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challenges the other majors to follow ' EMI CEO Eric Nicoli's lead (right) 
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With its DRM-free EMI deal in the bag, Apple boss eyes other majors for more of the same 

Apple applies pressure 

The new EMI deal replaces the after Edgar Bronfman stated in "Jobs is very persuasive and, least one more will follow EMI najor's existing iTunes agreement, February, "The notion that music given how tough the global mar- this year," he says. "We've been 

CEO Steve Jobs will attempt to for ^several months, and that simpty because there is ^unpro- The US market this year te ^ And Pakmanbs 
«teea^fromX^righte man- addl 01 y w , is p y y y 

is cru- EMI G igh With EMI accounting for the effectsofremovingprotection, cial in building a global model for certainly remains triumphant s at around 10% of global business, But one source says, "EMI's the future, springing out of devel- about his deal. however, insisting around 10% of global business, But one source a premiumVice. Jobs will need a deal with at least deal has not ruined the chance of opingmark And he predicted that more one major and the majority of the us keeping DRM in place, but it and Korea. 
g new focus to will drop DRM this year and not marUn@musicw«k.c( just for mines. "I do believe at « Analysis. 4-5 

New Year blues 
for UK albums 
2007 kicks off with combined 
album sales attheirlowest 
point for fiveyearsjedby 
a slump in sales of artist albums p3 

The best of 
the blogs 
MW highlights someofthe 
best industry blogs, from 
anaiysts, critics, DJs 
and A&R executives 

Focus on South For tlielatesinms 
West scene 
MWtumsthespotlight on 
the South West with a free CD, crammed with talent 
such as The Naturals 
(pictured) p9-12 IL1I 



® 'Going DRM-free is certainly a smart 
move for Nicoli' - Editorial, plô 

To read ail the 
news as it 
happens each 
day, log on to 
musicweek.com 

Your guide to the latest news from the music industry 
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News 

vs is edited fay Paul Williams 
Physical market faces up to challenges as first-quarter sales hit lowest point since 2002 

New Year blues dog albuïtîsales 

by Ben Cardew If further evidence of the chal- lenges facing the music industry were needed, the UK market has kicked off 2007 with combined album sales at their lowest point for five years, led by a nosedive in sales of artist albums. Weekly sales of artist albums 
od in 2006 for 11 of the fimt 13 weeks of2007, with the resuit that total artist album sales for the quarter were 8.94% lower than at the same point last year, at 25,372,880 units. This compares to artist album sales of 27,865.584 in the first quarter of 2006 - a figure boosted by massive initial sales of Arctic Monkeys' Whatever People Say I Am, That's What l'm Not Equally, it was down on sales of 27,463,409 artist albums in the first quarter of2005,27,198,750 units in QJ 2004 and 26,035,093 in Ql 2003 - but an increase on the 23,799,258 artist albums sold in QJ 2002, when the world was in the midst of an économie downtum. The fall in artist album sales is being felt across the board. The UK's biggest selling artist album of the first three months of 2007 - Amy Winehouse's Back To Black - sold 467,820 units in the 13-week period, the lowest saies of a first- quarter biggest seller since Stéréo- phonies' Just Enough Education To Perform, which sold 359,836 

Further down the chart, the 40th biggest selling artist album of the first quarter of 2007 - The Good, The Bad And The Queen's eponymous début - sold 77,878 units in the period. By contrast, the 40th biggest seller of Ql 2006 - David Essex's Greatest Hits - sold 89,970 units in the quarter. And, the 75th biggest selling artist album of Ql 2007 - the Kaiser Chiefe' Employment - sold 

How album sales are declinîng 

tion at the end of quarter one since Sting's Ail This Time, the 75th biggest seller of Ql 41,670 units sold. 

during the period, pilations were up 10.1% year on any album in this posi- year in the first quarter of 2007, with 6,599,500 units sold. Howev- er, this increase, which was fuelled by the nascent dance music revival and a more focused approach to compilations among labels, was 
rail albums6market, which .57% in total. In addition, the relative success of the compilations market in 2007 can, in part, be attributed to the sector's misérable start to 2006: only 5,994,085 

in the first quarter of last year, a steep décliné on the équivalent period in 2005 (7,496,852 units sold) and 2004 (8,028,843). The slump cornes in the middle of an 
the sales of digital 

2007 thi.        „ 9,962,826 downloads for the 
ed by changes to singles chart raies to allow ail downloads to count towards the chart, irrespective of physical product). 
It is too early to write 
off the download 
album. 1 think they 
need to be around £5 Ben Drury, managing dîrector, 7Digital  

