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gL* Jack Johnson 

In BeDween Dreams 
In Februany 2005, bhe whispen wenC oud aboud 

Jack Johnson's new album, 'In Bedween Dneams. 
Wond-oF-moudh has neven been louden, 

and Jack was soon dhe andisd on evenyone's lips. 
By dhe end oP dhe yean he'd sold 800,000 copies. 

For a cool, undensdaded andisd, 
he cendainly knows how do 

make himselP heand. 

Bnid Awand nominadions: 
_ esd indennadional newcomen 

/ ^ Besd indennadional maie solo andisd 
Bnid Awands penPonmance 

Radio 1 live lounge widh Jo Whiley 
Radio 1 indenview & session widh Zane Lowe 
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Vingin indenview & session 

XFM indenview & session 
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Chili Peppers to 
spice up sommer 

Nation and Straight Music. The news cornes as Warner Bros préparés for the release on May 8 of the album, a double set Red Mot Chili Peppers will back the comprising 24 tracks. The follow- campaign for their forthcoming up to 2002's Sm-selling Bv TTie studio album Stadium Arcadium Wav. it will be the first through witb a sériés of intimate shows to Warner Bros under Korda accompany their summer arena Marshaii's leadership as managing tour this year, promoted hy Live director. It will lead off with the 

lingle Dani California, » le released on April 3. Marshall says, "I am delighted ind excited to be worklni 
as a realtone ahead of its physical release. Q Prime management will : to présent to média on Peppers album and needless to say February 27 and th from April 11 to 15 for promotion. During this period, the band will perform an outdoor Top of The Pops event sîmilar to the Green Day spécial last year. 

U2Gtiiiseto 
eighth Grammy 
Universal-signed supergroup 
U2 chalk up fresh success with their current album 
asotherUKactsare 
left in the cold p3 
Macca marks 
decade ofLipa 
Paul McCartney discusses his 
roleasco-founderof 
Liverpool Institute of 
Performing Arts, 10 
years since launch p6 
BHts salutea 
modem icon 
AsPaulWellercoliectsthe 
outstanding contribution 
award at the Brits this 
week, MW profiles his 
30-yearcareer p7 
For the latest news 
as it liappens, log on to 
EESHBllIF- 

Schmidt-Holtz takes over as CEO at Sony BMG, leaving Brit Bowen tipped for global rôle 

Sony BMG rejigs top team 
Andy Lack was installed as chair- operaling officer - a rôle occupied most senior management team in Any élévation for Bowen would manoftheboard,effectivelyswap- by Michael Smellie untilthe end of expérience working within both raise questions over his existing ping places with one-time BMG last year - indicating that the post Sony and BMG pre-merger. operational responsibility for Sony- executive Schmidt-Holtz. would be filled "shorîly". He began his music industry BMG in the UK & Ireland, Cana- 

of the ulation about the global manage- reports global ment of Sony BMG. In a state- Kevin 1 
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© This time next year, don't 
surprised to see Blunt walkmg away 
from the Grammies with an armful of 
gongs' - Editorial, pl6 

M59Blackfrlaré Road, C M P 

RegisteredalthePosl 

To read ail the 
news as it 
happens each 
day, log on to 
musicweek.com 

Your guide to the latest news from the music industry 

Online battle 
can be settled 

:ed confidence that the organisation's battle with MCPS- PRS over the online licence can be settled before it reaches the copyright tribunal this autumn. Talking to Music Week, Jamieson says, "1 believe this can and will be settled without going 

ending on December 312005, net loss before tax rose 126% from $133m (£763m) to $16.7m (£9.58m). • Dramatico bas ordered Dutch retailer Free Record Shop to remove ail copies of Katie Melua's Piece By Piece from its stores after finding counterfeit copies on sale. • Secondary ticket agent getnietickets.net bas gone into officiai receivership after a pétition was issued to wind the company up following a DTI investigation. The pétition is to be heard on March 22. • The music industry has been frozen 
appointed creative committees, P4 • Sony BMG says the Brit Awards Album 2006 will be available to download from today (Monday). Most of the album will be available from the awards' officiai website on the day it is released in physical format ô European rights societies fece possible multi-million-pound EC 

Weekend at Camperdown Park, Dundee, from May 13 to 14. In the week preceding Radio One's Big Weekend, the station'sdaytime 
across Scotland. • Tickets will go on sale for this year's V Festival on March 3. The llth V Festival will take place from August 19 to 20 in its usual homes of Chelmsford and Staffordshire. • Owners of the Big Chili are to open a new London music venue in the re- developed King's Cross area this April. The Big Chili House will be an addition to the Big Chili bar off Brick Lane. 

speaking on the eve of the annual awards show, says such a development is crucial in a year when unity is vital for the music industry, Quickfire, pl7 » James Blunt has become the 
John's Candie In The Wind 1997 topped the wuntoown more than eight years ago. The Custard/Atlantic- issued You're Beautiful moves from ,5-2 on the chait • Digital subscription service Napster says losses in the third quarter of the 2006 fiscal year increased by $3.4m (£L95m). Although net revenue increased 

: to plav Isle of Wiqht 
added to the bill for this year's Isle Of Wight Festival, which takes place on June 9-11 • Fairport Convention dominated the 2006 Radio Two Folk Awards, with the band's Liege & Liefe album i Most Influential Folk Album of ail time, while founder Ashley Hutchings won the Good Tradition Award and original lead guitarist Richard Thompson received a lifetime 

moved forward t( with the football deadline for banc 
® Ofcom lias advertised two new local FM commercial radio licences for Andover and Exeter. The closing date 

3 Two artist showcase featunng Morrissey, Goldfrapp, The Zutons, Corinne Bailey Rae and Richard Hawley. Radio One's SXSW artist 
Say Yeah, Guillemots, Boy Kill Boy and Dirty Pretty Things, while a BBC 
Tunstall, Editors, Jim Noir, The Kooks, The Feeling and Brakes. • Wolfmother, Ben Lee and The Go Betweens are among eight artists named on the shortlist for the inaugural Australian Music Prize 2005. The winner of the award will be 
• London's Brixton Academy was voted favourite venue in the Total Production Magazine Awards 2006. • Scottish showcase event Go North will take place on May 10 and 11 this year in Aberdeen, after the event was 

