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News. 

The Wombats tels Dance Ta Joy Division (Uth Flpor) 2008 wiH be The Wombats year, A joytul, V delivered withm an melody. (single. Oc 

g débuts 

Femmes-esque ber 8) 

H 

produced début album is a melody-soahed, tetlfield pop delight, (single, September 3) 

iO)i MUSIC 

Newerafor 

new-look MW 
Music Week's new look is the beginning of a fresh approach in our 
coverage of the industry, with a new data site and website to corne 

MusicWeek 

w, guiding éditorial Qims 
•to (ocus on the changes; • to build audience interaction, wnn more opinion 
• to olfer deeper analysis - the inside take on the changes within the business; • ta continue supporting the development of 

This week's issue offers an in-depth focus on 
Sanctuary, Rough Trade and V2, as welt os a tribute to independent pioneer Tony Wilson. Our y Division has also been designed vith Factory co-founder and design legend Peter Saville. The new Music Uplront section brings together our traaitional Key Releoses and Reviews sections to otter a weekly snapshot on the activity surrounding the most important releases over the coming six weeks and beyond. Music Uptrontwill 
highlight the records whi Over the coming wee offer a new, in-depth Mi focussing on key individi 

To request the New Releases email, send your name, email address and customer number (which 1 appears on the plastic bag which your magazine 1 

Listen to and viaw ail thase tracks at musicweelccom/playlist 

newreleasesfsmusic 

éditorial aims • spotlight creativity and innovation • focus on the individuals driving change. • more opinion and views from across business. •deeper analysis • supporting British talent, home and abroad. 
New elements • Music Upfront • In-depth profile and analysis features • The Panel tastemakers feature • New radio charts - AC, CHR and Rhythmic • Extra digital charts - Play.com, Amazon, Last FM etc. 

adam@musiowe8k.com 

The Big Question In tho light of Hard-Fi's décision lo do away wilb cover art on their new album, coupled with the rise of the download, what future is thera for the 
for cover art. For a lot of to the inadf peopte, particularly young of visual m peopte, music imagery is cuttura. It d their first engagement with attention lo 
very important. Tha Hard-R stalemenU he album by 

an by making 
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Manchester mémorial 

earmarked forTonv Wilson bv Ben Cardew ~ ~ ^ 
As Tony Wilson is laid to rest among close friends and family, Manchester City Council 
plans a permanent mémorial to the 57-year-old founder of Factory Records 

v 

Niche music mags revel in ABCtriumph 

  — 
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8.;,% increase in sales, 
compared to 158.271 for the same time last year. 

dfopB the^NMTme coo^newTwng6"'5 800 ,eWer C0PieS ^"(^giSu if you look al ?he ABCs in isolation, ifs 



ChrysaliS! 131p (-7.75%) Emap;815,5p (-1.33%) EHI: 264.5p (0.28%) GCap Media: 237.75p (-498%) HMV: 118.75p (-0.2%) Sainsbury: 518p (-5.6%) Sanctuary; 19.75 (-1.3%) SMG; 46.5p (-13.5%) Tesco: 404p (-2.2%) UBC: 9,75p (-2.5%) WHSmith: 3B3p (2.8%) Woolworlhs: 22.5p (2.3%) 

play tast Friday (17), % change compared te the previous Friday. 

ng's (pictu 

Royal Albert Hall • Limewire 
Virus the only deterrent for 
youths' illégal downloading • A Eure largely willing to illegally download music. despite knowing they are breaking the law. The survey concludes thaï the only issue that puis children ofl downloading is the potential hazord ol downloading o virus. • P2P application Limewire is preparing to launeh a pald download store. The company will otter links to the store from its tile-sharing application, • The Royal Albert Hall is to host Music For Youth's 2007 School Prom event. which features 

Universel Music Group of ils ace Music Publishing, making the Ul music pubtisher in the world. • Manchester duo The Whip, al 
louring by signing an album de 
No more Sanctuary for four 
members of the board 

te perforr 12-14. nces from 34 groups. including neor- jrchestras. jazz bonds, music 
• Sanctuary ch 
le company's bc 

Rankin • Allofmp3.com 
Rankin sîgns up to Youth 
Music Week 2007 • Celebrity photographer Rankin has joined 
National Ga'llery to launeh Vouth Music Week 2007. Workshops storting October 24 in six catégories - jazz, urban. early years, drumming. singing and 

for Sanctuary, making it Following the departure of Aylinç 
Preston, the Sanctuary board now comprises chief executive Frank Presldrid ând finance 

