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PolyGmiti: now Ihe race is on 

ding war involving a major for the second time in less than two weeks. It follows news that Seagram and three US invest 

half a dozen suitors for EMI, turned ils sights from the UK music group to PolyGram. It was put in play when electronics giant 

Philips began evaluating its 75% stake in the film-to-music group and revealed last Thursday that it was talking to Seagram. "Royal Philips ~ 
Company confirm that they are discussing a transaction involving  l of Philips' interest 

PolyGram irr ly FI5 (£1.53) to R110.50 (£33.89: But Seagram, ' 

• Forstmann Llttle & Co • Thomas H Lee • Donaldson, Lufkin & Jenrette Ali three are US buyout firms. The first two are believed to be preparing a joint bid, involving former Hollywood talent agent Michael Ovitz. believe is only days away from ring a £6bn offer for PolyGram, faces compétition from three Mercury, Street finance houses, who ranging two leveraged buy- î against the Canadian 

group's expected offer (see b( However, most analysts pi Seagram as favourite to PolyGram because, as one sr "£6bn is a hell of a lot to rai: Insiders believe a deal will wrapped by the end of 

Halpern at Furman Selz says, "Seagram would rather make sav- ings by looking at areas of distri- bution, corporate and other administrative functions." Crédit Lyonnais broker Nick Ward believes EMI, whose share price rallied last week, will be watching closely. "Philips became 

Frank Sinatra, one of the true musical legends of the 20th Century, died, aged 82 last Friday (15) after a long battle against illness. The singer, who scored his début US hit with Columbla in 1940, became an international star durlng World War Two. But It was his elght-year stay with Capitol, beginning in 1953, when he worked with conductor/arranger Nelson Riddle, where he produced his most critically- 
:d his ot k. He label Reprise in 1961 ai the Nlneties could stlll reach the Top 10 on botf 

HMV to build retail base 
with more trading space 
an extra 8,000 sq m trading space over the next 12 months as part of its on-golng expansion programme. Around 200 HMV employées anding the retail- conference In Bournen : the 

expansion Is geared to growlng the market as well as increaslng the chaln's market share. "We're golng Into places that have not been terribly well served by record stores," he says. Meanwhile, HMV's new parent HMV Media last week raised £210m for the group through the issuing of high-yield bonds. The 
main partners EMI and Advent International earlier this month agreeing to an extra £50m being ploughed In to the business. 

Massey goes as Hit & Run axes staff 
Hit & Run Music, the publishing and management company set up by Genesis manager Tony Smith, 

in the move, flve in management and two from publishing. From the publishing side the redundancies include creative and international director Dave Massey, who has signed 12 bands and songwriters including Kula Shaker since joining the company in May 1990. Tm disappointed," says Massey. "I had the largest rester of anyone with responsibihty for 24 ai national responsibiiny." Massey signed Marie-Claire D'Ubaldo who co-wrote, among other big European hits, the title 

Massey: golng after eight years 
song of the 25m-selling Falling Into You album by Celine Dion, as well as writer Pam Sheyne who 

Hit & Run Music Publishing managing director Jon Crawley refuses to confirm the layoffs but concédés the company is making some ohanges.'We are still eval- uating the situation," he says. Hit & Run was set up initially to represent Genesis' copyrights and continues to handle the band as well as Phil Collins as a solo artist. However, Collins latest album Dance Into the Light is his worst-selling to date, while sales of Genesis's latest album Calling Ail Stations, their first album with- out Collins dropped out of the chart after seven weeks com- pared with the last studio album which was in thé charts for 61 
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China a remix of Rialto's Monday Mornlng 5:19 next mo after signing the band football-style transfer East West last week. 
minimum of five albums, means the band's self-tltlec début will finally see the llght of day, probably in iune. The album already reached the manufacturing stage in some territorles prior to the deal. "It is unusual to have a finished album to evaluate as opposed to the leap of faith usually requlred when signing an artist," notes Derek Green, chalrman of China Records. Pictured, left to right, are Rise Management's David Jaymes and Diane Wagg, Rialto's Johnny Bull and Louis Eliot, Derek Green and China Records MD John Benedict. 

Total is wound up 
after debts mount TheJotaUBgcordjCompany faces a credltors voîuntary winding up order later this month after going 
keting group, which worked In partnership with distrlbutors Warner Brothers and Pinnacie, has acted for myriad labels, including Ail Around The World and Multiply, and handled some of the biggest selling acts of the Ninetles, includ- ing Right Said Fred and Aswad. Managing director Henry Sem- mence blamed bad debts àïïrfpoor trading for the décision to call in llquldators Coopers & Lybrand. Neil Palmer, joint managing dir- ector of Telstar, a passive investor In Total since 1989, says, "We're it go". 
meeting in Croydon on May 27. 

Industry mourns Sinatra 

as public demand grows 
by Paul Williams Artists and leading industry figures have been paying their respects fol- lowing the death of legendary enter- tainer Frank Sinatra on Friday. EMI president/ceo Tony Wadsworth was among those lead- ing the industry tributes. "Frank Sinatra had everything - he tran- scended catégories to become a true icon of the 20th Century. His memory will live on forever," he says. Bono, who recorded a new ver- sion of l've Got You Under My Skin with Sinatra for the 1993 Duets album, says, "Frank Sinatra was the 20th Century. He was modem, he was complex, he had swing and he had attitude. He was the boss, but he was always Frank Sinatra." 
country were reportmg an instant and massive surge of interest in Frank Sinatra's back catalogue fol-j 

Sinatra's ongoing popularity with record buyers over a staggering six décades was highlighted just four years ago with the release of Duets, the flrst of two such albums he recorded for Capitol with a range of contemporary artists Including Bono, Gloria 
had died after a long battle against 

The first into HMV's flagship London's Oxford Circus on Friday morning bought Sinatra CDs with one of them paying £450 for a boxed set. Demand continued throughout the day and was expect- ed to go on into the weekend and beyond. Martin Jezzard, lower ground floor manager of the Oxford Circus store, says customers' response to 

Estefan, Aretha Franklin and Barbra Streisand. It reached number two in the US and number five here, an incredible 53 years after he was the featured vocalist on the very firsi American number one single, Tommy Dorsey's  

e starting off buying the My Way best of and Capitol col- lections." Gary Rolfe, HMV's speoial- ities and classical manager, says he has been receiving calls from stores saying their stock has been 
Euro five line up for 
Media Control talks 

with five European collection soci- eties with a view to providing them with independently-compiled radio broadcast data. Media Control has secured the exclusive European rlghts of the RCS Alrcheck electronic monitor- ing System which Media Control président Karlheinz Kogel says will enable the company to compile detailed song and commercial breakdowns for European stations. "It will eliminate the need for external dependency and decrease drastically the human etror élé- ment," he says. John Axon, director of perfor- mance licensing at PRS, says, "There certainly could be some use for such a tool." The first Aircheck System will be Installed in Germany In June. 
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Eurovision winner signs with Sony 
as BBC audience rockets to 14m 

The deal. brokered by chair- man/ceo Paul Burger foliowing the 26-year-old singer's victory last Saturday (May 9), covers the world excluding Austria. Bénélux, France, Germany, Greece, Scandinavie and 

release for Diva on its Dancepool imprint. A second single is pen- cilled in for September, début album is anticipated 

news file 
EMâP GETS MEIODY GREEN IIGHT Emap has been glven the go-ahead to buy London's Melody FM for £25m after coming through a Radio Authority public interest test. It was the last obstacle in Emap's way foliowing the £18.25m sale of Red Dragon Radio to Capital Radio four days earlier, a move Emap had to make to fall within RA station ownershlp 
SHAREHOIDERS BLOW FOR TRiNG 
iast week rejected the company's recent proposai to raise more than £lm from a rights issue, partly underwritten by chief executive Philip Robinson. Robinson describes the décision, made at Monday's egm, as "a huge disappoint- ment". Robinson says it is 

depleted. "He's a real one-off. He's one of those all-encompassing artists who appeals to everyone." 
Virgin Dur Price reacted quickly to the demand with displays featur- ing some of Sinatra's most famous albums and videos being brought in to ail its stores. Paul Milner, campaigns product 

itii Christmas. However, he adds that getting ild of stock is proving difficult at 'There's only a limited being 
he says. FMI, which looks after the Capitol releases including albums such as Songs For Swinging Lovers, was planning to manufacture Sinatra product throughout the 

NEW HOPEFOR PC WISEWORKERS Creditors of PC Wise, the Merthyr Tydfil-based CD manufacturer found guilty of producing £6m worth of bootlegs, have approved a proposai to sell the business as a going concern. Two parties have expressed "a serious interest" in buying the business 

MERCURY IN CALL FOR ENIRIES The 1998 Mercury Music Prize is open for entries from today (18). The co albums by British and Irish artists released between August 11997 and July 31 1998. The closing date for entries is June 12, with the 10 albums of the year to be announced in July and the winner to follow in September. 
CHRYSALIS CUTS ITS LOSSES A strong performance from Its radio division helped the Chrysalis group eut In half its pre-tax losses to £894,000 for the six months to the end of February this year as turnover reached £60m. However, losses in its music division quadrupied in the period to £1.7m. 
VH1 WINS CABLE TV AWARD 

inaugural Cable TV awards in London. it was named favourite music/arts channel at the ceremony - held at London's Dorchester Hôtel - also pipping UK Arena, Landscape and Performance. The award was voted for by the 3.6m readers of télévision magazine Cable 

letter purporting to be from "Andy Falkoner, Reckllnhausln" in last week's Music Week. He has asked us to point out that he 
apologise for the embarrassment 



M W COMMENT 
FAREWELL TO FRANK We ail expected Frank Slnatra's death, but the news when it came was still incredibly sad. There can be no other entertainer who bas appealed to such a breadth of people, over such a long period of time, nor one whose powers kept their potency so late in life. The inévitable conséquence of the death of such a well-loved performer is the clamour to buy hls records. It Is understandable that contingency ' plans were put in place, but retailers may have looked more sensitive if they had waited a day before putting their PoS displays on show. Frank was a one-off and of course we ail want to pay him our respects. But there's a fine line between meeting public demand and being seen to cash In. 
Alittle over 10 years ago, as a wide-eyed 20-year-old from the sticks, I spent my fîrst day at Music Week. My tasks for the day included writing the sell through video column, intervlewing an unsigned (and still unheard-of) band and spending an hour in the pub wlth a label boss at lunchtime. When work's as tough as that, no wonder I stayed 10 years. Seriously, though, things have changed a lot since that first day. My time at Music Week has been chalienging, enjoyable and above ail exciting thanks to the music which has arrived daily on my desk and the Incessant moving and shaking of this wonderfully vibrant industry. Editlng the magazine for the past 18 months has been a real privilège, and one which has given me a fascinating overview of the business. Now it Is time for me to find out the inside view, and for that to Polydor. I leave the magazine in the hands of an exceptional by Steve Redmond, my boss for the past eight miss Music Week greatly. Thank you, readers, for ali your support. Selina Webb 

