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10 MONTHS MUSIC CONTROL AIRPLAY CHART TOP 50 
OVER 500,000 SALES UK 

FOUND A CURE • THE SINGLE • 06 • 04 • 98 
MARKETING: 
• MAJOR APPEARANCE 
@ CAPITAL RADIO LONDON MUSIC AWARDS • 08 • 04 • 98 
• MAJOR APPEARANCE 
@ COFA {CELEBRATION OF FEMALE ARTISTS) AWARDS • 01 • 04 • 98 ^ 
ADS; 
SMASH HITS 
TOTP 
TIME OUT 
ATTITUDE 
MASSIVE NATIONAL FLYPOSTING 
TWO UK PROMO VISITS MARCH 1-5TH AND 
MARCH 30TH - APRIL 9TH TO ENCOMPASS MAJOR 
PRESS, RADIO AND TV COVERING SINGLE AND ALBUM, 

BOYZ (LONDON & NATIONAL) 
SCENE UPDATE 
DJ MAGAZINE 
UPDATE 

SITUATION:CRITICAL • THE ALBUM • 27 • 04 < 
MARKETING: 
LONDON BUS SUPER SIDES 
ADS: 
SMASH HITS DJ MAGAZINE 
TIME OUT TOUCH 
SKY ATTITUDE 
COSMOPOLITAN BOYZ (LONDON & NATIONAL) 
MINISTRY OF SOUND 
MASSIVE NATIONAL FLYPOSTING 

PRESS: 
MAJOR FEATURES CONFIRMED: 
MINISTRY TRACE 
M8 BLUES & SOUL 
BASSLINE ATTITUDE 
UPDATE BOYZ 
TOUCH 

MORE 
TV HITS 
SMASH HITS 
SUGAR 
TÔTP 

ORDER FROM THE POLYGRAM ORDER DESK TEL: 0990 310 310 
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Here we go for the 

World Cup anthem 
by Robert Ashton 
call: support Glenn Hoddle's football squad and supply your biggest acts to add vocal support to England's World Cup 

The appeal to the music indus- try follows last week's décision by the Football Association to give ils backlng to a song penned by Echo & The Bunnymen's lan McCulloch and former Smiths guitarist Johnny Marr. London managing direotor Colin Bell says the universal sen- timent of the song, (How Does It Feel To Be) On Top Of The World, 
vocal and he wants to tap into the wealth of the industry's tal- ent to oontribute a line or two to 

î 

expected to suggest it 
i the demo 

; choice of e against ito the fin- time to ■ ished r time for the kiok-off at the Stade de France on June 10. No name for the supergroup has yet been deoided and the release date is still to be confirmed. The FA's commercial manager David Smith, who chose On Top Of The World above a reworked version of Three Lions and new songs from a range of artists including Damon Albarn and Océan Colour Scene, says England ' " 
McCulloch; up for the cup the ni 

the things this country de 
the two,' says Bell, wh been overwhelmed by the interest in the song, and its in particular. Bell, who gave MW a preview of the demo featuring the music business McCulloch and Cast's John London and the FA, 

Power on Friday, says, "l'd like to think when England go out on the pitch in France the whole music ; oest industry will be cheering them on nbine with this song. It'll help give the has team confidence." nedia Bell adds that he is already lyrics approaching artists from other labels and, although none has înfirmed, he is confident respond. 

campaign. "Three Lions will always remain a terrace anthem, but a good analogy is the James Bond films," he says. "They will always have the i Barry theme, but every film n« g. This i i for everyone music industry to get behind the England team because music and football have never been doser bedfellows," he adds. 

Berman promotes Green 
for 'revitalising' Mercury 

tion of his contribution to the label's revitalisation overthe past 18 months. Managing direotor Howard Berman says Green's the pc 

directly to Berman. The m not create a vacancy for a new marketing direotor and marketing manager Matt Thomas will remain as Green?s number two. Prior to joining Mercury Green worked at EMI UK. most reoently as head of marketing. 

helped engineer Mercury's évolu- tion from rock label to broad- based record company. "It's to show our appréciation for the way he oreated the Texas revival, helped break Alisha's Attic and turned Roni Size into a massive selling act," says Berman. In his new rôle, the 34-year-old Green will be responsible for Mercury's marketing, promotions, press, oreatlve services and video departments with A&R, 
international continuing to report 

rocket 
Green (left) and Berman 

MW survey reveals CD prices dip 

aecordlng to the latest MWprlcIng survey. A study of prices In nlne 

, compared last survey was conducted In mld October. The research also reveals that Asda and Tesco charge roughly the ' • CDs - both 
sharglng an average of £13.49 for 9 See analysls, p6 
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Fifteen-year-old Blllle Piper, the face of the Smash Hits TV advertlslng campaign last summer, is now getting ready for an assault on the chart with Virgin Records' Innocent label preparing to Issue her flrst single in June. Despite still belng several months away from release, Innocent's managing direotor Hugh Goldsmith says he is getting fantastic feedback for Blllie who will be the label's first major prlority. Goldsmith adds that Innocent last week slgned Its thlrd act, Glaswegian three- piece guitar band Soundbuggy, and yesterday (Sunday) was on course to hit the Top 40 with its release, Essence's The Promise. "We want to be a broad- label and, although we not consciously trying to get 
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I El7 ditch boy band image forTelstar début ™KZ*LLie 

lZZP::leV0'e>rChaSan  —  Alone, will be released In the sum- "0^68 fOlB Ml IFPI Création président Alan McGee ««tact with three of the original JÊÊ^^ mer with an a|hlim crhPri.iiPH fnr Fnrmor ^ ^ u expects to meet employment 
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"a, ^ndonT/d ^ /ÉkfliHà reTmp^'T'1 
Telsfar head of A&R ^lark Jnllle Theyre not going to tum Into anelyst in stratégie planning anS tlme empioyment o, a job. 

to%S.her r:tfgerS^ baCk ^-U^'buu^fïlve" se,. DTI OFfERS GRANTS FOR POPKOHM anf started0demrg Z"# wlh ^s Brian Harvey ^^.Kii: o^hf b" i Ï ^mTcoTrit abie eo-writers and co-producers Mark deal and we wanted the whole ating the group's fanbase. "E17 is bis new rôle "He's haVan^Mea" 1° Claim 0T' grantS '0'the first 
and Ivor Reed. "We were in a lot of package," he says. sueh a great band and we want anee on theWogan show buïïis ïooo"1 3 m°ve which wil1 save 
compétition with other labels, but Joilie says the first single, pos- them to be part of our new roster not just his music backsround f 0n 3 C 5tand costing 
many only wanted Brian for a solo sibiy the track Each Time We're of young artists," he says. which is important " she savs f The BPI'S S,3nd at the 
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lo shed Manlovam image forces across the south east and 

| g © ■p _ • « © expanded to provide more 

Radio Two puis music firsl === H internet by acts such as The pn g h 4 M M m ® iS\ O Beatles, Oasis and Nirvana was 

to shed Manlovam image forces across the south east and by Paul Williams —  "H ' Pau, Gambahdini wii, mnow Him =. Midiands. The goods seized_ 
commitment to music in ils 30-year Line-up changes at :d| " - history with a wave of new pro- the station include \ grammes and presenters that will (start date); shed the station of its 'Mantovani • Johnnie Walker - / and vintage port' image. 3.30pm Saturdays p> Mark Lamarr and Jools Holland (April 18) 1 have been given weekly pro- • Paul Gambacclni- grammes for the first time. while 5,30pm Saturdays Paul Gambaccini and Johnnie (April 18) Walker are among the presenters • Jools Holland - who have landed new prime-time 8.30pm Mondays slots in the newly-announced (April 20) I^HI schedule. The new line-up, which wiil be ically 60% music and 40% spe, phased in from next month, is the and, in repositioning it, we've de latest in a sériés of evolutionary ed to alter that to two-thirds mt changes which have been intro- and one-third speech," he se duced to the station over the past "We wish to establis'h ourseh few years in a bid to attract younger definitely as a music station and iisteners. expert and crédible one too." Station controller Jim Moir says The weekday schedule, wh 
extra one-and-a-half hours a day of Debbie Thrower's departure at music. "Radio Two has been histor- end of May, will see Ken Bruc 

SPIfek (rock'i |B Monde 
^ f -S 7 fc (April : # stuc Itt . ' x (north. \ -/ ' V Wedne A «Spe. A. Turner, ■JtV^BiBobM 
sch mid-morning show 
isic to Ed Stewart's lys. gramme. But it is 

the full force 
ich Former Radio ing Johnnie Walker the Saturday afternoo e's 18 with a new two- 

n'roll) - 9.30pm lys (July 27) y Peebles (soul) rWecfnesdays 22) irt Maconle îm soul) - lOpm sdays (July 22) cials on Tina Phil Colllns, arley 

afternoon pro- at the weekends tlist slots where s changes will be 

n slot from April hour programme. 

5.30pm presenting America's Roms as well as en Greatest Hits. Jôols Holland Is glvsrrSrTSISOpm slot on Mondays, fllBARH & NVHAN GET GQ-AHEAD startmg on April 20, and Mark fjeil Tennant has given the go- Lsmarr joins the station on July 27 ahead for Damol1 Albarn and for a Monday mght rock'n'roll show. Michae| Nyman.s recordi of The range of music we carry is London pride t0 be inc|uded on as strong and as broad as ever. Twentieth Century Blues - The says Moir. But the arrivai of Songs Of Noël Coward after it Walker, Gambaccini and Holland was originally overiooked for the and Lamarr is as strong a signal as project. The album will be 
ai^d the'riÏÏ^bî^nSsI^1 3^"° releasecl by EMI on April 13. lar that we ain't no cardigans and HARKET SHARES slippers station." Soby.s 12 3^ share of the The changes have been warmly albums distribution market in welcomed by pluggers who believe 1997 put ,t in fourth p|ace for ^ it will give them another outlet for year, and not fifth as suggested in 
RCA^dirertor^of^romofons0 toe the MW AW3rdS br0ChUre 
Shack says, "1 can't see why any- RCAwas Hwbiggest ^ngleshlle 
body would not welcome the tact company last week, taking a that good music people have been 16.1% share of the sa|es of the given better ^slots on a national jop 75, contrary to information on radio station."  page 12 of last week's issue. 
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Run DMC sel lo 
stop Spice run 
Ifs Like That by Run DMC vs Jason ■ Nevins was yesterday set to end ; the Spice Girls' perfect run of new 

Just prier to last Monday's release Profile had shipped nearly 300,000 units of the track on its house imprint Smile and at one point last week it was outselling the Spice Girls' Stop by two to one. The track has already topped the charts in Germany, Sweden and the Netherlands and crept into the UK's Top 75 on import. Jon Sharp, international direotor at Profile's London office, says the label want- ed to handle the track in the UK rather than licence it to a major as 

fono 

Breaking hits in europe 
Every week from March 24 

Retailers are gearing up for the video release of Spiceworld The Mov which will be accompanied by what Is expected to be PolyGram Vidée blggest-ever marketing campaign. PolyGram is keeping the exact deta of its marketing drive under wraps, but after the success of 1997 750,000-selling Officiai Volume 1 and the current Uve In Istanbul vide retailers are already readying themselves for the film's release - It « be available on both rental and sell-through - on May 25. Sarah Sande, assistant manager at HMV's Oxford Clrcus branch, predlcts the video u be one of the blggest sellers thls year. "WeTI be giving It a big push. Ti shop will plastered from top to bottom In Splce Glrls pictures," she say The movle has already grossed more than £10m at the UK box office ai a further £40m around the world. 

le, quite unusual for a fs Europe and then i Ils says. "There had "s before Christmas i 10, the imports we thoi illl get on and release ■s, However, his pi 'ill entry at number 01 lie scuppered when s. broke the Monday id Sharp says distribt investigating the bn 

hit to go around tome here," he been a buzz 
Jght we'd better 
ie were almost some retailers 9 embargo and itor Pinnacle is For a sample copy Call Anna Spemi or Richard Coles on 

