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CLARINET METHOD
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STAPLETON

AUGMENTING

BRASS FOR DECCA
On The Awr Agamn In September

CYRIL STAPLETON whose band has established a reputation of being possibly the finest
of the smaller types of combinations in the country, told *“ Musical Express ” in an
exclusive interview, that for his next foar titles on Deeca he will augment his orchestra.

EXTRA

Stapleton has for some time been interested in augmenting
his band but at the same time,
sound richer, the arrangements and general presentation on
these recordings will remain of the same first class calibre.
The .augmentation will consist of two extra trumpets and

four trombones thus making
and four rhythm.

At the exelusive Embassy
Cliuh, where Stapleton g resl-
dent, he uses flve saxophones,

one trumpet and three rhythm,
and lends on vielin himself for

certain types of numbers, al-
though he plays no instrument
on hizs recordings. The band
will next be heard on the alr
on September 1, 4, and 10,

Cyril Stapleton

CHANCE FOR

BRITISH WRITERS
£500

worth £300 arc being
for the best PBritish
Songs submitted in the 1947
“* Write-a-Tune "™ contest spon-
sored by the British Songwriter
Club and Editors of the " Brit-
izh Songwriter and Dance Band
Journal."

Prizes

Prizes
ocffered

The contest, to be launched in
September, is the answer to the
monopoly created by American
songs in thnis country, and aims
to discover our future composers
of popular music, It also intends
to publicise the slogan, “British
Songs Are Best!"”

First prize will be £250 and
two weeks' Holiday on the Con-
tinent. Second prize £100, and
third prize £50:—in addition to
fourtecen weekly heat prizes of
£5 each. Semi-finals and fAnala
will be held at the Muswell Hill
Palais de Danse, London, when
the winning heat songs will be
played by the well-known
broadeasting band-leader Ken
Grieff and his West-end Music.
The filnal * All EBEritish Song-
writers®” Wight * will take place
on the 20th December next,
when well-known stage and
radio personalities will be pre-
sent and the prizes awarded.
Entrigas can be submitted now
withr® stamped addressed enve-
lope and one shilling P.O. for
each MS. entered to * Write-a-
Tune Contest,” 20, High Hol-

although the band will

seven brass, five saxophones

born, London, W.C.1.

HENRY HALL
GUEST NIGHT
RECOMMENCES

Henry Hall, whose band have

Jjust come back from three
weoks' holiday and have ap-
peared three times at Weston-
super-Mare this week, will be
at the Wood Green Empire all
next weck. On Tuesday the
popular Henry Hall Guest Night
series will commence again, and
of course ettty Driver will, as
usual, be featured with the
band. * Musical Express™ un-

derstands that Hall has not vet
cngagod another vocalist to take

Eve Beynon's place, but that
some announcement regarding
a new singer will be made in the
near future.

Preager
Arranging

RAF Shows

Alf Preager, well - known
agent, has arranged a big show
in aid of the RAF Eenevolent
Fund, to be held at Chelsea
Palace on September 21. Among
artists appearing will be Eric

Barker, the Beverley Sisters,
Jimmy Lyons, Five Strands,
Petule Clarke, and Howard

Baker and his Band. Preager is
also arranging several cabaret
shows for RAF functions, and
these will feature the Beverley
Sisters and Richard Murdoch.

BOLINGTON
FLIES TO EIRE

G.F.D., by special arrange-
ment with Odeon Theatres, Litd,
have arranged for Al Bolington,
the mnationally popular broad-
casting organist of the FPara-
mount Odeon, Tottenham Court
Road, to present his special
organ interlude of Irish music
at the Gala Premliére of the new
Individual Picture, *“ Captain
Eoycott,” at the Theatre Royal,
Duhblin, on Saturday, September
13. The performance will be at-
tended by members of the Eire
Government and Diplomatic
Corps, as well as by many Film
Stars, including Stewart Gran-
ger, Kathleen Ryan, and Cecil
Parker.

Secondhand, but First-Class Instruments
CLARINETS | Columbian (U.5.A.), ‘Cello
£ o d | Mode] gt o 0
Tricbert, Sax. Fing.. Bb, Lp. 19 19 0 Vivani (new}, o Mode] ... 27 10 O
Sioma, Db, Lp., Boehm, cvdh. 30 0 0 | F.. & H., Elec. Hawaiian,
Albert, A, Lp., Albert Svstem 18 18 0 new P e PP P Sr 19 3 6
1 ] Girev, Bh, Lp.. Boehm inew) 34 16 8 Mﬂﬂ‘l'flf:l_ Elee. Spanish  with
E amplifier, speaker, cases,
[ _ ACCORDIONS ete., AC DG, cririmssseeeese 37 10 0
Soprani, 41/120/3, 1 ecoupler 30 0 O
Daltape, #1/120/4, 1 coupler 45 0 0 | DRUMS
ConDp., #1/12073 (new), Do pln Apex, Side, 14 x 6 metal ...... 7 O O
it Sy B Premier, Side, 14 x 7, metal 9 6 8
-t b deasliendlinl B Flute, “Pazman,” Bochm, Lp. 25 0 @
Risonante, 41/140/4  (ncw) Oboe, Simple System, hp. ... 9 9 ©
3 BOUDIEFE  veveocieiavinrinriroes oo HString Baas, 1—_Erlr1ng'. wonder-
i ful wone, with cover ... 45 0 0
GUITARS Xylophone, Premier, 33 Oct.... 38 0 0
Collettl, far back ...ccovversve.- 8 8 0 Trumpet - Cornet, Beuscher,
Gibson HKalamazoo, "Cello Mdl. 21 0 0 P Lpe e M T L 45 0 D
.Large stock Accessories, Orchestrations, Tutors, ete.
55, CHARING CROSS ED.
; LONDON, W.C.2. Ger. 7241,
Open all day Saturday.
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SID PHILLIPS
ON THE AIR

On Friday, August 29, Bid

Phillips and his Cocoanut Grove
Orchestra will be appearing on
Derry and Toms' Roof Garden
at a charity show in ald of the
Royal ‘Waterloo Hospital for
Women and Children. FPhillips,
who has been on holiday, will
commence playing again at the
Cocoanut Grove on September
1, and on September 3 his band
will be heard In a forty-five
minute dance hand programme
commencing at 5.45 p.m. in the
Light FProgramme. On Sep-
tember 6 listeners to Jazz
Matinée will have a further op-
portunity of hearing the band
when they present a programime
in IPhillips’ own inimitable jazz
manner. Al Baum. tenor player
with the band, will be leaving
at the beginning of September.
He leaves Phillipa with the most
amicable understanding due to
the fact that he wishes malinly
to concentrate on Aute and the
straighter side of the music pro-
fession.
IPhallips, who is known by the
profession to be an exception-
ally filne and keen cricketer, re-
cently scored a century for
Wembley.

BOBBY YOUNG-
AGAIN WITH
LORNA MARTIN

EBaobby Young will again be
guest vocallst with Lorna Mar-

tin and her Latin-American
music when they broadcast on
September 8. Young is, of
course, resident vocalist with
Roberto Inglex at the Savoy
Hotel.

HEATH’S SEPT.
BOOKINGS

On his return from Jersey on
September 89, Ted Heath and his
Music will play their first Lon-
don dance date for three months
when they appear at the Wim-
bledon Town Hall. On Septem-
ber 10 the band will be on the
air from 6.20—6.45 pm. in the
Home Service. On September
11 and 12 respectively the band
will be at De Montfort Hall,
Leicester, and Trentham Gar-
dens, near Stoke, and they will
play a concert at the Birming-
ham Hippodrome on September
14. The week commencing Sep-
tember 15 they will be again in
variety at Shepherds Bush Em-
pire, and for slx weeks com-
mencing September 22 will be
in and around London on the
Mecca Circult. September 28
and October 12 will be & wel-
come return of thelr ever-popu-
lar Swing Sessions at the Lon-
don Palladium.

Blue Rockets
at Redditch

The Blue Rockets are to give
a charity concert at Redditeh
on August 29 in aid of the Hed-
ditch Hospital. The show has
been organised by Millicent
Phillips, the well-known soprano
and wife of Ron Rand, manager
of the Blue Rockets. It was due
to the recent illness of Millicent
Philllps that the Rockets agreed
to do part of the show and
when it became impossible,
through the prolongation of her
illness, for Miss Phillips to ap-
pear, they then agreed to do the
complete show. This has en-
talled their having to give up
some of their engagements dur-
ing the previous week due to
fitting In the time. The show
will be & forerunner of the type
of programme they have been
preparing for their variety tour
later this wyear.

On September 1 the Blue
Rockets will again appear on
Band Parade and they broad-
cast In the Light Programme on
August 28, and yesterday were
heard in the G';lﬁeml Owverseas
Programme. €y continue
their tour on August 30, when
they are at Beeston, followed
the mnext day by & concert at
Newcastle and will be on one-
night stands from September 2
to 6. On Beptember 7 thay are
at Rhyl and for the week | of
Beptember 8 will agein ba at

Bunderiand.

ma—u—u—m

Beaburn Hall,

NEW SERIES
FOR
SAM BROWNE

Commenelng Thursday, Aug.
28, Som Browne started o new
weckly series  entitled * Sing
With Sam.” In this programme
Browne is supported by The
Song Spinners and Reg Purs-
Elove with his Music Makers, the
series being presented by Glyn
Jonecs.

DENIZ RUMBA
ON AIR

Frank Deniz's rumba band,
which iz featured at the ex.
clusive Cocoanut Grove and
known as the Hermanos Deniz,
will be heard on a fifteen-minuté
broadcast on the Home Service
at 215 on Sept 11. Unusual
part of this Latin-American
programme will be the fact that
the music normally played on
intricate and varied rhythm in-
struments, will be interpreted
mainly by guitars. The line-up
includes Frank Deniz leading on
guitar, Jules Reuben piano, Carl
Kahn bass, Donaldo vocals and

bongo, and Joe Deniz also on
guitar. The outfit will feature
on this programme Bado Da
Lua, a number that has been
made popular by Carmen
Miranda.

DAN BERRY
FOR HOLLAND

Den Berry, well.known in the
music publishing world as =a
writer and manager, is leaving
for Hclland this Saturday to
take up permanent residence in
that country. Berry will con-
centrate on arranoging and
broadeasting on Radio Hilver-
sum, and will be closely asaocl-
ated with the famous Sky-
masters Orchestra, led by FPi
Scheffor. The Skymasters are
the resident band of one of the
biggeat radio societies—A. V. R.O.
Berry, who in the past has been
associated with Francis Day and
Hunter, Boosey and Hawkes,
Lawrence Wright, and more re-
cently was manager for Cosmo
Music, has the good wishes of
his many friends in this country
in his new venture,

VACANCY
FOR M.S.B.C.
COLLECTOR

A wvacancy occura for the ap-
pointment of Council Collector
on a permanent part-time basis,
at a salary of 6 per week.

