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Live broadcastto help create 'event' 

IOTP set 

to go live 

by Martin Talbot Audi Peters says he is aiming to tum Top Of The Pops into a week- 
move to broadcast it live from the end of November. "Ail New Top Of The Pops" is to be beamed live from BBC TV Cen- tre at y.SOpm every week, slnrtimr on November 28. in a move which bas received approval from BBCl controller Lorraine Heggessey. Peters - who will this week bave been in bis new rôle fui] time 
ular music, for just two weeks - 

e. "The thinl tothe weekend se 
says. "1 want it to be the launch fo the weekend on BBCl." Peters adds, "At the moment the show is recorded in a modula fashion. The performances am 

to the BBC's flagship music show - says confirmation of each week's line-up will also be made earlier with the new-look show. "We will know for certain at least seven days in advance," he 

one part of a raft of changes to the BBC's flagship music show, includ- ing the introduction of new theme music, a new set, new titles, new 
Peters gave pluggers first détails of the changes at an infor- mai présentation hosted by the BPI on Monday last week. Inform- ing pluggers is a key step because of the impact which such a move will have on promotional diaries. The move to a live broadcast has received a mixed réception. One independent plugger says, "It is great news. It will bring a bit of life back into the show and, hope- 
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Fatman rolls into » 
singles top spot 

King Kong, is among the highlights 

The US artist. who is signecl t 

Indies back 
music ISP launch 
Labels support PlayLouder's 
launch of new broadband 
service for fans which 
promises royalties for 
sharingof files p3 

Charity event 
tops £2m mark 
Music Industry Trusts appeal 
reaches new high after 
tributetoRob Dickins 
brings in more than 
£200,000 p8 

Baptiste revives 
King's dream 
As the London Jazz Festival 
nears, Music Week profiles 
saxophonist Denys 
Baptiste in an extended 
jazz spécial pli 

This week's Numberls 
Albums: Oido 
Singles: Fatman Scoop 
Airplay: Dido 

01,11.03/£4.00 



a 'Going live could prove the (re)mal<ing 
of Top Of The Pops. It will inject excite- 
ment into ttie show.' - Editorial, plô 

Your guide to the latest news from the music industry ...  n^np?; of infonnatinn AnH o The BPI's anti-piracy u celebrated another success again, illégal music traders last week after ; vear-longjails=.wv..-- down to persistent offender Thomas Reillyat Leeds Crown Court O BACS chairman David Ferguson highlighted the potential dangers to artists of the BBC Charter Renewal last week, pd 

pages of information and promotions O Emap has moved over Kerrangr% deputy editor Dave Everley to become Now editor for sister magazine Q. Meanwhile, Michelle Garnelt, acting editor of Emap's Sneak magazine, has been pr 
Sainsbury's has eut its chart CD ■ices bv 20p to £9.79 in a move to CMP market Its CD buyer Julian Monaghan says the price eut "will 

from maternily 

but that 6Q2£. of the one commercial raaio station. |)9 
KSI SEs 

Prize, has signed a publishing launched for Mac users in Apr ith the label s sister company • Increased piracy and a lack lusic, releaseswere highlighted by S 
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_St!!itli died aged 34 last week, in what the Los Angeles coroners' 

Fiddler tojoin 

website dfltmusjc to^hoo in a deal hisci which also includes tliesaie of BTs with To read ail the 
news as it 
happens each 
day, log on to 
musieweekoom 



News 

Jews edited by Pau! Williams 
Playlouder's bmadband subscribers setto tap into Beggars, XL, V2, Pias and Ninja repertoire 

Key labels back PtayLouder launch 

ofkey S Z\ be^idto'the"righte usL 

ol the serace by 

fee for broadband acceL but that ice were revealed at the end 

f2Spias the fans andLopyright owners to ferfl 
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Pinnacle founder sells remaining stake to Bertelsmann 
Steve Mason lias relinr|iiislipri confirmed the deal which sees it opetation of the two locations and European distribution and logistics distribution business from ^ 

^Matontddhi's staff at theLnd 
20 In its 
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Fînalists (Polydor) 

WÊÊÊmsHm^ ch-^nrll/^^1 * 
Ferguson warns of possible "devastating effect" on artists if charter renewal is mishandled 

