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THE WORLDS BIGGEST SELLING ARTIST IN 2001 



CONGRATULATIONS 

15 million records sold in 2001 

60 million career album sales 

Grammy Winner 2001 

Golden Globe Nominee 2002 

World Music Awards Winner 2001 

World Music Awards Nominee 2002 

The Voice of The Lord Of The Rings 

... , the voice of the world 



1 NEWS: Not without its j I traditional splash of \ i controversy, THE BRUS 4^? " nominations for 2002 re unveiled 
Polydor's yei . .2001 MARKET SHARES | show a company in total domination 

A 2001 market shares fl 
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Wodswortti moves up 

as Conrov exils Virgin 

his departure, but Virgin staff have told of his dignity in addressirg them at last Friday's meeting. "He gave a funny and touching speech, which is amazing given the circumstances," says one Virgin staffer. "To retain such humour says everything about 
"This place is aimost unimagin- able without Paul, because he was such a big character," says another 
During his tenure. Conroy tumed Virgin into the UK's top record com- pany in the mid-Ninetles, overseeing the launch of the Spice Girls and helming the massive international 

Moving; Wadsworth (left) takes EMI iat Loafs Bat Out Of Hell 2. After running Stiff, the US of WEA in London and Chrysalls Records, he joined Virgin as managing director in 1992. He was named président in 1997. Wadsworth - who becomes the first executive to run both companies in the UK and Ireland - emphasised to the gathered Virgin staff his desire to retain the separate natures of Virgin and EMI, In a statement to staff, Wadsworth added, "The labels [Virgin and EMI] will mamtain their 
while benefiting from the added strength of doser coordination. "Across Virgin and EMI in the UK we have an artist roster that is sec- md to none and a catalogue which onsists of some of the most signifi- ant pop muslc ever recorded, Over he coming weeks, my priority will be 0 get to know everyone at Virgin and 

challenges ahead." 
spend more «me at Vrgin than Brook Green for the immédiate 

The heads of Virgin Records' three main labels, Hut's Dave Boyd, Innocent's Hugh Goldsmith and Virgin's Philippe Ascoli will ail report 
reports to EMI Recorded Musio chair- man and CEO Alain Levy. The move also sees Emmanuel De Buretel losing ail responsibility for the UK and Ireland, just six months after taking on the position. De Buretei is appointed as chairman and CEO of EMI Recorded Music Continental Europe, a raie in which he will also take charge of Africa and the Middle East. He will also report 

002 fo join MSN in 
subscription offer 

The new service, available to MSN's 14m users via OD2's WebaudioNetwork and Microsoffs Windows Media technology from 

Averdiek UK porta tribution new way :h we need to launch £ 
 , of around £5, can download or stream 30 from the catalogue for a 3a 

Heneghan steps up 
Mute chairman and founder Daniel Miller has been persuaded by the 
and Goldfrapp to hire Mike Heneghan as the first managing director in the label's 24-year hlstory. Heneghan, the former président of Pias UK, has enjoyed a long rela- tionship with Miller and Mute; Pias Is the record label's licensee in sev- eral European territories, while sis- ter company Vital distributes the 

as Mute's first MD 

ie UK. I Indle on February 4. Miller started Mute in 1978 on the back of his first and only single release as an artist - Warm Leatherette/ T.V.O.D. - under the pseudonym The Normal. However, the label qulckly expanded through signings such as Depeche Mode and Nlck Cave and more recently 
th Moby. 

talented and his managerial and Cre- ative skills will have a very positive impact on Mute going forward." Heneghan's departure from Pias, which he Joined in 2000 after a stint at Independiente, Is heralding the promotion of marketing director John Dyer to général manager, reporting directly to PIAS Joint chairman and co-founder Kenny Gates. 

V2's Elbow (pictured) are due tonight (Monday) to follow their Brlts nomination for best newcomer by headlinlng the Brltish At Midem showcase In Cannes. The Bury five-piece, whose title track from the Asleep In The Back album is released as a single on February 4, also performed at last Monday's Brits launch at London's Abbey Road Studios in a blll with Inferno/Telstar's Mis-Teeq. V2 label-mates Stéréophonies bagged a nomination for best British group, while other nominations for this year's awards sparked controversy. Alongslde Elbow, the Midem showcase - sponsored by the British At Midem Group and NME - will feature Wall Of Sound's The Bees, DB Records' Electric Soft Parade and Rough Trade's Mull Historical Society. 
Berman's Mercury reign set 

to end in Universal overhaul 
Mercury managing director Howard Meanwhile, Poiydor Associated Berman's reign as the longest-serv- Labels' général manager Greg ing UK major label chief is poised to Castell and vétéran producer Steve draw to a close as part of a funda- Lillywhite are to assume a similar mental overhaul of ail Universal's split rôle at Mercury. Other changes UK opérations. include new appointments across Universal chairman Lucian the company, additions to the com- Gralnge Is this week set to unveil pany's UK board and a number of his blueprlnt for the company's A&R-related moves. future, with changes across aimost At the same time, Bill Holland is every division. The changes - which centralising the Universal Classics opération with the appolntment of Decca UK head Dickon Stainer as marketing director at Universal Classics and Jazz. Reporting to him will be Mark Wilkinson, who was prevlously head of Deutsche Grammophon and Philips and now becomes head of classics, and head of jazz Nathan Graves. A Universal spokeswoman déclinés to comment on the moves. 

are expected to be effective from February 1 - will be the most com- prehensive since Universal was cre- ated following the merger of Universal and PolyGram in 1998. As part of the changes, Polydor's twin structure is expected to be united under the joint leadership of David Joseph and Colin Barlow, who will be in charge of sales/market- ing and A&R respectlvely. 
London to plny host to new French talent 

ts and club nights French tt e 23 around London between Jt and 29 will highlight the growing copyright, advertising and the st profile of French music in the UK. The French Music Bureau-organ- French artists. The French Music Bureau's Marie-Agnès Beau says, "The music nights celebrating French French electro scene especially " and labels staged at venues has been really he'— including the ICA and Cargo, well as two days of panels for industry professionals. One of the 
researoh between the 

srnationally by its profile in the UK. This. in turn, is helping to change the face of French youth 
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BRITS BLUNDER DOES US NO GOOD Another Brit Avvards is upon us, and another opportunity for enthusiasm and excitement that is great about UK music bas again been hijacked. This time it is a cock-up. Dido is incorrectly nominated as best newcomer, and the média is full of it. Anyone can make a mistake - and the Officiai UK Charts Company are ciearly apologetic. Plus, besides, this industry thrives on controversy and hype - perhaps we should enjoy the profile? But I find it hard to go along with such an attitude - it Is a sorry mess out of which noone has benefited. Sadly, instead of talking about the excellence of Tom Mcrae or Dido's three other, legîtimate nominations, ail that will be remembered Is the two acts' rôles in "the Dido cock-up". And the média and public at large have a good old laugh at our industry. 
iBrits nominations, to begin flagging up the influence of music from outside these shores. The fact that we are throwing such a spotlight on France this week is, of course, timed to coïncide with Midem. But it also highlights the increasingly internationalisation of our business. This does not suggest that UK talent is in the doldrums, or that Brits cannot run record companies. The élévation of Tony Wadsworth this week and emergence in the past 18 months of new young executives such as Greg Castell, David Joseph, Nick Raphaël, Christian Tattersfield and others makes that absolutely clear. But there is no doubt that the importance of national borders is declining. The relevance of any talent's - executive or otherwise - place of birth, is on the wane. As many from the UK industry descend on Cannes to drink German beer, eat Italian pizza and sleep under Egyptian cotton sheets, it will not be just British music which is on the agenda. Martin Talbot, martin@musicweek.com 

UIRKS 
LET'S UNITE TO FIGHT HOME COPYING The start of 2002 has been nothing if not predictable. Quieter shops, useless albums charts influenced by chains (who do not even display the officiai chart) selling off product at rock bottom prices, returns from customers who have no idea that home copying is illégal - and just a hint that there is still some good music out there if we look hard enough. By that I don't mean pop idols or any spin-offs from TV-led talent shows, but real bands such as The Strokes and White Stripes who were Virtual unknowns this time last year. There are plenty more bands like that coming through and others just waitlng to take the next step up the career ladder to keep us ail busy over the next few months. I also hope that this year will see everyone in the business uniting to fight a number of important issues facing the music industry. Piracy and home copying are a continuing and growing problem affecting everyone in the chain, from the writers and artists to the retailer on the High Street. Manufacturers, publishers, record labels, sales teams, managers, accountants and lawyers ail suffer every time a pirate copy of a record by their artist is sold. The massive increase in CD burners has also led to an explosion in home copying and every retailer must have noticed a major increase in returns from regular customers who now have this facility at home. We need a sustained generic advertising campaign to get the message over to our customers that copying music is theft. We also need to be aware that it may well back-fire unless it is handled carefully and professionally. We can't avold the issue any longer if we want to protect our business, so now Is the time to act. The BPI and Bard should be the bodies to start the bail rolling and everyone else making their living from music should feel duty bound to support them in every way possible. 
Pau! Quirk's column is a Personal vlew 

MPA event to open 
doors to City cash 

ence aimed at tackling i of attracting finance. The Access To Finance For The Music Industry event, supported by the DCMS and Music Week, in asso- ciation with the BPi, Aim, MMF and APRS and packed with big-name speakers, is designed to follow up on the findings of Kingston University's report Banking On A Hit. The report, which was published last October and was commissioned by the Music Industry Forum, found a wide gulf existed between finance houses, which perceive the record business as high-risk, and the music industry, which historically finds prob- er^ea February 12 event^will be ' ■ ■ / Coutts & Co senior corn- 

Kylie and Goriliazstaramong 
2001'smost-piayed promos 
Kylie Minogue and Gorlllaz powered Parlophone's domination of the most-played promos of 2001 by UK music TV channels. The animated band's Cllnt Eastwood was the most-played clip on MTV UK across the year, while Minogue's Can't Get You Out Of My Head was top on sister station VH1, according to year-end charts pub- lished in Music Week sister publica- tion Promo. The Minogue clip, which was dlrected by Dawn Shadforth, is also highllghted as the most-played promo on the MTV Hits digital sta- tion while ranking seventh on the main MTV outlet and 15th on The Box. Parlophone video commissioner Faith Holmes recalls every program- mer was instantly excited about the clip when it was first piayed to them. "You know it's one of those videos that télévision will love and I 

would have been surprised if It dli n't get a bit of piay, but I was sur- prised just how well it did," she says. Columbia's Destiny Child finished second for the year on the MTV chart with Survlvor, while RCA;Arista's OutKast ranked thlrd with Ms Jackson. Two singles, overlooked on pre- release by Radio One, top Emap sta- tion The Box's chart for the year, with Columbla act Wheatus at num- ber one with Teenage Dirtbag and Innocent/Virgin's Atomlc Kitten second with Whole Again. RCArArîsta's Westlife were third with Uptown Gîrl, which also topped The Box Most Requested year-end 
Among the specialist stations the top-rated promos included Eve/ Gwen Stefanl's Let Me Blow Ya Mind (MTV Base) and 0 Town's Ail Or Nothing (Smash Hits). 

