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Midem focuses 
ontechnology 
Digital issues were at the 
fore as the industry 
gathered for the Midem 
conférence in Cannes last week p6 
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To read ail the 
news as it 
happens each 
day, log on to 
musicweek.com 

Your guide to the latest news from the music 

Call for Suprême 
Court reversai 

• Sanctuar/s annual revenues hâve risen 45% to £220.9m.p5 O HMV UK & Ireland is making February its first store environment 
wpain), Bebo & Cigala (Cuba/Spam), Change Spasiuk (Argentina) and Clotàire K (Lebanon). 

► Eight key interna 
Biem, Cisai id the IFP1, in more than outside the US filed a brief last Tuesday, urging the US Suprême Court to reverse the court of appeals' décision in the Grokster MGM case, which ruled that the peer-to-peer network was not liable for copyright infringement Tlie groupa 

rightsoi protection in the US a_ infringement on a 'massive and unprecedented scale'. Tlie Suprême Court is set to hear the case this spring. ® Merger partners Capital Radio and GWR say they were both hit by falling advertising revenues during the last three montlis of 2004. Capital reveals revenues fell by 4% year-on-year during the quarter, while GWR revenues declined by 3% year-on-year. Meanwhile, the two groups say a proposai to divest 106 Century FM in the East Midlands has been offered to the Office of Pair Trading to address the OFTs compétition concems about the merger in the région. • Chrysalis Group chairman Chris Wright says there are signs the national radio advertising market is improving, despite déclinés in his own group's radio revenues. Wright told the group's AGM last Wednesday that Chrysalis Radio's revenues had fallen by 3% in the five months from September 12004 to January 31 this 
• M' ft h b dl d ts M d' Player software from the Windows 

staff. Tlie project by the 

® Parlophone's long-term artist strategy is dictating a busy 2005 release schedule. p5 

MTV show aims 
for older viewers 
• MTV show Total Request Live is to undergo a relaunch in a bid to ( target an older démographie, aged 16-24. Changes will include the replacement of the TRI chart with a 

® Bloc Party are to play an exclusive gig at the Virgin Megastore in london's Oxford Street in aid of the tsunami relief effort. The Wichita-signed band's performance on February 14 has been timed to coïncide with the release of their début album Silent Alarm. nckets for the gig are £5 each, limited to two per person, and will go on sale at the store at9am on the day of the performance. ® U2 are to kick off their 37-date Vertigo world tour in San Diego on March 28, The tour will visit 13 cities in North America before arriving in s for the start of the European tour, wl he UK on 
the viewers, who will be encouraged to select their favourite video from a list compiled by MTV. The show also features two new female presenters. Max an 

Europe following an i 
December. 

radio backgrounds at Southern FM in Brighton and Century FM in the North East, respectively. Meanwhile, TRL will go out on tour this year. • Senegal's Youssou N'Dour was among the winners at this year's Radio Three Awards for World Music. His release Egypt won the critics' award for album of the year, while other winners were Tînariwen (Mali), Khaled (Algeria), Kaushiki Chakrabarty (India), f 

• Emap's Magic is threatening Capital's London crown. Rajars plO • Tlie annual Camden Crawl event will take place on March 10 featuring a raft of new alternative acts. More than 40 bands have been booked to play the event taking place across nine of Camden's venues, induding The Departure, Do Me Bad Things, The Infadels, Nine Black Alps and Towers Of London. • Dramatico is giving Katie Melua a renewed US push. p4 

Traffic drummer 
Capaldi dies 

» 

f 

EMI marhed Shlne': in sociiring the historié first Music Control Impact certification with its single Lovefreckz by presenting a spécial award ta one of the track's blggest supporters, Galaxy 105. The certification lias been creatcd by Music Control to mark 

10,000, 20,000 and 100,000 plays. EMl's Andrew Thompson presented the award to Galaxy Network DJ Audi Durrant and Galaxy 105 deputy programme controller Brent Tobin last week. The récognition for the station came as Music Control confirmed the second Impact wlnner, witli Eminom's Uko Tuy Sokliers passing the 5,000 plays mark last weekend. 

• Traffic ( member Jim Capaldi died in the early hours of last Friday moming after losmg a battle with stomach cancer Tlie 60-year-old joined Traffic in 1967 and they immediately scored a UK top 
five hit with their first single Paper Sun, co-writtenby ail four members Between two periods with Traffic from 1967-68 and bien 1970 to 1974 

his Erst solo aibum. 1972 s Oh! How We Danced, while three years later scored his biggest solo hit with Love Hurts. 

# So So Def label owner Jermaine Dupri has been appointée! pres.dent of Virgin Records' urban division. As part of the deal, Dupri's label will joui the Virgin stable, while the producer will also provide his seiwices to the entre EMI family of labels, O Gwen Stefani lias been added to the list of performers at this year's Brits ceremony or February 9. Other performers already confirmed for the show are Scissor Sisters, Keane, Franz Ferdinand. Joss Stone, Snoop Dogg & Pharrell Williams, Green Day, Lemar & Jamelia, Natasha & Daniel Bedingfield and Bob Geldof. • Murlyn Songs co-founder and former managing dîrector Pelle Lidell has been recruited by Universel Music Publishing as an A&R executive. Lidell will divide his time between Murlyn's 

appointment of Jaime Strang as junior account director. Strang will look after PR campaigns for TV advertised compilations and other stratégie and commercial projects. • Broadcast content specialist USP is expanding its PR division with two appt I y Kesavau formerly with the Daily Express, has been recruited as new business development manager, while Andrew McLachlan joins from financial PR agency Mattison Public Relations as radio PR manager. 

Sanctuary lands 
Axl Rose deal 
• Sanctuary Music Publishing has signed the publishing for Guns N' Roses frontman Axl Rose. The deal covers ail catalogue on futures for the ir, induding classics such as 10 Mine. A Sanctuary i says the deal ' i building 
• Early Nineties act The Wonder Stuff and British rock three-piece Verra Cruz have signed download- only deals with Universal's digital services division. The bands are the first UK signings to the major's new division which launched last year. • Production company Somethin' Else has seçured deals to produce two ' music programmes for the BBC's digital TV channel BBC Four. Somethin' Else will film two 120- minute shows for the Barbican Jazz Festival in London to nm on February 12 and 13 respectively. Tlie company will also be producingaTV 
documentaryonSunRa,alsofor 
• Mobile content specialist New- visions is launching Officiai Mob after striklng deals with EMI, V2 and Sanctuary. The new service will be a subscription-free web and Wap sewice which retails artist-and label- endorsed mobile content, becoming the first service also offering direct s to artists' websites. 
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News 

News edited by Paul Wilfe 
Major re-affirms working relationship with digital partner after months of tense talks 

Universal clinches new Loudeye Heal 
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Début shortlist fuels anticipation for Music Week Awards 
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e'The debate is now rot ataout whether ®rfenu1siccanwori< ot owbigthe 
markétcan become - Editorial, pzb 

