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As the debate on term of copyright reaches a crucial stage, Music Week launches a major 
new campaign calling for the Government to take action and protect creators' interests 

Time for action 
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European level also, it is a for a long time the music industry complex policy area." has been knocking on the O More détails, p8-9 
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© "CoDvriqht term extension can benefit artists and 
session musicians - and their managers too - as 
well as record companies' - Editorial, plO 
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News 

Parlophone's acclaimed A&R signing plans to boost Régal 
Parlophone lias appointed Nigel Coxon as its new head of A&R, In the rôle, Coxon will take cliarge of the entire A&R fnnclion at Parlophone, while Jamie Nelson will retain his title of A&R executive, splitting his time between theInnocent and 

Island Records. His return to a major follows five years as an A&R consultant to Island and Sony, during which time he also t up Deltasonic and i Double Dragon records. 

the Parlophone team is a coup for including Clor and Empire the label. "l've known Nigel for 15 the label. He's had an amazing Management artist Lily Allen, 

Media partners gear up for summer of outdoor shows on TV, mobile, radio and the internet 

C4 and Vodafone link for live event 

by Jim Larkin IThe UK's first televised awards cer- emony for live music is being launched by Channel 4 in the i, preceded by a summer 

i, and will bebroad- cast on Channel 4 the following day. They will also be instantly available for streaming to mobile. The awards ceremony in Octo- ber - titled the Vodafone Live Music Awards - will feature up to a 

Music Forum, the initiative will act as a platform for live music not just on télévision, but also via mobile, the intemet and radio. The tie-up will comprise two "There' elements: the awards ceremony tapping ir 

owned company that also produces the UK Hall Of Famé. Initia] head of music Phil Mount says, "With the demise of the pop market, we're trying to come up with new and exciting ways of reaching people with music." He adds, "With TBA, we're aim- 

tion will be revealed only hours before the shows take place. As well as the TV coverage of the concerts and the awards ceremony, a regular radio show featuring live sets frorn new acts will also be pro- duced, and «ail be syndicated ' the commercial radio sec- 

) better way of 
ibilities than live music,' outdoor gigs called Vodafone senior marketing ' place in the ager for UK sponsorship Daragh Persse. "People's favourite musical memories are always from live events." 

TBA, which will six city centres. 1 London in April, feature estab- lished acts, mostly alternative gui- 

The idea is to turn the outdoor shows into events that can be streamed to ail networks, rather than just Vodafone customers, says although some exclusive content nan- will be available through the enter- ragh tainment porta] Vodafone Live!. TV production of both TBA and the awards ceremony will be han- dled by Initial, the Endemol- 
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James Purnell appoints Sharkey and Nicoli to steering 
gmup after industry voices concern over being snubbed 

Minister moves fast 

to placate industry 

by Robert Ashton Creative Minister James Purnell bas reacted quickly to concerns that tlie music business bas been snubbed as a vital component of bis creative economy programme (CEP), by unveiling a top-level body eomprising hvo industiy rep- 

fed from below by public sector and private sector branches creat- ed to build the framework of Pur- nell's CEP. The public sector branch com- prises seven committees studying issues such as compétition and éducation, while the private sector strand vvill use seminars, more informai briefings and summits. 
examine hpw the Govemment spends its money and Purnell says he had difficulty including any ' : représentatives herebecause chairman Feargal Sharkey are to be 
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OThis week, a former Financial Times editor officially kicks off a review of 
intellectuel property which will shape the way businesses invest and 
innovate over the next 50 years - Copyright feature, p8-9 
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More venues to go lîve as 

Licensîng Act takes effect 
by Robert Ashton A third more pubs, bars and clubs could be putting on live music this year, as premises begin to apply to vary their terms of trade following the introduction of last year's LicensingAct. New figures ffom local councils suggest that around 33% of the UICs 200,000 licensed premises are now re-applying to change the terms of the licences they gained last year and the vasl majority of those - averaging between 80% and 99% - want to add rausic and 

On top of this, many city coun- cils are giving a further boost to the music sector by licensing pub- lic places for live entertainment; Liverpool has a rolling two-year programme to licence its open spaces and Brighton has already provided licences for up to a dozen public places. 

Forum, which has advised govern- ment on the introduction and application of the new laws so that they positively impact on live music, says licensees have taken two différent tacks in switching over to the new régime. "There was the classic mad rush before the deadline and some people saved time by simply con- verting from their existing licence with no changes. Others switched over and applied to put on music in one go," he says. "What is hap- pening now is that those who went for the simple option have more time and are now applying to vary their previous licence and the vast majority of those are ticking the 
While just under 50% of pubs and bars held a public entertain- ment licence under the previous 

licences could mean that some- thing approaching 130,000 prem- ises could be eligible to host live music under the new law. The LicensingAct, delivered by Creative minister James Puroell, has been one of the Government's 
lation, with critics arguing public c more health problems. Sharkey believes the new figures indicate those people were wrong. "The fear that kids would be terrorising city centres just hasn't happened," he adds. "And the upside is live music is booming. There is going 

Meanwhile, the LMF, which m the ts Council, grass-roots music organisa es and gov- 

re industry. Feargal Sharkey, 

Those that went for 
the simple option are 
now reapplying and 
ticking the music box Feargal Sharkey 

guidance it gives local authoritîes in howtheyshould implement and police the new régime. The LMF experts to deliver ils fuil and complété évaluation of tire impart of the Licensing Act on live ' ' ' ite August or September. robert@t' 

Survey confirms supermarkets'rise 
as another indie retailer closes 
Supermarketseat 

înto indies market 

by Ben Cardew Renowned indie retailer Massive Records fell into administration last week, just as a new study further underlined the tightening grip of the supermarkets on the CD market The owner of the Oxford-based store, which won the Independent le Year gong at the 

TNS Worldpanel research m er Lucy Burton. "After five ye sustained share growth il 

)re, the drastically in the past year that it is impossible to afford the ever rising 
owner Joanna Massive. The company's Birmingham outlet has already closed, although the Oxford store remains open, with a sale of existing stock due to take place. The company's direc- n their tors will ci Dynamic Dis Digital Companies. News of the clc statistics from provider TNS i that supermarkets now account tor 24.9% of CDs sold in the UK by volume, up from 21.9% a year ago and 14.0% in 2002. This compares with 19.0% of ail clothing and footwear, 12.2% of computer games and 11,9% ofbooks and rep- resents a total value of £S19m. The figures, published a week after the All-Party Parliamentary Small Shops Group warned over 
nance ofthe retail sector, are repré- sentative of a général trend that has seen sales of non-food products in UK supermarkets almost double in the past five years, growing 94% compared to overall market growth of 11%. 

