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UK acts préparé 
for SXSW boost Acts playing at this yeai-'s South By South West festival in Austin, Texas, are set to benefit from a sui-ge in interest among UK-based broadeasters, as the event reaches its 19th year. Radio One, MTV, Radio Two, Xfm and 6Music are among the key média to already commit to 

broadeasts from this year's event, wliich runs from Mardi 17 to 20. Organisers say interest from UK bands is also up, by one-third, with more than 400 bands wanting to appear this year. UK acts already confirmed to appear include Mine Black Alps (pictured), Bloc Party, Kaiser Chiefs, Fatboy Slim, Dogs Die In Hot Cars, The Longcut, Goldic Lookin' Chain and The Go! Team. Nine Black Alps will précédé 

appearances - which include a slot at a party organised by US magazine Fader, and at their US label Island Def Jam's showease - with the release of their second single Sliot Down on February 28 through Island. Il is the first track to emerge from recent sessions for the hotly- tipped group's début album, expected in early summer, which i taking place at LA's Sunsel studios. 

Singer takes reins from Hutchinson 

TVman 

tohead 

MCPS-PRS 

by Martin Talbot MCPS-PRS has ended its hunt for a new group CEO, appointing a senior player from the broadeast 

Seventies. He will also take on the titles of CEO of MCPS and of PRS. MCPS-PRS co-chairman Ellis 

other T, reflecl the changing nature of the world in which MCPS-PRS is working. "The world has changed a great deal since John Hutchinson was originally given the rolc," he says. "We are now facing a fairly ' ■e felt it more important to co 
thousands more licc 

Hutchinson began last summer, before being wrapped up early this month. "1 think we have been very lucky," says Rich. "Adam is a heavy- weight candidate." As chairman/CEO of Fle.vtech, Singer built the company from a value of £60m to its eventual sale price of £2.4bn, and also created 

and launched 24-hour coverage of Parliament in the UK. Another carecr highlight includes launch- ing and managing the Discovety Channel. 
day. Singer said, "Music is the pioneering heart of the digital âge and what could be more exciting than being part of the pivotai organisation that keeps music vibrant, alive and rewarding, so thaï we can maintain a flourishing creative community of composers, songwriters and music publishers? To be part of the music industry is thrilling and I can't think of a better place where one can com- bine commercial skills with a love of the product." Rich's fellovv MCPS-PRS co-ehainnan Tom Bradley - who is also MCPS chairman - says, "Adam has a great deal of expéri- ence of an industry in transition, having worked extensively in broadeasting and cable." Singer's key challenges will centre on "maintaining good rela- 
Rich, while he will also keep the alliance abreast of new technology. Maintaining a strong perception of the value of copyright will also be important, he says. The quick appointment of Singer will allow for a healthy hand-over period before John Hutchinson - the architect of PRS and MCPS's historié meiger in Jan- 
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BP1 offers 'new 
deartomdîes 
UKtrade body courts 
indie labels with package 
including cut-price 
subscriptions and more 
participation p3 

Making tracks 
for Mîdem 
A project involving acts from 
Scotland's Highlands and Islands reaches this 
week's Midem with a 
showease CD p8 
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Dîsco label hits 
30th birthday 
Music Week profiles 
legendary dance imprint 
Salsoul and its stars, 
including diva Loleatta 
Holloway pl2 

This week's Number 1s 
Albums: The ifflters 
Singles: Ciara/FPablo 
Aïrpiay: Athlete 
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© 'For the moment, the independent 
companies are stiil left with a tough 
choice; whether to choose Aim or . 
the BRI, or both' - Editorial, pl8 A - 
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At Midem? 
Then visit 
Music Week at 
Stand 1713 
musicweelccom 

Your guide to the latest news from the music industry 

MW appoints 
new editor O Martin Talbot lias been appointée) as tiie new editor of Music Week, in a réorganisation which also sees Paul Williams appointée) as graup news eelitor. Talbot talees on acleiitional responsibîlities in tire rôle, afler three years overseeing tire magazine as executive eeiitor. tn turn, Williams' promotion represents an élévation from news eelitor of Music Week, ane) sees him also taking responsibility for tlie news content of Musicweek.com. Tbe clranges follow the promotion of former editor-in-chief Ajax Scott to tbe rôle of publisher, before Chrislmas. • The International Music Managers Forum re-elected its thairman Peter Jenner at the Noorclerslag festival in the Netherlands to serve a further two-year term. Former vice-chairmen on the board, Nick Ashton-Hart and Wim Reijnen, have been replaced by 
• 0D2 owner Loudeye lias promoted Charles Grimsdale from international business opérations managing director to chief strategy officer for Loudeye globally. Loudeye director of international sales and marketing Ed Averdieck is elevafed to général manager of Loudeye's European opérations, while 0D2 finance director Tiff Pike becomes Loudeye's European chief operating officer, • Former BMG DVD consultant Derek O'Brien Iras been reemited by Universal Music UK to oversee its DVD opérations. O'Brien takes up the newly-created rôle of head of music DVD and new formats in the move. 
• Former Mot Records executive Andrew Bowles has joined Mike Batt's Dramatico Entertainment as head of international marketing. He takes on the rôle from this week's Midem conférence, where he will be overseeing distribution deals for Katie Melua and other Dramatico producL • Notting Bill Music Group has appointed IFPI chairman and CEO John Kennedy to a non-executive director rôle. Kennedy says this will be his only music-related ■ outside the IFPI. « MTV Networks Inte appointed Gideon Bi newly-created position of média senior vice présider was most recently senior vice président strategy, business development and research at MTVNI. • Spéculation mounts over the future direction of leading agent Rob Hallett, after Mean Fiddler last week 

Shelagli Macleod, once one of the most senior female executives in the music industry, died last Ftiday moming aged 53. Macleod worked in tbe business for more tiian two décades, but is most closely associated with Virgin and EMI. She joined Virgin in 1984 and arrived at EMI when it acquired the label in 1992. Named Woman Of The Year in 1996, she lielri the title of SVP légal and business affairs for EMI until she retired three years ago to focus on her battle against cancer. EMI Group CEO Eric Nicoli, who announced the news to EMI staff last Friday, dcscribed McLeod as a "vibrant, dynamic and much loved colleaguc - we will ail miss her", She is suraved by her husband of 16 years, the broadeaster and former Radio One controller Matthew Bannister, and two childrea 

in November 2002. • Sony BMG is pressing an extra 5,000 copies of the Elvis Presley singles which it is releasing every week, putting a total of35,000 units of each into the market The singles were initially released in a limited édition of around 21000 copies. • Public domain Elvis Presley tracks are part of a new boxed-set p-T • Producer and studio owner Robin Miller last week donated three days of studio time for the recording of a Sharon Osboume-backed cover of Eric Claptorfs Tears In Heaven in aid of the Indonesian tsunami victims. • The IFPI predicts a mass-market légal download brcakthrough. p6 • Indie content on iTunes is rapidly 

Because in deal 
with Warner 
® Because Music, the new independent label owned by former EMI Europe CEO Emmanuel De Buretcl, has signed a licensing deal with Warner Music International. 

Aaliyah: back catalooue ri 
© Snapper Music has struck a deal with Blackground Records owner Unique Corp to exploit the late Aaliyalfs back catalogue. The relaunch will begin in April with the TV- and radio-advertised Ultimate collection. • Impala has signed an agreement with Popkomm to become an officiai partner of the Berlin evenL The deal is designed to ensure support for a greater number of independent labels to attend the trade conférence, a Riot Management, home to Brit rock actFeeder and indie actfhee Unstrung, is branching ont into publishing with the acquisition of Deatli Or Glory Music Publishing from MinistryOf Sound. ® fhe Piano composer Michael Nyman is launching his own MN 

company Sonopress has become a " uting member of the Blu-Ray Disc Association (BDA)-the organisation charged with promoting the next génération optical dise. 

Brits best single 
shortlist changes 
® Brits organisers have been forced to revise this yeaKs shortlist for the best British single after a data problem. Five tracks were originally id as competing for the 
sales and airplay data for 2004. However, it has since corne to light incorrect information supplied did not take into account that 2004 was a 53-week year, rather than a 52-week year. To compensate, the list has now been extended to 10 tracks with the addition of Natasha Bedingfield's These Words, Keane's Everybody's Changing, George Michael's Amazing, Dry Your Eyes by The Streets and Sugababes' In The Middle. O Tim Delaney has been put in charge of international marketing for Sony BMG across the European regior m the London-based rôle of senior vp global marketing, Europe. His rôle is ' part of the newly-unveiled Sony BMG Global Marketing Group. ® Aim is relaunchmg its Musicindie digital ami as Aim Digital; it will be given the lask of establishing and maintainmg collective digital deals on behalf of member companies. 

Glastonbury to 
miss year în 2006 

ury 2006. I Eavis says he break from the festival next year for the good of himself and local residents. O Qucen members Brian May and Roger Taylor are to kick off their first tour since the death of Freddie Mercury in 199L Free and Bad Company's Paul Rodgers will be frontman, begimin^ with a preview concert on March 28 at London's 
® A creative management company called Black And Blonde is to offer acts and labels a chance to outsource creative tasks. The company is the brainchild of Jo Hart, director of régional promotions company Hart Media, and former Jive/Zomba 

© Green Day are to play a part in Radio One's 2005 liveline-up. p5 @ Orange is releasing a number of 

® The Canadian n fc industry lias 

contrais the righlstosongs popularisedby Eric Clapton, Alex Parks and Charlotte Church has 

experienced its first year-on-ye- increase since 1998, accordingto ngures issued last week. The Canadian Recording Industry Association'" shipments increased bv 4°/ 
•-nie French market reg^tor has jssuedcomplaints against Vivendi René Fourtou ai 

as eiiairman Jean- Lévy, over mandatory exchangeabte' 

o Aid raises £3m for charity, p5 • CORRECTION: Contraryto 
Reynolds is signed to Invisible Hands Music. Reynolds will be perfonning at the British At Midem Acouslic Showcase at the Martinez Hôtel in C§nnes today (Monday) at 6pm. 



News 

editecl by Paul Williams 
Industry body offers "new deal" including cut-price subscriptions and greater involvement 

BRI vows to put indies centre stage 

ts agenda for the year ahead. 
formula which vvill resuit reduced fees for many indepeni record Company members - allow companies to join more { ly both the BPI and ents-only association Aim. The BPÏ mil uni deal" by recruiting at least one new executive to represent the views of indies. BPI executive chairman Peter Jamieson says he also wants 

defined as companies which have no ownership links with the major groups, Sony BMG, Universel, Warner and EMI, Although the rate compares favourably to Aim's membership levy of 12% of public performance 

join both organisations, Jamieson says he believes strongly that independents and majors are stronger working together than apart and that the two orj eachoth 

MW 

facilitate increased membership. 

i | idi nls ... miitt C(, lo pro- tide a spécifie forum for smaller 
The new subscription formula requires independents to pay a £50 registration fee, on top of 5% of the   ;d by PPL. 

higher under the new scheme. The formula has been decided follow- 90% of ing consultation with many of the n the UK, association's existing independent labels who members, who the BPI say cur- dvesofour rently number around 300. ortunilyto The new deal for indies will also in administrative head- smaller labels. Members ible to pay the public inkedlevyautomati- some 

talks over possible collaboration faltered last year. After the founda- tion of Aim five years ago, the asso- ciation struck a deal with the BPI allowing indies to be members of both organisations, paying their membership fees to the BPI, who then passed a proportion of this 

n the BPI - the organisations have been unable to reach a new accord. . Talks, which even hinted at a possi- fll ble merger, fell apart in the first -al haif of last year. i  Alison Wenham, the CEO of Aim, which she says secured 200 The new member labels last year alone, rs, "What the BPI chooses to do :h its membership subscription L also constantly under review. 
iver good value for our members i our 900 members will attest to ; fact that we are delivering that," She adds that, vvhile there are piracy and 

Kingstreet makes first moves with publishing venture 
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limes platinum) 
Operating profit: 

Music is top priority at 

HMV despite flat sales 

changea a bit," lie adds. "If you back 10 years, it used to be '45 

leave it later and latei-." 

