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Fegaraimg {1 e e e one of the more difficult tasks|does not intend to go on tour,|at the Feldman Concert last
g is piace. & which befall the music critic of |[but is mostly interested in a|Sunday. Robert Feldman would

to-day resident hotel job in London. |do well to play clarinet in tune

Eiioen T there Saer an v if he is going to use in his band

of so much compesition of a — such musicians as Dougie Robin
son and Derek Hawkins, whose

high technical proficiency, a

large proportion of which not reputations as alto and clarinet

only geta performed. but aie-| IN@E Temple |vayer s the bighes in tne

plays a bewildering range of business.

musical thought and expression. not —_—

e science of music is so

thoroughiy“undersiond nowa: oing North WILTSHIRE JOINS
o thet the embeyo somprect [P N

wetdom displays techuical how. LEW STONE

lers of the type which were far

from rare among the more illus-

tricus figures of a bygone age.

So far, so good.

The factor which is so often

BARBER AND TOSCA
AT THE CAMBRIDGE

“I have lately been forced we shall have ~The Marrlage of
- " | temporarily to give up teaching Figaro.” Dino Borgioli’s produc-
ety e my 82 pupils,” Borgioli told me tion of “Don Pasquale,” which
Gigli, who is appearing at the |at the Cambridge Theatre the Witnessed for the second time, is
Albert Hall on December 7, for [other night. I am producing & gem and about as perfect as
the third time during his present [“The Barber of Seville,” and any production can possibly be.
tour, is to make another appear- | Stabile is producing “La Tosca.” Martin Lawrence, both in his
ance there on December 15. The | The English artistes are learn- vocal production and acting, is
Jack Hylton office, who are pre-|ing to perform in Italian, syl- amazi is
senting him, have told “Musical |lable by syllable. It is hard Stablle’s fine diction, wit and
Express” that he has just signed | work for them as the parts have elegant deportment. With con-
a further contract with them,|to be properly acted as well as ducting by Alfredo Erede the
and that towards the end of next | sung, but they are doing splen- whole thing has been moulded
year Jack Hylton will be taking | didly, Stabile is going to pro- together by Borgioli in almost

him to America. duce “Don Giovanni,” and later miraculous fashion.
Borgioli told me he was an ad-
of Rossini, Bellinl and

We stated in our last issue Billy Wiltshire, who has been
that Nat Temple was going to|playing drums for some time

rrogate for the Christmas |with Harry Hayes, will be leav
Season. Nat now Informs us that |ing the outfit next week to r
this is not the case, and asks us | join Lew Stone at the Embassy
lacking in this profusion, how.|!® €orrect this impression. He |Wiltshire, who for some years
ever, s the vital spark of genius |8n@ his orchestra will not be |was accredited with being a
without which a work of art is | E0IRE north, and are still open to |good show drummer, has jroved
b el business megotiations for the |in latter months that he also de
History shows that all great|Christmsfl Season at the time we |serves the reputation of Lewre n
music has sprung from a  pri-| €9 to press fine all-round percussioni st
mary urge to
create beyond itself, and the

g
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clent note-juggling will make
the deficiency.
All else is musical dross.
It is gradually becoming re-
cognised that in the late Béla
Barték this century can claim
ome of the few completely origi-
nal composers of genius in the
history of music.
Fearlessly putting aside all
cloying tendencies in the heri-
tage of music
Ba:
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CONTESTS.
The time is rapidly drawing near when “Musical Express” will

make the first announcements in reference to its national contest

scheme for dance bands. Ever s s report was made

first issue that we would organise a contest system to the i

with

allege, they have not e coapictcly = Spurred by the
ter of our edito) all and sundry expect
e “The wrlters do not, however, realise
that “Musical Express” cannot expose anomalies unless this
has made the fullest investigation into the facts. Reports of a
re are not sufficient to warrant publication of scath-

NEW SCHEME
umkr the new scheme mng evolved by “Musical Expm:e
will

many
Sertain of having & band Toom in which to fune up and warm up
their instruments before competing, assuring the best possible

rf They will play
ied from the nolle

Y
will fall nml the audience will be entertained by :
are always in the right mnod
band when it plays. There will be

T eeive every competing band
= g from afar may be fed and

catering facilities so that bands comin;
refreshed. an contests will, we lmpe, take place on Sundays. No
ccepted for the “Musical Ex-

sclmme. s Neiks 1 place me oL national scheme, from
down to the final All-B:

press”

the local in the hands of one

oo the knowledge and experience to
stage cach event in the same manner and with the same serious
consideration as he would an important concert.

ADJUDICATION
In the view of “Musical Express” it would be in the best in-

if the same panel of judges were used
ossible owing to the various
ost famous players. Neverthe-

Should include at least one famous instrumentalist of saxophs

fame one bru- und dun menlb(a' of a rhythm team so that lll
three sections resented; and at least one musiclan-
bandleader of mpute Dehoutd be. empanelled. The Editor of “Musi-

By Sid

DUInNG
E TO HEAR MOST

OWN LITTLE P!
FORMING.

SUFFICE IT TO SAY
PERSONAL CHARA
THE INDIVIDUAL WHO HA:
But when I look around the
profession in England, what do
I find? Drummers playing with
mouths wide upn—’-u champ-
ing vigorously; clarinet players
with one shoulder up,
eyes tightly closed. In
ords many our

Not flattery, but
CHEAP
IMITATION

MY STAY IN AMERICA

HI
1 NO‘I'ICED.

Phillips

I HAD THE
OF THE TOP-LINERS IN THE.

CTERISTICS

ERSONAL CHARA WHILE
ALL WELL AND GOOD. WHATEVER onwunm
CAUSE RESULTED IN KRUPA'S GRIMACES, OR WHATEV.
EMOTIONAL FEELING CAUSED GOODMAN TO LIFT l-ll'l
SHOULDER AND CLOSE HIS ,E-.}’“ DOES NOT CONCERN v\

worst. 1 once heard a band

I
| i SONGgMITH "

The ways of the B.B.C. take a
deal of understanding. 1 was
talking the other day to a well-
known writer of ballads.

the meaning of the word ballad,

it is the essentially British type

f song which the puhlic is still

willing and prepared to pay two
for.

playing an ar
rom an American
faithfully, that the solo trumpet
even played the MISTAKES the
original trumpet player made
during his extemporisation.

It is my view that artistes
and in this country

[ESE ARE EX

mnls'rlw AND AS SUCH THEY su[’r

DEVELOPED THEM.

copying the phrasing end de-
livery of erican model,

we find tllll our Vocllllu can-
not even do this without copy-
ing the accent. We now have
the absurd picture of a vocalist
who we know for certain has
never been to the States singing
in Americanese with doubtful

with
of the
they become ludicrous.

All this brings me to the main
point of this article. It seems
that British bands and musi-
cians are ever ready to copy '.hE
American product, and this

also true of our arrangers. .vun
because the Glenn Miller Band
started to feature high saxo-
phones with clarinets, everybody
followed suit. The result is that
a style, made monotonous by
wholesale repetition and imita-
tion, remains in vogue until a
new style is created by another|
American band. Then off we go
again—like a lot of sheep.

