(By the News Editor of Muslcal Express)

Saturday, Ol.‘(nber 26th
T MIDNIGHT ON THE ABOVE DATE I WAS STANDING OUTSIDE THE BAG 0’
NAILS WITH DJANGO REINHARDT. I HAD BROUGHT HIM OVER FROM
THE CARRIBEAN, WHERE HE HAD JUST PLAYED A TEERIFIC JAM
SESSION WITH DICK KATZ AND COLERIDGE GOODE, USING

DENIZ'S GUITAR. WE STOOD OUTSIDE THE BAG O’ NAILS TALKING FOR Alm

MOMENT WITH RAY ELLINGTON AND ONE OR TWO OTHERS. THE RAIN WAS
FALLING, AS USUAL. SUDDENLY, OUT OF THE DARKNESS, THERE
A SLIM FIGURE. AS HE CAME INTO THE LAMPLIGHT ONE OF OUR PARTY EX-
CLAIMED, “THERE’S STEPHAN!” AND,
GRAPPELLY. BY THE STRANGEST COINCIDENCE REINHARDT
IN THE FAMOUS “ QUINTET DU HOT CLUB DE FRANCE” HAD
OUT OF THE DARKNESS OF A WET LONDON NIGHT TO CONFRONT HIS OLD
PARTNER RIGHT UNDER THE NOSE OF “ MUSICAL EXPRESS.”

THAT IT WAS A COINCIDENCE READERS MAY JUDGE FOR THEMSELVES.

The “Hot Club Quzntet” to b
re-formed in America

DJANGO REINHARDT TO PLAY"
IN STATES WITH ELLINGTON

Reinhardt with

8i
night. we!
during Djumgn'- Tast isit to e
country rdis

made

George Shearing

recos
or overseas,

REINHARDT WOULD NEVER HAVE BEEN IN LONDON THAT NIGHT HAD IT NOT | seemea

BEEN FOR THE STRIKE AT ORLEANS AIRPORT, FOR HE WAS ON HIS WAY TO
THE UNITED STATES, ‘HE IS TO PLAY WITH DUKE ELLINGTON AT
CARNEGIE HALL. HE HAD BEEN TRYING TO CONTACT GRAPPELLY FOR SOME
TIME, WITHOUT SUCCESS. AND HERE THEY WERE, THESE TWO FAMOUS|
PARTNERS, STANDING FACE TO FACE

& E‘var)l:od) in our little group felt the importance of this e
len meeting. In a second two men were shaking

hands. There was nothing to denote any Gallic exuberance;
no embracing in the Continental manner. They might have
been a couple of phlegmatic Englishmen, rather than two of
the most talked-of juzz instrumentalists of this age. But
beneath it all I sensed a deep emotion and suppressed excite-
ment. They spoke for a few moments in French, and then
Reinhardt politely asked us to excuse them—they wanted to
talk. With that they entered the Bag o’ Nails where, Iater,
T saw them in enynest conversation.

This was too big a story for

E
|

have described him as having
me to leave for very long, so I deep poetic feeling of a gypsy
joined them later on to hear of mixed with the rhythmic pro- dealt
their plans. It is true, now, clivity of the coloured race.
since this historic meeting, that Young jezz fans as well as
the world-pop t[nlmlml mnuldux.u like Emul-
be re-formed in Am

Anserm f his.
purity n{ cnunterpnmt. ‘which ap-
Bach. His records

guitar.
one present gave
Serrifle ovation:

the” trio a

CAROL FENTON
FOR PARIS

States Django Relnhardt,

founder of the Quintet, is greatly proaches J. S. France.

respected, not only as one of the (Victor) sell .u over the world, Before he left on Monday| Carol Fenton, wife of well-

worid's greatest Eultarists, but particularly in the States, where night asked me to sa¥ | known pianist-arranger Bernle

as a composer They re- they have been awaiting him for “au revoir” to his many friends | Fenton, is to leave for Paris
gard him as the mearest musical ten years. Reinhardt’s invitation in Engiand these | within the next two weeks. She

Telation to Duko Eliington sad by Ellington Is the greatest event columns. is opening at the famous

G.l. PIANIST TO PLAY
CLASSICS IN PICTURE

To appesr shortly in Unitea
Artist's Im
Bachelor's Daughters " is exGT
Eugene List. At the early age
of eleven he had appeared twice

o5

‘RUDY
STARITA
BACK

After a very long tour of the
Continent and Middle East with
his Ladies Band, Rudy Starita,
who is now back in England, is
shortly to revive his single act.
His first television date will be
on November 1 and he may be
heard in Variety Band Box in
the very mear future. This will
be the first time the public will
have heard him on the air for
five years.

Conference
pmyea before the Big Three.
On’ bei the
Chopin Waltz in
42) he replied that he did not
know it from memory but if
Someone would turn the pages
of the music he would be able to
do so. President Truman elec-
ted to take on the job to the
delight of all present. In the

film, featuring Ann Dvorak and
Adolph Menjou he will be play-
ing works by Brahms, Chopin
and Beethoven.

Eugene List to play Brahms
for Menjou film.

ARLTON

One of the many Carlton PRO-
DUCTIONS that are just around
the corner. DRUMS with
a difference.

Toscanini
Sends for
Dr. Graf

For the past sixteen
stage manager of the Metropoll-

tan Opera, Dr. Herbert Graf re-
cently weat o Hollywood st the

SNIP.IT Lauritz Melchior
: to et ns techuical adviesr for
Send me advance information  MEsj46 f |17 B aTnis Time

‘s new fllm
For Keeps.”
While on the set of this film
recently a telegram from Arturo
Toscanini was delivered. to him
in which the famous conductor

ARLTON when availabic.

the time of going to press we
are informed that providing Dr.
Graf can arrange his Hollywood
and New York commitments
satisfactorily he will fiy to luly
as soon as the film he is wo:

ing on is compl

Geo. Evans for
Isle of Man

The Evans estra
has been booked for the Christ-
mas season at the famous Vilia

THE incorporation of Marina, Isle of where they
rue cushvion rim principles ¥l play for dancing from
2iVes  these M,,,_ Boxi y until New Years

KXy st tonal e Bk Eve. The excellent 3
SRS bicton e it which is still comparatively mn"
134 ¢ known to the gencral public, had
% L this engagement for

Elegancly ﬁnlshod in real
gold them by well-known booker m
Jones and Bernard Rabin - of

member that it was at Jimmy's
that Valaida had her first big
break.

Musical Express picture of Reinhardt and Grappelly seen leaving their hotel for the airport.

(Musical Express Reporter)

Commencing November 9,
lld Simpson with his Sextet
be festuring an ALL-
Bnmsll
This will

centrating
British

ing, for he feels that this is »
fine way of preseating our
songs to the American public.
In view of the recent move
by British song writers to ob-
tain more recognition than
has been the case in the past,
this move is one of great im-
portance to our SOng-writing
industry and comes at a most
propitious time.

Immediately Jack heard
about the Songwriters’ Com-
mittee and lhclr aims he ap-
proached the B.B.C. with his
suggestion _ fur this _pro-
gramme. If was accepted, and
as a result we shall now have

re- |and Andy were working on the

Original
Rose” now in

Minto Cato, Coloured Star who Inspired
Fats Waller’s Famous Song

(Musical Express Staff Reporter)

Minto Cato, talented coloured
singer and pianiste from
America, who originally came
hewe to entertain the troops, ia
currently appearing at Chur-
chill's. This artiste was once
married to Andy

inimitable

Mention of the
late Fats Waller instantly brings
‘to mind one of the most charac-
teristic of the Waller repertoire
“ Honeysuckle Rose.

Minto Cato told *“ Musical
Express” how she became the
inspiration for the title and
lyrics of this internationally
popular song. At the timie the
number was written she was
then Mrs. ts Waller

numbers for a new show. Their
week-ends were spent at a place

Minto Cato

called Asbury Park, famous holi-

‘““Honeysuckle

the opportunity of hearing
every Saturday night Peter
and Maureen Morton Singing
while the Simpson Sextet play
ALL BRITISH TUNES.