The duties consist of the mak-
ing of routine collection calls,
the placing of new boxes, and
a certain amount of clerical
work connected with the re.
cording and banking of collec-
tions. The collection calls ne-
cessitate evening work on ap-
proximately four evenings In
each week for the first three
weeks In each month. The
fourth week s usually free of
evening calls.

These dutles should allow the
Collector ample time to under-
take other activities (profes-
gBiona! or otherwise), always
provided the collection duties
are not interfered with unduly.
The work is not arduous, and

for health or any other good rea-
son is desirous of taking things
easler. Application, preferably
frem M.U. members, MUST
reach the M.S.M.BE. Offices, 118,
Shaftesbury Avenue, W.l, not
later than FIRST POST on
Monday, 1lst September, 1047, in
envelope marked " Confidentinl”™

Skyrockets
Challenge

The Skyrockets Orchestra
have issued a challenge tg meet
any Soccer team or entertain-
ment side at golf. The Sky-
rockets can muster elght golfers
and are confldent they can take
on any olher eight coming from
one cer or entertainment
unit, The boys are free most
week days, and are willlng to
play anywhere Iin or around
London. Will all those who are
interested In replylng to thls
challenge contact Pat Dodd at

the London Palladium,

should appeal to a musician wt:«:-1

“NELLIE

posed the famous song “ Nellie

holiday in Europe with his wife,
and Switzeriand.

COMPOSER OF

DEAN”

Harry Armstrong Here

Harry Armsirong at the plano, with Ronald Shiner, Dians

~ Dawson amnd Eric Davies, members of the cast o
Eye View.”

Harry Armstrong, sixty-nine-

i Worm's

year.old New Yorker who com-
Dean ™ when he was seventeen

and * Sweet Adeline,” is in London for part of his three months'

prior to visiting Ireland, France

Because he had heard that comliec wversions of
the songs are sung in “ The Worm's Eye View " at the Whitehall
Theatre, he and his wife wvisited the show last week and Arm-
strong enjoved it so much that he visited the cast backstage and
joined them in a good old-fahioned sing-song.

The first cexclusive picture of the * Two DBusinessmen of
Rhythm,” sensational Be-Bop Dancers featured in Val
Marmmell’s suciessful musical at the Lomdon Polladiom,

“ Here, There and Everywhere.”

T‘H:E: week bepinning August 18
was the most interesting of
the season so far. On Monday.
S5ir Adrian Boult and the B.E.C

Symphony Orchestra gave a
auperb performance of the frst
symphony of Sibelius, a work
which has aptly been described
as the final flowering of the ro-
mantic Symphony

Tuesday saw a performance of
the so-called Symphoay, * Har-

old in Italy,” by Berlloz; it
might, however, be better dos-
cribed as *“ programme Sinfonia
Concertante for Viola and Or-
chestra,” but whatever Its des-

eription, It is remarkably fine
music, of which the performance
by that great artist, Lionel

Tertis, and the LP.O., conducted
by Basil Cameron, was well

worthy. On the same evening
Isobel Baillie sang “ A Maiden's
Is An Evil Plight,” {rom

Mozart's early opera, " La Finta
Giardiniera.,” and Moura Lym-
pany played the same com-

poser’'s C Major Plano Concerto
(E. 48T). Both performances
were excellent, although the
Albert Hall is particularly un.

kind to plano concertos, espéci-
ally those of Mozart.

On Wednesday, Gordecn
Jacob's Concerto for Bassoon,
Strings and Percussion received
its first performance. As ona
would expect from such an au-
thority on the subject, the or-
chestration was masterly, while
the soloist, Archle Camden, al-
though much was demanded of
him technically, had never to
fight to be heard. One was In-
evitably reminded of the Mozart
Concerto for the same [nstru-
ment, of which this work is in-
many respects the modern equi-
valent. It is greatly to be hoped
that following this success, Mr.
Jacob will be tempted to enrich
the Concerto repertoire of other
wind instruments.

Thursday was the occasion of
the L.P.O.'s performance of
SBtravinsky's " Rite of Spring.”
Performanoes of this work are
still sufficiently rare to be des-
cribed as great musical events.
Basll Cameron and the Orches-
tra evidently regarded it as
such, and gave a performance

that must have exceeded the

PROMS : By Malcolm Rayment
‘THE RITE OF SPRING’

most optimistic expectations. Of
course, it was not flawlesa, and
it Ia doubtful f any perform-
ance of this work ever could be,
especially in the Albert Hall; but
many detalls of the score,
usually swamped in a mass of
sound, stood out clearly, notably
the horns at the end of the First
Partt One doea not like to
single out any player or part of
the Orchestra for specinl praise,
but in this Instance the futea
and trumpets were so outstand.
ing that it would be a libel not to
mention them, while Malcolm
Arnold's performance on the
high D Trumpet could in mno
way have been surpassed. How
much was owed to the conductor
was shown by the fact that at
the end the whole orchestra
stood up and applauded him.

On Friday the B.B.C. Orches-
tra, conducted by Sir Adrian
Boult, gave the first English
performance of Walter Piston's
Second Symphony; while not
being a great work, it Is a plea-
pant one in a sericus veln that
oné would not expect from the
composer of " The Incredible
Flautist."™ It is to be regretted
that many of the works, first
heard at the Proms, soon fall
into obscurity. A few years ago
A really great Symphony. by
another American composer
Willlarn Schuman, was given a
firat performance and, as far
as I know, has had only one
{studio) performance since,

The week ended with a tribute
to the audience—Saturday is
definitely & popular night—yet
major works by Debussy, Rich-
ard Strauss, Caonstant Lambert
and Stravinsky were performed.
One can Imagine what effect
these composaers would have had
on an audience of 20 or 30 years
ago; but today they are genu-
inely popular. Alan Loveday
played the Mendelsschn Violin
Concerto, and showed that hs ls
already a great artist. His only
fault, which is shared by an-
other great fAddler, was that his
instrument was not quite per-
fectly tuned to the Orchestira.
This necessitated a considerable
pause (where normally there is
none) between the second and
third movements for retuning.

Stardusters

Harry Davia will not be seen
with the Rabin orchestra for
two weeks, since he flew to
America to see his daughter
Beryl last Tuesday and, apart
from the soclal side., will also
be making business contacts in
the United States. During his
absence Don Smith, trumpet-
playing vocalist with the Rabin
Orchestra, will front the band.
Reports so far reaching these
offices are that Smith Is pleas-
ing the crowds wherever the
band appears.

PARRY FOR
SOUTHEND

Following successful
opening last week at the Winter
Gardens Ballroom, Palace
Hotel, Southend, of the Elue
Rockets, and a further success-
ful week at that date by Leslie
“ Jiver " Hutchinson, R.D.S. Pro-
ductions have now booked
Harry Parry and his Sextet to
appear at this newly-opened ball-
room, which has been taken
over by the Armnold.Littler cir-
cuit.

BURNS ON JAZZ
MATINEE

On September 13 Tito Burna
and hia Accordion Club Sextet
will be featured on the popular
Jazz Matinee programme. Tony
Cromble, who has now joined
the outfit permancently, on
bropdeast dates will be fen-
tured on drums This musi-
cian®s tasteful swing drumming
iIs earning him a seputation In
jazz circlea that s well de-
servied. Hay Ellington will be
the vocalist as usual on the pro-
Eramme.

Provincial

Leaders and
The D.B.D.A.

The rececnt infermation that
the B.B.C. were not golng to
use any more dance bhands dur-
ing the winter months on their
West Regional broadcasts has
brought forth the Interesting in-
formation from Hardie Hat-
cliffe that although as Secrotary
of the DB.DA. he has been
asked what they Intend to do,
provincial bandleaders have not
come forward |m full force in
order to set up & provincial
branch of the DLBD.A. ‘Were
they to set up various branches
in tha provinces and join the

D.BD.A. it is gquite possible
that this organisation would
take up the matter on the

dance bandleaders” behalf with
the B.B.C. In the opinjon of
this newspaper, provincial
bandleaders would ba well ad-
vised to take such a step, and
those wishing to do so should
contact Hardle Ratcliffe imme-
dintely.

BAND PARADE
AT NORWICH

Rabin, Sylvester, Davidson,

will appear.

BEENABD and David Rabin of R.D.S. Productions have

arranged a big band parade at the Samson and Hercules
Ballroom, Norwich. In addition to the resident band, The
Stardusters, the bands of Oscar Rabin, Victor Silvester and
Harry Davidson will appear on different nights im that ball-
room mext week. This grand presemtation of name bands
will be called “The Band Parade of 1947"” and dancers at
that hall will be well catered for with the different types
of music supplied by each band in its own particular manner.

EDINBURGH
FESTIVAL
BROADCASTS

On Bunday, August 24, the In-
ternational Festival of Musie
and Drama opened in Edin-
burgh, and in the three weeks
following listeners in many parts
of the world who cannot be
present will be able to hear
some of the concerts.

The BE.C la giving wvery full
coverage to the occesion, not
only in the Home and Third
Programmes, but also in its
European and Overseas Service.
The idea of holding such a Fes-
tival came from Rudolph BEing,
of the Glyndebourne Organisa-
tion, and has heen planned since
1945.

Edinburgh., during the Inter-
national Festival, was the theme
of a Home Service talk on Wed.
nesday, August gEiven by
Moray McLaren, the well-known
broadcaster, who iz himself an
Edinburgs man.

In the Third Programme this
week listeners will hear relays
fromm the Festival On Wednes-
day night, August 27, there wasa
a full performance of Verdi's
famous opera, * Macbeth,” by
the Glyndebourne Opera in a
production by Carl Ebert. The
Glyndebourne Festival Chorus
and the Scottish Orchestra was
conducted by George Szell, the
brilliant conductor, born in
Budapest, who has been making
musical history in America with
hia operatic and symphonic in-
terpretations Before the war
he was a regular wvisitor to this
country., and was at one time
conductor of the Scottish Or-
chestra The opera, relayed
from the Hing's Theatre, Edin-
burgh, will be broadcast again
on Monday, September B

On Saturday night. also
the King's Theatre, George
and the same orchestra and
chorua, will he Elving a per-
formance of Mozart's opersa.
“The Marriage of Figaro.” The
cast includes such well-known
singers as Owen EBrannigan,
Catherine Lawson, John Brown-
lee, and Bruce Flegg. A second
broadcast, also in the Third
ProgTﬂn',mvx will be given oD
Saturday, September 13.

Other broadcasts Ifrom the
Edinburgh Festival are
scheduled Famous conductors
and scloists are visiting the
great city for this feast of
music-making, including Bruzno
Walter and the Vienna Philhar.
monic Orchestra The inter-
naticonal character of the Festi-
val is clearly exemplified by the
fact that twenty nationalities
will be represented io the wvaAri-
ous pProgrammes.

