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Your guide to the latest news from the music industry 

Capital DJtohost 
creatîve awards 

© 'There is little doubting the Ivor Novello 
Awards' status as the music industry's 
favourite awards event'- Editorial, pl2 

To read ail the 
news as it 
happens each 
day, log on to 
musicweek.com 

• Bands and designers are Fashion Rocks later tliis year. Tlie October 17 show, in aid of youlh charity The PHnce's Trust will bring together a dozen of the world's biggest fashion designers and music It is co-created by Initial, which isalsoitsTVproducer. • Country singer Carrie Underwood has won the fourth sériés of American Idol after winning the public vote over co-finalist Bo Bice. Some 28,1m viewers tuned in to 
© Tom Vek is to play a gig at London's Apple Store tomorrow (Tuesday) as part of iTunes' Live From london sériés. Stéréophonies began the sériés last month. • Finland is to co-host the opening night party of next year's Midem, providing a showease for Finnish acts. The night is being jointly organised by newly-created trade association Export Finland, with the backing of the Finnish Ministries Of Trade And Industry, Education/Culture and the Foreign Ministry. ® Cet Loaded has announced the full line-up for its Cet Loaded In The Park festival, HeadlinersThe Happy Mondays are joined by Stereo MCs, Armand Van Helden and Flowered Up at the August 28 event on Clapham Common. viewers cannot get enough of 

Major tocreate 
îndie network » Universal is creating a London- based v/orldwide dance network through which it intends to co- ordinale the release and promotion of dance music from independent labels, letwork will comprise A&R and 

marketing executives from k territories including the UK. 9 Gorillaz have become the UlÇsignëd Parlophone act in to make thi ~ thepast O BRI investigators ha 
sériés of raids on illicit Bollywood music and film retailers in the Greater Manchester area. The investigators, working with local Trading Standards officers, seized between 15,000 and 20,000 dises. ® EMI's digital saies are powering ahead. pd 

Billboard Hot 100, after Feels Good Inc dimbed 57 places to 17 Labelmates Coldpiay's Speed Of Sound debuted at eight on the chart atthe endofApril. 9 Sony BMG chief executive Andy Lack painted an uncertain picture for the future of the music industry at last week's Reuters Télécoms, Media and Technology Summit in Paris. While he acknowiedged the importance of downloads, ringtones and dual dises, he said that they were not expanding 
9 The High Court dispute over ownership of music popularised by the Buena Vista Social Club phenomenon has been adjourned until ISP Planel Internet for a ne 

for sale through online and mobile services Worldwide. 9 Annie Lennox and Peter Gabriel have joined the line-up for Nelson Mandela's 46664 concert in the Arctic Gircle. They join Robert Plant, Brian May, Razorlight, Zucchero, Sharon Corr and a number of African and Scandinavian artists at the concert, which takes place this Saturday at Tromsd in Norway, 

Publîshîng chief 
Loudeye hooks up joins MCPS-PRS 
w'rth music ISP 

October. US company Peer International Corporation, which is the original publishing rights holder, is suing Termidor Music Publishers, which is now claiming UK rights to the workof 14 artists, ® Vodafone has signed 2.4m people to its 3G phone services since its November. The news came as the company announced its full- 

music bundle initiative. Through the new service, Planet Internet offers its ADSL Comfort and ADSL Advanced customers free music for a year, in the form of promotional crédits for Planet Intemet's MusicStream service. 9 Chris Squire (Yes, The Syn) and 
teamed up after four décades apart to launch Umbrello Entertainment Group. The company will be home to label Umbrello Records and satellite TV network That TV. ® Mercury Records has signed a deal with Mike Oldfield that will resu in a new studio album in September. 

Crispin Evans is to join the MCPS- PRS Alliance in August as général counsel after a 25-year career in music publishing. Rejoins from Universal Music Publishing International, where he was senior VP of international légal and business affeirs. 

Radio Company has posted its first operating profit to date. The company, which operates 27 stations, made an operating profit of £28,000 for the six months to March 312005. ® Ticketmaster has installed AccessManager, the company's new access control and ticket authentication System, in London's Carling Apollo Hammersmith and will use it for the first time at the Oasis gig on May 28. Meanwhile, Ticketmaster will give those attending 

• Split Enz and Crowded ncipal songwriter Neil Finn has signed a long-term publishing deal ' '   .TheNew 

® Fopp appoints two former HMV executives. p5 ® Atlantic Records last week confirmed reports that bass guitarist Frankie Poullain and The Darkness had parted ways. The remaining members 

"M I i 

Bob Geldof rallie covers the Live 8. p5 © Chrysalis Radio is upping Its trade commitment to its presently digital- only rock station The Arrow by appointing a programme director. 

for 

responsibility of being programme director for West Midlands-based 100.7 Heart FM, will now relinquish his Heart rôle to concentrate on The Arrow full time. ® Xfm has poached Kerrang! 105.2's Sony Award-winning DJ Lucio to host its weekend breakfast show. Lucio will join the station in July, replacing Sarah Darling who will continue to work on Music; Response with lan Camfield. ® Sanctuary Group has issued a statement to deny reports Mathew Knowles is no longer managing his daughter Beyoncé Knowles. 

Stuart Clarke, Adam Webb and Matt Slado have ail joined Music Wech, to reinforcc its éditorial and sales opérations. Clarke, a former editor of the Australian music industry publication The Music Network, takes over this week as MlVs talent editor. His appolntment follows the arrivai of Webb, 
2 MUSICWEEK 0406X15 

vvnu nas taken over as acting features editor, covoring for Joanna Jones, who is on matemity leave. In tuni, Matt Slade has joined os sales manager, oversceing the MW sales team. Slade prcviously worked at consumer publishing companies including Hachette Flllpacchi and Emap Métro. 

as left Vii 
© Gilberto Gil was last Monday presented with a Polar Music Prize by the King of Sweden in the 14th year of the awards. 9 Universal's Mariah Carey has tightened her grip on the US's all-time chart-topping list by achieving her 16th Billboard 100 number one with We Beiong Together, placing her behind only The Beatles (20 number ones) and Elvis Presley (18). 



News 

US giant to relaunch venue as music-focused complex 

AEG unveils its plans 

for 02-liacked Dôme 
The Rolling Stones and The Eagles, and Leiweke expects acte ofthis calibre to play The 02. 02 will be sending customers 

the UK Music Hall Of Famé. The development plans 

by the troubled history of tl 
£6ra per-annum sponsorship deal up a bit doesn't make it a new content." he says. «Wlten it opens with the mobile operator. arena by any stretch of the imagi- people are gonna ask -Why didn't "Britain is the number one live nation. The 02 is a state-of-the- they do this in the first place?'." 

