
FOR EVERYOHE IN THE RUSIHESS OF MUSIC 

EMI calls time on takeover talks 
by Robert Ashton and Paul Williams EMI revealed late on Friday that it had called off takeover talks after its secret wooer failed to put an offer on the table. The group made the announce- ment just three days after a state- ment by Dutch electronios group Philips    m that it s 75% stake in: 

tinue. "Accordingly, discussions concerning a possible offer for the company have been terminat- ed," the statement read. EMI has refused to reveal the identity of its suitor but spécula- tion has centred firmly on Canadien company Seagram. EMI said it 

no offer received after seve weeks of discussions, it was r willing to let the uncertainty et 
a strong position to exp tunities for developing shareholder value against a background of con- tinuing industry change," it stated. 

Having leapt to a recent high of 607.5p, EMI's share price was at 573p by the end of trading last Friday (8). Meanwhile, Philips' statement triggered a 10.8 gullders rise in PolyGram's share price on Wednesday to 98.0 guilders when it revealed it is "evaluating various stratégie options with respect to its stake". An Amsterdam-based spokes- man for Philips says the group 

evaluating PolyGram or how long the exercise would take. However, the timing of the move, just one week after EMI 
"approach", leads analysts to conclude that Philips - saddled with a group which had an 87% drop in net income for the first quarter of this year - wants Seagram or the myriad other 

shelf," says one média broker. A statement from PolyGram on Thursday appeared to welcome Philips' move. It said; "We embrace any stratégie options 

bids for EMI to consider making a bid for PolyGram. "Music sales are stagnant and they don't want to be left on the 

as opportunities for our manage- ment team and their talent." Crédit lyonnais analyst Nick Ward believes Seagram remains the best prospect for EMI and PolyGram. "There are a lot of red herrings," says Ward. who rules 
Dreamworks. 

prestiglous Gold Award. The Virgin Radio DJ, who liked 
he bought It from Richard Branson last year, joins a long list of broadeasting legends who have received the accoladi including Jlmmy Young, I Richard Baker, Kenny Everett and Jlmmy Savile. See story, p5 

Capital in second swoop 
with Red Dragon buyout 
Capital Radio has made its sec- ond acquisition in the space of a week with the purchase of Red Dragon Radio for £18.25m. Last Thursday's takeover of the Emap Radio company, which opérâtes in the South Wales area, cornes six days after the group announced it was buying London-based alternative radio 

England. It v under the day-to-day manage- ment of group radio managing dlrector Sally Oldham. Oldham says, "Our policy Is to take stations which are doing 

For Emap tl its Red Dragon, whose services planned £25m jomprise Top 40 station Red London station Melody FM from Jragon FM and the gold format Hanson pie. It is currently the rouch FM, becomes the first subject of a Radio Authority vholly-owned Capital station investigation. 

Israël pips Imaani to Eurovision win 
A spectacular performance by Imaani wasn't quite enough to stop Israël grabbing the Eurovision CfôSh' for the first time in 19 years, writes Paul Williams. The UK's entry, Where Are You?, took second spot with 167 points in Saturday's contest ih BÏrmlng- ham. just seven points behind Israel's triomphant Diva by Dana International, in one of the closest contests in years. With a close-run battle through- out between Israël and the Maltese entry. The One That I Love, performed by Chiara which ended up third, it was not until the very last vote of the compétition that Israel's victory was secured. "I thought it was the best Eurovision ever," says Great British Song Contest music consultant 

tense, but finishi 
Where Are You? - written by Scott English, Simon Stirling and Phil Manikiza - got off to a flying start as it grabbed 12 points from Croatia. It then collected points 

ël, Romania 
EMI-signed Imaani's second place makes it the 15th tjme the UK has finished as runner-up jut of 

""King, who is confident a handful of hits could emerge from this year's compétition, is full of praise for the BBC-produced show, which he describes as "unbelievably 
such a great show. I reokon people not interested in either European music or Eurovision would have enjoyed it." The contest, the first to be held in the UK for 16 years, marked the first time public téléphoné voting dominated with 24 out of 25 countries taking part scoring by phone poils. 
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BPI seeks Brits sponsor 

as Britannia deal ends 

n e w s f / / e 

The BPI Brits sponsor following the sion of its 10-year Britannia Music Innovations, rered the Spice Girls/Pepsi Itnk-up, has been brought in to search for ioki 
Nelligan, Britannia Music 

nanaging director of Warner Home Video. Beyond saying he is pursuing other interests, Heap 

SONY CORP HITS RECORD PROFITS Sony Corporation's profits hit a record hlgh for a second year in le 12 mi :h 31 

mk them for that,' Gordon Montgomery, indépendant chain Fopp, doubts the appolntment of a new sponsor will make much différence. But Billy of Andys Records, believes it will address a conflict. 'We had a mail order Com- pany supporting the Brits and then retailers were expected to support in-store using the 
Britannia," he says. 

Sony is preparing a three- pronged marketing push for the soundtrack to Godzilia whlch is expected to be one of the biggest movie hits of the sommer. The album is being issued by Epie next Monday (18) to coïncide with the film's US release. Sony S2 will be putting out the track Deeper Underground by Jamiroquai (pictured) as the flrst single 
i the UK, followed by a second single in August. Epie marketing manager Neil Martin says, "it's aiways great to be marketing a soundtrack this good because you get the first 

City backsV2witti 
£74iti investment Investors' confidence In V2 was underlined last week by a City deal raising £74m toi.the company. Tfiê business, launched by Richard Branson two years ago, has secured the additional funding In a deal which involved issuing high-yleid bonds to financial insti- tutions. Undertaken by Morgan Stanley, it cornes just under a year after Branson sold a 33% stake ln the company to Canadian con- glomerate The McCarthy Corp- oration forXASjn. "I don't think anyone has ever done this kind of deal in the music business before," says V2 ceo Jeremy Pearce. "Basically Richard funded the Initial stage of the com- pany, but he aiways planned to 

a 59% increase in group n< profit to 222.Ibn yen (£1.01bn). Group sales also Increased, by 19% to 6.76tr yen. Sony attributed the performance to strong sales of its PlayStation, but the Sony Music division also managed to increase operating profits 19% on sales up 17%. 
HMV HOSTS ANNUAl CONFERENCE HMV is hosting its annual conférence at the Royal Bath Hôtel in Bournemouth today (11) and tomorrow. Speakers include HMV Europe managing director Brian McLaughlin, HMV marketing ' ir John Taylor, opérations and ht 

SELECT SPONSORS GLASTONBURY Select Is to sponsor Glastonbury for the second year running. As part of the dealj the Emap title will put together a programme, produce a free daily newspaper and host a slgning tent. 

a tape made at a GermarThight club 36 yearTiiôrSsêk-based Lingasong Mïisic has agreed not to sell the CD and has agreed to destroy ail remaining copies. The case was brought to a close after four days of légal argument and evidence from George Harrison. 

Pulse-8 faces ciosure 
after creditors'action 
Pulse-8 Records has been served with a winding-up order after run- ning up debts of over £300,000. The pétition was granted last Wednesday (6) to Cllntons Solicltors and supporting creditors includlng Urban Cookie Collective artist Rohan Heath, MCPS and the City of Westminster council. Gary Lux, légal executive at Clintons, says the firm is owed around £7,000 for légal work car- rled out on behalf of Pulse-8. 
other companies In the Pulse-8 group, are not included In the action. The pétition names four sup- porting creditors, led by Heath who is owed £265,000. Stephen Lea of Lea & Company, represent- ing Heath, says, "Yet again it's artist who create ' ""-' ~ 15 

the pecking order of creditors. Pulse-8 MD Frank Sansopi was unavailable for comment. 
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PRS posts £201 m revenue 
as MCPS boosls turnover 
MCPS and PRS both record year-end i with the performing right society breaking the £200m revenue mark 

The £201m revenue for the year ended December 31 1997 follows a 14% increase in générai public performance income to £66m and compares with £192m in 1996. PRS says it distributed £172m (£162m) to UK composers, pub- lishers and songwrlters during the period and eut costs by nearly 14% via increased efficiencies. PRS chairman Andrew Potter 

il income fall to £58.5m from m in 1996. "Although the ig pound hit us hard, more of music increased earnings in 

public performance income £66m Income from broadeasters £70m International income £58.5m Non-licenclng income £Gm Other operating income £0.4m Total £201m * MCPS does not break down its 
Jonathan Simon says the growth reflects the diversification of the company with innovations such as providing data services to PPL. MCPS and PRS also unveiled the plan to bring their assets and work- forces together last year under The Music Alliance, which became oper- 
Alliance chief executive John Hutchinson believes this will allow further efficiencies, which will 

right society future re MCPS and PRS have yet to décidé whether to incorporate their accounting procédures. 

l sim 



M\N C 0 M M E N T 
OOD jQ, of Wall 
rJM 

CITY CHIUS THE B100D In this week when the vultures of \ Street and the City are circling t our great music companies, by I most depressing read of the week were the commenta of Merrill Lynch média analyst David Chermont. Questioned on who might be about to bid, Chermont declared, "Who cares who it is, as long as they've got the cash?" It would be naive to critlcise a merchant banker for being interested only in the money. But for those who believe that that CDs are more than just dises of plastic and that artists are more than mere operatives and that music is more than just an income stream, Chermont's philistine words are enough to Chili the blood. There's a lot of preciousness about creativity in the record business. But we ail know. too, that genuine creativity is very fragile indeed. It cannot produce to order and is easlly stified by the twin tyrannies of quarterly financial reporting and the stock ma'rket. Success in music is far too hit and miss to satisfy investors looking for predictable growth. That's why EMI cannot continue as a standalone quoted company. And that is why so many good executives prefer to work as independents. Music companies flourish best when given the space to flourish. And that is why music companies work best either as independents or as part of much larger conglomérâtes. It is no bad thing when the music industry is forced from time to time to be more businesslike. Those who gravltate to a business out of love for the product have a tendency to become hynotised by it and forget the bottom line ail together. But for God's sake save us from the Merrill Lynches of this world. For under the cold gaze of the accountant the magie of music can ail too easiiy disappear. Steve Redmond 

WHATNEXT FOR XFM What are we to make of the sale of Xfm to Capital? The consensus, from the people who I have spoken to, is that Xfm was just too left-field to survive in its présent form. Well perhaps survive is too strong a word, but 6% share of listening hours in a major market such as London is no way for a high-profile commercial station to survive in the long- 
According to The Independent, Capital is going to "inject more mainstream rock into Xfm's playlist". In many ways, I suppose it dépends what you mean by mainstream rock, but after Capital's abortive takeover of Virgin last year, you can see the battle lines already being drawn. The question is how far Capital will go towards meeting the increasingly successful, but predictable, blandness of Virgin Radio head on. Obviously Capital will not want to eat into its own audience, so I guess not too far. The bigger question, however, is how far will the Radio Authority let Capital move Xfm away from the alternative rock format? On recent evidence (wasn't Virgin Radio meant to be a rock station not a CHR station?) the answer is that they will let Capital move almost anywhere it wants to. As one senior radio industry person once said to me, "The rules and définitions are so widely drawn that anyone can ride a coach and horses right through them". Maybe, as I have suggested before, the true alternative at the moment is not anything in the NME but ail those older acts that have lost any outlet in this country. Without a shadow of a doubt Xfm needs a new marketing approach that Capital can supply. My only réservation is how the musical tone of the station will change. We shall see. 
So many top job vacancies and apparently not enough suitable up and coming talent to fill the holes. Are we, as an industry, still neglecting to train those rlslng stars? Jon Webster's cotumn is a Personal view 

Columbia cornes on-line with picture service WWIUIIIMI^ ^ H n oictures which other record companies to follov, 
columbia is to become the second ety of Marea P „ ' aDer their example. A Sony spokesman Columbia i» lu    label after Parlophone to :.lc..l pilotlng an online service which enables newspapers and maga- zines to download digitally stored photographs and use them free of charge. The pilot will begln prlor to the June 22 release of The Hearf" 

Tvice using their 

Marsden pictures - can ne downloaded at newspaper or magazine quality together with textual information on the tracks featured on the single. Last month Parlophone announced it was testing a similar System called lmage.Net. Sony has chosen a rival solution from PA début single by called the PixElect Plcture 
t star Matthew Pubiicity and although both are u,:ii hp ahip free to publishers. It will mean sub- cribing to the services separately. Sony and EMI are encouraging 

other record companies to follow their example. A Sony spokesman says, "This is an easy and profes- sional way of sending out approved and up-to-date pictures. We are looking at rolling it out to our other labels." Richard Gleave, PixElect project manager, says it takes about two minutes to download a plcture using the service. A 12-month package offering a library of 100 pictures and up to 400 words per picture would cost from £5,000. 

