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The Man Who Started the Enquzry

THE NEW CHAMPION
OF MUSIC INDUSTI

in the North, Ivy heard a :

W C and thirteen-year-old girl trumpet
player. Both she and her ows
mg ommander foems, &

the child is astounding. She
‘ 1 hesrd anether fifteen-year-old
? = s 3 R A i St e TG B when avg-

exclasive mterview. monting.
Express” that as Any of the f en
in of gratt and o e i s e g
I victimisation attributed to certain departments of the k t will in- orchestra should contact
B.B.C. made by M-g-co-m.!- ‘Geoffrey Cooper, spea s O nrm;-;; ack m).,;.n x-;l.:l “‘;‘:Z‘
M.P. for effect ew clothes are Flutes, oboes, harps, strings,
lnglnmenqnlryeondnmdbyﬁvu-ulnnd-qx_o ohoms, e

have had the most p:
ment Indllstry. Never before has the mﬂo \—-—

of the Wi The ex:
mmtnfhlnu:ﬂnh;indhﬁnﬂthumtyetm We feel
that this is the time to introduce to our professional readers
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r, M.P. for
him.

‘Wing-Ce
may sound a

N the austere atmosphere of the House of Commons I met for the first time the new Ch
I y Coope; Middlesbrou

bat it

business. Haﬂksnpidlylikeumndﬂdlymmdhhm The
which his deep human
lihnaﬂlm-hrthm.lﬁmbero(!’lﬂhmmt. lmammm-umhhmmmm-. Was he a

relieved by an smile

‘Was he an actor?
‘What interest had he got in our business to raise his voice in
such loud protest against alleged anomalies? He said:

“ As soon as I was demobbed the first problem that con-

fronted me was my rehabilitation. In my own case the matter
finally sorted itself out. But I soon realised that there were
thousands of other Service men women who were not
finding fthis major post-war problem easy.
intensely interested in the subject and began fo make
enquiries about how these people Were becoming absorbed
again into civilian life. It was in this manner that my atten-
tion was drawn to the B.B.C. by one or two professional
Mend.-nfmha. Anygeepﬁehm!myhvahdwum
b
to corroborate the!rvsiatcments.
began to grow like a snowball.
“Now I happen to be very interested in industry, and
particalarly in the way industry is and

slse
In this way the facts soon

gh. What is he like? Tall, dark and handsome
When he speaks he gives you m direct look
of his is

Wing Commander Geoffrey Cooper, M.P.

Last week our reporter was

present at an Overseas broad

that BB.C. should be run by people with
Spectaliond practical experience. 1 asked him what he thought of

S operable in the Music Department by which & prominent

might preside over a committee of reputable
pmueu musicians appointed periodically by popular
system favoured by the Editor of “ Musical Express.” Without
actually endorsing it in any way, he agreed that the ides was &
step in the right direction.
At this stage I elicited the that Wing-C«
Cooper’s knowledge of the show business also has a practical
foundation. When he was in Leicester he was an
is e caxt of the Latsuster Dramia Bosiety. 1
career he was also respomsible for many - trooj In
‘when he was in the Azores he played John lmu part in “Mes
cinematogranhv—in eolour

in Shadow.”

His hnhby \l '!ﬂ. dis-
cussing his motion pictures I asked whether he had
n filkse: hhmeeM, upeell.lly i viswrof the facC het’ b v s
amateur actor. He smiled and said:

“Just one film for Paramount Nm But that was only

I had a factory of my own before the war, so I have a rather

pmtmal knowledge of the subject. That is why I am so con-
ced that a national undertaking like the B.B.C. must be

nmonlpamrnumllu to the very best in industry.

my view, conditions ought to be such that people uhonld be

a short on a political sub,
Here, at = Bl (he popular musie business
desperately needs. is the man who has shown himself eager
to focus the umengm Sl 154 durs commars of S industry. Ata
time when all branches of the profession have been binding
“ unity is strength,” a

last,

E

“MY STORY”

proud to say they are pi y or

B.B.C. The first thing to elimi
So why should it be allowed to eaust ina grent publie service
like the B.B.C.?"

After heartily agreeing with the Wing-Commander, I asked
him about the enquiry to be conducted by Sir Valentine Holmes,
K.C. I told him feeling was running high in the profession. What
Touid happen if hisallegations were proven? Would discipiinary
action be t He

z 'nus 1o et & it far retribution.
further from my mind.
against individuals. I firmly believe that a
of affairs exists, but recriminations will not solve the
problem. The difficulties are due entirely to bad manage-
ment and inefficiency. If the B.B.C. were run, as I said
before, on the pattern of the very best in other industrial
organisations under really efficient management, then all

from the
outside, just as a Business Consultant might be called in to
advise any other large firm. This should have been done
long ago.”

At this stage I told the Wing-Commander that the entire
profession had regarded as a ray of hope his suggestion, made

selves together in the frantic hope that corded on 1 with a
powerful voice is suddealy raised in that most democratic of ail | @ance combinatin. & Thyfhesic
only for _ Evelyn

an system, but demanding md getting instant remedial | Deve in the new film “Corridor
action. Mirrors,” provided an
of 20 for

- " broadcast

on December is at present
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SUCCESS ABROAD

recent triumphant visit of
.hzhn Barbirolli to Vienna was
the Music Division

Coun:

ontius,” Bliss's “Piano Con-

to Prague at the umnuon \1l'

the Cgech lharmonic next

to join a jury to choose the

best violinist of the year for the
cward.

Jan Kubelik &
Vi
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" ONE SUBSCRIFTION FOR
PETER MAURICE HIT! MACM

nlg—mnl ¥

T DARLING ™
VABABONH" “ANY TIME AT ALL™}

WORLD WIDE HIT!
“ THREE
BEAUTI FUL WORDS
OF LOVE >

LEEDS HITS!

“DOWN IN THE VALLEY”

- ™y ulun L3 e
~ SLEEPY S|

Club T-v'nu——smm Oreh, BTN cm. §1.120. TRIO PC (and

two parts) 16/=. _Extra P.C. Bares 4 Pang Selo one <opy) 13/6.

Beinum, the conductor of
and & tour of the Army cam Orchestra.
By the MO, Symphony Oﬂ:hu-

With the

=|PETER YORKE
AT THE
PLAYHOUSE

It was nice to see the familiar

3
face {and back) of Peter Yorke.

baton in hand, conducting the

rt Sammons. It lhﬂllld do
well in Rome, Paris and
Lioyd was badly upset dnlu con-
. voy work in the Arctic and i

Benjamin, -
Ermen, Butterworth,

THE PETER MAURICE MUSIC €O, LTD.

