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Conflict looiris ovêf 

DVD royalty scheme 
MCPS of withdrawing from the with- out préjudice negotiations and "pro- mulgating" the new agreement. The 

re BRI pf net entering inte "meaningful dialpgue" after both parties failed to reach a settlement en a DVD rcyalty rate following more than two years of negotiatiens. 
its new DVD1 licence for DVD-Video 
royalty rate of 10% of published dealer price. The blanket scheme includes mechanioal and synchroni- sation rights, the latter of which is not included under the former 20- year-old video licence. The dispute arises as MCPS and the BRI continue negotiations over the 8% intérim online royalty rate, which was introduced by MCPS in April a year ago. MCPS says the new DVD1 licence 

licence is more akin to CDs and the APl scheme than the old video licence. The royalty rate paid on CDs 

just 6% for VHS. With the three-year-old DVD for- mat growing in popularity, MCPS executive director Sandra Cox says the time is now right to introduce the scheme because negotiations were not progressing and there has been 'growing disquiet" from the publish- ing community awaiting royalties. "There seems to be no real commit- ment from BPI to reach an agreed 
we could continue to discuss thls for another two years." She also argues that publishers and composers are overdue pay- ment. She adds, "The longer (DVD) sales go on there is a danger they will not recover royalties." However, BPI director général Andrew Yeates says he is "disap- pointed" with the move and accuses 

rate on CDs. In a statement on' the BPI's website, advising its membersi ibf the development, Yeates says, "Although MCPS allégé that negotia- tions with the BPI over the past two years have failed to produce results, 
the BPI...properly recognise the 

^ « 

Channel 4 is to document the behind-the-scenes story of unsigned band QED for broadeast in 2004. The emerging five-plece - who mark the return to music of vétéran pop manager Tom Watklns (Bros, East 17, Pet Shop Boys) after five years - have been attracting the interest of several major labels in recent weeks. QED hall from Wisbech, Cambridgeshire, and are heavily influenced by Eighties hit acts such as Talk Talk and Tears For Fears. The band are formed around the core of brothers Robert and Richard Knight (pictured), aged 20 and 22 respectlvely. Former Tears For Fears musiclan and producer lan Stanley Is shortly to begin work with the band in Dublin on tracks for their 

DB and Gravity 

Records and Gravity Records. DB Records, founded by Dave Bâtes, is in the process of agreeing a settlement that is expected to end the current arrangement between the two companies, which was struck in 2000 by then chairman Richard Grifflths. It has yet to be confirmed whether several key DB Records acts, such as Tom McRae and Electric Soft Parade, will remain slgned to DB Records or whether they will transfer dlrectly to BMG. A BMG source also confirmed last week that discussions over DB Records and Gravity, which is run by BMG International VP of A&R and marketing Nick Stewart, 

i talks with BMG 

T 

The doubt two A&R sources follows the departurelast mpnth of one of the company's longest-serving mem- ff, A&R 
signings Take That. 

EMI sel to lift wraps on download stralegy 
EMI is this week expected 
loads programme the UK has yet 

date and was lookmg to roll the strategy in other key 
The iaunch a after BMG i t Cracks the UK's first 

commercial pre-reiease download. BMG says it has not received détails on the take the offer, which was made midday last Monday. the ti 
sampled, streamed or downloaded over the 10 days of OD2,s Digital Download Day promotion, which spanned key European markets including the UK. Germany, France. Spain, Italy and the Netherlands 
Thursday. In a chart compiled from the results of the promotion, Christina Aguilera's Beautiful was the most-downloaded track. Coldplay's Clocks was the second most popular track, followed by tATu's Ail The Things She Said. Room 5's Make Luv and Eminem's Sing For The Moment. 



NEWS 
news file SEVERANCE DUES TO BE PHASEO OUI FOR EMI EXECUTIVES EMI executives Eric Nlcoli and Roger Faxon are bowing to trends in corpo- rate governance and investor pressure to dispense with tlieir two-year ■change of control" severance deals. Group chairman Nicoli, finance chief Faxon and EMI Recorded Music chief Alain Levy had ail been on one-year deals with two years' severance in the event of losing their jobs thraugh a change of control, but these will be phased oui for Nicoli and Faxon, However, Levy will retain bis change of control deal on top of his perfor- 
ENTERTAINHEHT SAIES AT WH SHITH'S FALL 6% DESPIIE BOOM IN DVDS Strong DVD trade was unable to stop WH Smith's entertainment division from suffering a 6% dip in sales for the six months to the end of February. Sales at WH Smith High Street fell 3% overall to £700m, with the books business down by 3% and magazines up by 4%. DVD saies rose by 87% in the period and have remained strong, helping entertainment turnover rise by 4% in the six weeks to flptil 12. For the intérim period, WH Smith Pic reported a 9% increase in its operating profits to £93m on total sales 
BlUE NAHED TOP 10ND0N BAND AT CAPITAL FM AWARDS Innocent act Blue (pictured) were favourite band at the Capital H Royal Lancaster Hôtel named favourite UK ba national group, Ms Dynamite favourite UK fer vocalist and Wiil Young best newcomer. Simply | Red were honoured for their outstanding contributioi programme controller Rie Blaxill has poached Emma Forbes fre to présent the 95.8 Capital FM weekend breakfast show. 
WESTMINISTER COUNCIl CONTINUES BID TO CLOSE L0N00N ASTORIA The future of the London Astoria owned by the Mean Fiddler group rer in doubt after a fresh appeal to close it was lodged by W Council. The authority refused to renew the venue's music licence at the end of last year after a number of reported public safety breaches, but Mean Fiddler convinced magîstrates to overturn the décision. Westminster has now gone to the Crown Court, but its lawyers have yet to décidé whether to press ahead with the appeal. 
MUSIC BUSINESS FORUM DISCUSSES KEYINDUSIRY ISSUES The Music Business Forum, comprising groups including the MMF, British Music Rights and PPL and music industry advisor at the DCMS Stephen Navin, met at the BPi last Wednesday to discuss issues facing the business. Two of the key topics discussed were govemment help on piracy and encour- aging culture minister Kim Howells to push for cross-govemment depart- mentai représentation for the industry. 
NEW FACE FOR POPKOHH AS HO LEAVES Uli Gtossmaas is to leave European trade fair PopKomm after 14 years, with the German broadeaster Viva TV close to finallslng the acquisition of a stake in the event's par- ent company MuslcKomm. Gtossmaas, who had become the face of Popkomm In a seven-year spell as its manag- ing director, is to be replaced by Kerstin Karpinskl (pic- tured). This year's event will take place from August 14 to IS in Cologne, Germany. 
SEVERINO PLUGGED TIHBERLAKE'S CRÏ ME A RIVER Nino Severino al Reming Connolly Lander handled national radio plugging on Justin Timberiake's Cry Me A River, and not as stated in last week's PR & plugging supplément 
m w p I a y I i s t 

BBH to keep hils coming 

with now publishing arm 
Bartle Bogie Hegarty is to capitalise on Its unrivalled record for spinning off hits from TV ads by becoming the first advertising agency to launch its own music publishing company. BBH. which placed Room 5's Make Luv on a Lynx Puise TV ad weeks before the track was com- mercially released and made num- ber one. is making the move in response to what it says are infiated 

of publishing royalties 
practice which 

or Room 5 e it to reach unsigned e the wider music in 
established rr and télévision markets whereby commissioning bodies acquire the publishing rights for commissioned music from composers," he says. "Advertising is the last vestige of the média world where the old model survives and it has enriched music publishers for many years.'1 

Although sync fees are widely felt to have fallen in recent years as the from unpublish to strike an adi a speciallst média publisher within the next two months. BBH head of TV production Fiances Royle says the agency will still license music from publishers and record companles for many of its ads, but that Leap's contacts among managers and lawyers will 

e they frequently "held to in says ai 
clients include Boddington's and The agency's 
broadeast performance ro) 

^ KEANE - Everybody's Changing (Fierce jTôggPanda) Part A-ha's Morten Harket, part Travis. |Rthis introductory single should explain the aa^jcurrent buzz on this new act (single, May 12) , C J RICHARD X FEAT KEUS - Finest Dreams lectro wizardry from the master of the bootlegs prov- mg mat ms Sugababes and Liberty X sounddashes are just the beginning (single. June 23) SIOBAHN DONAGHY - Overrated (London) Typically understated, the long-forgotterLQriginal Sugababe préparés to return with a Cameron McVey produced gem of a'sîngle (single, June 16) DEFTONES - Minerva (Maverick) A menacing yet mélodie return from one of the world's most consistently brilliant rock acts (from eponymous album, May 19) THE CRIMEA - White Russian Galaxy (Double Dragon) A fine introduction to this intriguing new band. who already have some classics up their sleeves to unleash on the world (single, May) MCKAY - Tell Him (Go Beat) There is something torch song-like, timeiess and so familiar about this impressive début from this former Tricky and Kelis collaborator (from album McKay, May) THE THRILLS - Don't Steal Dur Sun (Virgin) An eariy highlight from what is set to be the guitar album soundtrack to a long sommer (from album. June 30) ELECTRIC SIX - Gay Bar (XL Recordlngs) With a fresh new mix courtesy of Peaches. this track proves this band are more than one- hit v/onders (single. June 2) VARIOUS - Tracks From The Indoor Shed (Deep Water) Excellent taster of things to corne from Deep Water, includes the the wonder- fully skewed Psapp who show promise. (EP, May 12) DIZZEE RASCAL - I Luv U (Dirtee Stank/XL Recordlngs) More than a year after it first appeared on white label, this tune still takes no prisoners. (single, May 26) 