Tchaikowsky
Theme for
Jane Russell
Film

(Musical Express Film Critie)

London

The new film *The Outlaw”
which is being released through
United Artists, has been the sub-
ject of great comtroversy in the
States and Canada over censor-
ship difficulties. These difficul-

ties now haxing been overcome

resort, where Andy’s mother
hld her home.
Waller bad airsady conceived
musical the ti

and i v 1o Razaf
After dinher ome night a wait-
ress brought eoffee, but forgot
to bring the sugar or a spoon
, paying her
ket praty compil.

And thereupon the great
lyﬂc was born:
. You're my sugar,
Yﬂl( just have to touch my cup,
Don't need sugar,
It's sweet when you
up..."

Minto Cato was the inspiration
for what was undoubtedly one of
Fats Waller’s greatest successes.
She leaves London shortly for a
Continental tour including Bel-
gium, France and Denmark

stir it

figures
Paula Green, George M

h-u,—ra_l.u:b-:_
RDS. F

including, Erlc Robleson, | Dar.-n
P Fenouites, Par Dodd. Hamich Menxies and’ 1o Jeanstte.

BORSTEIN
OPENS AT
STRETFORD

Labour Permits
Granted

Doreen
Lundy
re-joins
B.B.C.

Doreen Lundy has recently re-
signed for the Monday Night at

Jane Russell

the
Rus

in England
star Jane
y the

to see
exotie

we are
new and

Eight series on which she is the | sell who is to part of
Sacha Borstein opened this Isinging commére. Doreen is|” Rio™ in the
;’lee}:‘ to ex:lleﬂllbgullncsa 8t lbeing kept wery busy, for apart > note that
from appearing nightly at Hat- mu ace
lad to Butc that this paper was music accoms
b unmfnmg he snm! Restaurant she will be | panying e oy i Al
ermits for this band to wor in oing her first recordings as a | titled * Rio ” and is taken from
ngl It view al the |S0lo artiste for HM.V. next|the Tchaikowsky Pathetique
Borstein boys had done during [month Symphony
he war. . P, - K
Wallker, M.P. v
us and he was inter-
ested in this deserving case to

bring the matter before the
ome ice, who the
SpRitestion eympathetioally
three days the labour
were  obf
elodists
thele first engagement.

an

ermlu ne
undertook

Wally Robb at
Boscombe

Wally Robb is playing to capa-

Bournemouth
agent, Charlie Richards.
with him several well-known

INSTRUMENTAL TUTORS AND SOLOS
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‘.. sCAnTn l‘Tn 55, CNAlING cnoss Do

OPEN ALL DAY SATURDAY

e

Johnny
Smith on bass and Arn Wil
liams, noted Glasgow tenor saxo-
phoniat

BOOK REVIEW

Jazz by
Robert Goffin

(Musicians’ - Press Ltd.).

This new book by the author
of “ Aux Frontieres du Jazz
Rose Room r.ﬂpllﬂ'l. Nutln;almlv- and members a written in a pleasant and easy
an informal cocktail held on Friday, October 25. | lneh- style, and although it conmn-
above r-d.'l will nnnl some it makes
ndy wril An'-n quite interesting documentary

reading and is a valusble asset
to the musician’s library.

THE CAMPBELL 10. DENMARK ST
HOUZE OF
TS CONN E LL Terple Bor 1683

TWO TOP TUNES!!
THE SENSATIONAL HIT FROM US.A
TOO MANY IRONS in the FIRE
THIS IS IT] THE GREAT RHYTHM SONG
IT’S ALL OVER NOW ¢
SMALL BANDS, THESE ARE FOR YOU !

THE *“ STREAMLINE ” SERIES
SEND FOR DETAILS OF THESE TERRIFIC ARRANGEMENTS
FOR 7 AND 8 PIECE COMBINATIONS

ares
bryeilintes
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MUSICAL EXPRESS
- Editorial & Advertising Offices
33, King Street, London, VV.C.2,
Telephones TEMple Bar 4988-9

THE VOICE

THE SEMEPRO. . . .
mhmhﬂtﬂmraminnn!“uuslullﬁxpn-"wﬂlmd
the word “Semi-Pro” in the columns of newspaper. ¥rom
.ow on this word mo longer exists in our
periodical we have invited readers

controversy.
roud to

r a paid musi
for the job then obviously, as our um;pondane pnum
a professional player. If he accepts mo fee whatever.
amateur. There is no half-way house.

At this
gnodbyeto “ semi-pros " wbﬂl‘axm

o 'nlse but whom we welcome in thelr

rec

- o
we b 1gnser
of Wago-carncrs, as professionals.

PROGRESS

We have, to date, published five issues of “ Musical Express "
without permitting ourselves the egotism of . fanfare. In
of fact we have been too busy getting down to the actual p
tion of what has proved to be the most revolutionary newspaper
the music business has cver had, to blow our own trumpet.
Nobody on the stafl of this newspaper been allowed
privilege of his name gracing tho columns he writes, from
Managing Editor downwards.
this. of far more
names of its stafl. In other wobds, we have always been of the
opinion that “Musical Express” must build its circulstion on its
merit or perish in the attempt.
At ‘this stage it s only right to inform our readers that this

has been more than successful. We are not so foolish
25 to be satisfied with the gratifying letters, tel and tele-
the highest to The lowest in the musical world
expressing their appreciation. 1t is the cool, hard figures of NET
SALES that indicate to us whether we are on the right track or
o i e At “taswe. of " Musical Express,” we make th
bold statement without fear of contradiction, that “Musical
Express " has come to stay.

poli

RECOGNITION

We who control the destiny of * Musical Express” knew from
the very beginning that the musician of today had been spoonfed
long enough with insincere eulogies. We knew that even in the

usiness of popular musie, Americanised as It has .lwlyl Ileull
the British musicians of mday were not taking kindly to
like ORK (for orchestra), PIX (for pictures),
recording), BATONEER (lnr bandleader), NITERIE (for nlgbs

AN hall) and the rest of the

by

career I have had
of letters from
pmmu asking for my opinion of
the qualifications needed to play
piano in the modern gance
orchestra. Contrary to popular
opinion, it is mot sum-:lent to
just “ play the piano.”

ould-be  professional

DURING my

knowl accepted
chum:‘t‘:r a few old-time hit
tunes, pl ear, they haye
o that Is noeded to step into
the modern dance orchestra
Belleve me, this is a misguided

$idea. It might have been sll

‘when
new to this country, but not to-

.

The orchestra as we know it

now requires far more musical
nd

thegd

WAXINF. ltnr!

rom
the pianist thl.n the early jazz
band. The actual part that the
pianist plays in a dance band
differs, naturally, according to
the type of music being played.
Being a_member of. the rhythm
ysection his main duty is to fit

in with the guitar, bass and
rums and to be “felt” more
than heard. Many rh; sec-

tions are inclined to sound staid
and therefore they do not have

what js commonly known
“1ift” One of the chief rea-
sons for th the fact that the

is

pianist is apt to play his chords
in register as the
_guitar. This can casily be over-
come by either the pianist or the
guitarist altering the register.

'Namely, shifting about accord-
ing to the key etc., to blend with

to be.

British musician with &
as prostitution of the Engl.lsh language but as an lnsult
intelligence.

and provocative feature a reses
newspaper have proved an overnight success.

for drastic changes in other musicak media. Wé have set
fashion. How long will it be before we are cl)pl(d’ We luve set.
a standard. How long will it be before the I musieal p

pma m house in order? Whenever this happens, it will not. be a
it too soon.

