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THE HITS 
VISION OF LOVE 
LOVE TAKES TIME 
SOMEDAY 
EMOTIONS 
l'LL BE THERE 
DREAMLOVER 
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FANTASY 
ONE SWEET DAY 
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THE 5 NEW TRACKS 
SWEETHEART 
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THE DUET WITH WHITNEY HOUSTON 
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Whitney Houston 

my love is your love 

THE NEW ALBUM 

OUT ON 16TH NOVEMBER 

a«w 4 MULTI-PLATINUM ALBUMS 
111 TOP TEN HITS 

! OVER 7 MILLION ALBUM SALES IN THE UK ALONE 

NOW... 
MY LOVE IS YOUR LOVE 
THE MOSTINNOVATIVE ALBUM OF WHITNEY'S CAREER 

WYCLEF JEAN, LAURYN HILL, MISSY ELLIOT, RODNEY 
JERKINS, BABYFACE, DAVID POSTER AND DIANE WARREN. 

INCLUDES " WHEN YOU BELIEVE " DUET WITH MARIAH CAREY 
FROM THE "THE PRINCE OF EGYPT" 

Order now from BMG telesales on 0121 543 4100 or your local BMG Salesperson. 
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ZthMusic Industry Trusts' Dinner 1998 

On behalf of the Organising Commrttee and 
The British Record Industry Trust, my thanks 
to everyone who kindly agreed to appear in 
George's video and who freely allowed us to 
edit their contributions without permission. 

The night was indeed a great success. 

My thanks also for the continuing 
support of our sponsor 

Andersen Consulting and to the many 
others who gave their services so freely. 

9M 

David Munns Chairman, Music Industry Trusts' Committee 
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Smith challenges Industry 

le put policies into action 
by Robert Ashton & H< The government's relationship i the tnusic business is shifting a criticai new phase, secretary Chris Smith calling on 

plea, delivered on the publication of the first report into the creative industries by the 
(CITF). suggests the time fortalking is over and that the government is now seeking concrète proposais and heip to implement its policies. Speaking at a conférence in London on Friday, Smith said he wanted the music business to do more to heip today's schoolchildren and the young unemployed become the successful artists and com- posers of tomorrow. Smith told Music Week at the What's The Score conférence, 

rcking organised by lawyers Campbell 
industry to his spécial ing package to h< 
schools. He did not specify whether he was looking for a cash injection or the supply of materials. "Adéquate access to a music edu- 

received by key industry executives. Virgin président Paul Conroy accepts there has been a lot of talk- ing. "The government has shown foresight and there is a lot we can do to give a helping hand, such as providing musical instruments to schools, giving work opportunities to young people or for more experi- 
give guidance," he says. The CITF mapping document, drawn up by a committee including Création président Alan McGee. provides the first comprehensive e UK's le the 

sts and to make greater use of recently-launched New Deal for musicians. "Music companies should give support to this pro- gramme and fill vacancies through the New Deal," he said. 

news file 
HITCH DELAYS DUR PRICE BUÏOUT The proposed Our Price management buyout is being delayed by moves to set up separate computer Systems for the brand and Virgin Retail. The Virgin group had hoped to finalise a deal by the end of last month for the management team led by Our Price managing director Mike McGinley to take direct control of the 229-store chain. However, the split is taking longer to finalise than was originally envisaged. 

Tom Bradley has been promoted to deputy managing director. He takes on his new responsibillties in addition to his prevlous rôle. 
MORRISSEV LOSESIEGAIBATTLE Morrissey last Friday (November 6) lost his appeal against a 1996 High Court ruiing which decreed that the division of The Smiths' profits, giving Morrissey and <- Johnny Marr 40% each with the ^ other 20% split between Michael Joyce and Ar ir. The pair ound £lmwi 

^ Kelle Le Roc, whose first major label single, Little Bit Of Lovin', peaked at number eight at the end of last month, has signed a Worldwide publishing deal with MCA Music. The agreement précédés the release of her second single for Ist Avenue/ Wild Card, My Love, at the end of February. This is set to be followed by the album Everybody's Somebody, which contains 15 tracks, including nine co-written by Le Roc. Recorded 
features Mariah Carey collaborator Rhett Lawrence among its producers. Le Roc, who is performing at London's Criterion Theatre tonight (Monday), is pictured, second left, with (from left to right) MCA Music A&R manager Thad Baron, managing director/executive VP of international Paul Connolly and Ist Avenue joint managing director Oliver 

Virgin sheds six staff 
in sales restructuring 
Virgin Records has refocused its régional presence by giving its retall sales force additional radio promotion responsibilities. Six redundancies bave resulted from the changes, which sales and marketing director Mark Anderson says have been made due to the growing importance of ILR and the décliné of the indie retail sector. Eleven of Virgin's 17 reps have 

have to place ail their orders the phone rather than receiv- eekly reps visits as before. 

Is of pourds,though an appeal could still be lodged with the House of Lords. 
SENSIBLE MUSIC LAUNCHES LABEL Sensible Music Group, the equlpment hire-to-studios group, is creating a record label which will become the vehlcle for Mlck Taylor's first solo album since 1979. Jeff Allen, group managing director, says the company helped produce Taylor's album, A Stone's Throw, but when no label deal was forthcoming, it declded to form Sensible Records. The album Is released on November 16. 
BARD RELOCATES Retail body Bard has moved to Colannade House (Ist Floor), 2 Weslover Road, Boumemouth, Dorset, BH1 2BY, tel; 01202 292063, fax: 01202 292067. 

TV ads give U2 the edge 
in sales race with Oasis 

the UK album chart. In the busiest week of the year so far for high-profile new releases, the Island aofs The Best Of 1980- 1990 & B-Sides had overtaken the Creation-issued The Masterplan by mid-week, increasing its lead to around 7,000 units by the end of business last Thursday. The other big releases, Supposed Former ■ ikie by Alanis Morissette and The Best Of by M People, were some way behind. One of the biggest factors driving 
Island: high-profile U2 The U2 campaign began on iv four days before release with teas- er ads and kicked in fully during the middle of last week with spots on 

e U2 di n £10.99 
£17.99 at HMV and Virgin, £16.99 at Wooiworths. The | différence at Asda, which last undertook another VAT-free cam- paign, was even greater with Oasis costing £9.35 and U2 an unusually low £13.60. 
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ITV régions 

Kingfisher to putVCI 
under EUK umbrella 

:ernational opération art 
followmg their acquisi- tion last week by EUK's parent company Kingfisher. Kingfisher assumed control last Thursday after acquiring more than 90% of VCI shares. Following a VCI 

EUK commer- cial director Richard Green has been appointed managing director of VCI. He replaces the company's chief executive Ivan Dunleavy, who has stepped down but will remain 
VCI deputy chairman Steve Ayres has also quit his executive rôle but will stay on the board, 

Richard Izard becomes cial director responsible f< marketing and trading. " 

SSM 



NEWS 
MW COMMENT 
THE INDIES ARE AIMING HIGH O When news first leaked eut about the plan to launch a organisation for independent music companies, we welcomed the initiative. After ail, there is clearly a rôle | for a body that représenta companies whose aims and interests are sometimes totally différent from those of multinational companies. But it is only now that Aim has gone public that the scope of the ambition of its founders is clear. AKhough their initial focus is on the UK, they also hope to build International links - and not only with like- minded companies and trade bodies but with the European Commission, which has apparently already welcomed Aim's potential input. More interesting still are some of the areas in which it wants to "level the playing field" for its members. Likely to raise most eyebrows are the charts. Aim argues that low-ball pricing, free goods and so on distort the charts and titt the playing field against its members (although some indles can be as aggressive as the majors when it cornes to breaking hits). It also expresses concem that many of the supermarkets that contribute to the charts' panel sales only stock hit material which is usually released by major labels in the first place. It wants to change the situation. Of course when it cornes to subjects like promoting singles, most of the independents' major rivais would love to introduce some of the reforms Aim might suggest. It is only the need to preserve a compétitive edge that has prevented them from doing so previously. But other of its concems eut right to the heart of where power lies in the record business. Aim could perhaps seek, for example, to exercise biock voting power on the BRI council. Undoubtedly as it becomes more established it will be in for some tough fights. Accounting for 20% of the market is very différent from acting with the ciout of 20% of the market. It will have to be prepared to hold its nerve. Ajax Scott 

NEW FEARSOF A TECHNO NATURE The record industry is rightfully showing concem about a new Philips machine which is about to be launched on to the market. It will be the first twiixleck CD recording device which will copy a preiecorded CD onto a blank CD at double speed. Up until now you've needed two pièces of équipaient. At a price of around £350, it leaves the whole industry wide open to counterfe'rting on an unprecederrted scale. We already have a big problem with piracy estimated to cost the industry around $5bn every year. This figure could pale into insignificance when the Dutch giant introduces this invitation to greedy bootleggers to eam even more cash. I was led to believe that équipaient manufacturers and record industry officiais discussed new technologies as they developed. Obviously this hasn't happened, or else the equipment manufacturers chose to go ahead regardless. The losers will be our industry, which is already concemed by the downloading of music via the internet. The public may think we're being greedy while there are still artists and musicians creating and eaming through more conventional means. However, take this to its logical conclusion and where will the new artists corne from when the record companies no longer exist to fund their lise to stardom? While on the subject of new technology, i'm glad to see the DVD video player is now really starting to take off. Every film buff should put one of these machines on their Christmas list. It's great to go straight to the important part of a film, without ail that fast forwarttpausen-eplay business of what are fast becoming very oldfashioned VCR players. A film in a digital dise format has exceptional picture clarity and the Sound from the TV is CD audio quality, plus, of course, you can still play ail your audio CDs on the machine. The downside is that you can't record, but since I still don't even know how to pre-set a VCR, it's not such a problem. 
finally, congratulations to Cher on making number one with a great ■ record made even greater for being produced in England by the talented Brian Rawling. This should ensure Cher's album will be another one brlnglng peopte Into the shops before Christmas, too. 
Tilly Rutherford's column is a personal view 