Key figures set 
for conférence 
• Fifty thousand executives from the mobile and entertainment industries will descend upon Barcelona this week for the four-day 3GSM conférence. Among the key executives booked to 

inrii (tviasir online pdl 

One is hosting 

Carol Crabtree currently 
;hed a consultation the feasibility of 

Chrysalis selfs 
Air Studios stake 
© Chrysalis Group has sold its stake in the Hampstead-based Air Studios. The music group and Pioneer are selling their 50% shares for £L625m each to new group Air Holdings, which is associated to the independent studio operator Strongroom. ® GCap has now reached the due diligence stage of its plans to sell off nine radio stations. A shortlist of 
the UK, i s, although 

p spokeswoman ;s to complété a deal "in t • 02, Hewlett Packard, Nokia and Virgin Radio are joining forces to launch a new product at next weeks 3GSM mobile conférence in Barcelona. entitled Visual Radio. The product will allow 02 customers using 
® Film and DVD distributor Revolver Entertainment is launching a record label through which itwi Il release film soundtracks. The first release on 357 Records will be the soundtrack from UK film Kidulthood 

Virgin Records 
directorsteps up 
® Virgin Records has confimied the promotion of marketing and creative director Mark Terry to général manager. Terry joined Virgin as press officer in 1991 ® Sanctuary is expected to sign a new non-executive director by the end of March, with former British Airways chief executive Bob Aylirg among the shortlisted candidates. While newspaper reports have linked Ayling to the job, a spokesman says Ayling is on a shortlist of three. 

h ITV to présent his Saturday night show for another year. ® An exhibition of the work of 

as photographed by Mick Rock 

m Gut Records lias signed African singer Asali. First tipped by Music Week in 2005, the vocalist is currently working on material for her début album and a single is expected in the 
@ Atlantic Records has won the battle to sign Fields. A&R director Hugo Bedford secured the deal for the band, whose future releases will appear on their own Black Lab label, in partnership with Atlantic. Vital/THE will continue to be distributor. * Sony/ATV Music Publishing has signed pop duo Kish Mauve. The duo, 

photographer Mick Rock has opened at the VoxPopMusic store in Manchesteris Vinyl Valley. The exhibition displays photographs taken last month at a charity gig featuring acts such as New Order, Johnny Marr, Doves and Badly Drawn Boy. • Lipa's founders Sir Paul McCartney and Mark Featherstone-Witty discuss its lOth anniversary. p6 • Former MVC head of marketing Cormac Loughran is to join marketing specialist Séquoia to oversee a new London office. Loughran, who started • média planner at riy. has also worke i helped to develop its 'Top Dog" strategy. ® HMV steps up the hunt for Alan Giles'replacement p4 • Two industry executives have been selected to head Ingénions Media Active Capital - an offshoot of Ingenious Media and Ingénions Ventures preparing for flotation on the Alternative Investment Market (Aim) in coming weeks. Former BSkyB chlef executive Tony Bail and ex-Goldman Sachs média analyst Neil Blackley will 
• Mike Pears, fomierly of US digital collecting society SoundExchange and the RIAA, has joined digital content services company Blueprint Digital as products senior vice président • Live Nation draws up Wembley Arena staff structure. p5 



News 

f News cdited by Paul Williams 
Universal-signed act notch up eighth Grammy award 
for current album, as most UK acts are left in the cold 

U2 hit new heights 

with Grammys win 

by Paul Williams U2 have joined an elite circle of artists after winning a second Grammy album of the year award for How To Dismantle An Atomic Bomb. The band, who first won the award back in February 1988 for The Joshua Tree, picked up the honour again in Los Angeles last Wednesday night as part of an unrivalled haul of five awards at the 48th annual ceremony. The win makes the Universel signings only the fourth act since the Grammy Awards started in 1958 to claim the album of the year prize on more than one occasion, following Frank Sinatra and Stevie Wonder, who have won it three 
claimed the title twice as a solo artist and shared it once with 

U2's five wins at the Staples Center, giving them victories in ail of the catégories in which they were nominated, also moves the y* - band further up the all-time list a/ /of(yrammvwinners with 22 prizes PS* to their name. They have iïSW V overtaken Stevie Wonder, who rertaken Stevie Wonder, himself won his 20th Grammy last week, with From The Bottom Of My Heart taking best maie pop vocal performance, and now lit behind only Quincy Jones 27 awards) for non-classical 
Island Records Group prési- dent Nick Gatfield notes thaï, with three awards a year ago for the track Vertigo, their current album has now won eight Grammys. 'U2 continue to consolidate their position as the biggest band 

ua "bïggest band in the worii 
in the world, selling millions of albums and concert tickets World- wide - their drive and créative 
vital and relevant today as they were when they started," he says. "Eight Grammy awards for the band's latest album is testament to thatfact." The band beat Mariah Carey, Paul McCartney, Gwen Stefani and Kanye West to claim the album category for How To Dis- mantle An Atomic Bomb which, despite being issued in 2004, was only eligible for the following year's award as it had been released too late to qualify for the previous year. Araong U2's four other wins, Sometimes You Can't Make It On Your Own was named song of the 

losing out in two catégories to U2, who performed Vertigo and One at the ceremony. Coldplay's album X&Y was beaten for rock album of the year by U2, while Speed Of Sound lost out to City Of Blinding Lights for best rock song. Mean- while, U2 producer Steve Lilly- white took die best producer prize for his work on Atomic Bomb and Mr A-Z by Jason Mraz. U2's array of wins this year beat the night's tallies of Mariah Carey, Alison Krauss, John Legend and Kanye West who claimed three honours apiece. Aside from U2's victories, UK- 
dinand, Keane and Paul McCart- ney - were largely unable to turn 
tions into trophies, although Vir- gin Records' Chemical Brothers added to a previous Grammy in 1998 by claiming best dance recording for Galvanize and best electronic/dance album for Push The Button. 

