
In this week's issue: Radio tunes in to Virgin f lotation; 
indies préparé for Merlin. Plus: the charts in full 
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HAVE YOU HEARD ABOUT 

ROSS COPPERMAN? 

Q Copperman could well be at a stadium concert before long 

A wide screen epic that nods in the direction of The Verve and Radiohead. 

THE GUARDIAN a one man exponent of Coldplay/Keane-style epic 
soul-searching and grand piano rock balladry 

MUSEC WEEK This is a brilliant radio friendly début 

TIME OUT Oasis with Coldplay and Keane overtones 

INDEPENDENT He plays piano with the same gusto as Coldplays Chris Martin 

LONDON LITE Highly regarded singer songwriter 

THE STAR Coldplay meets The Stone Roses 

THE SUN The Yank Robbie Williams 

TV HITS The soul boy of Indie Rock 

RED a twang of Oasis about this gorgeous singer songwriter 

GRAZIA Set to become one of 2007s biggest stars 

COSMOGIRL Class stuff 

EVENING STANDARD - THE BUZZ bombastic song 

Single 'Ali She Wrote' 
Download released 30th April, CD released 7th May 
Album 'Welcome To Reality' released 21 st May 

ÏRCflJ) 
l www.rosscopperman.com 
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Summer launch planned for global indie licensing platform in wake of board's appointment 

Merlin magie on ils way 
being located for Merlin, 

makes up around 30%^of the 
^^hop^of^ymrSnTto 

Caldas"'is^being supported by a 
order to leverage the global market takeover is successful. However, 

suggests lhat, irrespective of whether Warner is successfhl in its 

if—îi iSSiSSS 
around the world, removing the 

independents around the world," says Caldas. "We are on a unique joumey to license collectively the management ofour global ri Jitein —— 
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GHOStS tO ViSÎt Launched to capi 
German haunts 
Ghosts (picturcd), "Hic Pigeon promotion for Britisl 

EMI's CEO discusses the 
majors link-up with Apple 
and how download 
culture has changed the 
industry p6-7 
Newmusîcfrom 
SXSW2007 
Your guide to this week's free 
10-trackCD,highlighting 
the bestactsfromthis 
year's South By South 
West festival pll-12 
Ella: thefirst 
ladyofsong 
Adecade on tram her death, 
MW celebrates the extraordinarylifeofthe 
one and only Ella 
Fitzgerald pl5-18 
For the iatest news 
asîthappens,logonto 



O The fact they stuck with one man is not only a 
testament to their own goocl judgement, but to 
the quality of Aspinall himself' - Editorial, p20 

ESEIBlBy Your quide to the latest news from the music industry Inconxtralinn fono, MB1. Future Hits, Green Shoct, . .. . ... /c-rat foatiiKinn WMfî'c . IncorporeUng fono, MB1. Future Hit^Green Shect, 
S"|£nS"' 
245^B[ackfnars Road, C [Y! P 

Wamer/EMI —e, although it that EMI's level of prontability 
Indie retail event Woolies rapped 
movestoJune over finances 

ra is to hold te third independent ilers conférence as part of the Jon Calling event in June, three rlier than usual, in a push to on development acls and to 
» Independent record labels claimed ail 10 of the winners at the BBC 

ailing stores, don ÂsgeirJôhannesson.  - .SB chief executive of Icelandic investment Tlie Oxford Zodiac. plO 

• Ed Chalpin, the entrepreneur found to be unlawfully exploiting Jimi Hendrix material in 2003, bas agreed to make a payment to the Hendrix family, which could see the end of the long-running légal dispute. « The Academy Music Group is investing £2m in a redevelopment of 

featuring WMG's rester of artis  the Joost platform. As part of the agreement, WMG and Joost will share revenue from advertising on WMG's 

10% stake in Woolworths, says Woolworths' management shouid "get their act together". 

at Glastonbury. • Virgin Megastores US lias defied a tricky US music market to register a 5% increase in music sales in te final fiscal quarter of 2006. In addition, the player in history. company registered positive growth in — c """" music sales for the full year, while the chain overall saw "comparable double- digit sales growth in the second half of 

The OCC is aiming to extend te chart reporting panel to include more independent retailers. p4 « The US Government lias filed a complaint with the World Trade Organisation over the feilureof authorities in China to enforce copyright laws • Apple has announced the sale of te 100 millionth iPod. which it says makes the device the fastest-sellinq music 

ve of acts for the L_ en announced, with Madonna, Duran Duran, Bloc Party and the Red Hot Chili Peppers set to play at Wembley Stadium on July 7 as part of the UK leg of the SiSirîS, p21 O Virgin Radio, along with te sister ~ ckandGroove, isto become the country's first station which will be available to listen to on the PlayStation 3 or Nintendo Wii. ® MusicTank lias lined up some of 
nsion for its next debate al D's Bertorelli on April 24, in which participants will look at the future of 

nounceditisto te position on copy-protected ' following Apple's lent that it is to offer DRM- free music. A spokeswoman for Microsoft says the company plans to sell unprotected music files online through its Zune marketplace. S Neil Aspinall has stepped down as CEO of Apple Corps ahead of EMI coniirming it has reached a settlement with Apple Corps over a légal row concerning royalty payments to The Beatles, p5 • The majors are to ask Apple Inc to add a music subscription element to the Hunes Music Store as part of the forthcoming ffunes contract renewal negotiations, according to reports. • Thomas H Lee, a significant shareholder in Warner Music Group, 

• Liverpool band the Dead 60s liave won a High Court battle against their former record company Red Alert, which had sued for breach of contract after the band signed with Deltasonic. • Pop group Scooch, the UK's Eurovision Song Contest entrants this year, have signed a deal with Warner Brothers, The label will release pop quartet's airline-themed song Flying The Flag (For You) on May 7. - maker SanDisk isto : player with i from Yahoo, Users of 
isYahoo'sfreerm or its Yahoo Music Unlimited To Go subscription service. 

