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Music & Brands conférence secures headline sponsor 
research and , Mcensing | network J Ricall has D al Ètl ^ been signed up as headlim sponsor for Music Week's first Music & Brands conférence this 

industry research organisation Entertainment Media Research has also signed up as a sponsor for the event The full schedule of Music & 

Talbot says, "The response to our launch of Music & Brands has been overwhelming. Despite the fact that we have not yet eiled any speaker names, we Brands is currently being finalised, have been inundated with with the first speaker names set o be announced in a week's timi lut the day's proceedings will 
requests for more information, so it is fantastic to have Ricall on board as our headline sponsor. As the providers of a state-of-the- 
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Music Week to help bring focus to the exciting opportunities available to both copyright owners and brands in this rapidly growing area. Music is proving to be the most powerful langauge with which brands can connect with tlieir audiences, at a personal and 
Put together by Music Week, 

for both parties. It will also provide music rights holders with opportunities to showcase their acts to the audience of brand représentatives. The event is being supported by the Branded Content Marketing Association (BCMA), as well as the Chartered Institute of Marketing (CIM) - attendance at the event will count towards 
rs for 
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A string of big-selling albums brought cheer to retailers last month, as singles sales soared 

Aprfl showere stores with big abums 

by Ben Cardew A strong set of new releases and the renewed credibility of the sin- gles chart helped the record indus- try secure robust sales in April, accordingto retailers. Sales of artist albums were up 24.2% for the month, with 8.709,702 units sold, compared to 7,010,882 in April 2005. Although this fipre does benefit from the inclusion of download data, which was introduced to the albums chart at the start of April 2006, retailers say that sales of physical product remain strong. "It is really encouraging to see lifts like these," says HMV com- mercial manager for music Rudy Osorio. "It's indicative of what has been a great start to the year in terms of strong new releases. "April has been much stronger in 2006, with Pink, Morrissey, The Flaming Lips, The Streets, The Zutons, Shayne Ward, Bruce Springsteen and, of course, Gnarls 

Barkley. Comparatively, last April was a little more low-key, with Natalie Imbruglia, Mariah Carey and Garbage being some of the only new releases of note." The singles market also per- formed well in April, a month that marked the first anniversary of the inclusion of download data to the main chart. Downloads were introduced to the chart in the week starting April U, 2005, and in the next three weeks 2,283,489 singles were sold. In the corresponding three-week period in 2006, retail- 

ers registered sales of 3,699,936 singles, an increase of 62.0%. Richard White, owner of ChaUc/s in Banbury, says that sales of singles have benefited from a strong set of new releases, as well as the renewed credibility that incorporating downloads has brought to the chart. "Download- ing has given the chart more sta- bility," he says. "I am ordering 
months ago because things are hanging in the charts longer." The release of volume 63 of the 

e of its strongest monthly sales of the year relative to 2005, with 1,830,064 units sold in April. This was down on April 2005, but by the relative- ly small margin of 2.07%, com- pared to a drop of 32.2% year-on- year in March 2006, 6.46% in February and 15.1% in January. However, Osorio says that this figure conceals an underlying malaise in the compilations mar- ket. "The comps market is still 

looking for a solution, but much of the fall in March I would attribute to the phasing of Now! albums, with Now! 60 out in the third week of March 2005 whereas Now! 63 dropped in mid-April this year," he says. Meanwhile, HMV managing 
fident that profits at the retailer will meet expectations, despite sales continuing to fall. HMV revealed last week that sales at its UK. and Ireland stores had fallen 11.4% in the 16 weeks to April 29, with total group sales down 5.8%. However, the company said that it was confident that profits for the year would be in the middle of analysts' expectations of £93m to£103m. "By our own high standards, we have had a tough time," says Knott. "We are working on new things in the business, which will improve it These things take time. We have just started a new financial year and we have a lot of optimîsm that we will see improvement" ben@musjcwee!<-com 
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From their Sixties roots as an R&B covers band to their record-breaking Seventies stadium show 

Rock icons thaï wil 

There may have been bands as dynamic, turbu- lent, schizophrénie or downright bizarre as The Who, but not many. The 'Orrible 'Oo. On the one hand, easily the most macho of their Sixties peers - exhibitionists with a lunatic streak who gave brutal, wantonly destructive and, quite literally at times, explosive live performances. At the same time, driven by Pete Townshend's fantastical songwriting, they were equally capable of grâce and finesse - cre- ators of some of the most ambitious and artisti- cally complex records the past five décades. Lis- ten again to the squall of noise at the heart of Anyway Anyhow Anywhere, the anthemic rifi1 
that opens Pinball Wizard, or Roger Daltrey's howl that underpins Won't Get Fooled Again. The Who tumed violence, feedback and aggres- sion into an art fomi, but they also invented the rock opéra. Talk about yin and yang. Although the "Maximum R&B" tag endures, following their career trajectory is a baffling and often paradoxical process. Tearing free of their West London roots in 1965 with that séminal string of 45s from I Can't Explain to My Généra- tion, Townshend would soon be tackling such subjects as identity crisis (Substitute), masturba- tion (Pictures Of Lily) and cross-dressing (Tm A Boy) before the band's collective talents were stretched over Tommy, Who's Next and Quadrophenia. That body of work would take less than a decade to complété. But they were no parochial force. After 1967 and Monterey, the WTio were bona fide Transat- lantic superstars. A happy knack for appearing at - and leaving their boot stamp on - seemingly every major live event of the Sixties helped. How- ever, their personal ideals held little truck with the Age Of Aquarius. When political activist Abbie Hofiman attempted to hijack the micro- phone at Woodstoek, Townshend dispatched him back to the audience with a whack of his Gib- son SG. "The most political thing I ever did," he later quipped. To ail intents and purposes, The Who were and are unclassifiable; the ultimate mod band for some, the définitive Seventies stadium rockers to others. 