Sting leods the pack at 

EMI'sBMI night ot glory 
Puff Daddy's reworking of Every Breath You Take has confirmed its status as 1997's highest-played trans-Atlantic hit after being named the BMI/PRS most-aired song. The song's writer, Sting. picked up the Robert S Musel prize for most-performed song at the BMI/PRS Awards held at Dorchester Hôtel last Tuesday. just n months after he won the PRS most-played award for I ' at the Ivor Novellos. l'Il Be Missing You. published by EMI Music Publishing/Magnetic Music, was part of a quintet umphs for the former Police man, who won pop and 5m-perfor mance awards for the same song. z 2m award for Fields Of Gold and t country award for I'm So Happy Can't Stop Crying. Sting led the way in what was another successful ni( Music, which picked up a poi award and the collège radio soni prize for Chumbawamba's Tub thumping, along with pop award; for Blur's Song 2, Bryan Ferry'; More Than This and the Martir Gore-penned Depeche Mode hit It'i No Good. Gore's one-time band colleagur 

EMI e Clarke, signed to Sony/ATV, the fight in the US forwriters' rights a Latin award for Solo En Ti (a following the successful passage of Spanish reworking of Only You), the Wipo copyright act and the while Sony/ATV's tally was further extension of copyright by 20 years id by Eliot Kennedy, who it defeat o 

YouTI Be There. At the event BMI president/ceo Frances Preston vowed to continue 

attempts te Ascap restaurants' and bars' exemptions earlier from paying performance fees. or Say "We, along with other performing rights organisations in the US, will rontinue to challenge this dracon- 
Sony goes online with 
pny-for-plny jukebox 
Following more than 15 months in development, Sony Music last week launched a pay-per-play digital juke- 

AvailâÈlë at the site www.sonymu- sic.com/iukebox, it features around 200 full-length back catalogue tracks by artists ranging from Janice Joplin to Michael Bolton. The tracks are delivered on demand using Real Networks streaming technology, pre- venting subscribers from being to download ' 

intends to distribute income générât- 

Music stars ii 

league table of the 

Power 300 

A total of 16 people performers and executiv named in the Power 300 piled for The Observer and Four. The list, the brainchild of Channel Four head Michael Jackson and Observer editor-in- chief Will Hutton, aims to reveal the people who exert daily influ- ence on people's lives in the UK and has been the subject of a three-part TV broadeast. 
Richard Branson tops the league of music industry-related personnel at number 20, with EMI Group chair- man Sir Colin Southgate one place below. The list also makes room for Noël Gallagher at 49 and his record label boss Alan McGee at 87. After McGee, the hlghest-placed record label executive is Virgin Records président Paul Conroy at 220, followed by Sony Music chair- man Paul Burger at 272. James Palumbo, the man behind the Ministry Of Sound club and record 

McGee: a man of influence label, ranks at 106, five places above the former Spice Girl and recently-elected UN Ambassador for Peace Geri Halliwell. Other artists include Elton John at 125, Mick Jagger (139), Paul McCartney (190), George Michael (210) and The Verve's Richard Ashcroft (273). Conroy says, "It's nice to see the music industry is taken so seri- ously nowerdays. We're big busi- 
Virgin DJ Chris Evans leads the crop of radio power brokers at 148, ahead of David Mansfield, chief executive of rival Capital at 180. 1 " Smith, head of music at Radio One, Is featurer t 271. 

E drops awards show for TV documentary 
awards ceremony in favour documentary featuring a paper Is supporting. The film, which will be s at five Virgin cinémas around country before being Channel Four in January, 
ers are backing and c belleves are making exciting music as well as winners of NMFs new Premier Awards, sponsored by 

Editor Steve Sutherland says 

promote new music. "When we started this whole thing six years ago nobody was doing a good job of promoting music so we invented the Brat Awards to do just that," he says. in addition to the film, Channel Four will also be screening four half-hour shows featuring high- lights of the Cariing Premier-spon- sored London Astorla shows being 
the film idea came ah Staged by NME The seven Astoria 
nf rpfnrnina tn tu out as a way gigs, runnlng from January 10 to forfhrawfrdsshowtn.a-'COnCePt ^ ^ s, Idlewlld and Merr 
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A new charity albi together some of the blggest Irlsh acts of the past couple of décades for the flrst time. Across The Bridge Of Hope, which Is belng released on November 30 in aid of the vlctims of the Omagh bombing, features tracks from U2, Boyzone, The Corrs, Ash and Enya. Sinead O'Connor has also speclally recorded a version of Abba's Chiquitita for the project - which will he distributed through 3mv/Sony in the UK and Sony In Ireland - while the Omagh Communlty Chlldren's Choir and Ulster Youth Orchestra (plctured) le BA Robertson-penned title track. Project 

rerange, says th appropriate response from the music industry to the August 15 massacre. "There are some politlcal songs in there, but it is also an enjoyable record," he says. An album featuring US artiste and supporting the Omagh fund could follow, adds Graham. 

2 

news file 

Awards is expected to generate the biggest turnout so far after attractlng a record 480 nom- inations for Its spécial achieve- ment award. Six leading women In the muslc business have been shortlisted for the honour at the fourth annual 
London's intercontinental Hôtel on November 25. They are: Katle Conroy, vp of International promo- tions and artlst relations at EMI; Lorraine Barry, International mar- keting director at Virgin; Bernadette Coyle, senior vp of international at PolyGram UK; Sara Silver, vp of Sony Music Europe Columbia marketing; Terri Hall, managing director of Hall Or Nothing PR; and Sonita Alleyne, director of radio and TV production company Somethin' Else. 

Mo Wnx signs deol wilh XL 

in return to its indie roots 

home to artists includmg Prodigy and hotly-tipped Badly Drawn Boy. 

part of Mo Wax's 

with the major. They have been han dled by its Island Records sut sidiary since the closure of A&M the label which struck the origine 
The first releases to emerge fre the XL/Beggars partnership a expected to be album projects ea next year from San Francisco t of spéculation about the MoWax, whose'' PolyGram explred in then, the company has oef eussions with a number of partners including BMG am Mo Wax wiil receive funding 

Chemist, the turntable master who is also DJ for Jurassic 5. Lavelle is also understood to be currently negotiating to sign a UK artist. Richard Russell, who co-owns XL 
i a complete- 

to XL/Beggars' network of around 35 international licensing partners. Some. such as Belgium-based Play It Again Sam, already handle Mo Wax product. In the UK Mo Wax and some XL releases are already dis- 
Steve Rnan, w 

Systems a lot of prob- "They understand ail sures of belng flexible and competi- aging, tive while staying totally supportive charm, ' of the artist," he says. As partofits splltfrom PolyGram, "In the currentclimate majors are ail artists currently signed to Mo 

says, "This seemed I 
them is not the be-all and end-all. The first priority is to be créative and on the edge. This is a particularly good place for people who have 

ternationally and who are very big. Lavelle's 
tional licensing stn Wax. He déclinés to g détails of the deal. 

ITC starlets Cay 
sign to East West East West Records last week signed Cay, the four-piece alternative rock band who gained much attention after performing at this year's In The City in Manchester. 
ning of a new chapter at the label, according to former Sugar Records' partners Paul Hitchman and Jim Gottlieb, who joindy runnlng of the f ' July after the Stanley. Hitchi says, "Cay 
involved in the régénération and rebirth of East West." The band are with Warner worldwide including Atlantic/Elektra in the US. Other acts who have struck deals since appearing at this year's ITC include Ten Benson (who have signed their publishing to Deceptive Music/EMI Music Publishing) and Parrish (BMG Music Publishing). 

