
29.04.06 MW campaign hits Icey phase as pétition goes to Whitehall 

El CMP 

A united voice 

on every seat at IFPI and E 

ist Friday the Treasury editoi- Martin Talbot, reporter 

For the latest news 
as it happens, iog on to 
EDHTMKÎSu 

y As tlie deadline for evidence ww 29.04.06/£4.25 



© -Extend the term? That's not enough - 
why not do away with the term entirely?'- Editorial, pl4 

e- cmp 

To read ail the 
news as it 
happens each 
day, log on to 
musicweekcom 

Your guide to the latest news from the music industry 

BRI and MCPS 
in key meeting 
• The BPI and MCPS hâve held tde most high-profile meeting to date to try and thrash ont différences over the proposed online ffcensing scheme. Last Wednesday's negoliations, at EMrs offices, saw around i including the BPI's Peter Jamieson and MCPS-PRS group CEO Adam Singer, ;  forthcoming and very costly Copyright Tribunal dash later tliis year. ® EMI experts its annual profits to rise by around 12% on the back of growth in digital revenues. In a trading update for the finandal year ending Mardi 31. the Company said it experted to report full-year revenue growth of around 2% on a constant currency basis, after it had oulperformed the global music market 
revenues of more than £770m during the first quaiter of this year, thanks to sales by arts including Andréa Bocelli, Jack Johnson, Prince and Ne-Yo. In the period ended March 31, the 
increase by 8.4% to £779m compared to the same perioc ' growth in the digil sales oflocah 

• Shareholders in Vivendi Universal have given approval to change tlie name of the group solely to Vivendi The company lias commissioned and published a new logo and Visual identity to complément what is being )illed as company and "its ab 
ng that Ul< record companies invest a higher percentage of turnover in research and development than the computer, car and defence industries as a pillar of its 

copyright extension. Comparison with data from the DTI reveals the record industry is second only to the pharmaceuticai industry in the amount it invests proportionately in R&D. ® U2 played a leading part in this yeads MME Roll ofHonour.p4 » The HMV Football Extravaganza 

• Last week saw the launch of the UK-based MySpace Music î.featuringsomeof the most community radio lie ritish arts on the web portai. 
• Coldplay, James Blunt and the Arctic Morkeys are among the Ivor Novello nominations. p4 

a UK festival guide and a sériés of artist highlights for arts such as Lily Allen, Dizzee Rascal, Lady Sovereign and Battle. • The future of the Top Of The Pops live audience appears to be safe after id Fulham council 
itinue filming in its it format while the BBC applies for a licence. Fears were raised over the future of the BBC's long-running pop music show after Hammersmith 

is Rhythms Teesside 
Community Radio in Nelson, Beats FM in Cardiff, 209 Radio in Cambridge and Aldershot Amiy Radio in Aldershot 

EMI signs deal 
with PHmary 

• Michael Smellie, who played a key rôle in the merger of BMG and Sony and served as the group's first CEO before stepping down at the end of last year, lias taken on a new job at Bertelsmann. Smellie bas been appointed to the newly-created position of Asia Pacific média development président 

C EMI Music Publishing has struck a deal with Primary Wave Music Publishing to administer its 25% stake in Kurt Cobain's catalogue. Primary Wave Music Publishing, a company formed by industry vétéran 

présent and C00 witliinE Publishing Continental Europe, Palmer is currently senior vice président 
O The R; 

Hamerschlag, with backing from : unnamed investment bank and private hedge fund, bought a 25% stake of the Cobain catalogue from the singeds widow Courtney Love a month ago. • Songs by Abba are to be made available as realtone downloads for the first time. They are being marketed to consumera Worldwide through Univeraal Music Mobile and its télécom partners, which indude Vodafone, Cingular Wireless, Sprint Verizon Wireless, SFR, T-Mobile, Orange, DoCoMo, KODI and more than 60 other operators Worldwide. © Yahoo lias teamed up with Wrigleys for a music initiative. p5 ® MTV UK has announced détails of MTV Overdrive, its online video-on- demand music and entertainment service. The free-to-air service, which launched yesterday (Sunday), will build upon the existing system rolled out by MTV in the US last year, and 

Phonogram and Charisma in the Seventies, has died at the âge of 62. A funeral service takes place today (Monday) at 3.15pm at the Golders 
O Aloud.com head of ticketing and co-promotions GiGi Dryer is to exit Emap after three years to pursue new ventures within the live and digital industries. Dryer was responsible for   » the Emap 

EMIMWaitlmepBlI 

This week we ask: Following the annoimceinent of a first tour in 15 years, will you be going to see George Michael in concert this year? 
£613,000 for Nordoff-Robbins Music hierapy. Stars of the football world mixed with tire music industry to pay tribute to former England striker Alan Shearer and to raise funds for charity, through a combination of ticket saies, 

k' ut aSl<<:d,:,As s°"v Ericsson l,nveils its "ew Roltbie Williams- y0U y 3 Ph0ne jllSt hecause 11 has y"1- favourite ip star's face on it? 
a. Yes 5% 

CD:UK to return 
tothescreens 

Merger man joins 
Bertelsmann 

G CD:UI< is set to re-appear on Five later in the year. The long-running po -cpped by ITVs new missioning team at the end of :h. However, production th Five ov plans to re-launch the show. Discussions are also taking place with the show's most recent présentera Myleene Klass, Johny Pits and Lauren Laveme to return to the programme. 

organisation's executive staff at the end of the summer. Bradford was one of the founding figures of the Academy during the early Eighties and became chairman in 1993, moving on to executive director 12 years ago. « 24-7 Music Shop has appointed former président of the German Phonographic Industry Gerd Gebhardt to its supervisory board, Gebhardt b currently executive producer of the Echo Awards, Germany's officiai music award ceremony. ©Des McKeogh, who worked in 

taking place on July 28-30 and BBC Radio Three has signed up to broadeast a Womad Week Spécial live from the site. The line-up already includes acts such as Femi Kuti & The Positive Force, Salif Keita and Calypso Ail Stars, with DJ sets from Coldcut and Trojan Sound System. O Scissor Sisters are to headline Bestival in what is tlieir only UK show currently confirmed for this summer. The band play at the festival, which takes place on the Isle Of Wight on September 8-10, on the Sunday night. The Ranconteurs will make their UK festival début at this yeaKs 02 Wireless Festival in Londorfs Hyde Park, along with Clor, Sway and Th.e Upper Room. 

% M. 

0 George Michael has announced his first tour for 15 years. Quickfire, pis • V2-signed Hundred Reasons and Swedish metallers Opeth have both 
year's Download festival The festiva I, Metallica and Guns 'N Roses, takes place at Donington Park on Jure 9,10 and 11. G Diesel-U-Music Awards , " go global. p5 O Depeche Mode are to record 50 live shows from their current world tour for release on CD and as digital downloads. Digital firm 7 Digital will make the live recordings available on both formats, with the first recording taking place at the Shoreline Amphithéâtre in Califomia on April 27 @ Sky Sports has selected a re- recording of lOcc's 1978 classic Dreadlock Holiday, which features the lyric "1 dont like cricket, I love it". for its summer cricket coverage. Dreadlock Holiday will be the soundtrack to Sky's international and domestic cricket coverage for 2006. 