Unclassifiable, but most definitely classic. When discussing bands of this stature, most have one or two trademark éléments that set them aparl - the singer's voice, perhaps, or the lead guitarist. The Who had four: Keith Moon's thun- derous drumming, John Entwistle's gymnastic bass runs, Daltrey's iconic rock vocal and Town- shend's songwriting and sbc-string genius. "It was a band of four frontmen," says Matt Kent, who witnessed his first Who show in 1971, co-founded the fanclub Naked Eye, co-wrote the anthology Anyway Anyhow Anywhere, and is now Pete Townshend's officiai webmaster. "They ail wanted to be at the middle and front of the stage - even John, he didn't move, but he was like a lead guitarist on the bass... It was four horrible blokes from London. And they were horrible! But together they were brilliant. The unit was always greater than tire individuals." In isolation, these elements would have been distinctive enough. Together, they were electrify- ing. And they still are; for this is a band that, despite splitting in 1983, never really went away. Permanently on the verge of collapse, even at the best of times, many thought Moon's untiraely death, in 1978, would prove fatal for the band. It wasn't. Despite an officiai break five years later, the band retumed with a number of forays into the live arena - initially in 1985 at Live Aid, where they played a four-song set at Wembley, and then in 1989 and 1996 where they amazed fans by reprising Tommy and Quadrophenia in their entirety on two world tours. Further appearances came in 2000 (including the first of the, now annual, Royal Albert Hall benefit con- certs for the Teenage Cancer Thist) and 2002, although the latter's US leg was played without John Entwistle. "The Ox" died on June 27, 2002, as the band prepared for shows in Las Vegas, but the nucleus of Daltrey and Townshend have carried the Who name forward. Last year, of course, came Live 8 and, following their two-song set, few could doubt that a spécial cheraistry still burned between two of the founding members. But playing the classics is one thing, writing and recording new material is quite another. 

The history of The Who 
1962 
Daltrey rccruits Entwistle as bassisl for The Détours, formed the préviens year. Townshend enîists as additional guitarist, with the five-piece line-up completed by Doug Sandom (drums) and Colin Dawson (vocals). 

Townshend picks up his trade- mark 'windmiU" guitar action while watching iveith Richards limber up. —" 

1963 Daltrey takes over lead vocals. Now playing H&B exclusively, tire band support Tire Rolling Stones in December where, allegedly, 

1964 At the suggestion of Townshend's friend Richard Barnes, The Détours become The Who. The band signs a management con- tract with German-Jewish door- knob manufacturer Helmut Gor- den, while Sandom vacates the drum stool and is replaced by the 17-year-old Keith Moon. Gorden 

employs 19-year-old publicist Pete Meaden, who nudges the band towards mod fashions and sug- gests another name change. Sub- sequently, The Who become The High Numbers. By July, Gorden is ousted by Kit Lambert and Chris Stamp. On the back of their destructive live per- formances (smashing equipment becomes part of their act after Townshend accidentally pokes his guitar through the roof of the Rail- way Tavern in Wealdstone) The High Numbers release Zool Suit/l'mThe Face for Fontana. 

Reverting back to The Who. the band record I Can't Explain with producer Shel Talmy before beginning a Hiesday night resi- dency al The Marquée under the legend "Maximum R&B". Lambert and Stamp sign a one-off deal with TUmy, resulting in The Who sign- mg to Decca in the US and Brunswick in the UK via a one- year production contract ( four-year option) to Talm^s < pany, Orbit Music. 
1965 
I Can't Explain reaches number 
etght tn the UKchart. while Lam- bert and Townshend pronmte The 

an overriding factor in both sound and image. Townshend présents a controversial persona in inter- views ("We smash our instru- ments, tear our clothes and wreck everything...If I stood on stage worrying about the price of a gui- tar, then Tm not really playing music") as follow-up single Any- way, Anyhow, Anywhere reaches the Top 10. This combustible image péné- trâtes inter-band relations and Daltrey is temporarily fired in Sep- tember, only to be reinstated when My Génération reaches number two in the UKchart. Their début album is releascd in December, but, despite reaching number five, is immediately dis- 
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to their show-stealing spot at Live 8, The Who have become a rock institution. ByAdam Webb 

Il never fade away 

Townshend writes songs that affect you as an individual, butthen make you 
réalisé that youVe going through the santé shit as everyone eise 

After ail, the band's last officiai studio album, It's Hard, came out in 1982. Rumours that a new Who album was on the way have circulated for a couple of years now (the tracks Real Good Looking Boy and Old Red Wine were included on 2004's Singles Box collec- tion), but despite Townshend's prodigious output as a solo artist (by his own estimation, he wrote 1,400 songs in the deeade up to 1996) the filter- ing process as to which of these might be suitable for The Who was painstaking in the extreme. A diary entry posted on Townshend's officiai website on August 23,2005 gave some indication 
"Of every 10 arty-farty 'egg songs I write, I select just one as being right for fertilisation by Roger, Of every 10 of those I demo at home, about half land. Of every 10 that land and I play to Roger he tends to fertilise just six. Of every 10 we record, four sadly die at birth. "What this means is that I need to produce about 50-plus 'eggs' to get one finished track for The Who. To get 15 songs ready to release I need to have written 750 songs or 'pièces' of some kind. Free eggs they may be, but the sex to fertilise them can be expensive. This is why the first filter- ing step is vital; me deciding what Roger might actually be able to sing." Some interpreted this as saying that the album might be a further five years off. However, on Christmas Eve, Townshend confirmed that new Who material would see the light of day in 2006. "I certainly dont give a flying fuck whether anything I write is a hit, or will get played on my beloved rock radio, or sell a million - or might not fit because it sounds like a Broadway tune, or as though IVe 'stolen' Tom Waits' voice (exactly how does one steal a voice that was already on loan from someone as esteemed as Louis Arm- strong or Earl Hines? God knows how Tom feels about the idea IVe stolen Iris voice.) "What X care about is that Roger Daltrey feels comfortable with the songs I write so he can sing a few of them on stage - while I lunge around looking gorgeous and playing show-off guitar like a kid in a music shop. After 45 years of this crap, t'vejust started to enjoy it" 

missed by Townshend, frustrated by Talmy's overbearing influence in the studio. 
1966 Attempting to break f Talmy's production contract, the band's next single, Substitute, is issued on Reaction, a subsidiary of Polydor. A légal battle ensues, reaching a seulement in July, whereby Talmy will receive a 5% royalty on The Who's recordings for the next five years. Singles l'm A Boy and Happy Jack reach numbers two and three respectively, while tire 10-minute title track of the band's second album, A Quick One, marks Town- 