.S CEO and presi- ^«oned t^ pllnned ^paS 

THE MUSIC WEEK PLAYLIST 

A&R vétéran takes on 

key EMI publishing raie 
EMI Music Publishing continues to the company, including Guy its réorganisation for the post- Chambers, The White Stripes, Reichardt era this week, with the Blur, The Libertines, Gorillaz élévation of Mike Smith to head and Doves. the company's A&R opérations. Smith says he is looking As the company's head of 16 forward to the challenge of years Peter Reichardt left the running the department, but says company last week, Smith was he is determined to remain as 
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Chairman highlights major's investment in technoiogy 

EMI digital sales lise 

as overall profits dip 

is predicting that digital business will account for 5% of the major's turnover by the end of this year, after its sales in the sector more 
a 

  . iat in the US most rey- 
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Niœli^vL^Tf^itel'm^t ^N^oîîrcolleague, EMI Music A&R^to aTS de^ographS can bring about growth within the chairman & CEO Alain Levy, "We have seen the success of global music industty of 5% over admits, «Overall we didn't have a Norah Jones, so we are reviewing 

Virgin chief in new venture 
)li is retuming to his o\vn offices in Paris, but will 
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©The Expérience Hendrix case 
could act as a watershed in 
the fight against illégal 
copying' - Viewpoint, pl2 
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Emap music titles under fire 

but radio buclcs slow market 

by Paul Williams Emap is confident of a revival at its long-established rock magazine 

Emap results 
2005 2004% change Turnover £L068bn £L050bu *17% Operating profil £142ni £16Im -11.8% 

ing any significant growth. "The interesting thing about the teen market is actually there's more magazines being sold in the category than there were four Kerrang! after the weekly's poor performance was highlighted in the group's latest financial résulta. The publication was identified While Kerrang! 105.2 capi- talised on a demand for rock in its 
years ago," says Rich. "The différ- ence is there are more titles in the category, so what seems to have happened is there are lower barri- 

Emap, having lost a further 10.7% of its circulation year-on-year between July and December 2004, while contributing to a 7% profits décliné across its music magazines in the year ending March 312005. In contrast, spin-ofîFM station 

mance and Elan managing direc- tor Marcus Rich suggests its more niche sister magazine suffered as the scene last year focused around alternative guitar bands such as Franz Ferdinand. However, at the start of this new financial year, 

He notes that Smash Hits - whose sériés of déclinés was arrested in the last ABCs - is now starting to broaden its coverage from bevond purely music to the likes of TV show The OC in an attempt to win readers. Emap found the radio market Kerrang! 105.2, which launched in the West Midlands last June, has been deemed a resounding success by the group and will be subject to a further jE2m of investment dur- ing Emap's new financial year. "It's been a phénoménal suc- cess," says Emap Radio managing director Dee Ford. "We had hoped in the first Rajars we were going to be able to deliver 1.5m hours and we delivered more than 2m and 

magazine is up 5% year-on-year as it cashes in on new rock acts such as My Chemical Romance under a revamped éditorial team. The music magazine market in général remains a particular area of concem for Emap. Although Q turned around previous déclinés to help Emap's music magazine circulation figures remain fiât, total revenues for this sector dip- 

tough in the first half of its financial year, although it caught up in the second half of the year and says it is now outperfonning what remains a generally weak market There were positive signs in the digital radio arena, with revenue quadrupling in the space of a year to around £41». Digital TV was equally as encouraging, with total revenues improving 14% and have consistently delivered over the next two books. We've exceed- ed our audience target." Advertising slipped 10% with the teen music market "continuing sponsorship revenues rising 25%. paulw@niusîcweel<.coni 

Former FIMV bosses 

take top rôles at Fopp 
Formel- HMV Europe and retail industry chief David Pryde has re-emerged as the new head of indépendant chain Fopp. The retailer ended weeks of spéculation by confirming the arrivai of Pryde, a former Bard deputy chairman, last Wednesday. He takes on the rôle of managing director for the chain, which currently opérâtes 17 stores in the UK. Pryde - who is expected to report to Fopp founder Gordon Montgomery - is joined by fellow former HMV Europe executive Peter Hill, who takes on the rôle of finance director, a title he also held at HMV. Neither executive was available for comment last week, although Montgomery issued a statement saying, "I believe that Fopp is a hugeiy attractive proposition for customers, suppliers and landlords. There is no doubt that David and Peter have the depth of experience to develop a nationwide roll-out of the brand." Pryde returns to the retail sector two years after resigning from HMV in sudden circumstances in March 2003. In 18 years at the retailer, Pryde worked his way up from starting as a graduate trainee to become managing director, in which rôle lie oversaw HMV break througli the 150-store barrier. News of the appointments cornes on the back of the 

departures earlier this year of four directors from the chain, induding managing director Peter Ellen. One source at one of the major chains says, "It was a surprise that Fopp has saîd goodbye to many of the senior management who had helped get it where it is; it is in a very good place. But David Pryde is an experienced and very good executive who knows 'm sure they will 
them to another level." The arrivai of Pryde at Fopp also continues the widening influence of HMV throughout the retail sector. Former HMV opérations director Simon Douglas last September took over as executive director of Virgin Retail, running its UK stores, while Stuart 

A source at one of the key music suppliers says, "The influence of HMV is pretty simple to explain. They are the best in the business and their experience is 

backed by Bank Of Ireland and Lloyds TSB Development Capital, with the aim of expanding the chain to more than 100 over the 
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To mark last week's 50th Ivor Novello Awards, Music Weekth\s week examines theskill and craft 
Hal David and Jim Steinman to Ms Dynamite and Nicky Wire. To coïncide with the teature, we als( 

Writing a place in t 

'The lyrics were mostly non-existent simple slo- gans, onc step away frotn gibberish. This wasn't jvst stupidity, simply inability to write anything better. It xoas a kind oflecn code, almost a sign lan- gnage, that would makc rock entirely incompré- hensible to adults. The first record I eocr bought was by Little Richard. The message went: "Tutti frutti ail rootie, tuttifrutti ail rootie, tuttifrutti ail rootie, awopbopaloobop alopbambooml' As a summing-up of rohat rock'n'roll xcas really ail about, this was nothing but masterly." Nik Cohn, Awopbopaloobop Alopbamboom (1971) 
Now more than 30 years old, Nik Cohn's words bave perhaps never been topped in their ability to sum up the power of the lyric. The words written by songsmiths invade every part of ourlives. Lyrical hooks are reappropriated as advertising slogans, absorbed into our everyday language and even newspaper headlines. Indeed, to mark the arrivai back on Merseyside of Liverpool's triumphant football team last week, The Times newspaper chose to quote one of the city's favoured songs with the headline, "You may say l'm a dreamer, but Tm not the only one" The sentiment was not that intended by John Lennon, but the words extend beyond their origi- nal meaning. Perhaps the sign of a truly great lyric. Whatever magie dust it is that transforms a handful of words into a great lyric, the writing process itself is something shrouded in raystery, as Mike D'Abo - formerly of Manfred Mann and the writer behind both Handbags & Gladrags and Build Me Up Buttercup - explains. "You have to acknowledge this thing called the muse," he says. 'You have to acknowledge when it descends, and when you do you go with the flow. "There is a guy called Matthew Manning who claims he has a divine intervention to paint and that he has strange psychic powers where he just has to hold out his hand with a brush in it and then the painting finishes itself. I think the same thing happens with words - tliey just sort of happen." Of course, when the muse does strike, and the words corne flowing, what déterminés a "great" lyric or couplet is as broad as the émotions they reflect. And, in music, "great" does not necessar- ily quantify as complicated. In fact, sometimes "great" is not even cohérent. "If you look at something like Reet Petite, written down it looks nonsensical," says John Fogarty, man- aging director at Mînder Music, "but if you listen to the record, then it ail makes sense. When that song's on the radio, then 1 want to tum it up because it's such a joyous sound. Ail Shook Up is the same. 'Bless my soul what'. wrong with me, Tm shaking like a mon on a fuzzy tree' - that just says it ail." The perfect song is undoubtedly a blend of éléments. But maybe the only certainty about the perfect song is that its appeal will be totally subjective to the tastes ofthe individual listener. "It's viscéral," explains Diane Warren, Grammy-winning writer of a roll call of hits for Elton John, Tina Turner, Barbra 