Seventies icons Tli are to launch légal action over improper use and copyright infringement of their hit recorc The band claims that the song was used in a "racist Nazi video bn 1 " on a German TV chat show. ® A private equity bid for Sainsburys the Sansa Connect device will be able has collapsed, after the last remaining 1 v/.u.... member of an interested consortium last week abandoned its 582p per share offer. • The music industry is calling for a i composera j broadcasters. p4 J0 

VH-lline-up 
Watnerin video ® Jo Whiley is to join the VH-1 line- up this summer, hosting a weekly deal with Joost show wiiici1 wi|1 focijs on brin3in3,,ew 

music to the VH-1 schedule. The © Warner Music Group has signed a présenter will continue to host her deal with global video distribution Radio One morning show and service Joost to provide video content Wednesday 9pin programme, In Live " î Trust 

To read ail the 
news as it 
happens each 
day, log on to 
musicweel<.com 

Malcolm Gerrie and Ministry Of Sound Télévision creator Assia Grazioli-Venier. • Liverpool technology company SafeSell is offering artists the opportunity to sell their music at CD quality through their own websites, using its new digital platform, • Suitors are queuing up to buy Famous Music, publisher of songs from acts such as Shakira and Akon, after owner Viacom put it up for sale in Febmary. Viacom has hired investment bank UBS to manage the sale, and so fer it has received more than a dozen letters of intent • Radio One DJ Gilles Peterson and Simon Goffe have A&R consultancy offering advice to companies looking to use music for projects. » LCD Soundsystem have been added to the line-up for this yeaks Creamfields, which takes place at Daresbury, Cheshire on August 25. 

MySpace is tcaming up with Babyshambles to stage a secret show as part of this week's Camdeii Crawl. The band are playing a secret show in Camden this Thursday and entry will only lie available to fans who have Babyshambles as a friend on MySpace. The show follows a Libertines réunion of sorts last 

at Sony and then Sony BMG for 13 years, ending his time there as SVP of légal and business affeirs. • Univeraal has announced that it is relaunching Mercury Records as a division of Island Def Jam Music Group, with former Sony BMG executive David Massey appointed as président Massey, who was executive vice président of A&R for Sony Music Label Group US and président of Daylight Records, will now oversee Mercury's of opérations. ® Univcrsal has promoted former eLabs président Lawrence Kenswil to executive vice président of business strateçjy for tlie group. ® Sony/ATV Music Publishing has promoted Simon Aldridge, making him the new head of A&R- Aldridge rises from his postas senior 
week, when Dirty Pretty Thhigs frontman Cari Barât joined Pete Doherty for a run-through of Libertines classics at his show at the Hackney Empire. Babyshambles' second album is 
tli'rounh'tr'6356'1 thiS iu,tui,m to take up a new rôle with 11 v ol Parlonhone Thn W TlT C0,,,,lany Kash wil1 be ^in New York' witli an -iitmi » * W- fo"ow ^ lie will film weekly entertainment a tour In Novembcr. updates for MTV UK. 
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News 

News is edited by Paul Williams 
Virgin Radio up for grabs, as chairman vows to turn SMG business around 

Radio tunes in to Virgin flotation 

by Ben Ca SMG's décision to float Virgin Radio just two months after Chrysalis initiated a stratégie ' w of its radio busine 

Virgin Radio's audience reach 

i to the ( lational commercial radio company to rival GCap and Emap Radio, analysts are predicting. SMG unveiled the flotation plan last week as the group report- ed disappointing yearly results, with a 38% fall in operating profit to iElS.lm and revenue sliding 8% SMGwasunlikelyto retain a stake could do deals with Chrysalis or 

It is quite an 
interesting step for the 
radio market: there are 
a lot of assets for sale Paul Jackson, Virgin Radio CEO 
Group and Virgin Media as poten- tial buyers for Virgin Radio - Vugin Group chairman Sir Richard Bran- son can effectively veto any other bidder through a change of control clause created when bis company sold Virgin Radio in 1997. rs suggest that 

its peers,' Yau says. "Virgin might be able to do it [buy Chrysalis Radio] alone. The benefit of being separate means that you have your own paper and you can do your own business." Virgin Radio's audience fell by 2.1% across 2006, a slip that the broadeaster blamed on schedule and présenter changes and contin- ued AM érosion. However, Rajar figures for Q4 2006 showed quar- ter-on-quarter growth in both reach (+4.0%) and listening hours (+3.6%). In addition, in July the station launched on Freeview, reaching 9m homes. 
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sale - if you can 

Retailers increase pressure to end Jersey tax advantage 

•rr 

1 Liston to and view ail th ose tracks at www.i musicweek.com/playlisl Supported by ^ 
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Liz Goodwin, Polydor.A&RSeb Chew. Polydor. 

Ofcom under new pressure to reform 

music creators' rights on télévision 

New System 
to woo indies 
toOCC panel 

by Robert Ashton iusîc industry is turning tlie (S on Ofcom in a long-running  aigu to establish a code of conduct between composers of TV 

Currently if [authors] 
work for various 
broadcasters they will 
take rights away David Ferguson, Bacs cliairman 

entreaty. He lias secured a meeting with Ofcom within the next month. "Music publishing rights generated by the author of music should be within his contrai, but currently if they work for various broadcasters they will take rights away," says Ferguson. "The différence now is we have 

Music writers are just 
asking for a level 
playing field... to also 
apply to small creators Emma Pike, BMR CEO 
apply to other small creators - individual composers, songwriters and performers." these composers are also can see the logic behmd and pertormers. 

muchîowerfeeson tlie'promise of i'nlstry'has learned is that ail of code states: "The 

Publishing. It is recognised tha 

Of Sale or IT Systems and is a key part of a new chart compilation 
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Aspinall décidés to part company with Apple Corps after nearly 40 years at the helm 

Tifth Beatle' Neil is leaving home 

by Paul Williams Neil Aspinall bas been hailed as the true fifth Beatle and "an impossible act to follow" after quitting as head of Apple Corps after nearly four décades. Aspinall, a school chum of Paul McCartney and George Harrison and firsl employed by The Beatles as their driver back in 1961, ended bis long association with the Fab Four last week, as it was announced Sony BMG executive Jeff Jones had been drafted in as Apple'snewCEO. The news of his departure cornes two months after Music Week had disclosed that the settle- ment of a long-running légal dis- pute between Apple Corps and Steve Jobs' Apple Inc over the use of the Apple name may have been precipitated by Aspinall's retire- 
announcement of his exit last week was accompanied by newspaper reports suggesting he had quit over business différences with the com- pany's board. Whatever prompted him leav- ing - and Aspinall himself is 