Sale of Unîversal's mail-order arm 
highlights shifts in retail landscape 

Moving oui 

of the core 

Melua launches US press assault 

by Adam Woods It is a simple business approach, 
new owner of Universal's UK and 
Witliin the confines of M&Â gianl Platinum Equitj', an entire team of people is understood to operate with tlie sole purpose of cold-call- ing big companies, asking if they bave any non-core divisions they 

nm; 

Dramatico is launching a fresli assault to break Katie Melua in the US by trying to emulate tlie successofaUKTV-led canipaign that took lier to multi- platinum status. Having scored the fifth biggest- selling album in the UK last year with Meiua's Call Off the Search, Mike BatPs label has now taken ont a sériés of full-page colour ads in tlie New York Times to coincide witli monthly visits to tlie city by tlie artist for promotional gigs. Each ad is in the style of a letter addressed to "Evetyone In America", updating readers on the artisfs progress. A similar 

omoaci non-core businesses, and I tbink that ispartly due to the fact 

West Coast using ads in the Times. "If we tried to launcli Katie through TV in the US like we did ir the UK it would cost millions of •s a week, whicli we don't 

strategy, whicli incorporâtes showcase gigs and TV appearances, is intended to give Melua an apparently constant presence m tlie States, while allowing lier time to fit in visits to Japan, Europe, South Africa, Australasia and Asia. Following lier first concert in New York on January 19 and subséquent appearances on A&E Breakfast Witli The Arts and CBS Early Show, Call Off Tlie Search achieved ajump from 154 to 12 in the sales rankings on Amazon's US site. A TV spécial on Melua, filmed on lier UK tour last year at Croydon's Fairfield Hall, will be broadcast in the New York area in February by WLIW, one of tlie most powerful PBS surprise element involved in stations in the States, with a a full-page colour possible roll-out nationally if it sement," lie adds. "We liope is deemed to be a success. She s also a last-minute addition 
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Albums from Coldplay, Idlewild and Athlete highlight imprint's commitment to the long haul 

Parlophone's strategy bears fruit 

Another act which excelled last Thursday was Athlete. The release today (Monday) of their second album Tourist looks set to see the 
MWete'are^ciTmntly^mimTJdng CoUpîay gave 

Investmentturns round Sanctuary 



Kennedy's keynote speech receives 
warm response from delegates 
IFPlbosstalksof 

future and Biem 
by Martin Talbot Midem 2005 provided an opportu- ràty for John Kennedy to come out into Ihe open for the first lime as IFPI's new CEO and chairman. Setting aside the IFPI's digital services press conférence in Lon- don the previous week, Kennedy made his liist high profile appear- ance in the rôle as he delivered a keynote speech as part of last Sat- urday's MidemNet evenl. 
be in Cannes. Kennedy also took the chance to meet Reinhold Kreile, président of international organi- sation for mechanical righls associ- ation Biem and German mechani- cal rights association Gema, in a bid to kick start negotiations on the IFPI Biem agreemenl. "Wc have had a couple of discus- sions," says Kennedy. "They are ongoing and feel as though they will be for a while." He confirmed that building a relationship wilh the publishing community would be one of his priorities this year, including the Biem IFPI discus- sion. "It is not great that we arc seen to be on différent sides," he adds. Kennedy received a positive réception from the MidemNet audience for a speech which saw him ponder tire shape of the indus- try in the fiiture, but remain firm on the IFPI's programme of légal actions over the past year. Kennedy insisted that the industry had only reluctantly pur- sued litigation - "we must be the nicest litigators in the world," he suggested, referring to the pro- gramme of éducation, informa- tion, instant messaging and média briefings which prefaced " e légal process. "We tried to 

Only as a last resort, 
did we commence 
proceedings and only 
then against the worst 
offenders John Kennedy, chairman IFPI 

ness and then, only as a last resort, did we commence proceedings and only then against the worst offenders," hesaid. Kennedy voiced confidence that, when the US suprême court 
ty for file-sharing next month, that it "will see that many of these networks are not simply used occasionally for illégal purposes - ' ' prédominant purpose is 

nonths will see the of "filtering" attract a lot of tion, he suggested. With fil- tering of licensed and unliccnsed tracks now possible, Kennedy sug- gested that législation could encourage peer-to-peer services to encourage the use of tracking music use on such Systems and pay rights holdcrs. Kennedy voiced doubt that the global music industry may have "turned the corner", even if the coming year may be "much less gloomy than in recent years". "My guess is that there will be no fall in sales in 2004, ifyou take digital rev- 
"However, while it seems likely that physical sales have bottomed out, I don't know whether there is much hope for real growth in the short tenu in the physical world, but those académies among you should go and look at the prédic- tions that were made in the laie Nineties about where the physical market would be now. A part of history was the prédiction. The physical market has proven more résilient than expected." The signs in 2004 were promis- ing for the music business, he added, with 10m iPods sold World- wide, 230m tracks sold through iflmes, Napster achieving $435m- plus digital revenues and the likes of Snocap raising the prospect of legitimate P2P. "There is no doubt that the future growth for the industry is coming in the non-physical world," he said. "Revenues from public performance and broadeasting income grow incrementally every year. Increasingly, on a more gén- éral basis, record companies will become major licensors as well as manufacturers." China also offered a huge opportunity, he added. "Perhaps in 2006, we will see .$lbn of digital revenues in China," he said. 'China has 290m mobile phones to Japan's 85m and Japan alreadyhas that $lbn. Will Chinese consumers be so différent from the Japanese?" The Chinese market might even skip the CD, moving straight on to digital sales, he suggested. 

draw when th I international «muai British At e event was staged at the Martinez Hôtel last Monday nitjht. Civing a Worldwide début to songs written with lier new band, the former Skunk Anansie frontwoman drew an extremely positive réception from the international crowd. Other acts which perfonned included the hotly-tipped The 
Gwyneth Herbert and up and coming act The Grand National. The acts were selected by an organisational committee spannîng flim, the BPl, Bacs, British Music Rights, MCPS, MMF. MPA, PPL, PRS, Ul< Trade and Investment and the Welsh Music Foundation. The main showease followed a live perfomiance showeasing Guy Chanibors' new Isis Project at the lunchtime réception for Government minister Alexander Douglas. BMR director général Emma Pike says, "Once again this year, the British showeases demonstrated the breadth of Ui< talent ranging from a beautiful performance by Sophie Hunter and Guy Chambers at the minister's réception through to Beulah and Skin." The show was Skin's first live performance in over a year. She is currentiy working on material for her next album which is expected to be out later this year, although a label deal has yct to be finalised. 