EUROVISION: LET IT DIE QUICKLY My congratulations to Aqua for proving once again that ail great pop records can and will go straight into the chart at number one. More real power to the kids and the street and a blg f-you to the totally out of touch média. Three number ones on the trot - they must be doing something rlght. Unllke Eurovision - I can honestly say of this year's contest that I have never heard so many bloody awful songs, sung by some of the worst artists ever seen on TV. It's a big thank you to Imaani for coming a close second, otherwise the BBC TV executives would have had heart attacks if they had to go through that again next year. This fiasco has now definitely run its course, and should be buried with Jonathan King's Greatest Hits CD. Please Jonathan, stop your involvement now and let Eurovision die quickly. However, If Imaani had won, I would have suggested Ulrika talking dlrty to us in French for three hours next year - it would be a lot more fun. 
Qver the years we have lost some brilliant record men due to the corporate and political crap that surrounds our industry. Some ceos and présidents have taken the money, set themselves up for life, and let the young kids coming Into our Industry think that not to know about or care about music is the way to build a successful career. No wonder there's a glut of senior management positions now available in our Industry - it's no surprise because some of our so- called captains of music wouldn't even make the subs bench in other industries. Therefore there aren't too many young executives coming up capable of running these major companles, because the only tralning and guldance they have had has been from people who should never had have the blg rôles In the first place. It's heart warming to see that there are still a few indies out there wlth the love and passion required, faut they're getting fewer and fewer. 

EMI pledges £1.5m 
of spéculation, but last week EMI was putting money raised from its centenary célébrations towards good causes. At the officiai launch of its Music Sound Foundation charity in London, EMI pledged £1.5m in sponsorshlp to a government pro- gramme deslgned to Improve the teaching of music in schools. MSF, which was set up by EMI last year as part of Its centenary célébrations to fund music éduca- tion projects, has teamed up wlth the Technology Collèges Trust to sponsor up to 15 schools, ail seek- ing Arts Collège status, over the next five years. The first two 

Southgate (left) wlth Blunkett and Sir Cyril Taylor, chaitman of the Technology Collèges Trust (rlght) 
Leamlngton School and Bishop- shalt School, Hillingdon. They wlll each get a one-off sponsorship of £100,000 and are entitled to a further two grants if approved as an Arts Collège. "Although it was started by EMI, The Music Sound Foundation is an 

..sic in schools Independent charity and we hope that other music companies and our colleagues in the music Indus- try and elsewhere will feel moved to Join with us," says EMI Group chalrman Sir Colin Southgate. Southgate says MSF has raised the capital sum of £6m slnce its inception. In addition to sponsor- ship, the charity will be issulng grants to music éducation pro- jects to help towards the cost of buying Instruments, music tuition and music research. Last week's launch was also attended by Secretary of State for Education David Blunkett, who says, "Performing arts In every way is absolutely crltical to our 

More starters join 

race for PolyGram 
by Tracey Snell As Philips and Seagram continue talks over the possible takeover of PolyGram, at least three US bt 

last week's statement in whii said it would "embrace any st gic options which will maximise any long-term value for or " ers as well as opportunities for our subject 
LIS spokeswoman says, 

expressed the fonds' ir makmg a bid and suggested a 

Philips about the possibiiity of mak- ing an offer, while PolyGram presi- dent/ceo Alain Levy is also thought to be considering a management buyout, although this has been dis- counted in some quarters. n Little/Thomas 

Levy; spéculation i Lee bid is believed to figure Michael Ovitz, the former Hollywood talent agent and former Walt Disney any pn ' " Levy and responsible for bringing the two buyout firms together. Financial experts say a leveraged buyout group would probably need to put up around £1.6bn and bor- row the balance to buy PolyGram - Seagram is believed to be prepar- ing an offer of £6bn. Each buyout firm is understood to have a fund of about £2.2bn. Last Thursday PolyGram said it i beyond 

d once a deal is Stewart Halpern, principal and senior entertainment analyst at Furman Selz, says, "Usually in situ- e an acquirer is already 

"Seagram has a lot of operating synergies that it can bring to the bid," says Steven Cesinger, manag- ing director of US investment bank Greif & Co, who rates the chances : buyout firms as "pretty low". 

Music giant hit bya poor year 
Contimiin^ çtnprnlatinn ahnnt tho    Continuing spéculation about the future ownership of PolyGram 
Asian économie crisis and a génér- al downturn in the Worldwide music industry. A poor music release schedule in the early part of this year has also damaged the performing i the group, which reporter fa" in net income for the uponin period of 1998, Despite that, PolyGram, whic claimed 17% of global music sale 'n 1996, remains one of the world' 

87% 

POLYGRAM 

; classical-dominated  ... .JSO following the death f Decca founder Sir Edward 

Tllly Rutherford's column is a personal view 
came in 1961 with American label Mercury, It added Deutsche Grammophon and Polydor to its portfolio before independent record compani 

PolyGram UK took a 49% stake in Go! Dises in 1987, but the divi- sion ceased operating early in 1997 shortly after the major for the Island acquired the balance of the compa- ■ the follow- ny from founder Andy h for A&M, Its other music int( 'iggest the market-leading m ts. pany Britannia M 
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Bell to leave London as 

new Elton rôle beckons 
by Paul Williams Colin Bell is due to quit his post as managing director of London Records to work alongside Elton John. Bell is expected to leave the inde- pendently-owned company at the 

Colin Beli's expected départi from London would bring to six the number of major UK record companies without managing dlrectors. Just two weeks ago an Eralp quit as head of 

Mifii'iilll'WiWWi 

A&M di 

artist'ssplitwith mi 
Is contract as Parlophone week managing director Tony er the Wadsworth was named EMI UK i Reid president/ceo, replacing Jean- Francois Cecillon. Last December mning saw BMG ending spéculation by in the confirming the departure of ohn's Martin Heath as Arista managing t Your director only 20 months after his peak appointment, rounding off a year m Hugh Goldsmith quit as taging director at another 

Enterprises t i willing to 
Under the new set-up lawyer Frank Presland, commercial litiga- tion chairman of law firm Frere Cholmeley Bischoff, is heading a new team to look after the singer's affalrs with KPMG taking over from Price Waterhouse as his 

label at Virgin Records. Neither has yet been replaced. Meanwhile, Warner chairman Rob Dlcklns is currently holding 
Bell; joining Elton team the reins at East West followlng the departure of managing 

PolyGram chairman/ceo John Kennedy, whose company handles ail of London's product, believes 

Beli's move to work with the singer will not be his first taste of artist management. He managed the Tom Robinson Band at the height of their famé when the group scored its only Top 10 hit, 2-4-6-8 Motorway, in 1977. Music and Media Partnership managing director Rick Blaskey, who has worked with Bell on this year's officiai England World Cup Squad song and has known him for 20 years, says, "My experience of Colin is he thinks long and hard 

Oberstein to become PolyGram UK chairman. Bell was previously mar- keting director and then général manager. 
A couple of weeks ago it was EMI's shares which rode a rollercoaster on the back of intense spéculation that Canadian group Seagram had floated an underwhelming offer valuing the music group at less than £5bn. This week it was PolyGram's turn. Its shares started the week at Dutch FI102.5 (£31.44), edging slowly higher until Thursday when they were being traded at F1110.8 (£33.99) on the back of Philips' early-moming confirmation that it had been negotlating with Seagram about its 75% stake in PolyGram. However, EMI's 

was making a play for PolyGram and was still in the market for a music company. 

KEV DATES IN THE INDUSTRY'S MOST DRAMATIC MONTH 
WÊ EMI ■■ PolyGram 

y 14; Philips conllrmsltis ; 

Takeover talks put 
London in balance 

London Is tlon wholly owned by Brltish Virgin Island corporation Dlvlnestate Ltd and headed by Roger Ames, PolyGram Music Group président. Its output 1s licensed by PolyGram. However, PolyGram does have a 49% stake In off-shoot ffrr with Divinestate ownlng the remainder. Desplte London's name belng linked in the past few weeks with a move elsewhere, Ames says there are still "several years" left to run on the exlstlng deal with PolyGram. Ames joined London in 

Seagram bid includes 
minority shareholders Seagram is preparing to make an offer for the 25% of PolyGram in the hands of Institutlonal Investors and other shareholders In addition to Philips' 75% stake. The company's statement makes reference to "an offer to minority shareholders". One ana- lyst says this is the only sensible course of action if Seagram wants to restructure without interférence. Although he would not reveai détails, a Philips spokesman also confirms the talks wlll involve dis- cussions about making an offer to other shareholders. If the deal was taking place In the UK, Takeover Panel rules would requlre Seagram to bid for the wholeof PolyGram. 
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Wheeling and deaiing on the rumour mil! 
The City, the music business £ the gossip-mongers had plenty to chew over last week as Seagram moved its attentions from EMI to PolyGram. They had been primed on May 5 when Philips revealed it was "eval- uating various stratégie options" and the week opened with talk that Seagram was close to an agree- ment to bid around £6bn for PolyGram to create the world's most powerful music group. Spéculation of dealmaking between Seagram chairman Edgar Bronfman and Philips chairman Cor Boonstra intensifled on Tuesday following reports that Boonstra had made a trip to the US the previous day. The fate of PolyGram presi- dent/ceo Alain Levy and Michael Kuhn, who heads PolyGram Rimed 

kept in the dark on Philips' décision to put a for sale sign on the music 
Levy was thought to be exploring a management buyout, although 

n e w s f / / e 
CAPITAL'S KID SWITCHES TO HEABT Capital FM présenter David Jensen is leaving the London station In June to présent the weekday 4-7pm drive-tlme programme on rival Heart 106.2. Jensen, who has slgned a three-year, slx-flgure deal with the Chrysalis Radlo-owned station, will also be hostlng weekend shows aeross both Heart 106.2 and slster station rt 100.7 in Birmingham. 
DISCOUNT DEALS FOR ASIAEVENT Spécial registration rates of £295 are being offered for BPI, IFP1, MPA and PPL members for Doing Business In Asia, a one- day conférence on business in the région which takes place on May 29 at the DTI Conférence 
Members of The Music Alliance. British Music Rights, IMF and PLSA are also entitled to the discount for the event organised by Music Asia Communications. Ring 01582 712295. 
DAMAGE CALL IN AT HHV Damage, N-Tyce and Truce will be performing at HMV's flagship store In London's Oxford Street this Friday (22) as part of a live MTV UK broadeast to promote the start of a sériés of concerts starting the following day at London's Shepherd's Bush Empire. The Five Night Stand sériés wlll be launched with the Smashing Pumpkins. 
DECCA SCOOPS TENORS DEAL Decca and its slster company PolyGram Video have clinched a deal to release worldwide outside the US the aibum and video recordings of the Three Ténors concert, taking place at " "'--•l Cup Concert in Paris ly 10. Tl 

three US-based investment groups, putting together two buyout bids, emerged as more crédible potential suitors on Thursday (see story, p4) On Thursday the spéculation became reality when Philips named Seagram as PolyGram's potential buyer, Analysts believe the deal will 
PolyGram spokesman confirmed the détails of any deal should be hammered out by the end of the month. However, EMI was still waiting in the wings at the end of the week and some analysts speculate that if the PolyGram negotiations fall fiât Seagram may turn its attention back to the UK group, whose expec- tations of a sizeable premium on the share price may have been pricked by the new developments. 