Time and cosl swings 

as PPL launches CatCo 
by Robert Ashton PPL is to press the button this week on Its long-awaited CatCo Project, giv- ing the industry a 'one- stop drop'" for ail sound recording data, The new project, which has been developed over neariy two years, will enable PPL's 3,000 member compa- nies to register for PPL rights and apply to MCPS for mechanical 

The initiative will allow the time- 
Repertoire Registrabon Fbrm System to be scrapped and will help the busi- ness save thousands of pounds each year in wasted man hours. PPL chair- man and chief executive Fran Nevrkla says for PPL it is "the most exciting Project in recent times", CatCo is developed from the Record Industry Association of America's (RIAA) sound recording database and already contains 6.4m tracks, holding détails such as the label ownership of each recording, the featured artists and other performers 
International Standard Recording Code (ISRC) relating to each track. Users logging in to CatCo can 

the performers and guest : recorded it Any duplicated data will also be flagged up by the system and CatCo project director Clive Bishop adds that this means CatCo couid aiso become a valuable tool for anti- piracy investigators. Bishop says he expects data to be fed electronically into the System from record company's label copy databases, removing the need to manually duplicate information on the existing "green forms" and, thus, cut- ting administrab'on costs and helping to eliminate the number of errors and 

40% of total volume-byJune. Bythe end of the year CatCo expects to be supplying ail of PPL's repertoire data. Meanwhile, the Association of Indépendant Music's (Aim) new Aim LabelData, a piece of software designed for its members to stan- dardise and electronically replace copy notifications such as RRF and notification of intended release. is also being launched in February or March and is CatCo compliant. 
Rock puts the mette in Sanctuary's record profit 

music's US i the tendency of majors to drop high-profile artists are highlighted by Sanctuary Group among the rea- sons for record sales and profit fig- 
The music-to-management UK média group saw sales in the US ' n double-It li £27.4r ] help t turnover increase 86.6% to £82.3m (£44.1m) for the year to September 30, 2001, At the same time, a tried-and- trusted pollcy of mlxlng well-estab- lished and low-risk acts, such as Dolly Parton and Megadeth, with new talent such as The Strokes (signed through the Joint venture with Rough Trade), meant the 

m 

Taylor; rock provides the foundatlon group was able to boast almost double pre-tax profits - from £4.1m in 2000 to £7.7m last year. Executive chalrman Andy Taylor says that despite only having a major presence in the US for a cou- ple of years - boosted by the acqul- sltlon of CMC in 2000 - the 

respect those long-term acts." he says. "The US market is good for rock and probably ahead of Europe and the UK, which has been very dance-orientated, so we have had the right product." He adds that catalogue and any acts out of contract remain a prior- ity, indicatlng that Sanctuary will be in the bidding for the former Warner star Rod Stewart. "We'd love to sign Rod," he adds. a It will also shortly be releasing u- materlal from the late punk legend Jl- Joey Ramone and former Guns N' le Roses frontman Axl Rose. 
MUSIC WEEK JANUARY 26 2002 
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INTERNATIONAL EDITED BY PAUL wh i lAMS (paulw@musicweek.com) 
oh a r i f i Ie 
• lt has not even warranted a release in the US, but Robbie Williams' Swing When You're Winning Is at least moving in the right direction across the border in Canada. The EMhChrysalls album last week progressed 102-87 on the countdown, although that is nothlng compared to its ongolng achievements in mainland Europe, where lt holds at one in Germany as the single Somethln' Stupld cllmbs 4-2. The Nicole Kldman duet also moves to the top of the Itallan chart, improves 21-17 In France, 5-3 In Spaln and Switzeriand and 8-7 In Belgium. 
• Five months after debuting at number one, Jamiroquai's A Funk Odyssey returns to the top of the Australian album chart this week as the extracted sinêle You Glve Me Something les 44-42. The Sony S2 •e playing a sériés of dates 
fortnight, including four performances as part of th Vibes On A Summer Day 
• Universal Island's U2 are mounting a three-pronged attack on Canadian radio at présent, as they follow thelr haui of eight Grammy nominations with Beautiful Day, Rite and Stock In A Moment You Can't Get Out Of ail finding places in the Top 100 airplay chart. Meanwhile, thelr album Ail That You Can't Leave behlnd Is experienclng a new lease of chart life, rislng in the last four 
• Atomic Kitten's i expériences a mixe across the Channel a; 23-31 ot 

Femule ortists head the lisl of 

lop-selling UK albums abroad 

mTwhich was released in November 2000, sold around 7.3m copies overseas during last year tb take its cumulative Worldwide total to more than 12m unjts. At the same time, sales oTËnya's back catalogue rose by around 1.6m units as inter- est in the Warner artist's musio swelled, with many TV and radio sta- tions featured hertrack Only Time in its September 11 coverage. WEA London managing director John Reid describes the album < 

TOP UK-SOURCED ALBUMS WORLDWIDE SALES IN 2001 
1 A Day Without Rain Enya (WEA) 2 No Angel Dldo (Cheeky/Arista) 3= 1 The Beatles (Apple/Pariophone) 3= Echoes - The Best Of Pink Floyd (EMI) 5 Gorillaz Gorlllaz (Parlophone) 6 Swing When You're Winning Robbie Wlllia 7 Born To Do it Craig David (Wildstar) 8 The Record - Thelr Greatest Hits The Bee Gees (Polydor) 9= Parachutes Coldplay (Parlophone) 9= A Funk Odyssey Jamiroquai (Sony S2) 9= Ali That You Can't leave Behlnd U2 (Island/Uni-lsland) 9= Bridget Jones's Diary OST (Mercury) 

is (Chrysalis) 
2.0m 2.0m 2.0m 

sold a total of around 11m gli number one in Germany. "This album had already become a sûbstantial hit Corning a year after Parlophone/ Can' 

ivedln 2000, as the m broke through into tets, including the US now rapidly heading inum status. Total 

sal UK-sourced albums to sell ess of 1m copies outside the i 2001, with 2.3m sales, er Bee Gees album, the April- J This Is Where I Came In, sold > UK during the year. Elsewhere within Universal, U2 added another 2m overseas sales to i album Ail That You re Behind as the Best Of was going to become her biggest- in the US be îking off in other Apple-iss The Beatles'1 become 1980-1990 sold another 1.2m 
Pink_Floyd's Echoes best of fea- turéVin à'quartet of EMI albums to complété the top six, having reached 

rt of an excellent year Elton John v is awarded w i 1.5m 

the German ai 
singles the US, A Day Without Rain secured a new career high for her of number two, on its way to five-times plat- 

Dido's phénoménal success 

heUSi id selling 4m 2m outside as Only overseas copies in just eight «"eeks î on the before the end of the year. Behind Wingspan 1.5m and Fever by Kylr Gorillaz. who are in fifth place, Minogue 1.3m. Robbie Williams' sixth-ranked Swing When You're Winning sold at a siml- lar pace to the Pink Royd album, lt took only six weeks to hit the 3m overseas mark with its total global ' '.7m units, just"" 

for heavily promoting Songs From The West Coast. Sony's top UK seller was .8m, Paul McCartney's Jamiroquai's A Funk Odyssey while, after Dido, BMG turned to Westiife whose World Of Our Own sold 1.6m for UK units outside the UK before the Brown says "the year'send. Virgin Records' biggest UK album, Right Here by Atomic Kitten, sold 
repertoire quality of product" is the simple rea- son why the major performed r " 
with is phénoménal," I is biggest Worldwide seller always tell anyone wl 

le French airplay ilaims the second w entry slot at 15 on iurvey. The Kittens are joined on the radio listings by fellow Innocent/Virgin signings Blue, whose AN Rise dips 42-43 as their two other singles make their mark in other charts around the world. In Belgium, If You Corne Back moves 9-10 on the sales chart while Too Close dips 14-18 on the Australian ! 
• Elton John's candie is bumlng brightly yet again In Canada as hls record-breaklng charity single defies the odds ta début for a second time at the top of the singles chart. But Candie In The Wind 1997's amazlng return should / be put into context. The , Rocket/Mercury release had to sell just 308 copies last- 
week to reach the pinnack . 
• Norway oleariy does not forget its Seventies British pop idols. While Robbie Williams' Swing When You're Winning predictably takes top honours on the country's album chart, sitting rather more unexpectedly at two is Bonnie Tyler's Sony- issued Greatest Hits while 10 places below her the Slade bandwagon rolls on with a Universal-issued best of. Tyler is also enjoying a revival in Spain, where the same rétrospective returns at number 39. Across in Belgium, the fascination lies with Eighties UK pop stars as a Kim Wilde release, Loved, dips 14-15 for EMI on the Randers singles 

l've got the best international job in 
Cheeky/Arista album, wh'ich has now Top 10s over Christmas, scoring a Ctaifijaavid's Born To Do lt added 

id 500,0C similar level achieved by V2's Just Enough Education To Perform by the Stéréophonies. Mute's Depeche Mode reached 1.6m overseas sales with Exciter. 