1967 
Facing financial meltdown after the events of 1966, Lambert and Stamp form Ttack Records, releas- ing the single Pictures Of Lily in April. This reaches number four in the UK and number 51 in the US. After making their Stateside début in March, The Who play the Mon- terey International Pop Festival in June alongside the Jimi Hendrix Expérience. Townshend is introduced to the spiritual teachings of Meher Baba, an overriding influence on his future songwriting. The band's 

third album and ode to pirate radio, The Who Sell Out, is released and I Can See For Miles breaks the Tbp 10 on both sides of the Atlantic. 
1968 A disastrous tour of Australasia with the Small Faces is followed by almost continuons touring, mostly concentrated in the US. Now one of the biggest concert draws in the world, Rolling Stone name The Who as group of the year. Itching to break free from the constraints of rock'n'roll, Town- shend announces plans to record a concept album about a deaf, dumb andblind boy. The band's recorded 

output is undenvhelming by com- parison - the singles Dogs and Magic Bus both reach number 25, while stop-gap (and non-live) US album Magic Bus; The Who On Tour is described by the guitarist as "a culmination of ail the most terrible things American record companies ever get up to". 
1969 With the release of Tommy and an appearance at Woodstock - right time, right place again - the events of 1969 will propel The Who to superstardom. Preceded by the single Pinball Wizard (a Tbp Five hit in the UK, and Top 20 in the US) the world's first rock opéra 

will shatter perceptions of the band as a singles group. Despite taking the stage at 4am and Townshend's less-than-ecstat- ic opinion ("1 dont want to spend the rest of my life in fucking mud, smoking fucking marijuana") The Who's Woodstock performance will become a defining moment of the decade, captured by film direc- tor Michael Wadleigh for his epic three-hour movie. Returning to perfonn a gig in Shrewsbury, the band will go on to play the second Isle Of Wight festival, a six-night residency at tire Fillmore East and the Coliseum Theatre, home ofthe English National Opéra. Their sets now clock in at an epic two-and-a- quarterhours. 
20:05.06 MUSICWEEK 9 
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So now finally, after 24 years, a new Who album is nearly upon us. As yet untitled and due for a September release on Polydor, it will be pre- ceded by a mini-opera, initially called The Glass Household, but now going under the title Wire & Glass. Based on Townshend's novella The Boy Who Heard Mmic, an abridged 11-minute ver- sion of Wire & Glass is planned for release this summer. The fiill 23-mmute opéra will form the centrepiece of the album. Tve heard the entire mini-opera. IVe lived with that for a long time, and it's musically bril- liant," says David Joseph, président of Universal Music Opérations and co-president of Polydor. 'What's great is that theyve taken bold steps in 

tenus not taking a conventional single release. "We're dealing with five or six songs that you can listen to as a complété cohesive piece of music over the course of 11 minutes. Tm sure that eventually those pièces will be split up by fans, but essentially you're listening to one body of work and it's really exciting and it's really bold." It certainly sounds an ambitions comeback - the vety idea of a rock opéra in 2006 might seem a brave move, even a foolhardy one. "It's chal- lenging," says Trinifold's Robert Rosenberg, "but The Who have always been challenging. From that point of view it's what the band have always been about." Townshend himself bas always blazed an idio- 

They've become 
one of the all-time legendary rock bands Domj Morris, Universal Music 

The history of The Who 
1970 An antidote to Tommy's extrava- gance, the "bootlcg-style" Live At Ixîeds album showcascs the sheer ferocity of a Who concert. It reach- es number three in the UK and number four in the US. Anothcr ycar of reientless touring includes appearances at New Yorks Metropolitan Opéra House, the third Isie Of Wight Festival and London's Roundhouse, where Tommy will be performed in its entirety for the lasl time (until it is reprised in 1989). 

1971 Townshend begins work on his Xifehouse project, with a sériés of spontaneous open-floor perform- ances at the Young Vie Theatre. With lire resl of the group strug- gling to grasp the Matrix-Iike con- cept and Kit Lambert attempting to negotiate a movie of Tommy, the project implodes - however tracks such as Baba O'Riley and Won't Get Fooled Again form the back- bone for The Who's fifth studio album, Who's Next. It is the band's firsl and only UK number one. 

In non-group activities. Keith Moon shoots a cameo in the Frank Zappa movie 200 Motels and John Entwistle is the first group mem- ber to release a solo album, Smash Your Head Against The Wall. 

Townshend makes a pilgrimage to the tomb of Meher Baba and releases his first solo album, Who Came First. The saga of Tommy continues with the release of Lou Reizner's orchestral version and an ail-star theatrical performance al 

the Rainbow Theatre whose cast includes Peter Sellers, Ringo Starr, Richard Harris, Rod Stewart Sandy Denny and Richie Havens ' Non-album singles Join Together and Relay reach num- bers nine and 21 respectively in the UK chart, while the band appear before 400,000 Parisiens in Sen- 
temberat Fête de L'Hun 
btT A year of upheaval sees Bill Cur- bishley and Peter Rudge replaee 

