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New-look Sony 

BMG in the Pink 

Pink's new album will be among 
first releases under Sony BMG's 
new structure, after it last week 
announced the création of the 
RCA and Columbia label groups. 

Pink's releases will go through 
RCA Label Group, which will be 
run by lier former manager Craig 
Logan, who takes on the rôle of 

Court fines fîrst 

UK file-sharers 

Following légal action by the 
BRI, the High Court has 
taken a tough line with 
illégal uploaders, fining 
one £13,500 p3 

managing director. Columbia Label 
Group will be headed by managing 
director Mike Smith, who joins 
from EMI Music Publishing. 

Both will report to music 
division président Ged Doherty, 
who says,"Craig is one of the best 
British managers there are, with a 
truly global view. And Mike's 
experience from the publishing 
business will help us realign our 
business mode!. We are a rights 
company, not a record company. 

"We need to rethink the way 
we do business. We need to break 
down any barriers that still exist 
between record companies, 
managers and artists." 

The promo for Pink's single 
Stupid Girls will receive its first 
UK screening this Wednesriay on 
Channel 4 after Desperate 
Housewives, ahead of its release 
on Mardi 24. The album follows 
on April 3. 
© Full détails, p3 

Début scores record first-week sales 

Monkeys 

do the 

business 

Retail 

by Paul Williams 
Arctic Monkeys h ave swept away 
the industrys usual Januar}' blues 
in spectacular fashion, achieving 
record-breaking sales for the 
opening month of the year. 

The Domino-issued Whatever 
People Say I Ain, That's What 
l'm Not sold 363,735 units last 
week and in domg so seFtwo new clliu ni o\j lvvu iicvv * iaiiu.iilairv ucuul aiuuii 
landmarks; achieving the highest/ Maybe managcd in its 

The huge demand for the Arc- 
tic Monkeys album and a spread of 
other new albums last week has 
furiher lifted an already strong 
January for arlist album retail 
sales, which are now 5.4% ahead 
compared of where they were at 
this time in 2005. 

Such was the rapid take-up for 
the Arctic Monkeys album that in 
just ils first day of release last 
MondayTt sold more than Oasis's 
landmark début album Definitely 

entire first 
first-week sales for a début album, 
and selling more 'copies' in a 
January week than any other 
album in historv.    

Its runaway opening-week suc- 
cess, which was accompanied by 
unprecedented média coverage for 
a non-reality TV act's first album, 
lias provided music retailers with a 
colossal boost to trading in what is 
usually a quiet sales month. Three 
other newly-issued albums by 
Parlophone's Richard Ashcroft. 
Dénions Daniel O'Donncll and 
Virgin s Kooks also achieved Top 
10 débuts to add up to an excep- 
tionally busy week. 

"Tt's fantastic," says HMV's 
head of music Phil Penman. -Usu- 
ally, at this lime of year, there are 
generally a handful of releases by 
acts doing lower-level sales to 
achieve a decent chart profile 
when market volumes are lower. 
Its unheard of for a début act. to 
sell in these quantities." 

week in September 1994, accumu- 
lating 118,501 sales. With an initial 
350,000 ship rising to 650,000 by 

insfIridayâricTtôtaTrelai 1 sales of 
363,735, the Domino release 
comfortably beat the pre\ious 
highest first-week sales of306,631 
for a début album achieved by 
Hear'Says Polydor-issued Pop- 
stars in April 2001. 

"Everything has gone right 
with the band " says Vital manag- 
ing director Peter Thompson, 
whose company is distributing the 
album with THE. "They re going 
to be the band of the year." 

HMV's Penman notes there 
was "massive expectation" for the 
album, which has been matched 
by widespread positive coverage. 
"Every broadsheet and tabloid 
have featured them and every 
magazine from Zoo to Uncut, and 
no one has had a bad word to say 
about it," he says.  
paulw@niusicweek.com 

Indîes launch 

global body 

Independents from ail over 
theworld cametogetherat 
the Midem trade fair to 
set up their new 
association Win p5 

Sparkslîghtfuse 

on 20th album 

MW pays tribute to US duo 
Sparks, who are set to 
release their latest album 
in a career spanning 
four décades pl3 
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0 'llie market appears set up for an 
explosion in mobile music business over 
the next 12 to 18 months', - Editorial, pl8 

To read ail the 
news as it 
happens each 
day, log on to 
musicweek.com 
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News 

News editod by Paul Williams 

Reshuffle sees RCA handle pop and R&B, with Columbia focusing on alternative and rock 

Sony BMG sels out plan for growth 

Labels 

by Martin Talbot 
Sony BMG is preparing for a peri- 
od of continued growth over the 
coming months and years, after 
confirming a restructuring of its 
frontline record division last week. 

The new structure will see RCA 
handling the majors pop and R&B 
repertoire, with Columbia focused 
around alternative and rock. 

In confirming the long-awaited 
restructuring, chairman and CEO 
Rob Stringer said il was a logical 
move after organising the company 
around one frontline label stream 
after the merger of 12 months ago. 

"In less than a year, we have 
successftilly merged two large UK 
companies," he says. This has 
been greatly the resuit of a huge 
internai effort by our staff". We now 
want to give our company and its 
phénoménal roster a greater exter- 
nal identity through two distinct 
label groups." 

RCA Labels Group managing 
director Craig Logan and Colum- 
bia Labels Group managing direc- 
tor Mike Smith will both report 
through to music division prési- 
dent Ged Doherty, who says the 
new split has been planned ever 

Sony BMG's new-look top team: (l-r) Stringer, Smitti, Doherty, Logan 

since last year's merger. "This was 
always part of our strategy, but, 
because we had such a great year 
last year, we have brought il for- 
ward," he says. 

But Doherty adds, "The most 
important thing to me is that we 
have put in place the first steps to 
continue to grow the company. Our 
plan is to grow the company to 
three divisions in three years' time, 
and then four divisions after that. 
But originally we didn't plan to do 
this until next year, so it could hap- 
pen even quicker." 

Over the coming weeks and 

months, further appointments and 
label deals will be put into place to 
continue the immédiate expan- 
sion, says Doherty, and to grow the 
roster, loo. "The tmth is that our 
roster is too small, so we need to 
build that," he says, adding that he 
hopes to add an additional 10 to 12 
staff through this year. 

The coming months will see 
RCA handling releases from acts 
including Christina Aguilera, Pink, 
Justin Timberlake, Shayne Ward, 
Westlife, Outkast and Lemar. 
Department heads will include 
Mervyn Lynn and Louise Hart 

(both marketing), Alex Crass 
(média) and Kate Head (press); 
the A&R rôle is currently open. 

In tum, Columbia will oversee 
releases from Kasabian, Zutons, 
Bruce Springsteen, Bob Dylan, Pri- 
mai Scream, Maroon 5 and Lor- 
raine. Department heads will 
include Mike Pickering (A&R), 
Richard Connell (marketing), 
Joanne Kenny (radio) and Deidre 
Moran (TV). 

Doherty says he is delighted to 
secure Iiis two managing directors. 
Smith arrives from EMI Music 
Publishing, where he was director 

of A&R, after joining the company 
in 1992. In turn, Craig Logan has 
most recently been managing song- 
writers, producers and artists such 
as Pink, with previous rôles as an 
artist - with Bros - and working in 
the international market for EMI. 

"Craig was always in my mind 
for the rôle, from nine months ago," 
he says. "And with Mike, I asked 
around and 80% of peoplc said, 
'Well, Mike Smith is the obvions 
choice, butyou'll never gethim'. It is 
a major coup to get both of them " 

Further announcements about 
the wider structure of Sony BMG, 
outside of the music division, are 
likely to corne in about a month's 
time. Rob Stringer says, "We want 
to become the définitive music 
enterlainment company, therefore 
we are expanding our créative 
sources in many areas and the 
label structuring is part of this 
process. Over the coming months, 
there will be more creatively-based 
ventures announced as we grow 
our business." 

Doherty adds that plans are 
also in hand to move the company 
from its current home in Bedford 
House, Fulham, to new premises, 
possibly as early as the first half 
of 2007-  
martin(a)musicweekcom 

BRI adds new warning after High Court imposes fines 

Illégal file-sharers who refuse to 
co-operate with the BRI can expect 
short shr'rft in the courts, the 
organisations executive chairman 
Peter Jamieson has warned. 

Jamieson made the comments 
following the conclusion of two 
cases, which were the first of 
their kind to be heard in the 
British courts. 

Two unnamed men were last 
weekTound guilty of illegally 
distributing music over the 
internet using peer-to-peer file- 

sharing programmes. 
"1 don't like to talk about 

victory or defeats," Jamieson 
says. "This is simply a very 
sensible court décision for a clear 
eut case of people that haven't 
bothered to talk to us. This is how 
the court feels about people 
wasting their time. 

"Everything that we have donc 
is measured and sensible, but if 
cases go ail the way to court it is 
going to be more expensive for 
offenders," he adds. 

Both défendants face 
significant fines. One, described 
only as "a man from Kings Lynn", 
was ordered to make an 
immédiate payment of £5,000, 
with total costs estimated at 
£13,500, in addition to damages. 
His defence, that the BRI had no 
direct evidence of infringement, 
was rejected by the High Court 
and summary judgement was 
awarded to the BRI without the 
need for a trial. 

The second défendant, a father 

of two from Brighton, tried to 
defend the case on the grounds 
that he was unaware that what he 
was doing was illégal and that he 
did not seck to gain financially. 
However, Judge Justice Lawrence 
Collins ruled that ignorance was no 
defence and ordered him to make 
an immédiate payment of £1,500, 
pending final détermination of 
costs and damages. 

Jamieson adds that the cases 
are intended to send out a 
message. "Everything we are 

doing is designed to be a warning," 
he says. "We are not doing it to 
get financial proceeds and we are 
not doing it to put people in jail, as 
has been reported in the média. 
These are much less harsh 
measures than, for example, the 
Government takes for people who 
don't buy TV licences." 

The BRI is currently seeking 
settlements in a further 51 cases 
launched in December, with file- 
sharers given a deadlinc of January 
31 to settle or face court action. 
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YELLOWCARD 
Down On My 
Head (Capital) 
This anthemîc, 
commercial hit 
looks certain to 
break Yellowcard 
in the UK. Punchy, 
energetic rock - 
this is their best 
yet. (single, tbc) 

PRIMAL 
SCREAM 
Whcn The Bomb 
Drops (Columbia) 
Primai Scream's 
new album is a 
rocking relum to 
form with attitude 
to bum. This 
track is an edgy 
highlight (from 
album, June 5) 

TAPES N' TAPES 
Insister 
(unsigned) 
Pari country. part 
rock. lusistor 
possoss an 
emotional urgency 
that rivais Arcade 
Pire. This is 
promising stuff. 
(import) 

ANTHONY 
HAMILTON 
Evcrybody (RCA) 
Currently enjoying 
heavy specialist/ 
club play, 
Everybody is a 
catchy. reggae- 
infused single from 
Hamilton's new 
album, (single, 
Jan 30) 

THE WEEP1ES 
Say I Am You 
(Ncttwerk) 
Captivating, 
understated folk 
songs that will 
hook you on first 
listen. They were 
iTunes* folk 
number one before 
Christmas. (album. 
April 3) 

MORNING 
RUNNER 
Burning Bcnches 
(Capitol) 
B-listed at RL 
C-listed at R2. 
Burning Benches is 
an emotionally- 
charged highlight 
from the band's 
fortheoming début 
(single, Feb 20) 

PINK 
Stupid Glrl (RCA) 
Pink delivers a 
single that should 
lake her 
fortheoming 
album to the 
commercial 
heights of 
Misunderstood. 
(single, Mardi 27) 

THE LOUNGS 
l'm Gonna Take 
Your Girl 
(Akoustic 
Anarkhy) 
Feisty début single 
from the hairy 
psych-poppers. 
Support slots for 
Ciap Your Hands 
Say Yeah will help. 
(single. Feb 27) 

SHAPESHIFTERS 
Incredible 
(Positiva) 
Shapeshifters" 
third single is an 
uplifting, mid- 
tempo club track 
not afttiid of its 
disco influences. 
Radio is making ail 
the right noises, 
(single. Mardi 6) 

THE FEELING 
Sewn (Island) 
A timeless song 
which sticks with 
the listener more 
with every spin. 
Here is a band 
will» a good year 
ahead. (single, 
Feb 27) 
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Involvement of American indies group helps lift turnout 

US companies boost 

numbers at Midem 
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© '[Bacs] looks forwarci to working with 

European colleagues on a range of shared 

issues and objectives' - Viewpoint, pl8 

V \ 

Government primes 

music initiatives 

Three govemment initiatives were 
unveiled at Midem designed to 
improve the competitiveness of 
the UK music industry. 

As part of an overall drive to 
boost the creative services, the 
DCMS is to host a music industry 
summit in late spring at which ail 
sectors of the industry will be 
asked to participate, so that the 
Government can learn in greater 
détail in which areas it can help. 
Later in the year, it also plans to 
stage an IP summit. 

But, first, it will look at 
conducting an investigation to 
measure the revenue generated by 
the live music industry, beyond 
ticket sales, as recommended by 
the Live Music Forum. 

The announcements were 
made by Hugh Irranca-Davies MP, 
who is permanent private 
secretary to culture secretary 
Tessa Jowell and who was 
standing in for music ministcr 
James Purnell, who had to cancel 
his trip to Cannes at the last 
minute on personal grounds. 

"You can argue that 
govemment lias no place in the 

creative industries, and perhaps 
you have a point," said Irranca- 
Davies. "But what we're saying is 
that where we can help and where 
we can remove barriers, that's 
what we'll do." 

The music industry summit is 
expected to be held in May or 
June and will be chaîred by 
Purnell- It is part of a sériés of 
events held with the varions 
creative sectors as part of the 
Creative Economy Programme, an 
ongoing campaign to shape policy 
on the creative industries. 

Initially, the DCMS will 
investigate the feasibility of such 
a study and, if it looks like it will 
be unduly complex, may pin back 
the scope of the investigation. 

LMF chairman Feargal Sharkey 
says, "We estimate that the live 
music industry is worth around 
£0.5bn. But this figure just 
represents profits from ticket 
sales at larger events. It doesn't 
take into account the money 
generated from the technical and 
production sîde, or the benefits 
generated for local businesses by 
a successful live music venue." 

International societies to represent labels and writers 

Global indies imite as 

writers loin forces 

International 

by Martin Talbot 
Independent labels and songwrit- 
ers announced separate initiatives 
at Midem which will see them 
build their représentation on the 
international stage. 

The independent record Com- 
pany sector announced the cré- 
ation of a formai structure for the 
Worldwide Independent Network 
(Win), including the élection of 
Aim CEO Alison Wenham as its 
first président. 

More than 20 independent 
organisations from across the 
globe agreed to appoint one prési- 
dent and two vice-presidents as its 
first key officers. The organisations 
included: Aim (UK), A2IM (USA), 
Air (Australia), ABMI (Brazil), 
UPFI (France), VTJT (Germany), 
UFI (Spain), Fono (Norway), Som 
(Sweden), ADISQ. (Quebec), 
IMNZ (New Zealand) Pil (Israël), 
Pronofon (Mexico), Airco (South 
Africa) and Cirpa (Canada). 

Alongside Wenham, A2lM,s 
Peter Gordon and Airs David Vod- 
icka were appointed as vice prési- 
dents, each holding the positions 
for two years. Future appointées 
will hold the positions for just a 
year, with the three officers 
between them representing each 
of three key régions - Europe, Aus- 
tralasia and the Americas. 

Win is being flagged up by 
some as "an IFPI for the independ- 
ent sector", which currently 
bas international représentation 

S* 

Wenham: elected as président of Win 

within Europe, in the form 
of Brussels-based lobbying organi- 
sation Impala, but no global 
organisation. 

Wenham says Win will aim to 
give independent labels a global 
voice on issues "of collective con- 
cern", improve the visibility of 
independent music and artists and 
promote key issues such as market 
access and cultural diversity in 
national, régional and interna- 
tional policies. 

"Win will also give independ- 
ents the opportunity to eslablish a 
collective bargaining platform," 
she adds. 

Beggars chairman Martin 
Mills says, "Every time you talk to 
independents, whatever their 
market, the same issues arise, 
including access to market, under- 
valuing of music and relationships 
with the média. But everybody 
tells me their business is up. 

"In Alison, David and Peter we 
have three individuals from three 
corners of the world who have 
both experience and vision." 

Wenham, Vodicka and Gordon 

have been tasked with establlshing 
a plan for the organisation over the 
next six months and a further 
meeting is planned for SXSW in 
March, to further discuss the 
organisation of the network. It is 
understood that one of the 
other key issues to be discussed 
will be the establishment of per- 
manent staff for the organisation. 

In a parallel, but unconnected, 
move, songwriters came together 
last Hiesday to launch the Euro- 
pean Music Writers Network, an 
association designed to link ail 
national European writers' associ- 
ations and enable doser network- 
ing and collaboration on issues 
which affect members at a grass- 
roots level. 

The initiative is being led by 
David Ferguson, the chairman of 
the UK's British Academy Of 
Composers & Songwriters, who 
says that, although composers are 
the first stage of the entire music 
business, they are severely under- 
represented within the industry. 

In most markets, composer 
organisations account for little 
more than 10% of the membership 
of their national collection soci- 
eties, leaving songwriters with no 
voice outside of the local market, 
says Ferguson. Me adds that this is 
no longer adéquate if composer 
organisations are able to defend 
and promote the inlerests of their 
members, with much of the légis- 
lation affecting their rights origi- 
nating from the EU.  
171art1u@n111sicweek.con1 
O See Viewpoint, pl8 
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The remarkable achievements of 
IFPI chainnan and CEO John 
Kennedy, promoter Harvey 
Goldsmith and Sir Bob Geldof as 
Band Aid trustées were rccogniscd 
with two honours at Midemi The 
trio were honoured as personalitios 
of the year by Reed Midem at the 
event's 40th anniversary dînner, 

just hours nfter they also received 
Chevalier de l'ordre des arts et des 
lettres medals from the French 
Govemment. Midem chief 
executive Pau! Silk pairi tribute to 
the three at the lavish dinner, for 
their work in gettlng the Live 8 
idea off the ground and into 
millions of homes around the world. 

The dinner, which followed a 
firework display over the Cannes 
bay in lionour of Midem s 4Gth 
anniversary, also rccogniscd the 
achiovement of tha Midem 
Pioneers - a selcct band of 
rialegates who have been to al! 
40 Midcms, as well as Mîdcm 
director Dominique Leguem. 
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The rest of the news from the five-day event in Cannes 

Ail the in-deplh news 

from Midem 2006 

BPI limes up 
Musexpo event 

of its launch with a range of merchandise connected to the tit Rockandpopshop.com. which is managing the sale of the 
by Blueprint chairmai Burger at last wee^s MidemNet Burger says the deal, ;ee Handlemârfs Rob Salter 

make available for export a range of items, including T-shirts, poster 
nelworking event at April's Musexpo 
music industry executives. The trade 

. . _ edgroupof high level US industry figures. The présentations will be followed by a UKAJS networking réception at the Bel Age Hôtel. • Bill Harry, the founder of the legendary Liverpool magazine Mersey Beat, is preparing to celebrate this yeaHs ASth anniversary 

Handleman buys 
Blueprint stake 
• Physical distribution specialist Handleman lias made its first move into the digital arcna, acquiring a stake in the Blueprint group. Handleman, which h; 

• BBC Rad Abramsky bas spelt ont the Corporations rôle in helping the industry drive sales in the digital âge Speaking in a MidemNet Forum panel discussion about the impact of digital technology on radio, Abramsky said the BBC would never embark on the course of aliowing listeners to buy downloads through the BBC, but said listeners would benefrt from having more information displayed about which tracks were playing, on both radio and TV. 

Midem 2006: another good year for hîgh-profile 

mobile. 02 will make available exclusive performances from Worldwide, headlme acts on its 3G platforms in the UK and Germany. Meanwhile, Network Live bas signed an exclusive agreement for rights to the Rock In Rio festival. ® Digital consultants and service 

provider Consolidated Independent bas inked a deal with distributor Pinnacle to power its digital archiving and delivery services. Ail labels distributed by Pinnacle will be automatically offered the services of CI, which currently lists Sanctuary Records Group, Démon Music Group, Beggars Group, Epitaph and Ministry of Sound among its clients. • Swedish music publishing companics Cosmos Songs and Bonnier Music Publishing hâve 
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^digital music 
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agreed a creative collaboration to 
jointly sign and develop new 
songwnlers and artists. The two 
independents will work together on 
projects for both domestic and 
international markets. 
O British singer songwriter Cherry 
lias signed a four-year publishing deal 
with A&G productions. The 18-year 
old singer, who was signed by 24/7 
management at the âge of 14, co- 
writes with Andy Wright (Simply 
Red), Andy Hayman (Appleton) and 

Tim Ellis (Armour). 
O EMI Music Publishing lias signed 
a deal with mobile phone content 
specialist BlingTones to promote 
original tracks by its artists via mobile 
phones. The partnership will allow 
EMI Music to benefit from 
BlingTone's expertise in the multi- 
platform distribution of online 
content, destined to a young 
audience. 
O UK audio manufacturer Sound 
Performance lias teamed up with 
packaging specialist Modo 
Production to offer a single source 
supplier for labels looking for 
manufacturîng and CD/DVD 
replication services. 
O Despite a difficult year for the 
French record industry, 2005 saw 
the number of concerts by French 
artists increase in ail territories, 
including a 43% nse in the UK and a 
50% increase in Japan. In North 
America, the number of concerts by 
French artists more than doubled, to 
more than 1,000 dates. 

Awards 

UK acts shine 

at NRJ Awards 

O Robbie Williams, Coldplay and 
James Blunt headed a strong British 
presence at Cannes' NRJ Awards. 

Blunt fought off compétition from 
Daniel Powter to be named best maie 
newcomer, while Williams and 
Coldplay picked up accolades for best 
international maie and best 
international group respectively. AH 
three acts performed at the ceremony 
which took place in the Palais des 
Festivals. 
O Midem director Dominique 
Leguem lias been named Chevalier de 
l'Ordre des Arts et Lettres (Knight of 
the Order of Arts and Letters) by the 
French Government for lier 
contribution to the arts. Leguern 
received the award from French 
culture minister Renaud Donnedieu 
de Vabres. 

Digital debate 

Impala calls 

for EU reform 
O European independent label 
association Impala is calling on the 
EU to develop a plan for building a 
digital environment which will lead to 
better access to cultural content for 
consumers. The association wants the 
EU to approach législative reform 
through a "concerted and shared 
process" to create a "true and 
sustainable project aiming at bridging 
the gap between cultural content and 
the digital âge". 

# EMI Group chairman Eric Nicoli 
voiced a preference for flexible pricing 
in the online arena, as he made a 
keynote address at MidemNet Nicoli 
said, "I completely understand the 
attraction of single pricing, but 
ultimately we would ail like to see 
more flexibility in this area. It will 
arrive at some point Not ail content is 
created equal." He also indicated that 
it would be wrong to intervene 
between his record company and 
publishing company on the issue of 
the copyright tribunal, but added, 
"However, we should ail be 
concentrating on growing the market 
together, rather than fighting over 
diminishing shares of the pie." 
O French minister of culture Renaud 
Donnedieu de Vabres outlined 
France's rôle at the forefront of the 
debate over digital rights at a 
Midem press conférence. He said he 
was proud the issue had been put on 
the table and added it was 
important for the state to "reconcile 
the freedom of internet users and 
creators". 
© Digital music distributor The 
Orchard lias launched a digital 
video distribution service, offering 
music videos sourced from 
independent labels as well as film 
and télévision content. The company 
will market and merchandise video 
content wherever it is sold digitally, 
including video stores from iTunes, 
MusicNet and Yahoo1, as well as 

Williams: best international maie av/ard 

video-for-mobile devices including 
3 and MobileStreams. 
© Livegigsonline is offering fans the 
opportunity to watch concerts via its 
website. The company captures a 
video stream of the performance and 
sends it to a bank of computers in 
each continent From there, fans can 
log on to the company's website and, 
for a fee, watch a near télévision 
quality broadcast 
O Digonex Technologies has 
unveiled Digital Online Exchange 
software which is a pricing service 
that systematically adapts prices 
based on behavioural principles, 
identifying the "sweet spot" 
where prices generate maximum 
économie return. 

Get in when tickets are out 

Not only could you get gig tickets before they go on sale, you also have 

the chance to get gig tickets when they've already sold out. Plus, get ail the 

général release tickets and news. It's free to register so join online now. 

www.ticketrush.co.uk 

IMOKIA 
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© The phrase "outsicle the box" was 

inventée! for Sparks. You fine! a 

category and they'il immediately 

subvert if - Tribute, pl3 

Nettwerk joins RIAA court battle 

Nettwerk Music Group is taking a 
stand against the RIAA's online 
piracy crackdown, by paying the 
légal costs of the 15-year-old 
American girl who hit headlines 
Worldwide last year after being 
sued for file-sharing. 

Nettwerk, the management 
firm behind artists including Avril 
Lavigne and Sarah McLachlan, has 
agreed to pay ail légal fees and any 
subséquent fines in a case 
launched last year by the US 
recording organisation against 
teenager Elisa Greubel's father 
David Greubel, after it accused her 
of illegally having 600 tracks on 
her computer. 

The clampdown against the 15- 
year-old - facing a fine of $9,000 
(£5,040) - came as part of an 
ongoing wave of légal actions 
mounted by the RIAA against 
illégal file-sharing. Among nine 
tracks specifically targeted in the 
Greubel case was SkSer Boi by the 
Nettwerk-managed Avril Lavigne. 

Nettwerk music group CEO 
Terry McBride is keen to see his 
opération distanced from the 
RIAA's légal stance. "We do not 
want our artists associated with 
this kind of action," he told Music 
Week. "I don't agree with it I 
don't agree with suing your future. 
You can't sue your fans, then six 
months later go out and ask them 

.-.V - ' 

% 

Lavigne: track citcd in RIAA's case 

to buy your new album or buy 
tickets to your concert" 

Nettwerk became involved in 
the battle with the RIAA when the 
teenager wrote to Nettwerk artist 
MC Lars expressing her enjoyment 
of a track from his début album, 
Download This Song. In a post to 
MC Lars' website, she wrote, "My 
family is one of 10 seemingly 
randomly-chosen families to be 
sued by the RIAA. No fun. You 
can't fight them, trying could 
possibly cost us millions. l'm not 
saying it is right to download, but 
the whole lawsuit business is a tad 
bit outrageous." 