Fifties stars rereleased as 

50-year copyright lapses 

"For ail the will in the world, who will rush oui and buy a Bill Haley record in 2005? Al Jolsen s:Krtifrb" 

Md Bill H^y & ffisC^ J^mThrad of l^cnsing Steve 

s, 
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Paul Weller and including Tony Bla . Natalie Imbruglia. Liam Gallagher, Stewart). guests including Stlng). 12pm: Zoo Bail and and Sharon 
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RI adds diversity to 

its 2005 live coverage 

ay In Tlie Ul<, the Exit Fe 

Radio Aid success sparks idea for repeat performance 

Radio Aid raises £3in 

for tsunami appeal 

Chanty track puts Weller on airplay high 

srsj'ss 

who was part of the industiy-tvide for their own causes, so team behind the venture, sajï that to think carefully about : 

Media groups pool research 

i IPC Ignite are h 1" of "tens of on the 
tngotag a t, 
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I LcgalMusic Sites: Value of digital " 230.(50) maiket: Source; IPHl 

lm tracks set to be available by the end of 2005 _T ... -, , . I Franz Ferdinand opens 
IFPI predicts downloads doo7T5FGiasgowacts 

will hit the mainstream 
musie uploaders throughout problem, but believes it bas made JS and Europe - combined progress. He adds, "It is not par- online advertising and edu- ticularly about the statistics, it is 

quicldy infiltrated London's A&R 
mainstream with their second Ged Doherty and Mike Picltering. 

says. "The file quality 
' wroken th^ckofth: own way of 

œrsrin 2005 it is about working with labels to put deleted 

with a major to give the album a 
Aat^reVdoubk^ the end of 2005. 

Indies start mardi on iTunes 

music tracks held on iTMS. And, 
œssBE 
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IRN was proud to provide the 
distribution for last Monday's 
successful Radio Aid day to 
over 270 UK radio stations. 
Happily it ail went forward 
without a hitch, but ihen we 
do distribute our news 
bulletins every hour, every 
day in exactly the same way. 
IRN is simply the easiest and 
most cost-effective way to 
disinbute content to multiple 
stations. The Smash Hits Chart 
Show and Hit 40 UK are 
already putting it to good use. 
To talk about how IRN couid 
make distribution to commercial 
radio stations simpler and 
cheaper for you, call Tïm Molloy 
on 020 7430 4190. 
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The Make Tracks project, which hîghlights acts from the 
Scottish Highlands and Islands, reaches ils clitnax at 
this week's Midem conférence in Cannes, writes Martin Talbot 

Treasures 

from the 

Islands 

Wanderingthe Palais at this week's Midem con- férence in Cannes will be eight first-timers, most of them in their teens and early twenties and ail of them from the most far-flung région of the UK. They represent the heart of Make Tracks, the project based in the Highlands and Islands of Scotland, which is backed by Channel 4's Ideas- factory and Highland and Island Enterprises (HIE). Conceptually, Make Tracks sounds like a TV reality soap - but vrithout the TV caméras. Essen- tially, it is an educational programme, but which eschews the traditional approach of lecturers and classrooms in exchange for on-the-job expéri- ence. The project centres on the création of a vir- tual record label, stalfed by 11 would-be music executives ail of whora are based in the High- lands and Islands. The eight représentatives who will be in Midem this week are funded by the project and charged with promoting a string of acts who are showcased on their first CD, which is distributed with this week's issue of Music Week. The Cannes activity acts as the climax of the 

project, which first began to take shape a year ago, the création of Channel Four's Ideasfactory; a learning initiative created by the independent TV channel's éducation division, 4Learning. Ideasfactory was first set up three years ago with the aim ofsupportingyoungpeople starting out on careers in the créative industries, with its Scottish arm - Ideasfactory Scotland - following a year later. To date, Ideasfactory Scotland has staged projects supporting filmmakers, non-fic- tion writers, as well as visual artists in the pho- tography and graphie design fields. Back in the spring of 2004, the project began looking at the possibility of creating a project to help give éducation and experience for would be 
"We wanted to try to create something which would look at the business side," says Lucy Con- way, the Highlands and Islands co-ordinator for Ideasfactory Scotland. After partnering with Go Events, they launched Make Tracks at Go North in Aberdeen last June, backed by funding from HIE. Hght tlœXtal For HIE creative industries manager lain Tracks team ç Hamilton, the project provides the opportunity to busii 

i - Vf 

; the work which has already been started through the various Go events in the Highlands and Islands, in helping build aware- ness of the region's musical roots and establish an infrastructure to help the local business. "With Make Tracks, we were looking at what was going to take things a step forward,'' he says. The first stage in the process was to spread the word and seek entrants for places on the project. Workshop events in Stornoway, Ullapool, Orkney and Shetland followed in September, cli- maxing with a Go Hi event in Inverness, a two- day get together of panels and showeases. In parallel, the Make Tracks project manager Shaun Arnold - also général manager of Go Events - continued a programme of promotion through the local média across the Highlands and Islands. As well as offering places on the project, musicians andbands were invited to sub- mit recordings which would ultimately become the focus of the Make Tkacks label's promotionai activities. Before any such work could take place, the staff of the Make Tracks label had to be finalised. It was down to Arnold and Phil Ellis, business development manager for the arts at City Collège, Manchester - who put together the educational programme at the heart of the project - to sift through the entries. Ellis already had experience to draw on, having created a similar "virtual label" concept at City Collège in the form of Raw- fish Records. Originally looking for 10 team members, Arnold and Ellis ultimately plumped for a 12- person team. After one member dropped out, this left il team members from across the Highlands. The team then decamped, in mid-October, for a three-day event in Inverness and at Ardgour's Watercolour Studios for a sériés of seminars and panel sessions. At Watercolour, the team were able to see Poor Old Ben - who featured on last spnngs Go North CD, while also shovveasing at the event and following up with gigs at last Sep- tember's In The City in Manchester - go through 



"The first time we got evetyone together was at Invemess," says Arnold. "And it was then that we startcd the A&R process. It was at this stage that everyone found ont what rôle they would have." As it came together, the team spanned a range of disciplines, with each member playing a spé- cifie rôle; the positions filled included two mar- keting managers, an A&R manager, label man- ager, live events manager, média manager, graphie designer, web designer, with other indi- viduals overseeing distribution and internation- al. Ranging in âge from 18 years old, the team is almost entirely under 30, with ail staff fitting in their Make Tracks responsibilities with other occupations, half being students in full-time éducation and the rest also holding down full- time jobs. With ail of the team spread around the High- lands and Islands - which covers an area the size of Belgîum running from Shetland in the north east to Mull Of Kintyre in the south west - there was certainly some challenge in creating a eoherent team. To assist, the project utilised a state-of-the-art software package called My- HQ, created by the local company Pict Innova- tion, from Alness, just outside Inverness. Essen- tially, the package is an online tool which allows users to create a virtual office, with central data resources across many hundreds (and thou- sands) of miles. The System also ofters a secure online "boardroom" through which members of the team are able to stage virtual meetings. With the team now established, the next key slep of the project was to begin creating its CD for Midem. Arnold says, "We wanted the project to not just be about helping get people into the industry, but also to profile some of the talent from the Highlands and Islands." To this end, the Make Tracks team were charged with putting together a dise, to take to Midem as a showease of artists from the région, but which they could also aim to secure licensing deals for. The first key task was to filter through the 150 tracks submitted to create a shortbst of acts which they wanted to promote, to go along- side one of the recordings by Poor Old Ben from 

the Waler Colour sessions. Of these tracks, 11 were then selected to appear on the Midem CD, with the rest being made available to stream from the Make Tracks website (www.make- tracks.net). After the tracklisting was finalised, the team then also secured tracks from Mylo and Mull Historical Society to underline the quality of music coming out of the Highlands and Islands. Mylo - whose real name is Myles Maclnnes, and is from Skye - is a particularly enthusiastic sup- porter of the project. "I wish this had been around when I was first getting startcd," he says. "Bands and musicians need experienced and enthusiastic promoters, managers and producers - people who care about the music. The best way to learn is by doing, and doing with someone alongside you is a fantastic opportunity to learn. This project also offers people working in music a chance to put something back in, by inspiring and encouraging the next génération." The CD was then pressed by Sonopress over the Christmas break and will initially be distributed through Music Week this week - for full détails of the tracks featured see over the page. Now, the task for the team is to use the CD to promote the acts at Midem and beyond, to highlight the acte to poten- 
The label remains unusual in that it lias no acte directly signed to it and does not own any righte, with righte to ail tracks on the CD remaîning with the originating artists, says Arnold. Conway says, "It will be interesting to see what the response is al Midem. That will provide the real testing point for the project, and then we will see what happens next." Arnold believes Midem will provide a challenge for the various members of the Make Tracks team. "Now they are working as part of the actual label with individual tasks," he says. "It is going to be a great opportunity to see how they manage to work the record." There certainly are ambitions beyond Midem and this week's CD. Phil Ellis believes the broader experience of Make lYacks could certainly be felt within educational circles. "There is definitely something which should be taken from it, by other schools and collèges," he says. "The project idea is fantastic; that they actually have the opportunity to take their album to Midem and make meetings through the Midem database is excellent." For the Make Tracks project iteelf, a sériés of showeases will maintain the profile of the CD's acts, with plans for events in London, Manches- ter, Glasgow, Inverness and at a Go event in Fort William. Arnold is hopeful that Make Tracks will have some presence at March's South By South- west conférence in Austin, Texas, allhough this is still in the early planning stages. But Arnold has broader ambitions too. "The label definitely has legs to grow," he says. "I would love to see it go on and actually sign acts." HIE's lain Hamilton is determined to make sure that this year is not a one-off, hopefully with the continuing support of Ideasfactory. "We already have plans underway for next year," he says. "I suspect it might be a very di fièrent kind of album, but the idea is to do this again." Hamilton imagines a regular, rolling intake of full-paid staff- witli a constant staffing of 10 to 12 team members - whose challenge will be to create an opération which can stand on ite own. While H1E would continue to help ftmd the project, he says, ite power would be in charging ite team members to ultimately run it as a self-financing opération. "Eventually, I would like to see it take on a life of its own," he says. We would like to see it become a fully commercial opération." But first cornes that trip to Can as anyone who has been to the south of France conterence will know, surviving that is a chal- lenge in iteelf. 