There will be no room at the inn 

again next year for non-delegates 
Midem organisera are planning to extend their initially controversial policy of barring non-delegates from key Cannes hôtels for next yearts event after chalking up record attendance figures this year. Delegate numbers were up 5% on 2004, topping the 9,300 mark for the first time, as the number of registered companies rose 4% to 4,366, predominately due to the increase in the presence of technology firms. There were also 5% more stands and 1% more stand space booked inside the 
Leguern believes the anti-parasite policy is likely to have had an effect on these figures. She says, "The increase may be down to the number of technology companies attending. However, I am optimistic that [the policy] did help." Of the anti-parasite policy, she adds, "Of course we will repeat it And maybewe will extend itto other hôtels, as it allows delegates to work more comfortably." She says the reaction to the policy was overwhelmingly favourable among delegates. "It worked out very well," says 

Brits: high profile in the Palat 
Leguern. "1 had a lot of compliments and only a few complaints. The complaints mainly came from registered participants who had meetings scheduled with non-registered companies." The System certainly appeared to cause less controversy than some had forecast Few inside the Palais said they had noticed a différence and there were no reports of trouble at the hôtels concemed. And, while some had threatened to boycott the event completely as a resuit of the policy, the attendance numbers suggest it may have encouraged more to officially register. 

Leguern says the dominant theme of this year's show was technology in ail ils forms," but 

says there was also focus on the independents and the live sector. However, there was some criticism that the show had allowed the focus on technology to detract from music itself. Leguern disputes this, saying, "1 come from the record industry and to see the labels suffer is not pleasant l'm really concemed with the way they're stmggling with pricing, Fortunately we have new technology showmg them hght at the end of the tunnel." UK représentation at the show was strong, with a large Brits at Midem stand in the Palais. BPI executive chairman Peter Jamieson says, "It was great to see a 5% year on year increase as it shows Midem is flourishing. And it's great to see that within this the British presence flourished. I think it's fair to say it dominated it, which was heartening and bodes well for British sales in the next year. Préparations are already underway for next year's landmark 40tli Midem conférence. Leguern says talks are underway to establish how to recognise the landmark, although she says no détails have yet been finalised. 



More majors set to follow Snocap's Universal deal 

Fhms ine up to launch 

file sharing offerings 

Napster To Go to hit 

the UK by this spring 

founded Napster and as a resuit brought P2P to the wider worid. Rofman acknowledges that Fanningh name alone bas helped open doors at the highest level to Snocap, but that hc does not run 
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Key news and views 

from Midem 2005 

Indies to fonn 
global graup 
• Independent labels voled unanimously at Midem to create a formai organisation to represent ti sector on a global scale. Impala vk président and Aim chief executive Alison Wenham says the ne organisation, which wi" ' 
Zealand's IMNZ and Europe's Impala, is intended to turn the independent sector into a "virtual major", acting to address issues such as access to markeL The coalition wiil also include the American Association of Independent Music, which is currently being established. • Leaders of the UK's main industry associations took part in a lunchtime Midem meeting with minister of 

from September 30 to October 3. In turn, Popkomm in Berlin wiil take place from September 14 to 16. 

Acts joîn Kobalt 
royalty system O Kobalt Music Group lias signed six acts to Its new royaity accounting and collection System, includmg Tears For Fears and Wet Wet WeL Kobalt co- founder and CEO Willard Ahdritz announced the new deals at a Tuesday press conférence, also revealing that Teddy Riley, Denzil Foster and Dennis Matkowsky had struck deals to use the system, which allows artists to track ail royalties through one, easy- to-use online system. • UK independent Snapper Music 

accounting for more than one out of every six ringtones sold across the continent 

Wakeman, covering the administration of Wakeman's rights outside of North America, among other services. O Muzikpiugger used the MidemNet platform to launch the first product which allows the digital distribution of broadcast qualily music videos, The service gives labels the opportunity to send music videos on a fast and d TV channels ing to change internet 

foreign affairs Nick Alexander. Représentatives from ail sides said the meeting was liighly productive. ' Associations including the BP1, Aim and British Music Rights were represented. Issues arising included the importance of copyright and the 

around March or April there ot Bnng 
Babyshambles, The L The Rocks. • The Mobile announced the launch of the second officiai ringtones chart, tt 

U2 hailed with 
another award ® U2 added to their haul of international honours with a spécial achievement award at Saturday's NRJ Awards in Cannes. Blue flew the UK flag by winning the best international group or duo prize, while there were 

• Someof the key dates in the international music industry calendar were announced, including In The City, which wiil take place in Manchester 
song, for This Love. Other wmners included Usheras best international maie, Avril Lavigne in the équivalent 

r's Personality Of The Year Bruce Lundvall (pictured) hit out at labels wlio take a short-tenn view on A&R. The EMI Classics & Jazz US-based président - 

are always very spécial and gifted artists out there," he said, "I think many of the larger record conipanies are looking for Instant gratification rather than long- 
Monday night of the conférence - 
enough eniphasis was put on 

m the tenu artists." Lundvall suggested 

en Rice, The id Benny Benassi wei among the winners of the Eu 

represented the UK with her Dramatico album Call Off the Search, while Oamien Rice won for Ireland with his DRM/14th Floor album 0. es won representing Denmark, while Benny Benassi and ed at Midem, Melua The Biz won for Italy. 

3F 
Ericsson predicts 
mobile boom 

grow three-fold in the next five years. The sector was worth around $60bn in 2004, but Ericsson marketing vice président Johan Bergendahl told a Midem briefing thaï projections suggest it wiil grow to around $190bi by2009. • Publishers and collection : came under fire from Universal International's Barney Wragg for holding back the online music mark from creating with a "take it or ieave it" approach to licensing in the digital world. UMI's eLabs vice président used a Midem panel discussion of publishers, record labels, online and mobile operators on the future of licensing in the digital worid for more compétition among collection societies so labels and 

ITss. 

"shop around 

"Apple finds Europe very différent f» the US. To them we are sériés of fédéral states, with so many 

organisations to strike deals with. 1 suspect that the misjudgement was simply feiling to understand that a US mode! jusl simply won't work here." • Sony Corporation's chief technology officer Phil Wiser admitted that the Company made serious errors in interoperability when it launched its first internet-enabled MiniDisc players. Interviewed as part of MidemNet, Wiser said the issue had been dealt 

with and that Sony's Hi-MD sold as many units as the IPod over the Christmas break in the UK. ® MSN Marketplaces général manager Mike Conte told MidemNet it was not driven by a desire to simply catch up with rival Apple's ITunes. "ITunes bas a lion's share at the momenL It is our aim that in the next year or two we can get on the shortlisL .so that when people talk about the top three services, that we 
• Beggars Banquet UK managing director Martin Mills told MidemNet that the riseofP2P had made it "voluntary to pay for music", but he also asserted that "online piracy is not the saine as stealing from your local Tower Records". In a keynote speecli he said, "I would like to see a collectively liccnsëd pcer-lo-peer network. I like seeing people talk about music: it is what we build our 
business on." Mills added that more than ever indies had to art 
collectively toensure their ir.terests were tairly represented 