+ 44 (0) 171 921 5906 
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mvi C 0 M M E N T 
SUPPORT OUR FOOTIE ANTHEM London managing director Colin Bell was a welcome visitor to our office on Friday when he arrived to give us a sneak prevîew of the officiai j England song for the World Cup. Along wlth a lot of other people, I fully expect to be belting out Three Lions again before this year Is out, but as the anthem of the terraces it now has a worthy rival in the shape of the lan McCulloch/Johnny Marr-penned (How Does It Feel To Be) On Top Of The World. Until this week, most people would have found it hard to imagine another song could repeat the feat of dellvering the requisite cheesiness of a football song wlth a modicum of musical credibillty, but On Top Of The World delivers the goods. It's hard to Judge whether it can succeed in unlting England fans - and the public at large - in such a feverish round of patriotism as the Euro '96 song. But the chorus, and closing England, Forever England refrain, should prove every bit as stirring as Football's Corning Home. Given the massive sales and profile afforded Three Lions, the compétition to secure the officiai song was understandably hot. The only hope is that the losers are big enough to throw their support behlnd the successful song. It could prove vital for the industry in dragglng tens of thousands Into the stores over what wlll inevltably be a quiet month for sales. 
Qomething else the industry may end up being grateful for is Uthe reshaped Radio Two. Increasingly lis schedule Is filling the gaping hole left by Radio One's évolution into ultra- trendlness and so successful has it been in shaklng off its dire Image that it's even becoming a tlny bit cool to admit to listening to it. Radio Two provides a much-needed outlet for pop acts aimed at an older démographie. And when the effects of its latest shake-up begin to kick in, its listening figures could also provide some embarrassing reading for Radio One. Selina Webb 

mm LEADS THE REGGAE WAVE Is Jamalcan music going to be big this summer? Almost every year we have one reggae tune that breaks the charts open, but maybe this is the year for a big breakthrough, with the wonderful Beenie Man In the Top 10 and newer acts like Sizzla on the verge of happening. Dance hall music is becoming more accepted by white rock fans because productions are getting better and better. Also, Justin Robertson's Lionrock have broken into the charts with the lovely sampled Rude Boy Rock. But the big one is still to corne - the old master Mr Prince Buster, the king of Ska, wlll definitely smash up the top five thanks to the new Levi's ad. Yes, with ska, reggae and dancehall ail hitting the charts, Chris Blackwell setting up his Island Life here and the English cricket fans returnlng from the Caribbean with a taste for the music, I think this will be a big year for the sounds from Jamaica. 
It there were a chart for popularity, Tony Blair appears to be Ion his way out of the Top 10, according to the NME articles which appeared last week. Alan McGee, Damon Albarn, Jarvis Cocker and others have viciously attacked the Labour Government for not fulfilling élection promises on welfare, single parents and éducation. The honeymoon is over for the Government and they must realise that invitlng stars like Noël Gallagher to Downing Street réceptions, attending music business functions like the Brits and attempting to appear "cool" will eut little ice with the youth of the country when Labour promotes such pollcles as the Introduction of students paying unlversity tultion fees. As I said in a recent column, the record business needs to forge links with the government of the day, whoever that is. Perhaps this government would be wlsest to continue these links at serious meetings with those who run our business, and the BPI, rather than at photo opportunlties wlth the stars. 
Tllly Rutherford's column Is a personal vlew 

Industry braced for sales slump during World Cup 
The music business Is turnlng careful eye on its release sched- ules and marketing stratégies for the month atter Brazil kicks off the World Cup against Scotland. If France '98 follows the pattern of Euro '96 and the 1994 World Cup, the Industry's spring bubble Is expected to turn into a summer slump on June 10 and wlll remaln In the doldrums until the wlnning team holsts the trophy on July 12. Retailers seem resigned to a fall in sales: album and single sales were 5.5% down during the month 

of USA '94, compared with the corresponding perlod Just prier to the tournament. There were also only 135 chart entries, nine less than the prevlous month. Slmllarly, album and single sales were 3.7% down during Euro '96. Adrlan Rondeau at Adrlans Is expecting quiet shopping alsles. "If the public Is watching the box for a month there is nothing really we can do to stop them," says Rondeau. However, the early signs are that record companies are not panlcking about summer releases. 

Parlophone marketing director Terry Felgate says, "We have to be aware the market wlll be quiet, but there are no plans to jump around the World Cup at présent." His label Is releasing Neil Flnn's Try Whlstling This and albums by Dr John and the Beastie Boys during the summer. Tony Crean, marketing director at Independiente, is planning his marketing effort for Sunhouse and Roddy Frame releases wlth the football in mlnd. "It Is a softer mar- 
number one," 

Slrange Fruit deul 

unlocks US vaults 
Pinnacle Entertainment's Strange Fruit label is planning to release a huge volume of vintage concert recordings after signing its biggest licensing deal in more than a 
vehicle for issuing archive BBC material including an ongoing sériés of Peel Sessions releases, has won exclusive European licens- ing rights for the King Biscuit Flower " —' e comprising hun- 

ie présent day of the 

BBC material in 1986. a fantastlc archive and it's taken us a while to achieve the rights there were a few people trying to get hold of it," she says. 'It's very similar to the In Concert fits in exactly 

The in corne out on April 27 and will com- prise In Concert albums by Iggy Pop (pictured above), Motorhead, Emerson, Lake and Palmer, and Gentle Giant. The sériés also marks the first time King Biscuit material has been issued in Europe. Other releases already lined up include titles by America, Canned Heat, lOcc and David Crosby, 

i 
A&M Is hoping for a second chart entry for Ladysmith Black MambazTs The Star And The Wiseman after the haunting Zulu choral track was plcked up by Heinz to spearhead its latest TV campaign. The label which had a Top 40 hit wlth the song when it was origlnally Issued last year, Is re-releaslng a Roger Sanchez remix of the single on April 13 tn coïncide wlth the screening of a sériés of the baked beans ads featurlng the song. A&IVl's head of marketing lan Ashbridge says the label and Heinz have been deluged with requests to reissue the trar from the slx-tlme Grammy nominees' latest album Heavenly "The to have stmck a chorri with tha ni.hii» .... . . . m 

Memies music 
to corne under 
Smiths revlew 
corne under the spotlight as part of a comprehensive revlew new owner WH Smith is undertaking of the 232-store chain. The revlew, which will be carried out over the next few weeks, follows the announced purchase last Monday (9) of the business from the John Menzies group for £68m which includes £10m for freehold property which Smiths intends to sell and lease back. Smiths says it is planning to bring Menzies' product range in line with the existing WH Smith-branded stores. It will retain the Menzies name for the 92 Scottish stores, but the England and Wales stores will be rebranded WH Smith and some branches will close. The purchase cornes just a fortnlght after WH Smith selling the £300m to a up by EM1 y group Advent International Corporation. 
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Mac and Hitman lead bids 

fo bring youlh la NE radio 

FM licence with a wave of applicants proposing musio stations for a young audience. Nearly half of the 14 bids received by the Radio Authority by the closing date last Tuesday (10) are applications aimed at a teen- plus âge group, while Capital Radio is looking to break new ground for UK radio with a station targeting four to 14-year-olds. Overali, there are around three times as many applications for the and Kiss licence than when Century Radio backing won the first régional licence for the north east four years ago. For this second licence, which will cover an adult population of around 2m people, dance music figures most heavily among the formats proposed with Chrysalis Radio aim- ing to open a fourth Galaxy station 

■ bidding 

Alternatlve/dance - Crash FM, 
Dance - Galaxy FM, Ice FM, Vibe FM Easy listening/MOR - Crystai FM. State FM Rock - NE Rock, Rock 105 Others - Fun Radio (children), Jazz FM (jazz, blues, soul), North East News Radio (news), Route FM (country), Virus Radio (new 

Gordon McNamee h East's Ice FM, a dance-related station promising to be at the forefront of new music. Essex Radio Group is looking to add a second Vibe FM station to its portfolio with a format comprising classic and contemporary r 

bld. The Point (Get T dance and alterm " to 30-year-olds. 

the te id 20s m The Radio Partnership's 

le Point), is a station for 15 
t's hopes rest with Crash FM, an alternative rock and dance station for a 15 to 34 audience and Pete Waterman heads the Virus Radio consortium with its new music station aimed at young 

A mix of classic and contempo- rary rock, indie and blues is pro- posed by Northern Radio Initiative's NE Rock bid, easy listening by Crystai FM, MOR and adult contem- porary by North East Broadcasting's State FM application, country music by Route FM, classic and contempo rary rock by Rock 105, and jazz, soul and blues by Jazz FM. Ken Garner, radio critic for The Express On Sunday, believes the youth bias in the applications is down to the make-up of radio in the région. "Ifs quite obvious that some bidders feel the exlsting sta- tions in the north east. including Métro and Century, mean there are big gaps in the specialist and spe- cialist youth sectors," he says. Nick Godwyn, director of Brilliant Plugging Company, believes the number of youth bids underlines a général shift in radio over the past few years towards newer music. The fîrst fruits of the renewed partnershlp between Création président Alan McGee and the Reld brothers wlll see the llght of day on April 6 with the release of The Jésus And Mary Chain's Cracking Up, the first single from the 
Munki. McGee, who managed the séminal Scottish group in the Elghties before recently signing the band to his 

dark records llke Cracking Up." McGee believes the single will appeal to long- tlme fans and a new 
kids who bought Song 2 wlll want it too. We need a bit of spunk In the charts again," 

MTV suffers royalty war setback 
MTV Networks Europe has lost the latest round in a long-runnlng légal dispute with VPL, IFPI and Warner over the payment of music video royalties. It failed to convlnce the Court of Appeal last Tuesday (10) to over- turn a High Court décision made last October whlch ordered the broadcaster to provide Its three opponents with confldentlal Infor- mation about royalty deals it had struck with BMG, EMI, PolyGram and Sony. The appeal hearing represented just the latest chapter In an ongo- Ing battle over royalty payments, whlch first reached a head In June 1992 when MTV referred VPL to the European Commission. Fourteen months later MTV launched Hlgh Court actions In the UK agalnst the majors, VPL and IFPI, with MTV claimlngthe record companies had "used VPL and IFPI 
MUSIC WEEK 21 MARCH 1998 

to collude and fix prices" for the use of videos In violation of EC compétition law. Proceedlngs agalnst BMG, EMI, PolyGram and Sony have since ended following the drawing up of confldentlal Individuel deals whlch formed the basls of thls latest part of the dispute. High Court judge Sir Richard Scott had previousiy ordered that 
the deals avallable to Warner, VPL and IFPI, a décision upheld last week. MTV is now consldering tak- ing the matter to the House of 
while UK court proceedlngs between MTV and Warner, VPL and 

BMG backs indies 
with releases link BMG is stepping up its commit- ment to indle retailers by launching a free téléphoné line supplying new 

NME is being given a . .   this Tuesday (17) in a bld to attract a new génération ofyounger readers tothe paper. The redesign, the weekly's biggest overhaul in its 46-year histo- ry. introduces joli colom on every page, new typêràces~" and non- smudging ink in a slightly smalier Sunday supplement-sized format. Editer Steve Sutherland says the changes, which follow a smalier- scale rethink about four months ago when some new type faces and sign- posting were introduced, are aimed at attractlng new readers and meet- ing the demand of record compa- nies and promoters for full-oolour ad slots, "A lot of young people have been brought up on magazines and 

mm 

new s f i Ie 
EHflP MAGIC ROLIS OUI Emap Radio Is further rolling out its Magic network of stations by replacing its Newcastle-based GNR station with two new stations. Magic 1152, which has a similar programme line-up to GNR, will cover Tyneside while new service Magic 1170 covers Teeside and North Yorkshire. 

The line, whlch is launched today (Monday), will be avallable to more than 800 dealers natlon- wide and will provide détails of new BMG releases as well as 45-second snippets of forthcomlng singles. Its Introduction follows research carrled out last August on behalf of BMG whlch canvassed the views of more than 40 Indépendant retailers In London, Manchester and Glasgow. Richard Corps, trade marketing manager for BMG, says one of the points hlghllghted was lack of access to new release information with tracks 

showease venue for April 23's Radio Academy Music Radio conférence. The conférence sessions will be taking place in the daytime at the capital's British Academy. formerly Bafta, 

SPICE GIRLS SCOOP US AWARD Spice Glrls were named favourjte pop group at the 
Entertainment Awâfâs which took place last Wednesday (11) at the Pantages Theatre m-Hollywood. The winners were chosen by customers in voting 

NAMES SIGN UP FOR T IN THE PARK Catatonia and Chumbawamba are the latest additions to the line-up for the T in the Park festival whlch is taking place at Balado near Kinross on July 11 and 12. Among the other acts confirmed are Pulp, The Seahorses, Garbage and James. 
UK HQ FOR MCGHEE ENTERTAINMENT McGhee Entertainment Inc, the US-based management company which counts Kiss, Bon Jovi and Motley Crue among its clients, Is opening a London office in Camden. London office manager Daniel Francis says the company 

NME splashes oui in colour 
to attract younger readers 

SAIES UP AT DOCDATA DOCdata Group, whlch acquired Mayking Multl Media at the end of last year, has announced a 50% sales increase for the year ended December 31, 1997 on the back of the UK acquisition and an accélération of CD-Rom sales. Sales were up to £53.1m with operating income for the same period also up 50% to £6.65m. 
GLAMMA KID WEA signing Glamma Kid's Moschino and Iceberg street hits were released on the Clarkey & Blakey label, and not as stated In last week's MW. 
FUU MONTV GOES PLATINUM The soundtrack to The R P FU" IV,0nty WaS Certified 
  twlce platlnum by the BPI last week as Madonna's Ray Of Llght and Queen's Queen Rocks were awarded their first platinum dises. A gold award went to the Fantastic 80s compilation and silver dises to Officium by Jan Garbarek and the Hilllard Ensemble, the compilations The Magical Sound Of The Pan Pipes and Superwoman, and the singles Stop by Spice Glrls ./ and Slng Up For The Reds by , Manchester Utd FC. ^ 
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IMUnH:ll. 
WHAIPRICE MUSICIK THE HIGH STBïEI? 