Breaking into the industry 

As eight of the Make Tracks représentatives arrive at Midem during the weekend, Music Week talks to two of them about how they got involved and what they have gained from the e 
Keri Ewan, Make Music A&R manager Background: I am currently studying my second year in Music Industry Management at Stow Collège in Glasgow. My experience in the music industry varies from being chairperson of Electric Honey Records (Stow Collège record label) lastyearti MusicWorks c 

What have you found most useful/interesting about the experience? The main advantage of this project is getting the w ' needed for me to w< industry on collège. The project has just reinforced my décision that I definitely want to work in the music industry. I have enjoyed working with the Make Tracks team and working with people who know what they are talking about in the music industry. 
What has been the highlight of the project so far? When the CD listing and cover was finally chosen and finalised. For me, doing the A&R, it was a great achievement when Music Week liked the sélection of songs on the album and when we finally narrowed it down to the final 13 tracks, I am realiy pleased with the quality and diversity of the acts on. the CD and can't wait for it to be released. Another highlight will also be going to Midem and 

gigs. Somewhere along the line. I was offered a slot on local radio station Isles FM, hosting a weekly rock music show and I also write a weekly music column about the Western Isles music scene for the Stornoway Gazette. About a year . ago, my musical cohort Innés Morrison and I formed Honcho Recordings, which has released three CDs of Western Isles rock music, in an 

useful/interesting about 

m originally from 

and it was great to have that belief reaffirmed by a team of like-minded individuals who put such a massive effort into getting this CD together. Also, l've gained a lot of insider 
that l'm sure will prove very useful. 
What has been the highlight of the project so far? For me there were three. Firstly, the initial bonding/brainstorming weekend at Watercolour Studios in Ardgour was pretty intense. Secondly, l've always found il fascinating being involved in the behind-the-scenes process and ming together on a high-profile s this was ten limes Thirdly. Midem is experience 
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Highlandsf high points 

Make Tracks' album features 13 tracks by the talent from Scotlands Highlands 
and Islands, ranging from established artists such as Mylo and Mull Historical 
Society through to new names such as Poor Old Ben and Calamateur 

1. Mylo - Musclccar (Freeform Edit) 2. Mull Historical Society - 
3. Poor Old Beu -1 Found Myself A Clown's Mask 4. Calamateur - Half Thrth 5. Le Reno Amps -1969 6. Half Cousin - The Diary Fire 7 Spindrift -1 Just Wrote To Tell You 8. RAAR - Long Hom 9. Carson - Poison 10. Blue Gum Ears - Paracetemol IL Smali Enclosed Area - A Taste Of India 12. The Cinematics - Wake Dp 13. Croft No. Five & Damaged Goodz - Timb Bomb 

L Mylo - Musclecar (Freeform Edit) Mailing from Scotland's far-flung Isle of Skye, 24-year-old Myles Madones is perhaps the most high profile artist to emerge from the Highlands and Islands for many a year. The graphical impact of the "destroyrock&roU" campaign should not overshadow the qualily of his beats-laden début single 

2. Mull Historical Se 

album. The act features after a short history which has seen mainstay Colin Maclnfyre and his live band tour with REM, re( /ethe Saint Andrews Oay Glenfiddich Spirit of Scotland Award for top creative talent - whose other winners have included Travis and Franz Ferdinand - and endorsements from Noël Gallagher and Michael Stipe. 
3. Poor Old Ben -1 Found Myself A 

Mull Historical Societ/s roots - from the Isle of Mull - are flagged by the act's very name. Along with Mylo, MHS are the s 
Americana-esque four-piece spent 2004 reinforcing their profile after a début album and strong airplay in 

js year. They have slowly continued spreading the word, playing gigs the length and breadth of the country, including two shows at In The City in September. Now signed to indie Electric Honey Records, the band are continuing to play live and record 
www.pooroldben.org 

r-HalfTruth CalamateuFs music has featured across a wide range of radio outlets, including shows hosted by the late Radio One legend John Peel. as well as Radio Three's Late Jonction and Madrid's Cielo Liquido, and local radio right across Britain. Mainman Andrew Howie, who lives in an abandoned port-a-studio on the banks of the Beauly Firlh in the north of Scotland, 

is the UK arm of Autoclave Records, an independent record label launched in early 2003. 
5. Le Reno Amps -1969 Le Reno Amps formed in February 

working out of Glasgow and preparing their second album, which is expected to be ready for release by the summer. www.lerenoamps.com 
A collective centring around • Kevin Cormack, 

28% discount! 
when you order the Gold Book 18/DVD 
& CD Plant Directory by 30th March 05. 
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Fu/fy updated for the 2005 édition, 
The Gold Book 18 and The DVD & CD Plant 
Directory give you the most comprehensive listing of the CD and DVD industry. 

GOLD BOOK 
18 

The print version is immediately availahle and the 
CD-ROM version will be 

released at the end ofFeb 05. 

Print version: £100/€I50 
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^ Print+UOM version: £160/€240 (ROM dehvered end of Feb 05) (normally £225/€335) 
ONE TO ONE 

Contact Lianne Davey on 
kdavey@cmpinforrnatîon.coin or+44 (0)20 7921 8401 
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Cure and early Idlewild among their influences, Carson are a live fixture in their native Fort William and around the Highlands. They have now relocated to Glasgow - although they insist that the Highlands remain their spiritual home - and the past year has seen them writing, playing In The City and recording, while aiso regularly returning north for gigs. 

n aim to make pop music of faits or Arab Strap variety, de range of 
year. Besides recording two EPs, they have appeared at King Tuts in Glasgow, received airplay on Radio One, opened the Belladrum music festival and been chosen for the "air demo vote" on Radio Scotland. They won the battle of the bands in Ir ne.co.uk 

examples. Founded in the early part of this decade, Raar built some profile through 2003, before receiving backing from the likes ofX-Royand List Magazine, while they have played at London's Métro, T In The Park and the Edinburgh fringe. Further dates follow this year, as the outfit look to continue spreadmg their rock gospel. 

10. Blue Gum Ears - Paracetemol Initially influenced by N Green Day, this consistently focused on writing and gigging in equal measure, a strategy which has seen them establish their own live following, They are continuing to develop too, as they 
CDs over the past few years, with their latest Subject To Rejection, heralding a harder edge. www.bluegumears.com 
11. Small Enclosed Area - A Taste Of India Comprising five former schoolfriends 

compétition victory ultimately 

busking in Glasgow back in 2003, After expanding into a four-piece, they played their first gig last February and have since been playing non-stop around the city and will this year be al T In The Park, showcasing a sound which they themselves 

13. Croft No. Five & Damaged Goodz - Timb Bomb Croft No. Five are an established name in the Scottish Celtic music scene, while Damaged Goodz is a hip hop artist hailing from Glasgow via the rural village of Ballachullish near Fort William, This track is one of the fruits of a collaboration between the > which was ovcrseen by 
Turner. Aiso featured on the tracks 
vocals from the freestyle master. Nova K and J large and scratching by Stegg G. vvww.croftnoflve.com; www.damagedgoodz.co.iik 

i RF Records 
Celebrate their 7th year at Midem 2005 - and are proud to be associated with Go Events, Channel4 IDEASFACTORY and 'Make Tracks' - A Highlands and Islands compilation. 

Meet Phil Ellis and Chris Williams at The British at Midem Stand 17.02 to discuss ail rights for the following products: 
Make Tracks - (Highlands and Islands Compilation) Tigerbombs - (Finnish Pop/Rock album and single and video) Stalker - (Jazz Album & Dance remixes) RF 14 - (eclectic compilation CD) Ya Freddy - (Word Music Single) Kuru - (LoFi Electronica - No1 for six months at Radio One 'OneMusic' dance unsigned site) 

RF Records is Supported By 
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Features are edited by Joanna Jones 

As legendary disco label Salsoul préparés to celebrate its 30th birthday with a high-profile 
re-release project through Suss'd, Bill Brewster examines lis impact on the music scene 

Sajsoul hits its 

3i0th birthday 

It is the early Seventies and you are young, free and looking for fun. If you live in New York, you do not have to look far. In downtown Manhattan something other than the A Train is rumbling under the fetid streets of SoHo. In clubs such as the Gallery, Loft and the Limelight, something strange and wonderful is happening. It is the birth of the modem DJ and club. The dise jockey, utilising rudimentary equip- ment, blending together a wildly eclectic menu of music encompassing African, Latin, R&B, rock, reggae, jazz and nascent world music, revolu- tionised the way in which music was promoted. Into this fertile breeding ground stepped the Cayre brothers - Kenny, Joe and Stan - three rag- trade businessmen of Syrian-Jewish origin who had got into the music business entirely by acci- dent, after their Mexican cousins asked them to sell surplus cassettes and cartridges to Hispanic areas in the US. Salsoul, named after Joe Bataan's eponymous album (and launched using money made from his successful Latin Strut single) looked on the production crédits of his favourite records and did not take long to alight upon Sigma Studios in Philadelphie, then with the hottest house band in dance music. Cayre met with Vincent Montana, the vibes player and arranger. "Ken said 'could you give us three songs that are like the Philly sound?"" says Montana. "I said, 'Yeah, there's nothing to it, we're doing ail the writing anyway.' So anyway, he says, 'Here's the chèque, give me the songs in about three weeks.' I didn't even look at the chèque, but I did on the way home and it was for 810,000. My God ! I showed it to my wife and we were dancing around the kitchen. Anyway, one of the songs I gave them was the Salsoul Hustle, because that was an up-and-coming dance track," Salsoul Hustle notched up 400,000 sales for the start-up label and introduced the world to the Salsoul Orchestra, led by Montana, whose core rhythm section - Ron Baker (bass), Earl Young (drums) and Norman Harris (guitar) - was to form the backbone of SalsouTs recorded output over the coming years. 
Ten Percent and the 12-inch 
Around the same time as Salsoul launched into the market, a new gimmick arrived: the 12-inch single. Several promotional 12-inches trickled on to the market but, as Danny Krivit observes, most people were not impressed. "It was almost like 12-inches were going to be laughed at," he says, 'until they started putting the good songs on there, like Ten Percent." "I was at Galaxy 21," recalls producer Arthur 

Suss'd keeps the Salsoul legaey alive Suss'd is the lovechild of lan Dewhirst and Chris Bamett, industry vétérans with décades of expérience behind them. Their idea was stupidly simple, yet something that is rare in the overcrowded compilation market to produce high-quality, well-designed reissue compilations with lovingly crafted sleevenotes. Their first project - a licensing deal with New YorlCs Salsoul Records - was a perfect match of guality, ambition and, of course, love. Following a IS-month period of reissuing the bulk of the catalogue, the next key release sees a 30-track 30th annîversary CD coming out on Jamiary 3L Growing up with a passion for soul music, lan Dewhirst was soon trading dusty 45s and gaining a foothold on the rocky carapaces of the Northern soul scene as a DJ, playing everywhere from Wigan Casino to the Cleethorpes Fier. A trip to the US gleaned a co- production crédit on the million- selling Uptown Festival by Shalamar (as well as hanging out in the studio with George Clinton). A return to the Ul< hrought more DJing slots on the developing all-dayer/jazz-funk scene, including a residency at Leeds Warehouse, one of the first "proper" clubs in the UK and was an early advocate of disco-mixing. He moved to London in 1983, working firstly for EMI, then Island and Serious Records, before launching the 