"bickering" about doing digital deals for its repertoire. In a keynote speech, the mobile phone operatorts consumer global marketing director said the industry had to "sort out the mess ifs got itself into with publishers and labels". Tve sat through industry meetings with two représentatives from the same company who are arguing in front of us over who was in charge of what," he said. And he urged industry players to embrace and invest in the mobile sector quickly or risk being left behind. • Chrysalis Group CEO Richard Huntingford used a Midem debate to question whether phone companies should play such a central, all- encompassing rôle in the mobile music value chain, from marketing through to retail and distribution, Orange's Gérard Grech argued that such operators have played an important rôle in pushing the sector rorward. "The CD has been around for 20 years, but there has been no innovation around the CD," lie said. "Within 12 months, you have seen a raft of new products in the mobile space," 

d 
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Emap's Magic 105.4 leapfrogs over rivais to breathe down Capital FM s ■ 
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Features are edited by Joanna Jones 
It's a byword for cool in the US and, with Ciara's number one Goodies marking ils crossover 
over here, 2005 is being billed as the year that crunk conquers the UK. By Hattie Collins 

Crunk: lots more 

goodies in store 

Crunk is a culture, the way we live our ives 

"We went platinum on the drink alone," grins Jonathan 'Lil Jon' Smith. The Atlanta-based pro- ducer and rapper has good reason to be cheerful. An ear for a hit records and a brilliant business brain has earaed Lil Jon not only a million dollar- making energy drink called Crunk Jmce, but album sales upwards of 4m, Grammy nomin- ations, eight US Top 10 hits, his own record label and a long line in endorsements from Oakley sunglasses to a porn DVD sériés. The reason for the sales, accolades and awards is thanks to the ex-radio DJ/ So So Def A&Rs involvement in the new US pop phenomenon crunk, Whether producing for himself as part ot LU Jon & The Eastside Boyz or for numerous other artists, Jon is both the music's figurehead and its biggest fan. "In Atlanta we live and die to get crunk," he says. Crunk - a singular shortcut between the words crazy and drunk - is one of hip hop's most ono- 

matopoeic ottshoots. With its 808 bass thumps, screeching synths and incredibly catchy chorus- ■< es, crunk is fantastically loud, outrageously 11 puerile and enorraously exciting. First formed in Atlanta strip clubs — during the early Nineties, producers and artists including Three 6 Mafia ^ drew inspiration from Miami bass, New York y electro and call and response-style hooks steeped in West I Afncan héritage. Soon, the rap sub- genre spread ' around the US's Southern states and each région began to refine / 

i that's been used remember," says Jon. "Atlanta crunk is différent from Texas crunk, but regardless, it's high-energy rap music strictly designed for the clubs. It makes you wild out, throw them 'bows, moshpit. It's like black punk- rock music because of the release of the energy. And it's not just some motherfuckin' screaming on a record," he adds. "It's a culture, the way we live our lives." While it may have initiaUy been created con- sciously for Southern strip-clubs, thanks to Jon the crunk ethos has since saturated both the Bill- board charts and US mainstream consciousness. With his platinum-plated teeth, diamond encrusted pimp cup and prédilection for shout- ing "Okkkaaaay" at deafening decibels, Jon has transformed himself from producer to pop icon. Regularly featured on talk shows, caricatured in comedy sketches and the subject of numerous magazine features, both Jon and crunk have become a cultural tour de force. Four years ago, neither producer or nre were particularly well known outside of the Southern states, but the 5' 8" producer was deter- mined to change thaï. By vis- iting each state in tum, per- forming live with his group the Eastside Boyz as often possible and doing ail available média rneant crunk enjoyed a snow- 1 bail effect. In fairly i quick succession, Bone 1 Crusher's crunk classic 1 Never Scared and Lil | Jon's & The Eastside ] Boyz' Get Low, featur- 1 ing the Ying Yang 1 Twins, exploded onto ' the Billboard charts. aost instantly, the rest of the US iwoke to a 
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rf had been partjing to for years. "Music had gone ?"r?in' l1? °f 
completely leftfield, but we got the dancefloor rocldng again," says Jive/Sony BMG artist Petey thc Ying Yang Pablo, who enjoyed a top three Billboard hit last Twills 
year with the Lil Jon-produced Freek-A-Leek. "Hip hop was tired and we woke it back up." Indeed, so far-reaching is crunk's influence and popularity, Hip Hop Connection editor Andy Cowan notes that the term has subsequently   become somewhat anibiguous. "What has hap- „• . pened is that the word 'crunk' has become a " ' ' " ^ standalone piece of pop culture slang, much like tlfËtl aflu 'bling' before it," he says. "While Southern rap we WOke it now dominâtes US radio and charts, that doesn't mean that ail crunk rausic does. The use of the word has far surpassed the actual ai 

music released within its ambit." Howevêr, Channel U music and promotions manager Ricky Bleau sees the blurring of lines as inévitable. "It can be confusing. You've got Ciara and Eléphant Man both doing crunk - but its ail the same thing, really. It just cornes under a dif- férent name. If you bave that crunk beat, you have a crunk hit." Whether the uncut crank of Lil Scrappy, R&B offshoot crunk&B, the loud refrains of crunk rock or the dancehall flavoured remixes, the sound has captured the ears of US rock, pop and urban fans alike. "It's moved the whole musical climate here," says Steve Gottlieb, CEO of TVT Records, the label to which Lil Jon & ESB, his protégé Pit- of Pc'cy Pablo, arlist bull and The Ying Yang Twins are signed. "There 
back up 

re onlv a few moments in music where you can areonty f hanKe and I think you re seemg a feel a wa jng t0 be with us for a while. 
ThTway music sounds and the way beats are made lias been altered significantly. Such .s Jon's ^nic sway that tliose artisls wishing to collabo- + are forced to fit his requirements. "While Jon's worked with the world and his «Hfr evervone has had to corne round to his way nf thinking" says journalist Angus Batey, who recenfiy intêrviewed the producer. "Eminem on 
the Lil Jon remix of Lean Back sounds hke Eminem on a Lil Jon tiack rather than Jon pro- ducing something that Eminem would do The question now is whether crunk wil enjoy cîmilar success on these shores. The USs largest independent label, TVT, clearly thinks so_Fol- lowing anumber of Lil Jon and Ymg Yang Twins hits around Europe, the label widely considered to be the home of crunk recently opened a UK opération that will represent both urban and rock artists. TVT UK's managing director Jonathan Green is confident that crunk will translate to a UK audience. "1 think we'll gradu- ally see the sound being embraced by UK main- stream média, UK radio and UK TV," he says. "I think in a year crunk will be a term that every- one knows; it's going to be something that will be adopted into the mainstream." The crunk cause has been helped significantly on this side of the Atlantic by two key R&B-based releases produced by Lil Jon - Usher's Yeah! and Ciara's Goodies, both US and UK number ones. These slightly softer records have helped pave the way for the harder end of crunk to filter through. Occasional crunk collaborator Trick Daddy's new 
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Sugar (Atlantic) 4. Pitlxitl: Culo/ Dammil Man CTVT) 

