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Herewego ogain... 

by staff reporters The UK record industry has reacted with shock and dismay at the launch of another Government CD prioing investigation, which is expected to ist £lm as case for the defence. The Office Of Pair Trading con- firmed last Friday that it has fired off formai notices to the five majors, Virgin Records and leading indie dis- tributor Pinnacle after an initial probe raised "reasonable grounds" for suspecting record companies 

estimated to have £20m. July 1997; BRI et highlights at the how far the indi being des s 

rne 1994: Monopolies & Mergers the Compétition Act 1998 cornes into force. European Community compéti- tion législation has been influential iij forming the new législation June 2000; The UK music industry :ost the industry emerges with a clean bill of health on CD pricing after the DTI rules out an man Rob Dickins investigation by the Office of Pair janisation's AGM Trading (OFTj ry has corne in January 2001: The European Government cir- Commission opens an investigation minister David into illégal CD price-fixing following a 

by some UK record companies to release UK-only versions of albums with extra tracks in a bid to hait the flood of European imports. The BRI has reacted with dismay at the investigation, which is expect- ed to take six months, especially as the industry was given a clean bill of health by the Monopolies & Mergers Commission seven years ago and by the Office Of Pair Trading only last year. "It is difficult to imagine a prod- uct other than CDs for which there has been greater scrutiny of market 

Blunklett becc The key trigger high-profile political speaker, leen the décision January 2000: Warner and EMI sub- mit merger plans to EC, which spends most of the year weighing the implications, before it is withdrawn Mardi 2000; The main provisions of 

al Trade Commissi ary 2001: OFT la m investigation int 
id taken concerted efforts 

s as if they have decided that ere has been a murder and now ay are going to keep on looking ,til they find a body - even though new artis 
:ord industry source, who esti- he says. ates it will cost individual compa- The s pricing of reco 

run-upto Christmas. It is understood a High Street retailer aamongthe compiainants. Meanwhile, Consumers Assoc- iation principal policy advisor Phil Evans says the body and the Brussels-based The European Consumer Association have had several conversations with the UK Government and EC officiais regard- ing the issue of CD pricing in Europe. The DTI, overseen by Trade & Industry Secretary Stephen Byers, has welcomed the investigation. Bard chairman Simon Wright says the renewed focus on CD pricing cannot be welcome from a retail per- spective. "While we've got to offer the best product and fairest prioe and make sure everybody makes a fair profit this obsession with CD pricing is going to fui 

An OF spokeswoman says the department is launching the inquiry following an initial investigation into al complaint "   

the product," he says, While some indie retailers argue that parallel Imports have been a "life saver" in the face of deep price- 
those contacted by MW say that they have no problem with the prin- ciple of added-vaiue UK versions of CDs, so long as they can buy and stock whichever they ch 

mWCOMMENT One word sums up the commonest should be free to charge wha reaction across the industry to the want for UK versions of a news of the OF's latest investiga- which offer added value in the tion into the music Industry; why? of extra tracks. It Is then up The music business, after ail, retailer to choose which they must be one of the most often Inves- to stock, based on what they tigated industries in Europe. Here In their customers want. If it the UK we have undergone separate prices, then so be it. If it Is t 

it they others. Thls range of expériences ilbums just further underllnes the fact that shape labels do not collude on price. to the For the OF to investigate this ' want industry once again - and at a time ' think when prices are actually continuing is low to fall - suggests that it almost has iecent a vendetta against music. At least • é h IISIibbh 1 
lowed more recently by a DTI Inves- they are not worth the extra a tigation in the name of "Rip-Off being charged then consume Britain". Meanwhile, Brussels has surely vote with their wallets. examined the worklngs of compa- Some retailers choose to nies across the continent as It cast just one version. Others raci its eye over the Univeisal-PolyGram, slde by side, allowing custom 

mount Is not a politlcally-motivated, vote- rs will grabblng move in the run-up ta the général élection. But hundreds of stock hours of wasted management time c both and hundreds of thousands of ers to pounds are the last things that MUSE 
mergers. choice - and overall consumer The feellng of persécution is been choosing to buy more a understandable. than ever, accordlng to officia When it cornes to the particular for the last quarter of 2000. merlts of the bonus CD tracks Retailers report that dif debate, MWs position has been labels have adopted differen dear in recent months. Just as retail- des when It cornes to extra i ers are quite free to buy cheaper CDs and discounts, with the resul from Europe, so record companies some sufter from imports mon 

s have Surely companies across the busk Ibums ness should be devoting their focus il data and energy to developing artlsts and ensuring they are as compétitive as ferent possible in the international market t polk place rather than spending their time 
t that That the OF appears to thlnk oth- i than envlse is little short of a disgrâce. m 
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to order call; 
3mv telemarketing; 020 3738 8866 / 3mv telemarketing fax: 020 3738 8811 / Vital freephone telesalev 0845 1110112 Vital telesales fax; 01454 886 494 / Vital customer services: 0845 1110113 / Vital switchboard: 01454 880 000 
3mv, City Network House, 81-83 Weston Street, London SEl 3RS Tel: 0171 378 8866 / Fax: 0171 378 8855 / www.theknow1edge.com / e - mail; 3mvmw«theknosvledge.com. 
Corning soon: Union Van Sales - the specialist dance service for London and the Home Counties 



(mwnews@ubminternational.com) NEWS Bernard Butler (pictured left) and Johnny IVIarr (rigiit) teamed up with Sert Jansch (centre) for a one-off performance last Monday as the Influential gultarlst was honoured with 
second Radio Two Folk Awards. Eleven awards were presented during the evening at London's Cumberiand Hôtel, including the folk singer of the year prize, which was glven to Norma Waterson, who also performed. Mary Black, one of the night's other performers, handed the best group award to seven-plece Waterford act Danu. John Tams featured twlce among the honours, winning best album for Unlty and best original song for Harry Stone, whlle the Radio Two roots prize went to Taj Mahal and the good tradition award to 86-year-old Bob Copper, head of the celebrated Coppers traditional music-singing family. Billy Bragg, Martin Carthy, Barbara Dickson and culture secretary Chris Smith were among those presenting awards, whlle Radio Two broadcast a recordlng of the event two nights later. 

Beatles and Westlifè > new s fi l e 
drive album deliveries 
Album unit shipments shot up by after acquiring a further stake in nearly 10% In quarter four as sales In media group RTE in a share-sv/ap the sector reached a record annual dea|, jhg pnvatelyowned company, hiÊh- which Is still in merger talks with The appearance of key tltles such |ast week announced it had as The Beatles' 1 and Westlife's taken another 30% of RTE to add to Coast To Coast helped to produce a ds previous 37% share while giving 9.4% year-on-year lift In album sales Rpt_-S Belgian owner Groupe in 2000's closlng three months to Bruxelles Lambert (GBL) 25.1% of 88.0m units with the figure.fot.the tpe German company. This gives whole of the year at 216.5m units. RRl the nntinn nf flnatina ifs However, a gap contlnued to exist Bertelsmann interest on the between the rise in units shipped and German stock exchange in around thelr worth, with value rising in the three years' time. quarter by a modest 5.0% for albums and by 2.8% across ail music sales. KINGFISHER ROUS DUT BIG W STORES The overall value of sales for the year Klngfisher has announced plans f o rose by 3.3% to stand at £1.17bn. «uep ,.p Pc Rig w «..per«w Singles sales contlnued to suffer expansion at the rate of one 8,500 at the expense of dlscounted sq m store opening per month for albums, with units falllng 21.4% year- the "foreseeable future". The on-year during the quarter to 17.1m company - which recently and value down by 20.0% to £31.9m. announced olans to demerge its ■ ■ ■ m m général merchandise sector, 

Raphaël lakes reins at Epie 
~ T*16 orMillennium Dome 

as Slrmger targels UK acls 
business park. Other proposais oy kaui Williams iDiy Sony Music has finally ended weeks hit of spéculation by officially confirming Epi the appointment of Nick Raphaël as exe Epie UK managing director. ha\ Raphaël, whose new job was only exf finalised last Friday because of say drawrvout contractual negotiations 1 between Sony and his previous the employer BMG, starts in the raie on he 

records. 1 know he will be good for 1 c - there are not a lot of talented cutives who oan do A&R but you JH e to be able to because so ensive to operate these days." he ^ 
post cornes less than a year after S3m was appointed A&R director at 

■ the arnvai ortwo Manies singles, bo include the Harvey Goldsmith- ■ Why So Bad and Fourd That Soul. backed Experience Consortium's ■ The Manies' new album will follow on bid to tum it into a concert venue, ■ March 26. However, he adds and Pierre-Yves Gerbeau and ■ Raphael's main brief will betobring Ministry of Sound boss James ■ in new acts as Sony aims this year to Palumbo's plan to keep the Dome ■ make up for its disappointing perfor- 0pen with a live venue attached ■ mance in 2000. ■ -We had a very poor year in com- BIGEK1E1HKS HTV DEM ■ parison with the previous four years, bt Genie has struck an exclusive February 26 as Epie gears up for the Ari; release next month of the sixth see Manie Street Preachers album, Know Nul Your Enemy. Try Sony UK chairman/CEO Rob set Stringer believes Raphaël is the idéal Tat candidate to succeed him at Epie ant because he has both A&R and mar- gle keting experience. "The fact is he's woi done both and he's the right âge to mu be in this position as he's still incred- lep 

ing the launch of Dave Pearce's Raphaël (1) and Stringer; Epie pl ife Recordings and success for company," says Raphaël, who st eSteppers. At BMG he previously ed his music industry career in 19 
ersfield, initialiy handling Jay-Z Stringer notes the new manag achieving seven UK Top 10 sin- director joins at an exciting time and 900,000 album sales Epie with both Anastacia's Not T Idwide for Another Level. "1 very Kind and Jennifer Lopez's J ch look forward to a great chai- albums yesterday (Sunday) set ge within a truly global record Top 10 places and March 5 mark 

ans in the top six. Out of those records, piatfotm for its mobile content rt- though, only one ofthem was British. offerings. It is set to launch 87 Toploader is going to be a huge officially In April with Initial record now but 1 want more British services of news and charts. The ng artists," says Stringer. "If you look at tie-up follows BT Genie's or something like the Sade album it appointment of former World nat hasn't been given the crédit it Online UK executives Laurence Lo deserves but it's sold 5m Worldwide Alexander and Babatunde for and the fact is it's those albums that Aderinola as managing director ng make up our bottom line," and UK head of music respectlvely. 
Supermarkets score coup 
in Christmas retail battle 

Staff settles PPL case 
with Musicians' Union 
Former session trompeter Freddie Staff settled his long-running dispute 

in the battle for album sales during Christmas and the new year as their 

M 

it distributed millions of pounds of ! P U B L 1 C 1 T Y ! 
bid to break the psychologically important £10 price barder tempted even more consumers to buy music, 

The latest Audio Visual Trak Data survey of 10,000 12- to 74-year-olds 

Nlnetles minutes after his case final- ly reached the High Court last week. The case, brought by the 72-year- old and funded by the Commlssloner for the Rlghts of Trade Union Members, centred upon what "accounting records" the MU was 
Dont gamble 

with your press and 
pany Taylor Nelson Sofres estimâtes that 35.9% of this démographie bought a CD album in the 12 weeks 

Westlife: Christmas retall offers Orders thraugh the internet are estimated to have grown by 352% as 
obliged to hand over to its members In order to Justlfy how It Issued the PPL payments. Under the settle- 

promotions 
to January 14, compared with 34.8% during the same period a year ago. The pricing policy of chains such as Asda and Tesco to sell a sélection 

websjtes took 3.4% of volume sales in the festjve period, though this growth was from a tiny base of 0.8% 
ment the union has agreed to hand over information about the points System upon which it allocated the PPL funds. The MU also agreed to 

Pete Bassett Paul Ctarkson - Dave Clarke - Louise Molloy Caroline Ford - Anlta Constant - Nigel Woodblne 
of albums including Westlife's Coast To Coast for less than £10 helped the grocery chains increase their esti- mated market share from 10.2% to 14.4%. In contrast, music specialists such as HMV and Virgin Megastores saw their overall slice of total sales fall slightly from 53.7% to 51.1%, while général chains such as WH Smith and Woolworths were also down from 24.6% to 23.4% during the 12-week period. 