Mastercuts sériés, including the budget-priced Deep Beats. He lias subsequently worked at Warner Bros and Simply Vinyl. Chris Barnett, meanwhile, gained a degree at Glasgow University, before heading to London to take an account managers job at top ad agency J Walter Thompson. After several years' experience outside the music industry, Chris took the plunge with stints at Acid Jazz, Ministry of Sound, Eagle and EMI before landing at Simply Vinyl, alongside Dewhirst During this period, he promoted several club nights and also found time to manage a number of recording acts. Rob Horrocks joined the 

burgeoning company last year to take the job of office manager, a rôle that, with 69 titles released in the first 15 months of opération, carries with it some responsibility. His love for music led to him studying the industry directly as part of his master's degree, before takîng a rôle in public sector 

inévitable, if they manage to sustain their présent high-octane high-quality release schedule. They are already keenly eyeing other potential licensing partners. For now, though, they are focusing on the cream of disco, Salsoul-style. 
Baker, "and the DJ Walter Gibbons had this record which just seemed endless with ail of these cuts in it. It was amazing. I was like 'How is he doing this, he must be so quick.' I went up to the booth and it was one record. It was called Ten Percent," Double Exposure's Ten Percent was notable for a couple of reasons. Firstly, it announced the arriva! of an incredible talent, Walter Gibbons, whose work in the studio had transformed the three-minute pop song into a soaring 10 minutes of clattering breaks and cos- mic string runs. It was also the first cc ly released 12-inch single (it went 100,000 copies in the format). Along with very few others (Se 

Roulette, perhaps), Salsoul was the first label to recognise the importance of the DJ in breaking new records and instrumental in nurturing rela- tionships with them. It was Salsoul, for example, who first put Walter Gibbons in the studio with the multi-track for Hit And Run. "There was alot of sensitivity at that time because the producers didnt want someone coming from outside," says Cayre. "Once we explained to them what we were doing. they reluctantly agreed." The motivation behind employing DJs like Walter Gibbons and the commercial release of 12-inches was clear: this music was aimed not at the radio-listener (until then, the only consumer in the sights of record companies), but at club- 
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goers, who had danced to these DJs and wanted to purchase the versions they heard in discos. Sal- soul brought in high-calibre producers and matched their songs \vith this burgeoning génér- ation of remixers and DJs. One such remixer was Tom Moulton. "We met because Ken Cayre was downstairs with Vince Montana doing Salsoul Orchestra," says Moulton of their meeting at Philly's Sigma Studios. He said, 'Maybe you'd like to do something for us?' So I listened to a Latin album that they were gonna put out and I said 'My God, I love this one song, so maybe I could do something with it'." The single, Silvetti's Spring Rain, became the first Salsoul record to cross over into the Bill- 

board pop chart (it is also something of a North- ern soul classic in the UK). Buoyed by the success of Ten Percent, Salsoul moved into the marketplace inspired, no doubt, by the clubs that Ken Cayre and his assistant Denise "Sunshine" Chapman were visiting almost nightly. "We needed each other's co- opération and we wanted to give it because we loved the music," says The Loft's David Mancuso of that fertile early period. The recording of Hit And Run also broke the mould, although Loleatta Holloway, the vocalist, initially hated the song. "Ifyou listen to both ver- sions, the LP and the 12-inch version, they're like day and night," says Cayre, "Walters mlx is a leg- end. He did things that nobody would have thought of doing, in fact he even left Holloway s voice out of the first two verses - but it worked." Indeed it was Holloway's vamps (those little ad libs that pepper the instrumental passages) that Gibbons featured on his mlx. "The song was so long they didn't know what to do in the vamps, they would say, 'Let her go herself," explains Holloway oftl 
Disco goes oueigromul 
Although consistent crossover success eluded Salsoul, it still managed to score a sériés of minor pop hits, including Silvetti and Instant Funk's peerless I Got My Mind Made Up. By the end of the decade, disco officially sucked. Everybody had gone disco from Frank Sinatra to Ethel Mer- man and this saturation led to its speedy collapse in the US (something from which dance music has arguably never recovered). 

The ri tuai buming of disco records in a fimeral pyre at Chicago's Comiskey Park - the Disco Démolition Derby - seemed to confirm this hatred, although ail that happened was dance music downscaled, moved to a cheaper neighbourhood and put its spandex hot- pants in mothballs. Salsoul, however, seemed indestructible. Some of its greatest successes were racked up in the early Eighties, not least that of Skyy, producer Randy Milliers latest project, which notched up a pop hit with Call Me along with several R&B smashes. A hot new DJ from New York called Shep Pettibone, whose productions still sound astonishingly modem, provided many of the remises. This post-disco sound, less orchestral, more electronic, paved the way for the explosive arrivai of house music. These new records were also favourites among the soul boy fraternity in the UK, where, thanks to DJs such as Chris Hill and Greg Edwards, black dance music had a cuit following. "Greg Edwards's relationship with Groove Records in Soho was, at the time, very promi- nent," says Dr Bob Jones, vétéran DJ from the all- dayer circuit. "The US imports used to corne into their shop on a Saturday evening. As soon as they'd got them, they'd sift out the stuff they thought Greg might appreciate and cab it down to Capital and he'd play it instantly. And we'd ail betuned in, listening." "I was only 15 and I would religiously go to the Best Disco In Town at the Lyceum every Friday with Greg Edwards," says Full Intention's Mike Gray. "Ail of those records used to get caned there; New York Skyy, Call Me, Let's Celebrate. 
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In fact, anything that Shep Pettibone had mixed 

House is a feeling (and a sainplet) 
Although Salsoul had stopped releasing new music in the early Eighties (the Cayres had diver- sified into the video market), the music had not died. By 1985 a new fonn of music was energising the black clubs of Chicago. Dubbed "house", after the Warehouse, where New Yorker Frankie Knuckles pvesided, its early efforts were usually entirely based around the disco classics that Knuckles loved. One of the breakout singles, Jack Your Body by Steve "Silk" Hurley, plundered the bassline ffom First Choice's Let No Man Put Asunder and wound up as a semi-novelty single atop the UK pop charts. "House," explained industry vétéran Mel Cheren, "is disco on a budget." Frankie Knuckles described it as 

Loleatta Holloway; the voice of classic disco 

No surprise, then, to find that Frankie Knuckles' first remix was, of course, for Salsoul. In 1988 the success of Ride On Time (see break- out, pl6) merely confirmed the influence that disco in général, and Salsoul in particular, was having on this new form of dance music, something that has continued to today. Although some older producers have never really corne to terms with sampling culture, Vince Montana, erstwhile leader of Salsoul Orchestra, is not one. "I love it; l'ra still making money from music and Fm not doing anything," he says. For Montana, it is not only payment, but the next génération showing respect for the music of their forebears. 

Gloria might Survive, Diana might have a Love Hangover and Donna might Feel Love, but Loleatta's got Hit And Run, Dreaming, Catch Me On The Rebound, Love Sensation and Runaway. Loleatta Holloway 
In 1976, Holloway moved to Salsoul subsidiary Gold Mind, signed by Ken Cayre and was immediatcly put into the studio with Norman Harris to record. "Hit And Run was the first song I did and 1 thought it was the worst sang I ever heard," chuckles Holloway. "I didn't wanna sing a song about T'm an old-fashioned country girl' because I hadrTt been bom in the country, I was from Chicago. But once I heard the 
It got e Walter Gibbons remixed it, too. He ditched large parts of the comball verses, featured Hollowa/s vamps and tumed in a club masterpiece that clocked up 300,000 sales on 12-inch aione. It was the first time a DJ had been given free reign to play w'rth a multi-track. Holloway released a sériés of singles that are n 

several others, including Salsoul Orchestra's Runaway and Dan Hartman's Relight My Pire - respectively covered by Nuyorican Soul and Take That At the height of her success, she was regularly performing in the clubs and on the gay scene. But despite strong sales and heavy club play, the desired hit always eluded Holloway. These days, she alludes to a lack of marketing push, but the truth is Holloway truly shone on the 12-inch format and most of her greatest performances on wax could never lave been condensed down to three minutes. In 1988, however, the Italian production trio Black Box sampled Hollowa/s voice for the huge hit Ride On Time (see breakout pl6). To further add insuit they used a French model to front the song. "At one time, with the Black Box situation, I thought I was gonna lose my mind," says Holloway. 'Td spent so long tryiiT to be an entertainer and then here's this big record in London and l'm not even getting a crédit for it? It was like, 'How dare they.'" Sînce then, Holloway's voice has been sampled on many crossover songs in the UK charts, from 

£ 

Marky Mark & The Funky Bunch's Good Good Feeling to the more recent You Got Me Buming Up by Cevin Fisher. In a perverse way, her lack of genuine commercial success has secured her position at the top of disco's rich canon. She's our little secret but, boy, she's one hell of a little secret 
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comeback in clubs for 2005! Jingois 

The Saisoul legacy 
Although the new release schedule may have remained donnant for 20 years, every few years the catalogue gets re-energised. In the early Ninelies, Joe Cayre's son Jack, keen to get into the music business, used the Saisoul catalogue as a launch pad, incorporating the company Double J with the Synergy project on Saisoul. Enlisting the help of America s house eommunity, many of the dassics were remixed. The wealth and breadth of the Saisoul catalogue was emphasised in the mid-Ninelies when Min- istiy of Sound, eager to cernent ils growing posi- tion in the UK, inked a long-term deal for exclusive sampling rights to the Saisoul catalogue. Tins was followed by Suss'd's 2003 deal. The influence that Saisoul has had on modem dance music is incalculable, as Marshall Jeflerson, who invented house music, testifies. "Earl Young's foot," he quips, a sly reference to the Philly drum- mer s rhythmic hold on todays music. "The thing with Saisoul is there's a longevity about what they did," says Bob Jones. "There are very few Euro-disco records, by comparison, that still stand up today compared to the Saisoul stuff. It s the quality of tlie production." The disco represented by Saisoul was powertul, emotive, redemptive, soulful and, moreover, enough fan to last a famine. "This music's gonna be there after we're gone, our kids are gone and their kids are gone," asserts Montana, defiantly. "And it's always gonna corne back. You know why? Because it makes you feel good, it makes you feel happy. It makes you wanna get up and dance. Thats ail it is." He's not wrong. 

Top 10 'steak' from the Saisoul catalogue 44 
1. Black Box - Ride On Time (Deconstruction, 1989) Artist sampled: Loleatto Holloway's Love Sensation Italian production trio of Daniele Davoli, Mirko Limoni and Valerio Semplici sampled the Dan Hartman- produced classic and then used French model Katrin Quinol to lip-sync Loleatta Holloway's vocals. Controversy ensued, but record buyers kept the record at number onein the UK chart for six weeks. 2. M&S Présents Girl Next Door - Saisoul Nugget (If U Wanna) (FFRR, 2001) Artist sampled: Double Exposure's Everyman Double Exposure, a quartet of maie vocalists, produced three albums for Saisoul. ; tribute entered the UK cf er six an stayed in the Top 40 for several weeks. 3. Spiller - Groovejet (If This flin't Love) (Positiva/2000) 

an Italian EP, Groovejet was snapped up by UK label Positiva, which handed the track over to former Mud guitarist Rob Davis, who wrote the lyrics. Sophie Ellis-Bextor was recruited, and the resuit was a number one hit. 4. Montell Jordan - Get It On Tonight (Def Jam, 1999) Artist sampled: Claudjo Barry's Love For The Sake Of Love Barry was discovered by Boney M's creator while touring in Germany, before being nabbcd by dance producer Jurgen Korduletsch. Montell Jordan turred Love For The Sake Of Love into a bona- fide club and chart rocker. 5. Paperclip People - Throw (Open, 1994) Artist sampled: Loleatta Holloway's Hit And Run Cari Craig's epoch-defining tune was released in the UK on Ministry of Sound sub- label Open. Craig took a small snatch of bass and 
built an entirely new song 

over the top. 6. Public Enemy - Welcome To The Tcrrordomc (Def Jam, 1999) Aitist sampled: Instant Funks I Got My Mind Mode Up Cleverly culling the main hook from the Instant Funk tune, PE bleuded it with a line from Kool & The Gang's Jungle Boogie, plus samples from Gwcn Guthrie, TS Monk, James Brown and the Temptations. 7. De La Soul - Me, Myself & I (Tommy Boy/1989) Artist sampled: Edwin Birdsong's Rapper Dapper Snapper Me, Myself & lis based around the quirky rhythm from Edwin Birdsong, who madc a sériés of oddball funk and disco albums for Polydor and Saisoul. 8. Bizarre lue - Such A Feeling (Vinyl Solution, 1991) Artist sampled: Aurra's Such 
Thanks to an a cappella- heavy remîx by New York legend Shep Pettibone, 

samples during the early years of house and rave, with Bizarre Inc's being the most notable example, charting at 13. 9. Puff Daddy - What You Gonna Do? (Arista/2004) Artist sampled: Eddie Holman's Ifs Over One-hit wonder Holman is best known for his 1974 classic slow-jam (Hey There) Lonely Girl, but his only album for Saisoul yielded not only the Northern soul classic A Night To Remember, but also the source for Puff Daddy's rolling What You Gonna Do? from last year's No Way Dut. 10. Daft Punk - Burnin' (VirginA997) Artist sampled: Cellophane's Super Queen A producer-Ied project by disco don TT Sotto, this sllce of Saisoul was improved with the touch of Walter Gibbons, who remixed it Daft Punk filched a groovy part as the basis for their 1997 
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Companies take pmactive action to boost repertoire 

