! Eternat/WEAWEA095CD/WEA095C/-/-(W) Gina G (Metrol Riva Droàe/WC/Windswept Pacific IGina G/Banv/Collins/Tavlorl RR 43 5 NATURAL Mushroom OX1577/C1577/-/- (3MV/BMG) 3 3 Peter André ILaws/Cragie/Cudather & Joe) Various (Andre/Jacobs/Jacobs/Goldsmidll 
18 5 2 FLASH Positiva CDTIV73/-(El BBEfTop) Emmanuel Top (Sanchioni/Quartier) -/12TIV73 RC 2B 2 KING OF NEW YORK ChrysalisCDCHS5049/ (E| 3 O Fun Lovin' Criminals (Fun Lovin' Ctiminals) BMG/MCA IFun Lovin' Criminalsl CHS 5049/- 
19 14 a RUNIBLE IN THE JUNGLE Mercury 5740632/5740684(FI Fugees IJean/Hill) SonyATV/EMI (Variousl -/5740691 R7 38 3 THE DISTANCE Capricorn5742212/5742204(R 3 ' Cake (Cake) GPBrownlBrownl 5742207/- 
20 •= ,2 WHERE DO YOU G0» Arista74321401502^4321401504(BMG| RO 30 2 GORECKI FontanaLAMCD4/-(R 30 Lamb (Lambl WC (Barlow/Rhodes) -/IAMX4 
21 - 6 ALONE O Polydor5735272/5735264(R Beo Gaes (Titelman/Gibb/Gibb/Gibbl Gibb Bros/BMG (Gibb/Gibb/Gibbl -/- RQ rrag THE CYPHER: PART3 Epie6641445/-(SM) 33 FrankieCutlass Ino cred'al Various (Variousl -/6641446 
22 3 LOVE GUARANTEED BigUfeBlRDAI33/BLRC133(PI Damage (Cutfather/Joa) MCA'EMI IPowell/Hams lll/lewisl -/- Cfl l'igl'i LOVE W0RTH DYING FOR BaivPowcr/CastleCGmmunicafionsRAWXlOBRAWMIOUjPI UU 44ia« Tbunder(MorlevlCCIMoriey) -/- 
23 | s HUSH O Columbia KULACD 6/KULAMC 6 (SMI fil nâtT DONT SPEaK ZYXZVX660738/ZYX660734(ZYXI Ul mn CluelessIMaranolMCA(Stefani/Stelani) -/ZYX6607312 
24' 2 AN0THER SUITCASE IN AN0THER HALL wamerSrosWiBsscD/wiMciwi Madonna (WrighVParkor/Uoyd Webbcr/Caddickl Evita/MCA (Rice/Uloyd Wabbcrl -/- 02 60 ; 1 SHOTTHE SHERIFF Def JanVMercury DEFCD31/DEFMC31 (R 
25 « 2 ROCK DA HOUSE VCRecordingsVCRDia/VCRClSIEl Tall PauHNewman) London/WCINewmarVAlexander/Paynel -A/CRTIS 03 33 3 OXYGENAS Jarre)wc(ja;rei Epie6643232/6643234(SM^ 
26 " 3 THE REALTHING Arista 74321463222/74321463214 (BMG) Usa Stansfield (Oevaney/Mokranl (Stansfield/Devaneyl -/- Cfl 4, 3 ELEGANTLY WASTED MercuryINXCD28/INXMC28(R w ■ INXS (Fairbaim/Farriss) PolyGram (Farriss/Hutchence) -/- 
27 24 

10 REMEMBER ME O PharmCDPHARM 1/CAPHARM 1 (TRC/BMG) The Blua Boy (Blackmoral EMI (Miller/Evans/Shaw/Blackmorel -/12PHARM1 66 m GET INT0 THE MUSIC Disb'netiveDISNCD27/-(P) Un DJ's Rule featuring Karen Brown (Ronjcci/Oval Bend 60(Ronjcci/Ova/Brown) -/DISNT27 
28 25 5 DONT YOU LOVE ME lstAvenue/EMICDEMS465/rCEM465(El Etemal (Charles/Wilson) PolyGram/Peach Pie/Kool Shoes (Biggs/Mitchell/Dudley/Kelluml -/- 00 62 a DISCOTHEQUE O IslandCID649/CIS649(R OO U2 (Roodl Blue MtlU2/8ono/The Edqe/Pikel ./ 
29 - 2 FLY LIKE AN EAGLE ?IT2EALICD/ZEALIC(W) Seal (Seal) BMG (Miller) -/ZEAL1T 07 47 7 LET ME CLEAR MY THROAT Americanflecordings74321452092/7432I452I)94|BMGI " ! DJKoollOJKooVSX/OerbvIWC/WindsweptPacific/lMN/LEOsonglDJKooVFresiyMarkia) -MNSÎOSI 30 53 3 JUSTi PLAYIN'^ dmnSasÏÏP1d^T^/f2^P|(a'B|1GI 08 B6 7 THE DAY WE FIND LOVE vir8invscDGi6t9/vsci6i9(E) 911 (Kennedy/Lever/Percy) Sony ATV/WC IKennedy/Bouldingl ./. 