m best rock performance by a duo group or vocal, a category they had won seven times previously, including last year for Vertigo. Their domination this year 
Coldplay, who failed to turn any of 

by Pârlôphone's Gorillaz, whose single Feel Good IncTwith De La Soul took best non collabo- ration with vocals, although the track lost out in the record of the year category to Warner act Green Day's Boulevard Of Bro- 
On stage, UK-signed acts played a pivotai part in the night's 

U2, included a 3D Gorillaz sharing the stage with Madonna, Coldplay - playing Talk - and fellow Parlophone act Paul McCartney - singing Fine Line and Helter Skelter- who later retumed to - perform with Jay-Z and Linkin Park. paulw@niusicweel<.com 
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in the movle A Cock And Bull Siory 

Comic steps up to host 

Music Week Awards 
Comic and actor Rob Erydon has signed up up to host this year's Music Week Awards, which take place at London's Grosvenor House Hôtel on Mardi 2. The former radio DJ, who is currently starring with Steve Coogan in the film adaptation of Tristram Shandy - A Cock And Bull Story - will follow in the footsteps of the likes of Phill Jupitus, Jonathan Ross and Ruby Wax in fronting the annual awards ceremony. Bryrion began his career as a DJ at Radio Wales, but moved into acting with a rôle in 24 Hour Party People, the film about the dcvelopment of the Manchester music scene through the eyes of Anthony Wilson. He has also starred in the award-winning sitcom Marion And Geoff and developed his own one-man stage show, Making Divorce Work. The countdown to the Music Week Awards will reach a key moment tonight (Monday), with a launch party at the Sin Club in London's Charing Cross Road, to announce this year's nominations shortlists and to présent the 

record company markc 
Nominations will be for the best radio station, digital music service and PR campaign, as well as the best catalogue, international and UK marketing campaigns. Ail catégories have been judged by panels of industry figures who are expert in each particular field. Up for grabs on the night of the awards show itself is the prestigious record company of the year title, as well as the Strat Award for outstanding 

awards reward excellence in publishing, live, A&R, retail, technology, média and management. A number of sponsors have signed up to support the awards, including Vidzone, MTV, PPL, Yahoo Music, Nielsen Music Control, Red Stripe and Vodafone. Officiai partners are Peacock Design and CMCS. Tables for the event are still available. For further information contact James Smith at 
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HMV begins 
hunttofind 
newCEO 
HMV Group has stepped up its efforts to appoint a new CEO, \vith the recraitment of a head-hunting firm to find a successor to Alan GUes. Specialist finn Zygo has been tasked to look for suitable candi- follow Giles, who 
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Wembley 
staff in Live 
Nation move 
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THREE DECADES World, rcaclies 22 David WatlVA" 
Tlie Tube Station At Midnight rcadi 25 and 15 respectively. 

numbers 15 and 17 
into the Top Three in 
takc-n from Setting 

moSxGoing Underground goes 

For almost 30 years, Paul Weller has produced music with an 
unrivalied passion and dedication. This week, he is set to collect 
the Brits outstanding achievement award. Adam Webb 

Weller: from 

mod cens to 

British icon 

Picking up his Brit Award for outstanding contri- bution to British music on Wednesday evening, Paul Weller will be in something of a unique posi- tion. This is a prestigious title for sure, and bas been bestowed on a variety of deserving artists from David Bowie to The Bee Gees; but how many of these can claim, hand-on-heart, to bave just recorded one oftbebest albums of their 
And what a career. It is almost three décades since In The City, the 18-year-old Weller's snarling entry point into punk's year zéro. His band, The Jam, were always outsiders - sharply dressed teenagers from Woking in Surrey, infatuated with R&B - and Weller himself has plotted an individ- ualistic trajectory ever since. Lest we forget, this was the man who split the UK's biggest band in 1982 at the height of their famé, who sidestepped into the jazz- and soul- influenced sound of The Style Council and refused to perform songs by either of those bands during his mid-Nineties 
Now as a solo artist, his créative vision, passion and sheer commitment to his art remain undi- minished. "The thing about Paul is that he's always cared," says BBC London D J Gary Crowley. "I can remember meeting him when I was 15, when I was still at school and I was doing a punk fanzine, and I got hold of his home phone and managed to meet him at the old Polydor HQ in Stratford Place. And I can remember then just how passionate he was about what he did and how absolutely passionate he was about music. That's never cbanged with him really." The Jam might have reached a suburban génér- ation beyond the insular art school doctrines of punk, but Weller took that audience with him and has built on it ever since. The enduring popularity of his first band was perhaps best exemplified when the five-disc Jam boxed set Direction Reac- tion Création crashed into the album charts at number eight in 1998. That last year's As Is Now has been hailed as equal to the best of these works speaks volumes. "A work of rejuvenating power" claimed Uncut, "a work of surprising depth", according to Pitchfork. "Weller's back. And this time he rules," eulogised theJVME. V2 managing director David Steele, who signed Weller in 2003, is certainly happy. "He can play "Malice or That's Entertainment and From The Floorboards Up and Corne On/Let's Go stand up beside them," he says. They could have been on the same record. That's pretty amazing in that 30 years of his career, that he can still make a record that stands up against Stanley Road or anything from the Style Council or The Jam." Certainly, Weller has remained a talismanic fig- ure for at least two générations of musicians. The potency of this latest material highlights that he is more than capable of competing as their equal. "1 think what Paul has done is unprecedented, not only in this country, but anywhere in the world," says ex-Mojo editor Pat Gilbert, who con- tributed liner notes to the Complété Adventures OfThe Style Council boxed set in 1998. "He's been at the forefront of music for so long you almost forget what an astonishing achievement it is to virtually single-handedly craft and produce so many great songs and great albums without really having a break. People talk about that break at the end of the Style Council, bu t he was only away for 18 months, and even then he was still playing gigs. He was still writing stuff. I just can't think of aparallel. " "I can't think of many artists who have chal- lenged themselves and maintained a standard as well as he has, or have been so consistent," adds Paul Curran, Weller's publisher at BMG since 1994. "He's had three completcly différent shifts in his career and they've ail been as innovative and 

taOZ.t» MUS1CWEEK 7 



import of That's Entertainment cliarts in Febmary 
1982; Weller splits Predous and Beat whilelhneefurther 