le US 

WHEATERTON GOES SOLO Ex-Polydor head of press Judith Wheaterton is settlng up an independent PR company. Appetite can be contacted on 0171-289 9727. 
REVERS ON THE MOVE Reverb Records, which had a number 22 hit with Kristine Blond's Love Shy single last month, moves its offices today (Monday) to Reverb House, Bennett Street, Chiswick, London, W4 2AH. Its new téléphoné number is 0181-747 
XFH LONDON SHARE Xfm's share of radio listening in London Is 0.6% and not as mlstakeniy printed In Jon Webster's column last week. 
NATALIE GOES DOUBLE PLATINUM Natalie Imbruglia's Left Cf Of The Middle. M People's Fresco and the compilation The Best Sixties In The W reached double platinum st 
Trampoline and the compilations Kiss Garage and Top Of The Pops 1998 - Vol 1 ail took gold. There was also a eold dise for the Ail Saintsjsingfe Undgr -4he.Budge/Lady Marmalade. Silvers went to Médiéval Baebes's Salva Nos and the compilation Club Hits 98. 
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dlffioult ! (which isn't that difficult after ail)". Such is a Chrysalis' to capitalise on Williams' current média favour that a follow-up to his triple platinum album Life Thru A Lens will be released at the end of September, exactly 12 months after its predecessor. Cynics may say this is what can happen when an artist goes straight, but manager Tim Clark (Bryan Ferry, Joe Strummer) recalls that it harks back to the Sixties when an album a year was de rigueur. 

Robbie writes so quickly, ifs amazing, < he's turning into a great lyricist. He's confident but he's not over confident." Williams has certainly been confiden since Angels started its long-running ch 
Top 10 fo 
famously se 

62 weeks and selling 780,000 îte. Life Thru A Lens, which had ild just 38,000 copies before the of Angels, subsequently re-entered the chart at 63 and powered its Top 10 in January, 
In the middle of recording the follow-up album with the improbable working title 

really nervous. To say 

clear Williams is enjoying hlmself. Williams says, "Ifs taken two and a half months to get through 21 tracks and l've got 11 or 12 singles. There's some great songs that l'm not going to leave for the third album, but give to other people. I want to Write for other people." In his trademark floppy hat and Nike gear, Williams enters the sound booth to re- double the vocals on the Beach Boy-ish track Strong, jokmg to producer/mixer Steve Power, "I fmaliy get the chance to sing like Robbie Williams now." 
Regrets, The Divine Comedy's Neil Hannon smgs backing vocals and is set to be joined by Neil Tennant. The Pet Shop Boy recently co-produced Williams for the Noël Coward tribute album on which Hannon also guested, and Williams says that project gave him the bottle to ask them to join him. Another likely collaboration for Williams is with Richard Hawley, guitarist with The 

However, currently Williams' sole co-writer is Guy Chambers - with whom he is nominated for an Ivor Novello Award. Chambers is clearly excited about the new material. "i don't know how long we've been here in the studio - eight weeks I think - but we started off with 21 songs and they were ail so good ifs been hard to get them down to 15." Of their partnership, Williams says, "Ifs just me and Guy now because he's my best friend. l'm not scared of opening up to him, He's a fantastic songwriter and right now we're on a roll. Ifs like being in a band working with Guy." Surprisingly, Williams is not particularly excited by the Novello 'I need to 
absolutely cernent 

that I am a solo 
artist, that l'm 

serions about it and 
that I can do it' - 
Robbie Williams 

(Radiohead's) 
thaf s great, but 

îs being slagged off and now for people to say l'm doing something right is fantastic. "With the last album I didn't know whether what i was doing was right or not. The concern was that nobody was going to listen to the aibum because of my past. Angels changed ali that. Heaven knows wh l'd be doing now if it hadn't worked." Chrysalis did not put pressure on 
quickly - ut the sê 

or Mark Chrysalis managing dii Collen describes Williams as a young man in a hurry. "He's completely fired up. The success has just spurred him on so much he can't write fast enough. But ifs being done very methodically," 
the biggest stars on the planet." Williams says of his décision to write another album now: "I need to absolutely cernent that l'm a solo artist and l'm serious about it and I can do it, "l'm not one to sit around. Creating stuff is a brilliant outiet for my frustrations, l'm not that éloquent a person, but I am through 

Clearing the work in progress at Trident Studios in London's SW1, it would appear no-one is exaggerating Williams' potential to turn out a classic record. From the grinding, John Barry-esque, string-filled first single Millennium (released in August), which^ samples the tf Only Live Twice guitar track Karma Ki 

not ashamed to play when It was fmished. songs; Briggs says, "I kind of live down there in the stand i studio. We hit it off at the start. In an idéal bass ti world you'd only work with people you have that kind of rapport with. We don't have any frustrations about communicating with each 

lio listening to 300 

history of great songwriters, to be able to write great songs you don't need to play guitar," he says. "The most important thing 

The promotion of another album is a différent matter. Clark says they must be strict about how much Williams can do and, as does Chrysalis, he wants to calm down the press for a couple of months. Mark Collen says everyone has been understanding about the situation. "Everyone wants to talk to Robbie and write about him - there's such a reversai of opinion and he's 

M ïïffld SïïfflffiO® IBÎJGLe* 

ROBBIE 

slagging them off but they're not about music, they're about marketing," he says, quickly acknowledging that such a view probably won't do him any 
The circle of trusted friends is completed by group A&R executive for EMI UK Chris Briggs, who describes himself as "more of a studio A&R man than a back of The Monarch A&R man". As an example of Briggs' heavy involvement in the current album, Williams refers to the soothing country-tinged track No Fear/Heaven From Her (working title). The song was written on a whim in 15 minutes while Williams was on hollday in Jamaica. 'I thought it was a throwaway song - an album track or B-side. But Chris said if I put a middle eight in it would be a big hit, so we did it." Indeed, Williams adds that other than Clark, Briggs is the only person he trusts - "because he doesn't bullshit me or anybody else". Consequently he feels lucky to have hooked up with Chrysalis. "When I signed with them I didn't know 

ik originally they wanted to sign a 

WILLIAMS 

ie spooky and ro 

Seemingly surprised by W compliments, " 
Chambers' and Power's intention has Main picture: Robbie in aiways been to make Guy Chambers (I) and S a record they were Above: Stephen Jones i 

looking forward to his tour which kicks off this week in home- town Manchester; "I love touring, just love it. And I love writing 

ail in his stride, "With amuse myself. I do tell the truth for about the first three weeks, but I can't keep saying why the album is called Life Thru A Lens," he says. "At the minute I can't do anything wrong and that's a bit worrying, but then l've had my backlash and l'Il probably have another one, which l'm not looking forward to J " ' ' to the fu: rs happy to let the music speak for itself. As he says, 'l'm writing songs for everyone else now, like Angels is for everyone else. I don't want to be anything. 1 don't have any heroes in particular, I don't want to be like anybody. But then l'd like to be a cross between Tom 
for, is it?" Stephen Jones 
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EAGLE-EYE 
When Polydor U Cherry to the uh marKet next montn n will do so with the belief that it Is launching an artist who is fast becoming a pan-European superstar. Launched in his native Sweden last autumn. Cherry quickly scored a double platinum album and two charttopping singles, and won four Swedish Grammi Awards. In the past two months he has begun making an impact across the continent with Top 20 positions in Belgium, the Netherlands and Portugal, and demand is building in Germany, France and Italy, Ifs hardly surprising then that the half- 

companies is much healthier than elsewhere. I would never have made this album in 

'A lot of people will ne expectmg a hip hop 

It's a slraight down the line, well sung recont 
with slrong songs' - Simon Gavm 

brother of both Neneh Cherry and felk Swedish star Titiyo is being hailed as leader of this year's Swedish invasion with RCA's alternative band Kent and Parlophone's soul sensation Stephen Simmonds. Cherry's emergence the new Swedish A&R one. Born in Sweden in 1971, Cherry lived in New York for 15 years before deciding to relocate to Sweden in 1996. Cherry says, "l'd had it with New York. I was sick of America and OJ Simpson on the TV every day. Corning to Stockholm I realised 
le Swedish music industry the 

along done before. It really forced me to look at life and stuff." The album 
seamless folk- igs. Recorded in Stockholm, it has a funky, loose spirit split squarely between the easy calm of rural Sweden and the frantic coolness of New York. First released in Sweden 

ERRY 
following the single Save Tomght on June 15. Sinoe signing in March to Polydor UK for the world outside of Scandinavie and the US - Sony's The Work Group will launch him there this autumn - Cherry has finalised minor remix changes to the album with producer Ed Tuton. Polydor A&R manager Simon Gavin says, ■We wanted to tidy things up a little. But it was also an opportunity for Eagle-Eye to look at the record again. It was recorded^ 