Galler/s permanent collection and will leature contributions (rom musiciens including Goldie. Hoyley Westenra and Courtney Pine. 
ir, Birmingham, Glasgow. Dublin, msreraam, Copenhagen, Stockholm, amburg, Cologne. Berlin and Munich - wilt le final al The Asloria in London in March 

te ollofmp3.com thrown oc 

Universal' 

trial opei 

Second major to choose protection-freTd|w 

id January respectively. news will put furtner pressure on Apple's lusic Store, which last week was coming t th UniversaTs décision to 
In particular, the news th 

comment specifically on whether Yahool's US download store would begin selling MP3s in January. "Yahoo! Music is definitely interested in helping artists and labels in benefiting from 
mstantly evaluating the best ways to do jrkets and we're actively investigating 

os already signed up h. The retaît giant a digital music store ering millions of songs in the DRM- 
lortnight ago to launeh a trial in tht Augusl 21 to January 31. in which it1 protection-free MP3s through retailers including Amazon, Wal-Mart, Best Buy. Rhapsody, Transwortd. ond Puretracks. but not Ihe iTunes Music Store. Following the announcement. RealNetworks said " '   w offering ot the same Isting pr m 25% cl- 

AlleyesonthefT 

Warner and Sony BMG's global management lave both consistently reiterolea their commitment o DRM going forward in recent months. Sources at both groups, however, have indicated 
protection technology. That hypothesis t 

• Sony BMG Music Entertainment has signed a J 
from Philadelphlo International Records, the label lounded by Kenneth Gamble and Léon ( Huit in 1971. 

ix-month, US-based MP3 triai a fortnight ago. Leading digital sources are now predicting that ne two remaining majors will unveil turther efforts to «périment witn DRM-free music within the next 12 

lis spring to offer downloads withe 

a physical formai aflernoon ami do d we are enjoying be ..a la to design them. In mparison, digital budgets of physical 
much Ihought. Il wi absolulely brillianl designing vinyl but days are long gone 



l's ïTunes-free 

is door for rivais 

d wnloads opts to trial away from Apple - to Yahoo! and Amazon's advantage 
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t%r- 

A new Music Week for an 
-'^T \ ever-changingindustry 

.t 
I. ' 
H 

m* 
mi 

We usher in our new look magazine in the week 
we say goodbye to the legendary Tony Wilson 
Welcome to your new look Music Week. We hope you like the fresh look and new outlook. This new issue of Music Weekis many many months in the making, from our new branding and layout through to n* jr weekly 

majors after DRM-free switch 

.. .. elements such as Music Upfront ai feature slot. And when you visit musicweek.com you wm aiso find the first in a sériés of changes, wilh a new layout for our data offering and new content - including the midweek charts. Look out for more changes in the coming weeks in prînt and online. Besides our général commitment to in-depth analysis of the business, the simplest way to encompass our new focus is a commitment to champion innovation, creativity and 

He seemed a pretty intimidating character to me at the 
mee't and'(Smost'incapab^e of pred0ictableUthought^' t0 

Over the following years, 1 met him many times and he was certainly never short of an opinion. But when he spoke you knew it was always worth tislening, even if you didn't necessarily agree. There was always some though his words, some wisdom at the core of his expressi 

sector. following the sales of V2 and Sanctuar 

Un^^rfe^b^^^Vis^Ilthe^o^eMor hîs'possinr^ 

cover arL it'is^ust text- not a fan of either tt« ^ t sanse^hal Les in 



s its delisting GCap maintains stesc n ï i ouuvft i^Avsi icu igc? ■ — jiFBIk, H m 
===§=- repositioned Capital 

in 02 RajaTfigm^lGct7 
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fwaûramMusic BanCd ^ P^Roya600 MQrt ' 516 6 ^ller loT^S^TsiSm^ ^time " E P' Our breakfast show added more thon 50.000 in the • The Royal Liverpool Philharmonie Orchestra is However. Fru Hazlitt. who joined GCap in May as last book. sa jt is highlylikely anyone could be 

isteners, up 4.1% - or 1.3m lis 
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âdy course for 

[despiteQ2 slump 

Strange 

relationship 
Dual forces unité to form "non 
genre-restrictive" indie label 

s Capital 95.8 slips to its lowest audience figures to date 

agent Steve Strange ot X-Ray Tounng together 
Pat Carr and will provide a home to a boutique in 1985, working 

marketing, 

year) to 10.873m listeners. 

Steve Strange: began as an agent with Prestige in 1991 
/ear to promote s locally with MCD/ 

Strange then joined Helter Skelter in 1997. In February 

pkins. Pete Yorn). tne aioun ' the single Nice & Blue (Pa 

19September2007 
Brompton Hall, 
Earls Court, London 
2007 Shortlists for the Vodafone Live 
Music Awards are announced on 
Monday 20th September. 
Go to www.vodafone.co.uk/musicto 

a vote for yourfavouriteartists 
iHrj Make the most of now 

r 4 
(aimy Live Music Forum 



News 

David Bianchi 

Greatost profassional inspiration: Malcot Ho invented gonzo management Before aU quite boring roally and ha put a bit something that had previously been qi 
McLaren 

Festival Republic 

targets US market 
by Anna Goldie     
Rebranded MeanFiddter going^VUsAl^art of "ÇW owner 
Mama's drive to make impact on the American festival scene 

