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Virgin goesfor Goldsmith 

torofRCA, which Y named, is expected I ning by the end of the year with Goldsmith reporting to Paul Conroy, who was last week named président of Virgin Records UK In a parallel move, Conro/s joint deputy managing directors Ashley Newton and Ray Cooper have been pro- 
VirginUK ^ 8 

Conroy says Virgin's recent success, which took it to the top of the market share rankings for both singles and albums in 1996, has prompted the launch. "For a long time, we've been having thoughts on how best to grow bigger - and I think this is the obvious route," he says. "You can't drive everything through the eye of one needle," The new label will run from separate offices at Virgin's headquarters in London's Harrow Road and will have 

Virgin is planning to foilow-up Spice Girls' 1 l.Sm-selling Spice album before Chrislmas as the centrepiece of a strong festive release scheduie. The new Spice Girls album, which is scheduled for a November 3 release, will be prefaced by a single on October 6. A further single is also expected before Christmas. Much ofthe material is being recorded il a mobile studio on the set of their new film in London's Docklands. A spokesman for Virgin says, "Ifs great news. We were beginning to wonderwhen they would be able to record a new album because of 

their busy scheduie, Wed the single will be yet, butwe have heard two tracks and they sound great" After work has been completed on their film, the Girls have scheduled some time off before they begin work preparing for their début concert in Turkey this autumn and nextyaaf s world tour. The Spice Girls' releases form part of a busy autumn scheduie for Virgin. Besides the release on August 25 of Genesis's first album smce recruiting Ray Wilson as their 
from both The Roliing Stones and Janet 

S own A&R and marketing functions, ut Conroy stresses Goldsmith will be -orking closely with the existing Virgin 
"We are so close-knit here we had te fmd the right person to do this. and ir Hugh I see ail the things I hold close te my heart - he has a fantastic marketing background, he's open-minded and he'i extremely hard-working as well as anewlaheltr being extremely personable," he says. "Having s| Goldsmith, 37, has been at RCA for label, I can't v five years during a period of high-profile up where I c 

of marketing in 1992 and becam aging director two years ago, pb key rôle in the success of acts in Take That and Robson & Jeromi He says his new job will allow fulfil a long-standing ambition i 

great people at RCA and so acts coming through, but l'ra : ishing this challenge." 

tion of the label will become clear to everyone when they see who my key players are," he adds. Goldsmith says he plans to recruit an 
that he already has his eye on two acts for the label. Goldsmith will remain at RCA until a new structure for the Com- pany has been put in place, says BMG music division président Jeremy Marsh, who adds he is already speaking to prospective candidates for the RCA managing director's post. "This is a fantastic opportunity for Hugh, who is going to do something he has always wanted to do and I think he'll make a real go of it," says Marsh, The promotion of Conroy, Newton and Cooper recognises Virgin's success in transferring its golden touch with compilations to artist albums with acts including George Michael and Spice 

THIS WEEK 

Edwyn Collins' new single Tbe Magic Piperwill be the first release through Setanta's new licensing deal wilh Sony's repertoire division SINE. Underthe agreemont, Setanta's releases will be issued internationally through Sony barring only spécifie terrltorles where deals already exist Collins' releases will continue to be hendled by Virgin in France, The Netherlands and Belgium, Interactive in Ireland, and Toshiha/EMI in Japan. Collins' single will be released on July21 and lollowed by his album l'm Not FollowingYou l 

Towerto open in 'cool' Camden 
Tower Records is to open a new outlet the stor in London's Camden Town in rangea: September, as the next step in its plans normal size of a Towe to double its number of stores over the able to fine tune wha' next four years. store with inne The opening will corne just nine says. months after the launch of Tower's 900 Tower will be sq m Birmingham store-its first open- music retailer to have a près ing in the UK for nearly five years - Camden. Lown says Camden m 
policy. At 600 sq m over two floors, the Camden High Street branch will be the chain's smallest opération in the year, the majority of wl 
UK Managing director Andy Lown says 

typify the Tôt istomer. "It is now a superb seven-day-a-wi 

ill be and happening part of town." et we do in a bigger The new store will carry a sélection ive designing," he of more than 60,000 CDs, focusing on dance, indie, jazz and world music to e the first multiple reflect tastes in the area. ave a nresence in There will also be 7,500 import CDs, ! per- 10,000 books and 3,000 magazines and muse newspapers. Staff recruitment, includ- each ing the appointment of a store manag- due to begin shortly with the tg set to be marked by in-store appearances, performances and 
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NEWSDESK: 0171-921 5990 or 
The launch campaign for Creation's new Oasis album began on Friday when Radio One unueilod the band's new single OTou Know What I Mean?, two weeks before ils release on July 7. The single, which was played 18 limes by Radio One between the first play on Jo Whiley's show and the end of 
commercial stations. The single has heen heralded by the appearance around London of posters Ipictured) announcing the release date. The band, who are pursuing a low key approach te the album and single launch, spent ail ef last week in the US, playing their first live dates for nine months et a K-ROQ charity show in California and supporting U2 attwo San Francisco concerts. 

Cook cornes underfire 

for ignoring rebuttals 
by Robert Ashton 
Bard and CIN have added to the grow- the charl ing list of complaints being made to the CIN does Indépendant Télévision Commission police tht about The Cook Report's hvo-part "I was investigation of the music industry. 

te Systems te 

ty both w to ITC chairman Sir Robin Biggam week, claiming the show suffered fre lack of objectivity. They say the "exp breached ITC guideiines. 
director général J( 

made by both The Cook Report 
CIN chart director Catherine Pusey says that, despite Cook recording a lengthy interview with her the day before the first part went ont, none of it was used by the ITV programme. In her letter to Biggam last Tuesday (17), Pusey included a transcript of her 

concemed when the first pro- gramme contained allégations which were contradicted by the information I had provided the previous day," she says. "In fact, the programme makers omitted ail of my interview from both programmes. "The programmes did not demon- strate objectivity, nor did they provide a fair représentation of the differing views. Indeed, they clearly chose to ignore those facts which did not fit the 

ty to reply to Cook's claims, Bard's ofïer of an interview was tumed down by the 
Lewis says both programmes cast retailers in a poor light by featuring 

allégations that dealers were willing to falsify sales and that they were given free product. In his letter, he adds: • there were no differing opinions or points of view put forward, nor the opportunity to do so; • Cook failed to point out that it is com- mon practice to give free producls of a new release to ail retailers; • at no time did Cook explain the chart policing methods in détail; and • Cook constantly referred to Wool- worths as comprising one third of the chart panel, which is inaccurate. The BPI's Deacon followed up his complaint about the show to the ITC on June 10 with another letter last week reiterating the body's concerns over unhalanced reporting. The record company association also pointed out that The Cook Report had not sought permission from the BPI - which owns the rights to The Brits - to screen a clip of the Manie Street Preachers performing at Fehruary's 

Bard voices concern 

as indie chain closes The indepent one of its higgest players witn t sure of the Rival/Music Junction Six stores trading under the Rival Records and two Mus: shops closed, following a 12-r od in which six other Musi shops have heen sold off. News of the closure has ht with concern by Bard dired 

iw chat April 1993 wl mction director at Millward Brown, som Soundseekers a further 40% stake in p-eeted Music Junction which he launched in ;eneral 1978 as Discovery Records. When the under- group closed, the only Music Junction conditior Tamworth. 
long-established di pendent sector," h reflection of how h how hard it is to st 

founded by Neil Pearce, launched Records and began building up a chai with stores in Bath, Bristol an Plymouth. In 1991, Soundseeket 
Rival 

July 8 afler which the opération will go into voluntary liquidation. 
stake in Music Junction, says, "It's very sad to have seen this happen, because it includes shops 1 built up and there are still staff involved I employed." 

EMI shuts down 
New York labels 
EMI Group announced the closure of its EMI Records (US) and Enclave labels on Friday as the final step of the company's US reorganisation. 

and chief execu- n. EMI Records i and Capitol in 
The 

ising the US opération, three week: after his promotion to head of EMTi worldwide record business. Tom Zutaut, who launched Thi Enclave, and several of the label': staff will stay on to help manage spé- cifie artist projects. Artists expected to survive include UK alternativt itfit Fluffy, Jon Secada, D'Angelc ind Lutl EMI Mus isident tdceoJin urrent US 
ned an ; effcctii 
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NEWSFILE 

Societies agree on Euro collaboration Ten European royalty collection societies announced on Friday plans to collaborate in a bid to eut costs in the wake of January's pan-continental Cannes Agreement. France's SDRM, Germany's Gema, Denmark's NCB, Spain's SGAE, Italy's SIAE, Greece's AEPI, Belgium's Sabam, Portugais SPAandSwitzerland'sSUISA announced plans to create a joint database and work together to reduce costs. The Cannes deal, which is still to be ralified, will see commission rates reduced to 6.0% within the next three years. 
HMV wins telemarketing accolade HMV Direct and Classic FM won awards in Marketing magazine's Telemarketing Awards last week. HMV Direct was named telemarketing champion and won the award for best use of telemarketing to create a new channel to market. The Classic FM Music Line topped the retaii and distribution category. 
Essex police seize bootlegs Three men were arrested in Maldon, Essex. last Tuesday (17) following the seizure of more than 100,000 bootleg CDs with a street value of El.5m by trading standards officers and police. 
Intermedia links with Hart Nigel Sweeney and Guy Holmes's Intermedia opération has established its fourth promotions company, with plugger Jo Hart The new opération, Jo Hart PR, will spécialisé in régional TV and radio and be jointly owned by Intermedia and Hart, who has signed East West's Rialto and Deconstruction as herfirsttwo accounts. 
EMI upgrades warehouse system EMI Music Opérations has installed a new £2m warehouse management computer system at its Hayes distribution centre, enabling the company to supply later orders and provide more information to retailers. 
Robinson survives in Tring battle Tring International chief executive Philip Robinson and three fellow directors survived Mark Frey's bid to wrest control of the company last Monday (16). Of the Tring shareholders who voted, just under 80% rejecled the resolution by former joint chief executive Frey to vote himself and two others on to the board and change the stratégie direction of the group. Frey, who owns around 12% of Tring, says he disputes the scale of the victory but will stand by the resuit. 
Half Moon rises Universal Music is launching a new low-price label to exploit its back catalogue. The label, Half Moon, will be headed by commercial marketing manager Alan Hodgson. The first releases on June 30 include the Best Of The Ink Spots, Very Best Of AI Jolson and Best Of Burl Ives. The dealer price will be £3.65. 
Radeckito retire Dieter Radecki, vice président of catalogue and market development at PolyGram International, is retiring at the end of this month after 29 years with the company. 
Hanson reach platinum gji Hanson's MMMBop was certified platinum by ! bpi'. the BPI last week. Gold awards went to Time Ta Say Goodbye by Sarah Brightman & Andréa Bocelli, Brightman's Timeless, Bocelli's Romanza, Radiohead's OK Computer and Jon Bon Jovi's Destination Anywhere. Silver awards went to Sneaker Pimps' Becoming X and Club Mix 97 Vol 3, Fantazia House Collection Club Classics Vol 3, Mixed Emotions and Trackspotting. 