kets have become leading destina- tions for CDs and DVDs." "Supermarkets have been pro- viding low prices on seleeted key releases for some time, but they are now beginning to increase their ranges, and further encroach on the high street's territory," she adds. Despite this, Piccadilly Records manager Tim Roach believes that independent record stores will always find a niche. "We are boom- ing at the moment in unsigned artists, self-released seven-inches, imported 12-inches and dance remixes - things that the super- markets wouldn't toucb," he says. Meanwhile, it has emerged that EMI is looking to reorganise its sales force, with some retailers voicing^ concem that they will 
ice in the future. An EMI spokesperson says détails of any changes cannot be discussed until they are finalised, but adds, "We are discussing changes to the rôle of our reps, but this process is ongoing. We remain î independent 

Bard deputy chairman Paul Quirk, who runs Quirk's Records in Ormskirk, says a général trend has seen major groups eut sales teams in recent years, as the number of independent record retailers falls. "It is sad but for whatever rea- the way the lustryisn says. "EMI been one of the raost support- ive labels to the independent sector and has supplied us with some great products. I just hope we are not going to lose that 
tart looking after themselves not rely on record compa- ," he adds. "There is more n ever for the Bard 

The supermarkets' share of sales 
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The iatest wave of UK artists keen to make their marks 
on North America need détermination to succeed 

British invaders sel 

for Hard work in US 

Case study: KT Tunstall 

GOING 
GLOBAL 

by Stuart Clariœ & Paul Williams When the second British Invasion was slarting to take shape across the Atlantic in the early Eighties, 

K companies looking to develop 
direct calls ftom the industry itself for help in trying to crack the States. "AH our research shows the industry wants help in America, even though other markets are opening up," 

cess in the US with their respective carrent albums X&Y and Démon Days having to date sold just shy of 3m and 2m copies respectively there since release. And, this week, Atlantic's James Blunt reaches a 

vention Beautifid, spends a third con : for UK tive week at number two 01 

steady presence of UK acts m US Top 10 but a chart domina 
Wor^there, and mkking her 

fresh from her Bri 
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played song at VHl last week. Other UK acts being lined up for UKTrade & Intliepast U pushes thi^yeaT indude Bailey Rae, The 
records are doing well independ- ently of whether the^re British or 
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Available as a 2 Disc Premium Edition combining the "Classic Albums: The Making Of A Night At The Opéra" DVD and the "30th Anniversary Edition" DVD. The fîrst dise tells the complété behind the scenes story of the création of Queen's masterpiece through new interviews with Brian May, Roger Taylor, producer Roy Thomas Baker and spécial guests plus acoustic performances and archive footage. 
The second dise has the full studio album in DTS surround sound and PCM stereo, good re< the original videos for "Bohemian Rhapsody" and "You're My Best Friend", DIRECTwwwe newly created visuals for ail the other songs and commentary compiled from archive interviews with ail four members of Queen. 

GARY mOORE 

Old, New, Ballad», Blues 

THE BRÀND NEW STUDIO ALBUM 
from one of the finest ojues guitarists 
of his génération.^ 
In stores - Àpril 24th 2006 

Also Available on DVD •GARY MOORE & FRIENDS, ONE NIGHT IN DUBLIN. "&SRIBUTE TO PHIL LYNOTT (EREDV559) Released: Maroh 27 
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-For more détails of the Gowers Review see 
www.hm-treasury.gov.uk/gowers, or e-mail 
gowers.review@hm-treasury.gov.ul< 

Government must 

This week, Andrew Gowers officially kicks off a review 
of intellectual property which will shape the way 
businesses invest and innovate over the next 50 years. 
That at least, is the officiai, political line. 

For musicians across the country, the meaning of the 
review is more simple. It will finally décidé whether 
they can earn royalties from the music they make as 
young artists right through their retirement years. 

Essentially, it will décidé whether pop stars' hits can 
also be their pensions. 
When Andrew Gowers throws open a Westmin- ster seminar this Thursday morning, he will be offering the first opportunity for debate on Iris highly-anticipated "review of intellectual property". It promises to be a wide-ranging study, focusing on the protection which is provided for creators in a broad range of industries, from pharmaceuticals through to TV documentaries. But, when the review's ternis of reference were outlined by Chancellor Gordon Brown on December 2 last year, the music industry was drawn to one particular clause. In the statement announcing the review, "term of copyright pro- tection on Sound recordings" was the only spé- cifie issue to be highlighted. For more than two years, the IFPI has been lobbying the European Union for the continent- 
Whois Andrew 
Gowers? 

When Andrew Gowers was appointed as the leader of the Treasury-led review 
Irights in the UK,he had been ont of his job at the Financial Times for less than a month. Gowers left the FT after four years as its editor in November last year, ainid reports of disagreements over strategy with the paper's owner Pearson. A Cambridge Universîty graduate, Gowers embarked on a carecr as a joumalist with Reuters in 1980, joinîng the /Tin 1983 as a forelgn correspondent After holding scveral rôles at the newspaper, he become founding editor of a German-language joint venture édition of the FT in 1999, retuming to edit the PT in London in October 200L Alongside lus career as a joumalist Gowers - a former Middle East editor for the /T- co-wrote a biography of Yasser Arafat which was Initially published in 1990. Gowers is married with two children. 

wide tenu of 50 years to be extended, and bat- tling to get national Govemments such as that of the UK to listen on the issue. This Thursday's seminar follows just days after Gowers made his first call for evidence on Thursday last week, giving interested parties until Friday, Apri! 21 to submit their thoughts. Many have already made up their mind on the 
IFPI chairman and CEO John Kennedy, who plans to meet with Gowers this week, is among those who believes the Government will be doing the UK music industry a major disservice unless it recommends adding 45 years to the terra, bringing the raarket in line with the US level of 95 years. In an era when the UK and EU are consistent- ly talking up the knowledge economy, Kennedy cannot understand why Europe is in the second division compared to tbe US. "America seems to be the champion of copyright," he adds. Similarly, PPL director of govemment rela- tions Dominic McGonigal adds that, with 40,000 performer members ail earning royal- ties, term of copyright is a "major issue" for the society and that it will be arguing for the copy- right term in the UK and Europe to be "equalised" with the US. "We are in a global economy, so we should be on a level playing field with the biggest market in the world," says McGonigal, who also points ont that 95 years from release would give performers an équiva- lent term of protection afiforded composées, which is life plus 70 years. BPI executive chairman Peter Jaraieson believes the argument for extension is com- pelling. "I can't see that it benefits anybody not to extend it," he says. "The only conceivable peo- ple who can profit from it not being extended are those who set up businesses to market other people's records and thereby avoid the invest- ment in sound recordings, including offshore trading companies who will ensure that no money every reaches the UK from sales of the jewels in the crown of the Brit pop music cata- logue of the Fifties and Sixties." In tum, the Music Managers' Forum backs extension too - to a theoretically longer time- frame of 70 years after the death of the last per- former on a recording, a move which, it says, 

1116 camPai9n for an 
%7 extension to the term 

of copyright on sound recordings has 
gathered pace over the past two years. 