Custle ouciion is on: 

reserve price $31m 
Castle Communications is to be solff at auctiôn later this month as its US parent continues to reorgan- ise its way out of Chapter 11 US bankruptcy protection. Alliance Entertainment, which owns the back catalogue specialist, filed for Chapter 11 in July last year to give it temporary protection from creditors. Castle was subsequently put up for sale. Last week Alliance confirmed it is to stage an auction sale of Castle on May 21, with bids from interested parties to be received no later than May 15. It is understood that Alliance has set a minimum price tag for Castle of $31m. Edward Cook, Castle's finance director, says, "Castle is being : n May 21. ' 

Three c s: Sony UK, investment firm Foreign & Colonial and a newly-formed company called 411 Music. A spokesman for Sony deolined to comment. BMG and MCA/Universal are understood to have withdrawn their 

Kinks: classic catalogue available wlthin th logues apparently shortly to expire. Castle has gone through a period of significant change over the past 
1997 of and Jon Beecher ing under current managing director Joe Cokell. This has included a par- ing back of the rester, withdrawing from the video and new média sec- tors and refocusing on its cote busi- ness which includes the Pye and Bronze catalogues and artists such as The Kinks, Sandy Shaw and Motorhead. Cliff Dane, author of The UK Record Industry Annual Survey and a Castle co-founder. says, "It is almost unheard of to have an auc- 

ing Castle; independents to build critical mass; majors to expand their catalogues and non-music companies seeking a quick entry in to the business. News of the bidding process 
operating 

MTV royalty wrangle 
settled out of court 
the collection of music video royal- ties has finally been resolved fol- lowing an out-of-court agreement between MTV Networks Europe, VPL and IFPl. The three parties last week announced that they had reached a settlement regardmg High Court actions brought by MTV agamst VPL and IFPi which had alleged the five major record companies 'used VPL and IFPI to coilude and fix prices" for the use of videos, contrary to EC 

A counter-ciaim launched by VPL and IFPI has also been settled, while MTV has agreed to withdraw a complaint it made about the matter to the European Commission. No admissions of liability have been made by any of the parties to the settlement agreement which contains a confidentiality provision preventing them from disclosing its 
The settlement cornes less than 

-JKSHML- The lengthy battle involving the three parties dates back nearly six years to June 1992 when MTV referred VPL to the European Commission. Fourteen months later, the broadeaster launched Hlgh Court actions against the majors, VPL and IFPI alleging the five major companies were using the two organisations to fix prices. However, proceedings against ail the majors by Warner ended with the drawing up of indivldual deals which formed the basis of January's Appeal Court hearing. 
two months after MTV Europe lost an Appeal Court hearing in which it thed to stop confidential informa- lion about royalty deals it had struck with BMG, EMI, PolyGram and Sony being made available to VPL, IFPI and Warner as part of the then ongoing légal proceedings. 

report, showing for March. The group reported a Consolidated net loss of $3.2m for the period, inciud- ing $2.5m in interest and reorgani- sation expenses, on net sales of $25.8m. This compares with a loss 
for February. 
Terrie Doherty 
plans launch for 
TV's Croise star 
Former Sony director of régional promotions Terrie Doherty is help- ing to launch the recording career of Jane McDonald, the cabaret singer from the BBC docusoap The Cruise, after setting up a new inde- pendent promotions company. Terrie Doherty Promotions is handling the pubiicity, artwork and press and promotions for McDonald's début album, Cruising To The Stars, which she is record- ing for the Guy Holmes and Don Reedman label Focus Music. "Rather than just taking care of the radio plot we will be involved in everythlng," says Doherty, whose Sony department won the MW promotions award elght years running. Her other projects include Bus Stop's début single Kung Fu Fighting out today (11) on the AN Around The World label and promo- tion work for Nude artlst Astrld and A&M's Skanga. 
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Evans takes the top gong, 

but BBC dominâtes Sonys 

mi 

by Tracey Snell Chris Evans thanked DJs a; in style and delivery as Alan Freeman, Roger Scott and Kenny Everett for inspiration as he received the top accolade at last Thursday's Sony Radio Awards 1998. At a ceremony in which BBC Radio dominated the music caté- gories, the Virgin Radio DJ and owner was presented with the 1998 Sony Radio Gold Award for his contribution to the radio indus- try during the past 12 months. Evans was close to tears at 
as he gave his acceptance speech. "I don't know what to say,' he said, going on to thank his breakfast team for "sticking by me through thick and thin". "Thanks to Gerry Ryan, Alan Freeman, Terry Wogan, Steve Wright, Noël Edmonds, Roger Scott, Johnnie Walker, Kenny Everett. Because thafs why l'm 

Breakfast: Steve Jackson's Morning Glory, Kiss 100 FM; Daytime: Mark Radoliffe Show, BBC Radio One; Drlvetlme: John Dunn Show, BBC Radio Two; Evening/late night: Richard Allinson Show, BBC Radio Two; Weekend; Parkinson's Sunday. Supplément, BBC Radio Two; Feature; The Club That Scott Built, BBC Radio 2. h Top of the Pops Radii Radio One; Spécial interest: Songs Of The Sufi Mystics. BBC World Service. The DJ award: Jo Whiley; Stations of the year: BBC Radio 5 Live (ail UK). BBC Radio WM (lm-12m). Moray Firth Radio (up to 1m); Spécial awards; BBC Bristol's Roger Bennett, Clyde FM's Alex Dickson, Piers Piowright and former rugby star ' ' r Cliff Morgan. 

BBC 

Other hc FM's Steve Ji is and Terry Wogan to 
Mercury is hoplng Lionel Richle's first live appearance in the UK since signing to the label in 1992 will provide the springboard for a tour to support the singer's first studio release in two years. Mercury's marketing manager Matt Thomas says the label Is planning an extensive campaign for the June 22 release of Time and hope 

said, "1 was up against huge talent in the shape of Chris Evans who is on the front pages of the papers every day and Terry Wogan who ' 

Jackson: Breakfast champ 
an establishment." Jo Whiley took the DJ award and went on to thank the BBC's head of music entertainment Trevor Dann, controiler of Radio One Andy Parfitt 

and Radio One's head of music pol- icy Jeff Smith for their support. The three station of the year awards, defined by audience reach, went to BBC Radio 5 Live (ail UK), BBC Radio WM (lm-12m listeners) and for the third year running Moray Firth Radio (up to 1m listeners), 
Two led the way with four awards including drivetime music for the John Dunn Show, evening/late night music for the Richard Allinson Show, weekend music for s Sunday Supplément music for The Club That 

Radio One came away with three trophies: daytime music for the Mark Radcliffe Show, the magazine award for the Top Of The Pops Radio Show plus Whiley's DJ prize. BBC World Service was presented 
The Sufi 

rejusl rorded to support i the album in Nashville and Thomas says it combines his classical songwriting with some harder-hitting lyrics. "He's very contemporary and this is the perfect Lionel albun for 1998," says Thomas. The first single from the album is the June 8 release Closest Thing To Heaven. 

Tim Smith takes on 
Zomba creative rôle Tim Smith, whose industry back- ground includes publishlng, pro- duction and artist management, has joined Zomba Music in the 
working In sports management and at PR Company First Artist Corporatlon's music division where his interests included run- ning his own publishing company, Lots Of Hits Music, administered by PolyGram Music. Among ils successes was the Lighthouse Family hit Lifted, co- written by rester writer Martin Brammer. Zomba Music managing dlrec- tor Steven Howard says Smith brlngs a vast array of experience with him to Zomba where his new rôle will include signing writers and producers. 

n e w s f / / e 
VIRGIN PIANS CAHOEHSIORE Virgin Retail is following Tower with plans for a store in London's Camden Town. The retailer last week secured a space in the proposed Camden Plaza scheme for a 1,800 sq m store diagonally opposite the local underground station and due to open in late 1999. It cornes nine months after Tower opened a 600 sq m store in Camden High Street. 
MSH REGAIN RUGBY CUP RIGHTS For the third year running the Music & Media Partnership is being appointed to create the album for the Rugby World Cup. Director Rick Blaskey says he will begin negotiations for a label to handle the record, which is expected to be released just prior to the October 1999 event. 
SMITHS COMPLETES MENUES DEAL WH Smith has completed its purchase of the John Menzies 
considération of £68m, including £10m for freehold property which is to be sold and leased back. 
[AMES SET UP SUHHER GIGS James will be making at least four festival appearances this summer after being invited to headline this year's Fleadh festival on June 6. The Manchester group have already agreed to perform at Glastonbury, V98 and T In The Park. 
STARS SCOOP IFPI PLAIINUMS Celine Dion's Let's Talk About Love, Fugees' The Score and the Titanic OST were awarded multiple IFPI Platinum Europe atvards iti 'April. The Beatles Anthology 1 reached double platinum status during the period and seven albums, including Eric Clapton's Piigrlm, received platinum 

Sir Cliff's colleague 
Peter Gormley dies 
steered Sir Cliff Richard to world stardom, died last Friday, aged 78. Gormley also managed The Shadows and Olivia Newton-John and became one of the power- houses behlnd the Cliff Richard Organisation, which he set up 10 years ago to manage Sir Cliff's interests. He was a well-liked figure in management circles and widely admlred by record labels for the way he operated. EMI Europe président and ceo Rupert Perry says, "He was always a gentle- man. A real pleasure to deal with." The CRO's David Bryce adds, "He set a lot of high standards. He was the first of the great man- agers. An extraordinary man." MUSIC WEEK 16 MAY 1998 

meet shareholders next Meetings with public ers are due to be held in early following the announcement week that a new holding comt Boosey & Hawkes Group, formed to pay £33m for Cari Fischer which owns 38.4% of the classical music publisher and instrument maker. The move ends more than a year of uncertainty surrounding the 230- year-old company. The spéculation began on April 30 I; year when Cari Fischer ri financial adviser CSFB was e ing a possible sale of the US pub- 
& Hawkes. It sparked talk of a 

Holland: delighted takeover bid for Boosey PolyGram and Sony among 

Boosey & Hawkes to keep indie status deputy i man, says the deal has finally brought to an end a period of uncer- tainty for many staff, "l'm really delighted it's worked out this way," he says. "It means Boosey & remains independent and we can go back to running the busi- ness and devoting ail our efforts to 
holding company will acquire Cari Fischer for £33m in cash and the 

18 and the scheme is e> become effective on June 16 fol- lowing court approval. 