You did feel you were 
dealing with a guy who 
had been there through 
the most important 
musical musical career 
ofthe 20th Century Tony Wadsworth, EMI  
retaininghisu suai silence - what is not in dispute is that The Beatles have lost one of their most loyal and trusted people. A press release announcing Jones' appointment and Aspinall's departure saluted the "indispensable rôle" he played for the group, while The Beatles former press officer Tony Barrow has no hésitation in billing him as "the fifth Beatle". "l've known a lot of people put forward as the fifth Beatle over the years, but the only one who has warranted it is Neil Aspinall because I believe he was from the word go," says Barrow who describes him as "an impossible act to follow". "He started off with them when 
they said 'You can ad 

collect the money for us' and You have a vehicle so you can drive us'." EMI UK& Ireland ehairman and CEO Tony Wadsworth, whose working relationship with Aspinall stretches over two décades, describes him as "fiercely loyal and hugely proteclive of The Beatles". "He was a great guy to deal with because you did feel you were dealing with a guy who had been fhere through the most important musical career ofthe 20th Centu- ry," he adds. Aspinall, who was appointed head of Apple Corps at the compa- ny's inception in 1968, has since the group broke up in 1970 been instrumental in ensuring The 
phenomenon, their catalogue's the Anthology pi 

album rétrospective. "His contri- bution was immense," says former EMI executive Rupert Perry. "1 don't think any relationship has lasted as long as Neil Aspinall's relationship with John, Paul, George and Ringo. He's unique in that respect." An extensive part of his rôle as head of The Beatles' empire has been in dealing with a number of légal disputes over the past three- and-a-half décades, most notably with the group's record company EMI and computer giant Apple Inc. Légal proceedings were brought by Apple Corps against EMI for "more than LSOm in alleged unpaid royalties"at the end of 2005, although parties con- firmed last week a settlement had been reached, while the Beatles' company concluded a long-run- ning battle with Apple Inc in Feb- ruary over the use of the Apple name (in 2003 the Beatles sued Apple iTunes claiming the com- puter company was in breach of an 1981 agreement to stay out of the music business). In this latest set- tlement it was agreed the iPod owner would own ail the trade- marks relating to Apple but license certain ones back to Apple Corps. 

More significantly, the most recent agreement paved the way for The Beatles' catalogue to final- ly be made available as downloîids on iTunes Music Store and other digital sites. This will clearly be a huge priority for the new Apple Corps CEO who, while not com- menting directly on the long- anticipated download début of the Fab Four, appears to ctyptical- ly make reference to it in a state- ment issued to accompany his appointment. Describing his new job as "a dream corne true" Jones adds, "The multiple opportunities to reach music lovers, both new and old, with The Beatles' spec- tacular body of work makes this position incrcdibly ehallenging 
Jones has 30 years' experience in the industry, most recently as executive vice président of Legacy Recordings/Sony BMG Catalogue Worldwide. Pre-Sony BMG merg- er, he was with Sony Music frora 1995, working on catalogue cam- paigns for acts including AC/DC, Bob Dylan and Miles Davis, with the latter campaign winning mul- tiple Grammy awards.  

,%-L. 

ITC leaps across the Pond 

for New York conférence 
With a conférence referencing Butch Cassidy and The Sundance 
berg, In The City is readying its first foray to the Big Apple. The inaugural In The City of New York, which takes place from June 13 to 14, has already landed a top drawer cast of speakers, indus- try executives and music business legends, including Tommy Boy founder Tom Silverman, TAG Stratégie managing partner Ted Cohen, Zomba co-founder and Mobile Entertainment Forum ehairman Ralph Simon, Lefselz Letter founder Bob Lefsetz and Capitol Music Group ehairman and CEO Jason Flom who will con- tribute to a programme of panels, 

Similar to the UK version of ITC, the seminars will form the daytime programme of events and take place at the W Hôtel off Union Square in Manhattan. By night there will be a live music element with ITCotNY, which sees founders Tony Wilson and Yvette Livesy partnered by AEG Live, hosting six of the UK's hottest new bands at the Nokia Theatre off Times Square. Other 

Cassidy: Inspiration 
club nights and events around the Lower East Side are also promised. Wilson is famous for dreaming up thèmes which tap directly into the zeitgeist, for his annual Man- chester event And this year he has surpassed himself with a thesis for the début conférence in New York, which he and Livesy are planning to stage each year (the TTC fran- chise will also be unveiled in Aus- tralia next year). The ITCofNY theme is; "Its a Small Price to Pay for Beauty", a line delivered by Paul Newman in Butch Cassidy after a guard tells the outlaw that an old bank had been encased in high security bars and grills because "people kept robbing it". That theme is being used as a 

metaphor for DRM, which will be the subject of a panel called The End Is Nigh Or Is It?. Wilson, who is creating a feel- ing of exclusivity by only making 500 delegate tickets available, believes his theme can be applied to many aspects of the music industry. He explains, 'Musexpo is very good and SXSW, but no one quite does what we do." The seminar Bring Me Your Poor And Huddled Masses, a bas- tardisation of the Statue of Liber- ty's famous poem by Emma Lazanis, which greeted raillions of immigrants entering America, will examine why many US acts - from Jimi Hendrix to The Killers - get their first exposure in the UK before finding success in the States. Other topics up for debate in New York include radio formats, brand association and festivals and in the seminar called I Have Seen The Best Minds OfMy Génération, 
inviting a symposium of "very clever people", including Silver- man, to signpost the future of the industry. The title is part of the first line from Ginsberg's famous poem Howl. 

21.0407 MUSICWEEK 5 



i  

'The size of the pnze f • 

In the wake of EMI and Apple's groundbreaking 
annoucement regarding plans to suppiy an 
entire catalogue of DRM-free downloads, EMI CEO 
Eric Nicoli talks to Music Week about the 
implications of unprotected digital tracks, the 
effect download culture is having on the album 
and news of an impending EC investigation of 
iTunes' relationship with the majors 

bow he thfajks EMIwill 

priceof79p($0.99/eo.99),but that wiB alsooffer tracks at a higher annc 
PR? The Good The Bad And The Eric who joined EMI asTead of dictai 

are format agnostic 
retaileragnostic- 
iustwantpeople 
(tloagreatjob- 
Apple havedonea 
national ioh don'fwanT to pay fliriy F " 
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Arctic Monkeys' new album 
Favourite Worst Nightmare 

is reieased on Apnl 23 
/£ 
Music Week gauges the impact of what could be one of the biggest albums of die year 

Retailers bank on Domino effect, as 

Arctic Monkeys' second album drops 

of the year, 
• Specialist 

ship of 

m 

Rough 
'The.tory' 

- The band began their 
- STsrSa 

It's clearly cjoing to be one of the 
of the year 

300.000 copies in the US and 
been laii^lThS the potential 

i 
the first-quarter^ndustryblues^' Meed,^^eph^market 

appetite for terrifie English rock bands in America, and that's what 
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ON TRACK 