The same thing applies, even
in greater measure, to our voca-

t]

There is always the danger,
when copying wholesale, not
only to emulate the best in the
foreign product but also the

should be good originals in pre-
ference to being cheap imita-
tions, The copy is mever quite
cod as the original. If you
dont think you can get along
without  copying  American
artistes, let me give you just one
classic example to disprove this
erroncous theory. The highest
paid vocalist anu one of the big-
gest box-office attractions in this
country is Vera Lynn. Nobody,
by any stretch of ilontion:
could accuse her of copying any
American artiste.
, in conclusion, Ladies and
Gentlemen of the profession-
do please be yourselves!

This writer told
me that he spent some consider-
able time and effort between the
years 1937 and 1939 wandering
from one department of the
B.B.C .to another in a vain at-
tempt to djscover where—and in

—the ballad
it wasn't

music and lyric at which British
writers excel, th
Yet nobody in any aepnnmem
of the B.B.C. claimed any right
of dispensation over it!
But_what is the position to-
day? I have been making some
enquiries. It would appear that
the Light Music Department of
the B.B.C. is supposed to handle
the major performance of popu-
o ballads. I say “supposed” be-
the Variety Department
-pp:an to include ballade in a8
many of their

e
—
4

THOSE who like Pnul White-
man’s music, and Tl
there aren't many who don't
should all make a point of tun-
into A.FN at 9 p.m. on
s. This is

cal Express,” or one musician-member of our editorial
staff should be hers preside over the bench of

with any power to vote for or against a contestant, for that would
flavour the decision with the views of this mewspaper and that
would never do—but just to announce the decisions of the bench
and to make sure the )udgu are doing their job in the best in-
terests of the contestants.

EXHIBITORS

“Musical Express” believes that a musical exhibition at dance
band contests is as much in the interests of the musicians as it
is in the interests of the exhibitor. Such an exhibition brings direct

ress made and perfection acquired In musical merchan-

to-dly But rest assured that in all "Mu.ulul Expnu" con-
uuts will be nly. They will
not be permitted to outblast each ulher with Phusical demonstra-
tions and dis atten-
tion from the competing bands themselves:

. E
SATISFACTION
Competitors must be ass of leaving a “Musical Express”
contest with every atisfaction, whethor they be winners or Jogers.
Thn most decent sportsman in the world will find it difficult to
“good loser” ‘when he foels he has (munlh hr -dminmn;nve

by nchievmg a distinctive style,
they bury their own identity be-
neath imitations of Dinah Shore,
Frank Sinatra and others. In

MUSIC
DEVELOPMENT
COMMITTEE

Excellent
Pioneer Work
Achieved

Musical Express Correspondent

THE Musieal Develop

Committee came into exist-
ence through a request by mem-
bers of the London Branch,.

complatnts. We make it qulw clear from the
ever, that “Musi Wil harve 2o Sngactal mieeost e
these contests. We are 23 sponsoring them for finan

Our interest is purely in the fact that they will be a means of
discovering tnlent With this sole idea in mind re:

assured that every contestant will have the uppommny ot how-
ing the best he has in him under the most

should be
Couneils, Co-operative
ments and Trades Councils re-
garding their plans for concert
giving.

The name first adopted was

lists, male and female.
Instead of building up their own$ing
origina and there-

the time that Paul, who is musi-
cal director of the American
Broadcasting Corporation
among other things, presents
his “ Forever Tops " programme
with vocals by Eugene Baird.
Apart from good production and
selection of numbers, the musi-
cal arrangements are a joy to
hear —especially those inevitable
Gershwins. Doesn't seem so
long ago that Eugenie, who has
came up & long way since then,
aused a sensation in the music
 business by becoming the first
girl ever to sing as a regular
member of the Casa Loma
Orchestra. . . . Strange as it
may sound, Glen Gray's bunch.
together with Guy Lombardo's
band are still the biggest money-
makers in America, But s it
so strange?

Nice to hear that Frankie
Sinatra is not alome in his
crusade for social betterment.
His efforts have given many
other  prominent celebrities
plenty of food for thought. I
learn this week that Billy
Kenny, one of the Inkspots
vocal group, is to head a com-
mittee of famous Negros who
will confer with Father Flana-
gan about the possibilities of

with a bench of tulented adjudicators who are as seriously in-
terested in the results as he is himself. The winners of such a
contest may well consider that they have enhanced their prestige.

These contests will be of the highest possible order. “Musical
Express” will not lend its name to anything less.

* Special C: on Creating
of.

an al oys-
town I The Father's

rd
the well-known _conductor and.
arranger Van Phillips (Chair-
man), who is President of the
London Branch Musicians’ Union,
four other the Lon-

‘27'29'3] QUEEN®VICTORIA ST. LEEDS
ALSC 3 MIDLEY PLACE NEWCASTLE

don Branch committee—George
. Frank Drake

Orchestra), J. E. Whelan (trom-
bonist), and Ivor
(guitarist). The other members
invited to join from the Union
were Ben Frankel and Christian
are both well-

usic, Charles Kahn
and George Tugwood,

on the staff of a well
known music publishing house:
and who was also, at that time,

Council.  Unfortunately

gwood has found his various
activities too pressing and h
had to resign, not only from the;
Music Development Committee,
but also from his Borough Coun-{
cil.

It was soon apparent to the
Committee that the name

* Special C on Creating
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SPANISH GUITAR
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* would prove
2 handicap in their approach to
Borough Councils and it was$

also added to its list nt members §
the name of nne Mac.

string quartette which pe:
in various schools in the Bark-
MS dhtrlcl

Mairants$

Jauite a number of back broad-

ing
c$tor = The Lost

} Boystown Choir gave a Carnegie
Hall concert last month after a
successful  inter-state

A certain song,  Serenade to
Love” has had Tin Pan Alley
in no mean fiulter for the past
few weeks. It is reported to
have sold over 50,000 copies
from orders. although it has yet
to be heard by the public. Rea-
son, according to reliable re-
ports, is that the jobbers heard
that Perry Como liked the num-

The fact that the Benny Good-
man band is Mhc latest outfit to
'disband  doesn't mean that
AF.N. listeners will be without
those swell Thursday evening
9 pm, broadcasts. It's a really
good show with plenty of
laughs and music, and there are

casts to be played before the
studio . Lou

6 be §month'

Miklos Rozsa, Academy Award
composer of the scores
Week-end,” “ The
Strange Love of Martha Ivers ™
band “ Spellbound,” been
signed by producer Hal Wallis
of Paramount to write the music
'or his new technicolor drama
Desert Fury.”

Maybe the Festive Season is
the reason wl\y all the Ameri-

up of
lm‘l. wornen set. o\at. on thek
enormous task of exuminlng the

firms are racing

bet tra.

AMERICAN COMMENTARY
By Stuart S. Allen.