News 

News edited fcr/ Paul Williams 
New programmer charged with crucial task of reviving Capital Radio's fortunes in London 

GCap fines up new Capital chief 

from the is the fine détail of the day-to-day 

SÎ1 JSSSSt^injmberofà^sdredduriji" dlf ^S'^the mtelon^ ention is." ing who is GWR and %vho is Capi- Fringle and tal," he says. "We are ail GCap now.' the third quarter of 
rot for the first time in its history, tor for behindChrysalis'sHeart 106.2 and by 

the latter joined in June "2005. ter four figures announcèd ht Fdt 
cover DOtn rotes. sériés of changes since the end of don's natural radio leader. That is camps.'To be frank, anybody sen- ben@™siCTreelccom 

liniversal rejig continues as joint Polydor head expands rôle 

RusseKWatson and 

THE MUSIC WEEK PLAYLIST 
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THEFRATELUS MEN, WOMEN & LILY ALLEN MATT WILLIS PANIC! AT THE ALESHA Hcnrîetta CHILDREN Smile (Régal) Don'tLetltGo DISCO Superficial (Island) DancelnMy Abrightnew To Waste But Ifs Better If (Polydor) 
DAZ SAMPSON Teenage Life PEACHES Bright Idea (Sony BMG) Lefs Talk Abont (Mercury) Scheduled for It(demo) 



Coldplay most-tipped for publishing 
awards, but new acts set challenge 
Coldplay favoured 

on Ivors shortlist 

re™a™n
Ur= His comnanv is also 1 the newly- His company is a as a handful ed in the best song 

Fbi %u is in the running for The Dancefloor. Mootbelievcs it is 
nominated for in 2001 with TVou- ing group for a good long time but ble, but in which thcy ultimately also strong lyrically". 'Alex flhrn- 

forap^TOr^they^ Wk^The beTmifa^ 

H0Thens^me2track front third X^vsjoineÏit album X&Y is also shortlisted as byGorillaz. 
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Managers' Forum honours 

two men behind U2 glory 
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Diesel-U-Awards raises 

profile with global pitch 

jT^alondon eiglftw^cks fro'inMay 1 to June 

Guy Holmes, head of UK indie Gut Records, is appointed 
to run Michael Jackson's Bahrain-based record label 

Gut instinct leads 

Jacko to rigkt Guy 

were introduced by 
in the UK music industrv. sbœ 

Rjght Said Fred and beingfiuTied teskwill beplanningastrategy doivn by a string of major labels. 

Extra support for Yahoo! site 

able to watch when the site goes AU content is made available campaigns," live on May 2. free and Yahoo! pays no fee to The value of the deal to The site will also incorporate a record labels or publishers for use Yahoo!, whieh already bas 2m 
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Major edges ahead of Sony BMG on physical-only singles sales, as 

Universal regains Icad on 

iSSSESF by Paul Williams Even in the ever-shrmkingphysi singles markct, ' " ' ' 

it retains lead on albums 

singles 
highest sales for any album during the opening month to a year. Its 867,999 sales achieved across the quarter helped the artist albums marketto achieve record total sales of 27.9ni units during the period. That partially compensated an ever-weakening compilations mar- ket, where sales fell 20.0% year- on-year and which failed to place a single title among the quarter's 30 biggest album sellers. The strong artist albums figure was also helped by a double lift of 

Ql's Top 10 singles L SHAYNE WARD Tlwt's My Coal Qrs Top 10 albums L ARCTIC MONKEYS Whatever Pcoplc Say I Am, Tliafs Wliat fm Not (Domino) 

7. JOURNEY SOUTH Jj! mcv S.diUi (Syco) 
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on the US, but in the UK 
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of Sound (2.0%) third. On 

Outside of the Arctic Monkeys ^f^otWrsitw^salargely 
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CONGRATULATIONS 
From MCD, Aiken Promotions, SJM & Solo 

on your first ever UK & Irelond Tour. 
Here's to mcmy more! 
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THE EXTEND THE Artists oiympic Studios. Roland Rogcrs, 
Paul McGuinness, Peter Bullon, 

Final countdown for 

Anopenletterto 
Andrew Gowers 
Dear Mr Gowers, 
Almost two months ago, we at 
Music Week launched a campaign 
calling for you to urge the Government 
to lobby in Europe for an extension to 
the term of copyright on sound 
recordings. A fortnight later, we 
launched an industry-wide pétition, in 
a bid to demonstrate the weight and 
breadth of support within the music 
business on this issue. 

Now, six weeks on, we have received' 
pledges from more than 1,900 
individuals within the music business. 
These have corne from one-man-band 
record labels, management companies, 
artists, lawyers, major record labels, 
publishing companies, managers, music 
retailers and many more. 

It is easy to characterise this issue 
as one of interest only to large music 
companies with shareholders to 
protect This is fer from the truth - it is 
of relevance to anyone who eams a 
living from the création and ownership 
of music rights, from the smallest label 
or unsigned act, right up to the biggest 
corporation or global superstar. 

If further emphasis were needed, 
this is provided by the 4,000-plus 
artists who have signed the parallel 
artists' pétition compiled by Public 
Performance Ltd (PPL), the rights 
agency which collects royalties from 
the broadcast of sound recordings 
both in the UK and overseas. 

We - and the music industry - 
believe this is a thoroughly common 
sense issue. We hope you agree too. 

The music industry calls upon you to 
do the right thing - join the lobby to 
Extend The Term! 
Yours sincerely, 
Martin Talbot 
Editor, Music Week 

The music industry took every last second to deliberate over its 
submissions to the Gowers Review last week, with rnany going 
right up to the wire on the deadline at the end of Fnday. By the 
end of the day, Andrew Gowers was weighed under by a sack of 
facts, figures, files, documents, pamphlets, notes and letters 
from ail quarters of the UK. And, over the coming weeks, the 
former Financial Times editor will read through evidence from 
stakeholders as diverse as the film and pharmaceutical 
industries, with the music industry alone contributing a mass of 
evidence from a raft of organisations. Here Music Week outlines 
some détails of the music sector's submissions. 

O The Music Business Forum met last Tuesday at PRS to thrash out the only industry-wide sub- mission to Gowers. The statement is fairly short and not "too spécifie" because of the many diverse views it needed to accommodate. But, British Music Rights chief executive and MBF co-chair Emma Pike says it covers the "big picture issues", including a call for an IP or copyright office and a more efficient copyright tribunal. ® PPL's Gowers submission runs to more than 30 pages, including an appendix naming every musician who has signed up to its extension of copyright term pétition. Director of government relations Dominic McGonigal says the headline message his socicty wants to convey in its Gowers submission is that "IP is an essential part of the UK economy". McGonigal adds that PPL's submission has pointed out the différences between patents and copyrights. "A lot of the issues are différent and the Government needs to understand them, as there are fundamental changes in the UK towards a knowledge economy" he says. © IFPI chairman and CEO John Kennedy was still working on his organisation^ 30- to 40-page submission at the end of last week and planned to email it to Gowers just in time for the deadline at "one minute to midnight". As well as asking for an extension of the term of protection, Kennedy says, "What we are probably going to say is the UK has the most developed IP environment, but there are things that need to be improved. There are problems in the environment with online piracy and we will ask for help from ISPs and more effective enforcement." On length of term, Kennedy says, "We were shooting for 95 years [the US term], but as the argument has unfold- ed, parity with UK composers [life plus 70 years] seems to be the more logical." Kennedy is also an enthusiastic supporter of making IP part of the core curriculura in schools. "Copyright is so much part of kids' leisure time now and the film and music industries could make material available for schools to turn classes into an exciting Thursday afternoon," 
ta targeting the 

Friday deadline as Music Week went to press, with copyright and contracts subcommittee chairman David Stopps working right up to the last minute on its submission. MMF evidence will predominantly concen- 
recordings and home copying levies. "Obviously, we support the extension of term and are propos- ing 70 years after death coupled with a limitation of assignment of 25 years," says Stopps. The MMF will urge Gowers to adopt a home copying levy, which he believes works well in countries such as France and Canada. "It's acom- plex area, but at the moment in the UK it is against the law to copy anything, which doesn't make sense," he adds. Although he concédés this is a "complex area", the MMF has proposed to Gowers that any recording device, from blank CDs to computers, should have a small charge with the money raised fed back to record compa- nies, publishers and musicians. O lan Anderson has already met with Chancelier Gordon Brown to press home his belief that copyright extension is essential. After that, the Jethro Tull flautist and singer wrote to Brown (see breakout) and has built on that correspon- dence to also enter his own submission to the Gowers Review. In his submission, Anderson has also argued that some evidence indicates that certain Europe-based public domain labels are already taldng advantage of the discrepancy between the UK's current 50-year protection aiid the US 95- year term; essentially they are exporting cheap product to the US, which not only takes money from the record label, but also the artist or his surviving family with many also failing to honour mechanical copyrights. Once bands of the stature of The Beatles and Pink Floyd pass out of copyright, Anderson argues, the industry - and the Exchequer - wn (ose huge amounts of revenue, having a major impact on A&R investment and the careers ot new artists. Therefore, he has urged Gowers to look at a starting point for extension that at Ieas( Puts the UK on "an even kcel" with the US a' 95 years. 