Eighteen months ago, Music 1/1/ee/rturned 
its focus on the issue, under the Ont Of 
Copyright banner. 

Since then unanimity has been reached 
across the record business, and organisations 
such as the BRI, Aim, PPL, the MMF and 
others have made their voices heard. 
Certainly, there should be no dispute on the 
basics of this issue. 

The 50-year term needs to be extended, 
perhaps to 70 years, perhaps to 95 years, 
perhaps to death plus 70 years, as the 
managers propose. But, fundamentally, it 
needs to be extended. 

The arguments are well known. Europe is 
out of sync with much of the rest of the 
world, including the US, which offers 95 
years' protection, and many other markets 
which offer 80 and 70 years' protection. 

When the 50-year term was introduced in 
the UK, half a century ago, it was intended to 
reflect life expectancy. 

Today, when Britons can expect to live for 
longer, an 80-year-old musician cannot 
earn royalties from the work he recorded in 

would effectively bring performers' rights in line with songwriters. MMF copyrights and con- tracts sub-committee chairman David Stopps says, "We want to end the discrimination." 



What are your views? E-mail us at 
mwletters@musicweel<.com 

hear music's voice 

copyright and will be losing royalties in the ^  future as a resuit - have been vociférons IGrlH 6Xl6llSIOI1. campaigners for tbe 50-year law to be changed and bave now challenged it in the French law JJ p|||e 

his twenties - just when he needs the money 
most. That is a scandai. 

Of course, it is a business issue, too. Record 
companies - major and independent - which 
invest in talent are facing a huge shift in 
économies which make it increasingly difficult 
to profit from investing in new talent. 

Extending the period in which they can 
recoup that investment will provide an 
ongoing motive for such companies to invest. 

The business won't shut its doors and close 
down if term is not extended. But labels will 
invest in safer options, they will stop backing 
the challenging artists for which the Ul< is 
renowned. They will have no alternative. 

The inévitable conséquence is a long-term 
withering of the potency of UK music. It will 
simply become less vibrant, more predictable. 

The coming weeks provide an opportunity 
for everyone in the music industry to make 
their voices heard. At midnight on Friday, 
April 21, Andrew Gowers will close his file of 
evidence and begin to deliberate. 

It is time for everyone who makes a living 
from music to make their voices heard. 

The message to Gowers and the 
Government must be simple, loud and clear. 

Fifty years is inadéquate. It is time to 
act. Extend the term! 

"It is 

years), Singapore (70 years), Mexico (75 years), Chile (70 years), Peru (70 years), Brazil (70 years), Ecuador (70 years), Colombia (80 years), Honduras 
sas " " " ' 

label or exploit it bow they wish." And, of course, those labels which currently 

UK, Gowers is 

the view of Gowers is 
of Power in 



This Thursday's debate on intellectual property rights brings issue into sharp focus 

Copyright extension is essential 

EDITORIAL 

Martin Taibot editor. Ml CMP Information, First Floor, Ludgale House. 245 Blackfriars Ro London SE19UV 

For those who have long argued against Government intervention into a comraercially driven sector such as music, these must be tough times indeed. As the industry readies itself for this Thursday's first open debate of Andrew Gowers' review of intel- lectual property - and with it a review of term on sound recordings - it can take heart from the DTI's gesture in support of British export. The news that the DTI is attempting to assist British talent in gaining a foothold in the US suggests that the Government is certainly willing to listen. Support in cracking America has been high on the industry agenda for several years, as evidenced by the debate a few years ago surrounding the proposai for a New York music office. Remember that? Of course, words still need to be met with actions, but the latest words are encouraging at least. The debate surrounding copyright term is of a wholly différent order, though. This week's Music Week focuses in some measure on our campaign to "Extend The Term!" We make no apologies for that. The issue of term extension is hugely important. Music Week first highlighted the issue 18 months ago, under its Out Of Copyright banner, before the 

issue had been fidly grasped by those in the UK who make a living from music. And many continue to paint this as a bandwagon that can benefit only big corporations, looking to plump up their profits for a further 20, or 30, or 45 years. But that is terribly misleading. In reality, term extension can benefit featured artists and session musicians - and, by inference, their managers, too - as well as record companies. Of course, there are issues about artists' influence, their ability to control how their music is exploited many years after it was created and how they are rec- 
ompensed. Of course, these are issues that have to be resolved. But extension of copyright term must be a priority issue over the coming months. This issue is about securing income for creators into their retirement and beyond. For this reason, it can sometimes be a tough argument to make - as tough as selling the Arctic Monkeys a pension plan, I guess. But that does not diminish its importance. This is a one-time offer. If a convincing case has not been made to Gowers by the coming summer, the chance will have gone and it is unlikely to return in our lifetime. The campaign starts here. 

This ceiftury's home taping 

poses modem problems 
VIEwPOINT 
PATRICK 
ÎSHERWOOD 

This year marks the 25th anniver- sary of the launch of the BPI cam- paign Home Taping Is Killing Music. The slogan proved extremely unpopular with the press, which challenged the record industry to demonstrate that it really was killing record sales. The music industry has been facing a challenge from internet piracy. This marnes the twin prob- lems of private copying and com- mercial piracy. The preferred solu- tion in the UK, to concentrate on sériai offenders, has produced court judgments that will act as a 
Many downloaders are 
avid consumers of 
legitimate product  
déterrent, but the scale of the unlawful activity and the impact on buying habits is a concem. But corild this be another case of the industry crying wolf? Plain- ly home taping did not kill music in the 1980s and 1990s. Far from it. The industry prospered as a conséquence of CD technology that played a part in ' piificant shifl 

conséquence of which the record industry is less dépendent upon the 15-24 âge group. Coincidental- ly, this is the group most likely to engage in the free acquisition of music through downloading. It is interesting to speculate how vould fare if there had a this shift in the âge )hic of the heavier pur- 

irds to : They are happy free but would not pay for it. That has probably always been the case. There are others factors that affect today's record industry, which means companies have to think carefully before investing in new acts. But it is heartening that 
record buyers return, Despite the doom and gloom that periodically invades industry thinking, the market for recorded music from ; sources remains robust. 

ory have some credibility? There is no simple answer. Many downloaders are avid con- sumers of legitimate product, Conversely, there are many music consumers who either do not have the money or the inclination to buy records to ' ,o acquire it if is 

Piilrick i média international la\ ofthe 

Should the Government aid 
music industry to crack US? 