(hlrly-elght piece studio orches-
me method as that.
Empluyed at film studios when
incidental music is dubbed to
sound tracks was used for this
album. Shaw cut his own sides
which were later synchronised
with the dialogue discs for the
final master. Musicraft began
shipment three weeks ago of
master records M1
Britain and thirty-seven e
countries under the terms of
their recently signed foreign dis-
tributing agreement.
toen. University music de-
partments, conservatories _an
Prisie sehools in the New York
sector have made applications in
writing to Leo Forbstein, head
of Warner Bros. Music Depal
ment, asking for the Kumgold
score for * Deception.”
for the interest
Concerto which many of the
students want to use for their
recitals next spring. The next.
film to feature a Korngold
accompaniment is “Of Human
Bondage.” due at the Warner
Theatre, London, on January
10th
Just had a letter
arranger Jerry Gray,
Hollywood  working

from master
now in
on  big;

Artie Shaw

things. Having finished with
the Johnny Desmond Follies and
Margaret Whiting radio pro-

mes, he is now preparing a

the meantime he is working on
film scores with Alfred Newman §
at the 20th Century Fox Studios|
and has an arrangement to pro-
vide orchestral accompaniments
for all Margaret Whiting’s solo,
recordings. Yowd think that
would be enough for any musi-
cian to cope with, but mot so
Jerry. He has his own record-
ing  contract with Mercury}
Records and held his first ses-

neck and neck to release albums sion for them last month. Opus
of children's records. Latest recorded was famous nine
the Cl minute

state of m\uicll

for
(DI

the
London. They glve !reely of!
their limited spare time to go!

persons in charge ul entertain-|
ment. Details of n-
certs and also of the. dlmcumu

Here’s a litile'chap with
BIG PUNCH!

COMPACT wmcn'r 9 Ibs. The
neatest thin yet

each council and T Ie
1 to the rest of th
Committee; written reports were
made for future reference.
Most of the Borough Councils
granted interviews  without
demur and received members in

other and help was
from the London Trades
cireular let-

Alitlb-m

. It

t to each district to interview$Pup)

Sec-
tion that is) is Musicraft’s at-
tractive new album designed
n roducer  George
Pal, Subject is “ The Pled Piper

composed
Artie Shaw and played by his

by dise.

a. “ Red
Cavalry March,” which had to
be Bprend over two sides of the
y been re-
Bocned mad T e =
copy for review very soon.

Overheard on 52nd Street:
“Now be a good girl and some
day you'll grow up to be @ suc-
cessful neurotic like me.”

&
a3dance number.

$opus (poor Pat Reilly), was that

i
£bs Light Music Depastment i

Twn members of the nght
Miic Department staff_Dou
r? and Chnrln
lell—pu forward  sugges-
tions for a popular ballad series
as long ago as the end of 1
But so far nothing seems to
have materialised in this direc-

on. Where is the stumbling
block? Who is baulking the
issue?

i
If actual net sales are any in-
3dication, then the British ballad
is every bit as popular with the
public as the majority of popu-
lar dance tunes. And when one
s the number of pro-
mes featuring dance tunes
with those in which we fAind bal.
lads the ratio is about four to
one—in favour of the dance
tunes.

I am given to understand that
it takes a hundred broadcasts in
three months to make sure of a

return from a *

nd what of the
ballad? The ballad is lucky if
it gets
months.
the top selling ballad will often
sell as many copies

dance tune whether it be home-
grown or alien.

Now it is very gratifying to

IN
STRICT

by
“The Con-Man’

Sunday afternoon I sat with

mixed cmotions through Bob
Feldman's “Tribute to Swing.”
Tito Burns made a
pleasant little noise that settied
us comfortably in our seats.
But oh! George Webb's Dixie-
landers. Why?

case anyone is unfamiliar with

CONFIDENCE |2

Where My
BRITISH BALLAD
i Rested !

notice the campaign “Musical
Express” for British music in
all spheres. The interest in this
neble cffort has been shown in
wvery practical manner by Jack
Simpson and Lou Preager who
have managed to get broadcasts
for all-British programmes. Tin

without delay, a

to commence,

feature series of 3
ballads, old and b
in such a mann
an important «

pular Britisn
present.a
s befits su
y<sun

n conclusion it is well worth
to draw attention
in

while
grand manner
Americans tre
British bal
fiims such

ry's.”

3 oW 1
my British l.nll:d Rested!
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HE munlul

general,
organists in pa.rnr‘ul;u_ ha
a very good friend with
tragic death of Harry Fryer

y Fryer was one of the
most popular men in our busi-

ness. And everyone who had t

good fortune to work for n m
AL toll you wehat a great under.
standing of the rank and file
musician he had.

In his position as Musical
Supervisor for Gaumont British
he did a spiendid job, and with
his human under: so
much in evidence hnmnl\ Jookod

profession

after the interests of both em-
ployer and employec alike—a
job that few men can with

such success. He will be greatly
missed by all theatre organists,
who have a great deal to thank
him for.

There is such a negative

at-

mosphere in this old country of
it's

ours today in general, that
always a source of great pl
sure to me to give crédit where
credit's due, so without further
ado I will hand a biz bouguet to
Al Bollington and Gerald Shaw
for the terrific show they put on
at the Odeon, Tottenham Court
Road last week. Al arose on the

Gerald Shaw

the piano on the stage. The set
ting was very pleasing on the
pleasing on

put over
with some
and there

their personalitics
whimsical cross talk.

slid off the orgam in
and mysteriously app
the stage to take over th

from Gerry. High spot
this tip-top show was Gerry’
rendering  of Emanuel

Falla’s ** Ritual Fire Dance ™ o
the organ, and the finale. “ The
London Fantasia,” complete
with * blitz” lighting cffects. I

“Mighty " to introduce Gerry at

Robin Richmond
AT THE CONSOLE

Musical Express Feature on the Theatre Organ

Al Bollington

the

big

: P
Gerry, the Theatre O

the of a lot
West End too!
One of the

radio organ

ocus.”
about
organ w
on and

struck me

Ty
Bayco for
oddment

You know

displaying comp
that all-important ¢
a sense of humour, does he

other day

very inter

1

Thanks for

all your
esting letters. fol

ks

perti
Organs

lln\eu" Why D

P Dixicland™ style tof course,
getting like a petulant jazz critic
now) include individual solos
with the rest of the front line
1 don't think so. I've lis-
my old Dixieland re.
cords and everybody plays, all
the flippin’ time, and they don't
have either banjo or tuba. That
tuba!

Duncan Whyte and Rebop
Band. Rebop! Duncan Whyte is
a fine trumpet player who plays

e v
that had neither
It must have
it

nu ho
jointed affair
Thyme nor reason.
been as embarrassing as

PETER MAURICE(":

:eu-

HOT
CLUB

one

TNCORFORATING WORLD WIDE, MACHELODIES, LEEDS MUSIC LTD.

NUMBERS ALREADY ISSUED INCLUDE

AT THE FAT MAD
WE'LL GET 1T
H

Ay of the above Titles sncluded in
your FIRST PARCEL

LOOSE LID SPECIAL

SWANEE RIVER

looked to lunge at the defence-
less microphone, blurt out a few
bars and scurry sheepishly back
to their sea

The only intelligible sound in
this uncomfortably tempoed

made by “Flash” Winston who
played excellent drums.
exploited  Gillespie,
brought in his talented wife,
accordionist Lorna Martin, who
played Benny Goodman chorus
of "I got rhythm,” bu nothing
original.
At the “Swing Club” later in
the evening Duncan’s conscience
must have been pricked as he
listened to the unheralded Deh-
nis Rose who, along with fellow
Reboppers, Paul Bennet, Ronnie
Scott and Jack Parnell, played
mearly an hour of what was
much nearer Rebop music.

