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RADIO With Stomp gaining airplay ail th« tlme. Stops wil) visit ail major Régional stations to coincide vs Christmas tour to promoto BUZZ. t yot another record breaking 
In addition to The Box and MTV key TV appearances in the SM:TV / CD:UtC, GMTV, This Morning, Record Broakors, TV , Stars And Their Livos (Stops Spécial) and Barrymore. 

up to Christmas will indudo- Awards, Génération Game, 

k of release right through to Christmas. 
Press ads will ron in Smash Hits, Top Of The Pops, J17, Sugar, B, Now and National Press 

Extensive retail support ineluding High Street Windows and instore marketing pack» 

www.stepsofficial.et 
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UMI in stond-alone web launch 
by Mary-Louise Hardlng Universal is preparing to make the most ambitious move online yet by a major in Europe with the launch of its stand-alone music network Voxstar next month. 
which has been funded by the major but which will be operated separate- ly from its record company activities - represents one of the first signifi- cant steps by a leading European record company to find new ways of exploiting the internet. It is under- stood that it will offer a twin focus, 

Revenues are expected to be primar- ily derived through advertising and sponsorship, though key streams going forward are likely to be from online content syndication deals and merchandising, The project, which is being over- 
International new média vice-presi- dent Tim Bowen and a team based at the major's international office in London's St James's Square, is expected to go public with the soft 

alongside ir Dorado Records managing direc- rtist sites, tor Ollie Buckwell - who has joined European artists ahead of launch. 

s say the company plans to 
î Europe rapidly from ig of 2001. i UMI-funded and led project, '  d initial meetings potential outside investors a view to them coming on d early next year. According to managers approached by the start- 

e seen as an Independent interested in working with artists, rather than affiliated to a record company and out to exploit artists,' says one source close to 
The move reflects a growing move by major record companies - such as Sony Music UK's eMedia division - towards positioning themselves as rights owners to " 

• See Analysis, pli 
Phil Colllns, Mick Jagger and the Bee Gees were among a superstar UK lîne-up who paid their own Personal tributes last Tuesday to Atlantic Records co-founder Ahmet Ertegun as he became the first US-based record executive to reçoive the Music Industry Trusts award at the Andersen Consulting-sponsored event. Colllns, who as a solo act and a former member of Genesls has been part of the Atlantic stable in the States for more than a quarter of a century, handed over the award to Ertegun at London's Grosvenor House Hôtel in récognition of hls contribution to UK music. Collins told hlm on the nlght, "You've been responsible for a lot of the major events In my life and l'm very proud to count you as one of my friends." Pictured, left to right, are Collins, Ertegun, Robert Plant and Eric Clapton. 

CT 

EMI and Virgin in downloads deal 
EMI and Virgin have moved a step two other majors in addition to doser to offering their repertoire for securing delivery to a number of download via a string of leading leading online retail platfbrms over European online retailers by agree- the next few weeks. ing to a non-exclusive deal with UK Tornado struck its EMI deal with digital distribution and DRM com- EMI UK head of new média Fergal pany Tornado. Gara. The major has yet to reveal The move follows the launch of détails of the extent of catalogue the major's US trials In July, at which which will become available - time it expected to begin commer- although it is understood to have clal downloads in the UK by the corne close to clearing most of its autumn. These are now unlikely to high-profile repertoire. go ahead thls slde of Christmas. EMI has been experlmenting After appointlng ex-EMI UK man- with a number of online distribution aglng dlrector Nell Ferris as com- models, though Internet sales are mercial director at the beginning of not expected to account for a September, Tornado is expected to notable share of sales for the announce UK trials with at least forseeable future. 

Offspring web link launch 
spawns new chart rulings 
The chart rules were being rewrlt- by chart managers CIN - in partner- ten last Friday in time for Sony to ship with the Chart Supervisory begin production of the first Commlttee - to allow weblinks charteligible album to feature a which do not dlrectly sell product web link. and are "several cllcks" away from Bard and the BP1 had been nego- "transactional" sites operated by a tlatlng ail week to find a compro- band, label or some other third mise to the Issue, which would sat- party. Isfy US band The Offspring - who Bard chalrman Simon Wright, want a speclally-designed website who has been an intégral player In link on their forthcomlng Con- the debate, says the move is a boon splracy Of One - and retaliers anx- for eustomers. "Thls Is what they lous that the enhanced technology want and It also adds value to the does not rob them of sales. product so we are very much A breakthrough came late last behind it," he says. Friday with a décision to suspend, However, he adds the principle for a limited pettod, the chart rule stlll remains to outlaw CDs from the that currently discounts saies album charts which do have "trans- from albums featuring weblinks. actlonal" links. It Is expected that the chart The Consplracy Of One Is due for rule book will shortly be amended release on November 13. 

EMI earmar 
for UK marl< 
EMI is backing the long-anticipated new Beatles best of with what amounts to the biggest UK market- ing spend for an album in the com- pany's hlstory, The major has committed a £1.5m budget to the project, which will be released in the UK on November 13 and marks the first time a collection of the group's greatest hits has been available on one single-album CD. Titled simply 1, the album confirms long-running press spéculation by bringîng together every chart-topping single the band achieved in the UK or US, amounting to 27 tracks across 79 minutes of music. ■This is one of the biggest albums this autumn, if not ever," 

ks record £ 
eting of Bel 

Beatles; new documentary planned ative director Terry Felgate, who adds the marketing campaign wil begin the night before the album's 
sion commercial during Coronation 

1.5m budget 
itles best of 

"We want to make a very big 
Détails of an extensive online marketing push for the album - which is expected to retail at the price of a standard single-album CD - will be unveiled at the begin- ning of next month, while BBC1 is planning to broadcast a new docu- mentary on the band following its release. EMI Recorded Music CEO Ken Berry describes the album as a tribute to The Beatles' genius. "Their music has an unprecedented Impact on the lives and cultures of so many around the world. Their songs are as vibrant and contem- porary today as when they were recorded." he says. 
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NEWS mwnews@unmf.com   
M W COMMENT 
ERTEGUN: HONOURING A MUSIC FAN O BBC daytime output' 
Musio Industry Trust dinner was reminded last week. It Is common for executives self-effacingly to attribute their success to their artists, but rarer for artlsts to attribute their success to executives. Yet the crédits delivered by the likes of Mick Jagger, Robert Plant, Phil Collins, Hamish Stuart and the Bee ! Gees (not to mention Henry Kissinger) spoke volumes. I For me as telling as anything was the warmth Ertegun ' himself attached to memories of long-forgotten London jazz band leaders of the Thirties such as Jack Hilton. Trotting out the usual anecdotes about sîgning Mick Jagger is one thing; but to revisit memories that are almost 60 years old is something else. And something 4 entirely appropriate for a man who is arguably not only tl world's greatest record man but to this day one of its biggest music fans. 
This column has celebrated the success of "diffîcult" music such as Radiohead in recent weeks so it seems only fair to address the balance. Russell Watson could never be described as cutting-edge (not even via his link with Shaun Ryder), but the whole set-up of his The Voice album has been masterful. From the retail dinner appearances and régional PAs to his Wembley slot during the England/Germany match and the forthcoming shopping centre tour, the campalgn has identified its audience from the start and honed in on it with deadly accuracy. The "massive passive" market may be deeply unfashionable but it is ail too often Ignored. Jane McDonald, Michael Bail, Charlotte Church; few in the record business might admit to liking their records but most would like to share in their success. With Watson emerging as a real personality, this one is set to run and run. What's more, it may be a cliché, but it couldn't happen to a nicer bloke. Ajax Scott 

LAYING DOWN THE LAW ON WEB LINKS The chart eligibility rules do not exist to stifle compétition from internet retailers. So although I can fully understand Bard and its members' abhorrence of internet hyperlinks to possible competitors being included on CDs, to ban ail hyperlinks would have been just plain illogical. I refer, of course, to the plan for The Offspring to have a link to their own non-transactional site included on their CD. This must be the aim of many bands and they have been thwarted so far, even though you have been able to include a web address on a CD-Rom and on a sleeve. So are bricks-and-mortar retailers' fears justified? In a word, no. Internet retail doesn't have cheaper prices - Bard members see to that. Internet retail may be more convenient, but more than 99% of CDs are sold offline so the public doesn't believe that. And though internet retail has more range, any decent retailer should be able to match that with customer ordering. The other conundrum, of course, is that most of the large bricks-and-mortar retailers have their own websites. Had the ruiing gone the other way it would have been a case of Bard using its veto hammer to crack a nut that barely exists. Of course retail was in a weak position. If The Offspring had released their CD with the link included in défiance of a ruiing it wouldn't have been eligible for the chart. But do many retailers use the albums chart? Would individual retailers refuse Sony's money for racking and chart inclusion? Sony would still have known how many copies the album had sold and where It would have charted and could even have publicised it to embarrassing effect. As far as I can see the rule should be quite simple: no internet hyperlinks to transactional sites. Thank goodness that this seems to be the view that retailers and labels alike are adoptlng as they préparé to amend the chart rule book. 
Jon Wehster's column is a Personal view 

ruimer BBC head of music entertalnment Trevor Dann has l addcd to the debate on the daytime I outputs of Radio One and Radio Two 