Sync opération pushes 

classïcs into TV and ads 
h The daunting prospect of se 

Classical is edited by Joanna Jones 
Wc'rc showing ad agencics that classical music is not ail about peo- ple wearing Laura Ashley dresses 

The department's success in the UKhas prompted B&H toplan équivalent consultancics for ils New York and German offices. Tlie compaiiy's relalionship with HNH and Sanctuary allows broad scope for its music consul- tancy to provide clients with rights 
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EDITORIAL 
MARTIN TALBOT 

New deal placing indies at centre of the BPI's agenda bodes well fa'die incfafays future 

BRI and Aim can coexist effectiveiy 
It is certainly encouraging to hear the BPI's Peter Jamieson talking of their complementary strengths; 

such words bave a conciliatoiy ring about them. But, for the moment, the independent companies are still left with a tough choice; whether to choose - Aim or the BPI? - or make a case to join them both. That décision has been easier, perhaps, by the BPI's latest initiative. It is to be hoped that it helps bring a new dawn to this most fractions of relationships. 
In terms of unity, it will be fascinating to see what impact the appointment of Adam Singer as the new head of MCPS-PRS has on industry dynamics. Singer is a rare beast within this business, joining it from the broadcast sector rather than the légal profes- sion or from within the music industry's own ranks. The addition of new expériences and expertise into the overall music industiy mix can only be positive. In one very particular respect, he will have a tough act to follow. As the man who made the MCPS-PRS merger happen, John Hutchinson made history. As the music industry continues to evolve, Singer will have challenges which will perhaps be broader, but no less exciting. LondonSEl 9UR 

Unity is something which has long been in short sup- ply across the music industry. Perhaps the most vivid example of this has been the recent spat between Aim and the BPI. Many might wonder why two organisations within tire same sector of the industiy are not able to work together more closely. But, aller a j'ear in which they have been at their best, both have perhaps never felt a stronger sense of purpose - indeed the "merger" which was spoken of in hushed terms just ayear or so ago, now appears to be a lost cause. The past 12 months have seen Aim fiercely champi- oningthe independent cause on issues such as iTunes, MTV rates and the Sony BMG merger, as it has used its power more potently than at any time in its six- year history. In turn, the BPI has led the entire industry into its toughest battle yet, against the digital pirates who threaten its members and it established the first offi- ciai Download Chart. In both cases, it has enjoyed sig- nfficant success. Such activities indicate that each organisation has significant and distinct strengths. It appears that both are - for the moment at least - here to stay. 

Labels are overlooking the Is the timing right for Evans 
to return to the radio fbld? 
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Terry Wogan and I have been missing a trick with countiy music. championing country music for 12 They might be sent an album from to 13 years or more. Our punters their American Company, but a have now got used to the fact they youngster listening to it in the are going to hear sorac sort of bal- label's' office migbt think it's a bit lad from Nashville on the pro- too American for the UK, so it gramme and are going to like it. won't got released. But there are l'mnotafanofwhatyouwould probably two or three songs in call rhineslone country and I dont there thatwe would love, think the British public are really, If you have people in their but actually the country music you thirties running A&R they would- getthesedaysis pop music and has n't have grown up in the Fifties moved slightly towards the main- and Sixties with the same music stream, which is great for us. as my génération, so don't get There are people who say they what we're about. A Katie Melua don't like country music but then or Eva Cassidy, which we champi- oned, cornes through and sells 

for something significant and the opportunities are available at the Is it time for Chris Evans to moment, aren't they? It's like if you return to the airwaves following have owned a record company, you lus appearance on UK Radio Aid? wouldn't want to go back in as an A&R exec. so I can't imaoine beino 
Chris Evans is a total professional. Neil Ashby, V2 Music Tbere's a job here if he wants one." "Yes. the limino's rinht. Music radio Pete Simulons, Chrysalis Radio needs big personalities and the UK "It was the général consensus after Radio Aid day showed how biq he is." UK Radio Aid on Monday that Steve Tandy, managing director, everyone would love to see him back Intemiedia on the radio. He showed great "1 welcome any original, inventive 

weekend to préparé and, when he what anyone else is doing and if went on air, there was that instantly Chris can corne back and do the recognisable voice. He is such a huge pioneering work he has doue before, talent a natural broadeaster and ail I think that has to be welcomed " People in their thirties "^J™,eS
m
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running A&R... don't I m 57 and î don t think my âge 
get what we're abolit to the younger end of the market, they say they like The Eagles or a when there'sahugebreadthofpeo- lot of Dolly Parton songs because pie like me who like listening to a they don't obviously smack of CD in the car. country music. It's the différence We probably end up buying between "country'" and 'country & compilation albums, but theres lit- westem". And wlicn we play people tle that is new for us, unless you're like Alison Krauss on the show I going towards the likes of Jamie get hundreds of inquirics saying Cullum, which is an acquired tastc. 

the major radio groups, l'm sure. Fin Greenall, Catskills Records 
tfrklfal 'b'T ' t ''f Vflhim ~1 don 1 tl,ink it's high linle that Chri5 90t 
Keith Pringle, Capital FM the télévision for that matter. Chris is "He certainly proved he can still do it an inspirational and daring - he was magnificent If you love broadeaster. I think he would revel in radio, you always love radio and l'm a nightly Letterman/TFI hybrid - lie sure he d want to return to it at telis the jokes that everyone else is sortie point. f,D- ton tastefi il tn tpll anrt hp asks the lan Dickens, Digital Radio questions that most broadeasters, Development Bureau fearing for the security of fficir Yes. When you hear him again you precanous positions, wouldn't date remember lies got a very strong ask - he doesn't care and we love radio voice and 1 think people him for it." Wliere can I buy it? People love a Paul Walters is Terry Wogan's long-serving good tune and Nashville has still Radio Two producer. Last week llicy got great songwriters - that s what recelved the CMA's Wesley Rose it's ail about. International Media Acliievement Award 
realised on Monday that he's been Trevor Daim, former Radio One sadly nussed from the radio." nvnp„ri.,p Doug D'Arcy, Songlines "I didn'l hear this Radio Aid I m sure he is campaigning for a job broadcast] and would rather m radio, rot a paid job as a DJ, but as nol comment" 