When the band is playing
definite “jump” tune it is in-
variably better for the pianist
to thicken the effect by playing
in the same register as the
guitar,
make ‘a habit of this. Against
wind, etc.

pianist
pluy lightly and “fill in” no

again for such vocals. But
ivirn happens—don’t overdo
it. Nothlnx ummu moce dis-

T}[E CRUSADE

ear than
a pianist wbe i ul bver" the
er he's accom-

t this stage “The Voice” in this n

wishes to take
" What 1s the object of

l t his confidence. You may well e
i thive Does rule the roost and

usical Express” wish to

The answer is NO. *“Musical Exprenu »

has a crusade. rusade is to take musical journalism out of
the disgraceful rut into which }t has degenerated and to Sire ¢

country. * Musical Express”
WANTS n.. Only in this way, with the keenest possible com-

or playing a solo.
I have not yet mentioned the
bass but the same principle ap-
plies as to the guitar regarding
the rogister in which fopiay.
Where the bass is playing four
s bar s Buttes Breiic
pianist to play an octave higher,
o

petition “Musical Express” enjoy the healthy
3¢ the musical profession. We predict that changes ~ will be notice-
able in some directions, for no mewspaper to

in smug el complacency when it hus healthy opposttton to ksep
it on its toes.

course, going above
the range of the bass. Incident-

NOEL GAY ol oYk st

GIVE YOU

WHEN YOU
PLAY WITH FIRE

BACKED WITH

WE TALK ABOUT

| FALL IN LOVE
WITH YoU
EV'RY DAY

BACKED WITH

YOU EV’RY NIGHT &' iove "
STILL No. | The Hit of the Year— YOou
BLESS YOU

24 DENMARK STREET, LONDON, W.C.2. TEM. BAR 19415
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‘27 29 31 QUEEN“VICTORIA ST. LEEDS |
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. RIDLEY PLACE, N

The neccssary ‘qmﬁﬁentﬁons of
The
DANCE
- BAND
PIANIST

dance music was more or less an

PAT DODD

(Pianist with the Skyrockets)

l“y‘ ‘while on u\e l\lb}fe! of
“four in a bar” this
must be played llghr.ly by the
pienist. The reason this
is that most theatres, hnn. and’
studios where one ls most likely
to play were never bulit to pro-
e reproduction

e

# No—1 never play ALL of them—but don’t they LOOK swell 7™

played lightly, produce oo many.

overtones.
In the slower types of num-
ber where you Invariably play
the left hand,

thetic use of the pedals
achieve this and while on the.
:uh]e:t of pedals I would like to
why so many pianists use
the 1oud pedal as Though it were
the foot brake of a motor car?
Great care should be taken when §
using . When tuning {
2 Tealo ‘set one does mot turn
the dial right round but ap-
proaches the wavelength gradu-
ally. This principle should be

applied to the use of pedals.
Solo playing is an important
entity and differs in many re-
specu from playing in a band.
I shall not attempt to deal with
various styles employed by
i because this

appreciation and

of It
is reasomably fair to state that
most of the front rank British
players have modelled their
style of solo work on that of the
erican musicians. of.
the main reasons for the Ameri-
can soloist sounding so individ-
ual is the simplicity of style.
They do not nllempt to do too
much 1ittle.

Broadly
the one hand, the “

mer is indelibly inscribed ““ N

rest his case, as it were, on

The Jazz Musician
and the Jazz Critic

NLIKE his counterpart in the world of serious music,
the jazz critic, in the final turns to

By DENIS
PRESTON

always with a pet biss in mind,
whether It be New Orleans style,
Chicage style, or the next best
thing!

The jazz critic in this co y
is in an especially weak positio

tands “hot " fox-
- or falls as & “hot " leX for pulling the musician by the

trot with arranged ensembies

feeling rather than academic knowledge. His guiding
principle is his personal taste. Not that there isn’t, even
nw,ulmnmdunlc!mrkuwhﬂhh-;ﬂ-pn
accepted “ schools” of jazz music, each
with its little set of standards and values, to point the way.
But the jazz critic, on the whole, has shown himself readier
to throw in his sympathies with one specific “ school "—be
, Kansas City or New York style
jm.ormolﬂnlnuyﬂlbdvldoﬂl of modern jazz—than
to treat them all as part of an academic background. And
so we find a critical camp hopelessly divided amongst itself.
there are two msajor partisan groups.
continental school ” noted for its catholic stre:
taste, under the spiritual championship of the French critic,
$ Hugues Panassié. On the other, the

On

Jjazz purists, whose ban-

New Orleans.”
The serious musie critic when in a qlludnry can always

an academic formula, adding

his personal bias as a footnote. The jazz critic in a similar
is

2 From this do not get the im-

easy to play this way.
Plenty of technique is required.
The American has the ability to
know when he has done enough.
I will not attempt to dwell too
long on this subject of solo play-
ing as the greater part of it is a
matter of using your own com-
monsense.

The drummer can be of great
assistance to the pianist by giv-
ing co-operation not omly by re-
hearsal but by complete under-
standing of what the pianist
wants to portray.
count whatever
drummer give the impression
that it is his solo by giving a
busy accompaniment.

There is not much more I can
say. Experience may
the battle, but PRACTICE fs
the great factor and the only
way to success.

‘That, then,

first-rate American crities in

Generally speaking,

and criticise
causes. . . .
The murky background of
Storyville bordelle and South
Side ginmill makes a pretty
romantic setting for armchair

bad working conditions

eated their lives away
pllyln‘ what our jazz purists
are to call “the real
jazz!" Unfortunately, these arm-
chair critics tend to get romance
and reality hopelessly muddied
up. To have been born in New
Oricans and raised in & sporting-

. y his par
is the general tendency.
course, notable exceptions, thou,
found among the “ continentals

Rogers and Roger Pryor Dodg:
jazz criticism is an amateur occupa-
tion, whilst jazz playing—with fhe exception of one or two

horderline musicians like Milton Mezzrow—is very much a
bread-and-butter business. The asfateur jazz cri
amateur critics in other fields—right down to fireside poli-
ticians—is in the glorious position of being able to observe
results without

appreciation of jazz, but long

There are, of
they, as a rule, are to be
who include at least two
their number; Charles Payne

, like

ever being involved in
period are musically better from
every point of vie
that fine mu.!slcolcg‘lu( Sir
Donald Tovey, once wrote, argu-
ece of music should
its merits as
music rather than by its senti-
mental associations
“There is very littie to choose

Symphony either as illustrating
the life of Napoleon or as illus-
trating conformity to an a priori
sonata the whole the

a priori view leads to the fewest
blunders and is not so mani-

Tolos, Mose, 8s he is so far removed
It falls On identical criti. from living contact with th
cal scoring Duke Eilington's Tusic in question

the purist boys aren't going
turn the clock back by their in
sistence on New Orleans J

Y copeci. the “only true faith” any m
i rocedent. Wher than the smart-aleck American
the ~eomtinental = eritic Is pre. Publicists will succeed in drivin:
pared to cmbrace both the Musician ~IM)\L' the ¢
Morton and the Eilington, view- H:‘:;I""ly or whatever th
ing the one as goed Eliington PONIolly. etate s
2e%) ‘the other as Bad Morton, thoush they both (,f them
the purist renounces the Plhn: Sony; Nome s
ton out-of-hand as mon-jazz and After all, even Ha
accepts the Morton on the WiEht have infl ponted what he
ngth of the ubiquitous Jelly- Wrote, but ne the way he
Roll's colourful jazz heritage! wrote it!.
raeman sightly poin- And dot forsetothe artist
ted out In his casay—" A Critic Who plays “up” to the critic is
Tooks At Jasz eethat - instru. JUst as despicable as the artist
mentalists are netoriously poor nys “down™ to the public
musical critics.”
way composers are notoriously

*|  WHADDYA KNOW?"

~ A Musical Qulz
r to the full score 1. Name

posers

wh

professional critic, working upon
the acknowledged principles of
his eraft.

To the composer, his every
work is a prelude to its succes-
sor. By a process of artistic
trial and error he strives to-
wards the fullest expression of
his medium. His works are, to
him, the milestones of his own
progress. His two greatest
assets are humility and restiess-
ness. When a work is sct in its
final form he has alrcady passed
t by—mentally and spiritually.
He has outgrown it.

Just so the Jazzman, who may
not appear fo be as eritical
about any one of his solos as are
those studious critics who are
bullding up their knowledge of
jazz on thousands of such solos
—labelling martiiting
them, earmarking them: thoug!

With
Quartet did E
cord?

Answers on page 4

festly illiterate as the
cal view. The nnly sane view is
that which t; * Eroica "

‘band for big band, Duke Elling-
ton's recordings of the same

4
‘his Victor contract in 1830. Big right

as an work
of art, and accepts all deviations

In exactly the same way Jelly-
Roll Morton's “Crazy Chords "

Delius . . .