.dotmusic The latest industry news On The Net. From Music Week. Updated Mondays at 18.00 GMT. 
httpî/ / w w w.dotmus ic.com 
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COMMENT 
Goldsmith's golden opportunity If anyone could lay their hands on some stats about the success rate of start-ups in the music business, they probably wouldn't make uery happy reading for Hugh Goldsmith. Fortunately, he is under no illusions about thetask aheadofhim. Whichever way the odds seem stacked, Goldsmith is counting on the experience he has gained at BMG, as well as the cash and support of Virgin, the industry s hottest company, to make the venture a success. In reality, however, neither Goldsmith nor his new boss Paul Conroy really sees the launch as a gamble. More as the only viable way to move forward in an increasingly compétitive marketplace. They are not alone in watching the progress of set-ups like Sony's S2, compact opérations which can focus ail their energies on developing a select handful of acts, and concluding thatthey represent the future direction of the music business. Executives who can effectively manage a big label, as well as being great record men (or women) are few and far belween. And they are probably going to be even more difficult to recruit in the future. With carte blanche label deals flying around, it will be hard to persuade the best, and most creative, young executives to join a company for anything less. 
Doingitthe hard way As we were going to press last week, two singles were vying for the numher one spot. The first marks a welcome return for Hut signings The Verve. The second, Puff Daddy& Faith Evans' l'HBe MissingYou, was welcome for anolher reason - the Arista release was poised to be the first single this year to top the chart without any deals to help it on its way. Everyone, even Woolies, was seMino il for £3.93- so everyone made some money. Now there's an idea... Selina Webb 

TILLY 
Cecilia; no friend to real music lovers Now, ITI be the first to admit that, though l'm at the forefront of what's happening in the business musically, I lag way behind on the technology stakes. But aren't even the internet anoraks among you slightly perturbed by the news that Cecilia is among us? Cecilia was revealed at London Music Week and, according to The Sunday Times, received "a rapturous réception from amazed music experts". Well, here's one who's more racked-off fhan rapturous. Cecilia takes forward the technology that enabled the three remaîning Beatles to record Free As A Bird with a fragment of taped John Lennon vocals. Cecilia requires only a range of scales of a dead singer to "clone" their voice - it then synthesises them through computers into an artificial copy of their voice, thus being able to record any song using the synthesised notes. George Melly describes the machine as evil. Good on you. George. No machine can ever replace the feeling and émotion of a true performer. While I can see no harm in the occasional record, such as Natalie Cotes version of Unforgettable, which appeared to be a duet with her dead father, surely there are enough talented artists alive today who could do with a break, and enough back catalogue should we seek to reminisce, without computer-generated records over which the dead singer has no artistic control. It's morally wrong, both from an artistic and a copyright point of view. Cecilia's inventor, Ken Lomax, is approaching Richard Branson for funding to turn his invention into a High Street toy. Well, if Virgin's track record is anything to go by, he only needs the endorsement of the Virgin logo and, whether it's successful initially or not, he'll be able to sell his invention on for a fortune. Maybe Richard should back Lomax, then Cecilia can he the voice-over onhisairline, Tilly Rutherlord's column is a personal view 

ITC sets Glasgow theme: 

ail visionaries welcome 
by Maj in Talbot 

he City will take the future of the ic industry as its theme when the 
Glasgow this September. The challenges and opportunities fac- ing the business will be the focus of the panels and seminars being staged as part of tl the Glasj .y Hiltt m September 2 

In The City director Tony Wilson says the move is intended to reflect the for- chofthelivesideof tingapprot .e City o n the pi and Oasis to Placi "From Eb andKKlaseandM People t( ;he night-time of In The City has been nbout looking into the future," he says. 'We want to reflect that with the day- 
Issues to be'tackled at the convi mil range from the changing stn jf the European record industr 

advance of technologies such as D\ O and digital broadcasting and the chang- ing face ofretail. The daytime schedules will include a greater emphasis on celebrity speakers and présentations than the traditional panels, adds Wilson. "There will be more présentations by visionaries and evan- gelists," he says. Former Simple Minds manager Bruce Findlay, of Edinburgh-based School- house Management, will put together the roster of main speakers. Wilson says the Glasgow Hilton will provide the main focus for the conven- tion, much as the Holiday Inn was the central base for ITC's fours years in 
last September's Dublin event lacked a central focus and meeting point. Détails of the lit 
Uns: 

than 100 tapes have been received and Wilson says a sélection of the best sub- missions may be issued as white label releases. Six venues have also been hned up for the Live Unsigned compétition - The Arches. The Cathouse, Betty's Mayon- naise, The Polo Lounge, The Blackfriars and Mchuills. A&R director Phil Saxe, who will oversee the compétition for the third year, says he expects around 2,000 tapes to be submitted. The entrants will be reduced to 200, which will submitted to the panel for a final sélection of 54. The panel comprises Ascap member- ship représentative Michael Stack, Nation Band Register founder Peter Whitehead, PRS Scottish représenta- tive Stuart Fleming, Xfm DJ Jim Ben- ner, MTWs Peter Good, Andy Redhead of the Liverpool club The 1 or ofthe Si 
record compames, as wen as cne nue iyiujuk cmucx m i 
EuroParliamenthears 
united poppolicycalls 
integrated policy for pop in Bmssels last week at a Euro- pean Parliament hearing. The Promoting Music In Europe session, held in Brus- sels on Wednesday (18) and organised by MEPs Nana Mouskouri and président of the Parliament's culture com- mittee Peter Pex, heard record company executives, heads of trade bodies and the artist community call for stronger, 
tion and tralning and the cultural impact of music. IFPI director-general Nie Gamett says the décision to 
places on the music business. "This reflects the increasing 

lii 
récognition by the ElTs institutions of the économie and cultural importance of the industry in Europe," he says. Garnett, Virgin France chairman Patrick Zelnik and A Neneh Cherry enhanced CD promo, produced by Abbey Road Interactive for Virgin Records, won one of the main honours at 
the problems of piracy, copyright and VAT on CDs throughout Europe. • The UK music business is formalising regular meetings with the government following the visit of a record indus- try délégation to the Foreign and Commonwealth Office last week. EMI Europe président Rupert Perry, BPI direc- 

awards. The CD, which features live video and audio clips and was issued to support her Man album last aulumn, jointly won 
Army website. The event also saw Peter Gabriefs Eve CD-Rom, produced by Real World Multimedia and Starwave Corp. jointly tor général John Deacon and EMI Europe vice-president légal and business affairs Gareth Hopkins met with gov- ernment officiais on Wednesday (18) as part of a collabo- ration to address global piracy problems. 
pick up a packaging awaro in the craft section. Pictured are Abbey Road Interactive's Samantha Harvey receiving her award from BIMA chairman Sue Thexton. 

Post-bomb Manchester looks to future 

e futt ul Williams. It was at 11.20am on Saturday, June 5,1996 that the bomb ripped the heart ut of Manchester city centre, causing uge damage to many music retailers and other businesses in the area. While the devastating effects are still clearly évident in the city centre, retail- ers are, on the whole, reporting that. business is slowly returning to normal. Boots' Market Street store, the chain's largest in the UK, suffered 

:h took the full brunt of the explo- Goldmine, agréés, "Everyone was really is undergoing extensive restructur- positive to get back open again," he says. work and is due to reopen this "1 don't think anybody had any négative imn, feelings at ail." nd reopening of Market Street in the "There's no point in dwelling oii what re ofthe shopping centre this spring happened," adds Mike Chadwick, a îllowedforafreerflowofcustomers. partner in independent store Decoy 
ng customers according to Mike blast. "You've got to get on with it and son, manager of M One Records, make the best ofit. You've got tokeep on says Saturday trade has fallen by fighting and the centre now has a gold- 

Chadwick, whose store reopened two Eeeks aller the bombing, says Decoy las managed to '   évident among re innity spirit has ailers. savs John ictor of the Pic- cadilly Records store which suffered almost £30,000-worth of damage in the loyal ci 
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BBC production gears upfor Glastonbury 
This weekend's Glastonbury Festival will provide the BBC with its largest production project since April's launch of the Music Entertainment production depart- ment under Trevor Dann. 
Dann's BBC Music Entertainment and BBC Worldwide Music Radio International, BBC2 will carry 10 hours of broadeasts from the festi- val, with Radio One featuring 36 
ational sales are also building with radio stations across the US, South 
broadeasts from the festival. BBC2 coverage will start with an hour-long show on Friday night 

with an hour-long lunchtime high- 
for Saturdoy*and Sunday. Radio One's programming will start at 6.30pm on Thursday evening and continue the following day, with the longest session run- ning from 12.30pm on the Saturday to 6am the following day. Am< 
Steve eCimLqi0Jo Whiley, Mai Anne Hobbs, John Peel and Dann Rampling. Radio One and BBC2 will shai 

■illbe 

el and Whiley. The fe eingannounced perf< 

idvance, but it is expected to ure The Chemical Brothers, a Shaker and The Prodigy. 
the BBC TvToverage, says, "The point about Glastonbury is the event. It's the most famous music and alternative culture festival in Britain." Alan Stratton, senior marketing executive of BBC Worldwide Music Radio International, says interna- 
huge. At least 13 countries includ- ing Belgium, The Netherlands, Ireland, Italy, Mexico, Brazil and Argentina will broadeast Radio- head's Saturday night headline 

Virgin Retail expansion 

angles on bigger stores 
by Paul Williams 
Virgin Retail bas an 

; of ra 

rn-my* Kings Road: 1,150 sq m (opening autumn '9 Brighton: 1,000 sq m (spring '981 Elue Water Parle 1,000 sq m (spring '991 Glasgow: 2,275 sq m (spring'99) Brent Cross; 1,000 sqm(tbc) Hull:1,100sqm(tbc) 
tion of Virgin's rapid store expansion programme which has seen branch num- bers rising from 15 in 1992 to its current total of 73 stores. The chain is expected 

Virgin Retail finance and property director Simon Wright 

istore chain is planning a 
! and the end of the century, as well as a refurbishment programme covering a sélection of its existing stores. Among the openings lined up will be a new Glasgow store which, at 2,275 sq m, will be Virgin's largest UK store outside London. Around £15m-20m will be invested in new Megastore openings, including a new outlet in London's Kings Road 

reflect the location's fashionable image. Other openings will include Brighton, which will replace the existing store, Outlets at Blue Water Park and Glasgow will follow in spring 1999. Other openings are likely to include new stores at Brent Cross, Cork, Exeter and Hull, although détails have yet to be 