(Parts I & II), A 

1984- In tlie wake 1985: Weller is ltisaiiumberow of thenuinbertwo appointed joint album in Jonea^ single MyEver SiTthC ^ Clianqinq Moods. United Nations Walls Corne The Style Council's International Year Tumbling Down S album Café Of Voulh. forms Red (six), Corne To Bleu reaches Wedge and delives Milton Keynes (23) numbertwo", ^^ers 

as current as each other. When you join it ail up, tliat says even more about him because it shows how driven and passionate he is about making 
"He hasn't done what Bowie's done, which is make a vety eonscious tum left and change gear and change image, he's always been Paul Weller. He hasn't changed his image - he hasn't changed anything - but his body of work has. I don't think anything he's done has been contrived." Looking back over those 29 years, 19 albums and countless one-off singles, this sheer bloody- mindedness is a recurring tbeme. Disbanding The Jam at the âge of 24 might appear the most obvious example of a prédisposition for career- threatening risk, but there have been countless 
In 197S, the band's very future was in the bal- ance. Having honed his craft on In The City and This Is The Modem World - both release'd the previous year - Wellers démos for a proposed third album were rejected by Polydor. His response was Ail Mod Cons, The Jam's first bona fide classic. With the majority of his contempo- raries still trapped in punk's three-chord cul-de- sac, Weller could produce songs such as Down In The TUbe Station At Midnight and 'A' Bomb In Wardour Street - snapshots of everyday life that clicked with frustrated kids ail over Britain. On the acoustic English Rose, he demonstrated a depth of poetic sensitivity that belied his 20 years. Subséquent Jam albums - Setting Sons, Sound Aflects, The Gift - ail displayed an unrelenting urge to stretch the power-trio formula, eventually reaching the soul-inflected conclusion of Beat Surrender and the point of no retum. The band also preserved the seven-inch single as an art form. In addition to their swan song, fans were rewarded with a string of non-album cuts: Ail Around The World, Strange Town, When You're Youug, Going Underground, Funeral Pyre, Absolute Beginners and The Bitterest Pill (I Ever Had To Swallow). The Jam would début al num- ber one on three separate occasions, when such a fcat was unheard of. And - like ail great bands should - Weller walked away and didn't look back, ensuring the memories slayed intact and The Jam never grew old. It was a décision that looks wiser with each passing year. 'When people talk about Jam revivais, the/re thinking about how it left off in their minds," he says today. 'But it wouldn't be the same, not after 25 years. How could it be? People 
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still hold that vision in their heads of when they were 15, but life moves on." But if The Jam were eclectic, The Style Council would prove positively impénétrable, at least to some former fans. Even today, critics who snipe about the "Modfather" or Weller s supposed con- servatism are best directed towards 1988's Con- fessions Of A Pop Group, an album which begins with the gorgeous torch ballad It's A Very Deep Sea and unfolds by way of a lO-minute orchestral 
Ostensibly formed as a soul funk duo with Mick Talbot, the Council was a revolving collective of players (the other mainstays being drammer Steve White and future wife Dee C Lee) that pitched uncorapromising left-wing politics with dandified Left Bank chic. Weller toyed restlessly with his image and the band were arguably one of the most expérimental of the era - a significant proportion of début album Café Bleu was instru- mental, while their last, 1989's Modernisai: A New Decade, was steeped heavily in the burgeon- ing club scene. Horrified, Polydor refused to release it. Others were more accepting. "I always stood up for the Style Council," says Robert Wyatt, on whose Shleep and Cuckooland albums Weller has guested. "The wildemess is avery underestimated place - it's not a desert, it means adventure into the unknown. I think it took a certain courage for Paul to go there and some classic songs came out. Changing Of The Guard with Dee C Lee [from Confessions Of A Pop Group], That was knock- out. He was on a search for meaning and he really getsstuckin." Though they finished in the wildemess, what is often overlooked is just how successfiil The Style Council actually were. Of their first eight singles, six were Top 10 hits. Aside from Confessions... their studio albums ail made the Top 10, and 1985's Our Favourite Shop reached number one. In the same year they headlined Glastonbuiy and followed Status Quo at Live Aid with a four song set. "I think the history books have been rewritten on the Style Council," acknowledges Weller. "At least for the first three years, it was a fucking big band, you know - constant Top 10 singles and number one albums and three nights at Wembley. It was a big fucking deal. For me personally it was a really informative time musically. I really leamed a lot of things around that time." Only in the wake of the Council's unlimely demise did the wider music industry consider 

Weller has been at the 
forefront of 
music for so long you 
almost forget what an 
astonishing 
achievement it is to 
virtually single- 
handetlly craft and produce so many great songs and great 
albums without really having a break Pat Gilbert, cx-Moiocditor 