The first concert of the Delius
Fe-uvu took plu- -t the Albert
lﬂlrnoon.
nm hgla a weu.auea house m:
merized into complete and atten.
tive silence for two hours of
Delius-Beecham magic.
And what a memorable experi-
ence it was! ing the long
absence of Sir Thomas from

fade in the memory; but there
can be no doubt that this series
of seven concerts will do- much

to rekindle old fires and light
many new.
It was right and proper that

the choice for opening work of
the Festival fell upon the fan-
tasia “Over the Hills and Far
Away,” for this plece is the
earliest published work of
Delius, and dates hu:k to 1897
when the compoie
Whilst

l oo
o
EQUAL TO 2s. IN THE POUND.

We desire to announce that the above is the maximum
charge made for Hire-Purchise faclties on any nstrument.
and it applies only to the outstanding balance after making
the *down " payment.

We will giadly accept your present instrument in part ex.
change, making the maximum allnwanre. and will arrange for
the whole of the balance to be paid by instalments to suit
your

Tell us what instrument you play and we will send you full lists.

OVER 5,000 RE-CONDITIONED INSTRUMENTS IN STOCK.
114116, CHARING X ROAD, W.C2 s

SELMER MUSICAL INSTRUMENTS, LTD. e

MUSICAL
CROSSWORD

Qn the G strm
A L family 1
to remember.

bassy Club.
v Lt-Gen. Enginesrs.

My

LAST WEEK'S SOLUTION

—&. Petroushia. 7. Otto. 9. Beside.

1. Pons. 13. Nat Gonells.

. Bea. 2. Trio. 3. Dulcet
7. Oarino. 8. Tibbesc.

Ballets.
il Pied. 12 Nola

it is wvlounybv

Fepertotre

ragment
the incidental music to Eiroy
Flecker's

“Hassan.” I think it was a mis-
take to have included this suite
of disconnected trifles. Divorced
from their conte:

slave song,
o

in th-
reserying n-llu- —

BEECHAM MAGIC

“The Song of the High Hills,"

which employ

oists as an in-

fegral part of 8 e Crcledtin; ais.
real

Any ACCORDION
__PROBLEMS?

Instruments

Repairs

Music

Lessons

Postal Tuition

IIHI!EH CM&SSIBIMIHES L.

ham Court Rd., W.1.  Mus 9421

played the
Delius, and were giver a lruly
inspired performance.

" Appalachia” (an old Indian
name for North America) is a
set of variations on an old negro
prefaced with a
jengfthy introduction and cul-

minated by a choral outburst of
The work

The orchestral virtu-
¥ dynd b Smdom been
urpass certainly not by
Deilus himscl, whose later de.
velopment precluded (orchestral
flambuoyance of this order.
*The Song of the High Hills "
is a Jater work, and may be con-
sidered as representing the peak
It _exemplifies

In
“I have tried to express the joy

ric, 2nd exhilaration one feels In

the mountains, and the gran-
deurs of the wide, far, distance.

born

life's urge, have combined in this

moving sound-picture to express

some of the loftiest thoughts in

music,

Sir Thomas Beecham

know every mote and phase of

this music, for the whole concert

was conducted without a score.
music-lovers who are

lucky or semsible emough to go

and hear these concerts must
surely feel themselves in the
presence of genius.

PETER MAURICE:)CLUB

ONE SUBSCRIFTION TOR FOUR FRMSE
THE PETER MAURICE HIT!

PUT ANOTHER CHAIR AT THE TABLE
THE WORLD WIDE HIT

IT'S THE BLUEST KIND OF BLUES

(MY BABY SINGS

issuEs.

THE MACMELODIES HIT!
ANY TIME AT ALL
THE LEEDS MUSIC LTD
DOWN IN THE VALLEY

Sob Terme_Smal Bk, M | Full Orch. 41128, TMO PC. iand vy otber
o parts) Extra P.C13/6. Other song copy) 138,

THE PETER MAURICE MuUsIC CO. LTD.

21, DENMARK STREET. 3854

é_J’_Do you knouws - -
6 that the CLICK! you
when re-assembling
N.V.A. valves into their
positions indicates that
the valve is in its
rrect position, and the
valve top may then be screwed home?

H i
new BAH

nstruments have special refinements.
= o bt Invimen
deater NOW !

>z

SEY. HAWKES I.-rn

Bo
ml

EGENT STREET. LONDON. W. 1. (ZANGrare:



MUSIC IN THE
LATIN-AMERICAN

by

ROS

EDMUNDO

MA

INETY per cent. of the exist-
ing Latin-American bands
England today have had their
origin in my own outfit. There-
fore, being a pioneer of this par-
ticulax brand of Wusis; T might
be pessimistic to consider myself

& will lose much its normal

The premier exponent of this type of music  the enre selutios 1o to augment
enjoying ever increasing popularity to-day whtw‘:ndd“ bc‘-—.u
band. original band con-|

» sisted of five musicians and now

an authority able to discuss it in
its_entiretly.

First jet me say that It is very
gratifying to note the success
enjoyed by Deniz Walton, Robert
Inglez, on pez, Curly
Clayton and Santiago Lopez, all

Edmundo Ros

NNER

of whom started their Latine

American w‘l under

supervision, 1 personally, &m
mmlugn:.n-b-nuattm-m

being ‘Cumminsg
S Bill Wastells bends end T

Six_years ago I started my
own band and it was, and still
is, my policy to give the public
as genuine an article of this

There

ost some of ia
authenticity du= to the fact tha!
one must play many tunes uuz
are known as “pops” and have
Selr origin 1o North America
me; I am
=i unzntenu to the writers
and publishers of these tunes,
for I bave presenisd many of
them for the first time in
country. To ilk
I would like to state here that
although it is popularly believed

at the moment
have English 1 Iyﬁu .uuhed
genuine Ameri
i

In my own opinion the best

ustrate I'ny Dﬂl-lll —

I®&0 pose to do it here with all-British

TRANSATLANTIC
American Commentary by
STUART S. ALLEN

o
spectacular dances. "
pnpu.luly pposed to come from

America but this is

er sweeping uuhmt due
Amuria )

rllh
to lhu fact that South
untries incorporat
. Therofore, at this polnt.

dane are and where they dn
actually originate

ba comes
Braszil, the Rumba and from
Cuba, the Bolero and lesser

quested Calipso from the British,
Dukh and French West Indies.

The popularity of Latin Ameri-
has

type under my control I do

feel the time has come to pre-
sent them to the public in & new
form. For this purpose I pro-
pose to usc all the talent I have
discovered here, and in the near
future to give to the public what.
it requires in an All Latin-
erican Stage Show. It has
been done in America and I pro-

talent, for Latin-American music

ing his ragio work with ploture
making st the Disney Studios.

‘While Ilﬂh vmr l‘dﬂ--'h

is here to stay.

Victor Feldman

at Newark, New Jersey, re-

band and Buddy Morrow's
orchestra. This spot will prob-
ably become a -
tion when mandgement end
their present wait and see
poli

. *

The Willlam Morris Agency,
[ho lost many name bands from
their register in the past tweive
months, have just re-signed
Count Basie after a long fought
ump-ln ‘K'he Count left the
‘when

Manager Willard Alexander set
up his own office.
ere seems to have been noth-
ing but trouble with bookings,
50 Basie called the whole thing
off when his former Agency
offered him a 15,000 dollar bonus
year con-

vious offer to return the orches-
tra to Willlam Morris was
turned down.

The American Federation of
that

redicted
that the members of pnu. Fed-

Arturo Rodzinski and his family

eration would expect a share in
them.

IEIM urlgumtor of the
« Rippling Riythm music, has
terminated his twelve year con-
tract with the Music Corpora-
tion of America. Fields stated
that he was tired of travelling

in the
would concentrate on radio with
occasional local one night stands
and resident engagements. Like
many of his prosperous brother
leaders, the maestro is branch-
Ing out Into the business world.
He already holds the New
Rochelle, N.Y. Ageney for Henry
Kaiser's new ear firm and has
arranged to sell Kaiser's boats
in conjunction with a Brooklyn
ally, held one of M.C.A.'s million
dollar contracts and paid the
agency the same amount in-com-
missions.
- » s
Producers William le Baron
and Boris Morros are now well
in hand with thelr mew musical
film about Carnegie Hall. Ac-
cording to preliminary reports
from United Artists, who will
distribute it, the pleture will
feature seventy minutes of
music to be played and sung by

some of the biggest artists and
orchestras from all branches of
the musical world.
spectacular
when Tchaikowsky
celebrated auditorfum’s history
through to the present day.
Said to bear a striking resem-

blance to the composer,
D'Artega will play the part of
Tchaikowsky and conduct the

first movement of Violin
Concerto with Jascha Hiefitz as
soloist. Other conductors com-
tracted to appear are Brumo
Walter, Leopold Stokowski and
Arturo’ Rodzinski. The orches-
tras will be the Phil-
harmonic and Boston Symphony.