There were songs where [Burt Bacharach 
and I] just satina room and wemiilta song like we 
building a Streisand and Aretha Franklin among countless others. 'You feel it. You can't intellectualise a song - it's a chills thing, a feeling, the thing that makes you cry. You just get it. You can't touch a song can you, but you can feel it - and with the best ones you do." In this sense. adds Warren, assessing a lyric is ffaught with difficulties; to truly judge a great lyric means divorcing it from the greater whole, 1 shesuggests. 1 "To me the perfect lyric is like the perfect I melody," she says. "What touches you, what moves you. But a song is not just a lyric - it has to be a song. So it's hard for me just to look at a lyric without hearing the music that supports it." It is aviewpoint that Jim Steinman, writer of such classics as Bat Out Of Hell, l'd Do Any- thing For Love (But I Won't Do That) and Total Eclipse Of The Heart wholeheartedly sup- ports. "Lyrics are the most important thing to me, much more than music," he says, "although, of course, it's hard to separate the lyrics from the music and even from the song production. Isolating the lyrics is the équivalent of clinically taking out one part 

of the brain, like a brain surgeon." Tracing the évolution of lyric writing is also not without its challenges. Many define the post- war period as marking a shift from the jobbing Tin Pan Alley tradition of songwriting teams towards artists who penned and performed their own works. Today, hip hop. a genre built almost entirely on lyrical skills, is arguably the world's dominant music. But throughout the âges, méthodologies have constantly changed. And even within spécifie âges, approaches have varied wildly. Who could say, for instance, what was the dominant metliod- ology of the mid-Sixties, a period many eonsider the golden âge of the lyricist, with such disparate talents as Lennon & McCartney, Jagger & Richard, Dylan, Ray Davies, Pete Townshend, Bacharach & David, Holland-Dozier-Holland and Goffin & King among so many others? "The whole process of songwriting is an evolu- tionary one and how people go about it varies enormously," says David Ferguson, chairman of the British Academy Of Songwriters And Com- posers. "It's not any one thing - some write as part of a team, some work as individuals and some are 



tpf lyric-writing, talking to industry experts as well as some of the finest exponents of the art, from 
sq launch the first stage of a search to establish the nation's all-time favourite lyrics. By Adam Webb 

lie history books 

Your chance to tell us 

your favourite lyric 

What are the greatest words ever to 
be put to music? A few lines from 
Imagine? A couplet from God Only HRra iV] 
Knows? Or a snatch of words from UkU 
Blowin' In The Wlnd? Everyone has musjctelevbiom' 
an opinion. And this week, Music Week is partnering 
with MTV and VH1 to kick off a nationwide search to 
establish what are the nation's favourite lyrics. 

To launch Project Lyric we are asking ail of our readers 
to nominate their own favourite to help create the 
ultimate list of classic lyrics; this will be honed down by 
MTV and Music H/ee/<r with a panel of expert judges at 
the end of June ready for a massive public vote which 
will be launched by MTV, across ail of its UK channels, in 
the middle of July. The process will culminate with a 
weekend of programming devoted to ail of the greatest 
lyrics of ail time at the end of the summer. 

To make your vote count, either send your favourite 
lyric - a couplet, or excerpt up to around 40 words long - 
via e-mail to ProjectLyric@MusicWeek.com, complété 
with the name of the composer and the song from which 
it is taken - or log on to MTV's own Project Lyric website, 
at www.mtv.co.uk/lyric. Over the coming weeks, Music 
Week will feature some of the best suggestions and 
keep you in touch with the progress of the search. 

The hunt starts here. 

In the case ofbeinga lyricistfor -m 
Wilson, hatl to give 

tx considci ationto something totally unexpected And 1 thmk that's a way tolead alite I fert iil- equipped butldidthe bestthatl cciml because be 
■/ / mercury resting 

just lyricists and nothing else. The whole thing about the conception of songwriting is that there are no fixed rules. Whether you're talking to Hol- land-Dozier-Holland or Gamble & Huffor Cham- bers & Williams, l'ra sure you'll find that no two songs evolved in the same way." The classic perception of a lyricist is of a bohemian loner, frantically scribbling down ideas on the back of a bus ticket or in a favoured note- book. But, while there is certainly an élément of truth in this - as with ail clichés - the individuali- ty of any piece of writing is often matched by the infinitely différent methods of working. Even for Hal David, a man who knows a thing about the lyrical craft, there is no set formula. "Our process was every which way," recalls David of his partnership with Burt Bacharach. "There were songs like Alfie where most of the lyric came first or What The World Needs Now and then there were songs like Raindrops Keep Falling On My Head and Walk On By where most of the music came first. And then there were songs where we just sat in a room and we built a song like we were building a house. You get a foundation somewhere along the way and 

You can't intellec- tualise a song-ifsa chills thing, 
afeeling, the thing thatmakes you cry 
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What is your favourite lyrîc?: some first thoughts 

ss Yetyoumakeithardtohve but Babe dont asir.'Tliafs a ig, but that line jusl hewiwlesong-iflwere your woman, you know? 
Van Dyke Parte 

just gone.gone, gone - he just repeats it like a dog in the yard, 1 very much love simple lyrics with 

In September my cousin tried reefer for the very first time Nowhe'sdoin'horse, it'sJune." 
n BACS Laurie Anderson, because she invent a new vvay of going about lyric writing. 0 Superman was such a bizarre hit, but she's also got that sense of mystery combined with fantastic storytelling. I just love Laurie's ability to not do the and to talk in symbols. On the Big Science album there's the song It Tango that goes, Toureyes: It's a day's work to look in to them'thal I think is so witty but also so profound." 

Mike D'Abo, Manfred Mann Sammy Fain and Paul Francis Webster's Love Is A Many Splendored Tliing: 'Once on a high and windyhill In the momlng mist two lovers kissed and the world stood still. Then your fingers iouched my silent heart and tauaht it how to sing. a many splendored 

Eminem, Lose Yourself: "You better loseyourselfin themusic, the moment You own it. you better never let it go Youoniygetom 

We're the flowers in the dustbin, we're the poison inyourlmm machine. We're the future, your future." God Save The Queen is still the best political song ever written. 
Paul Heaton, The Beautiful South Sgt Don Schlitz & Paul Overstreet's, Forever And Ever, Amen: "As long as old men sit and talk about the weather 

South.. Pepper and how they made Day The Life with newspaper headlines and abstract thoughts and that wa: camothinn that reallv resonated with As long as old women sit and tolk me AtThat âge I loved loads of nUoutnldmen lyricists - the mysticism of lan McCullochj the politics of The Clash, and of course, the Sex Pistols: "When there's no future, how can there be sin. 

about old men If you wonder how long l'Il be faithful l'Il be happy to tell you agoin l'm gonna love you forever and ever Forever and ever, amen." 

