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In this week's issue: EMI forced to watt over Warner; 
George Michael signs Sony deal Pins: the charts in full 

muwuw 

m 

A 



The AOL Music Channel reaches 
Bnore people than any other online 

music destination in the UK 

AOL has more than 2 million members m 
the UK. With an audience like that, what was once 
considered New Media is really just Media. And with 
the increased uptake of AOL Broadband/ the online 
music experience has reached the next level. 
Our mission is to help consumers discover, 

à... enjoy and purchase music. We are interested 
offering great content to AOL members, but 

we are equally interested in helping you market 
your established and developing artists. 
In addition to standard audio and video streams 
(which are not downloadable), AOL's Music 
Channel offers a number of high-exposure 

features, and is linked directly to the AOL 
Welcome Screen. Within promotions, we offer 
links to buy atwww.virgin.com/megastores in 
addition to links to artists' websites. We are 
interested in promoting your digital downloads - 
we have got more coming soon in that arena. 
AOL Music markets and sells your music. 
* Source - Comscore, Oct 2003 

AOL Music Features 
Sessions@AOL Exclusively recorded performances and interviews with bands and solo artists, acoustic or plugged-in. Recenf Sessions@AOL recordings inciude Nickelback, Sean Paul, Aqualung and Elbow. 
First Listen An on-demand audio stream of a highly-anticipated song before it is heard on radio. Recent features inciude Britney Spears, Madonna and Mary J, Blige. 
First View An on-demand video stream of a high-profile video before it is seen on TV. Recent features inciude Pavarotti and Seal. 
LlStenmg Party An on-demand audio stream of a full album with a fink to buy from AOL's music retail partner www.virgin.com/megastores. Recent features inciude Hilary Duff, Atomic Kitten and Basement Jaxx. 
Broadband Rocks An on-demand video stream of concert footage. Recent features inciude R.E.M, Staind and Led Zepplin. 

Broadband Events Live webcasts of top UK music events exclusive to Broadband members before their public broadcast on TV. Recent live streams have included the Mobo Awards and Kylie Minogue's Money Can't Buy concert. 
Artist of the Month Singular focus on a top artist at the time of their album release. Includes many of the other features, and multiple days on the AOL Welcome Screen. 
Breakers (launching in November) Similar to the Breakers programme on AOL in the US, one or two brand-new artists each quarter will be given upfront exposure on the AOL service even before radio plugging begins. 
Ones to Watch (launching injanuary) An area dedicafed to developing artists will be promoted through the genre channels and main AOL screens, encouraging consumers to discover new music. 

For more information, 
call Blair Schooff: 020 7348 8385 or Sarah Western: 020 7348 8336 
or email MusicMailUK@aol.com 
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EMI's bid hangs by a thread as Time Warner considers offer from Bronfman/Saban group 

EMI plays waiting game 
meeting in New York last Thurs- Music's record company would were hopeful that the process gang up. But if EMI can remain 

weekend, after Time^ Warner's The Bronfman/Saban offer is proceed'as usual. "After aî^we time doing'theffTbs ratheTthan ment ret^erfacMeTtheb TOice 

The Bronftnan-led consortium the need for Time Warner to go EMI was insisting it is con- Mark Picken, manager of Mas- betvveen labels may dlminish to a 
Mvsic Week went to press to tory processf'a Bronfman ^ieal Warner will continue to be alive 'independént major'thkt does not market can not be retained, with 

3 
«r 

George embraces eariy" nexTerwIirthe 
hqw Sony (lG3l 
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dates drive up TV ad 
r=ionmusi^ 

Mobile operatorbecomes 
firstin UKto offer music 
built player paid for via 
users' phone bills p4 
Brealfing the 
Brîtish blues 
As blues vétéran John Mayall 
marks bis 70th birthday, 
Music Week celebrates 
an inspirational force on 
theUKscene p9 
Thisweek'sNumberls 
Albums: Jackson 
Singles: Westlife 
Airplay: Sugababes 
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Your guide to 

CMP 

fi yvfter a week of mixed fortunes for 
Nicoli one thing remains constant; EMIisfighting fit'Editorial, p20 

To read ail the 
news as it 
happens each 
day, log on to 
musicweekoom 

BBC unveilsacts 
on AH New TOTP 
« BBC TV has urweiled the first four acts for its first rebrarded Ail New Top Off The Pops show, gomg out ou BBCuffis Trida^Tlie programme,^/' 
every week following changes by executive producer Andi Peters, will feature performances from Gareth Gates, Kylie Minogue, Westlife and WilIvSûng;   

the latest news from the music industry 
Stateside, will perfomi the track on the Carson Daly show followed by an appearance on the Warner Brothers morning TV show on December 3. 

downaschairnianoftheBert^nann 
supervisory board owmg to différent view?from chairman and CEO Gunter Thielen on the stratégie direction ot the company, according to a statementissued last Wednesday. 