Soloists in the class

will include Rubinste
Piatigorski, Rise St
Pons, Jan Peerce
Pinza. The lighter side
repmwmm by the Vaughn
Munron Benny Goodman
nds with Harry James com-
ducting a popular concert for
the finale. It appears that the
producers completely forgot
such distinguished events as the
historic Duke Ellington and
Woody Herman-Stravinski con-
certs. Why on earth Vaughn
Munroe?

ACCORDION TIMES

Edited by ). J. BLACK

Ron Noland, fifty per cent of
that well-known double act, the
Nolan Brothers, writes to tell
me that he is making prepara-
tions to organise an accordion
club for the bemefit of players
and learners in Bristol. He has
enrolled the support of several
enthusiasts, and intends to call
a general meeting for mext
month to decide rules, activitics,
subscription rates and so o

Anyone living in or near
Bristol who is interested in this
venture should write for further
particulars offices,
marking the envelope “Club Sec-
tion.”

Eric Mundinger, a Canadian
Ace accordionist, and onc of the
forcmast teachers at a large
Torento School of music, has
just returned to Canada, after o
fiying visit to this country. He
took home a parcel of

British_accordion music, with
whi he was very much im-
prc:.sed Eric's visits have al-

ways been of brief duration, but
he has charmed many British

audiences with his skilful hand-
ling of his instrument.
*

There appears to be a slight
possibility that Tollefsen may be
able to extend the duration of
his visit to this country. If so,
it is to be hoped that the B.B.C.
will not miss the opportunity of
signing up this world-renowned
accordion player for at least one
broadcast.

* = x
Glenn Pennington of Bristol
layed “Bells across _the

tinis in a recent Carroll Levis
Discovery programme broadcast
from London.

Dante and his quartet received
a tremendous ovation from the

audience during a * Workers'
Playtime " broadcas
Many readers will remember

Charlie Dickinson who formerly
imparted his _knowledge to
pupils at the Mamelok Accor-
dion School, Manchester.  He
was badly wounded while carry-
ing out civil defence duties dur-

ing an air-raid, and after his
recovery he moved to Fleetwood
large

wherc he Mk on a
becam. examination
num ber uf pupils, nnd also

organiser for the British Col-
lege of Accordiol
Now Charlie has n.\led away
from this country, on the Queen
Elizabeth, and he plans to open
an accordion school in
Canada, home of his youth. His
many friends n.nd pupils will

Rita
Williams’
Regular
Features

Rita Williams, who has been
hear

d for the past

regret his , but wish
A
future.

* * *

BEGINNERS
CLASS
by
FRANK SKILTON

AS I was saying in 1839, when
1 was interrupted, music is
international, and our belo
medium the accordion, through
which we express our musical
-elvel. likewise knows no boun-
ies. and atom bombs
wpll never stop the
march of our accordion move-

T he first thing I want to im-

press on everyone who joins my
Class " is the im-

HANUEACTURRA O
“ PARAMO UNT -

ts theoughout the

S JACK EYWORTH.
0 e
2 o, ey tax.
Moutipieces. - ‘,H list. % Paran
he i, o

18/6; Teaor,

under the personal direc
PRICES OM APPLICATION

Also at BRUSSELS & PRESTO!

JACK HEYWORTH

e Recognised Authority on
REEDS AND HOUTHPIECES

MUSICAL pnonucrs
AND THE WORLD F,
E 1. ALBERT (Brussels) CLARINETS
* Paramount
? -du:n lul]\ maintain the high prestige associated
dar. including tax s
Clarinet, Simple, 6f

YWORTH REPAIR SERVICE,
tion of Jack Heyworth needs no

154 CHURCH STREET,
Telephone : 3118,

F THE WELL-KN:

Reeds, Pads, Mouth-

of taking their study
accordion

world of music, pass-
word for all of us must be work.
We must work harder than ever
before.

The greatest efforts of all
must be made by those who

two years on the “ Here's Wish-
ing You Well Again” series, is
to commence her own solo re-
cordings for HLM.V. in Dece:
ber accompanied by Peter York.
M Bems Down: SppesinE i e
Oversess Fecording Broadoas
“ Melody =

programm.
Rhythm ” “with Arthur Anton

and in three weeks time will
her own

seri
Rita,”

commence
Sweeter

es “It's

With accom-

Rita Williams

panied by the Candymen direc-
ted by Norrie Paramour. She is
also broadeasting and recording

Boehm, 8/- per set; Sax. Alto,

comment—enough said.
ALWAYS AT YOUR SERVICE
BLACKPOOL

* Paramoust.”

Grams.

rder
heights. True art demands no
Iw

w, this week I want to start
right at the , and deal
with the pmmem of purchasing
Under present

you will probably

have to be content with a

MATCHETTS

PHONE 26695

44 WELLINGTON PLACE

ELEAST

IRELANDY
MUsICAL

INS TRUMENT
CENTRE

second-hand so it
would be wise to take along an
experienced musician to advise
you.

Have every note played to you
slowly, both bass and treble, and
with bellow~ opening and clos-
ing, fo ascectain that the instru-
ment is

roard
Rita becomes officially engaged
next month.

SKYROCKETS’
FAN CLUB
SECRETARY

Hilary Strachan, daughter of
Jock Strachan, well-known trum-

player who has now retired
from the business, is at present
working oo a new Gainsborough

RETURN
OF
BRUNO
WALTER

(Musical Express Correspondent)

It was a welcome change to

two concerts of identical pro-
grammes, on October 24th and
25th. Before the war, Walter
was driven out of Berlin and
Vienna where he had done so
much for music and had played
a great part not only in build-
ing up and maintaining the
standard of the State Opera, but

Salzburg Festival.
war he became a French citizen
and l!!er the fall of France he
was once more “ constrained * to
emigrate.  Unfortunately for
Britain, where his services

experience would have proved
of immense value, he went to

an American citizen.

Now in his seventieth year, he
gave I.rrlllln.m. interpretations of
er and Brahms.
Bﬂmo ‘Walter ia one of the few
really great conductors and is
cuncerned in giving a really true
interpretation of music and en-
suring that it is played as nearly
as possible according to the in-
structions of the composers. The
Mozart 40th Symphony in “G"
Minor under his baton was re-
markable for its crisp and clear
He brought out =il
the innate beauty of the Sieg-
fried Idyll. In fact, ome ceuld
not remember any other condue-
tor giving such a spiritual in-
terpretation. There is a natural
prejudice against listening to the
music of Brahms as one of the

with before the
gent music lovers and musicians
naturally hope that this state of

cy in music programmes,
while It 1s pretty bad at present,
will not return completely to the
pre-war pattern.

Nevertheless the London Phil-

Some weeks ago I ‘was Imlpln‘ a

friend to check over a very fi

accordion in which he was ll!-
assured

In -damun to her pll:l\u'e work

she wishes * Musical Express”

readers to know that she is s
the

under Bruno Waiter's
a most thrilling

performance. In the third
movement, his artistry was par.
ti y and the last

®

'3 & Sene

The
us that it had been thoroughly
overhauled and tuned by the
best repairer in London. Alas,
it was not in tune, but the sales-
man, not to be done out of his
sale, told us that It would " play
itself in” within a few weeks.

to open out the

Django Reinhardt and Stephan Grappelly.

The lady? She's Musical Express News Editor]

RECORDS

(Musical Express Record Critic)

While it's very nice to see the
monthly supplements filling up
again after all these record-
hungry years, quantity isn't, of
synomymous  with
quality!