Tops Henderson, 

Tony Powell. 
Tony Beard, Big Life Tony Wadsworth. 

Gowers submissions 

The copvnght timebomb 

Time for action 

1 IPl 
® BPI executive chairman Peter Jamieson was preparing a 50-page submission, including appendices with économie research conducted by PriceWaterhouseCoopers, to support exten- sion of copyright term. Extension of term is cen- tral to the BPI's submission and Jamieson agréés with Kennedy that "the arguments are becoming stronger for proposing life plus 70 years". Although he declared himself still in "change mode", the BPI was also planning to argue for a copyright office and also to end the problem of parallel imports. O Mike Batt is, by his own admission, a "hawk" when it cornes to copyright and says in his sub- mission that he would be forced to relocate to the US if the term is not extended. Batt says, "For a copyright that a person créâtes to run out during their lifetime is inappropriate to say the very least. I don't think it should ever run out. If I build a house I don't expect to have to hand it over to the National Trust in a few years' time. Copyright is property and it should be protected with the same energy and vigilance and sense of value that is afforded property." © The Musicians' Union has worked closely with the Creators' Rights Alliance on the broad areas of IP, but has also subraitted to the Review a pret- ty comprehensive document of its own. General secretary John Smith says the MU Gowers sub- mission focuses on three spécifie issues starting with a call to extend the term of copyright. Smith is also advocating the introduction of a private copying levy. "Only three European countries - Luxembourg, Ireland and the UK - do not operate this at présent," says Smith. "But it is ludi- crous at the moment that it is technically illégal to copy a CD onto an iPod and the public don't appear to mind. We know that in France, where there is a levy, the performers get a lot out of this." Further, the MU has asked that the review team investigates the World Intellectual Property Organisations Phonogram and Performance Treaty 1996, which makes no provision to cover performers in audio visual products. "It is a non- sense for it to cover audio and live performance only and not have full rights in things like DVDs or pop videos," adds Smith. ® lan Gillan argues that copyright protection should be extended to help out musicians less fortunate than himself who rely on a "dwindling flow" of income in their twilight years (see break- outatright). ® Aini, which met culture minister James Pur- nell last week to explain its vision, is keeping its 
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A united voice 

Gowers submission to a brief two- or three-page make copyright work in a future that will be lettercontamingseveral"corebigideas". Accord- différent." ingtoAim consultant Terri Anderson, the bodyis @ British Music Rights' submission to Gowers, calling for "copyright reform" rather than merely which runs to up to 20 pages long, is far more copyright extension, because of the way the digi- detailed. Pike says "the big one for us" is having tal âge and consumer empowerment is changing an improved copyright tribunal, but copyright the landscape. "We need to be open to new busi- éducation, digital rights management and pri- nessmodels and opentohow copyright should be vate home copying also figure among the BMR dealt with," she adds. "It is a question of how to evidence. 

Artists support Extend The Tenu! 

Ïi 
However, I am homfied that, along with countless other great artists and bands of the Sixties and Seventies, Jcthro Tull's eariiest recordings will begin to fall out of copyright in the near future. Under UK and European législation, the band's first album, This Was (1968), is due to fall out of copyright in just 12 years' time. From this date onwards, every year will see more and more of Tbll's records slipping into the public domain along with ail the other great works of British pop and 

Dur recordings are protected for 95 years in the US and for 70 years in Australia, Singapore and Brazil. Back home in the UK and across Europe, our recordings are protected for just 50 years. You would have to be Thick As A Brick, to guote the title of our 1972 album, not to realise that this situation puts European performers and producers at a compétitive disadvantage... The UK has, arguably, produced close to half of the world's output of the most artistically and financially valuahle recordings since the eariiest days of 78 rpm and vinyl records. The loss of this huge culturel and financial asset to the UK revenue and the copyright owners is surely to be lamented. Time to fiy the flag for our great British recorded music héritage... The Gowers Review has brought this issue on to centre stage in the UK. As just one of thousands of UK performers, I would hope that the UK Government will use its influence to push for term of protection in Europe to be put on a par with the highest international standards. After ail, equal talent deserves equal term. And equal opportunlties for tomorrow's young musicians. lan Anderson lan Anderson is the flautist and singer of 

IP 

the folk-rock hand, Jethro Tuii. This is taken from a fut! ietter written by Anderson to ChanceUor Gordon Brown. 
Together with my fellow musicians and writers in Deep Purple and other groups, I have generated at least a billion pounds ' h of gross income for the music industry and the Government Needless to say I/we receive a piffling amount of this. My first recording contract - awarded to a group of six musicians, and let's not forget the manager - was three quarters of 1%. Yes thafs right - 00.75% total royalty for the whole band (Episode Six on Pye Records 1965). Our publishing royalties were mean, too. Many copyrights were usurped and our master tapes were owned by the people who signed the chèques, even though they recouped the money from the artist l'm not complainîng, merely poinUng out some facts; music has been a good friend to me. After ail I am lucky to be working and still productive: many are not and have to rely upon a dwindling flow from perhaps just one moderate success in the Sixties - there are many who receive nothing more than a few hundred pounds a year. I believe copyright protection should continue for langer than the 

Bearing in mind that almost every writer and muslcian I know has been shafted at some time or another -1 know that's not the Govemment's fault but it does give them an opportunity to make a spécial case - it would be cool to think that whatever trickle of income there was would continue a lot longer for tliose who gave so much enjoyment to the world and received so little in return. lan GUian lan Gillan is the iead singer of the rock band Deep Purple 



es are edited by Joanna Jones 

A few short years ago, the chances of a band from the north of Scotland 
exposure were bleak. The Go North showcase has helped change ail that. oy G n 

Go North: m like 

SXSW but colder' 

To say that that Scotland's Higlilands and Islands were a backwater for music prior to the arrivai of Go North is, perhaps, a little cruel. But since the event made its début five years ago, a crédible music industry has started to blossom in the région and, year-on-year, bigger and better gigs and festivals have started appearing on the calendar. "Go North hasn't just helped the North of Scot- land: it's been good for whole of Scotland as well," says Beyond Promotions' Robert Hicks, the biggest music promoter in the Higlilands. "The music industry is very London-, or in Scotland's case, Glasgow-centric, but it's a long hard trek for bands to get to those cities just to waste their time and money, so Go North has created a one-stop shop for the industry to corne up and see what the north of Scotland has to offer," Politically, Aberdeen is not actually part of the Highlands, but when the seedling of an idea for Go North first came about, organisera Go Events, backed by the Performing Rights Society, High- lands and Islands Enterprise and youth org- anisation Aberdeen Foyer, sensibly brushed such border issues aside to ensure the event would be 
"We recognised a long time ago that music was important for the economy and the culture in the North of Scotland, so we looked at how we could get our acts showcased in other places," says High- land and Islands Enterprise creative industries development manager lain Hamilton. "That proved to be veiy difficult, because a lot of the bands and musidans were totally unknown, so we decided the best way to solve that was to create our own showcase event. "We decided that because it had the proper infrastructure, Aberdeen would be the best place to start up Go North." Although Go Nortli has proved to be a huge suc- cess, it has not ail been plain sailing. Project man- ager Shaun Arnold recalls how difficult it was in the early days to entice A&R people to travel to Aberdeen. 'It's been hard to attract industry people to corne to Go North," he says, "but as the festival has devel- oped, people have tended to corne back and word has spread that tins is an event that is worthwhile to attend, where you get to see great acts itom a part of the world that you might otherwise i 
That is certainly true for new-found Go North fan Alan Galbraith, who is vice président of pro- motion/rock formats at New York-based indie Wind-up Records. Tve known Shaun for a long time and he has 