RA sets bail rolling for local digital radio 
set last week with the announce- nt by the Radio Authority of the etable for rolling out the first 27 

Beginnlng lai Ihis month with of the Birming- ham région licence, the tlmetable covers licence awards up until July 2001. The RA aims to advertise one local or régional digital licence each month, with applicants given an 
le RA naming 

Digital radio is set to deliver sig- nificant benefits over analogue, including CD-quality sound and a stronger signal. Last month the RA awarded Digital One, a consortium which includes GWR Group, NTL and Talk Radio, a 12-year licence to operate the UK's national commer- cial radio multiplex. Emap Radio and Capital Radio 

er restric- 

too early to pinpoint p licences but adds, "We ar to other radio opei markets where we 

MASSIVE ATTACK DEMY SPUT TAIK Massive Attack have issued a 
splitting up followlng média reports last week to the contrary. The band, who begin a UK tour in Glasgow on December 2, say comments they made on Radio One, on which the reports were based, about disbanding were intended to be flippant and not taken literally. 

tions should be placed on ( ping transmitter coverage. The schedule for the 21 local dig- ital multiplexes - radio's bundle of programme and data services - announced last week centres on the most-heavily populated régions of the UK. A further tier covering six 

MUSIC CHOICE BACKS A&R CD The A&R CD, which features recordings by unsigned acts and is sent out to more than 600 industry players every month, has secured a sponsorship deal with \ cable and satellite music service Music Choice. The tie-up has resulted in the cost of securing inclusion on the CD belng eut from £250 to £125. 
AHDVS OPENS STORE NUMBER 38 Andys Records took its total number of stores to 38 last Thursday with the opening of a new branch in Hanley, Stoke on 

e in Durham three weeks ago 
Stafford in early December. 
lan Brown's 17-date Ireland tour is being for early 

rill be valid for the new dates. 
MIDEM DEADUNES LOOM Several deadllnes are approaching for Midem, which wlll be held in Cannes between January 24-28,1999. Bands interested in a slot on the Best of British Showcase need to apply by November 13 to Allan McGowan on 0171-412 0316 or Malcolm Buckland on 0171-306 4301. Companies wishing to apply for DTI grants ent'rtling them to reclaim more than 40% of the cost of their Midem stand 
the BRI on 0171-287 4422 before November 23. Meanwhile, the final deadline for taking a neweomer stand - and thereby qualifying for a 40% saving - or a BRI stand Is December 18. The contact for these is again 
CORRS TARE MORE PLATINUH ^7 The Corrs' Talk Oi _ * t Corne 
album last week as Madonna's Ray Of Light won its third platinum award from the BRI. Platinum awards went to Embrace's The Good Wiil Out, Jane McDonald's self-titled début, U2's The Best Of 1980- 1990, Robbie Williams' l've Been Expecting You and the single Music Sounds. Better With .,  ^'-st, with gold 

such locations as Central Scotland, the North East and North West. Existing local and régional licencees who form part of a wln- nlng digital multiplex will win auto- matic renewal of their analogue licence for a period of eight years, providing the multiplex covers 25% or more of their analogue licence population. "This is an incentive for existing radio licensees to invest In digital," says David Vick, the RA's head of development. 

Js going Very Best Of Meat Loaf, Oasis's The Masterplan. the compilations Very Best Of The Love Albums and Heart Fuli Of ^ Soul, and the singles Millennium N 

dûtmyste 
http://www.dotmusic. 
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PUBLISHING: THIRD-QUARTER PERFORMANCE 

TOP 10 SINGLES THiRD QUARTER 1998 Title/Artist Publislier 1 NO MATTER WHAT Boyzone PolyGram 50%/Really Useful 50% 2 VIVA FOREVER Spice Girls PolyGram 50%/Windswept Pacific 50% 3 GHETTO SUPASTARPras Michel (ealODB&MYA In dispute 4 MUSIC SOUNDS BETTER.... Slaitius! MCA 50%®v1l 25WZomba 25% 5 FREAK ME Another Level EMI50%/Wamer/Chappell 45%/ Copyright Contrai 5% B C'EST LA VIE B*Witched PolyGram 27%/BMG 27%/ Chrysalis 28.5%/Bucks 17.5% 7 ONE FOR SORROW Steps Ail Boys B SAVE TONIGHT Eagle-Eye Cherry Warner/Chappell 9 TO THE MOON AND BACK Savage Garden EMI 10 BECAUSE WE WANT TO Billie Chrysalis 

les ot Ihe Top 100 singles and the Top 50 alb 
COMBINED 12-MONTH TREND TOP 10 S0N6WRITERS THIRD QUARTER 1998 Writer/Artist Publisher LLOYD-WEBBER/STEINMAN Boyzone Really Useful/PolyGram 2 STANNARD/ROWE/SPICE GIRLS Windswept Pacific/ Spice Girls PolyGram 3 JONES/HAYES Savage Garden EMI 4 MICHEL/JEAN/JONES/GIBB/GIBB/GIBB Pras Michel In dispute 5 MUSKER/BANGALIER/COHEN/KING/QUEME SlartlusIEMl/MCA/Zomha 6 MURRAY/SWEAT Anolher Level Warner/Chappell/EMI 7 CORRS Corrs PolyGram B ACKERMAN/HEDGES/BRANNIGAN/LYNCH/ B'Witched PolyGram/ LYNCH/ARMOUR/O'CARROLL BMG/Bucks/Chrysalis 9 CHERRY Eagle-Eye Cherry Wamer/Chappell 10 TOPHAM/TWIGG/ELLINGTON Sleps AH Boys 

No matter what they do, the chasing pack still cannot dislodge EMI Music Publishing from its long-running position as number one publishing company. But, aided by Boyzone's biggest hit so far, PolyGram/lsland Music did move as close as it has been to the Charing Cross Road team for 18 months in quarter three, narrowing the latter's lead from an extremely-safe 15.8 percentage points in 1998's opening period to a rather-less-comfortable 4.7 points. During that same time scale both Warner/ Chappell Music and BMG Music Publishing - two and three respectively in quarter one - have also seen their market shares décliné, allowing PolyGram/lsland to muscle in and climb its way back up to runner-up position. Claiming a 7.3% share in quarter one, PolyGram/lsland - the last publisher to displace EMI from the top - more than doubled that to 15.1% in the third quarter, giving it its biggest market share for a year. PolyGram/lsland particulariy excelled in singles during the quarter, capturing 15.3% compared with EMI's 19,8% as it claimed half shares in the quarter's two biggest hits thanks to Jim Steinman's contribution to No Matter What and Stannard and Rowe co- penning Viva Forever with the Spice Girls. Pop, in fact, proved to be a particulariy strong point for the company during a period when it also enjoyed a 27% stake in B*Witched's C'est La Vie (the sixth biggest hit of the quarter), 34% of Rollercoaster and shares in big hits by both Ace Of Base and Frve. On albums, PolyGram/lsland was almost as strong, capturing a 14.7% share through the likes of the period's biggest album, Talk On Corners by The Corrs, parts of Boyzone's Where We Belong (second) and the Lighthouse Family's Postcards From Heaven (sixth). Like PolyGram/lsland, EMI registered shares in three of the quarter's 10 most popular singles with its 100% interest in Savage Garden's songwriting proving particulariy profitable for the third successive period. On the back of the Top 10 singles hits Truly Madly Deeply and To The Moon And Back, that success extended to albums In quarter three when the Aussie duo's self- titled début finished as the period's third biggestselling release. Just behind it for its key publisher EMI was Simply Red's Blue, which held a top five place for the second quarter in a row and has now gone double plab'num in the UK. EMI albums grabbed an unbeatable 19.7% share - an impressive figure but a rather Sharp décliné from the 35.6% it held in quarter one. 

PolyGram 

takes a till at 

EMI's crown 
EMI remains dominant, but its position as top publisher may 

soon be about to change, Paul Williams reports 
RONDOR SEES OFF RIVALS TO TAKE TOP SLOT 

THIRD QUARTER COMBINED 1NDEPENDENT SHARES 
It: 
C ■: 

In the second quarter, Warner/Chappell raced to its best showing for more than three years, but any hopes that this would be the start of a campaign to overtake EMI for the first time since 1994's fourth quarter were dashed between July and September, when its showing was eut quarter-on-quarter by 33.1% to put it in third place with 11.9% overall. This represented a 24.7% de 

Wamer/Chappell de Claiming exactly a fifth of the market and second place in quarter two, the company's singles share tumbled 43.5% quarter-on- quarter to slip back to third place with 11.3%. Three months earlier it held full rights to two of the period's three biggest songs, but this time it had to settle for 45% of Another Level's Freak Me (ranked fifth) and 100% of Eagle-Eye Cherry's Save Tonight (eighth) as its sole shares in the quarter's 10 biggest singles. However, the décliné in the company's albums share was far less apparent, down just 2.9% on the quarter to hold third place with 13.2%. Here its profile was boosted by the likes of Eagle- Eye Cherry's Desireless (19th) and Gomez's Mercury Music Prize winner Bring It On, which reached a new chart peak of 11 and finished 32nd overall. Outside of the top three companies, the market shares changed far less dramatically, with fourth-placed BMG continuing to be one of the sector's most consistent performers over the past year. A 20.5% rise over the previous quarter took it to 8.8% overall. 