TITANIC (OST): J< 
URBAN HYMNS: LIFE THRU A...: F 

13.99 13.99 13.99 13.99 1 13.99 12.99 13.99 13.99 1 L4.49 14.49 12.99 13.99 1 L4.49 14.49 13.99 13.99 1 L3.99 13.99 12.99 13.99 1 

9 13.99 13.99 13.99 12.99 1 9 14.49 14.49 13.99 13.99 1 9 14.49 14.49 13.99 13.99 1 

12.99 12.99 13.99 12.99 12.99 13.99 12.99 13.49 13.99 12.99 12.99 12.99 12.99 12.99 
9 12.99 3 12.9S 

UNDISCOVERED.: F 

13.99 14.49 14.49 

9 12.99 12.99 11.99 12.99 1 9 12.99 12.99 12.99 13.99 1 9 13.99 13.99 12.99 13.99 1 

L3.99 12.99 13.99 12.99 13.99 9 12.99 12.99 13.99 9 12.99 9.99 N/A 9 12.99 13.49 13.99 9 12.99 13.49 13.99 9 12.99 12.99 13.99 9 10.99 10.99 N/A 9 12.99 13.49 N/A 9 12.99 12.99 12.99 

L2.99 12.49 13.99 L2.99 12.99 12.99 N/A N/A N/A 
13.57 12.82 12.77 

TOP 10 DOUBLE CD COMPILATIONS FANTASTIC 'SOsI CLUBLIFE KISS SMOOTH GROOVES 98 A LITTLE BLUES IN YOUR SO 

CARIBBEAN ULTIMATE CLUB I AVERAQE PRICE 

15.99 15.99 15.99 15.99 14.99 15.99 15.99 15.99 15.99 14.99 15.99 15.99 15.99 15.99 14.99 
15.49 15.99 15.49 15.99 15.49 15.99 15.49 15.99 15.99 13.99 15.99 1- 

16.99 11 16.99 li 16.99 li 
9 15.99 15.99 15.99 14.99 15.49 15.99 

ALL CHANGE: Cast IMMACULATE...: Madonna LEGEND: Bob Marley/Wallers FAITH: George Mlchael 
GREATEST HITS: B Sprlngsteer 

9 16.49 15.99 15.99 15.49 N/A 9 15.99 15.99 14.99 15.49 N/A 9 15.88 15.89 15.09 15.49 15.99 15.91 

i 15,99 15.99 13.99 14.99 13.99 i 15.99 15.99 14.99 15.49 14.99 49 15.99 15.99 13.99 15.99 15.99 14.99 15.49 14.49 49 15.99 15.99 15.99 14.99 15.99 14.99. 15,49 13,99 99 15.99 15,99 13.99 10.99*16.99 14.99 14.99 13.99 .99 15.99 15.99 15.99 15.99 15.99 13.99 14.99 .99 15.99 15.99 15.99 15.99 15.99 14.99 14.99 i 15.99 15.99 14.99 13.99 14.99 I 14.99 16.99 12.99 15.49 13.99 49 15.49 99* 16.4 55 15.S 15.75 
AVE1U6E PRICE OF TOP 75 

ARTIST ALBUM CD 
AVERAOE PRICE 0FT0P10 
DOUBLE CD COMPILATION 

AVERAOE PRICE OFBACK 
CATALOGUE FULL-PRICE CD 

While both Asda and Tesco, currently boasting the highesl market shares among the musio-selling grocers, are undercutting the likes of Virgin and HMV by around £1 on chart titles, MWs latest pricing survey shows the pair of them are virtually neck 
The two supermarkets matched each other on 13 of the top 25 artist albums in their respective Peterborough stores last Monday (9), while nine of the other 10 titles they were both stocking were ail within 50p of one another. Only Aqua's Aquarium, £12.99 at Asda and £9.99 at Tesco, managed to buck the trend - overall Tesco averages £12.77 for chart artist albums with Asda comlng in Just 5p dearer. Steve Gallant, Asda's category controller 

supermarkets keeping an eye on each other's prices, it seems they are tracking the High Street players and coming to the m price. "To make sun >d value we compare our price icross the High Street and not 
Woolworths, Smiths or Our Price because people are not going to change their weekly shop because of a CD price," Although both the supermarkets surveyed continue to undercut the industry's more traditional musio retailers, 

je settling down with the EMI dii 
différer and High Street stores are charging for CDs now fairiy fixed. "The days of selling at a lower price purely to gain market share seem to be behind us." he says. "Ail of the grocers want to make money out of music so they will only drop the price for a week or couple of weeks which is what people like Our Price and Menzies do as well." Desplte the specialists continuing to charge more for titles than the 

PRICE 

POINTS 
While supermarkets may be cheaper that the High Street 

chains, among themselves pricing could not be doser 

Flnley Quaye supermarkets, the survey shows that overall the average price for chart artist albums has fallen slightly to £13.49 since the last pricing study, although this could be explained by several chains currently running offers on chart releases. Among these is HMV which is selling the likes of Robbie Williams' Life Thru A Lens and Flnley Quaye's Maverick A Strike for £12.9£ or two for £22. HMV's rock and pop manager Jonathan Rees says he is surprised the average has fallen because he notes the £14.49 price tag has been appearing more and more over the past few months on chart product. This is certainly the case with his store, as well as Virgin and Our Price, although both Woolworths and Smiths have so far held out against the higher price and instead are 

year's first Man Grey Lantern. B survey dearly il 
ick Of The en, the 

Savage G staying with £13.99 as their dearest price point, Woolworths, in turn, is also continuing to reap the benefits of its multi- buy artist promotions such as offering Madonna's Bedtime Stories album for £4.99 to anyone buying Ray Of Light. McMahon belleves that if the release is good enough people will be willing to pay £14.49 or more, but feels stores are reluctantto make the move. "It's almost as if retailers are convinced they have to sell chart releases at £12.99 or £13.99 and people won't pay more than that. Our view is that for a strong album people are willing to pay 15 quid," he says. At the other end of the scale, he says there is room to sell developing acts at a lower price, a polioy EMI has backed with lower dealer prices for the likes of last 

some significant îs with Savage Garden's self-titled début going out at £10.99 in four of the eight stores surveyed which stock it, while the other four are selling it at £11,99. This makes it up to £3 cheaper in some stores than other artist albums at the top end of the chart. On double compilations, £15.99 remains 'the standard price, but £16.99 is creeping . in more and more as record companies put up their dealer prices and retailers then 
With customers getting two CDs and around 40 tracks for their money, Rees does not believe there will be much résistance to the price rise. "It's still very good value when compared with a CD single or artist albums," he says. Back catalogue titles in some quarters appear to be gradualiy rising as the familiar "" "9 gives way to £16.49 or even 

 -  -vm.vï uan save around £5 on evergreens such as The Beatles' catalogue or Pink Floyd's Dark Side Of The Moon. Présent offers include Woolworths giving a fourth album away for every three purchased at £7.99, while Virgin is running a three for £21 campaign. Efforts to raise the price of new release singles appear to be fiagging with Spice Girls' Stop the only one going out at the full £3.99 mark up. Even key new releases such as Texas and Wu-Tang Clan's Say What You Want (AH Day, Every Day) and It's Like That by Run DMC Vs Jason Nevins were widely available last week at £1.99. while much of the Top 10 could easily be found for the same price. Included here were Natalie Imbruglia's Big Mistake and Fîve's When The Lights Go Out. both releases by BMG which last year vowed to go . iutrpi iuu witn au ns major releases, confirming that singles dlscounting is far from being on its way out. Paul Williams 
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Published monthly, PROAAO covers the world of muslc 
video, profiling the best of the lotest clips, the most creotive 

new directors and the latest video production news. 

PROMO provides comprehensive and accurate production 
and post production information, artist management 

détails, future singles releases, and MTV, VIVA, The Box 
and Chart Show piaylist information. 

Keep an eye on ail thafs fresh and innovative in the 
world of promo video - subscribe now to PROMO. 

For more information about how to subscribe to PROMO, contact: Anna Sperni or Richard Coles on tel: 0171 921 5957 or 5906 
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Sites and sounds: Winamp (left) boasts a M iveloping its own digital distribution System 

ÎHREÂTOF THE SONG SWAP SHOP 
by Simon Waldman Archangel tells me that he bas Paranoid Android by Radiohead on offer, Culcuiro thanks Musicman for Today by the Smashing Pumpkins and says he can give him Brimful Of Asha by Cornershop in return. Olw recommends a site in Roland that has the latest Madonna single and Arkany asks if anyone has anything from Skunk Anansie. This slightly surreal and decidediy illégal gathering happened on the internet one night last week. Something similar will be going on tonight, and every night for that matter. The participants are sending each other songs over the net. The internet term is "swapping MP3s". MP3 is short for MPEG3, a compression technique that reduces a sound or video file to about 10% of its normal digital size while losing little of the quality. You need not concern yourself with how it Works, but you should be very concerned about what it means for the industry. A student sitting in a university computer room can nomnally download an MP3 track in around three minutes, at home over a normal modem it might take 20. The sound quality is excellent - Winamp, the most 

free at http://www.winamp.com) even boasts a ICrtiand graphie equalizer. Once you start looking, there is plenty of music available - the vast majority of it illégal. A swift trawl round the net one night brought me a fair old compilation disc's worth of audio from Blur. Ail Saints, The Chemical Brothers, Smashing Pumpkins, Pearl Jam and others. That it is so widely available is hardly surprising. Anyone with the right software (again, available for free on the net) can take a track off a CD and turn it into an MP3 file - the correct term, 

Three site owners were finaily taken to court with damages amounting to more than $lm stipulated against each of them. in the end, they were spared having to pay the damages, but the message given out by the settlement was more important than any money that might have changed hands. As Hilary Rosen, président of the RIAA, said at the time: "While we forego collecting damages from these défendants, that may not be the norm in the future. People are now on notice that their action may have serious conséquences." The RIAA's recent end-of-year anti-piracy report concluded, "Given the speed and ease of widely-transmitted information on the internet, the potential harm to copyright owners is exponentially greater than traditional acts of piracy." As a resuit, they have a full-time team tracking down sites containing copyright material, as well as software that constantly trawls the net looking for offenders. Much of it can be deait with swiftly and easily. They simply send a cease-and-desist letter or e- 

MBB BDDB 
of the week 

SIMPLE MINDS 
(www.simplemmds.com) 

m Neapolis 
There are no officiai figures ' of MP3 swapping that is taking a look at ber of people who 

files. Michael Roberts, founder of the main site information about MP3, (http://www.mp3.com). 

month. Even if that figure is exaggerated, it gives an idei of the scale of the problem. We are not simply talking about a few dozen geeks. The Recording Industry Association of America certainly takes it seriously. Last year it cracked down oi some 250 sites offering MP3s. The problem was not only with sites offering currt 

Simple Minds have launched officiai Internet site to coïncide with the 
(March 16). In keeplng with Simple Minds' reinvention, the site employs the latest Internet plug-in and uses eye-catching design executed in a futuristic style reflecting the look and feel of the new album. There are 

nlghts slnce the slte's launch on February 25. There Is a football page 
Scotland's performance In the World Cup. The full version of the site requires a Shockwave Flash plug-in which takes 
download, but a non plug- in version is being launched later in March. is designed by Motion Pixels with of the band. 

<s off a 

where students like to set up their own illégal archives. But even this is not enough. MP3 files can flit around the globe with ease. The RIAA can send a letter to a site (and it does this several times a week), but within hours, the owner of the site can set up on a différent machine. And, just as with CD manufacturing, enforcement can be rather tricky in certain parts of the globe. While download sites in the US have been stamped on, there are still plenty of goodies to be found behind the old iron curtain. Try heading to http://mp3.mtl.pl/ftp/lista/ in Roland if you fancy a copy of Ail Saints' Never Ever. For the regulatory bodies it will get better before it gets worse. True, there are serious and sensible efforts being made to guarantee artists royalties for their work on the net. Last year here in the UK, the PRS established its first internet trial iicenses, and in a month's time the BMI in the US will be paying artists their first internet royalties. But movement in corporate and officiai circles is sluggish compared to developments among the pirates. Consider how quickiy we have moved to get where we are now. Only two years ago, thmgs were very différent when it was easy 
connections to download creaky 30-second clips of songs from various sites. Oh how executives laughed when told that this might be the future. Even now, the sound snips available from officiai sites are hardly worth getting excited about. Now, however, r 

Independlente's CD-Rom version of Vltro's début album Distort features a video game Invented by the bî must be played to   
addltlonal track. - As well as featurlng the 
singles, Orange, _. . Mentally Dull and Biji-Î!? ; Ji" Set It Down, Distort enables users to play the Space Invaders-style video game called Defender. But players need to progress to a high level of the game before the track will play. A spokesman for the label says, "The only way you can get a chance to hear the extra track is by scoring high." The 12- track enhanced version of the album also Includes the videos of Liquid, Mentally Dull and Set It Down. 
Californian-based Imagine Radio is iaunching a new internet radio service which combines elements of conventional radio with the immediacy of the net. Chris Anderson, président of the station's parent group Imagine Media, says the new service wiil offer 16 genre-based music stations ranging from jazz to .alternative rock. Web surfers will also be able to find out artlst names and song titles, rate their favourite tracks and customise their own song rotation within any given station. Anderson says, "It combines the best of radio programming with the interaotivity of the internet and will revolutionise the concept of radio." A spécial software tuner can be downloaded to access Imagine at http:www.imagineradio.com. 
Pitchshifter are ensuring their new web site gets the widest possible exposure by namlng their new album after It. The web site was launched last Monday (9) to coïncide with the release of the 

in MP3 ing worth committing 
The irony of ail this is that MP3 actually has the potential to be quite good for some artists. While Ail Saints might not be too pleased about people downloading their work, there are plenty of small bands delighted that people can hear what they're up to wilhout the need for a record deal and fighting for rack space in a megastore. Michael Roberts at http://www.mp3.com lets bands put up their singles and sell them for around 55 cents each, the system and everyone 

(http://www.liquidaudio.com) or AT&T's new offering a2b music (http://www.a2b.com) that will ail offer copyright protection. But these are simply technologies and, in truth, the problems with digital distribution have little to do with technology and everything to do with the potential chaos it might cause between artists, labels and retailers. Inevitably, ail three groups have to get their heads around digital distribution - whether they like it or not. After ail, a sizeable chunk of the US record buying public already has, and it might not be wiiiing to wait much longer for the industry to catch up. 