ilEQ« 15 ? BEC0ME 1 ★ Virgin VSCDT1607/VSC1607 (El Spice Giris (Stannard/Rowe)Windsv;ept Pacific/PolyGram (Spice Girls/Slannard/Rowe) -/■ 00 45 5 SHOW ME LOVE ChampionCHAMPCD326/CHAMPK326(3MV/BMG) " 3 Rohm S (George/McFarlane/Stonehridqel Champion (George/McFarlanel -/CHAMP12 326 
32 33 ,3 DONT LET GO (LOVE) O EastWestA3976CD/A3976C/-/A3976T(W) En Vogue IDrqaneed Noael Rondor/WCAVmdswspt Pacific (Organized Noira/Martin/MaliasZElhBrdqal 7n ES3 BABY COME ON BigStarSTARC105/STARK7105(GRPV/FI ' u Spacemaid ITennantl (Spacemaidl STAR 105/- 33 = ! LBELI|VE 1N Y0U ArJD Arista74321468602/74321468604(BMG) Whitney Houston (Foster) Peer/Sony ATV/EMI (WoKett/Unzer) -/- 71 SÏÏÏ EREATHE ★ XLRecordingsXLSSOCD/XLCBOfW) ' 1 """TheProdigylHowlettlEMI/MCAlHowlett/SkinVMaxim) -/XLT80S 
35' .«.iSii^i; 

Loud 74321485222/74321465224 (BMGI 
72 

rm l'IVI NOT FEELING YOU u U "***■* Yvene Michelle (Funkmaster Rex/Michelobl V 73 « Def Jam OEFCD 32/DEFMC 32/-/12DEF 32 (F) 
74 = S THE NEW POLLUTION 

; ,5 A DIFFERENT BEAT 
m [    Boyzone (Hedges) PolyGram/lsland/19/BMG IKeating/Gately/LYnch/ 75 = Polydor 5732052/5732044/-/-(R 

SHOLAIAMA 
You Might Need Somebody 

dizzycucrclas (strings) 

REI^ASED 31.03 ON CD 12"(EWOS9CD/T) 
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(VW TOP 75 ALBUMS cin 
ïW 5 APRIL1997 A 

Cl, „ SPICE ★s VIRGIN CDV 2812 (El A '8 23 0DELAY« Beck (Dust Brolnefs/Beck/Roihrock/Sc GeffenGED 24926 (BMG) ihnapf/Caldato) GEC24908/BL30 52 33 7 BEAUTIFUL FREAK ODreamwor Eels (E/Simpson) DRMC 50001/- SpiceGirls(Absolute/Stannard/Rowe) TCV2ai2/V2812 ^ ^ 3 THE GREATEST HITS warn The Monkees (Bovce/Hart/BarrY/Kellei er.esp/Telstar 9548352182 (W) /Douglas/Various) 9548352184/- 53 ES ̂ FASHION NUGGET CapncomS^aW 
I 2 ^ 

3 
x 4 6 

5 
6 ; 
1 

A7 

^ 9 8 

10» 
01 

12 E 
^13 
04 >» 

15 
16 E 

M 7 
^18^6 

^19 13 

^20 3 

^21 
^ 22 

23 E 
24 

^25 •» 

il A 28 3 3 THE ROCKY MOUNTAIN COLLECTION RCAIBMGI il S!74 

l2 TRAGIC KINGDOM • 
A on 35 7 BLUR • Food; Blur (Slreet) 'Parlophone F00DCD19IE) FOODTC19/FOODLP19 A 50 5 WHIPLASH O ^ ■JJ James (Hague/Eno) 
A on 25 54 THE SCORE *4 JU Fugaas (Prakazrel-Prasi Columbia 4835492 |SM) 4835494/4835491 Kfi prag AB0UTTIME2 M JU IkmJ ciock (Allen/Pritchard) edia MCD 60032 (BMG) MCC 60032/- 
A 01 28 55 FAILING INTO YOU *6 E " >2 1 CelinsOionlStElnbetg,'!. ipic 4837922/4837924/- (SM) e/Foster/Siainman/Gatica/Nova) tn C-jf 49 30 GABRIELLE ★ J ' Gabrielle (The Boilerhouse Boys) Go.Beat 8287242 (R 8287244/8287241 
A 09 29 40 SECRETS ★ Toni Braxton (Babyface/Variousi A cp 57 30 COMINGUP* "O Suede (Buller) Nude 4851292 (3MV/V) NUDE6MC/NUDE61P 
a 00 34 33 RETURN OFTHE MACK • wea0630145862iw) " J J Mark Monison(Morrison/ChiWely/BfOckpockel/Taylor) (Mll<58»irai45!Jl KO « 4 REPUBL1CA Deconstruc j-3 Republica (Republica) tion 74321410522 (BMG) 74321410524/- 
aOû 24 40 RECURRINGDREAM■ IREVERYBESTOF*3 CapWCOESix2283(Ei " CrowdedHousg(Rnn/Finn/Froom/Youlhl TCEST2283(EST22B3 en 43 4 VOICES OFTRANQILITY-VOLUME2 oinoOiNCDWi Hypnosis (James/James) OINMC135/- 
A OR 38 19C0MEFINDY0URSELF» Fun Lovin' Criminals IFun Lovin' Ciimin Chrysalis CDCHR6113(E) als) TCCHR6113/CHR6113 A RI so 25 GREATEST HITS *4 Ea " u 1 Simply Red (Levlne/Hucknall) st West 0630165522 (W) 0630165524/- 
A 0 R 30 6 ATTACK OF THE GREY LANTERN • Parlophona CDPCS 7387 (El " «î0 Mansun (Draper) TCPCS 7387/PCS 7387 A R9 55 6 A SHORT ALBUM ABOUT LOVE SetantaSErcDL036(V) ^ ot The Divine Comedy (no crédit) SETMC 03(VSETLP 036 