21, DENMARK STREET. W.C.2 — TEM. 3854

Elgar, Hely Huh:mn— still recuperatin, lnsmmrhnd.
son, Holbrooke, ri, Another m e

coun;m( u-h mausic -.I:md. In my for
the Council established 57 “ Musical ress” to Western | Theatre, London, in the revue
music lll'nrla- in 44 . Europe 1 shall, no doubt, find rselves.”  Yorke
More than major works have more of r activities. |and one or two special soloists
out under hope that the Council will|in his band, like Ronnie Selby,
'me. The biggest llbnry at make a special fort to help | Charles tz and Freddie
Buenos Aires, conf Gardner, dispense the accom-

amount of solo work. The music
for the show is not outstanding,

part from the way i
played. In fact. the musical
idiom very dated. Eric

Maschwitz, who is responsible
for the sketches and lyrics, has
excelled himself with really bril-
liant material. It might well be

Moeran, Vaughan Wlllil.mn er—

WHAT'S THIS ?

—It's the SPRING-GRIP CYMBAL
he new B&H - DE
HI-HAT CYMBAL PEDAL.

2 touch, permicting exact adjustment
distance between the cymbals
o v el vk it
Another * Ajux " EXCLUSIVE FEATURE !
. .

hibiced a¢ the Am Chicago Musical Con-
Ve ith, o
Pe reer skl gl ot oW

gnz EY..« HAwKkEs Lrp.

REGENT STREET. LONDON, W.1. (L4NGwa: 2060)

said that Maschwitz is the
| greatest comic longwrllrr of our

e, if, as we assume, he was
.mpanux-u Yo "“the  mumbers

s s
on Handel's scores?

Evans Band
for Stokel

Watson
Rejoins Hayes

oe Watson, who has just re-
Newington |.Jx7 e i
casting with Duncan

The ge and Leslie is_mow.

‘which has been delighting holi- | back at Churchil's with Harry.

day makers at’ the Villa Prior to being with

Isle of Man, will be coming back | Geraldo, he was with Hayes, and

to London after the holiday several

period to play for dancers every at Room with

Friday night at the Stoke New- | Billy Munn, he the Hayes
ington Town Hall

Incident and
“If You Move" which are ey-
tremely funny and magnificently | =
constructed.

NM ‘Temple, who Is currently
a weekly series with
his band for ORBS, follows his
Christmas Day Overseas
gramme with an early morning
bruudmc on January 3rd in the
Light Programme. On New
Year's Eve he takes his band
to the Rembrandt Room, West

Kensington, to pl-y for a big
New Year dance.

TEMPLE IN TOWN g
FOR :
NEW YEAR'S EVE|:».o

BLANCHE
COLEMAN
BAND
ROBBED

Instruments and Dresses
Stolen

cast entitled “ The Jazz Sodm)'
This is a weekly

. produced by
It is of

the man who has voiced their complaints so vehemently. The group o of top-line
overs b asking are, “How did e, et e T
it happen?” and * Why was it done?” * Musical Express ” is - e =
proud to give yoy the answers, quoting the Wing-Com- Watson drums, Kathleen Stol
mander’s own words in an interview with our stafl reporter. (Staff Reporter) fomec, and Art  Thoepeon
clude Benny Lee and ish
Menzi
of the The club's

honorary membe
providing their p:
ments do not clash

dall, Triss Henderson,
Feldman, Hubert Gregg,
Gail,

c.
Price of Llclu s is 7/- for non-

well-known musicians who give a
very fine performance of jazz in
the best traditional style, and the

d lel!pn ana
mcuhr
eat fol-

mes of

= s P -
show and tickets can be obtained
to hear it on Thursdays of every
week.

for
Since this nnnnlr\xr) ball was

mentioned in the Ciub
Book there has been a great
Tush on tickets and readers
wishing to apply should do so to

Den-
mark Street, W.C.2
possible.

A fine gesture was made by

the Heath Club members when
e

Ted Heath presented last Sun-
day at the Palladium a radio
subscribed for by the members
of the Club to a children's hos-

pital as a Christmas present.
dividuni presesis o toys -
have aiso been givem

the Great Ormonde Street l!u»

pital for Children.

Philharmonia

This magnificent ensemble of
players are to be heard far too
infrequently in public.

To mention only a few, Dennis
Brais, Kell, Whittaker, Cleg-
horn, John Alexandra and Jack-
-7!1 (trumpet) IM ﬂﬂ! virtuoso
o

to change

of the Oon to the
for these, she dis-

covered that six costumes were

missing.

Jack Leon at
Albert Hall

Jack Leon and his

previous programmes have been

of Hebrew origin and devoted to
Jewish Charities, but this was &
programme given in response to
many special requests and was
mainly operatic.

GUESTS
on the
PHILLIPS’
SHOW

On the first appearance at
Hackney Empire on January 5 of
Woolf Phillips’

Beethoven's Fourth Symphony
provided them with a splendid
opportunity of showing their
mettle. The wind phrasing was
= sheer delight to hear and all
the above were at the top of
their form and worked weil in
harmony with their conductor,
Al Galtiera. ra, as Pro-

tzerland during the
cighty. | war becasee his wite is Jewish.
a

Wind Section

tin Excellent Form

points. I longed for the far more
forceful brilliance of Moura
Lympany or the grandeur and
musicianship of Wilhelm Back-
haus. Grieg's Concerfo, like
Tschaikowsky's music, needs
superiative playing if it is to rise
out of the hackneyed rut into
which the films and Tin Pan Alley
have driven it. Even the most
popular works, like Schubert's
Eighth Symphony. as played by
the Philharmonia Royal
Philharmonic  orchestras re-
cently under Kletski and
Beech-m‘ were enjoyable, thanks
the stan: perfarmance
Gallierss accompaniment

- meost efficient.

The orchestrs was splendidly
led by Leonard Hirsch, and some

As an
he Is has
& reputation, together

bona victim of particularly quiet phrasing by

racialism, he is all the more wel- the viclins in the Beethoven

come here. Fourth was most delicately
of

deliberate. He Philhar.

with the PR " manian pianist who has a bril-

cordied musie h‘ onla In Te jant reputation, Dinu Lipatti. A

pupil of Mile. Muzicescu and of

Joyce is a hard and Cortot, heis at present Professor

Grieg. of Pianoforte at the Geneva

She gives the maximum of show. Conservatoire. He is also a

m. but ttle, talented composer

from artistic - N. B

’Aﬂ HEYWORTH

MANUFACTURER of the

PARAMOUNT m“w E ). ALBERT (Brumels) CLARINETS
choica \riists ehroughout the world

“PARAMOUNT " REEDS. MOUTMPIECES. PADS.

The u«qm.« Authority on
REEDS and MOUTHPIECES

TSLINGS, ecc

ey Loy et Including loor new

THINGS TO COME
periemnces for Clarinet tnd Saxophons are shorcly com

No. |—A Crimion Preumatic Leather

the name of Jack Heyworth

g off
Something enciroly diflerent i

David Miller) Donald Purchase,
Len Reed. /Dick James and
Lindon will be guest
Also making
appearance is The Down
beaters, another new outfit,
featuring Bruts Gonella. The
Phillips band will not at present
be Tun 0-operative manner,
but If It attains the succeas that
is

its first

given to ers
unn.y-u it will possibly be

Dick James who, as mentioned
in these columns, is leaving
told “* Musical o

s00m a8 engagementa
for the band. In the meantime
he will be freelancing. Many

may not be aware of
the fact that before he joined
Geraldo, James was well known

concert can be obtal
No. 12, Chariotte Street, W.1, re-
served 3/6—7/6 and w

2/6 and 1/6.