Ms Dynamite I really like older music like reggae and soul. People like Dennis Brown and Frankie Paul. I think reggae's a lot like country music because there's so many stories and issues entwined into iL I think a lot of modem music brashes over those subjects tliat are relevant to society. But my favourite song of ail time would have to be Bob Mariey's Rédemption Song. There's just something about it On a Personal level, it just connects with me and my soul. 
Rakesh Sanghvi, MD Sony/ATV 

Jim Steinman on You've Lost Thaï Lowin' Feelin' 
l've given this a lot of thought, but what I think is the single best lyrïc in the whole of recorded history is definitely You've Lost Tliat Lovin' Feelin', I don't even want to talk about the brilliance of the production, which is ail about Phil Spector's genius, and ail the other little détails (like how many songs are there that start with no intro?). That's ail amazing in itself. But what I find astounding about You've Lost That Lovin' Feelin' is that, and I don't know if 

It's a very difficuit question. Tliat said, one of the most powerful songs for me. lyrically, is Sign 0' The Times by Prince; "Sister killed lier boby cos she couldn't afford to feed it And we're sending people to the 

aware of this - and it doesn't matter if they were or not - but the most extraordinary thing about the song is the opening line. before in your fingertips." 
"You never close your eyes any 

your eyes any more when I kiss your lips". What does that mean? It means liis eyes are open the whole time. This is a territory of total betrayal, immediately established and so effortlessly. Ail he's been doing i recause his eyes there's an almost Pinter-esque lack of trust and suspicion and it's doue so effortlessly that no-one even thinte about it Then you take it a little further 
"How there's welcome look in your eyes when I reach for you, Andyou're start in' to criticise little thingsl do, It makes me Just feel like crying 

Basically, I think ifs a stalking song. I think he's killing lier. I absolutely think it's one of the most brilliant lead-ups to a murder without mentioning it That makes it brilliant because (I) it's a great record and (2) those lyrics are not at ail normal pop 
I always want to yell at people, "You never close your eyes any more when I kiss your lips" - how does he know that? It's because he's got his eyes open. She's in desperate trouble. Call 911! That's how that song affects me and that's how it sounds. The écho is so brilliant, it's like it was recorded in the chamber of a human heart. It's the sound of a guy going mad. 

then you build. "Writing lyrics, at least for me, is about writing to a melody" he adds. "When I hear music I hear ideas and that's what I heard with something like 1 Say A Little Prayer. If you look at that lyric, I have the title on the verses not in the chorus which is something that is not really donc, but it just felt right that way. To a large extent, I think l'm a craftsman and I know what lin doing, but I also go with what I hear and what I feel - and if that isn't the traditional way then I won't let it stand in ray way." This brick-by-brick analogy is one also drawn by Paul Heaton of The Beautiful South. "I try to get the first line done and then it goes from there," says Heaton. "It's like doing the first clue to a crossword and then the rest just fills itself. As long as the first clue's worth pursuing then it's worth finishing. It's like a job, like a bricklayer laying bricks - you're not going to leave a wall that you're building, you're going to finish it." For an artist such as Ms Dynamite, who veers between two différent styles, the approach is dif- férent again. "In my songwriting and my spitting I do write about différent things and in différent ways," she says. "Songwriting is much more free and natural and I let ideas corne to me - like sometimes TU be listening to abeat and working off that and other times TU just be walking down the street and a melody will come into my head. The thing about songwriting is that there is no formula. I never sit around and think l've got to write a song about a certain subject. "Spitting is much différent," she adds. "111 listen 

Itendto write somjs that have a beginning, a middle and an end so Fin kind of telling a story. Fm like a balladeer in the classic tradition 

to the beat and spend much more time on the lyrics and being clever and skilful with the lyrics because that's what it's ail about They serve two différent purposes." Again, these arejust individual examples, based on individual circumstances at one particular moment in time. One of popular music's more unusual songwriting scénarios surrounds the making of the Beach Boy's Smile album, where Van Dyke Parks, then aged 21, was drafted in to help realise Brian Wilson's "teenage symphony to God". Parks' wordplay in songs such as Cabin Essence, Surfs Up and Heroes & Villains (which unfurls itself with the still-impressive opening line, "l've been in this toism so long that hack in the city l've been tafcen for lost and gone and unknown for a long long time") remains as ambiguously complex as Wilson's brilliant com- positions - a fact perplexing to other members of a band better known for its songs about cars, giris and sudboards. "I was a novice lyricist because I didn't know what lyrics should do," says Parks, 39 years on. "So I didn't proceed with any expectations of what lyrics should do, except reflect the attitude of the musician who brought the feelings for- ward. So, that's what 1 did. I thought that the music was pictoral and so 1 looked for imagery, disassociated imagery." For Parks, Smile (which he returned to com- plété with Wilson in 2004, earning second place in the unsung hero of the year category of Mojo's reader's poil) was veiy much an inteipretative experience, as he strove to follow the Beach Boy's 

ambitious flights of fancy. "I think we just plunge into space and if we stay in hot pursuit then some- thing will happen. And in the case of being a lyri- cist for Brian Wilson, I really tell you, I had to give serions considération to something totally unex- pected. And I think that's a way to lead a life; to give serious considération to the unexpected. I felt ill-equipped to do it, but 1 did the best that I could because he was mercury resting. He was in prime athletic shape." Another unique approach is that of the Manie Street Preachers' Nicky Wire, who wrote lyrics with the band's other "non-musical" member, Richey Edwards, until the guitarist's disappear- ance in 1995. in a style he describes as "jamming with pens". "The instigation of the band was as much about words as the music," says Wire of an approach that drew on literary and political heroes as much as The Clash and Guns N'Roses (or, as they would have it on Faster: 1 am stronger than Mensa, Miller and Mailer, I spot out Plath and Pinter"). "That was quite a unique arrangement where me and Richey wrote the words and Scan and James wrote the music. The words were ail part of the 'bedroom plan', but we were lucky that we were able to get a grant to go to university to studv politics and read loads of différent things." Despite the Manies réputation for polemic, Wire says he is not averse to simplitying the lyrics when a song demands it. "There's certain songs where l've eut words out to makc them more engaging," he says. "Like You Stolc The Sun 



score: Enduring Love by Jeremy Sams (MCS). Ivors classical 
by Bob Geldof, musl Midge Ure telev (Wamer/Chappell). Blacl« Best song Lane 
lyrlcally: Dry Your International hit Spécial award for Vertigo by Bono. , songwrftlng: Mick "Ihe Edge, Adam Jagger/Keith 