ThePlabel also wanted a single to link Save Tonight and Permanent Vacation, which are very différent songs. The extra track was Falling In Love Again. which was written by Cherry last sommer. Gavin warns of the temptation to pre- judge the record. "A lot of people will be expecting a hip hop or beats-driven record, but it's not like that. Ifs a straight down the line, well-sung record with strong songs," he says. Polydor delivers Save 
planned on June 8 and 15 to introduce him 

International reactions over the past three months bode weil for Cherry's UK prospects. "The response we got very eariy on was phénoménal." says Gavin. "From set up right the way through to the current day, it has been an idéal scénario 
Such confidence would appear well founded - and is certain to take Cherry a long way. Martin Talbot 

Artist: Eagle-Eye Cherry Label: Polydor Project: single/album Songwriiers; Eagle- Eye Cherry Studio: Cosmos Publisher: D2 Publishing/Warner Tono 

m 

c/* 

Nottingham band Six By Seven were soundchecking before a gig in their homelown in December 1996 when they were joined by Mantra Records' A&R manager Ed Horrox, who had gone to see them after getting a tip off from their manager Jon Barry. "When they started playing they just blew me away," says Horrox. "1 got the feeling I had to sign them as quickly as possible." During extended negotiations with the Beggars Banquet label. Six By Seven had a number of other signing offers, were invited to play the 1997 Phoenix Festival while stili unsigned, and in September 1997 put out the limited édition 12-inch single European Me on their own label MES. Such was the buzz about the Nottingham five-piece, the jle of the 
Now finally signed to Mantra, Six By Seven's accomplished début album The Things We Make Is due out on May 25 and is 

Curwen, the e and Portishead, p including tt Paul Corkett, who'd previously recorded with Nick Cave, co-produced three tracks, while Rio Peet, a former member of Candyflip who had 

album will be worked internationally. "I think they'll conquer America in the same way Led Zeppelin and Pink Floyd did." says Horrox, who reveals Mantra is currently In talks with major labels in New York. Meanwhile. licencees Europe- wide are enthusiastic about the band and have expressed "considérable interest", says Mills. "What elevates them from the pack is that they make songs that tug at your heartstrings," says Horrox. "They've 

the right places. A John Peel Radio One last week and an eariy broadcast on the ITV Chart Show of the video for forthcoming single Candlelight précédé the album's release. A brooding, beautifully soulpted 10- song set of edgy soundscapes brimful of promise, the album is a key release on Beggars' schedule says managing director Martin Mills. "They're one of the most important bands around at the moment." he says. "They've got a tremendous talent for making wonderful music and the album 

recently worked with The Charlatans co-produced A Beautiful Shape. Lead singer and guitarist Chris Olley says the différent paces and feel of songs demanded différent characters working with the band. "Not everyone understood what we were trying to do, but Trevor was good with the slower tracks, and Paul with others," he says. "Ed (Horrox) let us get on with it and I think we came up with a great album." The band's international prospects are looking hopeful, with Beggars' strong overseas presence ensuring the 

captured peopie's imagination, and their 
oTmoi thS'Spread 80 far most|y by word Meanwhile the battle to sign them to a publishmg deal is hotting up. AH the signs are that the band will be generating excitement for some time to come' Catherine Eade 
Artist: Six By Seven Label: Mantra Project: album Songwriiers: Six Bv Seven Studios; various Producer- Six By Seven/ Corkett/Curwen/Peet Publisher: tbc Released: May 25 

Caesar - Before My Head Explodes (China) A beautifully mélodie indie pop outing from the Netherlands trio (single, June 1) Elliot Smith - Either/Or (Domino) The American underground folk hero biends wistful pop with a gorgeous acoustio guitar sound (album, June 1) Sparklehorse - Good Morning Spider (Parlophone) The second album rocks 
measures (album, July) Autour De Lucie - Chanson Sans Issue (Nettwerk) The Paris-based trio's blend of Sixties-influenoed Gallic pop with strings is sweetly sophistioated (single, June 8) Embrace - The Good Will Out (Hut) Classic songwritmg and arrangements with emotional punch (album, June 8) Bran Van 3000 - Glee (Capitol) Each listen throws up yet another classic track (album, June 8) Curtis Mayfield - Curtis; The Best Of... (Beechwood) The great man sounds as good as ever on this double LP te 1) 

rir Seventies hi v has five différent mixes (single, June 15) Morchceba - Big Calm (China) It's still a pleasure to listen to the most beautiful record of the year so far (album, out now) Komeda - What Makes It Go? (North Of No South/Pinnacie) Kitsch eleotronic pop that gets under your skin (album, May 25) 
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FACE I HE FIXAI CL Ki'AIX MY FR1! F! LSAV IT CLEAR F(J. STATE MY C OF WKICH FM CERTAIN l'VF. 1.1VED A UFE Tf lAT'S FXJLL l'VE TRAVELLE EACH AND EVERY HIGHViW MUCH MORE TITAN REGRETS l'VE HAD A AGAIN FOO FEW IO MENFj I HAD FO DO AND SAW F WÎTHÛUT EXEMPTION 1" EACH CHARTF.D COURSE STEPALONG FHE BY-WAX 

MUCH MORE THAN THISl j YES THERE VVERE TIMES Tj KNEVV WHEN I BIT O couuD chf:\v but t H EN . HER1 | 
i SIXX)DTATi ANDDIDIT LOVED, l'VE LAUGHED ANDT ITAD MY FIL1, MY SHARE OF^ NOW AS TEARS SUBSIDE 1 AMUSING TO n-UNK I DID Al.l.'l yiay î ; ; :\ a si NO MOT ME i DID IT MY U )S A MAN VVHAT HAS HE GOT If HIMSF.UF THHN HE HAS NOTT THINC'.S HE TRULY FFM S AND N THE VVORDS OF ONE UT U THF RECORD SIIOVVS I TOOK T1 IF BEj AND DID IT MY WAY YES S 
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wnamiLOYD-WEBIER 
s musical dynasties go, 

ri 
fans, their father - the late William Lloyd Webber - is set for a long overdue spell in the^ spotlight. Lloyd Webber senior (1914- 1982) was an accompiished organist who studied composition with Ralph 1 Vaughan Williams. The quality ' of his work was obscured by his reluctance to publish or I 
felt his musio wasn't in step with the times," se Julian Lloyd Webber (pictured below). "He wasn' :e the kind of criticism that l'm si is way. Rather than expose il  îd anything to 

: to do something wit Foilowing his mother's death three years ago, Julian explored William's papers and manuscripts and quickly realised that he had discovered an archive of quality virtually f 1 ' ' 
knew little of th talk to my mother about hl: had made it almost a lubject for the famiiy." says Juilan.- 

"There are many V preconceptions about e Lloyd Webber name," marketing manager Jeff Coventry says, "People should corne to this recording with open minds." The independent label's marketing strategy will include a week-long Classic FM advertising campaign, display ads in the leading specialist musio magazines, and nationwide posters, not to mention a raft of TV and radio appearances by Julian to promote his father's work. The cellist will also make a Personal appearance at HMV's Oxford Street store on May 21. "We're expecting great things of this dise," Coventry says. "Ifs very accessible and very beautiful." Andrew Stewart 
m Lloyd Webber, Skaila lan Watson, The Westminster )n Sinfonia/Richard Hiokox Label: eight Chandos CJ 

Twentieth century muslc may have been altered by American jazz and rock, but the US can also boast a tradition of light classical musio that has captured the hearts of millions worldwide, A new release by Hyperion Records mines these archives for treasures by Sousa, Friml, Victor Herbert, Richard Rodgers and more than a dozen other 
Hyperion enjoys a réputation for uncovering neglected repertoire. American Light Muslc Classics is the fourth of a sériés initiated by conductor Ronald Corp, who first persuaded the label's managing director Ted Perry to investigate British and European light orchestral repertoire in 1996. Like its predecessors, this new dise présents pièces penned between 1850 and 1950. 

A LITTLE light muslc 
"The British dise pressed the right butte persuaded to reassess what they thought tribute to the commitment and enthusiasm shown the New London Orchestra. "Since each dise in contained works by serious composers Gounod, and Gershwin, they have helpe the préjudice with which many classical cognoscenti regard light music," he say "The broad spectrum played by Classic FMj has also helped light music regain a lot of popularity." Barry Holden, marketing director of Hyperion distributors Select, points out that the first volume of British Light Music Classics recently exceeded 10,000 sales in the UK. "We think the 

figures re says. Corp (pictured) says there is sufficient repertoire of quality to fîll at least British and US light music albums healthy response to Hyperion's light classics suggests their appeal will stretch way beyond nostalgia market. Andrew Stewart 
w London Orchestra/ 

sales achieved by the label's artlsts such as Karl Jenkins and the Mediaeval Baebes have been variously interpreted as either symptomatic of the music's décliné or as a sign of what can be achieved by applying overtly pop marketing techniques to the classical market. Declan Colgan. Venture's eternally bullish head of A&R, is upbeat about the imminent 

VIRGINrenfi^re 
classical status. It doesn't requin In ethnomusicology to hear echoe and classical traditions in both m a fact that Colgan has taken to hi Colgan says he would be deligt track from O'Suilleabhain's E 

"Michael is usually racked in the folk lection in stores in the UK," Colgan says. In Ireland, he is seen more as a classical nusician. The excitement cornes from the vay he offers a new hybrid." 