SUPER REPAIR SERVICE under e persert broston of b trmmarcs
own € need comment

HING TOO DIFFICULT FOR OUR EXPERT CRAFTSH

RECONDITIONED INSTRUMENTS to oo

for your choice.

v Clarinac and Fiuce.

e which Seborss the vene s

o e 03 gt Yot
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THE VOICE

UTOPIA

The first signs of & national desire for qualified efficiency in &

of Commons.

Songwriters’ Protection Society.
named organisation, with that ugly word “protection” is significant
of an epoch of victimisation.

OUR DUTY

These views have been expressed and stressed with great em-
ph-bha-rugrwumut-‘uulmﬂxp ress.” In ome Issue we
pointed out the vital union

to hold production johl J.u musical departments of the

tently upheld the cause
two inspired and patriotic bandleaders went out of their way to
foature all-British programmes. The revival of the Dance Band
under the of Lou Preager,
for tn Bricish radio.
To all these movements we have given noteworthy and very justi-
fiable support. It leaves out only the Music Publishers’ Association.
and in this direction we propose to say very little, for the following
very good reason. When the matter is sorted out to the joint
satisfaction of the Musiclans’ Union, the Dance Band Directors’
Assoctation and the British Songwriters’ Protection Soclety, then
the music publishers will automatically find thelr own problems
ERESE S s e IS . Geof-
of fresh air into the s

Cooper blasts a entire ln ustry
his far-reaching bul very logical suggestions in the House
of Commons.

frey
with

DISCONTENT

y system booking and would be
Bokbie Bt the oue ta oitstece . Dritsh thile to-day. The sug-
Eestions for reforms put forward by Mr. Cooper and vehemently
in this would not in remove ail
discontent. There is not room on the air for everybody, and some-
one is bound to be dissatisfied. But the profession would at least
have the consolation of knowing that a qualified expert had made
the decision that affects them. With this knowledge it Is a littie
unlsr to take defeat more graciously. Besides, a reputable musical
nage booking bands for radio would have his own reputation
b L S il Gomatiico Ranls up of musicians
of his own calibre—and make their names public, avelding all
secrecy—and the musical fraternity would have as near a square
deal as they are likely to get with the one-systém radio existing

in this country to-day,

WHO SHALL DECIDE?

We are not in favour of any “Big Three” such as one might
envisage in, say Ambrose, Geraldo and Heath. The good cause

Three!

*

DESI
ARNAZ

The new and sensa-
tional Rhumba

bandleader is seen
here in action in the
Universal  picture
““Cuban Pete” in
which he plays the

title role. He is
the husband of
Lucille Ball. With a

“one, two, three
he beats out a torrid
Rhumba rhythm

*

PRINCIPLES
by

the scores written for
paradise of trying

Jack Duarte

I last week's article we saw how small bands differ funda-
mentally from um ones, and that this MUST

them—unless
to sound like Ted Heath. It is now my purpose
and on

OF SMALL |
BAND  OREHESTRATION

R ———
4ce¢n-dwn77~¢¢-f

Part
Two

e
Edited by J. J. BLACK

ROADLY

a tutor book,

be reflected in
wish to live in the fool's

the

nuu.m-umnhqnm_:mue

T must
small

‘Here, then, are some
1.—Two saxes cannot even play
a simple triad—don’t overload
them with duets which are just
sax team work with half staff;

With limited re-
may be necessary, but it should
be well diluted.
2.—No longer having two inde-
pendent sections, try to regard
the front line as a three-man
team; on this basis block scoring
for trumpet lead with saxes in
support is excellent,
alternatives  being
lead with close-muted
trumpet and tenor support, or
trumpet lead with tenor harmon-
ised below and clarinet above.
These are only a few suggestions
of many possible, but the prin-
ciple of using the three instru-
ments in parallel to achieve fuller

regular periods. Don't forget that the rank and file of musiclans
know what's good and what's bad in music and thelr

har

point.
3.—The lndividuahty ot e n

is not to be biased lrlllln interest the
d‘: -ollknly by any ell sty or publi-
lof-lm for

Mr. Cooper has paid “Musical Express”
the compliment of quoting its views in Parliament. Let us hope he
will push forward relentlessly his case for reforms in policy at

freedom of expression in place of
ﬁnlﬂﬂn‘lﬁ.ﬂnﬂehnldhhn°psﬂmneﬂm A s

Douvmmers/
EVERYONE wants PIIEIIHI—
If your Dealer cannof supply
today, don’f be pushed into
buying a second best. Waif
for a genvine Premier. Home
sunnm increasing slendily

e Prarmier Drom Cov Lt Gotden Savares W1
Cenrira 2T

all sorts e wgy-. of which (hela
are a few: (1) straight or impro-
vised solos with or without sup-
port from the other two instru-

ments, (2) punctuation of a
string of solos by a “motto”
phrase played ensemble, intro-

ducing each soloist
() “chimed effec
chords are built up by the suc-
cessive entry of the three instru-
good example of this
on a large scale is the familiar
hrase in * Skyliner,” where
full dominant 13th chord i
treated in this way), (4) “fugued”
effects, in which the instruments

F

similarly shaped phrases. There
are almost limitless possibilities
in even these few suggestions.
4—The trumpet is not leading
& full brass section,gnd so does
not have to allow for the depth
of a full supporting chord below
. The effect of this is two-
: (1) It increases his normal
range downwards, to the limit of
the instrument, kel ) el
have to stop short to allow two
or more others to play below
him, and (2) it decreases ths
effectiveness of his top register,
since he no longer has support
below his top Rotes—no sUpport,
that is, in tone of his own kind.
The use of top register should
then be carefully restricted to
occasional effect, particularly in
last choruses and codas; even so,
unl and carefully

a

used,

fairly thin backing,
Axound by bis top register; sousde
ridiculous. Since trumpet
player 1is, like ol others,

@BRITAIN’S BEST IIABGAINS.
HIRE PUR( (CHANGE OR

Over 1,000 Inst. stocked, Scate requirements

ALEX BUIIIS LTD.

114/116, SHAFTESBURY AVENUE, LONDON, W.{ I8k,
e

ﬁ
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303, NORTH END ROAD,
WEST KENSINGTON, LONDON, W.14

Phone : FULHAM 3619
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soloist, the top
register may well be confined to
use at his discretion in solos,
where it is perfectly acceptable.
The trumpet player in a small

heard with an
primarily designed for twlee their number (or mm).
With more ingenuity than real success to their Limi

harrassed orchestrator who has had to attempt the impossible.
some guiding principles:

n
mcom & this sounds thin and ex- band.
tis

enter in turn with the same or pas:

adapted
ted needs by a

band such as this, then, doing a
job which is quite different in
character to that of either a first

register than a first trumpet, al-
though still primarily & leader of

the ensemble, but is still a
soloist, as is a normal second
trumpet. Small band playing is

thus an art which must, by the
trumpet player, be acquired, and
requires a different mental atti-
tude to that of a large -band
player.