These figures suggest that legitimate download sales are still not yet at the point where they can provide a genuine substitute for ailing physical sales. It has been suggested that this is due to the still slow sales - rela- tively speaking - of the download 

albums market, with a modest 982,713 digital album bundles sold in the first quarter of 2007, compared to 609,925 in Q2 2006 (the first quarter in which down- load album sales were incorporat- ed into the charts). While a BPI spokesman stress- es that UK business overall contin- ues to perforai better than much of the rest of the world, 7DigitaI managing director Ben Drury believes the new EMI/ Apple deâl can provide a timely boost for the download albums market "It is really clever the way they have done it They are trying to nar- row the gap between single tracks and albums. The price of a single download goes up [for the premi- um package], but album prices stay the same. So albums become better value digitally," he says. "It is too early to Write off the download album. We are working with a number of labels on album price campaigns. Personally, I think a download album needs to be around £5. The price déflation of physical product has been so strong you can often get physical albums for under £5. An album should be cheaper digitally." While one major label source indicated last week that the inter- national market reached a "tip- ping point" at the end of last sura- mer, with sales in décliné since then, EMI Group CEO Eric Nicoli suggests that the growth of album sales is encouraging. "Interestingly, inthe US, album ire growing faster single track downloads, year on year - 10% or 15% faster," he says. "Ali of our research and the audit data suggest that albums are still vety popular with fans. "And Steve Jobs was saying on Monday that almost haif of ail downloads, which are available in track or albums, are sold in full album form. The album is still an important proposition for some 
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The WlZ-produced "mis Is The Life video lo Rascal's (Vertigo) On Pire) Signed to Sony Empire (Lily Allen. The Peeling). 

(single, June 18) 

on Radio Two and the album has shipped 25.000. A great start for 
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iTunes' Bmssels battle to join list 
UK majors face fiill 

hoiisc of inquiries 
Apple and EMI herald a 
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—s 
offitaereteUere'6' thr0USh 0tller EMI tracks AAC format at format, without copy protection, Apple, in turn, announced it 128kbps encoding with copy-pro- at a higher price of 99p would be selling not only EMI's tection at the standard iTunes ($1.29/€L29) per track. iTunes catalogue in the high qualily, price of 79p, $0.99 in the US or custoraers will be able to upgrade 
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cil promises more quality and flexibility for the consumer 

a DRM-free future 
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In pod we trust, as rights 

Thanks to the likes of Chris Moyles, Scott Mills and Ricky Gervais, podcasts have offered consuik 
time. But something was missing - music. Now PPL and RadioCentre have agreed a nghts dealjt 

Podcast pioneers 
Since the word "podcast" was first coined in early 2004, a rather con- spicuous éléphant has sat, quietly, in the corner of the room. 
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s deal is agreed 

umers an audio experience that could be listened to at any 
al that will allow this to be included for the first time 
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at least it gives you some music content." This latter point has proved controversial. While there is gén- éral agreement that using 30-sec- ond clips of songs is better than not being able to feature any music at ail, some industry observées believe that the musical podeast market will fail to ignite until providers can offer full tracks. "The podeast market has been growing, but it is music that makes podeasts interesting," says yDigital managing director Ben Druty. "To make it really take off you need to put the full tracks on there, maybe with fade ins and fade outs so that 

try corne to the PPL, the organisa- licence, It can be used by anybody 

Wewould like to think V 11 

C4 hoping for clear run as national 
digital multiplex licence rival is sold 
Business as usnal 

after NGW sale 

by Jim Larkin Just six days after submitting its application to Ofcom, National Grid Wireless's bid for the new national digital multiplex licence took a new twist last week - when the company was sold to a foreign bank. The technology provider's owner, National Grid, announced last Thesday that it had sold the company to Australia's Macquarie Bank for £2.5bn. While it is unclear what impact the sale will have on the business and its future strategy, a spokesman was merely able to say it was business as usual "at the moment" and that the iiP 
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drive adoption of digital radio, the provide radio stations with the most recent example being a trial best possible technology with the two are carrying out in Ply- which to expand the uptake of dig- mouth which sees digital radio ital listening in this country," 
'"NGWbelieves its application ofltethM p^hes, rivafapphcant 

liiiESS? attracting advertising spend. It is NGW confirmed this to be the 
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Blog standard 

As Sony BMG enters unchartered online waters, MW highlights a sélection of industry blogs 

In launching onto the blogosphere last week, Sony BMG forged new ground for a music company. It also made the biggest gesture yet towards filling  jswrittenby music 

web in such a way, with executives including chairman Ged Doherty, RCA and Columbia managing directors Craig Logan and Mike Smith, among many others, launching their own web diaries. But, an industry-wide poil - which was, in the true spirit of the internet, thoroughly unscientific - last week indicated that, far from being a seething mass of blog 
largely unchartered 

AnalystWeblog 

While a string of industry figures can claim their own MySpace pages - from US executives Lyor Cohen, Jimmy lovine right through to Simon Cowell, Mike Batt, Mike McCormack, Stephen Budd and Ferdy Unger Hamilton - most bear the legend, "The user has not posted a Blog". In tum, "Ghost blogs" - online diaries launched in a wave of enthusiasm, before being 

dropped a matter of days, weeks, months later - are widely in évidence. One independent label pioneer notes on January 3 his conclusion, "January. Got to lose some weight..." (and he wasn't talldng about his roster) - but déclinés to provide an update on this New Year resolution. The reason, perhaps, is logical. As one major label executive 
t, people have less 

time than ever to do their jobs, let alone keep up a blog." Which doesn't mean there are no music industry blogs at ail, of course. Here Music Week highlights some of our favourites, from industry analysts/critics, DJsandA&Rmen. Let is know about some of your favourites - email mwletters@musicweek,com and we will highlight some ofyour sélections in a future issue. 