R2 pays tribute to 
art of songwriting 

Sold On Song tiative inib'ally £ and online but will eventually include TV documentaries possibly through links with BBC4 and TOTP2. TOTP2 producer Mark Hagen is coordinating the project and the first branded two-hour programme featur- ing Paul McCartney was broadeast on Monday night. It featured songs from his recent Birmingham concert and an interview 
questioned k about how he writes s( The Sold On Song we 

Among the i featured by Radio Two are Phil Collins, The Rolling Stones, Burt Bacharach, the Gibb brothers and 

Radio One under attack over 
Vodafone sponsorship link-up 

Vodafone will support Rl's One Big Weekend and One Big Sunday events, taking place at locations in Manchester, Leicester and Bristol between May and September. Under the BBC Charter, the sta- tion can secure commercial back- ing for outside events with an audi- ence, providing any sponsorship money received is only for the event and not the broadeast coverage. However, GWR Group's UK local radio opérations director Steve Orchard believes that, whlle it is appropriate to spend public money for the station to go out and meet its listeners, it is not appropriate to eut costs by taking sponsorship 

away from commercial opérations. "People do have finite marketing budgets and we are just emerging from the worst advertising reces- 
says. "Radio One Is an enormously attractive radio station for potential sponsors. If they want to sell sup- port why not go the whole hog and 

mercial radio's airtime sales. He adds that the BBC has a responsi- bility to bring in revenue above the 

MTV takes Spanking New into mainstream shows 
MTV Networks Europe is ro give mainstream MTV coverage seven 

and introduce ther audience using eni 

Spanking New branding to pro- mote fortheoming videos by estab- lished artists. Short éditorial pack- ages featuring artists and presen- ters identifying new bands to watch will also appear throughout the schedule. "It is always oui alm to croate fre éditorial vehlcles for MTV to endorse new material and in the process to help the labels to pro- mote the new music we believe m," says Sice. Meanwhile, MTV will be backing 
ho ^ release of the new Radiohead by Spanking New will be selected castiL" a" eV ^ by br0ad" In the next two weeks hu mine , ^ a Sig by the Parlophone talent and a^st rattons'dep^. ^fre X0"^ ?ePherd'S BUSh 

men^headed by jamiecaring. whl'^m wTi? scra^'Sed 
programmes. 
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Vital wants to revitalise indie 

sector by launching two charts 

mvicomment 
WHAT EXACTLYIS 
INDEPENDEHCE? 

by Paul Williams Vital is bidding to bring a new focus to the indie sector with the launch of two newly-formatted independent sales charts. The new singles and albums countdowns will be part of a relaunch of its Chain With No Name marketing brand, through which the distributor presently supports 103 independent retailers. 
describes the launch of the new 
tial". "It will provide stores with a 

therè," he says. ë 

Tonypc^ 

from being launched. Althoogh the Vital plans were considered by the Aim board this month, Duckworth says they could not be adopted by Aim.-We feel the (Chain With No Name] chart is a move in the right direction, but we felt it was too linked to one spécif- ie distributor," says Duckworth. The current Officiai Charts Company (OCC) indie singles and 

mfke/'H^VE3^ ih''3 

Interest-imVirgin Records' urban 
iHlSHïr 
tour, alongside So Solid CreWs"3' Llsa Maffia and recent XL 
Fafiacy'Jdebut album,SUPPOr* 0f 
Blackmarket Boy, which is ■ - IPi 
available for the first three 
of £9.99 to he'lp1 devehip interest In the artist, who has already 

hipdhop hàs the^rofsovef3 3nd 
potential to reach far beyond the 

set to oegm in May, Vital is planning 
ncludmg mtroducing 

Bon |ovi in link-up with 
QVC to push Bounce CD 

In 

E 

TW^rantedme^n^pS access to pre-saies .or ounoon the top 15 on QVC's Top 50 list of tickets, downloads, contests and 

Move quickly to land ror^n3!^^^ 
Cads awards tickets th,e 

UK music porta 
video stream to mobile 

dealwlthsony Ericsson. ^ 

"fo Germany in the nd will corne ^othe UK 

trials weekly -stStL'I 

go what is the criteria? That 

sommer and will corne to the UK measured indicator of the take-up corporate affiliation. In an era 



TALENT - EDITED BY JAMES ROBERTS (james@musicweek.coin) 
il e w s file 
KEATING CONfIRMS WfllSH SPUT L Ivors list cntches Kylie lever he has ende?Ws lO^ear"1601 that 

cesser renewed hls contract with Walsh, passed by Kylie Minogue's Fever saying in a «arment: '1 am afeum ^a^
ng^h®v

r
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American Analog Set. The Austin- which has seven nominations, witli weVe got. Ifs not concentrated on faces conietition in the category the year with Electrical Storm, They 
By H h1" Wam^/Cbappell on fojjr and BMG a s
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iter' l]icely from^and Big Life's ^ face compétition ^here from BMG 

biggestdance hits of the year to date with You're A Superstar, 
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Robson adds country co-writes to pop portfolio 

jjobson', the big^ak cam^Hêiï 



EDITED BY JOANNA JONES (joanna@musicweek.com) 

US discounting policy used 

increasingly lo break acls 

INTERNATIONAL 

Williams became one of the latest artists to figure in the strategy with his Escapology album going 

push albums by acts InclucJing Sony's Good Charlotte, Universars Queens ago was Of The Stone Age and tATu, and irts of the Capitol's The Vines. Among the UK acts featured have been Sony sign- ings The Coral and The Music. signed directly to Capitol in the States. Capitol/HMI jazz and classics prod- uct manager Zach Hochkeppel says decided t •   

on the campus in Chicago because the proprietor said he could not com- pete with students buying "armfuls of CD-Rs and the occasional new artist". "As an industry we are having to find ways of getting music to people. We're competing with everything else and in the youth market, not only with 

USchartfile 
ROCK ACTS TAKE 
OVER THE TOP SLOT A good week at retaif sees seven débuts in the Top 20 and sales of the Top 200 albums rising by a little more than 10%. 

top the chart atter just two weeks, it is replaced by another rock album, Godsmack's Faceless. The Boston band's latest sold 266,000 copies on its first week, 10,000 more than " i 2000 predecessor, Awake, suggeS|ed retail price of $8.98 but $8.9S suggest d - t il ■ ^ ■ tilscounting proven to work 1115, nc aayo. ^ ^ ^ ^ ^ wii^n^utuui^u anu peoKec] 

The Jones album, Corne Away With ing to take a cha^he sa^ Wl" inl ^30"^toc^sto^m C)u^ ple'fattenfcn so yoï hav^toens^re Js^har^^ke"™"'^ ing new acts to customers thmugh ^ 

sss 
of Best Of 

î^rSirls 
^r^rran^nS" 

of albums5 indudingema"™ 
fact 

ThhwLk^^grauV^l'pe^yrm3, 

lennertakes on new 
Sony Music US rôle 

■en^r^all 

Apple prepnred for Universal bit! WtÊÈS^ 
despite sceptîclsm Irom analysts 

m 
n Sndl, an^analyst with UBS D Dynamite's A Little Deeper 

0' NCTis^àd emerged a week earli- In announcing quarterly profit er that _ Appte was talking Jo Apple's only use for UMG^would be making the Top 200. And^ ^ 