Sheffield stars on hand 
to start National Centre 
Sheffield musicians last week helped signal the start of construction work on the £15m National Centre for Popular Music, which has attracted a further new 

Heaven 17, ABC, Babybird, Lonj 
Thursday, as well as contributing original hanc signed lyrics - among them Heaven 17's Pcnthi Pavement and ABC's The Look Of Love - for the cent 

Ither plans announced by the retailer see extension work carried out on 

have a signifleant presence at four of tl 
retailer, which has secured headlii sponsorship of the Rea the second year running, will also be pre sent at Phoenix, T In The Park and V-g" The fes îpitality i 

NEWSFILE 
Chrysalis in north east radio bid Chrysalis Group has unveiled plans to bid for the north east England régional FM licence which the Radio Authority is scheduled to advertise in October. The group, which already opérâtes the Heart stations in London and Birmingham and the south wost's Galaxy 101, aims to run the station as Galaxy FM with a radio academy for trainee présentera and journalists operating alongside. It will be previewed by a 28-day trial broadeast starting on July 4. 
EC to investigate Imro complaint The European Commission is investigating the complaint brought by the Irish Music Rights Organisation (Imro) against what it perçoives as inadéquate copyright protection for Irish songwriters and composers in the US. Imro director of services Eamon Shackleton says its anti-trade practices complaint seeks to overturn a Suprême Court ruling in 1975 that allows US retail outlets, bars, shops and restaurants to play music without paying royalties. Shackleton anticipâtes the EC will launch an action against the US around the autumn. 
Return of Oasis FM name St Albans and Watford station 96.6 FM Classic Hits is to revert to its original name of Oasis FM following Essex Radio Group's £750,000 acquisition of the station from the GWR group on June 11. 
Music names in Queen's honours Jazz singer Cleo Laine, Sunday Te/egrapAclassical music critic George Kennedy and conductor Roger Norrington were among the most high-profile music figures honoured in the Queen's Birthday list unveiled last weekend. Norrington received a knighthood, Laine became a dame and Kennedy received an OBE in th^" awards list. 

The c 

jection of >mpleti 

which will fc 

byautimn     „ers says, "The English Partnerships investment is tremendously welcome. Added to the grants already received from the Art CounciTs National Lottery Fund and the European Régional Development Fund it enablcs us to begin work confidently on the construction." 

nd 70,000 fans inthi 
sed the 2.5m sales mark in the UK. Dion, whos Call The Man, was due for a Top 10 chart enlry yesterda ien air show to 35,000 people at Dublin*s La Road before playing to 17,500 on each of two dates at Lo Earl's Court. 
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TheTOTP overhaul is underway: 

fromthe détails tothe big picture increasingly be al record several singles in advance in case they are unavailabie later, "For a prime-time BBC show like The Pops it's not good enough just to présent an eclectic mix of brand new stuffbecause that's not going to score very highly in the ratings," he says. To improve TOTP's audience figures Cowey 

CHRIS COWEY Chris Cowey lias been handed mui TVs équivalent of the keys to the i shop and he's in seventh heaven. Looking down at a pile of post a seeing his name alongside his ne« of Top Of The Pops producer is enc to get the long-haired 36-year-old' 
"Top Of The Pops is the godfath 

«^all-tunelowa 
"Ifs not going tobeeasy, 

13 BBChead c::: 
o 

lEHESSi- W^ÊÊÊÊ) :Vv 
SsTy r:v 

=sss~ 

liDDlei 

à 
tM 
m 

got his first TV job on TVne Tees' Check It Out, moving, in tum, on to The Tube The key, stresses Cowey, is to 

«r 
irislhitfpîîtTopOf 

gSSSS ïSfeT' fi^u/on bigg^arrists^'iWKiivfu^'' people use to find out 
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a good deal we already have. 
their pereonal relationship \vith XL were the most important factors." Champion adds. "We also didn't just 

Russell believes their refusai to sign » a major has benelited the band 
"Nootherlabeî' 

wishtobeporlrayed,"hesays Nevertheless, The Fat Of The Land is guaraateed to take British electromc music's assault on the States to 
^The Prodigy wiÙ play 10 dates on this summers Lollapolooza tour and a full US tour is planned for September. 

'îhey are easilythe mostimportant band this country has 
produced in the pastfive years. Oasis may sell well and be 

huge in Britain, butthey sound so English. The Prodigy have a 
truly international appealf - Daniel Miller 

English. The Prodigy have a truly international appeal. 

dcnvauve 

which means we handpick the c best placed to deal with the ban 

In the US, Music For The Jilted Génération was releascd by Mute America, after Elektra dropped The Prodigy following poor sales of their 

always thought The Prodigy had the potential to be huge ovor there," says Mute's Daniel Miller. "Although the climate at the time for British bands in général, and dance music in 

ThaVs 10% of their business. We wanted the band to be considered important in real terras, not just as a 
Champion, however, says that although Maverick is proving to be a useful ally in the US market, the label, which has already altered two album 

able to offer," Back in British retail outlets, staff are simply relieved that The Fat OfThe Land is finally on sale. ^ 
for the album for more than a year," says Alan Fraser, product buyer at Virgin's Marble Arch Megastore. "People have been getting quite frantic 

• a dance n. We've just had Radiohead, which is doing very well, but sales ofThe Fat OfThe Land are going to trample ail over OK Computer. Firestarter and Breathe are still two of our best-selling singles, particularly with the tourists. ^ 
a release date for the album. It's a real relief for us that it's finally corolng out. The Prodigy fans have been growing rather ; of lat( 

TRACK BYTRACK: THE FAT OFTHE LAND 

id take a ongtu pretty good. The mome to get going though. Even whe Firestarter came out, most US promoters didn't want a band like The Prodigy let through immigration, never mind playing major gigs. By last summer, we had a few key radio 

appearances, then MTV picked upon them. That's when itexploded. We knew then that to 

SmackMyBitchUp Featuring The Prodig/s Maxi by Shahin Bada and samples of Ultramagnetic MCs Give The Drummar Some (from influantial albam Critical Breakdown). the tentative original title of this song reraains unchanged, although Bitch becomes B1""* for the US. Breathe Perhaps the most extreme single ever to enter the UK charts at number one, Breathe Consolidated The Prodig/s position after Firestarter. "1 knew something mad was happening when this wentto the top," says Liant Howletl "With Firestarter, itwas différent People had been wailing for a new Prodigy single for a long lime. This was harder and far less commercial, I didn't want to release any singles after Firestarter, but l'm glad we did now. It kept the momentum going," Diesel Power Howlett fulfitls a long-held ambition to collaborate with Ultramagnetic MCs' rapper Kool Keith on this Chemical Brothers-style heauy hip hop track. "Critical Breakdown was one of the albums that got me into making music," says Howlett. "Maxim and I wrote the track and Kool 
fhe Prodigy's hugely important Glastonbury ! ago, Funky Shit features Maxim on rap, as well as tding excerpts from Root Down, 2-3 Break byThe im S-WAIhyBarryDerorzan. 
Skunk Anansie, Howlett got the singer to 

contribute to a track which is not on the album, but may appear on a future B-side. However, this track does use a sample of her band's Selling Jésus single on this thumping, siren-sluffed track on which Flint puts on his punk rock voice to rasp "succurab to me". Mindhelds Originally scheduled as the follow-up to Firestarter, the forthcoming single Mindfields is a techno/hip hop track punctuated with a sparse rap from Maxim. A focal part of The Prodigy's iive set for more than a year, it is the band's first single to reçoive pre-release radio play. Narayan Comparisons to The Chemical Brothers/Noel Gallagher collaboration Setting Sun are inévitable with this electronic fusion of big beats, strange sound etfects, chants and vocals by Kula Shaker's Crispian Mills. Firestarter Multi-award winning, séminal single which topped the charts in several countries, including the UK, despite little radio support It has been used as a soundtrackfor scenes in BBCl's EastEnders when something dodgy is going down. Firestarter borrows from Close To The Edit by Art Of Noise and the Breeders' SOS. Climbatize 

B-Boys and Theme Sériai Thrilla AbigfanofSkinfrc 
intsnarls Firestarter-style ail overthis guhar-driven 17 cov ica singer Saffron, formerly with rave act and Prodigy rival Isbacking vocals. 

Act; The Prodigy Project album Label: XL Recordings Studio: Earthbound Produccn Liam Howlett Publishen EMI Virgin h 

STEVE LAMACQ ON A&R 
Itwas December I think and there was Creation's Alan McGee sitting in the label's meeting room, raving aboutthe Arnold démos. Midway through Twist, he looked up and said "D'ya see it, right? D'ya get it?", which is just so McGee, "D'ya see it, right?" isthe nearest thing he's gotto a catchphrase. Plus it sums up the Scotsman's standpoint on new bands. You either see where they're going and what they're going to turn into. Or you don't get it. I guess this is what people mean when they're talk about A&R vision (it's seeing greatness in a half-formed set of songs by a band who have barely played a gig)...There's a reason for mentioning this, because last week I had a manager recounting the story of how a scout had blagged in to see one of his bands and left with the words, "It's a bitearly".The manager bloke seemed genuinely bemused, "Of course, it's early. They've only just formed". Or words 

to that effect. It raises the question of how good a band needs to be before they start playing in London and, sometimes inadvertently, putting themselves up for judgement by passing A&R types. And have A&R departments started looking for groups who are more "the finished product". How many of them "get it" with baby bands any more?...This was ail going round my head at last week's hot ticket London gig by Polar Bear (with a rumoured 100 people on the guestlist). They are a Scottish trio from the same 
Jeepster management stable as Belle & Sébastian - in fact Richard Belle is drumming for them until they rehearse a permanent replacement. But more ofthatlater. Rest assured /Wos/c 1/l/eekis in there early- although not early enough to see Persécution Complex, who were being patted on the back after an improved set in support of Polar 

F 
Bear.J saw a few songs by middle- billing Pohoda including the racy Horace Was A Résister, which is more new wave-influenced than I had imagined. One song sounded like Richard Jobson strapped to the underside of a tube train. They already have record company interest...And then there was Polar Bear. It /sa bit early for them, butthere's some neat touches already, not leastthe great A Hundred Things You Should Have Done In Bed which sounds like the headline of a feature in FHMor GQ. There's rumoured to be a couple of American labels tracking them. Watch this space for more news.... • Steve Lamacq présents Radio One's Evening Session, Mon-Thu6.30-8.30pm 
—il'miiiiiiiiiiii in — 
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THE OFFICIAL UK CHARTS 

new débuts pushing the youngsters out of pôle position. Hanson's Mmmbop déclinés from one to three on the singles chart, though it sold a further 70,000 copies last week to bring its total to nearly 5.40,000 afterjust four weeks on sale. Theotherfourreçords in thetopfive are ail new entries, for the firsttime ever. OnëôrEKmT, Verve's Bitlër'Sweet Syrophony, held a slender midweek advantage but was eventually overwhelmed by another, Puff Daddy and Faith Evans's V\\ Be Missing You. 
l'il Be Missing You sold mOÛO copiés 
tally for five weeks following the huge sales returned by both Eternal and Hanson. Fil Be Missing You is based on The Police's Every Breath You Take, which was the band's fourth and last 