Chrysalis Music claimed a significant share of chart-topplng singles during quarter three, but it was still not enough to stop Rondor Music capturing its indle publishing crown. Reachlng the top with full rights to Blllle's Because We Want To and 28.5% of both B-Witched's C'est La Vie and Rollercoaster, Chrysalis took an 11.2% share of the market among independent publlshers to fall just 1.1 percentage point behind Rondor. However, Chrysalis could take some consolation from both a 288.9% year-on-year rise overall and its third quarter performance in the singles market where it again led the field. This time It registered 13.0% for singles compared with the 10.4% share for second-placed Rondor, whose biggest comprlsed 30% of the Jennifer 

Paige hit Crush (23rd in the quarter) and 100% of Mousse T Vs Hot 'N' Juiey's Horny (27th). Rondor's leading position overall was undoubtediy due to its superior showing in the albums market, where its 17.6% share was not only more than double that of runner- up Zomba (6.6%) but was falrly close to belng more than the second and two Joint third albums companies comblned. Lower down the league table, Really Useful arrived from nowhete to take its place among the five biggest indle companies with 7.5%. Much of Its success was down to Andrew Lloyd Webber's co-wrltlng crédit on the Boyzone number one No Matter What, which helped it take third place on singles with 10.2%. 

ie individual si îs and albums 
t overall décliné, Sony/ATV s albums presence rise by ■quarter to 9.9% thanks : Street s' This Is MyTruth Tell Me Yours, ne quarter's fifth biggest hit, Given that the year's first quarter was meh a one-horse race with EMI's share rutstripping those of th 

during this past quarter to shake up the publishing league table. With PolyGram/lsland now firmly back on EMI s trail and the leader itself in sharp décliné, the outeome for quarter four can n 
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EDITED BYSTEPHEN JONES - TALENT 
When he was head of A&R at Multlply, Scott Maclachlan managed the unusual feat of turning hit singles by Sashl into a platinum-selling dance album. Now he is hoping to do the same wlth The Tamperer feat. Maya, his first signing to Pepper, the Jive imprlnt he oversees. The Tamperer's blockbuster début single Feel It spent 17 weeks in the UK charts and sold 560,000 copies, becoming the only track so far released this year to rise to number one. And on Sunday Pepper/Jive was due to celebrate a top five chart entry with the follow-up, If You Buy This Record (Your Life Will Be Better). Such has been their rapid emergence that it was only last Tuesday that Pepper decided to release their album, Fabulous, this year - 20 days before its scheduled release on November 23. "We absolutely want to capitalise on the success. l'm not a firm believer in four singles and then try the album - it's a case of Tet's just go with it'." says Maclachlan. Maclachlan came across The Tamperer - Italian DJs Mario Fargetta, Alex Farolfl and Red Music record executive Giuliano Saglia - just a fortnight after he joined Pepper when Robert Lowrey, international manager at Italian label Time Records, played him a demo of Feel It at Midem in January (The Tamperer was originally signed by Time Records A&R man Alex Gaudino). "it was played off a CDR in true Mafia style, with one of me and seven of them around." says Maclachlan. "The samples .hadn't been cleared and Maya had not been ■fôuhd, but we ail nodded at each other straight away. Then Martin Dodd (Zomba Europe's senior VP A&R), Bert Meyer (Zomba Europe's senior VP) and I fiew to Milan two days after we left Midem because they'd played it to other labels, and rather than mess around we did the deai there and then." It was a gamble to do a deal for just the 

lAMPJREB 

MAYA M 

touring version of the hit musical Rent) that kept the track in the charts. In the UK Top 10 its chart progress was a remarkable 3-4- 3-5-2-1-4-5. On the back of this success, the Project >e involving three and Italy. Maclachlan 
US writing team 

r\ 
single Worldwide (excluding Germany and France where Orbit and Scorpio have rights) with options. Securing a release relied not just on obtaining permission from Steve Gittelman, who with Jim Dyke had written the 1995 Urban Discharge track Drop A House On That Bitch (released in the UK on MCA) which Feel It sampled, but also gaining clearance from Michael Jackson for the sample of The Jacksons' Can You Feel It. This was finally arranged by Warner/Chappell's Los Angeles office. 

original vocals as one of the team behind Urban Discharge and now manages the singer, was found in New York and eventually agreed permission after hearing the track and being advised by Warner Chappell it was going to be a huge hit. Maclachlan deveioped the record from there, with the accent on the original's throw-away line 'What's she gonna iook like with a chimney on her?' as the new chorus. It was this that gained it the initial radio attention, although it was the live performances by Maya (a star of the US 

transglobal A&R net going on." Gittelman, who has not even received a copy of the finished album when MW spoke to him last week, adds, "When everyone 
wanted to keep it going. The worldwide aspect has been part of the appeal, giving the album many influences. Maya, who is moving to the UK next week to perform in the London version of Rent, herself contributed to the songwriting on three tracks. "I can't say this is my most Personal album - it's ail about having fun," 

Pepper/Jive expects to release at least two more singles from the 10-track album, most likely either Step Out or Gotta Shine and Get Up Get It On, although on the basis of its title alone there is probably a potential single in Oo Doggie. Maclachlan hints the project does not end with the album, since there is a plan to 
to be from a Sait 'n' Pepa record - to one of its tracks. Although this could not be cleared in time for the album, it should feature when the track is eventually released as a single. Fabulous will be a love it or hate it affair - its critics will complain that it contains hardly a single original idea. But when in 1999 everyone wants to party for the millennium, buyingthis record mightjust make their lives feel better, Stephen Jones 

VE DAVID 
SYLVIAN 

g ed by Eighties artists wlth an average âge of 40 a fortnight ago, nowhere was there more cause for relief that at Virgin. The reason is that this raised hopes for the comeback of Virgin's longest-slgned act, 40- year-old David Sylvian, whose album, Dead Bees On A Cake, is to be released on February 2 next year-12 years after 
and his first studio release since 1993's The First Day, the collaboration with Robert Fripp which charted at number 21. Dedan Colgan, who A&Rs Sylvian independently for Virgin, says. "When I first got it I thought, 'g  

will respond to an artist who is perceived as having been away for 12 years. But radio is broadening out now: you only have to look at those top four singles [by older artists)." Anticipation for a fourth solo album from the former Japan/Rain Tree Crow frontman intensified among fans - much to his frustration - following the recent emergence of a bootlegged four-track CD sampler. But Virgin hopes the album's contemporary sound will be sufficient to establish him in the minds of a younger audience. Engaging throughout, Dead Bees On A Cake melds the jazz and ambient influences présent on his previous work. while tracks like the blues-based Midnight Sun take him into new territory. Arguably his most ecleotic record to date, it will be preceded on January 18 by the single I Surrender, one of the most instanlly commercial of its 14 tracks. 'The sound of this Is very m says Colgan, who has worked wi "You are never quite sure of what someoi 
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David's influence is wider than what is perceived. Japan were such an important act and David's solo work has such integrity." Sylvian originally decided to make another solo album during ht   th Fripp time out to move to the US in 1992 and start a family. Recording began in 1 January 1995 in the basement of long-time collaborator Ryuichi Sakamoto's house in New York. "We did three weeks together," recalls Sylvian, "but it wasn't geiling in the way It normally does. We did get a little bit done though." )k it back 

it is largely performed, by Sylvian (the album is las self-produced). ) denlgrate the work of the 

hope it goes beyond the autobiographicai." He attributes its Sixties R&B influence to th' tes of his wife Ingrid (who Paisley Pt 

(drums). Bill Frisell (guitar) and Kenny Wheeler (trumpet). Virgin's marketing campaign kicks off this month with online ne bulletins targeting fans plus press and radio coverage. Further proVnotion embracing the broadsheets will take place around the release of the album with the final strand unfolding around the sb of a world tour, planned for Maroh. While the world might not have been waiting for a David Sylvian record, it might soon start thinking it has been. Tracey Snell 
t: David Sylvian Label: Virgin Project: single/album Songwriters; Sylvian Studio: various Publisher: Opium (Arts) Producer; David Sylvian Released: January 18/February 2 

Somalie - sampler (Universal) Quality. Suggests they are set to be at the forefront of any British revival (sampler, tbc) Fat Les - Naughty Chrîstmas (Goblin In The Office) We shudder to think what the B-side sounds like (single, November 30) Various - Ain't No Stoppin' Us Now (Polygram TV) The Mobo charlty single deserves success on the grounds of quality, let alone the cause it supports (single, December 7) Various - The Aeid House OST (EMI) At last, a decent soundtrack 

(single. November 23) Various - Independeni And Ali Still Taklng Liberties Volume One (Mushroom) Last week's NME free CD i rocks (sampler) Various - Chef Aid; The South Park Album (Columbia) Puffy, Isaac Hayes and Wyclef rank among the stars (album, November 23) Ten Benson - United Colours Of Benson (Decepiive) Kooky EP following their deal with EMI Publishing/Deceptive (single, November 30) MC Lyte feat Gina Thompson - It's Yours (Elektra) Sweet as... and funky to boot (single, November 30) Cartoons - Toonage (EMI Medley) Even more annoying than Aqua but potentially even bigger (import) Gay Dad - sampler (London) Impressive 
or 1999 (sampler, tb 



BnmEiDB 
of the week 

MADONNA: The Power Of Good-Bye (Maverick W459CD). One of the classier cuts from her double-platinum Ray Of Ught album, this sees Madonna return to her much admired reflective ballad mode, and is net a million from Live To Tell - probably down to tl co-production skillî Patrick Léonard. Co-written by the ubiquitous Rick (Beiinda Carlisle, Stevio Nicks) and boasting a gorgeous string break, this should propel sales of the album past the million mark this side of Christmas.   