The Squads made me feel good,
for they restored my flagging

in point of fact an interview had

already been carried out.

By means of discussion with

Borough Councils a fund of

nowledge was collected about
eni

by the persons
responsible for this entertain
ment.
With this knowledge, which it
is felt no
possesses. the various e e
are

of the C

a résumé of the state of music
m '.he localltiol Th.ll will take

form morandum
which® will ‘be -uypllod to all
fls urging them:

h see
thl! is social

service wh!ch unmzt be omitted
from their

The number of interviews

carried out to date is 43 and the

fact that certain of the Coun-

to the Music Development Com-
mittee for information about
concert giving, proves

for an efficiont advice bureat to
which they can take th

advice and
ce fri xy hﬂ can be
obtained at all times.
As such a body +Music
Development forsees itself for it
t in this way it can
render a gréat service to musi-

in every branch of the|
in

faith. May I say,
ose four trumpets
sound worthwhile.
Master Robert's orchestra con-
sisted of the pick of the musi-
cians from two of the best bands
in the country and Ambrose's.
Fashion note. Dick Katz,
Jrearing brown shoes with even-
ing ‘ome, come now,
ynurcnattry‘l to be a charac-
ter when you plly such fine
piano?

really

Trying to get into the
limelight l.llu is that old timer
of the guitar, Len Fillis.

Can e tell me why the
excellent musicians who play at

e

on the new B & H

possible
=

* "

It’s the LOCKING DEVICE

Luxe " HI-HAT CYMBAL
( PEDAL — it enables the
cymbal to be adjusted to

your playing height — then
locked in an_instant with no

Exhibited ac the Chicago Music Con-
vention this year with great success.

Cull o your desler for further

Boosey. Hawkes LTp

295 REGENT STREET. LONDON. W. | (LANCsass 2060

Zzie WHAT IS THIS ?

PARAMOUNT MUSICAL PRODU!
choice of the Artists

These

JACK HEYWORTH

MANUFACTURER of
CTS, E.

The
ARAMOUNT * REEDS. MOUTIFIECES, PADS, SLINGS,

The Recognised Avthoricy on
REEDS snd MOUTHPIECES
. “AdSeRT T (Brumels) CLARINETS

rtists throughout ¢

revolucionary appurtenances

THINGS TO COME
e v ool e
Fad construcion
No. 1—A Crimson Preumatic Luather Pad.

ofhack Heyworth

shortly cor
Tomeching encirely diferert n

No.3—A Convex Macal
the quickes spencineols

SUPER REPAIR SERVICE under

NOTHING
RECONDITIONED
for your choice.

back
el Pad for Sax which duects the tems avd
nn.p-.-...-'nu—
ol kg &5 Soed comt

TOO DIFFICULT FOR OUR EXPERT CRAFTSME!
INSTRUMENTS to - .

The firm with 8 great reputation, which s ahwoys oc your service
154 CHURCH ST. BLACKPODL 7 esr Shussess

and Fluce.
me.
diraction of Jack Heyworth is too

of £10,000 waiting
Liscs on application

-



“ome The Feminine

Viewpoint . ..

seen just another ladies’ band
but o ﬂrmlu- ehterh.mment.

pearance and yet whose playing
is only mediocre and, of course,
conversely there aro the girls
who have mo appearance
who are worth their wal‘ht =
gold as far as musicianship is
concern

It is surprising to note when
forming a band of this descrip-
tion how difficult it is to find
good women brass players. Al-

though there is very little
trouble in finding women saxo-
phonists it is amazing how

many women show terrific reluc-
tance to play a brass instru-
ment. This may possibly be ac-
counted for by the fact that
they fecl a brass instrumerft has
a damaging effect on the lips.
in addition, a brass instrument

M USI

Eland

CHARM *

requires much breathing control
to which many women are un-
suited. However, there are cer-
tain exceptions to this rule and
some women have the necessary
adaptability to play an instru-
ment of that description.

1 personally feel that it is not
enough to be just musi-
cian. For this reason I always
look for girls who are not only

e

|BLANCHE!
ICOLEMAN

| Emi nent Leader

I
Ladles 5 |
Orchestra

good musicians but who also have
personality. This latter enables
me to present a show band, and
by using their personality to the
best advantage I am able to
combine all their talents into
comedy and musical numbers.
In this way a feminine orchestra
also becomes a varicty show
band and the audience soon ap-
preciates that they have not

Blanche Coleman and her Ladies’ Qrchestra.

the
umjorlh of girl mulid..l- origi-
nate in the North. This is pos-
sibly accounted for by the fact
that the Northern part of the
country has many brass bands,
and these have a perronnel not
only of male but also nf female
musicians.

Keenness and ability to re-
hearse many hours a day is
one of the first qualities to look
for when choosing a new girl.
u may pousibly come across
a young girl who has not had
great experience, but has the
makings of a good musician.
‘This is where the

"
)

qualities are a great advantage.
Providing she is willing to work
hard she can be taught and she
will eventually become a valu-
able integral part of the band.

If a general spirit of camara-
derie prevails in the band it will
be found it women are just

work I would like to state
the case of a girl who came to
‘me as second alto when she was
15. She expressed a desire to
play tenor, and after coaching I
put her on second tenor. To-day,
after two years hard work,
she is my leading tenor and she
has proved that my confidence in
her was not misplaced

From my experience 1
would say that there is a general
keenness amongst girls to
achieve as high a standard of
perfection as possible and for
this reason my own girls prac-
ise a great deal in order thul
people will say that it is a good
band and not just a good ladies’
band.

PERCUSSION
DISCUSSION

By Micky Greeve

(Drummer with Ambrose’s Orchestra)

TRAVELLING  the country
with various bands has
proved to me that the general
standard of playing, and par-
ticularly drumming,
proved immeasurably during the
war years.

In my opinion there are three

reasons for this improvement.
First, the presence in this
country during the war of
two great American Service

: Miller's

Glenn

Sam Donughm

gave the profes a
needed spark and <kl us
standard of playing at which to

aim.
Then, the American Forces
Network programm trans-

mitted during the war from this
country and later from the Con-
tinent have proved no small
source of inspiration.

Thirdly our own name bands
have been doing one night
stands and Sunday concerts on
a scale unheard of before the

war. Bands like those of Ted
Heath, the Squadronaires,
Geraldo, and the Skyrockef

have taken their music into al
most_every town and village of
the British Isles.

This has proved of particular
benefit to drummers, as listen-
ing to broadcasts or records
does not cnable one sufficiently
to appreciatc what rhythm is
going on behind a en-
semble or t kind of backing
is being given to a soloist.

drummer, this wide-
improvement in nearly

As
spread

all departments of percussion
has been apparent to me almost
erywhere have gone
throughout country. No

1
the

- more bashing from beginning to

end of an arrangement. Dyna-
mics are watched nowadays,
and I don’t remember hearing
one drummer who sounded as
though he couldn’t read. Intri-
ecate phrases played with the
brass and in ensemble passages
are the rule today and I believe
that most drummers have rea-
lised this and ha\.n "ﬁel their
house in order.”