been telling me about Go North for a while, fînally relented last year and l'm glad I did," says Galbraith. "It will definitely be on my calendar every year ftom now on and, because I was so impressed by it, l'm making the joumey with two colleagues this year - one ftom Warner and one from Reprise." Galbraith, as with ail Go North fans, hits on the festivals size and location as two of its biggest plus points. 'It's not just the proximity of the venues, which is fantastic, it's the fact that there's enougli music and events so that you have plenty to do, but there is not too much that you can get lost." The two-day festival takes place, for the most part, in just one location - Belmont Street "The one thing that really swung Aberdeen as a location for me was Belmont Street" says Arnold. 'Anywhere l've been around the world can't rival Belmont Street for that proximity and gathering of 
Another unique selling point is the event's ethos of encouraging the public to see new acts. 'Unlike any other showcase festival, the public can do exactly the same as A&R can do; they don't have to buy a laminate or a wristband. they can just 

pick up a programme and follow the acts," says Arnold. "The whole thing is completely free of charge. Go North is there as much to proraote new music to a new audience, as it is for the opportuni- ty for industry to corne and see new talent." In saying that, Arnold adds, "Because it is free, we don't have delegates as such, but this year we're trymg to create more information, especially on acts, for industry people. So industrv folk can reg- ister if they want to get access to some of the events that are not part of the showcases." Such events include workshops and seminars held in Captain Tom's rehearsal rooms and record- mg studio. Aly Gray of the Fat Hippy label, which owns the Captain Tom's complex, says, "Go North gives local bands a fantastic opportunity to per- torm before industry people. so we help out where we can and, in addition to the workshops, were 
° "sinS Captain Tom's for some showcases." Other venues being used during the festival Triple Kirks, Wild Boar, One Up> Kef/Siberia, Cafe Drummonds. Moshulu, The tunnels and Aberdeen Foyer - ail of which arc within a five-minute walk of each other. that proximity sees Go North variously 



described as "a mini South By South West", "an indie Broadway", or "like SXSW but colder". But Go North is above ail about the music and, although the event has grown in size and stature, one criterion does not change. "A minimum of one-third of the acts will come from the north of Scotland, the second third from the rest of Scotland and the remainder from out- side of Scotland," says Arnold. That programming reflects Go North's original concept of giving a platform for acts from the Highlands andlslands.Andthatideahas paid div- idends for those living and working in the north. "A number of artists and bands have gone on to success after showcasing at Go North and, while we would never be arrogant enough to claim that was purely down to the event, it certainly didn't do any hannsays Hamilton. Arnold adds, "If you look back just five years ago we only really had the Hebridean Celt Festival, but now we have Belladrum Festival, Loopalu, the Skye Music Festival and this year we've also got Fatboy Slim at Loch Ness. This is ail coming through from local proraoters and local organisa- tions - not from major promoters. "That's helping create an enormous sense of optimism within the Highlands and Islands: we are getting more acts signed from the area, we are getting bigger and better festivals, we're getting more showcasing opportunities and through ail that we're bringing through people who want to have a career in the music industry as well." One major beneficiary is promoter Robert Hicks, whose Beyond Promotions business started around the same time as Go North. As part of the panel which chooses acts for the festival, Hicks 

50 acts, two days, eight venues, one street 
It is not just the festival that provides exposure for Go North participants: one of last year's biggest success stories was Jyrojets (formerly Spindrift), who got their break courtesy of the Go North/Mus/c Week CD. The track, I Just Wrote To Tell You, by the Inverness-based five- piece immediately aroused the curlosity of Surrey-based Songphonlcs Records vice président Helen Wild. "I was listening to the Go North CD purely for something to do - we certainly weren't looking to sign any new acts," she says. "One track stuck out in particular, so I got in touch with Shaun Arnold at Go North who put me in touch with the band. "They sent us a démo and that just blew us away. We went up to see them play in Inverness and then brought them down to record a demo in our studio. After hearing that, we offered them a deal the same night." "Before Go North we were just struggling along, but the Music Week CD helped us become the first band from Inverness to sign a major record deal," says 

Jyrojets lead Colin Fraser. "Hopefully thatil pave the way for other local bands. "Also through Go North, we've played at a festival in Spain and a gig in Moscow, which was unbelievable, and we've just finished a six-date tour of the Highlands and Islands." Among the other Go North favourites that have signed deals are Our Small Capitol, King Creosote and The Heights. Artist manager Glen Gibbons has similar success stories with his charges - The Cinematics and My Latest Novel - both of which showcased last year. "The Cinematics and My Latest Novel definitely benefited from playing there," says Gibbons. "I don't have any acts playing Go North this year, but ITI be heading up to Aberdeen to see new acts, as I also head up A&R for Soma Records." Hoping his act, The Hedrons, can gain some further exposure, Dougie Souness of Glasgow-based No Half Measures Management, 

i great event in particular for A&R people from Glasgow and London." One such person is Hannah Overton, who attended last year's event as A&R for London company Hero Music Publishing, but retums this year as A&R manager at XL Recordings. "More people should definitely go," she says. "Ifs a good opportunity to get to know the Scottish infrastructure better and to meet loads of managers and promoters, as well as seeing some good bands." 

ABERDEEN 

CDUNCIL 
SUPPORTING TALENT —-«w- INABERDEEN 
 THE GENICS 

„iRMHT H AND LEFT 
THE B#¥]LACKS PATIENCE 

HOOKERS GREEN NO.1 
• ' HOT MANGU 

GENEVIEVE 
AMBER 

STANLEY 

Manchel4?@jJ / / / Join Phil Ellis & Chris Williams at 1 Up Records, Belmont St. Thursday 11th May for a RF/ BabyBoom Records showcase featuring some of Scotland's finest new talent, Our Small Capital, Geoff Martyn and Vivien Scotson for further information please visit www.myspace.com/rfrecords and www.myspace.com/babyboomrecords 
Projects 2006 / 2007 RF Records and it's new label imprints D6, Coarse Recordings & Bass Foundation have a range of album projects. for information visit www.rfrecords.com 
WMCW (Women in Music - Creative Women) is a network for creative women supported by live events, website, newsletter, DVD etc. for further détails go to www.wmGw.co.uk 
EMAS (Event Management and Seminars) is a 30 hour training programme for those wishing to become event managers and promoters. We are recruiting now, call us on 0161 279 7302. 
New Manchester label Heart and Soul recordings www.heartandsoulrecordings.com 
CCM providing first class music provision since 1992 Officiai Supplier to the MOBO awards 2005 Supported by European Social Funds 
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North and the fact that everything happens in the one street is a real bonus. Ulf-Hansen adds no fewer than three of Plan Cs acts bave reaped the benefit of Go Norths expo- sure. Teitur played Go North at the start and bis 

tlien books the acts for the showcases. He is also behind Fatboy Slim's 20,000-capacity sell-out Rock Ness gig in June, the Loopalu Festival in UUapool and he also books bands for the Bel- ladmm Festival in August. "My business bas grown phenoraenally in the last fewyears and Go North bas definitely played a part in that," says Hicks. "Promoting is ail about conslantly networking, doing a good job and deliv- ering great shows. Go North is a huge help." Another enthusiastic fan is artist manager Christian Ulf-Hansen of Plan C Management, who says, "Go North is a great place to showcase acts and ifs been incredibly lucky for us. "At bigger showcase events it can be impossible to find out what is going on, but ifs easy at Go 