5. Unison passages between
trumpet and alto are very effec-

there are
three methods of lesrming to
play the accordion. Firstly, self
tuition with the aid of = amod. o
nstruction book. Secondly, self
tm(mn ‘with the aid of & postal, sonal
course. And, thirdly, private
tuition from a competent
teacher.
Of the three, the third is by
far the best. Failing this, a
postal course is probably more

v
ce it imposes some kind of
dllelyllne and routime into the
method of study. But there is
ESEY notaldy: fo beat the “per-

uch” between teacher
£nd pupi, oven ¢ it 1 oaly aur teacher. If a diploma holder
B e e four. i swanstie SHREE1A not hes
o rec

of class tuition.

It is important, however, to be
careful in the choice of the
teacher. Go to one who is a

Guitar . ....
‘“ Don’t be a

Passenger

SAYS BERT WEEDON

JTS about time that a great

number of guitarists stopped
being musical passengers in the
bands in which they work. I ex-
pect that by now I have roused
indignant feelings in many
guitar players, but if one looks
at the matter with a fair mind
one must agree that very many
gultarists arc passcngess s far
as N‘ld.l solo or harmony
parts a 1t Is simply

tive in quick-step
unisons (o, usually,
octaves) between tenor and
trumpet are less effective and not
so incisive. I mention these be-
cause they are the property of
a small band, and seidom if ever
found in big bands. Sax unisons
can still be effective counters to
the trumpet, eve:
saxes.

~The above suggestions can only
scratch the surface, and every
arranger who is interested in
doing a good job will come
across dozens more. He should
always bear in mind the actual
players in the band and take into
account the stability of the per-
sonnel. For instance, Joe White
is a superlative elto player, I can
safely write this for him if the
band is a very stable one (and
there are a few such); but, if
Joe White is liable to be sup-
planted for any reason by
Black, can Joe Black play um
sage, or will the orchestra
wasted? The moral here is that
in a small band far more than a
large one, every man is im-
portant and must be carefully
assessed for his full werth.
this is not done the band Ckinik
be as good as it might be, since
its resources are not being fully
used. For all-round use, there
is no substitute (unless your
band is in the top flight) for the
tailor-mede orchestration, built
to suit your instrumentation
your own players. Whole libra-
ries of such arrangements are
pretty rare, but every small band
should have at least a few special
orchestrations of standard tunes.
m aware of nothing so much
as the inadequacy of these two
articles, but space is not un-
Hmited, and T mnet lemve you to
Utire

n with only two |}

and | except chord symbols,

hot good enough to be able 1o
read rhythm parts (’trrre(’tly and
to give a solid beat, although I
fully realise the e gy o
portance of this, but in these
days of electric guitars the
really competent player must
make his presence felt as a solo-

planist is exmle\‘l
thoroughly. So why not guitar-
ists?

I know many players are not
given the parts to play by their
leaders, but this is chiefly due to
the fact that the majority of
leaders do not like to trust them-
selvu or their arrangers writing

for a guitarist. Their ex-
Poriences n the ocast have not
encouraged them to do so.
ever, the situation to-day is such
that it is up to every guitar
player to work hard and learn
to Fead well in order to put an
early end to this s affai
By doing this they s only
raise the prestige of guitarists
generally, but they will also help

get it used m:
ing more work for themselves.
Iam glad to say that the posi-
tion is gradually improving, but
there was a time when even
radio bands had a job to find a
player who could read anything
and due
to this fact many of the leaders
did not bother to use a guitar.
It is up to us guitarists of to-
day to see that such a situation
does not happen again, and more
0 in view of amplification as it
is at present. For with this
present-day amplification the
guitar can hold its own with any

instrument, and, therefore, there
is a golden opportunity for
strumentalists to make them
selves practically indispensable.

The guitar is being featured
regularly by many bands now,
but these feature aspots are
generally ot _improvised
choruses, and while I agree that
the standard of playing them is
fairly high I do feel that were
the arrangers to write special
parts in the same way they
write for the other instruments
there would be a mnew tone
colour added to the sections by
making the most of such an at-
tractive sounding instrument as
the gul

While on the subject of arran-
gers I would like to say- that
many of them are badly lacking
in a thorough knowledge of the
guitar, and this is possibly a
reason why the instrument
not been fully exploited
past. The need for arrangers to
be able to write correctly for the
guitar is just as great as it is
for the guitarist to play his in-
strument properly. As the situ-
ation is at present I know that
there are many arrangers who
hardly know how the instrument
is tuned, let alone being able to
write for it correctly. So to thase
arrangers I woul
get down to it and study the

itar as much ou have
studied the other orchestral in-
struments, for in the long run
it will be to your own advan-

tage”

It is no use the arranger re-
taliating by saying that even if
they do study as suggested and
write correctly the rhusician can-
not read it. That is only creat-
ing a vicious circle. T am sure
the really keen and conscientious
player is already studying in
order to become proficient, and
the standard of guitar playing in
this country will soon reach a
very high level.

In conclusion, I would like to
say to all guitarists—“you have
chosen a beautiful instrument, it
is entirely up to you to work and
study hard in order to give the
guitar its rightly deserved place
in any orchestra”

ponder
lieved husking and chorus string-
ing is monotonous and sounds as
unenterprising as it in fact is.
On the other hand, the spectacle
of a trumpet and

struggling _ with, _sa;
Rampart Street Parade” is as
pitiful as it is misguided and in-
discriminate. The compromise is
well worth the trouble it costs.

I-nc\vn

CURIOSITY CORNER

This grand-pianc was made by Jules Rubens, the well

The Forgotten Tribe
By ROBIN LEA

The existing Revival of British
Music owes its orij to the

pioneer work of a set of com- au

posers whose all-important con-
tribution to this happy event is

almost ignored to-day.

This forgotten generation
numbered such men as Holst,
Granville Bantocl Bax,
Vaughan - Williams, Setn i
land, Frank Bridge, Holbrooke

and others. Occasional perfor-
mances of the latest offerings of
those members of this group who
are still living takes place
the public’s attention for
hour, and returns to the lumber
of unwanted musical
which has been allowed to ac-
cumulate behind these eminent
British musicians.

Tt is not easy to understand
the reasons for this neglect of
those native composers, whose

names have become household Ro.

words to every music lover. The

greatest imjustice applies to
Gustav Holst, whose mupic is
played in inverse ratio to i

unique merit, the loss of which
forms one of the blackest spots
in our present concert world. It
ia still nsufficiently known what
besides * The

or that this English
du Printemps” by no
represents Holst at his

Planets,”
“Bacré
means
best.