Can't Get You Out.. Kylle Minogue (Parlophone) 
Free Ughthouse Family (Wild Card/Polydor) 

Vie Something Jamiroquai (S2) i And Gladrags Stéréophonies (V2) j Love Now? (Slringer) Riva feat DaraiR Min 

GMN 

m Ray Moby(Mu 
m Swing When. 
le What If Kate Wlnstet (EMI LJberty) 3 m Swing When... Robbie WBIlams (EMI) 3 le Can't Gel.. KyBe Minogue (Pariophone) 2 

single 7 Days Craig David (Wildstar) 

AMERICAN CHARTWATCH 
 byALAN JONES  

In an era when the leadership of the US albums chart changes hands almost weekly, the long reign of Creed's Weathered is a welcome throwback. The album has little trouble in extending its run at the tep to eight weeks, with nearly 138,000 sales last week bringing its cume to 3.88m, Unkin Park's Hybrid Theory continues at number two, with sales of 99,000 last week lifting its 64-week taily to a muscular 5.72m. Both bands start new - and long soldout - tours in the next few days, but while this will undoubtedly generate increased sales for both acts, neither will top the chart next week. Country star Alan Jackson's new album Drive will take that honour, with early sales prédictions suggesting its first week sales may top the 300,000 mark, lt is a boost the market badly needs - the top five albums sold just 475,000 copies between them last week, compared to 803,000 i ' week of 2001. In the Top 200 as a whole, sales were off 20% v In this climate, even modest improvements 1 rewarded: hard rockers Hoobastank's self-titled début explodes 72-37 with i 17% increase in sales: Gospel star Yolanda Adams' 19% increase in sales c Believe (a sideeffect of her American Music Awards performance) saw i scuttle 9046. Multiple Grammy nominees Allcla Keys, Indla Arie and U2 sav 

their li st albums move 138,139-121 and 58-39 respectiveiy - bu 
The only new album to début in the top half of the Top 200 is the Sean Penn film soundtrack I An Sam, which comprises Beatles remakes by artists like Nlck^Cave, Sarah McLachlan and Eddie Veder. lt débuts at number 25, with | 36,000 sales. Meanwhile, The Beatles' 1 dips 68- McCartney's Driving Rain album 

î,000 copies in the we Tg just m e than 
reviews before release but record buyers do not to have warmed to it yet - it sold 9,000 copies reek, to eam it a number 146 début on the r four slot on the Heatseekers list. to the Hot 100 chart after an absence of more than 

.i . ~ pacted t0 Geffen shortly after her UK début and mmedia ely chalked up hits with I Shouid Be So Lucky (number 281 The 

mmmëm honour falls to Brandy's What About Us?| whlch débuts at^umbeMZ 
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STILL A TEENAGER, ANA ANN IS AN ACCOMPLISHED SINGER-KEYBOARD PUVYER, WRITER, ARRANGER AND PRODUCER 
THE LONG AWAITED CROSSOVER ARTIST OF HER GENERATION HAS F1NALLY ARRIVED I 

"RIDE" HAS BEEN IMMEDIATELY EMBRACED BY THE BOX, KISS AND SMASH HITS TV. MASSIVE UK CLUB REACTION IN 2002 
"RIDE" IS TAKEN FROM ANA ANN'S FORTHCOMING ALBUM "COSMOPOLITANA". "COSMOPOLITANA" BRIDGES WITH A TOUCH OF WIZ , NOT ONLY THE GAPS BETWEEN GENERATIONS BUT ALSO BETWEEN DIFFERENT MUSIC STYLES 

UK RELEASE DATE : 11TH FEBRUARY 2002 CATALOGUE NUMBER : R1DELLR100 www.uniquecorp.co.uk/anaann.htm 
LL RECORDS DISTRIBUTED BY KOCH AND BMG ENTERTAINMENT ORDER FROM YOUR LOCAL KOCH REPRESENTATIVE OR BMG ORDER DESK 0121 543 4100 



SINGLES: YEAR-END 
PERFORMANCE 2001 

COMPANIES 

B 

SINGLES: 12-MONTH TREND 
COMPANIES 

S3-™' 10.8% (+44.0%) 

7.4%Tl24.2%) 3^,+44.,%, 

CORPORATEGROUPS 

Polydor: the b 

success kee 
So far ahead is Polydor in the singles market, it now outstrips ail its cop^ra 

SINGLES 
(»olydor's status in the singles m Bbeginning to resemble that of IV F in the Premiership. The Universal Company o far ahead of its record company rivais that it ometimes appears that it has outgrown 
The company's domination is such that it would 

was compared directly to Universai's rival groups rather than other record companies as presently happens. In 2001 it was in such devastating form that it actually managed to better the market shares of BMG, EMI, Sony and Warner on its own. After taking an unbeatabie 11.3% of the market in 2000. Polydor grabbed a company record 15.9% share in 2001 as it claimed 21 of the year's 100 biggest- selling singles. Ail of Sony's opérations could only muster 14 of those 100 singles between them, BMG 13, EMI nine and Virgin and Warner eight 

Hear'Say: the year's second biggest-selling single 

ni major in itself, with 
ie company's 

In many ways Pol its Polydor UK and I opérations playing ; ongoing singles success. The UK division supplied nine of those 21 hits, indudlng Hear'Say's Pure And Simple (second for the year) and S Club 7's Don't Stop Movin' (eighth), with PAL providing the other 12. Its success with overseas acts reflected two of the year's dominant genres, with nu-metal acts Alien Ant Farm, Limp Bizkit and Papa Roach ail in the year's Top 100 alongside R&B and hip- hop artists including City High, Eminem and Eve. 

the three companies above it, RCA:Arista claimed one of the four massive-selling singles issued in the early part of the year. It sold more than 745,000 units of Westlife's Uptown Girl as - around the same time - Polydor sold 1.07m copies of Pure And Simple, Universal Island 1.15m of Shaggy's It Wasn't Me and Virgin 930,000 of Atomio Kitten's Whole Again. The ravivai was short- iived, however, as singles sales slipped to lower levels as the year progressed and only started to hit the same heights again thanks to Kylie Minogue in the 
Minogue played the lead rôle in what was a phénoménal year on singles for the usually albums- dominated Parlophone, whose market share rose 85.7% year-on-year to push the label to seventh spot with 5.2%. The key contributor here was Minogue's Can't Get You Out Of My Head, which finished as the year's third 

provided Virgin with five of its six biggest singles of share it had lost during the previous two years to take the year, two courtesy of Atomic Kitten and three from 4.3% of the sector and compensate for some of the share lost by fellow Sony company Columbia. The lunning year in many ways overall effect was a 4.3% improvement on the year f 
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AN ALYSIS 

ALBUMS 
if Polydor ever compilations market. ptured its crown, Virgin 

Icontemplate what r expanded its opéra Before the Universal t Records ruled the recorc shares uninterrupted for several years, undoubtedly boosted by some huge-selling album artists such as the Spice Girls and The Verve, but also backed by an astonishingly successful compilations business that swelled its albums share. Polydor, however, does not entertain the words "various artists" on its release schedule, instead powering its way to a dominant position in the market on artist releases alone. Although nowhere near as dominant in albums as it is in the singles market, the company nonetheless hit a new Personal high of 9.4% for the year after providing 21 of the year's 100 biggest-selling artist albums. That is more than any of the corporate groups managed and ne chart the 

lebyS ,:10 

company. Polydor's three top-selling albums were ail British affairs: Gabrielle's Dreams Can Corne True (fifth of ' year), Hear'Say's Popstars (14th) and SunsIT Club 7 (17th) with the overall balance an eve between Polydor UK and Polydor Associated 
Virgin claimed second spot for a st year, even though its market share slipped from 7.8% to 7.1% and its share of the Top 100 artist albums dropped from nine in 2000 to four last year. But it was a différent story in the compilations arena, where it played a part in three of the four biggest releases of the year as part of the Now! sériés with EMI and Universal TV. Its fortunes were also lifted across the year by the launch of its EMI joint venture, the Capital Gold Legends brand which gave it two more albums in the year's Top 15 complilations. As with Virgin, Columbia always seems to find a place among the most successful albums companies of the year and 2001 was no exception as it finished third with 6.7%. That was a slight improvement on the previous year and almost twice the share of Sony sister company Epie, which missed out on a place among the Top 10 

, erhaps the most daunting task of any company in 2001, in trying to match the sales figures of 2001's biggest-selling album, The Beatles' 1. It did not manage it but, with the exception of 2000, its 6.1% 
the past five years. Placed fourth, it counted Coldplay, Gorillaz and Kyiie Minogue among its biggest sellers, with ail three figunng among the year's 30 most popular artist albums. Sister company EMI.'Chrysalis was just 0.3 points below in sixth spot with 5.8%; like Parlophone, it had to rely entirely on UK-signed acts for the four albums which it contributed to the year's Top 100. Gaining a strong foothold in the albums market was nuing. 
ALBUMS 

eighth of the year on cc . MoS's dosest rivais on both singles ar were Jive and Telstar with the Zomba-o 
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COMPANIES 

Gabrlelle; the fifth biggest-selling album of the year 
certainly tough in 2001, with nine of the Top 10 companies in 2000 retaining their status among the elite the following year. In fact, the only company to fight its way into the 10 came about via some corporate shuffling as RCAVtrista slotted into fifth place with 5.9%. Echoing the singles market (see left), the company would have ranked higher had BMG's new structure counted from earlier in the year. Universal TV (5.5%) in seventh spot, Mercury (4.9%) in ninth and Universal Island (4.3%) ranked lOth ensured Universal had four companies among the Top 10 for another year. Their combined strength moved the major even further ahead of its rivais on the corporate rankings, as it claimed 27.0% of the market and a 13.7 percentage points lead over its rivais, its biggest yet. Warner moved ahead of EMI in the annual figures to , take second place with 13,3%, helped by a strong run at the end of the year, which included five albums in the - Christmas Top 20. However, the EMI group would have comfortably taken second place had the EMI and Virgin totais been combined, as is the case now. EMI and Virgin's aggregate share was 19.7%, although both operabons were down around 9% on 2000's figures, Sony, after recovering to second place in quarter three, lost momentum in the year's closing quarter and was only able to take fourth spot for the year. Its 12.6% annual score, however, was a slight improvement on the previous year. In fifth spot, BMG's 7.4% share was its lowest of the past five years. Ten denied Universal a complété domination of the annual and singles titles by leading the album distribution table for a second successive year. Its 28.3% share was 1.9 percentage points ahead of Universal in second place, with EMI third again with 21.0%. Just as in the singles sector, Universal remains a lengthy distance ahead of its rivais in the albums sector with the signs already suggeting that it will carry on this year in much the same way that it departed 2001. With the company now commanding a quarter plus share of the market every week, only a sudden dip in its own form and something spectacular by one of its 
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company's biggest success of the year being the Steps rétrospective Gold. It was the sixth most- popular artist album of the year and helped Jive to 9.3% of the indie market, while Telstar's 6.3% was largely attributed to Craig David and Mis-Teeq's début albums. On singles, Jive took 12.5% of the independent market for second place with third-placed Telstar on 7.3%. Other indie successes of the year included Hot/Blix Street's Eva Cassidy album Songbird, which topped 
who ended the year with their most successful hit single yet, Handbags And Gladrags. Figures here for Independiente, sixth on both singles and albums, cover just the final two months of the year as previously its market share was given to Sony. Paul Williams 
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years is that ttiey get absolutely bumt out. ground." Back in the old days they'd do a radio one inter- Smash Hits' Jones is confident that the boy view, one press interview and maybe a Top Of band legacy of Take That, Boyzone and Westlife The Pops performance. Nowadays they have to will conb'nue for some time. do hundreds of magazine interviews, cable TV "Blue do it a bit coder than it's been done for appearances - the pace you have to wotk them a while, but it's the same strand in there real- at is relentless." ly," she says. "It's not the end of pop, some- However, the hole in the market leaves thing even cheesier will corne along." labels with potential to develop acts to fill the • Byrne Blood Management has taken its first space. Among the UK pop acts currentiy move into producer management, now looking in development which are due to launch in after Topham and Twigg, who have previously coming months are Epic's 3SL and Simon worked with Westlife, Backstreet Boys and Fuller's S Club juniors project. Steps.   