1010 a Kaoïo Mcauemy auuicii^c a. Sony Music's London headquartere st Wednesday that it one used iblic money to run a radio station en one had an obligation to ovide services not availabie ..sewhere. "Historically Radio One and Two have approached this by saying 'ratings by day, réputation by he said. iwever, he added that with more and more channels being launched rt was becomlng harder to justify taking public money to play the same daytime music as others. 

despite conlinumg pirnuy micui 
The gloDai marwn - recovered slightly despite the cortin- Sgthreaf of CD-R and internet pira- cy undermining sales in several important markets. New figures from the IFFI reveal that sales-of recocded music m the first half of 2000 increased l?y-2% in value"1"HeTped laFg^a 4% vaiue 

CD album sales helped driv growth with sales up 11% in America, 10% in Europe, 7% in and 5% in North America. How the picture was spoiled by a décliné in singles sales worlc 

à - rising 6% - and helped to 

the 4% and 1% décline, „ Australasia and North Amerioe respectively. The UK was one of Europe's best performers with unit sales rising 6% compared with 5% and 1% gains in Germany and France respectively. IFPI économie analyst David Littlemore says the overali global picture is rosleLîiiaaiiXlSQS.J^ien unit sales (in the first six months) slumpëd bv 5% and value was down 2%TomparedwiUi 1998. "Therehas 'been aldight recovery, but the fig- ures for 1999 were very poor so the   as they 
uasi week the IFPI attempted to move against the escaiating piracy problem by sending a délégation of music industry executives to the Ukraine to persuade the government to outlaw illégal CD plants. 

EMI and Warner explore 

US merger implications 
by Robert Ashton EMI and Time Warner have reopened discussions with US and EC régula- tory authorities with a view to getting their merger deal back on track. Execubves were understood to be meeting Fédérai Trade Commission 

JiiillHJHilJiliHinilJtlïïIUMiM 
TIME WARNER PRORTS 

group s third- 
50/50 chance of being n An EMI spokeswoman confirms ; begun talks to s that address the 
mg the économie 

predicted its merger with AOL would be wrapped up before the end of the year, reported a 13% hike in operating profit for the  ""00. Total before amortisation of intangible assets (EB1TA) moved from $1.12bn to $1.27bn with Warner Music contributing $87m, compared with $79m in the same period in 1999. 
merger. "There is no point in us offer- 
EC if it does not address any con- cerns of the US authorities," says one senior source involved in the process. 
ing signs that EMI is trying to saivage something before the window of opportunity it has to negotiate exclu- with Time Warner closes at the January 2001. H 

se months to SepL 30 
began horse-trading record and pub- lishing companies with Brussels. Meanwhile, acquisition noises are still being made from a list of sup- posed predators, expanded from BMG, NewsCorp and Telefonica to include Hong Kong-based Pacific Century Cyberworks and Nokia. No détails had emerged from Thursday's EMI board meeting, though some Company insiders were ; "fireworks" because it was the first opportunity for ail the board to express their opinions about the handling of the merger se 

Ertegun makes triumphant return to UK ! former chairman of hamburgers could no doubt testify, Ahmet Ertegun would have made a lousy marketing man but as a record executive he last week managed to humble the entlre UK music industry. H was not so much a formai dinner inside the Grosvenor House last Tuesday but a coming-home party for a man who - despite being a Turk running an American company - has probably worked with more superstar acts from the UK than anybody this side of the pond. Phll Collins, Led Zeppelin and The  - ^at tne fi. Rolling Stones predictably recerved tlme he met Peter Grant at t namechecks m the Atlantic Records Dorchester he ordered the L 

re mentions, too, along the way Wimpys, offerine the 1 kes of Mlrhnei nain» uo„-, ' nne 

good'. h recalled the 77-year-oId. But it is not just hamburgers that have bonded Ertegun to Blighty. He described how his enthuslasm for UK music stemmed from the time when his father was posted as Turkish ambassador to London, a posting "1 enabled the young Ertegun to 

pioneers. It     the world of British music whlch lai... through the likes of Eric Clapton, Phil Collins and Robert Plant - who were ail présent at Grosvenor House last Tuesday - he would help to shape. "British rock'n'roll still sells everywhere," he sald before saluting extended British "family" which jor the iikes of Michae, CrSne, HenrJ couM u™K ^aT ^ ,nC,Uded S=' ««« KiMlnger and-more remarkabiestiH 'Wimpy hamburgets Hnw ra ^ HarVey Goldsmith- "K's 
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EDITED BY STEVE HEIVISLEY(Tel: 01892 519504/steve.hemsley@talk21 .com) — MARKETING 

Sade comeback 
campaign targets 
fans over internet 
Epie Records has spent four months using internet E-squads to target new and existing fans of Sade (pictured)  heUK marketing 

Sade's fifth studio album, her first for more than eight years, is a pri- 
which employed the web team to undertake marketing research prior to placing £300,000 worth of TV ' irtising. 

The TV campaign will last fo 
ar mainly on Channel Four an 

and Cold Fèet. There will also be a two-week 96- sheet poster campaign in London at the start of November with super six sheets outside the capital and road- side billboards in London in early December. 
EMI Catalogue Is planning a £250,000jnarketlng campaign for Shirley Bassey's Thls Is My Life - The Greatest Hits (Liberty/EMI) album, which is released on November 13. The TV campaign will include slots around high profile 1TV shows such as Heartbeat and Peak Practice running up to Christmas and the commercials will be complemented by ads in the Daily Mail and the Radio Times as well as outdoor poster and radio support. Product manager Clara Nolan says Bassey has ccnrperated with the release by agreeing to a promotional photo shoot whlle she will perform on the National Lottery show on November 18 and the Royal Variety Petformancejin December 6. She has refused to give any Interviews, but it is understood she may agree to go on the Steve Wright show on Radio Two. EMI has launched an internet site, basseyonline.com to promote the album. 

Spice V Westlife: final 

campaigns confirmed 
by Steve Hemsley RCA and Virgin Records' marketing teams are putting the final touches to huge campaigns for Westlife's Coast To Coast and the Spice Girls' Forever albums (pictured) as they préparé to go head to head when they are released on NovemjjgLê- Promotional activity around what is being dubbed Super Monday and leading up to Christmas will see the company spending more than £Ïmon the Westlife campaign, whiie 'Jirgin is expected to budget asimilar amopnt including around £400,000 for TV advertising. RCA head of marketing Sonny Takhar says, "Thls is the biggest album of the year for us in terms of spend and expectation. Our objective 

FSREVER westlife 

know that is an achievabie aim." Coast To Coast is backed by two phases of heavyweight TV advertis- ing that will break on November 5 with commercials appearing every week until Christmas. The first phase wili target 11- to 17-year-old females with the second stage launched in early December aimed 
the headlines on the day of release, 
the national média to follow Westlife on a day-long album signing tour of 
tion supported by radio groups 

Scottish Radio Holdings, Emap and Capital. The trip begins in Glasgow at midnight with a flight booked to Manchester for a 7am breakfast with an appearance in London scheduled for 3.30pm, The visits will be shown on a new stand-alone Westlife album website whlle other activity sees RCA target- ing 150,000 fans on its online data- base as well as 200,000 on its offline list. Virgin Records senior product manager Emma Hickey is playing down the rivalry between the two albums and says the marketing campaign behind Forever has been devised to accommodate the girls' limited avail- ability around the release date. The double A-side single Holler/Let Love Lead The Way has generated early airplay support whlle the act have already appeared on the National Lottery Show and 