Weller soraething of an outcast, and only then for the briefest of periods. Solo for the first time in his career and without a record or a publishing deal, his response was to retrench and reconnect with his craft. Immersed in London's acid jazz scene, a single, Into Tomorrow, credited to The Paul Weller Movement and released on his own Free- dom High label, made number 36 in May 1991, During these two lean years. two facets would remain constant; fans and family. Although the final Style Council show at the Royal Albert Hall was, by ail accounts, a disastrous affair, Weller would play dates throughout 1990 and 1991, including shows at London's Town & Country Club and Brixton Academy. Even in his bleakest hour Weller could still draw a committed audi- ence, something that he obviously appréciâtes to this day. "It's a very committed following," he says, "and I think also that's borne out from the fact that they see coramitment from me. Up times and down times obviously, but I think they always appreci- ate that, whatever IVe done at the time, I fticking meant it and IVe tried to put my heart and soul into it. Whether it's corne off or not is another matter, but what it does is speak for everyone I think." For Universal head of catalogue development Andy Street, a fan himself, and one who has wit- nessed the vociferousness of others first hand while working on a variety of reissue projects, this spécial relationship between artist and audience is a key factor to Weller's ongoing appeal. "The quality of the songs and the music stand up, but his fanbase is also incredibly strong," he says. "Unlike some reissues from a similar period, there is a huge audience out there that's eager to rediscover the music or discover new things that we've uncovered, like rarities or unreleased tracks. And Paul's always involved with the reissues and the/re always done with a lot of care and atten- tion, both from a personal point of view and hav- ing him involved. He's very concemed about what we're putting out." The other mainstay in Weller's career - and one that could never be overstated - is the influence of his father, John, who has managed him, efféetive- ly since the early Seventies. Along with tour man- ager Kenny Wheeler, this is the inner circle which forms Solid Bond Management. "There is an amazing loyalty between them and that whole sort of backroom mentality between Paul, John and Kenny is so tight," says David Steele. 'It's fam- ily; you don't go near it, you don't criticise any of it... it's just what they do. The company is called Solid Bond and that's exactiy what it is. It's impén- étrable. "Some people have criticised some of Paul's career décisions, but here he is, nearly 30 years on, and he's still got a career and we're still talking about him like he's new and he's fresh. You've got to give crédit to his old man for that as well. He's veiy protective of his son and they stick together through thick and thin, which is very rare in this business." Signing to Go! Dises in 1992, Weller would release a string of albums, culminating in 1995's Stanley Road which would place Britpop, as well as his own career, in some kind of context. While his peers had either disbanded or were the subject of nostalgia revues, Weller was moving on. The new material was no retread of his angiy young man days, but came fi-om an older, wiser place, embracing new challenges tind fi-esh perspectives. The connection with his original audience - the Saturda/s Kids which he sang about on 1979's Setting Sons - was reafifirmed and a new genera- hon came on board. To some extent, explains Pat Gilbert, he became a cultural icon ail over again. 
1 1 jeijeS a of Englishness, that Weller nelped define.» he says. "That whole kind of'Cool 
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Awart for best solo numbcrtwoandis foilowed by the singles Broshed (14). Friday Street (21) and 

TheJamboxcdset WgB.lbe boœdsel compte Direction Rcaclion compilation Modem alllheStyle îvoLtinn pnters the Classics indudes Council's albums, album charts al new single Brand and unearths 1989's mimberèîgîrt The NewStartThe Modemism:ANev; \fart.RestOf Die album reaches Décade. Weller SreachM numberseven. picksupaQ mimberninein The Complété Awardforbest 

|| Britannia' thing in the Nineties. I think people 1 were adrift afler Nirvana and he showed that you jl could be in your thirties and you could still look j" cool, you could still hold onto your ideas and your values and your innate Englishness, yet it not have any sinister overtones. He's central to that whole idea of mod: keeping it sharp and retaining that energy," And tins explains precisely the buzz of excite- ment about this Wednesday night's Brits appear- ance. Weller genuinely means something - still - to a signiiîcant proportion of the British popula- 
Those fans will be well rewarded in the coming ,-Ji raonths with a swell of releases. First up, his live r > set at the Brits ceremony will be issued on a bonus dise as part of a repackaged version of As Is Now. For fans this will also be made available as an exclusive standalone dise from paulweller.cora. TheAsIsNowEP, collecting the four singles ff om the album as a limited édition seven-inch single, will be released for one week only on February 13. Later in 2006, V2 will be releasing a live album culled from recordings of Weller's 2005 UKtour. 'Anyone who saw that will know that he's on top of his game," says David Steele. "The whole band was brilliant: brilliant set, brilliantly played and real attitude. That's [the live album] coming out in the summer and then there will be another record out next year, when he's ready for it." Weller's back catalogue will also be heavily re- promoted. Island is running a new campaign around the 1998 singles collection Modem Classics, while the classic Jam compilation Snap! will be reissued in its entirety on February 13 - 1983's double vinyl was previously edited down to 

fit onto a single dise and dispensed completely with the four live tracks originally included as a bonus EP. But perhaps most exciting for Jam fans will be Polydor's deluxe édition of1978's Ail Mod Cons, to be released in Mardi. In the vein of Universal's lOth anniversary édition of Stanley Road, this will be a three-disc affair; a remastered version of the original album, a dise of rarities, B-sides and BBC sessions and a "making of " DVD directed by Don Letts. This latter dise will indude new interviews with ail band raembers, exclusive live perform- ances from Weller and rare footage. "The guys give ail the background to the mak- ing of the album and we've been given access to some unseen archive," says Letts. Tve actually dug out some footage that I shot, that I didn't include in my punk rock movie [2005's Punk: Attitude] which is probably the earliest piece of footage of The Jam that exists - it's them doing Batman atThe Roxy. It's a short clip, but they look so fresh-faced it's unbelievable." The journey from there to here is surely one of the most fascinating in British music. Marked by great change and great risk, but also strong and constant undercurrents. Not least Weller's un- erring passion, his sense of style and modemist mission. And always great songs. His audience has remained constant too. To the extent that, whatever he plays on Wednesday night and whatever he does next, fans of The Jam, The Style Council or Weller's solo material will remain united in a solid bond. Just as they have been for nearly 30 years. Things change, but his vision remains the same. A case of As Is Now, really. 
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"mter nforhis resuirccted IsleOf <Z«rkand WigM Festival, number 97 for Ttie 2004:Weller 
3003-Weîlcr leaves ETstudlolSO. 
!M^to V2 Healso number 13 and is 

followed by a Top 10 hit renditton of Rose Additional singles Royce3 Wishing On are Corne On/Lefs A Star at number 11 Go (number 15) and 2005: As Is Now Hcre's Die Good entera the chart at News (number 21). number four, while Ray Davies présents FramThe Weller with Mojo's Floorboards Dp is a songwriterawan). 