( AT-A-GLANCE WEEKLY MARKET SHARE ) 
SINGLES 

AIRPLAY 

2,000 plays last week and, with a significant gap between them and the ehasing pack, they'll probably extend their three-week lock on the top two places. Meanwhile, the record that replaces Hanson at the top of the sales chart - Puff Daddy and Faith Evans' PII Be Missing You - hasalotof catching up to do if it is to do likewise on the airplay chart, It has moved 108-41-15-12 thus' far, Though its latest move is its smallest in numerical terms, it conceals the record's biggest leap in airplay yet, moving from 391 to 655 plays in a week with the largest single contribution coming from Capital Radio. The 
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(vw TOP 75 SINGLES cmj 

a — „ Title Label CD/Cass(Distribiitor) fi î Ai1ist|Producer|Publisher(Writer| 7V12" p « S Artfst (Producer) Publisher (Writer) Label CD/Cass (Distributor) 
Jrve JIVECD 415/JIVEC 415 (P) 

Il ■ llNEWl l'LL BE MISSING YOU PUFFDADDY/ARISTA743214991EI2/743214S1DIIBMG) X4" ■ 1 ^ Puff Daddy & Faith Evans (Coombs/Stevie J> Magneiic (Sling) -/74321499101 UO R Kelly (Kelly) ZomhalKellyl   —  —— 9Q FM ALL 1 WANT TO DU IS HUCK Independ.ente ISOM3MSHSMI F jravis (Lillyvvhite) Sonv ATV (Healy)        
9 EUS BITTER SWEET SYMPHONY VirginHUTDG82/HUTC82(E) £. The Verve (Youth/The Verve/Potier) EMUAshcrofl) -/■ an 26 3 STRANGE tu WetWetWotICIark/Dliffin/KroelllChry Precious Org/Mercury JWLCD 30/JWLMC 3U If) salis (Clark/Cunninoham/Mitchell/Pellowl -/■ 

il BH1 ^ w ^ MerçufY5745012^744984^F) /il -g - NEVER, NEVERGONNAG1VE YOU Ur t 1 Usa Stansfieid (Davaney) Wamer-Chappell IWhilel L_ BîSfflHUNDRED MILE HIGH CITY MCAMCSTD40I33/MCSC40133IBMGI H Océan Celour Scene (1 Island IMinchella/Fowler/Hairison/Cradockl MCS 40133/- /19 ,a ,1 COULD NOT LOVE YOU MORE Poiydor5712232/5712204(F) t/L 14 3 BeeGeesIFosterIGibbBros/BMGIGibb/Gibb/Gibb)  ±- 
5 EiaONYOUROWN Food/PariophoneCDFOODW-Œ) A9 rMTHEWAY TwistedUKTWCDl0026AWMC1^6(BMG) to klSli Funky GreenDogs(Falcon/GaetenlMCAIFalcon/Gaetanl -/mi2I0026 
C ,1 WANNA BE THE ONLY OIME • Ist Avenue/EMI CDEM 472/TCEM 472 (El ^ " Eiemal featuring BeBe Winans (LowisAA/inans) EMIM/C (Winans/Lavvrence) -f-® aa -0 3 THE END ISTHE BEGINNING IS THE END WanierBrosW0404CD/W04(MC(W) 14 ^ The Smashinn Pumokins (Hodaer/Corgan) MCAICorqan) 7 , 3 FREE AM:PM 5822432/5822424 (F) ' Ullra Nata ISprinqsleen/Ciatonel PolyGraru'Jessica Michael/BMG (Nate/Springsteenl -/5822451 fli: 2, 2 NOT WHERE IT'S AT " ** Del Amitri (Freegard) PolyGram (Currie) A&M 5822532/5822524 (R 
8 El [

N
f
0™l

B
NG LAST^OREVER^ CfapB!ll(McMlK^a^DP^ /1R 32 , Tl AMO "Il " Gina G (METRO) Rive Droite/Warner-Cl Etemal/WEAWEA 107CD1/WEA107C (W) tappell (Gina G/Barrv/Taylorl -/- —ri 

g JJj^jGUIDING STAR Polv(lor5711732/5711724IFI „„ 8 LOVE^SHINE A LIGHT^^ Eternal/WEA WEA106CD1/WEA106C (W| 
"l Q g 3 COCO JAMBOO ^ WEAWEAllOCD/WEAllOCIWI aa 22 4 PARANOID ANDROID 4 O Radiohead IRadiohead/Godrichl Warne Parlophone CD0DATA 01/-(El u-Chappeli (Radiohead) NODATAOl/nSt 
11 rfîÇjCALL THE MAN Epie 6646922/6646924ISMI I I iU»«CE|ineDion,Slei„man/BinkoB/n()va)C|lrvsa|i!/pi||arview/EM||Hi||/Si„fie|d| 49 FM POWER OF LOVE 97 23rd PrecinctTHIRD 7CD/IHIRD 7MC (P) Brown/Fennant) -/THIROTT 
12 3 6 TIME T0 SAY GOODBYE (CON TE PARTIRO) •taWonCOiAUBCO/CûiAooscfW) en 34 7 WONDERFUL TONIGHT 3U Damage IMac) Warner-Chappell (Clapt Big Life BLRDA134/BLRC 134 (P) 
lO rnrn WE TRYING TO STAY ALIVE coiumb,a66468i5/66468i4/-/.(SMi | J UAiM WycW Jem AidUe Rehijie AHstais Myclal/Pratorfll MtwMt Fan Ko nMMMIMiaMnm) RI 35 4 SIX UNDERGROUND j " Sneaker Pimps (Line of Right/Abbissl B Clean Up CUP 036CDM/- (V) MG/EMI (Howe/Comer/Pickering) -/CUP 036 ZZZzzl 
1^5 5 GLOSER THAN CLOSE O Big Bang cdbbang i/cabbang i itrc/bmgi R9 29 2HOLEINMYSOUL v e. Aeiosmilh IShirley) EMI/Swag/Oasmob Columbia 6645012/-(SM) ile (Tyler/Perry/Child) 6645017/- 1 R pmWHERE HAVE ALL THE CQWBOYS GONE?wamerBrosW0406CD/W04O6Ciw) IJ pau|a Qoie (Cole) Hingface/Ensign ICole) ■/■ 53 CE] SAY JUST WORDS ! ^ Music For Nations CDKUT174/- (P) lackintosh) -/12KUT174 lf) FM STAR Création CRESCD 263/CRECS 263 l3My/V) R/I 3B 4 SOMETHING ABOUT YOU MCAMCSTD48032/MCSC48032IBMGI •'4 New Edition (Jam/levvis) EMI/MCA (Marris lll/lewis) -/MCST48032 17 , , HARO TO SAY l'M SORRYLaFace/Ansta 74321481482/74321481484 IBMG) ' • Az Yet IBabyface/Riueral BMG./Wamer-Chappe!l (Celera/Foster) -^W^Sl RR 33 4 WALTZ AWAY DREAMING AegeanAECO01/AEMC01 (P) Toby Bourke with George Michael (Bourke/Michael) CC/Oick Leahy (Bourke/Michael) -/- | LDvaSor.,ïEP.Th9— 46 iO,, 2 1 WANT YOU Columbia6645452/6645454ISMI Rfi CE!aD,NAH Aris □ O WaiJ B!3claius5 ,Fa!coiVjoriSSon} M3g|-C finger/BMGWad Ht ta 74321479762/74321479764/-/74321479761 (BMG) IL^'-M a 
10,3 3 LOVE ROLLERCOASTER GeffenGFSTD2218a/BFSC22I88/GFS22188/-IBMG) 57 37 2 CHELP ME MAKEIT Skyway SKYWCD 8/- (P) son) -/SKYWT8 on 16 2 SUNDAY SHINING Epie6644552/6644554ISMI U Rnley Quave (Bacon/Quanaby/Quavel EMI/Spirit/Blue MtlQuaye/Marlev) -/6644556 CO [ffl faveur ua/ r JO Mnêl UmseïYatsura(Alhson)Wamer-Chappi Che CHE70CD/-(SRD) ell (Lawrie/Yalsura) CHE 70/- rHzzii 91 FMYOUARETHEUNIVERSE ffrr BNHCD 9/- (F) C. 1 The Brand New Heavias (Stem) Sony ATV/Black Chick ILevy/Garrett) -/BNHX9 RQ 50 6 PLEASE DONT GO vu No Mercy IFMP) George Gluck/IO IReul ter/Bischof-FaHenstehVCintron^|^legat^ ' BMGA 99 ,2 1S i'LL BETHERE FOR YOU • EasiWestA4390C0/A4390C|w) The Rembrandts (MacKillopl WC (Crane/Kauffman/Wiliis/Solem/Wilde) -/-rî fin 38 2 WHAT KIND OF MAN WOULD 1 BE WldCard/Polyder5716492/5710464IF) UU Mint Condition IMintConditionl EMI IWaddelll -/5710471 
99 CM HOME Mule CDBONG 27/CBONG27IRTM/DISC) C.xJ «i "<n Depeche Mode (Simenon) EMI (Gore) -/- fil 4, ,0 DONT LEAVE ME m "J ' Blackstreel (Riley) DonRil/Zomba/El/EBink DoglChai terscope IND 95534/INC 95534/-/INT 95534 (BMG) jncey Black/Sexy Gid (Riley/Harrell/'Hannibal/AndersonyDeBarge) 1 9A 6 2HOWHIGH BeggarsBanquetBBQ312CD/BBQ312C/BBQ312/-IRTM/DISC) ^ ■ The Charlatans (The Ch.artalans'Chartesl Wamer-Chappell IBIunt/Brookes/Burgess/Collins/Collin!) fi9 5a 8 STAR PEOPLE '97 " George Michael IMichael/Douglas) Dick 1 Virgin VSCDG1641/VSC1641 (E) ^ahy/Minder(Michael/WiIson/Simmons/Taylor) -/-® 2^9 2 ELL BE ^ z|pkST mm rv (C fi9 55 ,4 ISN'TITA WONDER Poiydor5735472/5735464(F) UV Boyzone (Hedges) PolyGram/lsland/19/BMG (Keabnq/Hedges/Branniqan) -/- ^P[——^ 
9c ,9 ,3 BELLISSIMAO PosibyaCDTIV72/TCTIV72IE) DJ Quicksilver (De Donatis/Terzil Una IDe Donab*s/Terà) ■/12TIV72 R/I 42 3 DONT WANNA BEA PLAYER jiveJiVECD4i(i/jivEC4iQ/-/jiVEr4io(P| l,4 JoelJerkins/JoelZomba/EMI/Rodney Jerkins/Foray/1972(Jer!uns/Thomas/Skinner/Tejeda/WiHiamst 97,8 7 YOU'RE NOT ALONE RCA74321473232/74321473234IBMGI *■' Olive ITaylor-Firth/Kelletl) Chrysalis/BMG (Kellett/Taylor-Firth) -/- fiR 39 2MINISTRYOFLOVE UJ Hystérie Ego IWhitelPoerlWhite) WEA WEA 094CD/WEA 094C (W) -/WEA094T 98 BMCASUALSUBIBURNINGSPEAR) EastWestEwnocD/Ewnociwi £.0 (ETA, Memory Une/MCA (Evans) -/EWllOT fifi 43 4 THE LOVE SONGS EP O O Daniel O'Dennell (Ryanl Vanous (Variou Ritz RITZCD 306/RITZC 306 (P) 
90,1, 2 SUN HITS THE SKY ParlophoneCOR6469/TCR6469|E) fi7 ,4 3 HEAD OVER HEELS Epic6645942/6645944/-/6645946(SMl " ' Allure featuring NAS ITrack Masters/Carevl Sony ATV/Zomba/lil Will/WCIBliae/OHvier/Barnesl Way The 43 
on 24 3 WHATEVER EastWestE3642CD/E3642C(W| vu En Venue (Babylace/Franco) SonyATV IBabyface/Franco) ■/E3642T 68 Virîre^lLampcov)Wamer-ChaDael,P Chrysalis CDCHS 5059/rCCHS 5059 (E) iMreless) CHS 5059/- 91 20 3 BRAZEN'WEEP' OneUttlelndianl91TP7CDl/-(P) ^ 1 Skunk Anansie (GGGarth) Chrysalis (Skja'Arran) -/- RQ KaBLOCKROCKIN'BEATS tl «J 1 Chemical Brothers (The Chemical Broth iers| MCA/Zomba (Rowlands/Sim^Se^veT/CHEMST^ 99 73 9 LOVEFOOL Stockholm5710502/5736904(R The Cardigans IJohansson) PolvGram (Svensson/Persson) -/- 7n 60 6 ALWAYS ON MY MIND ' " El vis Preslev (label unablc ta supply cre RCA 74321485412/74321485414 (BMG) dit) EMI (Nelson) 30 27 II YOU MIGHT NEED SOMEBODY 0 FrcakstteeWEAWEA097C01/WEA097C(W) VU SholaAma {D'Influence) EMI/OeiamusISnow/O'Byrnel -/es. 71 ,5 3 SUNSTROKE Xlrava • ' Chicane (Chicana) Wamer-Chappell IBi iganza/Edel 0091125 EXT/0091129 EXT (TRC/BMG) racegirdle) ./0091120EXT 3û 17 2 AMOUR (C'MON) AH Around The World CDGLOBE152/- (TRC/BMG) ^ Pom Kings (The Pom Kingsl Penny Street/Bucks (O'Connor/Hayes/Rowlandl ■/12GL0BE152 79 53 3 NEXT LIFETIME Uni versa! UNO 56132/UNC 56132/-/UNT 56132 (BMG) is 01 Kedar/BMG/litde Fat Boy Oone Good (Badu/Tone The Backbone) m'kXïï.r™.1 
35 15 3 J^nToiKlo^îsiLJao/j'B^^IP^G m/BMr(|^