;d performances for Top )ps and CD:UK. MTV's ; Day shown on October >eing repeated today snd the act will présent 
the MTV Europe Music Awards on November 16. "Because of the girls' other oom- mitments these days the marketing has had to focus on key shows and press," says Hickey. The TV advertising campaign begins in the week of release and runs for five weeks and includes co-op deals with WH Smith and Woolworths, which will give away a Spice Girls calendar with every album. The press campaign has been put together by Outside, while Esquire has published four différent covers of its current issue featuring a différ- ent Spice Girl. An interview with Ç will appear in its December édition. 
Website gives away. 
online music guide 

i e w s f / / e 
RADIO 3 IflUHCHES OHUHE SERVICE BBC Radio Three's launeh of an online service last week Is the first part of a broader plan to increase the amount of world music and Jazz on the network from early next year, a move which will include a new music strand hosted by former Radio One présenter Andy Kershaw. Station controller Roger Wright describes Radio Three Online as a radio station in its own right, adding he wants to change the perception of the network from belng a purely classlcal station to being a "cuttural" br 
PPR TARGET BAR MANAGERS PR agency RPR has launched a marketing service for labels wanting to target consumers in bars. The Company will target 100 sites per campaign by providing the bar manager with a oopy of the album being promoted, postcards and a reaction sheet to assess the response to the campaign. Venues taking part in the scheme include chains such as Po Na Na and Slug & Lettuce. RPR managing director Pete Flatt says, "A single play of one album across 100 bars will reach more than 35,000 people." 
IWTIN RICKV MARTIN EXCLUSIVE London Weekend Télévision has confirmed that Rlcky Martin will appear in Its Audience With... sériés to be Is shown across the ITV network at a date stlll to be announced. The programme follows other music-based versions featuring acts including the Bee Gees, Tom Jones and Cliff Richard. 
DONE AND DUSTEO IN WEB FIRST i Dusted, the rn Switch2.net, is to it claims is the ve web programme, lied Sex, Mud an Rock 'n' Roll, takes place over ' from November 4 viewers to oontrol by clicking on a , The projeot has • with new média 

£100,000 distributing 
Online through Virgin Megastores The guide, which is two-th 

Vrrgm store bags trom the tirst week of November until Christmas. Among 
tise in the guide are î Virgin Mobiles and Diese 
says the pnnt guide ahead of its release today (Monday). Richard Ashcroft's Alone With Everybody reached platinum status and there was a gold award for Who Needs Guitars Anyway? by Alice Deejay. 

HOW TV SHOWS' RATINGS COMPARE 
Nude Swedes front cheeky MTV Awards ads 
MTV has Ir vo-phase Muzik, Vanity Pair. rertising campaign to encourage viewers to vote and watch the MTV of-sale voting materials Europe Music Awards in Stockholm on November 16. The ads have been created by London agency Point Blank and are based on a stéréotypé of how other Europeans see Swedes. They fealure naked Swedes enjoylng outdoor says Point Blank actlvitles such as tennis, swimming Steve Wallington. id wildlife watching, and carry the 

-The concept for the campaign came from Sweden but we did a lot of research as w not offend anyone and it was impor- 

The pan-European campaign show includes advertising in rr 1 ^J ""S " général consumer titles 
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INTERNATIONAL - edited by paul Williams (pwiiiiams@unmf.com) 
c h a r t /^ / / é • Hirt/Virgin act Placebo's BJack Market Music has become the second aibum by a UK-signed act to début at number onc In France in as many weoks by replacing Radiohead's Kid A at the top of 
album Without You l'm Nothing reached number seven across the Channel, have also entered at one in Greece. while debuting at four in Germany, nine In Italy and Norway, 10 In Belgium, 11 In Portugal, 17 in Sweden and 218 
• Mark Knopfler's Sailing To Philadelphia is not only his most Dire Straits-sounding solo album to date, but is also the one selling most like a Dire Straits album since the band split. The Mercury album this week climbs to one in Germany, while holding for a third week at the top in Norway and currently sitting at number two in Italy, the Netheriands and Sweden, five In Finland, six in Denmark and 
• Ali Saints' Black Coffee emulates its predecessor Pure Shores by climblng to the top of the fono survey of the 20 blggest UK-sourced tracks on European radio. The London release Is one of four Warner tracks on the chart, a total beaten by only Universal with six. EMI and the 

• Australla has followed in the wake of the UK with the Universal Island release Beautiful Day by U2 debuting at number one on the sales chart as their 1998 chart-topping album Best Of 1980-1990 retums to the albums chart at 42. The single is also an instant number one in Norway, 

Strong third quarter rallies 

UK arlists' performances 
by Paul Williams ■■ Smg When You're Winning proved to be a suitable title for a quarter three release as UK talent flnally turned a BMG corner globally with a string of inter- national breakthroughs. EM| Robbie Williams' third solo album led a lightback by UK-signed artists SONY during the three months by debuting in Germany at one and hitting the Top 10 in a number of other key European territories, including Italy and the Netheriands. At one stage it was joined in the German top five by both Craig David and Ronan Keating, mark- ing a peak for what was a much more encouraging quarter for the UK. The UK performance here came In Sharp contrast to the preceding two nuartorc u/hon thq key overseas reachingthetopfivein Australla, Italy reaching the top of the Dutch chart, ----- 1 ' and Spain and becoming his first Germany's top three, the French Top Again German Top 10 hit. Capitol in the US 20 and ' ' " ■ 1 | did not go with the album 

WARNER Singles 
INDIES* 

10, Figures repœsenl Top 20 charl appearanœs JarrSep' 2000. 
charts were over-run by US domestic acts with tl ' der UK-signed album mainly beionging to vétérans sucn as tour wiui ns numuer ij.u ueuui n Maiden and Pink Floyd. Not only demonstrating that there is still a long 

year ago with the Notting Hill OST hit When You Say Nothing At Ail. Another Polydor act, S Club 7, saw the conclusion of one international project and the start of another. Spam made their first album's début single Bring it Ali Back a Top 10 hit in July. while in September second album 7 reached number 11 in Canada. Meanwhile, Mercury's Mark Knopflergave Universal top three hits in Italy and Spain with the single What If as Sonique's hit It Feels So Good - licensed for the world by Universal from indie Serious - added to its impressive Top 10 achievements. For Virgin, Melanie C's singles suc- cesses with Never Be The Same Turn To You helped to 

waytogobefore Willian was the quota of hits up thi: - more importantiy - almost every big US. success was by an act which had While Rock emerged in the Nineties or later, nalled For EMI, Williams' overseas star's progress was the fulfilment of what there had been a top priority to try to ralse Wildsts his international selling power to of the something matching that of the UK. album. David h: Even ahead of Sing When You're foot-hold on ss Winning's release in August, 

single 7 Days quickly out- shone Fill Me In. Overall David's suc- cess for Wildstar/Telstar helped boostindies' overall international per- 
s popularity sig- by Mute's Moby and XL': turning pi popularity outside the UK. was no such indication for ir/Telstar's Craig David ahead 

album, which reached the German and Dutch Top 10s for the first time in the quarter. However, breaking Richard Ashcroft's Alone With Everybody was tougher for the record company, though it Williams and David, Ronan Australia, Germany and lit 
al triumph for Germany: hi 

album's first single, Rock DJ, becom- tle take up, F ing his biggest overseas hitto date by ly mattered o 

highlight of both his own quart three global story and Universal' too. Polydor-signed Keating's first Germany. 
start of Boyzone's By Request spective as he reaped the benefits One Standing hit the Australi; of the group's massive profile and Dutch Top 20s. 

Morcheeba's first W Fragments Of Freedom, became the major's biggest new UK album of the year by reaching three in Italy and going Top 20 in Australia, France and file, BMG partially Thing's tough UK start as the group's first single Last 

number 13 début last week of the East West release Klng Of The Beach. However, such is the popularity of UK music on the chart at présent that it was only the fifth highest-ranked UK- signed act, beaten by Mark Knopffer, Radiohead, Craig David and Robbie Williams. 
• Parlophone's Radiohead were always going to struggle to match the first-week international performance of Kid A, but in some territories they have managed to retain their top five status and in others have improved their showing. In Australia they dip 2-5, in France 1-3. Norway 2-4 and Sweden 3-9, but there are improvements in Belgium (104), Denmark (6-2), the Netheriands (6- 4) and Spain (23-22). 

number 17. The hlgh entry of the album, which follows the Top 20 success of the North American- issued The Ego Has Landed last year, compares to the album's number 110 début south of the border. 
• Sony S2's Toploader have powered their way to the top of the German airplay chart with Dancing In The Moonlighl as the single last week improved 16-15 

l On A Nighl UKe This Kylte Mlnogue (Pariophone) ) Sunsel (Bird Of Prey) Fatboy Sllm (Skint) 
GAVIN 