BACS head voices BBC charter fears 
advertising or sponsorship or hav- But Whittingdale, who wants ? .. tlip lirpnrp fpp inihallv halvorl—j ine subscrîptions. the licence fee initially halved an. Hesaid advertising wasnot on ultimately replaced, acknowl- the amenda because there was edged there was still a ver>'strong already too mueh compétition, case for a state-owned broadcaster 

biggest player in town." the BBC was, Classical composer Sally a creative r. 
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, as people now of ail spending on TV in the UK, 

Virgin Megastores 

to rock Oxford St 

tys is abid by'the retail- some rock'n'roll back 

Virgin bas drastically the CD and music DVD 

fn ^ .IX' 
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www.via.vodafone.com 

mF. i 

- \ V \ It isn't just our 

first birthday 

we're celebrating. 

How are you? 

Vodafone live! is one year old. And ifs not just a new world of pictures and sound on their mobiles that bas delighted our customers. 
Lively, informative and entertaining content delivered by our Content Partners bas helped us win over 2 million new customers across 
Europe since launch. And with 13 million customers already in Japan and expanding markets elsewhere, the potentiel to deliver more 
quality content is still growing. Now, thafs worth celebrating.  , 
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More éditorial content and fewer performances planned for TOTP, says 
Andi Peters, as the BBC's flagship music show nears its 40th anniversary 

BBC boss takes bold steps in 

overhanl of Top Of The Pops 

the^how/hTs3 new produttton thîsrcsue, says Peters. "A 14-year- 

Se' 

remained largely unchanged for We aKG WOHfîng OH 3 its 40-year history. way to ref|ect What 
be new in f^l'^ewer erf^anS 

to,"he says. "But Ihave 

Publisherin 
Metrophonic 
signing coup 

jJJas struck a world- wide administration deal \vitli Uni- versal Music Publishing for Metro- phonic Music and his newly-acquired Ministry of Sound song catalogue. The long-term agreement es just four months after the 
fùll control ofMelrophonic's puî 

ta bè one of Ithe tet ^uys In the 
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MUSIC :TV ;V1DE0 ;GAMES :F1LM ;NEW MEDIA 