On the whole, the companies
are tending towards a rather
dreary policy of standardisation
as far as their artists are con-
cerned; both Decca and the
EM.I group are equally guilty
in this respect. least five
artists have been making their
way into the monthly lists with
monotonous disregard for the
relative quality of their record-

ME THE

MOON OVER LONDON

FLANAGAN'S TERRIFIC SUCCESS FROM

BUD
EMILE LITTLER'S NEW COLISEUM SHOW

“THE NIGHT AND THE LAUGHTER™
Produced by ROBERT NESBITT

MY BEST TO YOU

Isham Jones New Waltz Sensation

DAMNCE ORCHESTRATIONS N
e EACH NUMBER, POST FREE

Ow READY

KEITH PROWSE & Co. Ltd. W7 "°"A™° STl000 %

When we remember the exciting
things stjil “on the shelf” it
makes the present situation all
the more aepressing, especially
as all that seems to ed
is a little
crimination.
If, for some reason,

selectivity et Bl

HM.V.

often, why put out a commercial
potboiler like The Wonder Of

‘was
the extreme. Iu the Mozart

Hilary Strachan

Club and can be contacted at 17,

has new photos of the band and
its featured artists and will be

the fans wish
the band.

maintained me high tradition
that it has achieved under the
direction of

say he the one other com-
duetor = from Sir Thomas
who was capable of giving such

which several condus
med us lately at the

Promenade Concerts.
In the Brahms, the orchestra,
fresh from its brilliant perform-
1st Brahms Sym

com] very
the highest

giad to answer any questions o
to know regarding | Ame!

NB.

You (B.9482) little
pus

as
Richmond and ln A Me!lntol.l!'
have still to be issued? t's
small comfort for the Ell!ng(onr

ver.

Perhaps the most significant
sign of the times is that I find
the most appealing record in the
current Brunswick list such
“borderdine” jazz as to be
scarcely )lﬂ at all—Begin the

ream Dust by the
Les Paul Trlo (03728). Les Paul
himself is an electric guitarist
who follows in the footsteps of

Django Reinhardt; he has

abundant technique and a bag-
ful of fanciful melodic ideas. In
Milton Raskin, pianist, he
has the perfect foil. Begin the
Beguine is a délightful study in
the exotic, by comparison with
which the backing strikes a very
pedestrian note.

I have not yet had my copy

House of

of Josh White's
Rising Sun and ge
on Brunswick, but knowing

| something of the artist and the
in question I would un-
hesitatingly recommend it.

If you desire the odvantoges
of using the fines! drums there
~ s no alfernative 1o PREMIER
(used by 9 out of 10). Sold the
world over. Ask your Dealer

tien shows Wicter Feidmas with his mew Premier hit
n Square. W1 Gerr

1278

for cash. r,.-u rerm. or gener

P.. LP.
CONN Cavalior B fat Trumpet, SP-. LP.

FROM BRITAINS LARCEST
STOCK OF GUARANTEED
EQUAL-TO-NER BARGAINS

cations to Dep

d KING B flat Trombone. ..-.n wide bore. gold lacquered €40
A BUESCHER C Melody P —

) ' EPIPHONE Delixe . c-nq s os
BUFFET B flac Clarines (Bochm). g

- BUESCHER B flae Trumpet, new .Aa Iacquer. LP. oo
STRING BASS, perfect conditien -

‘ DUPONT 8 flac Tenor Sax.. LP. NP. Ld

COMPLETE WITH CASES AND ALL AC

na
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; | Weber's overturs, Procioss,” of 8hould | ryeg 4 o
oy by | % e o Sehubert’s Sym- be ﬁi E all aym|
Destined for the Hit Parade CONQERT COLW phony,” No. 8 in B mince dnd, cpaqgets af e ﬁ- MOON YOUV'E GOT
Donigetti’s * Linda di Chamonix.”

I WISH 1| HAD MY TlME by Alfred E. Henderson - e eeha o sy AT ILLION SWEETHEARTS

(c=Teks) TO SPEND AGAIN an event of major Importance. o Govent Garden” is & W-TH!NKING OF YOU

e ™I this column it Will be my with the Orchestra of HM. A et and yet 'that
DOUBLE ORCH : (5 Brass, 5 Saxes) 3/3 post free Pyl those Marines (Portimouth Al notices of concerts should exactly Miss Vers Evans AT CHRISTMAS TIME
; 4 ‘lmeoumh mwmm:mmmmr—nm-mm—mwn.m Street Branch

e conductors as Magor F. Vivian Dunn, nesday of each week to be in- Office has done. mp—-uPRIMROSE HlL THE HIT OF
MERRIN MUSIC, LTD. [y oo artistn & good 3v0, AROM givded in the toliowing weks » fne, Ciear soprang voics wad | I THE YEAR
12 CHARING CROSS ROAD, W.C1. xfu{".:";:g SyRE u-l:c;_-’x The nz;n: Josef Sﬂh;::kt et z . the m_m Opera this | ) 1y FRIENDS ARE GOLDEN FR!ENIZS WALTZ
Thiata e @18 ‘.u““ ok '_h: tough m"“" "A]je-hw::ﬂ.r- (They say. . . . wishes to offer m-r-em—‘rwn"tfc! NOVELTY PANDA ‘A’ALK

LAWRENCE WRIGHT "ucse;um

us ?"

out pat: “A live foreigner or a

THE dead Englishman!” There is to his wife "rm going to emi- ’ Wi e, Don - g
more truth than poetry in the grate!™ lady replied right House, imark Street, w““
child’'s assertion and the !Illlx "whtreltn';‘c;;lwﬂz," he .b-:
1l our own. We have as gt swered lacos ly. e went Scmﬁsh

STARS ~ TURN artists. as fine students and & studied Weish and the | (Musical Express Correspondent) || ALL the BANDS are PLAYING the TERRIFIC NOVELTY FOX-TROT

better and more enthusiastic ids. In five years he had e
public than any in the whole mnpcsed (Bronwen) " a work which| Bobby Hogg breaks record for Dennistown (Palaise atter Cecil BIG- ls |" I

ON world. attracted  the attention of that| e A e e
1 recall each year when ;n R B e gicuit. halls.  Bight yunah.mplu- r..mm:':ﬁf"? Beweruet b o D i

t crowds poet, e y 3 5 s

ST00D for a Coupie o r Waldon. 1 knew THolbrooke|Due to leave for ‘Streatham men for recent z ""'l’z "Orch. 3/6

OMPOSITIO

more at the old Queen’s Hall personally many =
“ Proms ™ when @ Sir Henry Hmtg c-rlv wherel-'---t- Noves the best men for his work! FIRST EDITION
Wood and his orchestra played ting to the poems of|gshould give Bobby and his boys Bill Mack, ex- Palais, now
their annual series of concerts. >y Hnlbrnoke will do noth-|g «], " Line-up, Bobby with Sammy Ash in Bi - e . Aoy Haves—iten; Morman Seanfale—Piany:
I remember well him introduc- ing n:-;l is l::ap‘ "‘.J.’.‘.n-‘l“‘;ﬂ Hogg, alto, c]n.rinel, v-mnn Sid ham, luck Sam Ash. Tenor Recarded by Harry Hares ,::,_,,.,M, '8.940%

e simply & Tice 396

ing one of his own compositions on’:‘i::rr Pl i Grant, s m Hol m;;] - -
the rk of an unknown e bass; Gﬁﬂl’gﬂ ml bI- 1l Murtagh
THE PARLOPHONE COMPANY LTD., HAYES, MIDDLESEX young Rusian composer Just to and sit, Onutaphoienity, a0 Bie Everson, drums. now in tewn available, just || Are You Playing . . .
See how the musical critics re- feet, or you leave him alone. finished Louls Fre Ardros- HONKY-TONK DONKEY
Cotved t When was ac- There s no middle course. Now| Jack Stone and his ban re- san job. By Hank Nt AR R P
SOUTHERN DOES IT AGAIN claimed as a work of superlative Holbrooke believes that Arthur|places Jay . Ip. Fort

Send for Free List of Swing Hits
BOSWORTH & €O, u'o. 14/18, Heddon St., Megent St. London, W.I

whm&.mnﬂul

TWO NEW SMASH HIT SONGS!!