sîxsr Hnmport Studios. Roger Daltrey 

svncratic path. Lest we forget, it was in the after- math of Sgt Pepper, when most ol The Who's con- temporaries were going back to basics (Bcggars Banquet, The White Album Nashvrlle Skyline. Led Zeppelin) that he unleashed his epic taie of a deaf dumb and blind boy called Tommy, And, unlike the Beatles with Sgt Pepper, he reproduced it live. Following that groundbreaking release, the group's ferocious hotel-trashing réputation was consistently belied by the sharp intellectual content of their albums. Prédominant here were the spiritual teachings of Indian avatar Meher Baba, which Townshend discovered in the aftermath of Monterey. These would provide a major influence on Tommy and, encouraged by co-manager Kit Lambert, increas- ingly esoteric concepts crept into his songwriting - most obviously on 1971's Who's Next, for which material was culled from abandoned sessions for Lifehouse, and 1973's Quadrophenia, At the time, taking The Who's audience on such flights of fancy must have represented a huge risk, both financially and artistically. But this has always been Townshend's modus operandi; dis- tilling fantastically complex ideas into easily digestible rock songs that connect on a gut level. "When I first heard Quadrophenia, I thought it was about me," says Matt Kent, "but you speak to thousands of other fans and they'll say exactly the sarae thing. But that's the thing about them. Townshend writes songs that affect you as an individual, but then make you realise that you're going through the same shit as everyone else." "We ail use the word 'unique' far too much, because, by it's very définition, the word 'unique' means that there's only one," agréés Paul Curran who, as chairman of BMG Music Publishing, will publish the new material. "But Pete's one of the very few people you can describe as unique - along with Bob Dylan or John Lennon or Paul McCartney. I think Pete Townshend's in that category. "Anyone who's really good at it makes it look easy. The songs don't sound complicated - they're accessible songs rather than difficult songs, but there's an awful lot of depth to their content and in their musicality. There's depth and détail, but as with ail great pop music, it's accessible and dis- tinctive. He makes it look easy." "He's just brilliant," adds Doug Morris, chair- man and CEO, Universal Music Group. "Some people are and some people aren't, and he's one of the great ones. You hear those songs every week, they're a backdrop. And to write Tommy and Quadrophenia...it's one of the great careers in music history. They've forged a path and risen above the crowd to become one of the all-time legendary rock bands." According to Daltrey, the new songs hardly shirk difficult issues, and fit into a sirailarly auda- 
releases his eponymous solo début and scores a hit with the single GivingltAllAway. Following experiments with quadraphonic sound and lengthy recording sessions, Quadrophenia reaches number two on both sides of the Atlantic, although ensuing live dates are plagued by technical difficulties. Nevertheless, the band break box-office records in the US. 
1974 
The film of Tommy finally sets oll the ground with Daltrey in «J6 
lead rôle. Directed by Ken Russe • the supporting cast includes Orn- er Reed, Jack Nicholson, E"0 
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one very long piece of 23 minutes, or one could pluck the songs ont separately. So he got quite excited about what he was doing and it ail feli 
'"'Tbvmshend has always had that crazy - not suicidai - tendencies," he laughs. But it's 'Let's walk along this tightrope and that tightrope,' it's great stuff. Ajtd I think that's what's always kept me engrossed in it and attached to it. IVe been blessed in a sense, although when I go back a few years and some of the escapades with Keith Moon, then I don't think I was blessed then." David Joseph is also keen to stress the continu- ity between Wire & Glass and Townshend's clas- sic Who matenal. A mini-opera might sound dif- ficult, he says, but a coherent ll-minute piece of music, with the potential to be broken down into individual tracks, actually gives Polydor a huge degree of flexibility. Consequently, online chan- nels will play a key part of marketing strategy, as will a strong visual eleraent "The fact that the mini-opera is structured in chunks gives us lots of ways to experiment in terms of sampling the music online," he says. "The Who have got such a rabid fanbase and we've got lots of tools to play with now and so the internet will be central to the mini-opera." And, he adds, just like Toramy or Quadrophe- nia, the music itself is accessible. "There's defi- nitely a Who radio song at the end of it. Ifyou just read about it, it could ail sound bold and new in terms of using new média - but this wouldn't work unless there was 11 minutes of cohesive great music. So, Tm excited about the internet | side of it, but we're also hoping that radio World- wide will be able to play the 11 minutes in its entirety, coupled with the fact that the band will perform the ll-minute piece as more of a televi- 

:o get The 
cious pattern. "Pete's written some very interest- ing songs," says Daltrey. "Some very interesting songs - they make you think, but they're still in that same chord framework and things that you recognise about The Who. He's written one about Stockholm Syndrome for instanci Wîdow's Eyes, about the Beslan massacre] and ifs just magie. It's so simple, but it's about this subject that's so strange to most people. "The way he puts it in a three-minute song is just genius and it's in a melody that just gets in your head. The complexity and tire simplicity - those two things are just mind-boggling. What he's actually singing about is one thing, but the simplicity of how he transposes ail those complex thoughts into this simple émotion and relatively simple melody is just brilliant. And that's the genius of a great songwriter." And for manager Bill Curbishley, although 

'dur aim with the mini-opera is Il Who back in the charts with new music ano a Townshend, by his own admission, stopped writ- contemporary sound - ail as a precursor to the ing for fans around the time of Quadrophenia, big studio record. We're just trying to think dif- 
Thcyarc 

[Black the most exciting live band l've ever seen or worked 
just mind-boggling. What ,, 

overcoming preconceptions of what a Who ferently record should sound like has been a challenge. album "By virtue of the way that he writes, it has to be a bit différent," says Curbishley. "Pete works ffom 
of just doing a single before ar EP before an album." Complementing the release will be a 23-date tour of Europe, including UK dates at Hyde Park very conceptual type of approach: that's where and Bristol City football club and festival appear- the songs ffom Who's Next came ffom, they i it T In The Park, Oxegen and Wireless, ffom Lifehouse, and Quadrophenia and Tommy before embarking on the US leg in late st are what they are, they speak themselves. Thé The band will then travel to Australia, New songs for this album came ffom a piece of writing Zealand and Japan before retuming next spring that he'd been focusing on for a long time - which - possibly via South America - for indoor dates was basically the working title of The Boy Who until May 2007. "A complété circle", says Curbish- HeardMusic. Then he felt that quite a number of ley. Remarkably, this will be the band's first these songs fitted together and he made them into a mini-opera. So I guess this nudeus of five r six songs forms the centrepiece of the album. "However, I don't think w 

world tour. In addition to road-testing some new tracks - Daltrey confirais that the band could easily play 
that - it's just a piece. You could just look, should overblow Wire & Glass, Black Widow's Eyes and another 1 just look at it as song, titled Mike Post Theme [Post scored the 

The history of The Who 
tri- 1975 butions from Eric Clapton and Tommy the Bon Wood. March The band play dates at JLon- don's Charllon Athletic Football Ground in May and New York's achievement, Madison Square Garden in June. reunitei Dismaycd with the latter, The appear Who will not perform again until - 

1977 1976 premiered in Bill Curbishley takes on the ritical recep- tle of full- Townshend is nominated band continues with its relentless • best musical touring. Despite Rolling Stone diile Daltrey hailing them as the best band of Kids ith Ken Ri "     " „ Lisztomania. The Keith Moon is hospitalised after • overdose in August. 

ing 120 decibels al band gains an officia] entry in the Guinness Book Of Records as the world's loudest pop group. 
the on sédatives. Girlifiend 

.ager while the The band buy a stake in Shepper- h its relentless ton Film Studios, while produc- starts on officiai biopic, The 
1976, this is already taking its toll - reco'rd^he affium^niwh Keith Moon is hosnitalised after a r„n„.. „ . bUm RoU8h M,x™th ack albun fellow Baba devotee Ronnie 