"The supermarkets' décision to market some ohart releases at £9,99 paid dividends for them and the £8 to £9.99 price band was the key growth area, accounting for 22.7% of Christmas sales. The per- formance of the internet is also bet- ter than some people would have expeoted at a time of year when the High Street traditionally does weil," says TNS account director Tamsin 

pay 25% of Staffs légal costs. John Sykes, senior partner at Staffs lawyers Charles Russell, says, "At last Freddie Staff has received the information he has been asking for and we can at last find out what has happened to ail 
MU assistant général secretary Andy Knlght describes the deal as "amlcable" and "pragmatic". • See Analysls, plO 
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NEWS mwnews@ubminternational.com 
MW COMMENT 
ROWNTREE S AD BLURS THE ISSUE Who represents artists' interests? Managers? Their labels? Trade bodies? It's a valid question, and one that bas been particularly placed under the spotlight in recent weeks. It bas certainly been troubling Blur drummer Dave Rowntree, who bas taken issue with the BPI's call for I support from artists for its lobbying of the EC on the Copyright Directive. It has troubied him so much, in fact, that he has taken out an ad in this issue of MW urging artists not to support the record industry trade body. Some of the général questions he ralses in his ad are very valid (even if himself admits he has no beef with his | own record company), but by attacking the BRI here he Is aiming at the wrong target. The reason Is that for once, when it cornes to the Copyright Directive, everyone J in the creative industries finds themselves on the same ' side when it cornes to lobbying against the collective might of the telcos, ISPs and other forces ranged against them. That said, today there is a more urgent need than ever for someone to represent the - sometimes lone - voice of the artist. The rapid progress made by Aim in the UK and especially Impala in Brussels lobbying on behalf of independent labels has underlined how much value government officiais place on the input they receive from such organisations. At this time of huge technological change it Is more vital than ever that individual creators make their own views and perspectives heard. This is a rôle that the Musicians' Union could play here in the UK, but it is a responsibilty it appears to bave ducked. Unfortunately it seems to be more pre-occupied with internai politics and the légal case it was fighting last week against one of its own members (see analysis plO ) than lobbying government on behalf of musicians as a whole. If It does not take on the rôle, then it is surely time for someone else to do precisely that. As Rowntree says, artists need to have their own voice heard - it's the least they deserve. Ajax Scott 

VIRGIN: IT'S ALL GOLD AND OLD As a sometime listener to Virgin Radio, I was very interested to hear about the potential revamp in its playlist. It is not rocket science to state that the target audience of 24- to 40- year-old (mainly) maies Is not particularly Interested in flim- flam manufactured pop bands or club grooves. And yes, they are probably into modem rock like Stéréophonies and Coldplay. My beef is the fact that when they refer to tracks from "contemporary acts" and "héritage acts" as core to their listeners ail they are referring to are obvious oldies. How often when they are playing their infamous 10 tracks in a row do you hear anything that hasn't been a hit single? I realise that other stations also adopt a similar policy, but Virgin was set up to be a rock station with wonderful promises of what they were going to play. Today that has ail fallen completely by the wayside. It could have been great, but it's just a gold station. It was put there to add choice to our radio spectrum and has failed mlserably. Radio Authority: do somethlng! 
One million Americans can't be wrong," screamed the flyposters around London recently. It is always a risky strategy to compare consumers in other countries (remember everyone was big in Japan and the cynicism that generated) but I have a message for BBMak's marketing person: your record may be excellent, but 1m Americans can be, and frequently are, wrong. 
The service from internet companies is generally good and the pricing keen, but their packing charges leave something to be desired. It costs 57p to post a CD and about 3p for the packaging. So how corne one leading exponent charges £1.74 for post and packing? Are they charging for putting it in a box? Perhaps they are using "packing" as a verb when putting CDs in a packet rather than a noun meanlng the cost of the packet. Maybe brlcks-and-mortar retallers should lower their prlces, yet charge their customers for putting a CD in a bag. 
Jon Webster's in Is a Personal view 

Sony steps m to stem 
Manies Napster leak Sony UK's eMedia division last week moved to stem the spread of the Manie Street Preachers' album Know Your Enemy on Napster - six weeks before its release date. The major has employed the ser- I vices of NetPD tracking software, i was first used by Metallica to find and list users swapping their music on Napster last year. Head of Sony UK's eMedia division Tony Martin says the software was also used to limit online plrating of Sade's Levers Rock release last 

Martin says that Sony is re-act- ing responsibly to the situation, which was prompted after a hacker succesfully logged into the major's computer System to retrieve four Manies tracks. "When It's a key ' release for the label you can't sit 

bmg opis ior Tornndo as 
retail download partner BMG has become the major to make digital Tornado a preferred reti download Earth. rriner plug- Promotional downloads of Stomp ig director are to be made available through 

loads through selected online retail- ers in the UK, The major aiso plans to make downloads available from its own websites including the Raft later 

12 European countries including the UK, Germany, Italy and Spain, while (hed) Planet Earth's Killing Time sin- gle is aimed at a mixture of main- stream, métal and extreme sports sites. The promotion follows the mdepen dent's global online promotion with i Britney Spears' Oopsi.J Did It the first major to sign 
late last year, and the tech start-up recently added V2 to its trial partner 
Peter Gabriel's digital and online marketing specialist Way To Blue to handle its panEuropean 

• Independent labels Skint, Stray, n on Palm Pictures, Hospital, Outcaste 0D2 and iCrunch have teamed up with dot- music to offer downloads to users in return for donations to Oxfam's Gujurat Earthquake relief appeal. 

Stars lend their weight lo 

IFPTs copyright cnmpnign 
by Mary-Lousle Harding Hundreds of European artists includ- ing Sting, Ronan Keating and Westlife have written to the European Parliament in a last-ditch attempt by ■ te copy- 

The move, supported by national record industry bodies including the BRI, cornes ahead of MEPs voting on the directive in Strasbourg this Wednesday and follows the European légal affairs committee vote on amendments to it last Monday. The record industry has been lobbying for a stricter définition of private copying allowance than 
, ; ' jSppi European director Frances Moore says, "We want to build new services to provide consumers with access to the creative works of their choice, any time and any place at their convenience. The vote in the légal affairs committee doesn't help us to do this." She believes that to be able to provide music in the digital environ- ment, private copying must be kept truly private. "The définition of pri- vate copying [in the directive] is still 

David Rowntree has artists and just expects them to BPI's move to reerult sign. He stresses his complaint is against the BPI's tactics, adding that there Is no dispute between artist support for the IFPI's lobbying over the Copyright Directive as arrogant and 
Speaklng through an ad In week's Music Week, Rowntree is It : calllng upon fellow Brltish artists to of boycott the BPI/IFPI campaign, arguing the organisation does not represent artists' Interests. 

iobbied législation in the history of the European Parliament - has been applauded, however, by the European Digital Media Association (EdiMA) which represents digital ) technology companies. 

Yeates welcomes the letter, saying isses the "vital importance" i Copyright Directive for ail 

EdiMi proposed by r other rights holders would lead to an anti-competitive market place which gives "control of online enjoyment of 
few rights holders", TV and web multi-channel broad- caster Music Choice CEO and EDiMA board member Simon Bazalgette says the EU will not be the centre of innovation it strives to be if a delicate 

Digital Millennium Copyright Act in the US, online companies won't base their 
"While it is important that copyrights are protected, if we make it illégal to carry out private copying allowed in the analogue world and in the US, European repertoire will suffer." If a majority of MEPs fail to vote to m of the Directive the already delayed ana necessary législation could be pushed back for a further three months during a conciliation period. 

The Arrow targets 'poorly-served' baby boomers 
Chrysalis Radio Is looking to reach out to the disenfranchised baby- boomer génération with the launch of an analogue FM brand playing classic rock. The Arrow, which has been sub- mltted as the group's application for the new South and West Yorkshire régional licence, alms to target an audience of 40- to 59-vear-nlds with an oldles-blased mixture of rock music spanning the past 40 years. It faces compétition for the licence - likely to be awarded around June - from 15 other bidders, including Capital Radio, Jazz FM and Saga, which this month won the West Mldlands régional licence. Chrysalis Radio régional manag- 

of adult rock and classic rock exlsts ail over the world but in the UK what we call the baby-boomer génération are poorly served by music radio," 
Capital's bid for the licence, which will serve a potential adult audience of 2,5m, is branded 

——•" mg director Mark Ranagan says the 44-year-olds. "We class this as pop output of the brand, which already rock," says director of strategy and figures m two of the group's digital development Sally Oldham. "It was ooeratinnc, will comprise 80^90% a définition we came up with to 
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Gray and Travls. "This klnd of format 
great slnger-songwriters, so we'll be David featuring tracks by current artists as Toploader and Travls." 
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IHTERHATiOHAL - EDITED BY PAUL W.LLIAMS (!!wmia«^i"'«.gaîg!^ 
c h a r \ f i I e 
• Robbie W iams really is in a în alrplay smash in France with Suprême moving 39- 19-7 on the radio chart during the last three weeks while moving 24-18 on sales this week. The EMkChrysalis track remains at the top of Germany and Swltzedand's airplay charts while aiso continuing to lead the fono countdown of the biggest UK-sourced hits across European radio. Parent album Sing When You're Winning last week remained a Top Five fixture on the German chart, but declined 3-4. 
• Wildstar's Craig David, being handled by Atlantic Records in the States, was in Los Angeles the other weekend to film the US promo for first single Fill Me In. The single has been lined up for a release there in May with the album Born To Do II expected to follow in July, around a year after its UK release. Meanwhile, he contributes two of the indie sector's five-track tally on the fono Top 20 of European radio's 
including se 

20 ini at 19. Ir is by Ui 

Grnssrools build for Dido album 

Iransforms inlo global onslaughl 
by Paul Williams 
platinum UK and US success across mainland Europe after a huge uplift in sales for her début album No Angel, The Arista artist, who has sold 

rn the ce nt this we 

shows, which also took in Dublin and Paris were rounded oft by appearances las^Werinesday ^and 
"The way we've developed her here and America has been organic and we wanted to mirror that in Europe so we chose intimate venues and have built up interest by word of mouth," says Delaney. 