(Direction) Set for 
after a long build (single, March 4); Luxor - Varions (unsigned) Showing promise (démos); The Streets - Original Pirate Material (Locked On/679 Recordings) Let's hope the Mercury Prize judges are listening (album, March); Al - Make It Happen (Columbla") The much-maligned boy band corne of âge (from album, tbc); Soundtraek Of Our Lives - Behind The Muslc (Telegram/WEA) The next Swedish invasion starts here (album, February 4). 

New Epie imprinttotap 
into the UKurbanscene 

the label, among others. Meanwhile, Dome Records has struck a deal of tracks featuring ve featured on D- Entitled D-Influence D-Vas, the album will be released on March 18 and will be preceded by Show Me Love as a single, featuring Sarah Anne Webb, on March 11. Further singles featuring Shola Ama and Romina Johnson will follow later in the year. 
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E DITED BY ADAM WOODS (adam@musicuueek.coni) — FRENCH TALENT 

FRANCE'S NEW FLAVOURS 

HERALD WORLDWIDE HITS 
With domestic repertoire breaking overseas and music sales holding up, the French industry is looking healthy, writes Alfredo Marziano 

at a quioker pace than ever. The French language has become a common currency in the headquarters et multi-national major labels as well, now that EMI is led globally and in Europe by Alain levy and Emmanuel de Buretel, while Philippe Ascoli has taken charge of A&R at the Virgin Records label in the UK. Meanwhile, Vivendi Universal ceo Jean- Marie Messier is still determined to maintain a national Identity to the company, drivlng Universal France at the forefront of the digital révolution with the launoh in November of e-Compil, an online service which allows internet users to make their own tailor-made digital compilations. Increasïng export sales tell the other side of the story in the growing galiicisation of the music business. Figures provided by the French Music Export Office in Paris reveal that unit shipments of French records abroad rose from 1.5m to 34m during the Nineties. The past two years have seen no fewer than seven domestically-produced albums shifting more than 1m units Worldwide outside France, while 60 more sold in excess of 100,000 units. This makes for a stronger export balance than Te local movie 

L 

Tahiti 80; success for Atmosphériques 
2001 (January-July) support Rony's v 

in spite of the latter industry's far titles of the period in France, at a time when of i 

Manu Chao: 1.4m world' 
'The Big Five are developing an reasingly tense relationship with like Frac and Virgin on the grounds adds more signlficant state funding. At home, things look bright as well: 2001 music sales figures show France to be the European country which has most successfully surfed the peaks and troughs of the past 12 months. Local trade body Snep's figures for the full year will be released by the IFPI-affiliated organisation e Midem in Cannes this week. And they show that, despite the post-September : and slump in the economy, the local recot industry has managed to boost its yearly turnover by 10.8% to €l,247m, while alsi increasing unit sales by a healthy 7.4% to rack up 165.7m over the same period. ' is more, with album sales spearheading this growth (+8%, 122.9m units), French music companies also managed to revive a singles market which had experienced a dramatic slump no less than two years ago, with 2001 saies rising by 3.1%, or 37.5m units 

As Snep managing director Hervé Rony puts it: "There is a direct link between the strengthening of domestic sales and the ability to cope successfully with things like free downloading from the internet and home copylng on CD-Rs 
reckon oneHhird of the 

eight out of 10 best-selling singles were also of French origin. Snep's French market shares, also due td be unveiled at Midem, show that it was the 
biggest advantage, improving its already massive market share to an all-time best of 36%, a performance which is said to have provoked more than a little concern among 

only a handful of e field, including Pias, d Wagram. tter company, whose business encompass both distribution and rtist development and ' ims a 3.5% m    

Bourdoiseau, who last November signed licensing deal for Wagram with the new pr for subscription service by Napster. "The majors are not willing to license their répertoires for digital 
conséquence,the retailers are keeping a 
catalogues like ours." He nonetheless 
Atmosphériques head Marc Thonon, 

current album 
citing the growing rôle of I in breaking new acts. "In acts like Staind, a chain I almost break a record by says East West managing dir Wjinen. The rôle of retail is ail the a country where rock music - 

ut that 

er the la a 30% tui t year, hitting th 

heartening for the domestic industry is the contribution made by French acts towards these sales. "Over the past five or six years, local or French-speaking acts have customarily outshone the biggest international stars in terms of sales," adds Rony. 'A new act like Garou sells more than Madonna and Michael Jackson these days. Figures provided by research company IfopTite Live for the flrst six months of 
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'Over the past five or six years, 
local or French-speaking acts 
have customarily outshone the 
biggest international stars here 

in terms of sales' 
- Hervé Rony, Snep 

!té Française singers such as (300,000 units sold). Wagram president/managing director Stephan 

companies such as Universal are setting new standards in terms of advertlsing spend on TV. "They are taking marketing costs to a level we can't even think of approaching," says Thonon. However, that has not prevented labels such as Naïve, Atmosphériques (which broke electro-rock outfit Tahiti 80 last year) and the tiny Ya Basta! label (home of the latest underground sensation Gotan Project), to develop a handful of new acts ripe for wider exposure in the coming 

'Major labels are increasingiy 
focusing on a small group of 

selected big acts, leaving us with 
the chance to grab smaller 
projects and develop them' 

- Stephan Bourdoiseau, Wagram 

lacks a radio format, says Virgin managing director Laurent Chapeau. "It is still quite impossible for 

opportunities for French indie labels the near future in 

opportunities are opening up for us. Major labels are increasingiy focusing on a small group of selected big acts, leaving us with the chance to grab smaller projects and 

record industry's delight, recent estimâtes suggest that a growing slice of the market - nearly 53% - is coming back to speclaiist retail, with Fnac opening yet more stores and Virgin revitalising itself after the £100m buyout by French média powerhouse Lagardere Media, whose distribution arm Hachette Services already owned anotne chain, Extrapole. Hypermarkets account for more than 47% of but they are said to be edging business which provides them unacceptably slim margins. Lal 

network and hip Having outlets in 
e local record industry has been shaken and stirred by the stellar success of TFl's Star Academy and MB's Popstars shows, both of which have produced spin- off albums boasting huge sales. The success of these projects represents a major coup for Universal. which released 

the risks implied by a hit-and-run attitude. "That is good it you look at it with a short- 
It usually 
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YANN TIERSEN (Virgin 
'Vcomposer/performer whose flrst al i dates back to 1995, Brlttany-born Tiersen | suddenly broke Into the spotllght last year In the wake of the monster suceess of the French movle Le Fabuleux Destin d'Amélie Poulain. The homemade blockbuster, known to Engllsh-speaklng audiences slmply as I Amelle, Is sald to have attracted more than j 20m viewers Worldwide to date. Tiersen, îe past rocorded and live work inciudes I collaborations with a host of musicians 

I Germano and former Divine Comedy frontman I Neil Hannon, mlxed modem pièces and old- :h immediately drew comparlsons wlth the work of maestros such as Nlno Rota, Michael Nyman and Wim Mertens. Following Its 600,000- selllng success at home, Virgin is confident It can expand the International appeal of a record whlch has already sold 250,000 units outslde of France. Tiersen, for hls part, plays the Royal festival Hall In London on February 5. 

I  

to a lack of exciting new talent; but the racial and cultural melting pot which rests at the heart of French society is brewing ail kinds of music, from pop to R&B and rock to hip-hop. This is not to say that ail that the local 

CH TALENT 

ŒS ONTO 

(LD STAGE 

Polydor's teenager Alizée, the first French- signed act to top the German charts in some 10 years. France's market leader is ready to flex its considérable muscle to boost further the international achievements of pop ténor Alessandro Safma - who has sold 800,000 albums to date and is signed to Universal Worldwide, barring only his homeiand of Italy - 
release a new album by the end of the year following completion of a tour which saw them play around Europe and in Japan to support selling eponymous long-player. 

at home. "This could definitely be îe year when a domestic R&B scene cornes ut of the gutter in France, just like hip-hop 

The multi-cultural French music 
with strong international apf 

scene is continuing to yield acts 
)eal, writes Alfredo Marziano 

industry, but that is to disregard the guts, confidence, financial commitment and, most of ail, the vision necessary to turn domestic talent into international product. The resuit of this bold and healthy attitude is a crop of new, wildlyvaried acts which have proved able to hit both the highest échelons of the domestic charts and break borders internationally. "Putting it simply, l've never heard such a wealth of great songs around as 1 am doing today," says East West France managing director Michael Wijnen, who managed to score big in 2001 both with established acts - MO Solaar's Cinquième As album sold 700,000 copies - and new names such as hardcore rap act Sniper. Indeed, French talent appears to be capable ng from anywhere tf 

ie; to the eagleeyed pop A&R which uncovered Polydor's Alizée; to 
million-selling Popstars act L5 on Universal; to" the rediscovery of buried national treasures such as Henri Salvador, the octogenarian, French Guyanaborn guitar legend who made a striking comeback in iate 2000 with Chambre Avec Vue, on the Source/Virgin label. Tireless breakthrough of ! such as Atmosphériqui Désir oi 

TÉLÉPOPMUSIK (EMI) 

m 

Tahiti 80 and Noir imprint Barclay, while a budding local R&B scene has yielded Barclay's Matt, and acts such as the Supermen Lovers and Galleon continue to wave high the flag of French electronica. Now many of these acts have also started knocking at the global markefs doors. EMi's jazz-dance project St Germain - which has now sold 1.8m albums worldwide, including 450,000 in France - as well as troubadour Manu Chao and French Touch pioneers Modjo, Stardust, Air and Daft Punk - whose latest album Discovery has clocked up worldwide 

'Worldwide sales of Manu Chao's Proxima Estacion...Esperanza have hit 1.4m already, but we feel he still has a lot of potential to fulfil in mainland Europe, where he has toured for almost four months now," says Virgin France head of export Thierry Jacquet. Jacquet identifies Virgin's key 2002 international priorities as Vann Tiersen, dance act Cassius, who have an album tentatively td PIS, le 

Matt, Kery James an Wallen show there is plenty of room for growth in this field, now the audience have opened their ears to modem US R&B by the likes of Destiny's Child and Mary J Blige," Variété Française, tf " ... French-speaking mainstream po 
m, according to WEA _ ig director Alain Veille, following the huge 2001 sales for stars such as Virgin's Alain Souchon (1.2m units), Universal's Gérard De Palmas (900,000), BMG's Patrick Bruel, Sony's Jean-Jacques Goldman and Wamer's Helene Segara and Lynda Lemay. If these achievements were not enough, even more is bubbiing under. 