Next week the Government is hosting a briefing outlining its plans to help the UK record industry export to the US more successfully. Is this a job for Government and, if so, what should it be doing? Music Publlshers 
; a good thing. hugely important and the es are fundamental to 

.soifs only 

The very nature of music and the contemporary music industry, namely 
transférable, makes it an idéal candidate for support We can see it delivering benefits relatively quickly to a sector that the Government now knows is a significant contributor to the health and wellbeing of UK pic.' Fran Nevrkla, PPL "PPL has been involved with SXSW 

David Ferguson, British Academy of Composers and Songwriters "Yes, it is partially a job for government and, in particular, it needs to get involved in the protectionist barriers the States has put up. In this context, it nee deal with the whole question 
iw the U1 

ds to 

lal property po Nlgel McClune, Musicians Union "People wouldn't give it a second thought if they were to hear that the Government was pwmotlng UK manufacturing, science or technologs 

to PPL income as the resuit of recording in Europe. We are delighted about the Governmenfs increased focus and support which is good for UK pic. After ail, music makes the world a better place." Andy Horsfield, Global Underground "The first thing they could do is to sort out the visa situation, American acts can corne over here with very little paperwork, but ifs an absolute nightmare taking acts from Europe over there and it costs an arm and a leg. If they could work to change the System so we can operate on a short visa programme, that would help." Tlm Roach, Plccadllly Records, Manchester "Die Government doesn't understand the industry, so doesn't know where to begin, Any money would be lost in bureaucracy. I don't know when the Government has ever done anything 
10 MUSICWEEK 040306 



With new hit TV show Just The Two Of Us getting the 
UK talking, Music Week spoke to executive praducer 
iCaren Smith about the power of duets 

Tliere are a lot of musical compétition TV shows at the moment - how is Just The Two Of Us différent? Duets; the power of two people working together as a team and having to perform. They have to create a relationship on stage, they have to get the harmonies right on stage and they have to tell a story. Also, the celebrity being paired with a legendary singer and the increased pressure that brings. They are stepping out of the comfort zone - it is a unique sense of pressure. It's also a once-in-a-lifetime experience - Nicky Campbell can't believe he is spending tliree weeks singing witli Beverley Knight Were the celebrities chosen for 
said they h; carry a tune. Some carry it better than others. Some go more for the performance than vocal capability, but some are good. It is going to be hard to call who is knocked out first They will have to cover différent genres - pop on the first night, then soul or swing, rock... Why did Rick Astley drop out? The pressure of famé hit him and he didn't want to do it any more. He realised it was going to be a high- profile show, he was getting lots of requests for interviews and he couldn't handle it. Normally this type of show lasts for about 10 weeks. Just The Two Of Us is airing four times a week for two weeks - why is this? It was to try some new scheduling, to create some impact TV that people talked about. The show cornes on 

Are you tryirg to create "watercooler TV" - the kind of thing people talk about at work? There's already a big buzz around it il the industry. When we started to select judges (pictured above), they couldn't believe how crédible the line- up was. There was a real respect for what we were doing. Why do shows such as X Factor and American Idol attract big audiences when something like the Brits has been struggling on 
It is the storytelling. You are watching people on a joumey - it's not just a recording being acted out ii front of you. Each performance has a story and you care. Before they go or the audience sees a VT of how hard the performers have practiced. As a 
astheysti 

:o pick anybody that needed to be re-invented. Everybody on the show is still working. But it may introduce them into a more 
How did you pick the judges? We wanted a mixture of personalities. but most of ail we wanted them to be crédible, so if they give commente to Alexander 0' Neal he will take it. They are not just there to assassinate people - they are there to give critique and judging. Will the show be repeated? If viewers like it and it rates well, yes. There's goodwill in the music industry. , «People want to work with i 

id you are encouraged 

Just The Two Of Us launched Thursday. An entertainment show from the team behind Strictly Corne Dancing, it pairs celebrities with a singer. The four judges. pictured l-r, are Trevor Nelson, Stuart Copeland, Lulu and Ce Ce Sammy. It airs on BBC1 for two weeks, from Thursday to Sunday. 

This Saturday, the nation will be tuned into Eurovision: Making Your Mind Up 2006, as six hopefuls line up to win a place in the Eurovision final in Athens on May 21. 
So, that's just Making Your Mind Up 2005 one year on isn't it? Actually, there's more to it than that This year, a certain Mr Richard Park (pictured) - formerly of Capital Radio, Faine Academy etc and now a multi-faceted consultant, who also 
Emap's Magic group - has taken on the taskofputting together this yeads talent And what's the outcome? Well, he has mahaged to dig out a range of différent tunes, which will be performed by varions people. 

River City, are giving it a crack, along with Daz Sampson, Goran Kay and 
And has it resulted in higher quality results? Parky certainly believes so and he has managedto attract c induding Wayne I ' Mctaughlin, so th "My raie has been to find the songs 

"I conducted a search of my own, in areas I know," says Park. "I would say I combed everywhere, but I didn't comb the usual places. Ever since the days of Famé Academy people have sent me stuff like you wouldn't believe it I get as much as 
And are they any good? Not bad actually, the City Chicks tune AH About You is pretty good, and Kym Marsh's country-tinged number, Whisper To Me, allows lier to showcase a strong pair of lungs. Park suggests that at least a couple of majors are interested too. Of course, Park is a particularly intriguing choice given his background as theI 
Yes. It could be argued that MYMU and its predecessor, A Song For f Eurovision are the iongest-running talent shows on telly Park certainly sees the link: "Yes." he 

Ready for long 
good Thursday 
Remember where you heard it; Industry execs might be best off getting an all-day ticket for the Department of Trade and Industry SW1 this Thursday. The 

the UK industry s Ahead of any such Government intervention, those Arctic Monkeys are already getting the Yanks excited. After the release of their album there last Tuesday, the band have now been signed up by Saturday Night Live to perform on the legendary TV programme this coming weekend... Russell Brand is no strangerto controversy - he was, after ail, sacked from his MTV job after going into work on September 12 2001 dressed as Osama Bin Laden - and he continued this tradition at the NME awards, making a joke about Courtney Love driving Kurt Cobain to suicide, which drew tuts of disapproval from the crowd, and accusing Bob Geldof of dining out for 20 years on the success of I Don't Like Mondays. Geldof. naturally, called him a c*nt.. If youYe going to invite Pete Doherty to a party you 

e they booked Dan Sartainto play, should Doherty leave them in the 
beer was the order of the day at the officiai after party, v/here Shaun Ryder rubbed shoulders with Harry Potter actor Rupert Grint, who looked thoroughly perplexed by the whole affair. The party then shuffled further west to Shepherd's Bush, where the industry kicked on at the K West well into the early hours. Jo Whiley cornered the Arctic Monkeys fora chat while Razorlighfs Johnny Borrell reclined in a corner with lead singer of The Like Z, and the drinks flowed until dawn... Anyone feeling sad about the imminent disappearance of CD:UK from ITV can take heari Apparently a number of interested parties have been sniffing round and the show may not be off our screens for long,. Look out for news of a new London haunt for songwriters and their industry pals... Dooley hears that The Killers have entered the studio to begin work on the anticipated follow-up to Hot Fuss. The band are working with producers Flood and Alan Moulder and the album is expected in the fourth qu |ig was by Little ienior-level label he rafters (well, at their London Barfly id have quietly sold out ail of est tour dates. Dooley hears a deal with a leading indie is imminent. Best of luck to Trevor Dann, who will be at Borders in London's Oxford Street on Wednesday evening to launch his biography on Nick Drake... Congratulations to artist m< Bob Miller and thi ' yesterday's (Sunday) singles char) resuit for Corinne Bailey Rae... 