ME?: AMERICAN CHARTWATCH 
 by ALAN JONES  

After Radiohead's (pictured) Kid A gave rock and British music a rare bridgehead to the top of the Billboard album chart last week, it's back to business as usual. as rapper Ja Ruie débuts at number one with Rule 3.36, which sold more than 275,000 copies last week. Radiohead slide to number 10, while the top three is ail hiphop, with Nelly's Country Grammar rising 3-2, and swapping places with Mystikal's Lefs Get Ready. There have been six différent number ones in as many weeks and that sequence is sure to be extended as the rap/rock hybrid of Llmp Bizklt will undoubtedly win  r first-week sales of their Chocolaté Starfish r likely to be Im-plus. nue to make steady upwards progress, with le Top 40 for the first time and David Gray's n a small décliné to post an improvement of n 20 places. Dldo's No Angel continues to benefit from the ; radio exposure of the single Here With Me and improves 41-37 as jence of selling more than 37,000 copies last week. That Is more i times the 11,100 sales tally of David Gray's White Ladder but the im darts 146-124, registering the highest position of its nine week 

And The Hot Dog Flavored V) Two developing UK acts a Dldo's No Angel breaking int White Ladder bouncing b£ 

rock arrf AC a^-the Sin®e Bat>1''on bohtinues to make good progress on both Another UK act in the ascendanoy is Littlehampton religious rock group Dellrlous?, whose last effort Glo sold more than 8,000 copies to secure a 
ILcTnhLii ldebUM The band made their Top 200 debut las' «hen their last (third) album Mezzamorphis reached number 137 Thev mieht therefore a little disappolnted by the lower debut of Glo bW^dW have the une of releasing it at exactly the same time as ' religious rock act, Caedmon's Call, unleashed , .-.est Long Line Of Leavers, and eamed a number I 58 début Other UK artists in the chart: Sting (35-39), Eric C apton (50-56), Sarah Brightman (55-60), Mark Knopfler (75.86), Cat Stevens (58-92), Paul 
(110-139) and Van MonisctIîeVTgif13™ (114"126)' RObbie W"liamS 

J)?nth'LSi-ÊleS Chart' Chrlstina Agallera's Corne On Over Bahv is number one 
SamanthaMumta's G^tt^ell^p whS^ulteminth'l0 ^ ^ 
bounceM4542fand uïs Beautifuf n'0"''""6 t0 C001 ^6™*!* Stlng entres ls|i|iS^i&^/7«f'' ^ ^ new at number 99, thanks mainly to sales u y aÊma'Wllich debUtS 
number 37 but with too little aimi= t ? y' nÊ lts sales charl debut 1 

o little airplay to make the Hot 100, is S Club 7's Natura 

■■ï 
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PLHNET © 2KCD COMPILED BY HUEY FRQM THE FUN LOVIN' CRIMINRLS 
DELVING DEEP INTO THE VINYL COLLECTIONS OF A PERSONAL PLANET GROOVE 

PLRNET GROOVE: THE HUEY SESSION. 

□UT NOW 

FEnnjRiNC: BRRRY WRITE & THE LOVE UNLIMITEO ORCHESTRR. 
SUCHR HILL CRNC. CRRCE JONES. NORERCR. ODYSSEY. 

SRNTR E5MERRLDR. BROTHERS JOHNSON. 
BRRKRYS. DWEN CUTHRIE. ERIC B Se RRKIM. RND mrny MORE 

NEKT UP: SHRUN RYDER'S PLRNET CROOVE! 



EDITED BY JAMES ROBERTS (irobertsiaunitedbusinessmema.com) 
news file INTEREST GROWS IN NORDIC TALENT A&R Interest 1s growing In two Norway- based acts featured at last week's BMI showcase at London's Kashmir Klub. Acoustic five-plece Number Seven Dell are likely to slgn a major deal following 

Zomba in Ascap clenn sweep 

thanks lo Robert 'Mutl' Lnnpe 
weeks tlme. They are eurrently In an Oslo studio recordlng six new tracks. Meanwhlle, singer-songwrlter Teltur - orlglnally from the Faroe Islands - is also following up strong interest In hls 
SIGSWORÎH JOINS LAHB TEAM Bjôrk's iong-time keyboard player/ collaborator Guy Sigsworth bas joined Fontana/Mercury duo Lamb for production duties on their third album, the follow up to 1998's groundbreaking Fear Of Fours. Sigsworth recently worked with Madonna on What It Feels Like For a Girl, a highlight (and future single) from her currenl album Music. 
CARDIFE LABEL RELEASES COMPILATION Cardlff label FF vlnyl Is releasing a compilation showcaslng the best of the Welsh scene In tlme for thls week's Radio One Sound City sériés of gigs and seminars from the clty. Sold As A Scene features tracks from songwriter Chrlstopher Rees, rock act Psycho Squad and Mo-ho-bish-o-pl, who have just finlshed recordlng thelr début album due for release next year. 
DARIO G BLISY IN THE STUDIO Manifesto's Dario G are eurrently working at Oiympic Studios on material for their second album, the first since leaving WEA. Last week saw the completion of the first single from the album, entitled Dream To Me. German engineer Goetz (Faithless, Craig David) is due to mix the album, with work expected to be complété before the end of the year. 
CREATION COMPILATION DEUVED Sony's release of International Guardlans of Rock & Roll, the Création Records catalogue compilation complled with Alan McGee, has been put back untll November after the company was forced to replace the five My Bloody Valentlne tracks Included on 
understood that the group never slgned copyright over to the label and has decllned to be Included on the album. 

by Ajax Scott Zomba Music Publishers swept the board at the annual Ascap Awards for the second year in a row, scooping the publisher of the year prize while its star writer Robert John 'Mutt' Lange was named songwriter of the year. Seveff compositions by Lange and his wife Shania Twain picked individual song awards at the ceremony, which honours PRS wrlters and publishers whose songs were licensed by the US rights society and were among its most performed works in 1999. The notori- ously low-profile Lange did not attend the cer- emony - instead Twain appeared in a pre- recorded video link thanking Ascap for his 
Other writing partnerships that scooped more than one gong were Guy Chambers and Robbie Williams (for Angels and Millennium), while writer Paul Barry was recognised for his contributions to both Bailamos (co-written with Mark Taylor and performed by Ricky Martin) and Believe (co-written by Ascap writers Brian Higgins and Steve Torçh). Believe was also named as song of the year. The publishing honours were evenly spread 

■AWuMsker Ronto Music: Beltevu Wnlcs: Paul Barry. 

You-n Bo In My Heort Wmen PWI Collins: You're Sllll 

Grosvenor H e. EMI Music, Universal Music 
Moody Blues ffontman Justin Hayward won the Golden Note award, performing an acoustic version of his most famous song, Knights In White Satin, as the finale of the 

Coleman, who is pictured (right) with Hayward (left) and Phil Collins, who won an award for 
Virgin Megastore Is thls week supporflng the début release from Splinter Records act Robots In Disguise with a new band llstenlng post dedlcated exclusively to the London duo. The promotion, at London's Oxford Street branch, has been designed by the band and Is part of a long-term campaign by the store to support new music. Thelr Mix Up Words & Sounds EP was produced, engineered and mixed by Sneaker Pimps' Chris Corner, who also runs Splinter Records. The band have recently enjoyed radio support from Xfm and Steve Lamacq. Following thelr recent tour with the Sneaker Pimps the band play headllne UK dates throughout November. Pictured are Sue Denlm (vocals, bass guitar, recorder, guitar) and Dee Plume (vocals, guitars). 

fl 

EMI angles for garage 
success in US market 
EMI Music Publishing is hopeful of scoring crossover success in the US with a brace of new UK garage and R&B signings. Prolific R&B/garage/pop writer Paul Watson is eurrently working with Christina Milian, who features on Ja Rule's new US number one album Rule 3.36 and has now signed a solo deal with Island/Def Jam in the US. Watson, who was recently responsible for the Lonyo hit Summer Of Love (Riverhorse), is also con- tributing tracks for the début album from London's Sugababes. Watson was signed by EMI Music A&R vice président Guy Moot, who also recently signed So Solid Crew and The Architechs, who first came to his attention when remixing Brandy & Monica's The Boy 1s Mine. "So Solid Crew are darkerthan The Architechs, but I can see them making a great album that is going to sell to a young audience. Every garage flyer has their name on at the moment. Ifs certainiy their 