07 rîMTHE VERYBESTOF Marc, jrv/Polygram TV 5346122 (R 5346124/- cp 3, 2 SECRETSAMADHI Radio; "■j Uve (Healy/Uve) ictive RAD11590 (BMG) 
A Ofl 41 85 JAGGEDLinLEPILLAS Ma iverick/Reprise 9352459012 (W) QA nrajiBLUE ROSESFROMTHEMOONS Ut NanciGriffith(Gehman) Elektra 7559620152 (W) 7559620154/- 
A 39 32 "fEanfalGggarthl ^ Little Indian TPLP 85CDL (P) TPLP 85C/TPLP 85 A RR 59 88 ABBEYROAD Part, /-u J The Beatles (Martin) aphone CDP 7464462 (E) TCPCS 7088/PCS 7088 
A A n 42 6 BADUIZM " Erykah Badu(Badu) MCA UD 53027 (BMG) UD530274/UD 530271 A RR 62 45 PABLO HONEY • Pan, " uu Radiohead(Slade/Koiderie) aphone CDP 7814092 (E) TCPCS 7360/PCS 7360 

41 26 4 THEHEALING GAMEP Exile/Polydor 5371012 (R 5371014/5371011 A R7 ss 342 THEDARKS1DE0FTHEM00N*7 "U» Pink Floyd (Pink Royd) EMICOEMD1064(E) TCEM0 1064/- 
a Z19 40 js IWHATSTHESTORY) MORNING GIORY? *12 tafai3MV/v) " tt Oasis (Morris/Galtagher) CRECO 189/CCRE189/CRELP189 RP ifsgi CABRV ON DP THE CHARTS - THE BEST OF *6 Gofc 8285722 IR UO OUM The Beautdui Soodi (Hedges/Kelly/BiougiVMagic Pampiâil 82851248285721 
A ZLO 47 17 BACKSTREET BOYS • jiveCHiPRi6OTiPCi6S/HiPRi69(Pi ■ Backstreel Boys (PoP(Manin/liindin/Renn/Arii/ColturafAI!en/Mr Lee/Mookiel aRQ,2 2 THE SINGLES ALBUM I U 3 Gladys Knight And The Pips (Varions) 'olyGram TV 8420032 (R 8420034/- 
A AZL 45 28 SPIDERS ★ GutGUTCÏ " Space(Lironi,exceptloronetracl ) 1/GUTMC1/GUTLP1 (Tl/P) A 70 63 ,9 RAZORBLADESUITCASE0 m, " 'u Bush(Albini) terscopelND 90091 (BMG) INC 90091/- 

71 n 33 2 SHINE Gra, Mary Black (Klein) pevme 6RACD 015 (GRPW) 71 WWlHANKPLAYSLIVE i # | iuau Hank MafVjn (Manan) 'olyGram TV 5374282 (R 5374284/- 
A Zlfi 48 22 A DIFFERENT BEAT *2 " '♦O Boyzone (Hedges/Harding/Cumoa Polydor 5337422 (R v/Wake) 5337424/- A 79 7, 9 SHINE (OST) " DavidHirschfeider(Hirschfelder) Philips 4547102 (R 4547104/- 

flO 37 68 THE STONE ROSES* ^ * TlieStone Roses (Leckie) Silvertone 0REZC0 502(P) OREZC 502/0REZLP 502 7 9 nm A WORLD WITHOUT DAVE Cooking Mnyl COOKCD120IV) / O Carter The Unstoppable Sex Machine (A Sex Machine/Painter) -/C00K12Û 
flO 36 4 THE VERY BEST OF to ElkieBrooks (Varions) PolyGram TV 5407122 (R 5407124/- 7/1 FTS NATURAL * MushroomDX2005(3MV/BMG) / 4 MkÂ peter Andre (various) C 2005/12005 