;s last Thursday, to €13.90 



'Pirate radio elhic' sparks success rM ,'4 A? ■   
limmimiMrniniiinni1 6vl- The emergence ôf Somethin' Else as i fastestgrowing indépendant radio production house in the UK industry 

better things. Newly established as the biggest contributor of independentiy-produced radio programming to the BBC and the most nominated indie in next month's Sony Radio Awards, Somethin' Else was established out of adversity in 1991. Just a year after first taking the air, Jazz FM had embarked on ils controversial early overhaul, with staffers Sonita Alleyne, Jez Nelson and Chris Phillips iiterally thrown out onto the street, "We were sacked for playing 
îdiately we jazz mi 

opened a bank account at NatWest," recalls Alleyne. "We put 500 quid in each and said, 'Okay. what are we going to do?'." Named after a Cannonball Adderley album, Somethin' Else - which had also been the name of Nelson's Jazz FM show - began building a réputation promoting club nights at London's Jazz Café and Subterranea venues. But its true ambitions lay in radio. "I think we wanted to take over Jazz FM, totally out of spite." says Nelson, before adding in more serious tone, "We were driven 

ma 

make really good music programming. We d think, 'How do we go for our own licence?' But we began going down the production route and started growing quite quickly." Besides beginning production of a Gilles Peterson radio show for international syndication, it also launched an RSL at Edinburgh Festival; the names hosting shows programming) a decade ago included Mark Lamarr. Graham For a Company Norton, Jo Brand and Steve Coogan. Today, 12 years later, Nelson and Alleyne - 

i, international syndication, online programming and a talent opération. When the Sonys take place on Thursday May 8, the company will be competing in as many as six catégories. Besides nominations for BFBS' The Seiector (music programming award - single programmes). Radio Three's Mr Gone: The Wayne Shorter Story (music spécial) and RS's Jazz On Three (specialist music), the presentens represented by Somethin' Else Talent will see Key 103's JK & Joël (best music broadcasters), BBC Asian Network's The Sonia Deol Programme (interaction award) and Ben Jones for Virgin Radio's Virgin Superstars (music   ' goigs- only previously Sonys - Radio One's Gilles Peterson 1 (2000) and We Got The Funk 

Whiie the company's senior management show no signs of arrogance, they hold a clear confidence that they have got where they are through merit. The management team talk openly of the "pirate radio ethic" which inspires their opérations - and which draw 

"We have always been outsiders," says Nelson, also the host of one of the group's best known shows. Jazz On Three. "We have managed to do this thing of maintaining our 
grown and expanded. "We have pretty mue where we are and nothi s really be 

There is no tendency to stand still either. The most recent addition to the Somethin' Else portfolio is the Talent division, launched last sommer and headed by Grant Michaels. Just as elsewhere within the group, organic 

development is the watohword, -Our strategy has not been to sign a Terry Wogan," he says, "but about developing people who are at a stage in the career where they have clear potential. It is about trving to sign talent for the long haul." Meanwhile, the radio side of the business to grow. Besides its growing list of productions and, of course, those Sony " syndicales shows by DJ son and Roger Sanchez halfway through a two-year deal to handle the overseas sales of The Brits. In addition, its British Council-funded for British music, The Seiector, is 
While th determined not to take their eye of the bail as far as radio is concerned. they clearly recognise that they are fast approaching a ceiling in terms of further expanding that side of their business. As they look to the future, the télévision opération offers the greatest opportunity for development. perhaps. "Even though we are a small TV production company. our productions are starting to punch above their weight," says Nelson, indeed, currently in production is Black Like Beckham, the Channel Four commission which has already attracted attention well ahead of air date. The company currently generates some 1,400 hours pf radio a year, says Alleyne. "If 

a pretty big company. " Pushed to highlight their "five-year" plan. Alleyne talks of confidently establishing the company as one of the major independent TV production companies. Only a fool, or an etemal pessimist, would bet against them. Martin Talbot 

Reggae vétéran still winning respect 
st people, a 25th anniversary is 

him onstage in front of a sell-out crowd at the Océan venue in east London, competing with four of the top reggae soundsystems in the world in a bid to win the UK Cup Clash 2003. It may be a quarter of a cenlury since the vétéran reggae broadeaster first took to the air on Radio London back in the spring of 1978, but Rodigan has certainly not slowed down the pace. 

As a Mobo-winning radio présenter, who has spanned both specialist shows and mainstream daytime, Rodigan has few equals, "Fie's in my top three all-time broadcasters," says présenter and author Chariie Gillett. "Ifs a major achievement to be such a fanatic and keep a place in mainstream radio. Without changing himself, he's sti the guy who first started < spécial combination of < professionalism and passion for music." Radio One music policy editor Alex Jones- Donelly, who worked alongside Rodigan at Kiss 100, describes him as 'the constant voice of reggae broadeasting in the UK and the globe over the past 25 years - his crystal clear tone simply demands respect (fom listeners and artists alike". But Rodigan's sphere of activity extends way beyond his weekly shows on Kiss (which he joined in 1990) and the British Forces Broadeasting Service (where he reaches a potential audience of 22m including soldiers currently serving in Iraq). He still hosts his 

night after 24 years anc regularly tours elsewher in the UK. Europe, America and the Caribbean. Meanwhile, he is helping to organise 

ét4 

an* 
label and is currently being promoted heavily across ail the média company's brands. It is rare enough in this era of radio consolidation and central playlisting that a purist music champion such as Rodigan should still be broadeasting at ail. After ail, despite the odd crossover hit such as Sean Paul's Gimme The Light, reggae sadly remaini as far on the fringes of the mainstream as at almost any time since ska first exploded in the Sixties, But then Rodigan, who also spent 11 "golden years" at Capital before joining Kiss, where he has hosted everything from breakfast and drivetlme shows to his current specialist late night slot, has survived because he is the true professional, Ultimately, he says, the single reason why he still keeps going is the very same reason that he first started DJing in youth clubs as a 15-year-old in 1966 and then entered radio: "passion for music". "I have always enjoyed listeningto 

Rodigan: still passionate after 25 years 
Roger Scott as 

He has a deep love of radio, citing Capital Radio legend s mentor and name-checking  ,aU,u legends such as Peter Young, Dave Cash. Robbie Vincent and Chariie Gillett as inspirations. And, over the years Rodigan has helped break initial chart hits by artists as diverse as Errol Dunkley (OK Fred), Sugar Minott (Good Thing Going), Shaggy (Oh Carollna) and Beenie Man (Who Am I) by securing them mainstream playlist support. On air, Rodigan clearly loves nothing more than sharing new and classic artists with his 
approach that is différant not only to that of mainstream club DJs, but also most resoao EUS. In part it revolves around giving key 
tradititm.3 SPOken bl,ild"UP 016 ereat reÊ®a8 Pl,t the song orl a Pdbestal," ne says Great songs and magnificent the0o?ctnëS need t0 get that a,tention- When it has more™,'■edbyP,ayingit'h0pefuliV 

But, as befits someone who trained at drama schooi and has a string of stage and crédit (among them cuit film The Warp Reaction), there is leatrical element that has seen stage in soundclashes disguised as a race jockey or Sikh taxi driver. And then one-off dubplates and by top artists that are to any soundclash - Rodigan even . ord a Who Wants To Be A Millionaire spoof which showed up the ignorance of the competing selectors, Incongruous as it may seem, ail this has meant that over the years Rodigan has built up deep respect among grassroots fans without ever compromising or pretending to be something he is not, "The respect I have been given by the black community in England, Jamaica and America has touched me deeply. For people to corne up to you and shake your hand and thank you for playing the music means a lot," he says, with genume humility. "It doesn't corne easy. The public are not easily fooled. If you're just riding a bandwagon, you will get found out." And that respect extends outside the Jamaican diaspora. Rodigan has latterly assumed a greater statesman rôle in continental Europe, and nowhere more so than in Germany, where his BFBS show helped inspire a whole génération of musicmakers. In the âge of superstar DJs, there can only be a handful of UK music industry figures who can genuinely make such a claim. At a time when UK radio is losing some of its most distlnotive voices, Rodigan is something of an "'""'""î""' national treasure deserving wider 
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CLASSICALns^s 
HARMONIA HUNDIINKSUNN DEAl Harmonia Mundi lias added the important Linn Records catalogue to its list of labels for UK distribution, an arrangement likely to boost the profile of one of the UK's most attractive small independent produoers of classical and jazz titles. Stock of ail titles will roll out from HM's warehouse in London's East End from April 22, aided in future by the publication of a complété Linn catalogue. The Edinburgh-based label grew out of its 

Linn Records releases set thr future activity, with the emphr 
Carol Kidd, Tommy Smith and Ensemble prominent among them, Linn's catalogue now numbers moi 180 recordings, increased on May 6 the release of a new SACD hybrid rec of Mozart's Requiem from the Scottish Chamber Orchestra (pictured) and Sir Charles Mackerras and the compietion of a 12-disc project to record the complété songs of Robert Burns. Scottish roots run deep in Linn's output, reflected in its choice of many artists from north of the border and recordings of groups such as Capercaillie, The Corries, Runrig and the Battlefield Band. The new Linn titles will fc advertised in Gramophone, BBC Music Magazine and Classic FM Magazine, with the Mackerras dise recf marketing support in the national Audio quality has also been part of philosophy, leading to a collaboration \ Sony in the development of SACD technology. The label now boasts mort 15 multichannei hybrid titles, while ail 

releases are issued in HDCD format as standard. Linn recentiy forged a partnership with the Scottish Chamber Orchestra. Both companies are investing in the project with profits shared between the two organisations and the musicians who perform on the recording. The May 6 release of the SCO/Linn Mozart Requiem looks set to raise the project's profile, not least thanks to vétéran conductor Mackerras's involvement and the use of Robert Levin's new performing édition of 
KRONOS QUARTE! LINK UP WITH TIGHR ULLIES Leftfield cabaret band The Tiger Lillies have joined forces with the Kronos Quartet to 
macabre poetry and prose of US artist and illustrator Edward Gorey. The Gorey End, which receives its world première run at the Lyric Theatre in London's Hammersmith on May 15-17, ] comprises a suite of 13 songs J tailored to fit the unmistakable 