^ UKCHARTS 

Celebrating 1,000 Number One Songs: 
9T1 -10 CC - 2 Unlimited - 3 Of A Kind - Al - Aaliyah - Abba - Ace Of Base - Adam & The Anls - Adam Ant - Adam Failh - Adamski - Afroman - A-ha - Al Marhrio Alice Cooper - AU Saints - Aima Cogan - Atthia & Donna - Alvin Stardust - Amen Corner - Andy Williams - Aneka - Animais - Amla Ward - Anne Shetion Another Level - Anthony Newley - Aqua - Archies - Armand Van Helden featuring Duane Haeden - Art Garfunkel - Aswad - ATB - Atomic Kitten B'Witched ■ B.Bumble & The Slmgers - Baby D - Babylon Zoo - Baccara - Bachelors - Backstreet Boys - Baddiel, Skmner & Lightnlng Seeds - Band Aid - Band Aid 20 Band Aid II - Bangtes - Barbra Slreisand - Barry White - Bay City Rollers - Baz Luhrmann - Beach Boys - Beatles - Beats International - Beautiful South - Bee Gèes - Belinda Carlisle - Ben E King - Benny Hill - Berlin - Beyonce - Bill Haley & His Cornets - Billie Piper ■ Billy Connolly - Billy J. Kramer & The Dakotas Billy Joël - Billy Océan - Black Box - Black Eyed Peas - Black Legend - Blazin' Squad - Blondie - Blu Cantrell feat. Sean Paul - Blue - Blue feat. Elton John Sluebells - Blur - Bob The Builder - Bobby Darin - Bobby Gentry - Bombalurina - Boney M - Bonnie Tyler - Boomtown Rats - Boris Gardiner - Boy George Boyz 11 Men - Boyzone - Brian & Michael - Brian McFadden - Brian Poole & The Tremeloes - Britney Spears - Bros - Brotherhood Of Man - Bryan Adams - Bucks Fizz - Buddy Holly - Buggles - Busted - Byrds - Captain Sensible - Cari Douglas - Celine Dion - Chaka Demus & Pliers - Chaka Khan - Charlene - Charles & Eddie - Charles Aznavour - Chef - Chemical Brothers - Cher - Cher, Chrissie Hynde, Neneh Cherry & Eric Clapton - Chesney Hawkes - Chicago - Chicane featuring Bryan Adams - Chicory Tip - Chris de Burgh - Chris Farlowe - Christie - Christina Aguilera - Chrislina Aguilera with LIT Kim, Mya & Pink - Chuck Berry - Cilla Black - Clash - Cliff Richard - Cliff Richard & The Young Ones - Clive Dunn - Color Me Badd - Commodores - Communards - Connie Francis Conway Twitty - Coolio featuring LV - Cornershop - Corrs - Craig David - Craig Douglas - Crazy World of Arthur Brown - Creedence Clearwater Revival - Crovvd Culture Beat - Culture Club - D:Ream - Dana - Daniel Bedingfield - Danny Williams - Darius - Dave & Ansil Collins - Dave Clark Five - Dave Dee, Dozy. Beaky, Mick & Tich - Dave Edmunds - Dave Stewart & Barbara Gaskin - David Bowie - David Bowie & Mick Jagger - David Cassidy - David Essex - David Sneddon David Soul - David Whitfield - Dawn featuring Tony Orlando - Dead Or Alive - Dean Martin - Deep Blue Somelhing - Del Shannon - Demis Roussos - Demece Williams - Des O'Connor - Desmond Dekker & The Aces - Destiny's Child - Détroit Spinners - Dexy's Midnight Runners - Diana Ross - Oickie Valentine - DJ Çasper - DJ Olzi - DJ Pied Piper - DJ Sammy & Yanou feat. Do - Doctor & The Medics - Don Cornell - Don McLean - Donna Summer - Donny Osmond - Doop Ooris Day - Dr Hook - Dream Weavers - Dunblane - Duran Duran - Dusty Springfield - Eamon - East 17 - Eddie Calvert - Eddie Cochran - Eddie Fisher - Eddy Grant - Eden Kane - Edison Lighthouse - Eiffel 65 - Elaine Paige & Barbara Dickson - Elton John - Elton John & Kiki Dee - Elvis Presley - Elvis vs JXL - Emile Ford & The Chèckmates - Eminem - Emma Bunton - Engelbert Humperdink - England World Cup Squad - EnglandNewOrder - Enigma - Énrique Iglesias Enya - Equals - Erasure - Eric Prydz - Eslher & Abi Ofarim - Elernal featuring Bebe Winans - Europe - Eurythmies - Evanescence - Everly Brothers - Fairground Attraction - Falco - Fatboy Slim - Fatman Scoop - Feargal Sharkey - Fern Kinney - Ferry Aid - Five - Five and Queen - Fleetwood Mac - Floaters - Floyd Cramer Flying Pickets - Foreigner - Foundations - Four Pennies - Four Seasons - Four Tops - Fragma - Frank Ifield - Frank Sinatra - Frank Sinatra & Nancy Sinatra Frankee - Frankie Goes To Hollywood - Frankie Laine - Frankie Lymon And The Teenagers - Frankie Vaughan - Freda Payne - Freddie Mercury - Fugees Gabrielle - Gareth Gates - Gary Barlow - Gary Glitter - Gary Numan - George Harrison - George McCrae - George Michael - George Michael & Aretha Franklin - George Michael & Elton John - George Michael & Queen with Eisa Stansfield - Géorgie Famé & The Blue Fiâmes - Geri Halliwell - Gerry & The Pacemakers - Gerry Marsden, Paul McCartney, Holly Johnson & Christians - Gilbert O'Sullivan - Gina G - Girls Aloud - Glenn Medeiros - Glona Gaynor Goombay Dance Band - Guy Milchell - Haie & Pace - Hanson - Harry Belafonte - Hear'Say - Helen Shapiro - Herman's Hermits - Holhes - Holly Valance Honeycomfaes - Hot Chocolaté - Housemartins - Hugo Monténégro Orchestra - Human League - lan Dury & The Blockheads - Irene Cara - Iron Maiden - J J Barrie - Ja Rule feat. R.Kelly & Ashanti - Jackie Trent - Jackie Wilson - Jacksons - Jam - Jamiroquai - Jane Birkin & Serge Gainsbourg - Jane Morgan - Jason Oonovan - Jazzy Jeff & The Fresh Prince - Jennifer Lopez - Jennifer Rush - Jerry Keller - Jerry Lee Lewis - Jet Harris & Tony Meehan - Jim Diamond - Jim Reeves - Jimi Hendrix - Jimmy Jones - Jimmy Nail - Jimmy Young - Jive Bunny & The Mastermixers - Jo Stafford - Joe Cocker - Joe Dolce Music Theatre John Denver - John Lennon - John Leyton - John Travolta & Olivia Newton John - Johnnie Ray - Johnny Kidd & The Pirates - Johnny Logan - Johnny Mathis Johnny Nash - Johnny Preston - Johnny Tillotson - Johnston Brothers - Julie Covington - Julio Iglesias - K C & The Sunshine Band - Kajagoogoo - Kalin Twins Kate Bush - Kay Starr - Kelly & Ozzy Osbourne - Kelly Marie - Ken Boothe - Ken Dodd - Kenny Rogers - Kinks - Kitly Kallen - KLF - Kraftwerk - KWS - Kylie Minogue - Kylie Minogue & Jason Donovan - Las Ketchup - LeAnn Rimes - Lee Marvin - Lena Martell - Lenny Kravitz - Léo Sayer - Liberty X - Lieutenant Pigeon - Limp Bizkit - Lionel Richie - Lisa Stansfield - Lita Roza - Little Jimmy Osmond - Livin" Joy - LL Cool J - LMC V LI2 - Long John Batdry - Lonnie Donegan Lord Rockingham's XI - Los Lobos - Lou Bega - Louis Armstrong - Love Affair - M/A/R/R/S - Madison Avenue - Madness - Madonna - Manchester United 1994 Football Squad - Manfred Mann - Manhattan Transfer - Manie Street Preachers - Mantovani - Marc Almond with Gehe Pitney - Maria McKee - Mariah Carey Mariah Carey & Westlife - Mario Winans feat. Enya & P.Diddy - Mark Morrison - Marmalade - Martine McCutcheon - Marvin Gaye - Marvin Rainwater - Mary Hopkin - Mash - Matthew's Southern Comfort - McFly - Meat Loaf - Met & Kim - Melanie B featuring Missy Elliott - Melanie C - Melanie C with Lisa 'Left Eye' Lopes - Men At Work - Michael Andrews feat. Gary Jules - Michael Hottiday - Michael Jackson - Michelle McManus - Middle Of The Road ■ Midge Ure - Mike Sarne with Wendy Richard - Modjo - Monkees - Moody Blues - Move - Mr Blobby - Mr Oizo - Mud - Mungo Jerry - Musical Youth - Nancy Sinatra - Nalasha Bedingfield - Nelly - Nelly feat. Kelly Rowland - Nena - New Edition - New Kids On The Block - New Seekers - Nick Berry - Nicole - Nilsson - No Doubt Norman Greenbaum - Oasis - Odyssey - Offspring - Olive - Olivia Newton John & Electric Light Orchestra - Osmonds - Outhere Brothers - Overlanders - Oxide & Neutrino - Paper Lace - Partners In Kryme - Pat Boone - Pato Banton - Paul Anka - Paul HardcasUe - Paul McCartney - Paul McCartney & Stevie Wonder Paul Young - Perez Prez Prado & His Orchestra - Perry Como - Pet Shop Boys - Peler & Gordon - Peter André - Peter Sàrsledt - Pelers & Lee - Petula Clark Phil Collins - Philip Bailey & Phil Collins - Phillis Nelson - Pilof - Pink - Pink Floyd - Police - Pretenders - Prince - Procol Harum - Prodigy - Puff Daddy & Faith Evans - Pussycat - Queen - Queen & David Bowie - R Kelly - Ray Charles - Ray Stevens - Real Thing - Rednex - Renee & Renato - Rick Astley - Ricky Marlm Ricky Valence - Right Said Fred - Righteous Brothers - Robbie Williams - Robbie Williams and Nicole Kidman - Robin Beck - Robaon Green & Jerome Flynn Rod Stewart - Roger Miller - Roger Sanchez - Rolf Harris - RollingStones - Ronan Keating - Ronnie Hilton - Rqom Sfeat. Oliver Cheatham - Rosemary Clooney Roxy Music - Roy Orbison - Rubettes - Ruby Murray - Rui Da Silva featuring Cassandra - Run DMC vs Jason Nevins - Russ Conway - S Club 7 - Sam & Mark Sandie Shaw - Scaffotd - Scott McKenzie - Searchers - Seekers - S'Express - Shadows - Shaggy - Shaggy featuring Rayvon - Shaggy featuring Rikrok Shakespears Sister - Shakin' Stevens - Shamen - Shanks & Bigfoot - Shapeshifters - Shirley Bassey - Showaddywaddy - Simon & Garfunkel - Simon Park Orchestra - Simple Mmds - Simply Red - Simpsons - Sinead O'Connor - Sister Sledge - Slade - Slik - Slim Whitman - Small Faces - Smokey Robinson & The Miracles - Snap - So SoUd Crew - Soft Cell - Sonia - Sonique - Sonny & Cher - Soul II Soul featuring Caron Wheeler - Spacedust - Spandau Ballet - Spencer Davis Group - Spice Girls - Spiller - Spitting Image - St Winifred's School Choir - Stargazers - Starship - Status Quo - Sleps - Steve Brookstein - Steve Harley & Cockney Rebel - Steve Miller Band - Steve 'Silk' Hurley - Stevie Wonder - Stiltskin - Stylistics - Sugababes - Suprêmes - Survivor - Suzi Quatro - Sweet Sweet Sensation - T Rex - Tab Hunier - Take That - Take That featuring Lulu - Tammy Wynette - Tamperer featuring Maya - Tams - Tasmin Archer - Tatu Teletubbies - Tehy Savalas - Tennessee Ernie Ford - Terry Jacks - The Crickets - The Firm - The Highwaymen - The Marcels - The Pipes & Orums & Military Band of The Royal ^cots Dragoon Guards - The Platlers - The Specials - The Streels - The Tempérance Seven - Three Degrees - Thunderclap Newman -Tiffany Tiqht Fit - Timelords - Tina Charles - Tom Jones - Tomcraft - Tommy Edwards - Tommy James & The Shondells - Tommy Roe - Tommy Steele - Tony Bennetl Tony Di Ba" - Ton Amos ■ Tornados - T'Pau - Tremeloes - Troggs - Tubeway Army - Tymes - Typically Tropical - U2 - UB 40 - UB 40 & Chrissie Hynde - Union Gan 'eatunnci Garv Puck-lt - Unit Four Plus Two - USA For Africa - Usher - Vanilla Ice - Various Artists - Vengaboys - Vera Lynn - Verve - Vie Damone - Vie R.>e, es & ThnVMnder Stuff • Village People - Walker Brothers - Wamdue Project - Westlife - Wet Wet Wet - Wham! - Whigfield - White Town -Whilney Houston WiH Smrn 'm' Young - Windsor Davies & Don Estelle - Wings - Winifred Atwell - Wizzard - Wurzels - Yazz & The Plastic Population - Zager & Evans 
MUSICWEEK www.theofficialcharts.com 