A ZIQ 54 6 ADIEMUS II - CANTATA MUNDI VenturaCDVE932(El Miriam Slockley/London Philharmonie OrcIVJenkins ( Jenkins) TCVE932/- A 71: 75 37 FREE PEAGE SWEET ★ ' ** Dodgy(Jones) A&M 5405732 (F) 
A50 -™sckt, Parlophone CDPCS 7372 (E) TCPCS 7372/PCS 7372 PUONUMo) MlDwoi S11VMom) " f 
a Ki 53 5, MOSELEY SHOALS *3 MCAMCDBOOOSIBMG) ^ 3 ■ Océan Colour Scene (Lynch/Ocean Colour Scene) MCC6(3008/-MCA 60008 

TOP COMPILATIONS 

' IB Cl ra NOW THAT'S WHATICALL MUSIC! 36 |£« ■[NtW] EMI/Virgin/PolyGram CDNOW 36/TCNOW36/- (E) 58 TRAINSPOTTING (OST) *2 
12 9 

îvenMusic HMLCD IQl/HMLMC lOi/HMLlP 101 (GRPV/f| 
Virgin VTDCD12WTDMC121/- |E) 14 6 /itgin VTDCD 116/VTDMC 118/- |Ë) 

3!! 18 m SIMPLY THE BEST CLASSIC SOUL ion RAOCD 56/RADMC 56/- (BMG) 

on ,2 e CLUB MIX 97 - 2 • tu , 
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AIRPLAY PROFILE 

STAT ON OF THE WEEK RUMBLE IN THE JUNGLE — . , . . .v WHAT DO YOU WANT fROMME? on his dad's shows on Radio Clyde and help him catalogue his records. His father. Capital Radio's group programme controller Richard Park, is 

hasrisenlhroughtherank ta,is awareofthepressur cceedandtostamphisow ityonthe Kent-based stati d as a DJ in May 1995r and was 
station Invicta SuperGold last July before becoming controller on New Year's Eve. Working closely with head of music Tim Stewatt, Jackson has revamped the daytime playlistto incorporate more chart hits and dance 
significant number of plays at peak dmes to appeal to the station's target audience ofl 5-24 yearolds. In the week ending March 22, for example, current Iracks Iront the Spice Girls, No Doubt and Kula Shaker each received more than 40 spins, while ail the songs in its top 10 playlistwere 

INVICTA TOP 10 
1 Who Do YouThinkYou Are Spice Girls (Virgin) 43 2 Don'lSpeak No Doubt |MCA| 41 3 Hush Kula Shaker (Columbia) 40 =4 Encore Une Fois S3shl|Mul!iply|36 -4 Real Thing Usa StansSeld (Arisla)36 =6 Remember Me Blue Boy (Pharm) 33 =6 Oon't You Love Me? Eternai (Ist Avenue/EMI) 33 8 New Pollution BeçklGeffen) 32 9 Rumble In The Jungle Fugeesfeat TribeCalledQuestlMercury) 31 10 Staring At The Sun U2 (Island) 30 

trying ta reflectthat. We are not necessarily taking more risks, we are simply reacting to what people want and to what many of our listeners have 
ThismonthlApril) Jackson will relaunch Invicta's programme schedule and introduce a club show oi 

TRACKOFTHEWEEK 

Saturdaynightsandanew 

The radio market around London is notoriously compétitive, and in its transmission area of 1.24m, Invicta FM achieved a weekly reach of 383,000 in quarter four of 1996, up on the 371,000 
share IS also up from 20,7% to 21.7%. It must compete with rival ILR companies KFM and RTM as well as BBC Radio 
to Rajar data, other commercial listening inthe région hasa 276,000 reach and 22% of the audience, many of whom tune in to the stations Jackson's father helped set up, Capital FM and Capital Gold. Steve Hemsley 

JAMES: SHE S A STAR The fact that James's She's A Star was still at number 25 in the airplay chart last week as it slipped quietly out of the CIN Top 75 is just reward for a deliberate marketing strategy by Fontana/Mercury. Armed with James's first truly commercial single for three years, the labels promotions team, knewthat She's A Star provided the perfect opportunil bandwith the mai 
régional stations by sending out star- shaped "Happy New Year" cards and quality CD promos in December, was backed up with vishs by the band to a number of ILR stations during January. The hard work paid off when Piccadilly in Manchester became the first station to play the track on New Year's Eve, Yet it was City FM in Liverpool which 
played She's A Star more than anyone else for the first seven weeks of 1997, increasing its weekly spins from 21 to 55, and playing it 54 times in the week ending February 22, when it debuted at 

régions, the label was also winning significant airplay nationally, achieving up to 29 plays a week on Radio One and 38 on Virgin. By March, total plays were topping 1,000 although by this time its fast slide down the sales chart had begun. Yet its décliné on the CIN chart over the next few weeks was not mirrored in the airplay chart where hs performance 
Product manager Matt Thomas 

Q 
< 
□C RADIATION VIBE Fo. 