One fault, however, I do find
with the average run of palais
drummers. This is that they
completely mneglect the bass
drum! Oh, yes, they use it to
beat the usual two or four in a
bar, but personally I don't con-
sider that enough.

First of all the drum itself is
meant to have a tone. I feel
sure it was never intended to be<
padded up with huge pieces of
felt, and big clamps, until, when
you use the pedal, it feels as

-
use a good damper but don't kill
the tone completely by padding
it up with thick feits and four
or five dampers.

When you have the desired
tension on the drum, and decided
on your method of damping
and applied it, the most import-

ant part of getting the right
tone from the drum is about to
begin, I mean, of course, the use

of the pedal.
Control of the bass drum
pedal is very necessary and is

Feally not as easy as it sounds,

especially when a drummer
really “gets going. That's
when the bass drum

“ walloping ” and quite naturally
starts to boom and loses tone.
The reason for this is that the
beater is being taken too far
back from the head of the drum.
On several occasions I've even
noticed the beater coming so far
back that it has touched the
player’s leg.

Take the beater back only
about an inch from the drum

and play with more of a .non
sharp jab rather than a
“thump.” You'll find that this
way you will get a much tighter
noise.

Another important factor is
the use of a hard beater, the
“woolly-top * types don't give a
crisp, clear beat, they sound just
what they are—woolly. ereas
a hard beater. gives off a sharp,
clean beat.

American drummers use the

ass drum with great effect. For
instance they use it along with
the side drums tom-tom
when phrasing with the front-
line, thus giving the whole thing
Baladiicd elidity SE@EEAREa
solos too, it i full use of,
f two or four bar breaks they
not only play solo beats on the
B.D., but they start and finish
certain phrases—two bars of.
triplets for example—with a
slightly accented bass drum
beat. This is most effective
when done properly, and the
secret is to keep the B.D. right
down except for the accented
beats. It's the contrast that
does it.
to Jack Parnell, he
uses his bass drum in the way
T've tried to describe to you, and
you will see that this part of the
kit was not intended just as a
two or four in a bar medium.

The important thing is to
know not only where to stress
the bass drum, but also where |
to go easy.

though you were beating a
pet—and  sounds something
similar.

Of course, we can’t have over-
tones. These naturally must be
stopped. I find that a piece of
cloth about a foot square, placed
an the head of the drum so that
the pedal beater strikes it, is
enough to cut out those over-
tones. The cloth is easily held
on by a piece of adhesive tape
cross cach corner.

Tighten the drum well up and
try the cloth idea, failing that

e MAT-@[H] ETTS |9
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BRILLIANT GUITAR BARGAIN WEEK

Brand new, correctly designed,
power when used wich any
Fine qualicy vlorkmlnlmn and

Twin

Price £37710 0 of €6

Gepic and 12 monthiy pur-
Fmants of £1 17 5""

19 - 8 or 45 -
payments

Price £19

HUNDRED

ELECTRIC HAWAIIAN BUITARS os lilustrated

pe amplifier

PERFECT RESULTS .} ,,,m TRUVOICE AMPLIFIER

with volume control. Maximum

or radio.

ficcings.

- 0 deposit and 12 monthly
SRR e

T spite of the purist assertion
lwlth which I'm inclined to

Jasz band recording oa whlch it
doesn’t appear. be-
sides, a vast lhllnduwe ul solo
piano recordings, ramging from
neo-ragtime to Art Tatum; and
hundreds of vocal and instru-
mental records on which the

(Part Four)

ragtime. His actual pupils in-
clude Willie * The Lion " Smith,
“Fats " Waller, and Duke Elling-
ton. Count Basie originally
played in the Johnson-Waller
style, of which his present style
is a modification

Taking Armstrong’s trumpet
style of 1928-0 as a point of de-
parture, Earl Hines developed
the first jazz solo style—a style
of which gave the pianoforte

plano is the accom-
panylng Instrument. However,

hestral style; jazz solo

style; art d one

secondary  branch,  boogle-
woogie.

Chief pianist of our frst

branch seems to be the veteran,
James P. Johnson. Although
primarily a soloist and accom-
panist his influence in the realm
of orchestral playing is im-
measurable. In his work
he successfully bridged the gap
‘between ragtime and jazz proper

|—broke down the two-beat
syncopation and gave & hot
(Jazz) quality to the pretty-

pretty- right-hand figurations of

wit
styles of its fellow orchestral
instruments. In effect, Hines’
well-known  “ trumpet  style "

utilised a single line of melody
in the right hand (with fre-
quent octave tremolos to coun
terfeit vocalised fone on sus-
tained notes), against a mneo-
ragtime left hand part. Thus,
its practice meant the sacrifice
of many of the keyboard’s possi-
bilities. Spontaneity, originality
and verve are the qualities that
make Hines' own playing so out-
standing, to this day. But in
essence his style is an instiu-
mental compromise — impure
and unsure. Nevertheless, his
importance cannot be over-
stressed and his disciples are a
‘multitude ranging from the

| e R————
L
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MPORE AND MORE GOOD NEWS CONTINUES TO ARKIVE

AT THESE OFFICES REGARDING THE ACTIVITIES OF
EXISTING ACCORDION CLUBS AND THE FORMATION OF
NEW ONES. AT THE SAME TIME. NEW NAMES ARE BEING
ADDED ALMOST DAILY TO OUR REGISTER OF ACCORDION
AND MANY OF THESE TEACHERS TELL US
THAT THEY ARE PREPARING TO FORM NEW CLUBS FOR
THE BENEFIT OF THEIR PUPILS AND OTHER PLAYERS
OR WOULD-BE PLAYERS IN THEIR DISTRICT.

7

TEACHERS,

We are not yet back to the
days when there was a club in
almost every centre of popula-
tion, but we are already in a
position to find at least a teacher
within reasonable distance for
anyone in almost any part Df
the country. In man;
can also provide the address -
a club, or of someone who is
i in the of a

Teoee

Orchestra at

Gallery.
I[lcmenlllly a friend who has

just ‘returned from Switzerland

the Ipswich Art

tells e that our accordion
music is very popular with
players and teachers in that

country, and is selling in con-

N a recent issue * Musical Ex-
press ” mentioned the publica-
tion of Sonata in A

Spanish guitar, Op. 3, the most
Tecent of my more serious com-
positions for classical guitar to
be published. It would appear
that at the moment the publica-
tion of orks serious
character for finger-style guitar
is in my own very unworthy
hands. In fact, so far as can be
ascertained, this is the first oc-
casion on which a Sonata for
Guitar written by an English-

Fortunately more

quantit
that, as a measure of recip

club.