says. "Tobias Froberg played last year and he is about to put his new album out on his own Fixe Egg Recordings label and, of course, we've licensed his next single on the current Panasonic advert, so that is generating a lot of interest. "Tobias might perform again this year, schedule permitting, but if he doesn't. Pli use the event to see some new acts, as it was through Go North that I found Magdalen Green and Tve got high hopes forthem." Plan C's Nordic acts are not the only connection Go North has with that région. Wîth fledgling bonds with organisations in Spain and Russia, Go North's longest alliance is with Music Export Nor- way through the joint venture annual showcase and Go Brunch events the two bodies run at Man- chester's In The City. "IVe been to Go North a couple of times and I find it really useftil in ternis of getting to meet peo- ple," says Music Export Norways Inger Dirdal. "Ifs also interesting for Norwegian acts to play, because the music can work well at Scottish festi- 
She adds, 'Ifs not the biggest event, but that means that you can find more time to talk to peo- ple and in that respect it provides you with far bet- ter networking opportunities than you get at the likes of Popkomm, Midem or SXSW. Also, because it is in the one street, you can get to see and hear a lot of artists in one day without having to run about 

acrosstheciiytoseethem:' Wînd-Up's Galbraith adds, I love the scale of Go North. The other similar events that I attend, such as SXSW, are great, but they can be a bit too much. With Go North, it feels like evetyone is working on the same agenda and ifs good to meet people and travel frora gig to gig with each other - it créâtes real camaraderie. "It also should be pointed out that there is some great music at Go North. I was particularly impressed by some of the bands and I felt there is definite potential there, so thafs why l'm going back." Ulf-Hansen adds, "The fact that the festival is free generates good local support and it seems like everyone in Aberdeen cornes down to see the shows. Ifs a nice and différent mixed bag, but there's not so raany things happening that you have to miss anything." But with the struggle to entice people to the north of Scotland now overcome, plans are afoot to relocate Go North to the Highland capital next year. 'As the years have passed, our music communily has strengthened and the infrastructure in the Highlands and Islands has really improved," says Hamilton. "Now we're looking to bring Go North to Invemess in 2007 - the year of Highland culture. "As part of the lead-up to the bigger Go North in 2007, we're going to be doing joint events and showcasing ail around the world. In the past year we've been taMng acts over to Moscow, so we'll be looking to do a Go Moscow event, as well as a Go Basque event, which will be staged just outside ofBilbâo." 
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9. Real Ones: Orlando 10. The Hussys: Tiger 
Breathe IZ Stanley: lex* It 
13. Grant Campbell; 

Northern uproar 

Music Week teams up with Go North to bring you the best in music from 
the north of Scotland. Ranging from Linus Loves' catchy dance sounds to 
The Hedrons' rousing rock tunes to The Hussys' infectious guitar pop, it 
gives a glimpse of the new talent to be found at the Aberdeen event 

« 

. ^ 
L LINUS LOVES; One More Chance Go North has proved a fruitful experience for the folks at the Breastfed label. In 2004 MW featured a track by the then little- known artist Mylo ahead of his appearance at the event and his performance served as an important part of the média launch for his now platinum début album. Destroy Rock N Roll, which continues to make waves internationally. This year, Breastfed is back at the event with Linus Loves and One More Chance is the new single from his forthcoming album Stage Invader, set for release on May 20, 
2. THE HEDRONS: Heatseeker We featured Heatseeker on the MW playlist back in October, having stumbled upon some of the group's music online. Having been privy to their live show on atriptoLondon last year, we can affirm their talents are not restricted to the studio and, if you are looking for a romping rock show, be sure to check them out at Go North. Heatseeker is a catchy pop track with the amps tumed up te and owes its commercial appeal te unshakable hook that hints at the band's talents as songwriters. 
3. VIVA MELODICA: How to Fall Apart How To Fall Apart is the second single from this Stirling-based group and sees producer Mark Freegard - known for his work with The Breeders, Manie Street Preachers and 

11 

Ride - at the helm. It is a bouncy, uptempo pop tune with a backdrop of jangly guitars that must be heard 
to be truly ap Kevin Harper has a way with lyrics and grabs the listenehs interest with his progressive, storyteller thèmes. 
4. STEREOGLO: Angelism Hailing from the sunny Isle Of Skye, Stereoglo found their way onto the Scottish live circuit in the summer of 2005 and their solid live show quickly secured them some high-profile support slots; indeed, their third gig was to an audience of 4,000 people alongside KT Tunstall and Idlewild, The band were also victorious in a compétition for unsigned bands to perform at last yeaPs Belladrum Festival and joined Editors, Alabama 3 and El Présidente on the main stage at the event near Beauly, Invemess- shire. Recording their début self-titled EP last year and releasing it themselves, the songs have to date found support from Radio One's Edith Bowman and Vie Galloway. 
5. GENARO; Garp Some of MWs readers may already be familiar with this Glaswegian four- piece as they were one of the many who'hitthe stages at In The City 2004 in Manchester, kicking off the Benbecula Records showease. They are not typical of the artists that make up Benbecula's rester - the label is usually associated with electronica - but pen indie-leaning 

acoustic tunes that provide for a very pleasant listen. Four years on the road has meant they have fine-tuned their 

6. ST JUDE'S INFIRMARY: Remember Dresden St Jude's Infirmary released their début single on their own Paris France label way back in 1998. Tltled Homemade Christmas Card, the song drew rave reviews and was described by one Scottish scribe as a 'star- crossed mix of Blondie and Léonard Cohen". After three years on the live circuit the departure of varions band members saw them taking an extended hiatus only for the core members to pull a new band back together in 2005. Remember Dresden is a new song best described as understated dreamy pop. The challenge for this band will be reaching audiences beyond their own backyard. 
7. VIVIEN SCOTSON: Face On The Wall The 24-year-old singer-songwriter only started writing three years ago but has already eamed her live stripes, touring the UK with Charley Pride in 2004 and sharing stages with KT Tunstall, Mylo and Stranglers to name a few. Still unsigned, Scotson is currently at the heart of press coverage for next month's Scottish Cup final thanks to her rôle as vocalist in tire officiai cup final song Living the Dream, performed with the 

Hugh Trowsers Band. Face On The Wall is a simple acoustic folk song with a strong lyric. 
8. THE GENICS: Button Moon This Aberdeen four-piece count Primai Scream, The Who and The Doors among their many reference points and this track wears the lattePs influence firmly on its sleeve. The band are still a long way off world domination and, listening to some of their other songs, it is dear this is a band still figuring out who they are, but it shows plenty of promise, Worth catching live at Go North. 
9. REAL ONES: Orlando Despite their tender years (ail the band members are in their mid-20s) this Norwegian outfit have played together for more than 11 years. Their indie/folk songs draw on influences 

such as Wilco and The Band and, with ail five members experienced players, they make for a captivating live act Orlando is lifted from their new album. Home With The Girls In The Moming, currently available in their homeland on the Breaking 
10. THE HUSSYS: Tiger A must-see band, a must-hear song, The Hussys are one of the most promising unsigned acts performing at this yeaPs Go North and it is not just MW that thinks so. Their polished songs have already caught the keen ear of Janice Long at Radio Two and earned them positive praise from Jim 
Frontwoman Fili has a defined vocal not dissimilar to Cerys Matthews and pens lyrics with a refreshing honesty about them, which fit snugly with the uptempo, essentially poppy, instrumentation. A band not to 
II. CALL TO MINO: Breathe This track takes a little while to get going, but when it finally kicks in it is worth the wait Call To Mind forrned after relocating to Glasgow from Inverness in April 2005 and create laidback, progressive indie that grabs the listener with its originality. There is a little bit of Doves in there, a bit of Sigur Ros, but ultimately this is a band that have found their own sound. Breathe is the lead track from their EP of the same name, which 
12. STANLEY; Leave It Up To You Forrned in mid-2002, Aberdeen- based Stanley are a five-piece who have had a regular presence on the Scottish live circuit over the past 18 months after winning the Drummonds Battle Of The Bands in 2004. They are accomplished songwriters and, by ail accounts, a formidable presence live. 
13. GRANT CAMPBELL: Restless 
Campbell writes slow, understated country rock songs with an earthy listenability. Restless Blues is a midtempo tune lifted from his début album, Postcards From Nowhere - released in 2005 - which was named album of the week by the Sunday Times. Campbell is signed to independent label Luna Records. 