HARD TO MAKE A ST ITNEED SOMEBODY Shi 
YOU SHOWED ME Ugl 

I on Sunday 23 Mardi 1997 unlil 24.00 on Saluiday 29 March 
DONT 5PEAK No Doubt IM1 
WHO 00 YOUTHINKYOU ARE Spi DONT YOU LOVE ME? ElernaHIslArenuo/EMII FLY LIKE AN EAGLE Soi DONT LETGOq ISNTIT AWONDER 8. IF I NEVER SEE YOU AGAIN We WHAT 00 YOU WANT FROM ME? Mo 

□C 

ELEGANTLY WASTED INXS IMercor SflY WHAT YOU WANT Tex 1NDESTRUCTABLE Ali; 

WHEBE 00 YOU GO NoMercvlAristi 
I BELIEVE I CAN FLY R- Kelly IJi»e/Allantic) TODAY'S THE DAYse, 

10 WALK ON BY Gab.ielle IG. Beat)  18 UNBREAK MY HEART Tom Braxion ILoFace/Aristal 28 BLACKBIRD ON THE WIBE Bosurilul Somh (Gol Discal 25 HARD TO MAKE A STAND Sheiyl c.w IftSMI 
HEDQWISM (JUST BECAUSE YOU FEEIGÔOO) 28 16 SHOUT flnl& Dec (Te ER DAY Pet Shop Boys IPatlopImnel LOVE GUARANTEED Dama 

® Music ContralUK. Tilles ranked by loial number ni plays on 46 mai 100 00 on Sunday 23 March 1097 until 24.00 on Saturday 29 March 1997 
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TOP 50 AIRPLAY HITS 5 APRIL 1996 
A music control 

1 ■s =*- UK 
Label Plays aZe *17 

i WHO DO YOU THINK YOU ARE Spice Girls Virgin 1628 +4 60.16 +4 
2 DONT SPEAK No Doubt MCA 1823 -3 55.08 -15 

A 3 HUSH Kula Shaker Columbia 901 -5 54.50 +2 
4 S S ! WHAT DO YOU WANT FROM ME? Monaco Polydor 1040 -8 48.81 n/c ▲ 5 19 30 < FLY LIKE AN EAGLE Seal ZTT 1290 +27 44.66 +53 6 6 11 6 ISNTIT A WONDER Boyzone Polydor 1127 +3 44.17 -1 

A 7 10 19 6 REALTHING Lisa Stansfield Arista 1811 +12 43.12 +9 
8 3 1 I DONT YOU LOVE ME? Eternal Ist Avenue/EMl 1331 -30 39.05 -40 

A 9 is a s IF 1 NEVER SEE YOU AGAIN Wet Wet Wet Precious Orqanisation/Mercury 1071 +6 38.64 +15 
A 10 10 47 3 FRESH! Gina G EternalAWEA 856 +17 35.68 +18 

11 9 5 19 DONT LET GO (LOVE) En Vogue East West America 1308 -7 33.97 -24 
A 12 3 1 BEUEVE 1 CAN FLY  HIGHEST CL1MBER  R. Kelly Jive/Atlantic 759 +108 33.08 +169 
A 13 31 15 3 FREE ME Cast Polydor 338 +69 31.79 +44 
A 14 30 35 3 RED LETTER DAY Pet Shop Boys Parlophone 529 +40 30.87 +39 

15 13 15 S RUMBLE IN THE JUNGLE Fuqees Feat. Tribe Called Ouest & Busta Rhymes Mercury 359 -25 30.20 -17 
A 16 Il 31 1 HARD TO MAKE A STAND Sheryl Crow A&M 663 +9 28.82 +18 

ENCORE UNE FOIS Sash! Multiply 545 -2 27,65 -21 
A 18 36 73 3 LOVE GUARANTEED Damage Big Life 549 +20 27.01 
A 13 39 56 3 NORTH COUNTRY BOY Charlatans Beggars Banquet 174 +89 26.63 +52 
A 20 11 91 3 SOMETIMES Brand New Heavies Ffrr/London 722 +101 25.93 +60 

21 13 13 11 REMEMBER ME Blue Boy Pharm 831 +4 24.52 -44 
22 31 36 S Bee Gees Polydor 821 +6 23.95 -18 

Ant & Dec Telstar 558 -44 23.65 -54 
A 24 « 39 3 BLACKB1RD ON THE WIRE Beautiful South +38 

25 16 7 7 READYTO GO Republica Deconstruction 563 -15 22.96 ■41 
ELEGANTLY WASTED INXS Mercury 927 -12 22.36 -96 

A 27 a 10 1 DISTANCE Cake Capricorn 
28 6 5 6 1NDESTRUCTABLE Alisha's Attic Mercury 853 -16 21.81 -99 