OCTOBER - 01 NOVEMBER 
RADISSON SAS HOTEL, GLASGOW, UK 

14th 
COMPANIES ATTENDING MUSICWORKS 2003 

h Floor Records, 2 Fluid, 30 Hertz Records, 4 Minute Wonders, 4AD Music Ud, ACR Scotland, Active, Addleshaw Gocidard. Adorno Records, Altered States Records, ASCAP, Asongs, Aura Play, Baker Tilly, BBC Music Entertainment, BBC Worldwide Ltd, BBH, Beat 106, Beggars Group, Bell Graphie, Benbecula Records, Between The Grooves, Big Issue Bcotland, BMG UK & Ireland. BMI, BMP DDB, BPI, Breast ; 
Fed, Brian Reynolds Artists/Event Management, Bnght Spark Management Ltd, Bri.tish Council Scotland, British Music Rights, Broomhall Projects Ltd, BT, Bucks Music Group, Burt Greener Communications. Buzz Records, Cadiz Music Ltd. Canadian Music Week, Capital Radio, Chemikal Underground, Chrysalis Music Ltd. Clear Chàiïtrel Music UK. Clova, Gog, Collyer Bristow. Core Studios, CPL, Crescént Moon Music Ltd, Cufis Poets. DKR Music, Den'kî, Denton Wilde Sapte, Depl for Culture Media & Sport, DF Concerts, Dicelines, Digital Music Design, Dutch Rock and Pop Institute, ÈKOS Ltd. elba, Electronic Arts Ltd. EMAP Performance. EM1 Music Publishing, Errimnet, Entertainment Law International, Ernst and Young, Evening Times, Everymatic, Extra, Faculty o( Advocates, Fat Northemer Records, Financial Times, Five20East Records, Five Eight/Frukt, Fcrbes Anderson, Funkmeister Management, Fusing Naked, Generator, Glasgow City Council. Glasgow Underground Ltd. GMW Entertainment Ltd, Green Peppef Junetion. GreenTrax Recordings Ltd, Gulp.Music Ltd, Gut Records, HalLWallis Press, Harbottle & Lewis LLP, Harvest Music, Helpmegoto, Hobsons Pic, Holdings AV, HSBC Republic, Hush Hush Recordings. Ico i'c.o-Creative,TFPI. Ingenious Media, Is this Music?, Jet Start Phonographics Ltd, Jo Mango, Jobcentre Plus, John Broomhall Projects Ltd, KTègal Sblicitors, Key Productions, Kobalt Music Services Ltd. Leap Music Ltd. Lee and Thompson, Linn Products Ltd, LoFi Vinyl, Lonely Hunter Records, Macrovision Europe Ltd, Mafioko, Manchester City Music Network, MassOne Mobile Advertising Systems Ltd, Material Marketing & Communications, MCPS, Medialaw Attorneys al Law, Melodi Ltd, Mercer Management Consulting, Meta Management, Miobabig, Mirrorball, MOJO, MobixInteractive, Moomin Online. Mother, MusicAlly, MPL Communications Ltd, Music and Media, Music Export RTnland, Music News Scotland, MPA, Music SalesXld, Music;Tank, Musicale; Systems.Ltd, Musiciân's Union, MusicWeek, NEMIS, M.int Blue Records, N éon Productions, New Collage Durham, New Media Age, Nigel Dewar Gibb S C.O Sol ici tors, Nokia Mobile Phones,Bu'siness\UhTt. 02, Oolah, Optisoft SL, Orange, Pavement, PCL Concerts, Performing Artists' Media Rights Association, Peter MacCalmati, Phonographic Performance Ltd, Pinnacle Records, PRS, R2' Rrpjéct, Razorhead Productions, Real Radio, RECC, Red Tiger Records, Redhead, Raed Midem, Research Centre for TV and Interactivity Channel 4, Reverb Music Ltd, RF Records, Rights Router, Robert Wtnte Solicitors,-Robin Morton Consulting, Rbcketscience Media Ltd, SI, Sanctuary Music-Publishing, Scotland on Sunday. Scottish Arts Council, Scottish Cultural Enterprise, Scottish Enterprise. SFH UK Ltd. Shamrock Music Ltd, Sharman Networks. Shoeshine Records, Sibelius Software Ltd. Silvsrtight Media, Snnbiotic, Slami Evehts, Smith.and WiHiamsoh Gorporate Finance Limited, Solèmusic, Sofomon Music SOnglink, Sonopress UK, Sony DADC Austria AG, Sony Music Publishing, Soundscope Productions, South by Southwest, SPG Publishing UK Ltd, Sotna.Recordings, Sports Interactive, Staccato Set. Statham Gill Davies, Stirling Media Research Institute, Stream / MSI, Sub City Radio, swatTEAM Information Architects inc, Taylor.Wessing, Telstar Records, Tennent Caledonian Breweries. The Amp ■. Sçuzz ; Flaunt, The .Arches, The Fédération of Music Collective, The Fly Magazine. The Holiywood Reporter, the List Ltd, The Musicians' Union, The Ofticial UK Charts Company. The Orchard, The Sanctuary Group Pl.c, THORNTONS WS. Ticketmaster UK Ltd,Todds Murray / Mirrorball, Travèllêd Music. Tuna Music. Twisted Ape, Ultra Groove, Unique Events. Universal Music UK, University of Glasgow, University of Stirling, UZ Events. Virgin Refait Ltd. Vitamin V Music. Warner Chappell Music, Watercolour Music, Westbury Music Ltd, Wh'oa Music, Willott Kingston Smith, Wippit, Wright, Johnston & MacKenzie, Yello, Zuba   

www.musicworksUK.com T:+44 (0)141 552 6027 
E: musicworks@uzevents.com 



/ OVideogames will becomeas 
significant a cuitural force as 
MTV' - Viewpoint, plô 

Stars line up to pay tribute 

to man of the year Dickins 
nade Dickins siich a strong execu ive. "1 was briefly Rob Dickin! )OSS. Now, how's that for ai 

artists and Percy and brother Barry, bis wife 

Kylie album campaign 

talks global language 

to centre on the one-off Press conférences and Milan for fnrther promotion. 
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Chrysalis station snatches top share of London listening as Capital celebrates 30th birthday 