McBride adds, "This is not 
artist development, this is 
discouraging people from 
becoming music fans. We have to 
think about the future; litigation is 

a deterrent to creativity and 
passion and is hurting the 
business." 

Mudd Law Offices has 
represented countless individuals 
subpoenaed and sued by the RIAA 
since the suits began in 2003 and 
will be taking on the latest battle 
on behalf of the Grcubels. In an 
officiai statement about the case, 
Charles Lee Mudd Jr accused the 
RIAA of misapplying existing 
copyright law and improperly 
employing its protections. 

He praises Nettwerk for 
stepping up to the plate. 
"Individual défendants typically do 
not have the resources to mount a 
fully-fledged défensive campaign 
to demonstrate the injustice meted 
out by the RIAA," he says. 
"Fortunately, today, we have 
principled artists and their 
management, Nettwerk Music 
Group, joining efforts to deter the 
RIAA from aggressive tactics tliat 
have failed to accomplish even the 
RIAA's goals." 

"This is not an attack on the 
RIAA," says McBride. "l'm hoping 
to start a debate, to start a 
heaithy dialogue between artists 
and labels. I want artists to start 
telling labels this is wrong. It 
makes no sense." 

The RIAA had not responded as 
Music Week went to press. 

Clear Channel inks 

Wembley deal 

A battle of the London arenas is 
taking shape, with Live Nation - 
formerly known as Clear Channel 
Entertainment - taking over the 
long-term promotion and man- 
agement of Wembley Arena. 

The deal puts the world's two 
biggest music venue and promoter 
groups in direct opposition in the 
capital, with north west London's 
soon-to-reopen Wembley Arena 
taking on the Millennium Dome 
in south east London, which has 
been developed by the rival 
Anschutz Entertainment Group 
and redeveloped as an entertain- 
ment complex called The 02. 

Wembley will reopen a year 
ahead of The 02, giving it time to 
establish itself following a £35m 
revamp. Live Nation also owns or 
part-owns a large network of 
booking agents and concert pro- 
motion businesses, which may 
présent synergies for Wembley. 

Maximum capacity at Wemb- 
ley Arena, with floor standing, will 
be 13,500. Plans are also in place 
for an entertainment district 
around the arena, although this 
will not be completed until 2007- 

Live Nation, which was spun 
off from the parent Clear Channel 

T:l 

Wembley Arena: £35m revamp  

group last summer and then 
rebranded as Live Nation in 
December, is refusing to comment 
on spécifie plans for Wembley, 
although it has issued a statement 
in which CEO Michael Rapino 
called the venue "one of the great 
icons of live entertainment". 

The deal between Live Nation 
and Wembley Arena will run for 15 
years. It was brokered between 
Hamsard 2787 - a joint venlure 
between Live Nation and Gaeity 
Investments - and Wembley Lon- 
don, a subsidiary of the arena's 
owner Quintain Estâtes. Hamsard 
2787 is an echo of the Hamsard 
business that was created between 
Clear Channel and MCD Produc- 
tions, which jointly took over 
Mean Fiddler last year. 
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Sheffield band's record first-week 

album sales take retail by surprise 

Monkeystop 

sales leaque 

Retail 

by Paul Williams 
Retail knew it was going to be big, 
but the sheer volume of sales for 
the Arctic Monkeys' album last 
week took even the most seasoned 
carapaigners by surprise. 

Despite ail the hype surround- 
ing the arrivai of Whatever People 
Say I Am, That's What l'm Not, 
based on similar acts' past opening 
performances, it seemed the best 
the album could h ope for in week 
one was 200,000 over-the-count- 
er sales. 

As for what it would manage 
on day one, HMV appeared to 
reflect the général forecasts when 
it issued a press release last Mon- 
day, predicting the album would 
open with around 60,000 sales. 
Given that Oasis' fîrst album Defi- 
nitely Maybe had taken its entire 
first week to sell 86,000 copies in 
September 1994, this would repre- 
sent an impressive performance. 

So, when the actual Officiai 
Charts Company sales figures for 
last Monday rolled in the following 
moming, they were understand- 
ably greeted with genuine shock. 
The albums opening-day sales of 
118,501 was remarkable by any- 
one's standards but, until last 
week, such figures remained the 
domain of superslars arriving with 
new albums or reality TV stars 
with début album projects - not 
the first album by an indie guitar 
band from Sheffield. 

By day two, sales had risen 
beyond 180,000 copies and com- 
fortably passed the 200,000 mark 
last Wednesday. As a resuit, the 
question was no longer whether 
the band would beat the previous 
best first week for a début album of 
306,631 achieved by Hear'Say in 
April 2001, but how many they 
would beat it by. 

"Ifs beyond everyone's expecta- 
tions," says HMVs head of music 
Pliil Penman. 

With a handful of exceptions 
such as Michael Jackson's Bad and 
The Joshua Tree by U2, only dur- 
ing the past decade has the phe- 
nomenon of albums selling hun- 
dreds of thousands of copies in 
their first week been realised. And, 
even today, for début albums it 
remains extremely rare. In fact, 
prior to the Arctic Monkeys' 
album, only four début albums had 
previously sold more than 
200,000 copies in their first week. 
With the exception of Craig David's 
Bom To Do It (225,000 in August 
2000), die list is dominated by TV- 
led projects, headed by Popstars 
winners Hear'Say and also featur- 
ing Solider Soldier stars Robson & 
Jerome's self-titled début (268,000 
in November 1995) and X-Factor 
mnners-up G4's eponymous début 
(244,000 in February 2005). 

In contrast, Domino product 
manager John Bradshaw notes the 
Arctic Monkeys' album success 
has been achieved with very little 
promotional fiiss. "The great thing 
is this has been donc with very lit- 
tle marketing, apart from the 
usual print ads, which we've kept 
to a minimum. Ifs word of mouth 
and the mainstream have then 
picked it up." 

Vital managing director Peter 
Thompson, whose company is dis- 
tributing the album in conjunction 
with THE, holds out particular 
praise for Domino and its manag- 
ing director Laurence Bell. 

"He's managed to build up a 
really strong team there," says 
Thompson. "Domino is now firraly 
established as a vibrant UK indie 
that will be around for many, many 
years. Whafs nice is everybody 
in the music industry is so pleased 
for Laurence."  
paulw@musicweek.coni 
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Indie pluggers take 

shots at Capital slots 

A new plugging appointments 
system implemented by revamped 
Capital Radio bas been criticised 
for giving the independent sector 
just two weekly meeting slots in 
total every week. 

Under the newly-drawn-up 
schedule, the four major record 
groups have been given two 15- 
minute meetings every three 
weeks with the London station's 
head of music Sheena Mason. 
However, indie record companies 
and independent promotions 
companies will have to fight 
it out for just two other slots 
every week. 

The way the appointments have 
been carved up lias been described 
as "unbalanced" by Intemiedia 
Régional Promotions and Gut 
Records managing director Steve 
Tandy, who believes it 
disadvantages indie pluggers 
trying to get their tracks on air. 

"l'm very surprised that, not 
only independent pluggers, but 
independent record companies, 
seem to have been treated 
differently to the major record 
companies," says Tandy. "I know 
plugging time is difficult for radio 
stations and Sheena lias lots of 

other responsibilities these days, 
so a system needs to be put in 
place and I understand the majors 
need to be given slightly more time 
than the independents, but it's 
very unrepresentative." 

Single-Minded Promotions 
managing director Tony Byrne 
says the new system will be 
frustrating for some pluggers, 
who want to présent a particular 
record and cannot get an 
appointrnent. However, under the 
new structure, he says it will stop 
some pluggers going in with the 
same records "time and time 
again", while he notes the system 
is little différent from what Radio 
One lias in place. 

Capital Radio's Mason says the 
appointments system was 
introduced to bring more structure 
to meetings with pluggers. "The 
problem we had before was that 
people just phoned up at any time 
to book when they wanted to 
corne in and sometimcs they would 
then turn up at the wrong time," 
she says. 

Mason says the majors have 
been given more slots than 
independents, as they "tend to 
have more product". 

More pan-European online licensing deals on the cards 

Major publishers set 

to follow EMI's lead 

by Martin Talbot 
A string of major publishers are 
cxpected to follow EMI Music 
Publishing's lead over the coming 
months and strike their own pan- 
European online licensing deals. 

Afler EMI formally announced 
its deal with the MCPS-PRS 
Alliance and Gema last Monday, 
both publishers and collection 
societies indicated that further 
deals were inévitable. 

The Alliance/Gema deal will be 
the first to allow for pan-European 
online rights clearance, covering ail 
of EMI's Anglo-American réper- 
toire. The deal cornes two months 
after the European Commission 
recommended that such arrange- 
ments would help facilitate the 
growth of digital music distribu- 
tion in Europe. 

BMG Music Publishing chair- 
man and CEO Nicholas Firth told 
Music Week that he welcomed the 
deal. Although he stopped short of 
confirming that BMG was likely to 
finalise such a deal later this year, it 
is understood that the major is 
talking to several collection soci- 
eties - including the Alliance - 
about such an arrangement. 

At Midem, MCPS-PRS 
Alliance group chief executive 
Adam Singer also acknowledged 
that it was in talks with "several big 
name publishers", but declined to 
name names. 

One source close to the EMI/ 
Alliance/Gema deal suggested that 
one rival collection society had 
asked if it could borrow the heads 
of agreement, so it could model ils 
own offer on the détails. 

Talking to Music Week at 
Midem last week, EMI Music Pub- 
lisliing président and chief operat- 
ing officer Roger Faxon said he 
believed further deals were 
inévitable, "becausc, for pan-Euro- 
pean licensing to work, that is what 
has to happen". 

Some smaller publishers and 
songwriter associations last week 
voiced initial conceras about the 
plight of such smaller players, in an 
environment where several big 
players have struck international 
deals. But Faxon says independent 
publishers should not be 
penalised: "Independent publish- 
ers should be able to do exactly the 
same thing as us and appoint one 
of these societies," he says. There is 
no reason they shouldn't do that." 

Faxon says the EMI deal has 
been a long time coming. "Over the 
last five or six years, each time EMI 
has been asked the question [about 
online licensing], we have given the 
same answer," he says. "And in the 
summer, the European Commis- 
sion came to the same conclusion." 

What does EMI Music Publishing's deal mean? 

Doue deal: Roger Faxon is picturcd (left) celebrating the Alliance/Gema deal with 
Sacem président Bernard Miyet and Gema joint CEO Harald Hecker 
EMI's agreement with 
the UK's MCPS-PRS 
Alliance and Germany's 
Gema is designed to 
create an casier 
environment for digital 
music services to 
license music across 
Europe. 

If an international 
download store - or 
mobile service - wants 
to sell a picce of music 
as a download across 
Europe, it must rcach 
agreement with both 
the owner of the rights 
to the sound recording 
(usualiy the record 

company, but in some 
cases the artist) and 
the holder of rights to 
the song itself (usualiy 
the pubiisher). 

While the recording 
rights can be cicared 
for most markets with 
the originating rights 
owner (which often 
owns worldwide rights 
to a track), the song 
rights have to be 
cicared with each of 24 
collection societies 
across Europe. 

EMI's deal will see 
MCPS-PRS and Gema 
estabiish a new joint 

venture - code-named 
Sirocco - which will be 
able to offer digital 
music services a pan- 
European licence, 
cutting out the 24 
separate societies. 

At présent, the three 
sides have only signed a 
heads of agreement. 
The deal will only corne 
into force once the 
formai agreement is 
signed, with April 1 
highiighted by some as 
a start date. By then, 
several other publishers 
may have followcd suit 
and shown their hands. 

One of the biggest effects of 
such deals will be to "massively 
reduce" costs, he adds. "The cost of 
doing business for the rights hold- 
ers will corne down, and the cost of 
doing business for the users will 
corne down, too," he says. "Think 
about being Vodafone, and you 
operate in every territory in 
Europe. Each society has a différ- 
ent requirement for the data they 
need, and have 24 différent ways of 
reporting That will ail change." 

Faxon also believes that the 
move towards pan-European 
online licensing becoming stan- 
dard is the first slep towards the 

the cost of doing 
business for rights 
holders will corne down 
Roger Faxon, EMI Music Publishing 

introduction of such a régime 
across ail licensing, offline as well 
as online. 

But he believes that the need 
for strong local societies will 
remain. "An awful lot of music 
licensing is very local," he says. "So 
there is a need to retain local 
licensing capability." 

Pan-European licensing will 
not be practical in certain areas of 
collection societies income, he 
explains, such as that derived from 
venues, pubs and clubs. The resuit 

is likely to be a two-tier system, 
with online and international 
média opérations licensed on a 
pan-European basis, but pubs and 
venues licensed locally. 

"Our vision," he says, uis that 
you will have three to four group- 
ings of societies for pan-European 
licensing, and a branch office struc- 
ture to deal with local issues." 
Although he concédés that, by 
stripping out the volume from the 
local societies, administration 
costs of local collection will be 
higher, he believes that the overall 
costs of collection and distribution 
will be reduced because of the 
greater efficiencies brought by the 
pan-European business. 

EMI's décision to deal with 
Gema and the Alliance was not just 
about cash, he stresses. "Their 
commitment to providing a level of 
service to us and our songwriters, 
that's why we selected them," he 
says. "It wasn't about the lowest 
cost, it was about the highest level 
of service ~ speed of licensing, 
audit policy, accounting, when will 
we get paid. 

"In most of Europe, the soci- 
eties sit on what is being paid for 
six to nine months. The reason is 
hisloric - it took them that long to 
figure out how to allocate them. If 
that remains the case, they simply 
haven't made the investment in 
their processes."  
martin@musicweek.com 
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Mean Fiddler, CMP and DF Concerts by arrangement wtth VAT présent  

in comt ' 

Fcbruary 2006 Tour 
12 GLASGOW Cafling Academy 0870 169 0100 /www.gjgsinscotlan(l.com 
13 GATESHEAD The Sage 0191 443 4661 /www.thesagegateshead.org 
15 SALFORD Lowry 0870 787 5790 /www.thelowry.com 
16 LEICESTER De Montfort Hall 0116 233 3111/www.demontforthall.co.uk 
18 LONDON The Forum 0870 060 3777/www.meanfiddler.com 
New Album "HELLO YOUNG LOVERS" released on 6th February 
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Republic Media 
@ (g)®® 

Ron and Russell, 
with Hello Young Lovers 

you have raised the bar by which ail other albums should be judged. 

Genius 

"well, screw the past" 
Republic Media, Studio 202 Westbourne Studios, 242 Acklam Roari i „ a » 020 8060 7440 Fax: 020 8060 7524 km,.: SSgStoSSS**' 
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After a career spanning four décades, pioneering US duo Sparks 

are gearing up to release their 20th album. By Valérie Potier 

Sparks fly 

intothe 

future 

It seems to bave left an indelible impression on 
the memory of everyone who witnessed it. One 
brotherwith wide-eyed choirboy good looks and a 
falsetto voice lo match, contrasting with a sibling 
sporting a toothbrush moustache, a collar and tie, 
and an evil glare whîch - as legend has it - sent 
impressionable young children seeking refiige at 
the back of the sofa, Even John Lennon is report- 
ed to bave exclaimed, "Look! There's Hitler on the 
telly!" Sparks' 1974 appearance on Top Of The 
Pops with their single This Town Ain't Big 
Enough For Both Of Us was undoubtedly one of 
the era's great TV moments. 

The Mael brothers, Russell (the good-looking 
one) on vocals and Ron (the scaiy one) on key- 
boards, grew up in the Sixties surfer culture of Los 
Angeles, but were confirmed Anglophiles in their 
musical taste. "We were contrary to what was 
going on in our home and were always more 
enamoured with these people with funny 
accents and dressing differently than we dressed," 
says Russell. 

Consequently, after two Sparks albums that 
failed to make much impact at home, they 
jumped at the chance to pay a visit to the UK, 
where they performed on The Old Grey Whistle 
Test "The reaction was immédiate," says Russell. 
"We had a residency at the Marquée Club for four 
straight weeks and, ail of a sudden, there were 
lines around the block to see us. This was kind of 
shocking, because in LA there was three waitress- 
es at the Whiskey A Go Go applauding us when 
we played." 

Relocating to England, the band signed to 
Island and recorded the album Kimono My 
House, from which This Town... was released as 
the first single. That Top Of The Pops appearance 
followed - and, literally ovemight, Sparks became 
a household name in Britain. 

Initially, they were lumped into the glam rock 
scene. "It was always really bizarre for us, but it 
was mainly because we cared about our image 
and the music wasn't the typical LA singer-song- 
writer mature music - with the bad connotation 
of'mature'," says Russell. "We always felt we were 
on the perimeter of ail that stuff that was going 
on and that what we were doing was more in its 
own little world - and, even to this date, we seem 
to be running on a parallel course to the rest of 
pop music." 

However, when glam ran ont of steam, Sparks 
certainly didn't. In 1979, they teamed up with 
disco producer Giorgio Moroder to record The 
Number One Song In Heaven, transforming 
themselves from a guitar band to an electronic 
duo and releasing an album (No. 1 In Heaven) 
now recognised as a classic of its kind. The songs, 
nevertheless, still featured Sparks' pop mélodies 
and slyly humorous worldview. 

"When one looks back at it now, you wonder 
how this band were popular with teenyboppers 
when you listen to the lyrics" says Daryl Easlea of 
Universal Music Catalogue. "They were lilmed 
somewiiere like Croydon Fairlîeld Hall at the 
absolute zénith of their powers, where they were 
performing Talent ïs An Asset, a song about mol- 
lycoddling a child to the point of mental disorder, 
while Russell was being charged by 10 sereaming 
giiis completely missing the meaning. 

"Sparks have always been this glorious dichoto- 
my and they've always thrown up these contradic- 
tions. They made a disco record and the first song 
on it was about sperm - fantastic!" 

In the Eighties, Sparks reverted to a more 
guitar-oriented sound and, although this 
approach didn't go down so well in the UK, it was 
successful back home in America, where they now 
refocused their energies. 

The UK's ears would be pricked up again by 
1994's Gratuitous Sax And Senseless Violins. 
Encouraged by the réception it received, the 
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1968 Former dlild angles charts, ^ follow-up singÎG produced by Todd 

Maels recorded a tribute album to themselves titled Plagiarism (1998), working with guest artists sucli as Faith No More, Jimmy Somerville and Erasure to reinterpret 19 Sparks' classics for a new génération of fans. A reappraisal of their con- tribution to pop music had started, and a number of well-known musicians - induding the Kaiser Chiefs, Scissor Sisters and Franz Ferdinand - began citing them as an influence. However, it was the release of 2002's Lil' Beethoven that confirmed Sparks as a force to be reckoned with. Built around nine operettas and 

We seem to be running on a parallel course to the rest of pop music Russell Mael 

sporting lush orchestral arrangements, the album's song structures managed to utterly defy the traditional conventions of pop music. Ail the conventions - verses, choruses, middle eignts - are 50 years old," says Russell. "It was a risky thmg to eliminate a lot of them, ail the things where you're gonna go,'Hereit cornes... But their gamble paid off, as critics and tans alike waxed ecstatic about the new album - and continue to do so. "I think Lil' Beethoven is an absolute masterpiece of a record and it's a massive favourite in the Word office," says Andrew Harri- son, associate editor of Word and editor of Mix- mag. "It's something that's always called for when we're on a tridky press night. We love their sense of humour - eveiything from the sleeves to the lyrics to the worldview is just so original, so entertain- ing, so fimny. You look at it and, in contrast to Sparks, the rest of rock music looks rather dull and by numbers." Lil' Beethoven was premiered in its entirety at London's Royal Festival Hall before being fol- lowed by a second set of greatest hits. Glenn Max, producer of the venue's Contemporary Culture Programme, recalls, "It was tremendous. Fd never in my life seen a band get a standing ovation based on a new album that no one in the room had heard before. But it was a theatrical show; it was funny, it had video and it had a stage set. It was really over the top and it was amazing." After a second sold-out Royal Festival Hall show within six months of the first and two dates at Hackney Océan, Morrissey - who in 1974 had penned a letter to the NME pronouncing Kimono My House "the album of the year" - asked the brothers to appear at lus Meltdown festival. The 

only problem was, he wanted a performance of his favourite album, rather than their new material. "It was deeply awkward," says Max, who attend- ed the meeting. "Russell was willing to engage with the idea, but Ron was just sitting there with a frozen smile, saying, T can't believe l'm being asked to do this.' It was as shocking to them as it was to their fans." A compromise was reached, whereby Kimono My House was played as the first set and Lil' Beethoven as the second. The two-set show has since enabled Sparks to overcome the perennial problem of balancing exposure for their new music with the greatest hits that long-time fans want to hear. The concept will be adopted once again on their forthcoming tour for Hello Young Lovers, released on Februaiy 6. The new album marks a step forward from Lil' Beethoven. Less ornate than its predecessor, it is still a genre-defying, epic work - crammed with hummable tunes and witty lyrics that critics have already showered with positive reviews. "Sparks never let you down and they always surprise you," says writer, broadcaster and Sparks fan John Aizlewood. "There's a core of maverick talent that runs through everything they do. There's no one else that sounds like them and there's no one else who has their attitude to life. Theyfe like a self-contained talent hothouse." The album's marketing strategy will be three- pronged, explains manager and PR Sue Harris of Republic Media. After reaching out to older fans via officiai website wivw.allsparks.com and raising awareness in the press, the emphasis will then fall on finding new converts with Parlophone signings Clor rembdng the first single Perfume. "We want 
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four in tho UK, is a 
top 'ivs 
Bclgium and 
Holland and cntors 
tlic Top 20 in 
Gennany and 
France. The foliow- 
up album, 
Propaganda, 

released a few 
nionths later. goes 
lo number 20 in the 
UK and givos 
Sparks two furthcr 
UK Top ?0 singles, 
Nevor Turn Yoùr 
Back On Motlier 
Earth and 

Something For llie 
Girl Willi 
Everything. 
1975 Indiscrock 
produced by Tony 
Viscontl (David 
Bowie, TRox) is 
released. 
Considered too 

ecleclic by some 
cri tics, Il 
nevertheless entcrs 
the Top 20 in the 
UK and gives 
Sparks two Top 30 
singles with In The 
Swing and Looks 
Looks Looks. 

1976 Returning to 
Los Angeles, the 
Maels rolease Big 
Beat produced by 
Rupeii Holmes 
(Barbra Strcisand). 
1977 Inlroducing 
Spai ks is released 
by Columbia 

1979 Now signed 
to Virgin Records, 
the Maels relurn to 
Europe to record 
No. 1 In Heaven 
with Italian disco 
producer Giorgio 
Moroder. Tlie album 
peaks al number 73 

in the UK. but the 
single The Number 
One Song In 
Heaven is a hit 
throughoul Europe, 
reaching number 14 
in the UK. Follov/-up 
single Beat The 
Clock peaks at 

number 10. 
1980 Sparks 
relcase Terminal 
Jive (Otjlio), v/hich 
inciudes their most 
successful single to 
date, Wiien l'm 
With You, which 
sells 750,000 units 

and is a huge hit in 
France. 
1981 Sparks' return 
to guitar-bascd 
rock, Whomp That 
Sucker (Oglio), is 
seized with 
enthusiasm by 
leading Los Angeles 

radio station KROQ 
FM. 
1982 Relcase of 
Angst In My Pants 
(Oglio) album. 
1983 Release cf 
Sparks In Outer 
Space album. The 
bar.d's collaboration 

to présent this album as if it was a début release 
from a band of 18-year-olds, rather that coming in 
with, 'Sparks bave been around for 30-odd years 
and here's their new record,"' she says. 

Steve Tandy, managing director of Gut Records, 
which bas signed the Maels for the world, exclud- 
ing North America, adds, "It would never be easy 
laking the normal routes with someone like Sparks 
in ternis of radio and TV, because obviously they're 
in a différent genre [to other acts], but so far, we're 
rcally pleased with what s corne on boai-d." 

Perftime bas already been playlisted by Radio 
Two, with the station offering further support in 
the shape of a Mark Radcliffe session and an 
interview with Jonathan Ross. The single lias 
been added to the B-list at 6Music and a session 
booked for Tom Robinsons show, while David 
Jensen has been playing it on Capital Gold. 

Press-wise, Word and Uncut both published 
features last month, while Mojo ran a full-page 
four-star review of Hello Young Lovers. Further 
pièces have already been confinned in a variety of 
publications, from the A/ME to What HiFi. 

Promotion at retail - where the album has 
already gone to number two in HMV's pre-orders 
chart - will include a Virgin co-op ad in Uncut 
and représentation in the HMV album mail-out 
which reaches a database of400,000. 

It is early days for TV promotion, but Sparks' 
TV plugger, Matt Connolly of Fleming Connolly 
Lander, comments, "Performances are going to be 
key and getting as much média as possible down 
to the London show, because the band sell them- 
selves. There's no template to follow with Sparks, 
its ail about latéral plugging. You have to find 
those one-ofif opportunities to get your plugs." 

Sparks have 
always been 
this glorious 
dichotomy 
and they've 
always 
thrown up 
these 
contra- 
dictions. 
Theymadea 
disco record 
andthefirst 
song on it 
was about 
sperm- 
fantastic! 
Daryl Easlea, 
liniversai 

Five classic Sparks albums 

m 

Kimono My House (Island, 1974) 
am "■ Recorded in the UK 

.iSF wltli producer 
Muff Winwood, 
this was Sparks' 
cailing card to tlie 

British public. The band's pop 
sensibilities are well to the fore 
throughout with compulsive 
bubblegum hooks, but tlie subject- 
matter and intelligence of the lyrîcs 
prevent the longs from becoming 
too sugary. Here In Heaven is a 
message from a dead lover to the 
girlfriend who chickened out of 
their suicide pact, while the humour 
of Hasta Manana, Monsieur reaches 
into Frank Zappa tem'tory. 

No. 1 In Heaven (Virgin, 1979) 
j Impressedby 

Donna SummePs 
disco hit I Feel 
Love, the Mael 
brothers contacted 

producer Giorgio Moroder, who 
coincidentally tumed out to be a 
Sparks fan. Moroder not only 
produced No. 1 In Heaven but co- 
wrote four of the six tracles. The 
single The Number One Song In 
Heaven was a hit across Europe, 

while Beat The Clock gave the duo 
a Top 10 hit in tlie UK. Tlie album is 
now credited w'rth influencing a 
génération of electronlc bands, 
from New Orderto Brasure and the 
Pet Sliop Boys. 