WomenOfThe 
Year list revealed 
• Tlie Wonien Of The Year organisers have unveiled the sh for this yeaPs spécial achiev 

M 

manager Linda Carter, BMG Music Publishing head of A&R C Ellery, BMG head ol Louise Ann Hart, R( web manager Debbie Lamming, Universal director of film, TV and advertising Tracie London-Rowell, Abbey Road 1  

CD sales increase 
boosts Safeway 
• A significant increase in the volu of CD sales helped Safeway increa profits in the first halfof the year t October II. The retailer says CD sa increased around 25% over the ye: and it is also expecting to improve its last Christmas perfc new multi-buy offers. " ' 1 ist Thursday 

with 

the first nine months of the year, operatmg Ebita rising to £304m (€435m). Basic revenues declined l £8.2bn (€H7bn) before cutrency 

O Blur are to be the first act headline at a newly-launched ng controller Andy 
former Coronet Cinéma in Eléphant & Castle, with seating for 572 and standing room for 1,630 people. • UK record label Warp is entering the download market by launching its own independent download site, bleep.com. Planned for launch this December, bleep.com h designed and bi Republic and design consultancy 

Jackson Story, which was pulled from its programming line-up last Tuesdav followino newrfhàTIîe was being sought by police In Califomia over "multiple" child sex abuse allégations. The same documentary was aiso pulled by the CBS network in 

producer Nigel Harding to head of music, a position previously held by Ashton himself. Before Joining Xfm, 
promoting bands meluding Ash and Badly Drawn Boy. ® Sanctuary group is strengthening im by appointing ad Mac manager Cari Stubner 

who also looks ""indicate that !he Fédération Against after the affairs of The Von Bondies, Copyright Theft (FACT) has seized The Cuit and Tommy Lee, will work L2m pirate DVDs already this year. alongside the Los Angeles-based ® Oz has unveiled a paid-for download division's co-president Peter Asher. service with repertoire from BMG, ® Gerd Schulte-Hillen has stepped Universal, Wamer, Aim and MTV. p4 

allégations. 
® New independent publishing Company New Standard Publishing 
gap in the music magazine market 
Bullit at the end of this month. Bullit is the brainchild of Steve Janes, former editor on glossy magazine Cet Rhythm, and will be primarily targeted at 25- to 44-year-old maies. • Endemol UK's Initial will screen Nelson Mandela's November 29 Cape Town concert as a one-hour spécial on Channel 4 on December L The concert is part of Mandela and Dave Stewart's 
® Dannii Minogue is to receive a promotional push in the US after Ultra Records secured a key TV slot on NBC's Carson Daly show on December 1. Minogue, whose single I Begin To Wonder is currentiy at number five on the Billhoard dance alrplay chart 

As well as hosting a première for bis new DVD What We Did Last Summer, Robbie Williams last week played an intimate gig for 300 compétition winners at London's Abbey Road Studios. Tlio hour-and-a-half set was recorded by Radio Two for broadeast over Christmas. Robbie used the gig to air a number of bis favourite songs tfwt liad not been included 

in tlie set of bis hnge European tour, which concluded last weekond. Robbie also revealed that he is planning to revisit the concept of bis Swing When Yonr Winning album with a tour next year. and coufimied that 2004 will see tlie release of his first greatest hits compilation. Pictnred are Robbie with his pianisi/ perenssionist Max Beesley. 

aiming to raise ts presence in the 
, TriMedia will use the cash for start-ups and acquisitions in both the url 