As the management team behind The Enemy, Boy Kill Boy and Haunls, Grand Uriion Group is fast evolving inio one of the UK's mosl vibrant indépendant music companies. Set up on a £7,000 credit-card budget, the company now boasts a 16-strong opération incorporating artisl management, a live arm, studios , in North London and a 40-5trong fleet of tour buses , that it teases oui tp labels and UK artisls. Managing director David Bianchi founded the company wilh Nick Vealman in 2002, spblbng it mto four key areas under the Grand Union Group umbrella; Grand Union Management Source Live Events, 2kz Studios and Moving Spaoes vehicle hire and rehearsal spaca "We are a 360' music company,' says Bianchi, who recenlly celebraled the company's first number one courtesy ol The Enemy's début, We'U Live And Die In Tbese Towns. "Five years ago i could see what was happening wilh the major record companies and fett there was an opporlumly for a- company winch gave artists the ability to develop outside of whal was beooming a dimimshing A&R and development structure |at the major labelsj. 'We figured il we owned the live production company, the tour bus company, the recording , studios, the management, then we could operate a 

The structure proved vital in the early development ot Boy Kill Boy, who spent nine months utilising the group's resources belore inking a deat with Mercury Records in 2005, Prior le the major deat the band recorded a number o( early singles in the companies North London studios, which were released on the Fierce Panda label. "They used ail of our iacilities and enlered the label situation in considerably less debt,' attirais Bianchi Ihe band's début sold 150,000 copies across the UK, Europe and the US and recently concluded work on their Oave Sardy-produced, sophomore set, due for release next year Through Source Live Events, the company also . has a stake in lasi weekend's Underage Festival and field Day and has produced events and award ceremomes for Classic Rock, Métal Hammer, Toyota and YahooL Bianchi says currently it is the area of the business most fruiifut for them financially. "I thmk . ' money in music, (or everybody at the moment, is in 

Name: David Bianchi Job; Managing director. Grand Union Group The first record you boughl; 939 - Indian Réservation The first gig you saw: Alien Se* Fiend at Digbeth Irish Centre in Birmingham in 1985, I was 12 and went with my brolher as a birihday présent. I was so exciied I threw up four times on the way and muoh to my motheds horror, two years laler I got Alien 

sights firmly on the US festivals market, after compleling the £6m sale ot six London venues, including the Jazz Cdfé and The Garage, promoter Marna Group; Festival Republic, former 
Jozz Café. The Garage, the Old Hartesden. the G-A-V Bar. tt - 

i Fiddler 

Benn says the on the American (estival scene with a 50.000- 
country, using the Reading Festival as a bluep for entry into the American market. "The majority of festivals in the US are, in or way or another, a derivative of Reading ôr GlastonOury; and rather than have US promote coming over here and copying us. we thought   - he says. Benn ■s 51% ot Festival Republic, entry into the 

ivals by and large have significantly 
seating' - cribed as of mixing what the 

music." Drlscoll adds that Marna could bf tour or five Jazz Cafés in metropolitan ar across the country in the next two years. 

le says. "They cc 
Festival Republic has retained the owners the Astoria and Astoria 2 venues, because - i Benn explains - "musically they fit with my company to a much greater extent than the , Café, for example, and they were the jewel ir 

ch money and describes G-A "not my cup of tea". la says the acquisition will 

While Driscoll admits there are no tirai plans I the Old Fiddler venue which has been closed fo five years. the Forum and the Garage are both undergoing repair and refurbishment work. The two developments do not necessarily 
;n Live Ni promoting 

represent. Marna has spent £20m ; a shopping spree which includes t the Hammersmith Apol.o in June, c 

pertormances ar 

Uongside ; newly-acquire 

The deai cornes as a Mintel report lasl montF ravealea that the live music industry in Britain - 
last year and is worth an estimated £7/S3m. wi'h music festival attendance increasing py more 20% in recent years. 

s include the Barfly Club Chain, two .cwu.u companies, music magazine T/ie Fly, the Great Escape music festival in Brighton, Stephen Budd Management and Supervision Management, chnéo Ferdinand, Capjn 
o ils live 

than ; founders, along with Vince Power, ot th 

anna@musicwcek.com 
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Think louder this year 

"MIDEM is the one place where I can return a week's worth of phone calls, 
attend a month's worth of meetings, and do a year's worth of business development." 

Ken Hertz, Partner & Attorney, Goldring Hertz & Lichtenstein LLP, 
Légal Advisor to Will Smith, Beyoncé, Cwen Stefani, The Black Eyed Peas... 

Knowledge is power, and contacts are ail about how 
you can get that Knowledge and use that power. 
MIDEM, the world's music market, offers you access to 
some 10,000 professionals from the record, live music, 
publishing, music for image, digital & mobile and branding 
sectors. 
Join the global industry community as it gathers to 
hear new talents and build new partnerships. Get 
ahead in the music landscape and arm yourself with 
the insights to think louder this year. 