album Thug Matrimony: Mat-ried To The Streets) is currently nearing platinum sales in the US, in ' part prope'lled by tlie relentless refrains of tlie Lil Jon-produced track Let's Go. Over here, die sin- gle has had significant support from MTV Base, Kiss and Channel U and has just been C-listed at Radio One. "The Ciara record has been a great record for Radio One; I think she has made it easier for the more aggressive records like Let's Go to corne through," says Rhys Hughes, execu- tive producer of specialist music for Radio One. Hughes also believes 2005 could be a good year for crunk in the UK. "I think both Ciara and THck Daddy are going to make a big différence," he adds. "We're also doing two Westwood shows live from Atlanta in Mardi, so I think these guys are going to have a good year. I think the focus is very mtich on the South at the moment, because it's a great new musical sound coming out." Atlantic Records marketing manager Cookie Pryce, who looks after both Trick Daddy's and TTs campaigns, agréés support is shaping up steadily. "Tlie radio and press has been fantastic, with features in the Guardian, i-D and Touch, among others. I was worried that it might slow down after Christmas, but it seems to be kicking in great in the right areas." Crunk certainly has HipHop Connections sup- port. "In ternis of Southern rap as a whole, we've stepped up our coverage over the past couple of years as it's the most vital and cutting edge form of hip-hop at the moment," says editor Andy Cowan. Similarly, the new issue of Touch maga- zine features Lil Jon as its cover star, with an accompanying covermount crunk CD. "We've realised the potential of the new style and, because it's getting so much play in the dubs and on the radio, we thought we should reflect its importance," says deputy editor Chris Blenkam. The next phase is to utilise crunk's many sounds to help seed into the minds of the UK audience. Jon's most recent album, Crunk Juice, features rock outfit Bad Brains, while Trick Daddy's single samples Ozzy Osboume's Crazy Train. "For 14-year-old boys, this music is perfect because they can really annoy their parents with it like they did years ago with punk rock," says Angus Bateyof the prolifération oflewd lyricisms and screaming rock guitar on display. On the pop front, Britney Spears has worked with the Ying Yang Twins, Missy EUiott is featured on Ciara's next single 12 Step and Destiny s Child's new sin- gle Soldier boasts Atlanta's T1 and New Orléans' 

I: King Of The South with global ambitions Trick Daddy looks set for a strong year in 2005: with his Ozzy Osbourne-sampling Let's Go already C-listed by Radio One and plans to bring him to tlie UK in motion, it looks like the Miami rappcr could go far. However, the smart money must also be on his Atlantic labelmate H. Boni Clifford Marris, the 24- year-oid has featured on the cover of urban bible Vibe magazine and is being hailed as "the Jay Z of the South". 2002,s Trap Muzik, featuring production from Kanye West and David Banner went platinum while his latest, Urban Legend, fuelled by the Swizz Beats lead single Bring 'Em Out is also set to reach platinum status soon. Labelling himself the King Of The South, T1 is determined to make it work. "This is serious ta me," he says. "1 dropped out of school, I stopped hustling, I gave up a major record deal with Arista and I invested my own money. It's been a lot of 

talent and just as as anybody else that ever made in this industry." I with good looks, 
hip hop's hottest star. On/off disputes with artists including Ludacris and Lil Flip have rt TTs profile. However, buckets of média sawy and guest hopefully it will be artistic m 

single, Soldier, TI is fast becoming spot in hip-hop history. 
The more mainstream artists that get hold of crunk, the bigger I see it becoming ivoe Elienna, 

Lil Wayne. "It wouldn't surprise me if you liad someone like Limp Bizkit do something with Lil Jon," says Choice FM programme controller Ivor Etienne, whose station has heavily playlisted crunk. "The more mainstream artists that get hold of it, the bigger I see it becoming." TVT UICs main concern, however, is ensuring things are secured at base level. "Our marketing strategy is really based around street promotion," says TVT UK marketing manager Martin Moul- ton. "It's one of the truest ways of promoting: you'll get who they like, why they like it and how you should proceed. So that means a lot of club promotion, street marketing and getting into youth clubs and community centres, because it's really down to them to drive it." Another crucial factor, believes TVT's Jonathan Green, is the corrélation between crunk and the UK's burgeoning grime scene. "Crunk is steadily dispersing across the Atlantic because there are éléments of punk, party, rébel- lion and rock," he says. "It's completely fresh in much the same way as the grime scene is." Whether doser links will matérialisé remain to be seen, although it is reported Dizzee Rascal and Lil Jon are anxious to collaborate. Rising grime star Kano is certainly open to suggestions. "1 think it could be a great thing for both sides," he says. "There would be so much energy, you wouldn't be able to ignore it." Interestingly, though, it is not the UK which is waiting for handouts. Both Ja Rule and Eminem- affiliate Stat Quo have recorded over Lethal B's 4Ward Riddim, while US DJs are said to be des- perate to get hold of a copy of the record. "TheyVe seen how it affects youth culture here and they want to be a part of it," says iXtra DJ Semtex, who IS currently recording a crunk and gnme mixtape. "But I hope it's not goine to he a brain-drain situation. You need to get some real- 
Irgoin^^ 10 ^ 0Ut and ** a good thing going." Potential partnerships and média support are ail very well, says Angus Batey. but the hard work could be for nothmg unless labels with crunk artists approach UK promotion the same wav I il Jon treated each individual state in the US 

"Southern artists need to come over here, they need to tour and they need to work on Britain as a country rather than an adjunct to the States that they'U do when they get round to it," he says. Kanye West, Usher and Beyoncé have ail proven that, by working the UK, rewards can be plenti- ful. By coming to Britain and doing live dates, numerous press and radio interviews and as many TV spots their respective labels could secure, each ofthose artists has secured platinum UK sales. With this in mind, Atlantic marketing manag- er Cookie Pryce is keen to see much more of crunk-based artists this year. "We really want to get TI over here as soon as we can and Trick Daddy is also ready to come," she says. "1 want to get US Atlantic acts over here as much as possible this year; I want to see them in this marketplace because it makes such a big différence." TVT has already put the wheels in motion, with Lil Jon and Pitbull hosting a London album launch for Crunk Juice at the end of the month. "You can't work tire music without the artist," says Green. You really need the artist's presence to help blow things up big time." So far we have seen but the tip of the iceberg, it seems. Sony BMG have fortheoming releases from Ciara and Petey Pablo and Universal could well décidé to push crunk-based artists such as Bone Crusher and SBall & MJG should the likes of Lu Jon lead the way. While caution is being exercised, many industry taste-makers are confi- dent that with the right amount of support and art.st visibiliiy. crunk can make a big impact in the US this year. 
,, Lil J°n 15 probably the number two artist in toe 70rld; Eminern," says Radio One's Tim Westwood. He's real exciting, an incredible artist 
recnrfT ln"edible Personality, so I think his embra ^ become real big, providing radio embracethemproperly." 
a Jl&ff l0t 0f hitS on Crunk Juice and there'S dents SOUnds ^ will appeal to stu- adds w «Tn.Cr0wd and the mainstream, goine tobi ,S undeniable that Lil Jon IS the^imb up s year-1 think for artists fron1 : the South m général, it's going to be a big year." 
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Technlcal Collège. 