The Changing Man: five classic Weller albums 
arn: Ail Mod Cons (Polydor, 

After lukewarm critical reviews for Tliis Is The Modem Worid 
• toiiroftlieUS supporting Blue Oyster Cuit Polydor had rejectcd the initial démos for a third Jam album. Weller retumed to the drawing board and the response was jawdropping. Down In The Tube Station At Midnight and 'A' Bomb In Wardour Street revealed a keen eye for evcryday observations that drew comparisons with Ray Davies. Pointedly, a cover of Kinks" gem David Watts was aiso included on 

Letts says retuming to the album was a révélation. "Paul's writing on it is wise beyond lus years, and going back to it I was genuinely shocked. Ifs been a genuine buzz listening to it again. With AH Mod Cons they carved their own space. It's like: 'We've arrived!'" The Jam; Sound Affects (Polydor, 1980) Wotler's favourite 

depths. English Rose was a heartfelt break from their self- styled "maximum R&B", while To 

counterfaalancing austère snapshots of British life on the outside with boating jackets and quotes from Shelley on the inner jacket Sound Affects was a perfect had committed : blend ofdreamy pastoralist visions and hard-edged attack. From the tender yeaming of Monday to Scraping Awa/s darkly 

that and the sound on the whole thing was great" The Style Council; Our Favourite Shop (Polydor, 1985)   "You don't have to take this crap..." The slick jazz and fiink influences on the second Style Council album smoothed messages which were either deeply political or highly personal. In the former camp sat Homebteakers, The Lodgers (Or She Was Only A ShopkeepeKs Daughter) and Corne To Miiton Keynes; in the latter was A Man Of Great Promise, the heartfelt tribute to Dave Waller, a friend and ex-Jam member who 

Be Someone (Is A Wonderful Thing) psychedelic snarl, Weller pushed his and In The Crowd were both classic songwriting to the limit. And outsider anthems, the latter Fbxton and Buckler never sounded remaining a constant in lus live set better. UniversaTs deluxe reissue of AH "I thought [Sound Affects] kept Mod Cons (to be released next our sound, but there was month) will feature rarities, B- something else going on as well," sides, BBC sessions and a 45- says Weller today. "I couldn't say minute Don Letts-dîrected DVD. what but I thought the songs were 

Paul Weller Stanley Road (Go Dises, 1995) Followingthe critical and commercial success of Wild Wood, Stanley Road would plant Weller firmly into the consciousness of a new génération of artists and fans. Later in the year he would guest on Oasis's Champagne Supernova - reciprocating the favour to Noël Gallagher, who adds guitar here on a cover of Dr John's I Walk On Gilded Splinters - but this was a 

Lenny Henry (The Stand Up Comic's 
Chanson (Down The Seine) which, for dyed in the wool Jam fans, must have made Our Favourite Shop seem a baffling point of no retum. It still got to number one. Not the most ambitious Style Council album, that accolade goes to Confessions Of A Pop Group, but certainly a study in wilful expérimentation. 

as The Ci 

new génération of guitar bands- mostofwhom cite The Jam as inspiration - and Weller retumed In 2005 with his best album in years. Tracks such as From The Floorboards Up, Corne On/Lefs Go and Blink And YouTI Miss It were a welcome retum to The Jam's fire 

Stones and You Do Something To Me, Weller felt no need to delve into the riches of his pre-1992 back catalogue wiien playing live. Selling more than a million copies and reissued as a deluxe tenth anniversary édition in 2005, Stanley Road remains Weller's most successful solo 

Steve White, Steve Craddock and Danton Minchella, Weller proved he could still compete with the best of the new breed and, for at least the second time in his career, provided the missing link between générations. The question now, where does he go next? 'Tve got a very tierce compétitive streak," says Weller on songwriting. "Not with other people, but more within myself. As Is Now is as good as anything l've ever done. After ail these years, for me to feel that is an achievement, but then I think the fact that I feel that means that the next one can be even fucking better. You just don't know." 
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The boy done Weller 
Congratulations from the team at Clintons. 
Ifs been a pleasure working with you and 
John from the beginning. 

www.clintons.co.uk Clintons 



James Blunt looks set to make the biggest impact in US by a maie singet^ince the Eiç^fe 

BHtish music is in the besl of health 

martinvçpmusicweek.con 
London SEI9UY 

Love him or hate him, James Blunt is an undeniable phenomenon. With some 2.4m albums sold in 2005 and a further 150,000 already racked up in 2006, the US is now beginning to come on board, too. Last week, Blunt went to number two in the Hot 100, achieving the highest ranking for a British act on that chart since Elton John topped it with Candie In The Wind in 1997- Simultaneously re-entering the album top 10, he is looking, for ail the world, like the first British maie to make such an impact Stateside since George Michael back in the late Eighties. Everything is look- ing remarkably well set up for this famously former serviceman to even do what Dido did in the first couple of years of this decade. That is some expectation, but he has it ail in his favour. Not least of which, he has the crucial backing of a US label - Custard - which can claim him for their very own, a fact which may well make ail the différence, just as it did for Dido, who had her own US A&R, Pete Edge, and was signed directly in the US, too. There is a flipside to this benefit of course - that any act looking to break in the US, has a built in 

advantage if they are directly signed over there. It is not exclusively the case, of course, as Coldplay, Il Divo and others have shown in the past 18 months. But such relationships certainly help.^ Whatever, this time next year, don't be surprised 
to see Blunt walking away from the Grammys with an armful of gongs, just as Gorillaz, Chemical Broth- ers and U2 did last week. It ail reflects fantastically on British music - and what a great time to do so. As the UK business gath- ers to celebrate 12 months of excellence at Earls Court this coming Wednesday - and as Blunt is storming in the US - Syco's British signings II Divo will still be able to claim a Top 10 position, and the début album by Arctic Monkeys will be the biggest selling title of 2006 in the UK. It is easy - and understandable - to be ground down by the difficulties on the nations high sfreet, not to mention the "challenges" raised by the chang- ing économies and shifting power bases within the business. But these should not overshadow the pluses when they come along - British music, across the wide range of genres, has not looked as healthy for years. 

Using a phone has liberated 

approach to writing music 
VIEWPOINT 
CRATG DAVID 

y 

I live my life via my cell phone and 1 was on]y too happy to accept an 
GSM world congress in Barcelona. My mobile phone is, and has been for a long time, always by my side. It obviously allows me not only to stay in touch with people while l'm constantly on the road, but it also allows me to access my home to control the lighting design and to access my music and TV System. It also allows me to carry around a vast library of 

ty to get my music to people quick- ly in a simple and affordable way. It's exciting to be able to create music on my mobile and for peo- ple to then buy and receive it via their own. It's almost conception to delivery using just one piece of equipment. Thankfully, we have moved on relatively quickly from the annoy- ing mono- and polyphonie ring tones to real 

Asamusician it Isa too! 
which allows me to put 
down ideas immediately 
allows mmediately. basic chords into my phone and can then sync it ail up to my com- puter and carry on working when I get a chance. I really feel it has lib- erated me in my approach to writ- ing. which in tum works through to my records. Although I appreciate that mobile technology is growing every day, the most interesting thing to me as an artisl is the abili- 

available with différent length édite, a process which I pcrsonally supervised to ensure that the final producl retained the integrity of the song and hadn't just been eut together without any thought in it is a tool which order to produce the most profit, lut down ideas And, of course, there is the fact il is instantaneous. The immediacy 
;y music and ni 

inventory of many ellect 

Is investors spending in 
music retail a good thing? 