Heart beats Capital to London crown 

hole of Ihe Chi^-salis group, adds an starting in the breakfast show solace from Xftn boosting ils mar- 15-year-olds) listeners respcctively. arrie. "The dynamics of the Lon- seat in the spring. ket share to a record 2.1% with just 6Music's Sugar says his listeners )n radio market have shifted." Dardes' headache is worsened over 500,000 listeners in the Lon- are tuning in to a diet of archive 
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Spécial offer - save 40% 
Deadline: 31 October 
Register online today on www.midem.com 

feel business 
talk ! see hear , find 

CET MORE MUSIC BIZ FOR LESS CASH 

Register now to attend the 
world's largest musîc industry 
tradeshow and save 40% on 
regular participation fee 

There has never been a better time to exhibit... 
Prices frozen at 2003 levais (British companies exhibiting at 
Midem may also qualify for a TPUK subsidy if booked in time) 

Reach 9,000 professionais from 4,000 companies, 92 countries 
and 600 média in one place. Midem is the industry event where 
people corne to do business - your business. 
98% of the people say they corne for the quality of the participants: 
31% are CEOs, owners or présidents. In 2003, 02% told us that 

...and there has never been a better time to attend. 
Spécial offer €500 participation fee (equals 40% off regular rate) 
valid for ail bookings made before 31 October 2003 
Call Emma Dallas now on 020 7528 0086 or 
emma.dallas@reedmidem.Gom. 

email 

Midem generates more sales than any other event of its kind. And register online today on www.midem.com 

January 25-29, 2004 
Reed Exhibitions 



Features are edited by Adam Woods 
British saxophonist Qenys Baptiste brings Martin Luther King's 
I Have A Dream speech back to Iffe. By Kevin Le Gendre 

Baptiste: dream 

becomes reality 

e doing concept albums way before the Beatles and Floyd. You only have to look at the maslerpieces that were Duke Elling- ton's Black, Brown And Beige, Sonny Rollins' Freedom Suite and Max Roach's We Insist! to see that improvisers were already thinking about more than ehord changes in the late-Fifties. Tack- ling a major theme - social, cultural or political - by way of an extended suite of music fascinated the aforementioned players. British saxophonist Denys Baptiste, the man who is the link between Courtney Fine and Sowe- to Kinch, has taken his eue from albums such as Roach's We Insist!, an important example of jazz's engagement with civil rights, to create his most ambitious work to date, Let Freedom Ring! (Dune). The four-part suite is direclly inspired by Martin Luther King's famous I Have A Dream speech, a rousing call for equal rights made on the steps of the Lincoln Mémorial centre in Washing- ton DC in August 1963. "It was one of those pivotai moments," says Bap- tiste, who graduated ffom Gary Crosby's Tomor- row's Warriors school and plays at the Queen Eliz- abeth Hall on November 14 as part of the London Jazz Festivals opening-night programme. "The speech was soraething that ail fhose people at the Lincoln Mémorial really had to believe. It was on TV ail across America and that was critical. I Have A Dream wasn't just a speech that applied to the black community; my understanding is that the speech was so important because it tumed on a lot of white Americans to the idea of equal rights. "As far as ray project was concemed, the main idea was to take the speech out of its context and highlight its timeless and universel meaning. If you apply the same words that Dr King used then today, in how many places in the world would they fit? Unfortunately, in too many. How far have we corne from civil rights, then? The work is really about then and now." Baptiste has already proved himself to be one of the most promising and intelligent young players on the British jazz scene, having dropped two fine releases in the shape of 1997's Be Where You Are and 2001's Alternating Currents. Full of articulate writing and sharp playing, these first records revealed an original voice within a largely post-bop idiom, one that could bring in subtle shades of funk, gospel and Caribbean folk music without compromising any rights of swing. Let Freedom Ring! takes things to the next level, however. This is a concept album of depth and complexity, an ambitious project for which Baptiste set himself the daunting task of evoking both the émotion of King's historié speech as well as expressing his own thoughts on the extent to which the late Nobel Peace Prize winner's vision has been realised. Baptiste put together an excellent I2-piece 