F-Te

from
Szell

ROSE ROOM ANNOUNCEMENT

This Sunday [(August 31) the
Rose Room will commence |ater

than usual, viz., 530 p.m.

GRACIE

INTRODUCED BY HER IN HER N .
» GRACIE™S WORKING PARTY

FIELDS'

INSTANTANEOWUS HIT
BRITAIN'S NO. 1 SOMNG

Now is the Hour

(Haere Ra)

EwW RADIO SERIES

: Waltz Orchestraltions 5.0.¥216d.

KEITH PROWSE. & CO..
London, WW.1.

LTD., 414). Poland Sc.
GER. 000

DuLmmerns:

You're all waiting for the new
PREMIERS. Second best won't
satisfy you. Home supplies of
the real thing are incrensing.
Keep intouch withy our Dealer.

HARRY SINGERN. of tha Bag o MNailh Quasrtst

Tha Pramisr Drum Co., Ltd. (E.I.) Golden Square,
Lendon, V.1

Sand p.c. for details and oddress of nearest Dyaler.
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THE VOICE

RADIO BOOKINGS.
Ewuryhnﬂylnmmth-trﬂn!mtnrhnﬁnmm
quate. Whether or not they are Inc is not the point I
am discussing in this story. If they are increased I have no
dnuhtltwﬂlhennthuﬂlvﬂ&arvlmxﬂnatuomﬂhwlﬂm
ninepence per hour per musician That is why I fesl
no enthusiasm at the moment for any signs of radio
belng In itself a lecrative calling. In any case It s difficult
to lmagine the . belng able to hand out salary rises

tressed in these columns, is a sine gua non of our
!!'l'huenxenhhnw:mnmwtﬁﬂmntmnndm;mnm
thacmhrywhamthdrwmﬂhlmpﬂﬂﬂ.ruuﬂupm. The
i hﬂhmnﬂ Ity“-ﬂrn:ﬂumtom:
want nove
In entertalnment. They E I -
stren of his own recommendation,
o come o Conatder s s, 2
tly the same category, as a speciality
mﬁm:mmm”mt.mrmmm
vices and in most cases he earns that emolument L
But how does the agent figure in broadcasting? Let me ask

a few qﬂ“‘ﬂm

IS THIS AGENCY BUSINESS?

Is the B.B.C. to be compared with a theatre owner search-
ing for an attraction for Monday next? The answer is No.
Damtheumnlpotmﬁﬂrnﬂaﬂuunnﬂtadde-wlﬂm

tions and, upon the
books them. He ls, when you

ners and thelr Executives have to worry
they cam have next week? The answer Is n;nln“Hn. Can you
imagine Joe Doakes, the band agent, “selling™ a band by
murmﬂmknmthammmtﬂthun.n.ﬂrmm
the answer is No. BMTMMHHIPWHIHI-
band on the radio? I say, without fear of contradiction, No.
Whnttlmntuthammolthgn;entwhembrmdm:ﬂnl

dates are concerned?

SPHERE OF INFLUENCE - - - :

I am stron convinced that position agen
thm:&MDMdMMHMMMINﬁ
nmn.l:anagpnthmpmﬂﬂnfwmunguh-ndmmﬂﬂm
at the B.B.C. from which dates eventually coms In, then I
would say he has capitalised a sphere of influence rather than
"mﬂ"nprudm&ndmrlﬂwﬂﬂlnrhﬂm!ﬂummu
tmmrndlndamlthhkhnpumt.hmumlm charge
for these services, I am not the only one who thinks along
thess Hnu.htmymﬁahnd-wnumt:mdﬂthh
agencyeommjmlunnnndltawhhhhmamnﬂahiutymn
an asset

RECOMMENDATIONS

hmmcmmh"spmumﬂm“lmﬂmh
successfully utilised by people other than agents. For instance,
nurnmﬂdhrmuﬂhaw.attmmm:rdhnd
attractions in conversation with B.B.C. producers, with the
result that interest has been created, the attraction heard and
ﬂnﬂlj-bud:eihmmamthnmﬂﬂmﬂm.m
has been drawn to bands or ariistes sulogistic
critigues In the columns of “ Musical Express.” Spocessful
bookings have eventually accrued In two of such oases
hmgmmmnauumqmthuumwm
mmmmmmmmmﬂnmm
mmntmmurmdthnwnm"BmIﬁmmm
cast date!”

date. To earn a legitimate ten per cent. on the fes he would
only convince me by saying, with the greabtest veracity: “I
went to see the Light Music Department. They didn't need
any immediate attractions. But I convinced them that you
were the tops. I brought them out to East Ham to hear your
concert last Sunday at considerable expense to me. They lked
wur:hwandlwﬂthlnkhthaﬁﬁ.ﬂ.wmrhurnﬂm
a contract for you! ” Have you ever heard such a statement
from an agent? No, you haven't and you never will. Becanse
ths B.B.C. is not a market for band attractions. They know
whnm’wmtmadvummmmhmthﬁa
country big or clever emough to make them their
minds. When they say “ We want Charlle Ehubarb’s Orches-
tra” for a series they have made a decision before anyons
else Is aware of it But Charile Rhubarb’'s agent (or if he
hasn't got an agent dozens will suddenly appear from
nowhere) will ralse his voice in shrill tones for all and sundry
to hear, shouting “ I fixed you a broadcast! "

SLICK—ELEGANT!

Ptastic, warm to cthe lips, cem=

paracurs , ultra-lightwslghe,

sparkll Essy-to-reach high-
ormance.

That's the new DOUBLE-CUP—

the mouthpieca that made

s |

TRUMPET n'i.rr TROMBONE 35s.

DOUBLF-CUP

P

#

CRYSTAI CIFAR

Small, medium, and lorge sizer
From your pearest deaoler. Write for
full, dascripgive leaflet to

Selmer

114-8, CHARINE X ROAD, LONDON, ,
W.C.2

MORE SPEED AND POWER
WITH LESS EFFORT
The ideal pedal for every style of playi
—sn;ooﬂ;, light and Ea.slt-yagon lnpab]rliﬁg
you to play beats you require. Ad-
justable non-slip footplate. Burnished
aluminium. Steel parts chromium plated.

CARLTON

FAST AND FLEXIBLE
Four-Four Pedal

Price £2-19-6
Plus [3/3 Pur. Tax

From youwr local dealer.

I know that many of
my readers are subscribers
to the American journal * Down
Beat™ and the monthly mags-
gine " Metronome,” it is guite
evident froom my correspondence
that these people are In a

NEWS

Stuart S. Allen
they won't mind If I devote a

little of my space this week to ‘what you want to play. Now you
the current issues to hand of know, don't you?

these two fine dance music cuaN YOU TOP THIS? (With
periodicals. apologies to the American radio
“ Metronome™ containes &BR ghow of the same name.}) My
article that Is of special interest FHollywood correspondent In
to British swing musicians and, forms me that Lloyds of London
particularly, to planists. It is by have insured the Three Bache-
and about Mel Powell, that bright lors, & new musical trio currently
boy of jazx who delighted so playing at the Miramar Club In
many of us over here with the the film capital, for ten thousand
Glenn Miller AEF. Band and dollars (pre-lcan freezxe vwvalue,
who suddenly went sick soon that is) agsinst the time any one
after his return to his native of them should be shot by that
U.8. Shortly after George 8hear- little arrow and get himself
ing’s return from the States at hiiched. Sounds mighty like a
the beginning of the year I re- good conspiracy to me. Wonder
ported that it was considerdd what the policy cost ‘em!
unlikely that Powell would ever Ben Ventura, Charlie's brother,
return to regular band work, and, is advertising sax and clarinet

ment, I am more than happy to on Broadway. . . .
be able to report that he is out he and his bandsmen may take
of hospital and getting about thelr hard-earned annual holi-
New York once more, He still day, Guy Lombardo has tran-
dossn't play mueh, but he's fhﬂd ll-r;; h'l:e:h nfc‘I‘:t ;:cﬂ
been wasting onday n road

i st} Mutual network. While most of
the men return to their native

Moscow,” “ My Guy's
Back ™ and * Pearls on Velvet," ==
therell be many over heres who'll -
be eager to play and orchestrate
them—British tmh like h;:
musie, unusual tho it may .
—nn:'ﬂy can dun:‘ that it isn't Canada for the rest, Lombardo
commercial. Mel's wife, now has planned an extensive
back with him in the States, Is schedule of high-powered nl:f-eed-
Martha Secott, co-star with John boat racing for himself. He's In
Mills in the British film “ So Well the champlonship class, you
Remembered.” know. Guy, by the way, la
« Metronome " also contains an reckoned to be the highest con-
article on Charlie Parker, the li.utle:f. munei e:rner in tit:e I:lm:;d
twenty-seven wyear old alto sax business—an & OWes a o
pa.rtn:rr of Dizzle Gillespie, who Corn (music, that is). ... I think
has returned to active band work that Phil Harris' song about the
again following his recent ner- Woodsman ?.nd the Tree is about
voua breakdown. * The Bird,” as the best he's done to date.
he iz called by the Bebop Attention all accordion players!
Brethren, has put on over four (This is still * Musical Express”
stone since his enforced lay.off, in case you're wondering.) Joe
and, as I mentioned last week, Mooney has decided to go into
is reported by Ronnle Scott to accordlon production with the
be playing better than ever, The marketing of his own type of in-
articie Ils by Leonard Feather, strument called, appropriately,
and throws & lot of light op the " Moomeyvox.” I have been
Charlie’s unbalanced past and purszled for & long time by con.
the causes for his break-up. It's sistent reports that Mooney does
a straight condemnation of weed, not play with his left hand. “ He
which, he says, doesn't mean a can't possibly use his left” I
thing to your music if you know have been told, " because he has

Professional :

DOTS
By

Margaret Chamberlain

MUEIG copying isn't a craft
that can be “ picked up.” It
has to be learnt, and real pro-
ficlency only comes the hard way
—by tons and tons of practice.
Qualifications & copyist must
poasess are good eyesight, a firm
hand, & knowledge of music (so
néecessary In cases of transposi-
tion and for correcting minor
errors in the score), and, above
all, neatness and conscientious-
ness. _
A good copyist works a full
seven-day week, with all-night
sesslons & commonplace. Hence
the need for & sound pair of eyes.
Eyestrain ls our commonest
affliction, and after a particu-
larly gruelling night's work one's
eyea feel as though they've been
boiled in ofl!
Ome must always work with the
musician in mind—the man who
has to read your copying at
sight and take in every note and
marking at a glance. By uaing
nice large, black notes and by
spacing them in relation to thelr
duration and phrasing the
copyist can make the musician’s
job 50 per cent. easler.