MARK WILLIAMS MEMORIAL 
London tomorrow (Tuesday) for Mark Williams, the former Virgin and Arista UK général manager who died of cancer last month (MW, May 2). It will take place at 2.30pm at St James's Church, Piccadilly SW1. 
EMAP NO TO NATIONAL DIGITAL BID Emap Radio has ruled out bldding for the national digital radio licence as part of an industry consortium. Emap, which has been investigating digital radio as part of a consortium with DMG Radio, Capital Radio and cable group NTL, says it will be focusing instead on local digital licences. 
LENNON HITS DOUBLE PLATINUM 

^ Legend reached double —— platinum status last week as the BPI awarded a platinum dise to James' The Best Of. There were gold awards for The Bluetones' Return To The Last Chance Saloon, DJ Shadow's Entroducing, Chris De Burgh's The Love Songs, John Denver's The Rocky Mountain Collection, Lady Blacksmith jr Mambazo's Heavenly and the 0 
LeAnn Rimes' single How Do I A, 



TOP 10 SINGLES 
Tti /Artist Publisher 1 MY HEART WILL GO ON - Celine Dion EMI 62.5%/ Rondor 37.5% 
2 DOCTOR JONES-Aqua MCA 58.3%/ ^ Warner Chappell 41.7% 
3 IT'S LIKE THAT - Run DMC Vs Jason Nevins Warner 'J fîhnnnfill 100% 

topiosongwriters 
Writer/Artlst Publisher 1 HORNER/JENNINGS - Celine Dion EMI/Rondor 2 W1LLIAMS/CHAMBERS - Robbie WilliamsEMI/BMG 3 RASTED, NORREEN/DIF/ - Aqua MCA/Warner PEDERSEN/DELGADO/OLAND Chappell 4 LEWIS/MATHER/JAZAYERI - Ail Saints BMG/MCA 5 SMITH/ - Run DMC Vs Jason Nevins Warner McDANlELS/SIMMONS Chappell 6 CICCONE/LEONARD - Madonna EMI/Warner Chappell 7 SP1CE GiRLS/WILSON/-Spice Girls Windswept WATKINS Pacific/BMG 8 HORNER - Titanic OST EMI 9 SINGH - Comershop Momentum 10 TUCKER/BAIYEWU - Ughthouse Family PolyGram 

Rival publishers risked bemg swamped in — M th'rd t0 seconc' place with 15-4* as 
quarter one as EMI Musio rode on the A A I B A _ _ _ - jy olaimed 41.7% of Aqua's Dr Jones, the wave of Titanic's success to llll A llil ■ ■ fA ■ ' . 'im second blggest single of the quarter, ail of impressively retain pôle position. A ■ ■ ■ ■ ■ ■ f Run DMC Vs Jason Nevins> lt's Uke That at 

Despite its lead belng eut, the company's Hh ■ T H H ■ T ■ ^UP1 ^0 three and half of Madonna's Frozen, her market share rose across both singles and first UK number one single in eight years. albums during the period after enjoying the Taking advantage of PolyGram's décliné benefit of a string of substantial hits, not _ h fip were BMG, MCA and Sony, who ail shifted least a 97.5% Interest in James Horner's aaat, A _y]h v h m ■ VS 4^. A up a place, although only Sony actually record-breaking soundtrack for the film A H Al T M M AJË 4 " 4 , à t 9B ■ managed to Increase Its market share. Titanic. ■ ■ ■ ■ ■ ■ H „ l||f 3 ■ If ■ ■ ■ BMG's share was eut back 10.6% on the EMI, whose Titanic clalm cornes through A# I I ■ I ■ A# W Vl ■ A# A# I last quarter to 11.3% and MCA's 10.3% to sub-pubiishing the 20th Century Fox 8.7% despite both companies taking half catalogue, saw its overall share Improve by   shares in Ail Saints' double platinum Never 11.2% quarter-on-quarter and by 90.4% H ■ BSH • ■ ■ • Ever. Sony, meanwhile, failed to land any year-on-year to 29.7%, a remarkable yearly A BA ■ ■ A AB BA A B BB hits in the quarter's Top 10, but stlll Improvement consldering 12 months earller B B B AA A BIBAbIBIB Increased Its quarter-on-quarter showing by it had also been market leader, albelt by a B B B B m ■ ■ ■ Al ■ ■ ■ B I ■ 87.2% to take fifth place with 7.3% thanks much smaller margin. ■ ■ ■ ■ ■ ■ WB ■ ■ ■ ■ to 100% interest in hits includlng Oasis's Ail For traditional rival Warner Chappell, the Around The World (15th of the quarter), continuing brilliance of EMI's performance ni. , , . i i . .i Catatonia's Mulder & Scully (18th) and must be making frustrating reading Igad maV haVS beGO CUt narfOWlV, bUt there was no Aaron Carter's Crazy Little Party Girl (40th). because, despite a year-on-year increase of 1 ■" As on singles, EMI retained a 
stoppmg EMI taking pôle position yet again 15.7 percentage points behind the Charing    --m more than 24 percentage points after 

Fkwever^ wc'dîd mahave tn hrpak awau : RONDOR TARES IND ES CROWN ■ —g an amazing 35.6% market share. It nowever, wo aid manage to break away « ■  — - - —    -    - -   . boasted significant shares in the two front the chasing pack of BMG, MCA and TDP1 fl IWDPPFMnFMT blggest albums of the period, The Verve's 
? m'T 'n î6 qUarter 38 the three ^ i ' Urban Hymns and Horner's Titanic shuffled up their positions to take third, | PUBUSHERS - COMBINED soundtrack along with much of several fourth and fifth places respectively. ^ ^  !,5 other albums in the period's Top 10, On singles EMI turned to several of the ËSSig^K ^l2^1 includlng Robbie Williams'Life Thru A Lens blggest hits from 1997 s closmg three ^B^ o „ and Madonna's Rav Of Light. Its 50% 

quTrter-on-quàrter lo2G l^more fitan 10  jLrâ.w ' purchase last year of Motown founder Berry " , I Gordy's Jobete catalogue, which it Among tlfe «97 releases aidingT i ^ Zove te tTtLmudh uS performance were 50% of the Robbie ^ ™ Zv The Love Sonef Williams hit Angelsfsixthof the quarter) and i ^ ^ CM Sed over BMC to take 100% of Janet Jackson's Together Again ^ mai wnn.iiir Warner Chappell eased over BMG to take (eighth). while it also enjoyed 62.5% of the second place on albums with 11.4%, partly 
Sn-selng My HeaniAhil Gq6oZenned hugfTltLfc^ftZfhZpedtoZkTitt'Th8 ^"1"' ^ With " (:L2th) and A^Othe, Radiohead's 0K Computer at number 14, as by Horner and Will Jennings A half share of ten nf rZe .. !f . Pa, ! 11 to the l-evel s Be Alone No M»'® (27th) - BMG took third spot with 9.0%. PolyGram, Madonna's Frozen (sevenfh) and 60% of publIshZs wrifefpa^WMfams Pendent With Jl,St 0ne hit f0r SeCOnd" MCA arld Sony 311 retained their p0smons 0f 
Usher's You Make Me Wanna (lOth) gave The company, whlch looks'after My ^ 5007 was"1 BZmf flfth an

h
d si«h 

the company représentation in five of the Heart Will Go On's lyricist Wlll Jennines pomofJL / ^ . 7 , Asha MCA amongthem mereased market share. biggest 10 hits of the quarter. captured an overall 12.2% share In quarte! finlThed » ««1 h Z® Ve) WhiCh 11 r®gîst®r®d its b®st overal1 showing for a 
Candie In The Wind 1997's fading one, givlng It a year.omvearinZ,« „ 7 f,nfth best s®ll®r of »he quarter year as it reaped the benefits of both presence was largely responsible for the 55.0%. Runner-up Windswept Pacific came S h 'Zd Z"®'5' by lvlomentum- Aqua's Aquarium (13th) and its Ail Saints- drop in fortunes of Elton John's publisher In at 10.7% with thlrd-placed Momentum the btoZ in3®. , had,claims in six 0, Publishing deal (5th). PolyGram as it tumbled on singles from flnlshlng with 9.9%. « , ^ S ? singles of the quarter to However, during a quiet time for new second to sixth place, seeing its share Rondor also topped the Independent-onlv JZ. . "E13'?,!1, but on albums falling albums, it was EMI which took the biggest dropping in the process by 46,0% over the chart for singles In a closely fought contest SnlroiJriH . I u 8 0f Splce Glrls' advantage by claiming substantial shares in past quarter to 7.0%. whlch saw Just 1.5% between the ton «Lt wiZn ot 0 Sett'e ,0r ,ourth Madonna's first new studio set in three While the charity record's declining three. P sp°t wltb 6.9%. years and the Titanic S0lJndtrack the Influence hit PolyGram heavily, it was a Corning eut on top with 14 7% »hp .hp l'fJl . Sal1-' whose inte'ests inciude biggest two new albums of the oiiarter différent storyaltogether for Warner company elalmed shares In three top 40 Best of camp ff' ^ Y0U D0-The it further underlined EMI's already strong Chappell which looks after Elton's lyricist hits of the quarter - the Dion track hv Lna ^ t0p Wlth 9'1% ,ollowed Position and just how much the ODOosition Bernie Taupin. The publisher moved from (number one of the period), Wlll Smith's third with 7?!%° " 8'5% and Zomba must do if «ley ever hope to catch it. 