Namc of author. Mark Mulligan Description; Mark Mulligan is vice président and research. director for JupiterResearch's European research facilities and one of a string of Jupiter Media employées contributing regular weblogs "" +h'nn<: dinital. 
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WlcGee 
Namc of author. Alan McGee Description: McGee's officiai MySpace and home to his regular 
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TîieLefesetzLetter Sample text the US industry is in t^moil The major labels haven'tbeensweahr Steve LamacqDJ Uiev c«tt!^ple/EMI/DRM; Why the fuck should 
I don't know the total population of the States I 
taow ifs big and I ^ ^s^u^t "n 
Mme'vreeksyouran get to Nu'mber One on the officiai miliviard chart with sales of just 100,000 copies. 

  Jior. Steve Umacq 1 Description: The diary of a radio DJ - and one-time A&R man and label boss - from officiai MySpace 

The Music 
Name of author. Christie Eliezer Description; Music industry news with an Australian leaning by joumalist Christie Eliezer. 
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E.@e Ahrams Blog Name of author Lee Abrams Description; Drawing on three oecades of experlence in the American radio markef, Abrams' blog is an honestinsight into his Wor d l/nriatoA 
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Féatures are edited by Christophcr Barrett /f/ r<?<? 
With a DIY network of acts, promoters and venues working together, the South West is on 
a roll - away from the gaze of the London-based mainstream industry, writes Jim Larkin 

Welcome to the 

Wild (South) West 

Last Sunday, more than a quarter of a million people from around the world were hanging des- perately on the end of phone lines in the hope of heing hicky enough to hand over £145 to spend three days in a festival in Somerset. Most of the successfiil applicants will doubtless arrive at Glastonbury and then haul their mud-stained bodies back home three days later, but the smarter music fans should stay on a while, because down in this corner of the world some- thing spécial is happening. You wouldn't exactly call it a scene - the area is too big and the bands too diverse for that - but what you will find down there is that the region's small industry of labels, venues and promoters has come alive and is supporting a network of exciting bands and gigs that fall completely off the radar of a London-centric music industry. Of course, the great problem the West Country has always faced with music is that it isn't thought of as being ternbly hip. Whereas the likes of London, Manchester or Leeds are seen as centres of music trends, the West Country is too often thought of as a rural backyard where people live like the Darling Buds Of May and are too busy making butter to care about records. The truth, however, is that kids are picking up guitars and starting bands as never before and, thanks to the growth of universities in the région, demand for live music is outstripping supply, constantly raising opportunities for budding 
One man who has decided to settle - or, at least, to re-settle - in the area is Tom Friend. After 12 years working in A&R in London, he has now moved to Bristol, where he is part of the Island A&R team, splitting his time belween London and Somerset For him, having an A&R based in the région is a record company doing what it should do. "Ifs healthy for us as a label to have people devoted to a certain area," says Friend. "In Lon- don, you can get caught up in the scene and you end up seeing the same bands as everyone else." It is a policy that paid oft'. In his first month on the job, Friend signed Bristol band Malaki to Island after being tipped off by Portishead instru- mentalist Geoff Barrow, who jointly runs his own label Invader Records in Bristol. "As high and mighty as it sounds, ifs great to be able to give something back to the area after spending so long in London," says Friend. "Ifs really healthy at the moment - there are some really good venues and some exciting live events happening." Heading further into the région, Comwall is a county that has come alive with live music in recent years. Perhaps the biggest driver of this 

régénération has been Katy Thomas, who set up the promotion company SWl Productions in Truro, which brings acts such as Enter Shikari, Newton Faulkner and Jack Johnson to the région. SWl is also the booking agent for Newquay's three-day festival Unleashed, which taps into the strong surfer community that gath- ers from as far afield as Australia and New Zealand every summer, with 10,000 fans attend- ing every year. For Thomas, Comwall's live music scene has come on in leaps and bounds. "Ifs changed an awful lot," she says. "The agents and promoters would ignore it because they see it as a cul de sac where you have to drive out the same way you drove in. But theyVe seen that there are really strong fanbases and a massive demand for bands, who get a better réception here than anywhere." However, the availability of venues is an issue. The main theatre in Truro is the Hall, which has 

a 6,000 capacity but is heavily subscribed with bookings ranging from The Tweenies to local lad-made-good James Morrison. There are also the Princess Pavillon in Falraouth, the Acorn Theatre in Penzance and the Key Theatre in St Austell, but are ail much smaller. It raeans fans often have to drive over the border to Devon for large indoor music events and this, says Thomas, means there is huge potential for an enterprising venue developer. "If ever there was an opportunity for a pur- pose-built music venue, ifs here," she says. "There are a lot of kids down here now. Truro col- lège has massively expanded and there's a big music department there. We'd love a 400 to 800- capacity venue that would be licensed for ail âges." But the undisputed live music capital of the région is Bristol, which those in the know say is buzzing with new guitar bands. One of its keen- 
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est fans is Emma Barrow, a former A&R who moved ffom London five years ago after meeting her husband, Portishead's Geoff Barrow. She went on to set up publicity Company Erapress PR, a move that bas proved to her that it isn't essential to be based in London to work in the music industry. "I don't find it difficult,' she says. "In London there are hundreds of thousands of bands, but they gel lost in the woods. Here, bands can't bide in the woods for long." Indced, she even believes it ean prove bénéfi- ciai to remain in the West Country rather than make the traditionai break for London at the ear- liest opportunity. "Evcryone in A&R worth their sait will travel anywhere to see bands, so I don't think it's necessary to go to London. Ail the majors are based there, but there's no reason why the business can't be donc in London and the Cre- ative aspects locally. It can damage bands to be 