ercJ'rv.^ERCD',88'MERM(:'188f|T 79 FM intoxication Jackpot WIN 014CD/- (ADD) lafft EMl/Gorilla ICharman/DlQht/TaDDin/Waastalfl -/WIN 014 36 FM PEOPLE OF LOVE FeverpHchCDFVR18/-(El u Amen! UK (Masterson) Notlinq Hill/MCA (Masterson/Maximen/Liassi/Williams) -/12FVR18 7/1 65 g BLOOD ON THE DANCE FLOOR Epie6644625/6644624ismi # " Michael Jackson (Jackson/Rilev) WC/DonRil/Zomba (Jackson/Rilevl -I-® IMS';:; 37 31 6 LrtBrMllKdWkllvIombalKelIvl LaPaco74321468612/74321468614(BMG) 7R 52 5 SMOKIN'ME OUT ' ^ Warren G featuring Bon Islcy IWarren t Def Jam 5744432/5744424/-/5744431 (F) î) EMI/WC (Griffin/lsley/lsley/lsley/lsIey/lsley/Jasper) slfâl 

Martin Okasili Frccdom ffu/n 
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(VW TOP 75 ALBUMS cin 
V 28 JUNE1997 ^ 

| ? | Aràst (Producer) Label/CD 

i|n« OK COMPUTER • PARLOPHONETOCP5020tIE) = ■ 1 PstJ'ohead (Godrich/Rsdicheadl TCNODATA02/NODATA02 
26 3 WU-TANG FOREVER Loud 74321457682 (BMGI Wu-Tang Clan (The RZA| 74321457684/07863669051 52- 16 POP* tslandCIDU210(F) U2 (Rood/Howie B/0sboFne| UC 21Q/U 210 
27 » ,9 BLUR • Food/Parlophone FOODCD 19 (E) Blur (Sueet) FOODTC19/FOODLP19 53 = 2 FURTHER Nude NUDE7CO (3MV/V) Geneya (Hedges) NUDE 7MC/NUDE 71P 

2 Œ m DESTINATION ANYWHERE • Mercury PHCR1520 (F| 28 « ,, 10® Precious OrgYMercuty 5345852 (F) WetWetWetlCIark/Duffinl 5345854/5345851 Rfl m FIND YOURSELF • ChtysaBsCDCHR61l3(E) ta FunLovin Criminals(FunLovin*Criminalsl TCCHReilïCHR6113 
3 2IVIIDDLEOFNOWHERE» Mercury 5346152 IF) 29 » 6, FALLING INTO YOU *6 Ep.c 4837922/4837924/-(SM) 55 - 2 RESTLESS HEART EMICDEMOIWIEI David Coverdale & Whiiesnake (Coverdalel TCEMD 1104/- 
4 m m LAOIES & GENTLEMEN WE ARE FLOATING IN SPACE Detoaiiv) ** Spiritualiïed (Spaceman) DEDCD 034/DEDMC 034/DEDLP 034 30' 2 ALBUM OFTHEYEAR siash 8289022(F) Failh No More (Mosimann/Gould/Failh No More) 8289014/8283011 56 „ DIG YOUR OWN HOLE • wginXDUSTCDziE) The Chemical Brothers (Tbe Chenical Broihcrsl XDUSTMC 2OTUSTLP 2 
5 33SPICE1A9 Virgin CDV 2812 (El 31 22 6 BLOOD ON THE DANCE FLOOR Epie 4875002ismi Michael Jackson (Jackson/Lewis/Harris lll/Rileyl 4875004/4875001 57 9 I9 BEAUTIFUL FREAK • Dreamworks DRMD 50001 (BMG) Eeis (E/Simpsonl DRMC 50001/-, 
6 1 „ BEFORETHERAIN# lstAvenue/EMICDEMD1103IE) Etemal (Charles/Wilson/Lowis/Mason/Climiel TCEMD 1103/- 32 2 MUSIC FOR PLEASURE Polydor5372422 IF) Monaco (Hook/Pottsl 5372424/5372421 58 ES in THE FIFTH ELEMENT (OST) v,gincoviRX63(E) " Eric Serra (Serrai MCV1RX63/- 
7 3 4 ALWAYS ON MY MIND - ULTIMATE LOVE SONGS • 33 » 7 FLAMING PIE • Padophone CDPCSD171 (El Paul McCarlneyjMcCannev/Lvnne/Martinl TCPCSD 171/PCSD171 m* l03 THE COLOUR OF MY LOVE *5 Epie 4747432ISMI Celine Dion (Luprano/Doely) 4747434/- 
8 3 TIMELESS • Coalition 0630191812 (W) co 45> m m EGYPTOLOGY ChtysalisCDCHR6I24(El World Party(Wallinger) TCCHR6124/CHR6124 60 38 6 THE COLOUR AND THE SHAPEO RosweiiCDEST2295iE| Fou Figbters (Norton) TCEST2295/EST2295 

" 9 ES 5] EV3 (() N w ^ ^EastWes.755962TO2(W| 35 4 3 BECOMING X O Clean Dp CUP 020CDIVI Sneaker Pimps (Une of Slight) CUP 020C/CUP 020LP 61 3 10 ULTRA® MuteCOSTUMM 148(RTM/DISCI Oepeche Mode ISiraenon) CSTUMM 14a/STUMM 148 
10 3 THE BEST OF Colambia SONYTV 28CDISM) 36 il m YEAR OFTHE HORSE Reprise9362466522iwi ** NeilVoung And CrazyHorse|Horse/A Punk Davidl 9362466524/- 62 38 35 00ELAY® GeffenGED 24926 IBMG) BecklDusiBroihetVBeck/Rothrock/Schnapf/Caldatol GEC2490a/BL30 
11 5 ROMANZA® Philips Classics4564562 IF) 37 2 32 ALISHARULES THE WORLD® Mercury 5340272 IF) Alisha's Attic (Stewart) 5340274/5340271 63 38 ,MY PROMISE Arista 74321481392IBMG) No Mercy IFMP1 74321466904/- 
12 5 3, STOOSH • One Utde IndianTPLP85CDL(PI 38 23 65 VERY BEST OFTHE BEE GEES *3 Polydor8473392(Fi BeeGees (Gibb/Gibb/Gibb/Variousl 8473394/- 6 4 Bâ fli LOVE ALWAYS mca mcd 11813 limport) K-Ci And Jojo IHaiiey/Hailey/Smoothl MCC 1I613/MCA11613 
13 Eà tn KING OF FOOLS Furious? furvcd i iti/p) A 39 8 49 PABLO HONEY • ParlophoneCDP7814092IE) Radiohead (Slade/Koldcrie) TCPCS 7360/PCS 7360 65 2 4 DIRECTION REACTION CREATION Polydor5371432m The Jam (Smith/Parry/Coppersmitb-Heaven/Wilson/Ihe Jaml -/• 
14 9 4 00 IT YOURSELF • GeHan GEO 25134 (BMGI Seahorses (Viscontil GEC 25134/GEF 26134 40 3' 3. BLUEISTHECOLOUR *4 GoiDiscs 8288452(Fi The Beauliful South (Kelly) 8288454/8288451 66 ,9 MCMXC AD *2 Virgin CDVIR1 (El Enigme lEnigmal MCVIRW- 
15 21 „ TELLIN' STORIES • Beggars Banquet BBQCD190 (RTM/DISCI The Charlatans (The Chariatans/Chades) BBQMC190/BBQLP190 41 33 ,3 USA STANSFIELD • Arista 74321458512 ibmg) Lise Stansfield (Devaney/Mokran) 74321458514/- 67 es 21 GLOW ® Sony S2 4869402 (SMI ReefIDrakoulias/Reaf) 4869404/4869401 
16 4 OPEN ROAD RCA74321417202(BMGI Gary Barlow IVarious) 74321417204/- 42 28 5, EVERYTHING MUST GO *2 ^ ^Epic^aiSMi 68 72 ,8 THE WAR OFTHE WORLDS columbiacozgooooismi JeffWaynelWaynel 409600(V96000 
17 12 16REPUBLICA® ^ Deconstmction 74321410522|BMG) 43 23 ,, BLUE LINES ★ Wild Bunch WBRCD 1 (El Massive Atrack (Massive Attack/DollowlWBRMC 1/WBRLP1 69 2 CURTA1NS ThisWayDp 5243442 (F) Tlndersticks (Tlndersticks) 5243444^243441 
18 3 20 WHITE ON BLONDE ★ Mercunr 5343152^343154/-IF) 44 « la BADUIZM O MCA UD 53027 (BMGI Erykah Badu (Badul UD 530274/UD 530271 7n m WHIPLASH O Fontana5343542(F) /u LV" James (Hague/Eno) 5343544^343541 