One of the successful pre-war
accordion clubs which is at pre-
sent in the process of re-forma-
tion is the Helicon Accordion
Club of North London. I have
interesting letter
from the Founder and Chair-
man of this Club, Mr. Leslie
Try, who tells me that the Heli-
con Club has been pGnning suc-
cessfully for some time as a
general social club, covering a
wide range of activities which
include jam sessions and rhythm
club on Mondays, social and
dance band rehearsal on Wed-
nesdays, and musical and danc-
ing tuition on Fridays. Other
activities  include dramatics,
rambling, cycling and so on, and
the Club also boasts its own
magazine.

The newly-revived

ity, are now bei

made to publish several pieci

of Swiss music in this country.
One of the first
Album _of
Dance Rhythms, suitable for be-
ginners. The Compeser is Milo
Schumal:her. one of the most

now appearing
upon the scene in this country
and it is hoped that their com-
positions will r!celve the sup-

THE CLASSICAL
GUITAR

By Terry Usher

ception and of a high degree of
musical contont

Judging by the requests uh.m
I receive for tuition on the
classical guitar—far more o

bly handie interest

guitar is rapidly

growing in this country. We are
handicapped. however, both by

the impossibility of purchasing,
new, the type of guitar essential
to the proper performance of
classical music. and by the diffi-
culty of obtaining used instru
ments in good condition. There
has never been such an oppor-
tunity for re-establishing the
classical guitar as & recognised
member of the family of legiti-
mate musical instruments, and
it is most unfortunate that no

port
amongst them urc John W.
(Jack) Duarte, winner of the in-
dividual guitar prize n the
* Melody Maker” Dance Band
Finals nt Blackpool (ud of the

wiss teach He is
the Principal of a very large
Accordion School at Zurich. A
Tecent concert by his pupils
given in one of the leading
Surich concert halle was Bighly
commended in Swiss

prizes in the
heats) who has a number of
classical i

British will under-
take to make classical guitars
at the moment
difficulty confronts

e player of the
proper tuition.
Competent teachers of this in-
strument are so few as to be
utterly o cope with

a Sonata in_the
hands of a publisher; and Reg-
inald Smith Brindle, of Menai
ridge, Anglesea, at present
studying for a musical degree,
whose compositions for classical
guitar are both original in con-

in D Minor,

tional press.
DATES TO REMEMBER -
Do you listen to Bill

Campbell and nu Rocky Moun-
tain after-

Peggy Bailey, lhe sweet voice

of the West,

section of the Club is to meet on
Friday evenings at 8.30 p.m.. and
new mem! will be welcomed,
whether they are experienced
players, or mere beginners.
Prospective members who would
like to receive further particu-
lars are invited to write to the
Accordion Times Club Section.

STILL

BLESS
FUZZY

CKED

s’ | WAS DANCING
NOEL GAY & GLOVER MUSIC

PLAY A GAY TUNEMNW
— AND NOW =——
1TH
CALIFORNIA SUNBEAM

WE TALK AIO.!\IT YOU EVERY NIGHT.

CKED
WHEN YOU PLAY WITH FIRE

0s.
NO. 1

YOU
WUZZY

W S.0. 35.24.

HEAVEN LAST NIGHT

CO., WEENT AN I SRR

The new Club at Ipswich,
which I mentioned a few weeks
ago, has got away to a good
start. Twenty players have al-
ready been enrolled, and the
Organiser, Mr. E. J. Oliver, tells
e’ that scverdl of G simiv.
very good pi

Ta ‘addition 3o hin dntlle s
club organiser, Ted Oliver still
finds time for plenty of work

, Big Bui
the rest; and
least, Ronnie
(and his Ole Squeeze

hmuu and all
last, ut not
Bruhn
Box!)
Eommie statad (RS ENAS
Bill Campbell in 1835. 1841
he joined the R.AF. m went
back to serve in Canada. Now
he has joined the gang in the
fAE Cabin et
charge of all the
rangements for the Home Town
Mountain Band.

day, December 14 at 6.15 pm.
readers should make a note of

the date.
Although refused a permit to
do variety work, 'h:ruﬂ Tollef-
bour permi

tb‘fntllndwllhbun
his Band.

. The first presentation of the
new B.B.C. programme " Accor-
dion Club” will be heard on
Saturday, December 7th, at 6.15,
pm. in the Light Program:

The resident band will
Tito Burns Sextet, led by swing
accordionist Tito Burns, sup-
ported by a combination of|
electric  guitar, piano, drums,
bass and guitar, with Irene King
as singer.

Tito has been playing the ac-
cordion professionally since he!
was a child. At fourteen he was!

hylnx in the West End with
Don Marino Barretto's band,
and uumugh he has been broad-
casting for many years, this will
be

microphone,

cra
band, since he waN damebbed

from the RAF. early this year.
est artist Decem-

read:
ngm classics in this programme.
Earlier in the same day (at 9
am., Home Service), Lorna will

the demand and our Colleges of

RECORD COLLECTION

By Denis Preston

medicere  Zinky Cohn to the
talented Teddy Wilson

A man whom I consider to be
one of the most remarkable
musicians in modern jazz leads
the third branch of jazz piano
playing—art sole style: Art
Tatum. Tatum, whose command
of the keyboard Is greater than
that of any other pianist in the
jazz world, is the most “ pianis-
tic  of players. And if his work
eflects the influence of Chopin
and Schumann (and the purists

“ Very nice, Mr. Braithwaite, but | think we could do without the wire brush effects.”
harmonic genius— but it is,
T F A any case, useless to talk of the
guitar as a solo instrument in
the jazz the

fication
to  plectrum
Christian was to electric
and brilliant

« died in their prim
is_generally com

drummers
achieve the
perfection
are at once both *

have levelled this as a charge ship rhyt
against his qualities as a jazz- flair: and he is equally alive to
man), it is only because his, like the spirit of his time and the
theirs, is a domimantly pianistic fundamental function of his
personality. Tatum has success- instrument Althou there
fully synthesized the most fruit- isn't room to-include them all in
ful characteristics of every form our “ potted history.” honourable
of piano jazz expression in his mention should be made of the
own rich keyboard style. By the following first-<l percussion
very nature of his medium and ists: Zuty ngleton, Manzie
his Tatum Joh the late Chick Webb,
is first of all & pianist and " Big" Sid Catlett, the old-timer
secondly a jazzman; just as Warren “Baby” Dodds, Clff
Eddie South is firstly a violinist Leeman, David Tough and
and second of all a jazz musi- Buddy Rich.

cian.
Our secondary branch of
piano jazz, boogie-woogie, can be
fairly represented in our " pot-
tod history” by Meade Lux
Lewis, whose inspira-
Uon springs directly from those
twin fathers of boogie-woogie,
Jim Yancey and Pinetop Smith,
cumhmxs the primitive zest of
of pianoforte expres-

sion with a sense of form and a
range of feeling far greater than
can be found in other

hoogie-woogic specialist

There can be mo quarrel with
the selection of Eddic Lang as

our representytive  plectrum
guitarist. His work, as an
orchestral musician or ac

panist, is without parallel. A
mittedly his single string pl
ing is very flat compared to

Last for inclusion among our
individual performers is

woman who, in sheer artistic
stature, rivals Armstrong. Haw-
kins Bechet—the
blues-singer. Smith, to
whom musicians turned for in-

spiration in_blues expression,
and whose influence is still to be
felt in the work of singers as
interesting and dissimilar a:
Mildred  Bailey,

Alamo Markham. Bi

and * Bij oe Turner

With the scope of our subject

choosing  eighty representative
recordings out of the thousands
ble, even within the limits
set ourselves.