removed from the scene where they came together." Talking of scenes, Barrow says there is an incredible excitement surrounding the new young guitar bands playing in venues across the city which, ironically, is still best known for the bedroom-based beats sound first popularised more than 15 years ago. And some ofthose bands are very young indeed. The Naturals, for exam- ple, are not only ail 14 years old, but who also have their own record label, Buy Out Records. They are joined by a host of contemporaries including I Say Marvin, My Elvis Blackout and Ruarri Joseph, who are ail aiming to follow acts such as Muse, James Morrison and Joss Stone on the list of successful West Country exports. Helping them is a decent sélection of venues on offer, from the ever popular rock'n'roll haven of the Louisiana - which has a réputation for being able to book buzz bands just before they 

really take off - to the altogether grander St George's Hall. Meanwhile, the Heavenly Social has taken over a boat in the docks which is used for gigs, and there is also the Fleece. More excit- ing still, Bristol Colston Hall is currently under- going a £50m refit - £15m more than was spent on the radical transformation of Wembley Arena - and is due a spectacular reopening next year. Less encom-aging, however, is the progress of the long-anticipated Bristol Arena. A site for the planned 10,500 seat venue has been identified in a prime location next to Bristol Temple Meads station, but sources close to the deal say that plans are stalling because of a lack of willingness from the govemment to invest public money in the project, especially at a time when London's 2012 Olympics are pulling so heavily on the public purse. But, although funding for the arena may not be forthcoraing, public money is available to sup- port bands on a more grassroots level through schemes based in the area. The best example of this is Dartington Plus, a music development agency which is funded by the Arts Council and is known for running annual industry event South West Sound, as well as the label South West Recordings, which aims to operate as a singles club for new bands from the région. The organisation^ créative enterprise fellow Matt Booth says it can help new acts both finan- cially and by introducing them to the emerging network of industry figures based in the area who will be able to offer assistance. Booth says, "What we're able to do is to get bands rehearsed properly and then take them into the studio and tell them which tracks work, then take the highlights of that session and make an EP. We can also help them out with getting gigs and sorting out merchandising and their MySpace site." Another organisation helping to support new artists is the South West Music Industry Forum. A collection of 10 sub-groups from towns and counties across the South West, it aims to provide a voice for the region's music and to promote it to govemment and the wider music industry. The South West is, in short, working as an ever more unified force, where infrastructures are forming and bands are learning that it is possible to tour and build réputations without heading further east than Dorset. Such an infrastructure is the resuit of a lot of hard work from the local music industry. It is sat- isfying for those involved that the rewards are now beginning to emerge. Many of them have the potentiel to trouble the chart in the future, and it would be a notable suc- cess for the région if any of them can do this with- out having to uproot and move to London. 
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Forthcoming releases: 
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RICHARD (Walked Right Past) April leth 
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Sawmills 
Residential Recording established 1974 

Sawmills Resldenllal Recording Golanl, Fowey, Cornwall, PL231LW tel: +44 (0)1726 833752/833338 fax:+44 (0)1726 832015 e-mail: ruthtàsawmills.co.uk 
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Plymouth Music Collective Est. 1987 
Community Based Recording Studio and Rehearsal Rooms 

Event Management Stage Management 
Tour Management Music Promotion 

Venues: 
Plymouth: Plymoutli Uni (300/800 Capacily), While Rabbil (300), Voodoo Lounge (250) Cornwall: The Maker Sunshinc Festival (4000 Capacity) Tavistock: The Wharf (400 Capacity) 

Plymouth Music Collective Ltd. 21-25 St Johns Road Cattedown Plymouth 
PL4 OPA 

01752 225 884/07811 462 296 
oli@plymouthmusiccollective.com 
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The In Sound from SW 

MusicWeek and South West Sound have corne together to offer a selecton of the region's 
hottest talent From established acts like Gravenhurst to buzz band The Naturais and the 
genre-busting Fitkin Wall, it proves England's "quiet corner" is thrivmg like never oetore 
L PINSTRIPE; Did I Say Four 16- and 17-year-olds from Somerset Pinstripe have been hand- picked by Michael Eavis to play Glastonbury Festival this year following their win at the Somerset Battle of The Bands. The band recently entered Sawmills Studio for a session with producer Fraser Smith and will release their début single Did ISay through South West Recordings on Juiy 2, Website: www.myspace.com /pinstriperock 
2. RUARRI JOSEPH; Won't Work First brought to our attention by Atlantic, who signed Joseph towards the end of 2006, this Newquay-based artist is currently recording his début album, scheduled for a summer release His début self-tilled EP will be released Aprii 23 and has already featured on the Music Week Playlist. Joseph tours the UK in Aprii, May and June. www.myspace.com /ruarrijoseph 
3. TYPE AND JB: Let Me Know Sixteen-year-old singer JB and producer/DJ/drummer Type make up 
proving to be a unique force in underground soul music. Their October 2006-released début The 