t. 12-7 ir 

m Universel each from BMG, Virgin and Warner, and one each ffom EMI and Sony. 
• Coldplay's début album Parachutes Is fast heading towards the number one spot in Australia on the back of a sériés of live dates the band played there. The Parlophone group - whose Australian schedule during January and early February included a sériés of Big Day Out performances - see their album move 7-3 to sit behlnd the Coyote Ugly soundtrack and the latest Limp Bizkit album. Yellow moves 14- 8 on the singles chart, while in New Zealand Parachutes was last week a new entry at four while climbing 17-15 in 
• Pariophone's UK roster took a firm grip on Billboanf s internet album sales chart last week, supplying no less than four of the Top 20. The Beatles led the way at the top with 1 as George Harrison's renovated Ail Things Must Pass entered at 17, Coldplay's Parachutes fell to 18 and The Beatles' Revolver 

ing moving 4-2 in Denmark, 19-11 in Germany, 29-17 in France and Netherlands. I progress on the continent ( the album was yesterday (Sunday) set to comfortably secure a second week at number one in the UK as Worldwide sales stand around the 3m mark. "If s really starting to fly," says 
Delaney. "This time m 

Dido: approaching 3m sales mark whole landscape will have changed 
have a Top Rve album in Europe and 

ontinental progress î midst of a sériés of he has been perform- 
European territories over the last fortnight, including at Melkweg in 2. The 

key exposure European territory to release the album next Monday (February 19), with Arista having decided to hold off in a bid to build up a plot first, includ- ing at radio where the track Here With Me debuted this week at three on the airplay chart ahead of its commercial European release thte 
her so waited which t 

th the Amsterdam o 

Arista's European push is now happening in tandem with Dido's ongoing campaign in the US, where No Angel this week spends its fifth consécutive week inside the Top 10, hitting a new peak of six. Meanwhile, her Stateside single Thank You, which was not only sampled by Eminem on Stan by also gamed ure in the Gwyneth Paltrow Sliding Doors, climbs 32-28 on the Billboard Hot 100. She will be undertaking further US promotion later this month, including perfor- mances on The Tonight Show with Jay Leno on February 19 and on Rosie O'Donnell four days later. A European tour will take her through April, while pr its are also expectec Australia (where No Angel h: debuted at number 21), Japan and South East Asia. 

or UK-signed acts, including David Gray, whose White Ladder is just around the overall US Top 

chart gains In Germany as track I Lay My Love On You arrives at 47 on the airplay chart while parent album Coast To Coast gives them a présence in the Top 50 of the albums chart by leaping 59-34. I Lay My Love On You is a Top 20 airplay hit in Norway, while their second RCA album is having a supetb run in New Zealand, last week climbing 3-2. 
• Ail That You Can't Leave Behind's second single is off to a healthy start for U2 with Stuck In A Moment You Can't Get Out Of reachîng number one in Ireland and Italy and entering the sales Top 20s of Finiand (10), the Netherlands (13) and Norway (4). The Universal Island acfs US tour begins in Miami 
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The word Wassuup has made its way into tne frencn language maniu. 10 u.u .aF,u take-off of the single of the same name by Etemal's UK-signed Da Muttz. The track, which has been created by the Shaft hitmakers who were behind Mucho Mambo (Sway), last week made a 31-place leap to number 27 on France's sales chart desprte only being available as a CD maxi single. It was given its full commercial release there last week with a 70,000 ship as il moved up to 20 and interest is now building elsewhere in Europe (including moving 30-17 in Sweden), South Africa, South East Asia and In New York, where it is being played by ZlOO. Etemal A8tR manager Steve Allen, who is hoping to land a Top Five French hit with the track, reports the Wassuup phenomenon there has taken off via the internet rather than any Budweiser TV ad campaign as happened in the UK. The Da Muttz track was then picked up by France's Fun Radio, while Allen notes that in the US J-fiecords and Interscope have shown interest in the track on the back of ZlOO's support. In the US, however, Wamer has the release rights. "There's plenty of interest in rt," says AJIen. "It's gone from being a one-off opportunity before Christmas to a proper hrt." 
MElfn^iWIIR'JliViillMlillllIiilJ» 

3 3 WalkingAway Craig David (Wildstar) 
6 6 Sky Soniquo (Serious/UnHsIand) 
9 12 Chase The Sun Ptanet Funk (Virgin) 
11 10 Touch Me Rul Da Sflva fcat Cassandra (Arista) 12 11 K That Were Me Mdanie C (Virgin) 13 14 7 Days Craig David (Wildstar) 14 13 It Feels So Good Sookjue (Senous/UnHsland) 15 - Shining Light Ash (Infectious) 16 19 Life Is A Rollercoaster Ronan Keating (Polydor) 17 15 The Way You Mate Me Feel Ronan Keating (Polydor) 18 18 Dancing In "me Moonligjil Toploader (S2) 
20 16 Buck Rogers Feedcr (Echo) 

3 2 Hanging By A Moment Ufehouse (DreamWbfks) 4 5 One Step Gloser Linkin Park (Warner Bros) 5 6 Drive Inctibus (Immortal/Epic) 6 4 Hemorrhage Fuel (Epic/550 Muslc) 
8 7 Waming Green Day (Repose) 9 10 Renegades Of Funk Rage Against Tho Machine (Epie) 
11 15 Want You Bad The Offspring (Columbia/CRG) 
13 12 Awate Godsmack (RepuUicAJniversa)) 14 14 Rotlin' Limp Bizkit (Flip/lnlerscope) 15 16 Last Resort Papa Roach (DreamWdrks) 
17 20 Ntoices Distuibed (Giant) 

AUSTRALIA sâ^e 7 Days Crajg David (WMstaf) 7 8 album Parachutes Coldplay (Parlophone) 3 7 CANADA single South Side Moby (Mute) 4 6 album 1 The Beatles (Appie/Pariophone) 7 2 FRANCE single GottaT^YbuSamanthaMumba (Polydor) 13 11 album Play Moby (Mute) 12 13 GERMANY single Opération,., Publc Domain (Xtravaganza) 4 4 album 1 The Beatles (Appte/Partophooe)2 2 ITA1Y single Stuck In A... U2 (Island/Uni-lsland) 1 5 
NETHERLANDS singe Stuck In A... U2 (Island/UnHslaxJ) 13 - album Sailing... Mark Knopflef (Mercury)2 2 SPAIN singe Imer Smile Texas (Mercury) 16 8 album 1 The Beatles (Apple/Pariophone) 5 4 US singe Beautiful Day U2 (island) 25 21 attum 1 The Beatles (Apple/Pariophone) 4 4 

AMERICAN CHARTWATCH 
 by ALAN JONES  

■ennifer Lopez's J.Lo has no staying power at the top of the Billboard lalbums chart and is usurped by Shaggy's Hotshot. Shaggy's only previous pchart album Boombastic peaked at number 34 in 1995 and that level of success seemed beyond Hotshot when it debuted at number 82 last August. It sunk as far as number 137 before the release of It Wasn't Me tumed it around and it reaches number one six months after its début Hotshot has increased its sales fbufwéiks in a row - an impressive feat at this Urne of the year, especially for an already hot album - and sold 245.OOQ.umts last week, a 31% hike over the previous frame and enough to bring its total sales to 2.8m units. Shaggy can not pull off becoming the first Jamaican to simultaneously top the singles and albums chart, however, as It Wasn't Me slides 1-3 on the Hot 100 to be replaced by OutKast's Ms Jackson. But Shaggy's followup, Angel, jumps 12-9 this week to give him two singles in the Top 10. Ibe Beatles' 1 holds at number four, with a further 159,000 sales last week, and a 12-week sales total of 6,145,000. Dido draws ever doser to the Fab Four, with her début solo album No Angel bouncing 9-6 to achieve the highest position of its 3Sweek chart career. It sold a further 87,000 copies 

last week, and is now well past 2m units sold. Dido's single Thank You continues to climb the Hot 100, moving 32-28. Also climbing both charts are The Corrs. Their album In Blue improves 79- 63 this week, as the single Breathless gets into its stride, moving 66-55 but one act whose tilt at the Hot 100 seems to have failed is Coldplay. Airplay for Yellow was down enough last week for the track to fall out of the Bubbling Under chart. Their album Parachutes manages only a minuscule increase in it still climbs 61-60. David Gray's Babylon single seems to have peaked and 1 its 5763 slide also dulls sales of his White Ladder album, T which slips 35-41. U2's Beauliful Day also slips 21-25 4 after being static for three weeks. Their album Ail That You J Can't Leave Behind fall too and is now at number 33.14 — 1 "otcties lower than it was a fortnight ago. The only other notable movement for a British act this week is the 179-160 bounce of S Club 
limL ft,UnIh manfged a 12,6 increase in sales last week, primarily because n Si on f SinÊ ever Had A Dream Come True earns that song the monitorn th cf on 016 BnbWmg Under list. Accordingto Mediabase, which Com^Tn ^ ? 123 Top 40 stations in America, Never Had A Dream 1306 k, nghXCe"ent Pr0gress' imProving its plays tally from 603 to olaved rpmrri ■ th6"* Wednesday (February 7), making it the 30th most SSlt m^ Stations are pla« with Dayton,S support, with 50 spins in the seven-day survey period. 
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The BPI is currently circulating a letter to it's member 
companies about copyright law. 

The letter is supposed to be signed by the companies' 
recording artists. and returned to the BPL They will be used 
to support their arguments to the Council of Ministers of the 
European Union when they décidé about changes to copyright 
law. 

The BPI is an organisation representing record companies. It 
does not represent recording artists, and does not specifically 
campaign in their interests. 

If you think the BPI has your interests at heart ask yourself: 

"Why has record company never paid me a share of VPL 
money it has received? 
" Why am I still paying packaging déductions on CD s?" 
" Why are the copyrights on my recordings never returned to 
me even if I recoup the costs through royalties?" 

There are certainly problems with the proposed European 
législation, but recording artists need to have their own voice 
heard. 

Simply tagging along with the BPI will no longer do. 

I would ask ail recording artists not to sign the BPTs letter. 

David Rowntree 
Drummer 
Blur. 