FOR MOBILE? 
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ACTS CONFIRMED FOR LATITUDE Arcade Fire, The Good, The Band And The Qucen, Golan Project 

Financial support from Live Nation speeds up expansion 

Buoyant AMG to buy 

two more UK venues 

by Adam Benzine AcademyMusicGroupisalreadyin the process of buying an addi- tional two UK venues, less than a monthafterLiveNationandGaiety Inveslments bought a 56% stake in the business. The acquisitions, together with a £2 m refurbishment of the Oxford Zodiac and the recent purchase of the Brighton Hippodrome, will fonn part of an "accelerating" strat- egy for AMG which, with newly- forged financial support from Lève Nation behind il, will look to expand as rapidly as possible. "Il will allow us to grow the Acaderay brand even fiuther," says AMG CEO John Northcote. "RJD, the previous investor. invested when I did the management buy- out in 2004 and their investment 

criteria was for three years deal came along a but they are at the small the investment market. This deal allows us t( al a faster rate, open n a fasler rate and also put furlher 
As part of this, the Oxford Zodiac, which will be renamed the Carling Academy Oxford, will relaunch in September with an 
'We will be accelerating the 

"Obviously Oxford is heing refur- bished this summer and that will re- open in September. We've just announced Brighton, which is a grade two-listed building, and we've got two more in the pipeline that we re in the process of acquiring." However, Northcote is remain- ing tight-lipped about exactly 

e 

"Wehave a sélection policy with jards to cities and we like univer- sily towns," Northcote says, "Stu- dents are good customers for us, and we like towns that have some sort of music héritage." Live Nation and Gaiety Invest- 
AMG when Live Nation agreed to dispose of the Hammersmith Apol- lo and the Kentish Town Forum - both of which were bought by Barfly owner Marna Group - as demander! by the Compétition Commission. Live Nation and Gaiety Invesl- ments took a 56% stake in AMG through their joint acquisition vehicle Hamsard, in a deal which valuedAMGat£S8.1m. Northcote says it was Denis Desmond - a shareholder in Live Nation, Gaiety and AMG-who was the catalyst for the deal. "He con- vinced the guys at Live Nation that AMG was a worthy vehicle and we entered negotiations this time last year resulting in a basic heads of terms, which was thrashed out in aboutMay2006,"saysNorthcote. 'Then the deal got referred to the OFT, and then to the Compéti- tion Commission, who announced their findings in January2007 and the timescale between then and now was for Live Nation to dispose of two significant assets." Northcote addsthatheis"150% committed" to the future of AMG. "I think Academy Music Group is a very fine Company and a Company that l've spent eightyears building 

The Oxford Zodiac: enjoycd a £2m refurbishment by AMG 

New venue set to open in Brixton 
Fridge founder Andrew Czezowski is retuming to his roots in live 

Czezowski plans to open a 500-capacity venue in South London, believing it would be of huge benefit to emerging acts. It is designed to fill a gap in the market for Brixton, which has a number of small venues, but little in between them and the 5,000-capaclty Brixton 

Eighties borrowed money from Clash singer Joe Strummer to establish The Fridge in Brixton, which originally was used for gigs by the likes of the Pet Shop Boys and Bronski Beat, before going on to play a key rôle in the development of house and rave 
But Czezowski is now returning to the guitar-based live music scene and plans to open a new venue either later this year or early in 2008. However, no location or naine has yet been 

is about bands playing live, so l'm going back to how 1 started out in the business," he says. He believes a venue with around a 500 capacity in Brixton would be a keen draw for music fans who currently head largely north of the Thames to see bands in venues of this size. He says, "Brixton was incredibly popular before the tum of the Millennium, but it doesn't seem like it's a place people want to corne to so much." However, a group of venues from the Brixton area have formed a coalition called The Brixton Collective in order to botter promote the area to gig-goers. 

il 
playing this ycar-s Latitude Festival InJuly 

Festival creator finds the winning 
formula for latest live project 

Latitude enjoys a 

lowkeyapproach 

byAsh Dosanjh As the man charged with oversee- ing the likes of Glastonbury, Read- iug and Leeds, Melvin Benn is responsible for some of the biggest and most successful music festivals on the planet But his most recent festival project. Latitude, offers something of a glaring contrast Now in its sec- ond year, it is a somewhat modest affair compared to the giant specta- cles such as Glastonbury elsewhere in his portfolio, with a capacity ceil- ing set at just 20,000, but its set-up nonetheless appears to hold a spé- cial place in his heart. In fact, with the event's unique mixture of music, poetry, comedy, film and dance at Henham Park Estate in Southwold, Suffolk in what could be described as a quirky cross between the Hay-On-Wye 
Glastonbury, the Mean Fiddler managing director of festivals would go as far as describing its formula as near to perfecL "When you create a new festival, and l've created a lot of festivals, you get the first year over and analyse whatworked and what did- n't work. Generally, if you get 30 or 40% of the festival right, you're in good shape," says Benn, whose line- up for the second Latitude, taking place from July 12 to 15, is newly expanded this week with the announcement of a solo appear- ance by The Strokes' Albert Ham- mond Jr and four other additions. "With Latitude I felt I got 80 or 
90% ofit right Itreallyfelt thaï good. This year 1 guess I just want to build on that - and I think I have 
S'nne^atmUSiCal,yWilh^ In contrast to Glastonbury, whose capacity has expanded to 177000 tins year, Lalitude's own 
Ocket saies totalfaliu-ound 12,000 , 1 y0®1"- However, this number ,s expected to rise for JuVs thanks to headline acts 

Arcade Fire, Damien Rice and The Good, The Bad And The Queen, alongside a screening of Alfred Hitchcock's The Lodger, accompa- nied by a live orchestra, as part of a tie-up with Bafta. But, while he hopes the festival will expand, Benn has no intention of exceeding the site's capacity of 20,000 as the festival matures, in order to main- 
1 don't want to go beyond that When I get to that amount of ticket sales, which l'm reasonably sure TU do, I won't sell any more," he says. Latitude, whose line-up is newly boosted this week by addi- tions including Rodrigo Y Gabriel- la, Wallis Bird, Karima Francis and Get Well Soon, also differs from other festivals in its low-key approach to sponsorship. "Its a challenge not having the 