Save Up tO 50 %* on the regular participation fee for 
MIDEM and the MidemNet Forum. For a bigger profile & 
exposure you can also take a stand at MIDEM**. 
To find out more and to register now go to www.mîdem.com 
Alternatively, contact Javier Lopez; 
tel - 020 7528 0086 email - javier.lopez@reedmidem.com 
* Valid for ail participants without a stand on bookings made before 31 October 2007. 
** As a British exhibiting company you may qualify for a Government subsidy if booked 

(2 ReedMiDENI 

MIDEM: 27 - 31 January 2008 . MidemNet Forum; 26 - 27 January 2008 
Palais des Festivals, Cannes, France . www.mîdem.com 
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sellmg - and 

Savilte. "Peopl 

Jo/ Division/New Andy Saundars, Velooity Communications 
lo oalt a friand As well as 

mavor3 Crealive v'slonary, induslry legend whose 
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Mfftin 
MW: the biz's poolside read. 

i national accounts. Tl Factory albums 
or Virgin and they would be shocked. 'Bloody hell. ifs Tony Wilsonf" The same passion and drive lhat marked Wilson's day-to-day dealings with the music industry also prove ta be an inspiration (or independent music operators around the world. Beggors Group chairman Martin Mills says Wilson played a pivotai rôle in the création o( the whole independent sector. "Tony was a key figure in the birth of a new génération 30 years ago and mode more of a 
on challenging ever since." Will this, then, prove to be wilson's legacy - the UK's vibrant independent scene? Or will he rather 

August Is lhat month of summer holidays. of course, and. while more and more people seem to be hanging back at their desks. preparing for the inévitable autumn rush, Sarbados and the south of France have become established as the music biz 
himself spending a lew days near Antibes, Doug D'Arcy, even had the joy of seeing Music Week on sale on the beach. We get everywhere. Maybe the newsagent knows something - when Dooley noted 

City prove to be Wilson's lasting contribution to th music industry? The truth. as always with Wilson, considerably me "Tony repeatedly claime 
couidn't write songs and couldn't design steeves but he could bring talented people together and give them opportunities." says Paterson. Tony's real tegacy is a group of people who were brought together by him over 30-plus years - artists. designers, musicians. music execs. sound engineers. promoters. venue owners, to name but a (ew. To this day, involvement in this extended Factory famity is a st 

ings in his life to The City visiter, his pioneering 
"Tony Wilson had many other tt Js Stein. a loyal Ir "His BA from Cambridge efforts on the indie label : Records and bands like Ji and The Happy Mondays; his career as a rv présenter at ITN and Granada; co-founding Britain's most influential club during the Eighties and early Nineties and. of course, being the inspiration and gulding light behind In The City. England's first and most important annual musit conférence. Tony w< 

r b9nl|imusicweek.com 
Anthony Howard Wilson, born February 20 1950, died on Friday August 10 aHhe Christie ; 
his son, his dâughter and long-term parlner in life and business Yvette Livesey, his co-founder of In The City. 

Soientotogy has pressed the coltected thoughts of L Ron Hubbard on to good 

honeymoon after getting wed to SB Friday. not to mention Relentless co-founder Paul Franklin who is getting married next month. Chloe Grimshaw being the lucky lady and Angel " '• Billy MEteod who married last weekend... vere some sore heads at Sony/ATV on The major conduded two high-profile deals ek and celebrated accordingly. well into the early hours. First up were The Hoasiers. who sided with the major following a healthy courting from two other publishers. and Elliott Minor, currently enjoying Top 20 suçcess with the Jessica single, also signed. As if that wasn't enough. the wife of managing director Rak Sanghvi was due to give birth on Fridayl Congratulations ait round. On a similar tip, One Night Only have concluded a publishing deal with Chrysatis. The Mercury-signed act will hit the road with The Pigeon Détectives next month ahead of the release of their Steve Lilywhite-produced début album in 

higher level by undertaking a tour around the country's airports using a Cessna aircrafl to lly s between shows. Tony recently qualilied as a pilo and. armed with just a PA system, acoustic guita and electrlc keyboard, he is using his licence to stage 15 performances over nine days to raise money for The Teenage Cancer TrusL.Pink was i the country lasl week for two sold-out Brixton 

Dooley spent Df Saturday : 

Congratulations jgh, bloody 

30. RCA presented the singer wi emblazoned with the words: "Fuck me! Pink is Mot Deadi", celebrating sales al 1.1m in the UH. Pictured (left to right): her manager Roger Davies, RCA's Lou Hart and Craig logan. Pink, Sony BMG chairman/ceo Ged Doherty. RCA's Julie Gray. Jacqui Qualfe. Lynn Swindlehurst. Annette Miller and Chloe Melick... While Prince continued his residency at The 02 - which Dooley checked out for himself on Tuesday night (what a splendid venue it is!) - his sax player, the tegendary Maceo 
o. AEG Lh idig02 (pictured below), wt the former US président discussing a theme ot "embracing our common humanity". Not satislied with bringing the purple one to London. AEG Live European managing director Rab Hallett welcomed the silver fox to the stage, described him as "one of the world's greatest orators". It also happens to be Clinton's blrthday tasl Saturday. leading Parker to offer a sax renditlon al Happy Birthday, just foi "    