merit whose future compositi
1

t be looked for—he British conductors. ix years RAF.
;:-:IVHe chuckled mwu:;ly H:nr.ua II born the idea of M&l Was fnrmerly lader in Picca- A.swsls m ulul 46I/2. Obtsinoble from ol Music Deslers.
I'M HAPPY FOR this' for two scasons and then brooke Hammond Concerts. ‘The | dilly Club.  Using inte:
when queried as to why the -eem takes piace at Kingeway of mors and one alto.
YOUR SAKE young genius had been omitted Hall on Monday, November 4th | Has clicked for swell brass team
= from the new s s pro- mext. S Eammced conducts the( from the recently disbanded " RHYTHM SERIES
By the Rt songwriting seam mes he ans “He diea London n out ine- hubert, Gi
JOE LUBIN and EDDIE LISBONA this past a:mm;-e-"d'wh:n the &e-der‘ George :an) -n-: = :‘;nl::' S[I)mz_: la:ﬂ;r ten;r ,_“, m:',’"“' - -
truth leaked out he was siated the solo pianoforte Laf ; D. Grant, tenor; B
A VOICE IN THE unmercifully but he proved his The programme udes a|Strain,  aito; 2, Jomen Straues, Kreister, E'S ONE O'CLOCK JUMP
point—that it was doubly diffi- Concerto No. 1, “The|Jimmy Boyle, Ivor Haining, " - m.y M-B' TWO 0C
NIGHT possr 20 get & Hearing sve I P S""' , *Queen” aieb; “.u"u.: aruma i mon-umion " musteinn | ey Hisin, Tencpe” """ || WOODY HERMAN’ UAE N
to get a hea: . if E
o was Clsmieht Sudt At nrn formance of “ Dylan, Ken Kenyon gets tnto the M.U.; | 02 =" Violin, Trumpet. 4 N’S  ONE, TWO, THREE, FOUR JUMP
nw pulwde by Holbrooke ua Dave Col, piano; Harry Mar-| 4. Arte in Brahm's E su BACK BAY SHUFFLE

The haunting theme-song from Pro
“ WANTED FOR MURDER”™ > 2 by tracte and Norman March Clarinet Quintet.

ARTI
BENNY mIIMAH’S STOMPIN' AT THE SAVOY

Concert singers singlng in °The Sert (first concert per-|and guitarist. Drummer Joe
SOUTHERN MUSIC PUBLISHING CO. LTD. English should take a leaf out formance) by George ug;i Gibbons taking drum chair in | ‘:B é-l:u; o"Dl.m:e Ornlhex(rl e e Arm
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THE SAXOPHONE SHOP

EACH WEEK— ALL INSTRUMENTS
Outstanding Bargains |and ACCESSORIES for

A kind of perpetual

hcnr this fine bullmm render
“The Yeoman's Wedding”

other good old British ballads.
He has been touring in the East

order to avoid disappointment place an order with your local 7. ()
newsagent or music store but don’t delay— Fugue.
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THE CENTRE o7 7 INSTRUMENT WORLD

AMPLIFY WITH THE NEW

RUPERTVOX

HESSY’S or LIVERPOOL %

T MUSICAL CENTRE OF THE NORTHI

| SACGESSORIE
Double Post High Speed Podals
Vocalione Baritona Sax M/Pices; Cap

and Cover - a0k,
Alto Saxophone Stands c\:nax;mm

‘Bronze Music St 8s.
Tompot Cup Mates 1Ts. Tra,:l:nn-

6d.
Wow-Wow TrumpetMutes 1da. 6d.

INSTRUMENTS
SH, Laflour Tonor Saxophono Pro,
sH Dnnm Mlc saxwhm SP

SWEETHEART
WE’LL NEVER GROW OLD

THE WALTZ OF THE MOMENT

SALLY WATER s

Saip -

SH Kawka:Bocthlannel Bb LP
Complet

sH. 4 Sh'ulq Bass v.:nm Smxnd

53 0 0

sh Fanccnu Fiane Azwrd.\on 120

£38'10 0 | coumses ETC. the M
si s Puno Accoraion. 129 B, | Lesrn o Crocn” A1 sty e, g4 ELECTRO-MAGNETIC GUITAR HEAD BEsSON «INTERNATIONAL - (the MODERN MUSICIAN
'ﬂ:e Saxophone. Ben Dlv\l lﬁ-u N i TRUMPET - - -
o e Sosinn, Gt 5. | et Ooas i MORE THAN ANYTHING ELSE - WORLD r.r. AR O makes ooess [l seeciron 3 £26| REPAIRS
“‘;’.,"“'“‘ i ".“x‘?’s ‘". Drumming. BilHary, - 8 Clecthic inmpument: esdy 1o piay throsah 1he || #PREMIER " FULL PRO DRUM
8 Watt Amplifior 10 match s ﬂ There’s a HARVEST MOON Tonight rr. e "’}53-"'"-":.-'-“«’--"-‘-:»..”.mm Colege - gl b OVERHAULS
DOUBLE NOS. SOFO — 3= f SILVER PLATING

18/20, MLNCH!:STER S’.I.'., LIVERPOOL =SETTIMIO SOPRANI" CARD-
INAL GRAND. 3 COUPLERS,

120 BASSES. AS NEW
All instruments on seven days approval
156, SHAFTESBURY AVE. (0v»

With builtin _volume con-

",
Write Dept. w E.i for descriptive leafiet,

lrxhﬂnu rurd-n- ux
o o G o £4=12-6 GOLD LACQUERING
HIRE PURCHASE TERMS

CAMBRIDGE CIRCUS, W.C2.

MIDNIGHT BLUE ~~> GANDER °.' MEANDER
BOTH FROM THE RUSSELL LANG SERIES : SO-FO 3/6 EACH
STRAUSS-MILLER MUSIC CO. ° <ReEv.5- W

, long sc: safety
lead with plug, and fixin
n&. Handsome  plat

finish.

Engqguiries invited from

Feltmans
- - TH

Goid Ben &

& s GER 4133 L. 9918,
for the year 1947 - -
e e BROADCAST WITH TERRIFIC SUCCESS
JOE DANIELS = == " Tctamner " || HARD-TO-GET
= ERIC WINSTONE By RUDOLPH DUNBAR
and his World famous Parlophone record- RAY TERRY and NAT TEMPLE'S e Ve 122 pagen INSTR UMENTS
ing, Broadcasting, Stage and Dance Band b ——— . 5 - —— HOPPITY Hop P os
= EpaLr oService —= BOEHM CLARINET | | " lomomgimais s
(13 29 —— = s ANDY McDEVITT s
COMPLETE OVERHAULS IN 4 DAYS and HARRY GOLD'S ALTo saxornones
2caver
;A "‘“'1" ""rsr;]%:‘n snx“l:m\. £+ 155 BOEHM DouBlooN “RHMYTHMSTYLE " SERIES STy o e Sver
1ith YEAR JOE DANIELS, 'i“"&.n """’,.f..' e s (wel sackisd] by passeagis tratn =L ARRANGING new
RECORDING 4, SOHO STREET, eacH 3/6 ser A T e v avgions ".ﬁg::ﬁ"""f;":‘“_'“ ot
FOR PARLOPHONE Cerrard 1604, LONDON, W1 EDWARD KASSNER HUS. Co. L L Eiervanan 52
Busscher. anisr's modl. siver: 3 Gerrard HARMONY by SECHER, Incquered
Also 3, RIDLEY PLACE, NEWCASTLE. < picch, in caser e
: e e S T esot ., | |raueers
DO U BLE-C P * DrowOutie lodsl R and Tatly lastrated 333 360 Ioverocior CONN. cold slaied. s new
Drum Outhit includicgBs 3 e o FRRTINS et
KINGSWAY HALL, W.C.2 usical Express i st s
e 4 The Imperial Concert Ag s &) s s i
cRYSTAL CLean HOLBROOKE-HAMMOND s o |
- QUARTERLY - 5~ PHONE sﬁfnu, Internationsl,”” G old
CONCERT HALEYEARLY - 10/ o o omsER] |
< 3 - -
. sl - i e BEE T (o rm wene-srecn
s chegue 5
LONDON SYMPHONY ORCHESTRA APPROYAL WITH _ PLEASURE o< i HOW TO PLAY ™ Accordion, black streamline,
: ARTHUR HAMMOND.  Solo Pians : LAFFITTE DT T M SLARINET (i kon) tLe Thiere) 120 bass, 3 treble couplers, |
Tickets : Reserved 10s., 7s. 6d., 5s. Unreserved 3s. 6d. R. S. KITCHEN iom =y Greenwood Vedsy D o T e nd
s : o SUTTAR, Flumbriaze S
s e oaly “irin '.‘;. = T B PROWSE AND B'su'll‘"A%?#?s A e . SAXOPHONE 7 § Klichen - et
~ n'd entirely e re. 27731, Queen Victoria St., Leeds S 1;“‘ b ¥ e " =
cpairs are " fuaranteed. e ce 26 each. tage 3.
- B Proft 10 n:";g‘i:xf;"' WiteTar 3 Sy Pl Mot HAws B
warm to the lips. New- = THE BERG LARSEN ’.""‘:" "IB’.HIO NE. Al Cicks. DOk
BSURTEl o BN . Y — ...,55.?.",.'..?”"“. *N |[PRECISION REED S ATE reel
plastic. Send for leafler. & Cnmj-u Overhaul

is now available again through your local
dealer

Guaraniced Grading-Lightning Response.
Good enoush for

Silver

rphes Ovachis
segp Siver; o, \.".Io«
s 10T

Of ail Music Deater

Bagon...,.9% 16

3|
fIElIEI NODERN m!l byEric Littls..2%8
Premier Publications.