With Latitude I felt I 
got 80 or90%ofit 
right. Itrealiy felt 
that good Melvin Benn, Mean Fiddlef  
same kind of sponsors as Reading and Leeds, but I didn't want Lati- tude to be overly sponsored. Of course we have some sponsors, like our média partner Uncid, and l'm sure we'U get other sponsors as we go along. But, like Glastonbury, I want Latitude to have sponsors that are important, not primary- He is also quick to note that major Mean Fiddler stakeholder Live Nation does not interféré in Benn's quesl to steer away from major corporate sponsorship- "Live Nation only owns 50% of us and I take my hat off to them. says Benn. "l'm a maverick at the end of the day and they've respect- ed that and backed me ail the way* They don't see it as their place to influence Latitude. They see it & their place to give me the support that I need and for that they ough to be given huge respect." —— ash@musicweek.com 



Features are edited by Christopher Barrett MUSICTELEV1S10H* 
To accompany this issue's South By South West CD, Christopher 
Barrett looks at how MTV will be covering the event during its 
Spanking New Music Week and discovers that digital delivery is 
a key element of the broadcaster's commitment to new music 

MTV's Spanking 

New digital 

initiative 

With 123 UK acts vying for attention under the Texan sun last month at SXSW, the rude health of new British music has rarely been so vigorously apparent. Now in its 20th year, SXSW not only boasted a record number of delegates, with 11,000 braving the noisy streets of Austin, but its biggest ( gent of UK artists to date. And,!"- " _ feeling may bave been that SXSW has evolved from an unsigned showcase < launch pad for signed artists 1 tional deals, the quality of i undeniably impressive. As the number of artists performing reached a staggering 1,600 this year, so the amount of média représentatives has risen sharply. Dut in force again was MTV2, whose crew was tasked with capturing the event's unique atmosphère via a sériés of artist interviews and acoustic perform- ances in unusual locations. "SXSW is a brilliant opportunity to talk to the best new bands around while new music is top of mind," says MTV acting director of talent & music Chris Price. Ranging from Jack Penate performing beside a river to Jamie T playing in his hôtel room sur- rounded by old socks, MTV2 will be using its unique footage, which also includes interviews with artists such as Gallows, Lily Allen and Gos- sip's Beth Ditto, during the network's Spanking New Music Week. Now in its lifth year, MTV will start broadcast- ing Spanking New Music Week from Friday April 20 and alongside the SXSW material will feature a number of live performances filmed in the UK, France and Spain. But central to SNMW will be three nights of live music filmed at Bristol's Anson Booms in late March with individual nights being recorded for MTV Base, MTV Hits and MTV2. According to Price, SNMW is part of the broad- caster's broader commitment to new music. "Ifyou tune in to MTV2 any time you will see some Spank- ing Ne w Music at the top of every hour," he says. For the first lime, the three gigs saw previous SNMW stars retum to the event having successfol- ly established themselves. "One thing we did dif- ferently this year is that we broadened what Spanking New can actually mean," explains Price. "So on the MTV Hits night we welcomed Natasha Bedingfield back. She performed on Spanking 
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By working closely witli the labels, we were ableto offerour audience something spécial Chris Price, MTV  

New Music Week two years ago as a Spanking New artist and to have her come back this year with new material really enabled us to tell the story ofwhat Spanking New is there to do." Another new development saw the Bristol con- certs, which featured The Twang, Kano, Unklejam and Bifly Clyro among others, being streamed live on MTV Overdrive prior to being made available via video on demand (VOD) together with bonus backstage material. "With its fifth birthday we really wanted it to go with a bang," avers Price. "So expanding our com- mitment in digital areas was something we were really keen to do.° According to Price it meant working veiy closely with labels and that collabo- rative approach has also allowed MTV Base and MTV2 to offer a free download of one live track to the first 2,500 people that apply via the SNMW dedicated website. "Some record labels were quite nervous, others were more open to it but, by working closely with the labels, we were able to offer our audience something quite spécial," he enthuses. 

Delivering something spécial also meant a 'Very long, arduous and enjoyable" artist sélection proeess with hundreds of prospective artists being whittled down to four per night by a team of music experts. "It is about catching artists as they are about to blow," says Price. "For instance, on the MTV2 night we wanted to showcase at least one unsigned artist and we actually ended up doing two with The Wombats and Hadouken. That caused a bit of a stir; we had a gaggle of record company managing directors and A&R men come down to see what ail the fass was about." Providing young acts with their first break is mutually bénéficiai, says Price, who explains that giving early exposure to numerous acts including the Arctic Monkeys, Kaiser Chiefs and Klaxons has seen a fruitfol relationship develop with the bands. "It is a really good opportunity for us to establish relationships with artists early on," he says. "For most of the acts it's the first time they have actual- ly had any kind of TV exposure and they tend to remember the first time that anyone points a cam- éra at them." 
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Belly Of A JMa'ajube 

ofthe 

best front SXSW 
For the fourth year, Music Week has teamed up with MTV to bring you the 
highlights from South By South West, from the hotly-tipped Gallows to 
The Kissaway Trail and Lissie, plus much, much more 

n - Dnfters both tlie Canadian and the name of 

shines through in the music they create. While rooted in jazz rhythms and structures, their songs float tlirough tlie sounds of cabaret pop. 

Twilight Dogs, Australia's Youth Group have delivered tlie album that could convert years of live leg work into a mass audience. Produced by Wayne Connolly (The Vines, You Am I). and mixed by Rob Schnapf (Elliott Smith, Guided By Voices), the follow- up to lasl yeaPs critically-acclaimed Skeleton Jar is an enchanting record that lias the essence of a real classic. Sorry is tlie lead single. Youth Group 
coming together to make something utteriy unique. Drifters is lifted from tlie group's second album, Close To Paradise, which earned them a Juno 
tlie year. Another of their songs. The Great Escape, was featured in the third season of Gre/s Anatomy. 
2. White Rabbits - Tlie Plot There is something quite brilliant about this New York outfit, who fbund themselves topping the list of many-a puntePs SXSW highlights. lazy, guitar-driven riffs play host to a drawling vocal from frontman Malthew Prescott Clark, who manages to make the coolest of 

es hit Forever Young 
lie TV sci 

4. Gallows - In Tlie Belly Of A Shark In tlie sea of indie-rock at SXSW, Gallows' energetic live performances managed to entrance the Sun and tequila-soaked crowds who madeit to one of their shows. Tlie group have since signed a lucrative deal with Warner Bros that will see their independently-released album. 