Vaughan-Williams is more for-

s has established

f and solid achievement.

fine music, but not so likely,
perhaps, to appeal to such a wide
the two just men-

ell-known than Vaughan-
Wiltiama. though better served
than Holst is John Ireland,
whose attractive piano cencerto
itself in the
repertoire, together with the self-
revealing London Overture. His
chief contribution, however, lies
in the realm of chamber musiec,

seldom reach the comcert plat-
form and represent a loss which

‘could be made good without de-

lay and excessive expense.

Of Sir Arnold Bax, it is suffi-
cient to say that,
of the King's M

pisyer. and cam Sshow you how
do it.” Beware of the teacher

wnn demnnlm o1

these folk do not always know
wvery much about the accerdion,
though in a few cases they may

turn out to be excellent teachers. of

And, of course, any teacher with
a good knowledge of music is
better than no teacher at all
If possible, ind a teacher who
has gained one of the diplomas
of the British College of Accor-
dldnin'l mthcr the ABC.A. or
CA. This is a sure
lee of the efficiency nl a

who holds the

s of the
that the teacher

cMr;:ﬂ the highest fees is
often the cheapest in the long
run.

Cultivate from the very
the pleasingz habit of quiet
tice. T is no necessi
“rent the beliows asunder
gently push or pull them

way you will be less likely to
over-tire yourself in the carly
stages: at the same time, you
will be less likely to annoy the
neighbours! Mast imp £ you

will be learning to bring expres.
sion to your music.
Expression is the art of gr
ating the tone from the mer
whisper to the most thunderous
fortissimo, (the loudest possible
volume of sound), and therefore
of imparting feeling and warmth
to the music is almost en
upon a proper

learn to play mms'

In the early st
keep the bellows faste
bottom, opening and closing them

like & fan. If you tilt the be
when pushing them
weight of the bass

and
you will find by experiment that
of

thrown on to the left wrist

the fingers are thrown out
their natural, comfortable po
tion. Check this up by studying
the position of the lcft hand in
a mirror

I you operate the

bellows as
th

and will be enabled to develop
real facility with practice.
Later on, you will learn what
an important part this fan-like
use of the bellows will play in
your “phrasing”—that is the art
iding the musical sen-
tences into rhythmical sections,
and  observing punctuation
marks, etc., as we do in speech.

MEET . THE

TEACHERS—3
Joe Gregory (Cardiff)

MOST readers will be familiar
with the name of champion
band-maker Joe Gregory, of
> We are asked to correct
rumour that he
conducting a
Cardiff. His present inter
ts in the conducting line are
back with the accordion move
running zr

'-.xarmrwrmm
there on December 10th

Joe was bombed out from his
premises in 1041, and, in his own
words, “T put my accordions and
a couple of beds ; tradler
and went
Tonypandy,
Mine Host at the Swan Hotel
and remained so for four yea:
But I kept my bands going and
did over 400 concerts during that

period.”

Joe's principal accordion band
now consi of twelve ac-
Sordions, two' beaxs; two sanes

piano, bass and drums. His
P still consist of
both classical and light music
Club nights are Monday

day and Saturday.

hers consists

YOUR PRESENT INSTRUMENT
ADOLPHE Sharp SPGS

ARMAND Fiac. placed. £32
a7
s
s
2
s
a
a2
Clare. HAWKES BFiat wood Albert £15
Clarc. BUFFET C Shara wood Boehm €15
Clar:. BUISSON B Fiat wood Eoehm €30
Clare. SELMER B Flat wood Bochm 40

Hire purchate, @rranged for any modei—25
lonce (plus |0 per cent.) over

szlmtl' 114-116, Charing Cross Rd., W.C.

instructed, Salisbury, A.L.C.M

you will find That the member of his
and), Fred S Bill
Watkins and Billy hng At
the time of
pected that forty

clear in for the
(R lore hand gl be much froor, |aminations
SOUND, RE-BUILT RE-CONDITIONED INSTRUMENTS
WE HAVE THE FINEST STOCKS

ent. acts as deposit

N PART EXCHANGE
ai
az
5o
as

TAKEN
ELECTRIC GUITAR Hawa
ITAR Hi
ELECTRIC GUITAR Spench &
ELECTRIC GUITAR Spamsh

UMPET LAMY SP

TRUMPET BOSTON P Fac & Shar £
TRUMPET REYNOLDS Fise €22
TROMBONE  HIGRAMS S5 small 38
Piano Aced. PICTRO BLACK s
Piano Accd. ROTAL STAND 2532 £20
Pians Aced. HOHNE as
iano Accd. MARTELLI 3480 oo
Accd. HOMNER Coupler 3480 038
Accd. CASSALI Coupler 41 /120 ©
-2

CARLTON

WISH YOU
HAPPIER DRUMMING
IN THE NEW YEAR
A wealth of new, better and
brighter Drums for you to play

ARLTON of course.

SNIP-IT QUICK -

me

sorne DALLAS ssonsLTD.

DALLIS BUILDING, CLIFTON ST.
LONDON. EC2

less public
yal Butler. His seven sym-
phonies were scarcely worth
printing for all the attention they
receive, and, likewise. his unique
essays in regard to the Tone
Poem for Orchestra. Together
with John Ireland, Bax has en-
riched chamber music to an ex-
tent unknown since the death of
Brahms, but mot apparently for
the enjoyment of this generation.

The youger composers of to-
day would be the first to acknow-
ledge their debt to these ploneers,
who did great things at a period
when the world at large viewed
British music with suspicion or
doubted the possibility of its
existence.

Will the next Master of the
King's Music fare bbtter at the
hands of his countrymen?

Py v

lf?nf
Kustoument Co. X%

ss Ro. WC2

13 4 Cranins [

i wam

/[ AUTOGRAPH-

| SUPER CUSHION RIM|

\M\oummcss 2
THE incorporation of

TrUe cushion rim principles
these Mouthpieces
jection. a2t both
extremes of register.
Elegantly finished in real
gold and silver
From your dealer or direct.




Frank Sinatra showing to Lauritz Meichior, the Gold Globe
Trophy presented to him for his work in promoting racial tolerance

I HAVE been called a lot of
things, “The Voice,” a musi-
phenomenon, an overnight
success and heaven knows what
cier. but non: of ths labels ft.
The boys who write these s{nrles
do not know the half of
Contrary to popular ‘beliet it

took me nine years to get into
the spotlight. I was never able
afford a musical education,
d without it the struggle is
hrﬂ I now know its value, and
ve decided to set up a scholar-
ship which will give a four-year
musical education to some de-

SINATRA

serving student who otherwise
could ford. tech-

come a civil engmeer. My
is a member of Hoboken
Fire Department, and I ml.ht
ve become one except that I

heard Bing Crosby sing one night
at a nelghbourhood theatre.
en and re 1 changed my
mind about any other caresr.
t the time I was a reporter :or

a Hoboken nmﬂw I
signed and got an audition with
Major Bowes. Winning first and
prize with "Nilht and Day,” I

C: wi

| “The Voice”
establish]
scholarship
for Musical
Education of

deserving students

lv:'liltmﬂully‘mndl'nhhl

1942 th Dorsey to my
first picture, “Las Vegas Nights,”
nlln"nd it with “Ship

my first
role In “Anchors Aweigh.
T have just m’lﬂ.‘ "l‘lll the

it I sing “Old Man River.”