I Martyn Jacques and feilow Tiger 

EDITED BY ADAM WOODS - CLASSICAL 

□□□□CI 
of the week 

PROKOF1EV: Scythian Suite; Alexander Nevsky. Borodina, Kirov Orchestra/ Gergiev (Philips 473 600-2). Fans of Gladiator should love the Scythian Suite, a strikingly exotic score for huge ' " " ' ; Hans Zimmer's 
m 

rn with its demonic energy. Valéry Gergiev and his Kirov Orchestra are on top form in this new Philips recording, especially in the work's Stravinsky-like final movement. They also deliver a full-blooded, passionately Slavic account of Prokofiev's suite created from his music for Eisenstein's 1932 film Alexander Nevsky, crowned by an awesome vision of The battle on the ice and mezzo-soprano Olga Borodina's spine-chilling description of the field of the dead. Universal Classics is backing this title with colour ads in the specialist classical press. 
R E V I E W S 

st Adrian Stout. îum of The Gorey End is set 1 for release on EMi Classics on May 12. dedicated to the memory of Gorey, who sent his unpublished texts to Jacques shortly before his death in April 2000. "Such a strange thing. that I first saw his face in his New York Times obituary," says t "ail the money due 
The Gorey End w< 

(AndrewStewartl@compusei 

fing addh helped here by the budget LSO incandescent recording of Holst's Planets Suite. Although 
giving its first complété 1920, thanks to Davis the routine about this interprétation. BACH: Christ lag in Todesbanden; WEBERN: Five Pièces Op.5, Rlcercar, String Quartet. Milliard Ensemble; Munich CO/Poppen (ECM New Sériés 461912-2). Christoph Poppen anc the Milliard Ensemble scored an unlikely classical hit last year with Morimur, an ECM New Sériés exploration of the soealled "hidden" chorales in JS Bach's works for solo 

String Quartet oflE of the Riceroar from Bach's The Musical Offering and a compelling reading of the Easter cantata Christ lag In 
THE WORLD'S FIRST PIANO CONCERTOS; Works by Abel, JC Bach. Hayes, Hook etc. Noms; Sonnerie (Avie AV0014). Avie's Simon Poster and Norris have hatched an :o record works that served as what was to become one of the dominant musical genres for well over a century. According to Norris, the world's first piano concerto was completed in 1769 by Engiand's fattest man, Philip Hayes. The quality of the Hayes work, however, is 
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WOLFTOWN RECORDIMGS 
COMING THISSUMMER FROM WOLFTOWN 
WOLF12.008 Wolftown Committee •Boxed' 12" This 12" vinyl release also contains two ex 'A So It Go1 and Think' and ail instrumenta 
WOLF12.009 DL Incognito 'Splt Forever 2' 12" The superbly talented DL Incognito from Te 

wn Recordings, PO Box 
info@wolftown.co.uk \A 

rm WOLF12.010 LATE (Featurlng CEE ROCK THE FURY') 'International Splttin' 12" This awesome UK / USA collaboration features two of the heaviest MC's from the Worldwide independenl hip hop scene. Also watchout for 

AVAILABLE NOW FROM ALL GOOD 
STORES ON CD AND DOUBLE VINYL 
NU DIRECTIONS; One of the UK's 

fastest growingDrum & iass labels 
FORTHCOMING 12"S FROM NU DIRECTIONS... 

COMING SUIVIWIER 2003.... "Remlxed Emotions' CD and TRIPLE VIN> This fortheoming album showeases eight tra t years Mixed Emotions* album totallv reworkoH lhEN„?E'AQUASKY- BLAME. ASC, MYSTIC . mixed by Nu Directions very own MYSTIC. — FOR UP TO DATE INFORMATION PLEASE CHECK OUT THE WEBSITE AT _J WWW.NUDIRECTIONS.NET 
INTERNASHI and JT. The CD version of this album 

:clusively distributed by 



EDITED BY ADAM WOODS (adam@musicweek.com) — H I P HOP 

WORLDWIDE HIP-HOP ARTISTS 

FIND THEIR OWN VOICES 
After years of following the US's lead, European hip-hop artists are coming to the fore with their own way of doing things. With artiste 

such as France's lAM and Saïan Supa Crew, Holland's Cilvaringz and Norway's Diaz, the future looks bright. Adam Webb reports 
^ihe ^elease ofJ^ World Acccn-ding To ^1^ this^album.^travened ^ ^ecognidon from such a high-profile US inspired ^eats^behind Missy Elliot and Truth 

the album0represents the genre's com'inTof Nke rSrirish -^ho thoSghtThaT rkish - who thought that somebody Given the international flavour to muoh by Cam, from France). Perhaps hip hop, ever rap in Turkish and be on beat?" recent US hip hop, from the bhangra- jazz and rock'n'roll, bas finally transcem 

w* ijoi il» 
LZLnrm 
inthîs whole UK h?p islKrth a 

Big Dada label 

Cr/S simple We Don t ïK 
séminal Countryman album, ber style attracted wlder attention in 2002 following April 30, Bashy at London's 93 Feet East the diversity of UK hip hop - a genre tag on May 10 and the Eléphant & Castle that the rapper himself belleves Is faillng Coronet on May 17. "The style magazine to encapsulate the music. features are cool, but if the music doesn't "The album is hip hop and hip-hop 

EHSHSr SagaSEs'. 

flndTw ÏÏ.«,d to actdall, maklng il ™,l, on af.obaat rdoard, Tm on a B,atlllan a white label out that Is a version of In Da and maklng it mainstream. hop record, I m on a Norwegian jazz 
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«ing a lot of money at it." Now a vétéran of the UK hlp-hop scene, Parker has long Identifled the need for improved business practices before the muslc can succeed at a higher level. Honing his entrepreneurial skllls through the development of Units Distribution (distrlbutors of Canadian label Battleaxe) and as executive producer on the forthcomlng film Paperchasers, he has already seen the fruits of this approach pay dlvldends with an exclusive HMV deal to promote the 2002 album, Boro 6 Vol II; A Dynasly Truly Llke No Other. "From a business point of view It was interesting," he says. "We did this thing with HMV where we put it out as a budget-priced CD to try and boost the number that HMV are taking, because there is an issue with British hlp hop in the shops and how weli it gets represented. They had it on a llstening post around Christmas and It's sold a good number of units." Such success has provli 

Ireleased later In the year and they support GZA when he plays Brixton's Mass club on May 3. For Parker, a comblnation of poor distribution, lack of média : poor communication has left th 
with its product falling to reach the shelves. The resulting Catch 22 situation (where nothing can move forward without finance, but no finance is forthcoming to move the business forward) means UK hip hop must address its problems Internally before it can approach major labels and mainstream média on its 

"There needs to be a similar thing in the UK to the Rap Coalition in the US," he says. "When hip hop was growing, they created some unity with the shops to guarantee a certain amount of products In the racks. The Rap Coalition came together and helped protect hlp hop's space in the stores. We need something like that in the UK - which is what l'm working towards building." 

:t signed to UK s Big Dada its roots to become a définitive world music. "There's obviously a hunger for hip hop in people's own language in Europe," says Will Ashon, label manager of Big Dada, which signed French act TTC in 2000. 'If you want hip hop in your own language in the UK, you'd buy US hip hop - it's as simple r- that. I ' in, however Americanised we are, there is still slang and ways of thinking about things that are unique to the UK. You saw that in the response to Roots Manuva and the way that people responded to him in a way that they weren't doing with Jay-Z, for instance. It's true of the rap end of the garage market as well; that they're speaking in a way that 16-year-old London kids can relate to directly." But even if there is a UK audience for UK-centric subject matter, it is nothing compared with the demand for local hip hop in European territories. The language barrier, which was once considered an obstacle to European hip hop, actually works to its advantage, consolidating significant local market sales. The complaint of UK artists that their efforts are not given a fair hearing, while US hip hop dominâtes, is simply not an issue in mainland Europe. Linguistic i 

Saïan Supa Crew: Virgin International artists ■When it started 15 years ago, the French were really influenced by the Americans, and it was a copy and paste thing," admits Laurence Muller of Virgin^ 
country's biggest hlp-hop acts, IAM and Saîan Supa Crew. "But since then they grew up with their own identity and, in ternis of production and in terms of flow, it's quite différent and not complying with American rap. It has its own identity." IAM, in particular, have achieved phénoménal success, selling more than 1m copies of their 1999 album, L'Ecole Du Micro D'Argent, in France alone, and going platinum in Belgium and Sweden. Ail this has been achieved with an uncompromised hip hop blueprint. Their forthcoming album, to be released in September, will inolude ; from Beyoncé Knowies, tan and Redman. t that the French particularly have sort of sound," says Rioardo ry Music Europe, based in 3 NTM from France and from Germany as the company's most successful European acts. "If you look at people such as MC Solaar, he was sampling Serge Gainsbourg and adding his own local flavour to things, instead of sampling the classic soul records from the US. They end up iocalising it ail with tracks that are meaningful to them." 