The copyist who Ilsn't com-
scientious and is slipshod about
his work can create havoc at re-
hearsals. It is all too easy to
miss out a rest, & dot, an accent,
or aven a nots; but the fun really
starts—eas can be imagined—
when entire bars of music are
omitted!

A proficlent copyist can com-

By Gale

medium, radlc script writing
has for many years been an ex-
clusive trade. But the growth of
British broadcasting—with its
wider scope of Overseas trans-
missions, greater variety in pro.
gramme planning, television and
the emergence of the Third Pro-
Eramme—has meant a varied
market for the free-lance writer.
Not that it ls easy to write
material acceptable for broad-
casting. All the same, it Is fair
to say that new I|deas, fresh
methods of presentation, clever
sketches, plays and programmes
based on broad humour are cor-
dially welcomed, and carefully
and expertly considered.

As far as Eritain is concerned,
there exists for the radio writer
no “schools ™ in the accepted
sense. In America, where radlo
i= man industry, there are, of
course, hundreds of independent
stations where the would-be
radio man can learn his businesa.
We have no such training
ETounds. The writer whose
work Is accepted finds himself
right away on a major network.

The BE.C. was always ready
to lock ocutside its own walls for
programme suggeations. Now
thers exists a Script Section,
which may be called the first
official point of contact between
the writer and the Corporation.
(I refer mainly to the fleld of
light entertainment.) Thea Seript
Section operates as a fAlter for
contributions. Where merit =
found the authors concerned are
encouraged, and where this Is

Topical :

coPYING THE| WRITING FOR RADIO

the vyery nature of the justified thelr work is commis-

MEL POWELL MAKES

no buttons on that side of his in-
strument. I can now inform you,
however, that, although Mooney
possesses no buttons om his left
side, he still plays the accordlon
with both hands. (Getting inter-
ested?). . .. The secret of the
Mooneyvox Is that instead of
customary buttons, it has a
“ floating bar " which Joe
manipulates to an even better
effect than were he to use a
standard instrument (if such a
thing is possible, judging by the
hundreds of different types of ac-
cordion). Joe designed the bar
effect himself, and the com-
mercial instruments are expectad
to appear on the market in the
pear future. . . . Ernle Felice,
the Hollywood accordion ace,
whom I actually prefer to
Mooney, gets his unique sound
by a special plastic cover fitted
over his own lnstrument

More shuffles In the American
recording world are that Dizzie
Glllesple, currently fronting his
big band at the New York Down
Beat Club, has left the Musicraft
label and signed a lucrative com-
tract with R. C. A. Victor, thus
ensuring that he remains on the
E.MI lists in this country. Diz
has a blg concert scheduled for
Carnegle Hall on September 29,
when he will play several new
works by Be-bop HIigh Priest,
Dameron. Titled * Soulphony,”

1] c‘.‘m.'

and
beep,” they will feature rhumba
rhythms in addition to the stan-

* Cubanabop "

dard rhythm line-up. Dizzie
plans to take the concert on the
road if it s a success in New
York.

Ginny 8imms began her new
C.BE.S. Sunday show last Sunday
with an orchestra conducted by
Percy Faith, more famillarly as-
soclated with *“ The Family
Hour " broadcasts. Bad title for
Ginny's new show ls " The Pause
that Refreshes on the Alr"—I
don't get it. Do you?

S0 “ Down Beat"” ls to become
a weekly In the not too far
distant future. This will mark
America’'s first regular weekly
music newspaper. Until now, it
has appeared &s a twice-monthly
en art paper in semi-magazine
style. Readers are now informed
in a lengthy editorial on the pro-
posed metamorphosis, that the

O 0000 R

*THE VIEWPOINT*

Pedric

sloned. They do no. all have an
understanding of radio technigque
and presentation. How could
they? That is something that
can be learnt by association with
the producer, who, where neces-
sary, adapta the scripts to his re-
gquirements, and, now and again,
by the novice acting in collabora-
tion with an experienced writer.

Comedy, which has been
termed the bread-and-butter of
the radio, ia the most elusive
material. A mere handful of
writers have mastered it. The
chief difficulty here lies In the
constant and relentless demand
for new material. Broadcasting
has created its own biggest head.
ache. At one time a comedian
could go on using the same
patter for years. A joke which
raised a laugh in Torquay could
still be used with just as much
effect on the followlng Monday
at Newcastle Now, however,
once & gag has been cracked on
the air—it is public property.

To sum up, radio authorship
need not be confined to the select
few. In broadcast drama, which
has become a powerful and
popular form of entertainment,
the newcomer will always have
a patient hearing. The *“ Chil-
dren's Hour"™ Director Insistas
that every Idea submitted for
his programme be considered
with the greatest care, while, in
the sphere of variety, the writer
with a flair for Ingenious situa-
tions, light comedy and robust
humour of the * gag " type, may
find an Increasing outlet for his
work.

plete as many as eight or tem
single sheets of manuscript in

THE OXFORD

- ALL such music consists ap-

parently of a simpls har-
monic basis supplied largely by
guitars, pianc, percussion instru-
ments, etc. (what Is called the
rhythm section of the orchestra
—if the last word can be used
for the small combination em-
ployed), with a melodic thread
supsrpossd, this last being
assigned to some one Instrument
{occasionally more)—saxophons,
trumpet, etc. The accompani-
mentalharmonic part {s played

| lm':kt-nﬂutnhn—t: in st hytl rigtd, B %
maintaing that sometimes
" W The publishers of * Musicl
e 8.&.-.-41 ] | it oy
g AUTOGRAPH o B F
BRIMEe WY DT
o 3_2# SUPER CUSHION-RIM || cateh the copyist's attention, and e wil | be the size of * Musical
ol B ; MOUTHMECES mmmmﬂ
S LTR, 1} ' Bt s with

Without Comment:

ON SWING

IMPORTANT AHHOUIICEME&

“THE DANCE BAND CHAMPION™’
be cortain of le, this mportant publication will be
mmmmm " Musical

COMPANION

ing; the melodic part (often im-
provised or so much ‘'decoratsd ®
in performance as to take on an
improvisatory character) uses a
free rubato. The contrast be-
tween the two is piguant and
constitutes the charm which the
devotees of this branch of popu-
lar music are so clearly recog-
nised without, apparently, being
capable of the slight intsllectual
effort required to analyse the

nature of thelr enjoyment™
(The Oxford Companion to
Music (1842)—Scholes:

anneunce with
publication devoted to
to be calied

** and so that our readers
Express '’ on Sept. 26¢ch.

The ** Threa Suns '’ serenade
over NLB.C. Left to right, Al
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etty Betty Harris on their new Saturday afterncon
eving, guitar, Artle Dunn, organist and vocalist, Mortie

accordionist.

men
ns,

paper will take on a newapaper
style and appear on qguality
calendar paper. At the moment
it looka like nothing on earth.
gince paper stocks in America are
far from good and the last publi-
cation to reach me as this was
being written was printed with
art paper photo blocks on ordin-
Aary newsprint.

I learn that Tommy Dorsey is
now featuring a vibe player
Does this mean a new riee in
popularity for this Instrument
after ita disappearance from
standard combos In recent years?
TD.'s new man is Terry Gibhs,
from New York, who travelled
all the way across the US. to
join his new boss at the Casino
Gardens. He must be good if the
maestro will drag him that far
. -» I heard Red Norvo with the
Benny Goodman band the other
evening on AFN. He makes the
band sound better than ever
Those oid arrangements that
they like to feature don't sound
all that dated to me, and they
have a beat that many modern
outfits would be glad to get with
sama af the stull they put out
these days as dance music. More
power to your HRay, Benny. I
hear that Ralph Burns is now on
the B.G. writing staff,

Interest :

JAZZ IN THE

MEDITERRANEAN
By Paul Gotch

T has long been agreed that

jazz appreciation is an acqguired
taste, and my experience of the
reactions of Mediterranean
peoples to thls unconventional
music bears out the theory. The
further away from America the
less likelihood there s of finding
genuine jarz, but, even B0, dis-
tance may lend enchantment to
the sar, and neither climate nor
latitude can lessen the enthusi-
asm of the European once his
taste for jazz has been formed

The Greeks, for Instance, have
several words for it—as might he
expected! But whether t's “ e¢
dzatz" " o zving,” or * to Deexie.
lund,” it doesn't really matter,
because all are Immensely popu-
lar, especially with the younger
generation. The leading jarz
figure In Athena is undoubtediy
Nick Papadam amateur
drummer and civil servant—who
formed the Dixieland Club of
Greece In 1845. This was the
first Greek “Hot Club " and
serious attempt to present the
best avallable jazz to the Inter-
ested and enthusiastic listener
Negotiations were In progress be-
tween Athens Radio and the Hot
Club when I left Greece for o
regular weekly half-hour spot
and T was able to arrange for the
local gramophone company to in-
clude a apeclally chosen jazz
record In their monthly lst.

Undoubtedly, the Radlo
Rhythm Club of Athens, started
by Leslie Perowne as head of the
Army Broadecasting Service, and
continued for over two years by
Dennia Scuse and Jimmy Han-
son, and latterly by myself, was
very popular, and, I believe  did
bring jazz to & considerably
wider public than was otherwise
possible.

In Italy to.day things are more
advanced; the standard of play-
ing is generally higher, aa con-
tact with the West s easier.
But, even so, It Is & very small
minority who are really jazrz con-
scious. Hot Clubs are much In
evidence, The fArst Itallan Hot
Club waa started in Milan In
1835, but it was pestered by the
Fascist regime, and finslly had
to disband in 1838, when the new
racial laws made (ts existence
impoasible. Now. however,
things are flourishing, and there
are active clubs with a predomin-
ance of live recitals in all large
Italian towns. These are feder-
ated Into one body with head-
quarters in Milan.

Bignor Glanearlo Testonl has
done a great deal to foster the
jazz spirit in Italy, and, in addi-
tion to belng a very active secre-
tary of the Milan Hot Club, he
is editor of the only Itallan peri-
odical devoted to jaxrz—a well-
28 pp. art paper review

produced
called “ Musica Jazz*™

ROVING

LIETENI‘NG to the old radio

two Sundays ago, I really
enjoyed the programmes. Most
people — sorry, many people
spend Sunday morning In bed
with the papers and a nice cup
o' tea, so I make no excuse for
not switching on the radio till
1 pm. Having got thoroughly
depressed reading the news in
the papers, I was just about
ready for that excellent cheer-
up show, " Twenty Questiona™
What the heck does it matter
whether “ Stew " Macpherson or
the “experts” win, so long as
we get real impromptu laughs
such as when the " experts"
trying to get * A Cold Bhower"
and having got as far as finding

out it was something to be
found in a certainm room in the
house, asked, “Can you sit on
ity =

» » :

Putty medal aumber two to
Ken Hormne and Stinker Murdoch
for the excellent standard they
kept up in the Iast series of
“ Much Binding" Sorry, I nearly
forgot Sam Costa, one of Radlo's
funniest comlics.