My hobbies are rnlllic. music
and more music! However, I
also mhy l\nh lpurh as bﬂhll

bc-knt—b-ll hl;yer. md ll M‘h
Hi

thres moathe T returned, home
sick.

wmle I iy In California,
however, Harry James heard me
and later signed me as yosaliet
‘with his band. Six months later
1 signed up with Tommy Dorsey
and began making recordings.

igh In Hnbo—
ken—was a member of the
team, school band and glee b,
I lave to fly, too

My soclal work to combat
race prejudice? That's mot a|
hobby.
But a re
that direction
peared in “Musical Express.”

“IN CONFIDENCE”
“The Con-Man”

By

Has Weady Herinen, Amerioan
ba pied Gcnﬂdoﬁ
version “Bijou”
characteristic British aditions
I seem to remember Miller
copying  Joe Loss's signature
tune. Tch! Tch!

S

British musicians will do well
to skip A.F.N. occasionally to
lend an ear to some of those
fine Dutch bands- The Rambler
(still_going strong) and other:
all playing with great verve and
some fine original arrangements.

%

Strange phenomena observed
several Sundays concurrently.

A vast concourse of musicians
dining and dancing almost ex
clusively with their own wives.

= = =

After having listened to
several painfully poor music
nall 0.B/s I conclude that if you
can play saxophone cornily
enough you become a comedian
My belief in this theory is
strengthened by one of our older
leaders who is working a double
musical act with his pianist and
is leaving bandleading to those
hing but
to guess

wHoey-is.

ar News.—The battle of the
\anmi; the starting flag
sometime back, young Basil
Kirchin of Rajah Roy's Naga-
sakians is still coming through
with flying colours. He is re-
ceiving quite a little stiff opposi-
tion from Harry “See you at
Conn, Jack Parnell,
“Rebop” Chilver. Joe
Watson, Alan Dean and Ronnie
Scott. Even such stately charac
ters as Max Goldberg and that

quietly aressed military gentle
man Russ mp "~ Allen have
had a go. Could 3t bo that Ivor

Why is it that Billy Ternent’s
band sounds so 7 He per-
!onully supervises the tuning ut

M.airants has made a

withdrawal by leaving off his
“Piccasso” at the Rose Room

last Sunday?
* &+ %
Heard the “Columbia Work-
shop” programme on AF.N.
t'other night. This country is so
far behind musically, it just
isn't true. Woody Herman's
band contains more outstanding
talent than we have. One time
pianist with this group, Ralph
Burns, has written a wonderful
piece of modern music “Summer
Sequence” The band performs
superbly on this as they do on
Stravinsky’s “ Ebony Concerto.”
conducted by Igor himself. This
is great music though it is a
little hard on the ear at times.
Listening I wondered how our
“set” bands would tackle such
o many outfits in the
could tackle this stuff
Boyd Raeburn, Elling-
ton, Raymond Scott, Stan Ken-
ton and all those fine studio
bands, but this
feel a little sad.

*

Society Note—At a west end

is making me
et’s stop, en?

*

*

night spot.  Duchess of Kent
and Joe Daniels. They were not
together.

Fashion Note.—Joe was not

wearing a whide suit.

*

A teenie bird (from the
feathered, mnot furred world)
tells me

c that Stephan Grappelly
contemplates a Scandinavian
tour come mext year and a cer-
tain promoter guitarist is con-
tacting likely talent with a de-
sire to trave

ac) ment
et there is stil faulty T
tion at Shep Fields Rip-
pling Rhythm style is a little
gatsd now. you know, amd fs ber

oming very monotonous. Can't
you think of anything else Billy?

. If not then why not employ a

modern arranger?
. »
Does anyone know whether the
gentleman concerned in booking
the band for the * Nightingale,”
new luxury clul
mind which of the many band
leaders he has contacted will
start, or is he waiting to see if
Jack Harrus might decide to ap-
ply for a labour permit?

-

Personnel changes in the
Frank Weir band have benefited
the rhythm section; two n
comers from the R.AF. being
the persons responsible. On

“...not advanced in the
study of quarter-tones.”

drums
a bassist who coibines

SCARTH SERVICE

ALL ACCESSORIES

ALL TYPES OF MUSIC :
ORCHESTRATIONS.

Open untit 5-30 p.m.,

NEW AND SECOND-HAND INSTRUMENTS AND
ALWAYS IN STOCK.

POST
RETURN, C.0.D. IF DESIRED.

REPAIRS AND OVERHAULS.
REASONABLE CHARGES.

including Saturday

G. SCARTH LTD.

(NEXT TO LEICESTER SQUARE TUBE)

TUTORS, SOLOS, AND
ORDERS SENT BY

QUICK SERVICE,

Closed Thursdays | p.m,

S5, Charing X Rd.,
LONDON, W.C2,
GERrard 7241.

//WJF éf
HIT 3

CAMPBELL

ONNELL

A TERRIFIC BAND NUMBER
IT"S ALL OVER NOW

THE GREATEST REQUEST NUMBER IN YEARS

TILL THE END OF TIME

THE HIT SONG FROM THE FILM (TILL THE END OF TIME)

A% JE YOU ARE BUT A DREAM
FRANK SINATRA'S GREAT SUCCESS

10. DENMARK ST
LONDON - WC.2.
Temple Bar 1653

Enrol me In C & C's ORCH. CLUB
24 Re S0 M o, Be Tl
P ris 16/~ | Extra
BE VS e i piaho salo 147

| Enclose

£

NAME .
ADDRESS ...

~Ha

Combination Required

Geoff Lofts Bndt.hlck

a fine muncnl knowledge Which,
though not advanced in the
study of quarter tones, is an inr-
provement.
P
hy doesn’t the B.B.C. take &
tip o from NB.C. and cutting out
some of those uninspired record
programmes, use small
combinations? In the week
December 8th to 14th N.B.C.
uaed the Art Van Damm Quartet,
G. Sextet, King Cole Trio,
T'he Three Suns, The Smoothies,
The Kings Men, The Sportsmen
and other small instrumental
and vocal groups. There are

1947

A personal
contribution
from the
Editor of
Musical
Express

IF you are in a mood to treat
the following remarks
lightly, please do not
them. They were not written
for the specific purpose of fill-
ing up this space. Neither
‘were they designed to give a

otherwise  virile
They are the serious expres-
sion of a deeply rooted desire
which might only be fulfilled
by a great and noble effort.
The New Year is about to
commence. Try saying this
over to yourself

I RESOLVE...