Whomp That Sucker (Ogilo, 1981) 
Following a second 
electronic album 
(1980's Terminal 
Jive), tlie Maels 
retumed to Los 

Angeles and "adopted" a three- 
piece backing band, Bâtes Motel. 
The ensuing album, Whomp That 
Sucker, was picked up by influential 
LA radio station KROQ. For the next 
few years, Sparks capitalised on 
their new-found popularity in tlie 
States, touring heavily. By tlie 
end of the Eighties, Sparks were 
KROQ's third most-played artist of 
the decade. 

Gratultous Sax And Senseless 
Violins (Logic/Arista, 1994) 

Following a six- 
year hiatus, 
Gratuitous Sax And 
Senseless Violins 
was hailed as a 

SPARKS 
m 

return to fomi. Drawing influences 
from dance and teclino into their 
customary mîx of mémorable 
mélodies and intelligent lyrics, their 
live shows were greeted with equal 
enthusiasm as new acts began 
namechecking Sparks as an 
influence. 

UT Beetlioven (UT Beethoven, 2002) 
Conceîved as nine 
operettas and 
brouglit to fruition 
with the aid of the 
fictional character 

Lil' Beethoven, this was a dense, 
complex work, with lavish 
arrangements and orchestrations 
framing songs of deceptive 
simpllc'rty. Tlie chorus of How Do I 
Get To Carnegie Hall? has tlie 
punchline of the old joke, "Practice, 
man, practice" as its refrain. On 
Suburban Homeboy and What Are 
Ail These Bands So Angry About?, 
Sparks' instinct for a mémorable 
hook and acerbic witticism remains 
as sharp as ever. Innovative, 
expérimental and accessible, it 
laid a foundation which its 
follow-up, Hello Young Lovers, 
takes one step further. 

BIG BEAT/INDISCRfEl 

universal music catalogue are delighted 
to announce the sparks remasters 

with bonus materiaï and exclusive tracks - 
coming this summer 

V. 
/■■i 

KIMONO MY HOUSE 

•« 

, W \ 

/ 
m. 

i 

.j 

!; o 

plus 
sparks présent 
motown made to méasùre 
20 summer motown tracks 
'personally selected by ron and-aisseil mael 
oui on motown monclay 6th june 2006 ,•. 
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collective Finitribe's label. 1994 Groluitous 

critics and fans alikeTwo singles. When Do 1 Get To SingMyWayand 
contalns reworkings of their back at Shepherds Bush catalogue and guest Empire for releasc 

There will also be a digital élément to promo- tion, adds Tandy. "As the single cornes ont the week of the tour, we're working with 7 Digital to promote a way of people being able to order the single as a download to their phone or a computer while the/re at the gigs." The UK shows will be the lirst time in a decade that Sparks have toured outside the capital with shows in Glasgow, Gateshead, Salford and Leices- ter, as well as at London's Forum. As Sparks' live agent since 1994, Dan Silver of Value Added Tal- ent has seen them build, what he describes as "a very solid niche audience". 'What Sparks have is an awesome perform- ance," he says. "Wîthout saying a word, Ron can entertain an audience with his looks and his deraeanour and his actions. Hes aperformer in its traditional sense - he's on stage, putting on a show. And RusselTs energy and range, and the number of lyrics he has to remember, and his dancing is awesome. A kid half his âge couldn't do that. Based on the quality of what they deliver, both recorded and live, I think their niche market will continue to grow." Certainly, 2006 will see activity beyond Hello Young Levers and its subséquent tour. Universel are preparing to reissue Sparks' four Island albums (Kimono My House, Propaganda, Indis- creet and Big Beat) in the late summer with exten- sive sleeve notes and bonus material, supported by a major marketing campaign. In the intérim, Ron and Russell's sélection of favourite Motown tracks will be released on June 6 as part of Uni- versal's new Motown Made To Measure sériés. "It's very interesting," says Daryl Easlea, on the latter project. "I dont think people would think 

that (a) Sparks would listen to any music other than their own and (b) that they'd listen to soul music, although there's a very strong soulful undercurrent in what they do." Last year, Sparks also struck a new publishing deal with Warner Chappell, which includes their back catalogue. This led to managing director Richard Manners suggesting to Darkness vocalist Justin Hawkins that he cover This Town... with his British Whaie project. "We've plundered and plagiarised the Sparks catalogue shamelessly throughout our career," says Hawkins. "It's a true classic that I covered for fun in order to break in ray home studio. It tumed out great. The music came together pretty quickly, but because Td transposed the song up a tone, the vocais were incredibly challenging." The single reached number six, but Manners admits Sparks are not the easiest band to cover. "The most coverable songs are from those early albums," he says. "I don't think there's much chance of getting a cover on anything from Lil' Beethoven - although stranger things have hap- pened - but those songs lend themselves veiy well for synchronisation opportunities. And with the new album, a song like Dick Around would be absolutely fantastic, for example, synced up with footage of out-of-work football managers." On the eve of releasing their 20th album and more than 30 years since that iconic Top Of The Pops appearance, Sparks appear poised to enter a new phase of their career - one where commercial success will justify their long-term fans' faith in their créative ability. But perhaps the best way to uncover the secret of Sparks' longevity is to speak to their fans. For 

Sparks are 
totally unique and 
l've been ouerjoyed 
by the way 
the albums Iwas listeningto 
25 years 
ago have suddenly become the must-have downloads 
of 2006 

Ned Raggett, who has run a Sparks-focused inter- net list (Mael-list) for about a decade, it is ail about the Maels' ability to reinvent themselves. "First," he says. "by keeping their ears open and working with Giorgio Moroder on The Number One Song In Heaven, they were able to show that the duo's core approach can apply to just about any genre they want to work with. Second, and related to that, they ride the zeitgeist just enough to connect with one génération after another. "The new album is a treat and then some, the closest yet to something that touches on ail aspects of their career, while still sounding like nothing else the/ve done before. It's that kind of quality that keeps ail of us on the list excited." BBC Radio Two présenter Jeremy Vme, who has been a Sparks fan since the âge of 14, says, "Sparks are totally unique and l've been overjoyed by the way the albums I was listening to 25 years ago have suddenly become the must-have down- loads of 2006. "The phrase 'outside the box' was invented for Sparks. You find a category and they"!! immedi- ately subvert it. l'm halfway through listening to the new album and I can't make head nor tail of i t, which is encouraging." Sue Harris adds, "I firmly believe that in 20 years' time there's going to be another wave of bands coming through saying, The record that really got me when I was a teenager was Hello Young Lovers', in the same way Morrissey refers to Kimono My House." And if her optimism for the new album is con- firmed, who knows? Another attention-grabbing Top Of The Pops appearance could be just around the corner. 

SPARKS 
RON 

THIS WORLD IS BIG ENOUGH FOR THE BOTH OF YOU! 



as tlieir î»1 

concert DVD, Uve 
In London. 
2002 y 
Beethoven is 
released and 
pcrfonned in ils 
entirety for shows 
at london's Royal 

f estival Hall and 
New York's Central 
Park, as well as al 
dates in Europe and 
on ihe US West 
Coasl. 
200'1 Sparks 
appear as pari of 
Morrisse/s 

ivienaown toslival 
at London's Royal 
Festival Hall. 
2005 Ron and 
Russell sicjn an 
exclusive publishing 
deal with Warner 
Chappell Tliey 
retum lo the 

Festival Hall once Justin Hawkins, lias 
more lo take pari in a number six hit 
a tribute concert to with his cover of 
Bertolt Brecht as Tins Town Ain't Big 
part of Palli Smilh's Enough For Bolh 
Meltdown festival. Of Us 
British VVhale. the 
sido-projecl of Tlie 
Darkness vocalisl 

Sparking off: Russell Mael discusses the new album and more 
Did you Utînk tliat your 1974 Top 
Of Tlie Pops appearance would 
make suclt an impact? 
No. First of allr Top Of Tlie Pops 
was national, so it was tliis 
immédiate connection with the 
entire country. Tlie otlier thing 
was that, at that time, I thînk 
there were only three TV channels, 
so you had a one-in-three chance 
someone was going to watch you 
by default I remember the 
following moming, everyone was 
talking about "Did you see so-and- 
so on Top Of Tlie Pops?". 
How did you corne to work with 
Giorgio Moroder? 
We had lieard I Feel Love that 
Giorgio had done with Donna 
Summer and we said it would be 
amazing to put Ron's songwriting 
and lyrics and my singing in that 
context It tumed out Giorgio was 
a fan of the band and, at that 
point, he too wanted to branch ont 
and see what it was like to work 
with a band. As it turns out, years 
and years later, everyone has been 
citing it as being the blueprint for 
every synthesiser duo since - just 
that kind of attitude, that a band 
didn't have to be a five-piece, that 
the band was almost in essence 
the studio. That wliole concept at 
the time was really unique and 

People even questioned it, but we 
never question things like that We 
always just make the best records 
we can make. 
Your last album, 2002's Lil' 
Beethoven, received rave reviews 
from critîcs in the UK. Did you 
anticipate that? 
Well, the philosophy that we had 
when we said we were going to try 
a compietely différent approach 
with Giorgio Moroder, we came to 
that sort of crossroads again with 
Lil' Beethoven. We said we wanted 
to try to find other ways to work 
within tlie général area of pop 
music. We love pop music and 
consider ourselves part of pop 
music, but we knew there were 
other ways to structure what we 
were doing. 
The new album, Hello Young Lovers, 
took you 18 months to record. 
Were you working solidly 
throughout that period? 
It was actually doser to two years. 
We came to the UK one or two 
times and played Morrissey's 
Meltdown and also Patti Smith's 
Meltdown, but apart from those 
two jaunts, it was pretty much a 
solid two years of work. Again, we 
approached Hello Young Lovers 
without coming in with a lot of pre- 
written songs, but just trying 

m. 

things in the studio, so there's a lot 
of trial and error. Also, we have our 
own studio, so it allows us to have 
that freedom to spend that much 
time. If we were working on a 
record company's budget, we 
would be owing money - and our 
next of kin - for the next 20 years 
with [what] we would have spent 
on doing this album. 
Sparks are often described as 
existîng outside of musical fashion. 
Do you listen to what 
contemporary artists are doing? 

We're totally aware of everything 
thafs going on and we're just so 
hungry to find something where 
you can go, "Wow...did you hear 
that thing? Ifs unbelievable." But 
tlie problem is, it just seems like 
there's fewer and fewer bands that 
have real ambition to try to floor 
people in some kind of way, You 
read reviews and critiques of 
bands: "Ifs a combination of so- 
and-so meets so-and-so." If thafs 
the best it can be - a combination 
of something thafs gone before - 

then, in our minds, we prefer to 
hear the originators rather tlian a 
revamped version of it by a band 
that has good hair gel. 
So what keeps Sparks going after 
more than 30 years? 
Ifs the fact that the two of us 
almost have this crusade to 
spread the word about what 
we're doing musically and to let 
people know that we're really 
proud of it There aren't very many 
bands that have 20 albums and a 
lot of the oncs that do have 
probably had a bigger commercial 
success. When you have that kind 
of cushion to rest on I thînk you 
tend to be lazier, because to a 
certain extent what yot/re doing is 
going to work, and your fans are 
cxpecting that 

We've never had the luxury to 
rest on that cushion and so I thînk 
because of that, we're always 
hungry to try new stuff. The only 
way you can continue to have 20 
albums In our sort of situation is 
to corne up with an album thafs, 
in your eyes at least fresh. For a 
band to be doing an album like 
Hello Young Lovers on their 
20th album, we're proud of it 
just because ifs not like an 
album thafs timid or middle 
of the road. 
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We are on the cusp of a tnusic-on-mobiies boom, but how will this affect catalogue? 

Mixed blessings of mobile music 

EDITORIAL 
MARTIN TALBOT 

1 The technological and philosophical leap from one January to the next was clearly apparent at last week's Midem conférence. A year ago, the music business was looking for- ward to a year when mobile music services would begin to hit the market. This year, the debate was about how quickly mobile music will explode into mainstream - and how music can be packaged in the online world. There is no doubting the massive potential for delivery of music to mobiles. Over the coming year, the next true rival to the iPod will begin to emerge - in the form of the téléphoné handset. Just as it is hard to find a phone without a free caméra these days, it will not be long before music playing capa- bility cornes as standard. Mobile network operators and rights owners will hope that this will drive sales of over-the-air downloads - what everyone in the business must remember, however, is that this is by no means guaranteed. As critics of the iPod révolution are quick to emphasise, 42m iPods Worldwide is certainly 

impressive - until you consider that 850m music downloads via iTunes over the past two years adds 
up to around 20 tracks per unit. On the basis of those figures, the iPod has facilitated side-loading - the practice of ripping CDs and loading on players - on a vast scale. How important such usage has been in driving 2005,s catalogue décliné - which HMV highlighted earlier this month - is hard to déterminé. Putting MP3 enabled phones into the hands of millions of consumers may provide a huge boom to music sales, but it could also turn casual music buy- ers back to the CDs they already own, potentially accelerating the décliné of catalogue. But this is no doomsday scénario. Ail it means is that, while the market appears set up for an explosion in mobile music business over the next 12 to 18 months, this cannot be taken for granted. Unencumbered by the limitations of physical for- mats, digital music can be delivered in myriad packages, including video content, alternate mixes, ringtones, ringbacktones and much more. The only limits are the limits of our imaginations. 

A pan-European body will 

help us talk to Brussels 
rope there is a growing araongmusicwriters of i find a way to have their voice heard by politicians ommissioners. impie of this is that média 

decided, during Midem, to form a pan-European organisation to work on shared problems. This contact has enabled other organi- sations to join with the three Euro- pean composer associations who have already taken légal steps to combat "coercion" of publîshing rights by some broadcaslers. The 
It is vital that views 
are not restricted to a 
small national stage 
association now demands atten- tion from Brussels, where a meet- ing with the compétition commis- sioner is already scheduled for late February, 
who see the need for alliances. Organisations representing both "arts" composers and nonular songwriters are ; that a shared plat a deeper effect on EU thinking. During Midem, the British Aeademy of Composers & Song- 

la composer association ROAIM. It is likely that these two proposais will be merged and hopefully a - --ve organjsa. 

join the film and tion, and will be pushing hard to ensure the other two pillars come together to form a single voice for ail European music writers. Bacs believes it is vital for ail ils mem- bers that their views arc not restricted to a small national stage when so many décisions which affect our working lives are being taken in Brussels. We look forward to working with European col- leagues on shared issues and objectives.  

How do you rate Midem in 
its 40th anniversary year? 

Midem celebrated a landmark anniversary this year but, after 40 years, can it still eut it or is lifejust beginning? 
Daniel Bladon, Dan Bladon Management "Ifs very différent from something like In The City, but it has been well run and everything from the seminars was interesting. l've met a lot of contacts, so I would say it vibrant"  Music 
"This is my lOth Midem and 1 thought it was more effective and more efficient than in the past, and generally business has been good 

years ago, but t year it has been quite an event. I was a little worried on Sunday because on the opening day it 

Steve Hayward, Mobilestreams "It is still as youthful as ever. I have a feeling that there is a lot of casting around for what the next big thing will be."  Olivia Arlabosse, Uncivilised World "This is the fifth time I have been and l've liked it a lot - this is the first time that people have been really happy, Our main goal was to find iicensirg deals for our new US office and I have had a lot of good meetings.' Corinne Mlcaelll, French Music 
"This year was a lot busier than the last éditions have been. It is still the 

Sarah Scott, BBC Music "Ifs quite an extraordinary place - a microcosm of the music industry. Ifs 

"We have been looking for new clients and probably it has been the most productive Midem to date. Maybe there are just lesstimev because the industry is 
Monday it seemed to explnrle ■ Roland leeskeMWnistryof 
' Popkomm in Germany lias got more international, but still Midem is the best place to be for meeting people. Ifs more serious." 

Guillaume Crlsafulll, W 
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DOOLEY'S DIARY 

The lowdown 

from Midem 

Remember where you heard it: 
Wliile iTiost of us were freezing in sub- 
zero températures in chilly ol' Blighty, 
some 10,000 lucky executives could 
enjoy tlie sunshine of Cannes for the 
40tli Midem conférence last week. 
Tlie five-day event started with the 
usual taies of lost luggage and over- 
booked flights, but most people made 
it in the end. One of the first 
attractions was a dry and rather pithy 
address by EMI Group chairman Eric 
Nicoli, who thanked the MidemNet 
organisers for their choice of main 
image to promote the conférence - 
the back of a bald, but pony-tailed, 
head (pictured). "I see they bave 
decided to show you what I look like 
from behind," lie quipped. Nicoli 
refused to be drawn on one of the 
topics of the day, 
though - would 
EMI and Warner 
still be separate in 
a year's time. "Yes 
or no," was his 
answer to the 
question of his 
interviewer, MWs 
own publisher Ajax 
Scott. On another 
topic, Nicoli also 
paraphrased a 
certain Mr Al 
Capone, who once 
said, "You get a 
long way with a 
smile, but you get a 
lot further with a 
gun and a smile" 
- "What 1 Capone] meant, of course, 
was that the multi-media approach 
increases your chances of success," 
insisted Nicoli... Dooley did not bave 
the best of Midems, having to watch 
his female companion sneak a snog 

bntish. 
* music miDEm 

from both James Blunt (at the NRJ 
Awards) and Robbie Williams (in the 
Carlton bar). Blimey. one would have 
been enough.. Die Carlton Hôtel bar 
appeared to have taken over from the 
Martinez as the bar for the masses, 
crammed full for most of the week, 
wliile the Martinez remained relatively 
calm (at the beginning of the week, at 
least). One 
evening even saw 
impromptu 
London Records 
réunion, with 
Nick Raphaël, 
Christian 
Tattersfield and 
Roger Ames, 
among others, 
cramming into the 
Carlton's 
Champagne Bar. 
Ames found 
hitnself usurped at 
one point though, 
one of Cannes' less-alluring hookers 
popping m for a quick rest in his seat 
after Ames had stood up for a brief 
moment... Tlie other favoured drinking 
hole was the Fias bar, on the beach in 
front of the Majestic, which was the 
venue for much celebrating on the 
Monday night after the figures for the 
Arctic Monkeys' album (sold in by 
Pias-owned Vital) came in. "Monkey 
beer" was consumed by the crate... 
And, of course, Cannes wouldn't be 
Cannes without the multi-course 

_ dinners. Perhaps the 
| most lavish was the 
| 40tli anniversary 
| dinner on Monday 

night, which saw 
endless courses - 
including more foie 
gras tlian Dooley 
could ever lift, let 
atone eat - and the 
biggest chocolaté 
birthday cake Dooley 
had ever seen. AH 
sligbtly 
uncomfortable 
given that the 
honourees on the 
night were the three 
Band Aid trustées, 
ail recognised for 

their work to fight famine, Ahem... In 
fact, Bob Geldof was a common sight 
around Cannes last week and it was 
nice to see he lias the same irreverent 
attitude to politicians ail over the 
world. When French culture minister 

Renaud Donnedieu de Vabres 
mentioned the Boomtown Rats classic 
I Don't Like Mondays when presenting 
Geldof with his medal of honour from 
the French Government, the 
charismatic singer immediately 
challenged him to sing it Calling his 
bluff, Donnedieu de Vabres replied 
that they should get a piano and do a 

duet Fortunately, it 
nevercame to pass... 

! § On the subjecl of 
j | birthdays, the long- 

standing conférence 
shared its big day 
last Monday with 
MEF chairman 
Patrick Parodi (39 
on the same day) 
and the Delays' 
bassist Colin Fox... 
Tlie British At 
Midem showcases 
were, as usual, 
splendid, attracting 

hundreds of music fans. Spare a 
thought for those at the acoustic 
showcase though, who battled for 
audience against the most 
spectacular fireworks display 
Dooley lias ever seen, which was 
staged on the seafront at exactly the 
same time.. Throughout Cannes, one 
song was inescapable - namely Doo 
Be Doo by Sony BMG Africa's 
Freshlyground, a tune which 
combines the lyrical prowess of 
Hanson's Mmm Bop with the 
addictiveness of 
Crystal Waters' 
Gypsy Woman. 
Dooley heard it ail 
over the Palais, in 
his hôtel, in a 
restaurant and - 
charmingly - being 
hummed from the 
next cubicle while 
using the bathroom 
facilities. If it's not 
a hit by the end of 
the year, Dooley 
will be very 
surprised... One of 
the marketing 
gimmicks of Midem. perhaps, was that 
of data network provider Interoute, 
which offered visitors to the British at 
Midem stall a free record - allegedly 
sourced from the finest second-hand 
record shops in Europe, although 
many of the dises have something of 
the charity shop about tliem - in 
exchange for a business card... Tlie 

h 

y m. 

Goldie Lookin' Chain managed to take Midem by storm despito one of its 
number being incarcerated in the Big Brother house. So, while Maggot was 
locked in heated debate with George Galloway, his bandmates were at the 
Martinez hôtel as part of the Brits At Midem showcase, demonstrating the 
sophistication of UK hip hop, particulariy in a rousing closing rendition of 
Your Mother's Got A Pénis. Understandabiy, there were a few haffled looks 
on tlie faces of some of the French delegates in the audience but, to 
continue the football analogy, it musfc go down as an away win. 

f 

Debussy auditorium rnay have been 
packed to the rafters - this 7th 
Midemnet was sold ont. with more 
than 1000 delegates and a waiting 
list of 100 - but not everyone was up 
to speed with technology. Only 32 
were Bluetooth-ready and ready to 
receive messages, according to an on- 
the-spot Dooley scan of the 

auditorium-. Along 
with the many 
launches, there 
were plenty of 
hints of future 
news, too. Look 
out for a new, 
limited 
subscription 
service coming 
soon, which allows 
consumers to buy 
into a subscription 
for €5. giving 
them 50 
downloads a 
month... And 

moves are afoot in the world of the 
indies, which could see the création of 
a new, key player in the sector.. Plus, 
coming soon. a major will also make 
its own gesture into indie-dom... But 
that's ail to follow. And, it must be 
said, life lias continued outside of 
Midem. Most notably in the world of 
the Arctic Monkeys. To further put 

Among many other things, the 
British presence at Midem includcd 
a performance from Nizlopî 
(pictured, under the gaze of BP! 
executive chairman Peter 
Jamioson), which prompted the 
rare phenomenon of a politîcîan 
making a half-decent gag. MP Hugh 
Iiranca-Davies said, "First we had 
James Blunt in a tank, Ihen we had 
Nizlopî in a JCB. Cloariy, use of 
heavy, mechanisod transport is the 
new way to conquer the chorts. 
Perhaps ail up-ànd-coming artists 
bettei- note that there are a 
number of redundant Routemastcr 
buses up for grabs. After ail, it 
worked for Cliff Richard." Que can 
only salute sucii seamless linking of 
culture and industry - that's what 
you call joined-up govemment 

their huge sales into perspective, 
Whatever You Say I Am... sold more 
copies in the UK last Monday than - 
wait for it - Jamie Foxx's album 
managed across the whole week in 
the US to top the American chart. 
Blimey. Meanwhile, Domino is going 
it alone in releasing the band's album 
across the pond. Rather than 
teaming up with a major as it did with 
Franz Ferdinand, il will be handling the 
album itself there through its New 
York office.. Top Of The Pops really is 
globe-trotting at présent Along with a 
possible US version of the programme 
currently in the offing, the original UK 
show is next month preparing to be 
broadeast from Italy, marking the first 
time in its 42-year history TOTP 
would have been staged in its entirety 
from an overseas location... Chelsea 
FC boss José Mourinho flew Irish 
comedian Mario Rosenstock 
(pictured) into London before a recent 
game to lift team spirits with a spécial 
présentation of his latest single. Tlie 
comic lias recorded a track poking fun 
at the football boss litied José & His 
Technicolor Overcoal with ail proceeds 
going to Chelsea FC's officiai charity 
CLIC Sargent... Meanwhile, one-time 
TOTP exec Trevor Dann didn't know 
whether to laugh or cry after seeing 
his new Nick Drake biography Darker 
Than The Deepest Sea being flogged 
on eBay, weeks before it is due to be 
available in ail good bookshops. He 
muses, "This rnight mean eitlier a) 
there's a big deniand - there are four 
bidders so far - or b) even people who 
get free review copies don't want to 
read it"... A couple of "get well soon" 
messages to sign off with. Firstly, 
sincere best wishes to Craig Logan 
who tumed up to meet his new team 
at Sony BMG on cmtches, after almost 
a month in hospital following an 
horrifie car accident over the 
Christmas break. Best wishes to him... 
AH the best. too, to Sue Harris from 
Republic Media, who, in the rniddle of a 
"spinning" exercise session while in LA, 
ended up ripping lier ankle tendons 
and is now in plaster. She is now 
looking for a lift from Watford - 
assistance please to 
sue@republicniediarieL. 
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Contact: Maria Edwards, Music Week 
Classified Sales, CMP Information, 
3rd Floor, Ludgate House, 
245 Biackfriars Road, London SE19UR 
1:02079218315 
F: 020 79218372 
E: maria(âjmusîcwcek.com 
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Jobs; £40 
Business to Business & Courses: £21 
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Full colour: add 20% 
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RETAIL 
COURSES 

FRAMOUS Ltd 
>> 

J 

BUY WTW COtfflOEKCE DIRECT FROU THE MANUFACTURER 
leasing available ipriad th* cost wiTh low morUhly paynunt» 

' free 30 store design 
* experlenced sales staff 
* first class product range 
* quality guaranteed 
* producls to suit ail budgets 
* full Installation service 

THE LEADINC MANUFACTURERS OF RECORD 
AWAHDS WITHIN THE ORITISH MUSIC INDUSTRY FOR OVER 2S YEARS 

officiai suppliers of BPI awnrds 
bespoke framing for ail posters and artwork 
based in West London with FREE DEUVERY cach week 
quanticy discounts available on largcr orders 

contact Lucy on 020 8735 0047 or e-mail lucy@framous.ICd.uk for information or a visit to show you our products 
pleasecall our sales office 01733 239001 • full Installation service 

e; info@reddlsplays.com WWW.TGCldisplâyS.COrn 

DUPLICATION ■ . 

mmMmàvmWi 91^ 

mm 01010 
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Posting Records? 
LP Mailing Envelopes • Single Mailing Envelopes 

Postal Tubes • CD Mailers • DVD Mailers 
_ n-l «nUeT^ 

1 DVomof/©ra 

Wilton of London 
Established 25 Years 

tel: 020 8341 7070 fax: 020 8341 1176 

UK BASED 
TOUR MANAGER 
MATT COGGER 

WWW.MA'ITCOGGER.COM 

Euro-cell 

^44 (017747 612 893 

London office 
+ 44(0) 2070644696 

e:niatt@manGogger.con) 

STOCK 
URGENLY 

REQU1RED 
We pay CASH for 

JOB LOTS & 
OVERSTOCKS 

new or used 
DVD & CD 

Tel 020 8641 8545 
Email colin@slocbi.co.uk 

StockXchange 
79 Stonecot Hill, 

North Cheam. Surrey 
(nr Morden & Sutlon) 
Open 7 days a week 

WANTED , 

CASH RAID 
forCDs, vinyl LPs, 
music memorabilia. guitar 
picks, crev/ clothing, tour 

merchandise, record awards 
promo surpluses & complété 

collections • will collect 
call Julian or Mark... 
office: 01474 815 099 
mobile: 07850 406 064 
e-mail; mw@eil.com 

RECORDS 
WANTED 

CASH RAID 
7", 12", LP's, 60's, 70,s 

POP, METAL, PUNK 
REGGAE, INDIE. 