A 19 26 9 SHELTER • ffrr8288902 (FI The Brand New Heavies (The Brand New Heayiesl 8288874/8288871 45 " 2, TRAGIC KINGDOM • InlerscopelND 90003(BMG) NoDoubt(Wilder) INC 90003/- 71 33 SHAREMY WORLD mcamcdii619Ibmgi MaryJ Blige (1 MCC 11619/- 
20 6 „ TRAVELLING WITHOUTMOVING ★3SonvS2(SM| Jamiroquai (Kay/Slone/M Beat) 4839999/4839994/4839991 46 33 15 STILL WATERS • Polydor5373022(F) Bee Gces (Bae Gees/Pad9liam/Matdin/r»elman/Fostcr/Saad;ql 5373024/- 72 E RJ] BLOKE ON BLOKE CookingVinylCOOKCD1271V) Biliy Bragg (Sbowbiz) -/- 
21 " 69 OCEAN DRIVE *4 Wild Card/Polydor 5237872 (F) Lighlhouse Family (Peden) 5237874/- 47 " 90 (WHAT'STHESTORY)MORNITOGLORY?*^ 73 38 2 BRINGINGDOWN THE HORSE mterscopeiND 90055ibmgi WalinowersIBumettl INC 90055/- CM 

1 CM „ SECRETS *2 laFace 73008260202 (BMGI Toni Braxton (Babyface/Various) 73008260204/73008260201 48- „ FOREVER O BiglifeBLRCD 31X(P) Damage (Various) BLRMC 31/BLRLP 31 74 33 34 EVITA (OST) *2 Warner Bros 9362464322 IW) Various (WrighVParker/Webber/Caddick) 9362464324/- 
a 23 32 MOTHER NATURE CALLS • Polydor5375672 |F| Castdeckiel 5375674/5375671 49 ' 38SHERYLCR0WYT2 A&M 5406092 (F) ShetylCrow ICrow) 5405904/- 75 88 10 URBAN HANG SUITE O Columbia 4836992 (SM) Maxwell (Musze/MalthewmarVPMI 4836934/4836991 
A 24 33 9 IN IT FOR THE MONEY • Padophone CDPCS 7388 (El Supergrass (Supcrgrass/Comfield/Williamsl TCPCS 7388/PCS 7388 50 45 ,, JAGGED LITTLE P1LL *8 Waverick/Raprise 9362459012IW) Alanis Morissetre (Morissette/Ballardl9362459014/9362459011 , SZm "r?"— 

Ni CJ1 58 0LDER*5 Virgin CDV 2802(El George Michael (Michael/Deuglasl TCV 2802A/ 2802 a 51 « THE BENDS ★ Parlophone CDPCS 7372 (El Radiohead (Leckiel TCPCS 7372/PCS 7372 «S û"r°vun apT^nd a»BD, ôop.r.tlonU.l^viwm .c^u.M.I.. 

f TOP COMPILATIONS J 
r"- 1 ) 

1 1 i ^ Lab^CD,Œ;l 10 , THE BEST SCOTTISH ALBUM IN THE WORLD...EVER! Vir VirgitVEMI VTDCD 137/VTOMC137/-(El 
n 3 THE BEST CLUB ANTHEMS...EVER! § Virgin/EMI VTDCD 124A/TCIMC 124/- (E) 

11 8 „ NOWTHAT'S WHAT 1 CALL MUSIC! 36 *2 EMI/Virgin/PoIyGram CDNOW 36/TCNOW 36/- (El J  27 NO DOU8T 4S 
u 12 3 ,3 ROMEO + JULIE! (OST)® Premier Soundtracks PRMCD 28/PRMDTC 28/- (El BRAGG.^ /HEAVIES. The 19 RADIOHEAD. - -  '.39.51 Së 0 Iwîuûl THE ULTIMATE SUMMER PARTY ANIMAL SS L UïïïlJ Global Télévision RADC0 63/RADMC 63/-(BMGI 13 2 2 MINISTRY OF SOUND CLASSICS Ministry Of Sound CLACO l/CLAMC 1/- (3MV/SMI anraïSw Sa oti   8 BEPUBLICA 17     23 SEAHORSES - 14 

3 4 SMASH HITS - SUMMER 97 • Virgin/EMI VTDCD 144AfTDMC 144/-(El I4.0 5BIGMIX97 0 Warner/Virgin/EMI VTDCD 130A/TDMC130/- (E) -- - "s 
4 Œ Tn CLUB MIX 97-VOLUME 3 O Ul PolyGram TV 5536912/5536914/-(F) 15 , SPICE GIRLS PRESENT THE BEST GIRL POWER AIBUNI...EVER! • Virgin/EMI VTDCD 123ft/TDMC 123/- (El • i ;; 
5 , CLUBLAND TelstarTVTCO 2912/STAC 2912/- (BMGI 16' NEW HITS 1997® wamer.esp/Globai TV/Sony TV RADCD 67/RAOMC 67/- (BMGI Pif 

29 10 TiNOERSV.CKS 09 

IB7 2 M1XED EMOTiONSO^^^^^^ ^ I? 15 s CHARTBUSTERS Global Télévision RADCD 65/RADMC 65/- IBMG) i s 
7 2 SIXTIES SUMMER MIX 2 Telstar TV TCO 290a/STAC 2908/-(BMGI 18 6 3 AN INTROSPECTIVE OF HOUSE: 2ND DIMENSION Sound Dimension SDIMCD 8/SD1MMC 8/- (TRC/BMG1 FOO FIGHIE FUN LOVIN' 
8 , WHAT A FEELING! • Columbia SONYTV 26CD/SONYTV 26MC/- (SM1 19 » 7 CLUB CUTS 97 Telstar TV TCD 2898/STAC 2898/- IBMG) S:' Mxh.iel 31 

9 4 CLUB CLASSICS-VOLUME 3 O Fantazia FHCCC SCD/FHCCC 3MC/- (3MV/SMI 20 | , REACTIVATE 12 ReactREACTCDX 102/REACTMC 102mEACTLP 102 (VI K CI AND J< 
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TOP 50 AIRPLAY HITS L 28 JUNE1997 
A music control 

Mercury 
1WANNA BETHE ONLYONE Eternal Featuring Bebe Winans 
YOÎI'RE NOT ALOME 

IVIIDMGHT IN CHELSEA 
YOU ARE THE UNIVERSE Brand New Heavies YOU^MIGHT NEED"SOMEBODY SUN HITS THE SKY TEL BE IVIISSING YOU NOT WHERE IT'S AT Puff Paddy & Faith Evans (feat. 112) 
WALTZING ALONG 
A CHANGE WOULD DO YOU GOOO BITTER SWEET SYMPHONY LOVE ROLLERCOASTER l'LL BE THERE FOR YOU Red Hot Chili Peppers 

Precious Organisation/mercury 
SOMETHING GOING ON Manifesto/MercurV;,. 
NEVER NÉVER GONNA GIVE YOU UP NOTHING LASTS FOREVER Echo And The Bunnymen 
WHERE HAVE ALLTHE COWBOYS GONE? Paula Cole 

SUNDAY SHINING 

YOU SHOWED ME 
HARO TO SAY I M SORRY Az Yet Featuring Peter Cetera 

HUNDRED MILE H1GH CITY 

SIX UNDERGROUND 

34.24 ! ■ 31.22 | 31.00 

DROP DEAD GORGEOUS 
D'YOU KNOW WHAT1 MEAN? i data gaiheicd from 00.00 on Sanday 14 June 1997 until 24.00 on Satur 997, Stations ranted by audienco Fouies based on latest half-hoor Raraf data. A 

TOP 10 MOST ADDED i ur i u ui iu vv i_i io 
Pos TitleAitislILabell S s Pos, Tille Aitist llabel) Isa! Siatœs 

1 YOU ARE THE UNIVERSE Brand New Heavies (Ffrr/londonl 1307 510 1 D'YOU KNOW WHAT 1 MEAN? Oasis (Création) 16 13 13 
7 RUIDING STAR Cas!IPolydor) 1061 345 2 STILL COME BACK TO ME Garry Christian (Coalition) 13 13 13 
1 FREE Ultra Nate (AM;PM/A&M) 1481 282 3 l'LL BE MISSING YOU Puff Daddy & Faith Evans (loat (Bad Boy/Atista) HISTORY Michaol Jackson (Epie) 53 37 31 25 8 8 4 filSTORY Michael Jackson (Epicl ri ni RFMISSING YOU Pull Daddy S Faith Evans lleat. 112) IBadBoy/Ansta) 655 264 5 PICTURE OF YOU Boyaone (Polydor) 19 7 7 
6 HARD TO SAY l'M SORRY As Yet Featuring Peter Cetera ILaFace/Ansta) 693 239 6 STAR Primai ScroamlCroatton) 37 17 6 
7 WALTZING ALONG James (Morcuryl 652 234 7 SOMETHING GOING ON Todd Terry (Manifesto/Metcutyl 29 20 5 
a RITTFR SWEET SYMPHONY Verve IHml 691 234 8 LAZYDAYS Robbio Williams (Chtysalis) 19 8 5 
0 1 WÀNT YOU Savage Garden (Columbia) 1023 221 9 SLOW FLOW Braxtons (Atlantic) 12 5 5 