5 ' ' Paul Williams 
MUS1C WEEK 16 MAY 1998 

PUBUSHING FIRST QUARTER SNAPSHOT 
SINGLES ALBUMS 
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1 998 grammys; 'record of the year' plus 'song of the yec 

r heavy play at vhl, the box, sky longplay 
*■ radio support from virgin, heart, radio glr . ilr building now 
k- features in daily mail, guardian, featured in ail broadsheets and ail quality 
k national flyposting from 14/5/98 
r press advertising: the guardian, the independent, daily mail and the times 
k 'music of the month' promotion running through may 
k- radio advertising: heart fm stations and gwr group 



new approach toDOWNLOADING 

Bill 
by Gordon MacMlllan Last October Duran Duran otfered chance to download a copy of their single Electric Barbarella ' was one of a sériés ) the coming 

from the Duran Duran. In truth acombinationofthe Downloading mus! been mooted for more than three years no major record group has yet taken plunge, making " " ■ labels such as George Michael' Scott Campbell, managing director of Virtually Atomic - UK agent for Liquid the digital download System used by Aegean among others - says, "Peopie thought it would happen faster than it has." One problem is download speeds, says Tony Martin, managing director of multimédia developer Music Online. "A second is a lack of consumer technologies in place to make it viable,' adds Martin. "It will be several years 
Two years appears to be the consensus. Jeremy Silver, vp for interactive média at EMI, says selling music track-by-track is not an appealing business model right now. He identifies a number of significant réservations, not least pirating, which is costing the industry £3bn a year globally. ■Pirating is a big issue and the record industry has to be sure it has the iegal framework that allows 

t around the corner has forced technology ! like Cerberus Central Group to try a différent approach. In January Cerberus, which has been evangelising online delivery for the past three years, installed a digital jukebox in a London branch of the Cyberia Cafe. For £10, customers can drink coffee, browse the web, choose 10 tracks from the company's catalogue of 150,000 titles and have Cyberia 
But the jukebox is just the start. Over the next 12 months Cerberus will be installing 300 standalone virtual record stores in retail sites across the UK and continental Europe, reveals managing director Ricky Adar. Located inside existing retail outlets, the kiosks, developed in conjunction with PC maker Gateway 2000 and satellite Company Eutelsat, will include a crédit card swipe and 

charge around £7 for a customised The first unit will start in the next four l's High Street Kensington. The figures look good. Each kiosk needs to sell two CDs a day to break even. With the relatively niche market Cyberia already selling five CDs a day the busier High Street kiosks will almost certainly beat this. Each kiosk will offer a catalogue of 5,000 tracks spannlng world, classical, indie and dance music from labels including Beggars Banquet, Slip 'n' Slide, Kickin, Natasha and Ninja Tune. But with no major label commitment, Adar admits mainstream music fans are unlikely to be its bread-and-butter business. Meanwhile, Adar remains committed to the original mission of electronically. "The recorc for me to prove there is i 

noa hdob 

hllp://www.tlakelmasler.co.uk/ 
Ticketmaster has begun selling tickets for music events via the internet. The move follows the launch last week of Ticketmaster's UK web site, which offers a fully searchable and cross-referenced database. Events can be found by name, genre, venue or town and the site provides a list of the best-selling concerts, currently including Gary Barlow on November 17 at Manchester's Nynex Arena. Orders can be placed using a crédit card and tickets will be dispatched within seven to 10 days. As the site develops, there will also be dedicated areas for 

warfffl 
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AUAILABLE 11TH WIAY '98 

For further information, contact your BMG representatiue or the order desh on 0121 543 4100 



Last year Warner UK chairman Rob Dickins flew eut to see Rod Stewart In Florida, his pockets bulging with tapes featuring some of the UK's hottest talent. Dickins' trip bas paid off with one of Stewart's most enthraliing albums in years. When We Were The New Boys (reieased on June 1) features Stewart's interprétations of classic songs by artists inciuding Oasis' Cigarettes & Alcohol, Primai Scream's Rocks and Skunk Anansie's Weak. Dickins, who first A&Red Stewart when he covered Tom Waits' Downtown Train and has been indirectly involved ever since, says, "This great Idea came to me at three in the morning. Thcre's ail these people trying to Sound like the Beatles, The Faces, and the Stones and, I thought, wouldn't it be great to hear the Beatles do Wonderwall?" And when Stewart spotted Kula Shaker's lead singer Crispin Mills at the 1996 Q Awards and remarked to Dickins, "God, that guy looks like me," the idea gelled in the boss's mind and he set up a meeting through manager Arnold Stiefel. Dickins says, "The idea was to make a record in the spîrit of Every Picture Tells A Story." The pair chose songs originally sung by young artists with energy, reflecting Stewart's early appeal. Dickins says, "That's the Rod Stewart I wanted to got back to, how people remember him: when it was ail blondes, football and spikey hair; it was cool." Dickins says the album is "as great as he had hoped, and then some". Stewart, who has been with Warners since 1974, spoke to A&R Editor Stephen Jones about the project. 
S): Wlul was itie idea belilnd Whea We Weie fhe New Boys (Nie tille track, and Nie only one penned by RS)? RS; The title had been hanging around for about two years. I kept saying to Rob (Dickins), 'I just wanna write a song about that first period when you leave school, when you have your first drink and you're looking for your first job, and then take it through.' Ifs about the early part of the Sixties when everything's brand new, such a huge challenge and ifs frightening ail at the same time. I think I pulied it off but ifs in very good company with ail the other songs. S|: Whose Idea was Nie album and how did II 
recording with Elvis Costello. We were going through tracks when Rob said, Tve got this fabulous idea about covering some of the bands from England. some of the really obscure ones, and some of the ones that are more well known, good songs that really don't get played outside the UK or specially the States.' He put a bunch of tapes 

xing them yourself but RS: That really is an 

U£l 

of them and that track but, I must admit, I a great fan and that was the one Id of them he really made them that killed me to sing. She has got some   ... ..le of the 

GRAHAM PARKER - HOTEL CHAHBERKAID RS: Yeah, well, that one's been in the can for how you chose and opproached Ihem: me. Ifs got a really good top line for a rock OASIS - CIGARETTES S ALCOHOL 'n' roli song. Ifs pretty mémorable. Ifs got RS: Fags 'n' booze. Fags 'n' booze three top Unes. A great rock 'n' roll tune. _ I call It. Aiye! It reminded me of SOPERSIAR - SOPERSIAR ife some of the early stuff by The RS: We'd both heard Faces, or rather thaf s the way I it came out and we thought, 'Fuck! That is ' tried to take it. I tried to make it killer song. Thaf s A Whiter Shade of Pale ot Legs or Stay With Me. over again' - but we didn't know what the Bigger guitars. Saying that, I lyrics probably used hear the lyrics, lik 
know, and l'd rather have a good song on one of the new bands which l'r with.' So that took it down ano Then I said I also wanted to do Graham Parker's Hôtel Chambermaid because l'd had that on my shortiist for 20 years. I 
album was mainly Rob's idea and we went off the straight and narrow half way along. S): To whal exlenl did Dickins, who Is descrlbed as execulhe pioducei, help you Ihtoughoul this record? RS: He said, 'Listen, the other thing you should do is produce it yourself, which l've not done since the early Seventies. He threw down the gauntlet really, and I couldn't turn him down. That was it until the tracks were fmished. He kept phoning up 

fx guitars on his and te only used two...two big ones. The lyrical contenfs wonderful, too. Ifs amazing because the whole song is structured around four Unes, two Unes in the first, two iines in the second. Also there's the oocaine part which I love too, and that came together pretty quick. We only did it about 

We could only vaguely singing through a Hammono organ or something; I don't know what he did to the voice. So we kept it earmarked. Then they put it out again and we thought. 'Oh no, they're gonna beat us to the punch' - and if they do, good luck. But nothing happened again, so... [Superstar's version reached 49 in April]. RON SEXSMIIH - SECRET HEAR; HICK LOWE - SHEllï HÏLOVE RS; The first time we did [Secret Hear] we update it. ' 
time doing because their version's faster, it instruments out, just brought it down to the sounds like the Stones - amazing how much guitars. Same with Shelly My love - we tried it sounds like the Stones. We slowed it right to modernise that too, but it wouldn't go, so down once again, just had three guitars. we brought it back the other way. That was the one we recorded on about four MIKE SCOTT - WHAT DO ÏOU WAHI HE TO 00 différent dates. We took 'em différent ways. RS: I wasn't too sure about this one because 

STEVEI 
L AIMIA ION A&R M y old science teacher once told us that if we wanted to become miilionaires, ail we had to do was patent a remedy for rust. Well, bugger that, if you really want to become a miilionaire just tell us ail how to reply to peopie's démos, l've never yet found the formula for the perfect "pass" letter. There have been some good attempts (Go! Dises used to have a cartoon of a man sitting at his desk, reaching into a nearby bin while saying down the phone, "Yep, your tape's right here"), but mostly pass letters are bleak, dull, robotic affairs. It's even harder when you're trying to be positive, because then you're into the condescending world of words like "promising" and "potential" and "energy" and, oh, you know the ones...The reason I mention 

10 

this, is because it's demo week again in the column and l'm writing this while filling a pile of SAEs with devastating comments like "vocals could be tighter" or "the arrangements need some work". Believe me, if you have any tips, share them with us. in retum TU give you the fiercest dance tape Tve heard of late, from the breathlessly-titled Adrenalin Junkies The AJs make a furious big beat sound somewhere between Crystal Method and Atari Teenage Riot it's a huge, speeding, juggernaut sprawl like Sigue Sigue Sputnik if they'd formed yesterday with only a pile of Prodigy records for company ...Next up, from Bristol, is quite an accomplished offenng from Krîmo which has some lovely twisting guitar Iines. Lots of effects pedals going 

on, but it's a clean, confident sound which has drawn plenty of attention from the local média... On a thrashier note cornes an exubérant tape by Kilter, who hail from Surrey but have gigs in and around London coming up at the end of May. Already, i think, picked up for a single on Shifty Disco, it's a big noise with lunging tunes and a strong vocal (the first track is the fast one, the second track, Lately, has an almost strangled, Smashing Pumpkins feel about it)...Finally, into the spangly, feather boa-wearing, post-Kenickie pop world with a sweet but punchy début demo from Venus In Furs, two giris and two boys from Darlington. Of ail the new glitter bands to emerge over the past year, this sounds like one of the most, erm, promising. Damn, l've done it again. 
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sounding lik did, but l'm  S): Wlul hos been the response by Ihose original arllsls lo your versions? RS: Primai Scream absolutely love it. They said it almost sounded like a Rod song. The boys in Superstar haven't heard theirs but they say, 'we don't need to hear it, you know it's going to be good'. They were just knocked out by me doing it. Noël (Gallagher) said he likes it, but l'm not that worried. l'd love 'em to like the songs but I really don't 

SI: Why wnll unlll now lo do The Fnces' t (dedlcaled to Ronnle Inné and released an May 18)? RS: I probably needed the right vehicle for it. 1 always wanted to sing it because when Ronnie wrote the song, I was hoping he was gonna ask me to sing it. But he and Ronnie [Wood] recorded it and didn'ttell me about it until it went straight on to the album. So I was a bit disappointed I never got a chance to sing it. Also, he passed away this year so the time was absolutely perfect. He was the heart and soul - the engine - of The Faces and once he left there wasn't a band really. 