former Mano Negra keyboard player Tom Damai, and new signing, iconic DJ David Guetta of nightclub Bains-Douches famé. Last year, Virgin had the chance to show even French-speaking music can appeal to international audiences today, tuming Henri Salvador's stylish brand of Gallic chanson into a hot item again. "Ail things French are suddenly sexy, like they used to be way back," is how Universal international exploitation director Eric Vandepoorter puts it. And he is well qualified to comment, boasting in 

a whole new breed of new jazz acts who have risen in the wake of St Germain's success," says MarieJtgnès Beau, head of the London- based French Music Bureau. "Maybe we're not still talking big numbers here, but that's proof French music is travelling ail around the world nowadays." If only half of this huge crop of newborn stars lives up to expectations, France is certain to maintain its increasingly prominent 

M map bctween the classy club grooves of labelmate St G« the infectious rhythms of "F Touch" pioneers, this trio are one of the hottest tlps to corne out of France In recent years. This is deserved acclalm, because their début album Genetic World boasts a tapestry of musical nuances ranging from exotica to hlp hop, Kraftwerk- style techno pop to Nineties amblent electronica. Boosted by a promo video shot by Jordan Scott (daughter of famed movle director Ridley), the     zing single Breathe Is due out in tue un u.. February 14 In the wake of approval from DJs such as Pete Tong and Gilles Peterson. An International release of the album is also planned for eady March in England, llnavla, with the US due to follow suit by the end of the month. ilk on MWs French Talent CD, pl5 

m is (augmented to an ll-plece orchestra onstage) comprises an Argentinian, a Swiss and a Frenchman. Their first album La Revancha Del Tango boasts 
topped wlth electronlc text outfït's cholce of material I: ranging from orlginals to cl; Frank Zappa and Argentinian icons Astor Plazzolla and Gato Barbleri. Italy has been j the first country to open Its ears to the compelling electroJatino blend, scoring the highest sales for the album by Christmas. French Indie label Va Bastal, which owns the master recordings, has struck a variety of licensing deals for the album, which is handled by Barclay/Universal in France, Belglum and Swltzedand, XL Recordings for the UK, Ireland and Austraiia and independent companies in the rest of the worid. • Hear Gotan Project on MWs French Talent CD, pis 
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experienced songwrlting team of Laurent Boutonnât and Mylène Farmer (a huge domestic star in her own right) picked her as their vocalist of choice for the pop single Moi...Lolita. Followlng her Instant breakthrough at home, the single held a Top Five chart placing for six weeks In Germany, shiftlng 350,000 unlts and pushing Mol...Lollta's Worldwide sales beyond the 2m mark. Also boasting a chart-topping track record in Israël and the Netherlands (the first country to pick up on Alitée), the single is now due out on February 11 In the UK, where the young vocalist Is already scheduled for a hectlc TV and press promotion campalgn before heading for Spaln, Scandlnavla, Italy and Japan. 

, i 

dates back to 1995, Brittany-born Tlersen suddenly broke Into the spotllght last year in the wake of the monster success of the French movle Le Fabuleux Destin d'Amélie Poulain. The homemade blockbuster, known to English-speaklng audiences slmply as Amelie, is sald to have attracted more than 20m vlewers woridwlde to date. Tlersen, whose past recorded and llve work Includes collaborations wlth a host of musiclans includlng US multi-lnstrumentallst Lisa | Germano and former Divine Comedy frontman  3il Hannon, mlxed modem pièces and old- fashioned waltzes for a soundtrack whlch Immediately drew comparlscns wlth the work of maestros such as Nino Rota, Michael Nyman and Wlm Mertens. Followlng its 600,000- selling success at home, Virgin Is confident it can expand the International appeal of a record whlch has already sold 250,000 unlts outslde of France. Tlersen, for hls part, plays the Royal festival Hall In London on February 5. 

Mwould music je quick to acknowledge that a 'Imusic industry in good heatth is the reflection of a thriving cultural and social environment, and not just a simple by-product of a wealthy economy. This seems to be the case for the healthy French market, whlch was characterised in 2001 by big sales and a domestic line-up which has left a distinctive 
Ask the market's top music executives how they have manage to flourish in such tough times, and many of them will answer that the key is the mix of musical styles sprouting from 

the broad term for the multioultural sounds for which France used to be renowned, may be experienoing something of a sales slump due to a lack of exciting new talent; but the racial and cultural melting pot which rests at the heart of French society is brewing ail kinds of music, from pop to R&B and rock to hip-hop. This is not to say that ail that the local 
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Polydor's teenager Alizée, thi signed act to top the Germai 
the international ac 

The multi-cultural French music scene is continuing to yield acts 
with strong international appeal, writes Aifredo Marziano 

however. The global impact of what has corne to be known as "French Touch" may well be deemed a stroke of luck for the local record industry, but that is to disregard the guts, confidence, financial commitment and, most of ail, the vision necessary to turn domestic 
The resuit of this bold and healthy attitude is a crop of new, wildly-varied acts which have proved able to hit both the highest échelons of the domestic charts and break borders internationally. "Putting it slmply, l've never heard such a wealth of great songs around as I am doing today," says East West France managing director Michael Wijnen, who managed to score big in 2001 both with established acts - MO Solaar's Cinquième As album sold 700,000 copies - and new names as hardcore rap act Sniper. Indeed, Fn 

Virgin-signed Yann Tlersen's soundbed for blockbuster movle Amelie; to the eagleeyed pop A&R which uncovered Polydor's Alizée; to TV music shows, whose findings include million-selling Popstars act L5 on Universal; to' the rediscovery of buried national treasures such as Henri Salvador, the octogenarian, French Guyanaborn guitar legend who made a striking comebaok in late 2000 with Chambre Avec Vue, on the Source/Virgin label. Tireless live work accounts for the breakthrough of acts such as Atmosphériques' Tahiti 80 and Noir Désir on universai-owneo imprint Barclay, while a budding local R&B scene has yielded Barolay's Matt, and acts such as the Supermen Lovers and Galleon continue to wave high the flag of French electronica. Now many of these acts have also started knocking at the global market's 
of emerging from anywhere these days: fr nt appears to be capable jazz-dance project St Germain -1 3, including sold 1.8m albums m 450,000 in France - i Manu Chao and French Touch pioneers Modjo, 

sales of 2.2m to date, campaign trail, with no imminent plans to corne home and count their eamings. "Worldwide sales of Manu Chao's Proxima Estacion,..Esperanza have hit 1.4m already, but we feel he still has a lot of potential to fulfil in mainland Europe, where he has toured for almost four months now," says Virgin France head of export Thierry Jacquet. Jacquet identifies Virgin's key 2002 international priorities as Yann Tiersen, dance act Cassius, who have an album tentatively due for June this year, Latino band P18, ied by former Mano Negra keyboard player Tom Damai, and new signing, iconic DJ David Guetta of nightclub Last year, Virgin hat even French-speaking i   ' ' ' ming Henri Salvador's stylish brand a hot item again. "Ail things French suddenly sexy, like they used to be \ is how Universal ' director Eric Vandepoorter puts it. Ar well qualified to comment, boasting 

tsof pop ténor o Satina - who has sold 800,000 albums to date and is signed to Universal worldwide, bam'ng only his homeland of Italy - and dance act Modjo. The duo are expected to release a new album by the end of the year i of a tour which saw them 3 Europe and in Japan to support "g eponymous longplayer. 
cooking up at home. "This could definitely be the year when a domestic R&B scene cornes out of the gutter in France, just like hip-hop has done," says Marc Thonon, owner of trend- setting indie Atmosphériques. "New acts like Matt, Kery James and our own female vocalist Wallen show there is plenty of room for growth in this field, now the audience have opened their ears to modem US R&B by the likes of Destiny's Child and Mary J Blige." Variété Française, the homegrown brand of French-speaking mainstream pop which currently mies the charts, is also ready for even wider récognition, according to WEA France managing director Alain Veille, followlng the huge 2001 sales for stars such as Virgin's Alain Souchon (1.2m units), Universal's Gérard De Palmas (900,000), BMG's Patrick Bruel, 

id Lynda Lemay. If these 
bubbling under. 'There is a big buzz growing on exciting new combos such as Gotan Project, not to mention breed of new jazz acts who have vake of St Germain's ! 

TÉLÉPOPMUSIK (EMI) 

SPC 
grooves of labelmate St Germain and the infections rhythms of "French Touch" pioneers, this trio are one of j come out of 

to hip hop, Kraftwerk- '• style techno pop to Nineties ambient electronica. Boosted by a promo video shot by Jordan Scott (daughter of famed movle director Ridley), the    trallblazing single Breathe Is due out m me u.- on February 14 In the wake of approval from DJs such as Pete Tong and Gilles Peterson. An international release of the album is also planned for early March in England, Germany and Scandinavia, wlth the US due to follow suit by the end of the month. • Heat Télépopmuslk on MWs French Talent CD, pl5 
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increasingly prominent 

m to an U-plece orchestra onstage) comprises an Argentinian, a Swiss and a Frenchman. Their first album La Revancha Del Tango boasts 
topped with electronlc textures. The outfit's choice of material Is bold as t ranglng from orlginals to Frank Zappa and Argentinian Piazzolla and Gato Ba  the first country to open its ears to the compelling electro-latino blend, scoring the highest sales for the album by Chrlstmas. French indie label Ya Bastai, whlch ov master recordings, has struck a variety of licensing deals for the album, which Is handled by Barclay/Universal In France, Belglum and Switzerland, XL Recort" " ' ,,l/ ,"1 1 —"4 
Australia and Independent companles in the rest of the worid. • Hear Gotan Project on MWs French Talent CD, pl5 



ENJOY THE DIVERSITY OF THE 
F COMMUNICATIONS LABEL. 
12 ARTISTS TO (re)DISCOVER: 

llorca, alexkid, laurent garnier, 
the youngsters, jori hulkkonen, 
aqua bassino, mr oizo, elegia, 
frederic galliano, a reminiscent drive, 
megasoft office and readymade FC. 