In his bookThe Irish Maie At Home And Abroad, Joseph O'Connor recalls the lastlive performance by the Boomtown Rats in Dublin, May 1986. "They came back to play at a charily event, fea- turing Van Morrison, U2, The Pogucs, ail the great and the good of the Irish rock world," recalls O'Connor. "The Rats blew everyone away. After the main set, Geldof strolled up to the micro- phone for an encore. He seemed taken aback by the warmth of the crowd's affection. At first he didn't seem to know what to say. 'Well, it's been a great 10 years,' he muttered. Then, 'So, rest in peace.' The thundering drum roll began. The opening riff pounded out. The familiar chords, D, A, G, E. The last song The Boomtown Rats played in public was their first song, Geldofs hymn to snot-nosed anarchy and adolescent attitude, Looking After No. 1." It was a fitting end for a band which had taken the attitudes to rock'n'roll that prevailed at the tirae and had given them adam good shake. Some 14 hit singles, two number ones in the UK, hun- dreds of thousands of album sales Worldwide; the Rats w e, for a e, them 

The Rat pack 

are back 

Universel is re-releasing Ere Boomtown Rate' albums to mark 30 years 
since their formation, as Bob Geldof is also imed up to receive the Bnt 
Awards' prize for Outstanding Contribution To Music. ByHamish Champ 

cessful band in the UK. And m With hindsight, the choice of the last song to be played live by the Rats was double-edged. Sure, Looking After No. 1 was their first hit and there- fore a favourite with Rats' fans. But there was something else: originally conceived as an alraost nihilist ranl about self-preservation and self- interest, it was now being sung by a man who, through his extraordinary drive and passion to end hunger in the poorest parts of the world, had corne to symbolise for millions of people the very essence of a generous, unselfish spirit. Ail this was a far cry from the band's tentative steps towards stardom, 11 years earlier in a garage behind Geldofs flat on Clyde Road in Dublin. "Bob wasn't originally going to be our singer, he was going to be our manager," says keyboard play- er Johnnie Fingers. "He was more média sawy than the rest of us, although initially we doubted his singing ability. He'd worked on a music paper in Canada, so he'd been out in the world, while we ail lived at home." The band came together as bands often do, through friends wanting to play together. Bassist Pete Briquette recalls, "Me, Gerty Cott and John- nie - who is my first cousin - we were ail at archi- tectural collège in Dublin and Simon [Crowe] was at art school, while Garry [Roberts] was into pho- tography, his father being a photographer. Bob had just corne back from Canada where he'd been doing a bit of work for a music paper and he was doing the odd thing for NME from Dublin. Myself and Gerry wanted to fonn a band and Johnnie was friends with Gary and they wanted to start a band. We eventually ail got together in early 1975 and lhatbecame the core ofthe Boomtown Rats," Initial rehearsals were rather haphazard, but Geldof quickly took control. "It was Geldof who focused us in on the old R&B stuff," says Briquette, "like what was happening in London at the time, the pub rock scene with bands like the Kursaal Flyers and Dr Feelgood. This was our thing, so we went in that direction. We also did reggae stuff, 
The band members didn't just see themselves as anti-establishment, they saw themselves as anti-cverybody; establishment, record business, society, the lot. They hated the disco scene, indeed they hated much of the music around at that time. "When we were thinking of fonning the Rats, we went to see buzz band Eddie & The Hot Rods in Dublin," says Briquette. "We thoughl we were a million times better than them and it was this kind of thing that spurred us on." Having reached a certain standard, the band desperately wanted to play to an audience. A gig was duly booked for October 311975, an end-of- 
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Rats retiim: Universal bundes rare mateiial ou rcissued 
As the Brits Awards prépare to honoilr Bob Geldoff with ils Outstanding Contribution To Music Award on February 10, Universal Mnsic is i-e-releasing ail six of the Boonitown Rats' albums on CD on February 7. Some will appear on the format for the first time, ail re-mastered and ail featuring bonus material, some of which includes the band's earlicst demo material plus live recordings fram their fii-st live performances at the famous Moran's Hôtel in Dublin. Universal is also repackaging their previously released Best Of album. Togetherwith the unreleased material, much of it unearthed by Rats bassist Pete Briquette, the new-look albums will featnre previously unseen photographs, chosen by Geldof and Briquette using fans' archive material as 

Each album, re-mastered by John Astley - who lias worked on reissues with The Who, among others - will also feature liner notes written by famous fans of the band: ex-AIMfjournalist 

"There's 
much more tothe Rats 
tha» I 
Don't Like Mondays." Daryl Easlea, 

phenomenally successful gronp. When you think back to 1978 and 1979, they were enonnous. Ifs a ie of trying to locale the latent 
editor Allan Jones examines Tonic For The Troops; Rolling Stone editor David Fricke writes about The Fine Art Of Surfacing; The Pogues' Philip Chevron comments on Mondo Bongo; The Independents John Walsh revisîts 

band they were. Bob's presence towers over everything now and people have probably forgotten how important the group was." Important at the time and hugely successful, the Rats sold more albums than The Clash and 

reassessment of the Rats material pervaded what the Rats did," says is long overdue. "I was very interested - as was and is Bob - to go back and remember when the Boomtown Rats were a 
Easlea. "If you listen to ail the albums, but the first album especially, and take away the and just listen to the album tr tenu party at Bolton Street Technical Collège, where Briquette, Fingers and guitarist Cotl had been studying architecture. "We still didn't have a namesays Briquette. "We played it as The Nitelife Thugs and then, halfway through, we changed oui- name to the Boomtown Rats. We got an enorraous response and we ail looked at each other and thought, 'This is pretty good.'" It is little wonder the punters were in ruptures. ■. . Ireland in the mid-Seventies was lacking new and their (lemo exciting music. It was, as Briquette remarks, "a dry environment, musically", The Rats knew they te their own thing and they also need- 

I think people will be genuinely the beginning." surprised at how good it ail is." At the same time as releasing Tins was certainly the the albums, the DVD Someone's experience of Pete Briquette, as lie Looking At You, will also be trawled through the vaults looking released, featuring ail the band's for material to go with the " hums. their 1984 0 Hammersmith Odeon and a whole chunk of extras, including footage of their performances on The Tube, Top Df The Pops, 6.55 Spécial and, perhaps best of ail, the legendary film of the band's 1977 gig at the Music Machine in Camden, north London, where a disgruntled punk clambers onto the stage and clobbers Geldof to the floor. "He got back up again and carried on the song to the end, blood pumping out of lus face," recalls Briquette. Both re-masters and DVD will generate interest in newcomers to 
atthattime,w 

but the thing that surprised me during that process was that listenîng back to it we were much better players than I recalled at 
recorded at the time, as fans new and old will hear when they listen to the new-sounding old material, says Easlea. "Whafs great is that the attitude, the brisqueness of their material and the economical mélodies were ail there right from 
You In and Do The 1 