CLASSICAL 

TO FOLLOW... 
HANDEL: Rodelinda. Sophie Daneman, Adrian Thompson, Robin Blaze, Raglan Baroque Players/ Nlcholas Kraemer (Virgin Classics 5 45277-2 3CD). Out now. One of Handel's fmest opéras, movingly performed by Sophie Daneman in the title rôle. THOMAS LINLEY JR: A Shakespeare Ode on the Witches and Falries. Musicians of the Globe/Philip Pickett (Philips 446 689-2). Out now. The so-called "English Mozart" paints bold portraits of Shakespeare's spirits, benign and malevolent. LISZT: Chrlstus. Andréas Schmldt, Michael 
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n, Stuttgart Radio Symphony Orchestra/Helmuth Rllling (Hànssler Classic 98.1213 CD). Oui now. The fin 
over 15 years will delight collectors anc 
RAMEAU: Suit m Platée and 

WAGNER; 0 Meistersinger, Lohengrin, Parsifal and Tristan und Isolde. The Philadelphia Orchestra/Christian Thlelemann (Deutsche Grammophon 453 485-2). Out now. Powerful, handsomely-played interprétations of Wagner's favourite opéra overtures and 

hypnotic re Of The Ouled Naïls by Beni More. KARL JENKINS: Imaglned Océans. Pamela Thorby, Sarah Eyden, Mlchaela Haslam, Heather Cairncross, Karl Jenkins Ensemble/ Nie Pendlebury (Sony Classical SSK 5743). May 26. The Adiemus 
Orchestra/Nicholas McGegan. (Conifer Classics 75605 51313-2). Out now. McGegan makes his Conifer Classics debi with some brilliantly phrased and recordec dance music from Rameau's opéras. RAUTAVAARA; Vigllla. Flnnish Radio Chamber Cholr/Timo Nuoranne (Ondlne ODE 910-2). Out now. Rautavaara's musi has attracted bc 

c. (Dec ) 458 

id this la among the year's strongest ch 

215-2). May 26. One of nine evergreen compilations released on Decca's mid-price Opéra Gala label, this includes Pavarotti's 
HOLST: Beni Mora, Somerset Rhapsody, Hammersmlth, Egdon Heath, Invocation for cello and orchestra. Tim Hugh, Royal Scottish National Orchestra/ David Lloyd- Jones (Naxos 8.553696). May 26. This 

régions. Destined to be featured strongly on Classic FM, MOZART; Piano Concertos Nos 9 and 25. Richard Goode, Orpheus Chamber -559-79454-2). June îd American pianlst maintains the high quality of previous releases in his Mozart piano concerto 
of Concerto No 25. AS 



FINDIN6 A 
nmARvoiCE 

ie Italian passion for football and singing ombined so successfully at the time of he 1990 World Cup finals that classloal rd companies could be forgiven for raheldthe; 
The Three T( Carreras, are set for a return match during next month's France 98, presenting Decca Records with a gilt-edged chance to benefit from Worldwide publicity. However, nobody is expecting quite the surge in demand for opéra releases this time round, despite the popularity of the three apparently immortal star singers. Indeed, a new realism bas crept into the business of recording and releasing opéra, one that seeks to balance the possible and the désirable. The major labels have corne to terms with the Pavarotti paradox, by whlch most compilation aria albums easily outsell complété opéra recordings. It is now generally recognised that a large occasional audience tumed on by a dramatic Puccini aria or the spectacle of three football-crazy ténors in action is unlikely to be interested in listening, let alone buying, a complété work. Roger Lewis, président of Decca Records, the self-styled Opéra Company, is realistic about the problems of enticing the Three Ténors' audience into more adventurous operatic territory. "The heart of our strategy is about building long-term careers for star 

audience," he says. "We knowthe ' classical recordings can be t a number of levels, from our i of aficionados to the mass 
great star vocalists, whoever they are, are committed to the business of performing and recording full-length opéra. If one wishes to be a major world player in classical music, it's inévitable that one must work with star singers in big opéra recordings." The challenge for Lewis and his colleagues at other companies is to make commercial sense of what has always been an extravagant art form. Although the production budgets may vary considerably according to repertoire and performers, it is not unusual for an opéra project to cost around £250,000 to record. Decca was 

THE MOST RECORDED OPERAS IN THE WORLD... EVER 
Don Giovanni 39 The Marriage of Figaro 34 La Travlata 31 Cosl fan tutte 30 Die Walkûre 29 The Magic Flûte 28 Madama Butterfly 28 Tosca 26 Das Rheingold 26 Gôtterdâmmerung 26 Siegfried 25 Rigoletto 24 Otello 23 

Three Ténors (left): the oper 
reportedly the first company to pass the £lm mark for a single opéra recording with its 1992 account of Richard Strauss' Die Frau Ohne Schatten conducted by Sir Georg Solti and featuring Placido Domingo and Hildegard Behrens. "Recording opéra is a high-risk strategy and there is no room for compromise," Lewis says. "Any label that wants to stay in the premier league cannot afford to eut corners on either casting or repertoire, You 
about each work." Lewis cites the recently-released set of Rossini's II Turco in Italian featuring Cecilia Bartoli, Micheie Pertusi and Alessandro Corbelli, supported by the Orchestra and Chorus of La Scala, Milan, conducted by Riccardo Chailly. "If you eut that recording in half it would ooze italy," he says. "You could smell the Chianti, taste the pasta." Nevertheless, today's cost-conscious labels are only too aware that prestigious opéra recordings must présent an effective package of artistic and fmancial returns. For Decca's Lewis one way to do this is to keep a keen eye on young talent that spécialisés in particular repertoire, and thereby create a strong team of players. 

opéra singers that compares United or Arsenal means that, star 

rsenal Football Club; and the charismatlc Cura 
casting for each work." Decca's 1998 portfolio of vocal recordings includes eight full-length opéras by composers such as Dvorak and Nielsen 
featuring the likes of the Three Ténors and Pavarotti and Friends. BMG Conifer, on the other hand, is pinning its hopes on a rank of carefully crafted anthologies that will appear on its Royal Opéra House label. Richard Dinnadge, BMG Conifer's marketing director, has faith in the artistic merits of the newly-recorded Mozart Expérience, the third in a sériés of releases that has already showeased popular operatic works by Puccini and Tchaikovsky. "TheyTe not intended simply as compilations, but more as concept albums," Dinnadge says. "The key objective of the sériés has been to target three parts of the market. At one level, they appeal to the 
operatic excerpts. But by including some rare material, especially the première recordings on our Tchaikovsky Expérience, we hope the dises will also appeai to connoisseurs. Likewise, by introducing new or little known names we are also targeting that part of the public that is interested in the young talent that is coming through." Clearly BMG Conifer's Expérience range has tapped a viable market. The Puccini dise, the first in the sériés, has sold almost 

hew Cosgrove, général manager of Warner Classics UK, still believes that committed opéra fans are prepared to buy new recordings of standard repertoire as long as they are made by performers with genuine charisma and musicality. He points to an autumn release on Teldec of Wagner's Tannhauser with the Berlin State Opéra, conducted by Daniel 
Meanwhile, José Cura and Olga Borodina are about to record Saint-Saëns' Samson et Dalila with the London Symphony Orchestra and Sir Colin Davis, while William Christie's period-instrument take on Mozart's Die Entfûhrung is also in production. "We're busy in the opéra scene not least because opéra is popular," Cosgrove says. "Barenboim's Elektra and Christie's Magic Flûte, for example, sold well in the UK, and those artists attract a loyal following. At the end of the day performers of real calibre will always bring something spécial to a work, 

recorded before." But Cosgrove is not blind to the commercial realities of today's market for opéra recordings. "There was one year when 

MODERNIST CLASSIC 

20th-century opéra! seil over 6,000 copies in tl Collins Classics in 1996. The independent label spécialisés in recording works by contemporary composers. On June 8 it will release The Doctor Of Myddfai, a work commlssioned by Welsh National Opéra from Sir Peter Maxwell Davies. Bolh works represent more than a labour of love by their composers since, as Anne Rushton, 
12 

managing director of Collins Classics, explains, in each case the label had to struggle to 

companies and their s' associations to agree to the productions - and ask the of their fees." And even with Jlirts Classics still had to rely on grants from the Arts Councils of England and Wales However, the small Collins team believes that bringing contemporary opéra works into the catalogue justifies the chore of chasing funds. "By raising the money in this way, it reduces the risk of reieasing a new opéra," Rushton says. AS 

MEDIUM RARA ahe admirable Gramophone's Opéra Catalogue I off recordings of works by more thar — ' I Many are released on the Opéra Rara label, w the revival of negleoted late 18th and early 19th generated a catalogue of fine bel canto performar Opéra Rara was founded in 1978 by tl King. King's business partner and Opéra Rara': Schmid, recalls how they attracted subscribers to fund theii recording, booked the Philharmonia Orchestra, and began ground-breaking discography. "We knew that peopie wanted this music, Te says, "There was a terrifie vogue in the el canto opéra and we ; there was still a healthy Seventies fo 
Opéra Rara chose to supply a fresh diet of performers of specialist repertoire, including Maria Padilla, L'Assedio di Calais and Emilia i Liverpool. Schmid has worked detailed essays to underpin recorded performances   - have been funded by grants from the Peter Moores Foundation. "Our recordings are documents for the archive, but 1 feel it is also vital they should reach the wldest possible audience," Schmid says. .JW" distribute Opéra Rara. Marketing manager Barry Hoiden is lookmg forward to releases of Donizetti arias performed by Welsh 

dWhihoPran"0w eI!a Jorles a,ld Giova'lni Paoini's Maria Regina "We 1 hava ™ch opéra in our catalogue" he says, "so we expect to do well with these superb dises." AS 
MUSIC WEEK MAY 23 1998 



Twilight of the Gods New Releases from the leading 
Classical Company 
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BELART 
Andréa Bocelli 

lAria - The Opéra Album 
a Andréa Bocelli, the man with thÉ ténor voice, sings 17 of the worl ^| - favourite ténor arias mcluding 'Che gelfdà manîna' from La Bo and 'E lucevan le stelie* frorn To 
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CHART if": 
SINGLE FACTFILE , waves' 1997 compétition winner As well as attract.ng one of .ts surgeTi5Î3iïictly a year ago. biggest audiences in years, thel998 that| the most recent 

COMMENTARY 
Eurovision Song Conte^ ha^.ad a nces came in 1996, with Los galvamsing effect on Imaam s Where Macarena soaring 74-11 on Are YOU7 Her Where 20 Juiy 1996, and Paul Carrack's Eyes 

mkk 
compétition notwithsta g, advantage of the post- Are You? has progressed 60-32-15 m Ot B.u * 
-îïspspS" 

by ALAN JONES M i wr\ i 
outside - excludmg old hits You. was re,„u rebounding - since Katrina & The has sold 43,000 copies. 

s the weakest weekjiLthe year at the ip of the singles chart, a fact which tables Ail Saints, rather fortuitously, to regain pôle position with Under The Bridge/Lady Marmalade even though sales of the dise lasl week were down 27% on when it was number two the week before, with under 51.DÛQ.copies sold, The previous lowest sale with which a record has topped the chart this year came in January, when 54,000 sales were enough for.,.Ail Saints to spend their one and only week at number one with Never Ever. Even though it went on to sell weil over a million copies, Never Ever 
outsold Bamboo's Bamboogie by than 600 copies. This week, ' ' Bridge/Lady Marmalade was stopped from returning to the top by the Tamperer's Feel It, which climbed 5-2, and was outsold byjust Reaching a new chart peak this week. 