12 albums at a spécial pnce bf £9.99 across the UK throughout February PLUS a spécial limited édition FComUK 
sampler available for £.2.99 while stocks la 

Universal IVIusic 
Franc» 

Tous les talents du Mande 

Souad Massi, Modjo, IMoir Oésir, One-t, 
Alizée, Alessandro Safina, Mylène Farmer, 
IMana Mouskouri, Pure Orchestra, Oustafunk, 
Oavid Charvet, Dax Riders... and many more 



edited by Adam Woods    FRENCH TALENT 

A NEW WAVE OF FRENCH TALENT 

A New Wave Of French Talent 
ELECTRONIC: 1. Galleon - So I Begin (Epie) 2. Chartes Schilling - Police Funk (Pschent Music) 3. Telepopmusik - Breathe (EMI/Chrysalis) 4. Gotan Project - Santa Maria (Ya BastaAL) 5. Air - Don't Be Light (Source/Virgin) 6. Uorca - My Precious Thing (FComm/Vrtal) y. Glnkgo - Strawberry Split (Wagram) HIP HOP: 8. Satan Supa Crew - A Demi Nu (Source) 9. ne - Coffeeshop (Big Dada (UK)) GLOBAL FUSION: 10. Femi Kuti - 97 (Barclay/Wrasse) 11. Souad Massi - Tant Pis Pour Moi (Too Bad For Me) (Universal/Wrasse) 12. Doudou Clssoko - Aiabula (db records (UK)) POP/CHANSON: 13. Tom & Joyce - Un Regard Un Sourire (Yellow) 14. Henri Salvador (w'rth Usa Ekdahl) - Ail I Really Want Is Love (Source/Blue Note) 15. Françoiz Breut - Si Tu Disais (Virgin/Belia Union) 
irtNlft GALLEON; So I Begin (Epie). New on the French house.scene, Galleon's commercial sound - a mix of Eighties sounds and house rhythms - will ensure they make an impact. So I Begin cornes out February 25 with remixes by Hit Squad, 3AM, Mandy, Phazon and Solaris. The duo's album is out in early March. Writers; Galleon. Publisher: Galleon Sound Corp. trrnm CHARLES SCHILLING: Police Funk (Pschent Music). Charles Schilling charms id and the world 

—  on the Riviera and the delights of Cannes, Music Week breaks new ground by mtroducing its first editorially-approved CD: A New Wave Of French Talent. The past three years have seen increasing 
volumes of French-sourced music making an impact in the UK and there are no signs of the flow slowing down just yet, 
Here - in partnership with the London-based French Music Bureau - we présent a sélection of some of the best French 

music heading across the Channel, covering electronic, hip hop, global fusion and pop/chanson, Listen and enjoy. 
by Marie Agnes Beau, director, French Music Bureau 

Thanks to the UK market opening its ears to a few French dance acts, in just a few short years the image of French popular contemporary music has dramatically changed ail over the world as well as at home in France itself. True! It took us a while to accept that positive thinking: success needed to go round the world first and lots of French people hated this generalising "French Touch" label. But we needed récognition from one of the most prestigious music markets in the world to realise we had some potential. Also encouraged by F Communications' all-encompassing vision and activism, DJs themselves started to believe in their art, invest in production and set up labels (please note France is not a club market at ail, it is traditionally live- oriented). It has been very exciting to be part of this match-making game, getting the electro and industry head honchos together on one side, and the professionals and politicians on the other side to help new musical talent and productions - notably through radio quotas and export support. A dramatic 

change followed, as the quality and creativity of both electronic and mixed-infiuenced styles and, more globally, the whoie youth culture were enhanced. The UK dance scene is helping other new musical genres to infiltrate: Afrobeat, contemporary club jazz and varions blends of world, rock and pop as well as some spectacular live shows have ail benefited. However, although French pop continues to receive growing interest from the UK press and professionals, it is still extremely difficult for radically différent musical styles incorporating a message or based on a fusion to break into what is probably the most compétitive market. The UK live scene also proves difficult and expensive for these groups. It Is a fantastic challenge to represent a very différent culture and opposing music market and use cultural diversity and exchanges to favour creative professional relationships. Keep an eye and ear on the French Music Week project in June: we are preparing some business tools that might really help ail of us. 

thisi ic funk, se 

)e finalised. W 

jazz. He composes soundtracks fi Lagerfeld's catwalk shows and plays spécial parties for Calvin Klein, Louis Vuitton and Armani. Police Funk, out March | 18, is from his album It's About. Writers: Schilling/Finkelstein. Publisher; PST (Sacem). LUMifti TÉLÉPOPMUSIK: Breathe (EMI/Chrysalis). Télépopmusik - aka Stéphane Haen, Christophe Hetier and Fabrice Dumont - grew out of a shared passion for Seventies electronic music and early electro and hip hop. Breathe, c ■* diverse DJs including Gilles Peterson, Pete Tong, 4 Expert shows in March. Writers: McLuskey/Haeri-Dumont. Publisher: BMG f  a GOTAN PROJECT: Santa Maria (Ya Basta/XL). Latin crossover's unquenchable vibe _ —"" "■ il is epitomised by the irrépressible 3 Gotan Project, whose tango-fiavoured I dance singles have lately graced boxes Q belonging to the better DJs. Tipped by 
album La Revencha del Tango shifted 50,000 units Worldwide in two weeks after coming out in October. This traok epitomises their jazzy, laidback style. | Their 60<late European and UK started is month. Writers/producers: Cohen 1 Solal/Muller/Makaroff. Publisher; 1] Science & Mélodie. B AIR: Don't Be Light S (Source/VIrgln). This atmospheric 1 duo's last album, 10,000 Hz Legend 

sold more than 500,000 units Worldwide. On their new mini-album Everybody Herz, their trademark disco-meets-Prozak sound gets the remix treatment by such lummanes as The Neptunes, Adrian Sherwood, Modjo and Mr Oizo. This track is remixed by Thomas Bangaiter. Writers: Dunckel/Godin. Publisher: Revolvair. rnirm LLORCA: My Precious Thlng (Fcomm/Vltal). Ludo famed clubs like Rex in Paris and The Blue Note in Tokyo, sound into more sensuai territory with this sublime single taken • ' -■-- j|. Writers: Llorca/Ronnm. 

Lrt.HlM SAÎAN SUPA CREW: A Demi Nu (Source). This funky crew are widely considered to be the best live hip-hop band France has yet produced. The international version of their eagerly-awaited new album X Raisons, due for release in " • ' ■ ■ J ■ —- tracks and will feature some big-name US and UK hip-ho Saïan Supa Crew. Publisher: BMG Publishing. rrrrçxi TTC: Coffeeshop (Big Dada (UK)). Tido Berman, Teki Latex and Cuisinier are TTC - they are on the way to becoming one of France's premier hip-hop outfits with their spookily wonderful way of presenting tunes. Their single (Je N'Arrive Pas A) Danser arrives in March and their album Ceci N'est Pas Un Disque follows in April. Writers: Miranda/Lambert/ Bousquet. Publisher: Copyright Control. FEMI KUTI; 97 (Barclay/Wrasse). This traok is taken from Nigérian legend Femi Kuti's new album Fight To Win. The album features his distinctive sax sound plus sparkling guest appearances by Money Mark, Mos Def and Common. The single Do Your Best is out March 11 and he appears at London's Océan on March 9. Writer: Kuti. Publisher: FKO Music. 
North African sounds mingled with folk, jazz and rock, plays March. Her album Raoui has garnered rave reviews anc she will be in London on January 28 and 29 for promotion. Writers: Yahya/Massi. Publisher: Sony ATV 

ro regularly DJs at 
a superb blend of electronic music, Jazz Racket Publishing. I.JM'SJ GINKGO; Strawberry Spllt (Wagram). Gmkgo h since the mid-Nineties with their cool electronic sound is out on March 18 and boasts some top remixes by Faze Action, jerome rauu A new album Is scheduled for the autumn. Writers; Ginkgo. Publisher: Wagram 
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graced the Fi _ ■ ' excellent live gigs. This single " nan and Bruce. 

J CISSOKO: Aiabula (db Records (UK)). Cissiko made a splash last autumn with a sériés of n gigs and an appearance on Later With Jools Honand to promote her début album Dimbaya, which includes this traok. Plans for a follow-up album for this Sengalese kora player/vocalist are underway and a release is expected in the spring. Writer; Doudou Cissiko. Publisher: Disraeli Gears. tiJ-NiHI TOM & JOYCE: Un Regard Un Sourire (Yellow). The first 12-inch from the duo's Bossa Très Jazz album - an eclectic mix of bossa nova and Seventies jazz - is out this month with club mixes from Masters At Work. Meanwhile, Tom & Joyce have been busy remixing acts such as Rae & Christian and Silent Post. Writers: Naim/ Haze. Publisher; Yellow. HINIWI HENRI SALVADOR (WITH L1SA EKDAHL): Ail I Really Want Is Love (Source/Blue Note). Henri Salvador's glittering career has spanned nearly seven décades, with millions of id awards including album of the year and man of the year aUast yearts Les 
ts. His latest album Chambre Avec Vue has d 1.1m worldwide. The international version lut on February 12. Writer: Poe. Publisher: 1 BMG Music Publishing. "  m FRANÇOIZ BREUT: SI TU DISAIS (Vlrgin/Bella Union). Françoiz Breut will captivate audiences when she opens for Yann Tiersen (Amelie OST) at London's Royal Festival Hall on February 5. She is also playing at Brighton. Glasgow, Edinburgh and Cambridge on her UK tour. Her latest album Vingt à Trente Mille Jours was released in February 2001. Writers: Ane/Chataigner/ Toorop/Bondu. Publisher: Droits Reserve/ BMG Music Publishing. ^ 



THE OFFIC CH ART AL SINGLES 

TOP JANUARY 2002 
TITLES A-2 1 

4 rm MY SWEET LORD ParlophoneCDR6571/-(El| 

2 El m G ET THE PARTY STARTED LaFace/Arisla 74321913382^4321913374 (BMG) ■ Pink (Perry) Famous/Stuck In Tho Throat (Perry) -/• 
3 m Pî| AM T0 RM Del Seul 5889332/5889334 |UI u Christina Milian IBIoodshy/Avantl MurlyrVUniversal (KarlssorVFIoras/Winnhergl -/5389331 
43 3 ADDICTED TO BASS^ ^ GustoCDGUSe/CAGUS^m 
5 2 MORETHAN A WOMAN ^ BJackground WSCD 230WUSmijEI 
63 8 GOTTAGETTHRUTHIS# ReleatlassfflnDRELENT27CD/RELENT27MC(3MV/ItN| Daniel Bedingfield (Bedingfield) Reverb (Bedingfield) -/RELENT 27T 
73 2 THE WHISTLE SONG (BLOW MY WHISTIE BITCHI «Araiwwd WBEWMOBEWwn DJ ASgator Project (DJ Aligator) EMI/Air Chrysabs/Re-Rex/CC IDJ Aliaator/Agamv'lagerfeidt) •/12GL0BE 247 
8 ES jjSTARGUITAR^^ |b ^ ^ ^ 
q rraiTHE LAND 0F MAKE BELIEVE |sland/Uni-lslandCID79l/CiS791 (U) 3 "**4 Allstars (Hedges) EMI/BMG (HilDSinfield) ■/- 