Matt Logan, creative director of Skyrock Internet Services, which designed the Interactive site, says it is probabiy the first time an album has taken its title from a net address and adds that there are immédiate opportunities to market the site alongside the album. "The site will be vlsited by the entire fan base and anyone else who sees the web address," he says. 
Online entertainment specialists Mischief New Media is planning to launch what it claims will be one of the 
sites. MusicStation will go live next month and will combine two of Mischief's most popular music-orientated web sites: the music news MusicNewswire and TV guide RockOnTV. New Media président Jason Hirschhom says the new web site, which has been in development for around a year. will feature an artist archive, fan forums, a music collector database and a detailed listings section. It wiil also offer a fast, free news compilation service which is updated every 20 minutes. The new site will be available at musicstation.com. 
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BABYBIRD 

Steve Lewis, Echo boss and chief executive of the Chrysa 'There's a misconceptlon that Babybird are 
songs llke You Gorgeous beca 
massive hit. tackle that' - Steve Lewis 

write after it happened. his songs to be heard widely but he bas high standards and he didn't want to become formulaic." Bad Old Man and the other 10 songs which accompany it are anything but shiny, polished radio fodder. Instead they display fresh depth, complexity and previously untapped layers of darkness. °l thought it would be a Vou're Gorgeous to write, but those songs were i ' and I found it quite eas explains Jones. "Many of the songs melanchollc-sounding a 

ly lyrics, 

m that verse-chorus-verse thing." The as-yet-unnamed new album - working title Hate Songs has been dropped for being 
at II Cortej in southern Spain, scene of BjôrK's Homogenic project. Although written and demoed on four-track like Jones' vast back catalogue (he released his fifth lo-fi album Dying Happy last summer), an important considération this time was that he was recording a fresh set of material especially created for the band, Babybird, and it helped shape the resuit significantly. "l'd say there's a compelling argument is the first proper Babybird 

TOÎÊffl 

Netherlands airplay charts while holding spots in other charts across Europe. Polydor is releasing the record in the UK on June 8 ahead of Eagle-Eye's rootsy album Desireless, which features his sister Tityo singing on one of the tracks as well as a song written by his late father. 
LODGER When ex-Powder vocalist Pearl Lowe began collaborating with Will Poster and Neil Carlill from Delicatessen, they found themselves heading into an eclectic mix of musical directions. But it was only whi drummer Danny Goffey put hi; 
helped out with demo funding, that the four became Lodger. Although ail are committed to the band, Danny's Supergrass rôle means that he is not involved in their Island Records deal, ! which was signed in January 1997. Lodger's first single, l'm leaving, (out on April 13) is a duet between Pearl and Neil, containing the kind of theatrics they want to incorporate into their future live shows. Their 

poppy ones. But this album's certainly more depth and substance about it," 
r the breadth and depth of Stephen's terial, and what they've delivered is a ord which builds on the band's greater maturity 

first example of that. Ail together now: he drowned his stepson in the duck pond. Mlke Pattenden 
Act: Babybird Label: Echo Project: single/ album Songwriter: Stephen Jones Producer; Babybird Publisher: Chrysalis Music Released: April 27/August '98  

STEVE 
LAMA ION A&R 

Cagey. There's definitely a feeling of caginess in the air. l'm not saying that A&R staff are slipping into that condition known as "Politicians Paranoia", but the milliners of London must be doing a roaring trade of late, because everyone's keeping everything under their hats. Not that this is a new trend of course. In the same way that Channel Four films are preceded by a warning about strong language and nudity, most A&R conversations don't even get close to the juicy bits till after the continuity announcer tells you, "This is between you and me" or "This is strictly off the record." My head's so full of stuff that's strictly off the record at the moment that l'm having trouble keeping conversations going for more than two 
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minutes without clamming up...Um, erm, um. Oh sod it. Anyway, here are a few things that are fit to print, starting with a gig that's so notorious that either you might know about it already, or you were actually there: Badly Drawn Boy's recent Manchester show. It sounds brilliant. In front of the massed ranks of about 400 labels the lights dim and Badly Drawn Boy starts his set. Only he's not there - the opening songs of the set are a film of him playing at home, projected on to a screen on the stage. Now that's style. If anyone's going to force a reaction out of the public this year then it's the Beta Band and Badly Drawn Boy. And, to be honest, it's good to see some music emerging that doesn't adhéré to the rulebook (would it surprise 

you to know that Mogwai's last album has already outsold a number of new major label pop acts over the past six months?)...There was a big industry presence as well for Sniper at the Camden Underworld supporting the incredible Japanese techno terrorists Boom Boom Satellites. Sniper, the latest heavy big-beat- meets-rock-noise outfit - featuring guitars, drums and gadgets - have a single out shortly called Crossfader Dominator (already weli-received in the clubs, l'm told)... Fînally, staying with the dance theme, a mad but infectious tape from Naive, mixing big beat, hip hop and so many samples of people swearing it's cool. One of the tracks is called I Have a Cold Shower Every Morning Before I Go Mad. Top notch. 



unbelievable 
T R U T H 

put on hold. but the hiatus g spring they signed to Virgin, ariro their melancholic, dreamy songs riding the coattails of Yc 
Virgin A&R director Paul Kinder love with their "expansive sonic landscapes" the way the songs are traditional but passionately executed. "They're the a of the Britpop thing. There's nothing brash about them and ifs a brealh of fresh air," 

'They're the 
antithesis of Britpop. 

There's nothing 
brash about them 
and it's a breath 

of fresh air' - 
Paul Kinder 

Before the Virgin deal, Unbelievable Truth put out a 1,000 copy release on the Oxford indépendant Shifty Disco. Virgin has taken a slow building approach with them, releasing the Stone EP and then their first single Higher Than Reason, which made the Top 40. Solved, due out on April 27, is another track taken from their upcoming album Almost Here, released on May 11. After playing a radio session in drummer Nigel Powell's bedroom, the band were attracted by the idea of doing a live set on the web, where they already have their owp site. Not only can fans log on to hear the 

W A I W A N 
^hrysalis is taking a deliberately hands-off approach with Waiwan, the first signing to its Autonomy offshoot. ' " début album Distraction is due out on March 30 on the new which Chrysalis A&R director and général manager Gordon Biggins says was set up specifically for artists such as Wai to be "allowed to breathe without being tarred by a major corporation's brush". Wai wrote, played on and produced the entire album, a genre-crossing work which demonstrates his fondness for hip hop, 

Biggins, who describes Autonomy as a dance label with music you can't dance to. says the marketing strategy for Waiwan is initially focusing on getting the album out on the street and into clubs, reaching record buyers who mlght also own Roni Size and Lamb records. To that end, last year's 12 inoh Revenge and the recent single Goddess were deliberately low profile to build 
Raised in Hull, Wai moved to ago and took a job in Silk Studios where he soon found hii recording a demo at the suggestion of its directors, and now his Stanley and Rose Marley. Chrysalis stepped in 
The soulfulness and depth moi v the use of lyrios (with the exception vocalists on some tracks) is clearly .„.„i on attention. Wai. who is seeking a publishing i someone puts that belief in you without cre, really good sign." Wai is continuing to find his sound in the balance between computerised and live r - The album's title refers to things in Wai's Personal life that catch his eye and then subconsciously seep into his songs. Autonomy's hope is the record will have a similar effect on critics and fans alike. Ann Carmody 

nages to express without ouple of friends as guest ted Chrysalis's il, says, "When 

Some might say Independiente is going out on a limb with its latest priority act Sunhouse glven that the three plece only played their first gig two weeks ago at The Flowerpot pub in Derby. But there is an air of unshakeable confidence in the act at the label launched from the ashes of the postPolyGram deal with Go! Dises by Andy Macdonald two years ago, Thus any fears about the unusual route taken by singer-songwriter Gavin Clarke and his cohorts are countered by a strong belief in their deceptively simple, often brooding but always mélodie music, which was first displayed on the recent limited édition Small Time EP, as well as new single Monkey Dead (released on March 23) and fortheoming album Crazy On The Weekend. Clarke, 27, only started making music properly two years ago when movie director Shane Meadows (currently receiving plaudits for Twentyfourseven starring Bob Hoskins) asked his long-time friend for tracks for the hilarious verite-style short Small Time, which cost £5,000 and wowed the film festival circuit last year. Independiente's A&R and publishing manager John Niven says, "Gavin has never been in a band, or played in a youth club, or made démos g|| until relatively late «1 in life. The resuit 
created his own very off-the-wall, untutored approach which gives him an oblique way of looking at things musically." ' d by Paul Bacon's guitars, including and slide, as well as the intuitive nés of Rob Brooks (who is the only any musical pedigree as a member of Midiands indie outfit the Telescopes). Clarke's gruff vocals and bittersweet lyrical observations mark Sunhouse out from the crowd, particulady on tracks such as the epic-sounding Hard Sun, the acutely romantic Crazy On The Weekend and the upbeat Monkey Dead. Marketing director Tony Crean says, 'Sunhouse are part of a move 

I M 0 G 
The transition of Imogen Heap fre School prodigy to artist in her o\ is being guided by former Creati Tim Abbott. The marketing man behind Oasis's first two albums and ex-manager of Robbie Williams was called in by Almo last summer to act as an independent marketing adviser. His input has led to Heap's évolution into a gigging artist who has earned herself respect at venues and 

i MD 

part-fund his Better label and signings Smaller and Nightnurse, says, 'I was called in to give her a bit of earthliness. She's a really talented kid - there's a good British soul voice and singer-songwriter in there. "I sat down with her and told her to get 

wants to be in a band." Ahead of the release of her single Shine (out on March 30), Almo is well aware of the classically-trained 20-year-old's obvious selling points. At six foot two, with red hair and an ability to write hone'st, beat-laden guitar songs with a passion best compared to Kate Bush and Patti Smith, Heap is an arresting personality. Her début album, I Mégaphone (an anagram of her name), is released in.June/July and includes a complex range of ideas. From the dusky ballad Sleep to the more radio-friendly 
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SUNHOUS 

Wm 

ever been in a band, played 
youfh club or even made démos 

until relativeiy late in life. The resuit is 
that he bas created bis own off-the-wall 
untutored approach' - Niven 

I and bathroom," says I Clarke, This, according to 

'lt was no surprise to me that, say, The Verve have had two massive hits with ballads, and Sunhouse are working the same acoustic area, which has a blues feel, but it's not T woke up this moming' stuff. This 1s uplifting, fluid and lyrical," Crean reveals that he came across Sunhouse as a direct resuit of getting into short films when working with Portishead at Gol Dises. "We had a band which wouldn't leave the studio or do interviews, so we used a film (the 1995 release Dummy) to introduce them," he says. "Frorn that we made a film called Spooktime for the Trash Can Sinatras, which was shown at the Cork Film Festival. And that's where I first saw Small Time and was really taken with the music for it." 