i ta Rn7a Frankie Laine Eddie Fisher Mantovani Guy Celebratlng every single No.1... Al Martine Jo Stafford Kay Starr Eddie Fisher Perry Como Guy Mitchell Stargazers uia ^ prank ginatra Don Cornell Vera Lynn Mitchell Frankie Laine David Whîtfield Frankie Laine Eddie Calvert Stargazers Doris Day Johnnie Ray David Whiffield^ Orchestra Tony Bennett Eddie Calvert Rosemary Clooney Winlfred Atwell Dickie Valentine Rosemary Clooney Ruby Murray Tennessee Ernie Ford Perez Prez Pra Ford Dean Martin Dream Weavers Jimmy Young Aima Cogan Slim Whitman Jimmy Young Johnston Brothers Bill Haley & His Cornets Dickie valentine lenne .Qj^je Ray Guy Mitchell Tommy Steele Kay Starr Winifred Atwell Ronnie Hilton Pat Boone Frankie Lymon And The Teenagers Doris Day Anne Shelton Frankie Lain ^ G^ckets Harry Belafonte Jerry Lee Frankie Vaughan Tab Hunter Lonnie Donegan Guy Mitchell Andy Williams Johnnie Ray Lonnie Donegan Elvis presley ^ T .n_ ronni0 Francis Tommy Edwards Lord Lewis Elvis Presley Michael Holliday Perry Como Marvin Rainwater Connie Francis Vie Damone Everly Brothers tsann Conwav Bobby Darin Cliff Richard Rockingham's XI Conway Twttty Jane Morgan Elvis Presley Shirley Bassey The Platters Russ Conway Buddy Holly Bvis Presley m. s ^ Craig Douglas Jerry Keller Bobby Darin Ciiff Richard Adam Faith Emile Ford & The Checkmates Michael Holliday Anthony in ^ R Qrbison Elvis Presley Clitf Donegan Anthony Newley Everly Brothers Eddie Cochran J.mmy Jones Clifl Richard Johnny Kidd & The Pirates S^°"s ™CKy
s E|vis presley Del Shannon Everly Richard Johnny Tillotson Elvis Presley Petula Clark Everly Brothers Elvis Presley The Marcels Royd Cramer The Tempérance Williams Cliff Richard Brothers Eden Kane Helen Shapiro John Leyton Shirley Bassey Shadows The Highwaymen Helen Shapiro Elvis Presley i-rarmie y irr,nk ifiolri Fluio Prooio, Elvis Presley Shadows B.Bumble & The Stingers Elvis Presley Mike Sarne with Wendy Richard Ray Charles Frank ll.eid Elvis Presley Tomados F ank e d E v s P es ey Cliff Richard Shadows Jet Harris & Tony Meehan Frank llield Cliff Richard Shadows Gerry & The Pacemakers Bealles Gerry | ® ^ , ci|| B| 1 lly J. Kramer & The Dakoîas Beatles Brian Poole & The Tremeloes Gerry & The Pacemakers Beatles Dave Clark Five Sea c wnnov/rnmhoo k- ni, le Dakotas Beatles Peter & Gordon Searchers Four Pennies Cilla Black Roy Orbison Animais Rolling Stones Beatles Manfred Mann Ho^ noni(m i a nermits Roy Orbison Sandie Shaw Suprêmes Rolling Stones Beatles Géorgie Famé & The Blue Fiâmes Moody Blues Righteou p ... 0 Jones Rolling Stones Unit Four Plus Two Cliff Richard Bealles Roger Miller Jackie Trent Sandie Shaw Elvis Presley Hollies Byrds Beat'es Sonny & Chs RoN.ng Stones Walker Btolhers Ken Dodd Rolling Stones Seekers Beatles Spencer Davis Group Overlanders Nancy Sinatra Walker Brothers Spencer Davis Group Dusty Spnngfield Manfred Mann Rolling Stones Frank Sinatra Bealles Kinks Géorgie Famé & The Blue Fiâmes Chris Farlowe Troggs Beatles Small Faces Jim Reeves Four lops Beach Boys Tom Jones Monkees Petula Clark Engelbert Humperdink Frank Sinatra & Nancy Sinatra Sandie Shaw Tremeloes Procol Harum Beatles Scott McKenzie tngBlbert Humperdink Bee Gees Foundatlons Long John Baldry Beatles Géorgie Famé Love Affair Manlred Mann Esther & Abi Ofanm Dave Dee. Dozy, Beaky. mick & i icn bealles Cliff Richard Louis Armstrong Union Gap featuring Gary Puckett Rolling Stones Equals Des O'Connor Tommy James & The Shondells Crazy World ot Arthur Btown Beach - ~ is Bealles Mary Hopkin Joe Cocker Hugo Monténégro Orchestra Scaffold Marmalade Fleetwood Mac Move Amen Corner Peter Sarstedt Marvin Gaye 

Gainsbourg Bobby Gentry Archies Rolf Harris Edison Lighthouse Lt-        - Jerry Elvis Presley Smokey Robinson & The Miracles Freda Payne Matthew's Southern Comfort Jiml Hendrix Dave Edmunds Clive Dunn George Harrison Mungo Jerry T Rex Dave & Ansil Collins Dawn Middle Ot The Road T Rex Diana Ross Tams Rod Stewart Slade Benny Hill New Seekers T Rex Chicory Tip Nilsson The Pipes & Drums & Military Band of The Royal Scots Dragoon Guards T Rex Don McLean Slade Donny Osmond Alice Cooper Rod Stewart Slade David Cassidy Lieutenant Pigeon Gilbert O'Sullivan Chuck Berry Utile Jimmy Osmond Sweet Slade Donny Osmond Gilbert O'Sullivan Dawn featuring Tony Orlando Wizzard Suzi Quatro 10 CC Slade Pelers & Lee Gary Glitter Donny Osmond Wizzard Simon Park Orcheslra David Cassidy Gary Glitter Slade New Seekers Mud Suzi Ouatro Alvin Stardust Paper Lace Terry Jacks Abba Rubetles Ray Stevens Gary Glitter Charles Aznavour George McCrae Three Degrees Osmonds Cari Douglas John Denver Sweet Sensation Ken Boothe David Essex Barry White Mud Status Quo Tymes Pilot Steve Harley & Cookney Rebel Teliy Savalas Bay City Rollers Mud Tammy Wynette Windsor Davies & Don Estelle 10 CC Johnny Nash Bay City Rollers Typioaliy Tropical Slylislics Rod Stewart David Essex Art Garfunkel David Bowie Billy Connolly Queen Abba Siik Four Seasons Tina Charles Brotherhood Of Man Abba J J Barrie Wurzels Real Thing Demis Roussos Elton John & Kikl Dee Abba Pussycat Chicago Showaddywaddy Johnny Mathis David Soul Julie Covington Léo Sayer Manhattan Transler Abba Deniece Williams Rod Stewart Kenny Rogers Jacksons Hot Chocolaté Donna Summer Brotherhood Of Man Floaters Elvis Presley David Soul Baccara Abba Wings Althia S Donna Brotherhood Ot Man Abba Kate Bush Brian & Michael Bee Gees Boney M John Travolta & Olivia Newton John Commodores 10 CC John Travolta & Olivia Newton John Boomtown Rats Rod Stewart Boney M Village People lan Dury & The Blockheads Blondie Bee Gees Gloria Gaynor Art Garfunkel Blondie Anita Ward Tubeway Army Boomtown Rats Clitf Richard Gary Numan Police Buggles Lena Martell Dr Hook Police Pink Floyd Pretenders The Spécial AKA (Specials) Kenny Rogers Blondie Fem Kinney Jam Delroit Spmners Blondie Oexy's Midnight Runners Johnny Logan Mash Don McLean Olivia Newton John & Electric Light Orcheslra Odyssey Abba David Bowie Jam Kelly Marie Police Batbra Streisand Blondie Abba John Lennon Si Winifred's School Choir John Lennon John Lennon Joe Dolce Music Thealre Roxy Music Shakin' Stevens Bucks Fizz Adam & The Ants Smokey Robinson Michael Jackson Specials Shakin' Stevens Aneka Soft Cell Adam & The Ants Dave Stewart & Barbara Gaskin Police Queen & David Bowie Julio Iglesias Human League Bucks Fizz Shakin' Stevens Kraftwerk Jam Tight Fit Goombay Danoe Band Bucks Fizz Paul McCartney & Stevie Wonder Nicole Madness Adam Ant Charlene Captain Sensible Irene Cara Dexy's Midnight Runners Survivor Musical Youth Culture Club Eddy Grant Jam Renee & Renato Phil Collins Men At Work Kajagoogoo Michael Jackson Bonnie Tyler Duran Duran David Bowie Spandau Ballet New Edition Police Rod Stewart Paul Young K C & The Sunshine Band UB 40 Culture Club Billy Joël Flying Pickets Paul McCartney Frankie Goes To Hollywood Nena Lionel Richie Duran Duran Wham! Frankie Goes To Hollywood George Michael Stevie Wonder Wham! Chaka Khan Jim Diamond Frankie Goes To Hollywood Band Aid Foreigner Elaine Paige & Barbara Dickson Dead Or Alive Philip Bailey & Phil Collins USA For Africa Phillis Nelson Paul Hardcastle Crowd Slster Sledge Eurythmies Madonna UB 40 & Chrissie Hynde David Bowie & Mick Jagger Midge Ure Jennifer Rush Feargal Sharkey Whaml Whitney Houston Shakin' Stevens Pet Shop Boys a-ha Billy Océan Diana Ross Cliff Richard & The Young Ones George Michael Falco Spitting Image Doctor & The Medics Whaml Madonna Chris de Burgh Boris Gardiner Communards Madonna Nick Berry Berlin Europe Housemadins Jackie Wilson Steve 'Silk' Hurley George Michael & Aretha Franklin Ben E King Boy George Mel & Kim Ferry Aid Madonna Starship Whitney Houston The Firm Pet Shop Boys Madonna Los Lobos Michael Jackson Rick Astley M/A/R/R/S Bee Gees TPau Pet Shop Boys Belinda Carliste Tiffany Kylie Mmogue Aswad Pet Shop Boys S'Express Fairground Attraction Wet Wet Wet Timelords Bros Glenn Medeiros Yazz & The Plastic Population Phil Collins Hollies U2 Whitney Housion Enya Robin Beck Clifl Richard Kylie Minogue & Jason Donovan Marc Almond with Gene Pitney Simple Minds Jason Donovan Madonna Bangles Kylie Minogue Gerry Marsden, Paul McCartney, Holly Johnson & Christians Jason Donovan Soul II Soul featuring Caron Wheeler Sonia Jlve Bunny & The Mastermixers Black Box Jive Bunny & The Mastermixers Lisa Stansfield New Kids On The Block Jive Bunny & The Mastermixers Band Aid II New Wds On The Block Kylie Minogue Sinead O'Connor Beats International Snap Madonna Adamski EnglandNewOrder Elton John Partners In Kryme Bombalurina Steve Miller Band Maria McKee Beautiful South Righteous Brothers Vamlla Ice Cliff Richard Iran Maiden Enigma Queen KLF Simpsons Clash Haie & Pace Chesney Hawkes Cher Color Me Badd Jason Donovan Bryan Adams U2 Vie Reeves & The Wonder Sluff Michael Jackson George Michael & Elton John Queen Wet Wet Wel Shakespeare Slster Right Said Fred KWS Erasure Jimmy Nail Snap Shamen Tasmm Archer Boyz II Men Charles & Eddie Whitney Housion 2 Unlimited Shaggy Bluebells George Michael & Queen with Lisa Stansfield Ace Ot Base UB 40 Gabnelle Take Thaï Freddie Mercury Culture Beat Jazzy Jet) & The Fresh Prince (Will Smith) Take Thaï featuring Lulu Meat Loaf Mr Blobby Take That Chaka Demus & Pliers D:Ream Mariah Carey Doop Take That Prince Tony Ci Barl Stiltskin Manchester United 1994 Football Squad Wet Wet Wet Whigfield Take That Pato Banton (with Robin & Ali Campbell) Baby D Easl 17 Rednex Ceiine Dion Cher, Chrissie Hynde, Neneh Cherry & Eric Clapton Outhere Brothers Take That Oasis Uvin' Joy Robson Green & Jerome Flynn Outhere Brothers Take Thaï Blur Michael Jackson Shaggy Simply Red Coolio featuring LV Robson & Jerome Michael Jackson George Michael Babvlon Zoo Oasis Take That Prodigy Mark Morrison George Michael Gina G Baddiel, Skinner S. Lightning Seeds Fugees Gary Barlow Splce Glrls Peter André Fugees Deep Blue Something Chemical Brothers Boyzone Spice Girls Robson & Jerome Prodigy Peler André Boyzone Dunblane Spice Glrls Tori Amos White Town Blur LL Cool J U2 No Doubt Soice 
tnl rmTa^' BrerS ?a7 xifi™ Oloe E,?!na' featUrin9 8ebe Winans Hanson Pljff Daddy & Evans Oasis Will Smith Verve Elton John Spice Glrls Aqua Vanous Adists Telelubbies Spice Girls Ali Saints Oasis Usher Aqua Celme Dion Cornershop Madonna Run DMC vs Jason Nevins Boyzone AH Saints Aqua Tamperer featuring Maya B'Witched Baddiel, Skinner & Lightning Seeds Billie Another Level Jamiroquai Spice Girls Boyzone Manie Street Preachers AH Saims RnhhiP Williams Melame B featuring Missy Elliott B'Wilched Billie Spacedust Cher B"Witched Spice Girls Chef Steps Fatboy Slim 911 Offsprlng Armand Van Helden featuring Duane Haeden Blondie Lenny Kravitz Britney Spears Boyzone B'Witched Mr Olzo Martine McCutcheon Westlife Backstreet Boys Boyzone Shanks & Bigfoot Baz Luhrmann S Club 7 Vengaboys ATB R.cky Martm Ronan Keatmg Westlile Geri Hailiwell Lou Bega Vengaboys Eiffel 65 Christina Agullera Westlife Flva Gerl Halliwell Robbie Williams Wamdue Project Clitf Richard Westlife Manie Street Preachers Bnlney Spears Gabrielle Oasis AH Saints Madonna Chicana featuring Bryan Adams Geri Halliwell Melanie C with Lisa 'Left Eye' Lopes Westlife Craig David Fragma Oxide & Neutrino Britney Spears Madison Avenue Billie Piper Sonique Black Le^end ^ Mteo^uJ Emlnem Corrs Ronan Keatmg F,ve and Queen Craig David Robbie Williams Melanie C Spiller Madonna Al Modjo Mariah Carey & Westlife AH Saints U2 Steps Spice Glrls Westlife Al LeAnn Rimes Destiny's Child S Club 7 Emmem Bob The Builder Rui Da Silva featuring Cassandra Jennifer Lopez Limp Bizklt Atomic Kltten Shagny featurina Rikrok Wesliile HeaTSay Emma Bunton Desliny's Child S Club 7 Geri Halliwell DJ Pied Piper Shaggy featuring Rayvon Christina Aguilera with Lit Kim Mya& Pte™ Robbie Williams Atomic Kitten So Solid Crew Five Blue Bob The Builder DJ Otzi Kylie Minogue Afroman Westlife Blue S Club 7 Daniel BedlnrrfeS Nicole Kidman Aaliyah George Harrison Enrique Iglesias Westlife Will Young Gareth Gates Oasis Sugababes Holly Valance Ronan KeatlnXerx Em^e^rYouno s vs JXL Gareth Gates Darius Sugababes Blazin' Squad Atomic Kitten Pink Will Young & Garelh Gates Las Ketchup Nelly féal Ke^ Rowlenri n l Do Westlile Christina Aguilera Daniel Bedingfield Eminem Blue féal. Elton John Girls Aloud David Sneddon Tatu Christina Agultere Garam Gates Room t w n fver Chealham Busted Tomcrafl R Kelly Evanescence Beyonce Daniel Bedinglield Blu Cantrell Féal. Sean Paul Elton John Black Eyed Peas Suoabatas Fntm^n Kvite Minogue Busied Westlile Wi.l Young Kelly & Ozzy Osbourne Michael Andrews feat. Gary Jules Michelie McMahus LMC V UaTam fMark S DJ Casper Usher McFly Eamon Frankee Mario Winans feat. Enya & RDiddy Britney Spears McFly Usher Shapeshifters The Street^ r.i^h q rv a t j m ♦ u £ ^ r Net,y Brian McFadden Eric Prydz Robbie Williams Ja Ruie teat. R.Kelly & Ashanli Eminem U2 gL Aioud Ba'hd ^^Stev^rooS Ivil Presley EtePresty9 