MUSICAL PR(

ONGFIELD RD. WO

HARRY

HARTLEY'S|| HAYES

[ FOR ORCHESTRATIONS To
An l-opulnr and Shﬂdard MUSICAL INSTRUMENTS
od and all Latest A

A St S ron poe vaid, ||| ¢ easy Hine puncHase FacimEs :

M u's " Misic Stores L]
VICAR

134 CHARING X RD., W.C2

JDUCTS LIMITED
RKS.

PUDSEY wifis

Compiets Overhasl,
e Boehm Clarinet ML

OTE CE roomilh
e,.....w CAR ..
GRO 4 231

DAY AND NIGHT SERVICE
FOR THE PROFESSION

FELDMAN SWIIE ﬂ.lll
100 OIIOID R'E

RON MATHEWS
rLouGh, SAPHAR, SW.4

Nov. Py o
Skmngn, Ronmie Chlnb-rﬂn.m Faiton,
eee.

..»4 A_E.
- gy n—mn Gardens,
Edgware. Middissex.

"Way Down Yonder

by Sinclair Traill

and Gold Lacquering. Estimates F-
4, SOHO ST., OXFOID S‘I’
LONDON., W.i.

YOUR PHOTO rprduced complete with
Smme and addsen

30/-. Simple va requesie—O;
1, Oaford Kow, Lecdm, 1.

CLASSIFIED ANNOUNCEMENTS

AL dserisements mast 3 pepeid Gash wifh orier and by and wre bmerid o the
e o] e e Vel ST “xiroan, it of "ovds 10 -
rbirs “wle W esa werdes gt 1/ for e of m--m.-. Teptcs.  fusertion | 37,

+ guaranteed. 1o

INSTRU! WANTED
WANTED TO BUY, Tem Surophone
State particulars and
Road, Golders

sed Studia,

R LANE, LEEDS ||| 5oX0PHONE AND CLARINET i amy specific issue AGENTS required in sl wwns tor the
REPAIRS — g e - wical Instruments, Drums, Ac-
. joniats atill] servics nd cfiiency; repedding. roph Mo Also for collecting and for- L
under personal direction e e it o S oy ceg. | . HOW, riedy: - rebet ekt o goriing instrumerts” for rrpaic— Apply See Classified Ads. PARADE PRESS
iyl - uth gold plateds alto. £5, tenoe | R. S. Kitchen, Lid, 27, Queen Victocis
Righly pualiied teachers, " Alky, saesiios | avotations %4 rquest 1144, Charing O -
The first complete history ! |1l complere Overhouts— bty wled wrcters e S| e o Scimer, 11466, Charing Crom | Stret, Leeds, |
Guarantesd 48 -hois Service tenham Court| ALL types of repairs carried out by ex- = ELECTRIC GUITAR UNITS. Small
bel o Highly sensitive,
Jazz Lo Bl BANDS AVAILABLE adio o amplifier, o matching
[ ] charges; quick \k\.",,—-q Scarth, Ld. WEBB'S mxmuumms transformer required. e finest on the ]
)FROM CONGO TO SWING ATy G Rg, Tanirt 3% | Mgiuadts, Premdes Dieiiest Ben market ™ (Universal Opicion).  £3 Z € 3
N ROBERT GOEREIN 60LD LACQUERING Ger. 7241, nd BB.C. troadcass, .:,:n,.d,_..,..:.. e togrmal witingty. S0 ke o | § The HRose Room Sunday Club i
AND HOW TO GET A NEW SAXOPHONE! | 3, = ,-,,.‘ e ud goweke | Sereet, Lowks, 12, TR OPENING 10th NOVEMBER, 1946 3
—~ The first complete record We replate and M.nl. fitting & “Bril-| "0 23,
of jazz, from birh to present SILVER PLATING g & e hart " model mouthpiece, result instrument | S Xade T Apply Secretagy, 3, Thomas | BRANCH Managers for London, Shifictd, | §  Asplication for membersi. eaclaiag cromed 5, P/ (5. A.E.)for aneual sabucistion
A vf"""""" O 44 ) ,,mw_. i o | king tnd pleying betser than new. | De- - Birmingham and_ Manchester peci- Fetepbons : o the Secretary, c/o MUSIC ARTISTES LTD.,
foe e ° o e ﬂ....’n’m specialists _,;:f...';.;.';" ey MUSICIANS s and momings  feee—Write 1o | § RECENT 612 23, ALBEMARLE STREET, W.1,
ainy. othtec 5 8, Berwick Strect, W.1. Ger DONALD SHERWOOD Pianist. Kitchen, Lid, 27, Queen Victoria

recognised werld—authority Personal advice given at any time on
frie o ny tising, accompanying; Also plano tramscp.

on the sul MOUTHPIECES, REED TROUBLES, SKILFULLY and ty w ir Y.
5 T o 7 "Chauae B every t7pe of insirument used 1 the danee, | {1 wching, copying.—'Phone Ter, 6785. l:(u‘n:lh"n,l.?'\ STRINGS. G $/10, D 3 Ho RVICE ON ALL HEADS
815, A 11/ (pinin or covercd, 1
Sl 12/6 PiasisE V1oL, GurmamisTs— | 2 oxs s Wt 6! Mo HUNT DRUM CO.
] and all musicians. hands are the - WAY DOWN YONDER," by Sinclsie | Stret, Bicmingham.
e Tl ek B e e e et : THE DRUMMERS . HEADQUARTERS
a Y o Mt i oo your Book R SUIT ke sew: peewsr ARCHER ST. WORKS, AMCHER ST Wi GER. 891123
MUSICIANS ACCURATE accordion repairy by -:uu.a. . placn on youe - | barat clegant; w mm 29 inside log.
Piceadilly End, “ | experienced  workmen; reasonabl Mastrated ln colour. 8/, post free. | Bargaia, £10.—Box
PRESS LTD LONDON, W.1 T2 g B2 WS e i e
g - -, 2. ailor brnnhlul matenal: chest :
ko od talor; beautiful material; st ARTICLE | WOULD' NOT USE MTSELF

114146 Charing X Road, W.C2

(GERRARD 1285)

REPAIRS
THE SAXOPHON suup specialises in
the overhaul and and
Printed for the Publishers, VENTURE PUBLICATIONS LTD., 33, King St., London, W.C.2, | clarinets.
by MACAULAYS' ADVERTISING SERVICE, (T.U.), 12, Folgate St., E.1.. 'l’rltk D-In'b\nnll-

“Horace Marshall & Son, Ltd., Temple House, Tempie Avenuc, London, E.C.é. Circus, W.C2. Tem.

JSELMER Dmm Dept. mow offers drums

e A real lesther; big sip,  parti

pocket, lock; suit bandbooks, clothes or
Cost dols., take

ment; h
1146,

Complete service on ol British and Amerian Drums.
Suicks, Brushes and Heads on Hoops for ol il " mekes

equipr
Woite, o
W.CZ L W. HUNT __ Americen

Charing Cromn Road,

. Branded LWH.
Britith Agents for
poreicul

“‘
Best, 6, Latimer House, Hare h‘
Wembley, Middlesex. o