TOP PRICES PAID FOR 
VINYL IN TOP CONDITION 
COMPLETE COLLECTIONS 

WELCOME 
Call Chris: 020 8677 6907 

Mobile: 07956 832314 
Email: vinylwanted@aoI.com 

The Midi ^ 
Music Company 

Music Industry Workshops! 

Believe The Hype 
Promotion and PR Workshop 
2nd and 3rd February 06 
lOam - 4pm 
Only £40 (£20 cons) 
Guest Speakers Jazzie B and 
Emma Warren 

Guest List 
Event Management 
9th and iOth February 06 
10am - 4pm 
Only £40 (£20 cons) 
Guest Speakers Ben Robertson and 
Tony Nwachuku 

Call 020 8694 6093 for 
information and Bookings 

M *** RECORDS 
v- BUY CDs Xï' + VINYL 

SMALL TO VAST 
AMOUNTS 

We pay cash and coilect at your convenience 
PRICES GIVEN OVER THE PHONE 

Call Tom on 
01852 500332 

ratrecords@fsmail.net 

r-Qi 

oî 

Fobruary 2006 Coursos 
MUSIC INDUSTRY OVERVIEW 

Puttlng the music Industry in perspective; a 2 day course explaining how record 
companies, managers, publishers, music marketing departments. sales, distribution etc. ail corne together lo seli records to the public. 

ARTIST MANAGEMENT 
An A-Z of Artist Management, a one day module examining the rôle and responsibiilly of 
managers, from getting gigs to understand recording contracls and negotiating with Major record labels. www.globalmusicbiz.co.uk 

020 - 7583 7900 

do you run courses for the 

music i 

whether you target those building their skills as tl 

industry or those trying to break into the industry 

move up in 

your services to those comitted to moving forward. call maria 020 7921 8315 

" '. » >!l iir-i/->\*f-s 
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MUSICWEEK 

MusicWeekAwards06 

Thursday Mardi 2, 2006 
Grosvenor House Hôtel 
Tb discuss sponsorship and promotional opportunities, please contact: 
Matt Slade 020 7921 8340 matt@musicweek.eom 
Matthew TVrrell 020 7921 8352 matthew@musicweek.com 
Foi; seat reseiwations, email jamess@musicweek.eom 
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Britain's most 

comprehensive 

charts service 

IMO 11 Kîl 

Week 4 

fastchart 

SINGLES 
numberone 
N0T0RI0US B.I.G./DIDDY/NELLY/ 
JAGGEDEDGE/AVERYSTORM 
NASTY GIRL (Bad Boy) 
The second UK number one for Diddy's 
Bad Boy imprint cornes nearly two years 
after Mario Winans' 1 Don't Wanna Know, 
whicli also had Diddy in a guesi rôle. 
ALBUMS 
NUMBER ONE 
ARCTIC MONKEYS WHATEVER PEOPLE 
sayiamjhatswhah'm not 
(Domino) 
Overwhelmingly number one in each and 
every one of the 13 ISBA régions into 
which the UK market is split, the Arctic 
Monkeys' début album predictably fared 
best in tlieir native Yorkshire, where it 
accounted for 20.8% of ail album sales, 
compared to a national average of 13.7%. 

COMPILATIONS 
NUMBER ONE 
CLUBBERS GUIDE 2006 (MinistryOf 
Sound) 
The compilations market continues to 
suffer from poor demand, allowing 
Clubbers Guide to secure a fourth straight 1 
week at number one with sales of just y/ 
18,589 - a tally exceeded by ail of the 
ToplOartist albums. 

RADIO AIRPLAY 
NUMBER ONE 
WILLYOUNG AIL TIME LOVE (Sony 
BMG) 
Will Young registers his second week at 
number one with Ail Time Love, but his 
lead over Richard Ashcroft is reduced to 
2.9% in an unchanged top three, 
completed by Sugababes' Ugly. 

THESCHEDULE 

ALBUMS 
THIS WEEK 
Coldcut Sound Mirror (Ninja Tune); 
Infadels We Are The Infadels (WoS); 
Broken Social Scene Broken Social 
Scene (City Slang/V2); Isobel Campbell 
& Mark Lanegan Ballad Of... (V2) 
FÈBRÙÂRYÔ 
Calla Collisions (Beggars Banquet): 
Jason Mraz Mr A-Z (Atlantic); Belle & 
Sébastian The Life Pursuit (Rough 
Trade); Ashlee Simpson I Am Me 
(Polydor); My Chemical Romance Life On 
The Murder Scene (WEA); Children Of 
Bodom Are Ybu Dead Yet? (Islande- 
Alexis Strum Cocoon (Mercury); Tiga 
Sexor (PIAS); The Open Statues 
(Polydor); Jack Johnson Curious George 
(Bmshfire/Island); Sway This Is My 
fjemo (Ail City)  _ 
PÈBRÙÀRYB 
Beth Orton Comfort Of Strangers (EM1); 

The Market 

Monkeys 

swing to 

the top spot 

by Alan Jones 
Arctic Monkeys' début album 
Whatever People Say I Am, Thats 
What l'm Not exceeded the 
industry's highest expectations by 
selling a massive 363,735 copies 
last week, comprehensively 
beating the previous record for 
highest first-week sales set by 
Hear'Say's PopStars album, which 
sold 306,631 copies on its April 
2001 début. 

The album also sold more 
copies last week tlian any album 
bas ever sold in any week in 
January of anyyear, and vaults to 
the top of the year-to-date album 
chart. The last album to sell more 
copies in a week was Robbie 
Williams' Intensive Care, which 
sold 373,832 copies the week it 
was released last October. The 
only other albums ever to bave a 
better first week are Oasis's Be 
Here Now, (663,389 in three 
days), Coldplay's X&Y (464,471), 
Dido's Life For Rent (400,351). 

The Arctic Monkeys album 
accounted for more than one in 
eight of ail album sales last week, 
selling five times as many copies 
as its nearest challenger, and 30% 
more than the rest of the Top 10 
added together. 

It helped overall album sales to 
power to 2,659,309 - a 16.6% 
increase over last week, and 
10.22% up on the same week in 

n 

& 

r 

Arctic Monkeys: hanging around at number one 

2005. It also lifted artist album 
sales to 1,949,768 - 20.3% up 
week-on-week, and 5.4% up on 
the same week last year. 

With compilation sales 
amounting to just 440,741 - up 
1.2% week-on-week but down 
15.1% on the same week last year 
- artist albums accounted for a 
massive 83.4% of the market, 
while compilations' 16.6% share 
was are their lowest for 121 weeks. 

With only one new release 
selling sufficiently well to breach 
the Top 10, overall singles sales 
dipped 5.0%. Physical sales, at 
234,873, were down 17-0% week- 
on-week and 29-66 on the same 
week in 2005. 

The biggest climber on both 

the singles and albums charts 
came from The Ordinary Boys. 

Preston, the band's lead singer, 
finished fourth in Channel 4's 
Celebrity Big Brother on Friday. 
but the publicity his appearance 
generated have helped the band 
to achieve their highest-yet chart 
placings this week. 

Their album Brassbound was 
released last June, and peaked at 
number 31 - this week it jumps 
79-22, with sales up 240.9% to 
10,666. Their single Boys Will 
Be Boys was also released last 
June, when it peaked at number 
16, a position it beats 
comprehensively as it rockets 
30-9, with sales improving 
220.8% to 11,816. 

KEYINDICATORS 

SINGLES 
Sales versus last week: -5.0% 
Year to date versus last year; +241.4% 
MARKETSHARES 
Universal 23.3% 
Sony BMG 18.5% 
Warner 17.3% 
EM1 9.8% 
Others 31.1% 

ALBUMS 
Sales versus last week: +203% 
Year to date versus last year; +5.4% 
MARKET SHARES 
Domino 34.4% 
EMI 15.4% 
Universal 13.3% 
Sony BMG 1Z6% 
Warner 116% 
Others 12.7% 

COMPILATIONS 
Sales versus last week: +20.3% 
Year to date versus last year -15.1% 
MARKETSHARES 
Ministry of Sound 25.9% 
EMI 25.1% 
Universal 18.7% 
Sony BMG 1L8% 
Warner 8.6% 
Others 9.9% 

RADIO AIRPLAY 
MARKET SHARES 
Universal 29.0% 
EMI 24.2% 
Sony BMG 19.3% 
Warner 13.8% 
Others 13.8% 

CHART SHARE 
Origin of singles sales (Top 75): 
UK: 65.3% l/$: 26.7% Other: 8.0% 
Origin of albums sales (Top 75): 
UK; 62.7% US: 34.7% Other; 2.6% 

For fuller listings, see musicweek.com 

Outkast Idlewild (Sony BMG); Idiot Pilot 
Strange We Should Meet Here (WEA): 
Busta Rhymes tbc (Polydor); The Young 
Knives Rumour Mill (WEA) 
FEBRUARY 20 77^77, 
Eels Live At Town Hall (Polydor); Dilated 
Peoples 20/20 (Parlophone); Simple 
Plan Crazy (Atlantic); Ray Davies Other 
Peoples Lives (V2): Dem Franchise Boys 
On Top Of Our Game (Virgin); Raul Midon 
State Of Mind (Parlophone)  
FEBRUARY27 ' . N T1 
Skye Mind How You Go (Atlantic); The 
Modem The Modem (Mercury) 

NEW ADDITION SINGLES 

0 î 

r 

MARCH 6 
Shakira Oral Fixation Vol. 2 (Sony BMG); 
Morning RunnerWildemess... 
(Parlophone); The Concrètes In Colour 
(EMI); Mogwai Mr Beasl (PIAS); 
Fightstar Grand Unification (Island); Van 
Morrison PayTIie Devil (Polydor); Cornue 
Bailey Rae Coirine Bailey Rae (EMI) 

Snow Patrol will release their 
highiy antîcipated follow-up to 
The Final Straw on April 24 
through Fiction. The as-yet- 
untltied album will be preceded 
by lead single, You're Ail I Have, 
on April 17. The band's 
upcoming show at London's 
Koko on April 12 sold ont within 
10 minutes of going on sale 
recently, breaking box office 
records for the venue. 

THIS WEEK 
Bon Jovi Welcome... (Mercury); 50 Cent 
Hustlers Ambition (Polydor); Ashlee 
Simpson Boyfriend (Polydor); Mogwai 
Friend Of The Night (PIAS); Ms Dynamite 
Fall In Love Again (Polydor); Beth Orton 
Conceived (EMI); Lee Ryan When 1 Think 
Of You (Brightside); The Go! Team 
Ladyflash (Memphis Industries)  
FEBRUARYô 
Kubb Grow (Mercury); Shaggy 
Ultimatum (Island); tATu Friend Of Foe 
(Polydor); El Présidente Turn This Thing 
Around (Sony BMG); Daniel Powter 
Jimmy (WEA); Fall Out Boy Sugar We 
Are Going Down (Mercury)  
FEBRUARY 13 
Magic Numbers I See You, You See Me 
(Heavenly); Stevie Wonder From The 
Bottom Of My Heart (Island); Paul 
Weller Blink (V2); Dilated Peoples Back 

Again (Capitol); Friday Hill One More 
Night Alone (Longside): Shout Out Louds 
Please... (EMI); Sparks Perfume (Gut) 
FEBRUARY 20 
The Darkness 1s It Just Me (Atlantic); 
Jim Noir The Key Of C (My Dad); 
Maxime Park l Want You To Say (Waip); 
Corrine Bailey Rae Put Your Records On 
(EMI); Westlife Amazing (Sony BMG); 
Madonna Sorry (WEA); Skye Love Show 
(Atlantic); New Order Tum (London) 
FEBRUARY 27 
Nouvelle Vague Teenage Kicks 
(Peacefrog); Shakira Dont Bother (Sony 
BMG); Fightstar Hazy Eyes (Island); 
Graham Coxon Standing On My Own 
Again (Parlophone); Sean Paul 
Température (Atlantic); The Open We 
Cal lever Say Goodbye (Polydor); Orson 
No Tomorrow (Mercury); Charlotte 
Church Moodswings (Sony BMG); The 
Pussycat Dolls Beep (Polydor) 
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Upfront 

FloycTs Gilmour 

goes it alone 

Pink Floyd guitarist 
David Gilmour will play 
a one-off concert to 
promote his first solo 
album in 22 

attention to kick-start a period of set-up activity for the release. In December, the artist's own website 
(www.davidgilmour.com) and over the past two months lias been used to drip-feed information about the album and as 

M 

onlythe 

srsrrs r=:: bejoined on stage byRoxyMusic's Phil Manzanera. Pink Flovd's Rick Wright, Guy Pratt, John Carin and 

ttsssssssr* 

Former Sony act finds inroads to 

success via independent route 

■ i 

wmîM 

m 

^eUS ^^Sdemavlnoa 

Dartz! 
Fantastic Apparatus 
(Xtra Mile Recordings) JAMES CLARK, THE NORTHERN UPROAR, BBC RADIO NEWCASTLE 

re than a bit speci 

Alix Ferez & Spécifie 
Love Bug (Horizons 
Music) BAILEY, PRESENTER 1NTABEATS, BBC 1XTRA "This is my currenthot tip, this track sits perfectly on the fence for people who like music generally with its incorporation of R&B vocals and smooth, rolling drum & bass beats. Describing it in this way does nowhere near as much justice as actually listening ' " ' ' like this thatkeep 

To&Fro 
(Buddhist Punk) 

iiË* ÉSP 

in and give the Borders o catch lesser- the past 12 



BPIAWARDS 
albums 
eabystwnlb,es - 
0ovvn In Albion 
(goM- , fx Richard Ashcioft - 
«eys To The World 
Sl^-TheBack 

Roorn (platinum). 
Hard-Fi - Stars Of 
CCTV (two limes 
platinum). 
Arctic Monkeys - 
Whatever You Say I 
Am. Thal's What 
l'm Not (two limes 
platinum). 

Will Young - Keep 
On (two limes 
platinum). 
Kelly Clarkson - 
Breakaway (thrce 
limes platinum). 

S)inpathy did 14 years ago. The 
nielancholy buried deep within 
both is also évident on To & Fro, 
although it's a little less 
immédiate. Theirwell- 
documented mixture of Caribbean 
and West London roots is ne ver 
flashy, and their use of an almost 
limping rhythm on this track is 
also reminiscent oflast years 
brilliant Glorious single by 
Sa Ra, which is some 
recommendation. Proof 
that pop music can be pensive 
rather than throwaway." 

The Fratelli's Creeping 

Up The Backstairs 
(Island) 
EMMA SCRAFTON, HEAD OF MUSIC, 
KERRANG! RADIO 

"With the same 
ragged energy 
as the Arctic 
Monkeys and 

' The Libertines, 
^ here's one of 

those songs where you can tell 

Borders Top 10 
L José Gonzalez Veneer (Peace Frog) 
2. Teddy Tliompson Separate Ways 
(Verve Fbrecast) 
3. Jim Noir Tower of Love (My Dad 
Recordings) 
4. Richard Hawley Cotes Corner (Mute) 
5. Jenny Lewis Rabbit Fur Coat (Rough 
Trade) 
6. Bob Dylan No Direction Home 
(Columbia) 
7. Pink Martini Hang On Little Tomato 
(Heinz) 
8. Katie Melua Piece by Piece (Dramatico) 
9. Corinne Bailey Rae Corinne Bailey Rae 
(EMI) 
10. Arctic Monkeys Whatever People Say 
I Am, That's What l'm Not (Domino) 

retailers, targeted at its core 
audience. 

'"The desire to appeal to the 
Guardian-reading early adopter, 
Ihe specialist enthusiast and the 

the band recording it are havine 
a frickin bail. It's so cheeky, and 
so upbeat, that it will make your 
mother pogo around the kitchen 
table. I love it." 

Meck Thunder In My 

Heart Again (Free2Air 

Records) 
JAMES HYMAN, XFM DJ/BROADCASTER 

'What an 
absolute 
belter of a 
club record. 
With its 
Flashdance/ 

What A Feeling euphoria, 
I first thought the vocal was 
some Eighties rock-mulleted 
cheese like Whitesnake; it 
doesn't matter and it's not, 
in fact it's disco-permed Léo 
Sayer. This is a firm favourite for 
me on radio and gigs; a 
top slice of camp pop-house 
heading high for the punched 
hands-in-the-air brigade and 
chart position too." 

We never underestimate 

the importance of a 
well-packaged, 

physical reissue 
Mojo subscriber building his 
album collection is what will 
ultimately dictate key promotional 
focus within stores," says Selby. 

It lias geared its in-store profile 
towards more literary artists and 
its early support for Antony & 
The Johnsons, Arcade Fire, Kate 
Bush and Teddy Thompson has 
paid off. 

Borders has also successfully 
promoted key catalogue artists 
such as Pink Floyd, Bob Dylan 
and Neil Young. "Although 
industry attention is closely 

My Top 10 

MIKE HAROING 
DJ and présenter, 
Radio Two Folk Awards 

1. JOHN TAMS A MAN OF COfiSTANT SORROW 
CTOPIC) 
2. JUNE TABOR THE CLOUD FACTORY 
(T0P1C) 
3. M1CHAEL MCGOLDRICK HILLSBROOK REELS 
(VERTICAL) 
4. SETH LAKEMAN THE COUJERS (I-SCREAM) 
5. COOPE BOYES AND SIMPSON HORKSTOW 
GRANGE (NO MASTERS) 
6. JULIE FOWLIS OGAINAICH UIR A RINN 
MTHAGAIL (SKYECD 33) 
7 RICHARD THOMPSON THE BOYS OF MUTTON 
STREET (C00KINGV1NYI) 
8. KATE RUSBY YOU BaONG TO ME 
(PURE) 
9. KARINE POLWART DAISY (SCRIBBLED 
INCHALK) 
10. CHRIS WOOD LORD BATEMAN (RUF) 

Tt never ceases to amaze me the 
rich diversity and superb 
musicianship to be found on the 
folk scene and there are some 
very talented people coming 
through who l'm sure will make a 
big mark. Each of these songs has 
something différent, so l'd 
recommend hearing them ail." 

focused on the download market, 
we never underestimate the 
importance of a well-packaged, 
remastered physical reissue to our 
core customer," says Selby. 

The chain has also seen success 
within the areas of classical and 
jazz. It has focused its range and 
created specialist "In Section" 
genre campaigns, intended to 
appeal both to the premium 
product deep-catalogue consumer 
and the first-time buyer looking 
to build a collection. 

Borders now has 35 stores in 
the UK and its expansion policy 
will continue in 2006. 

Address: 4th Floor, 122 Charing Cross 
Road, London WC2 OJR 
Tel; 020 7379 7313 
Website, www.bordersstores.co.uk 

IN-STORE NEXT WEEK 

/.Vrpa 

BORDERS 

OHMV topdogformuwOvd gâmea 

Instore - Elvis Presiey, Belle & Sébastian, Richard 
Shelton, Paul Weller, Chris Brown, Ashlee Simpson, V/A 
You're Fit, No. 1 Oance Album 

Windows - Katie Melua: Instore - Brits Promotion, 
Valentines Promotion, Johnny Cash Promotion, Beulah, 
Michael Buble, Folk Awards 2006, Munich OST, Minostry 
Of Sound Chillout Sessions, Liam Howlett Ail Back to Mine 

Album of the month - Arctic Monkeys; Instore - Sway. 
Howie Beck, Two Gallants, Tortoise/Bonnie Prince Billy, 
Coldcut Joan as Police Woman, Cat Power, Infadels 

Windows - Brits CD Campaign; 3 DVDs for £20; Instore 
- Belle & Sébastian, Knut Reiersrud, Richard Bartz, Giant 
Panda, Alif Tree, Idiot Pilot, Michael Messer, Jessica 
Moon, Bullet for my Valentine, Anthony Costa, Kubb, 
Julien Jabre, Ying Yang Twins, Meck, El Présidente, Mew; 
Press ads - Anthony Costa  

|MJ 
Instore - Belle & Sébastian, Paul Weller, Editors, Johnny 
Mathis, Kubb; DVD - Iron Maiden 

mi 
Windows - £4.97 CDs, £6.97 DVDs; CD Of The Week - 
Belle And Sébastian; Instore - Belle & Sébastian, Arctic 
Monkeys, The Strokes, Clap Your Hands Say Yeah, Richard 
Ashcroft, Kooks 

Instore - Arctic Monkeys, Richard Ashcroft 

pnciEiiEnni 

Sainsbury's 

TESCO 

Mojo iistening posts - Pearls & Brass, Town & Country, 
Daniel Agust, Tarantula AD, Infrasound, Acid Casuals; 
Selecta Iistening posts - Sparks. Métal = Life, Bring Me 
The Horizon, Marathon Men, Trojan Selecta Vol. 1  
Instore - Michael Buble, Rod Stewart, Elvis Presiey, 
Beautiful Lovesongs, Ultimate Tearjerkers, VBO Our Tune, 
Sunday Morning Songs, Love Songs Album, VBO Love 
Legends, R&B Love Songs, Walk The Line OST, Chillout 
Session, No 1 Dance Hits; Album Of The Week - Rod 
Stewart  
Instore - Meck, Fallout Boy, Anthony Costa, Kubb, Belle 
& Sébastian, Elvis Presiey. Chris Brown, Ashlee Simpson, 
Paul Weller, Léo Sayer, V/A You're Fit Bread Of Heaven, 

 The Go! Team  
I Windows - Arctic Monkeys, Richard Ashcroft; Instore - 
1 megaderes Arctic Monkeys, Richard Ashcroft, Broken Social Scene, 

 | Clap Your Hands Say Yeah. Johnny Cash, Kooks, Johnny 
Mathis, Daniel O'Donnelt, Godskitchen Anthems, Protocol. 
A-ha, Alex Parks, Pharrell, Starsailor, Infadels 

WH Smith Instore - Katie Melua, Daniel O'Donnell, Love Legends, 
Michael Buble 

WOOLWORTHS Album of the week - Chris Brown; Instore - Chris 
Brown, Go! Team, Elvis Presiey, Ashlee Simpson, Rod 
Stewart, Beautiful Love Songs. VBO Love Legends, Katie 
Melua. Ultimate Tearjerkers, Big Softies, Ultimate Love 
Collection, Simon Webbe, Michael Buble; IMeck, Anthony 
Costa, Kubb 

Where's The Pleasure?; Starsailor Tliis Time; Will 
Young Ail Time Love 
BUST 
Doleys Valentine; El Présidente Tum Tliis Thing 

Amund, Goldfrapp Ride A Wliite Hoi se; Meck 
feat Léo Sayer Tliunder In My Heart Again; 
Paul Weller Blink And You'll Miss If Richard 
Ashcroft Break The Night With Colour; Richard 
Nawlcy Just Like The Rain; Stcvie Wonder From 

Bottom Of My Heart; The Magic Numbcrs I 
You. You See Me; Tina Dlco Wann Sand; *U2 

Original Of The Species; 'Wcstlife Amazing; 
CUST 
Alex Parks Honosty, Belle & Sébastian Funny 
Lible Frog; Bcth Orton Conceived; Beulah Stay. 
Cara Dillon Never In A Million Years; José 

Gonzalez Heaitbeats; Kate Rusby The Girl Who 
culdnt Fly (album). 'Moming Runncr Burning 

Benches; 'Simon Wcbbc After AU Tliis Time; 
Parks Porfume; '"nie Darkness Is It Just Me?; 

'Various Brokeback Mountain (OST); 

cMm ^ 

A-Ha Analogue; 'BevoHcy Knight Piece Of My 
Heart Bcyoncc Check On It *Bow Wow feat 
Ciara Like You. Chris Brown Run lt!; Corinne 
Bailey-Rac Put Your Records On; Craig David 
Unbelievable; 'Jack Johnson Better TogeUier 
Kanyc West Touch The Sky. Kcisha White The 
Weakness In Me; Kelly Clarkson Becausc Of You. 
Lee Ryan When I Think Of You. Madonna Sonr 
Marcos Hemandez If You Were Mine; Mary J 
Bligc Be Without You; Mary J Bligc/Bono One; 
Ne-Yo So S:.ck; Notorious BIG/Nclly/Diddy/Jaggcd Edgc/Avery Stonn 
Nasty Girl; Pharrell Anget Ray J One Wish; 
Richard Ashcroft Break The Night WiUi Coiour 
Robbio Williams Advertising Space; 
Sliapcshiftcrs Incrediblc; Simon WebboAfter 
Ail Tliis Time; Starsailor Tins Time; The Black 
Eyed Peas Pump lt Trina^fclly Rowland Here; 
Vivian Grecn Cursed; Will Young Ail Time Love. 

galaxy \Mrmn 
Aaron Smith Dancin";   
Bcyonce Check On lt Big Ang Ifs Over Now, 
Chris Brown Run lt'; DHT Usten To Your Heait 
Eminem Shake That Hcrd & Fitz I Just Can't 
Cet Enough; HLTack Say Say Say Hound Dogs I 
Like Giris. Madonna Sorry Mary J Bligc Be 
Without You. Notorious BIG/Nelly/Diddy/ 
Jaggcd Edgc/Avcry Storm Nasty Girl; 
Sunblock 111 Be Ready Tom Novy Your Body; 
BUST 
50 Cent Hustlofs Ambition; Joey Ncgro Make A 
Move; Kanyc West Touch Tire Sky; Ray J One 
Wish; Rhianna If Ifs Lovin' That You Want 
Stunt Raindrops; Tbc Source feat Candi 
Staton You Got The Love: Young Jeezy feat 
Akon Soul Survivor; 
CLIST 
Hajl & Emanucl Take Me Away (Big Love); 
Martin Solvcig Jealousy; The Black Eyed Peas 
Pump It Tlircc 6 Mafia Stay Fly 