Charl. The track. by Jonny Trunk S Wisbey, has'been popularised by Danny Bakefs AU Oay Breaktast Show Podcast. with listener demand driving the August 20 release of the 36-second song...Flnolly. among the heartfelt tributes to Tony VfftçSn which came thick and fast last week, one exec told of being picked up in Leicester Square by the tegendary Factory Records fo   

ered Wilson's legendary appeqrances at the Pinnacle conférences including his introduction of The Space Monki during which "he left many in the audience 
The inéluctable modality of life'." recalls Jane "More than anything." Jones concludes. "he » 

he thoughts of everyone at > famity. not least children id partner Yvette Livesey. 

lasting legacy, getting away from the Londot capital music busines scene He mfluenced I more important devastated My heart is broken Say hetlo to Rob, lan and Martin for me 



Features 

Indépendants' day   
   ——7—■—:—-but independent The smaller you are, the tougher it gets, seems to be the adage in todays music mdustry fjj nce labels are proving that a blend of creativity, ingenuity and agility can generate success a   

sector, While two of its biggest players, Sanctuary 
of Tony Wilson just o week ago took oway one of the independents* tolismanîc figures. These could be thoroughly depressing times for those working within the indie sector. Few areas of the music industry con honestly claim that business 

challenging. the i (oce that challenge neoa on. It would be crozy to argue I dominate the music business te groups account for something 

ready os anyone to 

business since its very early days (as our 20-yec 
chairman, founder and owner of not in itself a cause (or conçern; I and Sanctuory, it is reflective ol the attitudes of linancial institutions and investment ban 

Independent labels will continue to b seems. as long as they remain creative « efforts to devise new ways of exploiting repertoire and, more crucially. sign and i acls, genres and musical And the independents' i is exactly why the sector a in a changing business. Chrysalis Music CEO Lascelles has an intriguing theory to explain indies' ability to roll with change, us-majorsand' " 

V2 Deleclivet Bat For La Gossip 
ses The Pigeon trotic Monkeys, es and The 

: along wi 

This idea, that a lack of historical perspective et benefit the very smatler, newer players, might explain why many companies - indie and major - which were founded in the Sixties, Seventies and betore. have struggled to keep up - but also why the (resh new independents are. in many ways. proving so creative in building new models. It remains a fact that small can often mean lithe. fast with a low centre of gravity allowing for faster repositioning. One of the biggest independents in the UK. Ministry Of Sound, is currently flourishing after 15 years of building its brand across club - with its flrs Indien franchise to open in Bangalore this autumn label, etectronic equipment. TV channel. radio station and much more. Dance To The Radio's co- opérative share-ownership scheme for its adists is genuinely ground-breaking (see breakout). while tt décision by The Crimea's label earlier this spring to give away their latest album in an effort to proroote 
se through a rapidly changing bc definitely going to struggle. "People may have been d but they simply can't do it in tl 

association witf John Meglen (b BMG). could onl 
ul Gongaware and 
m an independent 

1989 ASM .s Chrysalis 
sold to Polyôram by founders Jerry Moss and Herb Atperl for a 

1991 EM1 snaps up the half- 
reported SSOOm [SLAND Chris Btackwall yet own to take 
Records and ol Chris Wright's Island Music to PolyGram l)K Group for £272m 

Chrysalis Records. reporled USSlbn (around £560m) 

1937 Polygram adds 
Group, the major takes over the London label Tha acquisition of 50% of WD for £2,1 m sees Tïcti»N 

12 



Dancing tothe DTTR tune 

srrrsîî. 

imprini "We sign Ponds for sarling past me gold 0° K'Sgging into më 

does not limit itselUo a reco^ds-only model either. 

the fact that they ore tolking to someone involved in ^,:r8,! 

lo survive, you have to think broodly and 

P i 
||® aoquires 

S-«n (80%) ^orted S3bn. 

1 . 

lirector of Warner 

É HiedJK ta çreate ^ 
o 

73 5% of Roadrunner 
ESÎlry Group for £«.5ni. 

RODGH 
TRADE 

confirms ils inleniion to acquire V2 for a sum 1 said to be between £7m and £13m. 
,06 2007 . 2007 
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Features 

played 

opportunity among the 
Beggars founder Mi 

most exatmg 

Universel proclaims V2 for victory in indie acquisition 
al bidders fall by the wayside 

publishing companles 
division, which both 

One version of 
oltimotely. Worner 

loss o( £37.9m in the linanciol year ended June 301999, the high point being a £5.6m loss in the yeor ending June 2003 - cumulative operating 
yeors ol £165.8m, But those losses, 
directiy ottributable ' he large 

they bave ht 

understood to have 

Essentially. though, Universal bas bought V2 (or rights to the compan/s existing acts. its catalogue and access to a range of additionat acts through Co- opérative Music. 
V2. through sortie of the distribution deals 

Stéréophonies, there is Isabelle Bouiay and Anais. while 
capable of selting 250,000 units each, which ail adds up. And there is access to Co-Operative Music. which gives you Bloc Party^ among olhers." 