S|: Tbere's Inlk ol you tourlng Ibis record, bol Is louring still "like Dhrlslmos Eve every nighl" os II wos wilh The Faces? RS; I love it, I absolutely love it. l'm not great at doing interviews and l'm not as at home 
getting on the stage. I think we're going to be there in November. I love doing Christmas tours. Yeah, Christmas Eve thafs rieht - a ouote from way back! you, livlng in LA, In Ihe UK 
RS: It's difficult to pick up on obscure bands. But The Verve, Pulp and Radiohead get played a lot. It would be dishonest of 

mm ïï® 
iw 

CORNELIUS When Japanese superstar Cornélius p dingy club at South By South West in ' 

it ail uf rn the ra 
into the radio ail day listening to new bands. s S|; Why bnven'l you scoted o Scollish World Cup onlhera lor Fronce (Ole Oin tencbed Iwo In 1978)? RS: I think l've done my piece over the years; l've got to let the younger bands do it. It's also a big headache, football songs are probably the most difficult fucking songs in. j the world to write without sounding corny. Mine was number two - if Scotland had won their first game against Iran or Peru it would have gone to number one. It disappeared without sight; I was heartbroken and have stayed away from it ever since. S): Dlckins, In Ihe nlbura's liner noies, snys Ihe spiril ol Ibis record wns inlended lo be In keeping wilh Every Piclute Tells A Slory. Do you leel When We Were Ihe New Roys is olrendy one of Ihe higbllghts of your 

going to upset a . . make a lot of my fans very happy. I just think it's well recorded, well sung, well played, well produced and a good idea. Whether it's going to be a landmark alb: like Every Picture Tells A Story, if; to say. But, as you say, it's got the energy and honesty. so why not? S|; How will Ihe Ions' Ideo oi Rod Sleworl be oltere if ol oll, by Ibis olbum? RS: Too early to say. The real genuine rock fans of any âge will be absolutely knocked out by it because it reaches every émotion rock 'n' roll tracks have, and the personal touch is on there. My fan club is always asking me to write more songs so they will be a bit disappointed, but there's always . Got to get the World Cup out of 

technology-iayer ; track Free Fall e well as plaudits ; f-D, the Indepenc \ On Sunday. NME and Mixmag. [ Cornélius, aka ' Keigo Oyamada - who took his name from the intelligent ohe m Planet Of The Apes - makes his UK live début at London's Eve Club on June 1, a fortnight ahead of the release of his electrifying Fantasma album (single Chapter 8 is released on May 25). Ifs likely to be a far cry from a recent gig i at Tokyo's Budokan stadium where guests . watched an orchestra of Cornélius clones while wearing a choice of two différent kinds 1 of 3D glasses and listening to extra rhythm tracks, broadcast by a local radio station, 
: through their personal stéréos. 

SPRINKLER When First Avenue Management producer/ manager Denis Ingoldsby got hold of ï Sprinkler's démos, he ' 

the way first... 
Artist: Rod Stewart Label; album/single 
Stewart Studios: varions LA studios Publîsher; varions 

as SeconT' _ the MWPlaylist favourite Leave 'Em Something To Desire on June 22. { The London-based duo's pop/R&B rap re phenomenally easy listening and a mix of ail the best black 
July and showcases in undh   Lottery. 

matthew, 
M A R S D E N 

out establishing him now as a crédible singer. But with a début single as strong as The Hearf s Lone Desire (released on June 22) - and the ground broken by RCA wilh Natalie Imbruglia - opinions on Marsden are set to be reversed. The single, a sleek R&B-style ballad, is co-written and produced by Rick Noweils (Madonna, Celine 

îd a big part in Marsden's life. While at university nd some friends formed a band in which he was singer. They duly sent démos to record companies to their surprise, they were called in to meet )n Aldrldge, who was then head of A&R at ZTT. ' le says, "Matthew was very eager f---'""- 

be worried about what people thought. But l'il let the song and my voice talk for themselves." However, Coiumbia does see potential in exploiting the soap star association in ils marketing plan, Product manager Jo Cavanagh says, "This is very much a mass market project and we're keen not to alienate Marsden's already massive fan base." incredibly strong team working or m (due lal s, Andy 

John Williams - an accomplished producer and former manager of Blancmange - after he hearo Marsden perform on a children's TV show. It was 1 months before they sought a deal and it was Aldridge - now head of A&R at Coiumbia - who bea off rivais to sign Marsden. Aldridge says. "Matthew is a very talented guy. He really feels music, and 

/ / 1 
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in someone who's acted in a soap." s, wmu aw ==" J I Everyone involved is keen for Marsden to lose thi ifter hearing his soap star tag. Marsden says, "Natalie (Imbruglia] i a certainty. and I are both serious artists, we're not out to mak s, music has always a quiok buck. If I was bringing out a cheesy cover 11 

Hill (Celine Dion) and Nigel Lowis (Eternal, Louise) - great things are expected. Marsden, who is unpublished, has also been writing songs for his début album but he says, "l'm taking a back seat as . The songs that we've got  nt and l'm not as arrogant as to say I want to write the whole album." Marsden's potential second single, a cover of the Hall and Dates classlc She's Gone. mixes brilliant production and impressive vocals, making it a respectable track in its own right. The question is whether Coiumbia can persuade fans in the long-term whether Marsden is from the Street, rather than The Street. Jordan Paramor Artist: Matthew Marsden Label: Coiumbia Project: single/album Songwriters: Nowells/Steinburg/ Rtzgerald/Reid Producer: Nowells/Fittgerald Studio; Whitfield Street, London/mixed at Sarm West Released: June 22/late summer 



When Embrace's Ail You Good Good People entered the singles chart at number eight last November, Hut's scramble to sign them a year earlier was justified. Even more reassuringly, the northern four- piece's impending album The Good Will Dut (released on June 8) looks likely to be accepted as one of the records of the year, The title track of the forthcoming EP Corne Back To What You Know has been A- listed on Radio One five weeks ahead of release (May 25), and Rl's head of music policy Jeff Smith says, "l've never known such a positive response about a band from ail the producers. This is the fourth Embrace single we've playlisted and ifs one of their strongest tracks - everyone here thinks they show huge promise." Hut managing director Dave Boyd, who signed Embrace, told MlVback in March 1997 that he was "excited by the power and émotion" of the band's lyrics and music. Boyd says this week his hopes have been fulfilled with The Good Will Out, which is released almost a year after it was originally scheduled. He adds, "We took our time and 
waiting for, Embrace do it for me the same way (label-mates) The Verve do: hitting those emotional, almost spiritual, parts with classic songwriting and arrangements." The album is certainly an accomplished début and sees the Huddersfield act exploring the big rock sound that has drawn the inévitable comparisons with Oasis. Raucous, raw tracks such as The Last Gas 
You're Nobody and Fireworks. Although fans will know six of the 13 tracks on the album from Embrace's EPS and B-sides, they have ail been re-recorded. And those that have corne on board over the past 12 months will be extremely keen to get hold of versions of that earlier material. Danny McNamara, lead singer and 

EMBRACE 

v- 

co-songwnter 
says "Everyone A" Yo11 Good Good PeoP,e (Rerce says we write songs Panda 1,000-copy limited édition) like we're on our Fireworks EP May '97 third or fourth One Big Family EP July '97 album, but the early Ail You G 21 Catherine Ead 

Artist: Embrace Label: I Hut Project: album/ sound of a fledgling single Songwriters: band so I wanted more définitive versions." McNamara & McNamara Producer: Embrace will tour in Europe, including Embrace/Creffield Studios: f festivals, and then head for the US, where Street, Huddersfield Publishi their label, Geffen, has already made the Released: June 8/May 25 

Fun Lovin' Criminals - Love Unlimited (Chrysalis) The glorious first new material 
god Barry White (single, July 20) Mansun - Legacy (Parlophone) A calm, mélodie new offering from the Liverpudlian/ Cheshire act which the fans are dying for (single, June 15) Ultrasound - Stay Young (Nude) One of 

i from their live set (single, June 1) Godzilla - The Album (Epie) An enthrallmg soundtrack featuring the new S2 Jamiroquai single, Puff Daddy and The Wallflowers doing Heroes (album, May 18) Fat Les - Vin-da-loo (Telstar) Keith Allen and Alex James' World Cup song, with artwork by Damien Hirst, is more forthright than the officiai track (single, June 8) Kenickie - untitled (EMI) Four tracks of work in progress which prove that these girls can now play as well as they hold their guitars (album sampler, tbc) Lodger - untitled (Island) A gripping LP which may trumpet the Supergrass ■ connection but still dellvers (album, tbc) Garbage - Version 2.0 (Mushroom) Increasingly enthralling on each listen, ■ combining Manson's sensual lyrics with an achieved pop sound (album, May 11) Lo-Fidelity Allstars - How To Operate With A Blown Mind (Skint) This is a truly mind-blowing affair (album, May 25) Six By Seven - The Things We Make (Mantra) Gloriously dark songs and some surprising poppier guitar tracks will make this a record of the year (album, May 25) 
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COOL MfSK. 
MIDEM. Ifs the business forum for ail the music from the Americas. And 
ifs hack in force in Miami Beach, USA, the music capital of Latin America. 
MIDEM. Live music, concerts, a trade show and conférence. 
One huge industry gathering to interface, make contacts, exporl 
product, showease and discover talent! 
MIDEM. A heady mix of great sounds and sound business. 
Be there. Do deals. 

AUGUST 25-28,1998 MIAMI BEACH CONVENTION CENTER, FLORIDA, USA TRADE SHOW - CONFERENCES - CONCERTS 
I merica 8l{ . aribbean 

HOT ÇC/SlK/t-Sl 

A 

For further information on exhibiting, attending or advertising 
use our web site: http://www.niidem.com 
or contact Emma Dallas on 0171 528 0086 or fax 0171 895 0949 
Reed Midem Organisation Ltd, 247 Tottenham Court Road, London W1P 0AU 

■ 
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Lenny Kravitz 

The Brilliant New Album 
11th May 1998 

Includes the single "If You Can't Say No" 



RETAIL FOCUS; 

Piccadilly Records' décision to relocate to Manchester's Northern Quarter last September is provmg a smart move. The redeveloped area is rapidly becoming a thriving centre with 10 other independent record stores and a whole host of interesting shops, bars and clubs. "Basically we wanted to get as far away from the local multiples as possible," says co-owner Laura Kennedy. "The area Is really taking off now and by the end of the year it will be great," The shop is housed in an old department store that fell on hard times in the Seventies. Il has now been completely renovated and provides a range of ground-floor shop unlts with flats over the top. Piccadilly says it does not compete head-on with the other indies in the vicinity as they tend to be more specialist. "The others concentrate on dance k while we carry the of product," says Kennedy. "We sr though and benefit from the sre are lots of music shoppers 

PICCADIILY RECORDS | 

ESI 

m 

student population in Europe with three universities in the city and one in nearby 
market although a recent survey we did highlights that a lot of our customers are getting older," says Kennedy. "People are staying with us and that is exactly what we are working hard to achieve." Piccadilly's window space is devoted to strips of sieeves of best-selling albums rather than to big displays for particular releases. Best sellers this week indude Money Mark's Push The Button, Massive Attack's Mezzanine, Leila's Like Weather and Arab Strap's Philophobia. On the singles front, Air, Six By Seven, Peshay, Scott Grooves and Babybird have ail sustained healthy business for the format. "We are a lot less mainstream than we used to be because the multiples have those markets sewn up," says Kennedy. "One of the biggest changes is the amount of dance we now sell. We've got three decks on the counter for people to check out new records." Playbacks are proving increasingly popular and these are usually undertaken jointly with 

• The store • It is now located in Oldham Manchester's Northern Quarter • It is Manchester's largest indie record store • Vlnyl accounts for 40% of its sales • Customers can check out new records on three decks, two listening posts and one CD player with headphones on the counter • Best-selling genres include Indie, house, hip hop, drum & bass, rock, reggae, trance, psychedellc, breakbeat. jazz and country 
record companies, which pi refreshments. Kennedy says: "W( joint one for Nick Cave and Barr this week and forthcoming up for new albums from Mogwai and Puressence. The latter are playing at the Northern Quarter's festival in June and we're hoping to get them to do a PA in the store." 