T. IKO; l'm Right Where You Left Me, Here 'Post-apocalyptic camphre pop/rock" 

ce.com/ikomusic 
nt Riot 

Stevens' Radio One show recently. The band are enjoying a rapidly increasing fanbase thanks to their hometown shows and occasional forays to the capital's salubrious 
www.myspace.com/kotkidwa 
8. GRAVENHURST: Saints A Music Week exclusive, Saints is a 5. THE NATURALS: Silent Riot spellbinding taster from Nick Talbot's This 14 and 15-year-old Bristol four- forthcoming third album The piece have released two BPs on their Western Lands, to be released on own Buy Our Records label, spurning Warp Records in September. He enthusiastic advances from London- based record companies along the way. They have recently been recording at Portishead's studio at the invitation of local hero Geoff Barrow. They are currently part of the under-18 Teenage Rampage Tour that has been playing to packed houses throughout the South West www.myspace.com/naturalsmusic 

healthy following within the local community. With an average âge of just 17, the group play their 
on a broad range of influences. They are currently enjoying regular 

to Warp in 2004, who subsequently reissued his self- financed second album Flashlight Seasons to universal acclaim. Gravenhurst has toured extensively throughout the UK, Europe and the 

n independently, through their producer Hugh Jones' own label. They are currently a favourite on Zane Lowe's Radio One show and, having just finished touring as part of the MySpace tour, they will be joining the Club NME tour in May. The track included here, www.myspace.com/toxicwastemon Edit/Select, is previously unreleased, keys www.myspace.com/isaymarvin 14. REBECCA WORTHLEY; 11. LEGION: My Name Is Légion Madwoman In The Attic Paignton power-pop trio Légion With a pianist father and operatic formed in late 2006 and are already mother, Exeter-based Rebecca making waves with their strong Worthley grew up surrounded songwriting and high-energy live shows. They are currently being courted by several labels, having recently recorded their début EP with Cornwall-based producer Paul 

ir current promotional EP.whichfeatures this track, is the resuit of sessions with Ivor Novello award-winning producer Mark Hill and is garnering fréquent national airplay on BBC RadioTwo. www.myspace.com/legionmusicukwww.myspace.com/rebecca 
12. R( OBUG: worthley 

9. LEENA REZ: Waitressing Song A new band formed by singer/songwriter Nik Young, this Bristol outfit are managed by Conal just seif-released their début album, Dodds at Metropolis Music. In recent petite frame of lead singer and which Charing Cross is the lead track. months they have been in the studio keyboardist Rosie " ' www.myspace.com/thewraithsbrist with Portishead's Jim Barr and1 

6. THE WRAITHS: Charing Cross Taklng an innovative approach, The Wraiths put old poems to new music. This unusual Bristol-ba 
Rosie And The Goldbug are a Comish three-piece consisting of drums, bass classical composer Graham Fitkin and one almighty voice, carried in the and harpist Ruth Wall, this Cornish duo formed to "stretch 

oluk es effortlessly from seductive 

cnd-of-year charts. a handful. www.myspace.com/typeandjb 

7. KOTKIDWA; Little Flags This electro/indie/pop goup consist of brothers Alex and Tristan Ostrowski and close friend Tom Walker. The ions in • Bristol-based trio self-recorded and topped released their début album onlyyouarenotsieeping last year and have been picking up plays on Huw 

London's Water Rats on the Aprii 25. vaudeville theatrics. iw.myspace.com/nikyoung58 
10.1 SAY MARVIN: Edit/Select Despite receiving - and still considering - offers from major record labels, Cornish favourites I Say Marvin are releasing their first 

(W.rosieandthegoldbug.com 
13. TOXIC WASTE MONKEYS: Woodstock Hailing from Totnes, Devon, Toxic Waste Monkeys' energetic live performances have won them a 

musical boundaries". Their live set up consists of three harps, live and pre-recorded audio, scattered beats and grooves. They debuted their new work at the Eden Centre before going to perform at last yearis Eden Sessions, supporting the likes of Goldfrapp and Snow Patrol. Their album, Still Warm, is due for release later 
wvvw.myspace.com/fitkinwall 

d 

Devon sent a sélection of acts appearing on 2007's South West Sound CD (teft-rujht) Nlk Young, I Say Marvin, Type JB and Gravenhurst 



sound studios 
the old coach house 

st. lukes road 
lorquay lq2 5nx 

® Professional recording and production 
@ Sony/MCI console; Otari RADAR II multilrack 
® Apple Mac G5 digital audioworkstatiori 
® Superb live room i spacious control room 
® Self catering or full board residential (only a short walk from town centre) 

www.mojostudios.co.uk tel: 01803 290074 info@mojostudios!oS 

WORLD CLASS MASTERING IN THE SOUTH WEST Simon Heyworth, renowned mastering engineer with over 30 years' experience in the Industry, and his team, utilise the finest Class-A analogue and/or digital processIng for Stereo and 5.1 Surround Sound projects for CD, DVD or SACD. 
The state of the art Super Audio Mastering studio is located in a granité roundhouse in the unique environment of the Dartmoor National Park. 