= I
If you desire the odvanioges
of using the finest drums there
no alternative 1o PREMIER
(used by 9 out of 10). Sold the
world over. Ask your Dealer

Miustration shows Phil Wiats. Ace Drummer with Joe Los:
The Premier Dewm Co. Lid - Golden Square, W.1
.

Gerr. 2327

Music will not appoint a Chair
of Guitar, nor even permit the
guitar to be taken as a second
instrument in their courses.

ew York, however, the
two premier academies of musie
have recently appointed Profes-
sors of Guitar, and in Buenos
nine Academies
On the Contin-
ent almost every capital city
has an academy of music which
includes the guitar in its curri-

culum. Why should Britain fall
behind? Plucked string instru-
ments fell into disrepute upon

the advent of the pianoforte, but
the harpsichord,

i

forgotten for many years, now
enjoy the popularity and re-
spect which are their due. Why
must the guitar, in Britain only,
be confined to the dance orch-
estra in its recognition
musical instrument?
should

jazz upon the plectrum guitar!

OPERA STAR
COMING

Toti dal Monte, considered by
many to be one of the greatest
talian opera sopranos of our
ﬂme is to give two concerts at

Central Hall, Westminster,
m January 2 and 9. Her tour
here will include visits to Man-
chester, Glasgow and Edin-

@ BRITAIN'S BEST BARGAI
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B Fiac i DORE: Boahim: LF, . £33
C Mciody Sax. BELTON 20
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s
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€2
20
—
40,
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I WISH I HAD MY TIME
TO SPEND AGAIN

DEAR SANTA CLAUS

INTERESTING

Opera-
excit-

The Sadlers Wells
Ballet Company gave
ing first performance of
Gras” by the gifted young com-
poser Leonard Saizedo on Nov-
vember 26th.

Despite_his name, Salzedo
one of the younger school .u

and bas

NEW WORK

(Musical Express Critic)

for the Ballet and judging by
his Mardi Gras bailet has found
this medium most suited to his

output.
“The Fugi-
repertoire of
“ Mardi

include

MERRIN MUSIC. LTD.

Bnum
142 CHARING CROSS RDAD, W.C2. a good enpresaion

ready
I ondon with his compositions
for Ballet.
Born in 1021 he studied violin
at an early age Isolde

Menges and later with Albert
For he

TEMple Bar 4978

the
"Glle!le 2

K‘ve
and - Les Sylphides”
by "the Ballet Guild.

CONTACT !1?
STRAUSS — MILLER Music

FOR THE NUMBER ONE HIT WALTZ

SWEETHEART

WE’LL NEVER GROW OLD
SALLY WATER as.

MORE THAN ANYTHING ELSE . WORLD «.r.

There’s a HARVEST ﬁ&ﬁ Tonight e
MIDNIGHT BLUE Ano GANDEI( ON A MEANDER

FROM THE RUSSELL LANG
! GREEK ST., WA
GER 4133

STMUSS-MILLER MIISIG I!II.

FRANCIS, DAY AND HUNTER, LIMITED
138/140, CHARING CROSS ROAD, LONDON, W.

;:;75‘.!"
‘RUMOURS ARE FLYING
ONE NIGHT IN OLD SEVILLE

ONE O’CLOCK JUMP
TWO O’CLOCK JUMP
FOUR O°CLOCK JUMP
ONE, TWO, THREE,

Leonard Salzedo

had Dr.
Dr. Gordon Jacob as his
fessors.
or some time Salzedo played

with the L.S.0. and in 1942 wo:
the Cobbett Prize for composi
tion, and a year later the Tagore
Gold Medal.

Compositions he has had per-
formed include his 2nd quartette
by the Menges String Quartette

Herbert Howells and
pro-

Count Basie’s
Harry James”
George Paxton’s
Woody Herman’s

CONCERT
VERSION OF
“ AIDA”

The Royal Choral Society’s
concert version of “Aida” at the
Royal Albert Hall, failed to con-
vinece thll operas success-
fully be given in this wa;
work like Berlioz' “Damnation of
Faust” is far more effective be-
cause the purely orchestral part
of the work is more developed
while the words ane
are fully
therefore, possibl
with any spectacle.
patchy work, the March is not
worthy of Grand Opera and
tune seems more suitable for a
cornet solo. The choir did excel-
lent work and Muriel Brunskill's
singing was outstanding. Her
voice carries very clearly. Robert
Easton’s diction was clear, but
he is somewhat stiff, and Eva
Turner did not rise to anything
like the heights that she
achieved in the same part some
years ago at Covent Garden

when Sir Thomas Beec
directed the L.P.O. Dr. Malcolm
Sargent’s direction was uninspir-
ing, and at times far too speedy.
He led

FOUR, JUMP and his 1st quartette by the to convey any of the

== London Philharmonic Arts Club. |dramatic or highly coloured
Price 4s. each. Postage on Each Orchestration 2d. extra ntly Salzedo has |exotic qualities of the work.
devoted his time to composing N

% % %k
SAn REmo

BAND PARTS NOW READY

Under the direction of James
Robertson, who has been Direc-
tor of Sadler’s Wells Opera since
July last, the Company is doing
excellent’ work. Robertson
He was educated at Win-
chester and Trinity College,
Cambridge, and then studied
conducting at the Leipzig Con-
servatorium with the well-known
<conductor, Hermann Abendroth.
ter a Leverhulme
scholar at the Royal College of

Glyndebourne Opera Company
and was conductor of the Win-
nipeg station of the

Broadcasting Corporation,
served in the war in the R.A.
and or-

He

F. at

BUTTERFLY AT SADLERS WELLS

Marriage of Figaro” I was able
to -ppmmnn his crisp and pi

cise handling of the orchestra.
Sie aleo. shuwwed his versatility

by playing the piano accompani-
ments.

In “Madame Butterfly,” Vie-

turil Sladen achieved a personal

not only because of her
fine ainging but aleo becaise of
her effective character study.

t

Valetta Jacopi's fine resonan
voice was much in evidence. The

ASCHERBERG’S M“"‘; r“!“d a pupll of Constant . yng ana singing as a whole
16, MORTIMER ST., LONDON, W.1. were impressive, but James
MUSEUM 3562 of tprus Master and Conductor Johnston's (Pinkerton) diction
2 pany, he worked for a short Was Dot always clear, and he
time ‘on the muscial staff of the S2ve, the impression of being s
eatric

rather a
naval officer. The sets and light-
ing were excellent.

Richard Austin, whose work
the Carl Rosa and the

Orches-

chestras at Naples and Rome.
In January, 1846, he

coach at Sadler's Wells.
During a performance of “The

came hi

tra, before the war, was of such
h quality, got the most out
the fine orchestra.

NB.