10' 2 BAD INTENTIONS Interscope/Polydor4973932/4973934(Ul Or Dre féal Knoc-Tum'Al IMahoga^vD: Drel Funky 2 Oa Third/Xroc-Tum'a^.VIon Dollar Game (MoHel/Harbo'l -/4973931 
11 MURDER ON THE DANCEFLOOR O Poiydor5704942^704944|U) Sophie Ellis-Bextor (Rowe/A!e.xander) Wamer-Chappeil/Rondor/Universal (Ellis-Bextor/Alexander) -/57CWW1 
123 2 LOVE (TRIPPIN'j ^EvoW^PIWSermusCpAMPM I52MCAM™ 152W) 
13 « , HANDBAGS AND GLADRAGS V2WR 5017752/WR5017755I3MV/PI 
14 3 2 DRIFTING AWAY VCReoordingsVCRD 101/-|E| 
15» 2 HATERS Relentless/lndependiente RELENT 23CD/RELENT 23MC {3MV/TEN) Sa StM Crewpreseats Hr SMta IMt ShlWlIimerMffamWlI/tC INMiiWMiims/Wei.'/Moo/el -/BELENT 2ÏT 
|16 CElTREDARK'SRIS'MG w B ^ WWR»18713/-(3MV/P) 
17 3 sWHATIF^ ^ ^ ^ ^ Liberty CDKATE 001/TCKATE 001 (E) 
18 5 6 LATELY WildCard/Polydor 5705232/5705234 (Ul 
19 ES JjDIDDY ^ ^^^^Daddy/Arista 74321911652/74321911654 (BMG) 
20 » 6 Wl LL 1 Nulife/Arista 74321903402/74321903404 (BMG) 
21 " 6 SOMETHIN' STUPID O Chiysalîs CDCHS5132/rCCHS5132IE) 
lOO rwpnWANIMABE GANGSTER/LEROY Columbia6721272/6721274(TEN) 1^. ^ Wheatus (Wheatus/Jimenez) EMI (Brown) -/- 
123 11 2 GIRLS GIRLS GIRLS Roc-A-Fella/DefJam5889062/5889064lui Jay-Z (Just Blaze) Various (Bailey/Reming/Belton Jr/Smith/MiUer/Payne/ReK/Carter/Broke) -/5889061 
|24 rmTHIS TRAIN DONT STOP THERE ANYMORE 

8 RESURECTION Pcr(ectoPERF32CDS/PERF32MCSI3MV/P| PPK (PPK) IMN/1MG (Polyakov) -/PERF32T 9fi nS,!!]BIE fBEE SlricdyRhythmSRUKCD 1VSRUKMC 1113MV/TEN) 
27 3° 7 COUNTRY ROADS EMi/ubenycdhhb ooi/tchhbooi (E) Hermes House Band (Bmapfl/Uh.mkuhl/Buck/'Sniiders) Global Chrysalis/Cherry Lane (Denver/Danoîf/Nivert) •/• 
Hz 2 RUNNIN' Black&BlueNEOCD073/NEOMO073(VI Mark Picchiotti présents Basstoy (Picchiotli) Proof/Ministry of Sound (Picchiotti/Stovall) -/NE012 073 
|29^~ 3 DROWNING Jive9253082/9252864|P| Backstreet Boys (LundirVRami) Wamer-Chappell/Zomba/Brandon Brodv (Rami/Carisson/Thomoson) -/- 
"in ralT'S N0T THE END 0F THE WORLD? Epie6721752/-iteni *"**** Super Furry Animais (Super Furry Animals/Shaw) Universal (Bunford/Ciarea/leuarv'Prvce/RhYs) -/B721756 
31 '» 2 ...ON THE RADIO (REMEMBER THE DAYS) DremWaWPdyteobmdmmmumcssoeseiui Nelly Furtado (Eaton/West/Furtado) EMI (Furtado) -/- 
32 » 9 j CtL"' l'G^' 1 R',frrDFCD I1,12/DFCS1I02ITEN| 

Hz 8 CRYING AT THE DISCOTEQUE Arista74321893432/74321833434(BMG1 
Hz 2 LOVE AND AFreCTICIN ^ ^ Manita4teFESCD90/-(UI 
Hz 9 EMVWane Ch 1110 /F ^ Po|ydor 5705002/5705004 (U) 
36 21 6 UrivetsalINich la 1 ECtU1 ECSCX ,2VECSMC ,2, ,P, 

|37^ ' ^Tl«K^MeetomRsnov.Ur,sB ^-^88982^609824(0, 

/lO 3, 7»iMUGH/I KN0WHIMSUW;LL À 
140 

0 

1 

4333 EMI8892462/TCOTZIOOI (E) 
44 30 5 SON OF AGUN (I BpCHATHINKTHIS SONG^.^ ^;^ 
45 25 oHOW WONDERFULYOUAREO HmSparkstdbcdso4/-IV) 
46 « 
47 023^ 
48 

i/iq42 „BECAUSEIGOTHIGH« 
Ml 

151^ 

Jni-lsland MCSTD 402B6/MCSC 403 

3ia 5721112/6721114 (TEN) 
52 
53 3 East West AT 0118CD/AT 0118C (TEN) 
54 " 
55 3 2 DREAM UNIVERSE iza XTRAV 32CDS/- (3MV/TEN) 
56 3 Echo ECSC0120/ECSMC120 (P) 

i 57" ,, QUEEN OFMYHEARTO RCA 74321899142/74321899134 (BMG) 
58 
59 Ram RAMM 34CO/- {SRO} 
60 3 
61 ^ 

i62« Made/Dala/MoS DATA 27CDS/DATA 27MCS (3r 
63 = EMI CDOTZI002/rCOni002(E) 
64 ' 
65 3 s WHERE'S YOUR HEAD AT 
66 3= Epie 6721252/6721254 (TEN) 

7n34 ,5Y0U ROCK MY WORLD ' VF Mîiuei, /N H0(J JE5^n7J20-92S294(TEN) 

■J] K 3 THERE'S A STAR Infectious INFEC112 CDS/- (3MV/P) 
79 59 J'MASLAVEAU • *- Brimev Seaars (The N( Jive 9252892/9252894 (P) 
73 EaKi, Skint-/- (3MV/P) -/FAT 18 7/1 « „UGLV » ~ Bubba Sparxxx (Timbaland) Warner-Chappell/I Interscope/Polydor 4976542/4976544 (U) EMI (Mosley/Mathis) -/4976541 

175 GSS 
ca— 

| lAMlt eu Lie Lue liLileLveLULiieLilt Ll\! LL/VLlèe-e - TSiie éeleeL feLLUeiV lUUl 
A review of the latest davelopments in DVD manufacturing & authoring as well as fortheoming product releases. Plus, a look at the contmued growth m the market, in particular, the hardware now available. 

For more information please contact Scott Green on 020 7579 4451 or scott@musicv.eek.com - Final copy deadline: Wednesday January 30 
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THE OFFICIAI UK CHARTS 

CHART 
COMMENTARY 

ES 

SINGLE FACTFILE ; The number one single of 1971, My Sweet Holly (1959, tt Doesn't Matter Anymof e), Lord by George Harrison, màde rts chart Eddie Cochran (1960, Three Steps To début at number seven 31 years ago this Heaven), Jim Reeves (1966, Distant week, and scuttledto the top of the chart Drums), Jiml Hendrix (1970, Voodoo Chile), the following week. H returns to number Elvis Presley (1977, Way Down), John ! one this week, with Harrison replacing the Lennon (1980, Just Like Starting Over and similarly deceased Aaliyah's More Than A 1981, Imagine and Woman), Jackie Wilson i Woman. Harrison is the lOthartist in alito (1986, Reet Petite) Freddie Mercury 
by ALAN JONES ■ list we ran last weekjmfortunateiyjnissed Sweet Lord sold 700,000 first time around ] a couple. The fuil roll of honour Buddy and a furthér 66,500 last week. 

s widely predicted, th 
Mr.ecprding artists, with George Harrison's My Sweet Lord assuming pôle position, while last week's champion Aaliyah slides to number fjve with her posthumous chart-topper More Than A Woman. My Sweet Lord is only the second recording tojpp the chart on two entirejy separate occasions, emulating Queen's Bohemian Rhapsody, a Christmas number one in both 1975 and 1991. After topping the chart in partnership with Christina Aguilera, Lit' Kim and Mya on Lady Marmalade last June, Pink is prevented from making a repeat visit to the summit by My Sweet Lord but is still to be commended for selling more than 60,000 units of Cet The Party Started last week to début at number two. The first single from her upcoming album Missundaztood, it extends her run of solo Top 10 hits to four, the others being There You Go (number six), Most Girls (number five) and You Make Me Sick (number nine). 

MARKET REPORT TOP 10 COMPANIES TOP CORPORATE CROUPS 

nwhile, another new female talent who the R&B/pop divide is 19-year-old ta Milian. Previously heard on Ja 

PERCENTAGE OF UK ACTS IN THE CHART UK; 64.0% US; 28.0% Oihen 8.0% 
Rule's number 26 hit Between Me And You last February, Milian showed her songwriting skill by co-authoring Jennifer Lopez's number 

three hit Play. She matches that this week with her solo chart début AM To PM, another song she helped to Write herself. and a number 27 hit in her native US last October. The UK's number one song 20 years ago tbis-weekjnjhe original Bucks Fizz version, The Land Of Make Believe returns to the Top 10 this week in a new version byjiDstars. Debuting at number nine, it is their biggest hit yet - their previous two hits, Best Friends and Things That Go Bump In The Night, reached numbers 20 and 12 last year. Scotiand concurs with the rest of the UK for the first time this year, with George Flarrison's My Sweet Lord top seller north of the border. A fortnight ago, the biggest hit in Scotiand was Country Roads by Hermes House Band, while last week saw DJ Allgator Project takingthe honours. Finally, there is a 77th Top 75 hit and a -59th Top 40 h    26TbpMliit£ _ number 24 with This TraîtT ts for Elton John, who débuts at ThiF -rST-" 

INDEPENDENT SINGLES 

WORDS ARE NOT ENOUGH/IKNOW HIM SO WEU Steps ! 8 BODY ROCK I 9 HOW WONDERFUL YOU ARE I ESI SNAPPED IT i 12 BACK TO EARTH 

;; D ca 

One of the most luxurious and sophisticated hôtels in Dublin, 
the Morrison is in the heart of the city, overlooking the River Liffey. 
A contemporary Irish hôtel with 94 comfortable bedrooms, to 
suit the modem traveller. The Morrison is the essence of what is 
exciting about Dublin today. 
The Morrison, a must when visiting Dublin 

MORRISON ORMOND QUAY. DUBLIN, IRELANjp ^ 
TEL: +3S3 i 887 2400 FAX: +353 I 887 2499 
E-MAIL: info@morrisonhotel.ieWEB: www.morrisonhotel.i 