For more information contact me at 
rowntree_david@hotmail.com 
or Peter Horrey at horrey@AOL.COM 



A & R - EDITED BY JAMES ROBERTS 0robertsi8ubniinternational.com) 
news file TATE SEAIS UNIVERSAl DEAL Unlversal Muslc Publishing bas signed DJ/producer/songwriter Darren Tate, whose numerous projects include Angellc, a collaboration wlth Amanda O'Riordan (aka Mrs Judge Jules), whose Radio One A-listed track Can't Keep Me Sllent Is released today (Monday) through Serlous. Tate bas also enjoyed Top 40 success as Incentive Records act Orion. Another of bis tracks, Citizen Caned's The Journey, was signed last year by Serlous and is scheduled for release on March 19. Tate's next single as Orion. See Me Here Is due In May. 
UNIVERSAl ISIAND WEICOHE AUSIARS Unlversal Island last week signed Allstars, the five-piece pop act developed by Steps and Al managers Tim Byrne and Vlcki Blood. Their début single Best Friends is planned for release on April 16, wbile their début album - which was completed prior to being signed - will follow later in the year. As previously reported in Music 
oe snown wnnm nv s slwrv slot from February 24. 
AIOHIC TEAM WORK WITH HUHBA JNR Wlse Buddah Muslc writer/producers Bill Padley and Jim Godfrey are among the team currently working on début materlal for Ornera Mumba - Samantha Mumba's younger brother. Omera's deal has yet to be confirmed, although he is expected to follow his slster to Polydor. Padley & Godfrey co-wrote and co-produced the current Atomlc Kltten hit, Whole Agaln, which was also their fîrst A-side release. Fellow Innocent act Blue have also been working wlth the pair on tracks for their 
TRICKYGOES10 HOLLYWOOD Bristol artist Tricky has signed a worldwide deal with Disney-owned Hollywood Records. The deal excludes the UK, where he is signed to Epitaph. His first album for Hollywood is.due in July and is set to Include collaborations with Alanis Morissette, Red Hot Chili Peppers and Ed Kowalczyk of Live. Tricky was formerly signed to 4th & Broadway/lsland where he released five albums for the label, including 1995's critically acclaimed Maxinquaye 
IMG APPOINTS A&R DIRECTOB Andy Bailey has been appointed A&R director of indie publisher Independent Music Group in a restructurlng prompted by Its sale last month of Leosong Copyright Service. Other new appontments Include Catherine Bastlen as international director and Jacqui Brown as creatlve services director. 

Big names line up for 

TownshemTs Substitute 
by James Roberts I A stellar cast of artists including David Bowie, ( Stéréophonies, Sheryl Crow, Pearl Jam and Paul ) Weller have ail recorded tracks for a Who tribute ' album being developed by band's guitarist Pete Townshend and set for release through indie 

Each artist has recorded a Who track of their choice for the album, which will be titled Substitute - The Songs Of The Who. Further high-profile aots are iikely to be conhrmed in the coming weeks. The aibum is being developed in conjunotion with Edel UK, which has signed it for the world. Edel UK managing director Daniel Lycett says, "This Project has very wide appeal. Young audi- ences love the Stéréophonies' track. while Bowie's track has obvious appeal for fans of his 
Pictures Of Lily marks a return to his sound of his Hunky Dory era - and is Iikely to be one of the key tracks for promotional use. although a full single release is not planned at this stage. Substitute is also set to feature UnAmerican, a UK rock act managed by Robert Rosenberg, who also co-manages both The Who and Page & Plant (alongside Bill Curbishley through Trinifoid Management). UnAmerican toured with 

The fa eir US an 

Bowie: to cover Pictures Of Llly 
ment, its initial impetus being The Who's Shepherd's Bush reunion concerts in late- 1999. The release was originally expected to tle-in with this month's Grammy Awards - at which The Who will be honoured with a Lifetime Achievement Award - but it is now expected later this spring, due to delays in some artists delivering their tracks, It is understood a TV spécial, based alongthe Unes of Channel 4's themed nights. is currently under negotiation, which could 'nter' 
tive footage. Plans are also afoot for a one-off live concert featuring a number of the perfornn- 

of the reasons why the label originally became involved in the project. '(Edel Europe managing director] David Hockman first discussed the Project with Robert on the stairs," says Lycett. The album has been 14 months in develop- 

a TV spécial. The artists so far confirmed in the project are Stéréophonies (Who Are You), Cast (The Seeker), Sheryl Crow (Behind Blue Eyes), Pearl Jam (The Kids Are Alright), Paul Weller (Circles), David Bowie (Pictures Of Lily), UnAmerican (Naked Eye) and Phish (5:15).  

EMIiChiysalis to launcti 
imprint in bid to develop 
more leftfield artsits 
EMLChrysalis is to launch an "independent" imprint in April in a bid to develop more leftfield acts than those signed to its Chrysalls, Positiva/Additive, Heavenly and Cooltempo labels. Named Wishakismo, the label s indepen- dent feel will be supported by independent dis- tribution, press and promotion, although mar- keting will be kept in-house at this stage. "Hopefully it will be similar to what Miles (Léonard, A&R director] has done at Parlophone with Régal," says EMLChrysalis A&R Duncan lllings, who has been developing the imprint during the past few months. The first act signed to Wishakismo is Welsh four-piece Tetra Splendour, who release their début for the label, the Mr Bishi EP, on April 9. The act have previously released the critically acclaimed limitededition seven-inch on a local Welsh label. Tetra Spendour were originally known as Robots In The Sky, but changed their name due to similarities with London lo-fi duo Robots In Disguise. Tetra Splendour were the subject of A&R activity last year when a number of majors, including Columbia. were competing with EMI for their signature, lllings says Wishakismo was not started specifically as a home for the band, although he admits "things seemed to fall into place at the right time". Explaining the wider focus of the imprint, lllings - who was previously an A&R scout for Ignition Management - says, "We're lookingat a couple of other acts whic" ' 

Manchester five-piece Proud Mary (pic- tured) have become the first signing to Noël Gallagher's new label venture Sour Mash. The independently-owned and financed label has been set up in association with Gallagher's management Company, Ignition. Gallagher has been working with the act at his own Wheeler End Studio In Berkshire producing tracks for their début album, due later this year. Meanwhlle, Gallagher revealed during the recent Rock In Rio In Brazil that Oasis have completed writing enough material for their fifth studio album, although exact recording and release plans have yet to be confirmed. Oasis are also expected to tour the US this coming som- mer on a co-headllne tour with Atlanta rock- ers The Black Crowes. 

Minogue, he is best known for his long-stand- partnership with the Manie Street ' s Epie préparés f 
Your Enemy, Eringa reflects on his relationship with the band and the significance of Know Your Enemy, both as a return to form for the act 

rocked the " Astoria last week deserves a revisit (album track, out now); Oegrassl - Soother (unsigned) London five-piece showing promise with their spacey mélodies (démos): Manie Street Preachers - Intravenous Agnostlc (Epie) Proving their punk credentials are alive and screaming (album track, March 26): Varions - Additive 4 (Additlve) The cream of progressive house in one slamming mix (sampler, tbc); Tanya Stephens - No More (WEA Sweden) The Swedish-Jamaican connection is finally to get a UK release (single, tbc); StarGate - Hot S**t Vol 1 (Telstar) Norwegian producers show 
ilx (sampler). th this hot urban 

"My relationship with the band goes back ail the way - from making the tea on Motown Junk to playing keyboards on Génération Terrorists, I then produced and played keyboards on Gold Against The Soul, I mixed Australia on Everything Must Go, produced one-third of This Is My Truth Tell Me Yours and l've done every- thing on this new album. It would be fair to say the band fell out of love with This Is My Truth Tell Me Yours very fast. Although it was successful, they realised they weren't being true to themselves any more and that they'd lost their edge. It was around Glastonbury they realised - their performance was very professional but lacklustre. When Masses Against The Classes went to number one I thinkthey realised they could fol- low their muse and make the aibum they want- ed to make, which is what they've done. Know Your Enemy is a huge commercial step to the 

Manie Street Preachers: revitalised 
left. From the start of this album they were completely revitalised as a band. There were tracks where the finished take was only the 
tend time they had P'ayed " together as a 

The process of recording 27 tracks was verv fast. Although it took a year in total we only did 12 weeks of recording and six weeks mixing over that penod. From the week of démos done m Monovalley m November 1999, four of those original démos have made it straight onto the album. Really spontaneous tracks Intravenous Agnostic and Wattsville Blues were first takes, while Dead Martyrs was a second take, as was His Last Painting. There wasn t any fixed working method at ail - soml 

we'd do it traditionally by building up the tracks. His Last Painting was completely live - the only overdubs were on the vocal. We spent six weeks in El Cortico in Spain, and six weeks in Rockfield followed by mixing in RAK and Abbey Road. Without going to Spain, 1 don't think we would have got the disco track Miss Europa Disco Dancer. It was a beautiful setting and we had such a creative time there. I love the fact that Intravenous Agnostic was recorded and mixed in one day. With Let Robeson Sing, we recorded it before Mike [Hedges] came in and put a gospel choir on it and the sample in the middle of Paul Robeson speaking to the Welsh miners 'the freedom train will corne rolling down the track'. It sends shivers down the spine every time I heâr it. Musically, they have made the album they wanted to make and are really artistically sat- isfied. If it did stop here this album would book- end their career nicely. I worked on Gold Against The Soul when i was 21 and I feel up to the start of Know Your Enemy has been my apprenticeship. l've now got new working methods and a new way of doing things. As of this Manies album I feel 'proper'. I hope I will look back on this album as the turning point in my career - il has emancipated me from trying to make every- thing sound powerful and look for cooler references." 
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III THE STUDIO WITH MUSE 

Leckie Mes Muse bock te bosics os 

new album moves in new directions 
by James Roberts Pyscho-acoustics, tuned anii Llama's claws, wind chimes staple studio tools of an average Brii guitar band, but then West Country ' ' " are proving to be anything but that. Since the release of their 1999 début Showblz, frontman Matt Bellamy's metamorphosis from angst-ridden hopeful bonafide rock hero bas been speedy. Equally impressive bas been tbe slow but relentless rise in the band's profile, which bas taking them from being In The City contenders in 1998 to filling London's 
selling 170,000 units of Showbiz in the UK along the way. Supporting thenr licensing partners in key territories, among them Maverick (for the US), Motor (GSA), Naïve (France), FIAS (Japan) 
the UK and Ireland). carefully-executed Jeffrey, a direotor of ' management label that connection with ail the recalls otherwise. "It basically came about because every UK label turned them down. It wasn't until we signed to Maverick for the US when things fell into place," he says. Despite the number of record labels involved, Bellamy enjoys a largely A&R-free creative process. "We've always had total freedom in that sense which is why we are with Safta and Dennls [Smith, Taste Media co-director], They have never seemed to want to intervene, leaving us to our own devices. Because we are working with people like John Leckie I think they just trust the situation," he says. While Bellamy accepts input from his 
singles, he claims they have yet to influence his sn any business influence i 
making su 
the most important issue," he says. The record in question is Muse's second album, which is currently being recorded at Bath's Real World studios with producer John Leckie, who produced the majority of Showbiz. While the behind the scenes set- 
with the expériences of two years on the road. "1 wouldn't say we're heavier, but the "ve of what we 
album we'd only done a few gigs in London, no major tours. We've learned so much about how we want to be from touring with Red Mot Chili Peppers and Foo Fighters because of the way they are on stage," says Bellamy. The development is more obvious to Leckie than anyone else. "Ail the touring they've been doing has made them play a lot better and they're a lot more 

J'W, 

Indeed, the Leckie/Muse fusion has clearly been key to the band and its development is particularly apparent from an early listen to the sessions for the second album. Muse drummer Dominic Howard says, "One of the reasons we are working with John Leckie is he always keeps it very real in terms of production". Bellamy also clearly enjoys the Leckie influence, "l'm always 
experience - mike positions, différent ways of recordlng things. If it sounds différent the 
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Bellamy: challenging arrangements 
way your hear it makes you play drastically 
mistake of thinking 'we want to change our sound so let's go with a completely différent producer'. The way we get on with John is so différent now, Back then we didn't know him that well, but now we've got to know him much better. This is the first time we have worked completely alone with hitm' ' Perhaps the biggest surprise on the new 

iand's doser working e and their growing ig Tom Waits in New ;e on us trying out le of the percussion 