10 SUN HITS THE SKY Supergrass (Patlophonel u,Klr Cnniml 1IK. Citait shows tracks boasung gieatesl inoeass in llte numbet ol plays 539 165 10 BITTER SWEET SYMPHONY Verve (Hm) ontroi Uk Citait shows tracts boasting greatest numbet of station adds [add defined ai 53 38 4 
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includes J|[ t f3 3 on manufacturing & packaging^ 

Calvin Klein to 
sponsor London 

Club Awards 
that they will be sponsored by CK Calvin Klein Jeans. The event 

Tuesday July 8 at the Park Lane Hôtel in London's Piccadilly, and for the first time vt take the form of a sit-down dinner. 

mside: 

London Club Awards organiser Mark Armstrong says, "Calvin Klein is a very glamorous company and its involvement will make the awards even more glamorous and sexy than they already are. CK are obviously very concerned with image and their influence will be ail over the event's présentation." A Calvin Klein spokesman adds, "The Londor club scene is setting the pace in music and fashion for the rest of the world right now and we really feel like we are at home when we worl with people in the club community." In keeping with the event's move on to a more sophisticated level, some of the awards' more tongue-in-cheek catégories have been 

axed. "Ifs an established event now that started as a pisstake. We now have more serious awards like Best Club and DJ Of The Year but we still have catégories like Up Ail Night and Old Bastard Of The Year," says Armstrong. Likewise where the earliest awards saw the winners decided by the organisers, the current awards are worked out from responses to 7,000 questionnaires that were distributed to London clubbers earlier in the year. The event will he presented by Richard Jobson and the organisers anticipafe it will be made inlo a programme for ITV. Winners of awards last year included the Hanover Grand for best club and Seb Fontaine for best DJ. 

rf 

[2] SEVEN DAYS IN DANCE; STEVE HILLAGE reveals what caught his eyes and ears this week 
[3] RADIO: the Top 40 Dance Airplay countdown; PETE TONG's playlist 
[4] Q&A: KIRK D'GEORGIO talks to Tony Farsides 
[5] JOCK ON HIS BOX: TSUYOSHI 
[6-12] HOT VINYL: ail the tunes ot the week, the latest reuiews and DJ Tips 
[13-15] RM XTRA: locus on manufacturing and packaging of dance records 

1 

M 

'MO MONEY MO PROBLEM' Nol tCUAUOl a I! • ' l •THE FAT OF THE LA 

Massive Attack will make their only new record release of the year when a new single 'Risingson' appears on July 7. Debuted on Jools Holland's Later show, the record and its instrumental B-side, 'Superpredalors', inlroduces a much darker twist to the group's work with the main track (ealuring raps by bands 30 and Daddy G. The single will be an intérim release for tans before the new Massive Attack album due out in January. 'Risingson' will be a limited édition featuring a mix from the Underdog and one trom Underworld's Darren Emmerson on the vinyl release. The release coincides with the Bristol band's only two appearances of the year at Glastonbury and the Essenlial Music Festival on August 2. Massive Attack will also have material fealured on two new films with a specially commissioned song on the soundtrack to Welcome To Sarajevo and a number of classics being used on the Hollywood thriller 187. 
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MSeyesup 
radio in 

growth plan 

M8 magazine this month celebrates ils lOOth issue ar has announced it will be bidding for one of the new Scottish ILR franchises due to be advertised in 
Editor Billy Graham, who started M8as a Scottish youth fanzine in 1988, has ambitions to expand the opération beyond publishing. "It's a great achievement reaching 100 issues but what we want to do now is ate a new youth média group. I feel we've reloped one of the best éditorial and sales teams in tield and managed to hold on to them," says Graham. "We're also currently looking at acquiring a number of other magazine titles as well." M8 is considering various offers to form a msortium to bid for the new Scottish franchises, tmpanies are eager to gain use of M8s well established and repected brand name. 1995 /W5 opened a London office and went nwide with sales for the lOOth issue expected to ound 40,000. "I think M8 brings youth culture together. We've been responsible fortaking things up Scotiand and because we have an office in London b have been able to introduce Scottish things to —~ CbdtIcs PBVealS aOl England," says Graham. Ml» lb. The 100th issue of m 

sss is clatetl Ju|yantl is on 
t S" the streets now with two '' " covers: one featuring â W .model Caprice and t ! another with hardcore DJs Slipmatt and khs Eruption. The magazine il ÉW also fsathres a free MÊl 'Wildcore' CD in j association with Wild S .li.U Brew and ID&T Records. 

[7 DAYS 
r~stêvël^nâges 

sinaervvhose next album l'm producing (I produced his previous two LPs as well). We enried uo at THE RFX for a French house night which was excellent. On Thursday, | retumedwith RachidtoBritainand webegan Rise That day I also got finished copies of our new System 7 CD Golden Section which Tm verv pleased with, particularly the artwork. That evening I had planned to go to the relaunch of Cari Cox's ULTIMATE B.A.S.E. at Velvet Underground but stayed working in , the studio On Friday, I had meetings about our forthcommg US TOUR, Ifs really starting to happen for us in America. I also did three interviews, two of which were for American . magazines MONDO2000and RAYGUNanû then a small Manchester magazine i METROPOLIS. Despite numerous offers to do other things on Saturday and Sunday, | continued working with Rachid. The album is basically going to be covers of Arab hits ; from the Sixties and we sampled bits from Rachid's extensive record collection. On ^ Monday, Rachid flew back to Paris and I listened to cassettes for two possible remix . jobs, bot'h of which I turned down. Then Miquette and I began programming the new System 7 tracks for our live set particulary at GLASTOHBURY. This was quite a quiet week but Tlovedht;"- 

Martin Okasm 
Freedom 

'Forceful, Inventive. 
Beauty'. Q 

'The brilliant single Freedom'. 
Blues & Sou! 

The incredible new single, indudes 
mixes from Mindspell. 
Out now on CD, 12" 

and cassette. 

concept of themed days used for the Brighton festival, August 2 will be dance day, headlined by Massive fltlack on the main Essential Stage, with Coldcut, Red Snapper, Kruder & Dorfmeister, Jon Carter and James tavelle among the supporting acts. Fluke, Headrillaz and the Herbaliser have been confirmed for the Millennium arena, and there will also be Metalheadz, Big Beats Boutique, World Dance and Anokha stages. Roots day takes place on Sunday August 3, with Lee Scralch Ferry headlining on the Essential Stage, De La Soul, Brand Nubian and The Brolherhood on the hip hop stage, Gil Scott Héron, JTQ, D-influence (pictured), Jhelisa and Gilles Peterson on the jazz stage, Steel Puise, Yammi Bolo and Slarkey Banton on the Rockers Stage and Zion Train and Mad 
; Professor among Ihose on the ; BassDdyssey stage. There will also be a Global Spirit stage. "We aim to inject some well- needed refreshment info events organised in Finsbury Park," says promoler Ish Ali. "We will be taking the concept, so successfully realised al Brighton, up to London fora weekend ol quality acts wilb the emphasis on value for money." Tickets are availafale al £25 per day from Tickelmaster on 0171- 344 4444, plus oullets in London and Brighton. 

m OQ ! S | X 
o 
2 O I 

=3 
UJ Eë S o 2 «Ni CO Ut un to rv 00 

i | 
II - M 

pure plastic, 
worthing 
Ground Floor, 7 High Street, Worthing, West i Susse* BN11 IN Y, tel/la* 01903 200515. Originally part of Open House Records which closed last year, Pure Plastic has been in 1 
business for a mere seven monlhs but is already proving to be a popular choice tor record buyers on the south coasl. Pure Plastic slocks a wide range 
Lrifilnol'01? ?ara9e ,0 lrani:e. and merchandising from record bags to carlndges, slyluses and leads. The shop also opérâtes a mail order service. 
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[BEATS PIECES] 
RMreviewer DflKSY KCMIUAH is launching his own weekly club night on Saturdays at Grays in London's Grays Inn Road, The résident DJs will be Russell Penn, Marc Williams, Luke Sneddon and Danny himsell. Entrance is £7 and coaches will be running (rem Romford. Full info on 01708 730728...H1CKY TRAX and LUKE COKE Irom Pbulure Trax are launching Iheir own Friday night 

club, Funky People, at Ihe HQ Club in London's Camden Lock. Luke will be résident DJ and will be joined on tbe opening night o( June 27 by DJ Spoonie and a guesl PA Irom Shawn Benson... Alex Parly's former singer SHANIE bas nol only gone solo but aise launched her own label, CYBA RECORDINGS, and Is now concenlratlng on serions drum & bass. Her lirst single, '(You're Gonna) Miss My Face', tealures mixes by Dillinja and Jamie Myerson...The ongoing clubland soap opéra ol ULTIMATE B.A.S.L.'s venue changes see yet another twist this week. The club, whlch is run 

by Cari Cox, Jim Masters and Paul Wells, was originally located at Velvet Underground in Charing Cross Road. However, two months ago venue owners and club runners tell oui big lime over access lo Ihe DJ booth and Ullimale B.A.S.E was promplly moved to Plastic People in Oxford Street. Guess what? Now they're moving back agaln aller a United Nations envoy sorted Ihings oui. June 26 will see a relaunch with guest Andrew Weatherall ...In last week's Pete Tong playlisl, the label détails for The Blue Boy's new single 'Sandman' should bave read Sidewalk Records. 

on the airwaves 
[by c 
Every so often the Dance Airplay 40 reflects a clearing out of old tracks to make way lor the new, and this week's is the most dramatic example so far. Most of the movement is in a downward direction with very few high climbers and an almost static Top 10, but there are an unprecedented amount of high new entries, one of which is straight in at eight. Todd Terry's 'Something Goin' On' which entered the fl/W Club Chart at number one last week, should have shown up earlier but was only sent to Music Control for fingerprinting on June 9. The three Kiss stations received the track exclusively at the end of April and have just moved it up to heavy rotation. "It's a nice summery dance crossover hit and it cornes with a couple of good mixes for both pop and dance radio," says Kiss 100 director of music Simon Sadler. "We've been playing Manifesto's Loop Da Loop edit, which has an underground bouse feel, 

3 
on some of our specialist programmes," Next in, at 15, is Nolorious B.I.G.'s 'Mo Money Mo Problems'. Sadler has been holding ' n this due to the success of the tribute to by Puff Daddy 8. Faith Evans, which seven places to five this week, and both tracks look to be equally...well.../M£f. Scarlace is in at 16 with 'Game Over' and Isha D's 'Stay' charts at 21. The next two entries are linked to the Wu Tang phenomenon currently sweeping the UK. Omar featuring the Clan's 01' Oirly Bastard is in at 23 with 'Say Nothing' followed by Ghosttace Killah's 'Ail That I Got Is You' at 26, Sadler has also playlisted Wu Tang's single 'Triumph' which has yet to show. "It's quite a difficult radio record but we're putting it on médium rotation," he says. The final new entries are 'Are We Tryin' To Stay Alive' by Wyclef Jean, 'Waiting Hopefully' by D'Note and Tt Must Be Love' by Robin S. 