WHERE DO YOU GO No Mercy Arista 810 -22 21.39 -24 
30 30 30 16 SAY WHAT YOU WANT Texas -35 
31 7! 13 3 EVERYBODY KNOWS (EXCEPT YOU) Divine Comedy Setanta 348 +12 21.17 -11 

A 32 50 0 3 OLD BEFORE 1 DIE Robbie Williams Chrysalis 342 +76 ■ 21.12 +78 
33 3, „ , MAMA Spice Girls Virgin 417 -7 19.82 -6 

A 34 109 115 1 SAINT Orbital Ffrr/London 194 +37 19.68 +248 
35 35 17 10 SHE S A STAR James Fontana/Mercury 634 -20 19.56 -24 

A 36 73 109 1 RICHARD III Supergrass Parlophone 50 +92 19.22 +137 
37 37 31 11 HEDONISM (JUST BECAUSE YOU FEEL GOOD) Skjnk Anansie One Little Indian 630 -12 18.38 -4 

A 38 63 67 1 STARINGATTHESUN U2 Island 266 +59 18.17 +79 
39 H 31 6 YOU GOT THE LOVE Source Featuring Candi Staton React 384 -29 17.95 -43 

A 40 11 136 1 ANYWHERE FOR YOU Backstreet Boys Trans Continental/Jive 427 +144 17.60 +70 
A 41 ,36 0 YOU SHOWED ME Lightning Seeds Epie 283 +1// 17.17 +280 
A 42 HALO — BIGGESTINCREASE IN AUDIENCE - Mercury 292 +163 17.16 +848 
A 43 JUST PLAYIN'    BIGGEST INCREASE IN PLAYS — JT Playaz Pukka 57 +533 17.16 +280 
A 44 BLOCK ROCK1NG BEATS Chemical Brothers Virgin 120 +41 17.04 +19 
A 45 YOU MIGHT NEED SOMEBODY Shola Ama WEA 278 +114 16.94 +514 

46 39 13 5 NEW POLLUTION Beck Geffen 311 -15 16.91 -35 
47 33 35 13 WALK ON BY Gabrielle Go Beat 631 -52 16.25 -43 
48 17 10 6 FOUND YOU Dodgy A&M 472 -25 15.97 . -95 

A 49 57 63 1 BOSS Braxtons Atlantic 460 +51 15.67 +46 
A 50 HIT 

13g3th»ed<T«n00Klol Sunday 31Marcl]1397um:l2100cnSatuilJaï7î 
Wannadies Indolent/RCA 24 +243 15,59 +497 

TOP 10 GROWERS 
I BEUEVE I CAN FLY «■ Kelly IJive/Allamic)  SOMETIMES Bran FLYLIKE AN EAGLE SeaMZTT) AWYWHERE FOR YOU Backslreel Boys ITrans Continenlal/Jivel 427 STAR PEOPLE Geofge Michael (Aegean/Virgin) 
TODAY'S THE DAY Sean Maguire (Parlophonel 
YOU SHOWED ME Lightning Seeds |Epic| 

TOP 10 MOST ADDED 

I BEUEVE I CAN FLY R. Kelly IJive/ ANYWHERE FOR YOU Backslrael Boys ITra  STAR PEOPLE George Michael (AegeanjVifgin) CAREABOUTYOU Ma IT'S NO 600D Depechg ea Coleman (Ume/ChrYsalis) 
HALO Texas IMercury) YOU SHOWED ME Lighlning Seeds lEpic) SOMETIMES Brand New Heavies (Ffir/LonJonl 
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miami is tops 
for poolside 
schmoozing 

annual migration ot large chunks of -th'e UK dance industry to Miami, Florida, forthe Winter Music Conférence, Now 

Currently in ils 12th year, the WMC organisera were heraldmg this year's event their most successful ever. "Registration is 

double that of last year," says Bill Kelly Jnr, one of the WMC directors. "We broke the 1,800 mark with registrations on the first day and our final figure will probably be 2,500," The biggest contingent among those registering were Europeans and particularly the British, although the event's importance is such that there were attendees from the Far East. The current popularity of UK dance in America was reflected in the 38 panel discussions. "There was a lot of demand for us to cover 'electronica' because ifs such an issue over here at the moment, along with drum & bass," says Kelly. However, as usual, most business was done around the pool at the Bluefontaine Flilton where the conférence is held. Indeed, so popular has the poolside schmoozing become 

that security was présent this year to keep thmgs in check. "It was ridiculous at limes," says Kevin Beadle, One Little Indian A&R manager, "On Sunday atternoon, you almost couldn't move." Another important part of the WMC is the evening parties and club events. XL, Wall of Sound, A&M, ffrr/London, Loft/Garage City, Ministry of Sound and Ultimate/The End were just a few of the UK companies which put on parties this year. However, the prize for the best party of the conférence goes to the NuYorican Soul party at the Shore Club. Aside from the DJing by hosts Masters At Work, the party had a live Latin band with guest appearances by India and Roy Ayres, as well as Cuban food, cocktails and, for the daring, Iresh hand-rolled Cuban cigars. 