Frustrated by the post-industrial climate of late Seventies Manchester and imbued with the power of punk, the brooding 
melancholy and tierce delivery of Joy Division's music continues to reverberate today. To mark the 30th anniversary of the 
band's inception, MW charts the pioneering act's tragically short career with band members Peter Hook and Stephen Morris. 
It is difticult ta underestimate the revelotory impact of the Sex Pistols al the height of their power. And. for two-2b:.yëiir-old.(riends at the bond's Lesser .3 Free Trade Hall gig in Manchester on July 201976, the raw impact and the attitude of its delivery would change tfielr'lives.forever. 

In one of Manchestefs many young and arrbitious 

immorscd himself In the local punk scene. "It was like belng a mémber 61 a semi-secret sgé^ty; it was us ogoinsl the world," he reflects. fondly. Circulotlng in that same social underbeUy was en'gmatic singer and labour exchange employée Ign Gurtis, who was eager to join Hook and guitarist Sumner after the: récent démise of hls own band. Having responded to an advertisément for a || drummer in a Macdesfield music store, Stephen Morris metCurtis outside StrangeWaysPrison, they immediateiy Clicked and the line-up was secured. Inltially named Warsaw. after the track Warsawa 

Having learnt of the existence of london punk outfit Warsaw Pakî. the name Joy Division was swiftly adopted. Curtis found inspirqtion forthe new moniker in the-pdges.of the noyel The House Of Doits, Whîch describes o Joy Olvision ds,Belng an area gt a Nazi concentration camp designated for the prostitution of female prisoners. Despite the change of rame, the atmosphère at ■. gigs remained as chablio as ever, with Joy Division's fîrst canfërt. at Mancheste?s PipS Pisco in January jà'é.JpfoyjMgo exception. "lan got thrown out for kicking a bottle and we had tô plead with the bouncers to let hîm back in." says Hook. "He was going mental outside and when we linally got hîm back in, and started playing the whole place erupted into a huge fight. It wasn't the jrnpst successful ofgigs really." hé taughs.- ThéïocaÈ'POihtof Joy Division's (ive shows, Curtis mode for o frenzied physical présence on stage, Tne tning 1 will always temember oboUt Joy nlyisiffflnmstWos .the| trarisfoimgmmhaf would corne over lan," says Morris. "When we were in rehearsals he would Usuqlly be hunched up with his iyric book. m'umbling into a microphone, but when he took tq the stage hé becciroe hlghly animatéd. "I remember one tlme we gatecrashed a gig at a 

it increasingiy hard to get bookings. As a resuit they (Hciut. .ko..) took tlme out to knuckle down to wriîe and proctice Tunnel vision: their songs. Peler Hook and lan Curtis "Wé got d plqçe.al TJ Davidson's: an old derelict onstage ! i .'mi^with fibreglass walls." says Morris.There were 

us ploy. Hqlfway throUgh the first song there were ail these pint pots whizzing past my head'and ! thought,'Sleeding hell we're not going down too well here." I iooked up ahdùtWd's iah who wqs throwing them." it wasn't long before the band had earned something of a réputation in Manchester qnd found 

tRjiraited Jo play live. ■ On Friday April 14, the Rafters held a battle of , the bands contest hosted by Stiff and Chiswlck ■ Hecqrds. Curtis wasted no Urne pinning Wilson . dgqihst a wall qnd berqtirtg him for hot inviting, Joy Division to petfo'rm on nis show. A.stunned yet : I obvlously impressed Wilson assuted him they would be the next band on. Joy Division finally took to the stage, with Curtis 

performing first. "When lan was angry he wqs really. angry. they kiçked down the dressing room door and it got pretty heayy." says Morley, a local contributor to 
.supporters. "1 Idyëd thqt night because whên they went oh in the early hours of thè morning their anger was so Intense that suddenly you saw them 

snSstfcat w.tl January *378 -.Having performai 'ead fo the ferma'.ion af,-' drepped ths f.arâe -AtsSc-x —;JeyO:v:siôn VVarsaw, Joy ,0ivis:e« g-ûa» m : ™'r''îf'?FL ■ er lasser Free '. May 1377 - Warsaw fiay Pips Biîpo, «ancbes.a. i, a ' ' ' • tnsir first slww/ . _ . , ion hejween Apnl tS7S - Jay Division umnaS" Jjty lt77 - Warsav, s meer Tcny WJsor, and K s-arks • first dense is reeànted vfteb Sfétton when rr.ey 

Stifr/Ch'swiok Challenge . ûeiemtfer 1977' al Manohestefs Rafters , club. Rea Çretien ïsks It Sepiembar 1272 - , 
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Features. 