Éà 
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• The independent community's fight against VAT being charged to CDs is being highlighted by Aim and Ninja Tune, with the release of Some Of My Best Friends Are DJs. The Kid Koala product, which includes a CD, cginic and game, is being classified as a book to qualify for a VAT zero- rating in the UK and highlight "the absurdity of EU VAT discrimination" in advance of a meeting With EU ministers tomorrow (Tuesday). O Chrysalis Radio is hoping to casli in on Capital FM's change of breakfast présenter next year. p5 • Composers and songwriters could be in line for a £l,000-plus windfali as part of a PRS drive to hand out £lm of unpaid royalties. The names of nearly 3,000 PRS members who have royalties outstanding have now been posted on a Rescued Royalties list on the collecting society's website {www.prs.co.iik/members/). 
to revolutionise the jukebox market. p4 

3DD seals Euro 
deals for Robbie 
O Robbie Williams - Live At Knebworth show has reaped a host of European broadeast deals for TV distribution company 3DD Entertainment following trade meeting Mipcom 2003.3DD has struck deals for the concert with broadeasters in 14 European markets, while it will also be hitting the radio airwaves following a deal between 3DD and Wise Buddah Broadeast for the world excluding the UK and Australia. » MTV and Xfm présenter Alex Zane is to host the BT Interactive Music Awards, which will take place at London's Lewis Media Centre on December 2. The Evening Standard lias also signed up as a média partner for the event. 



News Cjc 

Glut of biggies in cut-throat Xmas market results in 20% rise in ad spend, with DVD up 25% 

Chrisbnas rush fuels ad spend rise 
nated to be up around 

by Robert Asbton A bumper crop of new po release dates and fierce tion for high-profile spot ing push TV ad spends this Christmas up 20%. Media buying a 

with last year, as ci advantage of the ir DVD pénétration. Last week wastb 

Mini ound £20m and Britney Spears. According to ne to get early Tina Digby, director at MediaCom, ts packages by which accounts for around one :evens and The third of média buying in the record ■*. this glut of.- 
increasing^Record^cc 

buyers. "The programming is so much better and these films are getting audiences in excess of 3m," she adds. Both Berg and Echo head of marketing David Rowell believe record companies could become more créative to eut through the ciutter, rather than sîmply playing a few tracks and a video for an ad. Berg says his company has been the first to produce three différent exé- cutions for a compilation, Pinups, in ils efforts to "find more créative 
Roweîl adds, n think lifestylertype ads like the David Gray one. with the boyffiend and girifriend fight- ing over the CD, is opening the 

Univereal Music TV managing mostly at the expense of ITV and demand 
i^ and 

the breaks "significantly" in the last year in record8compLies is that it is good CDs and fS 

yDuran Duran set for Brits nod as comeback gathers pace 
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BPI AWARDS Leqend (silver) (gold) art&Tlie îstOf Faces-Changing 
ion (gold) i - Lionel Richie & The KiS,est 

si» r^rs1, ^Varions - Capital G-Unit - Beg For ^Bést OHgold) Bryn Tei-fd - Bryn ^lal ' 

Deals signed with majors; tracks charged to phone bill 

O2 launches paid-for 

mobile downloads 

KaZaAadstargetboth 

majors and consumers 
KaZaA-owned Sharman Netwonk's alongside ads in US collèges.  - . mm A U/ph^ltP alcn Imino executive VP Alan Morris ; the Slin advertising campaign which it launched last week will 

A website was also launched t Tuesday aimed at encouraging - to embrace P2P as a 1 
t seeks to build new 

the past," he adds. "H P2P did not to try and buy and saying^to the 

STwiner, Aimand MTV, and^s 

£99 until the end of noting tharoSdo^oads^di ^ducMn Thf mobde TpaTe to 
f 

piayachoice tracSlîtodttTObad'i whUe 



Heart set to target 

Tarrant's listeners 

p-iifi 

mt^bnuS^diTlUdio S'ief ^ executive PhilRiley observes. "The ^ h ^Chiyïd 

ran^goes! because Joh'nny Vau^h- ''"ai the same time, Ch^salis 

Star considers live shows to back Sony album in 2004 

Sony deal restores, 

Michael's lost faith 

one of the highlights of a bulUsh also hit a new high, while its music 

around a £l2.1m loss in the first improved 12.0% to£71.4m. 
for the six months to September Holdings last Thursday reported 
revenues had risen 14.1% to year to^eptember 30 with radio £56.1m for the 12 months to revenues alone rising 19.3%. 

return mhfs'ony folTr^rraente ârs^nope^omMelEbH h^pCwitlf the'US^stde of the 

Capital extends stake 

in London's Choice FM 

for £n.7m. chairman. 