The momentum of the campaign has captured the imagination of artists not just big business 

Creators are setting term agenda 

Martin Talbot, editor, Music Week. CMP Information. First Floor, Ludgate House, 245 Blackfriars Road. 

Wlien we launched our Extend The Term! campaign almost two months ago, some would have had you believe it was an issue of interest only to big corpora- tions wifh shareholders to please. If you believed the nay-sayers, you would assume that nobody but big business had an interest in extending the term beyond the current level of 50 years. Let's lay this to rest, once and for ail. It is undeniable that anyone building a business out of sound recording copyrights has an interest in extending the term. But the IFPTs John Kennedy and PPL's Fran Nevrkla are both absolutely spot on when they point out that the momentum of this campaign has been taken over by artists. Outside the Treasuiy to deliver our pétition last week, Joe Brown's view was totally clear-cut. "I don't understand what this Extend The Term! thing is ail about," he said, to slightly dumb-founded looks firom concemed campaign supporters. "What nobody has told me," he continued, "is why there is any term at ail. Who decided that I should have my music taken away from me? I should be able to keep it forever, and pass it on to my family." 

Tom Jones takes the same view. So does Mike Batt - an artist as well as a songwriter and businessman, lest we forget - and lan Anderson, and many other artists, including the 4,200-plus artists who signed PPL's pétition. It is not just featured artists, who have already made their money, who are coming out on this issue either. The PPL pétition is packed with passionate pleas of support from non-featured artists and session musicians who are still grafting well into their retire- ment years to keep their heads above water. What has happened through the past couple of months of lobbying is that the artists perspective on this issue has emerged in more clarily then ever - and they are clearly more hard-line than any record label would dare be. Extend the term? That's not enough - why not do away with the term entirely? It is, of course, a big ask to think we might be able to move from a 50-year term to ownership in perpetuily. But the case put forward by the likes Joe Brown is a strong one. The arguments against a review of term are fast running out. 

Grown up promo business 

demands fresh approach 
Music video production comp- anies are famous for their creative output, but getting themselves recognised as businesses which provide valuable expertise, assume production risks, have overheads, including investment in new talent and a need to make a profit, has proved more difficult, It is time to change that - not just for the promo companies. Record companies and artists benefit from the creative resource promo companies provide and, in particular, from the directors they 

Itisfair that production 
companies share in the 
new income from iPods 

A vital step towards music video production becoming a proper grown-up business is to have a standard contract for the production of promos. The lead times on productions are getting shorter and both record and promo companies spend a significant amount of what little time there is on negotiating the 

record company légal department/the commissioner as it is for the production company. We have a draft standard form production contract, which we will use as the basis for discussions with record companies - the aim agree a fair and a good 
Thec   ...     

companies, is on video downloads. They transform the video from a sales tool to a product. is fair that production lies share in the new from iPods, which they are part of the création of. It is also consistent with the principles of intellectual property law, by which the creator of creative work shares in the benefits it brings in 
Will record companies want to engage with us on this issue? Informally, some have been encouraging and agreed the principle is fair. Asking them, formally, to enter into a dialogue, as we have by writing to record company MDs, is the next step in tbepi 

Is Guy Holmes the man to 
put Jacko back on track? 

Is Guy Holmes the right man to help Michael Jackson get his career back on track? 

"This is a really Smart move. It's great that Michael has hired someone British, as the Ul< is one of his strongest territories, Guy is a great ail- round music person who understands artists and in particular the média - radio, TV and press, through to digital and mobile. It's about time Michael had a comeback and he needs likeGuyt 

and that should be respected, Having someone like Guy Holmes involved is a very wise décision; Guy's a genius 
Management "If anyone's going to do it then it'll be someone like Guy. He needs a manager with a maverick vision and a willingness to try unorthodox things, rather than someone more corporate or someone who is perceived merely asasafe pair of hands."  Shannon Ferguson, Yahoo! Music 
"Guy Holmes has demonstrated a true understanding of what music fans 

Paul Curran, BMG Music Publishin "It's a huge challenge for anybody to take on Michael Jackson for many différent reasons, business-wise and creative-wise. But Guy is incredibly energetic and driven and will certainly seeopportunities. The first thing is what Michael Jackson himself wants to do. He seems to have done an awful lot of fire flghting over the past three 
to four years and there's not been an awful lot of artistic prooress " Jonathan Shalit, Shalit GlôbâT Entertainment &  a "For Michael, I 
of the greatest stars in Iheworldand lies got millions of fans Worldwide Whatever you think of him, he was acquitted of the charges against him 

the past year. Michael Jackson, despite his recent problems, is a rare talent with a peerless track record in writing global hits. He clearly faces an enormous challenge in resurrecting his past glories, but I think working with Guy is a necessary and positive step which may yet see him reinstated as the untouchable star we ail surely remember."   Gary Rolfe, HMV "There is every possibility. For me it will dépend on the quality of the songs: is Michael Jackson going to produce a record that is going to sell millions of copies Worldwide? The best person to ask that is Michael Jackson. It needs to be a great record, It is ail about the record and not having heard it, it is hard to say. But the guy does have a very loyal fan base." 



Forum is editcd by Jim Laridn 
George Michael's manager Ansif Stepiiens 
talks about the singer-songwriter's first tour 
in 15 years plus a new DVD and best of album 

States this time 
his toe in the water arid ni, LA and New York. Doing Oprah opened things up with 

Althougli détails of the tour are only now being announced, some operators have been advertising tickets for George Michael dates for weeks now. What do you make of their activities? I think the/re the scum of the earth. Taking that amount of money and they can't 
September through me 

Sunday (yesterday). Heart, Capital and Magic are ail partners in London 

DOOLEY'S DIARY 

ips À 
Pîtching in 
fbrcharity 
Remember where you lieard it The HMV Football Extravag just what a spécial place 

supposedly pocketing £530,000 from his three-hour weekly Radio Two show, Gambo suggesls he lias a deal in place with station controller Lesley Douglas. "If Jonathan Ross does not win his catégories at the Sony Awards this year and I do, we exchange contracts for a year," he hopefully let on...Still, at least people at the MMF event scemed to know who Gambo was, unlike a certain unfortunate member of Blur who, on stage to présent Stephen Street's producer of the year award, was heckled with the damnining line, "Who are you?" Tm Alex James from Blur," he snapped back. "Who ar« you?"...Meanwhile, Paul McGuinn 

s; 



Classified 

SEE9HHBHHIi 

Contact Maria Edwards, Music Week Classifled Sales, CMP Information, 3rd Floor, Ludgate Houso, 245 Blackfriars Road, London SEI9UR T: 020 79218315 F: 020 7560 4010 E: inaria@niusicweek.con 

Notice Board: £18 (min. 4cm xlco Spotcolour:addlO% Full colour. add 20% Ail rates subiectto standard VAT 

The latesl jobs arc also available online every Monday at www.nnisicwcek.coni Booking deadline: Thursday Mam for publication the following Monday (spacc permitting). Cancellation deadline lOam Wednesday prior to publication (for senes bookings; 17 days prior to publication). 

m 

U3 

n 
Music Producer, Radio I Ref.8i57i London 
You'll be responsible for scheduling music for the mainstream programmes and discovering new music talent. 
You'll have a passion for music radio and the skills and knowledge necessary to influence the Radio I playlist and music policy. With a deep passion for popular music, you'll understand what excites and 
vision of how to attract listeners in the digital âge. 
Applications to be received by 8 May. 
You can apply for this rôle and learn about how we do things at the BBC, by visiting bbc.co.uk/jobs If you do not have Internet access, please call 0870 333 1330. Textphone 020 8008 4300. Ceefax page 696. 