L.. 

music week 

SPOT THE KEEPER? 
The Music Week Cup 2003 

Mtkiitfk o nnm . The M,1S«C WeeK 0 Up retUmS IhlS JUBO. Make a oame for yoorseif this sommer by eotering a sqoad. 
Show boaters and the gifted bot iazy especîaliy welcome. 

Can the Hotline nomber 0870 7777 200 
or emuii info.toast@btclick.com for forther détails. 
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HIP HOP 
popularity with their hlgh-octane live performances, Muller sees the success of IAM as running even deeper. "They are actually doing some TV shows that you would not expect rappers to do," she says. "From prime-time news shows on national TV. They are perceived as spokesmen for youth so they are invited on many cultural shows. They are getting a lot of press too, and not just in the black urban magazines, but also in the dailies such as Liberation and even Le Monde." It is certainly a from the respect afforded to the scene by the likes of the British government's culture minister Kim Howells. Other significant acts in France only highlight the diversity of the hip hop scene. Cam (Columbia) straddles jazz, electronica and the French vogue for Eighties funk - his latest album, Soulshine, features vocals from Cameo's Larry Blackmon on the track Love Junkee. Other guest appearances corne from DJ Premier and Guru in his guise as Baldhead Slick, resulting in an overall sound not unlike the latter's Jazzmatazz Vol 1 from 1993, on which the original French rapper, MO Solaar, appeared. The likes of Clotaire K (Nocturne) and Orishas (EMI) demonstrate a rootsier sound, the former being a product of Lebanese/ Egyptian parents, while the latter are natives of Cuba, based in France. K's conscious mix of the iern, with guests inciuding Natasha Atlas, while Orishas, who have already played London's Royal Festival Hall, are more akin to US-based Latino 
(BMG) are a surrealist punk trio aiong the same lines as Insane Clown Posse. The scene is certainly no less diverse 
Savas (Germany), Petter (Sweden), Diaz (Norway) and Cilvaringz (Holland) ail achieving significant sales in régions where their languages are spoken. Cilvaringz was originally backed by RZA in 2001 and 

produced the album Deja Wu fo 
d be significant that BMG have recently ed Danish trio Outlandish (originating i Morocco, Pakistan and Honduras) se forthcoming single, Guantanamo, been Record Of The Week for both io One's Mark & Lard and the Xfm st show. 

and Jazz Fudge. For Simon nager at Jazz Fudge. which has released records by the likes of Germany's Dark Circie and Spain's Solo Les Solo and TNotas TColores, this has proved important in breaking what would be otherwise be unreceptive markets. For Will Ashon at Big Dada, the décision to sign TTC was even simpler. "It wasn't about making a bridgehead into the French market or anything, it was very much that we liked them and they were doing something différent," he says. Forthcoming highlights from the two labels include Dark Circle's album Civilians; DJ Vadim's compilation Stereo Pictures Collection; and 7Notas TColores' 12-inch paean to new footwear Nikes Nuevas. On Big Dada there wiil be seven-inch releases for Lo Tek Hi Fi with Ram Dancehall and Infinité Livez with Pononee Girl in addition to King Geedorah's LP Take Me To Your Leader - brainchild of the legendary MF Doom and using similar comic-book dramatics to Dr Octagon. Another Ninja Tunes-related project is The Process, a collaboration between Johnny Cuba, engineer No Sleep Nigel, and female rapper EV.ON. Home-grown artists are also making their mark in the UK too. Certainly, from the likes of Out-Da-Ville and Joe Buhdha in Nottingham, to Moorish Delta 7 and 

Skitz; doing 
Yard in Edinburgh, talent is thriving around the country. Significant albums already released this year include; DJ Formais old skool Music For The Mature B-Boy (Genuine), which includes Jurassic S's Chali 2NA and Akil among the guests: Life's Everyday Life on Brighton's Zébra Traffio; and Skully's Champion Sounds compilation (DMC), which offers an overview of the underground UK hip hop scene, with guests inciuding Est'elle, Tommy Evans, and Lewis Parker. Albums to look forward to include Rodney P's The Future (Riddim Killa), the début from Jehst (Lowiife), a Mickle-produced compilation from Titan Sounds with contributions from Skeme, Big P, Xtremists and Fallaoy, plus albums from Est'elle, 57th Dynasty and Ty (see breakouts). Also of are P»Nut. a UK [ 

released on Cheeky, featuring Shells (J Records) and Brett (Epie). In short, the UK scene remains defined by both its diversity and by régional scenes, which, according to Titan Sounds producer and IXtra DJ Skitz, are continually growing stronger. "We're out of London every weekend," he says, referring to himself and sparring partner Rodney P. "Last weekend we were in Nottingham and Reading and there's hardly any British town we haven't piayed in. There's a hip hop scene wherever you go now. Even in a small town like Newquay, or somewhere like that, there's a scene and a next génération coming through. We make it part of our show to bring through MCs and we do a freestyle set where we invite people to corne up and represent the local talent. There are always get up on stage." _ 
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slice of dynamo, polWcally-infonned hip-hop. 
The tinesî live hip hop jam this side of The Roots 

'BrmanBy skewed hip hop 
7 

The cheeky retum ofDJ VADIM'S a/ter ego ANDRE GUROV on the ARE YOU USJEmNG? 
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if s? 
Boom 5 feat. Oliver Cheatham Positiva 3238 -4 97.66 - AIRPLAY 

COMMENTARY 
JVIOVE YOUR FEET by ALAN JONES Richard XVs Liberty X 

1 ROCK YOUR BODY 
MaverickyWarner Bros 

U MAKE ME WANNA 

IBEGINTO WONDËR 
ALL POSSIBILITIES Twisted Nerve/XL 

FAVOURITE THINGS SING FOR THE MOMENT - HIGHEST CLIMBER — FORGET ABOUTTOMORROW Feeder 

LOVE DOESNT HAVE TO HURT Alomic Kil 

GIRLS AMD BOYS 

THE BOYS OF SOMMER DT8 feat. Roxanne Wilde Data/Ministry 0( Sound 
10 RE A SUPERSTAR 

EVERYBODYCOMEOHICANYOIIFEELIT) NOT GONNA GET US 

- BIGGEST INCREASE IN PLAYS — BIGGEST INCREASE IN AUDIENCE - Mr Reds vs DJ Skribble  London 50 t127 
ALL THE THINGS SHESAID 

NO GOODADVICE 

In the balmy summer of 2000, Spiller's Groovejet (If This Ain't Love) spent five weeks at number one before being knocked off the top of the airplay ohart by Modjo's Lady (Hear Me Tonight). It remains the longest-running number one in the 10-year history of EMI's dance imprint Positiva - but Room 5's Make Luv moves into second place on that list, completing its third week at number one, with an audience of more than 97m, from 3,238 plays. That is a decrease of 11m listeners in a week for Make Luv although it still holds a 10m advantage over runner-up Clocks by Coldplay, which is also in décliné, albeit more slowly. 
American Life is heading in the right direction again and leaps 21-12, after snaring an audience of nearly 41m from 1,430 plays. The biggest contribution to its audience came from Radio One, which provided more than a third of that total from 21 plays, American Life still has some way to go before it matches Madonna's last single. Die Another Day, which peaked at number four on the airpiay chart last October with 1,644 plays and an audience of 63.26m. When Feel, the first single from Robble Williams' album Escapology, debuted at number four on the sales chart last December it simultaneously moved to the top of the airplay chart, a position it could not be budged from for five weeks. Williams' follow-up Corne Undone opens identically at number four on the sales ohart, whiie climbing 8-6 on the airplay chart. Although that seems a comparatively modest move, after last week's 21-8 leap, it improves its plays tally from 1,563 to 1,751 while its audience cllmbs steeply by 40% to more than 70m. Corne Undone has been number 

w, Justin Timberlake has two now the new single Rock Your id, distancing itself from its 
135-45-20-10, while Cry Me A River has declined 10-11- 23 in the last three weeks. Cry Me A River peaked at number two on the chart, failing to dislodge Christina Aguilera's Beautiful six weeks ago. while Timberlake's d solo single Like I Love You peaked at number four last 

single Knives Out climbed to number 13 on the OCC sales chart in 2001, but was never greatly favoured by radio, failing short of the Top 50. Their much- awaited follow-up, There There. was premiered on Monday, and initially it too has failed to spark massive exposure from radio. It débuts at number 73, with just 43 plays, of which 13 were from Radio One. Girls Aloud's first single Sound Of The Underground debuted at number 65 last December, and moved up to 28 the following week on its way to a number three peak. Their follow-up. No Good Advice, made an identical number 65 début last week, but is now lagging behind its illustrious predecessor, climbing to 50 on its second appearance. Two artists who topped the airplay chart last time out make big moves with their new singles this week. Craig David, w  th Rise & Fall, while tATu - who replaced him at Al The Things She Said - make the biggest 200, climbing 158-44 with Not Gonna Get it right next to Ail The Things She 

• A fortnight after apparently peahing at number 35 on the airplay chart, Florida dance duo Plummet secure a highly impressive number 12 début on I OCC sales chart with their début hit Damaged. Programmers obviously paid attention to its retail 

AIRPLAY FACISHEET It is also showing admirable staying power on the OCC sales chart, where it has thus far accumulated eight weeks in the Top 10, moving 4-3-6-5-5-3-4-6. It sold its 200,000th copy last week. Aussie soap star Delta Goodrem's début single Programmers obviously paid attention to its retau - -"""'r''. ,r;7'n ,n°': .. „ success, as it rebounds on the airplay chart. jumping BernToTry -iOYS rts sixth week m the Top 20 of the 43-29 ^ sales chart, naving movea j-o-11-10-9-14 in contrast 
  record's Top 10 progress to date is 10-7^-2-3+3-3-3. 55-55-60-65 on the airplay list. 