band for the task (Violinist Omar Puente, Alto saxophonist Donald Harrison and bassist Gary Crosby are just a few of the guests) and wrote highly evocative movements that veer from Afro- Cuban rhythms to post-bop, free improv to Charles Mingus style gospel choruses. Award-winning Nigérian writer Ben Okri was brought in to recite some powerful passages of spoken word, but the session is ultimately defined by Baptiste's ability to tune right into the content and form of the source material. King's words sang to the saxophonist. "What I discovered was there was an awful lot of music in the way he delivers the speech," says Baptiste. "There is melody and he's singing and that adds weight to the words, the use of higher and lower tones is the skill of a really great orator. I realised that there was so much music in I Have A Dream. It's something that you listen to superfi- cially and think it's just a guy talking, but then you listen again closely and you soon realise that part of the impact of the words was their music. "Some of my mélodies are extrapolated from what King actually said," says Baptiste. "If he reaches a crescendo, I use it to play higher tones against the structure of the rhythms used in the speech and l've also tried to find his strongest mélodies and tag my own on top. "As a human being, I needed to say something about it that was though t-provoking and hopeful- ly inspiring. I was always trying to make it a bit more than a piece of music. "It's a humble attempt to get people to think about what's happening around them. If every- body read the I Have A Dream speech a couple of times a day, the world would be a better placi " 

I The fortheoming Ilth | London Jazz Festivals 10 I nights and almost 120 gigs I - among them free events, | one-off collaborations, new commissions and rare appearances by giants of the musical world - kick off with a head-spinning opening night which sees Denys Baptiste's second public performance of his Let Freedom Ring! suite (November 14, Queen Elizabeth Hall), taking place just yards away from the thoroughly forward- looking Esbjom Svensson Trio (Royal FesUval Hall). AH this is on the same evening that Ubizo and Alan SUidmore can be heard at Ronnie Scotfs, Incognito and the Average White Band at the Fonim, while expérimental composer Frédéric Rzewski takes command of the Purcell Room. The 
here, but a catholic sélection of highlights includes a rare performance from Bobby McFetrin (RFH, November 15); the first London show in two years from the mighty Dianne Reeves (RFH, November 17); an appearance by pre-eminent Scottish saxophonist Tommy Smith (with Joe Lovano, John Scofield, John Taylor, John Patitucci, and Bill Stewart and support from The Bad Plus at the Barbican on November 18); Gilles Peterson's Future Sounds Of Jazz with the Matthew Herbert Big Band and Two Banks Of Four (the RFH on November 18): the British début of the Charles Mingus Orchestra (November 20, Queen Elizabeth Hall), whose music is curated by Mingus's widow Susan Graham Mingus; appearances by British firebrands including recently-corwned " 

J 
Cullum (pictured right) 
latter of whom competes for precedence on the dosing night's bill with Lizz Wright (Pizza Express Jazz Club, November 23) and Malian superstar Oumou Sangare (Barbican, November 23). Full listings for the event which runs in association with Radio Thnee, can be found at the website of the festivals promoter, Serious International Music Producers: www,serious.org,uk 

Cleveland Watkiss/Nikki Yeoh Conscious Mind (Watyo) This is a brilliant reprise of one of singer Watkiss' best compositions to date. Tliis reggae-tinged spiritual soul works well in the company of pianist Nikki Yeoh. 
Basil Hodge Bailes Conmingo (Zeal) This fine contemporaryhard-bop features Horace Silver, a relatively unknown pianist who has worked with Byron Wallen and Gary Crosby, among others. 
Freddie Hubbard This Is Combat 1 Know (Warner) This is a timely reissue of an incredibly psychedelic anti-war treatise from the revered trompeter. 
Tim Berne Jalapeno Democracy (Screwgun) This lava flow of sonic trickety from the alto saxophonist segues groove and improvisation. 
Bembe Segue, Jason Yarde Timeshlft (Unreleased) TVicky time signatures do not get in the way of this driving groove blends Latin, funk and jazz influences. 
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ic from players who have a 

Art Ensemble Of Chicago Tlie Meeting (Harmonia Mundi PI07) VVind And Drum and en -  Withthe ' --   passing of 
Lester Bonne, 4 « AÀ AEC will nt "..iTMl retUm to the full 

force of its long-running quintet, but The Meeting docs mark the rctum of Joseph Jarman, the saxophonist who had been absent from the group for the latter stages ofBowie'slife. The Meeting starts with ar e, Hail We Now Sing Joy, a vaguely Sun Ra- like number lhat has a graphie sense of cosmic mvstery infused with the kind of elegiac yet earthy swinging groove that bassist Malachi Favors and drummer Don Moye nurture with 
of the most enduring and outward-looking groups in the history of the avant-garde weaves a familiar spell, exploring ail manner of musical culture. They get into a deliciously twisted toy town fimk groove on Tech Ritter And The Megabytes, turn Us The Sign Of The Times into an austere sériés of musical miniatures imbued with subtle 

legends of Latin-jazz. Especially now that Mongo Santamaria and Tito Puente a. 