200 

Shc launched lier recording career with A Moment Like This, but since then those spécial moments have just kept coming for Kelly Clarkson. Just a couple of weeks after picking up a couple of gongs at the Grammy Awards, American Idol's first winner will have to find some further space on that cver- creaking mantelpiece after being handed this very nice award from the good people at Sony BMG UK é Ireland. The award, marking 1.2m 

of lier second album Breakaway, was presented to Clarkson last Thursday after her second sold-out night at the Hammersmith Apollo, where she also filmcd a promo for her next single Breakaway. Pictured, lefl to right, are RCA marketing manager Ben Karter, Sony BMC chairman and CEO Rob St) inger, Clarkson, Sony BMG music division président Ged Doherty and RCA marketing vice président Louise Hart. 



Contact: Maria Edwards, Music Week Classified Sales, CMP Information, 3rd floor, Lndgate House, 245 Blackfriars Road, London SE19UR 
Rates per single column cm Jobs; £4° Business to Business & Courses: £21 Notice Board; £18 (min. dcmxl col) Spotcolour:addlO% Full colour:add20% Ail rates subjectto standard VAT 

Tire latest jobs are also available online every Monday at www.niusicweek.coni Booking dcadline: Ttiursday lOam for publication tbe following Monday (space permitting). Cancellation deadline: lOam Wcdnesday prior lo publication (for sériés bookings: 17 days prior to publication). 

THE MUSIC RECRUITMENT CONSULTANTS 
020 7569 9999 K J1 www.handle.co.uk IlclllULxC music@handle.co.uk 

oca reermoves 
OftSS D^Sw^HlUon at West London Music Com^ny asslisn'o'oî 

+ Attractive beneBts p'XIÎ - ■ " - •  joue MariceUng Manager to co- 
TJ's to richardecmovos.co.uk t Manager £ncg JlOSôia ' wonung ai sur management lével (or this central London music co you r"1 

.SiSSfttnSTs"8,.-... 
£28-£34K Jl 05591 and oversee the adnmistration o( 

Mataior îlecoidï seeks cariTCtitfed, dii1»!! mdLviduîd fcrPiKS OfSkci posilioii. Musical knacled^e, sldls and attitude a remst 

Advertise your position direct to the key music industry players îall Maria 020 79218315 Email maria n inusicweeh.com 

music 

Yamaha-Ks 

is our first love 
is it yours? 

lie (UK) Ltd is part of the Yamaha Corporation Worldwide group 
rre currently seeking to appoint a highly-motivated, experienced Sales •ssional to handle ils portfolio of Music Production Products. 

Régional Manager (London and South East England) 
Pro-Music Division This rote within Yamaha will attract someone with an interest in music, highly developed negoliation and selling skills and ideallg with current experience in deaiing with the independent retailer sector. Your responsibilities will incorporate the management of ail aspects of the régions sales and marketing activities including customer présentations, sales largets, promotional events and the continued development of a siqnificant faction of Yamaha business in the UK. must have a musical background and be able to demonstra.te an in-depth knowledge of Music Production products (e.g. Yamaha AW-series kstations. Motif synthesisers and computer related software). The successful candidate will enjoy a compétitive salary, bonus, non-contributory pension scheme, and ail the usual benefits of working for a id leader in music making. 

se applg, with CV and covering letter detailing your current salary package (quoting ref: PM/0206/EB) by Friday roth March 2006 to: Elizabeth Beattie, Human Resources Manager, Yamaha-Kemble Music (UK) Ltd, Sherbourne Drive, Tilbrook, Milton Keynes, MKy 8BL ^ Email: elizabeth.beattie@gmx.yam3ha.c0m 
© YAMAHA No agencies please 

Online Marketing Manager 

To reply to a box number, Write to: Box No. xxx, Music Week, 3rd Floor, ludgate House London SE19UR 

BOX 
NUMBERS 

REALISE YOUR STAR1 

MITIAI 

JOBS ACROSS THE INDUSTRY 
THAT COULD WELL BE PERFECT FOR YOU 
www.musicweek.com/jobs 



Classified 
Contact: Mafia Ettwards, Music Wcch Classified Salos, CMP Inforniation, 3rd Floor, ludgate Housc, 245 Biackfriars Road, Lo 1:02079218315 
E: manafamusicwceRxom 

Rates per single column cm Jobs: £40 Business ta Business & Courses: I Notice Board: £18 finin, 4cni x I cul Spot colour add 10% Full colour: add 20% AU rates subject to standard VAT 

Tbc latesl jobs are also available online every Monday at wwwjnusicweelccom Booking dcadtne: Thureday iOam for publication tbe (ollwnng Monday (sp 

BUSINESS TO BUSINESS 

CASH RAID for CDs, vinyl LPs, 12" & 7" music memorabllia, gultar picks, crew clothing, tour merchandise, record awards promo surpluses & complété collections - will collect 

STOCK URGENLY REQUIRED 

THE BEST CASH & 
CARRY IN TOWHII! THE HAT STUDIO 

RSHIRE WOl 

UJKÏOijiS NO 1 UNDERGROUND OANCt MUSIC gPEClfflSÎS 
. ISBIctES ONLINE STK KinFTe^; 

TECHNO, ACID TECHNO. HARD JECHMO 
HARO DANCE, HARD TRANCE. HARDCORE 
DRUM & BASS. BREAKBEAT. HARD HOUSE 
DEEP HOUSE. ELECTRO. SCRATCH & DJ TOOLS 
MERCHANDISE. CLOTHING. RECORD BAGS & BOXES. SLIPMATS 
DJ HARDWARE. MUSIC PRODUCTION HARDWARE & SOFTWARE & MUCH MORE... 