î and Uama claws with Chris [Wolthemstone, Muse bassist) breaking bits of bubble wrap and we'd just be in a room building up an atmosphère, 
much more atmospheric." Muse's relentless quest for genuine production values is taking them further afield than they first anticipated. "We're going to a church tomorrow to record on a big organ, which is something l've always wanted to do," says Bellamy. Leckie - who jokingly complains of how difficult it is to find animal bones near the studio, let alone s requested - wi re rlght Cathedral so Cathedrals in Wells. Bath and Exeter and w found this church in Bath walked in and a guy was playing this organ that sounded great," he says. "/  

:h asked for a ot allowed to play th qualified - as it was t copy of the lyrics to see it we were devil worshipers before they agreed." Somewhat apologetic at his demands, Bellamy adds, "It's psycho-acoustic, the psychology of knowing something is real makes the experience more enjoyable. It probably doesn't Sound that that différent to a sample, but it is more satisfying. I can say that almost everything on this album is the real thing and not sampled. On things like the percussion atmosphère scenes. we decided to use the four of us with real objects and not just stick on some sound- effects CD." Another production influence has been the slmplicity of the sounds found on Rage Against The Machine 

double tracking of guitars and really raw techniques making the bass fill up a much wider space than it normaliy would." Other cited influences include Deus, Soulwax and "a lot of Belgian stuff", while Bellamy says he has also been trying to introduce more synths, "There have been a few instances with lots of arpeggios, which remind me of music from when I was about five or six. It was a time when there were strange synth dance tracks; something 
trying to incorporate that," he says. Keeping one eye on the March release of single Plug In Baby is giving the band a commercial perspective on the current sessions. "If Plug In Baby goes well, it might be time to do something that's not obviously a single, maybe something a bit more challenging in its arrangement. There's only two or three songs on the new album that have obvious arrangements in the traditional sense of singles, fitting into that three-and-a-half-minute category," says Bellamy. Not that that will be a problem. With Plug In Baby already B-listed at Radio One and a wealth of new tracks to choose from for future singles - including Bllss. Hypermusic. Orlgin Of Symmetry, Love Bleaoh, Shrinking Universe, Razor Song - it is already looking likely Muse will be making that décision imminently. 



I AHALYSIS - M U S I C I A N S ' UNION 

MU secures a truce - for now 
An 11 th-hour settlement in a dispute with one of its members and an internai power struggle are keeping the MU under the spotlight 1 ctofrc ndht to fundinfi trom tne 
i 
Staff last Monday - and that he should add that he hoped this would now be the 'beginning of the end of the matter", 
judging from Staffs reaction. "Contrary to what the MU is saying, it's a complété 
disgrâce. The fact that they have held back ail this information for four years has only made us even more suspicious. The union's in turmoil," he says. Certainly on the face of it, recent months do not seem to have been good for the MU. A damaging internai dispute has been brewing since November when relative unknown Derek Kay and incumbent Dennis Scard waged an acrimonious campaign for the post of général secretary. This followed the annulment of Scard's 

the MU was deliberately holding back information for any suspicious reasons or whether it genuinely believed - as it insists - that it was merely following the letter of the law. The roots of Staffs action Ile back in 1988. when the Monopolies & Mergers 

's complaints. "The issue is that the has been really hapharard in the way ■ it has paid out money to performers. re appears to be no structural re-""" no gets w 
For its part, the MU concédés that its accounting procédures were far from "scientifiC but maintains that it did its best to distribute the payments as fairly as it couid, given the évident lack of accurate and verifiable records, particularly from some of the older recordings dating back to the Fifties. Admitting that the distribution process led 

opérations of the PPL at a time of growing European pressure for équitable rémunération for performers. The PPL had been paying the MU a 12.5% share of its income since 1946 to compensate non- featured artists (musicians not directly contracted to the record company), for the broadcast and public performance of recordings upon which they had played. Previous to the MMC inquiry, the MU had used the PPL money for collective purposes, différent sums, it claims mainly for the promotion of music, done its best to résolve any complain subsidising a variety of campaigns and comparing payments internally made initiatives and handing out various grants différent musicians in order to judge i and loans. an underpayment had occurred. Following the MMC's ruling, the MU was While recognising the difficulties in 

i normally sat next to rther and who played on the same ings sometimes reoeiving quite 

 funding from the Commissioner for the Rights of Trade Union members. John Sykes, from Charles Russell, 
will run well in excess of £100,000, Incoming général secretary Derek Kay says he is "very pleased" the Staff case has been settled, though he adds there may have been faults on both sides and wishes that it could have been settled without resorting to such costly légal battles. "It seems unfortunate it has taken the Union so long to reach this point. It does not create unity for the Union and its members to be opposing each olher in this way," he says. And he continues to be outspoken about the way that the union has been "improperly run" under Scard. "It has not devoted enough of its enormous resources and efforts to representing the interests of ail of its members," he says. "l've soughtto become elected to represent the entire Union and l'm very much looking forward to the opportunity to olear my name." 

October, 1999: Dr elected unopposed as MU général secretary; élection 
discovery of ballot Irregularities. November 13, 2000; Derek Kay elected MU général secretary by margln of eight votes after a new ballot. The previous week an unnamed MU member had made six complaints to Scard about Kay. It Is agreed Kay wlll take up office on January 2. November 14, 2000: Scard puts complaints before MU's London District Dlsciplinary Commlttee. November 16, 2000: Kay writes to Scard complaining that he has no right to take this action. 
LDDC upholds three of six complaints against Kay, wlth penaltles to be set in the New 
January 12, 2001; The re- 

rs hlm from holding any union office for five years. January 19, 2001: Kay is notified by John Patrick, chalrman of the MU executive committee, of his suspension from post of général secretary. January 23, 2001; Kay unsuccessfully seeks a High Court intérim injunction to suspend his suspension from holding office. January 25, 2001; Kay lodges an appeal with the MU executive committee. January 26, 2001; Kay Is put on "gardening leave" and effectlvely is barred from enterlng MU offices or performlng duties of général secretary, though the suspension is lifted. February 7, 2001: The 

Kay: currently on leave pending an internai appeal hearing 
rte discovery of bal irregularities. When the ballot was re-run, Scard was beaten by a slender margin of just eight votes - out of 8,075 polled - by Kay, only for Kay himself immediately to be suspended by the chairman of the MU's executive committee for allegedly bringing the union into disrepute during a campaign which Scard described to Music Week at the time as "nasty and dirty". Kay, who has enjoyed a 20-year career as a bassist, is now on leave pending an internai appeal hearing (see breakout). Meanwhile, 72-year-old Staff, a vétéran trompeter who has played on sessions for the likes of Tom Jones and Shirley Bassey, was continuing to pursue his long-running 

of an estimated £32m in PPL money to its members. Certainly Staff should now at least be able to make sense of inforir  
order to dlscover whether he was appropriately paid. But the big question still being asked by a growing number of members - and in particular a small core of activists who have long been lobbying on the issue - is whether 

instructed to distribute future PPL money directly to the performers themselves, the vast majority of whom were MU members. Finally, in 1995, following a European Directive on équitable rémunération, the MU set up the Performing Artists' Media Rights Association (Pamra) as a dedicated body to 
o inevitably from PPL. Though fresh atte been cast upon how spent, the MMC had previously accepted the MU's right to spend the money it received up to 1988, rather than distribute it directly to performers. Staffs action therefore only loney handed out by the MU 

Though Staff had previously received both payments and information relating to the payments from the MU. his lawyers maintain 

Kay's membership for nlne 
in interpreting the information it had provided, the MU argued that the provision of further accounting records to Staff could have contravened the Data Protection Act, thereby breaking the confidentiality of other members. Acting on légal advice, it therefore refused to hand over to Staffs lawyers ' détails about payments made to 

er the same 
irrespondence. Following the now agreed to hand information in a more usable format and has been ordered to release détails of the points 

issued to Staff. Meanwhile, Staff haTagreed only to show the information to his accountants, lawyers and the prosecuting authorities. But despite the settlement, the MU ins vulnérable to the accusation that, by 

appeals cc February 26, 2001; Date of appeal hearing. 
Though he refuses to elaborate on the allégations raised against him, Kay adds, "I believe that when they [the allégations] corne to light, members are going to have something to say about it." One topic with which Kay has already taken issue against the union, is the generous rémunération the MU has been awarding staff and officiais. Up until last year the MU gave ail its staff and officiais non-contributory pensions (to which it made ail of the contributions), an increasingly rare practice nowadays. Though Kay again refuses to comment directly on the topic, he does say that he is "pleased to be the first employée of the Union to receive a cohtributory pension." Clearly it is early days yet. Kay has still to assume the office to which he was elected. let aione collect his pension. But with the Staff dispute having centred so far merely on *" ' [payments, 

Staffs lawyers, Charles Russell, it was the 4U's reluctance to divulge sufficient détails ibout the basls on which they distributed 

seemg its records. Though the MU may have saved itself thousands of pounds more in légal costs by reaching the llth hour  Il fork out 25% of 
i include the loss of a /ember based upon 

Staffs cc 

the fear for the MU mu: other disgruntled memt matter rest here. That they should be : when broader question; about the whole way in run, means that the Mt 
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COMPILED BY KAREN FAUX (Tel:02085434830/faux@btinternet.com) — FRONTLINE 

BETAIL FOCUS: 

super-friendly customer service has already proven a winning formula with record buyers, so much so in fact that préparations are under way for the opening of a second store this year in Dublin. 'Above ail weïe a friendly, happy shop," says C0K)wner Ed Davies. "We run like a chain in that we have coordinated marketing and a commercial sense, but we also aim to provide the kind of service that you won't find in a large store." The Disque staff have considérable experience working at big retail chains, though they aim never lo iose sight of the importance of looking after their customers as individuals. "We want to encourage people's enthusiasm for music," says Davies. "it's really important to us to show some love to our customers, to help them find what they want, and generally provide a pleasant and smiley place to shop for music." Based in Islington's traditional Chapel 

DISQUE 

:l Got The Labi Sitfre(EMI) ■ Love Hangover Touch (BBE) : Clubbed To Death Rob D (Mo Wax) Dancing In Outer Space Atmosfear (Elite) ! Just Klssed My Baby Meters (Reprise) Capitol Collectors Sériés Louis Prima (Capitol) Sombre Guitar Dancers Inferno (Counterpoint). . j Califomia Seul Mariena Shaw (Cadet) Super Breaks Vols. 1 and 2 Various (Ace) i Ufe On Mars Dexter Wansel (Philadelphia i 

s shoppers to new music, and the in- i sound System provides the perfect platform for showcasing the staffs favourite sounds. "We sell so much by playing it in the shop," says Davies. 'It's not unusual to sell as many as 20 copies of a title in one day through playing it on our sound System." While Disque 