- »* *

The Four Aces kept up the
good work on this particular
Sunday in * Variety Bandbox,”
and their rendering of the
“Flight Of The Bumbile Bee "—
first time ever to be done with
the human voice—wnas top-whole
for is it * top-hole ")—one gets
8o out of touch with these typi-
cal English sayings In our busi-
nesa, influenced as it is by . .
aw, shucks' I aint gonna make

nothin® of i)
# - L
Theare is someone in the
Carrol Levis Show that doesn't
amuse me, nor, I gather, the
studio audience either . atill,

that's just my opinion . . . Carroi
probably knows best, though,
because he's piloted that show to
popilarity plus.
- * -+

The * officials-in-charge ™ at
the B.E.C. Malda Vale canteen
seem to time their opening and

WITH

ROBIN RICHMOND

cloaing to the split second, just
like studio programmes. A
certaln band, on the alr at
F30 p.m. went for a cuppa at
3.10. They were told that the
canteen didn't open till 3.15, and
though the urns were piplng hot,
and all the little girliea wers at
action statlons, they (the liitle
girliea) made the band and pre-
ducer and programme sogineer
queue up OUTSIDE the doar
till bang on 418 Then thers
was A mad scrambie for taa,
which was far too hot to drink
in the remalning few minutes.
It is unneceasary little things
like that that add up to maks
life so nerve-wracking to-day.

* * *
The Hammond organ I am
using =at the Astoria Dance

Salon (now the property of G-B
Theatres) (s the one Sandy
Macpherson used at thes E.B.C.
secret hide-out at the start of
the war . . . it still works well,
too, even after the hours and
hours of service it rendered in
thoae days.

* - &
In these days of continusl
change, t's niece to hear of

someone like Jack White, who
rivals Billy Cotton for length of
service of personnel. Jack's
planist has been with him for
almost twenty years — othar
members of his archestra have
been with him nearly as long.
Jack has a fine band there at
the Astoria, and it's one of the
happieat bunch I've come across
in the busineas.
* * *

Went to the Astor Night Club
the other evening, and was onca
again greatly impressed with
the infectious music of Edmunda
Fosa, I think it a great improve-
ment since he has added saxes
to the band, becauss now it la &
rich, full sound, whilst still re-
taining it'a original Latin-
American charm. In the oid
days, Edmundo's band needed
mike-ing up in any hig hall, but
the addition of these saxes now

(continued on page 4) (-
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sun-ripened golden ane. pare
your nerves and pocket by sending for a
sample dozen now !

GRADES—I-1 soft, 3-4
med. soft, 56 med., 7 med.
hard, B hard.

Clarinet |1]3 each
Alto ||8 each
Tenor 2|3 each

BACH AGAIN!

Straight
corsignment
Heyworth Paramount reeds
member
with cradiuonal

from Paris, the firt pose-
of the trouble-fres
you'd re-
1939. Precision made
French crafosmanship
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Caravan (Tizol). Duak in the
Deasrt (Ellington, Mills). Parlo-
rhone R3041.

Golden Feather (Ellington).
Trumpet No End (Blue Skies)
(Berlin). Parlophone R3048.

Sultry Sunset (Ellington).
Jam-A-Ditty (Ellington). Parlo-
phone R305Z
By Duke Ellington and his

Orchestra.

IT is a pleagant duty to have to

review this three months' ac-
cumulation of records, and, in
view of the abundance now avail-
able to E.M.I labels, it is to be
hoped that a regular monthly
‘ration of Duke Ellington will
continue,

Having thus welcomed these
issues, it may seem churlish to
upbrald Parlophone for divorcing
“Caravan”™ and "“Dusk in the
Desert™ from their American
backings—* Azure "™ and Chatter-
Box™ respectively, but since
vintage |[Ellington recordings
must appeal primarily to Elling-
ton enthusiasta, it s short.
aighted policy to discourage their
custom with cross-backings. Al-
though the Ellington-Mills series
of records has never been avail-
able in this country, it is reason-
able to suppose that a fair pro-
portion of our Ellington devoteea
have, in one way or another, con-
trived to acquire at least =a
modest percentage thereof, and I
can imagine nothing more in-
furiating than having to pay
371134 for a one-sided record,
especially in these hard times!

Juan Tizol's “ Caravan,” which
won the AS.CAP. Award for
Duke Ellington in 1937, has had

RECORD
Recommendations
From A to Z

Each week this column lists ten
outstanding records by leading
jJamxmen and bands, drawn from
the current English gramophone
alpha-
betical order we continue, this
week, with JOE VENUTI and
FATS WALLER.
J0E VENUTI:

1. Doin’ Things.
(Venuti, Lang,
lophone R2632.
Beatin' the Dog. Kickin' the
Cat. (Blue Four). Parlophone
R35651.

. Bloe Room. FPretty Trix.

(Blue Four). Parlophone
R1918.

Someday Sweetheart. Beale
Btreet Blues. (Venuti-Lang
AN Star Orch.). Decca F5883.
Farewell Blues. After ¥You've

Gone. (Venuti-Lang All Star

Oreh.). Decca F35384,

Goln' Places.
Schutt). Par-

2

(Waller's Buddiea).
HMV. X6252.

7. RiAn" but Walkin. Won't
You Get Of It, PFPlease?
(Waller's Buddies). H.M.V.
BASTL.

8. Mandy. You're Not the Only
Oyster In the Stew. (Waller's
Rhythm). HM.V. JF1L

9. Original E Flat Blues. Eep,
Ipe, Wanna Filece of Fie.
(Waller's Rhythm). H.M.V.

BDO06.
10. Jealous of Me, The Joing Is
Jumpin’. (Waller's Rhythm).

H.M.V. BD1079.

its day as a pop” tune. It is,
therefore, the greater tribute to
Ellington's skill as an arranger
and his musicians’ ability that
his own recording should retain
its appenl to the present day.
But then Ellington's best work
has mnever been affected by
changing fashion's style; for 20
yvears it has followed only the
path of its ownm logical and in-
exorable development. * Cara-
van " marks an important stage
in this development, for, In its
use of an exotic Caribbean
rhythm, it was Ellington's first
step outside the nominal boun.
daries of jazz territory. Samba,
conga and bolero rhythmes have
since figured in many Duke
Ellington compositions, and, In
their way, have been a vital
factor In freeing his music from
the limitations of duple time.
That " Caravan,” like so many of
his early experiments with Latin-
American rhythms, was based
upon a theme suggested by the
Puerto Rican wvalve-trombonlst,
Juan Tizol, is but further evi-
dence of Ellington's ability to
create music of permanent value
out of the ephameral inspirations
of his players.

The most striking difference
between the 1837-8 recordings
and those of 1848-T is to be
found in the status of the soloist
in relation to the composition.
In the recent work it Is the de-
mands of the composition, per se,
which dictate the inatru-
mentalists’ role: in the earlier
work the soloists, partly by
virtue of thelr Iimprovisatory
ability, but largely by their indi-
vidual and characteristic tonal
qualities, were vital contributors
to the composition's effective-
Tess. As Constant Lambert
pointed out, Ellington's genius
lay in the amazingly skilful pro-
portions in which he used these
instrumental colours. * Caravan,”
in performance, is essentially a
soloist’'s plece, yet the final im-
pression is of a tone poem of
considerable ingenuity.

The recent Musicraft record.
ings suffer from extraordinarily
bad balance; in almost every case
the soloists are much too prom-
inent and the cnsemble too dis-
tant and muzzy. This is an in-
defensible fault of engineering,
for the whole beauty of a work
like * Sultry Sunset ™ lies in the
complete integration of orches-
tration and solo part—exquisitely

played by Johnny Hodges. But
in this recording, and also
“ Golden Feather,” in which

Harry Carney is the soloist, we
are given the impression of a
soloist with orchestral accom-
paniment, rather than an orches-
tral work with solo voice.

Ellington is now rapidly ap-
proaching the stage when &a
miniature score will be as much
a necessity for revealing the
inner qualities of his music as il
is in the case of *“serious”
writers of concert music. In
thematic treatment " Sultry Sun-
set” shows a healthy apprecia-
tion of real musical values. One
example will suffice: the way in
which the accompanying trom-
bone figures in the second chorus
derives from material used in the
piano introduction. In the re-
lease of this same chorus (the
plece is In 32.bar song form,
A-A-B-A, ag was the second sec-
ticn of the earlier “ Come Sun-
day ") the soloist is permitted
complete freedom of tempo
within the metrie pattern—a de-
vice frequently adopted by Art
Tatum, but, I believe, new to
orchestral jaz=z.

“ Jam-A-Ditty " is wvirtually a
concerto grosso for four instru-
mentalists and orchestra—effec-
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(Record Review)

tive in the way it combines the
body of sololsts and the orches
trul ensembie, but less effective
in the solo variations. Ellngton,
I feel, made A grave mistake in
having Taft Jordan submerge his
Individuality in an imitation of
Rex Stewart. Rex is & musiclan
of greater guality than Jordan,
and a personality big enough to
“carry " his strange distinguish.
ing mannerizsms. Lawrence
Brown demonstrates, yet again
in this piece, his inability to com-
promise with his excesa of senti-
mentality In fast tempo impro-
visation, whilst Harry Carney,
who givea such & superb Imita-
tion of Johnny Hodges in the
languorous " Golden Feather,” Is
another player who sounds fll-at-
ease. Once famoua for his
bubbling wvitallty, Carney seems
to have completely sublimated
his natural temperament In
striving for a satisfactory sos-
tenuto style of his cumbersome
instrument. After Barney
Bigard's wonderful Improvisa-
tions in the earliers“ Caravan ™
and "Busk in the Desert,” Jimmy
Hamilton seems all the more il-

suited to such passionate rolling
music as Ellington's. I bracket

ettists, In spite of agually impres-
sive fechmique.

The appeal of “ Trumpet No
End " is, obviously, 50 per cent
visual. This is the sort of jazz
“ battle royal” of trumpeters,
which must have "em in the aisles
screaming for more! To com.-
mend it we have Harold Baker’'s
superbly articulated first chorus,
with its many “ dizzy " concelts,
and execution worthy of Gillespie
himself. Taft Jordan's contribu-
tion In the second chorus is
much more attractive than his
work In “ Jam-A-Ditty.” It has
all the earmarks of his natural
style, simple and melodic, and &
broad Armstrong-like tone. Cat
Anderson’s incredible technique
carries him into the loftiest
range of his Instrument with
complete ease and sureness In
the climacteric choruses. This is
the first time I have ever heard
a jazz trumpeter hit E above E
above top C. . I hope it will
bea the last!