Fitzmarice-produced Worid's Greatest Lover proves Londoner Farrell can live up to the hype about to corne his way (album, tbc); Oh No (Sentimental Thlngs) - So Solid Crew (Relentless) So catchy it hurts (single, November 20); No Good 4 Me - Oxlde and Neutrlno (feat East/West) Sounds from the underground for the festive season, watch out Westiife (single, December 17); Nelly Furtado - Whoa Nelly! (DreamWorks) She's got the voice, the mélodies, the star quality and a great name. One to watch from the US (album, tbc); Criptlc - Just Someone (Unslgned) London's eclectic trio emerge from the studio with their strongest mixes to date (démos); Laurent Gamier - The Man With The Red Face (Ashley Beedle Mix) (F Communlcatlons/PIAS) Still one of the best dance tracks of the year (single, October 30); Ask Me How I Am - Snow Patrol (Jeepster) First signs that their second album will live up to their growing réputation as a live act (single, November 13); Oxygen - Splce Glrls (Virgin) An obvious highlight from the mixed third album (album, November 6) 

isô year, the UK arm of French jflO label Source iscontinuingto ■I l— build on the adventurous laCO réputation estabtished by its Virgihbacked French parent. Now it is prepahng to unveil its next slate of UK 
Sourcs il manager/head of 
label, "l'm going back to what Britain doe best. The Beatles, Van Morrison are what thi country is ail about," he says. And this means a shlft of focus away fror the underground dance and hlp hop for whid ed, and foi 

w..Va..ou.i;> n.ih Simon and Garfunkel, havi enlisted Coldplay collaborator Ken Nelson fo production duties on their début album Quiet I; The New I nurl uot    a key re|ease fo 
onymous. "Maybe l'm getting ok is of Air - is syn- Source in January. 
doesn't excite me in the slighlest," he says. Source artists reflecting Ascoii's song-based vision include Turin Brakes and Kings Of Convenlence. London-based Turin Brakes, signed to the label in March, are eurrently enjoying strong press and radio reactions with their second EP, ahead of their album in the New Year, The band will soon support Doves on their fortheoming tour. Norwegian duo Klngs Of Convenlence, whose bllssed out harmonies provoke initial 

  - reflect a wider A&R focus, Manchester's Simian reassures that Source's mspired sense of creativity remains at the core of the label. Managed by Twisted Nerve's Simon Duffy, the Manchester-based four piece's fortheoming album Chemistry Is What We Are can loosely be labelled as psychedelic an° moir début Watch It Glow EP is released in November, Ascoll daims they could be "as big as Radiohead". Another key project for next year is Playgroup the bralnchild of Trevor Jackson (pi* tured) who under his Underdog alias has 

remixed U2, Massive Attack and Death In Vegas. The project débuts this week with the release of Make It Happen. The highly antici- pated album is due to be mixed in January, and takes in guest appearances from the likes of Edwyn Collins, Shinehead and Roddy Frame. Source launched the Wordplay imprint earli- er this year, focusing purely on hip hop. The label's first projects have included albums for London rappers Mark B & Blade, Detroifs Slum Village and France's Saïan Supa Crew. Saian recently remixed Death In Vegas to accompany a Levi's ad campaign, with a copy of the remix CD given away with every pair of jeans sold across Europe. Wordplay also released the Word Lab com- pilation, focusing on the best of the UK hip hop scene (including Braintax, Roots Manuva, The Creators, Blak Twang, Lewis Parker), which was widely acclaimed from The Guardian to Mtxrnag and Hip-Hop Connection. Due to launch at the opposite end of the spectrum is Gemma Hayes, already a rising name m Ireland and preparing for a UK release next year. Currently working on tracks with "the 
i!yiS- recorci Pfoducer", Gemma's i  sibilities nv a surprise to ma abel hitherto. Bul )e to misunderstand Si 

une talent regardless of genre," he says. 
MUSIC WEEK OCTOBER 28 2000 



m 

y 

-y 

The Stony So Fan... 

★ 1.7 Million Videos Sold 
★ 800,000 Books ★ fO. 000 CD-ROMs 

★ BBC Worldwide's fastest ever selling Télévision property 
★ Highest nated pne-school programme (BARB) 
★ Tweenies Live! National nine week arena tocir 

Now for the Music... 

No-l-The débat single 
written by Nick Colen / Henrik Konpi 

ocit on CD & MC - 30th October 
Taken frorn the fonthcoraing albom 'Fniends Foreven" 

Released 13th Novernben 
CD Single .• WMSS 6033-2 ★ MC Single ; WMSS 6033-f Order frotn Pinnacle 



ARTISÎ FOCUS 

Rest of the world catches up as 

Dido builds on her US success 
Almost 18 months after her début solo album was released in the US, Dido couid be forgiv- en for feeling a little disorientated as she 

says ruefully. 
tek to the UK and cleaning i ifs slightly weird to corne lot of work golng on,' she 
ire won't be much time for in the near future. Wlth US sales of m aiready nudging 800,000, the rest of the world is about to start catching up. After a few days spent rehearsing in London, this week she retums to the US to perform selected live dates with Eminem, arguably the biggest new international star of the year. And then it is back to Europe for more inter- national promotion in the months to corne. Certainly BMG, which acquired internation- al rights to Dido when it bought her label, Cheeky Records, two months ago, is bullish. 

in the océan compared to what ifs golng to be," says BMG UK and Europe chairman Richard Griffiths. "It is aiready happening 
  " "o be a huge record ill sell a minimum of 5m Worldwide." It has been a long haul since Dido appeared on Reverence, the 1996 début album by Faithless, the band put together by her brother Rollo on his Cheeky label. This in turn led to interest from Warner/Chappell l or Mike Si publishing months later. The publisher has subsequently played a key rôle in her career, not least by placing the track Thank You on the Sliding Doors OST, via which route it was ultimately sampled by Eminem. "From working on early songs to building the album, Dido has been a classic case of artist development. Ifs a pleasure to work so 

you don't always get to do in publishing, It has certainly been one of the most fulfilling projects i have ever worked on," says Sault. But the reai breakthrough came in 1997 when she signed a US deal with Arista chief Clive Davis, becoming the first UK artist to be 
10 years. "Clive signed me when no-one else would and has always supported me. I had made the album before I signed but I worked 

Clive - I always will be - but Arista are doing an amazingjob," she says. Dido's musical development took her from London's Guildhall School Of Music as a child to touring the UK as part of a dassical ensemble to singing in various bands in and around London. It wasn't until after she had appeared on the first Faithless album in 1996 - which went on to sell 1.2m copies Worldwide - that she began work on the songs that would eventually appear on her début album, No Angel, Between tours with Faithless, Dido recorded with Rolio, US writer and producer Rick Nowells and Youth. The diverse styles and warm-yet-contemporary production marks No Angel as an instantly accessible body of songs. Having toured constantly since the e (inc th Fair), Di the US by West Coast-based Peter Leak (Nettwerk), a Brit ex-pat who also handles the likes of Groove Armada in the US - has had 

KEEPING THE FAITH - DIDO'S SLOW BURN 

httle time to reunite with the Faithless clan. "I still love what they're doing. Rollo wants me to sing on a new track, which I will do. I sang on the last album even though l'd left way before and done my own album by the time Sunday 8pm had corne out. I think I II always work with them, plus we share a lot of the same musicians anyway," she says. The prospect of continued touring of her own songs, some of which are three years old, is something Dido says she has planned from the outset. "When I made this album I knew what situation I was in record company-wise, so I knew I would be going to America first and I made sure I ioved every single track on the album and would still love them in a few years. 1 still love them, though l'm sure my limit will be reached at some point," she says. The release of Eminem's single Stan in November, which samples the Dido track Thank You, will be the springboard for her UK launch. Although it has been assumed the rapper first heard the track following its inclu- sion in the Gwyneth Paltrow film Sliding Doors, numerous other théories have corne to light. "A lot of people have told a lot of dif- férent stories. According to Eminem - who I tend to beiieve as it was his song - he found the first line of Thank You on a beat tape sent by [vétéran hip hop producer] M le track around loi was," she says. rsion of this story, rd the track when it le US cable bi 