From My Heart, which literally has a chorus that goes 'You stole thc sunfrom my heart'. But, say- ing that, we've also got Richey's masterpiece, The Holy Bible." Because iyrics can so peifectly summarise the environment of their création, notions of a "gold- en âge" or that the craft of lyric writing is a dimin- ishing talent are fallacies, argues David Ferguson. "There are no givens that songwriting in its cur- rent form will look as it does now in 50 years. Cer- tainly, if you look at the Ivors from 50 years ago and compare them to now, then there's no qualita- tive différence, but there is a différence in style and sound and content. Songwriting is a reflec- tion of what is current "Ail through my life people have sneered at art forms," he continues. "I mean, when I was a kid people sneered at The Beatles whereas now they're on the school's syllabus. Look at Eminem, clearly he's a fantaslic lyricist, but it's a personal opinion if you like him or not. The real trick of what makes a fantastic song is if someone can connect with an audience. It doesn't matter whether that's a large or a small audience, just so long as you connect. Any other judgement would be commercial and not arlistic." "You can guarantee there'll be people of a cer- tain âge, who think what they heard when they were young is much better than what \ today," says John Fogarty, in week's Ivors shortlists. "But if you take a song like Dry Your Eyes, it's just a modem way to express an émotion. You'll get people who'll say it's not as good as some- thing like Night & Day by Cole Porter, but it's from différent social conditions and from a dif- férent place. If it's attractive to the listener or if it makes you think or you can sing along, then who's to say it doesn't capture the mood as well as someone like Frank Sinatra singing In The Wee Small Hours." And if, in Ferguson's words, songwriting is a reflectiori of the here and now, it follows that it will always be an intégral part of songwriting. "It's not just the subject matter, it's the way that you put it," says EMI Music Publishing manag- ing director, Guy Moot, "It's about having the éloquence to stand out from the pack. It can be social commentary, it can evoke romance, it can be disposable but catchy. "Ms Dynamite is a prime example of a great lyricist," adds Moot. "It's not that she talks about issues that other rapper's aren't, it's the way she delivers and how she does it so eloquently and articulately." This sense of both timelessness and being of a time - that audiences always need to hear the expression of universal émotions, tapping into what Van Morrison once termed the inaiticulate speech of the heart - should ensure a viable future for the lyrical craft. The language may change, but the émotions underpinning it do not. It is a complicated subject, no doubt, but who better than Hal David, a man who built his career on making the sophisticated sound effortless, to have the last word. "Wlien I look back on the work I wrote," he says, "for the most part it's in a very conversational style. Something about being natural feels right to me. There's some wonderful songs out there but, in my point of view, the lyrics can sometimes feel a bit contrived. I try not to do that. "I really try to keep it. and 1 have to be careful when I use the word 'simple' because it wasn't that simple, but it's got to feel natural. Simple is a deceptive word. Natural is a better one. "For me that quality of naturalness is the most important - a great lyric sounds like anyone could have said it, except that most people wouldn t have been able to." Who could possibly put it better? 

As the Ivors turn 50, songwriters 
young and old win récognition 
Lou Reed rounded off a perfect day for the SOth Ivor Novello Awards as he saluted the intégral part the Ul< had played across his entire solo career. As the Velvet Underground co- founder (pictured) joined such illustrions company as Lelher & Stoller and Holland-Dozler-Holland by collecting the spécial international award at last Thursday's ceremony, lie recalled how the UK's early favourabie response to Walk On The Wild Side had led to him achieving a global hit breakthrough. "Someone on the BBC played it and it got plays in London and the rest of the world paid attention because of the UK," he recalled. "That was in 1972, then in 1997 with Perfect Day the BBC said Tet's re-record that, bring in some contemporary people' and lo and behold I had something as popular as Walk On The Wild Side." The UK's enthusiasm for his music was repeated again this 

Thething about songwriting is that there 
isno formula Ms Dynamite 

Itryto get the first line done and then it goes from there. It's like doing the first due to acrossword and then the rest just fills 
itself 

The instigation ofthe [Manies] was as much about words 
as the music Nicky Wirc 

Satellite Of Love made the Top 10. "1 went to the company in the US (with some remixes) and got the usual response, which is 'no', and I mentioned it to someone here and, lo and behold, Tet's use them' and out came Satellite Of Love as a remix in London and, guess what, same thing." Reed's reminisces reflected a heavily nostalgie aftemoon inside London's Grosvenor House Hôtel, as the Ivors organisers capitalîsed on the golden opportunity to look back on five décades of the prestigious event But equally as striking was the weight of emerging British songwriting talent being honoured. Universal Music signings Franz Ferdinand and The Streets, BMG Music's Keane and Big Life's Snow Patrol were ail among the winners, with the latter picking up the first best album prize in the event's liistory for The Final Straw. 

mmrn 

liealth at présent and we're proud to have two of this générations' most gifted talents in Franz Ferdinand and The Streets," says Universal Music managing director and Europe executive vice président Paul Connolly. Two years after taking the best contemporary song for Weak Become Heroes, The Streets' Mike Skinner grabbed a second Ivor as Dry Your Eyes was named best song musically & lyrically, wliile Franz Ferdinand beat off Skinner's Blinded By The Lights to claim a first Ivor as Take Me Out was named best contemporary song. With his charges in the States recording new material, it was left to Franz Ferdinand's manager Cerne Canning to deliver a text- message acceptance speecli from the band. "We're in New York recording some more tunes but if 

you give us a prize for one of these, then we'll promise we'll pick it up ourselves," the message pleaded hopefully. Little more than a year after the reiease of their début album Hopes & Fears, Keane walked off with one of the event's most cherished honours by being named songwriters of the year. "If you're someone who is very shy like me, writing a song allows me thc chance to say these things that are bursting to get out," said the band's Tim Rice-Oxley. Last autumn Keane were part of the historic re-recording of the Warner/Chappell-handled Do They Know It's Christmas, which repeated its Ivors win in 1985 as best-selling UK single by winning the same prize again for its writers Bon Geldof and Midge Ure. After original Band Aid voice Sting lianded them their honour Geldof thanked "ail the new kids on the block who weren't there wlien Sting, Midge and I did the first one" before going on to make his biggest public déclaration yet about the expected Live Aid II 
U2. signed to Blue Mountain in the UK and Universal for the rest of the world, won their third career Ivor as Vertigo was declared international hit of the year, while EMI Music-signed Cathy Dennis reached a new landmàrk'by 1 

beating Annie Lennox's career tally 

of four Ivors to become the event's hiahest-honoured female.as the Britney Spears hit Toxîc (PRS most perfonned song) gave hetaJifth ^affiard, She used lier acceptance speech to give a spécial thank you to lier publisher's departing chairman and CEO Peter Reichardt "This is the end of my corporate life," said Reichardt, "but hopefully not the music business, which you know I love with a deep, deep passion, particularly these awards. and thank goodness l've managed to carve my way in tins wonderful, wonderful business," he said. The current Eighties revival was reflected during the afternoon, with The Cure winning 
award and Duran Duran the outstanding contribution to British music. The band's lead singer Simon Le Bon stressed the best advice he could offer up-and- coming bands was to Write as much as they could. "It's the one expression of a band that really counts," he said. "It's something really useful you can leave behind when you've gone." Meanwhile, The Rolling Stones and Queen were both honoured in this SOth anniversary year. Mick Jagger and Keitli Richards were bestowed a spécial award for songwriting, while Queen won the outstanding song 

Pau! Williams 
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Awards strike balance between experience and youth 
Classical Brits hit right notes 