DO you want to play well? If

yvou do, don't bother reading
this. You see, If you really want
to play well, you will succeed
even in the face of adverse luck.
Of course, you will have to
practice for at least eight hours
a day; vou will have to refuse
engagementa with bands that
play in a style of which you dis-
approve; yvou will have to apend
a lot of money on tuition; and
yvou will have to make music
your only interest in life, even
avolding the formation of friend-
ships which may distract you
from your one purpose. If you
order your life like this, you will
probably become a virtuoso; you
will also become rather unhappy,
silnce it will take a musicologist
to conduct an intelligent con-
versation with you.

MNow I don't want to play
really well. All T alm at Is being
slightly better than average.
The Romans had a =aying,
“ Medio tutissimus ibis,” and the
statisticians of Yale have proved
that mediocrity is the most
bleased of states. Who om I to
gquarrel with the combined wis-
dom of the ancient and modern
worlda? Nor do I guarrel with
Milton, who sald that it was
better to rule in Hell than serve
in Heaven. So here, for the
benefit of all my colleagues with
tepid enthusiasms and pedes
trian abillties is a digest of the
modus vivendi that I have
adopted. It enables me to ask
for thirty bob when the other
boys only get twenty-filve; some-
day, if I become wildly enthusi-
astic about music, it may enable
me to play fourth tenor on &
provincial broadcast.

The traveller on my mediu
iter must have the right back-
ground, Irrespective of music.
One of his main tasks will be
that of impressing provincial
amateur leaders. Most of these
have little mcademic education,
and are accordingly impressed
by displays of useless learning.
The Latin guotations with which
I hawve larded this article are
easily acquired, and can be most
impressive if they are not over-
done. Don't labour them too
hard until you know your
victim; 1if, by some freak, he
happens to be either A man of
genuine culture, or a complete
moron, all your trouble will be
wasted. However, you should
always give the impreassion of
being a cut above the other boys
in the band. Your playing will
have to provide some of this
illusion, but your general de
portment is also important.
One golden rule is: to be qulet.
Quietneas can be gquite a terrify-
ing psychological weapon. Speak
as little as possible, and when
yvou do say anything, say it as
quietly as you can, even if you
have to repeat it. If you reso-
lutely awvold profanity and
pornographic humour, you will
rapidly acguire a reputation for
terrible purity, and this iz &
definite asset. For other advice
on this subject, see Russ Allen's
excellent article in a recent lssue
of " Musical Express.™

MNow we come to your playing.
As with your general deport-
ment, you should aim at giving
the impression that your playing
im a cut above what the other
boys can manage. The best
showmanship you can use ls to
glve an Iimpreasion of cold
efficiency. Do not tune up with
flashy runs; in fact, let no noise
issue from your instrument ex-
cept during the actual perform-
ance of & number. Use a first-
class Instrument and mouth-
piece, and be ostentatiously un-
ostentatious about it . . . In other
words, don't boast about your
Brilhart or your Link, but just
let the boys get a glimpse of It.
When you play, play with
pedantic correctness. This 1=
really guite an easy feat if you
guard against the commonest
faults. Very few amateur bands
give full wvalue to any note
longer than a guaver; so you
must give all your minims and
semibreves slightly more than
their correct value, and frown at
your team mates (though In a
well-bred fashion) when they do
not follow suit. Similarly, very
few amateur musicians can play
qguaver - crochet - quaver figures
correctly. Make sure that youn
do, and turn on the old frown
as and when necessary. BSome
of your fAnest opportunities for
distingulshing yourself will come
when the band plays some of
those ten-year-cld stomps which
stil Aigure in so many libraries
Watch out for bars consisting
of: Quaver rest, Quaver, thres

few can play these correctly; if

GOOD REPUTE

By John Laurie

alse abound in whips and
smears. It is just poasible to
play these without making them
sound corny, and it ls well
worth while to learn how.

My remalning remarks are
gddressed particularly to saxo-
phonists, since I am one myself.
If ever an Instrument was made
for mediocrities, it is the saxo-
phone. The vast majority of
saxophonists in this country

. sound so ordinary that it ls a
comparatively simple matter to
make yourself noticeably better
than the average player. The
first requirement is 8 good tone,
or better, the appearance of a
good tone. This, in nine cases
out of ten, can be acquired by a
determination not to starve the
instrument of air. That does
not mean “blow like hell.”
Volume, not pressure of air, is
what is required; and the best
way to obtain it is to play from
the diaphragm, with the throat
muscles expanded as if in the
act of pronouncing the syllable
“ huh! * This will produce not
brilliant tone, but one good
enough to impress those who
don't know, and if you are In-
terested in further details of
this method, I will send them to
you for a stamped addressed
envelope. When you have =&
decent tone, don't spoil it with
#n amateurish vibrato. There ia
a more or less standard correct
professional vibrato, and if you
can acquire it your stock with
the local lads will go up by leaps
and bounds. If yvou can't master
it, use no vibrato at all. Many
successful players of my ac-
qualntance do this, and the
vibratoless satyle can be quite
pleasing, especially in a large
band. The last remark applies
even more forcibly to the
clarinet. Correct dance tone and
vibrato on the clarinet are very
difficult to attain; and so if you
are only a “medio tutissimus"
player like I, your best course is
to play streight all the time. A
passable straight tone Is In-
finitely more impressive than a
mediocre dance tone; and if your
phrasing Is correct. it sounds
very far from corny. In fact,
reasonable clarinet playlng is
one of the keys to the thirty bob
iauccm that we are aiming at.
~ So there goes all my space for
this week. There are mMAany
little tricks of technigque that
will lift you out of the rut Into
the “ local boy makes reasonably
good ” class. More details of
them will be found in my next
*article.

IN THE NORTH

By Billy Butler

NDRTHERN newa this week is

from the theatre pits. The
Opera House, Manchester, Is
doing good business with the
Sadler’s Wells Ballet, in spite of
the heat wave. And in the pit
I found none other than clarinet-
tist Gordon Lewin, adding
another chapter toc his extremely
varied career.

Since it Is so0 confoundedly hot,
1 feel too lazy to make my usual
effort to avoid clichés, so 1 will
describe Gordon as a youthful
veteran. He figured in some of
the old Luxembourg sponsored
programmes whilst he was still
reading for his B.Be. at Man-
chester, and he played with the
Hallé whilst completing his
musical studies at the Man-
chester Royal College of Music.
During his service with the
RAF. ha played with many of
the more prominent Alr Force
gutfits, and the work he has done
since his demobllisation places
him in the top class both of
dance and stralght music. Recent
jobs have been with Phil Green,
Van Philips and the Nightingale
Club. Gordon left Van FPhilips
to join the Wells orchestra, and
he tells me that he fs now
headed for the Edinburgh
Festival.

Another symphonic player who
recently appeared as a swing
specialist is Radio Eireann per-
cussionist Pat Regan, who broad-
cast & session last Friday from
Manchester with Peter Kelly
(violin), John Roadhouse (reeds)
and Harvey Davis (plano). I
make no apology for my con-
stant mentions of this quartet,
and In particular of Peter Keily.
After all, they are good; they are
also almost unbalievably self-
effacing, and unless this column
brings them to the notice of the
public they may never get the

J % undoubtedly de-
you can, your stock will §o up.{piug that they
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“1 hope | can STILL play like that when I’m as OLD as he is!'’

TIN-PAN ALPHABET

By * The Troubadour "

ARTISTS — They say — Denny
Dennls off to US.A. to sing
with Sammy Kaye.

BRAND NEW-—Doreen Blythe—
looks swell, ringas the bell!

CHAD—What! No Christmas
presents T

DAIRY TALK I tried to buy it
back, but he promised me an
Autumn Plug!

EASY ON THE EAR- Stanley
Andrews, nice and sweet,
and with Jane Lees, the
band's complete.

FUNNY MEN—Max and Harry
(I've got a song) Nesbitt—
I'm glad they're mad!

GRACIOUS ME'—Who wants to
know—The Story of Joe?

HANDS ACROSS THE SEA—
(Jimmy Hennedy) This
grand guy is keeping British
prestige high (An ideal Am-
bassador of Song).

INVITATIONS —To Jack Jordon
—the greatest chorus pro-

gramme—why not Bertha
Wilmott, the greatest chorus
singer?

JUSTIFIED — Tommy Samp-

son's success. To worship.

pers of swing—he's just the
thing!

KISS8—To Johnny Green—nlce

appearance, volce good, If he

doesn't go far—he should.

LIKEABLE FELLOWS—Ribton

and Richards, singers of

“ pops "—in my low tavern

they're the to

MORE PLEAS Records

Dinah Shore please!

NEVER MIND EH'!'—The B.B.C.

chooses the arranger—and

the publisher has to pay—I
repeat—Never mind eh!

OVERDONE — Bryan Michie's
announcements —this gey-
ser's a wheeger!

POPULAR SONGS—Ross Far-
ker's "Il Make Up For
Everything™ 1s a cert for
my shirt!

QUESTIONS—What's happened
to Sam EBrowne's Dew
partnership?

REPORTING—If I could report
all the things I know—I
couldn’t *arf "ave a go!

SOMEDAY-—When (it doesn't
matter, I'm going to have a
wizard “ natter."

THINGS YOU NEVER SEE—
Geraldo in Deamark Street
looking for British Songs.

UNIVERSAL APPEAL — Ste-
phane Grappelly would be
my bet—if he had his
original gquintet

VEXING—The way announcers
call Monty—MUNTY, and
Compton — CUMPTON. |
could give "em some names
that would get them in dead
trouble!

WHISPERS IN THE DARK—A
certain agent and producer
holding hands. (Does this
mean wedding bells,)

X MARKS THE SPOT—If a
musician’s missin® from a
Maida Vale session, it's the
Amberley Arma I'm guessin’.

YOU TELL ME-— Why Ivy

Benson gets so few airings

in o year—too popular I

fear!

ZERO—" Can You Beat It"—If

there was a degrea lower

than zero this would rate it!

of

TH:E clavichord, harpsichord

and spinet are having a new
The genuine inter-
est being taken by musical
amateurs in the music of the
16th, 1Tth and 18th centuries is
causing the handful of antigue
instrument makers in this
country to work overtime. One
maker alone has already com-
pleted over 50 clavichords since
the end of the war, and receives
fresh orders each week for
virginals, viols and other old iIn-
sStruments. Since each instru-
ment Is hand made throughout,
and would take a single man
anything from three weeks to
two montha to construct, depend-
ing on size and intricacy of
work, makeras are finding it im-
posaible to keep up with their
orders.

lease of life.