BOYZONE: I Love The Way You Love Me (Polydor 5831992). As their biggest-selling single to date, No Matter What's success bas done much to help reposition the group away from their once exclusively loenage audience. That move looks sot to take 
similarly mature which, wilh its orchestral s< 

'blg 
hit seems assured, though it is -likely to hâve ^ ly be released too early te 

SfHGlEreiM'ei/ys 
SI ASH: Wild Surf (Infectious 61CDS). The I second single from their 9 Nu-Clear Sounds album is J further proof, if any were I needed, of Tim Wheeler's m consumate grasp of the lie formula. Wild Surfs sun- drenched power chords and hummable hook currently feature on Radio One's B-list and are attracting streng régional support from the likes of Xfm. Ash may not be breaking any new ground here but their growing fanbase probably won't care. MORCHEEBA; Summertlme (China WOKCD2101). The iead eut from the Red Hot And Rhapsody Aids benefit album is an imaginative reworking of Gershwin's most famous tune. Backed by a Carlos Bess remix, it will regenerate interest in their excellent album, its suitability for radio could earn them a rare chart position. NICOLE RAY: I Can't See (East West E3801CD). Missy Eliiott cohort Nicole has 

been attracting praise since her excellent début, the top 30 Make it Hot, and this follow-up, featuring female rapper Mocha, further justifies the hype. Produced by Brian Alexander Morgan (SWV), ifs a smooth track whose beats retain enough punch to give it an edge, while Ray's vocals are another highlight, ti'! ONE LADY OWNER: Wheelkings 1973 (Création CRESCD307). Corning on like a Mancunian Faith No More but without the pomp or overblown production values, One Lady Owner kick out the jams and deliver the punk spirit with this strong iimited édition début single. Ail rasping guitars, raw bass and menacing lyrios, they may eventually prove to be one of Creation's more inspired signings, but will take time. VARIOUS; Mind Horizon Recordings (Mind Horizon MHREP01). This nine-track EP showeases the diversity and originality of this fledgling label. Mustang create futuristic-sounding drum & bass; Position Normal mix abstract rhythms with vocals by Valérie Perkins; Wisdom Of Harry (aka ex- Weather Prophets frontman Pete Astor) provide lo-fi instrumentais; and San 

Francisco's L*Roneous offers dextrous raps over beat-heavy backing. KEITH MURRAY FEAT. LL COOL J: Incredible (JIVE 0522102). Originally recorded for the American cable sériés Oz, this is the first release from Murray's new album Ifs A Beautiful Thing. A rather luke- warm mid-tempo ambler, the track suffers from too many lyrics that are sometimes at odds with the backing track.     SHERYL 

■ of the Globe Sessions jm (her two previous albums both went :o sell more than 500,000 copies). Crow n sparkling form on this raunchy rock is complété v " 
Radio One's B-lii BABE INSTINCT: Disco Babes From Outer Space (Positiva CDTIV103). This female duo have already scored a hit in Belgium with this pop dance track featuring Cher- 

style voooded vocals. However, ifs highly unlikely to approach anywhere the US star's sales levels as the appeal of its looped vocal and formulaic house groove quickiy begin to wane. MINT ROYALE; Deadbeat (Faith & Hope FH12001). This blistering fusion of big beat and disco has a funky horn break that raises it above the average big beat release. Ifs already being spun by the likes of Norman Cook and has enough originality to bring the young Manchester-based label its first crossover success. INTERFEARENCE: Ali Day/AII Night (Electronically Enhanced IN4). Despite its slow build-up, Interfearence's Ail Day/AII Night - a skip through a 24-hour day spread over two sides of vinyl - is a funky number, with warm horns edging through the relentlessly sllnky bassline. With their début album due out in February, this is a delicate taster of fine things to corne. I,!W:i:i.|ii..| PRESENCE feat. SHARA NELSON: Sense Of Danger (Pagan 024). A strong buzz has built around this deep house track which now finally gets a full release. Nelson's exquisite vocals and 

/ CONGRATULATIONS TO 

EAGLE-EYE CHERRY 

ON OVER 1 MILLION SALES OFHIS ALBUM DESIRELESS' 

ê 
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Charles Webster's deep and moody music is equally club- and radio-friendly and a potentially huge hit. This chart-bound offering will certalnly whet appetites for January's Ail Systems Gone album. SUBSOLA: So Pure (Powl CDPOW003). Currently attracting heavy airplay from Radio One's Pete long, this house track by producer David H could see chart success. Soaring vocals meet epic, big-sounding production that sounds slightly dated but 
WILL SMITH: Miami (Columbia XPCD1057). After Smith's Top Five with Gettin' Jiggy With It and Just The Two Of Us, this fourth single from hi:   Styles album n of success. id an unimaginative sample - from the Whispers' 1980 disco classic And The Beat Goes On - ifs a typically upbeat homage to the Rorida beach resort. Ifs effective enough, but Smith sounds slightly on autopilot In his laidbaok rapping about the clty's female ifs just joined Radio One's B-list. i '"i MERZ; CC Conscious (Lotus MERZ003). This highly collectable limited édition EP should build further underground attention for Merz. The title track's groove, built on a mix of Afrioan and Western beats, develops into an irrésistible dance frenzy. Track two has more of a sublime feel makingthe listenerfeel anything but an rilling passenger. That  îd by Vii 

hit with Cox's BLAK TWANG: Perfect Love Song (Jammln' BJAM 9006). Mobo Award nominees Blak Twang's second single from their 19 Long Time album is a typically witty hip hop outing, this time featuring vocals from Lynden David Hall alongside TaiPanic's rapping. A laidbaok and ironie look at romance. It also Includes a neat sample from the 10CC hit l'm Not In Love. 
ALBUIVIrei//ei^s 

s. Terrifie stuff. CAHL COX; The Latin Theme (Edel 009168). The star techno DJ and producer - recently voted number two in DJ magazine's annual Top 100 DJs survey - funks it up in a fashionabiy Latin style with this horny slice of pumping house. The infeotious rhythm patterns make this a guaranteed floor-filler and will certainly be a 

Essential Sélection 98 (ffrr 5659642). Based on the top tunes of the year from Pete Tong's Radio One show, this double-CD 
strong Christmas seller. Tong ca mlxing net wide, including Juras: Slim and Stardust, while Paul Oakenfold focuses on pumping house, including cuts by Da Hool, Camisra, Greece 2000 and Energy 52, As a complété survey of the year  ifs inevitably rather superficial, but as a taster of some of 1998's best dance tunes ifs effective enough. VARIOUS; Global Underground: Sasha — San Francisco (Boxed GU009). After success with its Paul Oakenfold and Nick 
score a coup by slgning DJ legend Sasha for the follow-up. Showing typical attention to détail, his set builds smoothly over two CDs from deep house to atmospherio trance to harder house. The focus is on underground 
DJ's réputation - plus a press and poster campaign - will ensure this will sell up to Christmas and beyond. VARIOUS: Out Of Sight OST (Jersey/MCA MCD11799). This funky soundtraok promotes the fortheoming thriller directed by Steven Sonderbergh and starring George 

□□□□Cl 
of the week 
THE TAMPERER foat. MAYA: Fabulons | (Pepper/Jive 0530162/4). A surprisingiy lame week for albur releases helps propei this to the topj slot - but this is a fun record that deserves to do well (see this weol Talent page). The standout Fool It included with a 

I Klubb mix, as is the snappily-titled If You Buy This Record (Your I Life Will Be Better), plus another seven tracks. Oiher highlights ide Gotia Shine, Step Out, Get Up Get It On and the ballad, jj The Heart Of A Memory, which hints at the songwriting talent 

Wanderley. Unfortunately, the snippets of dialogue sprinkled between the music don't quite match Pulp Fiction standards. BONE THUGS 'N' HARMONY: The Collection; Volume One (Ruthless/Eplc 4928572). Comprising tracks culled from various Bone Thugs 'N' Harmony albums, movie soundtracks and artist collaborations, this collection is a mixed bag, part greatest hits, part anthology. Featured artists include Mariah Carey, Notorious BIG, Henry Rollins and Red Hot Chllli Peppers' Flea (working to surprising effect on a cover of Edwin Starr's War). Other notable cuts are the previously unreleased POD, a DJ U-Neek remix of If I Could Teach The World and a remake of the NWA classic F'i*k The Police. 

Releases previously reviewed in Music Week now set for release on November 23 include: LUTRICIA McNEAL: The Greatest Love You'll Never Know/When A Child Is Born (Wildstar) (reviewed In November 7 issue) • REPUBLICA; Try Everything (Deconstruction) (November 7) • HONEYZ: Wondor No. 8 (Ist Avenue/Mercury) (November 7) • SUPER FURRY ANIMAIS; Out Spaced (Création) (November 7) • VONDA SHEPHERD; Searching For My Soul (Epic) (October 31) 

Hear new reiettses tagija Audio clips from the releases marked with this icon can be heard on dotmusic at 

The Mean Fiddler Organisation would like to congratulate 
UK'S NO. 1 FUNKY CLUB 

AT 5UBTERANIA EVERY FRIDAY IS ACKLAM RD, LADBROKE BROVE, LQMDOhJ W10. TEL: 0181 960 4590 
El ON WINNING H 
M 'BE5T CLUB IMIGHT AWARD' li 
il AT MDBD 1998 M 

-OS® 
Subterania is available for live gigs, industry showeases. club nights, private hires. launches, film and video shoots. For info please call 0181 9B1 5490 

Rotation is a Steppin' Il Tomormvv Production 
vvvwv.camauflage.ca.uk/ratatiQn.htfii 

fono 

Breaking hits in europe 

Boyzone, U2, Robbie and George 
See which UK acts are breaking in Europe - every week 

For a sample copy, call Anna, Richard or Shane on 
+44 (0)171 921 5957 or 5906 or 5996 
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THE OFFICIAI UK CHABTS 

SINGLES . -i' 
^*1 iwmtm 

14 NOVEMBER 199B 

CHART 
COMMENTARY 

by ALAN JONES 
With only a slight slackening in Cher s Believe reigns suprem third week, outselling its near challenger by a margin of nearly thr one. Believe soid 187,000 copies I to bring its overall tally to BSOÛQO. It jumps from 28th to 13th in the list of best-sellers of 1998 as a resuit, and needs to sell only a further 126,000 copies this week to move into fifth spot for the year. As George Mlchael once said "You gotta have faith", and this week we have two of them debuting on the chart with their new hits - Faith Evans and Faith Hlll. Evans, who is famously the widow of the Notorious B.I.G. and sang on his tribute dise l'Il Be Missing You, débuts at number 24 with her Chic-sampling Love_Like This, while country 

ance in the chart with This Kiss, débuts at number 13. Hill, whose id Tim McGraw is a Nashville iegend jwn right, is the fourth country star t( 