Smiii T.m?SVnlLFrl,LLY SE(* SH0PPING CART 

LmiE ramUND STREET, london wiw uw 

1DYLLIC VVWVV.THEHAT4 

ï; +44(0)20 7323 5303 F:-t info@kinetec.com W- www.kinetec.com .. 
nu ï Mitin il openinghours: ♦ 

-AA (0)^0 7323 5909 www.kinetec.com 

07906 333 966 

sp. " J h® 

RECORDS 
WANTED CASH RAID r", 12", LP's, 60's, yo's POP, METAL, PUNK REGGAE, INDIE. TOP PRICES PAID FOR VINYL IN TOP CONDITION COMPLETE COLLECTIONS WELCOME Call Chris; 020 8677 6907 

collect at your convenience PRICES GIVEN OVER THE PHONE Call Tom on 01852 500332 

do you run courses for the 

music industry? 
whether you target those building their skills as they move 4 
up in the industry or those trying to break into the industry 

never has the need been stronger for staff 
to develop and diversify 

advertise your services to those comitted to moving forward, 
call maria 020 79218315 email maria@musicweek.com i'J 
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Datafile 

Britain's most 
comprehensîve 
charts sen/ice 

Week 08 

Upfront plô > TV & radio airplay pl9 > New releases p22 /Singles & albums p24 

SINGLES NUMBERONE MADONNASORRY Warner Bros, The l,029th number one in chart history is only the third to bave "sorry" in te title, following Connie Francis' Who's Sorry Now (1958), and Sorry Seems To Be Tire Hardest Word byBluefeaLEIton John 
ARTIST ALBUMS NUMBERONE JACK JOHNSON IN BETWEEN DREAMS Brushfire/Island Number one in America for the first time last week with the Curious George soundtrack, Jack Johnson now adds the UK crown to his list with the year old In Belween Dreams set, which peaked at number two in the US behind 50 Cents The Massacre last March. 
HWTI0N 

NUMBERONE BRITAWARDS 2006 Sony BMG With ValenUne's Day sales now just a memory, sales ot R&B Lovesongs declined 68.8% last week, allowing Brit Awards 2006 to claim pôle position - the first for a Brits album - even though te own sales of 16,933 were off 77% week-on-week, and inferiorto 14 artist albums. 
RADIO AIRPLAY NUMBERONE MADONNASORRY Warner Bros. It is extremely rare for the top three of the sales chart to appear in the same order at the top of the airplay chart - but that is what happens this week, courtesy of Madonna's Sorry, Corinne Bailey Rae's Put Your Records On and Meck's Thunder InMy HeartAgain. 

Singles Hold 
up while 
albums fall 
by Alan Jones With the effcct of The Brits waning, Valentine's Day behind us and cold weather affecting much of the country, sales of albums dipped by 20.8% to 2,341,112 last week, marginally ahead of the year's lowest tally and exactly 3% down on the same week last year. Taking advantage of a soft market, Jack Johnson's In Between Dreams surfs 6-1 in an unusually tight top five, where his sales of46,749 narrowly shaded former chart champs The Arctic Monkeys (46,011), KT Hmstall (43,814), The Kaiser Chiefs (42,227) and Neil Diamond (40,338). The latter act was one of three to have a new album début on the Top 40 - and al! are over 60 years tond is the oldest, 
highest charting album of new material since 1980, when his Jazz Singer soundtrack reached number three. Joining Diamond in the pensioners pop bonanza, 60-vear-nld Dollv Parton débuts at number 35 with the covers set Those Were The Days, while 61- year-old RgyjJavies, besfRHôwn as thèTmks' lead singer, follows a place behind with his solo début Other People's Lives. Meanwhile, after consécutive 

number four hits with Lay Your Hands and No Worries - the first two singles from his platinum album Sanctuary - former Blue boy Simon Webbe has to settle for a number 16 début for third single After AU This Time this week on sales of6,627. Webbe's album, however, jumps 18-13 to claim the highest position of its chart career, and incre for the sixth week in a row to 21,189, taking its overall sales to 417,855. Singles sales held up fairly well last week, falling 0.77% to 1,114,519, even though only seven singles sold more than 10,000 

ail of whom are covered elsewhere, there's aTop 10 début for The Darkness' new single Is H Just Me at number eight. While that equals the debut/peak of The Darkness' last single One Way Ticket, its sales (9,326) are 32% down on the 13,637 copies that One Way Ticket required for the same resuit last November. The One Way Ticket To Hell And Back album - home to both singles - remains absent from the Top 75 for the ninth week in a row this week, slipping 78-79 on sales down 17.7% at 2.593, while its 
barely more than an eighth of those of their bamstorming début, Permission To Land. 

SINGLES Sales versus last week: -33.9% Year to date versus last year; -108% MARKETSHARES Wamer 25,1% EMI 202% Universal 20.4% Sony BMG 179% Other 16.4% 
ALBUMS Sales versus last week: -175% Year to date versus last year +1.3% MARKET SHARES Universal 311% EMI 210% Other 179% Sony 16.7% 

COMPILATIONS Sales versus last week: -33.9% Year to date versus last year: -10.8% 
32.7% 29.0% 20.9% 123% 5.1% MoS 

RADIO AIRPLAY MARKET SHARES Universal 30.7% EMI 24,9% Wamer 19.7% Sony 168% Indies 8.0% 
CHART SHARE Originof singles sales flop 75): UK: 64,0% US; 34.7% Other: 1.3% Origin of albums sales (Top 75): UK: 60.0% US; 36.0% Other; 4.0% 

ALBUMS afaMMI THIS WEEK Célébration Célébration (4AD): Mclusky Mcluskyism (Too Pure): Friday Hill Times Like These (Longside): Ne-Yo In My Own... (Mercury): 01< Go Oh No (Capitol): Corinne Bailey Rae Corinne Bailey Rae (EMD MARCH 6 Shakira Oral Fixation Vol. 2 (Sony BMG); Morning Runner Wildemess Is Paradise Now (Pariophone): Mogwai Mr Beast (PIAS): Van Morrison Pay The Devil (Polydor): Mystery Jets Making Dens (WEA); David Gilmour On An Island (EMI); Stereolab Fab Four Suture (Too Pure): The Delays You See Colours (RoughTrade)   MARCH 13 Roots Manuva Altemately Deepfflig Dada); The Concrètes In Colour(EMl): Fightstar Grand Unification (Island); Graham Coxon Love Traveis At Illégal 

Speeds (Pariophone): Placebo Meds (Virgin): Shayne Ward tbc (Sony BMG): Nine Black Alps Glitter Gulch (Island): Donald Fagen Morph The Cat (Reprise) MARCH 20 a Coal J Todd Smith (Mercury): Beverly Knight Voice: The Best Of (Pariophone); Bell XI Flock (Island): Hundred Reasons Kill Your Own (V2): Prince 3121 (Island): My Chemical Romance Life On The Murder Scene (Polydor): Mobb Deep Blood Money (Polydor); Joumey South Joumey South (RCA): Shapeshifters Sound Advice (Positiva) MARCH 27 Dem Franchise Boys On Top Of Our Game (Virgin): Be Your Own Pet Be Your Own Pet (XL): Massive Attack Collected (Virgin): Secret Machines Ten Silver Drops (Reprise); Embrace This New Day (Independienle); Yealr Yealr Yeahs Show Your Bones(Oress Up/Ficb'on) 

ss 

Pet Shop Boys will release their anticipated new albtim Fundanicntal on May 22 on Pariophone. The set has been produced by Trevor Horn (Seal, The Frames, Grâce Jones) and is the follow-irp to Release which was released in April 2002 and peaked at number 7 