Signed in 1996, Sunhouse have already amassed an impressive body of work as a resuit of enforced creative hot-housing. Clarke admits to not being fazed when rs point to comparisons with artists -Dm waits, Beth Orton says, "We were stuck sn Trent and spent ust working on tracks. l've got th any of the comparisons. n being compar ! the Birdie Son the father of thi the range of instrumentation, frorn bare bones acoustic paeans to lush use of strings and organ washes, to the trio's approach. "We're not kids: the 

working in a big 
matched the personality of the band on record," he 

And, says Niven, the resulting tracks should appeal across the board, rather than just to the Q and Mojo set. Already the NME has lumped Sunhouse in with the likes of The Unbelievable Truth, Gomez and Witness in the hastily constructed "stool rock" genre of 

average ag necessary be 

Niven says, "I think their audience is going to be much younger than we first anticipated. Monkey Dead is already being played to death on XFM and I can see it making the transition to Radio One." Which suddenly doesn't seem ail that far away frorn an audience of family and friends at The Flowerpot. Paul Gorman 
Act: Sunhouse Label: Independiente Project: single/album Songwriter; Gavin Clarke Producer: John Reynolds Studio: Reynolds' home Publisher: Independiente Music Released; March 23/May '98 

EN H E A P 
Corne Here Boy (second single due in May) ' Tm trying to keep it they are the kind of songs which made names for the likes of Tori Amos and PJ 

to Heap by former going to 
or its music and just wanted to meet musiciansl If l'd known it was 

Almo/Rondor European président Ralph Simon and was employed after the bt " set of recordings with producer Dave 
wouldn't have gone," she says. Abbott adds, "The Brit School thing puts you Stewart were scrapped in fâvour of her work a spoilt child prodigy. But she with Guy Sigsworth (Bjork) and David Ki (Soul Coughing). He says, "You have to the long term. But this isn't about bankroliing, she's been ce 

'This isn't about bonkrolling. She's been caught on the 
peripberv and just hasn't iound the slol yef - Abbott 

periphery and just hasn't found the slot yet." Essex public schoolgirl Abbott admits he has eut back on was found when campaigns to let the vibe around Heap grow manager Mark Wood organicaily. He adds,'A marketeer can't walked in one day break a band. It's my job to put it in front of and discovered l enough people in retail. Corne Here Boy is Heap "messing one of the least painful ballads l've heard around" on a piano for âges. It strikes a çhord here, and Radio during a lunch One have said they like It and are going to break, have a go with it." After waiting The plan is already working. The 1,000 two years for her Mft limited édition release of the intense Getting to finish her A- 1 ' Scared in November was an XFM single of levels, Wood the week and received rave reviews. But as trawled her one of the first talents to emerge frorn the around re—"" Brit School, Heap has found it hard to labels, dt accept that is how she will be plgeonholed. which time 
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labels, during ïl whirh time she 1k 

Garbage - Push It (Mushroom) The first single frorn the May-released album Version 2.0 is intense, noisy, looping and very, very addiotive (single, out April 27) Agnes - album sampler (Island) The Cocteau Twins-style touches and emotional songwritlng of this glrl-fronted duo make their first tracks real growers (album, out late summer) Melys - Diwlfr (Aftic) Be st aptly ta: i word for sweet if this offering is anything to go by (single, out March 30) Superstar - Palm Tree (Deconstruction) The songwriting and canny mélodies make this one of the standout records of the year so far (album, out April 13) Ledger - l'm Leaving (Island) The 51st way to leave your lover has got to be to post them this record (single, out April 13) The Wallflowers - Three Marlenas (Universal/lnterscope) The video and the song win hands down for beckoning in the spring sunshine (single, out March 23) Babybird - Bad Old Man (Echo) An inspired change of direction which is increasingly addictlve with every play (single, out April 20) The Bluetones - If (Superior Quality/A&M) It's the naggingly brilliant Hey Jude references in this track which make The 'Tones stand out frorn Oasis of late (single, out April 20) Lo-Fidelity Allstars - Vision incision (Skint) Downtempo big beat which sets up a whirlwind year for these tipsters' favourites (single, out April 13) The Dandy Warhols - Not If You Were The Last Junkie On Earth (Parlophone) Witty lyrics make ail the différence (single, out April 20) 
performed her first ever gig in front of 150,000 people in a slot between Eric Clapton and The Who at 1996's Prince's Trust Concert in Hyde Park. The next day she came back to earth with a gig at Parsons Green Craft Fair. Interest ran a line through Gut, Food and the Sony labels but Heap went with Almo because of James Dewar at Rondor. "First of ail I was just going for publishing and looking for a development deal but I met James and went frorn there. I loved James Dewar," she says. Other acts on Almo include Redwood and the recent signing Boomboom Mancini, but Heap is a clear priority in the UK and abroad. General manager Tony Quinn says, "Imogen is a major signing for Almo. She has that certain something, It ilr [on otl ir acts) to say sh she's the one we've most ! clearly got a focus with and will market outside the UK." \ He says American, European J and Auslralian releases are • planned. "She's quite mature ; in her songwriting and I don't 

I worldly." adds Quinn. Almo sees ILR support as key to Heap's success and she has toured at least 20 stations, often performing Impromptu acoustic sets. Heap is happy to do the graft - as long as the Brit School connection isn't dragged up ad infinitum. "l'd llke to get some crédit for being an individual." she says. Stephen Jones 
It 
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DAHL 
persuaded BMG to launch her internationally vvith an album of songs drawn exclusively from the Thirties, Forties and Fifties. "She's a real priority artist for us in the UK this year," says BMG Conifer marketing 

manager foi 
"Wilh her vocal sivle ond looks plus Ihe 
success she's alrendv hnd in Europe, we and 
Ihinlt she'll do verv well over here. She's 

neriect (or a vounner nudience which 

style 
already had in 
she'll do very well 

- Grdinne Devine. BMG Comler 

promoktnly live recording cinéma commercial by perfumier Cacharel ■ -  on the continent and has already been released in France, Germany, Denmark, Japan and the US, where it received a mixed reaction. Although one LA-based jazz reviewer declared it the "worst jazz album of 
of the history of the music have been beguiled by Ekdahl's delivery and impressed by the muscular, unreverential playing of the Peter Nordahl Trio. Ekdahl's fresh and idiosyncratic style is reminiscent of alternative talents such as Stina Nordenstam than Roxette, and BMG is planning to centre its late spring campaign around the singer's looks and personality, using men's and style magazines as well as selected TV 

At a time when Scandinavian music is making a huge impact through acts such as Aqua, The Cardigans, Robyn and Michael Learns To Rock, Ekdahl's naive yet knowing vocal style and a current shortage of young Julie London-like stylists should guarantee both média 

Artist: Lisa Ekdahl Title: When Did You Leave Heaven Label: RCA Victor 562662 Publisher: various Studio: Studio Atlantis, Stockholm Released: May 5 

JAZZY 

brtmdîng 
Manchester and London-based broadcaster Jazz FM has begun the year with an aggressive new High Street retail campaign. By revamping its marketing and retail opération, it hopes to increase the brand's revenue potential. Its successful compilation album business - which has been responsible for titles such as Dinner Jazz, Groovin' High, Listen In Colour and Spirit Of The Street - wiii now focus on new artists and original 

The move follows th FM's enterprise department of former Music Store marketer Mark Doyle and a subséquent deal struck with distributor Beechwood. "We're very lucky to have experts on every sector of jazz within the station," says Doyle. "Part of the rethink involves making more use of their talent-spotting and A&R skills." 
s first re ible CD compilation, which Doyle.. 'designed to piggyback on the relaunch of the station". Featuring core artists such as Miles Davis and Ella Fitzgerald, it has already sold 8,000 units in the UK. But the pinning its future hopes on Spirit Of The Street 2, due on April ;essor which was released September 1997, and has sold 5,000 units to date, the new compilation centres on progressive, dance-related jazz. Marketing will include a £25,000 on-air promotion campaign, national listening-post exposure, a premium-rate phone number supplying hlghlights, and compétitions in major style and music magazines. More albums planned for May and June will feature Blacknuss, Erykah Badu, Terry Cailler, Down To The Bone and Courtney Pine - ail of whom are currently favourites with dance and pop stations. Jazz FM intends that its new venue, The Cafe Jazbar in Liverpool's Albert Dock oomplex, will also play a key rôle in its future plans. 

running radio stations," says Doyle. "Now we're hoping to broaden public awareness of the Jazz FM brand." lan Nlcolson 

RIDING A DIFFERENT WAVE 
In 1995 an albumcalled The Sea, by Norwegian composer and pianist Ketil Bjprnstad and his fusion quartet, was or of celebrated German jazz label ECM's r 

By fusing the mélodie skills of classically- trained cellist David Dariing and pianist Bjprnstad with the unmistakeable jazz styles of drummer Jon Cristensen and guitarist Teije Rypdal, the group broke new ground and garnered UK sales approaching 2.000 

ict the notion that are difficult or the fact that we'd played some of the pièces in concert before we began recording in December 1996 really helped." ' is also very happy with the 

the tierce, emotionally-charged interplay guitar and drums. Steve Sanderson, EC 

strong individuals for The Sea, and I think he found them," he says. The Sea II will be backed by co-promo ads in the Guardian, with HMV and Virgin, and Jazz W/se magazine as well as listening in the iarger retailers. rat would really develop this into the frontline is a UK concert tour," says Sanderson. "We have our fingers crossed arranged for the summer." ire currently planning a of concert performances from both albums in Germany, Austria and France, and ' ' s band will also be irway in June. lan Nlcolson 
Artists: Ketil Bjarnstad, David Dariing, Jon Christensen, Terje Rypdal Tltle: The Sea 11: Label: ECM 5373412 Pubiisher: ECM Verlag/Gema Producer: Manfred Eicher; Studio: Rainbow Studios, Oslo Released; out now 
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TO FOiLOW... 
n :■ . . ; ■"iê- • RAY BRYANT TRIO: ■ BWf j Tribute... (JVC 9031). Out p F now. Bryant présents a set of superbly reçorded (■|P^salutes to-.Btfme of the jl greatsof jazz piano, m M ^ rii i featuring Ray Drummond and Winard Harper. JOHN KLEMMER & OSCAR CASTRO-NEVES; Simpatico (JVC 9025). Out now. This long- lost collection of atmospheric collaborations between the Sevenlies sax and guitar stars lives up to its réputation. SUSANA BACA: Susana Baca (Luaka Bop 946627). Out now. Ex-Talking Head David Byrne's label picks a winner with African/ Latin fusion from outstanding Peruvian singer Baca. MILES DAVIS; The Complété Columbia Studio Recordlngs (Columbia C6K 67398). Out now. This six-CD remastered anthology of the master trumpeter's work should prove a blockbuster. 

ROY ELDRIDGE: And His Little Jazz Vol. 1 (RCA Victor 511412). Out now. These 1950 Vogue masters see Eldridge teamed with fellow Goodman alumni Zoot Sims and Dick Hyman as well as be-boppers Gerald Wiggins and Kenny Clarke. CHARLIE HUNTER & POUND FOR POUND: The Return Of The Candy Man (Blue Note 8231082). Out now. This engaging hip hop and pop release from a rising guitar star should win lots of crossover coverage. ! KENNY WERNER TRIO: A Delicate Balance (RCA Victor 51694). Out now. Jack De Johnette and Dave Holland add clout to îr's half-bop, half- rn piano stylings. VARIOUS ARTISTS: Brazil Now (EMI Hemisphere 93157). Out now. This timely repackage of some of EMI Latin's greatest assets includes Nascimento, Gil, Pinheiro, Elias, Veloso and Brown. VARIOUS ARTISTS: Tonight @ Mezzo (Timewarp MZCD001). Out now. This branded compilation of acts booked into Conran's Soho eatery lies in with plans to develop it as a showcase.for jazz in London. CHARLIE HADEN/CHRIS ANDERSON: None But The Lonely Heart (Nalm CD022). Out now. A magical 1997 live New York recording from the legendary bassist and a pianist noted for his spirit, his uniquely delicate touch and rich harmonie sense. TRILOK GURTU: Kathak (Escapade ESC 03655). IVIarch 23. Guest vocal appearances by Neneh Cherry should broaden the appeal of this East/West classical/modern fusion album by the master Indian percussionist. ELVIN JONES & JIMMY GARRISON SEXTET FEAT. McCOY TYNER: Illumination (Impulse! 12502). March 23. Ex-Coltrane Quartet members are joined by saxophonist Charles Davis on six jazz jewels from 1963. 

Andy PHARAOH SANDERS: Thembi (Impulse! 12532). March 23. Airplay and advertisin,, should kick off this percussion-rich reissue of staple Seventies material from the man once accused of killing off modem jazz by joining the Coltrane Quartet. SUN RA: Space Is The Place (Impulse! 12492). March 23. The rare groove status of the title eut should attract buyers to these Seventies gems which are available on CD for the first time. VARIOUS ARTISTS: Perrier Young Jazz Awards - The Winners (Jazz FM CD7). March 30. This compilation of jazz award- winners Includes best new album winner Richard Fairhurst's quartet The Hungry Ants. DAVE HOLLAND QUINTET; Points Of View (ECM 5570202). April 6. This radio-friendiy follow-up to Angel Eyes teams Britain's best- known bassist with Robin Eubanks' trombone, Steve Wilson's saxes and Steve 

GLENN MILLER/ANDREWS SISTERS: The Chesterfield Broadcasts (RCA VICTOR 63113), April 6. These never before released 193940 radio recordings have been skilfully restored and edited into a single 50-minute CD which should pr 

Santamaria, Silver, Davis ar MAL WALDRON: Soul Eyes (RCA Vi 538872). April 6. The fo 
ir Coltrane, Dolphy and Holiday, VARIOUS ARTISTS: This Is Jazz Vols. 3140 (Columbia). April 20. The latest batch from Sony's mid-price sériés includes Franklin, Holiday, Brubeck, Duke, Hancock, Ellington and Clarke. lan Nicolson 

Music will speak truth by itself. 