Both HMV and Woolworths were the subject of takeover interest last week, but is the fact investors are looking to spend on music retail necessarily a healthy sign for the sector? 
John Stevenson, Shore Capital "For HMV it should be taken as reasonably positive sign th believes there's a future for music retail, The stock has always traded at 
concerns over downloads and piracy, so the fact private equity has come on board and there are plans toproperiy surtout the digital side ofthingsis encouraging. Woolworths is différent though, because there's always spéculation about a takeover, It's a business that only makes a profit in the final quarter and I don't tliink it's 

money they ha mid-range retailers, we are never going to make that much money, whereas someoue that buys HMV will have expectations which might make them make décisions not really grounded by music. I don't think that is a good thing. For a lot of us that 

d - if it is because they are d the share price has made them look relatively cheap then it is a concern. I suspect that poor trading results during Q4 are reason for the interest and that doesn't give anyone in the retail sector any reason to be cheerful." 
the 

uavid Ravden, Media Management Group "It's not a reflection of the music industryat ail. There's a wall of private equity money out there looking for a home, so any opération which has an established brand and a high street presence is going to 
td Davles, Disque ~   "Anyone wanting to put money into 
the business is a good thing, but when anyone from that f ' 

"As I understand it th CDs sold last year than ever before so, while the margins are smaller, it's not surprising interest is still there from investors looking to acquire a big name player. HMV continues to lead the way for large specialists and I believe will do so for many years to 
Daniel Austin, Global Grooves "One of them sells homeware and the other stocks a lot of DVDs and gaines. Regardless of who owns them I can't see us small independents being massively effected by the takeover. That said, anyone wanting to invest in the music business is a good thing for retailers and music in général, I 
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Forum i$ edited by Jim LorWn 
BRI executive chairman and Brits chairman Peter 
Jamieson looks ahead to the Awards and reflects 
on a year of challenges for the music business 

m 
Sa, it's Brits night ou Weduesday - how do you feel? l'm really excited, because yet again it's a British music story. We bave the same ratio of performing artists as last year, 75% British, and tliey are there on meril The show is ( to excellence and, if British music has a médiocre year, we tend to get a lot of American artists on the Brits. But we haven't had to do that for the past twoorthreeyears.nie mf 1 

urse dinner, during a rock „ which is televised almost fund-raise £lm, ail 

pwO 

"'rl
heBRlT Trust ^ C 800,000 j 

ng: Jamicson liands ovcr a Brits Trust charity clicqti 

So what are you looking forward 
Ifs a year when we have a huge amount of Parliamentarians coming and my major hope and conccrn at the moment is, a, that they get there and, b, that they are not thwarted by some ight vote in the 

, We have ail got to step up to the plate and deliver. Gowers is only one part, l't it? Even if lie recommends an and the Goverrment adopts that policy, the ultimate  lie EU for that too. 

But we have a good Government 

Of course, the industry isco 

the EU and the EU are looking like 
er or autuinn of next year. bo ncess starts now. And. if the UK champion copyright in the UK, 

then resolving it on the eve of a tribunal. It demands a solution earlier tlian that so we can ail employ our combined weight in what we have to on the united agenda. It is a question of éducation. There are people on both sides of the équation who genuinely dont understand hi 

scrutiny at 
Since I took this job, it is the nu important year for music in the Governmenfs eyes. We have thi Government inquines and that i 

. ; going to be a year of internccine squabbling? There are  
temptation for sucli squabbling and fess up properly to government 
there is a lot we can lose on. It is a year when unity is going to be cmcially Important. So, why is Lord Gowers' intellectual property review so important? Ifs the first helicopter view of IP in the internet âge. It is also under the auspices of the Treasury, which shows that the économies will be properly examined. And it is intended to feed inloEU législation. Itisabsolutely where the fate of the industry's pleas on term extension [on sound recordings] are going to answered: it is going to be debated, the evidence is going lobeproduced and we are going to get our answers through tins 

solidly behind this, I don't think we are going to get anywhere. So the UK part of il is terribly important and we need to do Gowers very, very well. And with Justry approach. On the subject of unity, the BRI is heading for a copyright tribunal battle with MCPS-PRS this autumn. Some might suggest that is not a great démonstration of unity... "y, ifs the différent rights and rates. Hopefully we can be united on rights and reserve the right to have différences of opini But there is a huge political won if we can résolve this particulai dispute in the short term, without going to tribunal, in this year. of ail years I believe this can and will be settled without going to tribunal. I think the sides are very close togett they appreciate that market which i 

we will get there It will be a tragedy if we dont, and spend this most important of ail government years preparing for a tribunal. Looking back, given the subséquent launch of Gowers and the war of words which lias erupted since, do you now regret going to tribunal? Absolutely noL There was no other choice. When you have a situation ; the royalty rates you are t 

Hiddenlv luig 

really does demand a quick solution. I hope and believe we can get there, So, should we expect a deal before the summer or is it iikely to go 

no other recourse but to refer a published rate that is impossible to pay, to the tribunal. You can talk about it - but we have been talking about this for more than five years. The way the process Works, we have to [refer the case to the tribunal], so but the le who publish a rate which we can't afford. But having said ail thaL ifs not gaine playing, To me it is ail about éducation, 
understand the other side's position. If you could put 20 people to work in a or three days 

properly, rather than spend the time and money preparing for and fighting a tribunal. I don't think there is any point in grandstanding a position and 