The 45 King ar it. He didn't even know (According to another the producer himself hi was being used to trai oast of Sliding Doors, actually sampling it off the télévision.) Dido features in the video for Stan, playmg the pregnant girlfriend who meets her watery death in the boot of a car, and recently per- formed live with the rapper on Saturday Night ixpectedly, after it at the last minute th oacking track in existence featured the vocal sample and there was no time to préparé a 
Looking at Dido's growing US success it would be easy to assume that this was the impetus for BMG to acquire the Cheeky roster earlier this year, though negotiations started long before Dido had split from Faithless to work on solo material. "I did the Cheeky deal because I really wanted to be in business with Rollo. The way Dido developed was just an incredible bonus, for which I ended up paying handsomely," says Griffiths. "Ironicaily, when I started doing the Cheeky deal Dido hadn't even finished her record, and she wasn't rel- evant to it at ail. As time progressed, the record came out and she became a more and more important part ofit." No Angel reoeived a low-key launch in the UK last week, with a relaunch due to tie-in single Here With Me on February 19. s aiready emerged in other ter- iiiui.ca os a priority release for BMG World- wide. "Italy, Germany and the Netherlands are leading the way at the moment with soft releases of the album, plus Dido has aiready had quite a lot of profile in Australia from her US success," says international marketing and promotions manager Lorraine Tyrie. Despite her increasingly hectic woridwide sohedule, Dido's down-to-earth attitude remains at the heart of her work. "l'm having the time of my life working. As long as people are having access to my music and I feel iike l'm doing everything pos- sible to allow people to hear it, 1TI leave the facts and figures to someone else," she says- James Roberts MUSIC WEEK OCTOBER 28 2000 
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INTERNET RIGHTS - ANALYSIS 

C0BT Openworld's head of music Ben Drury says^-Althoug^Openworldwill payfor^2- 

WHO'S ÛOING WHAT 
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te is whether visitors every month. "For a webcast of ^ d d , ! t d l r f" ■ i i ' i r ontraoting and Robbie's calibre we're talking 3m pairs of 

we'nïed'the^/MF to be'proactive' inWs _ « 
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A gceat new song 
is only a mouse-cUck away 

www.soimdartist.com 

Soundartist redefines the way to exploit music 
and discover songs worldwide. Our business-to- 
business platform provides a one-dick alternative 
for A&R managers, music publishers, producers 
and songwriters. 

Cbeck us out 

put your music where your m 
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HDSÎ1HI1H 
of the week 

THE OFFSPRING: Original Prankster (Columbia XPCD137). Not only B-listed at Radio One, but single of the week iast : on Jo Whiley and •s Radio One is strong power- e froi Sony's most unruly Napster-loving artists finds the al yoof rawk'n'rollers at the top of thoir game. Original Prankster has "hit" running through its veins. « Tm i' e» 
S I M 6 L E r e / / 6 

n Al: Same 01 

n jle the album The 
was co-written with Eric Poster White (Britney Spears, Backstreet Boys), t'i'1' vW 6ACKSTREET BOYS: Shape of My Heart (Jive BBS0H1). The tirst single from the Boys' new album, Black & Blue, is the band's staple ballad tare. Supposedly the new album will reflect a maturing of their Sound, but on this evidence it is business as usual. The track is C-listed at Radio One. rP'i'V^l TOM MCRAE: Dose Me Dp (Arista DB002CD7). This is the second single from McRae's self-titled album. Already playlisted at Xfm and gaining support on Radio One, the profile of this singer-songwriter is steadiiy increasing. MISTEEQ: Why (Inferno CDFERN33). Uplifting honey-coated R&B from this female foursome hoping to match that of any good US import. It is co-written by David Brant (N- 

Tyce, Precious) and Alan Glass (Lauryn Hill). i'..| DJ ZINC: 138 Trek (Phaze One PHAZE3). This bass-driven track started bff as a B-side by drum & bass don Zinc. Now it has attracted wide support thanks to its irrésistible groove topped by dark strings. B- listed at Radio One, it should follow the likes of Azzido Da Bass into the chart. DUKE: So In Love With You (Perfecto SPECT08CDS). Duke re-releases this mid- Nineties dance classic, which sold 2m copies Worldwide. Previously released on Telstar, the tune is now enjoying a revival and, with mixes from Norman Cook, Pull Intention and Stella Browne, it is likely to have more of an impact second time round. DONNA DEE FEAT. RHALLIA: Lurvin' You (Clockwork MSCP1033). One of the brightest hopes on the UK gi Donna Dee fuses a number of contemporary styles behind a hypnotic vocal by Rhallia. This is already a firm club favourite with enough potential for crossover success. SANTANA: Put Your Lights (Arista 7432180858). This third instalment from Santana's 10-Grammy Supernatural album features an emotional vocal by former House Of Pain frontman Everlast. This acoustic guitar-driven ballad with a wild solo by Carlos Santana will help Supernatural 

achieve its third platinum award. GOLDFRAPP: Utopia (Mute MUTECD253). This standout track from the recent Pelt Mountain album highlights the vocal talents of Aiison Goldfrapp. It is a bombastic, 
orchestration with skittering beats. SIX BY SEVEN: Eat Junk Become Junk (Mantra SIX7CD). Taken from the Gloser You Get album, this release is to promote a forthcoming support slot with Placebo. Six By Seven deal in crunching guitars and epic towering hooks. The track has been remixed by Zan Lyons and Andy Weatherall.  ONLY CHILD MINUL: l've Got A Right (Grand Central GC133CDS). Manchester's Only Child enlists the help of Kriminul in this excellent outing. Reminiscent of Moby, this grabs you from the opening and the intelligent rap keeps you commg back for more. GIRL THING: Girls On Top (RCA 74321801162). Despite being written off by much of the média, Girl Thing remain a priority for BMG following their Top 10 hit Last One Standing in the summer. Continued support from the teen press should ensure a respectable chart placing. I DIAMOND; In Your Arms (Epic 

MARILVN MANSON: Disposablo Teens (Interscope 4974372). Manson's first release through Polydor UK has already helped re-position the artist as a bona-fide celebrity outside of the rock press, with a Dazed & Confused cover plus Guardian and Times features in the run-up to release. Manson has already recorded a performance of Disposable Teens for. Top Of The Pops, and Radio One has C-listed this Seventies-influenced 
6698942). Heavily backed by Radio One's Pete Tong. this début solo single from the Stardust vocalist stands out due to Diamond's soulfui, uplifting vocal. Joey Negro provides a funky, uptempo remix. KOSHEEN: Catch (Moksha MOKSHA06CDP). Following up on the club smash Hide U, Kosheen unleash another breakbeat-fuelled stormer. Mixes corne from Way Out West, Décoder and Renme Pilgrem. uwsw-l RED SNAPPER: Some Kind Of Kink (Warp W142CD). Red Snapper excel in blending quality musicianship with dancefloor-friendly grooves and this single is no exception. Taken from the album Our Aim Is To Satisfy Red Snapper, it features a vocal sample from David Essex. «TiimrbT TOM JONES & HEATHER SMALL: You Need Love Like 1 Do (Gut CDGUT36). Jones joins forces with M People's Heather Small for this upbeat pop duet. Taken from his multi-million-selling album Reload, it has the potential to follow the successes of his ■ earlier collaborations with Kelly Jones, Robbie Williams and Cerys Matthews. LSK: The Biggest Fool (S2 6698882). " sd from th strong soulfui tn 

«1 
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highlight is the current single My Love, When You're Looking Like That sees the 
THE GENTLE WAVES: Swansong For You (Jeepster JPRCD 011). A second album of 

el Campbell. As 
ty French Slxties 

3 SUNNA: One Minute Science (Melankolic CDSAD11). Sunna's first album for Massive Attack's label is a dar and brooding affair. With the next single, Power Struggle, featuring in the film Holk Men, Sunna should see their star rise. LLAMA FARMERS: El Toppo (Beggars Banquet BBQCD 217). This fine set of : tracks will build on the relative suce the Llama Farmers' first album. On listen it may seem they are still yet their outstanding first two singles fn 
first 

IT'S JO AND DANNY; Lank Haired Girl To Bearded Boy (Double Snazzy SNAZZ1CD). Back in January the MW reviews page highiighted this lo-fi gem, prompting the attention of BMG's Boilerhouse Boys. Now, 10,000 sales later, the independently recorded and released album has been picked up by the major and is finally set to gain the wider profile it deserves following its re- promotion. Still sounding as fresh as it did back in January and backed by a growing stack of positive press cuttings, this couple remain or * ' '   
1998. However, given time, their songs have a habit of growing on you and they have really nailed the sensitive/aggressive, stop/start dynamic to a tee. llWiNi.i I THE STARSEEDS: There Is Enough For Everyone (Millennium Mil! 090-CD). A German band, signed in the UK by a small indépendant label that give Air a run for their money, This is a beautiful, winsome album, rich in texture; their first album sold weli around the world and this can be expected to build on that success. LARMOUSSE: Larmousse (City Slang 20162-2). This four-track début from Glaswegian duo Larmousse includes swirling epics which wallow in the fringes of post- rock and icy electronica. The strength and poise of the work here speaks volumes, and the album shows great promise. BLINK 182: The Mark, Tom & Travis Show (The Enema Strikes Back) (Universel Island 112 379-2). This 21- track live set has "Christmas stocking" written ail over it: it is set to be deleted on January 15; it has a booklet featuring behind-the-scenes photos of the band; and it includes a new track, Man Overboard, V TWIN: Free The Twin (Domino WIGCD86). A collection of the previous four singles from the Scottish collective V Twin. This schizophrénie mix takes in lovelorn ballads and expérimental Krautrock-tinged 