Octobér 1975 and Townshend number two in the US and number The drummer plays his last officia 
November denying that they hav< with the band in October. 

lion Odds And releascd in October. It rcaches "Who Put The Boot Charlton, billed as TVack Records g ach. Kecords goes into liquida- 
described by many as the band's isfounSdeXil^Vand while the Franc Roddam-directeo finestgig. With the sound register- tember 7 R-oiti, m 'onbeP- film of Quadrophenia premières m 7. Keith Moon overdoses August. Buoyed by renewed inter- 

he is pronounced dead on arrivai at Middlesex Hospital. He is 32. Amid this turmoil, the album Who Are You reaches number six in the UK and two in the US. 
Ï979 
Ex-SmaU Faces drummer Kenny Jones is unveiled as Moon's replacement and, with John bit' Bundrick joining on keyboards, the band return to the stage in May- The Kids Are Alright film and soundtrack is releasecl in June. while the Franc Roddam-directec 
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title track to NYPD Blue and the Rockford Files] - there are also plans to dip into The Who's back catalogue and treat fans to some little- heard rarities. For the singer, it is with their live performanc- es that The Who really corne into their own; equating the experience in almost spiritual terms. "Music is just a sériés of notes, but when played well in the right arena, it becomes bigger than the people who are playing it and, indeed, the people in the audience," says Daltrey. °lt takes every one on akind ofjoumey to somewhere else. 1 don't know where, but it does it, it i Tve been in it loads and loads of times." Certainly, few hold back the superlativ discussing the power of The Who in conc They are the most exciting live band Tve ever seen or worked with," says Harvey Goldsmith, who first encountered the band in the late Sixties, when stage managing the Plumpton National Jazz & Blues Festival, and, while only involved in one date on the forthcoming tour, lias promoted 
"When people talk about the best live band in the world, for spectacle it's obviously the Stones. For excitement no one can beat The Who onstage. Never have donc, never will." Alan Edwards, their long-serving press agent at The Outside Organisation, describes the band's infamous May 1976 performance at Charl- ton football ground - billed as Who Put The Boot In - as the best rock gig he has ever seen. "It was like an extreme football crowd in the Seventies, if you can imagine that," says Edwards. "It had been raining and they had to stop the show because of ail the fighting, but they were unbelievable." Goldsmith also recalls this extraordinary water-drenched show, when more than 60,000 piled into The Valley, one daredevil punter climbed 200 feet up a floodlight pylon and the 120 decibel-reading earned The Who their offi- ciai title as the world's loudest pop group. "1 think it's one of the biggest crowds that's been to Charlton, ever," he says. "And it was just an amaz- ing show. There were lots of amazing things going on, you've got this mad group playing and then, in the middle of it, in walks Elizabeth Tay- lor! Magic raayhem." And while the frictions and outright violence have diminished, for those close to the band the alchemy between Townshend and Daltrey has not Even minus their two founding members and lynchpins (Zak Starkey and Pino Palladino now fill in for Moon and Entwistle, while key- boardist John "Rabbit" Bundrick has played with the band since 1979) a crackle still exists whenev- er they hit the stage. "Apart from two, Tve been on every show that they've done since 1970, and Tve never tired of 

  

The history of The Who 
est, The Who headline a show at Wembley Sladium in addition to five nights at Madison Square Gar- dcn. However, tragedy ensues when II fans are killed during a pre-gig stampede in Cincinnati. 
1980 / Townshend's : o album te Top Five in the US and yields the hit single Let My Love Open The Door, while Dal- trey takes the title rôle in the film McVicar. The Who embark on a US tour from April to July. 

1981 A three-month UK tour is fol- lowed by Top 10 single You Better You Bet and their first album with- out Keith Moon, Face Dances. Kit Lambert dies from a brain haemo- rrhage afterfalling down aflight of 

1982 Following their last UK concerts for seven years, the band release what is widcly considered to be their swansong album, It's Hard. A 

farewell tour of North America concludes on December 17 at Toronto's Maple Leaf Garden. 
1983 ~ 
A proposed album, Siege, is aban- doned. In December, Townshend announces at a press conférence that the band have ofïicially split. 

A rétrospective double live album, Who's Last, culled from the band's 1982 farewell tour, is released. 

The band reunite for Live Ain, delivering a four-song set at Wem- bley Stadium. 
1988 Picking up a Brits lifetime achieve- ment award, the band play a short set at the Royal Albert Hall. 
1989   Billed as their 2sth anniversarv 
year, The Who tour again-com- pleting 50 stadium and arena N0rth Amer'ca and the UK. Townshend's musical adaptation ofTed Hughes'The 

Iran Man features Entwistle and Daltrey on two tracks. 
1993 With Townshend as musical direc- tor, a theatrical production of Tommy opens on Broadway. His solo album Psychoderelict is basd on thèmes similar to Lifehouse. 
1994 The Thirty Years Of Maximum 

1996 The band reform to take a theatri- 
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1 watching them," says Bill Curbishley. "When he [Pete] used to corne on, when he was younger, with that malevolence and that fantastic energy, and the dynamic that was within the band, it was phénoménal. That dynamic has changed a bit now because it's just him and Roger - but it has- n't diminished, it's just a différent dynamic." They've still got it, no doubtadds Alan Edwards. "1 remember their Shepherd's Bush Empire show in 1989 and that whole edge and atmosphère was still there. The audience was quite scary - there was a lot of likely looldng lads - and the band were quite scary. Even at this 

stage of their career. There was an element of Top of tho pile: on menace about their performance. TheyTe lovely t,,I! 'jhot°shoot 
people, but on stage they're transformed into this Are Yoif S Wl10 
vety scaiy and wonderful rock band."   Another recurring element in The Who's Thev've Still career, and one to make a significant impact in . -. 2006, is their association with visual imagery 9 ' and cinéma. Given Townshend's art school back- tloilbt ground, it is perhaps little surprise that a strong Alan Edwards, visual identity was always given equal credence Outsidc to the band's music ("We stand for pop-art Onianisation clothes, pop-art music and pop-art behav- iour...We dont change oflfstage. We live pop art," 