SINGLES  THIS WEEK Jim Noir The Key Of C (My Dad): Shakira Dont Bother (Sony BMG): Graham Coxon Standing On My Own Again (Pariophone): Orson No Tomorrow (Mercury): 
BMG): The Pussycat Dolls Beep (Polydor): Love Bites He's Rt (Island): Chico ll's Chico Time (RCA): Goldfrapp RideAWhiteHorse(Mute)  H MARCH 6 Nouvelle Vague Teenage Kicks (Peacefrog): Rghtstar Waste A Moment (Island): Seau Paul Température (Atlantic); Placebo Because I Want You (Virgin): Jason Mraz Geek In The Pink (Atlantic): Sugababes Red Dress (Island): Shayne Ward tbc (Sony BMG): Kanye West Touch The Sky (Mercury); Bow Wow&Ciara Like You (Sony BMG): The Concrètes Chosen One (EMI); 

Shapeshifters incredible (Positiva) MARCH 10 Eminem Shake That (Inlerscope) MARCH 13 The Open We Can Never Say Goodbye (Polydor): Black EyedPeasPumpIt (Polydor): Kelly Clarkson Walk Away (Sony BMG): Coldplay The Hardest Part (Pariophone): Foo Rghters No Way Back (Sony BMG): GirlsAloudWholeLotta History (Polydor): Massive Attack Live With Me (Virgin): KT Tunstall Another Place To Fall (Relentless); James Blunt Wiseman (Atlantic) MARCH 20 The Strokes Heart In A Cage (Rough Trade): Pink Stupid Girl (Sony BMG): Yealr Yeah Yeahs Gold Lion (Polydor): Kom Corning Undone (Virgin); Enya The River Sings (WEA): Nelly Griliz (Island); Embrace Natures Law (Independienle); G4MothersDayEP(RCA) 



Upfront 

Fightstar set 

for huge push 

Former Busted star 
préparés for releaseof 
début album with 
acoustic show and 
multi-format 

6, will hit retail in CD, DVD and 

Morning Runner caught in tight 

spot for visually arresting video 

The Fratellis Creeping Up ups and do\vns for Hundred 
The Backstairs (Island) Reasons.ButKiIlVourOvmisthe to V2, this is their 

The Aéroplanes Thisls 
Kill My Love (White Noise) 

Your Own (V2) 
Es 

-srr: «Es 
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"stbTthehookîhra^y 

DolorosoHigh Times 
In Middle Management 
(Trial &Error) 

HowltAli Wrong 
(WhiteHeat) 

My Top 10 
JAMES CLARK Présenter, The Northern Uproar, BBC Radio Newcastle 

don't listen to this song, because if 

sttheir 
reptilian Roxy Music fans with a degree in scowling. Of course, if you do, then you won't need me to tell you that East 
good tbing. That High Times Whatever you do In Middle Management, ' ;ased on their own TVial & 

1. CLAP YOUR HANDS SAY YEAH IN THIS HOME ON ICE (WICHITA) 5. D_RRADI0 BORN (DISTRACTION RECORDS) 6. MAXIMO PARKIWANT YOU TO STAY (F1EL0 MUSIC/J XAVERRE M1X) (WARP) Z THE MYSTERY JETS THE BOY WHO RAN AWAY (679) 8. THE YOUNG KNIVES HERE COMES THE 
9. THE FEEUNG SEWN (1SLAND) 
"It's the diversity of the tunes around at the moment that l'm most impressed with; from the addictive Panic At The Disco to a 

One of our aims is to be 
the number one station 
for 15- to 24-year-olds 
in the West Midlands 

Kerrang! Top 10 

/'Vrr »^ <\ Instore - Andréa Bocelli, Davod Essex, David Gilmour, Delays, Léo Sayer, Moming Runner, Little Willies, Mystery Jets, Shakira, Van Morrison, Clubland Xtreme Hardcore 2, My First Party Album, Relaxing Songs, Dancing On Ice: Album of the week - Shakira, Single of the week - Sugababes 
Shakira, David Essex, Mystery Van Morrison, Jason Mraz. Little Willies. Léo Sayer, Delays, Elvis Costello, 

th - Mogwai; Il V/A Soul Jazz Big Apple Rappin. Jo te Night Taies, The Knife, 
Et A 44 / Windows - DVD Campaign (3 for £20): Instore - WrlMV Aclua5ky. DeeP PotP'6. Delays, Incubus, Mystery Jets, 9=™. Public Enemy, Purple City, Mogwai, Nelly Furtado, Daniel Powter, Pharcyde, Sean Paul, Gemma Hayes, The Rifles, Jamie Cullum, Kanye West Yellowcard; Press ads - Charmed, Soledad Brothers, 2 CDs for £12 

IKIMii Sel^cteïrtening'ports'- JennyTewis!! BuzzcocteNeko 

lESCO 
Ne-Yo, Friday Hill, Johnny Cash, Mash Up Mix 2006 



alsums 
Foo Fightérs: No SSshoMulîcs 
X™"* (NonBud')" Browi Eves(679); Roachford: Word Of Zéro 7: Futures Mouth (Peppermiut pecorc|s re|eased 13.03.06 (Atlantic) J3™ 

&/<? 

ALBUrh ©FTHE WEEK Graham Coxon Love Travels At Illégal Speeds 
SINGLE OF THE WEEK Massive Attack feat. Terry Caliier Live With Me 

1 5= 

retaJI?It^s a^erfect shigîrto'6' 

S 

This is the fourth single from the quite the usual profile of a Back Eyed Peas1 Monkey Business Aloud release, but is almo: 

s début with this alphabet-themed Meds (Virgin CDFLOOR26) romp through fitnky classics and Sinee 1997 Placebo bave managed 

tb^follow-uptofirst 
the line, added to bis current US Keep The Fi 

and is Joey Negro s in Make A Move On Me (Data 

Poisorf ^vèeTMadeira (Decca 

Spo 

KTT^staU makes a 
(Polydor STTVTUES'W AU In Love Is Pair, but, with 

1 rrlHEr' iSSlTl.us 5"?— -JP 
a^toodingblues-fiteUed tnayericks, tWJedmoTrfThe^ 
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Airplay 