□□□□m 
of the week 
SPICE GIRLS: Forever (Virgin CDVX2928). One-and-a-half years i the making across London and Miami, |  "" is slick recording features eight tracks produced by Rodney rkins and two from Jam & Lewis. Not quito the leap into R&B at some had predicted, Forever is essentlally a pop album F toying with the idea of something harder. The strongest tracks are ^ the ballads, with Oxygen leading the pack. It could well loso out  i's obsessive fanbase in the UK on week one, though is H likely to outshine the Irish quintet in Worldwide sales. <5—Z33 

numbers, and features contributions from Jagz Kooner (Primai Scream/Sabres Of Paradise), Kid Loco and Royal Trux. FATBOY SLIM: Halfway Between The Gutter And The Stars (Skini BRASSIC20). Following the album that i Cook the 
: year was i _ _ task, but Fatboy Slim has just about done it with this eclectic set. Dumping his "big 

doser to clubland, particularly on Star 69, a dub-house thriller. Helping out along the way are Macy Gray and Bootsy Collins. ffl'—'M PRECIOUS: Precious (EMhChrysalis 52213504). Having enjoyed a reasonable ohart presence with their three singles, Precious release their début album into a cluttered pre-Christmas market. Although ail the Scandii is nothing startlingly original at work hen VARIOUS: Paul Oakenfold Travelling (Perfecto PERFALB02CD). Hits from Ti 

Maas, Delerium and Elément Four plus heavy retail support will ensure this double- CD of uplifting trance makes an impact with the top DJ's faithfui following. VARIOUS; Disco (Not Disco) (Strut STRUTCD00S). Compiled by Dave Lee and Kiss FM's Sean P. this 11-track CD brings together leftfield disco classics from the late Seventies. Featuring an mix of tracks from the likes of Llquid Liquid, lan Dury, Was (Not Was) and Loose Joints, it unearths a host of neglected dancefloor gems. VARIOUS: Megasoft Office 2000 (F Communications F 125CD). F Comm plunders the more obscure parts of its back catalogue induding tracks from Nova Nova and Elegia. The album also features tracks from more established artists such as Laurent Gamier and A Reminiscent Drive. 
Hear new reieases 

dotmusic at: www.dotmusîc.com/reviews 
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The best seat in the house 

You've got the content. We've got the secure broadband 
network. Together we can stream high-quality, full-screen 
média content - embedded with advertising, merchandising 
and sponsorship tie-ins - to paying fans around the world. 
Now you can offer everyone the best seat in the house and 
still control the show. 
To get your copy of Madge.web's Commercial Guide 
to Using Rich Content, visit: 

www.madgeweb.coiii/mw 
Your ticket to a richer music experience. 

madge 
rich content, rich rewards o uueb 
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mm* 

COFFEE 
ROCK DJ ★ 

rffTRjBODY IIBODY Samamha Mumba 18unon| EMl/Be» , 3 SILENCE (REMIXES) AUTUMN TACTICS 44 pi??! 
BODY GR00VE I BELIEVE 

pjlîniSUNSET (BIRD OF PREY) W**1 Fatbov Slim IFotbov Sliml Rondoi/Univen UJ^MUSIC IS MY RADAR AQ Iffinl NEEU UIKEUIIUN tfQ TeenageFanclub(TeenageFanclublWamer-Cha 
/iq J0 6onanightlikethis COULD I HAVE THIS KISS FOREVER Arista 74321795992/74321795934 

KERNKRAFT 400 
AGAINST ALLODDSO Manah Carey & Westlile ICarey/Mac! l'M OU™ LOVE CO „ e TAKE ON ME O J «- Al (Stack/TaulorI Sonv A" 

2 BOOMS NIGHT ciubToc Azzido Da Bass lagidc Da BassWilctenl Sony ATVJUniversa JOINME 53 IMI 
154" 0UT0FY0UR MIND 

WHY D0ES MY HEART FEEL S0 BAD MobvIMobvl liltle Idiol/Wamer-Chappelt IMobvl I TURN TO YOU C 
ijrbjPLEASE FORGIVE ME luai< David Gray (Gtay/PoisoiVMcCluncI Chrysalis IGrayl 56 dSl FINE DAY 57 CQ 38 , S0METHING IN Y0UR EYES Red Rose CDRR0SE OCÏMCRROSE093IBWUI J O Ed Case (Ed Casel Suburban Base/PED (Ed Case/Shelley Nelson) -/RR0SE12 003 WHOTHE HELLAREYOU IT DOESN T MATTER 
UUJJROMOURS EEDOM 

IN DEMAND 61 PîâWyVHAT S A GIRMO DO Mi NOT EVEN GONNA TRIP isiAven ORDINARY WORLD 
I WILL LOVE AGAIN 63 IMI II S GONNA BE ME N Sync (Rami)Zomba (Martin/F MOST GIRLS 065 

166 , SKY 67 IMI CLOSER THAN MOST WARRIOR 68^ pm PASILD A Rulin RUUN BCDS/RULiN 6MCS (3MV/TEN) """Alro Medusa IBennen/Cole) Ede^Sony AWWeverfa IFrucnjoso/BennelVCoIel -/RUUN 6T cq 46 4 *UU IAKh MY BREATH AWAY u v Surpal (I annp/l nnn/Hpathl Wampr-rhannoll/Poo 
JAZZIN' THE WAY YOU KNOW Jagy M (Connollyl Wamef-Chappell IRomani/Slad ABSOLUTELY EVERYBODY 

MUS1C 
GR00VEJET (IF THIS AiN'T LOVE) BOY NEXT DOOR Rhythm 

CGS 

seen on Later Witli lools Holland 
k.d.long 

'the conséquences of folling' 
os performed on 'Porkinson' ond .'Coter 

the neuu single out nouu be yourself tbe new single rcleased 30tli october 
EW221 CD I/CD2/C 
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THE OFFICIAI UK CH ARTS 

28 OCTOBER 2000 SINGLES 

CHART 
SINGLE FACTFILE 

Steps register the llth hit of theîr career 911. Stomp outsold its nearest rival - the 
COMMENTARY àc .. l. 

and their second number one with their Baha Men's Who Ut The Dogs Out - by single Stomp, which débuts at number exactly 50% but the state of the singles one this week. The group's first single, 5- market at présent means its 48,Q00,sales 6-7-8, was released a little under three were inferior to the first week tallies^of years ago, and peaked at number 14. Steps' previous 2000 hits, Deeper Shade Since then they have reeled off 10 Top Of Blue which debuted at number four in 

by ALAN JONES 
10 hits in a row. Only fout other British April with sales of more than 67,000, and acts have registered 10 consécutive Top When 1 Said Goodbye/Summer Of Love, 10 hits injhe last decade, these being which entered at number fîve in July with [ George Michael, Take That, Oasis and sales of more than 52,500. 

lAlobviousIy of interest and is covered Il elsewhere on this page, the most remarkable chart performance of the week is that of the Baha Men's Who Let The Dogs dut, which soars 14-2, having dipped 13-14 last week. The first ever hit in a 10-year recording career for the US-based group of Bahamian descent, it is the first record to rlphnt nnt-dde the Tnp 10 and then climh info it since Aerosmith's I Don't Want To Miss A ' Thing, which also slipped on its way to the 
1998. There tlie similarities end. The Aerosmith hit was a Diane Warren power ballad which revealed its appeal on repeated 

MARKET REPORT TOP 10 COMPANIES TOP CORPORATE GROUPS 

ty hit which suffered 
SALES UPDATE 

and for the first time in the seven-vear historv of the Music Control compiledj&Blsy-Çhart, '■"erofthetop   " 

PERCENTAGE OF UK ACTS IN THE CHART UK: 58.7% US: 20.0% Othen 213% 
with Steps' Stomp anchored in 65th place. The 48,000 sales which win Stomp the jn this week represent the 