The Brand New Heavies are backwith their first album for three years, Sheller, 
singer. Due out on April 14, 'Shelter' was produced by tbe band and features the vocal talents ofSledah Garrett, best known for duetting with Michael Jackson on 'I Just Can't Stop Loving You' although sbe has also worked with the likes of Madonna, Donna Summer, Johnny and Al Jarreau 

and 'Keep The Failh' (co-writlen with Jackson) as well songs for Quincy Jones, Arelha Franklin and Paula Abdul. The first single from the album, 'Somelimes', which has been riding high in the fl/WClub Chart for some weeks, is released this week with mixes by Masters At Work, Dmilri, Blacksmilh and Umma, (eaturing Q-Tip from A 1 Tribe Called Quest. 

[21 SEVEN DAYS IN DANCE: rewea|s 
what caught his eyes and ears in Miami this week 
[3] RADIO; the Top 40 Dance Airplay countdown; 'splaylisl 
[4] Q&A: 1 taiksto | Caroline Moss 
[51J0CK ON HIS BOX; 
[6-111 HOTVINYL: all the tunes of the week, the latest reviews and OJ Tips 

G'âylelîsfAve'hue/RCnj p7' *HY|TnÔT!ZÉ''NÔtor^us bTgT(Bad Boy) p9 "WHO KûînÉVrau ARWMA' Splce Giils (Vi^rpîT COOL CÙTS; ■kÔWflLSKi' Primai ScreWlCreaTonT 
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Cunnah 
baoks 
Labour 

Dtream's Peter Cunnah has lolrl fl/Wthe story behind Ihe Labour Party adopling his 1994 nuraber one hit, 'Things Can Only Get Belter, as ils campaign anlhem. The song is set for its Ihird release on April 21 through Magnet to coïncide général élection. The Labour Party inltially approached Cunnah for permission ta use Ihe song for Its îlackpool conférence last November, and Cunnah, a litelong .abour supporter, was only too happy to oblige, especlally as I meant he got to attend the conférence and meet Tony Blair, vhom he descrlbes as "a truly charlsmatlc man". Accordlng o Cunnah, the song Is just right for the élection campaign. te penned il in 1991 at the height ol the recession - allhough he wrote it as a loue song, it also summed up the despondency ol Ihe era. "It was Ihe worst time I could remember," he reflects. "There were no signs ol things turning around. Only in the clubs was there a feeling o( oplimism, so I wrote it as an upbeat, positive song." Cunnah, who Is donatlng ail performance fees plus hls share o( the royalties to the party, planning some appearances to tle In wlth Labour's campaign. "l'm fantaslslngaboulappearlng ist gig olthis century: up on Ihe podium Labour Party as they're elecled," he says. In Ihe meantime he's contentlng himself wlth Ihlnklng up approprlate songs lorlhe Tory Party's anlhem: some ol his suggestions Include Tt's My Party And l'Il Cry If I Wanl To'; The Beatles'Tm A and the Pet Shop Boys' 'Scandai'. 

[7 DAYS IN DANCE] 

(^Tôôër sanchez 

"Wednesday-1 was in the studio mixing down a song for the Latin dance rap group the u.in music 
», j It S "«o * » » "r""',' -rauï1' a rnid frnm the studio and spent the day at my own studio practismg with THE S MïH t^o nr^comprised of myself, DJ SNEAKand JUNiOR SANCHEZ. 

We had six turntables and two mixers plus a journalist and a pho ographer interviewing us in the same room, That eventng I went for dmner with J ARMAND VAN HELDEN and HARRY CHOO CHOO. On Fnday we flew to Miami for the WiNr,.R MUS'C T rhe flight had been delayed and theyd ' double booked our hôtel room. Having sorted that out, we ate Cuban food at the PORTA SAGUA restaurant along with virtually every other house DJ from New York Saturday - the cold persisted and we went shopping: Miami is ' cheaper than New York. On Sunday, we hit the music conférence. At the pool, it took me two hours to walk 10 feet and I accumulated about a hundred records on the way. In the evening, I went to the MAXI/MINISTRY OF SOUND : party and had dinner with the NARCOTiC SQUAD and my lawyer. On Monday I had a morning meeting with my publisher and then headed back to the conférence pool for a couple of hours and another hundred records. Then we went to the SHORE ClUBfor the NUYORICAN SOUL PARTY and had the pleasure of seeing KENNY DOPE play drum & bass. I played that night at a NERVOUS PARTY and then went to a house party - there were only five people there. On Tuesday, I took part in a conférence panel about global DJing and there were more people around the pool than ever. On Wednesday, l'm looking forward to getting some sun and having our NARCOTIC PARTY." 