riui one early quote) or that his songwriting Was informed by a cinematic worldview. Tomtnv (1975) and Quadrophenta (1979) were both translated to the big screen but this has remained a feature of his later solo work, much of it multimedia-based. Also released in 1979 was The Kids Are Alright, Jeflf Stein's séminal rockumentaiy, which compiled a raft of rare TV and live appearances with new footage shot at Shepperton Studios (the band having bought a stake in Shepperton two years previously). Other Who classic perform- ances have been captured on film - including their appearances at Monterey in 1967, Wood- stock in 1969 and the Isle Of Wight in 1970. The latter film (Message To Love: The Isle Of Wight Festival) was directed by Oscar-winning director Murray Lemer, and it is Lerner who will be at the helm of an exhaustive Who documen- tary, titled My Génération: Who's Still Who. Pro- ducèd by Spitfire Films, the company behind the Martin Scorsese-directed Bob Dylan documen- tary No Direction Home, the film is due for cine- matic and DVD release before the end of 2006. According to Spitfire's co-founder Nigel Sin- clair, the intention was not to produce a linear film, but rather to get under the skin of these four very différent characters, to trace their évolution to the présent day and to try and comprehend the chemistry between them. "We set ourselves various standards," says Sin- clair. "We wanted to make sure more than 50% of the clips were never-before-seen footage. we wanted to try and find a point of view about the évolution of the band and what it was that made these guys so brilliant and give the audience some sense of that, as well as the ups and downs and trials and tribulations of their joumey. Like the Bob Dylan film that we produced with Martin Scorsese, we wanted to give the viewers questions and then provide them with answers". Consequently, Lemer launched an appeal to fans for the loan of rare footage and memorabilia and was granted exclusive access to The Who's private archive. What he uncovered sounds absolutely stunning, and is likely to have those self-sameWho fans salivating in anticipation. "We've got literally thousands of hours of footage," laughs Sinclair, "some of which you wouldn't believe. We've got an amazing perform- ance of Summertime Blues where The Who played before 400,000 communists in France [at Fête de l'Humanité, 1972], we've found pièces of the so-called lost Live At Leeds footage that I think will be the holy grail for fans, and we've got footage from the band's archive with band meet- ings and discussions." The DVD release will be supplemented by two further dises. The first of these will concentrate on spécifie and long-running threads within the 

The history of The Who 
cal version of Quadrophenia on the road - including shows at Hyde Park and Wembley Arena. Compilation album My Généra- tion - The Very Best Of The Who is released in August. 
1999 The band regroup again for a handfiil of charity shows, includ- ing two nights at Shepherd's Bush Empire. Townshend's play of Lifehouse is broadeast by Radio 

2000 A six-CD boxed set of The Life- house Chronicles is released through Townshend's website eelpie.com and followed by two shows at Sadler's Wells Theatre. A tour of North America and the UK culminâtes in a charity show for the Teenage Cancer Trust at the Royal Albert Hall. 

Novello Awards. He is also due to receive a Pioneer Award at the Yahoo Internet Awards in New York before the event is cancelled following September 11. The Who perfomi at a benefit concert for vic- tims at Madison Square Garden. 

2001 Townshend is awarded a achievement honour al 1 

2002 Following two dates at the Royal Albert Hall for the Teenage Cancer Trust, John Entwistle is found dead in his hôtel room. A proposed tour of North America goes ahead 

Palladino filling in on bass. A deluxe extended édition of 
My Génération is released in Octo- ber, along with compilation The Who - The Ultimate Collection. 

A double CD. Live At The Roval 
flbe?,Ha11'iS released in June, fol- fewedby a deluxe édition of Who's Next December. Sanctuary releases a deluxe double-disc DVD édition of The Kids Are Alright. 
2004   
mlii^edW0,10f|fcùs released in January, T\vo new rec ordmgs are featured on The First 

Singles Box (UK) and compilation Then And Now 1964-2004 (US). 
2005 ^ The band plays an acclaimed two- song set at Live 8. Townshend publishes the first chapters of h'S novella, The Boy Who Hear Music, online. 
2006" 
The Who plan to release their fin* album of original material or years. A 23-date Europcan tou^ also announced, including a , Hyde Park and '<* . ces at T In The F»* appearai 
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t, such as their association with fash- ts, five key live performances (Mon- terez Woodstock, Live Aid, their 1989 reprise of Toramy and the post-9/11 Concert For New York) and spécifie épisodes on the musical qualifies of each individual member. The third dise will contain two previously unseen concerts in their entirety; a 1969 show at the London Coliseum and a 1977 performance at the Gaumont State Cinéma in Kilburn, a dupli- cate performance for The Kids Are Alright that was never used. As with the Dylan film, Sinclair wants audi- ences to rediscover The Who's past in order to understand their présent. "This is not a rétro- spective," he says. "It's meant to be taking you into the world of The Who and their music, and the fact that it's still alive today and that there's so much excitement in the US that they're touring again and there's a new record coming ont. The story is amazing but, as Pete has so often said, what's really important is what happens now." Intriguingly, Spitfire is also working on anoth- er Who-related movie, with a biopic of Keith Moon. This will star comedian Mike Myers in the title rôle, with Roger Daltrey acting as co- producer. Though still in the development stage, the frontman is visibly excited by the movie and the opportunity to lookbeyond the myth and into the life of one of rock'nroll's most complicated characters. "There's something about the glamour of rock 'n'roll that they encourage young people to look up to ail of the wrong things," he explains. "Obvi- ously, I can see why it's attractive when you're young, because you feel that you're immortal and 