aur^parroTtL'"^^^^^ FiStfnor Shoot The Dogreach- The singer-songwriter is 
Sony'fofaTolo ^reàtesthite pack- artist of Michaei? stature, both tional stops to back new'studio âge, 199S's Ladies & Gentlemen - artist and company decided to album Patience, which is being 

from the cold and George hadn't Under the deal - which has the singer has already been 
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bnild Thè proffle ofthe"^^^ it-yourself route - as pmctised to Older, in May 1996. P 
UK roster, which now also great success this year by Simply Stringer remains "absolutely includes younger artists such as Red^- was one contemplated by convinced"that-despitethelong 

station will also move from its "In a way, it is very similar to Xfnt found a label which could help most attractive. As jell as its suc- high-qudity records like this,-te 



£758.6m(£759Jm) UK turnover Global rocordcd £1293ni (£135.4ni) music Ebita £28.2 UK Ebita £223ni 
Global publishing FiguiBS covcr six 

EMI STATEMENT Eric Nicoli: -On 19 November, wesaidUiat our 
)osal have put forward a 

(£202 2m) 2003 Fiaures m concemmg u.k ^ y 
aïto'csfs'ttsîo) ^e,srefert0 they are now 

Bronfman and Saban snatch lead fmm EMI in race to acquire Time Warner s music assets 

Duo rnake tlieir move on Warner 

consortium ledby^Edgar 

been looking to buy a music pub- tbrown out by the offer for the wholc Warneï merger of EMI 3 Wa^eTit^ll lishing companv and this way he anti-trust grounds and would take greal fear that a lot of people had usic Group division.^ ^ ^ bave to look for an upside else- gete hîs ha^cL on Wamer: ^ longe^0 c^nduda Moreo^ the greal fear that a lot of people had aboutEMI is that we would be in 

:;Kx 

EMI: front boom to gloom Bidders blend music 

and financial muscle 
At first glance, the Bronfman- younger years, penning Whisper 

"It is a real shame, because it " ' ~ ~ plans for some global aftbacks in broTwdTre\Tc™frtheMirhty rogramm'in^h^Ts tletah-owt.er 
asiïsraas: assaxaïK «bcsas» negotiated badly. It bas just not ftinding in place and it bas donc workforce - be stressed that tbe BeZet^r ^ Ran9erS ant' co«^Eéi 0Wner 

Jnr earned himself a dilettante Fox Family Channel and Fox Kids' 

EHSlsHr; SàiÊSEF =Ê— il§ilrld 

be Whatoptions remain for EMI tad^teftathe^^norbeheve T C-0nlplete' exPlained 
Universal. Later lie sold it ail to which lias since sunk into 

But, in linlting with private In the past few weeks, 

#:iîès 

Bain Capital, they have ^ Universal Music and other assets 

d^^ofS^kSr1^ ^i^-fold^mm'^Eytyo OûcTin^he in common which is often 3 he^able to connt on son'ie politlcal 

^B^éSied aS£S5S,e,,, 



Like any 

one-year-old, 

bigger and 

étranger 

every day. 

Vodafone live' is celebrating its first birthday. And with the help of lively, intormative and entertaining content delivered by our Content 
Partners we've already attracted over 2 million new customers since launch. Hardly surprising then, that revenues from mobile content 
are expected to grow four-fold from $9 billion in 2003 to a total of $39.7 billion by 2009* Expérience shows that those who enter a market 
early are the ones with the most to gain, so for us and our Partners there's still ample room for growth. 

•Source; © Ovum 2003 



EAGLE ROCK ENTERTAINMENT CONGRA ES 

JOHN MA' 
ON HIS 70th BIRT 

We look forward to working with you for man 
to be releasing the DVD and CD of yo 

JOHN M AYALL * & THE BLUESBREAKSRS AND FRIENDS ERIC CLAPTON ■ CHRIS BARBER M1CK TAYIMOR Jl i • 

TOtH Blj^PIOrCONCE^t 

JOHN M AYALL 

■^TOIh BIOTHDA^^NCf 

JOHN M AVAL 
&THE BLUESBREAKERS AND FRIENDS 
70th BIRTHDAY CONCERT 
ERIC CLAPTON ■ CHRIS BARBER ■ MICK TAYLOR 

Recorded in Liverpool this sumnner, the long 
awaited Bluesbreakers reunion brings together 
the current line up with former members 
ERIC CLAPTON and MICK TAYLOR 
for a night of blues magie. 