tap into old Rats followers, Easlea says. "The objective is to locate those lapsed Boomtown Rats fans or enable people to hear them perhaps for the first time in a différent way. There are lûtes that can be drawn betweeu bands of now and the Rats, that there's more to the Rats than Feed The World and I Don't Like Mondays. Johnnie Fingers' piano work, the guitar playing, ail of it. You hear it, it's well played, but it's never slick." When it cornes to press and promotion, Mercury senior product manager Shane Murray - who will oversee the campaigns for the DVD and Best Of releases -says there is significant coverage in the pipeline, especially so given the band split more than two décades ago, plus they are aiming for a wide retail take-up. "WeTI be feeding these through more and broader retail accounts, customers such as supermarkets and so on, since we feel there will be widespread interest in these releases," lie says. "We've got five page 
we've got a two-page piece in the Sunday Times' Review section coming up, plus there's going to be some high-profile TV." The TV exposure will, of course, include the Brits, where Geldof is expected to perfonn a 10-miiiute set as a climax to the ceremony, while two days later on February 12 he will be interviewed on Michael Parkinson's prime time Saturday eveuing slot, where he will also perfonn a number of Boomtown Rats hits alongside Rats bassist Pete Briquette, 

drafted in by Grainge to hone the O'Ceallaigh and Geldof then arrived in London rough tracte and produce the début album. 

"They played me 
the most amaziny iiou tu cicittc uieir uwn umig aiiu mey aiso neeu- . y,. ed an outlet to show what they could do. "We 061110 10 managed to get a regular-ish gig in Moran's Hôtel, |g|| 'J about once a month. Very quickly, it began to get packed out and there would be people queuing up around the corner. It now has a plaque outside it saying that's where we started," The band got a réputation in Dublin and decîd- ed to take the plunge. "We worked out a plan of staying in Dublin for a year, then we'd get a record contract in London; we planned to have our first "^tS pOStefS hit record within 16 months," says Briquette. to the WallS The band, which had been looking after itself to 0f mu 0ffjrp this point, then took on a full-time manager in the form of joumalist Factna O'Ceallaigh. The next USI,IÎ}a 

stcp was to record some material. The band tlloody (JfGat booked some time in the eight-track Eamonn ' ' Andrews studio in Dublin, where they recorded a couple of R&B covers including Barefootin', plus < 

e if they could get a record deal. With the help of Thin Lizzy's management team - Chris O'Don- nell and Chris Moi Grainge. The A&R Phonogram to set up Iris own company, Ensign" along with business partner and friend Chris Hill. "So in walks Bob and Factna," recalls Grainge. "They played me their demo - the most amazing demo l'd ever had sent to me - and while it was t round stapling Rats posters to the 

According to Grainge, the band was initially ' to the choice of Lange as producer. "He 

ever had sent tome- and while it was on. Bob went round stapling 

they went to see Nigel criticised some of their playing and that didn't go the point of lleaving down well, but he was a stickler for perfection," he recalls. "But the production was amazing; much more commercial than punky." This is an important point, for although the Rats burst onto the scene just as punk was making its presence felt across the UK, they never really saw 
wallsofmv office usine n'hlnnHv c^oatrt"""i " tllenlselves as punk rockers. They had too much 
«œBfflîasKa —- to see them play live. "Chris and I Cork to^see them and they were fantastic," he 

punte ail the same, which caused no end of prob- lems. It was very uncool to mention in tavourable 
recalls. "We were up ail niglït drintene vJîth tLm S a band SUch as The Rolling Stones, for and I think they liked u" They temv thÈu siCThm '"k ? ? BoWie' whereas -e openly to a new label with someone who had a re ck them as influences," says Briquette. record meant we'd be preparedTo go œmpletet ^ ^ ^ ^ H   ;>ut on a limb for them. which we were " ^Virgin Records, which had seen the band 

Still, they did look like punks, after a fasliion. and they had the punk attitude. They just didn't 
    o^n the band in S

T
0Jmd.lllï a Plmk band, like Chelsea or 999 did. Dublin the night before, was also in the hunt and , TT u mSei'S Says' "We feel like we were kept upping the ante, financially. "But as time , pUnk movement. We didn't have any went on 1 think Branson's team talked them nf r Capital ^ or about being on Top sdves ont nf 9 /Wl •   . "wu inem- .Of The Pbns. WK«.     

coupleofself-pennednumbers,(She'sGonna) Do a&8 
staple gun" Nigel Grainge, former Eftsig» 

selves out of a deal," says Grainge n-inge brought the band ovei ' them in a large house n Zoo, just outside London, in early 1976. ^ë 
Of The Pops. When w . jasun(j(  J  

Fan 7 ",punk band and then later, because ,.a,kayboard player and bccause our songs 
wts^o'^1^ ^^ ^m the other stuft had demoed m Dublin some weeks earlier. South mÏÏnf0,1 at the time, we got labelled - er Mutt Lange, a relative unknown "streara rock band." e wei e 'bc first band from that rush of bands 



SOMEONE'S LOOKING AT YOU DVD 
Featuring ail the promos, exclusive extras and On A Night Like This: Live 
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who was on TOTP, who had a hit record, we were maybe the acceptable face of punk," says Bri- quette, "And, in Bob, we had a frontman with a certain understanding of lyrics and they were pretty good from day one. We never said we were a punk band, we just happened to arrive at the same time. We nodded towards bands who came before us, like the Stones, T-Re.\, Bowie, Marley." They certainly had more of a commercial slant than their peers which, according to Grainge, was down to Geldof. "Bob had a very good sense of commercial appeal and how to get through at the time. He knew he needed to sort the image out. It was his idea to get Fingers to wear the pyjamas. Eveiybody in the band had a look and he really drove the thing. We always got on because we did- n't fack up in any way." The band didn't screw up either, despite being labelled undesirables by the highly demanding audiences of the capital. "When we arrived in London proper, with a deal under our belts, we had no following other than a bunch of punks who'd tum up and throw bottles at us," says Bri- quette. "Scotland took to us first. Inside the M25 has always been a very cool and bip and if youfe not that you don't survive. It's a very difficult audi- ence to break, to satisfy. Still is." The animosity they stirred in the punk commu- nity in London is best summed up by an incident at a Rats gig at thc Music Machine in Camden, early 1977. One member of the sparse audience that night took offence to what he was seeing and hearing. He clambered onstage, went up to Geld- of - who was still singing - and punched hîm in the face, before walking off. "Bob Geldof fell to the floor with blood pump- ing out of his face and veiy dramatically got up and continued the song 'til the end," remembers Briquette. "That got us our first national press; Bob had a soapbox to stand on." But, in August of that year, the animosity changed to adulation. Looking After No. 1 was released and made number 11 in the UK. The eponymous début album followed a month later and made number 18 in the UK. The band had arrived. Then in November came the second hit from the album, Mary Of The 4th Form. Released in November 1977, Mary... made number 15 in the UK and the band wasbooked to support American rocker Tom Petty and his Hearlbreakers. The punk attitude in the band 