5. Yo Majesty - Club Action Hailing from Tampa, Florida, Yo Majesty deliver be based songs that ha support from tastemakers around the globe; from Vice to Stereogum, to the LA Weekly. Currently fielding strong label interest, Yo Majesty have the potential to make it big, 
6. Kissaway Trail - Smother + Evil 
Eaming praise from the NME, which called them one of the top five best bands at SXSW, Kissaway Trail sound like tlie bastard child of Arcade Fire and Sigur Rôs, albeit with an enchanting up-tempo feel. Following their Camden Crawl appearance this week, the band will return to the UK in May to perform at Tlie Great Escape festival in Brighton. 
7. Lissie - Bright Side Emerging from the Nettwerk management stable, Lissie Is an LA- based singer-songwriter who writes pop songs with the playful experimentalisin of Regina Spektor. Formerly signed to the Maverick label, she is now free of the deal and currently enjoying attention from UK labels. 
8. Malajube - Casse-Cou Hailing from Montréal, Quebec in Canada, Malajube are currently 
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enjoying well-deserved critical acclaim for their second album,| ■l'Oeil, which will be released by Wichita in the UK in May. Returning to the UK for dates at White Heat on April 23 and the Spitz on May 8, the band have already earned a dedicated following - 2007 could be their year. 
9. Cut Off Your Hands - You And I Currently based in the UK, New Zealand's Cut Off Your Hands are a good band with the potential to be rather great Signed tosmall independent Australian label Speak N spell, their début EP Shaky Hands is yet to be released in the UK but is 
availableat their shows and a fine showcasc for their brand of upbeat, 
10. Tlny Masters Of Today - Bushy Boasting an average âge of just 12, New Yorlds Tiny Masters Of Today were certainly the youngest artists performing on the SXSW stages this year. Their simple, riff-driven songs boast a youthful naivety that will charm you in one listen, and with friends like Karen 0 (Yeah Yeah Yeahs) and Kimya Dawson (Moldy Peaches) rumoured to be making guest appearances on their 
forthcoming début album, their cuit fn

P^a,Snett0tJrowThetiuo ^gned to Mute UK last week. 

Best of SXSW 
caughton 
film by MTV 
This was the fourth year MTV2 upped sticks to Austin to film with some ofthe best new artists on the planet SXSW is a crucial and always exciting event in our calendar; it 
new music and is the perfect se.- up for the year ahead. Ifs a brilliant place to film artists, with the schedules fostering a relaxed and corafortable atmosphère. There has definitely been a change in the artist discovery side of SXSW - nowadays you pretty much know who the big buzz bands are going to be before you get out there - but there are always a few pleasant surprises. Everyone you meet is so genuinely excited about the music and constantly talking about what theyre seeing. We'll be broadcasting solo acoustic performances from our new best mate, Jack Penate, plus Jamie T holed up in his hôtel room, and Kid Harpoon husking on the streets of Austin alongside a strange man in a thong and a very cool dog in sunglasses - thafs 

We also caught up with Keitli from We Are Scientists, had a chat with Lily Allen, went for a stroll with Gmff Rhys, got tlie scoop on the Deep South from Beth Ditto, and chewed the fat with The Young Knives, Mumm Ra. The Sunshine Underground, The Automatic, Razorlight and The Braveiy And it wouldn't have been SXSW 07 without Gallows, who we caught up with directly after they played an awesome. heart- stopping set to a terrified and slavering industry semm, proving how deserving ofthe hype they are. We're looking forward to supporting some of the other exciting acts that we had the pleasure of discovering out there, induding White Rabbits, Young 
Love, Adele, lUinois, Foals, Patrick Watson, Bonde Do Rôle, Kid Sister, Lissie. Kissaway TVail and Yo Majesty. Oh and so many more you can't begin to count 'cm. See you there next year. David Mogendorff, talent and nuisic manager, MTVZ 
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Featurcs are ediled by Christopher Barrett 
Regarded by many as one of the finest ever jazz singers, Ella Fitzgerald would have been 90 this 
month. A decade on from her death, Keith Shadwick looks back at a remarkable career 

Ella Fitzgerald: the 

firstladyofsong 

"Ella Fitzgerald my dear Whopper," joked John Lennon, paraphrasing Sherlock Holmes, in one of his A Spaniard In The Works stories from 1965, and the whole world knew who he was referring to. Nothing in her subséquent professional or private life, up to her death in 1996, was to diminish the public's affection for her. Fitzgerald started life on April 25 1917- Of mixed race, she was born out of wedlock in Newport News, Virginia, to a dirt-poor couple who stuck together only for Ella's first three years. With her father gone, Ella's mother took up with a second man who became her de- 

facto stepfather. By then the family had moved to Yonkers, New York; the city Ella was to grow up in. A happy child, she was also ambitious, telling her neighbourhood friends that she would one day be faraous and they would see her in the headlines. Of course, nobody took the pre-adolescent girl more seriously than the next star-eyed child. But then nobody had heard her sing yet. In fact, Fitzgerald preferred to dream of a career as a professional dancer, but in 1932 her home life imploded with the death of her mother and abusive treatment by her stepfa- ther. 

Within a short while she was taken in by her mother's sisler, who lived in Harlem. This was the beginning of a downward spiral that led to her sleeping rough in New York while she turned to any kind of work she could do for survival, including dancing professionally on Harlera's streets. In autumn 1934, egged on by friends, she appeared at Harlem's famous Apollo Theatre on their amateur spot. Ail her life she claimed that until the moment she hit the stage she was going to do a dance routine. Ushered into the spotlight she froze, and when asked impatient- ly by the compere what she was there to do, she 



/xy ^ ■<? 
said she was a singer. Three minutes later she was ovenvhelmed by waves of applause as her impromptu performance of The Object Of My Affection had the crowd demanding an encore. At the end of the evening she won the contest. Two subséquent talent shows saw lier leave with applause ringing in her ears, yet no fur- ther gainful employment or career advance- raent. But she had met Charles Linton. Linton sang in the Chick Webb band and was looking for a girl to complément him. Dis- covering Ella, he persuaded drummer Webb to audition her. Even after hearing her sing, Webb was reluctant to take her on - she was not a conventional beauty by any means and in those days band singers had to be adornments. But he gave her a trial in spring 1935 while the band played at the legendary Savoy Ballroom and she seized the opportunity, winning the dancers over with her onstage energy and her pitch-perfect singing. By the âge of 18, she was 

Within months, Ella had become the focus for the Chick Webb band. With future R'n'B great Louis Jordan alongside Ella and Linton, Webb, signed to Decca, made a determined assault on the American charts. They eventu- ally cracked the market in 1938 with A-Tisket, A-Tasket, a nursery rhyme adaptation chosen by Ella herself. It went straight to number one and became a million seller. Ella now started winning annual popularity poils, in an astonishing turnaround from sleeping on the streets just three years before. But in the summer of 1939, leader Chick Webb succumbed to tuberculosis of the spine. Ella took over the leadership of the outfit and kept it going until 1942, when a combination of factors - including the small matter of World War Two - forced her to disband the group. Ella's downscaling to being a solo act with a small backing group did not corne without its problems, but when she re-emerged with a string of hits in 1944-45, prospering at Decca under the astute and talented Milt Gabier, she 