MORRISON 
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WÊÊÊÊIKÊÊSÊÊÊÊÊ OC 19 „ GOLD-THE GREATEST HITS *4 EtaWive9201412(PI ro WHATEVER CtlS ÏUUIHR01IGH THEDAV ★ VMCmiWytasmiiij L)Z '' Uqhthouse Family (Bacon/Quannbyl -/-/- 
97 32 32 THE INVISIBLE BAND *3 « lladepeadientalSOMÏSCDITEN) *■' Travis (Godrichl ISOM 25MC/ISOM 25LP/ISOM 25MD ro „ 2„ NO MORE UKAIVIA • 3 «5 Mary J Bl ge (Flav/Gr H n/Thomp 0 MLA/uni-isiand 1126322(11) n/Various) ■/! 126161/- 

2 9 SWING WHEN YOU'RE WINNING *6 ruch^ssOTiE) 28 « 'oTHESTORÏSOfAR-fflEVERyBESTOF^va^s..^^) 54 si 22 BREAK THE CYCLE * East West 7559626642 (TEN) 7559626644/-/- 
3 2 

2 HARRY'S BAR • East West 0927439762 (TEN) pt) 28 m THEIRGREATES!HITS-THERECORD *! reiPoyorsswaïui CC rn m THECOMMIIIVItNlàlUdU-^3 muamlau 10286(BMG) «3 3 J The Commitments (Bushell/Killen/Parker) MCAC10286/MCA10286 
4 1 12 READ NIY UPS * Polydor 5891742 (U) i QO 43 n BRITNEY • Jive9222532(P) •J" Briirey SoearsIMartn/Rami/Jerkins/The Neptunes/KNS Prods/Various) •/•/■ r-c ,9 51 SONGBIRD *3 ( 3 0 Eva Cassidy (Cassidy/Biondo) 3lixStreet/HotG210045(H0T) 
5 5 NO ANGEL ★? H4 Cheeky/Tkrista 74321832742 (BMG) ^ 31 4B 3 YOUR NEW FAVOURITE BAND O Poptonas MC5055CD ipi y • gy 74 21 SIMPLETHINub w ultimateDilemmaUDRCO016(3MV/P) 
6 » 39 WHOA NELLY • (f 1 OreamWorksffolvdor 4502852 (U) i 32 « 8 YOUNG LUST-THE ANTHOLOGY • UnrveraITV4931192IUI CQ S3 ,2 LICKIN ON BUTH SlUtb * 30 Mis-Teeq (Various) Infemo/TelstarTCD 3212 (BMG) 
7 25 ALL KILLER NO FILLER ★ Mercury 5486622 (U| Sum 41 (finnl ■/■/■ 332, ,2 ENCORE *2 Decca4703002(171 KO 58 28 8701 * J ^ Usher (Dupri/Cox/Jam/Lewis/Nepli Arista 74321874712 (BMG) jnes/Various) 74321874714/-/- 
8 9 9 SMAIL WORLD BIG BAND ★ WSM 0927426562 (TENI O/l 30 ,1 ECH0ES-THEBEST0F*2 (tlEMI 5361112 (El Pink Royd IBoyd/Smith/Gilmour/Waters/Pink Royd/Eirin) -/5381111/- en raTHENANDNOW» Universal TV 0160822 (U) 
9» c FREAK OF NATURE ★ *i Epie 5047572 (ten) Anosîacia (Wake/Jones/Biancaniello/Wattcrs) -/■/- OC 2, ,0 THE BEST OFO Eleklra 7559625692 (TEN) J die Doors (Rothchild/Bobiick/The Doorsl 7559E4684/-/7559624688 ci 47 9 GREATEST HITS * RCA 74321913432 (BMG) 

10 ° 19 SONGS IN A MINOR ★ «i J80813200022(BMG) Alicia Keys (Oupri/Burruss/Brothers/Keys) -/■/- OC 29 ,32 COME ON OVER *10 ®7Mercury 1700812(17) ^ " Shania Twain (Lange) 1700814/-/- - CO rwn GORILLAZ * réi Panophone b320930(E| 0£. Gdriliaz IDanThe Automator/Gorillar/Girling/Coxl -/531138I/- 
11 8SUNSHINE-*2 Polydcr 5894092IU) SCbb7{ESs4^saVSki(tepOcvià/PaiiVBikseiVBcridr(Jem8snjSlHie) SWVf q7 34 S8 URBAN HYMNS *8 HuWirginCDHUT45(EI die Verve (YoulWTheVervB/Poner) HUTMC 45/HUTLP 45 03 54 ,5 DAYS0FSPEED* Ind, îpendiente ISOM 26CD (TEN) -/ISOM26LP/- 
12 „ LOVE IS HERE ★ Chrysalis 5353502 (El Starsailor (Osbome) 5353504«53501/- qp 42 20 A FUNK ODYSSEY ★ rtiS2 5040692(teni «O Jamiroquai (Jey Kay/die Pcpel 5040694/5040691/5040698 64 KM ANTHOLOGY ^ Dret imWorks/Polydor 4502932 (U) 
13 « 54 HYBRID THEORY *2 «flWamer Bros9362477552(TEN) qq 3, 28 LIGHTYEARS ★ Parlophonu 5284002(El Kylie Minogue (Variousl 5284004/-/- CC 66 28 FREE ALL ANGELS»lnfectious INFECT 100CD(3MV/P| OJ Ash (Morris/Ashl INFECT 100MC/INFECT100LP/INFEC 100MD 
14 6 DBEAMS CAN COME TRUE - CREATES! HITS *< GaBenW^MOiu Gabrielle (ShortertTBoilertiouse/Fennie/DollarA'arious} 5893744/-/- 40 38 ,0 GHV2 *2 PE2Maverick/Warner Bros9362480002(TEN) cc 63 „ ALLTHISTIME» uu Sting (Kipper/Sting) m A&M/Polydor 4931802 (U) 
15 25 4 LORD OFTHE RINGS (OST) Repnse 9362481102 (TEN) Shore (Perric/Ryan/Shore) . -/•/- 41 35 in RAVOfllGHT+S ré6MavenckAVamerBios3362468472/9362468474flEN) C7 69 8 WHITE BLOOD CELLS • ^ ' White Stripes (White) XL Recordings XLCD 151 (V) -/XLLP151/- 
16 31 PAIN IS LOVE • Def Jam 5864372 (U) Ja Utile {Gotti/Fyffe/Lil' Rob) -/586437I/- 42 38 ,6 SONGS FROM THE WEST COAST* réi Rodei/Mar^MUl 68 MlESCAPE U O U&lâ Enrjque |g|esjas (Mendez/Diogaurt Interscope 4931822(0) l/Iglesias/Taylor) -/-/- 
17 5 ,0 WORLD OF OUR OWN+3 réIRCA74321903082IBMG) kVesSSe IMac/Mjgnusswrreuser/Bomdhane/laiossWsriousl IffilSMBVf jq 35 ,1 THE BEST OF * relAllantic 75B7930752(TEN) The Corrs ICorn/leiber/FosIer/lange/FfOom/rfil Tin Out/Wilkinsl 7567930/34/-/- RQ 57 17 COLLECTION * relElektra7559627002(TEN) Tracy Chapman (Kershenbaum/Chapman/Lovine/Gehman) 7559627004/-/- 
18 20 ,6FEVER*3 «IParlophone 5358042 (El A A 4, ,2 GREATEST HITS-CHARTER ONE* jive 9222672 (pi Backstreet Boys (Martin/Lundin/Rami/PoP/Renn/Various) -/-/- yQ 52 68 NORTHERN STAR *3 ^ PET VirginCDVX 2893 (E) 
IQw 90 WHITE LAODER-*-6 Pg2IHT/EastWest8573823332fTEN)* yic „ 2 SILVER SIDE UP 1 »» David Gray (Gray/McCiune/Polson/De Vnes) 8573831554/-/- Nickelback |Parashar/Nic 
20 46 3 SOLIO BRONZE - GREAT HITS ★ GoiDiscs 5864442 (u) 72 = W Reprise 9362431452 (UN) 
21 16 2 SATELLITE 

|22^ 
47 - rél Epie 5005502 (TEN) 73 - XL Recordings XLCD 142 
48 - #2Columbia 5017832 (TEN) -74 C ■ THE BEST OF1969/1974 • 

75 LostHighway 1702522 (U) 
9 THEY DONT KNOW ★ ReîenMndependiente ISOM 27CD (TEN) .a [ 

East West 0630165522 (TEN) 

TOP COMPILATIONS ARTISTS A-Z 
| ^6 103 „ CAPITAL GOLD LEGENDS II * Virgin/EMI VTDCD4ia/-/-/-IE| 

n 11 2 
6 LOVIN' IT 2 INCredible/Inspired INSPCD15/-/-/- (3MV/TEN) 

u 
9 NOW THAT'S WHAT1 CALL MUSIC! 50 *3 EMI/Virgin/Universal CDN0W5QrrCN0W50/-/- (E) 

12 6 i, THE ANNUAL 2002» Ministry 01 Sound ANCD2K1/-/-/- (3MV/TEN) 
2 2 13 5 KISS HITL1ST 2002 » EMI/Vjrgin/Universa! 5841812/-/-/- |UI 

! 3E jg SO SOLID CREW - F**K IT Releniless REL004CD/-/-/- (3MV/TEN) 14 9 
2 TWICE AS NICE - ESSENTIAL GROOVES WSMCD059/-/-/- (TEN) 

4 3 3 JUNGLE MASSIVE WSM WSMCD060/-/-/- (TEN) 15 ,o 
8 PURE CHILLOUT • Virgin/EMI VTDCD42IV-/-/-(El 5 E JJIGODSKITCHEN JOURNEYS INCredible 5053252/-/-/-(TEN) 16 ,9 CLASSICAL CHILLOUT * Virgin/EMI VrDCD4W-/-/-(E) 6 4 3 THE LICK - TREVOR NELSON O Univcrsal TV 5855042/-/-/-(U) 17 3 
8KERRANG2-THEALBUM» WSM/Universal TV 5857632/-/-/- IUI 

73 n THE BEST AIR GUITAR ALBUM IN THE WORLD...EVER! ★ EMI/Virgin/Universal VTDCDAie/-/-/- (EJ 18 iïïa I LOVE 2 PART Y • Virgin/EMI VTDC042I/-/-/- (El 
8 E m DIRTY DANCING (OST) *5 RCA BD 86408 8K 8640a/BL 86408 (BMG) 19 6 a COLD FEET (OST) • UnivetsallV 5859132/-/-/-(U) 1 9 14 6 SMASH HITS 2002 • EMI/Virgin/Universal VTDCD398/-/-/- (E) 2011 g U BRUIHEH WHERE ARTTHOU (OST) • Mercury 1700692 (U)/- 

MUSIC WEEK 26 JANUARY 2002 