surfaced pretty quickly, recalls Briquette. "The first night we hung out with them, Gerry wanted to take a photo of him with them and they said 'no photographs'," he says. "They were too big and important for that, which pissed us off. So we did ail sorts of things, like we'd try and get the crowd on our side while we were on. Petty would take off his coat around the third number and hang it on a microphone stand to the side of the stage and we'd pin about 100 Rats badges to the inside of it. We were just a pain in the arse and pretty much explains why we lasted less than a week on the tour." A more satisfactory outing was to follow with a UK tour accompanying US punksters The Ramones and the then little-known Talking Heads, with the three acts rotating as headliners each night. "It was a really great tour to be on from our point of view," recalls Briquette. "We felt akin- ship with both those bands, we got on veiy well and remained friends with them from then on." Mardi 1978 saw the release of a single, Shes So Modem, from the band's forthcoming album, to be called Tonic For The "ftoops. She's So Modem reached number 12 and was followed by Like Clockwork, which peaked at six, while the album made number eight. But the album's greatest achievement was giv- ing the band its first number one with Rat Trap. Few who saw the Rats performing the song on Top Of The Pops vvill forget the close up shot of the John Travolta/Olivia Newton-John photo- graph being tom up by a snarling Geldof as the band ripped into the song - Tïavolta and Newton- John had been number one the week before with You're The One That I Want. For the next two years, the Rats couldn't put a foot wrong, certainly in the UK, where they became one of the most successful bands in thé country. Ireland, however, still couldn't make them out. "Back home, the mainstream was still afraid of us," says Briquette. "We came back to do a triumphant retum gig but no-one would put us on because we were regarded as punks. Eventual- ly we got a gig at Leixslip Castle where we played in front of17,000 people." The band had also begun to play ail over the world by now; indeed they were keen to play countries and régions usually eschewed by pop acts at the time. "We played places like the Far East and India," says Johnnie Fingers. "We were 

"Bob Geldof 
fell to the floorwitli blood 
pumping out 
of his face and very 
dramatically 
got up and continued the song 'til 
the end." Petc Briquette, Boomtown Rats 

more successful than many other bands in places like Japan and Australia, we seemed to pick up fans in those places quite easily. They weren't - fashion-orientated, in the sense of what was s _ posed to be popular. They picked up on bands who had good albums, good songs, good visuals and were ftm to go and see." After a trip to Japan - where Fingers now li and works, promoting festivals including the famous Fuji Rock - the band got the travel bug; "We really enjoyed it and went off and played places like Bangkok, Singapore and India, where no other band did," he says. "Rock music is se international. We played to a sea of turbans it Bangalore - it was no différent other than in the way they dressed; the reaction was the same." The US wasn't so accoramodating, however, although this had much to do with Geldof's "couldn't give a fuck" attitude. Touring the US, Geldof managed to offend virtually every radio station on which he was asked to do a PA and every radio industry executive he encountered. Not to mention fans. He badmouthed - albeit ironically - Brace Springsteen at a Rats gig in New York and, while supporting Aerosmith, he naturally bad-mouthed Aerosmith. Things got a little better when he wrote a song while touring in the States after seeing news reports of a schoolgirl who'd woken up in a bad mood one Monday morning and decided to take out her frustration by shooting a number of peo- ple in a school near her home. I Don't Like Mon- days - the schoolgirl's explanation for her mur- derous actions - became the second of the Rats UK number ones, but did little to endear the band to a US audience, such was the country's sensitiv- itytothe incident. The Rats third album, The Fine Art Of Surfac- ing, was released in October 1979, a few months after the success of its lead single. I Don't Like Mondays. The album went to number seven in the UK, spawning two more singles, Diamond brmtes, which made 13, and Someone's Looking At You, which reached number four. The folbwing year saw the band deciding to 
wm f Vth EnsiSn and Messrs Grainge & . They left us," says Grainge. "It just ended. 1 always said to Bob 'you broke the links in the ahain. It was a case of lets eut out the middle- 
ThevLn rn? ".imd s'gn to the main company- > en us in the top five with Banana Repub- 



For some there was nothing before Elvis 

but for us, there was nothing before Geldof! 

Congratulations from Savage, Kilkenny, 

Murphy and ail at 0 J Kilkenny 

0 J Kilkenny & Co. 
Chartered Accountants 
44 lames Place East 
Dublin 2 
Tel: +353 1 6611588 
Fax: +3531 661 4101 

0 J Kilkenny & Co. 
Chartered Accountants 

6 Lansdowne Mews 
London Iflfll 3BH 

Tel: +44 (0)207 792 9494 
Fax: +44 (0)207 7921722 



Johnitie Fïngers' top Rats singles 

1.1 Don't Like Mondays "I used to joke with fans saying the track was originally callcd I Don't Likc Monkeys. But it is the story of a tragic event that took place in San Diego where a girl shot up her school. We deinoed it at first as a Ska track, but I suggested we do it piano and voice so we could play it on our first American tour. I worked out a piano part and we played it as the encore. Matt from King Unique recently told me it is probably the most distinctive piano part of the Eighties. God bless him (red face!)." 

2. Rat Trap "Never demoed, this song was the last to be recorded for The Fine Art Of Surfacing album. We thought of it, asjust an album track as we had enough singles. But Mutt Lange's clever arrangement made it our first number one, wliich was a complété surprise to everyone. I love the nice plinky plonk piano and sax." 
3. Mary Of The 4th Form "This was the sound of the Rats as a full tilt in your face rock band, with Garry and Gerry's guitars pounding a take-no- prisoners riff. It was the most unlikely song for a single, but it was a hit. It was fun to play 

4. Sleep (Finger's Lullaby) "This track was the first song I composed on my own. The lyic is about taking too much speed and not being about to sleep. They were heady days. Wlien I look back, it was a golden time as the band were at their best - there was unusual guitar riffing, mélodie synths and a very catchy drum rhythm by 
5. Banana Republic. "1 have very fond memories of me in the control room producing the vocal arrangement as Simon, Tony Visconti and Bob sang the back-up vocals. We giggled through the whole session. They werejust happy times." 

>. Looking After No. 1 "This is a rock song - it's very Rats, with its thundering drums, loud I guitar riffs and Bob's sod- you-all lyrics. It was our first single and my mate Joe Strummer's favourite Rats track. God rest lus soul." 
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on because we lovecl doing lt. We contin x ued to make what I considered to be mter- eSSer sîudio album. V Deep, followed Mardi 1982 and. while it was creative its chart performance was disappomtmg. reachmg 64 m the UK. Accordingto Briquette, Mercury refened to the album as VD, "they hated it that much. The nerf year saw the band take a break from recording and when they retumed to make what would be their last album, In The Long Grass, in 1985, events had already caught up thera. 'I rememberthinkingwhen the Band Aid/Live Aid thing came along, 'well, that's the end of the Rats'," says Briquette. "Bob wanted to move on and things had become fractious within the band. Suddenly that close-knit sense of group loyalty didn't seem to be there anymore. Once that happens, it's usually the end. Being in a band is a bit like being in a relationship; you wake up one moming and you don't fancy her anymore." Fingers has his own view on the break-up. 

" On a night like this, 
you deserve to be kissed 

Bob Geldof 

at least once or twice. " •WÊÊÊ^ 4 1 
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