DVD: EREDV365 - Released: 08.12.03 
DVD features DTS Suround Sound, Dolby 5.1 Surround Sound and a bonus ipterview with JOHN MAYALL 
2CD: EDGCD246 - Available Now 

M EAGLE RECORDS 

Sr 
Padlock On The Blues (EAGCD077||M Along For The Ride | (EAGCD150) Live At The Marquée 1969 

(EAMCD070) Music from the Soundtrack: The Turning Point (EDMCD071) 

Révision rights available 
peagle-rock.com 



Features are ediled by Adam Woods 

With stars such as Eric Clapton, Peter Green and Mick Fleetwood among his protégés, John 
Mayall is perhaps the most important man in the history of the blues in the UK. Music Week 
this week commémorâtes his 70th birthday, on November 29, with this spécial tribute 

Mayall: kng of 

the Britosh blues 

John Mayall is without doubt the most important British musician to devote himselfto the immor- tal t2-bar. Some of those who graduated from his finishing school, the Bluesbreakers, moved on to more lucrative pastures, but Mayall lias remained true to the muse that first inspired him more than half a century ago. In recent years, he lias been called "The Last Of The British Blues Men", whieh sounds more dra- matic than descriptive. He's also been described as "Headmaster OfThe British Blues School" and there is more than a grain of truth to that. Wlien John's band began to be noticed at gigs like the Flamingo all-nighters in the early Sixties, he was, at 30, a decade older than most of his audience. At a time when aspiring blues groups plundered the limited number of blues and R&B LPs for their repertoire, he was already writing his own material, which at the time seemed pre- sumptuous, What his followers didn't know was that he had already immersed himself in a wealth of music of whose existence they were yet only dimlyaware. John formed his first band, the Powerhouse Four, while still at art collège in Manchester. He also played in the Blues Syndicale with trum- peter John Rollins. One night they opened for Alexis Komer, around whom the London R&B scene was growing. Amdous not to be left behind, John talked with Alexis, pondering a move to London. Alexis, quite sensibly, said if he didn't take the plunge, he would regret it. It took a year working as a commercial artist by day and surviving musical disasters at night before John was confident enough to go profes- sional. Even then, drummer Hughie Flint recalls that there were times when driving across Lon- don that John had to stop at people's houses, looking for a guitarist for the gig. It was to be a perennial problem. Bernie Watson played on the band's first single, Crawling Up A Hill. Seven months later, Roger Dean had replaced him for John Mayall Plays John Mayall, recorded at Klook's Kieek, the club next door to Decca's West Hampstead studios. The next guitarist, Eric Clapton, changed everything. As John said, "I found a soulmate in Eric's character and in his playing. We were the ones who understood the most about the history of the blues and were able to make that the dom- inant force behind the band." Blues Breakers, renowned for its Beano cover, encapsulated the best that British blues could offer. It was its con- vincing blend of John's voice and Eric's guitar 

k 

We were just insane about the 
nmsic... 
We were obsessed by 
this music 
and how to piay it 

that converted what had been a hybrid music into a genre of its own. "We were just insane about the music," John remembered. "No-one gave athought to whether it was going to be successfu! or not or where it was goiug. We were obsessed by this music and how to play it. It was really so focused. It didn't really niatter if you couldn't play. There was an audience out there who were also going for it." When Blues Breakers was released in July 1966, Eric had left to form Cream and Peter Green had taken his place. Initially forced to emulate Clapton, Green soon established his own stature with the band's next album, A Hard Road. Greens tenure was equally brief and, when he left to form Fleetwood Mac, John replaced him with Mick Taylbr. Meanwhite, both Aynsley Dunbar and Mick Fleetwood enjoyed brief interludes at the drummer's stool. 

In 1967 came two Mayall albums; The Blues Alone, featuring John as a multi-instrumentalist on 12 of his own songs, with Keef Hartley s dnuns his only outside help; and Crusade, in which with his new band (controversially including two hom players) John paid tribute to his blues heroes. While Eric Clapton with Cream and Peter Green with Fleetwood Mac expressed their interest in broadening their music, John made a trenchant stand for his original inspiration. Perhaps tired of his musicans' défections, John wrought the changes by taking doser control of the band and of his records. Successive albums - Bare Wires, a suite of songs whose jazz-like struc- tures reflected the musical freedom he'd discov- ered in America, and Blues From Laurel Canyon, documenting his impressions of Los Angeles as he searched for a new home - brought his Decca 