Musicand design in harmony 
Peter Saville's artwork for Joy Division remains as distinct and timeless as the band's music. mastermind behind the label's modernist imagery discusses the inspiration behind the design 

The Factory co-founder and aesthetic 

Just six months aller graduatlng (rom Manchester Poiytechnic. 23-year-oia Peler Soville. a huge Ion ol Kraftwerk and me photography ol Helmut Newton, (ound Wmsell presented with pulsar CP1919, o vrâvelorm reading from a dying neutron star. Freshly eut Irom The Cambridge Encydopedia ol Astronomy. the evoeptive image would provide the basis lot one ol the most famous album covers ol ail time and a coreer Ihot would lead the young designer to worldwide renown. in a few crucial months in 1978, Sayille lound himself progresslng (rom designing posïersfor the lortnightly Factory club night on Moss Side to working on his (irst album, Joy Division's lauded début Ùhknbwn Pleasures. Having been handed CP 1919 by me band's guitorist Semard Sumner. Saville was delighted. "It was great to be given such a potentiaUy iconîc Image, ifs usualty a bit worrying when a grouphas . some iaeos." he loughs. But despite being supplled such a strong Visual (oundation, Saville was (ar (rom complocenL "1 did the best I could putting it together with a very cauSous imagination. I was a little intimidated by me responsibility. 1 didn'l work for anybody. I wasn't in 

wondertul thlng about Factory is. that nobody said you can't do it that way. Everybody pleased Ihemsetves and in pleasing themselves they pleased their contemporaries." influenced by the prevaillng culturel trend (or hi- ■ tech. with limited experience and minimal equipment. Soville set about creating the artwork in his rentéd- ..f/' 
"The whole point ol high-tech was to take things os they were lound and use themïiike ùsing a laboratory flask as a vase.* he enthuses. 'Unknown ; Pleasures is a célébration ol something very reduced 

people; I didn't know what 1 was doing." But Saville was nol me only inexperienced member ol the Fdctory team, something that he believes worked to their advantage. "In spring 1979 I hadn'l met the business, but ne hod anyone else - nor had Tony Wilson. Rob Crettï 

Saville relished the (reedom working lor an independent (abel.presented. "Il I had been dôing J that cover for someone likè CBS or Virgin they would have said. Very tunny. put the lucking litle on'.* he laughs. "It was an album by an independent bond , on on independent label with no.budget. there was no promotion. np.'Oirptdy, no sipgle: so what did it lucking matter? It was a miracle mat we said SJDÛ'O;. copies ol me Factory sample," Despite believing that there is q symbiotic relationship between the enigmatic quallty ol the artwork and the post-industrial atmosphère generated by the band's music. Saville says he 

poaks at riumliar si*, in Onfsr ptay Joy Division tho àlliums otiort songs livo for tho (irst 
Saplornbor 1980 - Tho tho HanohostorApollo thrsa romaining rnomhors Thoatre. It is tho Tiret of Joy Division iorrn New limo tho songs havo 

. Key la the (eet ol the sleeve was the posltioning ol the pulsar image as demonstroted by Joy Division ' bootlegs crassly sporting CP 1919 blown up (uil slze on me cover, "It looks really ugly like mat." avers Saville. "My placement of that Image in space mode il beautilul and timeless because there is no typogrophy around it. no use of anything that dates 
"Martin [Hannett] went about the music in much the same way. He dîdfVt mess around: he used one or two new sounds. but they were not glmmicky. Ifs difficull ta find'recârds of any era that don'f.have 9 gimmicks pertaining to the era. Ifs very disciplined, mars where the power of JoyiOiyiçion Is, in that 
Saville bas no illOslons that. had the alburti's fïfnusicdl content not been outstanding. its cover would hâve been overlooked. "People would have .said. irs not surprising it didn't sell. look at the bloody covérl" he laughs. In contrast to Unknown Pleasures, where everything was put down in a matter of ddys, Joy - ^ • Division wrote the follo'w-up Closer .in the studio as they were recording it. Às a result. their involvement ■' with the artwork was limited due to the.amount of time they had ovoilable. Sa when Gretton brought 

or Virgin they would have said, 'very funny, put the lucking title on'." PeUr Saville on Faclor/s relaxed 