_;of Lou Donaldson, Donald Byrd and Red Garland among others in the Fifties and, in the successive décades, he embraced anything from boogaloo to salsa fusion but by 1979, when La Cuna was recorded, he was far from his earlier hits such as El Watusi and 

m 

ALBUM 0F THE MONTH Cassandra Wilson Glamoured (Blue Note 5818602) Wilson's embrace of her own Delta blues héritage - site is from Jackson, Mississippi - Afro- Brazilian rhythms and soul and her penchant for percussion rather than a drum kit-led arrangements have enabled her to nurture a signature that is lithe 

in no way precludes deliciously airy ascents. Since delving into her Southern roots on the landmark Blue Light Til Dawn, Wilson has shnply refined and sharpened her sense of self and Glamoured is a resounding endorsement of that desire to create a personal world as well as a Personal sound.  
Acid. Producer Creed Taylor always had commercial inclinations and the motley crew assembled on tins album reflects a somewhat uneasy alliance of streetfighters and draftdodgers; Barre tto's peers Tito Puente and pianist Charlie Palmieri provided 

the old-school (lavour, saxophonist Joe Farrell both fusion and straightahead sensibilities and Spyro Gyra keyboard player Jeremy Wall a touch of jazz-funk lite. The resulting music swings hard in places and skirts dangerously 

close to asinine smoothness in others. Yet Banetto drives the 
with undenîable verve and the rendition of Stevie Wonder's Pastime Paradise, the most authentic Latin-fusion eut on offer, is an absolute gem. 

s LONDON 
JAZZ ? FESTIVAL * 

l 
laNovember 7:30pm Purcell Room 

UNIVERSAL 
@ LONDON JAZZ FESTIVAL 2003 

15November7:30| Royal Festival Hall Is^ringBobbyMcferinl 
DANILO 
FEREZ 
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23 Novemher 7;30pm PizzaExpress 
TERJE 
ISUNGSET Iceman Is 

REBEKKA JAMIE 
CULLUM 

RICHARD 
BONA Munia (The Tatel BAKKEN 

ruly extraordinary mt, Bona is a viril 



Michel Camilo Live At The Blue Note (Telarc 83574) ist Camilo is 
Barbadian trumpctcr Harry Bcckett is one of those musicia who's been on the Britisb jazz me forever, it seems. Flare Up, 

scnse of proportion and lightness of toucb. It is a real pleasure to hear Holland and Eubanks in the rhythm section... Over at Sony, reissued on Jazzprint this month, the harvesting of the CTI Teventies and catalogue continues apaee. Latcst players John titles to be dusted off include 1, Alan Skidmore and Freddie Hubbard's First Light, 

d tins live doubte CD being lotally under-deployed by mixologists, then tins is it Good Evil/Miso's idea of what a vhich Mothership, Hank N IsOpen Flip, Charlie Rouse's w'Z 
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AMSTERDAM DANCE EVENT 2003 
30/31 OCTOBER + 01 NOVEMBER 

www.amsterdam-dance-event.nl 

Rcgïstcr for 225 Euro beforc October l RENCE / 2- EDITION ^ 
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SUPPERCLUB AND WINSTON      

- MUSIC FROM THE NETHERLANDS s ^lii? 
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Stones lookto 
repeat Led Zep 
success story 

This 20-track 

EveningNews 
ger negotiated the RoLlmg btoncs own marketing and distribution deal ftûth Atlantic Records, the band bave revelled in their ability to hop front Company to Company 

In addition to Ahmet Ertegun and Jerry Wexler's legendary label, Decca/London, CBS and Virgin have ail had the Stones' sig- 
announcement that it will be releasing Four Flicks, a four-DVD live set filmed on their recent tour, slill came as a surprise. The Stones. who remain in contract to Virgin for their studio albums, filmed the gigs and pro- duced the DVD in partnership with TGA Entertainment, the Worldwide promoter for the Forty Licks tour. Given that the tour only finished in September, the release has been slow to hit the schedules 

_ _ plyingWithout Wings, World Of Dur Own, Unbreakable, Uptown Girl. Extras include a documentary, Bringing It Home, which covers rehearsals and the tour, and also featured are four music videos never previously included on any Westlife DVD. 