Lîfe's a beach 
atthe Brits 
Remember where you heard it Don't be surprised to spot Prince at the Brits with a knotted hankie on his liead, trouser legs rolled up to his knees and sitting in a deckchair. Prince, who is set to be at the event (and perfomi) this Wednesday for the first time since his "slave" days. should also be advised to bring his bucket and spade to Earls Court I as organisers have given the traditional after-show party a seaside theme. Expect beach huts, a mini fairground, loads of sand and even Gypsy Rose Lee on hand, ready to tell you if your next release will be a hit or not (well, it saves on ail that research)_,lt was a mixed night for UK executives at last Wednesday's Grammy Awards. Uniyersal Music Group International's Communications VP Adam White 
sleevenotes for a Holland-Dozier- 
Lillywhite was named best producer and Burt Bacharach's At This Time - co-executive produced by Sony BMG chairman and CEO Rob Stringer - was 

Prince, where lie listened to the now album and found himself in a kitchen at a Beverley Hills mansion, where Carey and Alicia Keys wc-re making coffee...On a management tip, Dooley hears that Orson have partcd Company with theirs...Tonighf s big event - the MW Awards Nominations Party at Sin in Londorfs West End - will be short of a frog. To back Gufs entry for the marketing category, the crazy amphibian turned up at the Hilton for a Personal appearance at last Tuesday's judging 
home. Insert your own French tourist gag somewhere here..Love is in the air at Virgin Megastores today (Monday), with its Oxford Street shop acting as the venue for a "rock- themed" wedding. Leather-clad vicar Lionel Fanthorpe is to marry the happy couple of guitarist Gary Means and fashion designer Shara Hayes, with celebrity look-alikes of Mick 
Osboume...Rising talent Mr Hudson provided one of the yearis first must- see gigs last Thursday, attracting countiess A&R folk from labels and publishers to his show at Bush Hall. Even Un ck - oh, ttï 

album ..Jonathan Shalit had an eventful night at the Grammys. Not only did he see one of his liot new acts, the Hungarian singer Linda Kirali ("looks of Claudia Schiffer and voice of Mariah Carey," reckons Shalit) attract some amorous advance from The 

Dooley...Oooley and a merry band of Music Week cohorts came a narrow second in lasfs week's Quizbags music industry pop trivia challenge, beaten only by a team dominated by the boffins that work for BBC 6Music. Why not get your own team together for the next one? Ifs probably not wise to admit Dooley knew the introduction to the Funky Gibbon, but sadly he did... Tickets go on sale for the MMF Roll Of Honour Monday. The event takes place on Aprii 19, and 
made to James SeHar at 
Finally, Dooley hasn't been going out as much as normal because he's been preparing to go live and interactive, 

Mndonna may have become the iconic figurchead of last week's Granimy Awards, with lier pîcture impossible to miss in newspapers and on télévision, but backstage it 
who had the biggest smilos. In a historié performance, Madonna and Gorillaz performed versions of Hung Up and Fcel Good Inc. which, by the time proceedings liad reached the post-Grammy party 

stage, gave Gorillaz' music force Danton Albani and senior EMI brass reason to be very happy. Albam is flanked liere by EMI Music chairman and CEO Alain Levy (left) and EMI Music vice chairman David Muims, Collaborations were something of a theme for EMI acts. with Paul McCartney's singing aiengside Jay Z and Linkin Parle in homage to the miglity Grey Album. 
18.02.06 MUS1CWEEK 17 



Contact: Maria Edwards, Musk 
3rd Floor, Ludgate House, 245 Blackfriars Road, London SB 9UR T; 020 79218315 8:02075604010 E; maria®musicweek.com 

Rates per single column cm Jobs: £40 Business to Business & Courses: £21 Notice Board: £18 (mia 4cni x 1 col) Spotcolour:addlO% Fuilcolour:add 20% Ali raies subjcctlo standard VAT 

The latest jobs are also availablc online evcry Monday at wmv.musicweek.com Booking deadline: Thursday lOam for publication thc foliowing Monday (space permitting). Cancellalion deadline: lOam Wednesday prior to publication (for sériés bookmgs; 17 days pnor to publication). 

CANNES: A SUMMER OF EUPHOR1A 
Riviera discothèque rooftop 

CALL FOR APPLICANTS TO MANAGE THE DISCOTHEQUE 
se of SEMEC (Société d'Économie Mixte des Événements Cannois) îs, on t 

ishingto boost the city's image with a clientèle with high purchasing powr 
ive of this call for applicants is thus to entrust opération and management 

r nightlife that is exceptional in both its location and the quahty of its lo a discothèque, with 1,500 m2 of adjoining terraces. ofessional The rental period for this area in 2006 is from 11 July to 25 

The deadline for filîng applications is 6:00pm, Tuesday 28 February 2006, Congrès, JJ. Lottermoser, Marketing & Sales Director, La Croisette, BP 272, After having received the applications, SEMEC will draw up a list of the car March 2006. The number of applicants selected is left to SEMEC's discretio Application fomu 

applicant compiles with 

WE INVEST MORE IN 
BROADCAST TRAINlNG THAN 
ANYONE ELSE IN THE UK 
WHAT DID-YOU EXPECT?" 

n 
Music News Journalists, 6 Music 
London, continuing and 12-month contracts 
Applications to be received by 27 February. 

Réf. 80631 

You can apply for this rôle and learn about how we do things at the BBC, by visiting bbc.co.uk/jobs If you do not have Internet access, please call 0870 333 1330. Textphone 020 8008 4300. Ceefax page 696. 

INDEPENDENT MUS1C PUBLISHERS, W9 

10 PHONE CALLS WILL BE ACCEPTED 

Accounting and Royalties Assistant 

Salory depending on experience 
Send response and c.v. fo Andy Daymond PO Box 29479 London NW1 < 

IF IT'S IN THE MUSIC INDUSTRY. 
ADVERTISE IT IN MUSIC WEEK. 
GETTING T0 THE KEY INDUSTRY PLAYERS 
CONTACT MARIA ON: 020 79218315 

■pLfabric 
Junior Publishing & Licensing Assi: 

Email CV to: pearl@fabriclondon.com 
www.fabriclondon.com 

itantRequired 
i & organisational nusic, a général s works and must ùng. 