Disque: set to bring strong customer focus to Ireland t . 
Market, Disque rubs shoulders with every Davies. imaginable kind of store and stall, and with 40% of Disque's the market running from Tuesday through Davies experts te Sunday, a wide range of customers pass "Anyone who says there's no demand for vinyl through the doors, something which Disque isdeludingthemselves," hesays. "The demand reflects in ils stocking policy. is there and I can't see that people are going to "We stock a wide variety of music across the stop buying records any time soon." board on both vinyl and CD and we aim to Central to Disque's ethic of friendly provide a great depth of catalogue," says customer-focused retailing is the desire to 

for a healthy 25%- 

they open in the Irish market this year. "Ireiand doesn't have the same aggressive discounting that we see in the UK," says Davies. "Full-price albums are often as much as £17.49 so we're hoping to stir things up a bit when we open the new store in Dublin." One thing is for sure: while they may be running a business, Disque's staff are motivated by enthusiasm for music and people. "I love coming to work," says Davies. "This is the best job in the world." Disque: 11 Chapel Market, London, NI 9EZ, tel: 0207 833 1104, fax: 0207 278 4895, website: www.disque.co.uk 
IN-STORE NEXT WEEK (from 19/2/01) 

-, Windows - Vengaboys, Al; In-store - Al, 's Léonard Cohen, Vengaboys, Wheatus, Fun Lovin' Criminals, Anastacia, LTJ Bukem, Spooks, Abstract Funk Theory, Sven Vath, Plump DJs, Mansun, Creed, JJ72, Lowgold, Yes, Gary n, Samuel Barber, Celtic Ténors, Andy's 2001 Chart 
Singles - Al, Dane Bowers, Outkast, k Samantha Mumba, Melanie B, Stuntmasterz, Lina; Albums - TOTP 2001, Pepsi Chart, Dolly Parton, Eva Cassidy, Wheatus, Nucleus ■d House. Nana Mouskouri, U2 

m»; 

CDs for £22 including Dido, Badly i Drawn Boy, Fatboy Slim, Dido, Moloko, Bjôrk, oAnKcnc-Belle & Sébastian, Goldfrapp, Grandaddy and Pink; Listening posts - Andréa Booelli, Dido, 

m\m/ Samantha Mumba, Semisonic, Stuntmasterz, Melanie B, King Adora; Press ads - Semisonic, Outkast, Samantha Mumba, My Vitriol, Turin Breaks, Debelah Morgan 
papHMMpniHH Singles - Outkast, Stuntmasterz, LmViv vlii«iiiiiiwJ Soulwax, Ail, Mystikal, king Adora, Melanie B: Albums - Kelis, Lene Marlin, Lowgold. Dolly i, Fia Brazillia; In-store - Outkast, Badly Drawn Boy, s, Pepsi Chart 

V Energy; Listening posts - Léonard Cohen, M Matchbox 20, Goldfrapp, Shivaree, Rae & ^ Christian, Arab Strap, Tortoise, Jim White 
Singles - Samantha Mumba, Meianie B; Windows - Al, Outkast, Marilyn Manson; In-store - Rule, Stuntmasterz, Lina, 

Windows - "Pic'N'Mix" sale; Ustening ' TnUVtB posts - Stephen Malkmus, Bollywood ntSsTit"' J Breaks, Solaris, Disco Kandi 3, Planet Groove, St Germain, Paradise Lost, LTJ Bukem, Shivaree, Brits nominees; Press ads - Tae Bo, Lina, Eminem; Outdoor posters - Eminem 
Windows - Al, Outkast, Samantha Mumba, Stuntmasterz: In-store - Biank & Jones, Cosmic Rough Riders, Hard Energy, Ja Rule, Mystikal féal. Nivea, Nukleuz présents DJ Arabesque, Outkast, Straw; Press ads - DJ Luck & MC Neat, Fun Lovin' Criminals, lan Pooley, Ladytron, Lina, Mario Piu présents DJ Arabesque, Melanie B, Nelly, PJ Harvey, St Germain, Turin Brakes, Wheatus 

\VH Smith aSs ^looi, In-store - Dolly Parton, Pepsi Chart 

Selecta listening posts - Drugstore, Piuimniminilll January' A Quiet Révolution, Broadway nniiimiitiHiitiii Project> Ed Rush & 0ptiGal; ^ recommended retallers - Gary Moore, Michael Messer, François Breut, Peter Blegvad, Hugo Largo, Pendragon, 

Outkast, TOTP 2001, Hard Energy, Hard Garage. WWF Vol. 5, Dane Bowers, Savage Garden. Samantha Mumba single with free postcard, free WWF Vol. 3 with WWF Vol. 5: Press ads - Dane Bowers, Savage Garden, Dido. Limp Bizkit, WWF 

ON THE SHELF 

I preparing lions. Not only have we got a host of spécial gigs coming up at the Union Chapel in north London, which will inolude Beth Orton, The Tinderstlcks. Evan Dando and Mark Eitzel, but we're also getting ready to release a spécial 56-track, four-CD Rough Trade box set in asso- ciation with Mute. This will be a collection of our favourite sounds during the past 25 years, 

NIGEL HOUSE, 
co-owner, Rough Trade, 

London 

coming up in the next six to eight weeks, including new albums from South. Tortoise, Nlck Cave and Life Without Buildings. On the dance side of things, electronica 
boundaries between the two are blurring. One such crossover album thafs selling well is 

oking for good 

Our top-selling single long way is The best new guitar looking forwarc 
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producing some great compilation of the week is the Complété Recordings Of Kleenex/Ullput - they were an early Eighties 

"■Ile have some strong dance releases ■Al on pre-sale this week - Fila ■ ■ Brazillla's Another Late Night compi- lation, which is released on February 19, mixes up lots of différent styles, should prove very popular. We're also selling in Ministry Of Sound's Hard Energy compilation which will get lots of TV, radio and p 
inistry's Real Garage and Chlllout Session compilations are also continuing to sell well from the car, as are the most recent album releases from JJ72 and Grandaddy. The current singles from Lowgold and Ash are also continuing to stir up some interest even after the first week of charting, and Lowgold's début album, Just Backward Of Square, released this week, is much antlcipated. We're in the middle of a spécial mid-price dance campaign called "Sure Beats Workin" - ail the leftfield dance releases of the past 

ON THE ROAD 
JACK GROVES, 

3MV rep for London and 
the South Coast 

12 months or so from the 3MV roster are going at less than £10 each so indies in particular are taking the opportunity to stock up. Albums from Bent, Alpinestars, Cut La Roc and Bonobo are selling well under this offer, as are several Skint releases. We also have some very strong dance singles on the horizon. Jakatta's American Dream looks like it will be huge, and Lonyo's Garage Girls and a BM Dubs' Whoomp... There It Is singles are both coming soon. On the rock front we have new Muse and Stéréophonies singles and albums coming up, as well as a My Vitriol album in March. Ash's new album, Free Ail Angels, will be out in April and will put them nrmly back on the map. We've also got a new single and album from Brighton-based Electrelane on the 



- mrils iS iwa [s 
>w parents groan to see th 

of thelr favourite pop stars. So imagine the outcry when they discover the poste ean also sing. GB Posters sales and marketing dlrector Sorrel Oryden spotted these questlonable Items at the autumn NEC 
had posters with music chips In them that play the artist's record," she says. "There was a Brltney Spears on and varions others. But they are very expensive; an A4 poster Is £11.99 a full slze is £18.99 

sweats wlll continue to be popular. Favourite clothlng colours overall for men are black and navy blue, followed by eartl tones - olive, brown, denlm blue or green. Girls' clothlng is a bit more adventurous, with pink and fuschla dominatlng and détail In the' neckllne such as slashlng. Allen says, "There Is such a 

Merchandisers are predicting a change this year as up-and-coming U 

"like a long sleeve Inslde a short sleeve" 
battle to get our rester with Big Tours. They are the agents for Eminem, AU Saints, Rohbie Williams and many others. So we were quite excited - we see this as a big push into music. The Big Tours deal could tip the balance back towards UF 

one in the merchandising stakes. Industry estimâtes put the value of the Worldwide merchandising market at more than $600m. In the UK, sales are 
fondness for American rock and métal 

ie Williams pc re got a rs that st 
e of US bands over UK ac g industry has not happened overnight. Clothlng, posters anc 

'Foreign bonds do sell more thon UK bonds, se>ling t, m some 3 than th tances, us bands especmlly Itie AmeHcon rock ocls. Bonds merche , Shift as much as ^ ^ ^ ^ profj|e ^ ^ 
Il is somelimes becouse Ihey ore nol oround 

s thaUeadTng i'10' of,el1 nnl' H16'6 's nol SO fflUCh OppOrlU- f 
Limp nily lo buy Iheir merchnndise'- flndy Allen, throughouttu 

iiipknot seiffrôm io Bockslreel Inlernotionol Herchondise ,'mP VMP''an 

ld by thelr biggest Sepultura i to Blue Grape. 
ds itself te "They have done very well for a long tir 

Backstreet managing dlrector Andy Allen. "The T-shlrt Just has to be a certain welght - a sllghtly llghter welght than ordlnary T-shlrts." 
little m re conservatlve, with fashions following the lead set by the big US rap and rock acts. The rétro look 1s popular whether it's old skool, Run DMC-style Elghtles' track suits, basketball tops or 

spécial Unes such i techniques can push ttie | or more. Poster prlces have aiso neid steady at £3.99 and £4.99 In tourlsty 
Clarke says, "T-shirts prlces have heen at a standstlll for quite a few years, partly due to the fact cotton prlces have not 

theorising. The most likely explanations are the colourful nature of these bands, thelr ived shook value, and the fact that audience démographie fits neatly with ne of the key âge groups for merchandise i général. "Foreign bands do seil more than Ulf 's, especially the American ro '  ~ 7 ' .....-...-o,. acia, mamstream. This says Backstreet International Merchandise ahead of records 

example w    shirts," says Blue Grape managing dlrector Wayne Clarke. The US underground is a mainstay of the merchandising industry. Posters and clothing are very popular with followers of underground American rock, rap and métal acts which have yet to break into th" mainstream. This merchandising st 
managing director Andy Allen. "Bands the States have a high profile with kids. sometimes because they are not aroum that often and there Is not so much opportunity to buy their merchandise. 

ie instances. 

rt halls they ta 

'Posters are one of the first products to begin to sell and we wili often sell hundreds of thousands before the band is well- known," says GB Posters iicensing director 
=^«^^flercely top acts- We are an lndependent time, but we had already sold lots of % plus VAT UK Company and we're expandlng a copyright," says GB Posters sales and SO, marketing director Sorrel Dryden. "We Theré cleariy varies according to the size and 
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EDITED BY ADAM WOODS - MERCHANDISING 
Emlnem (far left) currently shares 60% of the poster market wîth Britney Spears, by American rock bands such as Korn, Sllpknot and Limp Bizkit are the biggest sellers in the UK - sometlmes by as much as 10 to 20 tlmes what a UK 

ANG 

SIRANGLEHOLD? 
g UK bands challenge the supremacy of American acts, says Sarah Davis 

0 

Cradle Of Filth, who are British and popular in Europe. If we are talklng on-tour saies, the ratio is 50:50 as bands are obviously not here as of 

s\t 

★ ★ 
by the 

shape of the merchandiser's rester. "Overseas product probably accour 30%-40% of our market," says Allen, company licenses rights to Fatboy Slim, Roni Size, Supergrass, Starsailor and the Dum Dums, as well as a host of US acts. "A lot of it is underground bands. Bands like Sick Of It Ail, Supersuckers, Clutch, 3 Doors Down and Grandaddy corne to us. When you look at the charts you don't 