4 Not to take umbrage at
criticism of my work. I
will sort out the construc-
tive criticism and act upon

it. The destructive eriti-
clsm is bemeath my con-
tempt.

* auiEe
+ 'l'o give of my very best at
all times, for my wrk ro—

flects very pei
my nmﬂn—morﬁnthn

«
4 Not to blame the anoma-
lies in a troubled world on
a minority few. I will work
any man regardiess
colour, race or creed,
fnl’ “is he not my brother?"”

* = %
4 To become efficlent myself
before criticising others; if

=

He's

the accordionist In the ship's band.”

Louls Armstron;

3
47. MONEY Blues. Fletcher
Henderson's Orch. ‘olumbia
35669 (A).
- A -prlsbuy W solo demon
st superiority
t5 e cunnmpenu in the cum-
bersome erson  outfit of
1924,
48. MUSKAT -
Armstrong’'s Hot Five.

Louis
Columbia 36154 (A).
Kid Loule remembers Papa
Joe Oliver's schooling and plays
a confident cornet lead in this
cocky march strain. A well in-
tegrated performance by ome of
the finest New Orleans Style en-
sembles. (1926.)

49. POTATO HEAD
Louis An:nh'nnga
Parlo

= t- doubtful if Armstrong

thrillin,

BLUES.
Hot Seven.

THIS Louis
Parlo

50. TIGHT LIKE
Armatrong’s. Savay Five.

. 1591

vuy little New Orleans about
this except the lnllrumennnon.
An  unassuming takes
the place of free “oatlastive S
Armstrong's three

riding climax notes.
5. I CANT GIVE YOU
ANYTHING BUT LOVE. Arm-
strong and Orch. Parlo R.753.
First stage in the career of the
virtuoso / entertainer.

| Last instalment of
BLUE PRINT FOR A RECORD COLLECTION

(PART SEVEN)

PRESTON

Bix Beiderbecke

56. I'M COMING VIRGINIA.
Frankie Trumbauer's Orch,
Parlo R.2687.

A solo of unmatched beauty
in Bix's
(Refer Reco
Bix in Dixieland Style,)
Dizz; e

(1927.)

57. GROOVIN" HIGH. Dizzy
Gnle-ple and Orch. Guild 1001

A( ome time the ux!me song
of 52nd Street . .. (1945.)

GOT A FEELIN)
FALLING. Miff Mole's

azz
Molers. Parlo R.2355,
A choice sample of Mole's
feathery legato.

(Refer Record

INFIRMARY .
Biz Eight.

“Teagarden, when given the
chance in & small group such as
this, proves that he a master of
improvisation and the hottest of
modern _trombonists.”

Record Book"—1842.)
Tommy Dorsey

60. M G G SEN
MENTAL OVER YOU. Tommy
HM.V. B8565.

TI-

. CHINATOWN.
-na Orch. Parlo R.1159.
's hard work playing at belng
« Th: Great Fun Men of
Hard, too, on your muulcu.usmp,
and your audience! (1831.)

FVE GOT THE WORLD
Armstrong and

One of that bunch of 1833
Victor recordings that the critics
damned. A sad mixture of gal-
lery-fetching and sincere music-
ianship. Armstrong at the cross-

plenty of small groups
already in this country. Well
knownare the George Shearing
Quartet, Caribbean Trio, Jamed
Moody Trio, Modernaires
and plenty more that the public
are hardly aware of mor will
they be unless the B.B.C. portals
are opened a little wider.

* = =

Though unconscious of many

things, the B.BC, are st long
becoming audience

ke tiand tany siswe b
rom the stmosphere thus
created outstanding ex-
ample i Accordian ClGH.

*

Paul Adam's Mayfair Mulic
still having teething troubl
the Milroy and Mnx Abrlhlml
has given way to Freddy Biler-
man who was with Paul before.
‘he sax section is splitting and
Splkt Hornett and Jack Adair
will join Bill Jackman and Al-
bert Harris after Santa’s visit.
Trumpet player George Taylor
o has recently returned from

x

bk

. P.39™ STAR PARCEL=—/—

BUD FLANAGAN'S PERSISTENT SUCCESS

GIVE ME THE

MOON OVER LONDON

FOXTROT
I'LL CHANGE MY HEART
the film * The Laughing Lady"
e
DIANE
WALTZ (Raprine of our svar popular favourice)
Dance Sets of the above 3 numbers 4s. post free
KEITH PROWSE & CO., LTD.
4243, POLAND ST., LONDON, W.i
GERrard’ 5000.

and is with
Adam has also been augmenting

the Squadronaires brass for
their recent bre The
Mayfair Music graced Lh! busy

restaurant at Bentalls, Kingston,
last week, and nfany a local lass
became swooney-eyed watching
the debonair leaders’ fiddling.
Understand the management en-
joyed it too.

B

* %

Once_rendezvous of the musi-
cally efte, The Carribbean Club
was damaged by a fire in

x

pletely gutted.
is not known but it is certain
that the conflagration was mot
caused by heat generated from

o | the band.

for my

*
4+ Never Yo be late on the
job. Lal is mot just
an error—=it s an expres-
sion of grave
rs—so

to I will aveid
it like the piague, for I
‘times

4 NOT to become = teetotal-
ler, BUT—If alcohol im-
pairs the accuracy and
precision of my work I
will lay off it until my
work is finished.

*

4 That if I find myself
of work I shall not look

* =

atiention to finding o job
than somebody for
its absence.

L

4 1 will never allow personal

X dsat my SiFSE—E—ES o mrrnmlom BLUES.
well be as a measure trong and Oren, Decca
of my own inferiority. 76202,

* = = The artistic contretemps re-

solved. (1936
4 To develop a - N5
preciation of the other d

follows point of wview. § 2nd Orch. Brunswick 03505,
Only then can I be certain “To-day . . . Armstrong has
when I am right myself, § reached so hlgh a plue that he
And only then will the § Is above the fight. It is ... this
other fellow have respect § very thing that gives his present

style such a ﬁ:h:h:d l-nd sub-
lime qn-m (Hugut

e Real Jllz ") (1945.)

got his name . . . (1935
Sidney Bechet

61
Orleans

MAPLE LEAF RAG. New
Feetwarmers. HM.V,

B.9408.

Bechet's soprano leads and
drives this seven piece band with
relentless abandon through four
tricky strains. (1832)

62. GONE AWAY BLUES.
Mezzrow-Bechet Quintet. King
Jazz 140 (

Epic variations on a twelve
bar blues. Jazz improvisation in
the grand manner. (1945.)
Coleman

Hawkins
. THE MAN 1 VE.
Coleman Hawkins' Hot Four.

Signature 90001 (AJ

' Orleans cnsemble style clarinet.

Art Tatum

T2 STORMY “'EAm‘
Art Tatum—piano solo.
wick 02564.