s 

Cclebrating the Then came the most startling change of ail, as John implemented an idea he had been consider- ing for some while, "blues without bashing". This was an acoustic, drummer-less band inspired by inciuding Eric Jimmy Guifïre's appearance in Jazz On A Sum- cjapton (nght) at mers Day, plajnng The U'ain and The River with 5oll^
,
at'rth<fay 

trombonist Bob Brookmeyer and guitarist Jim Livcrpool's Klng's Hall. Tours of Germany and Britain allowed the Docl< in Ju|y 2003 
band to play itself in, but not without some trépi- dation. "It was so quiet you could hear a pin drop," he said. "The ftm of it was in the interplay between us. That was the reason 1 did it, really." 

Their appearance at the 1969 Newport Jazz Festival was greeted ecstatically and a week later their gig at San Francisco's Fillmore East was recorded by his new label, Polydor. The Turning Point proved to be Mayall's first gold record, a just reward for what had been a brave career move. It remained in the US charts for an aston- ishing 55 weeks. lypically down to earth, when asked if it was a deliberate move towards jazz, John replied, "Not really. If 1 have a band and it seems to be sagging, I just try for something fresh and it doesn't matter what the i 

or what label people put on it." That became Mayall's raison d'etre for the next decade as his albums showcased collaborations with US musicians (USA Union, with Harvey Mandel, Sugarcane Harris and Larry Taylor- Memories, with Harris, Taylor and guitarist Jen4 McGee), reunions with Bluesbreakers from the past (Back To The Roots, remixed in 1988 as Archives To The Eighties), live albums (Moving On, Jazz Blues Fusion, with Blue Mitchell and Clitford Solomon) and a steady output of original material (Empty Rooms, Ten Years Are Gone, The Latest Edition). In 1975, he joined ABC Records, a not-so-happy union that resulted in six poorly-marketed albums, partly due to the fact that his English fanbase had dwindled after he had moved to America. The Eighties were a low point for ail blues musicians, but John persevered. "There were some enjoyable times. I was just really picking my favourite people and knocking them into something that made sense. It was very impor- tant and very rewarding for me and I didn't have any problem eaming a living olf it. I can't say I had any hard times, just that it seemed that way because of record companies not backing us up." He experienced both good and bad luck. The good luck was his (ongoing) marriage to Maggie Parker; the bad fortune was the brush fire that destroyed his Laurel Canyon home. Priceless diaries, both his and his father's, master tapes, artwork and magazine collections were reduced to nothing but embers. In 1982, he reformed the Bluesbreakers with Mick Taylor and John McVie for two world tours. Back in Los Angeles, John realised he had had 
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Blues Don't Change! 

Many congratulations, John, from 
your touring partners 

Arthur Anderson & 
Tony Henderson 

Transmedia742.Net 
sales@transmedia742.net 

LPc 

Andrew 
Leighton Pope 
LPO 

andrew@l-po.o 

Touring, management & agency for 
Peter 
Green 
Splinter 
Group 

www.petergreen-splintergroup.co.uk 

Blues from Laurel Canyon, 

Home Entertainment from 
Staffordshire. 

HAPPY BIRTHDAY 

JOHN 

You areTl^i business 

THANKS FOR GIVING US 
THE BLUES IN THE 

BEST WAY POSSIBLE OVER 
THE PAST 25 YEARS 

CONGRATULATIONS ON YOUR 70TH FROM 
ROD MACSWEEN 
AND ALL AT ITB 

Exclusive Européen Agency Représentation 
Ariel House, 74(a) Charlotte Street, London W1T 4QJ 