GMi 

m: Central London 
ing with the préparation ol the monlhly and quarterty ma 

on ol the slatutory 

A Global Entertainment Company are looking lor an experienced Royalties and Licensing CocKfnalor who has experience ol working within 3rd part/ royalles. Corning fan a large Company background, 

UNIVERSAL MUSIC UK 
POLYDOR RECORDS ■ LONDON 

Classics & Jazz, Mercury, UMTV and Universal Island -, responsible for some ot the most famous artists in the woi Polydor Records currently has the following vacanc 
TV Promotions Executive Developing strong relationships in the world of TV, you'll help to maximise the exposure ot artists on our Polydor label. As well sharp communication and negotiating skills, you'll need the ability to think on your feet, you'll adapt to différent situations and will realise the potentiaj of each 
Mobile Manager (Contract) Working in partnership with network operators and handset manufacturers, you'll maximise revenues and marketing- exposure within the mobile marketplace, Along with outstanding marketing capabilities, you will have had experience in, or exposure to, managing mobile content 
To apply for either of these rôles, please send your CV and coverlng letter to Tim Palmer, Resourcing Otficer, Universal Music UK Ltd, 364-366 Kensington High Street, London W14 8NS. 

CHALLENGING COPYRIGHT ADMIN PORlTiriM 
We require a person with good admin and IT skills able to organise and co-ordinate with a view to taking on the responsibility of Copyright Manager of our small, hardworking, non smoking office. Experienced in copyright licensing and works registrations. Royalty accounting exp an advantage Please send FULL CV incl. grades to: 

Catalogue repackaging 
record company seeks 

experienced and 
knowledgeable person able 
to initiale CD releases from 

conception through to 
finished artwork. 

Apply Box number 611, Music Week Ludgate House, 245 Blackfriars Road London. SE! 9UY h CV, covering letter and salary expectatioi 

•••«••• Sales Person 
Required for a successful Independent Manufacturing Broker. Must have multimédia and print 
manufacturing experience. industry contacts an advantage. Organised & self motivated individual with a passion to succeed. 
Compétitive salary according to experience. Immédiate start. 
To apply please forwardyour CV along with a covering letter to: 
Jobs@multimediabroker.co.uk 

Independent record label seeks an organised, hard working and music loving individual to become our office junior and to learn many aspects of the 
music industry. Pleose send CV and covering letter to: MW 011 Music Week, 3rd Floor, Ludgate House 445 Blackfriars Road, London SEI 9UY V 
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Classified 
Contact: Maria Edwards, Music Weeh Classified Sales, CMP Information, 3rd Floor, Ludgate House, Notice Board: £18 (min, 4cm x 1 col) Spot colour: add 10% Full colour; add 20% Ail rates subject lo standard VAT 

The latest jobs are also available online every Monday al wv/w.musi cweok.com Bookinrj dtadlme: Thursday lOam (or publicalion thc foUowing Monday (space permitling). Cancellaticn deadlme: lOam Wcdnesday prior io publication (for sériés bookings: 17 days prior to publicafion). 
BUSINESS TO BUSINESS 

STOCK URGENTLY REQUIRED Wepay CASH for JOBLOTS & OVERSTOCKS new or used DVD & CD Tel: 020 8641 8545 Email: colin@stockx.co.ulc StockXchange, 79 Stonecot Hill, Northcheam, Surrey (nr Morden & Sutton) Open 7 days a week 

DISTRIBUTORS, BROKERS, LABELS Call us ; NOW for the lowest tailored pricino and volume discounts 

RECORDS 
WANTED 

CASH PAID 

mediasourcing.com 0845 686 0001 

s RECORDS 
Britannia Row 

Music Media Business Centre 
Fully soundproofed music/recording studio 

Localed in Islington, NI. 
For further info call: 020 "226 3377 

or email: reception@britannia-row.co.uk 
www. bri lan nia- row.co. u k 

nd We pay ca: 
convenience PRICES GIVEN OVER THE PHONE Call Tom on 01852 500332 

KINETEC RECORDS 
UJtôMS NQ.l UNDERGROUND OAHCt MUS1CJPEOTSTS 
^LAOTOHESlîS^âl ONLINE STO l^inï^ 

wwwJ^ntneci.coirn 

TECHNO. ACID TECHNO HARO TECHNO 
HARD DANCE, HARD TRANCE, HARDCORE 
DRUM & BASS. BREAKBEAT. HARB HOUSE 
DEEP HOUSE, ELECTRO, SCRATCH & DJ Tools 
MERCHANDISE. CLOTHING. RECORD BAGS & BOXES. SLIPMATS 
DJ HARDWARE. MUSIC PRODUCTION HARDWARE & SOFTWARE & MUCH MORE... 

s«8« 

ISA LITTLE PORTUND STREET. LONDON W1W 8BW 
(0)207323 5303 +AA (0)20 7323 5909 info@kinetec.coin www.kinetec.com 

n- Bir~ il wewhghours: # •SE ' Kinf-TeÇ MONDAY - SATURDAY12PM - 8PM. SUNDAY11AM - 4PM f P T FREE PARKING & NO CONGESTION CHARGE AFTER 6:30PM 

m 
THE BEST CASH & CARRY IN TOWNIII THOUSANDS OF CDS & DVDS IN STOCK AT CHEAP CHEAP PRICESIII DOZENS OF DEALS AVAILABLE FOR BIG BUYERS 

EURO LEISURE CORPORATION LTD 

JUKEBOX SERVICES 
|g||| ̂ SALES, REPAIRS AND RENIAIS 

IIIBjI || 020 82881700 1 
IWM 15 LION ROAD, U TWICKENHAM p ]] MIDDLHSEX TW1 4JH 

lll Û (J Showroom Open, with car parle. 

Visit www.musicweekdirectory.com for free company listings 



www.sonopress.co.uk 

û 
ir-: 

». 
As one of the world's leading replicators of data and information carriers, Sqnopress is now offering a full 
range of professional services for the replication of memory cards. We can handle ail standard types of cards 
available on the market. Now you can benefit from experiencing and playing the content on mobile phones, 
digital caméras and navigation Systems at the hlghest quality available - whether it is music, games, movies 
or software. And thanks to »plug & play« you can enjoy a fuss-free feast foryour eyes and eafs. 

ERVICES 1 MASTERINC i REPLICATION 

Anthony Daly 1 Sales Director | Audio Business Development 
Office: 0121 502 7800 | Mobile: 07881 912 304 
Email: anthony.daly@sonopress.co.uk 
Toby Mitchell | Sales Manager | Audio Business Development Office: 0121 502 7800 | Mobile: 07810 551 922 
Email: toby.mitchell@sonopress.co.uk 

sonopress 



Datafile 

Britain's most 
comprehensive 
charts service 

Week 16 

Upf ront p2Q > TV & radio aîrplay p23 > New releases d26 ^ Singles & albums i: 

SINGLES 
GNARLS BARKLEY CRAZY (Warner Bras) The firsl single by a US act to spend four weeks at nuraber one since Eamon's début hit P**kIt(IDon,tWantYou Back) did likewise exactly two years ago, Crazy lias now sold 420,710 copies - more than twice as many copies as any otlier single thisyear, 
ALBUMS NUMBERONE SHAYNEWARD SHAYNEWARD (SyCo Music) Shayne Ward's first album sold 201,266 copies last week, easily beating first X-Factorwinner Steve Brookstein's Heart & Soul set, which opened with sales of 50,989 last May and bas thus far sold 103,603 copies. 
COMPILATIONS NUMBERONE VAR10US NOW! 63 (EMI/Virgin/UMTV) The compilations market slumped by 39% in the week after Easter, and top title Now! 63 was hit harder than most, with ils sales off 58.1% week-on-week at 80,274. The albums two-week total sales of 271,769 are 158,397 behind the same- slage tally of 430,166 of last year's équivalent (Now! 60) and 219,478 behind 2004 équivalent Now! 57's 491,247 
RADIO AIRPLAY NUMBERONE GNARLS BARKLEY CRAZY (Warner Bros) Increasing its plays tally from 2,608 to 2,795, Crazy nevertheless suffers a dip of nearly 13m in its audience - but it is still enough to secure it a very easy fourth week atnumber one. 