Mikio Masuda 
BLACK DAFFODILS 
featuring Ron Carter & Lewis Nash 

"...a jazz album of rare beauty and elegance" Q Magazine 
"A remarkable effort." The Independent 
'Tnspirear Glasgow Herald 
"Carter and Nash are faultless" Echoes 

The Ray Bryant Trio 
TRIBUTE TO JAZZ PIANO FRIENDS 

featuring Ray Drummond &. Winard Harper 
"feft,' OVC 9031-2) , 

"...perfeet timing...and a gift for drawing the full 
riehness from a piano." Hot Tickets 

"...full-voiced propulsive style searcely changed in 
30 years and remains as seduetive as ever," The Observer 

Ë'i 

JVC Distributed by Direct. Order now on 0171 281 3465 
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SiHGLtreviews 
1 CONNER REEVES: Read J My Mind (Wildstar | WILD4). Reeves' ation as one of the I UK's brightest new R&B ' rs can only be " strengthened by this solid, self-penned single, which bas Stevie Wonder influences stamped ail the way through it. Remixed (rom the album by Spice Girls, Space and Llghthouse Family remixer Jeremy Wheatley. it's not as distinctive as My Father's Son, but with Radio One playllst support already gamered together with TV appearances on the likes of Live And Kicking, Big Breakfast and This Mornlng, 

third successive Top 20 hit. HH 6 CHRIS REA; The Blue Cafe (East West EW159CD). More than seven years after his commercial peak with Road To Hell, Rea Is back again singing about "miles of endless roads" on this. the title and closing track of his current album. Thematically and musically it's as typically Rea as you can get, so much so that, despite its admittedly pleasant melody, it cornes across aimost as a colour-by-numbers exercise. Given the current radio climate, airplay could be difficult to corne by. 13 D K-CI & JO JO: Love Always (MCA/Geffen MCSTO 40156). Following the success of their recent album (now gone platinum and • still climbing). K-Oi & Jo Jo have taken time out from Jodeci to concentrate on separate projects. Already reaching number one in the Rhythmic Top 40 this romantic ballad, marked by the duo's sweet-sounding harmonies, is sure to please their female fans. The catchy chorus should ' 

QndQDB 
of the week 

JUICE: Best Days (Chrysalis CDCHS5081). The delightful début single from this Danish R&B trio sees them wooing us both with their smooth vocals and with a catchy melody. Produced by SoulShock and Karlin - who have worked with Toni Braxton and Boyz II Men - it is a radio- friendly track whose crossover appeai makes it stand eut from the current crop of R&B contenders. It reached number five in the Danish album chart and is number two in the officiai national airplay chart. It's currently on the B-list at Choice FM, as well as already proving its worth at an impressive number five in| the RM urban chart. Juice will showcase thi talents supporting the UK's most successful i, 911, on a UK 

e - ■ 

i 

The Big g, The O Zone 

will help with club exposure. H H PROLAPSE: Deanshanger (Radar ScancsZT). This is a characteristic effort by Prolapse in which their post-punk style - very Gang of Four - is tempered with wit, like a Chumbawumba with a sense of humour. Deanshanger is about how everything in the Eighties was awful, except one unnamed band - presumably not GoF, because they'd split up by then. S13 FIRE ISLAND FEAT. LOLEATTA HOLLOWAY: Shout To The Top (JBO JNR5001573). Terry Farley and Pete Heller draft in top US diva Loleatta Holloway for this funky disco cover of the 1984 Style Council hit. Besides its slickly-produced main mix, it boasts remixes from Frankie Knuckles. Club 69, Industry Standard and Roach Motel. Currently on Radio One's B-list and a former RM club chart-topper. it's also topped the CoolCuts chart. H H 

i Buildings. Big and brash in punctuated with acoustic i thrashed out with energy and by Radio One    _ _. ne's last single Top 75. 1313 EB i m iss y MISDEMHNOUR ELLIOTT: Beep Me 911 (East West E3859CD). With two Top 40 singles 
from her Supa Dupa Fly i, Missy returns with its best track. Smooth vocals from 702 and a rap from Magoo are underpinned by a skittering drum pattem. It relies less on a hooky sample than The Rain or Sock It To Me, but it's ail the better for that. 13 H l.i3..)!U.;,!ilMELYS: Diwifr (CD Frost 104). Mixing Welsh and English lyrics around the subject of painful reiationships, Melys' first single is a haunting, c ultimately tuneful - into your brain by tl 'no wires' in Welsh - sees Parker telling dark taies of maltreatment set against n 

jm, Rumour & Curses, out in June. The CD single oontains two other tracks, In Love With Danielle Steel, and Paper Stone & Scissors. Top stuff. 13 S 

Semeday I Find You/ 

ALABAMA 3: Ain't Goin' To Goa (Elemental ELM45CD). What sounds at first an unlikely candidate for the Top 40 is on second listen a very catchy housed-up blues/country number about rejecting everything new agey. Gospel tinges and cynical exhortations to spurn the Goa experience have attracted Radio One producers, who have dropped the song onto the As Featured playlist. House mixes from 187 Lockdown, Utah Saints and others will 
Alabama 3 are supporting C the US throughout March betore neaouning In the UK in April. Expect this to be the band's first hit, 1313 BEN FOLDS FIVE; Brick (Epie EPC 665661-2). Although lyrics like "She's a brick and l'm drowning slowly" might not suggest it, this is an inspired song. The third single from the platinum album Whatever And Ever Amen is a heavy-hearted ballad with an anthemic chorus which could deliver the trio a big hit. Featuring bowed bass and a great vocal performance from Ben Folds, Brick was a Simon Mayo and Chris Moyles record of the week and has been played twice on The Chart Show. Features are running in Melody Maker, Vox, The Big Issue and Uncut around the release date. Watch out for Lego pianos which will be used as compétition giveaways. H H Bit LIE MYERS; Kiss The Rain (Universal UND 56182). Kiss The Rain has already enjoyed terrifie radio play and retail support - an upfront A-list by Radio One, Capital and many other stations - and is a single of the week for both Asda and Woolworths. And it's easy to see the crossover appeai of Billie Myers. She's successfully married her distinctive soulful voice and strong presence to a trendy soft-rock backing. The song has a strong chorus, but if anything is a little formulaic. Following her UK showcase on March 18, Billie Myers plays dates in 

musical maturity and et suggests great things of their first album, out in April. Expect everyone to know their name soon. 133 ULTRA NATE: Found A Cure (AM;PM 5826452). It may not be as anthemic as last year's top five smash Free, but Found A Cure is an effective slice of uplifting, pounding house with Ultra Nate's sultry vocals and its "Feels like l'm going crazy" refrain. Mood II Swing's mix uses an unusual guitar and breakbeat in Full In is the tn : Saturday night stormer and Erick Morillo adds a funky disco mix, H H GRANDADDY: Laughing Stock (Big Cat ABB1G1SCD). This is the second single from - and one of the highlights of - the California beatniks' sublime début album Under The Western Freeway. A fragile, lamenting vocal builds over burbling synths and hypnotic puises into a wash of huge guitars and a mélodie chorus. Effortlessly linking the American gothic of Brian Wilson and Neil Young with Pixies and Pavement sawy, their beguiling, endearing psychedelia marks them as Beck's kooky country cousins. The B-side, 12-PAK-599, is also a winner. Simplicity and perfection. 13 H BT: Remember (Perfecto PERF160CD1). Promoed during 1997 but for some reason never released, this vocal track is one of the Canadian house producer's best songs yet. Curbing his epic tendencies in favour of 
remixes by Mood II Swing and Paul Van Dyk, plus a stirring new remix by Sasha. Whilst the long delay in release has sf " 

K. TV inl expectèd in April. Her al . is released on April 20. 313 CARTOON: Men From Mars (Shine Recordings Toon 002). This upbeat guitar pop cornes from a new Welsh combo who have already gained support slots with Spacehog and Space, and the support of Mark Radcliffe with their limited édition ' id EP. Tl  

m 

îd support 
j- The Songs Of Noël Coward will or ; compositions has suddenly turned iiito Underworld's Born Slippy. Responsible for this , techno-fest is the Divine Comedy whose radical reworking of l've Been To A Marvellous Party ; forms half of a double A-sided single with Shola Ama and Craig Armstrong's more faithful. . soulful interprétation of Someday l'Il Find You. Perfectiy illustrating the diverse nature of the i parent album, this single will be raising money for the Red Hot Aids Charitable Trust but is igood enough to sel) on its musical qualities alone. 33 

14 

doors off, though there's from radio as yet. QI3 GOMEZ: 78 Stone Wobble (Hut 95). The début single by the heavily-fancied Gomez - they were signed to Hut after an almighty scramble - is a leisurely-placed swamp- blues number in which two contrasting vocalists repeatedly divide the verse and chorus duties to quirky yet in effect. Although not an obvious ra it's weirdly catchy, and demonstrates a 

sounding track follows up her de Butterfly and is easily strong enough to glve the Nigerian-born singer a Top 40 hit. Already on R/W's urban chart, the release features reworkings by Full Crew, whose have done well for Blackstreet, Conner Reeves and the Lighthouse Family. 3 3 SUPERSTAR; Superstar (Camp Fabulous CFAB007CD). Lead by a pure Genesis keyboard line, this awesome track, with a bonus mix by Cocteau Twins' Robin Guthrie, Is a melodramatic follow-up to the Everyday I Fall Apart single. Describing a drift into the arena of the unwell, it's unlikely to receive the radio and retail support of its predecessor, although it deserves it. Track three is so Teenage Fanclub it's untrue, but their fans should appreciate it. 1313 
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□□□□m 
of the week 
PULP: This Is Hardcore (Island 8066/524486-2). Pulp's long-awaited follow-up to the Im-selling Différent Class retains many of the quaiities of its predccessor; Chris Thomas's production, Jarvis Cocker's inimitable iyrics and some big singles. But it's an even more diverse and ambitious collection and Help The Aged and the epic title track tell only part of the story; there's the Scary Monsters-period Bowie pastiche of Party Hard, the lush white-boy soul of Seductive Barry, the Serge Gainsbourg-style reflections of Dishes, and much more. Pulp have absorbed various uences while 

mmm 

a 

Bob James and Graver Washington Jr should be a colleotor's dream. A two- week radio campaign focusing on Kiss and Jazz FM, plus a club launch night, 
to sales. fc3H BONNIE RAITT: Fundamental (Capitol 8563972). Fundamental is 

cover tunes, live tracks and material which was previously only available on seven inch. They are best remembered for Lump (a live version of which appears here), but the act actually scored three Top 20 singles in the UK - including Peaches which reached number eight - and a gold selllng album, It's clear why many of these tracks went previously unreleased and hard to predict how many hardcore fans from their relatively short career will remain dedicated enough topurchase this, HQ CAPPADONNA: The 'illage (Epic 4888502). Navigating rap music through the Nineties, the 
- Pi"a 

«X Navif 

essentially themselves. Cocker's new préoccupa adventurous record which fans will find intriguing and rewarding massive marketing campaign, including blanket poster coverage, appearances, and a very watchable video for the This is Hardcon make it irrésistible. H H 

heads-down rawk'n'roli. Sounding less pyschobilly than Therapy? with its descending verse tension it is ultimately let down by a less-than-memorable chorus. More appealing though is the Jon Spencer- esque voodoo swagger of New York Sushi and its Pink Panther references - Not now, Kato. HH SOULFLY; Bleed (Roadrunner RR2238-3). This is a prediotably scary début métal single from the band put together by former Sepuitura frontman Max Cavalera but nevertheless will be long-awaited by his diehard fans. Taken from the forthcoming eponymously-titled album produced by Ross Robinson (Sepuitura, Korn) and mixed by Andy Wallace (Sepuitura, Nirvana), it is reieased too far ahead of their May tour and appearance at Ozzfest to rack up significant sales. HH FUZZ TOWNSEND; Smash It (Echo 

> W & 
REBBIE JACKSON: Rebbie Jackson (Epic 4897132). Vet another Jackson to appear on the e - Rebbie is signed other Michael's MJJ and this album brother-and-sister duet on By Away, a track witten by Michael. There is a definite Jacksons tinge to the pop/R&B sound, but producers Elliot Kennedy (Spice Girls) and Todd Terry give it its own 

guitar, with John Hiatt, Paul Brady and Los Lobos featuring among her co- writers. The album is consistently strong throughout its flavours, from the gospelly Lover's Will, through down-home blues ass ano tv (Round and Round) and ngle, will brooding funk (Cure For Love) to the soulful One —"—  Belief Away whi the strongest song. Fundamental wm oe promoted in the UK with advertising in Q, Mojo and the quality press. No single releases are planned. Bonnie Raitt tout US from April to June, with TV appearances on Letterman, Oprah and VFI1 Storytellers. Some UK and European dates may happen in September. !3t3 PRESIDENTS OF THE UNITED STATES OF AMERICA: Pure Frosting (Columbia 489702 4/2). Quickly following on the 

e world's premier hip hop collective. The sixth member to release a solo project is Cappadonna who, having developed a following through other Wu Tang releases, présents a relentless barrage of verbal gymnastics and rugged beats. 1313 VARIOUS: 24:7 Soundtrack (Independiente ISOM 6CD). A hand-picked quality cast grâce this soundtrack, which features Van Morrison, Tim Buckley, The Charlatans and Johann Strauss, but Nick Drake's sublime Fruit Tree, Beth Orton's 

album wi. e US, and 

return of the top Midi one-man big beat army. Built around a rétro guitar riff and a thumping rhythm attack, it bounces along with a huge grin and knowinj nod'n'wink to early Fatboy Slim singles with 
sampies. The Cut La Roc mix delves into electro-ska territory, which will please reoen Lionrock converts, while the AH Seeing 1 mi) jumps up in more esoterio BRA-meets-On-U- Sound style. Bostin' gear. H H 

lividual fl< simultaneously Rebbie will be flying to the appearances on the Box, Vm ano me u Zone, as well as interviews on Kiss and Choice at the end of the month. 1313 WAIWAN: Distraction (Autonomy 4931682). This Manchester-based writer- producer's downtempo début on new Chrysalis sub-label Autonomy is marked by its atmospheric and restrained use of sampies. There are echoes of DJ Shadow, but the vocals on Ain't Easy and jazzy drum & bass stylings on single Goddess add an extra dimension to the beats. 1313 VARIOUS: Pulp Fusion 2 - Return To The Tough Side (Harmless HURTCD007). Quality compilations specialist Flarmless lives up to its track record with this collection of funky Seventies jazz fusion grooves. Rare classics by Herbie Hancock, 
This eek's reviewers: Simon Abbott, Dugald Baird, Dominic Bentham, Hamish , Catherine Eade, Stephen Jones, David Knight, Sophie Moss, Rick Naylor, Dean Patterson and Paul Williams. 