MARKET REPORT AT A GLANCE WEEKLY MARKET SHARES 
TOP 10 COMPANIES TOP CORPORATE GROUPS 

:, though th a splendid st 
release-JI Town - makes a ■ ■ umber 49. The spent longer - five weeks - in the Top 10 than any current release. The Steps single - on Zomba's long-established Jive 1 ' igest-running hit, with four weeks in the upper échelon. Top 10, and showing even greater staying powerJLgAnnRi How Do I Live rebounds to numberT its 12th week in the chart. Ifs the biggest hit yet for both The Hit Label, who ased it under licence from America's i label, and for Grapevine dist sales to date of over,380.000 es. Grapevine scores again, both as lal FC's of Donna Summer's Hot Stuff, which débuts at number nine. 

■■..■n i.- weekly sales figures of 

THE YEAR SO FAR... 
TOP 20 SINGLES 

PEPsjr\ 
S&Çhar 

THE AUSTRALASIAN MUSIC INDUSTRY DIRECTORY 
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THE OFFICIAI UK SINGLES CHART 

TOP 75 

§ | Artisl (Producer) Publisher (Writer) Label CD/Cass IDistributor) 

23 5fheTampIe'r?eaiurinqMaya (Falox) Warner ChaDoelIlJackso^ïï't0^0032'053^™"^ 
3' 2 TURN BACK TIME UnK/ersal UMD80490/UMC80490(BMG) 
43 2 ^^£a^'(!^c^f?oy5^l?sl!soi vATV(Wv 1 f J 6658712/6658714 «SM; 
5 m gSTRANDED WildslarCXSTAS2973/CASTAS2973{W) 
63 2 LIFE AINT EASY WEAWEAI59CDI/WEAI59C(W) 
73 , LAST THING ON MY MIND Jive051B492/0518494/-/-(PI 
8 10 4 DANCETHE NIGHT AWAY MCANashïillaMCSTD48081/MCSC48081 (BMG) 
9 S T} HOT STUFF Grapevine AFCCD 1/AFCMC1IGRPV/FI 

IO3 2 DREAMS Atlantic AT0032CD/AT0032C(WI The Corrs (Leiber/Rafelson) Sony ATV (Nicks) -/- 
11 '2 12FI0W 00 1 LIVE • London/The Hit Label/Curb CUBCX30/CUBZ30(GRPV/FI 
12 8 3 RAY OF LIGHTO^ ^ c/p , M ^ M/OvWM w^c^wL^hi'^1 

13 m rtjKUNG FU FIGHTING AIIAroundThcWorldCDGLOBE173/CAGLOBE173(TRC/W| ^ Bus Stop featurinq Cari Douglas (Hall/Tumer) Edition Carren/Bucks (Douglas) -/- 
h4" ^TRULY MADLY DEEPLY • Columbia6656022/6656024(SMI Savage Gardon IRsher) EMI (Hayes/Jones) -/- 

15 32 3 WHERE ARE YOU EMI CDEMSIO/TCEM510IE) Imaani (McMillan) Charisma/Hit & Run/Wamer-Chappefl (Manikiza/Stirling/English) -/- 
I62 2 SAY YOU LOVE ME EastWestEW164CD/EW164CIWI Simply Red (AGM) So What/EMI (Hucknall) 7-® 
17-3 iglT'S LIKE THAT ★ ^ ^ Smtle.Cm^iSfonS SM 90652/SM 90554 |P| 
10 BTOflTHE HEROES Poiydor5699172/-(F) | g 0 liJU Shed Seven ISlreell PolvGram IWitter/BanksI 5699167/- 
19 m Tfl DEEPER LOVE Infemo CDFERN 006/- (TRC/W) M Rutf Driverz (Carter/Brownl Peermusic ICarter/Brownl TTFERN 006 

Ï20" uMY HEARTWILLGO ON *2^^ ^ Epic 665M7^6655474(SMI 
21 - aROADRAGE^ ^ ^ Bla^YNeroNEG112CD/NEGimW) 
22 - 4 ALL THAT 1 NEED Poiydor 5698732/5698724(F) Boyzone (Sturken/Rogers) MCA (Rogers/Sturken) 7- 
23 22 6 ALL MY^LIFE^ ^|^^^^CSTDW7mCsC48076/-/M^4^.6lBMGI 
24 - 2 NIGHT FEVER Poiydor5697972/5697964(FI Adam Garcia IWrightl Gibb Bros/BMG IGibb/Gibb/Gibbl £ OC rrajjLET'S RIDE DefJam5686912/-(F) J) Montell Jordan (Bishool IQ (Jordan/Bishop/Master P/Silkk) -/5686911 
26 b™ BLACK & WH1TE ARMY ^- TobnTOONicD/rooNiMciPi 
27 ^ rnl A PESSIMIST 1S NEVER DISAPPOINTED MercuryAUDCD3/- (F) ^ Theaudienca IHedges) Rondor IRoevesl AUD 3/- 
28 » 6 TURN IT UP/FIRE IT UP O ElektraE3847CD/E3847C|W) 
29 23 3 1F... Supenor Quality/A&MBLUED 0Q3/BLUEM^)ïUF) 
'30 raiHu^mRriBn/PaatlJaiitlSonvAWIVedderl Ep.c6657902®579B4jSMl 
|v[ 3 ALL MY LOVE Interscope IND 95584/IMC 95584/-/1NT 95584 (BMG) Queen Pen fealuring Eric Williams IRilevI EMI/Various ICarter/Riley/WaKets) 
|32^ 4 JUNGLE BROTHER Gee SlrectGEE5000493/- I3MV/PI 
loo PMTHISFEELING , , . lslandCID6W-(H 
[34^ 2 YOUTHINKYOU OWN ME isiand cidfoo/cisfooif) Hinda Hicks (Black)Warner-Chappell/CC (Oluwa/Hicks/Boyose) 7- , TEARDROP VirginWBRX9/WBRC9(E) Massive Anack IMassivo Attack/Davidqel Island/Sony ATV INala/MarsltaHAtahs/Ftaserl -/WBRT 9 oc prmTRUE TO US emicdem509TCEM609(E| 100 lilàlil Vani||a (Guinochot/îlre Next Room) Back Again (Burîon/Wamwnght/Guinochei) -/12EM 509 
r 

3 PUSH IT Mushroom MUSH 28CDS/MUSH 28MCS (3MV/P) Garbage IGarbagel Rondor/Doadarm IGarbage) -/-'S' 

ji | | AnisUProduoerl Publisher (Writer) 
38 EHIgKB, 1MJ Cole (Cola) CC (Coieman) 
39 ■ Virgin VSCDT1690/VSC1690 (E) 
40 - Universel UNO 56182AJNC 56182IBMG) 

43 - 
44 ll^x^l^^m^SBigClVVhilconibe/BigClMalin^VBMGfpo^ranfl'.'^fconT'b^.^CI^^-iTOSWOEXT 
45 2 

46 MS™ 
 ; Logic 74321571692/74321571694IBMGI 

47 Mg-.... 
43' 

n) Bitchin'/BMG (Hines/Green) )m MUSH 30CDS/MUSH 30MC (3MV/PJ 
5 SOUNDS OF WICKEDNESS Logic 74321568842^4321568844(BM6) 

49 mJ-o LONDON TOWN 
50 2 ive D1SNCD 44/DISNMC 44 (P) 

'M 5826452/5826454 (F) 

53 2 ;ta 74321569742/74321569744 (BMG) 
54 2 

55 5 s LET ME ENTERTAIN YOU O chrysaiiscdchs m/tcchssw 
56» , I DONT EVER WANTTO SEE YOU AGAIN 

58 ' Oeconstmction 74321578572/74321578574 IBMG) 

60 2 

62 - ce 74321579102/74321579104/7- (BMG1 
63 raA

L,f Wild Card/Polydor 5698092/5698084 (F) 
i 6460 

65 « East West EW I55C0/EWI55CIWI 
66 ra^LSi^,, iarisma/H"n & Run/EMI (Lennon/Spire) gy 52 , N0T IF YOU WERE THE LAST JUNKIE ON EARTH Capitolcdcimhei 

PULL THE WIRES FR0M THE WALL The Delgados (The Dolgaos) Island IPollock'Savi UNITED CALYPSO '98 Musi 
IF YOU CANT SAYNO 
S ! A Y 

74 - 
Bump & Rex IBump & Flex) Wyze (Bump & nex) East West EW 124CD/EW 124C (W) 

75 ra HOWSOON IS NOW CE3 "n 
S»»» CQI te, 

Brandy & Monica "The Boy 1s Mine" 
25th May 1998 

AT0036CD/T/C 
Tciken from llic forthromiiis Brandy album "Neve 
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CHART 
COMMENTARY 

by ALAN JONES 

AIRPLAY FACTSHEET 
©Though the numbêr one airplay hit for the seventh straight week, Tin Tin Out's Here's Where The Story Ends peaked at number seven on the sales chart, and is cur- rently ranked 59th by CIN, no record bas held such a low sales rank while topping the airplay listings. •Madonna's Ray Of Light was 

a slow starter in the airplay stakes but is now shaping up like a possible number one. Its progress to date: 38-36-25- 12-8-3 •Over 90% of records which win the Airplay Chart award for biggest increase in plays and biggest increase " audience in the same week go ach the Top 10. 