âge of glamour stood high on the agenda for this year's Classical Brit Awards at London's Royal Albert Hall last Wednesday (May 25). The annual event struck a care- ful balance between youth and experience, mainstream and 
pendent labels Hyperion Records and Naxos alongside artists con- tracted to the classical majors. A version of the show, presented by Lesley Garret, was broadcast on rm and ITV3 yesterday (Sunday). Sir James Galway crowned a good night for Universal Classics when he collected the BPI's award for outstanding contribution to music from Lord Puttnam. The film-making peer spoke of the impact Galwa/s work had on the classical world in the early Seven- ties. Putnam recalled the "brickbats flying around from people who did not think it was the way to go", sug- gesting that the Belfest-bom flûte player was living proof that serious classical music and crossover clas- sics could happily co-exist in the 

idlng contribution 
same marketplace. 
30m-selling albums for RCA, tickled the fancies of an audience rich in record company executives with his speech. He went on to thank his new colleagues at Uni- versal Classics and Jazz, adding that it was "a great pleasure to have a record company with people who can read a musical score". Other performance highlights of the evening's show induded an abridgement of Allegri's Miserere, delivered by orchestral/ensemble album of the year award winners The Sixteen and a performance from Deutsche Grammophon's star 

soprano, Anna Netrebko, in her élé- ment in Musetta's waltz song from Puccini's La Bohème. Katherine Jenkins scooped the NS&I album of the year award, dedicating it to her father's memoty. Karl Jenkins offered a slice of his new Requiem, while Julian lloyd Webber and vio- Unist Corina Belcea gave the world première of part of Andrew Lloyd Webber's Phantasia, both composi- tions recorded by EMI Classics, Hyperion, hit last week by a High Court ruling against its copy- right appeal, gained some comfort 
the label's aedaimed set of Rach- > piano ( cans Marin Alsop (Naxos), John Adams (Nonesuch) and John Williams (Warner Music and Sony BMG) gamered awards respective- ly for female artist of the year, con- temporaiy music and soundtrack composer, while Bryn Terfel (Uni- versal Classics) made the grade as maie artist of the year and cellist Natalie Clein (EMI Classics) picked up the title as 

Waltzes, Polkas, Overtures. Orchestra Anima Aeterna/Immerseel (Zig-Zag TemtoriKKTO20601)d ^ ^ 

Viennese performers of music by the so-called Waltz King. Period instruments, original scores and a huge dose of flm went into the mak- ing of this dise, one in which such over-familiar pièces as the Elue Danube Waltz and Tritsch-Ttatsdi Polka emerge as if the/d been com- posed onlyyesterday. Zig-Zag Terri- tories' peerless production values contribute to the overhaul of Strauss' contemporary image. 
Rôsza Three Choral Suites from Quo Vadis & King of [ " Tabernacle Choir; Cinc Orchestra/Kunzel. (Telarc SACD- 60631 (SACD)) Hungarian-born Miklos Rôsza became the doyen of Hollywood composées in the late Forties and Fiftdes with Oscar-winning sound- tracks for Spellbound, A Double Life and Ben-Hur. Gramophone's 2004 label of the year, Telarc, offers the world première recordings of three choral suites from quintes- 

sential Rôsza movie scores. Elo- quent performances and fu)]. blooded surround sound are part of an impressive mix. 
Symphony No.9. San Francisco Symphony/Tilson Thomas, (San Francisco Media 821936-0007-2 (2SACD)  With two Gram- my Awards and positive reviews 

Michael Tilson Thomas and the San Francisco Symphony reach the midway point in their self-promot- ed Mahler project with a heart-on- sleeve performance of the Ninth Symphony. While the partnership's recording of the Résurrection sym- phony short-changed the work's emotional extremes, their latest vision of Mahler at his most tran- : is up there with the best Ninths in the catalogue. 
My Lady Rich Works by Byrd, Dowland, Holborne, Tessier, etc. Van Evera, etc. (Avie AV 0045) Lady Penelope Rich, sister of the Earl of Essex and an inspirational figure at the court of Ehzabeth I, attracted the amorous and platon- ic interest of the finest poets and musiciens of her âge. This album 
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Classical is edited by Atlam Webb 
throws the spotlight on Lady Penelope's importance as muse and patron, its contents beauliftil- ly performed by soprano Emily Van Evera, lutenist Christopher Morrongiello and a first-class ensemble team. Issued and mar- keted under Avie's umbrella, the Lady Rich project captures the passion of ail concerned for the music and its présentation. 
Wagner Der Ring des Nibelungen. Soloists; Bayreuth Festival Choir & Orchestra/Barenboim. (Warner Classics 2564 62091-2 (14 CD + bonus DVD) 1 When it was 1 released on the 1 Teldec label in the I early Nineties, 1 Daniel Baren- I boim's Ring cycle 

îs and convinced many is up there with cata- t, whether recorded in the studio or, as here, caught liye. 
inspired budget-priced repackag- ing of the Barenboim catalogue with one of the decade's classical retail bargains, offering revamped versions of the original bulky librettos, cardboard sleeved dises and a bonus DVD of highlights 

Gluck Paride ed Elena. K Gabrieli Consort & Player/McCreesh, (Archiv 477 5415 (2CD) With its revamped core classical marketing and press team, Univer- sal Classic and Jazz should have no trouble in pushing the case for an album ofthis quality, Certainly, the 
classical recordings will struggle to cope with the vital energy of Gluck's litde-known opéra, record- ed following a sensational per- formance at the Barbican Centre in 
Nicola Benedetti Works by Szymanowski, Chausson, Saint-Saëns, etc. Benedetti; LSO/Harding. (Deutsche Grammophon 987 057-7) — For her début 

| famous yellow label, 17-year-old 
Benedetti opted r discography with Szy- manowsras First Violin Concerto, the work that secured her victory in last year's BBC Young Music 

appearance at the Classical Brits and a genuinely heavyweight mar- keting and PR support should resuit in sales akin to those for 

ALBUM ©F THE WEEK Williams Star Wars - Episode III; Revenge Of The Sith. London Voices; LSO/Williams. 
Sony Classical SK 94220 John Williams' latest Star Wars OST is a classic of adventure movie scoring, easily niatching the composées finest Hollywood soundtracks. Tliere's a freshness about the music here, with crédit due to the LSO and Son/s engineers for capturing a thunderous performance. Above ail, though, Revenge Of The Sith owes its success to the composePs invention and craft. The inclusion of a 70-nimute bonus DVD, with music and images drawn front the entire Star Wars saga, adds to the 

r Gynt Soloists: Estonian National SO/P. Jârvi. (Virgin Classics 5 45722 2) Estonian conductor Paavo Jârvi has made a stack of fine recordings, but his latest account of Grieg's incidental music to Ibsen's pica- resque play, Peer Gynt, stands out as something spécial, helped by thrilling choral singing and a sense 
deeply about the music. 

Stainer The Crucifixion. Choir of Clare Collège, Cambridge/Brown. (Naxos 8.557624 (1CD+bonus dise) Naxos marks its 18th birthday by promoting Stainer's Passion Médi- tation in a performance which blends Victorien sentimentality with a >e of di This has ail the musical ingrédients to spark retail interest, which will surprise those who unfairly dismiss The Crucifixion as drab Victoriana 

Mahler Lieder. Fischer-Dieskau, Barenboim. One of the greatest baritones ever recorded, Dietrich Fischer- Dieskau was still on top form when he set down these Mahler interprétations in partnership with Daniel Barenboim in Febru- ary 1978. The multi-talented Ger- m'an artist tums 80 on May 28, with this carefully remastered EMI Classics reissue high on the list of birthday tributes. 

JULIAN LLOYD WEBBER & SARAH CHANG 
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A stunning new orchestral work based on 
thèmes from Andrew Lloyd Webher's smash-hit 
musical The Phantom of the Opéra, with 
soloists )ulian Lloyd Webber and Sarah Chang 

AS SEEN ON 
THE CLASSICAL 

BRIT AWARDS 2005 
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Do you love or loathe The Crazy Frog tracL 
Are novelty singles good for business? Write to 
mwletters@musicweel<.com 

As the Ivors celebrate our best songwriters, MW endeavours to name best lync ever 

The secrets to writing great lyncs 
island, that, "If a song is any good, you can sing it - if you can't, it's shit." It is a sentiment which I, for one, findhardto dispute. 