S 

Bob Hoskins and company's help, should impress at retail. H H 
Our scoring System Dur new scoring System gives two ratings: one for chart potential (in bluo) and one for the MW verdict (in red). Ratings are from El (highest) to Q (lowest) in both cases. 

THERAPY?: Semi- Detached (A&M 5408912). Therapy? make a corn 

old Therapy? magie is there in tracks like Stay Happy and Heaven's Gâte. The first single off the album, the pyschobilly-influenced Church Of Noise, received airplay, was B-listed on Radio One and got a TOTP appearance courtes/ of its Top 30 entry. The band are promoting the re' 

miro weeklv ic mdustry compamon 
Who's releasing what and when? 
Who will make the charts? Who's going on tour? 
miro weekly has the answers. 
Our weekly guide includes the following exclusive services; 
• the onlv long range singles and albums release listings in the UK • an essential upfront guide to future charf-bound singles and albums 
• détails of ail new tours, one-off shows and festivals with fuit contact information 
• in-depth information on every new Top 75 single and album chart entry 
• our exclusive international hit round-up plus the UK's only cumulative Top 75 singles and albums index for '97 
if you would like to find out how indispensable Miro Weekly could become to your working week, call Richard Cotes or Anna Sperni on 0171 921 5906/5957 - or fax us on 0171 921 5910. 
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THE OFFICIAI II K CHARTS 

SINGLES 21 MARCH 1998 

CHART 
COMMENTARY 

by ALAN JONES 

NUMBER OKE • Unless something very odd happens next week, the Spice Girls' run of number one hits bas come to an end. Each of the girls' first six singles topped the chart, making them the only act ever fo open their career with more than three number ones, and the only act other than the gj Beatles to have six consécutive £- 
• Stop had the misfortune of being 

■t's Like That was the track that secured I Bim-nMn thplr rpr-nfrling ronfraM _ iworth a paltry $2,500 initially - with Profile Records 14 years ago, and this week It gives both group and company their first number one hits. Though subsequently overlooked in faveur of its B^ide Suokjrjyigs, Ifs Like That has come thundering back courtesy of New York DJ Jason Nevlns' r has turned the track int the year to date. Ifs Like That sold 243.000 copies last week, crushing Spice Girls' Stop by a margin of mon than two to one (see panel), while regis- tering thaJrighesLweekljLsalp for a single in 1998. beating the 234,000 opening of 

MARKET REPORT AT A GLANCE WEEKLY MARKET SHARES 
TOP 10 COMPANIES _T0P CORPORATE CROUPS 

Before If 's My Hi 
biggest UK hit was another Ri Walk This Way, which peaked eight in 1986. That was issue .London and distributed by PolyGram, 

That - which is actually ile's rn-DMC hit, 3 Like Thafi I, My Heart Will Go On m the chart summit for i, failing 1-3 even though than 10%. InJke 

FACTFIIE up agaïnst as Ifs Like That but even if it had reached number one, Stop sold 115,000 copies last week - far fewerïn its first week than any Spice Girl single since Wannabe. That sold 73,000 copies, and was followed by Say You'll Be There (349,000), 2 Become 1 (429,000), Who Do You Think You Are/Marna (248,000), Spice Up Your Life (321,000) and Too Much (252,000). 
weeks, it has sold 765,000 copies, and its slow décliné suggests it will become the first million seller of .1998 some'time next month. Mnre than 6.000 artiste have paraded through the singles chart since its 1952 inception and, with ve 
of hits have had them collected together on CD long ago. The Dave Clark Five and the Osmonds remained elusive longer than most and it is still impossible to find Chubby Checker's hits on CD. But the most recent hitmakers whose material has remained totally absent from CD until 
reissue of one of the eight hits they enjoyed in less than two years in the mid- Seventies. I am, of course, referring to the Wombles, who finaliy join the CD âge with the re-released Remember You're A 

THE YEAR SU FAR.. 
TOP 20 SINGLES 

3 GETTIN" JIG6Y WIT IT 4 AU AROUND THE WORLD 5 RENEGADE MASTER 38 

M CLEOPATRAS THEME 

BeDLaMAGOGO SEASON NO. 5 ARRIVING 23/03/98 
REMIXES BY ADRIAN SHERWOOD & REGULAR PRIES 

CD2 GQNTAW8 X3 TRACKS RECORDED LIVE ON THE MARY ANN HOBBS SHOW. SEE BODiaM AGO GO LIVE IN MARCH SI ippootimo cm, c ru iavp S2/FRIENDLY PIRE COMMUNICATIONS. WEBSITE: bedlam-aao-ao.com MARCH SUPPORTING FINLEY QUAYE 
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THE OFFICIAI UK SINGLES CHART 

TOP 75 

| 5 1 Artist (Producer) Publishe Label CD/Cass (Oistributor) 
1 !P1M IT'S LIKE THAT Sm:)e Communications SM90652/SM 90654 (P)| 
2 E   VirginVSCDT1679/VSC1679(E) Spice Girls (Absolutel Windswnpt Pacific/lS/BMG ISoice GiilsAWatkin^MIsnnl ./. 
3 s MY HEART WILL GO ON ★ Epie 6655472/6655474 (SM) 
fi ÇJfa SAY WHAT YOU WANT/INSANE TtMS laal Wu Tanj Clan (RZAHedaasffexaal EMI/WEMÏBMG (Md Mercury MERCO 499^ERMC 493/-/- (F) 
53 3 FROZEN • Maverick W 0433CD/W 0433C (W) :MI (Madonna/Leonard) -/W 04.111 
63 2 BIG MISTAKE RCA743215667S277«21S6B784(BMGI 
7< 2 WHEN THE LIGHTS GO OUT RCA74321562312/7«21562314(BMGI 
0 = 4 BRIMFUL OF ASHA • Comershop (Singh) Wiiijo/Momenlum (Singh) Wiiija WIJ 81CD/WIJ 81MC (V) 
9» 4 TRULY MADLY DEEPLY O Savage Garden (Fisher) EMI (Hayes/Jones) Columbia 6656022/6656024 (SM) 

10 E jgUH LA LA LA s *** Aloxia (Robyx) Extravaganza (Zanelti/Aquilani) ;ony S2 ALEX 1 CD/ALEX 1MC (SM) 
11 ' 3 THE BALLAD OF TOM JONES Space with Cerys of Catatonia (Wheatley) Gui/Hit & Ru Gut CDGUT18/CAGUT18 (V) n (Scott/Space) -/- 
12 9 3HOWDOILlVE Curb/The Hit l .abel CUBCX 30/CUBZ 30 (GRPV/R 
1 3 mnREMEMBER YOU'RE A WOMBLE Columbia 6656202/6656204 (SM) 

Z| B RE AT HE ^ Deconstructio n 74321570132/74321570134 (BMG) BMG/MCA (Minogue/Ball/Vaulk) -/- 
7 DOCTOR JONES • unive, sal UMD 80457/UMC 80457 (BMG) appel! (Oland/Rasled/Norreen/Dif) -/- 
2 EVERLASTING LOVE esp WESP 003CD/WESP 003C (W) 

17 f.Tirï; DESTIN Y CALLING | # UttJ jarnes (Kames/om PolyGram (Booth/Glennie/Davies/I Fontana JIMCD 19/-(R 
18 PmTHE ANGEL AND THE GAMBLER EMI CDEM 507/- (E) EM 507/- 
19" 4 YOU'RE STILL THE ONE Mercury 5684932/5684924 (F) 
20 m jrgl'M READY Bryan Adams (Leonard/Adams) Badams/Testatyme (Ad A&M 5825352/5825354 (F) lams/Vallance) -/- 
21 " ,5ANGELS ★ Chn Robbie Williams (Chamber/Power) EMI/BMG (Williams, /salis CDCHS 5072/rCCHS 5072 (E) 
22 " , BE ALONE NO MORE Northwestside74321551982/74321551974(BMGJ 
23 " 3 SHOW ME LOVE RCA74321555032/74321555034(BMG) Robvn IPop/Martinl Heavy Rololion/Cheiron/BMG (RobyiVMactinl -/74321555031 
24 " 7 GETTIN' JIGGY WIT IT O Will Smith IPolts & Tone/LESI WC/Snny ATV/IQ/Notlinfl Hill ISmill 
2519 ,bNEVER EVER *2 Ail Saints IMcVey/Fiennasl MCA IRaw/Lewisl London LONCD 407/LONCS 407 (F) 
|26 WORD IS LOVE (SAY THE WORD) AM PM 5825272/5825274^F) 
197 mi THE PROMISE 1 1^. ' Essence (Jones) Earth/Chivsalis (Simmonds/Jones) nnocent/Virgin SINCD 1/SINC1 (E) -/SINT1 
28 2 SHE LEFT ME ON FRIDAY^ ^ ^ Polydor 5695412/-(F) 
I9Q R^MYOWNSUMMER(SHOVEIT) <• 3 'tait Deftones IDale/Deflones) no crédit IDetonesl Maverick W 0432CDMW) 
3024 ,5TOGETHER AGAIN ★ Janet Jackson (Jam/Lewisl EMI (Jackson/Harris lll/lci Virgin VSCDG 1670/VSC 1670 (E) vis/Elizondo) -/VST 1670 
31 " 2 HOLLER Ginuwine ITmbalandl Gold Daddy/Wamer-Chappell/Tal Epie 6653372/6653374 (SM) ka Sip (Lumpkin/Mosley/Siplin) -/- 
32 22 3 WHO AM 1 Greansl Beenie Man (Harding) Skocking Vibes/Dubplate/Greensleeves/O eeves GRECD 588/6REC 588 (SRD) eadly (Davis/Harding) -/GREDR 538 
33 23 6 CLEOPATRA'S THEME Cleopatra (Mendis/Bradbury) EMI (Cleopaira/Scrafton/ WEA WEA 133CD/WEA133C (W) Hayes) •/• 
34 29 2 RUDE BOY ROCK Concret! Lionrock (Robenson/Lyons) Reverb (Robertson) a HARD 31CD/HARD 31CS (3MV/P) 
35 22 5 LET ME SHOW YOU Dutyfrec/VCRecordingslefisi/VCRC31 (El Camisra (Camisra/Lush) Dutv Free/EMI (CamisraAo be confirmed) -/VCRT 31 lïï??3VIM MultiplyCDMULTY31/CAMULTY31 (TRC/W) O O lUaàl jez g, choopie (Anseil/Freundlich/Geyra) Sony ATV (Ansell/Freundlich/Govra) -AMULTY 31 

L 

11 U lS"sefamtf (Pede )Pol Gram(Tucker/Baiyewu) Polydor 5691492/5691484 (F) 

j g Arlisl (Producer) Publisher(Wrilef) 

39 - , TREAT INFAMY ffrr FCD 333/FCS 333 (F) 
40 3 e ALL I HAVE TO GIVE O Jrve JIVECD 445/JIVEC 445 (EP) 
41 = 
42 
43 - 

(Big C/Guise) Malinky/BMG (Big C/Guise) HeatRecordings HEATCD Ole 
Blanco Y Negro NE6 109CD/NEG 1K 

44 - sst E 3857CD/E 3872CIW) 
45 - 2 GLITTERBALL Chrysalis CDCHSS OTafTCCHS 5078 (El 
46 3 

§47" 
48 ^ 4 WHEN I NEED YOU 

50 2 
2 DO I QUALIFY? Cooltempo CDC00LS 331/TCCOOL331 (E) 

51 mSf n 
52 2 

2 WATCHING WINDOWS Talkin LoudTICD 31/-1F) 
KO msmSILENTLY BAD MINDED Q J MM pres511re Drop IBIll0j Brolhersl Wamef. 

i 54 « 
55 rmWHERE YOU ARE 
56 4 3 THE PASSENGER ine/4 Knights (Patterson/Jazj Virgin VSCDT1689/VSC 16? 
57 3 2 GIVE ME RHYTHM 
58 22 BARBIE GIRL *2 