At such leisurely tempo you've
time to appreciste this exquisite

use of the ke: (1937
Meade “ l.nx"l.m
65. JUST ¥OU, JUST ME. T YANCEY SPECIAL.
Keynote Piano solo. Brunswick 02243

Lester Young Quartet. b
(A) Over Jim Yancey's lilting haba-

And this is the exceptional nera bass, Lewis propounds a se-

“one” quence of 12/8 variations, fas-
S Cinating in their complexity.

% 1 ENOW THAT You “7i"’moxky ToNK TRAIN

ENOW. Jimmy Noonc's Apex pLUES. Plano solo. Blue Note

Club Orch. Vocalion 1184 (A).
Noone's clarinet weaves itself
ln(e the ensembie with delicious
ittle runs, trills, turns and glis-
The epitome of New

“I thought that boogie-
woogie was played out until I
heard this record™ (George
Shearing.) (1940
Eddie Lan,
75. GOIN' PLACES.
and Lang. Pario R.2632.
Lang’s harmonic genius pal-
pably, demonstrated in this swift-

o Venuti
67. BLUES JUMPED A RAB-
BIT. Jimmy Noone's New Or-

leans Band. moviig chorded accompaniment.
Barney Bigard lsn't the only 92’ =
clarinettist whose inspiration 6. SINGIN' THE BLUES.
stems from this culturcd reed Fraskis Trombauer's Orcoh
. . O Parlo R.1838.
The perfect accompanist.
Snmes T JM 1827y
85. BLUE SPIRIT BLUES. Charlie
Bessic Smith. Columbla 16577 7. GOOD ENOUGH TO
A). KEEP. Benny Goodman Sextet
This isn't the best of Jimmy Parlo R2816. The guitar steps

Johnson's accompaniments—it's into the frontiine ensemble, and,

merely typical. melange of as far as Christian is concerned,
mausical influences, with ragtime into the frontline of solo instru-
predominating. ments. usu )
89, mcm James P, John- Gene
e et T Wibh Benny Goodman
(A). Trio. HM

V. B8A02.
great variety of beats, in-
finite shadings and rare discre-
tion in this very exposed drum
part. And the swing is there, too
(1935.)

Billie Holiday

The left hand part is the stuff
that orchestral iano
made of. That brilliant

the museum along with ragtime.
Earl Hines

SR 79. I COVER THE WATER-
0. FIFTY-SEVEN VARIE- FRONT. Billle Holiday. Com-
TIES. Earl Hines—piano s0l0. modore 550 (A).

Parlo R510. A little of Bessie Smith, of

A discful of Thythmic suspen- Armstrong and of Lester Young

sions and . against too, in this superb modern jazz
. which Hines sketches an Arm- singer. (194)
strong melodic line. (1928) Bessle Semith

80, Bessie

71. MAPLE LEAF RAG. ABY DOLL.
Elrl Hlneu and his Orch. Bruns- Smith Cﬂl\u‘"l"m 35674 (A).
996

"l
4/4 music, in
kaz o! lhe ﬁlﬂf. with Hines tak-

, classical recita-

gy along by a jazz

ing alternate chwunts He rivals stream from which there is an
Waller in and flow of ever-

puts his dluclpln o shar 0 melody. (Darius Milhaud.)
the solos. (1934.) (1926.)

BRILLIANT GUITAR BARGAIN WEEK

Hawk in a
gay mood. A “jump” style that ELECTRIC HAWAIIAN GUITARS os liustroted
really rolls! (1043) Brand new. correctly designed. wich olume concrol. Paximom
hon weed o - ;
64. RAINBOW MIST. Cole- P uaiiy workmanthip sod Retings. " "
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The end to which all tenor

- saxophonists, but onme, aspire . .

Lester Young

A NUMBER of people are ask-

ing what future there is for
the electric organ, and what
effect the popularisation of these
small instruments is likely to
have on the big pipe theatre
organ.

The answer is. I think, quite
clear. They should be treated as
instruments,
T'm not really a technical expert
on the inside of electronic or-
gans, but 1 think
long time before electric organs
can rid themselves of that ob-
vious “loud-speaker” quality of
sound. Great strides have been
made during the war years, and
we've yet {0 see the resuits of
organ-builders' research in this
Beid. but I ahall fake @ Jot of

lﬂlt thzy wlll never comj
the zznulnt tone of wind in the

I went to an ke»hoeh-y mu:h
at Harringay last week,
passed through my mind what l
pity it was that they don't install
theltre organs in stadiums of
that There are always

music. Also,
In‘ d.llpm it 'v!lid be so muih

. At
S T Eaany

ho. it would
be quite feasible to install

theatre organs. I'm all for a

's grammes
In‘. thcuzh lllﬂhﬂy reminiscent
ed oon River”

at the CONSOLE

little soothing music to sustain
us during that tense period of
made our

waiting after we've

and before the off. In
America, there are several big
stores that have organs. I won-

der if any of our big stores will
follow suit one day. It would be
a great novelty in this country
to have an organ in the main
hall where the floors above are
all open with a central well.
Still going great gunms at the
Gaumont, Hammersmith, is An-
drew Fenner, most notable “all-
founder” i the business in more
than ome. Andy is just
hout the only organgrinder T
can think of who makes just as
good a job of the advanced clas-
sics as he does of the jolly jazz.
He is both musician an
man. He is also
rounder in build—I don't know
his exact height and weight, but
I do know that they frequently
check over the machinery that
hoists his mighty organ and self
into the customers’ admiring
gaze! Jokes aside, though—Andy
is a four-star organist with
many professional organists
amongst his fans
Have you caught Joseph Seal
on his fortnightly evenln‘ broad-
casts lr\:m Belfast? These pro-
e really most charm-

series. Jo

Q -opr-no ‘with him, and the

linking dialogue en in

Tse, soft m:

and th

minutes of very pleasant enter-
tainment.
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changes in tempo
and style. I have heard more
than one top band start out

played for the people. They
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underground during the war and
wrote this work while in exile
in the Alps

Caratgé was full of praise for
Madamoiselle Claude Crussard
and the Ars Rediviva Chamber
Orchestra with whom came
over to England. This orchestra
consists of twenty girls who are
all holders of premier prizes of
the Paris Conservatoire and
each girl is a soloist. So much
so, in fact, that during the four
years the orchestra has been in

BRON"*

o ene UTEST

to be

deal of research upon the finest conductor in
Rumanian folk lore snd folk to-day, is most insistant upon
music. the use of metal flutes.

It is interesting to note that The Concerto in C which he
French flautists ideas differing played here, both at the Wig-
in several ways from our own. more Hall and over the B.B.C,
In the first place M. Caratgé was written by Leclair in about

the big fautists
like Taffand, etc.,

in serious solo
use Tomaisi,

. who was over here just before

various
such as the Rameau (beautifully
played here by Sonia Louis) are
given by any one menber of the
orchestra at different concerts.
The orchestra has played in
France, Belgium, Holland, and
e
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