thinks it must have been a real laugh and, yeah, a lot of it was, but there was an awful lot of tears in between." How fans who have grown up with the Who legend will take to tihese projects will be interest-   Certainly, their enduring and cross- generational appeal is not in dispute. One of the few Seventies superbands not targeted by punk's «Year Zéro" mentality (the Pistols played a cover of Substitute) their influence, both musically and stylistically, v— — Weller (who covered So Sad About Us for a Jam B-side). From there, the torch was passed to Brit- pop and beyond. When Blur asked Phil Daniels to narrate Park Life in 1994, they tapped into the univers al pull of Quadrophenia, while support band's for The Who's Hyde Park show in july include Primai Scream, Razorlight and The Zutons. But perhaps the most convinctng evidence of the Who's status as godfathers of Brifish Rock is the week of shows held each March at the Royal Albert Hall in support of the Teenage Cancer IVust, of which Daltrey is a patron. Now in their ■ i seventh year (the first featured appearances Il from Weller, Noël Gallagher and Eddie Vedder), Il these concerts have not only raised the profile H of the charity and provided much-needed funds   Il for specialised cancer wards, they are also effec- you'll live forever and you're invincible. tively a rite-of-passage event for upcoming "In actual fact, Moon, wonderful character as Brifish artists. , ,, „ he was, a lot of the things that he did were actual- Such awareness has been invaluable for the ly quite fucking awful, but because of his person- charity, according to Simon Davies, the trusts ality he got away with it. It's kind of weird, but I CEO. "They've given us so much," he says, "not just wanted to capture what it was like to live only the shows, but The Who have also given us with that guy, because it wasn't easy. Everyone profits from the DVD of the first show and sales 
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from their CDs as well. Over the years, we're talk- ing about £4m to £5m. "It's also great for our profile - they've taken Teenage Cancer Trust to a whole new set of peo- ple who are now supporters of the charity. When you think about the spread of bands that Roger bas helped us get - from Tom Jones and Clapton to Oasis and Coldplay, Franz Ferdinand and Keane, right through to new bands such as Bloc 

Party and Razorlight - .t s incred^ e Roge is someone who can make a phone call to a young band nowadays and they are just bowled over For Daltrey himself, who jomed Razo ligl t onstage for an impromptu rendition ofSummer time Blues only two months ago, the eyer-gio ing lineage from My Génération to genera- tion is fascinating. "That's the cherry on the cake, he says, "the fact that young bands look up to you and like what you did. Thafs what I really hke about young bands who are there now, eeaus there's been this 50-year window of rocknroll, you can hear the roots. I find that really interest- ing. A lot of these young bands have got their own thing, but you can hear where it cornes from. i find that really exciting." And for Polydor too, having such a band and such a catalogue on its books raakes a huge impact when it cornes to attracting new artists. "They're still core to everything we do, says David Joseph. "The Who are still seen as a front- line act and they are worked on by the same peo- ple who work on Snow Patrol, the Kaiser Chiefs and the Scissor Sisters, so that in itself tells you what wefeel about them. h "They're never viewed as catalogue. It's 11 frontline - it's family, and I would very much include Bill and Robert in that We would have weekly calls with Trinifold, even though there haven't been any records on the schedule for some time, because they're part ofthe whole Uni- versal family." Ail of which places The Who in 2006 in some- thing of a unique position. Their place in rock history was always assured and, as elder states- men, their appeal remains both iconic and glob- 

al. Their catalogue is part of our héritage and still carries deep résonance and huge influence. But they remain relevant, contemporary and the new material is as challenging as anything they've ever done. "The guys that hang on - the Pages, the Plants, the Dylans, the Brian Wilsons, the Townshends, the mes - we're doing the hard bit," says Daltrev, looking back, but also looking forward. "This is the hard bit of life, and it's a shame that it hasn't been reflected in the music that we've created. But maybe that's because when we started there was no previous génération or maybe half a gén- ération with the Teds and Elvis before us. So we're the first génération of adult, grown-up, granddad rockers. We've got to pull it into adult- hood, and it will do the music good." Like rock'n'roll itself, The Who now enter unchartered territory and - ironically for a band that once sangthose immortal lines about hoping to die before getting old - join that select band of artists above, who reflect life as it is now. Still unclassifiable, the paradoxes go on. "It's strange," concludes Bill Curbishley. "None of us ever thought for one second that it was going to last that long. It was day by day. When I said that they were breaking up every day and people went to see them because it could be their last show, that's really true. "People went to see them because of that frac- tious fragile thing. And funnily enough it's lasted ail this time, and after losing two of our real bud- dies. Obviously for me its been phénoménal... it's been my life. So from a little old rock'n'roll band from Acton, or Shepherd's Bush, cornes ail this stuff. It's amazing." 
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Roqer Daltrav on The Who's new albuni and more 
The Who's singer talks to Music Week about the band's new matenal and forthcoming tour 
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Pete Townshend on songwiitmg,his website and I 
The Who's iconic lead guitarist took a break from songwriting to a < mail -j- ; 
Tlio thèmes of 197I's Lifehouse have recuired in youi- musîc for more than three décades now, particularly yoiir solo work - why the décision to voice those thèmes via The Wlio in 2005/06? I have no other interest that is so deeply gripping. The story is a reflection of my obsession witli congrégation and music's spiritual potential when people 
However, tliere is a sub-theme, which is that the congrégation of people through a global grid like the internet may have results that are extrcmely liard to predict 
Is the name of the album still WH02? l've read some détails 11 about Black WidovA Eyes and : The Glass Household, but could you reveal anything about the 
Who2 is a working title - there's no title as yet We are calling the minî-opera EP, which cornes out first, Wire And Glass. Today I dumped several tracks in progress in order to start with 

And what about artists of the current génération? Sufjan Stevens, Sigur Ros, Petra Hayden, Graham Coxon - there 

to play at live shows. What can fans expect at the forthcoming concerts? The classics. Rarities - a new batch every night Some new songs, but not too many. We arc doing art classes. Just to make. point here, The Who haven't released new songs for 24 years, but I have. Lots. ' 

None of them would have worked for what we used to call "The Who". No doubt about it, I have moments of genius. But I also chum out stuff that only I might want to hear. I write for pleasure. I write to make a living. I write to reflect what I see around me. I write to tell stories. I write to break time into little neat chunks. I write for ail kinds of reasons, but since Quadrophenia I stopped writing for fans. Via the world of blog, fans now often write for me. And I am grateful, honoured and delighted to be regarded as a 

nothing clear-cut to reveal - not yet I am keen to keep the recording simple, straight-cut and direct Roger and I have a new "Glimmer Twins" relationship to develop as songwriter and singer, but we both have long memories and deep entanglements with the memory of The Who "gang" and its rock-radio lineage. It's strange to be starting again at our âge, and under such a powerfully 

I have moments of genius. But I also chum ont stuff that only I might want to 
hear...! write for ail kinds of reasons, but since Quadrophenia I stopped writing for fans 

Rock'n'roll is arguably now in unchartered territory but, musically-speaking, who from your génération still inspires you? Ray Davies for his storytelling. Paul McCartney for his energy and self-confidence. Mick Jagger for his ability to work with so many lovable nutters. Bob Dylan for his new moustache. My génération were extraordinary. Ail of 'em. 