XFM 
DAYTIME UST tSSSfa 
Arctic Monkeys When The Sun ; Belle & 
Sébastian Funny Little Frog; BcUi Orton 
Conceived; Cotdpiay Talk; Editors Munich; Foo 
Flghtcrs Resoive; Franz Ferdinand Walk Away. 
Goldfrapp Ride A White Horse, Gorillaz Dirty 
Hany 'Graham Coxon Standing On My Own 
Again; Hard-Fi Cash Machine; 'Jack Johnson 
Sitting, Waiting. Wisliing, Jack Johnson Better 
Togothcr José Gonzalez Heartbeats; Kaiser 
Chlefs Modem Way: KTTunstall Under Pie 
Weather Kubb Grow; Maximo Park I Want You 
To Stay Moming Runncr Burning Benches; 
Orson No Tomorrow; Placebo Because I Want 
You; Ricliartl Ashcroft Break Pie Night With 
Colour, The Darkness Is It Just Me?; Pic Feeling 
Sewn; Pie Go! Team Ladyfiasli The Magic 
Numbers I See You. You See Me; Pic Ordinary 
Boys Boys Will Be Boys; Pie Strokes Juicebox; 
Pie White Stripcs Pie Déniai Twist *02 Original 
EVENING LIST 
Boy KHI Boy Back Again; Bullet For My 

Valentine Ail These Things I Hate (Revolve 
Around You); Dolays Valentine; Dustin's Bar 
Mitzvah To Pie Ramones; 'Envclopes Free Jazz; 
Fall Out Boy Suqar, We're Going Down; Gct 
Cape, Wcar Cape. Fly Ctwoniclos Of A Bohemian 
Tecnagcr "Harrisons Blue Note; 'Humanzi Long 
Pnie Coming. Idiot Piiot A Day In Pic Life Of A 
Poolshark; * Joff Winks Band Share My Blues; 4 Joseph Arthur Devil s Broom; Levy On Pie 
Oance Floor; Uam Frost & Pic Slowdown 
Family She Pointed Pictures; 'Mazarin Another 
One Gœs By Mcw feat J Mascis Wliy Are You 
Looking Gttr.'e?; Micah P Hinson Yaid Of Blonde 
Giris; Mogwal Friend Of Pie Night Murdoch 
FaclOry 13. 'My Architects Airbourne; OK Go A 
Million Ways; 'Regina Spektor Us; Roguc Wave 
Publish My Love; Roland Shanks Cutting Teelli; 
Sébastian Tcllîer Broadway; Stellastarr* Sweet 
Tt oubled Soul; *Pio Fallout Trust Wasiiout The 
KBC Pride Beforo The Fail. The Noisettes Iwe; 
•Pie Pistolas Uslen Lislen. The Shortwave Set 
Repcat To Fade; Plly & The Wall Reckless; 'We 
Are Scientists It's A Hit; 
•Adds 
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Records released 13.02.06 
&A 

& # 
ALBUM OF THE WEEK Beth Orton Comfort Of Strangers 
EMI4948722 

n SINGLE OF THE WEEK Meck feat. Léo Sayer TTiundér In My Heart Again 

=SSEHr 

>2- =0 , 

single since 2004's Top 40 hit The Magic Numbers This Way, this heart-lifting, I See You You See Me {Heavenly as 

ZX Paint 
SISth Its A Hit (Virgin Panic! At The 

Right As Is Now EP (V2 

Sn
Fof 

ÏÏom^dtln" ^t^Tl 

Of Nick 



-o 
K 

Nielsen 
Music Control 

TV Airplay Chatt 

/ 
p 1 BEY0NCE FEAT. SLIM THUCCHECKONIT   COiUUBiA 556 

2 î THE DARKNESS ÏSITJUSTME? ATLANTIC 416 
3 2 CHRIS BROWN RUN IT! JIVE 407 

[3: 51 U2 ORIGINAL OF THE SPECIES ISLANO 396 
5 5 SHAKIRA DONT BOTHER ERIC 347 
6 •13 THE ORDINARY BOYS BOYS WILL BE BOYS B4JNIQUE 333 
7 18 PHARRELL WILLIAMS ANGEL VIRGIN 313 
8 9 NUlUKluUb blU/LHUUY/NtLLY/JAGGEO EDGE/AVERY STORM NASTY GIRL sades. 309 
9 7 ASHLEE SIMPSON B0YFR1END FOLYDOR 304 
10 5 KANYE WEST FEAT. ADAM LEVINE HEARD EM SAY ROC-A-fELLA 280 
11 22 ORSON NO TOMORROW MERCURY 279 
12 133 CRAIG DAVID UNBELIEVABLE WARNER BROS 276 
13 76 SIMON WEBBE AFTER AIL THIS TIME INNOCENT 272 

n 26 FALL OUT BOY SUGAR, WE'RE GOIN DOWN MERCURY 268 
14 10 SUGABABES UGLY ISLANO 268 
16 20 HLTACK SAY SAY SAY (WA1TING 4 YOU) GUSTO 265 
17 15 WILL YOUNG AIL TIME LOVE SONYBMG 259 

18 21 LEE RYAN WHEN ITHINKOF YOU BRIGHTSIDE 254 

19 42 ARCTIC MONKEYS WHEN THE SUN GOES DOWN DOMINO 252 

19 4 SHAYNE WARD THAT'S MYGOAL SYCO MUSIC 252 

21 19 THE SOURCE FEAT. CANDI STATON YOU GOT THE LOVE POSITIVA 245 

22 14 THE PUSSYCAT DOLLS STICKWITU ASM 240 

23 1? KELLY CLARKSON BECAUSE OF YOU RCA 238 

24 M SHAGGY ULTIMATUM ISLANO 230 

25 16 THE BLACK EYED PEAS MY HUMPS ASM 226 

26 8 MADONNA HUNG UP WARNER BROS 224 

27 17 50 CENT HUSTLER'S AMBITION 1NTERSC0PE 220 

28 49 RHYMEFEST BRAND NEW J 218 

29 M KUBBGROW MERCURY 213 

30 3! DHT FEAT. EMDEE LISTEN TO YOUR HEART DATA 205 

31 30 FRIDAY HILL ONE MORE N1GHT ALONE L0NGS1DE 201 

32 29 MECK FEAT. LEO SAYER THUNDER IN MY HEART AGAIN AP0LLQTREE2A1R 199 

33 32 ANTONY COSTA DO YOU EVER THINK OF ME FLYING SPARKS 198 

34 28 JAMES BLUNT GOODBYE MY LOVER 
ATLANTIC 197 

35 13 RICHARD ASHGROFT BREAK THE NIGHT WITH COLOUR PARLOFHONE 192 

36 40 STARSATI DR THIS TIME 191 

36 11 EMINEM WHEN FM GONE INTERSCOPE 191 

38 101 GOLDFRAPP RIDE A WHITEHORSE UUIE 190 

39 36 TATU FR1END OR FOE 
INTERSCOPE 187 

40 41 AARON SMITH DANCIN'   
BOSS 185 

D Top 40 New Enlry 
UH^tIop40Chni>-< 

6. TIig Ordinary 
Boys 
With lead singer 
Preston now 
something of a 
pin-up boy, TV 
stations are 
wasting no timo 
in re-adding the 
video for The 
Ordinary Boys' 
Boys Will Be Boys 
single. When it 
was first rcleased 
lasl year, tlie 
video got faîrly 
limited oxposure, 
and peaked at 
number 5ô on the 
TV airplay chart. 
Since Preston's 
Cclebrity Big 
Brolher 
incarcération it 
bas gone from 
strengtfi to 
strcngtb, moving 
304-10-1-45-6. 

. , „ TT, nnmoilfd from 031.1 qathcred (rem 00 00 o.. Sun XX XXXX 2006 lo 24 00 on Sit XX XXX 2006 The TV arpôy 
- NiCl*n Mu^ stilians The An* W. Charl Sbo.v TV. I ton. kcrrang- TV. IQa TV. Miç* TV. MTV Base. 

4. U2 
Still v/ithout a 
dofinitc rclcase 
date. Original Of 
The Species may 
eventually lie fnc 
fifth single from 
U2's 2004 album 
Hovy To Dismantle 
An Atomic Bomb. 
Tlio promotional 
video for the 
track is in heavy 
rotation on 
several stations, 
and vaults 54-4 
on the TV airplay 
chart this week. 
Tvvelve stations 
airod the video 
last v/eok, willi 
top tallies of 113 
plays from The 
Amp, 72 from B4 
and 57 from 
Flaunt holping it 
to 396 plays. 

v S 
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% 
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showimg the videos 
that don t cet shown MTV.CO.UK 120MINUTES 
WHAT GOES IIP* DIRECTED BY ADAM SMITH ^reSeIeCtS UKTV PREMIERE SATURPAY 4TH FEB   

music mevision 

CBB helps shoot The Ordinary 

Boys into the top 10 at six, 

while The Darlcness bump 

Chris Brown from second place 

MTV MOST PLAYED 
77« Lai MTISTnnF. Utd 
a 9 i BEYONCÉ FEAT. SLIM THUG CHECK ON IT C0LLW8IA 
2 l PHARRELL WILUAMS ANGEL VIRGIN 
3 8 : NOTDRIOUS B1G/DID0Y/NEHY/JACGED EDGE/AVERY STORM fiASTYGIRL L-'j 
3 2 | ARCTIC MONKEYS WHEN THE SUN GOES DOWN DOMINO 

30 : THE ORDINARY BOYS BOYS WILL BE BOYS WiNlGUE 
5 14 FALL OUT BOY SUGAR. WE'RE COIN DOWN mercury 

_5j 2 HIJACK SAY SAY SAY (WA1T1NG 4 YOU) GUSTO 
8 5 HARD-FICASH MACHINE MCESSARY 

5 KANYE WEST FEAT. ADAM LEVINE HEARO EM SAY RCC-7rfElLA 
10 0 THE YOUNG KNIVESRUMOURMILL TR; •NSGSES5IV6 
s Nielsen Musc Control 

THE BOX MOST PLAYED 
Th:s List ARnSTTmE Libi 

H Jj PHARRELL WILLIAMS ANGEL VIRGIN 
2 18 THE ORDINARY BOYS BOYS WILL BE BOYS B UNIQUE 
3 21 ' CHRIS BROWN RUN IT1 JIVE 
4 I ' BEYONCE FEAT. SUM THUG CHECK ON IT COLUMBIA 
5 2 SHAKIRA DONT BOTHER EPiC 
6 5 | KANYE WEST FEAT. ADAM LEVINE HEARD 'EM SAY ROC-A-FELLA 
6!  i 12 THREE 6 MAFIA STAY FLY HYPWjriZE MINUS 
6; 9 THE DARKNESS 1SITJUSTME? ATLANTIC 
9 ; 13 | NOTDRIOUS BIG/DIDDY/NEllY/JAGGED EDGE/AVERY STORM fJASIY GIRL 
9 7 PROTOCOL WHERE'S THE PLEASURE POLYDOR 

'•] Niçbtn Muiit Contiol 

KERRANG! MOST PLAYED À Ths Ut ARnSTTÏÏLE UM 
h 1 RED HOT CHILI PEPPERS BY THE WAY WARNER BROS 

2 2 FALL OUT BOY SUGAR. WE'RE GOIN DOWN MERCURY 
3 46 THE ALL-AMERICAN REJECTS MOVE ALONG POLYOOR 
4 3 SIMPLE PLAN CRAZY LAVA'ATLANTIC 
5 5 THE STROKES JUICEBOX ROliGHTRAOE 
6 7 THE WHITE STRIPES THE DENIAI TWIST XL 
6 4 THE DARKNESS ÏSITJUSTME? ATLANTIC 

FOOFIGHTERS RESOLVE RCA 
9 16 LOSTPROPHETS LAST TRAIN HOME VISIBLE NOISE 
10, 10 | GREEN DAY WAKE ME UP WHEN SEPTEMBER ENDS REPRISE 
ti NTeisc-n Music Ccnlrol 

MTV2 MOST PLAYED Mi 
Thi Lut ABTISTimi Ltbel 
h 0 MYSTERY JETS THE BOY WHO RAN AWAY 679 

2 2 EDITORS MUNICH KIICHENWARE 
3 3 ARCTIC MONKEYS WHEN THE SUN GOES DOWN DOMINO 
3 6 ; WE ARE SC1ENT1STS IT S A HIT VIRGIN 
5 l | FALL OUT BOY SUGAR. WE'RE GOIN DOWN MERCURY 
6 5 HARD-FICASH MACHINE NEŒSSARY' 
7 18 | PANIC! AT THE DISCOI WRITE S1NS NOT TRAGEDIES ATIAMIC 
8 40 MAXIMO PARKIWANT YOU TO STAY IhiARP 
9 8 FOOFIGHTERS RESOLVE KA 
9 94 : THE YOUNG KN1VES RUMOUR M1LL TRANSCRESSIVE 

N'iohc-fi Ntec Conlrcl 

MTV BASE MOST PLAYED À 
fe Lut § 5 , Lit<i 
i 2 CHRIS BROWN RUN IT! JIVE 
2 1 MARY JBLIGEBEWITHOUT YOU ISLANO 
3 il | NOTDRIOUS BIG/DIDOY/NEILY/JAGGED EDGE/AVERY STORM fiASÏÏ GIRL EAûSf' 
4 3 | BEYONCE FEAT. SUM THUG CHECK ON IT COLUMBIA 
5 nr KANYE WEST FEAT. ADAM LEVINE HEARD 'EM SAY ROC-A IELLA 
6 | 7 DEM FRANCHISE BOYZI THINK THEY L1KE ME VIRGIN 
7 B PHARRELL WILLIAMS ANGEL VIRGIN 
8 26 | FUN'DMENTAL 03 PLAYGROUND DA WORKS 
9 5 RAYJONEWISH SANClliARY 
9 10 1 MARIAH CAREY DONT FORGET ABOUT US DEf JAM 

ON THE BOX 
THIS WEEK 
CD:UK 
Ashloe Simpson 
Bo/friend. Fall Out 
Boy Suqar. We're 
Go-n' Oov.n, 
Goldfrapp Ride A 
Wnite Morse. Plnk 
Stupêd Gi.'îs, 
Shakini Don'l 
Bctivrr, Westlife 
Anuuinq 
GMTV 
Uz McClamon 
T4 
Moming Runncr 
Buming Bcnches; 
The Cuillcmots 
We're Here 
topofYhé 
POPS 
Ashlec Simpson 
Boyfriend; Beth 
Orton Concelvc-d, 
Corinne Bailey Rac 
Put Your Records 
On. Graham Coxon 
Standing On My 
Own Again; Jack 
Johnson Better 
Toçjetiioi; Orson No 
Tomorrow 
BBC2 
Top Of The Pops 
Reloaded (Sat) 
BBC4 
Folk Britannia 
Baliads & Blues (Fri) 
1TV1 
Coidplay - In 
Profile (Mon) 
Today Wlth Des & 
Mcl Loo Ryan 
guesls (Tue); 
Katherine JenJo'ns 
guests (Tliur) 
Orange Playnst 50 
Cent (Wed) 
CD:UK Hotshots 
(Thwr) 
CHANNEL4~~ 
Tlie Business Tmck 
Records (Mon) 
CD:UK Hotshots 
(Tliur) 
Pink - Video 
Exclusive (Wed) 
Massive Attack - 
Video Exclusive 
(Thur) 
LcvFs Ones To 
Watch Editors and 
Tlie Kooks (Sat) 
Soundproof Suiks 
Make The Best 
Songs (S'il) 
4Piay - Mevv; 
Bullc-t For My 
Valentine (Sat) 
POPWORLD 
Interviews: 
Preston; Fall Out 
Boy; Kubb, Pete 
Burns 
Pcrfomianccs: 
Meck feat Léo 
Saycr Tliunder In 
My Hearf Anthony 
Costa Do You Ever 
Tliink Of Me 
Video: 
Sugababes Red 
Drcss 

1 Nsisen Music Coiilrol 
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Will Young continues to dominate UK radio 
with Ail Time Love, while Kubb are on track 
for their biggest hit yet with Grow, which 
|imbs from 23 to six 
eiïï 

? i FALL OUT BOY SUGAR. WE'RE G0IN DOWN mercury 25 26 17974 2 h | MECK FEAT. LEO SAYER THUNDER IN MY HEART AGAIN APOLLO/FKE£2AIR 29 25 17822 2 j i 1 SUNBLOCK l'LL BE READY Stockholm 29 25 16700 4} : | HIJACK SAY SAY SAY (WAITING 4 YOU) gustd 25 24 17955 4 | 6 PHARRai WILLIAMS ANGELvlrgin 23 24 16446 4 j 17 CHRIS BROWN RUNITîjive 15 24 16348 4 j 6 | YOUNG JEEZY FEAT. AKON SOULSURVIVORDEf jam 23 24 14378 8 j 4 j NOTORIOUS B1G/DIDDY/NELLY/JAGGED EDGE^VERY STORM NASÎYGIRLeADKT' 24 23 16016 8 i w | ARCTIC MONKEYS WHEN THE SUN GOES DOWN domino 14 23 15956 8 j 19 1 MADONNA SORRYV7AR.VERB.ROS 23 14152 11 15 j BEYONCE FEAT. SUM THUG CHECK ON IT columbia 18 22 17364 11 13 j SUGABABES UGLYislano 19 22 158% 11 9 | HARD-FI CASH MACHINE necessary 22 22 15219 14 io j RICHARD ASHCROFT BREAK THE NIGHT WITH COLOUR fvwlophone 21 21 14809 15 6 1 50 CENT HUSTLERS AMBITION wierscope 23 20 13733 16 15 | COLDPLAY TALK PARLOPHONE 18 18 12859 16|01 GOLDFRAPP RIDE A WHITE HORSE MUTE 7 18 10357 18 19 | EDITORS MUNICH KITCHEfiWARE M 16 10998 19]0| THE ORDINARY BOYS BOYS WILL BE BOYS B-UNIQUE 8 15 13009 19 12 j KANYE WEST FEAT. ADAM LEVINE HEARO EM SAY roc-a-fella 20 15 10414 21 30 | KUBB GROW MERCURY 9 14 9501 21 26 | WILL YOUNG ALL TIME LOVE SONY BMG 12 14 9284 21 | 19 ( ASHLEE SIMPSON BOYFRIEND POLYDOR 14 14 9109 21 | 23 ( SOURCE FEATURING CANDI STATON YOU GOT THE LOVE positiva 13 14 8637 21 1231 THE GO! TEAM LADYFLASHmemphis industries U 8298 21| 27 | CORINNE BAILEY RAE PUT YOUR RECORDS ON GOOOCROOVE 11 8145 27j io j TOM NOVY YOUR BODY data 21 7595 27|01 THE FEEUNG SEWN island / 7306 27j 01 HERD & FITZ FEAT. ABIGAIL BAILEY IJUST GANT GET ENOUGH aatw 8 6827 30| 2*91 FRANZ FERDINAND WALK AWAY domino 10 5826 ? Kiehat fAivc ConSrol Comjïfed from dita galherai (rom 0000 on Sinfey 22 Jan 2006 until 24 00 on Satiiday 28 ̂200 

5 | WILL YOUNG ALL TIME LOVE sonybmg 1635 313-17 2 1 3 1 ROBBIE WILLIAMS ADVERTISINGSPACECHRYSAUS 1686 1663 30721 3 ; I | MADONNA HUNG UP warner BROS 1855 1622 25449 4 ! 10 j RICHARD ASHCROFT BREAK THE NIGHT WITH COLOUR rarlophone 1320 1577 25433 5 | 3 KELLY CLARKSON BECAUSEOFYOURCA 1686 1571 31401 6j 6 j SUGABABES UGLYisiano 1593 1508 22113 7 i 7 j SHAYNEWARD THATSMYGOAL SYCOMUSIC 1522 1434 22480 8 j 2 ITHEPUSSYCATDOLLS STICKW1TU MM 1688 1415 22952 9' 3 ! COLOPLAY TALK rarlophone 1504 1399 21106 10 i 9 j SUGABABES PUSH THE BUTTON island 1334 1332 25033 U 14 j BEYONCE FEAT. SUM THUG CHECK ON IT columbia 1003 1206 22702 12; 13 i MADONNA SORRY warner BROS 845 1137 19/75 13 ; i? j TEXAS SLEEP mercury 1099 1112 19251 14; 16 j HIJACK SAY SAY SAY {WAITING 4 YOU) gusto 934 1072 17959 is: 1 n | JAMES BLUNT GOODBYE MY LOVER atlamiic 1228 1075 16323 16 i i 17 j A-HA ANALOGUE (ALL IWANT) polydor 653 1034 12718 17 : 13 j DANIEL POWTER BADDAY warner BROS 1055 1003 19238 181 12 i i THE SOURCE FEAT. CANDI STATON YOU GOT THE LOVE positiva 603 811 10770 19 20 i Ti j STARSA1L0R THISTIMElmi M 809 9528 
|0| CORINNE BAILEY RAE PUT YOUR RECORDS ON gooocroove '373 761' 10864 22; 7i \ LEERYAN WHENITHINKOFYOUbriohtside 559 693 10591 23 0 j MECK THUHDER IN MY HEART AGAIN apoli£vfrE£2AIR 438 670 12060 24 22 KT TUNSTALL SUDDENLYI SE£ RELEHTUSS 672 623 10458 25 20 j ROBBIE WILLIAMS TRIPPJNG chrysaus m 611 9717 26 15 j CIRLS ALOUD SEE THE DAY poiydor 944 581 8313 27 231 PHARRELL WILLIAMS ANGELvmv 533 571 12407 28 ûj KUBB CMWJimxw 402 562 8166 29 y< ! THE PUSSYCATDOLLS FEAT. BUSTARHYMES DONTCHAaim 533 554 8452 30 O j CHRIS BROWN RUN m m ^ÔÔ 552 IM 

The USC Radio Ai 

RICHARD ASHCROFT BREAK THE NIGHT WITH COLOURPARLOPHONE 
1941 11 72.09 16 
1687 15 70.06 19 

2_ SUGABABES UGLY   ^ 
MECK FEAT. LEO SAYERTHUNDER IN MY HEART AGAIN apouatreezair 

1643 
720 

■5 
39 

58 
43.64 

26 
39 

0 MADONNA SORRY WARÎiERBft0S 1211 34 43.15 98 
0 KUBB GROW j MERCURY 632 39 43.11 74 
T BEYONCE FEAT. SUM THUG CHECK ON IT COLUMBIA 1317 19 40.59 13 

8 35 COLDPLAY TALK APHONE 1552 -12 37.56 ■14 
9 52 ROBBIE WILLIAMS ADVERTISING SPACE CHRYSAUS 1710 -2 37.29 ■14 

Bjïïl 24 STARSAILOR THIS TIME  ^ 922 1 36.65 2 
HIJACK SAY SAY SAY (WAITING 4 YOU) GUSTO_ 1188 15 36.09 8 

y LEE RYAN WHEN I THINK OP YOU BRIGHTSIDE 717 23 34.88 7 
13 10 A-HA ANALOGUE (ALL I WANT) POLYDOR 1088 20 32.35 S -16 
14 18 TEXAS SLEEP ™ 1140 o 32.35 -32 

teii 1 NOTORIOUS BIG/DIDDY/NELLY/JAGGED EDGE/AVERY STORM NASTY GIRL ^ 840 25 32-20 11 
25 KELLY CLARKSON BECAUSE OF YOU rw 1663 ■7 31.60 2 
0 CORINNE BAILEY RAE PUT YOUR RECORDS ON GOOOCROOVE 847 100 31.21 119 

18 | 13 MADONNA HUNG UP WARNERBROS 1674 •14 29.37 ■21 
19 1 15 PHARRELL WILLIAMS ANGEL VIRGIN 669 7 29.21 ■4 
20 6 SHAYNE WARD THAT'S MY GOAL SYCOMUSIC 1469 -7 28.28 -33 
221 

0 CHRIS BROWN RUN IT! JIVE 618 5 28.17 37 
45 SUGABABES PUSH THE BUTTON ISLAND 1364 0 2630 -15 

ÈM' 24) 
» MOBYSLIPPINGAWAY MUTE 142 20 25.62 123 
23 THE PUSSYCAT DOLLS STICKWITU mm 1512 -19 24.94 : •57 

iÉil 34 7 2 ARCTIC MONKEYS WHEN THE SUN GOES DOWN DOM.NO 651 19 24.67 34 

< WIllYOUNCALL TIME LOVE ; SUGABflBES PUSH THE BUTTON i |robbiewiluamsadvertisingspace t] KEI1YCURKSON BECAUSEQFVDJ J MADONNA HUNG UP 8 [JAMESBLUNTGOODByE 
5 1 DANIEL POWTERBAOOAY 

U - ) HIJACK SAY SAY SAY (WAITING 4 YOU) wo 2| ■! CHRIS BROWN RUN IT! JM 3 8 TOM NOVY YOUR BODY dau 4 J 
H NOTORIOUSBIC/DIDDY/NEIIY/JACCEDEDGE/AVERY STORM TASTVGlfil KIO, 6 2 BEYONCE FEAT. SUM THUG CHECK ON IT columbia 7 M? STUNTRAINDROPS MIA 8 M 9| n KANYE WEST TOUCH THE SKY ROCAHUA 10{ il { BIG ANC FEAT. SIOBHAN1TS OVER NOW MTO 



K 
Nielsen 
Music Controî 

irplay Chart 

w 

Nielsen 
Music Control 

26 20 5 8 SUNBL0CK l'LL BE READY 
s7 

STOCKHOLM 570 ■4 23.48 -18 
27 21 4 0 RICHARD HAWLEY JUST LIKE THE RAIN MUTE 99 -1 23.46 -12 

il 
157 1 0 G0LDFRAPP RIDE A WH1TE H0RSE MUTE 227 71 23.44 450 

29 24 31 46 DANIEL POWTERBADDAV WARNER BROS 1040 -4 22.89 -3 
m 30 8 28 HARD-FI CASH MACHINE NECESSARY 527 -13 22.71 9 

32 2 37 FALL OUI BOY SUGAR, WE'RE G0IN DOWN MERCURY 363 0 22.25 17 
32 29 4 0 50 CENT HUSTLERS AMBITION INTERSCOPE 262 9 19.73 -6 

1^1 40 3 0 THE SOURCE FEAT. CANDI STAT0N Y0U G0T THE LOVE reirm 829 33 19.62 33 
34 26 3 27 PROTOCOL WHERE'S THE PLEASURE? POLYDOR 297 13 18.87 -17 

m 74 1 9 THE 0RDINARY BOYS BOYS WILL BE BOYS B-UNIQUE 397 156 18.82 B7 
36 23 8 19 JAMES BLUNT G00DBYE MY LOVER ATLANTIC 1164 -B 18.42 -17 
37 22 12 31 TOM N0VY YOUR BODY DATA 569 5 18.39 -37 

|kl 37 3 16 Y0UNG JEEZY FEAT. AKON SOUL SURV1V0R OEFJAM 165 -14 17.80 11 
39 25 11 41 KANYE WEST FEAT. ADAM LEVINE HEARO 'EN SAY ROC-A-FELLA 307 -27 16.28 -44 

51 2 32 EDIT0RS MUNICH KITCHENWARE 267 ■15 14.97 27 
41 36 25 74 KT TUNSTALL SUDDENLYISEE RELENTLESS 638 -8 14.91 -22 

US 57 1 0 STEVIE W0NDER FROM THE B0TT0M 0F MY HEART MOTOWN 76 171 14.65 44 

43 38 2 0 EL PRESIDENTE TURN THIS THING AR0UND <M 382 2 14.57 ■4 
« 2 17 JOSE GONZALEZ HEARTBEATS PEACCFROG 206 2 13.69 3 
129 I 0 ORSON NO T0M0RR0W MERCURY 238 61 12.80 161 

46 43 2 0 ASHLEE SIMPSON BOYFRIEND POLYDOR 270 21 1164 -n 

EEI 49 3 33 BELLE AND SEBASTIAN FUNNY LITTLE FROG ROUGH TRACE 242 34 12.6 2 

fis !j9 62 1 0 TINA DICO WARM SAND FINES! GPjVJOPHONE 33 -21 12.30 30 
KTïl 53 5 48 MARY J BLIGE BE WITHOUT YOU ISLAND 477 -5 11.94 5 

50 45 U 0 FRANZ FERDINAND WALK AWAY DOMINO 290 -72 11.89 -9 

rte 

•I lté*\Miaic Control. Coniplc^ liomdatagathertd frwn 0000 on 0000on Sunday 22 Jan 2006 unta 2400 on Saluniiy 28 Jan 2006 StationsranVed 6/ audwéfqercson blesthalf-how Rajardata 

growth on the 
radio by jumping 
23-6 on tiio 
airplay chart Tlte 
first single, 
Remain, rcached 
d5 on sales but 
dldn't make the 
Top 200 of the 
airplay chart 
while follow-up 
Wickod Soul 
renched number 
25 on sales but 
only 64 on airplay. 
The band's album, 
which debuted 
and peaked at 66 
Insl Novcmbet , 
sprints 74-41 on 
sales «ip 50.3% 
at 5.143. 