Seventeen is the magie number this week for a group who've released 17 singles and had 17 hits. Seventeen months after their last hit disappeared from the chart, the former East 17, now rebranded as E-17, make a power- ful return with Each Time, which débuts at number two, having soid more than 72,000 copies last week. Dropped from London Records and slimmed down to a trio - lead singer 

SINGLE FACTFILE Brian Harvoy was sacked, then Tony Mortimer left and Harvey rejoined - they are the latest signing to Telstar, and give the company its fifth number two hit - the others ail being Sash! fiïeases on the Multiply label - in less than two vears. Ifs nearly four years since East ITs only number one, Stay Another Day, and Each Time is their second number two hit, foliowing If You Ever with Gabrielle. 
MARKET REPORT AT A 6LANCE WEEKLY MARKET SHARES TOP 10 C0MPANIES TOP C0RP0RATE CROUPS 

make a Top 20 breakthrough this year - the Mavericks ar genre's best showing since the mid- Daniel O'Donnell hé Seventies. She follows LeAnn Rimes, The flag in the Top 20 bt 
TNE YEAR S* FAR... 

TOP 20 SINGLES MY HEART WfLL GO ON t.C. VS JASON NEVINS SM:IEC0f 

GHETTO SUPASTAR [THAT IS WHAT YOU ARE] 

" TO THE MOON AND BACK Savage Gîi 

lit Would After enjoying last week's highest ch début, Touch & Go's novelty dt You...? shows great tenacity, and déclinés just one notch to number four. It's the highest charting hit in the history of writer/broadeaster/publisher Charlle Gillett's Oval label, topping the number six peak of 1988's The Jack That House Built by Jack 'N' Chili. It also extends Gillett's successful relationship with Richard Branson - Jack 'N' Chill's single was issued jointly by Oval and Ten, a Virgin subsidiary, while Touch & Go's single is licensed by Oval to Branson's V2 
Another One Bites The Dust was a 

surpasses that position this week, returning to the chart at number five in a new hip-hop mix which also features Fugees Wyclef Jean 

Robbie Williams is recording, says it 
"The difficult second album (which isn 
ha; a<,fnlP" 

» Congratulations to Robbie on 
Tve Been ExpectingYou' 

and to Guy Chambers & Steve Power on their 'Producer of the Year'Award. Well Done Lads! 
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HOVEMBER 

THE OFFICIAI II K SINGLES CHART 

12 1 Artist (Producer) Publisher (Writer) 

M E-17 (Reid/Becldord/Reid) Pol^ra^Sirongsongs 

Label CD/Cass (Distributor) i | Artist (Producer) Publisher (Writer) Label CD/Cass (Distri 
38 - 
39 2 4 MORE THAN A WOMAN wgm vs 

12' 
13 MTHISKI | O BM!yJFaithHi„(Ga| 

Ifi IJBBiBRAND NEW START «0 Paul Wflllor ILynch/Wellerl BMG/Styt 

18 9 

19' 

IÏÏTÔITBDYTHISRECORDYOULIREWILLBE PepperœwvmmIPI i 4035 EAR/Edel 0039425 ERE/0039429 ERE/-/-(P) 
41 ' gin VSCDT1715A/SC1715 (E) 

  42: 5 mm ANOTHER ONE BUES THE DUST Dreamworks DRMCO 22384/DRMC 22364 (BM6) Q /iq Queen with Wyclef Jean feat Pras Michel/'Freo (no crédit) Queen/EMi (Dcacon) -/DRMT223Ô4 V 
RCA 74321622442/74321622444 (BMG1 

,310 THE MOON AND BACK • 
R CSaDAYDREAMIN' yi LàiaMTatyanaAji{j0rkins)Vai 44 24 

mFALLING IN LOVE AGAIN 45 
,01 DONT WANT10 MISS A THING • 46 " 

47 3 6T0P OF THE WORLD O CA/Windswept Pacific/Sony ATV/Vanoiis tic ATOO 46CO/ATOO 46C (W) 
U2 dJIlywhite/Lanols/Eno) Island CID 727/CIS 727 (F) 48 - srs W 0455CO/W 0455C (W) 

31 JUST WANNA BE LOVED 49 ^ 5 THE FIRST NIGHT Rowdy/Arista 74321619342/74321619334 (BM6) 
Virgin VSCDT1710/VSC1710(E) 50 Warner Brothers W 464CD/W 464C (W) 

1er Brothers W 463CD/W 463C (W) 
' Boys) Yab Yau/Rondor (Elias/Robinso 

51 UgJjGODDESS ON A HIWAY 
® 5239 n Ist Avenue/Mercury HN2C0 1/HNZMC 1 (F) 

RCA 74321621942/74321621944 (BMG) 

55 41 

Morissette) MCA (Morissette/Ballard) 56 ' 
On BSîSTRAIGHTFROMTHEHEART £,y Dopially (Doolally) MCA (LangsmBnn/Meadel 

57 ' ffrr FCDP 345/FCS 345 (F) 
Locked On/Citybeat LOX104CD/- (W) 158» 

21 întSINCD3/SINC3(E) 
23 Grand Royal/Capitol CDCLS 809/-|E) 
24 IfflLOVELIKEJI M Peopla/BMG 74321621742/74321621734 (BMG) 

TIMETO MOVE ON 
I WANT YOU BACKO 

9Q PSaON THE TOP OF THE WORLD C 3 .'A Djï(1 s ^ |eatu;i Gel) !a jones(Ta|8b| Scorp 
ONE, TWO, THREE 

68 EEa=Sf on 23 13 MUSIC SOUNDS BETTER W1TH YOU ★ WginDiNSD I7OTINSC175IEI OU Slardusl IBannallerl Zomba/eMI/MCA (Bangalter/Cohen/QuBmeftlusker/Kinal ± CQ „ 4 CANT KEEP THIS FEELING IN DU niH Richard (Wotfl Wamar-ChaDOBll/MCA (Larnt SEX ON THE BEACH O : m 
70 fî™A„LR' OO 19 2 WHATS YOUR S1GN J£. Des'ree (Des'raa/lnflram) Sony ATV/CC (Inp BOOTIE CALL NO MATTER WHAT 

BLACK ANGEL Ofl 16 4GYMANDTONICO ot Soacedust (Spacedustl EMI7MCA (Sp 72 EJ"! 
on 22 4 HOW DEEP IS YOUR LOVE O J Dm Hill (Outch/N-titv/CaniDballl EMWarious (Cous 73 m* 

MILLENNIUM 
wiiija wu 86CD/wij 860 (V) TC «M REPUTATIONS (JUST BE GOOD TO ME) weaweaisîcowkimm W1J88/- Andréa Grant (Banedict) EMI (Harris/Lflwis/Dozier) -/WEA192T ■.HIL-IJ.I.iUr.l.IrlI.JJJ.I.L-I.IJ.Irl.l.ll.r 

glamma kid' ^ x u : oo fashion 98 
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THE CORRS 
S O Y O U N G The rtéw single remixerl by K-Klass Enhànced CD2: live ât The Albert Hall Part III inoludes livè film leotage al SO YOUNG' (J Qui next week on CDl/CDZ/Cassette. «twsTKutcow 



THE OFFICIAI UK CHARTS 

-IX- 
CHART 

COMMENTARY 

by ALAN JONES 

• Bidding to bel record to spend 50 weeKs m tm Top 50 of the ariplay chart, Natalie Imbruglia's Torn made its 49th appearance last week, when It climbed 52-47. Ifs not 
to number 54 this week. With Smoke diving 46-73 It is once again Natalie's top record in thi 

AIRPLAY FACTSHEET 
the first • Despite topping the CIN sales chart and selling 160,000 copies to date, Spacedusf s Gym & Tonic has been loss than wholly successful in acquiring airplay. It roached number 15 in the immédiate aftermath of ils release a month ago is already in steep décliné, dipping 16-30 this 

MARKET REPORT AT A GLANCE WEEKLY MARKET SHARES TOP 10 COMPANIES = TOP C0RP0RATE GR0UPS 

Chefs Believe this week becomes the fjiïïLslûgJfi-to reeister an audience of more than 80m slnce Music Control started monitoring airplay electronicallvfive venrs ado - and It does so In spectacuiir~~ fashion, reachlng an estimated audience of more than 88.038m last week. Its tally of 2361 plays is also the highest recorded, and the gap between its audience and that of its nearest challenger - The Beautlful South's Perfeot 10 - Is an unpreoadented 22.411m, équivalent to a lead of more than 34%. 

placing It behi îr Trippin' (31) 

last records topped the airplay chart ail registered major improvements in support for their new singles this week, with Eagle- Eye Cherry s Falling In Love moving 9-5, The Tamperer's If You Buy This Record Your Life Will Be Better jumping 30-9, The Corrs' So Young exploding 48-17, Boyzone's I Love The Way You Love Me sprinting 44-22 and Robble Williams' No Regrets racing 82-29, to become the highest new entry to this week's Top 50. Williams' Millennium Is rapidly being 

slumps 6-18 as a resuit. The Corrs' What Can I Do Is holding on much better, despite 
only 13-15 giving the Irish group the rare privilège of having two Top 20 airplay hits a 