Tel: +44(0)207 637 6979 • Fax: +44(0)207 637 6978 
Email: mail@itb.co.uk 



enough of expérimentation and had strayed too far from his original blues roots. He put together a band with guitaiists Coco Montoya and Walter TVout and drummer Joe Yuele that was an évoca- tion of the spirit of the classic Bluesbreakers. Yuele remains with him to this day and both Montoya and Trout bave gone on to successful solo careers. Once again, the albums flowed: Behind The Iron Curtain, Chicago Line, The Power Of The Blues and A Sense Of Place. With his 60th birthday approaching, John was in greater demand than ever and his album sales reflected the upsurge of interest in a blues musi- cian whose pedigree was unassailable. He cele- brated this new decade by signing with another label, Silvertone. His first album, Wake Up Call, featuring guest appearances from Buddy Guy, Albert Collins, Maris Staples and Mick Taylor, was nominated for a Grammy and sold in excess of 250,000 copies. Spinning Coin marked the arrivai of Buddy Whittington, a guitarist well- versed in the historical significance of past Blues- breakers but determined to carry his rôle into the band's future. As the century closed, John moved to Eagle Records, who have been conscientious in their coverage of his career, issuing new product, Pad- lock On The Blues, Along For The Ride (with a cast list that includes Billy Gibbons, Jonny Lang, Steve Cropper, Otis Rush, Gary Moore, Jeff Healey, Peter Green, Mick Taylor, John McVie and Mick Fleetwood), Stories (which debuted at number one in the Billboard blues chart), along- side two albums associated with the film sound- track of The Turning Point, Live at the Marquée 1969 and a double-CD of live tapes, rehearsals and jams from the same period. At the same time, John created his own label, Private Stash, titles from which are available from his website, johnmayall.com. Currently on offer are; Time Capsule, Johns own recordings of the Powerhouse Four and Blues Syndicale, UK Tour Y2K and a collection of solo pièces, Boogie Woogie Man. Talking with John back when his 60th birthday was the latest railestone, the conversation touched on his past. the illustrious names associ- ated with him and the fact that over the years he lias constantly renewed himself musicâlly and artistically. "Most bands," he observed, "get famous for haring a certain sound and then theyre stuck with it. They can't get out of it. Tve become famous for being différent. The things that I do to experiment are the things that people like about me. I feel lucky that maybe I haven't had the famé and fortune of the others but, by God, l've had ail the artistic pleasures." And the Creative juices are still flowing. "1 thiuk maturity cornes at a certain point where you've absorbed ail these expérimentations and expéri- ences working with différent musicians and their styles. You touch an instrument and theres an instant sound that suggests what the next sound will be. It takes you to a certain mood, feeling, émotion, or something that leads to the instant création of some piece of music. Because blues is the only thing you know, you're expressing your- self through that." Ten years on, that is still the case. As his 70th Birthday Concert two-CD set shows, âge is not a factor in John Mayall's music. Nor does it figure in the enjoyment he gives to fans across the world. He fully deserves the respect and admira- tion of musicians and audiences alike. His pride and contentment in what he does now is com- mensurate with the energy and expertise he has devotcd to the blues overycars. It has been along and sometimes hard road to reach this current pinnaele in lus career but he remains philosophi- 
wait tiiis |ongi it's f01. a very Neil Slaven 

In an exclusive interview, the legenclary bluesman talks about his 
career, the changes he has seen and the future of Bntish blues 

In his own vrards 

Over the past 40 years, have you seen the pop- ularity of the blues rise and fall at différent tinies? "Every year we do more than 100,120 shows, ail over the world, so it is constant, yeah. If you are doing your job right, it should be growing. Everytime you step on stage, you dont take your past réputation for granted. You get up with the attitude that people have never heard you 
Does the same apply to the songwriting - is it still easy to find something to add? "The intervais between albums are usually 18 months, whatever has been happening in your life, so usually there is a lot material there and you have plenty ofammunition. I certainly don't allow anything to hit the streets for public con- sumption unless l'ra 100% satisfied." 
Given the number of people who have passed through the ranks of the Bluesbreakers over the years, are you grateful to have a settled line-up ■■ days? "If you get the right people it makes things very much easier creatively. Joe [Yuele] has been my drummer for 18 years now, and Buddy [Whit- ington, guitarist] has been with me for 10 years. We have had a few bass player changes in the past 10 years or so, but on the vvhole it has been a very solid thing. Joe has been with me for so long that it never even crosses ray mind that there might ever be another drummer." 
How does the réception you receive today com- pare with the period in the Sixties when British blues was suddenly right in the middle of some- thing litige? "In the Sixties when it first came up, it was obvi- ously something brand new. Obviously it was very, very exciting for everybody involved, so that really can't be compared with anything that has corne along since. But ail those différent eras have ail been part of my own development and they have ail been very exciting." 
After you moved down from Manchester to London in 1963, were you very conscious of a scene forming right before your eyes? "Oh, yeah. How could you not be, with the Stones, the Beatles, ail these people coming through? London was a hub, so the Animais came down from Newcastle, Spencer Davis Group and Sterie Winwood came down from Birmingham. That was just what you had to do." 
You are best-known as a bandleader and a men- tor to rising blues talent - are you happy with the situation, or do you feel that parts of your game have been oveHooked? "You have no choice in what rôle you are known for. lt is hard to talk about myself, but ail I know is that nobody else sounds like me. There is a 