MUSICWEEKJlom 

43.55m. Forly-onc 
plays on Core, 35 
on Power FM and 
33 on Kiss 100 
are its top tallies, 
while 23 plays on 

Radio One and six 
on Radio Two 
accountfor 
sliglitly morethan 
baif of the track's 
total audience. 

6. Kubb 
Tito third single 
from Kubb's début 
album Motiier 
seals anotlier 
week of strong 

15. Corinne 
Bailey Rae 
Holly-tipped 
Corinne Bailey 
Rae hit 34 on 
sales with lier 
début Like A Star 
last Novomber, 
and the follow-up 
is getting a warm 
réception, 
jumping 42-17 on 
tlie airplay chart 
with an audience 
of 31.21m from 
847 plays. 

emapbigcity 
Hw Lht 

GWR GROUP 
Uod 

i •- KELLY CLARKSON BECAUSE OF YOU RCA 
2 î ROBBIE WILUAMS AOVERTISiNG SPACE CHRYSAUS 
3 5 SUGABABES UGLY ISLAND 
4 i SHAYNE WARD THAT'S MY GOAL SYCO MUSIC 
5 15 WILL YOUNG ALLUME LOVE SONY fi.MG 
5 6 TEXAS SLEEP MERCURY 
7 Z MADONNA HUNG UP WARNER BROS 
8 11 RICHARD ASHCROFT PPF^ THF NIGHT WITH COLOUR PARLOimF 
9 8 COLDPLAY TALK PARLORHONE 
9 12 LEE RYAN WHEN 1TH1NK OF YOU BR1GHIS1DE 

M 2 WILL YOUNG AU. TIME LOVE SONY BMG 
2 3 SUGABABES PUSH THE BUTTON ISLAND 
3 10 RICHARD ASHCROFT BREAK THE NIGHT WITH COLOUR PAROPHONE 
4 5 JAMES BLUNT GOODBYL MY LOVER Al LAN 11C 
5 8 MADONNA HUNG UP WARNER BROS 
6 6 DANIEL POWTERBADOAY WARNER DROS 
7 î ROBBIE WILLIAMS AOVERTISING SPACE CHRYSALIS 
8 1 KELLY CLARKSON BECAUSE OF YOU RCA 
9 12 MADONNA SORRY WARNER BROS 
10 4 SHAYNE WARD THAT SMY GOAL SYCO MUSIC 

•'.•h Control • Nii-^scn MJiiC Control 

1PRE-RELEASE À 
fte ASnSTniLElM 
1 MECK FEAT. LEO SAYER THUNOER IN MY HEART AGA1N APaitynK2A!B43.65 
2 MADONNA SORRY warner BROS 4316 
3 KUBB GROW mercury 4312 
4 LEE RYAN WHEN ITHINK OF YOU brichtside 34.88 
5 CORINNE BAILEY RAE PUT YOUR RECORDS ON coco groovî 3121 
6 CHRIS BROWNRUNITIjive 28.17 
7 GOLDFRAPP RIDE A WHITE HORSE mute 23.45 
8 50 CENT HUSTLER S AMBITION interscope 19.74 
9 THE SOURCE FEAT. CANDI STATON YOU GOT THE LOVE positiva19.62 
10 STEVIE WONDER FROM THE BOTTOM OF MY HEART motown 14 65 
11 EL PRESIDENTE TURN THIS THING AROUND onî 14.57 
12 ORSON NO T0M0RR0W mercury 12B0 
13 ASHLEE SIMPSON BOYFRIEND polydor 12.64 
14 TINA DICO WARM SAND finest gravophcse 12.30 
15 THE FEEUNGSEWN isiAND 11.76 
16 NE YOSOSICK ocfjam 11.65 
17i PUSSYCAT DOLLS FEAT. WILLIAM BEEP polydor 10 03 
181 SHAPESHIFTERSINCREDIBLE positiva 9.97 
19 KANYE WEST TOUCH THE SKYroCvAFELLA 9.81 
20 THE GO! TEAM LADYFLASH memphis industries 959 
' NiftVn Musc Control 

| RADIO GROWERS J 
m misniiu pbft m fer 
h CORINNE BAILEY RAE PUT YOUR RECORDS ON 847 423 

2 MADONNA SORRY 1211 309 
3 THE ORDINARY BOYS BOYS WILL BE BOYS 397 242 
4 KANYE WEST TOUCH THE SKY 518 226 
5 RICHARD ASHCROFT BREAK THE NIGHT WITH COLOUR 1687 218 
6 BEYONCE FEAT. SLIM THUG CHECK ON II 1317 211 
7 NE YOSOSICK 582 210 
8 THE SOURCE FEAT. CANDI STATON YOU GOT THE LOVE 829 207 
9 MECK FEAT. LEO SAYER THUNOER IN MY HEART AGA1N 720 203 
10 WILL YOUNG ALL TIME LOVE 1941 185 

1= (Ivlw-n Music Contid 

RADIO TWO 
This Lisl ARTIST TITII Util 
m 1 1 RICHARD ASHCROFT BREAK THE NIGHT WITH COLOUR PARLOphonF 
2 1 WILL YOUNG ALL TIME LOVE SONY BMG 
2 10 KUBB GROW MERCURY 
2 9 MOBY SLIPPING AWAY MUTE 
5 3 | RICHARD HAWLEY JUST LIKE THE RAIN MUTE 
6 5 LEE RYAN WHEN 1 THINK OF YOU BRIGHTSIDE 
6 5 STARSA1L0R THIS TIME FMI 
8 3 PROTOCOL WHERE'S THE PLEASURE POLYDOR 
9 3 A-HA ANALOGUE (ALL IWANT) POLYDOR 
9 0 GOLDFRAPP RIDE A WHITE HORSE MUÎt 
n 17 STEVIE WONDER FROM THE BOTTOM OF MY HEART Motmm 
12 27 | MECK FEAT. LEO SAYER THUNOER IN MY HEART AGA1N A^ir^a 
12 U TINA DICO WARM SAND R-« ;i Gr-fcpl'Crtf 
12 3ô CORINNE BAILEY RAE PUT YOUR RECORDS ON Good Gnxwi 
15 5 TEXAS SLEEP Mercury 
15 13 BELLE AND SEBASTIAN FUNNY LITTLE FROG Tf.ide 
17 lè ' SUGABABES UGLY Ivand 
17 10 | EL PRESIDENTE TURN THIS THING AROUND One 
17 10 | THE MAGIC NUMBERS1 SEE YOU, YOU SEE ME He.w-:, 
17 7? | PAUL WELLER BL1NK AND YOUU MISS 1T vz 

Nitlscn Music Controi 
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;GET MUSIC WEEK ONLINE 
Ail tlie sales and airplay charts published in 
Music Week are also available online every 
Sunday evening at www.musicweek.com 

ON THE RADIO 
THIS WEEK 
RÀDÏOONE 
Jo Whîlcy - The 
Magic f Jumbers 
guest (Mon), Janx-s 
Biimt guest s (Frt) 
Lamacq Live - 
Richard Ashcroû rn 
session (Mon) 
Mikc Davies - 
MXPX from Maida 
Va!e (Tue) 
OneMusic - 
Mogwai in session 
(Tue): Sway in 
session (Wed) 
Trcvor Nelson - 
Vee guests CWed) 
The Rcsldoncy - 
The Plaslician (Sat) 
Scott Mills Record 
of the week - 
Shapeshittcrv 
Incredibie 
Jo Wliilcy Record 
of the week - 
Orson; No Tomorrcw 
Coirn & Edith Record 
of the week - Jucl? 
Santana: Tliere It 
Go (The Whistle 
Song) 
Zone Lowc Record 
of the week - 
Battle Tendonci 
RADIO TWO 
Tlie King & I - The 
Coiofsel Parker Story 
(Tue) 
Friday Nlglrt Is 
Music Night - 
Katherine Jenkins 
gin concert (Fn) 
James Blunt - Ltvo 
& Exclusive (Sal) 
Good Moming 
Sunday - Kiki Oee 
(Sun) 
Record ofthe 
week - Orson: No 
Tomorrow 
Album of the week 
- Tina Dico: fn The 
Red 
RADIO THREE 
Composer Of Tlie 
Week - Banjamin 
Frankel (Mon) 
Jazz On 3 - David S 
Ware in session (Fri) 
Sunday Gala - 
Bartok and Folk 
Music (Sun) 
ô MUSIC 
Phill Jupitus - 
Buich Walker guests 
(Mon) 
Tom Robinson - 
Cara Dillon guests 
(Thur) 
6 Mix - Tlie Knrfe 
(Sun) 
CAPITAL 
Foatured albums ■ 
Coidptay: X&Y; 
David Gray Life In 
Sîow Motion; James 
B'unt: Back To 
Bedlam; J.Trnie 
Cuilum; Calching 
Taies; Kanye West; 
Lato Registration; 
KT Tunstall: Eyo To 
Tlie Tolescope 
Foatored song s - 
Trina/Kelly Rowland: 
Here; Alida 
Keys/Bono: Don't 
Givo Up, Vivian 
Green; Cursed 
XFM 
Lauren Livcme's 
Record of the 
Week - Tlie Go! 
Team: Ladyflash 
Luclo's Reçoit! of 
the Week - Liam 
Frosl &. The 
Slowdov.n Famify: 
She Painted Pictures 
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New releases 
■ 

TÏTâïï! 

Gladys Knight & The Pips Die Greatest Hits (Columbia 82876738812) ' Originally ; ' scheduled for 
September, 
encompassing set is the first to bring togetber thc estimable Ms Koight's hits for Motown, Buddah, Columbia and MCA on a single volume, and includes 

m the powerful le License To Kill, the sophisticated dance hit Bourgie Bourgie, a heartfelt and définitive version of Burt Bacharach's The Look Of Love and the live medley ofTry To Remember and The Way We Were, which in other hands would sound pure drivel, but which Knight succeeds in tuming into gold. Sadly, space 
but excellent hits such as Just Walk In My Shoes and Nobody But You don't make the eut but there's enough here to earn Knight her first UK album chart entry for years. 
Judy Collins Fifth Album/ln My Life (Elektra/Rhino 8122733922)/ Wildflowers/Who Knows Where The Time Goes (8122733932) 

and eclectic, Judy Collins is rightly regarded as one of the great interprétative folk singers, and these four albums, newly remastered and repackaged, are among her îssful. Spanning 1965-1968, they provide her haunting, elhereal voice with many challenges, and she meets them ail head- on, turning Léonard Cohen's dirge Suzanne into a compelling vignette, making Joni Mitchell's Both Sides Now into a major hit, utilising theatrical panache on Pirate Jcnny and even taking on Lîverpool Lullaby. The latler song, popularised by Cilla Black, is full of Scouse phrases, and while it is amusing to hear Collins sing "you'll gerra belt front yer dad", and "the bugger drinks it ail away", it also works perfectly, for some reason. 
30 MUSICWKK 0402.06 

Albums 

□ BELLMAGGIE SUICIDE AL Anqd Air (CD SJPCO 201) □CALIKA S MAIL TALK KILLS ME Audbtsjlb (CD AB 009) 

□M1RR0R SYSTEM MIRROR SYSTEM Echo (CD AAWCD OU) ■ PREFUSE 73 SECURITY SCREENINGS Wap (CD VVARPCD MO) O QUANTIC ONE OF REMIXES AND B-S1DES Toi Tbouglits (LP TRUEP 086 CD TRUCD 086) □ SECRET MOMMY VERY REC Ache (CD ACHE 022) 

JAZZ □ Hiu, ANDREW SMOKE STSCK Suc Noie (CD 355: □ HUNTER, CHARUE COTOOPOUS Rykodoc (CD SCD160651 

□ BELLE A SEBASTIAN UTE PURSU1T Rtnjgh Trade (CD RTADCDX 280) □CAUA C0LUSI0NS Beggan Banjet ICD B80C0 203) O CAT POWER THE GREATEST Maloto ICO 01£ 6262IP OLE 6261) □ CHRIsn JONE THE C00L SCHOOL Elll Gdd ICO 3510172) 

H OPEN, THE STATUES Mïdot ICO 9375499) ■ SPIHTO BANO, THE NICE AND NICELY DONE Radiite (00 CDRDTX 3) E □ VARIOUS SHE Wlli HAVE HER WAY ■ SONGSOFTIM &NDLFINNI MtsJms ICD 340)9521 E □ VARIOUS LOOKING FOR EUROPE AuateA Taitaii» (CD AB 013BI SH) ■ VARIOUS BRIT AWAROS ALBUM 2006 Sot» BMG ICD 82876779H2) AU 
ROCK □AHIIGEH SHIFT THE VTAY OF THE HOSIH Ad Noiseam ICD AON 57) □ BAD WIZARD SKY H1GH Howto (CD mVLOOVI □ BENEDICTUM UL'CREATION Loco  - 
□ BILt MALLONEIDEAR UFE Fum □ CENTURY FAITH A1ID EAILURE Tnbunal (00 TON 0722) □CHEMISTRY EXPERIMENTTHE MERSTEliAR EP Fwteu Pop ICO FPOP 60) O COLOSSUS WEST OAKTOWN Om ICO OH 196IROH196V1P) □CRYSEALPISTOL CRYSTAL PISIOl Bad Repdako ICO 0102683242) 

□ DOUBLE L005E IN î □ORIUER KlllERTHE 40 MANGRHHADEOsmose (CDOPCD176) □FUNOIOH THE SECRET MIRACLE F0UNTA1N Lttust ICO LOCUSTTM □ GATE THE OEW LINE TaMe Of The Ej«l   

□ 1MMACUIATE MACHINE OHE AND 2ER0ES Mini (CD MRD 087 □ HMOHO ARTIC OEATH SHIP Snriheyii ICD SM120) □ LAOIESIHE THEY ME AN US Tanporar Résidence ICO TRR Û95CD) □ lASAUE EXPEDITION SONOS TWcICO IHK114I □ UCENDARV SHACK SHAKERS PAHOEURIUM Yep Roc (CD VEP 21101 □ LBWUfE ETERNIIY ROAOIJM (CD ITWCO 2394) □MAC1C EAHO, THE 6ACK TO THE FRONT Al bnomwi PartiM (CD ATPRCO 7) □MENDEED THIS WAR WIU. LASI fOREVER Rising (CD RISINCCD 0091 □ MIHUS 5 CUN ALBUM Cooliri Vnyl ICO COCKCO 36S1 □ MUNICIPAL WASTE HAZ/iRDOUS WASTE Caradiî (LP MOSH 323) □ NEW RADIANT STORM K1NG THE STEAK HAND Oada ICO ORL1671®) □ NYBBl THE FATH F ROM A FOIN 1 Ito fadoc» (CD N0ISECD9m □ PARKES. JOHN EAIIKIESSNESSLESS AA2 ICO AAZCD il) □ POUARD, ROBERT LfiOMACOMPOUNDEYEMu " □ REID, TERRY KVERWato ICO WAFER107) □ SHARP, MA', ,   LlSlOWRIDEl il i ,11, □ SMAU ARMS DEALER A SlfiClI UHIFYING THEORY Oeep OinlCO OER 45121 □ SWEARINCATMOT--""'       

ROOTS □ UTTIE ROY CH1LDSEK OF THE MOST HIGH Pluros ICO PHS 0171 □ VAUIES, CHUCO VIRTUOSO Ultra (CD ESC 66185) □VARIOUS DANQUE Real Tine (CD BMR1202) 
URBAN ■ BROWN, CHRIS CHRIS BROWN Say 8MG ICO 828767681621 □CANNIBALOX RETURN OF THEO* CannM 0« (CD OX 001) O EL MICHE1S AFFAIR SOUNDING OUT THE CITY Kndes (CD TSUCD 441 O CIAHT PANDA F LY SCHOOL REUNION Très ILP TR1P 001) □ J DIUA DONUTS Slpnes DnowlCD SIH 2126) □KMD BLACK BASTARDS RUFFS AND RASES Fondle Em (LPfE 83) □ UCHTHEADED WRONCWAY fe (CD TR 396010) □ SWEAT, KEITH WECOME TO THE SWEAT HOTa Sïtlnaiy (CD SAHCD 323) □ VARIOUS LOCK ANO LOAD Ccplcr (CD 02 CPRMOICD) □ VARIOUS LIVE FROM THE ARCHIVES Wil»n CoUlll (CD WCR 5112) □ VARIOUS I î1 I , ' , .11 , "H I □VARIOUS THE EARLY DAYS OF HIP HOP CULTURE Sml Jazz (CD SJRCD125) 
CATALOGUE & REISSUES □50 CENT COUECTORS BOX Ctane DteamsICD BSCO 6024) □ ALASKA ANTNOLÛGY VOL 1 Majeslic (CD MAJCO 006) □ BABY EINSTEIN MUS1C BOX ORCHESTRAJHE BABY EINSTEIN PLAYTIME MUS1C BOX 

Disnev/EWl Catakgi,e(CD 3510232) 

F EN A 1 01 ) 

Pcp noON JOVI BON JOVIX-POSED OimTO Oreams (CD CICD 7031) 
□CALVIN, MISHA EV0UJT10N Majestic (CD PU 1003) □CAIÏIN, MISHA EVOLUTION 2 Majœlic (CD MAJCO 043) □CALVIN, MISHA RIFFMAN Maiate (00 MAJCO 044) □ CASH, JOHNNYI WALK THE UNE Snapper (CD SNAF 832CD) 
□ CHARIOT THE WARRIOR Majeslic Rock (CO MAJCO 024) □C1ARKS0N, KELLY MAXIMUM KELLY CLASKSON Oranc Orearnî (CD ABCO 222) □CRAWFORO, MICHAQIHE DISNEY ALBUM Disnev/EMI Catalogoe (CO 35305)2) □DIRTYTRICKSOIRTYTRICKS Majestic Rock (CO MAJCO 029) □ DIRTY TRICKS N1GHT M4N Majeslk Rock (CD MAJCO 0301 □ D1RTY TRICKS HIT ANO RUN Majestic (CD MAJCO 031) □ FOURACES THE I , I, M L ' , ' " , , , ,1 ^ , 

BIH OANGEROUS MUSIC LIVE 1985 Majesk (CD MAJCO 0281 

□ HENRY FLYHT C TUNE locosl (CD 1DCUST 3) □ HENRY FLYHT PURIF1ED BY THE PIRE Lpoist (CD LÛCUST 67CD) □ HENRY FlYNT RAGA ELEORIC Lcoiit (CD LOCUST 6) □ HENRY FLYNT BACK PORCB HIUBHIY BLUES V 1 Lccusi (CD LOCUST16) □ HENRY FLYHT BACK FORCH HILiBILLY V, 2 Locosl ICD LOCUST 14) □ HONEYMOON SUITE HVS LIVE Erailim (CD FRCD 229) □ JEIPLANE LANOING ONCE LIKEA SPARK Smalllown Amenca (CD STA 014C0) □ JETP1ANE LANDING 2ERO FOR CONDUCI Smalllown America (i □JUDAS PRIESIRCCKA ROLLER Diesel 4 Olog (CD OG 001) 
□ MADONNA MAXIMUM MAÛONNA Ctlromo Oreams (CD ABCO 0)9) □ MARTINI AL Wt CCULD EMI Gold (CO 35301521 □MORGAN, LEE THE CICOLO Bloe Noie (CD 35520621 □ NAW THE RESOUNO OF A FOGCY AUT   ' 

□ PONTL JACK VARIOUS Majeslic (CD MAJCO 0021 □ QUARTZ SIANO UP AND TIGHT SMjeslic (CD MAICO 037} □RIDE CARNIVAl OF LIGHÎ Ign'lion (CD lOYCD 111 □ RIDE COING BLANK ACAIN Ignilion (CD ICNCD101 □RIDE NOWHERE Ignilion (CD IGNCD 9) □RIDE 0X4 THE 6ESI OF Ignitioii (CD IGNCD 14) ^WKRIDnHEMXSHIgntalcOKOU) □RIDETARANTULA IgWionKD IGNCD 12) 6 RIDE WAVES Ignilion ICO ICNCD151 
□ STARR, KAY JUST PIAIN COUNTRY EMI Gold ICO 3529M2) 
□THIS HEATTIIIS HEAT ReS Megacorp (CO TH1! 