What did you think of Scorsese's Dylan movie? And what are your hopes for the forthcoming Who documentary? I loved it The jury is out on the Who doc. There has been a lot of documentary stuff done about The Who. To do something new would i huge Input from me, and 

artists. Newer bands like Hard-Fi and The Noisettes continue to surprise with new colours, new tricks and new ideas. Just when you think there is nothing new left under the sun, someone cornes up with something brilliant and new. 

From a solo point of view, to what extent has the web changed your relationship with your audience? A blg part of the change has been the way I can feel the sheer scale of the entire music audience. I realise that ail any artist needs Is a (relative) handful of fans. Today we share the fans quite thinly 

Aslde from Real Cood Looking Boy and Old Red Wlne, this is the first time in 24 years that you will have a batch of new material 

once that was done they would have to drop us, as MTV did after I helped their initial campaign to widen subscription in 1982. We need to have our own channel to 

Do you anticipate online channcls can have a similar impact on a wider Who audience? I don't hold out much hope for The Who and online channels, Our name is too big, but our reality is too frail. 1 can do the internet, l'm not sure The Who can do it We could sell the Who name to, say, AOL, so they 

You have long been recognised as an online pioneer and many of the web-based issues currently dominating the média - from podcasting, to giving away MP3s à la Arctic Monkeys, to webcasting à la Sandi Thom - you have been doing for years. Are there any areas of technology you can see yourself gravitating towards in the future? I have a cunning plan... 

parallel here between the way a band like The Who used pirate radio back in the mid-Sixties? We will use every média channel we can - but like every artist trying to get new music out then we will be prepared to try anything. I spoke to the folks at Polydor recently and 1 amazcd at how sawy thev aro r,hn„r    

An U-minute mlni-opera seems a remarkable and ambitions undertaklng in 2006 (although, saying that, a 75-minute rock opéra probably did In 1969). Given the constraints of commercial radio, what rôle will new média channels play in promotlng The Glass Household? Is there a 

amazed at how sawy and creative they are about new ways to try to use the internet. Radio is still valuable, though tightly formatted, these days. TV exposure is always good. U2 and Primai Scream have been great on Jonathan Ross. Top Of The Pops is back. Video is still important But a catchy, well- produced song will always find a place. The best song of the past few years for sheer pop 
Tliank Yor^^ct^tiris3 ' 

'tsmmyall-timeToplo aong with ABBA's SOS and 

Some artists from the Sixties and Seventies charge fans a membership fee to access information, exclusive content, early-bird ticket sales etc on their websites. That is not a strategy you have pursued. Are you planning to do so? And if not, why not? The internet is not a shop. It's the new radio. We gave radio our music for free for 40 years. They used our art to sell their advertising space - to sell booze, cigarettes, cars and other dmgs- Now that's over. Hooray. Now we sell direct If you want to sec us play, or to own a piece of our CD or DVD plastic, you pay. If y" want simply to audition us, look us, and chat with us on the endless wire, we are as free as yo are. Fans are a strange breed. TIW want spécial treatment for havina been customers over the years - and they deserve it sonietinies- But l'm not sure expensive subscription is the way to pi ov' exclusive information and acce • My webmaster Matt Kent kno 



Mis plans for the future 
I r about the band's rew material, their tour and the internet 

H 
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sH-sïsr"'"" often do it very well. K ain't like computer software programs I 
The internet is not 3 shop. It's the new radio. We gave yearii radio ourmusic for free for PRSpa 

40 years. They used our art tosell their advertising space....Nowthat'sover. 
Hooray. Now we sell direct 

SSSprs 

are proud to have been associated i The Who for over 30 years. 
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Thanks to the band's Live 8 performance, TV sync deals and créatif outni^'V'ty' 
an audience boni after the band's Seventies heyday is becommg a\A^re 

Promoting The Who to 

a whole new génération 

IfThe Who's first contract with Shel Talmy was a costly mistake (along with the accumulative bills for smashed instruments and high living, it played a significant part in their perilous finan- cial situation up to 1969) then they are now in ownership of one of music's premium brands - a catalogue oftruly cross-generational music and a sharply defined image to match. With the entrepreneurial guile of Kit Lambert and Chris Stamp behind them - and Pete Mead- en before that - maximising that image was sec- ond nature, almost from their very inception. Think: Pop Art, targets on T-shirts, guitars through amplifiées, Townshend's windmilling right arm and Rolls Royces in swimming pools (although, according to Keith Moon's biographer, the latter incident was an out-and-out myth). And now, some 40 years later, THnifold Man- agement are equally adept at capitalising on this 

Ifyou corne totheUS, The Who ace like a backgmiind 
to modem life 

iconic identity and ageless catalogue of songs. Especially so with the band's appeal arguably more potent than ever. Certainly, the likes of Paul Weller, Oasis and Pearl Jam have long been vocal about The Who s influence on their own careers - not to mention sharing a stage with their heroes at 2000's Teenage Cancer Trust concert. But, following their show-stealing performance at Live 8, and with guitar bands currently in the ascendant, Robert Rosenberg believes that a whole new gén- ération is actively discovering the band. "1 think we've always suspected that there was a younger audience out there, purely from the audience démographie from the last couple of tours," he says. "But we got some statistics from [digital média company] ARTISTdirect looking at what kids are looking for when they search illé- gal file-sharing networks, and the results were 

mindblowing. There was something like 2.4m requests for The Who in one week. It shows there's a huge amount of interest in the band, which is not necessarily being reflected in their sales. "One of the things we've been looking at is how we go about finding this younger audience, which is ironie, because typically it's been the reverse. The big dilemma now is how you get a new Who album to ayounger audience. Who's goingto play an 11-minute mini-opera on the radio?" One way of sidestepping this conundrum, par- ticularly in the US, has been through a judicious and creative sync licensing programme. Pete Townshend's songs have appeared in movies ranging from Almost Famous to Austin Powers: The Spy Who Shagged Me, as well as countless TV programmes and advertising campaigns. Most notable among th ' 1 ' 
  

To 
Pete, Roger and Bill 

We have traveled a 
long way together 

Here's to continued 
success 

From ail at 
Harvey Goldsmith s 
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