60 - 
61 3 
62 3 

ad) ChrysaCs/EMI/MCA (Barrow/Gibbo Go.Beat 5694752/5694744 (F) 
2church of noise (M 5825392/5825384 |F) 

Universal MCSTO 40159/MCSC 40159 (BMG) 
16459 

65 4 4 IT'S A BEAUTIFUL THING MCA MCSTD «IISWICSC «OIÏMCS mv- IBMGI 
66 1 3 IF YOU WANT ME Island CIO 689/CIS 689 (F) 
67 47 3jaYoh ,0 BAMBOOGIEO VC Recordings VCRD 29/VCRC 29 (E) 
60 3 5 0NLY THE STRONGEST WILL SURVIVE 
70 csal* 
71 raDEADHUSBAND # | "ni'DeajavPunk-Roc iDaeiay Punk 
72 - 
73 ^ 3 MUSIC IN MYMIND Positiva CDFJ 003/- (E| 

75 ^ ODu* 
G»'" 

THE CORRS 
WHAT CAN I DO 

Out Now. From the album TALK ON CORNERS. See THE CORRS LIVE at The Royal Albert Hall, p St Patrie k's Day 17th March BBC 1 m- 
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by ALAN JONES 

21 MARCH 1997 

• Natallc Imbruglia's Torn takes a five place drop - the biggest of its 23-week chart career - to drop to number 23. As it falls, it is overtaken by her new single Big Mistake, which accelerates 21-11. • Bernard Butler's last single Stay was a big radio favourite but bis new single Not Alone is finding support hard to 

corne by. It creeps up 41-39 this week with just 144 plays - fewer than any other record in the Top 50. • Never Ever's departure from the Top 10 means Robbie Williams' Angels is the longest running hit in the top tier. It debuted in the Top 10 on 13 December, and has 

market report AT A mflNCF WEEKLY MARKET SHARES TOP 10 COMPANIES. TOP C0RP0RATE GROUPS 

rhe fact that the number one single on the airplay chart changed for five weeks in a 
act that it has been difficult so far this year or any one record to gain enough airplay to îstabiish itself at number one. 

ts support di| 
ce of the CIN ci- Radio One ploughs it generally taking little ne but it's interesting to noie mai me lasi uuet records to go to number one on sales are also Radio One's top three. with the aforementioned Madonna and Cornershop singles being bested only by Run-DMC's It's Like That, which enjoyed 33 spins from Radio One last week. It moves 30-20 nationally, though that 

patronage, which delivered nearly two thirds of its total audience last week, Enjoying their biggest airplay hit to date, VC Recordings' Tin Tin Out climb from 16 to number six with Here's Where The Story Ends. They reached number 19 with their previous biggest airplay hit, the 1995 remake of Always Something There To Remind Me but only after it had proved itself 

ahead of its release today (16th) and its inévitable saies success should lift it higher still. A remake of a song first recorded by the Sundays, its biggest supporters last week were Capital Radio, where itwas played 41 times. Ultra Nate's Free dips out of the Top 50 after a small matter of 42 weeks, yielding right of way to her new single Found A Cure, which dimbs impressively 143-41. A surefire smash, it earned upwards of 200 plays nationally last week, including 26 from Radio One, where it ranks fifth for the week. 
VIRGIN E SOUTH EAST CLYDE 1 

=1 MY FATHER'S EYES Etic Oipton ific 3 YOUR LOVE GETS SWEETER r-U =4 BACKTO YOUErYAhAda-rstASM! 
7 MYHEARTWILLGOOr 

3 TREAT INFAMY flesl Assurod (Rrr/Lo 
=5 A1NT THAT JUST THE WAY um 

RADIO ONE 

BALLAD OFTOM JONES Spaw (Gutl THE WORD IS LOVE |SAY THE WORD) Voices 01 ur TREAT INFAMY FteiAssurediFIrr/Lonionl FOUND A CURE Ulni Mate IAM:PWAS.MI BEATGOES ON Ail Saeing MUnM WHEN THE LIGHTS GO OUTSIRCAI NOT ALONE Bernard BudMlCreÉSon) WHINE & GR1NE Prince Bustef (Island) SHE LEFT ME ON FRIDAY Shad Smen (Polydor) RUDE BOY ROCK UonrockICcnerele/DecoRsliucdon) HERE'S WHERE THE STORY ENDS Tu Tn Oui ivc Ri SHOW ME LOVE RobvniB.cdeherl BIG MISTAKE Me ImbmglialRCAl STOP SpiceGirlslWginl MOVE ON UP Tricksler (A&M) BE ALONE NO MORE Anorlrer Levai INanhnestaidel SONNET The Verve IHW) FATHER LL Cool J lOel Jam/Mereuryl WEIRD Hanson (Metcurvl SAY WHAT YOU WANT (AU. DAY EVERY DAY) tefeaamgy 1 lAPRIMAVERAsisiïlIMeliiplyl 1 LET ME ENTERTAIN YOU Robbie William ICbrysaliel 1 AIN'T GOIN' TO GOA Alabama 3 IBemenral) MULDER & SCULLY CataMia (BiancoY Negro) KISS THE RAIN Bilbo Myers (Univorsall 

FROZEN Madonna IMaeerlckl MY HEART WILL GO ON Celine Dion (Epicl BRIMFUL OF ASHA Cornerahop IWiiijal 

TOGETHER AGAIN J.ner Jackson (Virginl NEVER EVÉR Ail SainrsILondonl BIG MISTAKE Natalie Imbruglia IRCAI SHOW ME LOVE Robyn (Ricocbetl AINT THAT JUST THE WAY Lutricia Me ANGEL ST M Peopla (M People/BMGl BE ALONE NO MORE Anothe, Levai INonr SONNET The Verve (Hml INSANE Taxes IMoicuryl TORN Natalie Imbruglia (RCA) IF YOU WANT ME Hinda Hicks llslandl GETTIN' JIGGY WiT IT Win SmiihlCoiomU YOU MAKE ME WANNA... UsharILaFacr YOU'RE STILL THE ONE Shania Twain |M, ALL I HAVE TO GIVE B.ckstre.t Boys Uive BALLAD OFTOM JONES SpacolGuil MULDER & SCULLY CalalonialBIancoYNr TREAT INFAMY Resl Assur.d IFIrr/Londonl HERE'S WHERE THE STORY ENDS Tn HOW 00 I LIVE Leann Rimes (Curb/The Hh L WHEN THE LIGHTS GO OUTBIRCAI KISS THE RAIN Biilic Myers lUnivorsall ALL AR0UND THE WORLD Oasis iCreeii. 
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AIRPLAY CHART 

21 MARCH 1997 
♦ music control STATION 

A-Z 
Maverick 2147 +15 70.18 +6 

2 ! ■ 9 » BRIMFUL OF ASHfl Cornershop Wiiija 1919 +4 64.84 l -1 3 9 < 2 STOP Spice Girls 1766 +14 62.83 : +26 : 
4 5 s 3 MY HEART WILL GO ON Celine Dion Epie 1827 n/c 46.01 +3 1 5 3 ! 2i ANGELS Robbie Williams Chrysalis 1574 42.04 •42 I , 6 1» a o HERE S WHERE THE STORY ENDS Tin Tin Out VC Recordings 723   +32 41.09 +21 i 7 i " s TRULY MADLY DEEPLY Savage Garden Columbia "l537" +7 40.85 -1 i 8 9 a a SHOW ME LOVE Robyn Ricochet 1228 +3~ 38.63 : -3 i 9 s » o SONNET The Verve Hot 978 -9~ 37.65 1 -6 1 10 H > 3? HIGH Lighthouse Family Wild Card/Polydor 1450 37.29 r -1 ; A 11 31 a s BIG MISTAKE Natalie Imbruglia RCA 1230   +45 37.03 +42 | 12 13 a ii BALUDOFTOM JONES Space with Cerys Gut 795  +3_ 36.24 +2 1 13 6 3 a NEVER EVER AU Saints London 1243 -27 35.89 14 10 7 a TOGETHER AGAIN JanetJackson Virgin 1373 -7 35.69 -10 15 " 1» 22 GETTIN'JIGGY WITIT Will Smith Columbia 977 -15 33.22 ' -5 16 12 ■ il YOU MAKE ME WANNA... Usher LaFace/Arista 903 -16 32 33 -14 —  HIGHEST CLIMBER  _ A 17 a a 7 WHEN THE UGHTS GO OUT 5 RCA 638 +119 30.50 +91 18 20 a o AN G EL ST M People M People/BMG 1005 +20 29.21 ""+10' 19 23 19 a BEALONENOMORE Another Level Northwestside 1010 -11 27.57 + 17 20 30 a IT'S LIKE THAT Run-D.M.C. Vs Jason Nevins Smile Communications 495 +57 27.16 +35 21 a il a YOU'RE STILLTHE ONE Shania Twain Mercury 724   26.52 -7 22 15 12 « MULDER & SCULLY Catatonia BlancoYNegro 751 -35 26.43 -30 23 a m o TORN Natalie Imbruglia RCA 780  ■$_ 26.09  ±_ 24 " a 39 TREATINFAMY Rest Assured Ffrr/London 774 ■13 2560 -14 25 a .si o KISS THE RAIN Billie Myers Universal 570 +100 2528 +21 26 a 19 52 AINT THAT JUST THE WAY Lutricia McNeal Wildstar 980  ±_ 24.95   à 27 a 32 <2 HOWDOILIVE Leann Rimes Curb/The Hit Label 620  +8_ 23.98  +9_ 28 23 33 33 YOUR LOVE GETS SWEETER Finley Quaye Epie 537 +4 21.43 ■13 A 29 ' " a o LET ME ENTERTAIN YOU Robbie Williams Chrysalis 405 IrlOL .14, 

30 29 22 66 IF YOU WANT ME Hinda Hicks Island 851 -12 20.85 n/c 31 31 94 o BEAT GOES ON AU Seeing 1 London 240 +26 19.83'  +3_ 32 22 13 20 ALL1 HAVE TO GIVE Backstreet Boys Jive 684 -65 18.99 -36 l4 33 « il» INSANE Texas Mercury 811 +40 18.78 +33 34 35 32 o BITTER SWEET SYMPHONY The Verve Hut 406 -1 17.86 +11 35 35 65 23 SHE LEFT ME ON FRIDAY Shed Seven Polydor 207 +54 17.60 +28 36 « <! 26 THE WORD IS LOVE (SAY THE WORD) Voices Of Life A&M 231 + 16 i7.32 +15 k 37 32 26 m BAMBOOGIE Bamboo VC Recordings 413 -31 17.28 +4 A 38 59 79 o WEIRD Hanson Mercury 138 " +37 17.12 ' +56 39 <1 7. o NOT ALONE Bernard Butler Création 144 +38 16.72 +14 40 32 229 o ALL THAT MAHERS 1st Avenue/EMI 356 +49 16.66 -7 •  — BIGGESTINCREASE IN PLAVS -     \ BIGGEST INCREASE IN AUDIENCE   A 41 123 0 0 FOUND A CURE Ultra Nate AM:PM/A8iM 239 +319 16.45 +285 42 SI o READMYMIND Conner Reeves Wildstar 316 +23 15.78 +32 43 33 54 o MY FATHER'S EYES Eric Clapton RepriseAVEA 374 +53 15,39 -9 . 44 <3 a SAY WHAT YOU WANT (ALL DAY EVERY DAY| Texas Featuring Wu Tang Clan Mercury 226 +48 'l5,35 +29 . 45 s. ioo o WHINE & GRINE Prince Buster Island 367 +194 15.03 +26 , 46 22 23 32 RUDE BOY ROCK Lionrock Concrete/Oeconstruction 178 +40 14.82 +3 47 a 35 no AUNE Wes Epie 357  Ç!4_ 12.90 -17 48 27 21 65 IT'S ABEAUTIFULTHING Océan Colour Scene Geffen 418 12.81 -69 49 62 69 o YOU SEXY THING Hot Chocolaté EM1 378   +28 12.71 +29 j 50 37 27 o ALL AROUND THE WORLD Oasis Création 571 -11 12.51 -23 , 

TOP 10 GROWERS 
BIG MISTAKE Natalie Imbruglia (RCA) WHEN THE UGHTS GO OUT 5 (RCA) KISS THE RAIN Billie Myers (Universal) FROZEN Madonna (Maverick) RUSH Matchbox 20 (WEA Inlernational) WHINE & GRINE Prince Buster (Island) INSANE Texas (Mercury) UH LA LA LA Alexia (Sony) STOP Spice Giris (Virgin) LET ME ENTERTAIN YOU Robbie Williar 

TOP 10 MOST ADDED 

en (Polydor) 
TiOôArtist (Label] HOLLER Ginuwine (Epie) SHE LEFT ME ON FR1DAY Shed Seve MY FATHER'S EYES Eric Cl EVERLASTING LOVE The Cast From Casualty (Warner Esp ONLY THE STRONGEST WILL SURVIVE Hurricane#! (Créa MARVELLOUS Lightning Seeds (Epie) HERE'S WHERE THE STORY ENDS Tin Tin Out (VC Rocordi DREAM ANOTHER OREAM Rialto (East West) DONT DREAM ITS OVER Crowded House (Parlophone) MAMA Spice Giris (Virgin) 
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