Albums listedtlus week; 244 
Year to date: 1065 
Singles listed tins week: 120 
Year to date: 555 
New relises information can be faxcd to Owen Lawrence 
on (020) 7921 8327 or e-rnaiied lo owen@niusicWeek.com 

nilIRRENTlNE. STANLEY JOYRIDE Bk» Noie (CD 3552082) 
H VARIONS BLUF-S LOX'c SONGS Outcaite (CD CASIt" 39CD) 
nVAR10US BRAZIUAN LOVE SONGS Outc.iste (CD CASTE 38CD) 
rjVARlOUS BOONlAY Real lime (CD 8RG135) 
nVARlOUS HITSOF 24 Sanctuary (CD COAJA 5524) 
r] VARIONS MAM80 JAM80 V1NTAGE MAM80 Sancluary (CD COAJA 5625) 
□VARIONS MOONUGHT ROMANCE Silverlinc (CD 28U212) 
□VARIONS SOCA ANTHEMS Smokey Joc (CD HVBX 001) 
□VARIONS AIDA Disncy/EMI Catalogue (CD 3530012) 
□VARIONS AT LAN n S Dsucy/EMI Catalogue (CD 3529962) 
□VARIONS BEAUTY AND THE BÈASI DisnçyYEM! Catalogue (CD 3529972} 
□VARIONS BROTHER BEAR Oisney/EMI Catalogue (CD 3530022) 
□VARIONS CHICKEN LinLE Disnei/EMI Catalogue (CD 3547912) 
□VARIONS DlSiNEYMANiA Disncy/EMI Catalogne (CD 3530592) 
□VARIONS RNDING NEMO Diyic-y/EMl Catalogue (CD 3530602) 
QVARIOUS LU 0 AND STITCH Dlsney/EMI Catalogue (CD 3532122) 
□VARIONS LI27Y MCGUIRE Disney/EMI CiLiloque (CD 3532302) 
□VARIONS MARY P0PP1NS Disnei/EMl Catalogue (CD 3532352) 
□VARIONS MONSTERS INC Disney/EMI Catalogue (CD 3532362) 
□VARIONS MNLAN Disncj-/EMI Catalogue (CD 3532282) 
□VARIONS PIRATES Of THE CAR1BBEAN Disncy/EMI Catalogue (CD 3532372) 
□VARIONS TARZAN Disney/EMI Catalogue (CD 3532392) 
□VARIONS THE INCREDIBLES Oisney/EMI Catalogue (CD 3532042) 
□VARIONS THE UON KING Oisnej'/EMI Catalogue (CD 3532162) 
□VARIONS THE LION KING Disney/EMI ùlaiogue (CD 3532212) 
□VARIONS THE MAGIC OF DISNEY Disney/EMI CaUlogue (CD 3532332) 
□VARIONS THE PRINCESS DIARIES Disney/EMI Catalogue (CD 3532382) 
□VARIONS PRINCESS 1ULLABY DisixyvEMI Catalogue (CD 3529212) 
□VARIONS POCAHONTAS Ksney/EMi Catalogue (CD 3510322) 
□VARIONS PINOCCHIO Disney/ail Calakgue (CD 3510352) 
□VARIONS PETER PAN Disney/EMI Catalogue (CD 3510312) 
□ VARIONS OLIVER AND COMPANY Disney/EMI CaLiloguo (CD 3510402) 
□VARIONS MARY POPPINS Disrey/EMl Catalogue (CD 351082) 
□VARIONS HERCULES D.sncy/Ef.H Catalogue (CD 3510302) 
□VARIONS DUMBO Disnej/EMl Catalogue (CD 3510392) 
□VARIONS DISNEY PRINCESS Disney/EMI Catalogue (CD 3510422) 
□VARIONS DISNEY C0LLEC1 ION 2 Oisney/EMI Calakgue (CD 3510272) 

MV/P 

ÛV'P 

Singles 

Records released 06.02.06 
 s = _ 

Jaa 
Blues 
Latin 

World 
Jaa 

Mambo 
Mostalgia 

Soca 
Soundtradc 
Soundkack 
Soundlrart: 
Sound track 
Sound irack 
Soundtnxfc 
Soundtrack 
Sound trac k 
Soundtrack 
Soundlrack 
Scundlrack 
Soundback 
Soundlr.ick 
ScuvJtiai 
Soundlrack 
Soundtrack 
Soundtrack 
Soundlrack 
Soundtrack 
Soundtrack 
Soundtrack 
Soundtrack 
Soundlrack 
Soundlrack 
Soundlrack 
Soundlrack 
Soundlrack 
Soundtrack 
Soundlrack 

□VARIONS DISNEY COLLECTION 1 Disney/EMI Calalogu» (CD 3510262) 
□ VARIONS ALICE IN WONDERLANO Disney/EMI Catalogue (CD 351038?) 
□VARIONS ALADD1N Oisney/EMI Catalogue (CD 3510292) 
□ VARIONS SNOW WHITE AND 1HE SEVEN P/ZARFS Disney/EMI Catalogue (CD 3510332) 
□ VARIONS 1 HE MANY SONGS OF WINNIE IHE POOH Disney/EMI Catalogue (CO 3510432) 
□ VARIONS 1 HE BEST OF POOH AND liEFFALUMPS TOO Disney/EMi Catalogue (CO 3510362) 
□ VARIONS THE JUNGLE BOOK Disney/EMI Cataîcguc (CD 35103-42) 
□VARIONS THE LADY AND THE TRAMP Disney/EMI Cata'oque (CO 3510372) 
□ VARIONS BEST OF IRELANO FMI Gold (CO 3534912) 
□ VARIONS IR1SHCEIU - REELS AND JIGSEMI Gold (CD 3530462) 
□ WASP KFD Sancluary (CO SMRCO 225) 
□ WAY, PETE ACOUST1C ANIMAL MajesLc Rock (CO MAJCD 032) 
□ WAY, PETE LIVE IN CLEVELAND Ma.esti,: (CO MAJCD OD) 
□ WHIPLASH MESSAGES IN BLOOD Displeased (CD D 00067) 
□ WILSON, NANCY FROM BROADWAY WITH LOVE EMI Gold (CD 3512832) 

MUSIC DVD 
POP/ROCK 
□ SLADE ALIVE - WORLDS GREATEST ALBUMS Classic Rock (AHC 1953) 
□ JAM, THE PUNK ICONS Classic Rock (CRP1992) 
□ CREEN DAY DOOKIE - THE WORLDS GREATEST ALBUMS Classe Rock (AHC 1996) 
□ BLOCKHEADS, THE LM IN COLCKESTER 200-1 Blockk-ads (BLOX 006) 
□ RED HOT CHILI PEPPERS THE ULTIMATE REVIEW Classic Rock (At.1L 2032) 
□ DYLAN, BOB THE BEST OF BOB DYLAN Classic Rock (AML 2033) 
□ LED ZEPPELIN THE ULTIMATE REVIEW Classic Rock: (HIT 2020) 
□ NIRVANA THE ULTIMATE REVIEW Classic Rock (HIT 2021) 
□ STROKES NEW YORK STORIES Classic Rock (CV1S 358) 
□ NEW YORK DOLLS ALL DOLLED UP Wienerworid (WRND 2356) 
□ DEVO UVt 1980 Weinerv/orld (VfliRD 2355) 
□ WATSON, JOHNNY 'GU1TAR' IN CONCERT Wiemervwrld (WRND 2353) 
□ CARLTON.IARRY&STEVELUKATHERTHE PARIS CONCERT Wienerworld 

(WRND 2354) 
□ CORYELL LARRY, BADIASSAD, JOHN AMBERCROMBIE MOUNTAIN STAGE Wiemervwnd 

(WRND 2357) 
□ IRON MAIDEN DEATH ON THE ROAD EMI (3364379) « 

F ScundlMCk 
E Soundtrack 
E Soundtrack 
E Scuxftrack 
E Soundlrack 
E Scundback 
E Soundlrack 
E Sousxîlrack 
E 
E Irâh 
P MeUI 
C Pcck/Fop 
C Rock 
SHK/P tfeUl 
E Nostaigu 

Nov/P Rixk 
Nw/P Rock/Pcp 
No\/P Rock 
NotfP RodvPop 
Nw/P Rcck/Pcp 
fWP Rock/Pop 
Hwl? Rock 
Nm/P Rock 
Nov/P Rock 
P Rock 
P Rcck 
P Blues 
P Rock 

P Rcck 
EMI Rock 

OTHER 

DANCE 
□ A&C VS KIKIDEE MUSIC IN ME Instinct (12' INS 007) 
□ ADK & EVIL CONCUSSION THE UNDERGROUND DOESNT STOP Psytho Shoot 

a2-PSYCH000S) 
□ AfRODISIAC SOUNDSYSTEM AFROHEAÎ 34 Afrodisiac (12* KSO 260) 
□ APOLLO, SEAN RAISEIT UP RelenUess Vinyl (l?* RLNT 019) 
□ AQUASKY & a HORNET GIRLS AND BOYS Passenger (12' RASA 024) 
□ASTROCATS BACK ïï) THE PLAYGROUNO Oarkroom Dubs 02" ORD 010) 
□BLOC PARTY HEUCOPTERS Dim Mak 02' DIMM 1295) 
□BOOZIN & HUNTEMANN BLACK EP Gigolo 02* GIGOLO 185) 
□CAPTAIN PLANETS GUMBO FUNK Kudos 02" VIP OOU 
□CHRONKITE1WANT YOU Dopewax 02' DW 075) 
□COLÛER TO THE MUSIC Oulput (CD OPRCD 84) 
□ DA SKNNK HOT BOX Bkr.v Media 02' BLÛ 014) 
□DELUXE. TIMI DONT CARE Intrinsk: 02" 1NT 020) 
□DJ DLG CNC Huge QZ HU6E 002) 
□DJ FORCE & JACK SPEED WELCOME UK Dance 02' UKD 20021 
□DJ PREACH & MARCO G POCA OEL MACHINE 23rd Century 02* C23013) 
□DJ ROOSTER & SAMMY PERALTA THUMP Juicy 02' JM 27) 
□aEANOR AEA'ttOlIRE Compost 02' COMP 2141) 
□FINAL CONFUCTINEED YOUR LOVING Ripped 2 Fcuk 02" R2F 005) 
0 FINK PRETTY UHIE THING Nmja Tune (7' ZEN 7164) 
□ FLASH, SAMUa ITS GONNA BE (ALRIGHT) Eyezcream (12" ECR 012) 
□ GAMMER & G SPENCE FEEL1HIS WAY Essentbl Plalinum (12' EPP 034) 
□GANG RELATED FEELIN TIME Full Cycle 02" DDRAG 024) 
□CROOVENIAN MUSICA Flj.viessO?" FLAW 015) 
□HA11, RON &THE MUTHA FUNKERS THE WAY YOU LOVE ME Defecled 02" DFTD123) 
□ HESir ONCE. WHAT WAS MelaBieadz 02" METH 069) 
□ HIGHER SENSE COLD FRESH AIR Shatkr.v XV 02" SHADOWXV 55) 
□HOOL & BRUCKHE1MER IN THE BEG1NN1NG Subliminal 02" SUB158) 
□JABRE, JULIEN SW1MM1NG PLACES Dc-feded (CO OFTD122COX) 
□JADE MADE OF STEEL Cyberfunk 02" CFUNK 024) 
□ JOEY RJOT & THE R1PPER TIME OF MY UFE Quosh 02" QSH 071) 
□ JOSS, CHRIS A PART IN THAT SHOW ESL 02" ESL 092) 
□KIERAN. PH1L REJECT Shme (12J SHINE 003) 
□KINKY MOVaiENTS NIGHT FIOATER Mobile Trax 02' MOBILE OU) 
□KNICHT, MARK INSATIABLE Tookoom Or TOOL 017) 
□lAYO & BUSHWACKA UFE2LIVE OItcIo 02" OLM 004) 
□MADTONE OARK ORCAD EMERALD Kudos (7" BL05S0 001) 
□MAGNUM FORCE BLOW THE 6L00DY DOORS OFF SUF Remit 02" SUFR 35) 
□MONKONE PHOHOLOG EP Ten 12 02" n2EP 002) 
□NOMIC FORUINA Nu Energy (12' NUNRGLTD 003) 
□NUKES SEISMOGRAPHIC CP Recoidings02" CPR 012) 
□ONE TWOOH YEAH ALRIGHT Four Mjs-c Productions 02' 82876768131) 
□PERESMA SW1MM1NG PLACES Defecled 02' DATA 83T) 
□PHREEK PLUS ONE COMPOST BLACK LABEL 07 Compost 02' COMP 2121) 
□RODRIGO Y CABRIELA TAMACUN Rubywoiks (DN RWXVL 38D) 
□ SERUM CHOPPCR BIZZNCSS Dread 02" DREAOUK 002) 
□SHREDOER. THE 32930 MILES THERE AND BACK Cluster 02" CLUSTER 76) 
□SOUL WEAVER PARRA ATTACK EP Touchm Bass 02" TB 019) 
□SWAC MIXTAPE CIASS1CS EP Swag 02" VERSION OU) 
□TEAM SHADETEK GAL YU NUH BEC Snockoul 02" SHOCK 0613) 
® TOIIER, SEBASTIEN BROADWAY Lucky Number 02" LUCKY 005T) 
□tiLMANN, MILES XENON Consumer Research & De.elopmenl (CD CRL 011C0) 
□TORTURED SOUL BAND DONT HOLD ME DOWN R2 (12" R 2009) 
□TRACKHEADZOUR MUSIC NRK 02" NRK113) □VARIOUS DEEP SOUND EP 3 New Identity 02' NIR12032) 
□VERNON & DECOSTA NO ADDIC1 ION W1TH00T 600D RTASON Fiat & Rou'id fl^ FAR 013) 
□ VSAC & ANDREW K FOSSIL Pure Substance 02" PRS 006) 
□ W1DE BAND NETWORK JUST LIKE THAT Mans 02' MAR 006) 
UWITTEKIND, SVEN WER LECKT WIRD AUCH GELECKT KiOa; 02" KlLbtZ 007) 
UXLOVER UTi/ESUCKER Gigolo 02" GICOIO167) 
UZIRENZ UIOPIA Mondo 02" MKO 027) 

ADD Houce 

IG Efedro 
C Dance 
ADD Dance 
SRD Drum&Bass 
ADD Houce 
C Dance 
V/THE Ekctro 
P Dance 
C House 
V/THE Eledrofop 
UNI Hcuse 
ADD Housc 
UNI Hou se 
ADD Dance 
V/THE House 
UNI Hcuso 
P Dance 
A00 Dance 
V/THE Do-wiileiiipo 
UNI House 
ADD Danœ 
V/THE Oium&Bass 
UNI Hoise 
UNI House 
SRD Dnci&Bass 
SRD Drura&Bass 
V/THE Dance 
V/THE House 
SRD Bfcalboa! 
ADD Dance 
V/THE Dance 
ADD House 
IG House 
ADD House 
V/THE House 
P Dance 
ADO Tcdmo 
C Funk 
ADD Danœ 
UNI House 
P Dance 
P House 
P Danœ 
V/THE Dance 
SRD Drum&Bass 
ADD Fedw) 
SRD Ekctro 
UNI Kxsc 
C Dmcc 
P Dance 
C Etedronc 
V/THE Dance 
VflHt House 
SRD Dmrn&Bass 
IG Hcusc 
UNI Proq-House 
ADD House 
1C Techno 
V/THE Ekcbo 
P Danœ 

URBAN 
□ DJ TONK BEAUT1FUL Kajmere 02" KAJ 017) 
□ a DA SENSE1CROWD PLEASA Fat Beats 02" F0 2523) 
□ KAZE & 9TH WONDER LAST LAUGH Brick 02" TEGBRK 060) 
□ PROJECT MOVE THATS HffvV IT WAS LOVE MUSIC Traffie 112' TEC 1942) 
□ PROJECT POLAROID DIGITAL ENGINEERING TlireshoM 02" THR 4154) 
□ PURE ESSENCE WAKE UP Traffic 02" SCR107) 
■ THREE 6 MAFIA STAY aY Sony BMG (CD 82376783062) 
□ VARIOUS M IC SAMPLER VOL 1 Abc (12' ATIC 001) 
□ WHY? DUMB HUMMER Anticon (7' ABR 0060) 
□ WHY7 RUBBER TRAHS Anticon (CO ABR 0061) 
□ Y1NC YANG TW1NS SHAKE TVT (CO TVTUKCO 0020) 

C 
C 
C 
P 
C 
P 
ARV 
VTHE 
SRD 
SRD 
VTHE 

□ MEAT BEAT MANIFESTO OFF CENTRE Thrsty Ear (CO THI571642) P LeltfekJ 
□ WISP BUILDING DRAGONS Termnal Dust (12" TO 004) C Leftfield 
POP 
QALARM MMVLTHE SUPERCHANNa EMI Catalane (CD 3535112) E Rock/Pop 
□ BUZZCOCKS WISH1NEVER LÛVED YOU Cooking Vinyl (T DAt.lGOOO 261-7) C Rock/Pop 
□ CORNERSHOP WOP THE GROOVE Rcugh Trade (T RTRADS 273) P Rock/Pop 
M EBERGIM MOVING TO WALES Instant Kamu (CO DHARMAIOCOO) TEN Rock/Pop 
□ FA11OUT BOY SUGAR. WE'RE GOING DOWN Mercury (CD 9850074) U Rock/Pop 
□FARDON, DON BELFAST BOY Prestige Bile (CO CDSSGP1020) NOV/P Rock/Pop 
□ FROST, UAM SHE PAINTEO P1CTURES EP La.ulta (CO LAVOLTA 001) P Rock/Pop 
□ HARLEY, STEVE LAST GOOOBYE Golt Dises (T GOTTCD 741) P Rock/Pop 
M HARRISONS BLUE NOTE Mélodie (CO MELO 36C0) SRD Rock/Pop 
□ HOUIES, THE SO DAMN BEAUT1FUL EMI Catalogue (CD 3540612) E Rock/Pop 
P KUBB GROW Mercury (CO 9876851) U Rocx/Pop 
□ SOURCE. THE YOU GOT THE LOVE Positiva (CD CDT1V 230) E Pop 
■ TATU FRIENO OF FOE Interscope (CD 9350069) U Pop 

ROCK 
□20 DOLLAR WHORE TEENAGE FUCKIN BOREDOM Big Nedc (T BN 017) C Rock 
□ ABSENT KID SHAf.tE ON US AU Fiorce Par.da (CD N1NG174CD) P Irait 
□ BANTAM ROOSTER MEXICAN LEATHER B-g Neck (T BN 015) C Rock 
□ BLACKS.THE SHATTERED Big Neck (7- BN 010) C Rod 
□ BLOOD RED SHOES STITCH ME BACK Try Hardcr (T WORK 002) C Rock 
□ BL0WT0PS,THE MAD MONK MEDICATION Big Nock (T BN 038) C Iraie 
□ BULLET FOR MY VALENT1NE ALL THESE THINGS1 HATE Visblo Ko.se ÇT TORMENF 65) P Rock 
□ CASAU NEAL YOU DONT SEE ME CRY1NG Fargo (CD FA 4502) V/THE Rock 
□ CLOUD ROOM, THE WATERFALL Giganbc (7' GM 70003) C Rock 
□ D1RTY FINGERS1 HE KAME OF THE GAME IS Big Neck(7" BN 041) C Rock 
□ D1STRACT0RS,THE SHAKE IT UP Bg Neck (T BN 009) C Rcck 
□ DULAKE, DAVE & V1RCO INTACTA JUNX GIRLS WITH WET HAIR Dansettual (T DANSET 006) SHK/P InSe 
□ EL PRESIDENT! TURN THIS THING AROUND Sony BMG (CD 82876781382) ARV Rock 
□ CET CAPE WEAR CAPE SPLIT Gravity Oip (7* DIP 025) SHK/P Inc-o 
□ HALFWAYS,THE SHES A HEART AHACK Big Neck (T BN 006) C Rock 
□ HARPIES WAITLESS Fortune & G'ory (CD FORCO119) SHK/P Meta/ 
□ KARMAKOPS CREATURES New Mc-morablia (CD HINGLEY 6CO) SHK/P Inée 
□ KELLY, EUGENE YOU RE HAVING SEX Sympalhy For The Rccorci Indusuy (7* Sf TRI 767-7) C Rock 
□ UTTLE MAN TATE THE AGENT Yeilow Van (T" YVR OOU C Rcck 
□ MEW WHY ARE YOU LOOKING GRAVE7 Epc (CD 82876755702) ARV Rock 
□ MISTREATERS.THE STRANDED B.g Nwk (7' BN 007) C Rock 
□ MOO RAT F1NG£RS,THE ACHTUNG 0USC8AG B:g Kià (7 BN 018) C Rock 
□ P0NYS,THE WICKED Cl lY Big Neck (T BN 027) c Ind.e 
□ PRO FORMA LAPSES IN DICTION New (7" NEW OOU SRD Rock 
□ TEIUSON RE ADER Gravity D p (7* DIP 020) SHK/P Incfe 
□THEE EXCITERS OIAL E FOR EXCITEMENT Dirty Water (?• DWC1002-7) C Rak 
□TRAHIR PARK TORNADOES.THE HEROES Bg Nock (T BN 011) c Rock 
□ TV PERSONALITIES AU THE CH1LDREN ON CRACK Oom.no (7* RUG 220) V/THE Rock 
□ VIOLETS,THE DESCEND,CARMVAL Angu'ar (T ARC 011) SRD Rock 
□ W1US & THE WILUNG ITS EASY Working Ciass (CD WCR 017) SKK/P Inrfe 
□ WITCH SOUl OF FIRE Danuged Goods (7" DAfJGOOD 259-7) C Rock 
QWORSTJHE EARACHE Big Neck (T BN 046) C Rock 

HipHcp 
HipHcp 
FSpHop 
HipHcp 
H>pHop 
HàHoo 
KçHop 
HçHop 
FtpKop 
HipHcp 
HipHop 

| Prwously rmwed m Musc VA-ek | Sing^/Album of Ihe week O Prwousty laled in aftenubw icmul 

Talking Heads 
77 (Sire/Rhino 812273297), More 
Songs About Buildings And Food 
(812273298), FearOfMusic 
(812273299), Remain In Light 
(812273300) 

Ail eight Talking 
Heads studio 
albums, 
spanning their 
Warner Music 
and EMI 

careers, are being reissued in 
expanded and remastered éditions 
in the next few weeks, each 
appearing as a CD/DVD set with 
bonus cuts on the CD, and a DVD 
featuring the original album in 
newly upgraded DVD-A sound 
plus video tracks. The first four, 
originally released between 1977 
and 1980, capture the band at its 
creative peak, as they move 
quickly from the fairly primitive 
but exciting art rock of Psycho 
Killer to more rhythmic, esotcric 
and sophisticated fare like Once 
In A Lifetime, with the quirky 
vocals of David Bjxue providing 
an enigmatic focus throughout. 

Crosby, Stills & Nash 
Crosby.Stills & Nash (Atlantic/Rhino 
8122732902) 

When Da\id 
g' Crosby of The 

» a A BjTdsjoined 
Stephen Stills 
from Buffalo 
Springfield and 

Graham Nash from The Hollies in 
1969 for this eponymous début 
album they each brought with 
them a distinct style, but the 
resulting album vvas very différent 
to the music they had ail 
previously been involved in, and 
vvas very much of its time. Wldely 
considered one of the classic rock 
albums, it contains some stunning 
close harmonies, virtuoso 
instrumental skills and fine lyrics. 
While the lyrics place this album 
firmly in its Sixties context, the 
mesmeric beauty of the love song 
Suite; Judy Blue Eyes (about Judy 
Collins) and the heartfelt angst of 
Helplessly Hoping are timeless. 

Varions 
Anthems In Eden (Sancluary 
CMXBX 1030) 

jk £nmÀ 

Bearing the 
subtitle An 
Anthology Of 
British & Irish 

Folk 1955-1978, this excellent nevv 
set is a comprehensive and worthy 
primer of the genres most fertile, 
creative and influential period. 
Presented in a handsome long box 
with extensive liner notes and 
copious illustrations, it is a four- 
CD set with 94 hand-picked 
recordings from across the vvhole 
gamut offolk music, from the 
simple traditional style, through 
skiffle, to the post Dylan-era of 
singer-songwTiters, folk rock and 
the hybrid forms of prog folk and 
more. Ail the genre's top names 
are here, from Ewan MacColl and 
Davy Graham, Bert Jansch and 
Sandy Denny to Nick Dnike, Al 
Stewart, Fairport Convention and 
Vashti Bunyan. Alan Jones 
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Singles 

M 
V 

Notorious B.I.G. gives Atlantic another 
number one as Nasty Girl moves to first 
place this week, while A-Ha provide the 
only new entry to the Top 10 
mm ffT 

fesa- 

10| " [ DEAD OR AUVE YOUSP1N ME ROUND(LiKE A 11 j 5 I SHAYNE WARD THATS MY GOAL 12] s [ MADONNA HUNGUP 13 i II | ARCTICIVIONKEYSI BET YOU LOOK 

ss9 

The Officiai UK 

SBi.GyDIDDY/NELLY/JAGGEDEDGE/AVERY STORM NASTYGIRL 
ARCTIC MONKEYS W 

WILL YOUNG A 
SHAYNE WARD TH MY GOAL® 
NIZLOPI 
SUNBLOCK FLL BE READY 
THE ORDINARY BOYS i-UVS A' 11 'A BOYS 
A-HA ANALOGU 

s™ mmm 

MM 

SOUL SURV1V0R 

MY LOVER 

OF YOU 

SSONG 

LITTLE FROG 
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Singles Chart 

HHHMI 

m 

39 28 3 THE KOOKS YOU DONT LOVE ME " — 
(Haifa) lanwjs (PritcKvdMiiTis/Raffcrlï/Garraf) 

40 FERRY CORSTEN PIRE 
((MCI HWMM By RWWM; CMM, ^ 

41 35 8 KANYE WEST FEAT. ADAM LEV1NE HEARD EM SAY 

42 32 4 AARON SMITH FEAT. LUVLIDANCIN' 
fcWWWrt Wraytoi, WKWalte! te 8OSSUOSO2C0S ,UI 

43 
M 

INFADELS CANT GET ENOUGH 
(Ko^WJOI&mBonyAIVIInWetl VValOfS»»dW4liniIlllVyim 

44 34 19 KANYE WEST FEAT. JAMIE FOXX GOLD D1GGER (Wcst/Brion) WamcrChappeB/EMI (Wesl/Ciuii-s/Richard) Roc-A F-Sa 9885699 (in 
45 37 18 SUGABABES PUSH THE BUTTON ® (Auslm) Universal/EMI/Cyptron (Sugababes/Aiaiin) (|n 

46 42 27 DANIEL POWTER BAD DAY (Froom/Dawson) EM1 (Posster) Wamer Brothers W682CD1 LIEN) 
47 40 6 HOUND DOGSILIKE GIRLS 

(Johnson/Hope) Urnersal (Hopc/John50fVAnquiti/Lee-J(«/C.vre) OircclHï) 8287677703' (ARV) 
48 47 6 MARY JBLIGEBEWITHOUT YOU (CcVTaif/Biiq?) Unis-ersalAVarnc-r-Chappell/Cnrysahs (BligsAku/Perry/Austin) Mien MCSTD40445 (U) 
49 41 35 JAMES BLUNT YOU'RE BEAUTIFUL ® (Rolhrodc) EMI/Bucb (Starbe'ityGhost/Bîunt} Allante AT0207CD (TEN) 
50 45 14 WESTLIFE YOU RAISE ME UP (Mac) Univerval/Pecrmusic (lovlcnd/Graham) S 878767395'? (ARV) 
51 BE YOUR OWN PET LET'S GET SANDY 

(McDonald) CC (Bc Your Own PET) XL XLS22'IC0 (V/THE) 
52 49 7 ROBBIE WILLIAMS ADVERTISING SPACE (Duffy/Wiliams) 8MG (WtUoms/Duffy) Chrysa^s CDaiSS5159 (E) 
53 

J r 
MOBYSLIPPINGAWAY (Moby) Warner-CiiappeU/lilile Id-ot (Moby) Mute LCDMUTE3Ô5 (E) 

54 44 10 GORILLAZ DIRTY HARRY (Danger Meuse) EMI/Chrysa'is (GorllLu/Rob'nscn) Parlophone C0RS6676 (E) 
55 38 2 SWAY LITTLE DEREK 

(Shux) CC (Safo) Ail City ACU0017CDS (\7THE) 
56 

J r 
ALEX PARKS HONESTY (ll's A Valve JoWKeams) Uni.trsal/GlobaJ Talent (Parb/Tnilce/Keams) Polydce 9876837 (U) 

57 51 8 HERD & FITZ FEAT. ABIGAIL BAILEYIJUST CANT GET ENOUGH 
(Herd/Fili) ApplebVBMG/Hit & HoW/Chcbea (Herd/FiU/Ferrer) Ail Around The Worfd COGlOBc473 (AMD/ID 

58 46 7 WESTLIFE FEAT. DIANA ROSS WHEN YOU TELL ME THAT YOU LOVE ME (Mac) P&P/Wamer-Chappcil (Betis/Hammond) S 8237o767382 (ARVi 
59 52 10 50 CENT WINDOW SHOPPER (C SlyîesTS'ro) Umversal/Blue Mountain Uackson/Cra-wford/Turrbo'l' M.ufey) Inlerscope 9888358 (U) 
60 54 17 HARD-FIHARD TO BEAT (Arclwf/V7nite) BMC (Archet ) Neccssary HAROOÎCD (TEN1 
61 50 21 COLDPLAYFIX YOU 

(NelsonTCo'dpijy) BMG (Berryman/Buddand/Champion/Marlin) Parioptione C0R56671 (t) 
62 58 21 MYLO VS MIAMI SOUND MACHINE DOCTOR PRESSURE ((«bonnes) Universal (MadnnesTGarda) Breaslfed BfD017CD2 (ARV) 
63 56 30 KELLY CLARKSON SINCE U BEEN GONE ^ ioin (Martin) Maralone/Koball {Sandterg/Golhvald) RCA 82o'67008321W/) 
64 61 16 BOB SINCLAR FEAT. GARY NESTA PINE LOVE GENERATION 

(Slnclar) Miqhly Bop Sessions (Pine/frianl/Wisniak/Sdireintr) wfected OFTDlllCDX (VTHt) 
65 57 22 GORILLAZ DARE 

(Oang.-f Uouse/Goriilu/Cox/Dring) EMI/Undetground Ananals (Gcn l.v) PartopweLlwsterM il) 
66 53 6 GIRLS ALOUD SEE THE DAY 

friiqgins.'Xenonunu) 0.11 Gr-f)  Pdydcr 9875Vt,5 (U) 
67 31 2 TEST ICICLES WHAT'S YOUR DAMAGE? (Ford) fcrruno (Test lactes)   
68 67 40 BODYROCKERSI LIKE THE WAY 

(BodyRockers) Sonv ATV/App!ebv/BM6 (BurnsAlames) 1 ' 
69 55 7 MARIAH CAREY DONT F0RGE1 ABOUT US 

(Dupri/Carev/Cw) U^vcrsal/EMIMW-ChappeUyChrysalrs (awï/Oupn/Co./Austin)  Dtf J.nVh^dQStJoliU) 
70 64 B CRAIG DAVID DONT LOVE YOU NO MORE 

71 72 9 OASIS LET THERE BE LOVE 

72 
if 

PORNO MUSIC POWER 

73n 

3P J HAJI & EMANUEL TAKE ME AWAY 

74 66 22 KT TUNSTALL SUODENLYI SEE 

75 60 8 THE STROKES JU1CEB0X R-^hT-adoRTW05C0X2c2(P) 

V Saies increaso 
^ Sales mereaso ►50% 

il Highest New Entry © PUturum (600,000) ©SdWT(200.000) 
n Htghesl Climtxt © GcAl (400.000) 

As used liy 
Top OfThe Pops 
and Radio One 
Chort compil-KJ trom ,Kluil 
«îes IjsI S'jndi/ to Saturdjy 
JcroH j 5Jniplî cf mon; lhan ■1000 UKslcres 
^Ihc Officiai UKCharti ComiUT/ 2006 Prod-jcfdv.nh 
BPI .md BARD coopcra'jon 

10. A-Ha 
Vétéran 
Norwegian ti io A- 
Ha peaked at 
number 67 with 
thcir 2002 aibiini, 
whilo tho title 
track peaked at 
number 78 and 
anothcr single 
(Forever Not 
Yours) climbed no 
hîgher than 
number 175. But 
they're back with 
a vengeance, with 
album Analogue 
debuting at 24 
(9,911 sales), 
while Analogue 
(Ail 1 Want) 
enters tho singles 
chart at number 
10 (8,984 sales). 
The latler dise 
marks the first 
time A-Ha bas 
provided the 
highest new cntiy 
since 4 July 1987, 
when The Living 
Daylights hit 17, 
and is thoir hintli 
Top 10 hit 

Q 

© 22^ 
15. Pharrell 
Williams 
Pharrell Williams 
and A-Ha provide 
the chart's two 
highest débuts 
this wcok - and 
PharreH's new hit 
is callcd Angol, as 
was a 1993 A-Ha 
single. In fact, 
Pharrell's is the 
16th diffgicnt 
song callcd Angcl 
tolîiake the Top 
75, tïïiu ihel2tli \j 
to make tlio Top 
AOjSErrçnMlic 

Tnost popular 
1 Suffît 

aliertd ut Cia^y 
(11) — but Ci-nzy 
is still the Top 75 
champion, with 
Andy Bell's song 
of that tille 
providing the 17th 
différent entry 
when it reached 
number 35 last 
Scptcmbor. 