TV Airplay Chart 

// M 
»M 
Vf PUSSYCAT DOLLS FEAT. WILL.I.AM, BEEP 559 

2 MADONNA SORRY 509 
3 T SUGABABES RED DRESS mm 476 
4 THE BLACK EYED PEASPUMPIT «H 447 
5 3 BEYONCE FEAT. SLIM THUG CHECK ON IT «.uma 436 
6 6 NEYOSOSICK DBJAM 418 
7 CHRIS BROWN RUN IT! JIVE 413 
8 a KANYE WEST TOUCH THE SKY ROC.A-FUU 371 
9 8 GIRLS ALOUD WHOLE LOTTA HISTORY mm 349 
10 CHARLOnE CHURCH MOODSWINGS «wbmc 342 
11 u MECK THUNDER IN MY HEART AGAIN apouo®™ 330 
11 10 SEAN PAUL TEMPERATURE «,» 330 
13 H PINKSTUPID GIRLS lame 308 
14 12 THE ORDINARY BOYS BOYS WILL BE BOYS »«« 305 
15 37 JOEY NEGRO MAKE A MOVE ON ME «« 293 
16 15 NOTORIOUS BIG/DIDDY/NELLY/... NASTY GIRL BADBOÏ 284 
17 BOW WOW FEAT. CIARA LIKE YOU COU«IA 280 
18 Bî MISH MASH SPEECHLESS MA 277 
19 13 U2 ORIGINAL OF THE SPECIES ^ 256 
20 21 CHICO IT'S CHICO TIME ^BUO 253 
21 20 MVPBOUNCE,SHAKE, MOVE, STOP! «sm» 249 
22 22 RAY J ONE WISH «ROTA» 245 
23 V WESTLIFEAMAZING s 231 
24 33 KELLY CLARKSON BECAUSE OF YOU RCA 225 
25 29 SHAKIRA DONT BOTHER ERIC 222 
26 26 HIJACK SAY SAY SAY (WAITING 4 YOU) ™ 221 
27 28 ORSON NO TOMORROW 216 
28 19 FALL OUT BOY SUGAR, WE'RE GOIN' DOWN "w 208 
29 PLACEBO BECAUSE IWANT YOU 206 
30 31 THE SHAPESHIFTERSINCREDIBLE «3'™ 200 
31 23 ARCT1C MONKEYS WHEN THE SUN GOES DOWN 198 
32 30 NELLY FEAT. PAUL WALL, ALI & GIPP GR1LLZ 195 
33 16 SIMON WEBBEAFTERALLTHIS TIME 182 
34 39 KT TUNSTALL ANOTHER PLACE TO FALL «iEm£ss 179 
34 53 CORINNE BAILEY RAE PUT YOUR RECORDS ON oooocraovwMi 179 
34 36 THE FEELING SEWN 179 
37 168 LL COOL J FEAT. JLOCONTROL MYSELF wmmm 178 
38 CRAIG DAVID UNBELIEVABLE WARNER eœ 176 
39 33 THE UPPER ROOM ALL OVER THIS TOWN 172 
40 27 THE DARKNESSIS IT JUST ME? 169 

«Higte ■ i* toœ. UIV Bli m™ UK1 IitM. HIVZ 0IV. Sara. Snusk i l.ChartStawTV.fldaflEI' 

charts. The video 

find his excellent. 
Touch The Sky 
gains following his Brits snccess. It vaufls 48-8 

Commg soon.. 
martin@musicweel<.com 

ajax(â)musicweek.com 

While Madonna dominâtes the 
singles and radio airplay charts, 
Pussycat Dolls rule on the TV 
Airplay chart 

" 2 PUSSYCAT DOLLS FEAT. WILLIAM. BEEP Ram* 2 4 MADONNA SORRY WSWRBTO 3 4 THE ORDINARY BOYS BOYS WILL BE BOYS ftlRUffllt 4 3 CHRIS BROWN RUN IT! Jivt 5 i BEYONCE FEAT. SUM THUG CHECK ON IT COUMÎIA 6 7 MECK THUNDER IN MY HEART AGAIN AMUOEREBAIR 7 8 FALL OUT BOY SUGAR, WE'RE GOIN DOWN MERCURÏ 7 10 THE FEEUNG SEWN isiA» 9 10 KANYE WEST TOUCH THE SKY ROCAEEUA 9 4 ARCTIG MONKEYS WHEN THE SUN GOES DOWN MMNO 

01 2 BEYONCE FEAT. SLIM THUG CHECK ON IT columbia PlnN Stvpid Gifis: 21 4 SIMON WEBBE AFTER AU.TH1S TIME INNOCENT 3 5 MADONNA SORRY WASKER BPOS 3 133 THE STREETS WHEN YOU WASNT FAMOUS 679 5 100 KANYE WEST TOUCH THE SKY ROM-FÎUA Gruff Rliys gocsts 
Top Of The Pops 

5 26 SHAGGY ULTIMATUM \SLm 7 U SUGABABES REO DRESS ISLAND 7 j 15 GIRLS ALOUD WHOLE LOTTA HISTORY POIYDW 91 2 THE ORDINARY BOYS BOYS WILL BE BOYS B-UNHWE 9 [ 7 PUSSYCAT DOLLS FEAT WILUAM. BEEP TOLYDOS FolkBrltannîa Daughters Of Albion 
V\V 4 .j.i i rji i r .u j •il,vj ^ 
D 2 ) PANIC! AT THE DISCO1 WRITE S1NS NOT TRAGEDIES Aiumc Manie Street 

profile (Tue) 1 THE ALL-AMERICAN REJECTS MOVE ALONG paYMi! 3 3 EAU OUT BOY SUGAR, WE'RE GOIN DOWN UERCVW WakcUpWîlh 
Maggot (Wod). 
Wcstlife (Ri) 

4 9 GREEN DAY JESUS OF SUBURBIA BEraiSt 4 6 | THE DARKNESS IS IT JUST ME? ATUNTIC 6 u LOSTPROPHETSIAST TRAIN HOME VMHf «OISE 7 n MY CHEMICAL ROMANCE l'M NOT OKAY 0 PROMISE) REPRISE 8 28 | GREEN DAY WAKE ME UP WHEN SEPTEM8ER ENOS REPRISE 9 Y | BUNK182 WHATS MY AGE AGAIN? MCA CHANNEL4 
Festival (Mcn-Thur) 

Soundproof Rebels 
Rappers (Sot) 

9 n ISTEREOPHONICS DAKOTA B @ Ifieben, u^cCatal 
1 i'i ï iTKI \\ dWii'J fiVd a 
i12 MAXI MO PARKI WANT YOU TO STAY VMR 
B2 PANIC! AT THE DISCO 1 WRITE 51NS NOT TRAGEDIES AIVANTIC 3 4 EAU OUT BOY SUGAR WE'RE GOIN DOWN "train 3 8 WE ARE SCIENTISTSITS A HIT «Ml» 5 6 ARCTIG MONKEYS WHEN THE SUN GOES DOWN KMKO 6 5 PLACEBO BECAUSE! WANT YOU «œi» 6 n MYSTERY JETS THE BOY WHORANAWAY 679 
9 1 YEAH YEAH YEAHS GOLD LION Ficnos POPWORU) 

Sugababes Red 10 10 THE UPPER ROOM Aa OVER THIS TOWN stm bug oNoivn UtjVcConbtl 
mmmm 

MARY J. BL1CE BE WtTHOUTYOU CHRIS BROWNRUN'IT! NOTORIOUS B1G/D1DDY/NEUY_ HASTY GIRL KEYSH1A CQLE1 SHOULD HAVE CHEATED 
BEYONCE FEAT. SUM THUG CHECK ON iï SEAU PAUL TEMPERATURE U COOl J FEAT. J LO CONTRQL MYSElf PUSSYCAT DOLLS FEAT. WILLIAM. BEEP 