TOP 10 COMPANIES TOP CORPORATE GROUPS 
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SINGLES 

SINGLES 
COMMENTARY 

by ALAN JONES 

m Life w< weekend when Room S refused to cede right of way to the Matériel Girl. Their Make Luv single sold a furlher?2j500 te register a fourth week at number one, leaving Madonna to settle for the ninth 

SINGLES FACTFILE school holidays and Easter - three reasons for it to prosper - American Life sold some 30,000 copies last week. That is a very modest total, compared not only with the 115,000 which her last 
debuted in pôle position in September 2001 but also the 52,500 sales which earned her last single Die Another Day only a number three perch last November. 

Denying Madom her number one hit ratio to 20% - American Life would have been her llth chart-topper from 55 singles - Make Luv by Room 5 featuring Oliver Cheatham ufîêxpectedly extends its stay at number one to four weeks. Now the third biggest-selling single of the year, having topped the, 250,000 sales mark on Saturday, Make Luv moveslnto a nine-way tie for most weeks at number one in the past four years. The last single to spend more than four weeks on top was Cher's Believe in 1998. Former Blur guitarist Graham Coxon judged " im Think Tank 3d and tech-y". Despite his is, OutOffime ts thls week at i 

MARKET REPORT TOP 10 COMPANIES TOP CORPORATE CROUPS 
since its release 22 weeks ago, eating somewhat into the potential of Corne Undone - and the album has raliied in the past couple of weeks, improving 42-35-24. Ilgland has generated two hugely popular boy bands - Boyzone, who registered 16 hits (ail of the Top Five) between 1994 and 1999 starting with Love Me ForA Reason; and Westlife, whose streak of Top Five hil swollen to 14 since their 1999 debul Again. Bidding to join them as chart regulars    ■-—-■•—Try singe (8 SALES UPDATE 

hit® uk INDEPENDENT SINGLES 

MUSIC INSIDER ilolTinShatam'sTag chart lino Lenny & 
| Change The World (Free2Air) I Release date 21 Aprll 03 

| Cast your mind back and you may remember an era when Fatboy Slim v/as known by evetyone as Norman and he piayed a real instrumr " 
Canada's strict recycling pollcies, one of their many hits has been rejuvenated at the hands of kooky house producer Dino Lenny. A penchant tor swiping samples Irom 7" from the 

i everyone is guilty ol buyingat wouiies ai sorne puim, Lenny has managed to create a potential dance classic. "Change The World" expertiy snaps up a snlppet from The Housemartin's "Flag Day" and pumps some contemporary life into the track with a new beat and some powerful piano riffs. The single immediately won the blessing of Housemartins' Iront man Paul Heaton who offered to provide new lyrics. With approvals from UK's dance music elite (including a Bm Chart record of holding the top spot for three weeksl) Dino Lenny is firmly placed on the music map for making some sweet 
The tracks you know you want when tbey're oui... No 12 in Shazam's Tag chart DMX X Gon' Give It To Va (Interscope). East Coasl Rulf Ryders Alumni gives up his signature snad on this imimidaling r— 

No 8 in Shazam's Tag chart The Whlte Slrlpes Seven Nation Army (XL Recordings). Détroit sound ambassadors and current média darlings' stunning (irst number trom the top- selling album 'Eléphant' 

Shazam TAG CHART ■RELEASE/MULTI-GENRE 

orê7r^illîon. tîacks on the Shazam ri; pre-releases to boost sales. 
™dRP

Cn;IfmS,e C0.S 10 Shaam Pram° Dept, 4th Roor WRegentSt, LondcnWIBSSX. Inlo: musUshSea, 
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OC lb . U MAKE ME WANNA InnocentSINC044/SINC44IE) A CO 50 |0DON T WORRY Polydor0658l92/065ai94|U) ^«1 BiuelStarGatelRondof/IJRiveisalAVindsvveptMusiclondorv'RumourConifoURobsofi'McLaughî.aWilitins) ■/• (j OO ' Appleton(Oodds)Universal/Jute/CC(Appleton/Hastings/Dodds) ■/•; 
2016 5 BEING NOBODY^ EMI 0 k /M IVW e/W t ki|,9in^MSI/RXri 64 26 2 BUY IT IN ^"T^IiIEMI Ash Itl Hut/VirginHUTC0167/ME) n s 
97 r RUMP BUMP BUMP Epie 6736452/6736454 IïEN) KK rTH] SAY HELLO T0 THE ANGELS Matadot 0LE5822/-ivi t.! ' B2K feaL P Diddv (Kellv/Oiddv) Zomba IKelly/Smilhl -OTease UJ Interpol (Katisl CC llmemoll OLf5327/- 11 9P ,, B BEAUTIFUL RCA82876502462/82876502464IBMG) CC -.8 i WORK 1T Universal MCSXD403I2/-IUI /CO Christina Aquilera (Perryl StucK In TheThroat/Famous/BMG (Perry) -/8287650246I UU k.;i;y!e!iJasl:nrinbeilakelEpperson|2oinba,'6MGAIr«ersallEcoeisor,'N€i:v/r«nberlalicl /MCSTalBlî 1 9Q B GOSSIP FOLKS Elektra E7380CD/-ITENI C7 „ 1SS0UND OF THE UNDERGROUND ★ Polydor06582724)658274(Ul    11 

1 on,, K MESMERIZE Murderlnc/Mercury 077958241779584 (Ul Rp IJIffll LA TODAY Xtravaganza XTFIAV37CDS/- (3MV/TENI OU 22 RlakalAb L"' : 1 31 UUU^ÔULDN'T HAVE SA'^D 'T BETTER ^ ^ ^^^0656842/-lui Qg „ 3 LOOK AT ME InnuM * ,600,»», 1 
32 20 2 irS TRICKY 2003 ^ ^ ^ ^ A^2876513WBJ|4G) y 0 3, 2 LOV^ING YOUJ03^/rhs/0rjessen|CamDbeNConnellV|RiDd°p^™™j^y']|1 

. 
99,4 a CLOCKS Parlophone CDR6594/- (El 71 M HERE IT C0MES AGAIN Virgin VSCDri842/VSC1842(E) 
9/1 „ „ALLTHETHINGSSHESAIDOinterscope/PoiydorOi96972fl)i96974(U) 79 . ,, IF YOU'RE NOT THE ONE • Polydor06586324)658634(U) llptlsf 1 
30,8 5 SOMEWHERE 1 BEL0NG ^ Warner Bros W602CD/-(TEN) 73 O- h ''' ''' Outpcrformed tho mir- 
36 rmWHO SAID ISTUCK IN THE UK)^iiiu^ot^B^c^i^ 74 a, 2 |^^|iD,naltfLimelBGatThaUSinolaMinded(Nelso(VF8

c
rSLliCDCON37^^^ 

99 an « THE BOYS 0FSUMMER DataWinistryOfSoundDATA4SCDS/OATA49MCSI3MV/TENI 7C fjrajlTHE ART 0F L0SING Mercury0779152/-(Ul 
1 
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With radio support for his upcoming occasions, it co^d be h^adingfo^ tho singie Rock Your Body expanding top forahrd.mc-a scenano wh.ch 
COMMENTARY 

rapidly and school holîdays provîding seemed unhke'y when .t dipped hrom his core fanbase with ample début pos.t.on of six townbereo opportunity to purchase, Justin within five wee se Tjmberiake's Timberlake's début solo album Justifîed autumn. But N sy prÔSpered last week. Its sales shot-up subséquent success w.th first Uke 1 week-on-week by 61% (compared with a Love You, then Cry Me A River and m a rk et i n cr e a seof little more than immînently Rock Your Body have helped 
bv ALAN JONES 

16%) and it scuttles 7-3 as a resuit. it to turn Justified into a resoundmg Already number one on two separate success, witlyTaa.OOO sales thus far. 