Feverpitch 

pete; _ q „b 2 - & BOY' - Fabulous Baker Boys (white) • 'SOI iPiayiiSl - Ascension (Perfecto) • 'MO MONEY MO . (Bad Boy) • 'COWBOYS' - Portishead (Go! Beat) • 'MAGIC CARPET RIDE' - Mighty Dub Katz (ffrr) • 'SHARE THE FALL' - Roni Size/Reprazent (Talkin Loud) • 'FLAMING JUNE' - — to LOVE YOURSELF' - Kim : LOVE' - Age Of Love (Read) v TUUK mt-t - aiQCKe. —    'MUSIC VIBRATION' - Minny Jay (Xtro Nova| • ! Boy (Sidewalk) • "WHEN I Lust cunikul - uesins  ■—sio (Minislry Of Sound) • 'CLAP YOUR H) 
B 69 MIX)' - Depeche Mode (Mute) w - Way Out West (Deconstniction) • ! CONTROL' - Désire (white) • 'MOMENTS f UFE' - Bobby D'Ambrosio (Minislry Of Sound) • 'CLAP YOUR HANDS' - Lil Louis (Go! BROTHER- - George Benson (GRP) • 'BAVENT YOU HEARD' - Patrice Rushen Gels ""■■'M FIGHTER" - Dave Angel (Ath & B'way) • THE MUSIC, THE FEEUNG' - Chari Attack (Virgin) • 'HOME' Chakra (East West) • 'LET THE BEAT HIT 'EM' - 'HOLD YOUR HEAD UP HIGH' - Booom! (Peppermint Jam) • 'SMACK MY BITCH UP" - Prodigy JGHT IT WAS' - Herbie Hancock (CBS) • "YOU' - Sex-O-Sonique (Electric Funk) • TO EXPAND (DJ aUess (Sirkus) • TNNER SHADE' - Ufe's Addidion (ffrr) • 'POST MODERN SLEEZE' - Sneaker Pimp! '1 A MOMENT OF SILENCE' - Boom Boom Satellites (R&S) • 'AINT NOBODY' - Club Brothers (Bizt - Massive Attack (Virgin) • 'ENUTE' Ion Pooley (Affer Midnight) • 'BLUE (CLUB MIX)' - Way Out —V—' s 'SO UTTLE TIME' - Arkarna (white) • T DJ Scott Proiecf (Overdose) ) OME'S THE ES5ENT1AISEIECTION WITH PETE TONS ONJPJDAY JUNE ÎOMIJpmjepml 

1 FREE Ultra Nate AM:PM/A&M 5 WHATEVER En Vogue Warner Bros 1 CLOSER THAN CLOSE Rosie Gaines Big Bang 4 YOU MIGHT NEED SOHEBODY Sltola Ama WEA 4 l'LL BE MISSIND YOU Pull DaJdy 8 Failli Evans Bad Boy/Arista 4 YOU ARE THE UNIVERSE Brand New Heavies F(rr/london B YOU'RE NOT ALONE Olive RCA 8 ESI - SOMETHING G0ING ON Todd Teny Manilesto/Mercury 5 IT'S ALRIGHT Déni Hines Mushroom B IWANNA BE THE... Etemal Féal. Bebe VJinans IslAvenueM 8 l'LL BE Foxy Brown Féal. Jay-Z Def Jam/Mercury 12 13 4 NEVHR NEVER GONNA GIVE Ï0U UP Lisa Slanslield Arista 5 ECUADOR Sash! Multiply 10 DONT LEAVE ME Blackstreel Interscope/MCA - MO MONEY MO PROBLEMS Nolorious B.I.G. 8ad8oy/Arii - GAME OVER Scarlace Rap-A-LoUNoo Trybe/Virgin 17 20 6 CASUAL SUB (BURNING SPEARJ E.T.A. Easl West Dance 27 2 PEOPLE OF LOVE Amen! UK 32 2 STOP BY Rahsaan Pallerson 19 2 FEEL WHAT YOU WANT Krisllr 133- STAY (sha-D 30 2 JUST BE TONIGHT BBG na- SAY NOTHIN'Omar 23 2 DAYS 0F Y0UTH Laurnea YabYum/Epic 9 7 HEAD OVER HEELS Allure Féal. Nas Crave/Trackraasters ca - ALL THAT I GOT IS YOU Ghosllace Killah 27 16 3 NEXT LIFETiME Erykah Badu Kedar/Universal 28 (33 - IDE TRYIHG T0 STAY ALIVE Wydel Jei - WAITING HOPEFULLY D'Note 30 24 8 I DONT WANT TO Ton! Braxlor 14 BELLISSIMA DJ Quicksilver Positiva/EMI 32 29 10 5 MILES TO EMPTY Brm 25 4 BRAZEN (WEEP) Skunk ; El 2 WHAT KIND OF MAN... Uinl Condilion PerspedwAMdcanVPolydor ta - IT MUST BE LOVE Robin 11 4 I HAVE PEACE Slrike 22 3 PANTHER PARTY Mad IV 1710 ALRIGHT Jamiroquai Sony S2 37 4 BLEND Herbaliser 40 3815 CANWESWV 
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While you may not 
know him by name, you 

will untloubiedly know {lie music of Kirk 
D'Georgio. Building bis réputation on the 

techno scene as an 
artist underthe name 

As One - who recentiy 
signed to iVio Was - and 

through bis label Art, 
D'Georgio bas built up 

a dual career doing 
music for TV ads. With 

Scramble Music partner 
Rowan Young they bave 

created music for 
Adidas (starring Prince 

Maseem), Fanîa 
Microsoft and Michelin 

ads. Tony Farsides 

d'qeorqio 
HOW DID YOU CET INTO DOING ADS? "Someone just called me up and asked me whether l'd be interested in doing something for Adidas. They had heard some music i'd done and vvere interested in me because I was more of a genuine musician rather than having a job creating music for commercials. The Prince Naseem commercial was the one that got us really noticed by the advertising agencies because the music got put up for loads of awards." HOW DIFFERENT !S IT DOING THE MUSIC FOR THESE COMMERCIALS COMPAREO TO MAKING A RECORD? "It's totally différent. You can't be precious about it and you have to have your business head on. You bave to remember that you're helping to sell a product. The thing that helps us, though, is that we can bring in things from making records. One really good point about doing the ads is that your music is reaching a massive audience. Making techno records can be frustrating because although you get critical acclaim, often only a small audience gets to hear what you're doing. It's a real buzz if 20m people are watching a football match and your ad suddenly cornes on in the break." THE ADS PRESUMABLY ALLOW YOU THE FINANCIAL SECURITY TO DO WHAT YOU WANT? Definitely, it's allowed me to invest in equipment and also when I do my music I can spend longer on tracks and not just have to rush them out to generate money. I can relax and that's brilliant." ïï ARE YOU UP TO Aï THE MOMENT? 'Tve just done an LP tor Mo Wax as As One which is going to be pure jazz and called 'The Past Of Most Résistance'. One side is going to be more dance orientated with jazz breaks and a more drum & bass appproach to programming, The other side will be more jazz orientated using pure jazz rhythms, not so reliant on breaks as using electronics on top. Then Tm going 

to do an LP for R&S as Future Past, which will be a more rap/r&b orientated Project. I think that music bas got in a real rut and Td like to do with rap/r&b what Tve tried to do with techno and jazz, which is bring it up tp date. I just hope there's an open-minded audience out there for it." YOU SEEM TO BE MOVING AWAY FROM TECHNO? "Yeah, I don't see the need for pure techno. It got to the point where so many people were doing it that the original feeling got lost and it turned into this Frankenstein type monster that got out of control. I still like some tracks, which I then try to pick up for my label. Tm just about to release an album by Paul W Teebrooke known as Stasis. Later in the summer, TU have releases from AutoCreation and Mode M.ThenTII definitely be working on an LP in collaboration with Photek, it's just a matter of finding someone to release it." 

NINJA TUNE Winchester Wharf, Clink Street, London SE1 9DG. Tel 0171 357 7180, fax 0171 3577197. Website: htlp://www. obsolele.com/pipe/ HISTORY Matt Black and Jonathan More conceived the idea for Ninja Tune during a Coldcut trip to Japan in February 1990. More says, "Matt and I had experienced a lot of gruesome things going on with Big Life and PolyGram. By 1990, we were pissed off with the scene. We thought we'd start our abel when we returned." Before they returned to the UK, Black and More jund a book on how to be a Ninja.,.and te label had a name. The first release ras 'Zen Brakes Vol 1' by Bogus Order (aka Coldcut) and another Coldcut pseudonym, the DJ Food project. The first three album artists to be signed re Nine Lazy Nine, London Funk Allstars and Up Bustle & Out. Ninja Tune bas spawned a sister label, NTone, for î electronic tunes, Big Dada, wh rs UK hip hop, and a division producing CD-Roms called Hex, KEY STAFF: MattBiack, Jonathan More (label founders, DJs and producers); Patrick Carpenter (co-producer); Strictly Kev (DJ, sleeve designer); Peter Quick (label manager, A&R); Alistair Nicholson (manufacture, licensing, publishing); m Swinscoe (international distribution, merchandise); Suzi Green (tours, gigs, clubs); Darren Knott (international promotion and mail order); Shane 'Sho'nuff Solanki (writing); Alasdair Tod (studio engineer); Vez (press) SPECIALIST AREAS: Expérimental and broadminded genre- defying music KEY ARTISTS: Coldcut, DJ Food, The Herbaliser, Funki Porcini, Up Bustle & Out, DJ Vadim, London Funk Allstars, Chocolaté Weasels (T Power) LAST THREE RELEASES: DJ Vadim 'Conquest Of The IrrationaT; Amon Tobin 'Mission': Up Bustle & Out 'Light Em Up, Blow Em Out' COMING UP: Coldcut 'Beats and Pièces 97'; Coldcut .et Us Play' album; DJ Vadim remix album; Up Bustle & Out 'Emerald Alley' RETAILER'S VIEW: "Ninja's a label that has built slowly and solidly. It was one of the first independent British dance labels that had the potential to team up with a major, butthey've shown you don't havi to do this to thrive." 
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