New Wildstar signings Flerce make their 
urban/club single Right Here Right Now. It's another stunning example of how well the A&R policy of Wildstar coïncides with the Capital playlist, with 48 plays from the London statior 
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2 PERFECT 10 The BoouufulSeulh 3 WHAT CAN 1 DO The Corrs 4 TO THE MOON AND BACK Sevage 5 1 DONT WANT TO MISS A THINI 6 CRUSH JennlJor Paige 7 SWEETEST THING U2 8 OUTSIDE George Micheol 9 THIS KISS FeWiHin 10 WHAFS YOUR SIGN Desrec —— 

î" BEUEVEcLrtWEA) 25 
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THE OFFICIAI UK AIRPLAY CHART 
a       

•1 11 il il 
% music control UK Total ÎV aidience 

1'. BELiEVE Cher WEA 2361 +22 88.04 + 18 
2 3 2 11 21 PERFECT10 The Beautiful South GolDiscs/Mercury 1879  ±_ 65.63  :5_ 3 2 ' B 7 OUTSIDE George Michael Epie 1919  ±_ 65.03 -10 _ 4 ^ ^ 7 10 SWEETEST THING U2 Island 1789 +15 r eo^"1 +1 A 5 9 '8 4 8 FALLINGINLOVEAGAIN Eagle Eye Cherry Polydor 763 +33 49.07 +23 6 5 11 5 18 THANK U Alanis Morissette Maverick/Reprise 1412 +2 47.14  -±_ 7 '0 .6 5 15 LITTLE BIT OF LOVIN' Kele Le Roc IstAvenue/Polydor 1264 +17 45.01 +16" 8 2 7 10 9 1 DONT WANT TO MISS A THING Aerosmith Columbia 1732 -4 44.11 -2 A 9 30 39 3 3 IF YOU BUY THIS RECORD IYOOR LIFE Wlll BE BETTER) The Tamperer feat Maya Pepper 1068 +95 41.30 +88 10 12 12 17 «3 TO THE MOON AND BACK Savage Garden Columbia 1320  -2_ 40.18 +4 A 11 18 27 8 12 1JUSTWANNA BE 10VED Culture Club Virgin 874 +2 39.60 +19 , 12 22 22 4 4 WOULD YOU...? Touch & Go Oval/V2 827 +72 37.73 +37 13 8 5 U 40 CRUSH JenniferPaige Edel 1430 37.29 ■15 14 21 20 7 25 TESTIFY M People M People/BMG 976   +19 35.62 +29 15 6 6 15 36 MILLENNIUM Robbie Williams Chrysalis 1166 -42 32.61 ■43 16 28 .9 S 13 THIS KISS Faith Hill Warner Bros. 860 +41 34.64 +41 

A 17 43 73 2 0 SO YOUNG  HIGHEST CLIMBER  The Corrs AUantic 399 +269 33.47 18 13 10 15 0 WHAT CAN 1 DO The Corrs 143/Lava/Atlantic 1313 41; 35.25 _+15|_ 
A 19 25 35 4 2 EACH TIME E-17 Telstar 758 +25 31.93 +19 . 20 12 28 6 26 MY FAVOURITE GAME The Cardigans Stockholm/Polydor 522 +30 31.59  +5_ 21 II 14 15 30 MUSIC SOUNDS BETTER WITH YOU Stardust Virgin 748 -13 31.41 -23 A 22 44 70 2 0 1 LOVE THE WAY YOU LOVE ME Boyzone Polydor 507 +31 30.32 +119 23 19 25 ■ « 32 WHAFS YOUR SIGN Des'ree Dusted Sound/Sony S2 972 +27 28.17  -2^ 24 14 9 16 0 IF YOU TOLERATE TRIS YOUR CHILDREN WILL BE NEXT Manie Street Preachers Epie 838 -21 27.36 ■33 à 25 34 49 4 11 BLUE ANGELS Pras Ruffhouse/Columbia 694 +50 25.52 +39 26 20 17 6 28 GANGSTER TR1PPIN' Fatboy Slim Skint 383 -43 24.64 -13 
A 27 29 21 5 38 ALL'BOUT THE MONEY Meja Columbia 1163  -3_ 23.49  +4_ . 28 31 46 3 14 GUESS 1WAS A POOL Another Level Northwestside 691 +29 22.89 +12 A 29 82 95 1 0 NO REGRETS Robbie Williams Chrysalis 587 +289 22.29 +192 30 18 15 5 34 GYM AND TONIC Spacedust EastWestDance 392  ^0_ 21.99 •36 31 15 8 8 39 MORE THAN A WOMAN 911 Virgin 709 -28 21.56 -58 32 23 24 6 48 DAYSLEEPER REM Warner Bros 542  ± 19.73 •36 A 33 58 58 1 23 BODY MOVIN' Beastie Boys Capitol 162 464 19.70 +82  MOST ADDED  
A 34 85 638 1 0 WHEN YOU'RE GONE Brvan Adams With Melanie C. A&M/Mercurv 524 +399 19.30 +162 
A 35 247 687 0 THE POWER OF GOOD-BYE Madonna Maverick 173 +125 18.91 +751 
A 36 49 58 2 0 SIT DOWN James Fontana/Mercury 243  ^ 18.70 +44 

37 24 29 23 0 SAVETONIGHT Eagle Eye Cherry Polydor 606 -18 17.56 ■53 
38 32 37 3 0 TM YOURANGEL Celine Dion & R.Kelly Epie 296 +25 16.74 -19 

A 39 122 0 1 0 THE EVERLAST1NG Manie Street Preachers Epie 175 +257 16.63" +364 40 33 32 20 33 NO MATTER WHAT Boyzone Really Useful/Polydor 621  ± 15.41 ■14 
A 41 43 50 3 61 HEY NOWNOW Swirl 360 Mercury 256  ^3_ 15.16  +7_ 

42 27 31 25 0 LOOKING FOR LOVE Karen Ramirez Manifesto/Mercurv 665 . -33 14.70 ■60 
A 43 23 0 , HEARTBEAT BIGGEST INCREASE IN PLAYS  Jive 110 +547 14.38 +83 , 
A 44 119 44 2 0 FROM THIS MOMENT ON Shania Twain Mercury _ 261 +19 14.31 +167 

45 33 41 9 57 RELAX Daetah ffrr/London 314 ■30 14.16 •38 
46 32 55 6 SS DOO WOP (THAT THING) Lauryn Hill Ruffhouse/Columbia 268 •31 13.99 ■24 

A 47 51 53 1 0 SEARCHIN' MY SOUL Vonda Shepard Epie 741  +2_ 13.93  +8_ 
A 48 120 832 1 0 RIGHT HERE RIGHTNOW Fierce Wildstar 283 +192 13.86 +163 

3 41 TRUE COLORS Phil Collins Virgin 365 +11 13.81 +19 
A 50 63 63 IFWETRY A.- Manifesto/Mercury 295 +16 13,46 

TOP 10 GROWERS 
IF YOU BUY TUIS RECOUD (YOUR UFE Wlll BE BETTERIThe Timperor Feat. Maya IPepperl IS NO REGRETS Robbie Williams (Chrvsalisl 5E BEL)EVE Cher IWEA) 23E WHEN YOU'RE GONE Bryan Adams Witb Melanie C. (A&M/Mercuryl 5! WOULD VOU...? Touch & Go |0val/V2) Bi SO YOUNG The Corrs (143/Lava/Atlantic) 3! THIS KISS Failh Hill (Warner Bros.l SE SWEETEST THING U2 llslandl I7f BLUE ANGELS Pras (Ruffhouse/Columbial 6! WHATS YOUR SIGN Des'ree IDusied Sound/Sony S2I 9i 

MeArtisiilsbel) WHEN YOU'RE GONE Bryao Adams Witb Melania C SO YOUNG The Corrs lAtlantic) HANOS Jewel IWEA) IF YOU BUY THIS RECORD (YOUR L The Tamperer fei ACQUIESCE Oasis ICreatloo) END OFTHE UNE Honeya IMercury) I LOVE THE WAY YOU LOVE ME Boyrone (Polydor) BIG BIG WORLD Emilia (Universel) THE POWER OF GOOD-BYE Madonna (Maverick) HEARTBEAT Steps (Jiva) 
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club nights of the paslsix monlhs bave been the monthly Lick nights atthe Emporium in London (atwhich boxer Lennox Lewis and MTV présenter Richard Blackwood are pictured lelt). The club is sponsored by MTV's weekly R&B show The Lick and features 

Beverley Knight and Black Eyed Peas. Indeed, the events bave proved se popular that among the 1,500 people who find themselves locked out each month are many celebs and figures from the R&B business. The Lick parly organiser Rachel B says, "We still can't helieue how popular The Lick parties haue been. We're particularly stunned by the response from the industry because those people never usually go out." In order to cope with the demand there will be a spécial Lick Christmas party at the 2,200 capacity Equinox venue in Leicester Square on Monday Decemher 21. Meanwhile, the next Lick party at the Emporium will take place on Friday November 20. 

mowaxsigns 
licensing deal 

withxl/beggars 

L 

[2] SEVEN DAYS IN DANCE: reveals what caught his attention this week 
[3] RADIO: the Top 40 Dance Airplay countdown; 's playlist 
[4-7] HOT VINYL: ail the tunes of the week, the latest reviews and DJ Tips 