Marketing a legend 
Ella Fitzgerald's long recording career was covered by reinarkably few record labels. She was signed to Decca from 1935 to 1955, then to Verve from 1956 to 1966. After a freelance period which saw her record for Capital, Reprise, Atlantic and Columbia, she settled with Pablo in 1973 and stayed with that label up to her death in 1996. Considering that Decca, Verve and Pablo ail now corne under the wing of Universal, it is fitting that the company is planning a célébration of what 
birthday on April 25. Universal Classics & Jazz product manager Buffle du Pon was pleased to confirm the release of not one but three spécial dises to commemorate the occasion. The flagship release is Forever Ella, a superb compilation of tracks from her golden years on Verve, plus two bonus tracks featuring spécial remixes. "We have worked hard to make the tracklisting as broad as possible," says du Pon. "Stalwart Ella fans ail the way through to those who are just getting into traditional jazz will find the album something that they'll want to listen to again 

"The pack shot and TV ads are graphics-based and designed to appeal to the mainstream market. We have used bright colours ta help bring consumers 

into spring - Ella Fitzgerald and sunshine go hand in hand." The album will be released oi CD and digital formats on April 23 and will be the subject of intense PR and marketing, both online and through traditional média. "Marketing for this release includes a heavyweight TV campaign on terrestrial and satellite channels, an 'adrail' campaign and E-cards to UCJ's Ella Fitzgerald database plus the Uazz database," says du Pon. "Significant press and promotional opportunities are being lined up to help the late Ella Fitzgerald celebrate her 90th birthday in style." In addition to Forever Ella, Universal label Concord is releasing Love Letters From Ella on June 25, a previously- unreleased tranche of latter-day Fitzgerald performances accompanied by the likes of the Count Basie Band, André Previn, Joe Pass and - in newly commissioned arrangements - the London Symphony Orchestra. Last but not least is Verve's Phil Ramone-produced tribute dise We Ail Love Ella, slated for a June 4 release. Participating artists include Linda Ronstadt, Dianne Reeves, Lizz Wright, Etta James, Chaka Khan, kd Lang, Gladys Knight, Diana Krall, Queen Latifah and Michael Buble. Ella will also be the subject of abundant média attention, with GCap's DAB radio station theJazz 
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Ella started 
winning popularity poils, in a 
turnaround from 
sleeping the streets three years before 
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station's activity will be the broadeast of 90 Ella Fitzgerald songs on April 25, marking what would have been her 90th birthday. TheJazz managing director Darren Henley says the station's coverage will also include dedicated shows and the broadeast of exclusive material. "She was obviously of her time and very contemporary, but the way that her music has a freshness and a youth about it means that it is just as relevant today as it was when she was first singing," says Henley. "1 
much interest in this anniversary is testament to the fact that her music has an absolute timeless quality. New fans are coming to her music with fresh ears and finding something in it and that is probably the best tribute an 

became a singer of much broader appeal. Her hits in the second half of this decade included her scat versions of Flying Home and Lady Be Good (two sides of the same Decca single), a calypso duet with her old Chick Webb buddy Louis Jordan and her 1947 version of the bebop anthem How High The Moon. In autumn 1948 she made her first overseas trip, touring England to tremendous acclaim. The following year, she started the profes- sional relationship that would ultimately guide the rest of her artistic and commercial life. Imprésario Norman Granz persuaded her to join the roster of top-rate artists that toured the US under the banner of Jazz At The Phil- harmonie. Her instant success on the JATP tours led to Granz giving her top billing. These included first-time jaunts with JATP to Europe in 1952 and Japan in 1953, both of which were immensely successful. In Japan, the whole troupe was awarded with a ticker- tape parade in open-top cars through central Tokyo. These and subséquent international appearances in the eaily Fifties established Ella as unquestionably the number one singer in jazz Worldwide and also began translating that famé into a non-jazz context. In December 1953 Granz became Ella's Per- sonal manager. The following year, Decca records presented her with a plaque register- ing the astonishing fact lhat she had sold no less than 22m records for the label. AU this had been achieved before she made what most people today consider her classic albums for 
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90 YEARS OF ELLA FITZGERALD 

CELEBRATING WITH 3 NEW ALBUMS 
Forever Ella: The ultimate collection of Ella songs 

on one brand new album, plus remixes. Released 23td Âpril. 
We Ail Love Ella; Celebrating The First Lody Of Song; 

The brand new tribute album featurirtg Chaka Khan, Queen Latifah, KD Lang, 
Gladys Knight, Diana Krall, Michael Bublé and many more. Released 4th June. 

Love Letters From Ella: A brand new album featuring the iegendary Ella Fitzgerald, 
singing over the lush sounds of the London Symphony Orchestra. Released 25th June. 

www.classicsandjazz.co.uk UCJ 



Five of Ella Fitzgerald's 
finest albums 
Ella Sings Gcrshwin (Decca, 1950) Accompan- ied sololy by the brilliant Ellis Larkins on piano, Ella established conclusively that she was neither a shallow pop nor be- bop scat vocalist. She was now a mature stylist with impeccable timing, diction and vocal control and could make a meaningful contribution to a song's interprétation. She would go on to make the more comprehensive Gershwin set for Verve and also record a Porgy & Bess of sorts with Louis Armstrong, but fîrst is perhaps best in this case. Many people think Ella's Decca years were ail big bands, novelty tunes and hit singles. Ella Sings Gershwin conclusively réfutés this. 

Sings The Cole Porter Song Book (Verve, 1956) 
This was the first of the great Song Book sériés. Ella and Norman Granz collated as many Porter gems as they could find and gathered together a studio band to play them as good as anybody's - including Sinatra's. While Sinatra and, before him, Lee Wiley, brought the concept album into popular music, Ella's flood of incredible artistry attached to the genius of songwriters such as Porter, Rodgers, Berlin, Kern and Arien, not to mention Gershwin and Ellington moved it into another dimension. Throughout this long sériés of American classics, the 

delivery, beauty of timbre and tone and the perfect diction put Ella in a category defined by Duke Ellington as "beyond category". 