top dog for music- dvd-games 



In a perfect world, the opemng pages of this celebratory brochure would be accompanied by the dramatic stirrings of "Fluff" Freeman's Pick Of 
ThMusk Week is here saluting nothing less than a charl landmark - the l,000th number one single in the Officiai UK Charts Company rundown. Across more than half a century, these are the tunes that have made the nation smile, dance, sing along, fall in love, scream, shed some tears and, thanks to a disturbingly high proportion of novelty hits, probably 

ited ss levels. Whatever their style, whatever their era by one common factor: days they stood as the number one record in the land, These 1,000 number ones should not be looked at as the history of music over the past 50 years or so, unless you believe chart- toppers Joe Dolce, Rolf Harris and Mr Blobby are important than Bob Dylan, Bob Marley and The Who - none of whom has ever had : history shaped by idler growing up ;o the granny who 

CELEBRATING 

1,000 

IMUMBER ONES 

Music Week marks the ^OOOth number one single in the history of the 
Officiai UK Charts Company rundown, outlining the stories, statistics 

and stars behind the millennium 
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TOPPIÎVG THE 

CIIARI 

To mark this month's Officiai UK Charts Company landmark, Music Week 
highlights the artists and countries behind the hits, and pulls out some 
of the splendid statistics behind the 1,000 number ones so far 

i 

JH- the UK is not easy. The one thing we can be sure of is that Elvis Presley is top of the class with 20 number ones - unless, of course, it is Paul McCartney, with 24. Although Eivis Presley was the primary artist on each of his 20 number ones, more lhan half of them induding crédits for other artists. His very first number one. Ail Shook Up, was actually listed as being by Elvis Presley with The (ordanaires, who 
more and actually performed backing 
2002 chart-topper A Utile Less Conversation was mixed by Dutch D) ]XL, who also gets an artist crédit for his work. But throughout his career, Presley was the focal point of each and every one of his records, and deserves full crédit for ail of his number ones. Paul McCartney, of course, rattled up 17 number ones in little more than six yeats as a member of The Beatles and was also the prime mover behind Mull Of Kintyre, Wings' 

; Elvis Presley - 20 numbei ITherBeatles - 17 , „ Cliff Richard-14 Westlife -12 Madonna - 10 Abba-9 The Spice Cirls - 9 The Rolling Stones - 8 Take That - 8 Michael Jackson - 7 Kylie Minogue - 7 

0/\/\The Beatles; Help!. August 5, «.V V 1965. Three weeks. The Beatles were just getting înto their stride when Help! became the UK's 200th chart-topper, also giving them an unprecedented eighth consécutive number one out of eight officiai releases. The title track from the band's second feature film took seven days after first charting to climb to one, brushing aside The Byrds' Bob Dylan-penned Mr Tambourine Man. During its three-week reign, the Fabs played the most celebrated concert of their career in front of more than 5S,000 fans in New York's Shea Stadium, grossing a then record $304,000. Help! went on to top the Billboard Hot 

number one single as weli as Pipes Of Peace, his only solo number one. His Ebony & Ivory collaboration with Stevie Wonder brings his tally of number ones to 20, but he has also been a bit part player on four charity chart toppers, which, theoretically, lift his score to 24. He features on the original Band Aid and recent Band Aid 20 number ones, sang briefly on Ferry Aid's Let It Be and joined the Christians, Holly Johnson, Cerry & The Pacemakers and Stock Aitken Waterman on 1989's Ferry Cross The Mersey remake. Whether or not these should count towards his total, and put him ahead of Presley on the list' is a moot point. Of McCartney's fellow ex-Beatles, John Lennon also has a daim to being more successful than Presley with a total of 21 chart-toppers, thanks to his three solo number ones, while George Harrison topped the chart on two entirely separate occasions with My Sweel Lord, making his tally 19. Cliff Richard, the most successful home- grown solo artist, is certainly next on the list, with 14 number ones, spanning more than 40 years. Richard got sole crédit on six of his number ones, being joined by the Shadows 
NUNREK «M: UEISLTS 

1. Elvis Presley - Jailhouse Rock (Jan 24,1958) ^ 2. Elvis Presley - Ifs Now Or Never (Nov 3, 1960) 3. Cliff Richard & the Shadows - The Young Ones (Jan 11,1962) 4. Beatles with Billy Preston - Cet Back (Apr 23, 
S.SIade-CumOn Feel The Noize (Mar 3, 1973) 6. Slade - Skweeze Me Pleeze Me (Jun 30, 1973) 7._Ca^Clitter-1 Love You, Love Me Love (Nov 
8. Slade Merry Xmas Everybody (Dec 1 S, 1973) ■ 9. The Jam - Coing Underground/Dreams Of Children (Mar 22,1,980) 10. The Police - Don't Stand So Close To Me (Sep 27,1980) 

on seven and by Hank Marvin Sr Ones on another. Aside from The Beatles, Westlife are the most successful group, with 12 number 
Their first seven singles not only ail reached number one - something no other act has managed before or since - but they also debuted at number one. Although their eighth single (What Makes A Man) spoilt their run by peaking at number two, they subsequently added a further five number ones to their tally, while Brian McFadden, who left the group last year, has gone on to increase his personal tally to 13, topping the chart with his first solo effort, Real To Me. Madonna is the most successful female solo artist by far, with 10 number ones to her crédit, and the total could have been considerably more if some of her 12 number two hits - a record - had gone the extra yard. Aside from Madonna, Kylie Minogue is the only female to have more than five solo number ones, topping the chart six 

As dominant among girl groups as Madonna is among female soloists, the Spice Cirls only released 10 singles but nine of them went to number one, The one which spoiled their perfect 10 was Stop, their seventh single, which peaked at number two, well beaten - 242,796 sales to 115,423 - by Run-DMC Vs Jason Nevins' Ifs Like That. Ceri Halliwell, who left the group after Stop, went on to have four solo number ones, to take her overall tally to 10. Although Victoria Beckham never got to number one again, two other Spice Cirls - Mel B and Emma Bunton - had subséquent 
Halliwell's 10, while Mel C topped the chart first with Usa "Left Eye" Lopes on Never Be The Same Again, then solo with I Turn To 

In terms of the source of number ones, while US artists made a storming start, US artists have been overtaken as kings of the UK singles chart with 

Artist-Title 1. Frankie Laine -1 Believ 2. Bryan Adams - (Everything I Do) I Do It For You 
Weeks at Weeks at 

1991 

100 at the end of August, by which time it had been replaced in the UK by Sonny & Chefs I Cot You Babe, The accompanying 
number one on both sides of the Atlantic, albeit with différent tracklistings in the UK and US, 
single in 1965, in the form of the Christmas chart-topper Day Tripper/We Can Work It Out but. Even though this became a million-seller, the group failed to land the year's biggest-selling single for a third consécutive year - they were pipped by fellow Liverpudlian Ken Dodd 

4. Slim Whitman - Rose Marie 5. David Whitfield with Mantovani & His Orchestra - Cara Mia 1954 6. Whilney Houston -1 Will Always Love You 1992 7. Dons Day - Secret Love 1954 8. John Travolta & Olivia Newton-John - You're The One... 1978 9. Eddie Calvert - Oh Mein Papa 1953 10. Wings - Mull Of Kintyre / Cirl's School 1977 11. Paul Anka - Diana 12. Al Martino - Here In My Heart :} 952 13. Frankie Goes To Hollywood - Two Tribes 1984 14. Queen - Bohemian Rhapsody 1975 
5/\/\Dawn; Knock Three Times. 75, 7977. Five weeks. Tony Orlando had not even met his new group's fellow singers, when Knock Three Times - on which they ail featured - became one of the biggest hil 

Dawn in 1970, but the group's label Bell Records drafted in Orlando to replace the original lead and re-record the vocal for their first release Candida. Even by the time the follow-up Knock Three Times, which Orlando had recorded separately from Wilson and Hopkins, had reached number one in the US in january 1971, 

the lead singer had still not been introduced to his colleagues. However, an introduction by producer Tony Camillo finally paved the way for the trio to become a full-time unit. In The UK, where Candida had been a Top 10 hit, Knock Three Times replaced Jamaican duo Dave & Ansil Collins' Double Barrel to become the charfs 300th number one. After five weeks at number one, it made way for Middle Of The Road's Chirpy Chirpy Cheep Cheep. Dawn went on to score an even bigger number one in 1973 with Tie A Yellow" Ribbon Round The Old Oak Tree, which was the year's biggest-selling single in both the UK and the US. 
4 1,000 NUMBER ONES JANUARY 2005 
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