1U B? R[A[IY 8 
■tesave? 
^1C£B0X75 
S ^BE LOVE 7] ^CETSA.M»-S1 
u9U:0Eft£KS5 
^golerationw 

MUNICH 32 MUSICPOV.TR 72 
MYHUMPSW 
NASIYGIRI.1 l.0W0RRIFS3é 
f-USH THE BUnOf.' '13 
SAY SAY SAY (WAITING 4 U) •l 
SEE M OAY 66 

SINCE UBEEN CONE 63 
SliEP 18 
SUPPIMJ AWAY 53 SOUL SURVIVOR16 SIIO:WITU23 
SUOODfiV 1 SEE 74 

THATS MY G0A1.6 VVHERTSTHE HEASURE? 27 THIS TIME 2-1 W1N00W SHOPFER 39 UGLY20 YOU DONT LOVE ME 39 WIAISYÙUR DAMAGE? 67 YOU CET VVHAT MOU GIVE 30 
WHEN 1M CONE 26 YOU RAI SE ME UP 50 

SSVKSOÛWNÎ? WHEN THE SUN GOES OOWN 2 YOOREKAU|m« 
S^mSy 73 WHEN YOU TELL ME TitAT YOU YOUR BODY' 31 

TheOitolUKSinglrt 
Cturl is pfodjad m 
co-qKratnn With ilv BPI and BARO. en a sampîe 
of more Uun 4 000 record 
octLis Itïiypcratini) 7-uvli 
l2incâcaoetleajTdC0 
singles sales 

HIT 40 UK 
fr-s Lnl MUSTiniL 

ISfTfcpliffl 

11 ? NOTORIOUS BIG/OIDDY/NELLY/JAGCED EDGE/AVERY STORM NASTY GIRl. fodÊty 
2 1 ARCTIC MONKEYS WHEN THE SUN GOES OOWN Dcrwo 
3 4 BEYONCE FEAT. SLIM THUG CHECK ON IT CcwfrlM 
4 8 HIJACK SAY SAY SAY (WAITING 4 YOU) fcuo 
5 3 WILLYOUNG AIL TIME LOVE SwyBMC 
6 5 SHAYNE WARD THATS MY GOAL SyCoS&AC 
7 6 NIZLOPIJCB SONG FDM 
8 7 SUNBLOCK HLBEREADY axJdeim 
9 0 THE ORDINARY BOYS BOYS Y/ILL BE BOYS 
10 ù A-HA ANALOGUE (ALLI WANT) Pstydar 
11 9 RICHARD ASHCROFT BREAK THE N1GHT WITH COLOUR PaTofflone 
12 11 MADONNA HUNG UP War«r Bros 
13 13 KELLY CLARKSON BECAUSE OF YOU m 
14 12 THE PUSSYCAT DOLLS ST1CKW1TU MM 
15 15 TEXAS SLEEP Maïury 
16 14 SUGABABES UGLY im 
17 16 ROBBIE WILUAMS ADVERTISING SPACE Orft&i 
18 ù PHARRELL WILLIAMS ANGEL Virgin 
19 17 JAMES BLUNT GOOOBYE MY LOVER Allante 
20 18 SUGABABES PUSH THE BUTTON Ls'ar-j 
21 21 COLDPLAY TALK Par<çhors 
22 20 THE BLACK EYEDPEASMYHUMPS AAM 
23 19 BRIAN KENNEDY & PETER CORRY GEORGE BEST - A TRIBUTE Cut 
24 YOUNG JEEZY FEAT. AKON SOUL SURVIVOR Def Jam 
25 22 DANIEL POWTER BAD DAY Warner Ere, 
26 O STARSAILOR THIS TIME EMI 
27 25 DHT FEAT. EMDEE LISTEN TO YOUR HEART Data 
28 23 JOSE GONZALEZ HEARTBEATS Peacdrog 
29 26 TOM NOVY FEAT. MICHAEL MARSHALL YOUR BODY Data 
30 77 SIMON WEBBE NO W0RR1ES Imxerî 
31 23 EMINEM WHEN TM GONE Inlêrîcope 
32 39 MADONNA SORRY Wsnsf BfM 
33 29 THE PUSSYCAT DOLLS FEAT. BUSTA RHYMES DONT CHA MM 
34 38 ARCTIC MONKEYS IBET YOU LOOK GOOD ON THE DANCEFLOOR DjTO.'O 
35 31 MARY J BLIGE BE WITHOUT YOU Island 
36 35 HARD-FI CASH MACHINE Neossary 
37 33 JAMES BLUNT YOU'RE BEAUTIFUL Allante 
38 y» PROTOCOL WHERE'S THE PLEASURE? Pelydor 
39 10 SON OFDORKEDDIE'S SONG Kkitury 
40 o KAISER CHIEFSIPREDICT A RIOT/SINK THAT SHIP 8-ttaiquêiPohd'X 
r Ih? Offidal Lr< Qiar is Company 7006 

TOP 30 PHYSICAL SINGLES 
7te Ust AXTJST TlîLE UtfK&stràicrj 
11 2 | NOTORIOUS BIG/DIDDY/NELLY/JAGGED EDGE/AVERY STORM NASTY GIRL eod e- y 
2i 5 BEYONCE FEAT. SUM THUG CHECK ON IT Cd-îriia 
3 LI SHAYNE WARD THATS MY GOAL SycoU&K 
4 n_ ARCTIC MONKEYS WHEN THE SUN GOES DOWN Domia 
5 i ■' WILLYOUNG ALL TIME LOVE Sony BUG 
6 NIZLOPI JCB SONG FDM 
7 \L BRIAN KENNEDY & PETER CORRY GEORGE BEST - A TRIBUTE Crrri; 
8 te HIJACK SAY SAY SAY (WAITING 4 U) GiSta 

| 91© A-HA ANAIOGUE (ALL I WANT) PoFjdor 
101 io | SUNBLOCK IU BE READY fefesto 
n TJ | YOUNG JEEZY FEAT. AKON SOUL SURVIVOR D?f Jan 
12 M PHARRELL WILLIAMS ANGEL 
13 Q THE ORDINARY BOYS BOYS W1LL BE BOYS 
14 i© STARSAILOR THIS TIME P.i| 

^5 
16 

MADONNA HUNG UP Warner Eres 
[Â RICHARD ASHCROFT BREAK THE N1GHT WITH COLOUR Parioptei» 

17 13 TEXAS SLEEP Mercury 
y 18 © LMC FEAT. RACHEL MCFARLANE YOU GET WHAT YOU GIVE Al Arcua The World 

19 PROTOCOL WHERE'S THE PLEASURE? Pdij-dcr 
20 8 SON OFDORKEDDIE'S SONG f^-reury 
21 IT JOSE GONZALEZ HEARTBEATS Frog 
22 "iÊT DHT FEAT. EOMEE LISTEN TO YOUR HEART Data 
23 IT EMINEM WHEN l'MGONE Intmcope 
24 H BELLE & SEBASTIAN FUNNY LETTLE FROG Rcu-qh Trade 
25 IT JAMES BLUNT GOOOBYE MY LOVER Atlante 
26 ir THE BLACK EYEDPEASMYHUMPS MM 
27!?O SUGABABES UGLY tond 
28® FERRY CORSTEN TIRE fta-tr.a 
29 vi PUSSYCAT DOLLS STÎCKWITU MM 
30,© INFADELS CANT GET ENOUGH \Vî3 Of Soii-ij 

■J) The Offiail UK Ourls Company 2006 

AH the sales and airplay charts published In Music Week are also 
available online every Sunday evening at www.muslcweek.com 
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Albums 

Arctic Monkeys are unstoppable, but chart 
vétéran Richard Ashcroft provides some stiff 
compétition in second place. Daniel O'Donnell 
and The Kooks also make Top 10 new entries 

The Officiai UK 

RICHARD ASHCROFT KEYS TO THE WORLD ® 
HARD-FI STARS OFCCTV® 

WILL YOUNG KEEP ON ® BOB DYLAN NO DIRfcCTiON HOMt CUFF RICHARD THE "lOTH ANNIVERSARY CONCERT JOSE GONZALEZ VENEER 
THE KOOKS INSIDE1N/INSIDEOUT (ylié mjm i M i KAISER CHIEFSEMPLOYMENT® 4® 
KELLY CLARKSON BREAKAWAY ® 

IHt NOIUKlUUb I RAT PACK RAT PACK SPECIAL COLLECTORS EDITION JACK JOHNSON IN BETWEEN DREAMS ® 
mimM 

3 |©l VARIOUS CLUB NÏGHTS • SOUNDTRACK TÔTHE WEEKENO JOHNNY MATHIS THE VERY BEST OF 
71 © j VARIOUS GODSKITCHEN - ANTHEMS KATIE MELUA PIECE BY PIECE ® ,© BJOI VARIOUS BIGSOmES- VARIOUS THE BEST CLUB Al; IHEf.'SI 1SS1 • KT TUNSTALL 

SLAPYOUR SAYYEAH 

CARE® s® 3 

& G UNIT GET RICH OR DIE TRYIN' (0S1 

lMMÏSTR™ 

l/MLL UTr IhtbtAKUHSs© 

S «Ff »P 
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Albums Chart 

Chait coniDi'-îd (rom acl'jjl 
sale; last Sur-Jjy lo Saliiraay 
acn»s a sample of more lhan 
1000 UK stores : IheCHtiCùJUKChirls Conip,'(i/ ?0Û6 Proiu.'jed witti 
BP1 ard BARO cooperatioa 

«/ 

4^ 

39 33 i 
14 ARCAUh URL TUNLRAL ® Ovven 

40 32 33 THE MAGIC NUMBERS THE MAGIC NUMBERS ® Sfcey/Stodart 
41 74 3 KUBB MOTHER © 

Youlh 
42 48 7 

1 
MARY J BLIGE THE BREAKTHROUGH © 
Vahoas 

43 5ô 
F" 

THE KILLERS HOT FUSS ®. SalUnun/The KjTçrVFlcwrs Lizard Kinq UZARD011 (P) 
Q 
t 

LEE RYAN LEE RYAN 
Hcr.ves/Hainjigh.TnVCulfalhcr & Joe/Mac Brrgiiliide 82876719152 (AR\') 

45 
â r 

CAT POWER THE GREATEST 
Matador OLE6262(V/THD 

46 29 i? IL0IV0ANC0RA®3 Mac/MagnasMti/Kreuger SVÎOMJS-Ç 82876731062 (ARV) 
47 38 15 1 Ht PKUU1GY 1HE1K LAW - THE SINGLES 1990-2005 © 

*1 Kirnioniv/THP; 
48 36 37 BASEMENTJAXXTHE SINGLES® 2 Basîment .Ja*x XL XLC0I87X (V/THE) 
49 19 35 ROBBIE WILLIAMS GREATEST HITS ® „ ® 4 Chambers/Pcwr/WlJliams/Duf iy/Strange Chr,-sala 8668192 (E) 
50 34 45 MICHAEL JACKSON NUMBER ONES ®,. ®, 

Jc-r«/Jacteon/RiiKy/Bo!tnl Epie 5138002 (TEN) 
51 24 95 SCISSOR SISTERS SCISSOR SISTERS ®, ® 2 Scisscc Siâters Polydor 98660580)) 
52 39 32 FLEETWOOD MAC THE VERY BEST OF ® 2 Ftylv.ood WacA'cLK-iA'aricus WSM 8122736352 (TE).) 
53 46 37 FA1THLESS EOREVER FAITHLESS - THE GREATEST HITS ® 3 Roiio/Siîter Bfes/P'Nirt Ch«kv 3287668432? (ARV) 
54 46 36 ILDIV0ILDIV0®4®1 Ma^laroiSi/f.fJqnusscfl/Kreugcr Syto M'aie 82876651952 (ARVO 
55 52 77 KEANEH0PESANDFEARS®2®3 Crwn/Keanc/Sariqcr Island CID3I45 (U) 
56 40 39 REM IN TIME - THE BEST OF -1988-2003 ® 3 ® 2 

UH/REM/Vaiious V/amer Bros 9362483812 (TEN) 
57 42 12 EURYTHMICS ULTIMATE COLLECTION ® Stoart/Eix/lhm.cVWillomj RCA 62876718412 (ARV) 
58 37 33 F00 FIGHTERS IN YOUR HONOUR © ? 

Raîhimea/Foo Fighters RCA 82876701952 (ARV) 
59 

À r 
YELLOWCARD LIGHTS AND SOUNDS A.toi Capitol 3541442 it) 

60 47 n GREENDAY BULLETIN A BIBLE CavatoyCreen Da-y Reprise 9362494662 (TEN) 

y 0 6 JOHNNY CASH RING OF PIRE - THE LEGEND OF Caali/Varioia Cofumlsa/UMTV 9887850 01) 
62 54 20 PRINCE THE VERY BEST OF® 

Prince/The Revolufion/Tne New Power Génération Warner Bros 8122742722 (TEN) 
63 

ri JENNY LEWIS WITH THE WATSON TWINS RABB1T FUR COAT 
Lcvns/Moas/Warà FMi Trade RI RADCD291 (P) 

64 31 74 LEO ZEPPELIN FOUR SYMBOLS 
Page Atlantic K 250008 (TENI 

a ~0 4 STARSAILOR ON THEOUTSIDE® SchAapf Ff.113437222 (E) 
66 68 n IAN BROWN THE GREATEST © BfDwnAfcCrariïfVJamcsBnithéRAViiiî/DN'KLEyGonn Fiction 9372374 (0) 

IT 51 20 DAVID CRAY LIFE IN SLOW MOTION ® 2 de VhaAîrav/McCiune/Pokûn AiLmtiC 5016797662 aEN) 
M 25 48 ROD STEWART THE STORY SO FAR - IHE VERY BEST OF ® ® ■ n[n Sliwart/Dowcl'Hom/EdwaidVEJ'riiVVanxii    V-mr 812273x12 ■ Li.l 
W 62 10 ANTONY & THE JDHNSDNSIAM A BIRD NOW © Antony      Rough Irade R1RADC0223 (P) 
~W 53 23 BRITNEY SPEARS GREATEST HITS - MY PREROGATIVE ® > M BJoodihv/Annt/Tlw Nc-otunoVf.lartin/RamWancm   jr.rc^itxxioi^ ^r.vi 
11 44 67 RAZ0RLIGHTUPALLNIGHT®2 

rnmfi-.'.H/T illyv.hi(p/Pn,tr.!l   Vert ejo 98669-140)) 
72 ~Q 2 RICHARD HAWLEY COLES CORNER Hawfev/EEiofl/Timm     UutcCOSTUMMZalQ 
73 
i 7 THE GO! TEAM THUNDER L1GH1 NlNG STRIKE ® ,,,roliM^„(J1W0cnWHn Tk? GoT Tpnm/pArton  —.—      —  

~W 60 32 STEREOPHONICS LANGUAGE.SEX.VIOLENCE.OTHER? 
Jones/Lowe          V2WR1031053(P) 

^75" 69 35 OASIS DONT BELIEVE THF IRUTH®. Sardy/Gaifagher      —   &.1 Brefl-er RK1DC030 (ARV) 
® Sales r<n;as« 

SaSes incrtase +50% 

ifs. 
g«KCE6? 
S®525 

H Highest KfwEnlry 
Hlghost Climbet 

©Platon (300.000) 
©Go-d 000,000) 

© Siîwr (60,000) 
® 1FP1 Platiram Europe dm European Sales) 

R08BIE WILLIAMS iffi, 19 ROOSrEWART 68 SCISSORSlSltRS 51 SIMON WEBBE16 SIARSAHOSôS STERlOPHONICSW SUGABABES29 TAKE THAT 33 TEXAS 27 

THE BLACK LYEDPEAS 33 M GO'TEAM 73 THEKILEERS13 THEK00KS9 
THE MAGIC NUMBERS10 THF. NOTORIOUS BiG 13 1HE OSDiNARV BOTS 2? THE PR0DIGY47 THE STROKES15 

WESTUFE 36 WILL YDUNG 7 TU L0V.'CAR059 

toiT-.ltnM un I sales of 
cassftlei COs. IPs and 
MmlXsc LPs and cassettes 
sv.lh a pubEshed cea'-.r poce 
of £319 and boia.v or COs of 
£599 ci bft'aw reQtcre hvce 
the sales quanWy quolcd 
afcc.e b obtan in award 

4 

9. Tlie Kooks 
nie Kooks have 
enjoyed tjrowiiuj 
sticcess with Uieir 
singles tlius far, 
peaking first nt 
number 35 with 
Eddie's Gun, then 
at number 28 
wîth Sofa Song, 
and most recently 
- a fortnight ago 
-at number 12 
with You Don't 
Love Me. Ail tliree 
singles are 
included on the 
band's début 
album, Inside 
In/Inside Ont, 
whicli was 
released last 
Monday, and 
makes its maiden 
appcarance 011 tlie 
chart tliis week at 
number 9 on sales 
of 19.098. 
nie band. who 
cite nie Police as 
a big influence, 
are from the 
seaside resort of 
Brighton. 

, 1 

30. FaII Out Boy 
Chicago's Fall 
Ont Boy 
siiniiltincously 
acliiove their first 
Top 40 single and 
album this v^eek 
Thoir single Sugar 
We're Coin' Down 
was released on 
vinyl last 
September, and 
peaked at number 
110. Due for 
release on CD 
next week, it lias 
been getting 
excellent radio 
support recently, 
especially from 
Radio One, where 
it was most- 
playod song last 
week willi 2ô 
plays, spurring it 
to improve 103- 
54 •43-37 in tlie 
past three weeks 
thanksto a 
combination of 
downloads and 
vinyl sales, while 
tlie band's album 
From Under nie 
Cork Trce - 
mleased last May 
- lias juniped 
190-101-65-30. 

•> OP10 INDIE SINGLES A Tlus Lut ARTIST une 
II_l ARCTIC MONKEYS WHEN THE SUN COES DOWN OonviofvTTHO 
2 1 HI-TACK SAY SAV SAY (WAUING 4 U) Cusîo'P) 
3 3 : BRIAN KENNEDY GEORGE BEST - A TRIBUTE Curîi 'PROPl 
4 ZJ NIZLOPIJCBSONG FDV.{f,CV.7; 
5 2 BELLE & SEBASTIAN FUNNY LITTLE FROG RcoghTradef?) 
6 1 INFADELS CANT GET ENOUGH WîB Of Sound fûTHE) 
7 8 JOSÉ GONZALEZ HFARTBEATS Pçacefrog (V/ M) 

_8, ¥ BE YOUR OWN PET LE7S GET SANDY XL (VTKF) 
9; 6 | TEST ICICLES WHAT'S YOUR DAMAGE? B**» (WX) 
l3 © 1 HAJI & EMANUEL TAKE ME AWAY Love (ADO) 
■■9 Tlv; Officiai UK CJurls Ccntpar,' 20Oô 

TOP 10INDIE ALBUMS 
THIS LAST ARTIST inil usa IDISRIBUTOR) 
uo ARCTIC MONKEYS WHATEVER PEOPLE SAY I AM, THAT'S WHAT FM NOT Ocrrawft^îHS 
2 1 JOSE GONZALEZ VENEER feace&og (Y,THF} 
3 2 THE STROKES FIRST IMPRESSIONS OF EARTH Pcug'n Trede (P) 
4 CLAP YOUR HANDS SAY YEAH CLAP YOUR HANDS SAY YEAH W«sta{P) 
5 3 FRANZ FERDINAND YOU COULO HAVE IT SO MUCH BETTER Co^iofV/THB 
6 O CAT POWER THE GREATEST Matador f.VTHF) 
7 4 ARCADE FIREFUNERAL frade (P) 
8 9 THE KILLERS HOT FUSS Uzard King (P) 
9 O JENNY LEWIS WITH THE WATSON TWINS RABBIT FUR COAT Roagh Tredo \P> 

10 O BROKEN SOCIAL SCENE BROKEN SOCIAL SCENE CH/ Sii-ri (F) 
s Tne OificâJ UK Ourls Company 2006 

DP 10 ROCK ALBUMS i THIS LAST ARTIST TIHE LABFL ÎDISmSUTOR} 
H© YELLOWCARD LIGHTS AND SOUNDS tipitof iD 
2 1 FOORGHTERS IN YOUR HONOUR RCA (ARV) 
3 2 DRAGONFORCE1NHUMAN RAMPAGE Rudruùér tU) 
4 4 GREENDAY AMERICAN IDIOT RepmffFFfO 
5 9 BULLET FOR MY VALENTINE THE POISON Visible tose (P) 
6 3 SYSTEM OF A DOWN HYPN0T1ZB Anencan/Co^mbu (AfTw) 
71 6 NIRVANA NEVERMIND fcHcn (U) 

Al Ô! COHEED AND CAMBRIA GOOD APOLLO TM BURNING STAR - IV VOL 1 Ccîunrcrj (ARV) 
9\ ZI BLINK182 GREATEST HITS Gcf'fn (U) 

ZI 0 GREENDAY BULLETIN A BIBLE RïpnseCTEK) 
• TIh Offiw) UK Charts Ccrnpany 2006 

TOP 10 JAZZ ALBUMS 
rHISLASJ ARTIST TiTlf. lASElWlSIKIBUm 
□ ■ MICHAEL BUBLE ITS TIME PcCrê-a(TEfi) 
2 5 NORAH JONES COME AWAY WITH ME ftitocnowiE) 
3 2 LOUIS ARMSTRONG THE WONDERFUL WORLD OF UCJM 
4 4 MADELEINE PEYROUX CARELESS LOVE ftmte/UCJ (U) 
5 3 JAMIE CULLUM CATCH1NG TALES ucjtUi 
6 6 NORAH JONES FEELSLIKE HOME BlaeNoteffl 
7 7 RAY CHARLES GENIUS LOVES COMPANY Liberty (F.) 
8 S RAY CHARLES THE DEFINITIVE WSM (UN) 
9 10 JAMIE CULLUM TWENTYSOMETHING UCJ(U! 
10 O BUDDY GUY BRING EM IN ZombafARV) 

Tha Offical UK Ourts Coxpny 2006 

TOP 10 CLASSICAL ALBUMS 
mis LAST ARTIST mil LABEL WISTRISUTCR) 
U 1 KATHERINE JENKINS UVING A DREAM UCJOl) 
2 2 KATHERINE JENKINS SECOND NATURE UCJ(U) 
3 3 ANDREA BOCELU ARIA - THE OPERA ALBUM PfpsIUl 
4 4 THE CHOIRBOYS THE CHOIRBOYS UCJtV) 
5 5 BRYNTERFEL SIMPLE GIFTS Deulsd» Gionmoptai (U) 
6 9 KARL JENKINS THE ARMED MAN - A MASS FOR PEACE Venîure® 
7 8 HAYLEY WESTENRA ODYSSEY DtfcaUJ) 
8 6 HAYLEY WESTENRA PURE DecufiJ) 
9 7 LUCIANO PAVAROTTI71ADORO Dc-cra (U) 
10 O VP/JANSONS NEW YEARS CONCERT 2006 Oévilwva Gr amnvçbcn (U) 

Tha Officiai UK Clurts Company 2006 
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