AS 
MARKET REPORT TOP 10 COMPANIES TOP CORPORATE CROUPS 

week, with the retum to pôle position of Coldplay's A Rush Of Blood To The Head, The album - which has sold 1.650,000 copies to date, including more than 39,o0o last week - topped the chart for two weeks on its début last September and returosiathe top after an absence "f n week'' A résurgent album taking its eue from exposure for an upcoming single is Busted's self-titled début. After the number three success of Whal I Go To School For and the number two follow-up Year 3000, Busted are now getting major airplay support for You Said No, which vaults 45-33 on the airplay chart this week, and helps their album to a third consécutive leap, returning it to the Top 10 after an absence of 10 weeks. Busted peaked at number two in February, has moved 25-20-14-7 in the past three weeks, 

COMPIIATIONS 

SALES UPDATE VERSUS LAST YEAR TO DATE ^ WEEK; VERSUS UST jj 
and has now sold more than 355,000 copies. Five years after a previous rétrospective - Together Forever: Greatest Hits 1983-1998 - 

PERCENTAGE OF UKAGTS IN THE CHART UK: 52.0% US; 45.3% 0Uter;2,7% 
peaked at number 31, Run-DMC's new Greatest Hits set débuts at number 16. The week's highest new entry in a rather subdued 

Easter week, it sold more than 17,000 copies, and is the highest charting Run-DMC album since Tougher Than Leather peaked at number 13 in 1988. Anglo-German techno band Scooter landed their fourth straight Top 20 hit single earlier this month with Weekend despite getting little airplay, and their new album The Stadium Techno Expérience follows suit this week, debuting at number 20 after selling 14,000 copies. The album is their first since their greatest hits set Push The Beat For This Jam, which reached number six last August and has thus far sold 175,000 copies. Although her West End engagement in Tell Me On A Sunday is - initially at least - pegged to a mere three months, Denise Van Outen's has recorded an album of recordings of songs from the musical which début at number 34 this week. Van Outen has won rave reviews for her stage performance, and the album includes five new songs penned for her by Andrew Uoyd Webber and Don Black, 

The first two Clubland collaborations between AU Around The World and Universel Music TV topped the compilatien chart, but the third - Clubland X-Treme - was always going to corne off second best this week, having had the misfortune to hit the shops at the same time as Now That's What I Call Music! 54.. Needless to say, the Now! album takes the chart tftle, selling ISSjOOgcopies, while Clubland X-TremediBDfsât n ' a respectable 56,000 s therefore beats it margin of more tf !g. Last year's spring h 

IMlif ilifiif TOP 10 COMPANIES 
consolation for Nowl 54 - which features 42 recent and current hits including number one hits such as AU The Things She Said (tATu), If You're Not The One (Daniel Bedingfield) and Sound Of The Underground (Giris Aloud) - is that it sold considerably more copies last week than the rival Hits 55 has thus far soid in three weeks on release. Hits 55 dips 1-4 on the chart, with 30,000 sales in the week raising its overall sales to 114,500. Completing a trio of new entries at the top of the chart. the latest Ministry Of Sound BackTo The OldSkool: Club Clr ' its maiden appearance at number three. Featuring hits such as U Sure Do by Strike, The Real Thing by Ton! Di Bart and Keep Warm by Jinny, it provides the Ministry Of _ Sound with its third number thre^compRation j^LAST ^0 DATE 

TOP CORPORATE CROUPS 

SALES UPDATE COMPILATIONS' SHARE OF TOTAL SALES Artlat albums; 70.8% Compilations; 29.2% 

INDEPENDENT ALBUMS 

JUSTIREO CHOCOLATEFACTORY THE STADIUM TECHNO EXPERIENCE MELODYAM DANIEL IN BLUE JEANS TH1NKING IT OVER THE TRANSPLANTS 

The Whito Siripes 
R Kelly Scooter Royksopp 

11 18 HAVE YOU FED THE FISH? 12 O JUST ENOUGH EDUCATION TO PERFORM 13 6 DO IT FOR LOVE 14 17 GREATEST HITS 15 14 UVELY UP YOURSELF 16 19 SONGBIRD 17 11 STATUES 18 O THE OPTIMIST 
©-Ttie Olficlal UK Charts Company 20C 

Daryl Hall & John Dates 

THE YEAR SO FAR... 
TOP 20 SINGLES 

Sheffield Tunes/Edel UK STU00147112CD (V) 
DMG TV DMGTV001 (DX) 

Echo ECHCD43 (P) Rough Trado RTRADECD 030 (P) XLTNXLCD156(V) V2VVR1015838 (3MV/P) Sanctuary SANCD166 (P) Jive 0522662 (P) Emporio EMTBXX316 (DX) Blix Street/Hot G210045(HOT) Echo ECHCD44 (P) Source SOURCD023(V) XL Recordings XLC0151 (V) Music For Nations CDMFNX294(P} 

SPIRIT IN THE SKY 
MAKE LUV STOP LIVING THE LIE MOVE YOUR FEET SOUND OF THE UNDERGROUND BEAUTIFUL LOSE YOURSELF 
STOLE YEAR 3000 IF YOU'RE NOT THE ONE IN OA CLUB 
BORN TO TRY THE BOYS OF SUMMER 03 BONNIE & CLYDE BEING NOBODY CHEEKY SONG (TOUCHMY BUM) 

ROOM 5 FEAT. OLIVER CHEATHAM 

JENNIFER LOPEZFEAILLCOOL J MIS-TEEQ DELTA 600DREM DJ SAMMY JAY-Z FEAT. BEYONCE KNOWLES RICHARD XVS LIBERTY X CHEEKY GIRLS 

POSITIVA MERCURY MERCURY 

C0LUMB1A UNIVERSAL 
1NTERSC0PE 
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75 

1 3, A RUSH OfBLOODTOTHE HEJ ■■■il 26 » 1, SIMPLY DEEP ★ Columbia5096042(TENI i Kelly Rowland (Elliott/Fusari/Various) -/-/- Aaliyahdlmbaland/Blshop/Rapture/Seats/Kelfv/Various) ■/•/• 
^■'âÊÊÊÊSÊSÊÊÊÊ 27 - a VEUT BEST OF - EASLY BATS 8 lAITEIl DAÏS • PE 2 Led Zeppelin (Page) CO 49 4 PANDEMONIUM Epie5105342(TENI B2K(Tri)(ster/Taylor/Kelly/Stewai1/Slokes/Variousi -H- 2 The White SIripes (Whîle) XLXLCD162(VJ * OQ „ ■/XLLPI62/-*" A-O 3, ANGELSWITH OIRTY FACES *2 lSland4Jni-lslandCIDBI22IUI Sugababes (Wheatloy/Craigie/Lucas/Rockstar/Various) -/-/- tTA i , ETHER SONG • Source CDSOURX054IEI Turin Brakes(Holfer) -/S0URIP054/- ▲ 3 ' Justi Timser'ate Wi Sims/HujiflinHaland/M! Jive 9224772 (P| 29 23 47 THINKING IT ÔVER *2 V2WRIOI7782(3MV/PI 55 EHH LOVE METAL RCA82876505042 (BMG) 

43 51 COME AWAY WITH ME *4 W3 Pariophone 5386092 (El 30 * «ONEHEART# Columbia 5108772ITEN) ^ RR 56 34 THE VERY BEST OF* Elektra 7559626802 (TEN) The Eagies (SzymcyzWJohns) 7559626804/-/- b 1 Ansta 74321949312 (BMGI 31 El DESTINATION *2 Polydor 5897892 lui ' 8on3nKeaDng(Alexander/Kw«:i»Wac/Pad]ey/GodlreY,,Maccoll/Bradley) 589?894/-/- R7 55 107 PARACHUTES *6 ts 2 Pariophone 5277832 (E) Celdplay (Nelson/Coldplay/Allison) 5277834/5277331/- b3 4 HUIVIt • Simplyred.coin SRA001CD (3MV/TENI Simply Red (Hucknall/Levine/Yashiki/Wrighll 32 - 47 THE EMINEM SHOW *3 FM lnterscoPe/Polydor4932922(UI RR 5J 119 CALIFORNICATION * Ft4W3rnerBras9362473862(TENI Red Hot Chili Peppers (Rubîn) 9362473864/-/- ▲ / " Universal MCD60084 (U) 33 » « THE DARK SIDE OF THE MOON *7 emi cdemd 1064 (El Pink Floyd (Pink Floyd) TCEMD 1064/- KQ 53 27 FEELS SO GOOD *2 Innocent CDSINIO(E) 
O6 4 METEORA • wa Linkin Park (Gilmore/Linfcin Parkl mer Bros 9362484612 (TEN) 34 E! ja TELLM^ON AJ^UNDAY^ RaaliylseWolydor0761742 lui fin 50 52 GREATEST HITS 1 II & III *3 «2 Pariophone5298832(E) uu QueenlOueen/Richards/Baker/Mack/Moran/Various) -/-/- ▲ 9 8 25 GOnAGETTHRUTHIS* Daniel Bedmgfield IBedingfield/Statc Polydor 651252 (U) in/D&D/Taylor/Stone) 35 * nGOLD# Verve 654842 |U) /. fil 65 26 ONE BY ONE* RCA 74321973482 (BMG) w 1 Foo Fighters (Raskulinecz/Foo fighters/Kasper) -/74321973481/- 