MARKET REPORT 

Tthat Ail Saints' Under The Bridge would I replace Tin Tin Out's Here's Where The Story Ends at the top of the airplay chart. though no-one would have given it a chance of reclaiming its sales chart title. The way it worked out, it's back at the sales apex but bas narrowly failed to top the airplay chart, with Tin Tin Out spending a seventh week at 
Even though the audience co Here's Where The Story Ends has fallen 27m in three weeks, and 12m last week 

alone, Under The Brii into reverse gear too, losing 7 last week to end up with just : Music Contrai chart total airplay garnerei by tracks, Ail Saints 

performances The Pops helpi with it, Lady Marmalade improving airplay profile. 
Friday and Top Of 

airplay chart. It cornes close this week, moving 78-51 and is beginning to make some progress at major stations like Capital - where it got a best yet 11 plays - but a hit of this magnitude deserves better. Another obvious smash - though it's a future one - struggling for airplay is Brandy & Monlca's duet The Boy Is Mine. Aside from Kiss 100 and Radio One, it's getting almost no support at ail. • The airplay chart for Scotland was mistakenly printed in place of the Scot FM chart in the May 2 issue.   
ATLANTIC 

I POUCEMAN SKANK... (THE STORY OF MY LIFE) Apflr 3 THE HEROES SMBd Seven (Polydor) 3 YOU THINK YOU OWN ME Rnda Hicfcdsiimfl 
0 AU THATI NEED Boyion» 

WALES & SW 

HERE'S WHERE THE RAY OF LIGHT Madonna DREAMS Tha Corrs TRULY MADLY DEEPLY Savao. 
KISS THE RAIN BilieMyen 1rs LIKE THATRun D.M.C.VsJai SAY YOU LOVE MEs.n,pVRed LETME ENTERTAIN YOUficb 

C@T¥ m 

UNDER THE BRIDGE AU < 

RADIO ONE lîiîBai 

RUSH IT Garbage IMusIttoom) RAY OF LIGHT Madonna IMavenckWamar B,»s.l LIFEAINT EASY Cieopatra (WEA) KELLY WATCH THE STARS AiriSourrel ROAD RAGE CatatoniB (Blanco Y Negio) FEEL IT tamperer FeaL Maya (Pepper) I WOULD FIX YOU KenicUe (EMI) TURN BACK TIME Aqua (Universall UNDER THE BRIDGE Ail Saints ILondon) SOUND OF DRUMS Kula Shaker (Colmnbial TURN IT UP Busta Rhymas (EastWest) THE BOY IS MINE Brandy S Monica (WEA Intemation! DREAMS The Corrs 11 Jma«a/Atlantie) NOT IF YOU WERE THE LAST JUNKIE ON EARTH Dand GONE T1LL NOVEMBER WyolelJeenlMfhouse/Columbial COME BACK TO WHAT YOU KNOW Embrace (Hut) ALL THAT I NEED BovroholPolydoil l ROCKAFELLER SKANK F.rbo, Slimistint) ALL MY LOVE Oneen Pan (Urtvarsal «bel MADE IT BACK BeverieyKnightlPBrlophoneRhythm Sériés) STRANOED Unricia McNeal (Wildstarl HORNY Mousse IVsHol'n'JnicylAMiPM/A&M) WISHING I WAS THERE Netalie Imbrujlia (RCA) HE GOT GAME Public Encmy Féal Stephen Sblls (Oal Jam/Mercun RUNAGROUND JamesIfomana/Mercnrvl AVA ADORE Smashing Pumpkins IHull KISS THE RAIN BISeMyera (Universel) MAYBE CM DEAD MoneyMarklMoWas/AAMI ON TOP OF THE WORLD |HOW DOES IT FEEL?) Engiand I EAT MY GOAL Collepaed tung IDecepbvel YOU THINK YOU OWN ME Hinda Hicks (Island) BEEN A LONG TIME The Fog IPukkal 

UNDER THE BRIDGE Ail Saims ILondon) TRULY MADLY DEEPLY Sa.age Garden IColumbial HERE'S WHERE THE STORY ENDS Tin lin Oui IVC RAY OF LIGHT Madonna IMaverick/Wemer Bros.) KISS THE RAIN Billie Myers lUni.ersal) ALL THAT I NEED Boyzone IPolydor) SAY YOU LOVE ME Simply Red (East West) DREAMS The Corrs (143/LavQ/Atlûnticl LET ME ENTERTAIN YOU Robbie Williams IChrysalis TURN BACK TIME A,ualUniye,sali FOUND A CURE Ullre Nale (AM-PM/ASM) FEEL IT Tamperer Feal. Maya IPepporl STRANOED Lutricia McNeal (Wildslar) HOW 00 I LIVE LeAnn Rimes ICnrbmie Hi. Label! IT'S LIKE THAT Run-D.M.C.Vs Jason Neyins ISrarle Con I WISHING I WAS THERE Nelalie Imbruglia (RCA) ROAD RAGE Catatonia (Blanco Y Negrol STOP Spice Girls (Virgin) MY HEART WILL GO ON Câline Dion (Epie) I LIFEAINT EASY Cieopatr. (WEA) HIGH Ughlhouse FemilylWild Card/Polydorl SOUND OF DRUMS Kula Shaker (Columbia) ANGELS Robbie Williams IChtyselisI I OONE TILL NOVEMBER Wyclel Jean (Ruilhouse/Colu DANCETHENIGHT AWAY Mavericks (MCAI ALL MY LIFE K.Ci&joiolMCAI WHERE ARE YOU? imaanilEMI) FROZEN Madonna (Mayorickl TORN Nalahe Imbruglia IRCAI I BITTER SWEET SYMPHONY The Verve IHn.l 



THE OFFICIAI UK AIRPLAY CHART 

•S 13 1 Si II 
* music control UK Total Plays audience ' udience 

M " " 
HERE'SWHERE THE STORY ENDS Tin Tin Out VC Recordings 1615 ■16 50.47 -23 j 

2 2 6 7 1 UNDERTHE BRIDGE AH Saints London +1 50 10 -14 ] ; 3 8 12 6 12 RAY OF LIGHT Madonna Maverick/Wamer Bros. 1574 +11 49.27  +7_ 4 7 10 6 2 FEELIT Tamperer Feat. Maya Pepper 1252  +T_ 48.67 +4 A 5 17 18 4 5 STRANDED Lutricia McNeal Wildstar 1155 +50 47,00 +63 à 6 " " 6 'G SAY YOU LOVE ME Simply Red East West 1400 +42 46.53 +27 7 4 2 10 40 KISS THE RAIN Billie Myers Universel 1490 -21 45.51 •17 8 3 4 7 22 ALL THAT 1 NEEO Boyzone Polydor 1465 -8 45.29 ■21 A 9 » 34 4 3 TURN BACK TIME Aqua Universel 1203 +63 45.13 +65 10 6 3 14 14 TRULY MADLY DEEPLY Savage Garden Columbia 1593 -10 43.63 -19 LET ME ENTERTAIN YOU Robbie Williams Chrysalis 1252  ^ 41.16  +3_ . 12 14 21 4 10 DREAMS The Corrs 143/Lava/Atlantic 1395 +22 40.83 +27 
A 13 '0 13 7 21 ROAD RAGE Catatonia Blanco Y Negro 1002  +1_ 40.11  +2_ 14 5 7 8 41 SOUND OFDRUMS Kula Shaker Columbia 773 -20 39.98 -30 . 15 22 28 5 4 GONE TILL NOVEMBER Wyclef Jean Rutfhouse/Columbia 829 +71 36.92 +44 LIFE AIN7EASY Cleooatra WEA 819 +49 33.96 +34 
A 17 34 7. 2 0 WISHING 1 WAS THERE Natalie Imbruglia RCA 922 +71 31.95 +74 
A 18 20 31 8 37 PUSH IT Garbage Mushroom 457   28.39  +5_ 19 15 14 5 8 DANCE THE NIGHT AWAY Mavencks MCA 684 n/c 27.97 20 18 40 5 31 ALL MY LOVE Queen Pen Universal Vibe 486 +6 26.43 21 12 9 9 51 FOUNO A CURE Ultra Nate AM:PM/A&M 1199 ■19 26.12 -35 . 22 13 8 12 17 IT'S LIRE THAT Run-D.M.C. Vs Jason Nevins Sm:)e Communications 973 -15 24.71 -34 
A 23 31 24 24 0 ANGELS Robbie Williams Chrysalis 658 n/c 24,05 +20 24 25 22 23 0 HIGH Lighthouse Family Wild Card/Polydor 679 ' -10 23.53   25 21 20 13 11 HOW 00 1 L1VE LeAnn Rimes Curb/The Hit Label 943  +1 . 22.68 -17 

26 '6 16 8 23 TURN IT UP Busta Rhymes East West 406 -19 21.19 -39 
A 27 32 25 6 23 ALL MY LIFE K-Ci & Jojo MCA 672 -24 20.77 +8 . 28 43 52 2 34 YOU THINK YOU OWN ME Hinda Hicks Island 623 +25 19.03 +34 
. 29 41 39 31 0 TORN Natalie Imbruglia RCA 545  ±_ 18.68 +18 

30 27 29 26 0 BITTER SWEET SYMPHONY The Verve Hut 519  +3_ 17.80. -25 
31 24 15 .4 64 FROZEN Madonna Maverick 663 -18 17.23 -45 
32 26 35 6 15 WHERE AREYOU? Imaani FMI 622 -13 17.10 -39 A 33 « 297 1 0 HORNY Mousse TVs Hot'n" Juicy AM;PM/A&M 354 +32 16.13 +50 

A 34 52 61 1 39 KELLY WATCH THE STARS Air Source 201 +31 16.11 +43 
35 23 33 5 29 IF... The Bluetones Superior Quality/A&M 441 +11 1592 -31 
36 33 32 17 0 BRIMFUL OF ASHA Cornershop Wiiija 520 ■17 15.60 -20 

A 37 49 64 2 0 COME BACK TO WHAT YOU KNOW Embrace Hut 143 +93 15.43 +32 
38 33 37 II 0 ANGELST M People M People/BMG 481 ■17 15.30 -5 

A 39 63 225 1 0 1WOULD FIX YOU Kenickie FMI  48_ +41 14.73 +70 
40 28 25 13 52 STOP Spice Girls Virgin 729 ■17 14.67 -48 
41 37 27 7 68 THE IMPRESSION THAT 1 G ET Mighty Mighty Bosstones Mercury 247 •21 14.03 -23 
42 42 23 15 20 MY HEART WILL GO ON Câline Dion Epie 709  ] 13.84  -6_ 
43 30 19 6 67 NOT IF YOU WERE THE IAST JUNKIE ON EARTH Dandy Warhols Capitol 121 -105 13.42 -50 

FREE Ultra Nate AM;PM/A&M 366 +13 13.23 +42 
A 45 101 257 I 0 LIFE Des'ree Dusted Sound/Sony S2 342 +61 13.14 +123 
A 46 74 175 1 0 MADE IT BACK Beverley Knight Parlophona Rhythm Sériés 200 +75 13.07_ +58" 
A 47 72 259 1 0 RUNAGROUND James Fontana/Mercury 184 +46 1188 +55 

48 45 65 2 63 LOVE LETTERS Ali Wild Card/Polvdor dii +5 12.69 -6 

A 49 '9' 615 1 0 
 BIGGEST INCREASE IN PLAYS -  BIGGEST INCREASE IN AUDIENCE ROCKAFELLER SKANK Fatboy Slim Skint  99__ +267 12.52 +303 