Robert Graves, managing director ol ' " ABigger 
'Oasis had tremendous marchandise sales 
to compare with anything ihol métal can 
corne up with. There are more US thon UK 
bands, so by the law of statislics they will 
sell better collectively, but Oasis - and the 
Spice Girls - did proportionalely as well' 

- Robert Graves, A Bigger Splash 
m of statistics they'll sell better le Spice Girls rell." ;s well with artists :h as Eminem, Britney Spears, Steps, S ig David, - ■ ■ id Tupac Shakur. among c ports tht " carried by and Spears, currently er market1 

n, "They did particularly well during js period. We have also got Tt nd Pink Floyd who still sell well." The level of différence between acts and UK acts also dépends on whether the goods are sold at retail on band is on tour. "US bands probabiy account for 70% of our i Clarke. "However, the biggest retail ba 
MUSIC WEEK FEBRUARY 17 2001 

and-running in a couple of a deal with a lot of American not happy with their merchandi there and they have shown a l< in us. We can tap into a networn over there." GB Posters deals with most big UK companies with US connections. "We v with Bravado. Winterland, Giant - they ail got relationships with companies in the US," says Edwards. "Pyramid did deal with Limp Bizkit. We are the exclusive licencees for the Eminem posters through Bravado, We did a deal with Winterland for Slipknot 

month. the company, which was one of the s of the merchandising sector in the mid-Seventies, filed for tactical bankruptcy 



» MERCHANDISING - EDITED BY A D A M WOODS 
'We had Moby on Ihe rond nenrly ail lasl yenr and he was logging on [lo our sile] and approving or making commenls while 

on lire tour bus. H's nice lo work wilh people who know whnl they wanl' - Wayne Clarke, Blue Crape 

New technology is revolutiomsmg th approval process, particularly for 
approve e-mails or web designs of artwork, Blue Grape bas spent a lot of ime developing its website and bas links /ith manv of the artists it licenses. Clarke 

f\\ 

prepared to pay more money for quality garments. Both countries are keen on posters, but in the US there is a greater ge of mercbandise. Bands can log and give their approval. We give m a password and tbey can bave a loo deas. We had Moby on the road nearly 

tbese little idiot characters so, for example we developed a festival idiot for when he played festivals. He's very proactive, ifs 

JSB POSTERS 
PRODUCERS OF THE FASTES! SELL1NG HIGHEST QUAUTY POSTERS WORLDWIDE 

IP" 
mmm* 

CURRENT LSCENSES INCLUDE 

pez^orou^A 
I -L I, M I T E D- 

PROMOTIONAL MERCHANDISE AND 
ADVERTISING SPECIALITIES 

'JustLike That!' 
MANOR FARM STUDIO 

CLEVELEY, OXFORDSHIRE 0X7 4DY 
TEL:01608 677 100 ★ FAX: 01608 677 101 

e-mail: keUogs@fezbro.com 
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Clipter i mm% Bought il® r®®8ïâ! itw Iwy tin bMk 
Once an artist begins to sell records In slgnlflcant volumes, It should only be a short step from the album chart to the bestseller list. Blg-name musio tltles can sell hundreds of thousands of copies and publlshers such as Chrysalls Books, Random House imprints Ebury and Sanctuary, Virgin Publishing, Omnibus (a division of Muslc Sales) and Carlton tough It out to publish books on the back of hit artlsts. "Whenever there's a major pop figure, a book Is never far behlnd," says Ebury marketing executive Dawn Burnett. One of the blggest muslc book successes at the end of last year was the officiai autoblography of Ronan Keatlng, entitled Life Is A Rollercoaster (Ebury Press). The book, written with Eddie Rowley, exceeded expectatlons by selllng 160,000 copies and Is still selllng well. "We hoped to sell 100,000 copies," says Burnett. "i blgger than muslc, it's a blography of ' that's what separates it." Marketing Is planned and co-ordinated with the record company whenever possible when publishing books by superstars. One of Vlrgln's most successful books Is Daniel O'Donnell: My Autoblography, due in part to hls massive fan base and an effective marketing Job. "Working with record companies Is important for eross-promoting books with CDs, but tlming is crucial," says Jake Stavrinldes, Virgin marketing executive, muslc. "We were lucky with the Daniel O'Donnell book because we sold It together with the record. But timlngs don't always fit together, so we sometimes have to set up other thlngs. The Virgin brandlng is powerful, and we do a lot of promotion on the internet. For the recent Steps book, Steps In Private, we did compétitions and webchats with the band," Keatlng's Life 1s A Rollercoaster was cross-promoted with the album and video as one package. Burnett says, "We worked with the label in marketing it and there was a huge campalgn with the CD, video and the book. It was an all-out effort to push Ronan Keatlng up, to move him on from Boyzone." There are only a handful of superstars and it is the officiai, and unofficlal, fan-based books that are the modest, If steady, sellers. Hardback prices run at around £16.99 and the paperback version, whlch generally cornes out around a year later, retails at £5.99 oi £4.99 through supermarket chalns. Ebury has done well with books on Catatonla and 

Sllpknot, whlle former AIME scribe and erstwhlle Gold Blade frontman John Robb's book on the Stone Roses has been a consistent seller. "It was originally published about four years ago and It has sold more than 10,000 In the UK alone," says Burnett. "We're going to put out a smaller édition later this year." Traditlonally, the big-selllng muslc books have been mass market, celebrlty biographies. But dlstributor Lasgo Exports belleves It has corne up with a sales formula to generate hlgh yields from niche tltles and cuit novels. Lasgo Is currently conducting a trial In record shops, supplying pre-prepared palettes stacked with discounted tltles - typlcally 20 copies of each of 12 books. "Ail the retailer has to do Is unwrap it and put it on the floor," says joint managing  :k Lassman. "It sells Itself as long as you set the tltles at the right price point." Inspired by the ongolng 

for multiple retailers In the music sector, Lasgo 13 
and Its trial stores have Identified £3, £5 an  the most effective price points. The average purchase from test has been £15 for three books, compared to the average traditk book store shopping basket of £9. The discounts entail retailer and dlstributor taklng a reduced eut from the sale, but Lassman stresses that each book turns a profit in its own right, and not ail of Its books are heavily reduced. The dlstributor has sold 30,000 copies of the Beatles Anthology through music stores since it was released, ail at full price. "The book trade is like the record trade was 20 years ago," says Lassman. "Therefore, we have the advantage of knowlng what Is going to happen. It is Just a question of sourcing the correct product for the right démographie." 
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138 YOU MAKE ME SÏCK 
TEENAGE D1RTBAG OH NO 

BLOOD IS PUMPIN' Xtraha LAST RESORT 

LOCO SMOW 
POSITIVE EDUCATION CASE OF THE EX 

STUTTER 
DANCING IN THE MOONLIGHT BUCK ROGERS 
POP YA COLLAR 

NUMBER 1 O 
THENEXT EPISODE FA L LIN G 

IF YOU'RE GONE 
EVERYTIMEYOU NEED ME O 

W1TH ARMS WIDE OPEN Epie 6706952/6706954 (TENI 
TH1NGS I VE SEEN Spooks IPahromB) Rvtomusii ALL HOOKED UP 
WHAT MAKES A MAN ALL I DO 
FEVER FOOL 

BHMWEWILL SURVIVE 
WALKING AWAY O 

ON THE RADIO CAMELS 
STAN ★ SPACED INVADER 
LOVE DONT COST A THING O 

STRONGER 
SHINING LIGHT MOON 

DFTWO ■ ON 
rmiSYNAESTHESIA (FLY AWAY) >Maéa TM'seekers teai She^l Deane (Helstop) Black & Blue (Helstrip/She HOLLER/LET LOVE LE AD THE WAY O Virgin VSCOT 1788/VSC 1788 |E) 

CELEBRATE OUR LOVE 
, ,0 CAN WE FIX IT 
rimiTWASNTM 

THE FIELDS OF LOVE ClubTools/Edel0124095dû ATB féal York tTanneherqsrl EMI/Sonv ATV/Casablanca/AT (Tanneberqer/Slemell I CAN'T BELIEVE YOU'RE GONE WEAWE/ livingsU'rg'Big Yard |B 
NO GOOD 4 ME O 

BOOM SELECTION 
YOU ALL DAT HARDTO BE FREE 
WHY ONE STEP CLOSER 
CAN'T F1GHT THE MOONLIGHT NEEDIN' YOU II 

€3— 

ni 40 
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THE OFFICIAI UK CHARTS 

'lEhSIé SINGLES 

CHART 
SINGLE FACTFILE 

New York trio Wheatus' début single also been getting support from both MTV 

C0MMENTARY 
its midweek lead over Atomic Kitten's Whole Again but managed to sell a very impressive 81,000 units last week to début at number two. Written by the 

crédits to the movie Loser which opened at the cinéma last weekend, it should now get massively increased support from radio too, which, in turn, should slow its 
Dirtbag has had only limited support from radio (it moves 82-42 on the airplay chart Dirtbag mixes pop, rock and punk influences with a bit of scratching for 

by ALAN JONES topped The Box's has namechecking Iron Maiden three times. 
The rock revival is on. Although Atomic Kltten retain pôle position on the singles chart, registering a rare 23% increase in sales of Whole Again to fight of f a determined challenge from Wheatus, the remainder of the Top Five is filled by US rock records. Oddly 

autumn, while their self-titled album subsequently peaked al number 76, Similarly, Papa Roach s Last Resort débuts at number three heré, but reached only number S7 in the JJS; Ump Bizkit's former number one Rollin'' peaked at number 65 Stateside; and the Fun .Lovin' Criminals' Loco looks like making a no- show. By contrast with these US phenomena, m rock aot, 

MARKET REPORT TOP 10 COMPANIES TOP CORPORATE CROUPS 
Toploader enters the Too 10 for the first time in ils 13-wèek chartcareer. The track, which debuted at number 11 in November and dipped to number 23 last month, has moved 21-17-138 in the past three weeks as airplay 

SALES UPDATE VERSUS LAST ÉHI"- XKS.IP.'MÎ 

air first single, Fever. from their forthcoming album of the same name. Their previous biggest hit was Scooby 

PERCENTAGE OFUKACTS IN THE CHART UK; 46.0% US: 33.3% 
Snacks/i'm Not In Love, which reached number 12 in 1997. The remarkable Dancing In The Moonlight by 

se until February 26 but a flood of ie track making a prématuré It thus equals the highest an import îrvthe past iafçhing the pre-release peak of Lou Bega's Mambo No. 5 in 1999. "—" • Tlïêmix of Whole Again on the Atomic Kitten album Right Now is the single mix, contrary to what was stated here last week, and Incentive is a label owned by Nick Halkes and operated in association with the Ministry Of Sound, ' eingjust a MOS imprint. Apologies 