™ | the Council. These Concerts

~IN THE

(Musical Express
(ON_Sunday afternoon mext, the
Sth, the Hallé Concerts
Soclety present at Belle Vue,
Manchester, Handel's “Messiah.”
lucted Dr. Malcolm Sar-
gent. The artists are Isol
Baillie—soprano, Heddle Nash—
tenor, Kathleen Ferrier—con-
tral an wvid  Franklin—
bass, lllﬂ ‘with the Hallé Orches-
tra there will be a choir of over
700, comprising the combined
volces of e Hallé Choir, Lhe
Huddersfield Choral Society,
the Sheffield ' Phllh‘mmlc

has been completely sold
the issue of
tickets. Recalling the magnifi-
cent performances at the old
one can but feel
surpass on tais
those

even

Joha Barbirolll axrtwed back
in Manchester from his trium-
phant visit to Vienna, and at the

1é Concert on November 24,

" | at Belle Vue, received a tremen-

dous ovation from an audienrs
of over 6,000. great was his
welcome in Vienna, he has been

to conduct Verdi’s “Aida”

s | a1s0 two concerts, one on Easte:

Sunday - and _another
Monday. Thanl
Barbirolli and the Hallé Con-

asked to return again next Ap-it th

NORTH

Correspondent)

ing the branch which ceased to
function owing to the war. The

will soon have the branch back
to its former strength, and any
n, dance or straight, who
lanot a member s asked £ con-
tact the secretary, Mr. Harry
Thornton, 6, Orpen Avenue,
Rosehill, Burnley, without delay,
as it is the intention of the
branch officers to make Burnley

MD. of the Victoria Theatre,
Burnley, has been elected Presi-
dent, and the Chairman for the
meeting was Mr. Kitchen, Secre-
tary/Organiser of the Burnley
Trades Touncil, who on behal

et oty peoeaitad Tu ma

majestic port.

Hulm the other day a first-
class seven-piece recording at
Dixon-Roadhouse, Oxford Road,
Manchester, Studios. It was
Gene Swift and his New Music,
an unusual combination of saxo-
phone, three trumpets, and
rhythm, with Gene directing
from drums and taking vocals,
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CHARLIE CHESTER'S BIGGEST EVER HIT!

PLL BE THINKING OF YOU
AT CHRISTMAS TIME

BACKED WITH HIS OVERNIGHT SENSATION.
YOU’VE

MISTER MOON '/
A MILLION SWEETHEARTS

LAWRENCE WRIGHT "Y3552:47

‘Wright House, Denmark Street, London, W.C.2

BOSWORTH'S LATEST AMERICAN SWING HIT.
QUEEN STREET RAG
By Bill Grey Arr. by Roy Blakeman Orch. 346
ALL THE BANDS ARE PLAYING THE TERRIFIC NOVELTY

BIG-WIG IN THE WIGWAM

Recorded by Woody H:
BEING FEATURED By CAB CALLOWAY

Son. u- Oreh. 316

e
and being Wilf Wilson—bass, Rosie

Cleave (late Gloria Gaye,

Easter Blanche Colman)—piano, Sam

ks are due to Mr. Ashton—alto, tenor, clarinet,
Jimmy Leach—iead trumpet,

t t and

certs Society for this

the ot maintaining British musical

prestige abroad.

urther intereat to the serious
listener is provided by aa-
chester Corporation in Lhnr in-
vitation to the B.B.C. Northern
Orchestra, conducted by Charics

Groves (with occasional guest
conductors) to continue, each
Wednesday until next March

the mid-day 1245 to 130 p.m.
Concerts already sponsored by
i
o-

be broadcast, and will be

menade Concerts, wnn no chlrge
for admission. M y
Comcerts ot the Y . CA/ will

Dil

violin, Billy Hutton—third trum-
pet. The

A the
S oF Ooinber playing the Pler
Ballroom and the Queens Hotel,
with every Monday night fea-
tured by the local Rhythm Club.
They can offer a straight or
dance programme with equal

. effectiveness and are open for

engagement, permanent or other-
wise.

Pat Regan (late Ritz and
Plaza, Manchester, etc.), back in
Manchester after summer sea-
son on the South Coast, and in
AliSion to his profific [dwnsce

Man.
el nas considerable oppor-
tunity of seeing and hearing the
Northern Orchestra regularly for
some considerable time.

On Sunday, November 24, the
M.U. organised a very success-
ful meeting at Burnley, Lan-
cashire, with a view to re-form-

en-
gagements as an extra percus-
-lanht with the Hallé Orchestra.

so again commenced to broad-
cm with his quartet, being fea-

tured last night in Richard
Valery “Stay at home” pro-
gramme.

Billy Butler.

LAST CONCERT of SANCARLO

off the house in appreciation of
the efforts of three members of
the San Carlo Company.

The duet from Act I of the
“Barber of Seville,” sung and
acted by Francesco Albanese and
Carlo Tagliabue, was one of the
most delightful things I have

eard. cu—ri:d away

the music, they each
other familiarly - (he il
and apart from their fine musi-
cal interpretation their acting
would have brought down the
house at the London Palladium.

guage. attractive mc-
turesque Nupouun with a

GRETCH  « NEW YORKER "
CELLO BUILT GUITAR £20 0 0

RS.KITCHEN!

QUEEN VICTORIA ST., LEEDS
—_— s

BRAND NEW AJAX BASS DRUM
DE-LUXE MODEL 26 x 12 £25 0 0

All instruments on seven days approval

3s M BARGAINS

ll:‘ﬂ
‘ &'n F EACH WEEK— ALL INSTRUMENTS
ez o o v, || Outstanding Bargains (and ACCESSORIES  for
e e THE NEw seveREy 155 5; |1he_MODERN MUSICIAN
TRUMPET 21s. CORNET 155, || SNARE DRUM ALL CHROME EPAIRS
TaomMBONE Son, Sei6e| OVERHAULS

156, SHAFTESBURY AVE, (Opy. Feldman, unl.me! CIRCUS, W.C.2

SILVER PLATING
GOLD LACQUERING

HIRE PURCHASE TERMS
VAN
Ci. I/L

THM. 9913.

|. CONVERTS ANY REGULAR GUI

instrument i any way.
Gives guitar wonderful
qualities, more velume, more
cone.

»

teed for a full year.

RUPERTVOX

into an electric without changing the

new musical
brilliant

3. May be used with practically all types
of amplifiers.
4. Strongly constructed for long life, guaran-

DANCE BAND INSTRUMENT SUPPLIERS {5n

On November 26, at the Cen- sense of humour, he was re-
tral Hall, Westminster, a small pe-!:dly recalled after a bril-
but liant of Curtis's
udience almost blew the roof “Torna Sorrento. Carlo Tag.

liabue, whose Rigoletto was so
good at Covent Garden, gave a
beautiful rendering of “Eri Tu”
from Verdi's “Ballo in Mas-
chera.”

Tagliabue specialises in ex-
pressing pathos and technically
is almost perl rect.
Fineschi has ery

and pleasant uovrane

Tagliabue and Albanese left
n Saturday for Milan where
they are to appear at La Scala.
Lina Aimaro, who was unable to
appear at the concert, has been
invited by Toscanini to sing the
title role in “Lucia di Lammer-
moor,” at La Scala.

N.B.
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Just issued .. COUNT BASIE'S Big Feature
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by Moy Blakeman
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