(dockwise Irom beltom righl) Uncompromising and enigmatic: Peter Saville and his artwork for Still, Unknown Pleasures and Closer 
Ootobor, U 2005 - Uonouring the firat annivorsary of the deaih of John Pool, New Orddr perforfn a oix-song sol 

studio, they didn't have any conception of a sleeve , design. "They.,dIcfn't ,evén have the sangs yet, let .'albne any cover ideas." he explains. While pursuing his love of photography pèrùsing j-i-' , French speciallsl magdziné^oom, Saville was ' ëhchdpted by a sériés of pgjtmodern shols by Bernard Pierre Wolff. taken of the Cimitero Monumentale di Staglieno cemetery in Genoa. Italy. "1 (ound these pictures which were almost Ok'e blaek-and-white etchlhgs of classical statues, Postmodérnism Is predominantly usleafpan architectural context, tryingto creatë photographs that are historically referential yet modem is n'qtï'iffl easy," he explains. Concerned that the band would want something , similar to the Unknown Pleasures artwork. Saville was surprised when they enthusiastically embraced his suggestion. Uh'lisirig the earliest example of sans serif lettering in history and càrefully sourçed antique board, Saville set about designing me cover. "1 treated the image very minimally and used it a bit like an architectural ërigràytng.' he explains. It was May 1980 and with the artwork almost complété, Saville received the biggest shbck of his career, as a téléphoné call from Witson revealed the news that lan Curtis was dead. "I wos completely taken aback. 1 said. Tony we may have a problem. the album cover bas a tomb on if. It was a big crisis because it çoùld hàve seemed like some very vulgar form of exploitation." A band meeting (ollowed buring which it was recognised that Curtis was port of the initial.décision, they would respect that décision and ride out any criticism. "Ifs such a weirdly symboUc Visual gesluré." says Saville. "but in some ways it would have been unkind to deny it. lan was part of the décision and it mode sense to him." The following October saw Factory attempt to stem the predictable flow of bbotieg m'aterial with me releasé of Still. a compilation album of rare material and Joy Division's last livé performance. Tt was a clearing of the shell, so it seemed oppropriate to not aggrandise that In any way." says Saville. "1 decided it would be a simple grey and I would use recycled board. i wanted it to have longevity because it was the end ol Joy Division, so 1 didn't want it to be something that fell apart. ifs like an archive box or (older. It was a matter of how can we wrap things up and do nothing in a very grand way. ifs a kind of monumental nothing." 
Anton Corbljn'a film basnrl on Onborali Curtis' naval Toucbing From A Oiatanoo, promioroa al 
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Joy Division Unknown Pleasures, Closer and Still 
Remastered and Repackaged on CD & Vinyl 

Ail CD versions contain an exclusive bonus dise of previously unreleased live recordings Also available as limited édition Vinyl boxset 
Available 10th September 

Contrai OST available from 1 st October 



Features. 

Heartand soul 

Three décades after Joy Division formed, the iconic act is to be the subject of an unprecedented bout of activity this autumn. From a 
feature film and documentary to a comprehensive reissue program 
and a number of books, interest in Manchester's foremost post-punk pioneers shows no sign of abating. 
While Martin Hannett's visionory production ond Peter Saville's anique sleeve designs Pave lent Joy Oivision's output a timeless quality. fascination with the DanO's story, pOrtrcularly the tragic demise of frontman ian Curtis. looks set to'fqçtch fever pitch in 

The featurer-tength directorial début by photographer Anton Corbîjn. Control takes a revealing look at Curtis's tite based on hte widow ■ Deborah's intimate novel Touchîng From A Distance. Aged 24 in Octpbér 1929, CorbUn was so taken aback by the r^sidof Joy Division thdt he felt compeiled to leave Hpll.and and seek out its source, in a matter of weeks, Gorbljn found himself photographing thè bond altéra gig at London's Rainbow Theatre and was later invited to take some behind-the-scenes shots.during the filming of the Love Will Tear Us Apart video. Corbijn's passion for the subject. together with his first-handexperience of the band and late Seventies Manchester, is apparent throughout. Beautffuily «bot in black and white, Control not only captures the gloomy atmosphère of post-industrial Manchester but the brooding intensity of Curtis, the : band's humour and their sometimès teroclous live 
"Anton, amdzingly. with the help bf screènwrlter Malt Greenolgh, gol on insight into us." says the band's bassist Peter Hook. "When 1 watched the film 

1 recognised the characters. It's difticult to wotch.. ifs heartbreaking ail over again. in many ways i thought 1 had got over it. but when I watched it in Cannes I realised I hodnT." With a truly remarkable central performance by Som Rlley as Curtis and the remainder of the. central cast delivering powerful live performances df Joy Oivision's music, it is hardiy surprising that Hook believes It will spark renewed interest in the band. "Anton has done such a tantastic job. he will" elèvate this group to the levet of semi-gods," he 
Contrat is scheduled to appear on over 80 Screens around thè UK from October 5, with a DVD •. set to follow in January 2008. Having co-funded Control, Wamer is preparing. to release Joy Oivision's back catalogue in an array of formats, with Peter Saville caiied in to oversee the désign process. Seplember 10 will see Unknown Pleasures. : Closer and Still released on remaslered CD. 180gm yinyl and dlgitaliy via iTunes. Simultaneously. a boxed set comprising the three albums on vinyl will 

accompanied by the band live at Factory, Closer with them recorded Live at ULU and Still together With à Live At High Wycombe set. 
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