LENA REZ 
"Ltke Nancy Smatra surkioa (emons from a Oawtd Lynch marbni' 
A new unslgned band, The New Sound of Bristol Usten to the demo track on thls week's covermount CD hear more at the new page on- 
www.myspace.com/lenarez 
Management by Metropolis Music 

SWI 
PRODUCTIONS 

4th Ânnucil Music Convention 
www.southwestsound.org.uk 

south west sound 2007 

SWS '07 tokes place in Bristol, the 'Gateway to the South West' and the stunning, historical setting of llth century Dartington Holl and Dartington Collège of Arts. 

A, dartington P plus r 
Colston Hall Bristol 

25>28 april 2007 

Confirmed Keynotes: 
Billy Bragg 25 April (Day 1) - Engaging With Music 
Jeannette Lee (Rough Trade) 26 April (Day 2) - Music Industry Uncovered in conversation with Don Letts 
Korda Marshall (Warner Music) 27 April (Day 3) - Commercial Realities In conversation with Ajax Scott (Music Week) 
Tbm Bewîck (Creative & Cultural Skills) 28 April (Day 4) - Music Education To Music Industry 

Colston Hall Dartington Hall 
Bristol Devon 

Plus: Caroline Elleray, IBMG); Greg Castell, ITerra Firmo); Steve Strange, (X Ray); Gerald Seligman, (Wornex): David Ferguson, (BACS); Ann Harrison, Marc Jaffrey, IMusic Manifesto); Roger Armstrong, |Ace Records]; 
Live performances from: Jerry Dammers' Cosmic Engineers, Roberto Rio, and more... 
Plus: The Bristol Live Fringe on Wed 25 April will showcase the pick of artists from across the South West on one night. 

Excellent delegate day rotes from £20 to £80 
See website for détails or book now on 01803 847074 —- 
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A  — 
After a nationwide search for new talent, O2 Undiscovered and its panel of judges have whittlejjc 

New talent uncove 

n effort to Oj Undiscovered - the grassroots search for new r - bas announced its 11 finalists. The judging panel most comprehensive music searches in the industiy. ™e,cT""f "^X'd n chose 10 of the 11 acts with the help of the Polydor A&R On April 17, the 11 artists will perforai in front of the their local estaou team, who whittled down 30 tracks from over 3,000 industry panel at a live final which is bemg hosted at UP * uni bursary includes a priceless entered. The remaining finalist was voted for online via the prestigious Institute of Contemporary Arts. In T y ■ scheme with the 0 Undis www.o2undiscovered.co.uk. Over 70,000 votes were anticipation of this crucial performance, the finalists three-month mentonng scheme witn tne U2 Undis- 
The Ryes From; London and South East ^ 

Ryes'soundis W ^ actually more akin to indic pop suprenteos Tlic Feeling, Uie Fratcllis and Razorlight Made up of Dan Williams (vocals/Iœyboards), Paul Canning (vocals/guitar), James Singer (guitar/vocals), Dave Troke (bass) and Mark Pusey (vocals/dmms), Tlie Ryes mastei-fully crcate the kind of music tliat is jaunty, indie pop and rock at its finest With a sound this catcliy, Tlie Ryes are sure to be big this year. 

Once A Thief 
ri 

From: East London Détails: While James Bachmann (vocals/guitar), Patrick Mullally (bass) and Andrew White (vocals/guitar) were ail dreaming of making indie pop rock back when they were mère school chums, they soon came to the réalisation that they were lacking a mer. Stumbling across a ferai Craig Long in tlie woods living with a pack of wolves - or so they say - the trio took him in and trained him to talk through the médium of drums. This in turn gave birth to Once A Thief, a band that are a cross between early Blur, a heavier Specials and a hyperactive Ray Davies. Hear them here: wwwoZundlscovered, co.uk/FinalElgveuaspx 

Mr Smith And The B Fiat Band 
From: London Détails: There aren't many London bands that can boast influences r that dart between Chopin to Marvin Gaye to Primus, but Mr Smith And The B Fiat Band can. Ultimately fun, wrtty stuff, they have been compared to a younger and poppier-funk version of The Streets. The quintet, comprising Ryan Smith (vocals), Nigel Glasgow (guitar), Dave Norman (bass), Sam Bremner (drums) and Scarlett Rose (vocals), croate the kind of songs that are lyrically very poetic and telling, while still being amazingly witty and danceable sonically. Hear them here: www.o2undiscovered.co.uk/FinalE(even.aspx 

Eoghan Colgan 

fr- 

Clap Disco 

From: County Down, Northern Ireland, Newcastle and Glasgow Détails; Singer-songwritcr and doctor Eoghan Colgan pens acoustic rock with a folk twinge, aloug with his band, consisting of Mark Sommcrvillc (guitar), Jamie Haig (bass), Stcvic Ross (drums) and lan Hutchinson (kcyhoards). Togetlier tliey croate cmotional songs, often with a political or topical vicwpoint, ranging from Hurricanc Katrina to the American Civil Rights movemcnL Compared van'ously to Damieii Ricc, Jcff Bucklcy, Coldplay and Snow Patrol, Eoghan Colgan dcfinitely lias the kind of délicate and hauntiugly intense music that will appcal to mass markets on hoth the rock and folk friuges. 