Ella & Louis (Verve, 1956) Ella had been an enthusiastic 
m the Forties, 

among otliers, The Ink Spots, Louis Jordan and Louis Armstrong as well as a host of instrumentalists from the Jazz At The Philharmonie troupe. But a whole album of such work had never been in the équation until Verve's Norman Granz had the idea to pair Ella with her old friend and idol Louis Armstrong. Not only that, but Granz persuaded Armstrong to forsake his own trad jazz group and embrace the modem sound of Oscar Peterson and composera such as Porter and Berlin. In deference to one of her greatest influences, Ella allowed Louis to choose the keys in which to sing the repertoire, making him feel instantly at home. The resuit is one of the most relaxed and beautiful records ever. Granz thought the pairing sa irrésistible, he not only did not bother to title it, he did not even put their names on the cover; just a candid photo of them together in the studio. 

Mack The Knife: Ella in Berlin (Verve, 1960) Ella in the studio is a model of perfection that remains one of the all- time benchmarks for every singer. Ella live, however, is another thing altogether. Some claim that she literally came alive in front of an audience, channelling ail her energy and charisma into every performance. In case anyone should doubt it, this 1960 concert in Berlin proves the point effortlessly. Here, she not only gîves her impression of Louis Armstrong's singing, she delivers scat-style singing to put anyone to shame and generally makes it large to the point that you realise why she was so often described by contemporaries as a "show-stopper". And, of course, she does this alongside keeping up her impeccable standards of intonation and diction. It is miraculous stuff that underlines her sheer love of singing and performing. 

Ella At Duke's Place (Verve, 1965) B Ella and Duke were old friends by the time of tins album. Buddies since the Thirties, they had completed the Duke Ellington Song Book together almost a decade before this session and had frequently appeared on the same bill on stages ail around the world since. What sets this pairing apart is the level of involvement of Ellington's right-hand men Billy Strayhorn and Jimmy Jones in producing delicious arrangements for the great vocalising of Fitzgerald ta blossom within. Along with Duke's big band, she covers ail bases, from luxuriant balladry with A Flower Is A Lovesome Thing-one of the most outrageously sensual performances of her career - through tojamming on Cotton Tail. In confirmation of the atmosphère at these LA sessions, Ella invited the band back for a party at her Beverly Hills home afterwards. 

HT mi 

Verve Records. Ella's last albums for Decca were among her best, such as Ella Sings Gershwin and Songs In A Mellow Mood, but Decca's ambitions for Ella could not match Norman Granz's plans for both her and Verve. In 1956, they embarked on a grandiose programme of recording projects; the career-defining Song Book sériés (starting with Cole Porter, moving on to Rodgers and Hart and beginning work on Duke Ellington); recording with the Count Basie Band, appearing live at the Hollywood Bowl, and making her immorta! pairing with Louis Armstrong, accompanied by Oscar Peterson and Buddy Rich. By anybody's stan- dards, that is some year. The following year brought a reunion album with Louis Armstrong, her first great live album Ella At The Opéra Plouse, her recording of Porgy & Bess (again with Armstrong), her headlining at a host of previously unreachable clubs and hôtels in the US for black artists and her continuing triuraphs overseas, The follow- ing year saw the raammoth George Gershwin Song Book project finished and released to huge critical and popular success. In i960, she included Berlin on her touring schedule and was recorded singing a version of Mack The Knife where she forgot the words and ad- libbed her way out of trouble, much to the frenzied approval of a very vocal audience. The single became a smash hit Worldwide and the album became one of her best-known and best-loved. Now a showbiz icon, she was one of the per- formers invited by Frank Sinatra to participate in Président John F Kennedy's 1961 Inaugural Gala. By January 1963 she had completed her Song Book albums with a fine collection of Jerorae Kern classics. That same year she made a happily swinging set with the Count Basie Orchestra and then, in 1965, made the first of two major link-ups with Duke Elling- 

ton, starting out with a studio album of the highest quality and followed by a 1966 appear- ance with Ellington at the Nice Jazz Festival - an appearance that was recorded and filmed by Norman Granz. A year or so after, Granz took the opportunity to retire from the busi- 
For the rest of the Sixties, Ella spent more than 40 weeks a year out on tour internation- ally, and while her recording schedule slowed appreciably, she was not unaware of the new music of the time, recording cover versions of songs by The Beatles, Burt Bacharach, Cream, Wilson Pickett and Marvin Gaye among oth- ers, for a variety of labels including Capitol and Reprise. She also made a prime-time TV spécial in 1969 on which her accompanists included Duke Ellington in a piano trio plus an orchestra of banked strings. The major events continued to roll in throughout the early Seventies, including further télévision appearances, such as the Ail Star Swing Festi- val in July 1972 at Philharmonie Hall in New York. She even performed an impromptu dance onstage with Dizzy Gillespie. In 1973 Ella once again joined forces with Norman Granz - with whom retirement had not sat easily - and whose Pablo label was now functioning. She also began the extraordinary sériés of recordings with guitarist Joe Pass that represent the latter-day peak of her artistry. Beset by various physical disabilities includ- ing serious problems with her eyes, Ella was no longer keeping to the punishing touring schedule of old and was conserving her voice which itself also showed initial signs of wear after 40 straight years of singing. Still, in 1974- 75 she was invited to sing with more than 40 syraphony orchestras around America as the pulling power of her name was realised by con- cert programmers. 1975 also saw her appear in Las Vegas with Frank Sinatra and Count Basie in a show that was so successfiil it transferred 

New fans are coming to lier music with fresh 
ears and finding 
something in it. That is 
probably the best tribute an artist 
could have 

By roquest: Fitzgerald ccrfomicd at JFK's Inaugural G; 
to Broadway, where it grossed more than $lm (£0.Sm) in a fortnight. But the Seventies were not without pain: she lost both Louis Arm- strong and Duke Ellington, two of her closest allies in the business, during the decade. She kicked off the Eighties with an album that she had long wanted to record: a whole dise dedicated to the beautiful songs of Carlos Antonio Jobim. But for much of the decade, she battled with a deteriorating physical con- dition that led to her needing open heart sur- gery in 1986. Awarded the National Medal of Arts in 1987 by Président Ronald Reagan, she was given an ever greater honour two years later, when the American Society of Singers inaugurated a new award, naming it an Ella in her honour. She was also given the Presidential Medal ot Freedom, The last decade of her career, the Nineties, was an unequal struggle against the mfirmities of a lifetime of hard work, but when she died on June 15,1996, she was one ot tne 
most loved and honoured musical perforrners of the 20th Century. 
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