BORN & RÀISED 
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AQ fl ' tUO I Iperformed the seemlngly- Imposslble task of brlnglng the joys of techno to a group of deat schoolchlldren. Forly kids aged six to . olne from the Frank v i Barnes School, norlh . | London, danced and jumped about to the '-j music, picklng up Ihe rhylhm ol the hassline through the^floor. Cox's half-hour set took place under a pyramid as part of the pertormlng art exhibition 'Moue, Movemenl, Movlng', sponsored by PG Tlps to celebrate the launch of their pyramid tea bags. More than 40 pyramids set up across London on March 18 also hosted dance, music and drama events. Commenting aller his performance, Cox said: "What l'm doing is playing music (or people to enjoy. It's nice to see that euen people who are deaf can get enjoyment from feeling the vibrations. This was dellnitely unique and I really enjoyed it. They were really responsive to Ihe percussion - and I could still f    1 " 

racks of wax. 
leeds 

Tolkin Loud) • 'FIRED UP' - Funky Gr( Shop owner Steve Lulgi boasls 23 years' ' 
foMwlf and 'a l®!'0 al,houBh ^ only traded as Racks Of Wax stocked second hanrt Sr0p ^(lellicated t0 dance/club music and has a well- a îstaH af Racks M Su n? • • " 0,,ers an in,ernalional mail-order service ant au statt at Racks of Wax DJ in and around Leeds 
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ON THE AfflWAVES] 
monitored to produce the fiMdanceairplay40 1 chart have cause to I congratulate themselves on several of the new entries in last Sunday's national chart, proof lliat the régional dance stations are doing their bit to promote future hits. The biggest success by far is R Kelly's ■| Believe I Can Fly', which entered the sales chart on Mardi 23 at number two. Radio One only playlisted the track the although it had been previously 

very supportive of the R Kelly record, givlng us the uptront play we need to break these records," says Sean King, 

MD of Impulse Promotions. Also featured on Space Jam is SeaTs 'Fly Like An Eagle', which entered the national chart at 13. Kiss 100/102/105 and Galaxy 101's assistance in hiking the track up our airplay 40 has already been documented in this column. They are also the stations which helped Tall Paul enter the sales chart at 12 with 'Rock Da House', assisted by Choice in Birmingham, "The bulk of radio support has corne from those stations," says VC Recordings product manager Mark Terry. "Kiss 102 and Kiss 105 especially have been caning il lor weeks." Another entry in the UK Top 40 last Sunday was Puft Daddy featuring Mase with 'Can't Nobody Hold Me Down', Ich has had the benefit of play on ail charts for around five weeks. Arista plugger Michelle Campbell says 

P©tî® paayaîsS toreg 

••y 
how was mîami for you? 

SIMON DUNMORE, A&R MANAGER, AMiPM/A&M: "l've doneafew meetings and I actually did quite a lot of pre work before I got here, so l've met me new producers I want to work with. I the parties have been a bit of a disaster, full of kids. So I haven't heard as much 
iO SiLVERMAN. A&R, XL RECORDS: "The reason why ifs handy be here is that ail year round you're talking to people from ound the world and here you get the chance to spend some time ith them. Ifs a very sociable event with is nice, rather than a more ' ' ss thing like Midem." 

KEVIN ROBINSON, ASR MANAGER. POSITIVA: "I think the parties have been really good this year. Hooking up meetings or trying to find anyone has been a bit of a nightmare though. Ifs definitely a social thing, for us ifs less about selling and more about meeting indies that m might work with. There hasn't been any one record that you've been hearing which is obviously the big record of the conférence." 
IAN TITCHINER, TIOY TRAX/BROTHERS ORGANISATION; "We've done a lot of business, strangely enough. We've cased a few things from Europe and Australia forTidy Trax. The seminars generally get in the way of the pool and strawberry daiquiris. Ifs so mobbed that ifs hard to find people. Now I need a holiday to 

organisers of TRIBAL GATHERING: the licenslng and registrallon sub- commitlee of South Bedlordshire Oislricl Councll voled 10-1 in lavourof their application for fhe event 10 go ahead at Lulon Hoo on May 24. Aller last year's trials and tribulations, the commitlee was presented with positive police, environmental health, and health and satety reports, as well as a 40-page présentation front the promoler...PERFECTO RECORDS is to have ils own stage al Brighton's ; Essenlial Music Festival on May 25, with appearances by DJs Gary Storidge, Paul Oakenfold, Dave Ralph (aka Jelle Boulon) and Colin Hudd (HHC) and live performances from Man With No Name, South and Alabama Three...The legendary US producer/ remixer ROGER SANCHEZ is to depulise for Pete Tong on his Essenlial Sélection on April 4...8URGER QUEEN is hosting a five- hour house session al the Sludent Radio Association Conférence '97 on April 5 at Teviot Row House, Edinburgh.,.BULLET is a new monlhly residency at The End on the second Friday of every monlh, promising a night of expérimental techno, drum & faass and uptempo future beats hosted by the likes of Cajmere, Matlhew 'Bushwaka' B, Layo, Mr C and Doc Scott... 
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club culture 
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