INDEPENDENT SINGLES 

Mos Def/Nate Dogg/Phc 

THE CRYSTAL LAKE WHO LETTHEDOGSOU GETALIFE 
BUSTED & BACKWARDS BITCH MERCURY TOUCH ME SANDSTORM 

nch Rawkus RWK 302 |P) Inferno CDFERN 35 (3MV/V) Lakota LAK 0019CD1 (3MV/P) Edel 0124855 ERE (V) Echo ECSCX106 (P) BBC Music WMSS60372 (P) V2WR 5015158 {3MV/P) Edel 0115425 ERE (V) Bobby Womack !K7 K 7096CDM (V) Wordplay WORDCDS 011 (V) Hdy Trax T1DY147T (ADD) NudeNUD 53CD (3MV/P) 

20 O INJECTED WITH A POISON 

music week 
DIRECTORY 

2001 

\ - 

The définitive guide to 
who's who in the UK Music 
Industry - 
The Music Week 
Directory 2001. 
The "bible" is now available 
priced £49 or completely 
free with a subscription to 
Music Week. 

ji 1 

| The essenrial guide to 
Téléphoné 
020 7940 8585/8572 to 
purchase your 
copytoday. 
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i E TiUe LabeVCD IDistrihutorl 
26 20 34 sCbb7IVarious) 5438574/-/- 02 41 4 ATTHEIR VERY BEST 

en « SOUND LOAUtU • 
Universal TV 135782 (U) 

1 Columbia 4977692 (TEN) 

2 ■ 10 N0T THAT KIND • «t Epie «ni^EW 
t/ 36 86 EminemIOrDral INC 90287/INT 290287/- 
9P 24 ,4 COAST TO COAST *5 S2RCA7432180S312IBMGI AO ' Westlife (Mac/Magnussotr/Various) 74321808314/-/- 39OOPS!IDIU1I AGA1N*2 0 " Britney Spears (Various) « 2 Jive 9220392 (P) 9220394/./. 

3-' „ CHOCOUTE SIABflSH AND THE HOT DOG « i OQ rjnm S.I.O.S.O.S. VOL 1 Epie«826i2(TEN| Limn Bizkiî (Date/Limp Bizkitl -/ /-O £l*' Spooks lOdessov'Seilui-R'Spooks/Variousl 49826I4W- ce J6 15 BLUH: DCbl Ur *2 Food/Kariopnonei-uuulus33(E) DO Biur (SueeVÎrt^Ser/lflvefVPower/Hagoe/Smith/Bhjf) FOOOTCîiTOODLPD 315238583 
4 5 16 THE GREATEST HITS *5 «2Mercury wraaflj) 26 64 PLAY *5 S3 Mute CDSTUMM 172 |V1 •î " Moby (Moby) CSTUMM172/STUMM172/- 56 52 -SmLus, Beat/roiydor 54/7682 (U) 5477684/5477681/- 
5 0 3S ONKA'S BIG MOKA *2 S24347802 (TENI 91 22 i5 THE WRITING'S ON THE WALL *3 suoiumbia 49(3942 (TENI •j 1 Oestiny'sChildlSSeltspere/JartjastfclWmnaturel 49!3W!(9!391l«M39t8 K 7 m se PERFORMANCE AND COCKTAILS •*4 <J» Stéréophonies IBM & Bush) WR100 re l V2WR1004492 (3MV/P) 4494/WR1004499/WR1004490 
6 '0 3, THEMABSHftlLMATHERSLP rl3iniersl:opeff'pi*doi4ra292iuiA 09 J8 ,, GOLD-GREATEST HITS ★ A&M/Poiydar4908652(ui KQ 55 184 Tf,ACY CHAPMAN *3 3 0 Tracy Chapman (Kershenbaum) ElektraK 9607742 (TEN) EKT44C/-/- 
7 ,5 AUTMrïOUCANTlEAVEBEHIND *i «swwttndDOioM U2 (Lonois/Eno) UC212/U212/- OO 23 32 CAN'T TAKE ME HOME • Arista73008260C22|BMGI Piuk (Various) 73008260624/-/- en 50 68 BIG CALM ★ ii 3 y Morcheeba (Morcheeba/Norris) ndochina ZEN017CDX(P) ZEN017MC/ZEN0171P/- 
8 9 3, PARACHUTES *4 tt l Parlophone 5277832 (El A Coldplay INelson/Coldploy/Allison) 5277834/5277831/- O/l 42 65 MYWAY-THEBEST0F*2 Reprise9362467122(TENI Frank Sinatra (Various) 9362467104/-/- fin 56 12 THE W • ou Wu-Tang Clan (RZA) Epic 4995762 (TEN) 4995754/-/- 
9» 53 2001 • ré l Interscope/Polydor 4804862 (Ul Or Dre (Dr Dre/Mei-Manl 40O4864/4SO4861/- QR 32 55 AFFIRMATION *3 m Columbia 4949352 (TENI Savage Gardon (Afanasiefl) 4949354/-/4949358 61 14 4T0CA dDd d Positiva 8506770 (E) 

10- 5 STANKONIA LeFace/Arista 73008260722IBMGI Outkast lEanhtono lll/Orgattizcd Noize/Reidl •/73l)08260721/- 20 27 ,7 SAINTS &SINNERS *2 S I london85738529aiïENI 62 ra®a°L, CA/Uni-lsland 1122932 (U) -/■/- 
Ail - 2 LOVE SONGS Virgin VTOCD 360 (EU Roy Orbison (Various) VTDMC 360/-/- 07 37 3, THE GREATEST HITS *4 re3a,ista74321757392(bmgi ' Whitney Houston (Various) 74321757394/74321757391/- CQ 57 ,3 WISHING • DO Martine MeCutcheon (Variousl Innocent CDSIN 7 (E) SINMC7/-/MDSIN7 

12" ,3 1*7 (EURO]7Apple 5299702 (E) 3831 28 RONAN *4 «uPoiydorswioœigi 0/j 63 4 SOPHTWARE SLUMP V2WR 1012252 (3MV/P) 
13- 4, WHITE LADDER *3 re 1 IHT/EastWest8573829332^nEN) QQ 28 62 WESTLIFE *4 K2RCA74321713212(BMG| fin 66 „ SIGNIFICANT OTHEROimer D J Limp Bizkrt IDatel scope/PolydorIND 90335 (U) INC 90335/INT2 90335/- 
14- 2, MUSIC *4 ry4 Maverick/Wamer Bros 9362479212 (TEN) Madowa (Mado«uiWiniï8i#tifI/SigsMHihfStent) 93621?865^'936247885!/S36247S658 /in 38 ,2 THE 50 GREATEST HITS rca74321811022|bmgi Elvis Presley (Variousl 74321811024/-/- Cfi 62 13 CÛNSPIRACYOFONE • DO The Olfspring (O'Brien) re 1 Columbia 4984819 (TEN) 
15* 26 BORN TO DO IT *5 ®2WildstarCDWILD32IBMG| Craig David (Hill/David) CAWILD 32/-/- /|1 30 33THEHOUROFBEWRDERBEAST-Ar XLRecoi^TMiCDœw fi7 60 20 THE VOICE* D/ Russe» Walson(Pauick) Decca 04672512 (U) 04672514/-/- 
16" 24 SING WHEN YOU'RE WINNING ★? re ZI9 31 29 PLAYING MY GAME • SlVirginCDVIR83|E) Lena Marlin (Dahi/G) MCVIR 83/-/- CO 40 , THE VERY BEST OF Columbia SQNYTV78CD(TEN) OO Andy Williams (Various) SONYTV 78MC/-/S0NYTV 78MD 
17 6 3J.L0» Epie 5005502 (TEN) JenttilerLopez (Various) 5005504/-/- /lO 30 83 CALIFORNICATION ★ S-3Wamer Bros 9362473862(TEN) ■ " Red Hot Chili Peppers (Rubin) 9362473864/-/- CQ 74 313 GOLD - GREATEST HITS *12 Poiydor 5170072(U) Abba (Andersson/Ulvaeus/Anderson) 5170074/5170071/- 
18- 5 HYBRID THEORY O Warner Brothers 9362477552 (TENI Linkm Pa rk |G ilmore) -/•/- nn 43 30INBLUE*2 re 3 Atlantic 7567833522 (TEN) The Corrs (The Corrs/DFHM/lange/FfoonVHughes/Farrell) 7567833524/-/- 7n WTÊ g'ght now /U AtomicKitten(Various) lnnocentCDSIN6(E) 

^1033 2 SONGBIRD Blix Street G210045 (HOT) Eva Cassidy (Cassidy/Biondo) G410O45/- flC 35 3 HUMAN CLAY Epie 4950272 (TEN) Creed (Kurzweg) 4950274/-/- 71 65 1]3W0RDGETSAR0UND* ' 1 Stéréophonies (Bird& Bush) V2WR 1000438 (3MV/P) 
2011 ̂  ROMANZA • Philips Classics 4564562 (F) / JC 61 2 RESTLESS Epie4989132(TEN) Xzibit (Various) -/4989I31/- 79 7o 33 THE BEST OF *3 MPeople B MPeople (MPeople) /BMG 74321627682 (BMG) 74321613874/- 
211 0 INFEST Dreamworks/Polydor4502232 (Ul Papa Roach (Baumgardner) -/■/- nj 47 ,2 IT'S ALL ABOUT THE STRAGGLERS • ffrres73859092|TENi ^ ' Attlu! Dodger (Artful Dodger/Crash & Bum) 8573853634/-/- 70 M TIME AFTER TIME # «J Eva Cassidy (Biondo/Winams/Digman, Blix Street G 210073 (HOT) /Straw/Henderson) -/-/- 
22 " 12 J J72 • Lakota LAK CD0O17 (3MV/PI JJ72 (Caplel -/IAK LPOOI77- 48 TTTT?! GOOD TO GO PapiiiionBTFLYCDOoii(P) 74 ra NORTHERN STAR ^3 ^ K l Virgin CD\/X2893(E) 
23 - ,2 A OAY WITHOUT RAIN ★ SI WEA8573859862(TEN)k /1Q 64 3 COUNTRY GRAMMAR O Universel 1578572:10), ' Nelly(Epperson) -/-/- 75 EU]THEGREATESTH,TS*^^sS/? 

|24 <0 a THE BARRY WHITE COLLECTION *5 Un»ersanv8347902iu) Barty White (Various) BWTVC V-l- CR 49 32 HEAR MY CRY ★ Serious/Universal 1592302 (U) •JU Sonique (Allen/Ramos) -/-/- 
25 " Ebul/Jive9201172(P)A Ci 54 ,3 LOVERS ROCK • 9201174/-/- ^ 1 Sade (Sade/Pela) re 1 Epie 5007662 (TEN) 
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THE OFFICIAI UK CHARTS 
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CHART i 
ALBUMS FACTFiLE 

Female solo artists occupy the top two US Hot 100 last year, si pce which she has 

COMMENTARY 
m^Ê 

places in the album chart with début not charted) and has had only two UK albums, and both have unusual but real singles, peaking at number six with l'm names. Dido (Armstong) leads the way Outta Love and at number 11 with Hot with No Angel for the second straight That Kind. Her album sold more ihan week, while Anastacia (Newkirk) moves 38,000 units last week, to takes its overall into second place with Not That Kind. tally to 157,000, and is emulating its 

by ALAN JONES 1 ■ 
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