r-'- 
sa 

From: Kingston-Upon-Thames and Portsmouth Détails: Clap Disco are Tom Beaufort- Uoyd (vocals/guitar), Sean Bambeiger (guitar), Chris Howard (vocals/guitar), Ben Gunter (bass) and Dave Catmure (vocais/drums). They take from tlie old guard of guitar-heavy rock'n'roll bands of yore such as The Clash, The Beatles and Sex Pistols, while adding the odd dnnn'n'bass element to keep listeners firmly on their toes. As a resuit, their music is a hybrid between the dance offs of Klaxons and tlie dirgey rock of Bloc Party. With songs that reflect the général frantic pace of fife, Clap Disco's music is edgy, excitable and catchy. Hear them here: www.oZundiscovcred. co.uk/FinalElevcn^ispx 

Capelle Sound 

Ùfr;-! A 
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miàLki^ 
ed ove,/ 3,000 entries down to 11 finalists. MW profiles the shortlisted artists 

ired in O2 search 

covered panel - which includes renowned songwriter Amanda Ghost and managing director of The Mean Fiddler Group Melvin Benn, plus a carefully selected mix of other music imprésarios. The bursary provides the winning artist with vital assets to help them get to the next stage, including £5,000 of equipment, pro- 

duction support, a digital release of the winning track Moon), Dylan White (Anglo Plugging), Andy Taylor via Polydor, a performance slot at this year's O2 Wire- and Mark Krendall (Universal) can also be downloaded. less Festival, radio plugging and PR support. Text "undiscovered" to 80988 for updates on this You can listen to the final 11 tracks at www.o2undis- year's search or visit www.o2undiscovered.co.uk to covered.co.uk. Podcasts from panel memhers including access podcasts, playlists and more information on Simon Banks (SB Management), Anton Brooks (Bad this year's bursary. 
Trail 

n:London Détails; As a five-piece, Trail liave very much a "gang" mentality aboirt them - they make a point of going to gigs and the like together. Desprte claiming very diverse influences from The Waterboys to the Kaiser Chiefs - their music is a very différent beast indeed. Vocally, Charlie Afif (vocals/gu'rtar), Alex Mattey (gurtar/keyboards), Greg Paulett (drums), Eireann Kelly (guitar/bass) and Simon Glynn (bass/keyboards) are more on par wrth bands such as REM, while hailing sonic comparisons to Doves and U2. A delicate, sincere band in the indie pop mould, Trail have an exciting future ahead of them. Hear them here: www.o2undiscovered. co.uk/FinalElevenjspx 

From: North London Détails: Looking to the mighty Factory Records roster (Happy Mondays, Joy Division) and hard-hitting rave scene for inspiration, Sol Devious are a raucous mi; of early Nineties indie with Sixties pop sensibiiities. Made up of John Coutts (guitar), Owen Paldry (bass), Olly Ashton Hill (vocals), Nick "Chucks" Smietlik (drums) and Alex Rogers (keyboards) th( quintet got together when they were teenagers to make music they believed was an honest reflection of who they were and where they came from. And mj don't they do it well. Hear them here: www.o2undiscovered. co.tik/FinalEleven.aspx 

Ry Byron & 
The Gentlemen From: Bnghton Détails; As one would expect from a band that is so eloquently titled, singer- guitarist Ry Byron met his fellow Gentlemen, Simon Lane (guitar), Daniel Latliam (bass) and Damien Trent (drums), at The 
Pendagle gentlemen's club in Brighton. With influences ranging from Elton John, David Bowie, Beethoven and Stevie Wonder, Ry Byron & The Gentlemen certainly offer an eclectic and energetic sound. As well as aspiring to Write songs that will define a génération, the quartet also create songs with the intention of impressing girls dancing at parties - a ploy that Franz Ferdinand used on their début and just look where it got them. Hear them here: www.o2imdiscovered. co.uk/F1nalEleven.aspx  

The Bongo Fury 
The BonGo fury 

* 

Stockholm and London Détails: The Bongo Fury are essentially tag-team duo Sy Badham (vocals/ instruments) and Johan Klereby (production/beats) with the help of a few friends, waifs and strays here and there. Apart their influences and tastes differ wildly, but together the pair have managed to fuse those stark variations to create a Sound that is a cross between the electro pop of Bis and the kookiness of The Flaming Lips. As Badham says, The Bongo Fury's music is like an addition. "It should have a warning attached, "Enter into the music at own risk', it'll get you hooked and may well blow your mind in the process." Hear them here: www.o2undiscovered.co.uk/FiiialEleven.aspx 

O2 Undiscovered 

3,000 acts uploaded their tracks. The high standard and amount of talented acts who entered vindicated our reasons for creating the bursary. Eieven finalists have now heen named and will play live at the final event in mid-April. Visit www.o2undiscovered.co.uk to 

140407 MUS1CWEEK 15 

Détails: Formed by school friends Michael Tarrant (vocals/guitar/keyboards), Chris Simmonds (vocals/bass/samples) and Marc Bernard (vocals/drums/samples), Acusis' sound is one that dabbles in fast rock'n'roll and sleazy electro in the same vein as The Killers, Hellogoodbye and We Are Scientists. Their music is retaliatory reaction against their sleepy seaside surroundings which sees the band performing live with an angsty and energy- driven acumen. With songs about love triangles, obsession, daily- life expériences ami more bizarrely the smell of someone else's house, Acusis will certainly be ones to watch in the future. Hear them liera: .«i2iindiscovered. co.uk/FinalEievenJSpx 