None of these iInstruments bears
comparison with our modern
piano for power of tooe. DBut
each has its own characteristic
which cannot be reproduced on
the grand pianocs of today. The
instrument most in demand, and
the oldest, is the clavichord. It
originated about the fourteenth
century, and the first known
dated model was made by
Domenico de Pesaro, In 1543. In
appearance, it ls an oblong box,
about five feet long and just over
a foot wide, with a depth of six
or seven inches, A small key-
board is set in the front with a
compass of four octaves, and the
keys run crosswise to the strings.
Into the end of each key is fixed
a metal tangent and depressing
the key causes it to press against
a pair of brass strings. The tone
is s0 soft as to be inaudible six
feet away, and infinite gradations
of toné can be obtained by finger
pressure. One peculiar feature
is that by wobbling the Anger
gently a vibrato can be set up,
similar to that obtained by a
violinist. This tremolo effect is

By JAMES
SEDDON

The Queen heraelf was &
fine player, and it has been re-
corded that Henry VIII—ex-
travagant in all things—had no
less than thirty-nine.

A development of the spinet
was the harpsichord. Similar in
shape and action, it had longer
strings &and several sets of
pluckers. These pluckers were
brought into action by stops and
by using two keyboards. The
loudness of tome and wvariety of
effects made the harpsichord the
concert instrument of its day.
Loud and soft tonea were ob-
tained by using stops, and two
melodies running together could
be brought out by playing softly
on oné keyboard and loudly on
the other. Having a glittering
metallic tone, it was ideally
suited for the brillilant displayvs
of the concert virtuosl, and most
of the sparkling sonatas of
Hadyn and Mozart were written
for this instrument.

The invention of the piano
apelled the doom of all these
early hkeyboard Instruments
Beethoven's sonatas and con-
certos written at the beginning
of the ninateenth century were
composed for the plano, which
guickly became the standard
concert instrument. So com-
pletely did it ocust the clavichord
and harpsichord that musicians
forgot that they had ever existed.
Eminent pianista, such as Rubin.
stein, Von Bulow and Hallé, had
never heard of the clavichord
until the 1B80's, when A J.
Hipkins brought It to their
notice.

A. J. Hipkina and Arncld Daol-

hold.

New Interest In Old Instruments

metsch were the ploneers In the
revival of these and other old
instruments. Convinced that
music composed before 1800
should be played on the instru-
ment for which it was intended,
Arnold Dolmetsch began collect-
ing and restoring clavichords,
virginals and harpsichords. Dis-
satisfled with the resulta, he
then began to make new instru-
ments, using those¢ he had col-
lected ms A model. From this
early work at the end of the last
century sprung the series of
Haslemere Festivala, started in
1925. Designed to give music
lovers an opportunity of hearing
music as played in the sixteenth,
seventeenth and eighteenth cen-
turiea, these concerts have cob-
tinued until todey, and the I2nd
took place this year, organised
by his son, Carl Dolmetsch.

It is & unigque experience to
hear the fugues of Bach played
on a clavichord, or Haydn's
sonatas played on a harpsichord.
But the would-be player will find
no consolation in the thought
that they are any epsier to play
than a piano. Bach himself esti-
mated that Afteen years are re-
guired to master the clavichord,
and Amnold Dolmetach reckoned
that it took a lifetime.

The clavichord is justly the
mors popular, for its quiet tone
ensures no disturbance of the
neighbours when practising. And,
compared with the £120 for a
good upright plano, £45 for a
clavichord is easier on the
pocket. But even this is expen.
asive by eighteenth century stan-
dards. Wilhelmi, famed instru-
ment maker, would have made a
good instrument for £3, and
twice the money would have pro-
duced an elaborately crnamented
plece of furniture fit for almoat
any drawing-room.

exclusive to the clavichord and
can be obtained on no other in-
strument. Such composers As
Bach, Haydn and Mozart all
used the clavichord, and
Beethoven, though primarily a
pianist, was aware of its poasi-
bilities. He remarked that
among &ll keyboard instruments
the clavichord was the one on
which the player could best con.
trol tone and expressive intona-
tion.

The clavichord was never too
popular in England, where the
virginal, or spinet, was preferred.
Louder in tone, it could be used
for concert work and chamber
music. The sound was produced
by a bird's quill fixed to the end
of the key, which plucked the
string when the key was de-
pressed. Due to this action, it
was almost imposasible to attain
expressive playing, and even the
best virginals had a sameneas of
tone. In shape It was similar to
our grand plano, but on a smaller
scale, and ita light weight, cheap-
ness to buy and pleasing shape
made it & common plece of furni-
ture in the Elizabethan house-

small publishers seem to
have top line billilng at the
moment. Last week I reported
Eddie Kassner's “ Lucky " song
—this week I can tell you of
Box and Cox's “ Dream Again.™
Recorded In America by Sammy
Haye and all set for a big plug.
Also, the song that won the
Hammerasmith Palals Competi-
tion, “You Went Away and
Left Me ™ being recorded by the
Mills Brothers!—who sald the
Americans don't take British
Carn!
* * *

When " EBing Bings ™ comes off
the alr, why doesn't some enter-
prising disc jockey do a serles
of Morton Downey?T His record
the other morming on House-
wives was a joy to hear! This
grand vocallst has made dozens
of wonderful recordings that
I'm gquite certain would touch
the hearts of our own public just
as they have done in the US.A.
for many years past!

« The Troubadour”

Enterprising young producer
Roy Speer has the right idea
with his series of " name series.”
The B.B.C. should give him 30
minutes per night—a J4ifferent
artist for each night—for as long
as these artists draw a listening
public, and my bet is the longer
the series went on, the higher
the listening wvalue would be!
Roy's first affort in this line was
that grand artist Hutch—who
never sang better than during
that six weeks—but—just as the
public has got used to tuning in
to a certain time on a certain
night, to hear him—off he
comes, and they have to get
used to another artist. When I
was In America, how I used to
look forward to Thursday night
—Connle Bosweil; Friday—Bing-
ing Bam; Baturday — Ruth
Etting, and ete.; throughout the
week. Not just for six weaks
but year in and year out. That's
how the big mames were built

(continued on page 4)
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3 REW, £50.
COMNM, Pan American, gold lacguered,
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Y our local dealer can put the
new * Regent”™ Trumpet right
model.
Gold lacquer finish., Give it any
Convince yoursell
of its high grade manufacture, its
silent, smooth, fast valve action
and its amazing ease of blowing.
Remember too that it is played by
the “Skyrockets” Trumpet section
—and they are experts, surely !
The post-war, brand new Regent
is the finest value you'll find any-
where. So go to your local dealer.
Even if he is temporarily out of
stock we can supply him promptly.

latest model, all keys inlade mother o'
pearl, full arcist, auxiliary F., axtended Bb,
greiculated G Sharp, silver plated, abso-
lutely as brand new, £45.
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Write Now far full list
AS USUAL. Full part-sxchange & eany
H-P carms avallable.

For Everything Musical

A Grand
ﬁ"f; \ Desk

Generously designed

Takes & heavy library

comfortably and eMicent-

Iy, hiolds the flsor firmiy.

Prica 50/- in graan, blus,
gold or cream.

Bradleys
Dundas Placa Glaagow
Easy payments arranged
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True life-story of the famous brothers
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PRICE :
1/6
FREE !
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Obtainable from all newsagents and book-
sellers or direct from
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Any difficulty in getting
MUSICAL EXPRESS?

If so—have it sent to you every
week direct and post free!

Send your name and address to—
33, KING STREET, COVENT GARDEN,
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with postal order enclosed for £1, for one year's
subscription, 10/- for six month’s subscription.
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TH:H:RE you have the perfect

expression of a dynamic
personality, in four words, mean.
ing, I suppose, " much anl-
r::u.i;-m':l" and “with fire.” And how
elase could we describe Alastalr
FRoyalton-Kisch  whose whole
life can be discussed in no other
tarms? Tall, athletic, and ener-
getie, this exceptionally talented
young cooductor certainly has
tremendous enthusiasm. If you
heard his debut with the Lon-
don Philharmonie Orchestra
last October and marvelled at
the performanee, you can now
see why. It was because he
must have been thinking music
twenty-four hours a day, dream-
ing about It, scheming about it,
talking sbout it, learning about
it, having it for breakfast, for
lunch, and for tea.

How else, at the age of twenty-
one, up at Cambridge, could he
have found time to conduct
madrigals, choirs, and choruses,
and his own string orchestra,
and play the clarinet, and
achieve prominence in athletics,
and ecarry off the academlc dls-
tinction of an M.A.7

No, when most undergradu-
ates are, I suppose, sowing wild
oats, Royalton-Hisch was pre-
paring himself a much richer
harvest, the firet fruits of which
were to be reaped In Italy; al-
though from Cambridge, via the
Army as Signals Officer in the
K.R.R.C, to North Africa, and
eventually to Rome, WaAs no
royal road to Symphony and
Song.

How many conductors have
prayed for the unigue and edu-
catilve expeérience of working
with seven eof the great Italian
Symphony Orchestras? Have
coveted the honour of being the
youngest guest-conductor of an
orchestra (the Paleatine), which
Maestro Toscaninl himself des-
cribes as one of the three great-

«“MOLTO ANIMATO
CON BRIO”

By Eric Deeping

Director of Marlborough Col-
lege; nor that four-year-old
Gillian already shows a real de-
light in her father's concerts
« « » & father, Incidentally, who,
it he Is particulerly noteworthy
as a conductor and a scholar,
must also claim some interest as
an ambassador.

During his three years condue-
ting in Europe he did much to
show Continental listeners that
Eritain, too, could really make it
80 far ms muslc was concerned.
And this seems a highly neces-
sary funection when you reallse
(as he ruefully explained), that
the Opera-consclous-plua llbra-
rian of the Naples Conservatoire
didn’t even know that Tchalkov-
sky had written any sympho-
nies! He probably still hasn't
heard of the Pathétique, but
now, at least, he will know some-
thing of Benjamin Britten and
Vaughan Willlams: and so will
many others, for these and other
British composere such as
Purcell, Elgar, Walton, and
Blias received several or-
maneces throughout the Contl-
nent, including a grea: Festival
of British Music in Athens,

Such an intense and able pur-
sult of music for Its own make
sets one thinking a little sadly
of the scant encouragement it
still recelves In this country, and
a little enviously of Italy and
Palestine, whose peoples not
only produce most of the world's
great artistes . . . and audlences
. « » but also (Conservatoire
librarian notwithstanding!) duly
recognise them. Here, but for
the enthuslasm of men Ilike
Royalton-Kisch, we should not
even know what a symphony
was! Meanwhile, I stuppose Wa
ghall still ery: * Where are our
promising young Britlsh conduc-
tora? " and shall satill continue
the search for new British
talent in the old British way:
in blind despair . .. with It
right on our doorstep.