IN-STORE THIS WEEK 
Araivs Rpmirk Radl0 single " niiujà auuiuv three for £21. Windows - EMI three for £21 promotion: In-store and Press ads - Lyricists' Lounge, Soulfly, The Cramps, Radiohead video, Terry Cailler, Michael Nyman, John Tavener, Guy Barker, Dave Samuels. 60s Hits, Oscar Peterson, Holst CDs at £4.99, This Is Jazz, Scream 2, Due South, Vanilla, Nick Cave And The Bad Seeds, Sonic Youth 
•l&S8RBYr\ Sing|es - Bus Stop, Lutricia McNeal, 'HMTFft.Imaani'Ruff Driverz'Vanilla-Shed Seven: 

~ ' Albums - Garbage, Fantastic 80s Vol. 2, Fantazia British Anthems...Summertime, Lenny Kravitz, Nick Cave, Jeff Buckley: Videos - Con Air, The Relie, Jerry Springer 

including Emma and Phde And Préjudice Boots exclusive CDs for £12, sele 
Windows - Andréa Bocelli, Angela Gheorghiu, Michael Nyman, lan Bostridge, Kings Collège Collection; In-store - three Naxos CDs for £12, Massive Attack, Terry Cailler, Agnus Dei II 

Pops: In-store - Déni Hines, Pearl Jam, Dave, Puressence, Biilie Myers, Fifth Elément, St Etienne, Andréa Bocelli; Press ads - Janus Stark, Sonic Youth, Soulfly, DJ Cam, Eddi Reader, Lenny Kravitz 
i Singles - Bus Stop, Pearl Jam, Imaani, Lutricia McNeal; Windows - Garbage, Lenny Kravitz, Runrig: In-store - The Unbelievable Truth, Eddi Reader, Nick Cave, Garbage, Lenny Kravitz, Runrig 

es - Déni Hines, Pearl Jam, Lutricia McNeal; Albums - Garbage, Lenny Kravitz, Fantastic 80s Vol 2. Street Jam, Best Club Album Of The Year; Videos - Jerry Springer, Wilde, Andrew Lloyd Webber 

Lenny Kravitz, Garbage, Nick Cave, Déni Hines, Bus Stop, 
Tniiirn Singles - Julian Lennon, Superior, Vanilla; illUitH j Windows - Nick Cave, Garbage, Wilde, EMI sale, Headswim, Jeff Buckley; In-store - EMI sale, Massive Attack, Madonna, Air, Simply Red, World Cinéma sale; Press ads - Lenny Kravitz, Headswim, Eurotrash, Julian Lennon, Simply Red, Jeff Buckley 

i-Hne^ufforNerz1"" - sale, Garbage; In-store - Lenny Krav Buckley, Nick Cave, Garbage: Press ads - Nlnja Ci Dub Foundation, Janus Stark, Kronos Punk Rock 
Tuff 

Jeal, Déni Windows Jam, Jeff 

Saints, Catatonia, si 

W00LW0RTHSSingles - Bus Stop, Imaani; Album - Garbage; In-store - Eurovision 98, Fantazia British Anthems...Summertime, Top 100 Artists promotion offering buy three and save £5, Virgin Best...Ever albums at £10.99 each or two for £20, selected CDs at £5.99 or three for £15 
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IP'V | BEHIND THE 

k,.. kl COUNTER 
f ON THE ROAD 

BEN WELLBOURN, manager, Longplayer, Tunbridge Wells STEVE ROPER, BMG territory manager for Yorkshire & E Midlands 
"Aince this store was taken over by new too much from the national chart as it just V owners three years ago things have confuses people. M really looked up, It has had money Singles business has been good for the spent on it and some good ideas have been past couple of weeks. This week our best- put into action. sellers have included The Corrs' Dreams, We're in a good, central location so we do Headswim's Better Made and Alr's Kelly well with both chart and indie product and get Watch The Stars - ail of which have been a lot of passing trade in addition to tagged at £1.99. We've also done well with establlshed customers. O.R.G.A.N's To The World which has been The général feeling inside is pretty warm steaming out on vinyl. and ail the racks are wooden and custom Saies of Massive Attack's album have built. There s a room at the back which exceeded expectations, We've still got the houses vinyl and posters and we've got a window display up and we've had to re-order. reasonable amount of window space. There has also been a strong crop of new 

lre a^0Uî 10 ^ f 3 new sinÊles and albums this week with Drugstore, Tori Amos currentlv fielreT io ^ h ^ The Dandy WarholS pr0ving the fastest 
auhonah -t [ l?-. seven'lnches' and movers, Catherine Wheel's Adam And Eve uL to rilm , S 10 be br0Ught has been slight|y hit hy the fact that « was up to date. We d like to mtroduce our own available on import but we're doing great 
n rnfnrm wentUally 33 "be 3 ë00d business witb Log'031 Progression III. With SntAoto h- • re^ornmen^ed releases. the LU Bukem connection, everything on the However, il s important that it doesn't differ Good Looking label tends to well for us." 

"Ainoe 1,16 redundancies and reorganis- be national press rolling out next week to V ation of BMG's sales department the capitalise on awareness built by the recent W remaining reps have been given larger single. We've also got compilations Best areastocover. l'dsay that my area isroughly Dance Album Of The Year and Tuff Jam twice the slze it was before and l'm on a Présents Underground Frequencies Vol. 2 fortnightly sales cycle that takes in around hitting the racks next week which will be 35 calls. The aim is to make things more backed by substantial PoS. account manageable and currently ail my There are some strong singles in the bag. accounts are indies. It's good to be able to Natalie Imbruglia's Wishing 1 Was There is have more time to devote to the key already picking up radio play and it promises independents and they will undoubtedly to push the album back up when it is benefit from the extra attention. released at the end of May. l've also had a l've been with BMG for nine years and l'm good response to Robyn's forthcoming Do familiar with ail the stores that now corne You Really Want Me and Nexfs Too Close, withm my remit. Having a good rapport with Dur local music venue the Tunbridge Wells them is ail important. Nottingham and Leeds Forum has got Headswim coming in this are among the most happening cities. month and we're planning to do a meet the This week has been very quiet and 1 have band compétition to tie in with the release of mamly been concentrating on pre-sales. It the new album. We intend to do more of this looks as if there will be solid support for sort of thing. Not every shop has such a Aretha Franklin's album A Rose Is Still A good local live venue and we want to start Rose. She's a bit of a legend and there will making the most of it." 
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Denver, Colorado 

Independents in the frontier... 

Make Plans NOW... 
the future «s In the frontier of independent musicî 

For More iviformati&vi,&oiA.tfl&t AFIM 

Phone: 606.633.0946/800.607.6526 
Fax: 606.633.1160 

email: info@afim.org • web: www.afim.org 
Hôtel réservations: 1.800-444.ADAM or 303.893.3333 



CHART 
COMMENTARY 

by ALAN JONES 

Aqua create a piece of chart history th week after debuting at number one wit Turn Back Time. The Danish group also reached number one with their two previous singles Barbie Girl and Doctor Jones. They thus become the sixth açt ever to start their career with a bat trick of nuftlhcr ones, foliowing Gerry & The Pacemakers, Frankie Goes To Hollywood, Jive Bunny & The Mastermixers. Robson & Jerome and the Spice 1 

&fter just one week at number onr Salnts's Under The Bridge/Lady Marmalade is overhauled by Aqu 
début - with Turn Bàck Time, which 75,00b copies last week, just 4,000 more than the Ail Saints single. Turn Back Time is one of five new entries in the Top 

MARKET REPORT AT A GLANCE WEEKLY MARKET SHARES TOP 10 COMPANIES _T0P CORPORATE CROUPS 

Run-DMC's It's Like That single sold its millionth -cppy on Saturday, 21st single to achie In the Nineties - more than in prevîSLOTjecade. Another millii My HearTWîll Go On, became Dlon's biggest seller on Saturday reaching 1.237m. Her previous biggest Think Twice sold 1.235m. The list of million sellers of the Nii descending order of sales is: 1 Something About-The Way You L Tonight - Elton John; 2 Unchîrined 

SALES UPDATE 

Melody - Robson & Jerome; 3 Love-ls-AU Around - Wet Wet Wet; 4 Barlàe-G»! - Aqua; 5 (Everything-l-DoH-Do-lt-For-You 
- Bryan Adams; 6 Perfect-Day - Various; 7 l'JLBe Missing-Vbu - Puff Daddy/Faith Evans/112; 8 I WULAlwavs Lova You - 

its eight m début with Barbie Girl, slnce when they've been chart ever-presents, and sold over 2.3m singles here, including more than 1.7m copies of Barbie Girl, earning the track fourth place in the list of best-selling singles of the Nineties. It's the biggest selling single of the Nineties by an act from overseas (see 

Whitney Houston: 9 KillFHgSïle^Softly - Fugees; 10 Wannabe - Spice Girls; 11 Never-Evet^ Ail Saints: 12 My-Heart Will Go On - Celine Dion: 13 Tfilnk Twice Oeiine Dion; 14 Gangsta's-Paradise - Coolio; 15 Spaceman - Babylon Zoo^lB SâfErrday-Nigltt - Whigfield; 17 2 Bec6tn< 1*- Spice Girls; 18 -Teletubbies Say Eh-C - Teletubbies; 19 I BeUeve/Up-On The Roof - Robson & Jerome: 20 Earth Sonj - Michael Jackson; 21 It's Like That - Run-DMC Vs. Jason Nevins 
mention that Imaani's Where Are You made the Toj)-4Q at the ninth attemat this week, surging 60-32 on the back of unprecedented TV coverage of Eurovision in the days leading up to the compétition. Seeking to give the UK its fifth outright win, imaani came close, but finished in second place, as a remarkable 14 other Brits have before her, just seven points behind Israel's Dana International. 

THE YEAR SO FAR... 
TOP 20 SINGLES 

CHERRY RED FOOTBALL ALBUM CHART 
UP THE BOROl ENGLAND'S GLORY YOU'LL NEVER WALK ALONE RAIL HAIE CELTIC WE ARE THE OWLS BLUE FLAG THE FAHOUS GLASGOW RANGERS KEEP RIGHT ON GOOD OLD ARSENAL BLUE MOON FOREVER EVERTON G LAD ALL OVER 

SMELLS LIKE TEAM SPIRIT V, MME ON YOU REDSI A FOREVER BLOWING BUBBLES \A GLORY GLORY TOTTENHAM HOTSPUR Tl TOON ARMY TUNES N 

Glasgow Celtic Shelfield Wednesday Ctielsea Glasgow Rangers Birmingiiam City 

it's here! 

Coii now îo order your copy 
oi lire mosl indispensable 
contool book for !he m 
music indusîry. 