10* Red Hot Chili Peppers (Rubin) mer Bros 9362481402 (TEN) 9362481404/9362481401/- 36 o. 24 ONE LOVE *4 InnocentCDSINl 1 (E) ^ CO 69 15 AUDIOSLAVE • Epic/lnterscope5101302(TEN) B'jeiStarGate/Cutfaiher& Joallo'A'gs/Harrâgion/DaYis/Tnie N'onh/Supa Ryas) SINMC11/-/- " Audioslave (Rubin/Audioslave) -/-/- 
11 ° 9 GETRICH OR DIETRYIN'# ln.e™pe/Pol,derlSC4935442|U) 50 Cent (Dr Dre/Emnem/Various) -/UNI493544/- 37 - 4 SLEEPING WITH GHOSTS O HuWirgin coaooRFi7 (E) 63 EU SUCKERTHANYOURAVERAGE* «1 wsdstarCDwiMlBMG) 
12» 2 THE VERY BEST OF • wi Id Card/Polydor 0761662 (U) 38 - 17 UNDER CONSTRUCTION • Elektra 7559628132 (TENI i fi A ,5 20, THE IMMACUUTE COLLECTION *12 s™ 7599264402 m Madonna (Various) WX370C/WX370/- 
13 25 STRIPPED ★ RCA 74321961252 (BMG) ales/Ballard) 74321961254/-/- 39 | 2 VEHICLES & ANIMALS Parldphone5842112|E) Athlete (Van Vugt/Athlete) -/582291I/- gg 63 gGOD'SSONO ^ ^ Columbia5098115(TEN) 
14 8 

6 DANIEL IN BLUE JEANS DMGTVDMGTV001 (DX) a /in ao DMGTVC001/-/- TU 64 MISSUNDAZTOOD *5 PE3 Arista 07822147182IBMGI Pirk(Perry/Elliott/Austin/Storch/Frederiksen/Supa)7432r913244/-/- fifi lîM COMFORT IN SOUND • EchoECHCD43(P) uu t-si™ Feeder (NortOîVNicholasl ECHMC43IECHLP4îr- 
15 15 25ANEWDAYATMIDNIGHT*3 EastWest 5046616582 (TEN) 41 - ,2 GREATEST HITS - HISTORY VOL 1 Epie 50)8692 (TENI fi7 13* THRILLER *11 EpicCD85930ITENI Michael Jackson (Jones) 4tl8593OT5330/MD85930 

016Q: m GREATEST HITS Run-DMC ISimmons/Smith/Run-DMC Arista74321980602(BMG) .. AO 57 Î/Mizell/Rubin/Davy D/Ett)-/-/- ^ , CHOCOLATE FACTORY jive9225082(Pi R Kelly (Kelly) -/922509I/- fifi 4b 75 SONGS IN A MINOR *3 PEI J80813200022IBMG) u u Alicia Keys (Dupri/Burruss/Brothers/Keys) -/-/- 
17 16 s BACK IN THE WORLD • Paul McCarmey (Kahna) Pariophone 5830052 (E) 43 - 4 GREATEST HITS EMI 5820122 (El fiQ 62 30 ELV1S-30#1 HITS *2lt2 RCA07863680792(BMG) Elvls Presley (Various) 07863680734/1)7863680791/- 
18" s BALUDS-TRELOVESONG COLLECTION UniversaiTvojMTOiui Boyzone (Hedges/Mac/Upson/Wake/Various) -/■/■ 44 « 22 THE GREATEST HITS 1970-2002 *2 Mercury634992 (U) 70 EH ENCORE» Mercury0633482IU) 'u " Lionel RichielShapland/Dyckholt) v-/- 
19 3 3 EYECANDY TelstarTCD3304(BMG) /[g 42 6 HOME O D ^ ^ ) EpiC 5096032 (TEN) 7 ^ rni THE SLIM SHAOY LP *2 rt 1 Interscope/Polydor IND 90321 IU| 
20 E: jjj THE STADIiJMTECmjû EXPERIENCE si lefiieidTunes/EdelUKSTUOOlflllZCO(V^S 67 9 NU FLOW • Epie 5099402 (TEN) Big Brovaz (Skillz/Fingaz/BJ/Soul) 5099404/-/- 79 Ea THE MANWHO *8 153 lndependientelS0M9C0X(TEN) #£- ItavisIGodridyHedgesWallis/Gmiblel ISOM 9MC/IS0M 91P/1S0M 9MD 

A 21 33 ,4 THE YOUNG AND THE HOPELESS • Epic50M89(TENl 47 39 4 MALACHI Mercury/Universal TV0772802 (U) 7T E3 TUBULAR BELLS *7 Virgin CDVX2001 (E) Mike Oldlîeld (Oldficld/Navwnan/Heytvorthl TGV 2001/V 2001 
22 - 2, THIS IS ME...THEN * Jennifer Lopez (Rooney/Shea/Oliver/ Epie 5101282 (TEN) i/arious) -/-/- 48 33 5 NEON NIGHTS O London2564600032rTEN) 74 64 68 FEVER *5*3 Pariophone 5358042 (E) ' ~ KyiieMinoguelStannard/Gaîagher/'Oavis/Deaais.'TiCgefaliVarjousl 5358044/-/- 
23* 9 GREATEST HITS ★ ■/•/■ 49 « 67 THE MARSHALL MATHERSLP *6 «5 lnterape/Polydar49(16292(U) Eminem (Dr Dre/Enrinem/BassmiB 45 King) 4906294/4906291/- 7 fi la SGT PEPPE11'8 LONELY HEARTS CLUB BAND Pariophone (El IO a!i:" ThoBeades (Martini COP7464422/rCPCS7027/PCS7027 

A 24 * 22 ESCAPOLOGY M ) EMI 5439942 (E) 5439944/5439941/- 50 - 23 UNBREAKABLE-THE GREATEST HITS VOL 1 SMISJSIKIBMGI 
25 * 2, UP! ★PEI Shama Twain (Lange) Mercuryl 703442 (U) 51 " 30 MELODY AM * Wall Of Sound WAU.CD027 |V| Royksopp (Royksopp) -/WALLLP027/- ïz—r ,M,w' 

(325 Highest new entrir <33 » A E. ▲ Sales Incnuse 50% or more 
TOP COMPILATIONS ARTISTS A-Z 

1 3 » Tille Cass/Vinvl/MD (Dislributor) 10 6 5 SUPER 70'S • Virgin/EMI VTDCD513/-/-/- (E) u s 
ft m NOW THAT'S WHAT1C ALL MUSIC 54 H ^ 3 NOW DANCE 2003 PT 2 • Virgin/EMI VTDC05I5/-/-/-(E) P "ope™. à 

1 111 144 EMI/VirflinAJnîvflrsl il CDNOW547TCNOW54/-7- (E) 112" 9 THE VERY BEST OF RELAXING CLASSICS • :Er^ !i l 
2 E CLUBLAND X-TREME DMIV/AATW 0392142/-/-/-(U) 13E 23 DIVAS OF JAZZ 
3 E J] BACK TO THE OLD SKOOL C L U B CIA S SICS 14 8 3 TWICE AS NICE PRESENTS URBAN FLAVAS 2003 
4 ■ s HITS 55 ^ ^ 1 WSM H1TSCD551/-/-/- (BMG) 15 » 8 THE VERY BEST OF MTV UNPLUGGED 2 • Et l oiF- l 
53 3 THE VERY BEST OF^URE^R&B - SOMMER 2003 16* 2 WHITE LABEL EUPHORIA - LEVEL 2 Telstar TV/BMG TTVCD3327/-/-/- (BMG) rata" ^ Smw, s 
6E 3J1 LET S GROOVE 411 DMG TV/Sony TV DMGTV002E/-/-/- (TEN) 17" 5 THE VERY BEST OF ALL WOMAN 2003 iiEL l S ii 
7 E 353 CAPITAL GOLO BRITISH LEGENDS *** Virgîn/EMI VTDCD51SI-/-A (El 18* 4NEWWOMAN 2003# Virgin/EMI VrDCD514/-/-ME) l S/» ^ 
8 1 

; THE VERY BEST OF COLD FEET • UraversallV 0688202/-/-/-(U) 193 2 THE X LIST Virgin/EMI VrDCD52Q/-/-/-(E» ST 1 l 
93 3 THE ANNUAL SPRING 2003 Ministry 01 Sound M0SC063/-/-/- (3MV/TEN1 20 ? THE ULTIMATE SMOOCHY ALBUM WSM WSMCDISV-/-/- (TEN) S?- E 5ET ï 
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