But there is nothing so enjoyable as whihng away 
a few hours mulling over such issues. And this week, Music Week, MTV and VHl launch what will hope- fully be the parlour game for the summer ahead - Project Lyric. Greats of the written word including Hal David, Diane Warren, Jim Steinman, Nicky Wire, Paul Heaton and Van Dyke Parks make it clear in this week's feature (p6-9) that defining what makes 
a great lyric is a dastardly task. But we will ail have aview. For me, few words have evoked a more romantic notion than Morrissey and Marr's There Is A Light: 'And if a double decker bus, crashes into us, to die by yourside, is such a heavenly way to die". It wouldn't be everyone's choice, of course, but that's the joy of such diversions. And if you do dis- agree, make sure you let us know what your choice would be - you can nominate your favourite via e- mail at ProjectLyric@MusicWeek.com or at www.mtv.co.uk/lyric. 

arlin@musicweekcom artin Talbot editor. Music Week. «/1P Informalion. Eighth Floor. 

There is little doubting the Ivor Novello Awards' sta- tus as the music industry's favourite awards event. It is something to do with laid-back atmosphère, its status as a hype-free event, without the prying eyes of the télévision caméras. It is one of the most enjoyable ways to while away a sunny spring afternoon. The Ivors' secret, perhaps, lies in the fact that it represents the acclaim of one's peers, in an area which remains unfettered by the progress of tech- nology. In these days of sequencers and samples, the process of songwriting remains the same as it has ever been. Technology has changed recording methods - just as it has, of course, offered new tools for the com- poser - but songwriting remains a craft, an art which cannot be replicated by a computer. A great song is created from the imagination and émotion summoned up by the human brain. And what makes a great song remains largely indefinable. Atlast week's 50th Ivors, modem classi- cal composer John Taverner came up with one of the best tests I have yet heard. He retold the advice of his friend, a hermit prince who lives alone on a Greek 

Positive outcome of Hendrix 

case will boost performers 
Artists and musicians should take comfort from a recent court déci- sion in which performers' rights were used to hait the sale of an unauthorised CD. 
cessor to Jimi Hendrix's estate - relied on the guîtarist's performers' rights to prevent the sale of a CD of a concert by The Jimi Hendrix Expérience in Stockholm in 1969. Performere' rights are entirely separale to copyright and, although they are used rarely, they allow artists to prevent any recordings of performances heing exploited with- out their consent In this case, Pur- 
Perfomiers' rights 
prevent recordings 
being exploited 
pie Haze Records and its owner, Lawrence Miller, were ordered to stop the sale of their Stockholm Concert CD as they had not obtained the performerk consent. The Hendrix case confirnis that performances which take place in the UK or EU are prolected irre- spective of the fact that they may be décades old. Moreover, each mem- ber of a band or group has their own performers' rights, which they 

Législation will soon be brought in to grant performers "moral rights", most importantly the right to object to the derogato- 
It will be interesting to see the out- come of the first case in which these new rights are tested. 

their record- of their per- forai that the m' couldgrind to a hait. Most artists enter into exclusive recording agreements under which their recording rights efiectively pass to the record com- 
and singers are usually asked to sign waivers which confira that they have given ail the necessary consents to the exploitation of their 

However, artists may retain their performers' rights and assert these against those who might seek to exploit their work without pay- ing for it. For these artists, the Expérience Hendrix case could act as a watershed in the fight against illégal copying and distribution. Paddy Gardineris an a; Eversheds' Media Graup aud acted for Expérience Hendrix in this case. Eversheds acts for artists including Elton John, tJ2, The Beatles and the Bob Marley Estate. 

Should we rejoice in the 
Crazy Frog phenomenon? 

Should we he jumping for joy that the Crazy Frog track is getting people Into shops and drlving up sales or hopping mad at the music- buylng public for this latest lapse in taste? 
Miles Léonard, Parlophone "Novelty records corne aiong a few times every year. There is always a place for them and that's what pop music is about. I dont begrudge it [Crazy Frog], Novelty records are a British tradition." 

Cliff Dane, Snapper Music and author of The UK Record Industry Annual Survey "Aiong with Paul McCartney and Air, any frogs or indeed any animais (Roland The Rat, Kevin The Gerbil) who sell records must be good. But will it cause another EMI profit waming?"  Mike Sautt, Mercury "A bit of both really. Anythmg can drive people to courterpoint and there's always the chance that they'll 
Spillman, Virgin Megastores "We should be jumping for joy - Crazy Frog, Akon & Tony Christie records may not be to everyone's taste, but they are creating an interest in the singles marketand exceptional sales are something that should be welcomed. Witliin the industry, there has been huge discussion about the success of Crazy Frog against the credibility of Coldplay, which I do not believe to be valid. This has been happening since charts began." 

people Into shops, who cares?It 

nation's psyché." 
lis a clear signal ing spend ne into the 

The Guardian "This is a record being bought by really young kids and students, who are basically the two groups of people that the industry is really worried about illegally downloading music. 1 think the music industry should probably be grateful that the/re actually putting their hands in their 

Nigel House, Rough Trade "Well, it certairly doesn't get anybody into our shop. Even my 11-year-old cant stand it It's one of those records without any redeeming features whatsoever. To be honest though, I don't have any strong feelings either way." 
"It can't be that bad a record it people want to buy it l'm ail in favour of anything that sells. If someone does a Max Bygraves remix that people want to buy, then ITI be selling il" 



As it ramps up its investment in music content, 
Channel 4 boss telf Duncan discusses where 
the money is going and why music is important 

dayof 

Ldustrvf goingtackt'o thing's to "Tlie 

our rde to take Ste and 
,be 

the evcirt's afternoon timing hardly helped for inspired speech-makirg. "It's too early in the day really." The Cure man complained... Mîke and Keef didrft make it so it was left to s'son Marlon to pick up a spécial songwriting gong for the pair. 

at Jazz FM - this tima for daring to wri become Smooth FM. Taking a blast cot at regulator Ofcotn for allowing it, he col deciared,Tni going tobid for Poetry Oh, 

? busile'13" andTatol allktab of131,15 

BMt friend in mus^c business; 

Life Of Pi by Tell 



JOBS AND COURSES 

    £55000 Pivotai rôle within major . , . will play a key part in a broad variety of projects ai iu deals across a number of businesses. To succeed in this rôle you will need to be a qualified accountant with in depth commercial experience gained within the music business. Ref: MW9946 BUSINESS MODELLER £40000 Innovative and rapidly growing interactive music group require a high calibre, Newly Qualified Business Modeller / Management Accountant with a minimum of 3 years relevant experience for this highly progres- sive and slimulating rôle. Ref: MW10239 MANAGEMENT ACCOUNTANT £32000 Frontiine position supporting the FC of this hugely respected record label for an exceptional CIMA studi- er/qualified Management Accountant/Analyst with experience of working within a music or média envi- ronment. Ref: MW9979 ASSISTANT ACCOUNTANT £19000+STUDY Excellent opportunity for an experienoed Accounts Assistant with a passion for the music business to 
growing music group. Ref; MW10197 ROYALTY ADMINISTRATOR £18000 Leading label is currently looking for experienced 

n. Ref: MW10162 

Contact: Maria Edwards, Music Week Classified Saies, CMP Information, 8th Floor, Ludgatc House. 245 Blackfriars Road, London SE19UR T: 020 79218315 F: 020 79218372 E: maria@i 

Rates per single column cm Jobs; £40 Business to Business & Courses.. Notice Board: £18 (min. ' Spolcoloun add 10% Full colour: add 20% les subjecllo standard VAT 
ixl col) 

The latcst jobs are also avallable online evcry Friday at www.musicwcek.coin Bookmg deadline: Thursday lOam ior publication the foliowmg Monday (space permilling). Canccllation deadline: lOam Wcdnesday prier to publication (for sériés bookings: 17 days prior lo publication). 