0171 921 5957 or 5906 

I J 
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;.S^7 IHGLES CHART 

TOP 75 

Columbia 6658712/6658714 (SM) 
n iirnLIFE AIN'T EASY H mail çieopatra (Charles/Wilson) EMI (Higgins WEA WEA159CD1/WEA159C (W) 

108 

12" 

6 mBL, Atlantic AT 0O32CD/AT 0032C (W) 
7 PmSAYYOULOVEME # liail Simply Red IAGMI So Whal/EMI (Huck East West EW164CD/EW164C |W1 

2 RAY OF LIGHT O ner-ChappGll/HondorlMadonna/Ofbil/Muldoon/Cuitis/leactil 

38 
3 9  
40 

42 
43 
44 
45 
46 

i (Youthl EMI (Godâsz) ;tious INFECT 55CDS/.(V) 

wer) PolyGram/MCA/EMI/Bocu (C jction 74321578572/74321578574 (BMG) 

12truly madly deeply • 49 «sa CurbTTtie Hit Ubel CUBCX 3(VCUBZ 30 (GRPV/F) 50 8 

IT'S LIKE THAT ★ Sm:)s Communications SM 90652/SM 90654 IPj 51 maSZSL. 

  in COLA 047CD/COLA 047C (W) Kinane I JacotsIGoklsmitlVMcMahml MavetO'ertecdMule Ua LET ME ENTERTAIN YOU O chrvsaiisCDCHSsomccHssoooiEi rl EMI/BMG IWilliams/ChainL ' 
AIL THAT I NEED Boyzone   ! 

15 ia«ESoi ROAD RAGE 

ersal UMO mm- IBMGI 
52 - 
53 8 

Epie 6655472/6655474 |SMI 55 3 2 UNITED CALYPSO '98 Music Collecccn MANUCD3/MANUMC3(DISCI 
irgîn VSGDT1690/VSC 1690 (El 56 8 Atlantic AT 003tCD/AT 0031C (W) 

20 ' 
91 rmiPACIFIC/CUBIK £. I 808 State (808 State) Perfe 
22 ■ 
24 " 
25 
26 

058^ 
Ultra (Stanley/Robson) EMI (Hean est EW 124CD/EW124C (W) 

59 - Reprise W0438CD1/- (V 
560" "g,Ma! ick W 0433CD/W 0433C (W) 

;pje Altac^Davidgcl IslandfSQnyATVtNaja/MarshallA /irgin WBRX 9/WBRC 9 (E) 
3 DEJA VU (UPTOWN BABY) 

pe IND 95584/tNC 95584/-/INT 95584 (BMG) r-Chappell (Zanetli/Aauilani) 
Club For Life/Distinctive DISNCD 44/D1SNMC 44IP) i naqYOU CAN LOVE ME NOW 

EMI CDEM 510/7CEM 510 (E) 
33 ES!al°I»,^]y°iLLuAccoT. 
3420 .3 KISS THE RAIN 

Multiplv CDMULTY 34/CAMULTY 34 (TRC/W1 
ersal UNO 56182/UNC 56182 (BMG) 

35 - 1 .uu.     Positiva CDTIV90/TCT1V90(El iNannlinnat.tanslocBisnop.MC RaivlV.,.mliv.'iplCMt:.;Soi»i'fltV,'Hjl;iiij!V3ro1;sl-/l2TIV90 - - Multiply CXMULTY 32/CAMULTY 32 (W) 
37 2 2 A ROSE IS ST1LL A RUSË" :ranklin (Hilll Sony ATV/MCA (Hilll sta 74321569742/74321569744 (BMG) 

61 
62 
63 
64 
65 
66 
67 
68 

169 
70 
71 mSeNnbur De Fores) MCA ( 

172 
73 
74 
75 

ce Pool ALEX 1CD/ALEXIMC(SMI 
London LONCO 410/lONCS 410 (F) 

IrginVSCOT 1683/VSC 1683 (E) 

]2BRlMFULOFASHA ip (Singh) Wiiiia/Momentum (Singh) WiSjaWIJ 81CD/WIJ 81MC(V) 

East West EW161C0/-tWI 

TH€ BRCAKS FÊATURING KURTIS BLOW PLUS 6AM [WG BÊ ROLLIN' ] OUT MAY llth ON CD & CASS6TTÊ f- X t->: l.'OY 

SUPERSTAR 
■;T:; 
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THE OFFICIftL UK CHflRTS 

AIR PLAY î 

CHART 
COMMENTARY 

by ALAN JONES 

AIRPLAY FACTSHEET 
• Total number of plays for Ifs Like That (Run-DMC Vs. Jason Novins) on Radio One: 389 • Lowest position occupied by a record on the CIN sales chart while at number one on Music Control's airplay chart: 45 - Tin Tin Ouf s Here's Where The Story Ends this week. 

• Longest running hit on current airplay chart: Torn by Natalie Imbruglia (30 weeks). • Artists to have two singles in the Top 20 at thi same time this year: Robbie Williams (Let Me Entertain You/Angels) and Madonna (Ray Of Light/Frozen).  

marketreport 't a ri ancf weekly market shares 
TOP 10 C0IV1PANIES_ TOP C0RP0RATE GROUPS ' 

While dipping to number 45 on tt sales chart. Here's Where The Ends by Tin Tin Out registers it week at number one on the airplay though it has dropped 15m of its audience in the past fortnigbt, and days are now numbered. Last week looked as though Boyzone': That I Need would be the i but it now seems more likely to be Ail Saints' Under The Bridge, which leapfrogs the aforementioned Boyzone single to land at number two, a mere 5m audience 

riind Tin Tin Out - the gap between the two was 23m a week ago. Falling 8-13 this week, Run-DMC's It's Like That may have spent six weeks at the top of the sales chart, but it never climbed higher than five on the airplay listing, it would have been significantly lower than that but for the staunch support of Radio One, where it spent a grand total of eight weeks as the station's most played record. But ail good things corne to an end, and it plummets 1-20 there this week after its plays were 

almost halved from 29 to 15, this savage eut being wholly responsible for the record's décliné on the overall airplay 
"Ruff knows his tunes," were the words with which Paul Gambaccini launched into his first ever American chart show on Radio One back in 1975, as he took the microphone from Alan Freeman. The first song he played was Bruce Springsteen's Born To Run - and when he settied in to his new Radio Two Saturday slot spinning America's Greatest 

Hits a month ago, he started with Born To Run again. Gambaccini's new show mixes both vintage and contemporary American hits, and has given first ever Radio Two exposure to bands like Marcy Playground and the Goo Goo Dolls in recent weeks. a move which has probably caused Music Control's computer to wonder what the world is coming to. "The Great Gambo", as John Peel 
shows on ail the BBC national networks 

VIRGIN 

LET ME ENTERTAIN YOUnobb.. 

ON TOP OF THE WORLD (HOW DOES IT FEEL?) EmM um 

NORTH WEST 

2 HERE'S WHERE THE STORY ENDS Tin 3 KISS THE RAIN Bi:i oMvors 4 TRULY MADLY DEEPLY Savaga Garden 
7 FOUND A CURE Ullra Nal, 8 ALL THAT I NEED Boyzor 9 SOUND OF DRUMS M» 

=1 TRULY MADLY DEEPLY Sav; 
4 RAY OFLIGHT Madonna IWaverick/ =4 HOW DO ILIVElcAnn Rimes (Cutbi 6 SOUND OFDRUMSKu'a Shaker ( 7 DREAMS Tho CorrslM3/Lava/AtJanlic =8 DANCE THE NIGHT AWAY Mai 

RADIO ONE ebm | ILR 

=1 8 SOUND OF DRUMS Kuli ShUcarlColumbisi 201« 22 =1 3 TURN IT UP Busla RhymeslE.stWest) 17933 28 =3 7 UNDER THE BRIDGE Ail Sains lUandonl 17597 23 =3 4 ROAD RAGE CalatonialBIsncoYNeg.ol 16637 25 5 5 RUSH IT Galbage (Musliroom) 13544 24 6 19 RAY OF IIGHT Madonna (Uaveiick/Wamer Bros 1 15567 1 6 7 14 FEEL IT Tampersr FeaL Maya (Psppef) 14004 1 8 =8 9 ALL THAT 1 NEED Bo»:™. iPoivdoil 15265 21 =8 22 LIFE AINT EASY CI.op.tr. (WEAI 13972 1 5 =8 5 NOT IF YOU WERE THE LAST JUNKIE ON EARTH DandvW.rhois ICaphoil 13551 24 11 CD ALL MY LOVE ap..nP.nlUm.srs.lVib.| 13236 1 0 =12 16 DREAMS Th. Cens 1143/l.va/Atlamici 11560 1 7 =12 13 GONETILLNOVEMBERwys!eIJeanlRuimous./Cplumbi.l 10666 1 6 =12 19 KELLY WATCH THE STARS Air isobtcl 8991 16 15 23 C0ME BACK T0 WHAT YOU KNOWEmbrac.IHutl 9742 1 3 16 16 IF... Tbe Blnetones ISupenor Qpality/ASMI 9513 17 =17 12 KEEPONDANCIN'ILErSGOlPsrp.iuaiMbbonlPositivtVEMI) 9604 1 9 =17 ru 1 WOULD FIX YOU KemckielEMII 8477 5 =17 ta TURN BACK TIME Apua IUnims.ll 9057 9 =20 1 ITS LIKE THAT Run-0.M.C. Vs Jason Nevins (Sm;)e Communications) 3435 29 =20 1 NO WAY Freakpower IDeconslruction) 6921 29 =20 16 A ROSE IS STILL A ROSE Aretha Franklin lArista) 6675 1 7 =23 12 HERE'S WHERE THE STORY ENDS Un Tin OuliVCRecordinosl 8324 1 9 =23 ta MADE FF BACK Beverley Xnight (Parlophone Rhytbm Seriesl 6733 2 =25 9 THE IMPRESSION THAT 1 GET MightyMighiyBosstones(Mercury) 9060 21 =25 23 BEAT G0ES ON AilSeoing t (London) 8139 13 =25 ta ON TOP 0F THE WORLD (HOW DOES ITFEEL?lEnBl.nd United ILbbdonl 7787 6 =25 ta THE BOY IS MINE Biandy&MonicalWEAIntemationall 6708 1 =25 23 JUNGLE BR0THER Jungle Brothers (Geo Strs.tAhl 6466 1 3 =25 Œ THE HER0ES Sbed Seven (Polydor) 5612 10 

31 31 29 29 27 26 25 
24 24 23 22 22 22 19 17 16 16 16 15 15 15 14 14 13 13 13 13 13 13 