T‘H‘E recent articles by George
Melachrine and Jack Coles
have proved a vital point. It ls
no longer sufficient for an or.
chestra to =it on the bandstand
and play their score just as the
arrenger handed It to them.
With the growth of the dance
audiences and the subae-
guent growth of the orchesiras
and halls, the need for spreading
the sound produced has become
obvious. Amplification is not
really a method of making a
band sound louder; it is a direct
broadeasting acheme, which
spreads the area covered by the
sound waves as cmitted from
the stand. Different [nstru-
ments have different effects, and
even If they would all have the
same volume on the stage the
impact of the sound waves on
the microphone differ. The
vibrations produced by a plucked
string are infinitely weaker than
those of an open trombone or
aax. It Is for that reason, if for
no other, that the multi-mike
system has proved its value. By
placing several mikes all over
the stand, and each one of them
through o separate volume con-
trol, you can bring each section
to & control panel, at which a
“mixer ™ can then balance the
effect. This applies to broad-
casting as well s direct
amplification.

At n recent Heath seasion at
the Hammersmith Palais, we
had a very good demonstration
of amplification at its worst
Let me stress first of all that the
installation at the Palals is one
of the best in the country. Un-
fortunately it demands a skilled
sound engineer to handle the
knobs; and on that evening
something went wrong. First,
the vocal mike was not turned
on sufficiently. Paul Carpenter
went nearer and nearer to the

THIS MICROPHONE
BUSINESS

Another Talk On Amplification
By “ Penshot”’

shocked by the sudden increase
in volume. On the same even.
ing the mike in front of the
trombone was not up to scratch,
and all those delightful solo
passages for muted trombones
were absolutely lost. We In the
gallery could msee the section
playing, but if thid had been a
hroadcast, every one of the four
or elght bar passages would
have left a * hole” How can
this sort of thing be prevented?
The big American bands have
thelr own balancer, who is In
charge of their sound equip-
ment, goes with them every-
where, knows the arrangements
and can read a score. He ls just
one of the boys, but instead of
playing an instrument he
handles the balance. Durlng
broadcasts he takes over the
control panel, and =so ensures
maximum eefTect. He can com-
fortably see four bars ahead and
* swell * the right control at the
right moment In this country
some broadcasting engineers
cannot read the score. They are
expected to remember a half-
hour broadcasl after two or
three run-througha. No wonder
that we find them chasing after
every solo passage, rather like
the spotlight operator on the
first night of a new variety show,
There is no reason why our bhig
orchestras should not carry their
own sound engineer, who should
alsoc be accepted by the B.B.C.

The other and more obvious
solution Is the musical education
of the BEREC engincer staff,
Let the music department run a
few eight-week courses, giving
each engineer some idea of score
reading. Many musicians will
object to the implication that
this can be learned in such a
short time; but please consider
that the controller ia not ex.
pected to deputise for the con-
ductor. All he should do s to
follow the band properiy, so that
i marked score will give him

But there is no suggestion of
all this in his modest Kensing-
ton flat, mo outward show of
scores, or busts of Beethoven;
and Royvalton-Kisch himself, In
shirt and flannels, locks more
like o budding tennis star than
the popular conception of an or-
chestral conductor. Here, In a
comfortable, slmple home, with
8 charming wife and little
daughter, music -does Indeed
seern as distant as Italy and
Palestine . . . until he speaks:
then you know it is seldom far
away at all

All men reveal themselves In
thelr work, their wives, and their
children, and it is no great sur-
prise to learn that Mra. Royal-
ton-Kisch is an accomplished
reellist, nlece of the late Organist

_

est in the world? For that, o5, ghall we, too, become, at |mike to make it pick up his
briefly, ls what this amazing last, * Molto Animato, Con |voice. When finally the control
young man, still in his twenties, 5. ;- 2~ was turned up, he jumped back,
has achieved so.far.

Harry Roy and his Band caught from the stalls while

rehearsing their new stage

to the King, and a daughter of
Hylton Stewart who Is Musical

next

show which opens In variety
week.

sufficient warning of an impend-
ing alteration in balance. These
forthcoming changes could cven

be indicated with red pencil. As
long as the man knows the
actual bar in the score which

the band is playing, he can an-
ticipate the need for shifting the

weight
We all know that the B.B.C.
are striving to improve the

quality of their broadcasts. Let
them prove thelr sincerity by
providing the conaclentious
musician with an engineer fully
qualified to control the broad-
cast of muslc. If they reach
this goal they will have added
greatly to the prestige of British
broadcasting and British dance
band music. Regretful incidents
such as the memorable Heath.-
Inglez broadcast premiere of
“Band Parade” will then be a

thing of the past

THDSE who, llke myself, have
taken all or part of their
holidays in mid-August, have had
no occasion this year to grousé
about the English climate. As I
sit behind my typewriter here on
the beach at Littlehampton the
sun beats down on the keys until
they are almost too hot for the
finger tips, and the paper curls
back around the ribbon after the
manner of those pre-war cello-
phane fish which curled up when
exposed to the heat of the hand.
In & half-dozing condition, a
few moments ago, I decided It
would not be difficult to imagine
that the four rows of typewriter
keys were the left-hand key-
board of & forty-eight bass ac-
cordion, but & simple experiment
in tapping out the left hand part
of the *“Blue Danube” waltz
guickly proved that this would
not by any means produce &
readable, or even printable,
article. The result, as a matter
of fact, was & very good repre-
sentation of the things one s in-
clined to say after hitting one's
finger, instead of the nall, with a
hea hammer!
A:Yumen I am brought back to
earth by the sounds of an ac-
cordionlst practising in a fronot
room of one of the hotels on
South Parade. A reasonably
competent player, his principal

TIN PAN ALLEY

(continued from page J)

We have the artists, we have the
producer—how about it, B.B.C.7
> *® =

GEORGE MOZART: GEORGE
ROBEY: MARIE  KENDALL:
IDA BARR: NAT TRAVERS:
KATE CARNEY: ELLA RET-
FORD: LILY LEBBER:
ARTHUR FREECE: VEESTA
VICTORIA. What a perform-
ance! Caught these wondsrful

e ——

Alececoselcore Vcrrees

——M
Edited by J. ). BLACK

fault being too ponderous a bass detriment to the programme, par-

—a fault which is common to
about 80 per cent. of players, In
any case, Every student should
devote a certain proportion of
his .practising time to the

ticularly as support for the plano
and drums in leading the com-
munity singing. A good versatile
player is needed for this sort of
job, of course—one who can put

achievement of a really staccato over a useful programme on his
bass, particularly, I might add, own of semi-classical pleces and
if he wishes to become & good musical comedy numbers, but is

exponent of *“ music in the
modern manner.” Nothing 18
more destructive of the effect of
a good swing arrangement than
a left hand which sticks to the
buttons instead of dancing off
them. The effect ia the same as
that of the clumsy tap-dancer
whose performance resembles
the antics of & baby elephant in-
stead of a fairy princess!

* +* *

But to go back to the accor-
dionlst at his practising. The
standard of his performance is
quite up to normal stage re-
quirements—the sort of player
who should have no difficulty in
picking up some band or concert
party engagements. He may, of
course, be here, like myself, on &
short holiday; but I cannot help
thinking that there would be
some useful openings In this
town for a player of his calibre.

The local concert party In the
Pavillon-on-the-Green is " Holl.
day Highlights” starring Bunny
Barron with a strong supporting
teem. They provide a cheerful
light entertainment for just over
two hours, but I felt that the
addition of & good accordiom
player would not bave been any

old-timera :‘t ihlm'li;.: mtp
really brought ye e lump
the throat, To see h:hum walk
the stage was a —becauss
they really do know how to walk
a stage! Believe me, the ap-
plause they got wasn't just for
the sake of old timea, it was for
thelr sheer ARTISTRY! Bome
of our varlety " names™
have surely learned something
from this Monday night! Thanks
old timers, for & wery happy
evening.

* * 3

... By the way, some of the best
fllm music of the year Wwas

just at home with community
songs or modern " popsa.”

There must be many players
of this calibre about. I wonder
how many of them have tried to
nail down jobs of this sort for
the summer season, and how
many have been successful.

#* * *

It is my own view that the
scope for the all-round accor-
dionist of this sort will greatly
increase in the very near future.
The new 300 per cent. tax on
foreign films is almost certain to
mean that in the future, there
will not be encough fAlms to go
round. Cinema mansagers will
be looking for something else to

RICHMOND ROYING

{centinued from page )

puts It into the big band group.
Nice series of Saturday morning
spots, by the way, Edmundo—
and the inclusion of Val Merrll
on these broadcasts s a good
thing. Edmundo and Val sing
so differentiy!!!
#* * *

Alan Dean, apart from being &

firstclass vocalist, also deserves

honours for the wvery fne

Ricordl, 2/-.

8. Now Is The Hour—HK.
Prowse, 1/-.

4 Among My Souvenlrs—L.
Wright, 1/-.

5. I Belleve—E. Morris, 1/-.

arrangements he (s doing.
Heard his special of Cherckee
on the Tito Burns programme
last Thursday, and was greatly
impressed. To Bernie Fenton,
who does the majority of the
arrangements for The Accordion
Club Sextet, a further bougquet
Those arrangements of his are
bright and tasteful,

played by Eddie Sauter-Ray
McKinley number, “ Sandstorm,"”
they received a postcard from a
Mr. Percy Pring stating that
“ Your rendering of ' Sandstorm *
was 8o realistic that my wife
ground her teeth all the way
through dinner.” Les Lambert,
replying, said that he was wery
sorry that " Sandstorm "™ Inter-
fered with his wife's molars, but
he enclosed & packet of tooth-
plcks, which he hoped would
remedy the fact. However, In
his opinion, & more successful
remedy would be a pint of beer,
and if Mr. Pring would care to
call at the “ Bun in Splendour,”

take the place of the second
fepture film, and I see that Mr
Lewls Lee, gecneral secretary of
the Variety Artists' Federation,
has predicted that "cine-variety”
is on the way back. Itis possihle
that some cinemas will turn over
entirely to music hall,

Either way, it will mean in-
creased employment and greater
opportunities for entertainers of
all kinds, and since the accordian
has lost nothing of its popularity
with audiences all over the
country there will be plenty of
scopé for good accordion acts—
whether soloists, duettists or
larger combinations.

I was talking a little time back
with a friend, a keen amateur
accordionist, who happens to be
employed in a branch of the steel
industry, which is coming in for
a serious cut under the new
Government allocation system
He expects that his regular em-
ployment may come to a sudden
end, but foresees a good future
for himself on the stage., and 1
am entirely with him. We don't
know, of course, where the new
Government powers to direct
labour will lead us, but I cer.
tainly hope that due Importance
will be attached to the industry
which Ils concerned with main-
taining the morale of the rest
of us,

We cannot live on entertain-
ment, It is true. But if we are
in for a thin time—as I think
thera is little doubt we are—
then we shall need all the cheer-
ing up we can get. And I hope
that our instrument will be able
to take a useful part in bullding
up the morale of our people for
the struggle which will be needed
to pull us threugh the difficult
times which lie ahead.
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