ALBUMS THISWEEK Rihanna A Girl Uke Me (Mercury): Adem Love And Other Planels (Domino): Gnarls Barclay St Elsewhere (WEA); Jamie Foxx Unpredictable (J) MAY1 Mobb Deep Blood Money (Polydor): Kanye West Late Orchestration (Roc A Fella); Pearl Jam Pearl Jam (J); Snow Patrol Eyes Open (Fiction): Field Music Write Your... (Memphis Industries) MÂY8 Red Mot Chili Peppers Stadium Arcadium (WEA): Dirty Pretty Things Waterloo To Anywhere (Mercury); Hoobastank Everyman For Himself (Mercury); Various They'll Have To Catch Us First (Domino)  mm Nouvelle Vague Nouvelle Vague 2 (Peacefrog): The Raconteurs Broken Toy 

Warding off 
the post- 
Easter blues 
by Alan Jones X-Factor winner Shayne Ward's eponymous first album sold 201,266 copies last week to début emphatically at number one, just four months after he won the popular TV talent compétition. Ward's opening-week tally is the highest for an album by a new maie solo artist since Craig ' Dàvid s Bom To Do It dashed to a first-week tally of225.320 in August 2000 - the highest ever 
artist Ward's album débuts in 20th place on the year-to-date album rankings, where X-Factor runner-up Andy Abraham's Impossible Dream set is 12th with 271,908 sales and third-placed Joumey South's album of the same name is sixth with 330,918 sales. Both Abraham and Joumey South's albums have been available for five weeks. Ward's album's release provided retail with a useful cushion against a post-Easter dip - although overall album sales were down 19.7% on the previous week at 2,276,468, artist albums dedined only 14.3% to 1,889,998 compared to a precipitous 38.7% slide in compilation sales to 386,470. Digital sales, at 40,113, were down 9%. More cheeringly, album sales last week were 198,793 higher 

Soldiers (XL): Busta Rhymes The Big Bang (Polydor): Plan B Who Needs Action When You Have Words (WEA): Phoenix ll's Never Been Like That (Virgin): Feeder The Singles (Echo); Ron SexsmithTimeBeing(V2)  MAY 22 PetShop Boys Fundamenfal (Parlophone): Hot Chip The Waming (EMI): Zéro 7 The Garden (Ullimate Dilemma): Tunng Comments Of The Inner Chorus (Full Time Hobby): Jewel Goodbye Alice In Wonderland (Atlantic); NellyFurtadoLoose (Polydor) 
The Mern The Modem (Mercury): 
Orson Bright Tomorrow (Mercury): The Futureheads News And Tributes (WEA): Gomez How We Operate (Independiente); Live Songs From The Black Mountain (Epie); Herbert 
Scale (!K7) 

(9.6%) than the same week last year. Stripping out the 131,074 digital sales in the three weeks since downloads became eligible for the chart, physical album sales for 2006 are now back to almost the same level as in 2005, with year-to-date sales of41,438,272 - just 0.37% behind their same- stage 2005 tally of41,438,272, Meanwhile, singles sales last week followed a similar pattern to albums - they were down 12.9% week-on-week at 1,167,327, but up a massive 51.4% on the same week last year. Physical sales last week, at 266,564 were down 26.4% on their level in the same week last year, but digital sales of 900,763 were 120.4% higher than in 2005. 

Gnarls Barkley's Crazy suffered a 35.9% dip in sales last week, but complétés a comfortable fourth week at number one with sales of 
up Rihanna's SOS. 
several to climb thanks to first- week physical sales, after debuting lower on downloads, Deep Dish feat. Stevie Nicks' Dreams is the highest new entry at number 14, while Michael Jackson's Leave Me Alone débuts at number 15. Originally a number two hit in 1989, when it couldn't find a way past Simple Minds' Belfast Child, it is Jackson's ninth Tbp 20 entry with a DualDisc re-release in as many weeks. 

SINGLES Sales versus last week: -12.9% Year to date versus last year- +1315% MARKET SHARES Universal 41.6% Wamer 26.1% Sony BMG EMI Others 8.7% 6.4% 
ALBUMS Sales versus last week: -143% Year to date versus last year +45% MARKET SHARES Sony BMG 39.0% EMI 223% Universal 177% Wamer 12.3% Others 8.7% 
COMPILATIONS Sales versus last week:-38.7% Year to date versus last year: -16.7% MARKET SHARES Universal 46.2% EMI 29.8% MoS 10.6% Sony BMG 5.6% Wamer 5.3% Others 25% 
RADIO AIRPLAY 

35.3% 19.3% 18.0% 

CHART SHARE Origin of singles sales (Top 75): UK: 52,0% US: 427% Other: 53% Origin of albums sales (Top 75): UIC 56.0% US: 40.0% Other: 4,0% 

New Sony BMG imprint Ugly Truth will release the début album by Freelance Hcllraiser on June 26, featuring collaborations with Snow Patrol's Gary Lightbody, lain Archer, Jacknife Lee and Jan Hammer. The album will be made available as a digital download a full month ahead of its physical release. Lead single, You Can Cry Ail You Want, is releascd on June 12, 

SINGLES  THISWEEK Snow Patrol You're Ail I Have (Polydor): Dirty Pretty Things Bang Bang You're Dead (Mercury): Arctic Monkeys Who The Fuck.. (Domino): Pearl Jam World Wide Suicide (J): Will Young Who Ami (RCA); The Raconteurs Steady As She Goes (XL): Him Killing Loneliness Wm. Notorious BIG Spit Your Game (Atlantic) MAY1 Red Hot Chili Peppers Dani Califomia (WEA): Feeder Lost & Found (Echo): Busta Rhymes Touch It (Polydor); Jim Noir My Patch (My Oad): Kubb Remain (Mercury): Siiack Tie Me Down (Big Brother): Ralfe Band Women Of Japan (Skint): Goldfrapp Fly Me Away (Mute) MAY 8 LL Cool J Contrai Myself (Def Jam): Pet Shop Boys Tm With Stupid (Parlophone): Graham Coxon You And 1 (Parlophone); 

For fuller listings, see musicweek.com . 
Hot Chip And I Was A Boy From School (EMI); The Datsuns Stuck Here For Days EP(V2); The Beautiful South Manchester (Sony BMG) MAY 15 Futureheads Skip To The End (WEA); Nelly Furtado Promiscuous (Polydor): Orson Bright Idea (Mercury): Garbage Run Baby Run (WEA): Justice Vs Simian We Are Your Friends (Virgin); !!!'Kim Whoa (Atlantic); Christina Milian Say It (Def Jam); Mystery Jets You Cant fbol Me Dennis (WEA); Razorlight tbc (Mercury) MAY 22 Primai Scream Country Girl (Columbia): Jack Johnson Good People (Island): Prince Fury (fsland): Placebo Song To Say Goodbye (Virgin); Matt Willis Up Ail Night (Mercury): Robbie Williams Sin Sin Sin (EMI): Kanye West tbc (Mercury); The Ordinary Boys 9 To 5 (B-Unique) 
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