1 2 KISS THE RAIN Billie MyersIUnivcrsal) 37116 1716 1699 2 1 HERE'S WHERE THE STORY ENDS Tin Un OutlVCRecordingsl 38675 1 755 1 683 3 4 UNDER THE BRIDGE Ail Sains ILandonl 34128 1456 1644 4 3 TRULY MADLY DEEPLY sa.agb Cardan (Columbial 36540 1 702 1 636 5 5 ALL THAT 1 NEED BoytonelPolydorl 31561 1434 1484 6 8 RAY OE LIGHT Madonna (Maverick/Wamer Bros.) 25973 1037 1264 7 6 LET ME ENTERTAIN YOU Rdbbie Williams ICh^saiisI 29325 1 386 1 257 8 7 FOUND A CURE Ultra Nate|AM;PM/A&MI 23134 1327 1248 9 19 DREAMS The Corrsll43/lav«/fltlonticl 15745 743 1006 10 9 IT'S LIKE THAT Run-D.M.C.Vs Jason Nevins ISmtleCommunicolions) 19718 97 1 995 11 14 FEEL ITtampererPaat. Maya (Pepparl 24030 834 958 12 12 SAYYOU LOVE ME SimplyRedIEastWesll 22884 869 953 13 , 10 HOW 00 ILlVEteann Rimes ICurbrnie Hit labell 21544 9 6 6 905 14 16 ROAD RAGE Calalonia (Blanco Y Negroî ,,35; 803 838 15 11 STOP SpiceGirls (Virgin) 954 826 16 17 SOUND OF DRUMS XblB Shaker IColumbial 2,235 778 786 17 15 ALL MY LIFE K-Cj&jojolMCAl ^ 814 765 18 22 HIGH Ligtithouso Family (Wild Card/Polydor) ,|089 07g 724 19 18 MY HEART WILL GO ON Celma Oion (Epicl 7R, 720 20 26 TURN BACK TIME A,„a|Uni,ersal| pqg 709 21 CI STRANDED Lutricia McNeal (Wildstarl 6 531 703 22 ,3 FROZEN Madonna (Mayarickl «pn 01 23 d WHERE ARE YOU? imaani IEMI) J 673 24 20 ANGELS Robbie Williams IChrysalisI 7™ 645 25 29 DANCE THE NIGHT AWAY Mavanoks (MCA) ™ 54, 639 26 2, B1G MISTAKE Natalie Imbruglia (RCA) ™ g ^ 27 m NO WAY Freakpower (Ooconstructionl !no «1 28 30 TQRN Natalio Imbruglia (RCA) 7878 ™ 29 25 BRIMEUL 0F ASHA Comershop (Wiiija, " 30 24 ANGELST M Poople (M P.ople/BMGI ^ ^ 538 
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THE 0 F F I Ci AL UK AIRPLAY CHART 

♦ music control 

HERE'SWHERETHE STORYENDS TinTlnOut 

STATION 
A-Z 

2 6 7 6 2 UNDER THE BRIDGE AH Saints London ! 1834 +10 57.00 
3 6 ALL THAT 1 NEED Boyzone Polydor 1581 +4 "54.5^" +7 
4 34 KISS THE RAIN Billie Myers Universel 1809  ■!_ " 53.03  +1 
5 31 SOUND OFDRUMS Kula Shaker Columbia 925  +1_ 52.11 
6 11 TRULY MADLY DEEPLY Savage Garden Columbia 1748   52.02 n/c 

A 7 S FEEL IT Tamperer Feat. Maya Pepper 1172 +12 46.77 +28 
8 8 RAY OF LIGHT Madonna Maverick/Warner Bros. 1412 +21 46.22 t40 " 9 50 LET ME ENTERTAIN YOU Robbie Williams Chrysalis 1329 ■11 40.07 -25 

A 10 16 ROAD RAGE Catatonia Blanco Y Negro 995  +6_ 39.46 r20" 
11 7 SAY YOU LOVE ME Simply Red East West 987 +11 36.71 +4 38 FOUNDACURE Ultra Nate AM:PM/A&M 1427   35.39  ±_ 
13 13 IT'S LIKETHAT Run-D.M.C. Vs Jason Nevins Sm:)e Communications 1120  -3_ 33.01 •32 
14 6 DREAMS The Corrs 143/Lava/Atlantic 1143 +37 32.13 +34 . ^ 7" DANCETHENIGHTAWAY Mavericks MCA 684 +17 30.19 +5 
16 20 TURN IT UP Busta Rhymes East West 484   38"3 

A 17 — 0 STRANDEO Lutricia McNeal Wiidstar 772 +32 28.75  HIGHEST CLIMBER  
À 18 26 ALL MY LOVE Queen Pen Universal Vibe 458 +35' 28,03 

19 i TURN BACKTIME Aqua Universal 736 +21 27.33 +45 
sT PUSH IT Garbage Mushroom 446 +54 27.02 +32 

, 21 HOW DO 1 LIVE LeAnn Rimes Curb/The Hit Label 934  -T_ 26.55  +6_ 
22 T" GONETILL NOVEMBER Wyclef Jean Ruffhouse/Columbia 486 +25 25.70 +22 

▲ 23 T" LIFE AINT EASY Cleopatra WEA 549 +67 25.42 +78 
24 TT M- FROZEN Madonna Maverick 782 -25 25.04 -13 
25 r~ HIGH Lighthouse Family Wild Card/Polydor 745 +5 24.40  +9_ 
26   WHERE ARE YOU? Imaani EMI 701 +66 23.81 +27 
27   —~ BITTER SWEET SYMPHONY The Verve Hut 506  +3^ 22.32 +7 
28   STOP Spice Girls Virgin 854 -16 21.68  iL 
29   tT 1F... The Bluetones Superior Quality/A&M 397  JL 20.86  ±L. 
SÏT   NOT IF YOU WERE THE IAST JUNKIE ON EARTH Dandy Warhols Capitol 248 -1° 20.13 -25 
31 IT r~ ANGELS Robbie Williams Chrysalis 657 -n 20.03  -2_ 

T" ALL MY LIFE K-Ci & Jojo MCA 830 -5 _ 19.23  IL 
 33" IT    ëT BRIMFULOFASHA Cornershop Wiiija 609 ■10 18.75   
A 34 —    T- WISHING 1 WAS THERE Natalie Imbruglia RCA 539 +87 18-38 +123 
A 35 —   —r MY FATHER S EYES Eric Clapton Reprise/WEA 211  -1_ 17.76 +57 

36~ V NOWAY Freakpower Deconstruction 673 -23~ 17.34 17.28 •53 -22 37 38 V   i ëT THE IMPRESSION THAT 1 GET A ROSE IS STILL A ROSE Mighty Mighty Bosstones Aretha Franklin Arista ""TO" 16.11 -27 
sir —   i—r ANGEL ST M People M People/BMG 561 -20 16,01 -12 

—  ; ;—âr LA PRIMAVERA Sashl Multiply 571 -18 15,91 •13 

—ïT — ——- i—r Natalie Imbruglia RCA 570  ii. 15.85  ±. 
iT H * MY HEART WILLGO ON Celine Dion Epie 757 497 •8 +18 14.67 14.23 __t36_ & 43 A 44 _1!L i—^ î—i YOU THINK YOU OWN ME SUNNY CAME HOME LOVE LETTERS 

Hînda Hicks Shawn Colvin Columbia Wild Card/Polydor 397 267_ " +168 +25 13.50 13.46 
A 46 

A 47 
~— TEARDROP 

WHAT A FOOL BELIEVES WHEN 

Massive Attack — BIGGEST INCREASE IN PLAYS — BIGGEST INCREASE IN AUDIENCE - 
Shania Twain 

Circa/Viroin 

Chrysalis Mercury 

268 

45 198 +1025 +82 

12.62 

12.61 11.82 +1442 +102 
A 49 50 pr COME BACK TO WHAT YOU KNOW SONNET Embrace The Verve 

Hut " 74_ 476 +111 11.73 11.37 +28 -5 

TOP 10 GBOWERS TOP 10 MOST flPDEP 

OREAMS The Corrs (143/Lava/Atlanticl WHERE ARE YOU? Imaani IEMII WISHINGIWAS THERE Natalie Imbruglia (RCA; SUNNY CAME HOME Shawn Calvin (Columbial RAY OF LIGHT Madonna (MaverickAVarner Bro UFE AIN'T EASY Cleopatra (WEAI STRANDEO Lutricia McNeal (Wildstarl UNDER THE BRIDGE AH Saints (London) MY ALL Mariait Carey (Columbial 
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MY ALL Mariait Carey (Colum WISHING I WAS THERE Nata STRANDEO Lutricia McNeal ( 
LIFE Das'ree (Dusted Sound/Sony S2l LIFE AINT EASY Cleopatra (WEA) RUSH IT Garbage IMushroom) GIMME LOVE Alaxia (Oarrce Pooll SUNNY CAME HOME Shawn Colvin (Columbial HORNY Mousse T Vs Hot 'n' Juicy (AM:PM/A&MI 
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uk remixers 
win settlement 
in sample case 

and G, says that the case will be of importance to the whole question of what rights remixers can claim for their work. "The général ramifications of 

inside: 

A four-year légal dispute over the use of a sample by Jazzy Jeff & The Fresh Prince was finally brought to a close last week when Zomba Music agreed to make an out-ot- court settlement with UK remixers Ray Hayden, Bob Jones and Danny G. It is rumoured that the trio will be receiving as much as £500,000 after Zomba acknowledged that Jazzy Jeff & The Fresh Prince did incorporate ideas from Hayden's 1991 remixofThe Temptations track 'The Jones' intothe 1993 international hit 'Boom! Shake The Room'. The case was complicated by the fact that remixers 
copyright for their work. Thus If elements of a remix are sampled by another artist (as was the case with 'Boom! Shake The Room') remixers have to establish the originality of what they did and a copyright for it, Even though it wasn't subject to a judgment in court, soliciter Jens Hill of Fenton Hill which represented Hayden, Jones 

can generate copyright with their work," he says. "Remixers deserve greater crédit for what they do and should be ready to stand their ground. The remixers were backed in the case by the Musicians' Union." Hayden says remixers and record companies should take steps to avoid such situations happening again in the future. "Remixers should start putting on their invoices that they hold the overall copyright for the backing tracks they provide and are licensing them to these 
The ÙK trio have already been credited on the recently-released Jazzy Jeff & The Fresh Prince greatest hits LP. "It's great to finally get crédit," says Hayden. "ITI be able to apply for some gold and platinum dises 
The trio have also confirmed that they will now take action against Kylie Minogue who they claim has used the same sample on one of her tracks. 

[2] SEVEN DAYS IN DANCE: SHARKEY reveals what caught his attention this week 
i [3] RADIO; the Top 40 Dance Airplay countdown; PpPP PETE TONG's playlist 
r [4-6] HOT V1NYL: ail the tunes ot the week, the lalest 

i n,,,. 1| reuiews and DJ Tips 1 nSmifi- 17] JOCKS ON THEIR BOX; RIP 

Positiva has signed one of the hottest US garage tracks ot the year, The Don's 'Horn Song', from leading US indie Strictly Rhythm. The DJ Pierre-produced track was unveiled at this year's Miami Winter Music Conférence and had caught strong label 
The originally instrumental track has been remixed with a luit vocal added by ■ strictly Rhythm/Positiva recording artist ■ Barbara Tucker (pictured). The involvement I of Tucker was the tactor which swung the ■ track in Postiva's favour. "i'd been ■ interested in the track anyway but once I ■ heard that Barbara had done a vocal, it was ■ always going to corne to us," says Dave ■ lambert, Positiva's head of fl&R. Lambert says he doesn't (eel the new ..    _ version will detract from the power ot the lune "It's a gorgeous record," he says. "On paper it might Sound really contrived to have Barbara adding a vocal but it's one of those tracks that when you hear it you couldn't beheve the vocal wasn't done lirst." However, the involvement of Tucker now means the track may well be renamed for ils tull release in the UK. "We haven't worked out what to call it yet," says lambert Having jusl had Perpétuai Motion's 'Keep On Dancin' (Lel's Go)' enter the national chart at number 12, Lambert believes that 'Horn Song' will prove egually popular. "It's defimtely an ail- round solid crowd-pleaser. WeTI be working it as a big crossover hit, he says. 
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