cal. "If D 

Ail I know is 
that nobody else sounds like me. There is a 
sound I have 
gotthatit can't be 
replicated, and I am happy with 
that 

answer. On the new album, 70th Birthday Con- cert, it was a great thrill to have Eric corne and play with us, so that was a major event." 
The Bluesbreakers nurtured some of the key musicians of the rock era - do you feel they should have stuck with the blues? 'I don't really see that anybody has really aban- doned what they started out doing. Mick Fleet- wood and John McVie, eveiything they play is blues-based and they play the same vvay with Fleetwood Mac as they did with me." 

"Oh, without a doubt. Only a couple of weeks ago we ran across somebody who was 13 years old who made his first CD when he was 11, so at 13 he is pretty amazing. His name is Eric Steckel. He sat in with us and traded licks with Buddy. He made [blues prodigy] Jonny Lang look like an old man." 
Do your influences remain the same as those you had when you started out? "Yeah, I think they do, in the main. The roots have always been a constant throughout every- thing - they are like a dictionary, and they are something that is embedded in you. Regardless of how modem you want to construct your songs, the same root 

Of the players you have used, who are you most proud of having worked with? "That is a very difficult question for me to 

Speaking of modem constructions, you do a lot of your business through your johnmayall.com website these days, don't you? "Oh, yeah, it really keeps you in touch. We have got CDs up there that aren't available through stores, as well. You wouldn't believe how many letters we get each day, so it is a very active thing we run from home." Adam Woods 
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A Sense Of Place Island IMCD 167 [842 795 2] This is yet 

album closes with a Chicago blues classic, Ail My Life, wh Mayall first eut with Paul Butterfield in 1967. 
Padlock On The Blues Eagle EAGCO 077  Mayall's first 

70th Birtliday Concert Eagle EDGCD 246 | This two-CD set 1 is présent here I notjustbecause 1 of ils topicality | but for the high 

Thumb. If nothing else, t 30+ tracks underline his willingness to experii the projects succeeded - particularly tire Allen Toussait produced Notice To Appear - but this was the clash of fwo strong personalities used to having their own waj'. There is optimism to New Year, New Band, New Company with ils funky clartnet riffs and A Banquet In Blues. TVacks from live albums, Lots Of Peo[ Of The British Blues and t financed set eut in Washir DC, make up almost half t compilation. This latter ] the last four tracks on the CD, with Mick Taylor, Jol McVie and drumn giving an early indication of 
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WHIRE DO YOU FIND THE 

NEXT MICHEL GONDRY? 

The latest issue of PROMO - the ultimate 
guide to music video production - cornes with 
news of Gondry"s latest White Stripes video, 
and a free DVD devoted to new work by the 
hottest new talent in music and video 
direction. It's an absolute must for anyone in 
the business ofereativity. 

^-—-0iV10l "le ultimate guide to music uideos 
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After 16 years making music, a définitive Primais Pf 
biography is long overdue says Adam Webb 
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Of Music General editor Paul Du Ni. (Flame Tree Publishing). Oi 
Priced just £25, it feels great 
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Dîrectors Label 
ûffers mw way 
to push promos M 
by David Knight Like the music TV stations that show them, record companies usu- ally have little interest in music videos as an artform. They are first and foremost a showcase for their 

SpikeJonze Chris Cunningham 
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and I Rights owners of the videos mdeavours. wilh the help of DVD tors' artwork ahel Palm Pictures and UK part- As Jonze 
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Delta Goodrem Innocent Eyes (Sony 202227 9). Delta Goodrems illness h as reduced her public profile in recent months, yet tins is a surprisinglysubstantial DVD, even if there is a certain amount of répétition when it cornes to the tracklist. Born To Try, for instance, crops up in three différent live versions, as a promo and as a making-of-the-video clip, as well as providing the menu music. Among other things, the 

Siniply Red Home In Sicily (Siniply Red SRC001DVD). HMick Hucknall haseveryreason to be pleased with himself given tlie Worldwide independent success of his Home album. Accordingly, he is reissuing the CD with bonus audio and video material and bolste 
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