35,000. The Stomp figure follows the 65,000 tally with which U2's Beautiful Day topped the chart last week and the winning 60,000 tally of AU Saints- Black Coffee the week before. Together they provide evidensaflf a collapse in the singles market. Accordine to CIN figures, sajesjifsingles are_do^by^2^%_in- 
J999. For number ones, the décliné is'èven more'severe, with a 32.5% decrease in the year to date. Thus far in 2000, there bas not been a single week when the number onêTiâs sold more than 2QQ£00, although there_wgre —10 such weeks in the same period of 1999. It is easy to speculate why sales are down but hard to prove. It may just be that there are few singles this year to have the wide appeal of 1999 number ones like 8aby...0ne More Time (Britney Spears) and Genie In A Bottle (Christina Aguilera) 

INDEPENDENT SINGLES 
SILENCE (REMIXES) STOMP WHO LET THE DOGS OUT 

WHY DOES MY HEART FEEL SO BAD 

JAGUAR JAZZIN' THE WAY YOU KNOW YOU TAKE MY BREATH AWAY VIE G ET IT) 
BADDEST MUTHA 

BEE 

Gerideau Usa Pin Up 

THE DRUGS DONT 

CRY FOR ME ARGENTINA 
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26 » GOLD-THE BEST 0F 
2E mi CHOCOLATE STARRSH AND THE HOT 000 hterape.Wïdoiismslui Limp Bizkit (Date/Limp Bizkrt) oq i6 3 WARNING Grsen OaylGraen Day) 

Re93K4SS475131/- 
3 4 8 SING WHEN YOU'RE WINNING *3 « i Chr^i,s5293942IEI Robbie Williams (ChambersIPower) 5290244/5290731/5290248 on 26 42 RISE *■2 Gabriella (Various) ptl Go Beat/Polydor 5477682 (U) 5477684/5477681/- 
4 fl ̂  FAITH & INSPIRATION Rte rzbcd 777 IRMG/u| on 27 sa AFFIRMATION * JU " Savage GardenlAfanasietf) «1 Columbia 4949352 (TEN) 4949354/-/4949358 
5 25 WHITE LADDER *2 IHT/EastWesl857382®2(T£N) si33 Poiydor 5438572 (U) 5438574/-/- 
6' 2 THE WHOLE STORY - HIS GREATEST HITS • EMILIE) OO 23 4, SUPERNATURAL *2 ^ ^ Santana (Davis/Santana) t4Arista 07822190802 (BMG) 07822190804/-/- 
7 3 5 MUSIC ★ (t2MaverickyWamerBros93624792IZCTEN) W pmWE'LLKEEPAWELCOME OU BrYtrlerfel(Mirages) Deutsche Grammophon 4635932 (U) 4635934/-/- 
83 

4 THE VOICE k Dacca 0467312 (Ul OA m THE ESSENTIAL COLLECTION PoMîran,TV52596i2(F) O 4 Kl» Marc Bo,an/r Rex (Visconti/Bolan/Various) 5259614/- 
9 ,5 PARACHUTES ★ Parlophone 5277832 (El Coldplay (Nelson/Caldplay/Allison) 5277834^277831/- 35 15 2INTHEMODE (s ^ t/Oie/Suv/Rahzel) 5481764/5481801/- 

10' 36 - NORTHERN STAR *2 
10 BORN TO 00 IT *2 Wildstar CDWILD 32 (BMG) 37" ' 

12 2 38 - 
13 Parlophone CDKIDA1 (E) 39 3 

14- «2 Mule CDSTUMM 17Î 40 
15 rmR' 41 r™ 

42 - 

S1 THE BARRY WHITE COLLECTION *3 Un^nv 8347902 lui 
17 6 

18 3 

19 
20 
21 3 

22 
23 
24 3 

25 

2 BLACK MARKET MUSIC O HuWirgin cdflorxx 13 iei 43 7Q THE SUM SHADY LP ★ Interecop^olydor INI 
44 3 

Pariophone 5284002 |E) 45 - l65 THE IMMACUUTE COLLECTION *9 
«2 Arista 74321757392 (BMG) 46 « 

47 3 

, SAILING TO PHILAOELPHIA# 48 - 
16 CAN'TTAKE ME HOME • A 49 3 

BQm™ 
«IPolydor 5491032 (U| „ COME ON OVER Ytio 

STARS 
THE BEST OF 

l; ALONE WITH EVERYBODY ★ HuWirginODHupcesiEi 

HITS PLUS Deconstruction/Arista 74321785342 (BMG) 

6 EXPERIENCE HENDRIX-THE BEST O uni,™!iv/MCAii23832(ij| 

 THFMAN WHO *8 rtl2 Independiente ISOM9CDXfTENl 74 . " .^^.sWallis/Glimblel ISOM SMCASOM SUTISOM iMP 

„ GOLD - GREATEST HITS *12 Poiydor 5170072 lui 38 .. .    /anAnrcnnX m7nn7iiffii7nn7i/. 

35 UNLEASH THE DRAGON • DefSoal 5469392IU) 

m STARS AND TOPSOIl - A COllECIION 1582-1990 

■ WHO NEEDS GUITARS ANYWAY • 1 

3 KING OFTHE BEACH EastWest 8573850172 ITEM) 
iterscope/Polydor 4904862 (U) 

Arisla 74321802682 (BMG) 

TOP COMPILATIONS 
s Tille i Artist Label/CD/CassA/inyl/MD (Distributor) 10» 9 THE IBIZA ANNUAL - SUMMER 2000 Ministry Of Sound MOSCDl 1 L/MOSMCl 1/-/- (3MV7TEN1 

iBI ? CLUBMIX 2000 VOL 2 11 3 CD UK UMTV/Sony TV/G lobai 74321792852 74321792854/-/-(BMG| Umversal TV 5605872^605874/-/- (U)| 12 3 6 KISS IBIZA 2000 • 
2- 4PEPSI CHART 2001 Virgin/EMI VTDCD 331/VTDMC331/-/-(E| 13 » 2 BILLY ELLIOT (OST) Poiydor 5493602/-/-/-(Ul 

c 3 ES m THE HIT FACTORY Unh/ersal TV 5606692/5606694/-/- (U) 14- e TWICE AS NICE - SUMMER OF LOVE warner.esp WMMCD013/WMMCÛ13/-/- (TEN) 
T7" 4 TRANCE NATION 4 Ministry Of SoundTNCO 4 (3MV/TEN) Ministry Of Sound TNC04/TNMC4/-/-{3MV/TEN) 15 3 5 THE BEST GARAGE ANTHEMS EVER Virgin/EMI VTDCD325/VrDMC325/-/- (E) 

5 01 m SONGS FROM DAWSON'S CREEK - VOL 2 Columbia 5009242/5009244/-/-(TEN) 16 3 3 MTV IBIZA 2000-THE PARTY Write Island MTVRCD OOI/MTVRMC 001/-/-IVI 
6 nia street

s
vibTOBM

6
GTV713217925,W32,7S25,v/ fBMGI 17 * bIBIZAUNCOVEREDH Virgin/EMI VTDCD324/VTDMC324/-/- (El 

7' 3 MOBO 2000 O Unh/ersal TV 5606662/5606664/-/(U) 18 3 7 FRESH HITS VOL. 2 • wamer.esp/BMG/Sony TV WMMCO0I2/WMMC012/-/- (TEN) 
8 6 ,3 NOW THAT'S WHAT1 CALL MUSIC! 46 *3 EMI/Virgrn/Unrversal CDN0W46/rCN0W46/-/MDN0W45 (E) 19 ^ jq FAITHLESS - BACK TO MINE DMC BACKC0V-/BACKLP5/- (P) 
9 5 5 HARD HOUSE NATION O wamer.esp WMMCD014/WMMC014/-/- (TEN) 20 4 NUKLEUZ PTS - HARDHOUSE ANTHEMS 3 Virgin/EMI VTCDX 354-/-/-(E) 
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Œ ALBUMS 

CHART ifUM 
ALBUMS FACTFILE 

C0MMENTARY 

W s 
by ALAN JONES 1 «H 

chart 1^1994, and its first siL bolng 

MARKET REPORT Ufusionists Limp Blzkit have tô settle for a 
10, .and his overall tally of charted albu has climbed to 17 in just 12 years - ail ■ has climbed to 17 in just 12 years - i 

Isteady 1992, the Top 15 first and the Top 10 foi 
1-10 décliné in America. Ifs the biggest drop ne in 1994 from number one since 1997, whenîhe Wu- 

COMPIlâlIONS 
Hits, a double album whlch MARKM AiRj|iT 

SES 

ne highest new entry is Univers 

INDEPENDENT ALBUMS THE YEAR SO FAR... 
TOP 20 SINGLES 
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