ALBUM SÀMPLER'R Kelly (Jive) •1F YOUJUY IRIS RECORD...' T-.e Tairpe-er IPepperl 'BAD GiRLS/l LIKE' Jullet Roberts (Delirlmis) 

In addition to not renewing their PolyGram contract it is understood that Mo Wax's co-directors James Lavelle and Steve Finan also turned down offers from other majors. Lavelle (pictured) says, "Hopefully we'll be able to continue developing and building Mo Wax but in a situation where 1 don't bave to go through the uncertainty of working with a major corporation. This is going back to basics." It seems unlikely that Lavelle will be able to take any Mo Wax acts with him from PolyGram to XL/ Beggars. This is a point of 
were trying to negotiate some type of diverse seulement but il doesn't look like it's going to happen. It's really horrible," he says. Thus Mo Wax acts such as Money Mark, DJ Shadow and ironically Lavelle's own artist vehicle UNKLE will remain at PolyGram. The most likely scénario will be that these acts will now be looked atter 

e musical policy h Mo Wax is going to follow at XL. "Tve been battered so much by what's happened i don't know where I am," he says. "Tm going to 
Christmas to think about things. l'm certainly not going to rush inlo things." However, he does say that he will continue concentrating on artist development. XL managing director Richard Russell brokered the deal with Mo Wax. With both XL and Mo Wax having followed similar trajectories, he suggests it will be a perfect marriage. Russell says, "l'm going to be as aggressive with this as I am with XL. Both James and Steve are also aggressive about whattheydo. So it's going to be a wjnning team." 
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One of London's longest-standing house and garage independents, Azuli, fias signed a iw joint ve 
in 1991 by Dave Picconi from above the Black Market record shop in Soho, London. Azuli bas acquired an international réputation for the quality of its releases. David Morales' recent Top 10 hit as The Face, 'Needin' You', was originally signed by Azuli before being licensed to Manifesto, which took it into the national charts. Picconi says, "We want to stay independent but also be able to chart our own singles, and we don't want to stop doing the underground stuff." With eight singles on the shelf ready for release, Picconi says two bave chart potential: Studio 54's 'Freak If and a reworking of ni s 24-7 The Azuli deal is the second major coup scored by Matt Jagger, the Ministry Of Sound's new managing director of recordings. He says of Azuli. "I think ifs the strongest indie in the UK in the field of US-influenced house music. Dave had got to the point where he was signing hits but didn't bave the power to see them through himself. We want to be able to offer him those resources." This deal is the latest in a sériés of moves by the Ministry to extend its access to exclusive repertoire for use as singles and compilation tracks. 

Illll Sllllllll|||catapult ■pimnn nnnWI cardi 

( joel ItiHer (aka prime cuts) 
"Wednesday: spent the day with the rest of the crew practising for the team championships on 
November 10 where we'll be competing against the TURKSîTIERS from Canada and the BEAT JUNKYS; from the US who are the defending champions. I also did some solo practice for the VESTAX WORLD FINALS which are in TOKYO on November 14. That evening we did a gig at in MAIDSTONE at the University doing some routines and spinning some records. Thursday: went record shopping with MR THING from the Scratch Perverts. We went to DEAL REAL and MR BOÎ-iGO in Soho and then headed over to 1NT0XICA and FI ON EST JON'S in West London. Friday: more practice and then a meeting with. . ;; to discuss doing some work with him for his i tour in January. Then me and Mr Thing did a gig at fURNMILLS. Saturday; I spent the day at an FDiî SUITE in Soho finishing an INSTRUCTION VIDEO Tm doing for Vestax called Turntable Tutorial' which is coming out in the next couple of months. In the evening we went up to toplayat . Sunday; came back to . and went home via C AMD EN MARKET. I spent ail my wages from the night before at GERALD THE , sslailona , album and a couple of 'MXROD ones. Monday: did interviews for the album that we've mixed for x : 1 w We're going to be setting up a BEAT PERVERTS label in the new year. Tuesday: laid down some cuts on two tracks for • ; F '. which feature the and WlCing. Finally went to : ' :c DJ hr . from 

22 High Street, Cardi» CF1 2BE, tel: 01222 228990, fax; 01222 231690, website: www.catapult.co.uk, e-mail: enquiries®catapult.co.uk Lucy Squire Is now the sole owoer oi Catapult, Cardllf's leading independent dance store. One ol her main initiatives recently bas been to develop an efficient website which is updated on a daily basis. "It's very représentative o( our stock, with ail deletions and additions completely up to date," she says. The website won Catapult the Western Maiïs best small Welsh business award back in March. Another thrust for Catapult is to run campaigns on a similar basis to the High Street multiples, offering two CDs tor the price of one and promoting quality back catalogue. Recent labels to have benefited from this are React. Global Underground, DIY, Barely Breaking Even, Tripoli Trax and Shocked. Cardi» is a slronghold ol hard house and drum & bass, so these are the store's best sellers, though there's also been a rise In sales of big beat. Among current bot sellers are THOMAS BANGALTER's 'Tracks On Da Rocks Vol. 2' on Roulé. ADAM F's 'Brand New Funk' on V Recordings, 'RED PLANET NUMBER 9' on Red Planel and JEFF MILLS' 'Tomorrow' on Axis. 

lillfl'l 

jjy 

Paul Oakenfold has topped this year's annual Top 100 DJs poil in OJ magazine. This sees him replace CarfCox : who has held theDumber one slot for the past two years. ; Oakenfold has made a concerted ettort over the past ,, year to re-eslablish himself with UK clubbers, with ^ extensive DJ slots including a successful residency at Cream in Liverpool. On winning the poil - which was voted tor by OVs readers as well as dance industry figures - Oakenfold | says, "Turntables are now out selling guitars by three to i one. Wheo you get a real reward like this that's actually B voted by the people It means a lot to me." 1 Overall, house music still dominâtes with only one 1 non-house DJ (Norman Cook) in the top 20. In addition 1 the DJing game is still very much a man's world with 1 only one female DJ (Sonique) making it into the top 50. 1 There's also the odd surprise in the chart, more than 1 three-quarters of which is made up UK DJs. For ' examole. Jeremv Healv fwho has won such oolls in the 1 past) only makes number 38 in the DJtop 100, while DJeditor Chris Mellor also makesthe chart l ' at 111 under his alias of Chris Coco, not too far behind Todd Terry at 107. J The top 40 of DJs Top 100 DJs Compétition is as follows: (1) Paul Oakenfold; (2) Cari Cox; (3) Judge Jules; (4) Pete Tong; (5) Sasha; (6) Paul Van Dyk; (7) John Digweed; (8) Ta» Paul; (9) Danny Rampling; (10) Seb Fontaine; (11) Gordon Kaye; (12) Tony De Vit; (13) Danny Tenaglia; (14) Louie Vega & Kenny Gonzalez; (15) Roger Sanchez; (16) Norman Cook/Fatboy Slim; (17) Boy George; (18) Sonique; (19) Nick Warren; (20) David Morales; (21) Graeme Park; (22) Graham Gold; (23) John Kelly; (24) Dave Seaman; (25) DJ Sneak; (26) Allisler Whitehead; (27) Brandon Block; (28) Je» Mills; (29) Gilles Peterson; (30) Laurent Garnier; (31) Norman Jay; (32) Scott Bond; (33) DJ i Hype; (34) Adam Freeland; (35) Erick Morille; (36) Grooverider; (37) Steve Thomas; (38) Jeremy lv Healy; (39) LTJ Bukem; (40) Mickey Finn. 

[LABEL] 

eagHE» KINGPIN 
Truelove Label Collective. Unit G, 44 St Paul's Crescent, London NW1 9TN, tel: 0171-284 0434, fax: 0171-267 6015, e-mail; kingpin@truelove.co,uk HISTORY Kingpin was set up two years ago by 

Paul Roberts from K-Klass and Sarah Feeney from the Truelove Label Collective, "Paul was being sent lots of démo tapes and he wanted an outlet for the stuff he liked," says Feeney. The emphasis was on well- produced house geared towards DJs - the sort of music Roberts would play out but not actually make. This approach bas thrown up a wide range of releases, from underground and expérimental to pumping traditional 
Kingpin's first release was by the Soundscapers who have become one of the label's mainstays and are currenlly in demand for remixes thanks to the licensing of 'What Is 

Love' (out today) to Cream and Fantazia. Kingpin considers remixing projects to be as important for its artists as their own singles releases, and consequenlly most of them are hard at work on a variety of projects. Nearly ail of Kingpin's artists are from North Wales, where K-Klass have their studio, and ail play in clubs around the North West. A&R duties are shared by Roberts and Feeney, with the latter becoming increasingly active since Roberts is imminently to be a father. SPECIALIST AREAS: Well-produced house KEY ARTISTS: CJD Project, Soundscapers, Lil' 

Devious LASTTHREE RELEASES: 'Ping Pong' CJD Project; 'Prohibition' compilation album mixed by K-Klass DJs; T Can't Wait' Soundscapers. COMING UP: 'Wild Cutz EP' J Vegas; 'Unity (Lil' s; 'Part 3' CJD Project, RETAILER'S VIEW: "Absolutely slamming releases, diHerenL original and exciting, in particular everything by Soundscapers. We get brilliant DJ reactions, and it's not obvious that K-Klass are involved with the label si there's no bias of opinion" -Rob Jay, 3 Beat, Liverpool 
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