50 44 112 2 0 SUNNY CAME HOME Shawn Colvin Columbia 
m 

12.48 

STATION 
A-Z 

TOP 10 GBOWEBS TOP 10 MOST ADDEO 
1 TURN BACK TIME Apua (Universall 2 SAY YOU LOVE ME Simply Red (East West) 3 WISHING IWAS THERE Natalie Imbruglia (RCAI 
5 GONE TILL NOVEMBER Wyclef Jean (RuHhouse/Colui 6 LIFE AINT EASY Cleopatra(WEA) 7 DREAMS The Corts IIWava/Atlantic) 8 RAY OF LIGHT Madonna (Maverick/Wamer Bros.) 9 LIFE Das'rae (Dusted Sound/Sony S2I 10 YOU THINK YOU OWN ME Hindo Hicks llsland) 
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ALI THE MAN THATI NEEO Shamette May IVirgin) GONE TILL NOVEMBER Wyclef Jean IRuffhouse/Coliii LIFE Des'ree (Dusted Sound/Sony S2I 
LN BEND Elton John (Rocket/Mercury) DREAMS The Corrs |143/laïa/Atlantic| WISHING I WAS THERE Natalie Imbruglia (RCA) OOH LA W Rod Stewart (WEA Intemarional) CLOSEST THING TO HEAVEN Lionel Richie (Mercury) IN'5 (RCA) 
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^ Always one of the true characters of the m & bass scene, DJ Rap will next I month launch herself as a fully-lledged with the release of a single 'Bad I Girl', the first track to be titted from I Rap's forthceming début LP 'Learnlng 
Rap handles the vocals on the LP and i the release ot the record sees the ft \ tullilment of her long-term plan to be In > the musical llmellght rather than behlnd j the decks. It Is the latest stop on a a career path lhat bas at othertlmes I Included modelling and tralnlng to be I solicitor. Rap says, "This Is what l've I wanted to do ever since I was four. DJing I was always a way for me to gel into the g muslc business." The album skllfully Js éléments of Rap's drum & bass I background with rocky elements and " songs wrilten and sung by Rap herself. The LP is a culminalion of ail her influences which includes classical muslc, Rap having trained as a pianist as a child. "l'm just making what I like to listen to. So there's some trancey vibes in there, there's some indie vibes and there's some hard beats. On anything l'Il do, there'M always be proper beats," she says. 

v DJ Rap's 'Bad Girl' is released on June 1.  , 

event in the US. The Miami Dance Event will be part of the wider Midem Latin America & Carlbbean 

dance gets 
stateside push 

with midem's 
miami event 

[2] SEVEN DAYS IN DANCE: ■' describes his hectic schedule in New York and London 
[3] RADIO: the Top 40 Dance Airplay countdown; playlist 
[4-61 HOT VINYL: ail the tunes ot the week, the latest reviews and DJ Tips 

- [7] JOCK ON HIS BOX 

taking place in Miami on August 25-28. Described as a forum for ail sorts of dance musio, the event bas grown out of the success of the Techno Club which was launched at this year's Midem in Cannes. Midem sales manager Emma Dallas says, "It's going to be very similar to the Techno Club in Cannes. Itwill be an event within an event. There will be a meeting area and listening booths etc. But it will be for ail types of dance muslc not just latin dance," As well as the meeting areas there will also be showcases and workshops. The Dance Event will be an intégral part of Midem's général targeting of the American market. "We expect around 4,000 delegates this year, but in the next five years we expect that to expand to 20,000, which is around what we getfor Cannes. Eventually, 
America and dance is obviously a very important part of that." The event's location will 

inevitably draw comparisons with the long-established Miami Winter Music Conférence which centres on dance and takes place on Miami Beach every spring. However, the Miami Dance Event's organisera don't see much conflict. "It's a différent target audience, Midem is very industry orientated, whereas the Music Conférence attracts a lot more DJs and people like that," says Dallas. Billboardhas also announced the date for ils fifth Dance Music Summit which will be taking place at the Chicago Marriott Hotei on July8-10. The event will provide its usual mix of club events, showcases and panels. For mo about the Miami Dance event contact: 0171-528 0086, fax: 0171-895 0949, Information is also available 
http://www.midem.com. Information about the Billboard Dance Event is available from 001 212 536 5050, fax 001 212 536 1400. 
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B.B.E. 
DEEPER LOVE 
(SYMPHONIC PARADISE) 
THE NEW SINGLE 18.5.98 AVAILABLE ON 12 / CD / TC INCLUDES MIXES BY COOL BRITANNIA, NALIN & KANE AND TRANSA "BBE LOOK SET FOR CHART ACTION WITH THIS LATEST RELEASE" MUSIC WEEK TAKEN FROM Tl- 

E 

©A 

mM 

i 

5 zc 3 
S 

S 
h- 3Z 

a ce co 
S oB 
o 

s => t z 
co 

< < O z fc 3 OQ £ QC 
s 

<M co LO CD 00 O) CN! CM CM CM CM CM CM CM 
S S cm cm cm S 

! g cc DÛ 3 2 3= O o o 2 m cc 1 

1^ 
z to cc =3 O >• < H— S fs 

Ëo =5 Z 00 s 

f 
CM CO S co ? 

LO CO (£> CO CO CO CO § 



kissparty si 
withridi@; 

a a I 0 

award wm : 

100FMwere celebrating the London dance station's first Sony Radio Award last elght-year history the station has only been nominated once before for a Sony Award. Kiss FM's managing director Mike Soutar says that the award tinally shows récognition for ils distinctive style of dance radio and presenters like Steve Jackson. "What's significant is that someone like Steve, who ' i really from dance culture, has been given an award like lis. It's important and indicates how much dance has ecome part of général culture," Soutar says. Jackson has been with the station frorr s inception as a pirate in the Eighties an as been a daytime présenter since the lation vient legai in 1990. He was movei on to the breakfast show eight months off compétition from Chris Evans and Terry Wogan to win this category in the Sony Awards. Jackson says that the award is the most important récognition a ~J: *er can get. "When people ask do I have an ly it was to be legitimately able to say that we show in the country. It's the top form of récognition and l've done it without compromising," he says.  of becoming part of the radio industry status quo. "l'm not part of the establishment - never have been, never will be," he says. Jackson says he also has no plans to leave Kiss. "People have offered us hideous amounts of money to take our show elsewhere. But what's the point -1 can stay on Kiss d play proper dance music to people who understand it." lackson also plans to stay with the breakfast slot. "It's a knackering, but l've got the best team on radio." n the latest set of Rajar figures the breakfast show got its highest ever set of figures. Moreover, the Prime MinisterTony Blair revealed when accosted by Jackson's roving sidekick, Street Boy, that hls children are fans of the show, . 

î 

[7 DAYS IN DANCÊ] 

C dave p6aFC6 
, H, PHONE MEETING with my press offlcer.Then r . Tuesday: in New York I had a ■ party, Bumped into a lot of 

off to Erik Morilles • , 'Y Y ;.Ùfa industry people there hKe me o, - Wednesday: |unch at one of my - and t ' from |n Greenwich yniage with some Y froni favourite hang-outsthe . and. ' about a 
H0t 97 and «STOAL. That evening i went ,o see fortheommg projeo ^y pr |s ite d Thursday: met Up with s r. Jnn ,m a new dance label through - • : . 
' ■ whos settmg P Business' by . : ■ Thenhookedupwith He's got a new remix of EPMD s » b ^ she,s ^ York setiing up ^ wholusedtow^ gim'He Got Game', 
opération for ^ . Mohan at ■ ■ ■- , y and found l'd won a ..fo i fo . at fofo fofo y Fnday. filed copy ^ UK and had a meeting with Terry jERV|S 
from Carlton TV about a future project. Then did a gifl at • : ■- ;■ dNIVERSITY, MVlent NIGEL FORSYTHE from MPC turned up for a chat. Just what you need at 2am whpn vou're iet-laoqed Sunday: rested at home and sorted my records out. Monday: met the producer of my show 'fo ' at Radio 1 . Did some ^ s for mv Dave Pearce Anthems LP thafs out this Monday. Then the highlight of my week. I was interviewing NATALIE1MBRUGLIA and her mike broke, so the only way for us to continue was for her to SIT ON MY LAP and use mine. 

The fortheoming release of Kleshay's single 'Reasons' marks the re-emergence ol Steve Jervier on the UK music scene with the launch of Jerv records. If anyone has a claim to he the godfalher I of the current explosion in R&B across the UK then it's Jervier. Pioneering the music via his Kiss FM radio show, Black Markel Record Shop and compilations for Mastercuts, Jervier enjoyed a string of R&B-flavoured Top 10 hits for Take That, Michelle Gayle and Eternal. Over the past couple ol years Jervier has been quiet, slowly building up an empire that includes a record label, publishing company and management company ail housed in a three-storey building in Hammersmith. Ol his absence Jervier says, "My whole pysche was that when I came up with llie label Iwanted it to be a non- stop thing. You can't croate substance in two minutes and above ail else that's whatl want the label to have." As well as Kleshay, Jervier already has lined up releases by 17-year- old maie singer Cassius, teen maie trio Legato, and Fidel, who Jervier will be producing himselt. The Jerv management company is already a success with Jerv producer K Gee having produced most et the ■ miilion-selling AU Saints album I while fellow producer Linsiee I has had remix crédits on many I of the major R&B releases of j the past two years. 

» 

The top 10 tracks flying out of , Rhythm Syndicate this week are: • THE CHAIN' Breeder (Rhythm Syndicate) • (UNTITIED) Slidcr • ; (TemptaHon) • 'CAFE DEL MAR' [ Energy 52 IHooi Choonsl • 'STREET LEVEE' Junkheadz (Suburhia) • VIDA 
recorSsSondifn*6 

Napier Street, Cambridge CBI1HR, tel/fax 01223 323264 
dj Rn!lR8oi0r5S ar,ist and local Cambridge SvndiS B'ahdls's lhe owner a' Rhythm ayndicate, which he set up in 1994 The shon t 
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PURA' Human Movemcnt (Wboopll • TOO FAR- Kylîe IDeconstnjdionl • 'HOLD T1GHT* The Delinqucnts (Wiggle) • 'RUFFNECK' Freeslylere (Freskanova) • 'READV Phantom (Phantom Records) • 'ROCKAFELLER 
overs a broad spectrum oi ddeep house, while also e. Rhythm Syndicale counts Vliss Moneypennies, Higel ts reoulars, 
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