This s from the BBC ; includes Roxy Music's first TV appearance, as well as The Who, Roy Harper, Joan Armatrading, Be Bop Delaxe, The Patti Smith Group, The Pogucs, The Undertones and The Style Council. The music is framed by réminiscences about the show, which is introduced by Bob Harris and features contributions from 

as little n until mid-October, when Warner announced it would be releasing the DVD on November 17. 

mer Vision Interna- tional président Ray Still. "A couple ofthem came to the US première of the Led Zeppelin DVD and they 

> sold 700,000 copies for Warner Vision outside the US. It attempts to refiect the mixture of venues the Stones played on the Forty Licks tour, offering edited versions of three gigs at the Olympia Theatre in Paris, New York's Madison Square Garden and London's Twickenham rugby venue. Each of the gigs features a dra- matically différent set list; count- 

- notably Honky Tonky Women, (I Can't Get No) Satisfaction and Jumpin' Jack Flash - recur across the three shows. A fourth dise offers two documentaries, Tip Of The Tongue and Lips Around The World. Even at a likely retail price of £40, Still says he hopes Four Flicks will sell on a similar scale to the Led Zeppelin DVD, powered by music's growing share of the DVD market. "If you take Australia or Japan, music DVD represents 15% of the total DVD market, while in the UK it is about 3%," he says. °We are looking to get to the level of 

I-ley Boy Hey 
also fit including Chemical Beats I Glastonbury 1997 A variet 
the pair are interviewed, including Noël Gallagher, Beth Orton and Richard Ashcroft. 

Pet Sounds - Live In London (Sanctuary SVE3046). Out now. Thegreatman plays the classic album at the Royal Festival Hall with a nine- 
have taken their Wilson's voice, this is ahugely enjoyable nevertheless. The DVD also includes a photo galleiy, a Brian Wilson discography and a fascinating documentary on the making of the 1966 album which 

and the original session musicians who play on the album. 

Music to your eyes and ears... 
51 LED.ZCPPELIN 1 
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Subscrbinato ipwo mo] magazine 
cornes witli a free quarterly DVD of tlie best iniisic VIDEOS 
for détails contact: David Pagendam 020 79218320 or dpagendam@cmpinformation.com 



Hats off to Andi Peters, whose bold move can only benefit the long-mnning BBC show 

Going live is right for Top Of The Pops 

EDITORIAL 
MARTIN TALBOT 
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When Top Of The Pops goes live from the end of November, I for one will be tuning in. I suspect plenty of other, less avid viewers, will start to make a weekly date in their viewing diary, too. Tins in itself, perhaps, justifies Andi Peters' adventurous step in one go. 
Live is an obvions way fonvard for the show, 

potentially putting it back on the map for many 
casual viewers. Of course, it will cause nerves to flutter for many 
acts, and Peters may yet question his décision in the 
final moments before going to air for the first time on November 28. But going live could prove the (re)making of Top 
Of The Pops. There might be glitches, there may be controversy, but it will inject excitement into the show. It should be seat-of-the-pants stuff- and ail 
the better for it. There is a huge potential, so long as Peters 
and the BBC keep their nerve - and there is no 
sign that they won't - for a show which will generate its own publicity. The Saturday gossip 
columns should regularly be full of the show's 
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most exciting happenings - and mishaps. Peters is arguably the best man to take Top Of The 
Pops into the live arena, too. He lias, for years, presented live Saturday morning shows, ever since 
the days of Live & Kicking. For him, live TVholds little fear. That, in itself, should act as comfort to the artists and pluggers who put themselves into Top Of 
The Pops' hands every week. It is, above ail, time for Top Of The Pops to go live to keep it in line with other high-profile TV 
programmes. Live performances form part of a wide range of entertainment shows these days, ffom Jonathan Ross, Parkinson, the Saturday morning 
kids shows, and many more. In turn, the advent of shows such as Pop Idol and Famé Academy, centring on weekly live broadeasts featuring amateur 
performers, has raised the bar too. Every week, such shows feature young wannabes 
taking their courage in their hands, getting up on 
stage in front of 8m-plus national TV viewers. They show that live performance on peak-time telly can be 
done. More than that, if the amateurs can do it, then 
true professionals should find it a breeze. 
Will Top OfThe Pops be 
kicking when it goes live? 
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