IMG Artists 
Product and Marketing Manag®1" AudioA/isual Division, IMG Artists 

The audio/visual ic = leadina oroducer of arc éna and proaucu iy a i ium <^=1 w y ,nal and International partners, including the BBC. nce) and the Royal Opéra House. Covent Garden. ir, your rôle will bi 
le. you will campaigns. Your rôle will marketing, progress and marketing, ideally withir excellent communication skills anc idustry. You will of drive 

RWO) INTERNATIONAL PRODUCT MANAGER 
Fast-paced, independent, US-ba and fun team player to join th< Responsibilities indude full scop America, working within set bi catalogue. Minimum two ys 

CflLL MARIA ON: 020 79218315 MARIA@MUSICWEEK.COM 

Music Week + musicweek.com = The 

Since muslcweek.com launched July 2003, 
the jobs section alone has attracted over 
28,500 unique users. 

best 

Combining this with the 9,622* copies of 
Music Week circulated each week means 
that Music Week reaches every level of for 
applicant in every sector of the industry. 

Rnd out how to ensure frie best people find your 
out about your company's jobs. 

Contact Maria 020 7921 8315 maria@musicweek.com JOSlS 
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The latest Jobs arc also availablc online evciy Friday at www.innsicwecl(.com Booking deacliine; Thursday lOam for publication Ibe foSowing Monday (spacc perraitlmg), CanceSalion deaiffine: lOam Wednesday prior to pufclïation (for senes bookings. 17 days prior to publolim) 

:/ 
ROLLED Gold 

THt DAVIS GROUP 

RAT 

26 sq 

IRETOI^^ 

red 

cd dvd vinyl + games 
displays,. 

jtorefittings-displays-storage-counters 

us 1 % 1; 
www.reddisplays.com £1:0,733239001 

A helping hand with your new career 

musicweek.com/jobs 
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Datafile 

Britain's most 
comprehensive 
charts service 

Week 22 

Upfront plB > TV & radio airpiay p21 > New releases p24 > Singles & albums p26 

SINGLES numberone CRAZY FROG AXEL F Gut For the fifth finie in 21 chart weeks in 2005, sales of the number one single top 100,000. Axel F sold 149,466 copies last week and helped physical singles sales to reach 586,369. Tliat is more than 23% higher than the same week last year - and when downloads of 406,873 are added ia the singles market is more than double the size it was tins week in 2004. 
ARTIST ALBUMS NUMBERONE GORILLAZ DEMON DAYS Parlophone Since Akon's Trouble topped the chart with a 2005 lowof 38,003 sales in mid- May, three consécutive new entries at number one have upped the ante considerably with the most recent - Gorillaz' Démon Days - pnoviding the highest number one tally for 10 weeks with sales last week of 105,320. 
COMPILATIONS NUMBERONE VARIOUS MASSIVE R&B Sony/BMG/Universal Massive R&B remains number one after selling 21,067 copies last week, narrowly outperforming Driving Rock Ballads - the week's highest new entry at number two. 
RADIO A1RPLAY 

Raising its game yet again, Coldplay's Speed Of Sound spends a fifth straight week atop the Music Control airpiay chart with 2,162 plays providing it with an audience of 78.99m listeners. 

TliP Crazy Frog: with 149,466 ur 

Frogeffect 
sees singles 
leapahead 
by Alan Jones With physical singles sales rocketing by 28.9% to 586,369 - an eight-week high - and downloads easing by 2.4% to 406,873, combined singles sales last week came close to breaching the million mark. The biggest single contribution to the tally came from Jamster's ringtone phenomenon Crazy Frog's updating of Axerp, which solcT149,466 copies to début at number one. Tliat's the fourth highest tally for a number one single so far this year, trailing only 

Corgan The Future Embraces (WEA): The Ordinary Boys tba (WEA): The Dead 60s The Dead 60s (Deltasonic); Santana Ail That 1 Am (Columbia): Jamiroquai Dynamite (Sony)  jUnêIt Fat Joe Ail Or Nothing (Atlantic): Missy Elliott The Cookbook (East West): Royksopp The Jnderstanding (WPS) 

the 158,013 copies McFly's Ali About You/You've Got A Friend 
one in March and the 266,844 and 261,031 tallies tumed in by Tony Christie's Amarillo immediately afterwards. Axel F is the first number one in the nine-year history of indie label Gut, which previously secured number two hits with Puretone's Addicted To Bass in 2002 and Come On England by 4- 4-2 last year - although the label previously operated as Ihg, and had a number one in 1992 with Right Said Fred's Deeply Dippy. Put together by the German production team Bass Bumpers, Crazy Frog's Axel F is a cover of Harold Faltermeyer's 1985 hit that spent three weeks at number two behind Sister Sledge's Frankie, and is the first of two Crazy Frog singles on Gut, the other being Pond Life's Ring Ding Dong, which also uses original elements 

of the Jamster ringtone, and was put together by former Radio One DJ Wes Butters and Virgin Radio's Daryl Denham. It is released next Monday (June 6). Axel F is far from being the only single to enjoy a good week saleswise. Even the number five single - Gorillaz' Feel Good Inc - sold 27,222 copies, a tally which would have made it number one in the first five weeks of the year. Sales of Gorillaz' single dipped by only 1.9% last week, a remarkable achievement given that it lias spent seven weeks in the chart and that the band's new album Démon Days sold 105,320 copies last week to début àtop the artist album chart With Faithless tuming in a solid 61,643 sales in runners-up position, James Blunt scooting 11-4 and top five débuts from new albums by The Coral and Audioslave, artist album sales increased by 13.2% last week to 1,788,198. 

SINGLES Sales versus last week: +13.8% Year to date versus last year: +6.7% MARKET SHARES Universal 29.1% 178% 174% 3.4% 323% 
EMI SonyBMG Warner Others 
ALBUMS Sales versus last week: +72% Year to date versus last year. -3.1% MARKET SHARES SonyBMG 29.4% Universal 285% EMI 221% 77% 123% 
COMPILATIONS Sales versus last week:-0.2% Year to date versus last year: -158% MARKET SHARES Universal 35.2% EMI 25.7% Warner 115% SonyBMG 18.4% Others 9.2% 
RADIO AIRPLAY MARKET SHARES SonyBMG 33.6% Universal 28.8% 
Others 12 
CHART SHARE Origin of singles sales (Top 75): Ult 66.8% US: 30.9% Other; 23% Origin of albums sales (Top 75); UK: 66.6% US: 33.0% Other: 04% 

For fuller listings, see musicweekeom 