Impact of DRM-free deal will be felt by the music industry over the commg months 

EMI/Apple: dont DRM, it's over 

061 
ÏÏateîtoSs BiaSre Road CernS 
London SE19UY ' implil 

It is hard not to feel some sympathy for Eric Nicoli and his team. There they were last Monday, the digital kingmaker Steve Jobs in the building, announcing a deal vvhich they hoped would recast EMI in the digi- tal vanguard, as the first DRM-rejecting major. And then, the European Coimnission decided to announce a fully-fledged investigation into the majors' deals with that very same digital retailer. But, how we assess the EMI/Apple deal will be judged not by the headlines of last week, but by the developments of the months to corne. Amove to DRM-free is no surprise from Nicoli - and plenty of others agree with his strategy. Senior managers of many UK record companies beheve it is the way to go, within both majors and indies. On the whole, it is those at the very top of the global industry who beheve otherwise. Hamessing the shift away from DRM with higher- qualily sound créâtes a bizarre situation, however, in which lower-quality tracks continue to be protected, -Me higher-quality music will be open and sharable. Certainly, that is one of the issues which most con- cems some of EMI's fellow majors - along with the implications for mobile, where ail of EMI's high-qual- 

ity répertoire will also be playable and sharable. 
To their competitors, that appears to put short- term need ahead of the long-term opportunities in developing markets such as China, India and Korea. Indeed, what has concemed some major observers 

is the motivation which rests behind EMI's move. Is it really ail about freeing up the consumer, reducing the friction, as Barney Wragg insists? Or is EMI attempting to résolve a short-term issue with a move of long-lasting conséquences? Nicoli insists not and on that we must accept his word. But the EMI deal also puts the other majors on the back foot in their crurent talks with Apple - in their efforts either to retain DRM or help raise the price of downloads, at the current bit rate. Of course, their irritation at this is understandable. Apple and Jobs were always tough enough negotia- tors - evenbefore iTunes Music Store began dominat- ing the digital retail market as it does now. But EMI - along with many indies, managers, artists and consumers - would argue that raising nrices or retaining DRM are flights of fancy. And that is an issue which is at the very heart of the 
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am^MSTonline pol sas; 
Ust week, we asked: Does Woolwortlis liare a «sB SÊi® DRM ' WIS<! m0 

Forum is edited by Jim U 

Happy retums for manager 

As Happy Mondays return with a new record deal, their manager Eliiet 
itasliinan talks about life with the band and how things have changed 

teck. But eventually they had a few Worthington and belween us we And, with the Happy Mondays things they neededsortingout and I paid to make the album. Then we now represented by booking eouldn't watchthemstnigg'e.îhave went looking for as near to a new agency William Morris, you are y0U,Ane r'i, managing a lot of time for them as a group model deal as we could get We got back working with Ed Bicknell, ail agam. What have you been domg musically and I think they rarely get about halfway there and have signed those years after the early years whMe you have been away? mentioned in the canon of great to Sanctuaiy, or their regenerated of In The City... 

55= 

et and the wit to go with it ling to be hooked up with 
What I wanted was marketing, press, family of people doing Stuft IL promotion, the things that could much more interested in friendship 

ve did through mon® up front, but ît is ail dawed soul for a couple of pence. 
f backthrcetimesoverYol"ni3h.tas So you are glad to be back in 

aHappyMTnday^meeb Th^petple at Sanrtu^^^he Sly And The Family Store most grounded - Malcolm Dunbar, Jennifer, Toby, it is great to be with hat about your people who are not high faluting with 

From Dira atraits to gomg siraignt 
Legendary figure Paul ifiiii is back from his fall from grâce in a new guise 

in mySing^Twemrt9^6' AfteStaraîd^SvaTX'^d Well, 
ss=- ss.rrs.i 

Awalkin 
the Park 



Classified ^ 
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MARKETING/SALES PERSON REQUIRED 

Our company represents Ihe interesls of some of the LJK's most talentcd composées and producers of média music, as well as being market leaders in copyright research and licensing. 
We are a close-knit company looking to expand our services and client base, and as such a knowledge and interesl in music and copyright is required. 

London SEt 9UY 

to place an advertisement 
call maria 020 7921 8315 

REALISE YOUR 
POTENTIAL 

JOBS ACROSS 
THE INDUSTRY 
THAT COULO WELL 
BE PERFECT FOR YOU 

CLICK ON 
musicweek.com/jobs mv 

ii^ACCOUNTANT LKa'^1^ 
are 

!3^l^F7rmnhave 

Box Office Manager Salary; Compétitive + Benefrts London - North Greenwlch Reporting to the Event Ticketlng Man; responslble for the day to day runnint 

AEG Europe, 25 Canada Sq, Canary1 

www.aegworldwide.co.uk www.the 
BUSINESS TO BUSINESS 

nee' 
10 Berth Tour Bus Turbo Diesel Vova Coach Class 

Funk Soul Rock 
artist/songwriter with big myspace 
fnllDwino needs driven 
C ambltious manaoer 
to taka things furthar. 

We are Buying 
Record Labels 
and Catalog. 

Referral and Spotters Fees also paid. For more détails 
www.musicgaiii.coni or call OSAS 282 Ot " 


