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£15,000 FOR MUSICIANS
IN FIVE WEEKS

BUTLIN’S DO IT AGAIN!
Great Show at Earis Court

(MUSICAL EXPRESS STAFF REPORTER)

MMENCING MONDAY FEBRUARY 23 BUTLIN’S WILL PRESENT AT EARLS COURT A MAMMOTH DANCE
BAND PRESENTATION TO RUN CONCURRENTLY WITH THE GIGANTIC SPORTS DISPLAY TO BE HELD
THERE. DURING A PERIOD OF FIVE WEEKS THEY WILL EMPLOY FIFTEEN BANDS, TWELVE GUEST |
G()NDUCT?RS, AND PRESENT TWO SHOWS A DAY FOR DANCERS. FOR MUSICAL ENTERTAINMENT ALONE
BUTLIN’S INTEND TO SPEND £15,000. TO THOSE WHO SPEAK OF SLUMP THIS ADDED EXPENDITURE TO
THEIR ALREADY LARGE PROGRAMME FOR THE SUMMER, MUST SURELY SHOW THAT FIRMS WITH ENTER-
PRISING IDEAS SUCH AS THIS ONE ARE FIRST TO KEEP THE ENTERTAINMENT INDUSTRY ON ITS TOES
AND TO MAKE FINE ENTERTAINMENT FOR THE PUBLIC AS WELL AS FIRST CLASS WORK, UNDER IDEAL

CONDITIONS, FOR THE MUSICAL PROFESSION.
To Al Berlin, Musical Director for Butlin’s must go full credit for many weeks of GORG E o u s

advance planning that must go into a presentation of this kind. In a recent interview he
told me that the show will be known as Butlin’s Golden Ballroom of the Resort and not
only are they decorating the hall to represemt a golden ballroom on a magnificent scale but
they are also laying their own fioor to dance three thousand people, although the hall will
hold five thousand. They will a’so present a replica of their own lounges in their camps
complete with palms in the halls and also a replica of their famous French Bar at Filey

At Prince of Wales

To a vociferous ovation

“Diamond Lil" opened in town

at the Prince of Wales Theatre

with glamorous, gorgeous, sexy

Mae West at her very best. Once

Camp.
again Val Parnell scores with

The job that fell to Berlin of choosing from the many
RE'I‘-URNWG the best show in town. Whoever
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PRICE FOURPENCE

Geraldo
on Band
Parade..

When Billy Ternent finishes
his series as resident band on
the popular Band Parade pro-
gramme, his place will be taken
by Geraldo and his Orchestra
Geraldo will, no doubt, feature
his popular vocalists, Deany
Vaughan Carole Carr and his
ﬁné vocal outfit, Three Boys and
a Girl

l ® @ o and
Harry Roy

Readers will be giad to hear
that following his first broadcast
for over a year from the Barbe-
cue Ballroom, Bournemouth,
Harry Roy will make his first
appearance in Band Parade on
Monday February 8. On Febru-
ary 11 the band will again be
heard from 5456.15 p.m. and
agailn on February 14 at 12.55-
1.30 pom. This is a welcome re-
turn to a popular bandleader
and first class band, of whom
we have heard all too little on
the air recently.

SID PHILLIPS
BUYS REVUE

P OPULAR bandleader Sid

Phillips advises us that
among his many other business

KAYE, WEST

AND ROONEY IN TOWN
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Danny Kaye just arrived in London welcomed at a party at Ciro’s
by Mae West and Mickey Rooney.

TWO NEW SERIES FOR

£ S

— s - —

hundreds of applicants for this show that will present five
bands a night, must have been an extremely difficult one. At
afternoon tea dances 3-5.30 pm two bands will appear but
in the evening sessions 7-12 pm, dancers will be able to hear
five different bands, apart from seeing many celebrities from

the sporting world, film stars and many show personalities

who will be visiting.

For the first week of Febru-
ary 23 the following bands will
appear:— Eric Winstone and his
Orchestra who will be resident
for the complete five weeks,
The Sguadronaires, Oscar Rabin
and Harry Davis, Billy Ternent,
and for the first public appear-
ance with his band for many
years, Lew Stone who will
appear for one night only on
February 25. Butlin's Old Time
Dance Orchestra will also appear
conducted by Harry Davidson.
For the week of March 1 there
will be the bands «f the Squand-
ronaires, Maurice Winnick,
Harry Parry, El Mario's Ladies
Rumba Band, Harry Davidson,
Eric Winstone and Nat Allen
who will also appear for one
night only.

On the third week commen-
cing March 8 there will be the
bands of the Squadronaires,
Winstone, Billy Cotton, Carl
Barriteau and Harry Davidson
followed on the fourth week by
Billy Ternent, Frank Weir, The
Squadronaires, Eric Winstone,
and Harry Davidson.,

The final week of March 22
will present a great surprise for
London dancers who will see for
the first time in many years at
a dance hall Django Reinhardt
and Stephan Grapelly with the
Hot Club of France Quintette,
Billy Ternent, Winstone, Nat
Allen, Vic Lewis, _and once
again Harry Davidson conduct-
ing Butlin's Old Time Dance Or-

chestra.

During the filve week period
many famous guest conductors
will appear including Jack Jack-
son, Lew Stone, Sidney Lipton,
Nat Temple, Ronnie Munroe,
Roy Fox, Billy Thorburn, Sid
Millward and Wally Stewart
from the Nitwits and George
Crowe popular leader of the re-
gident ' Merry-go-Round’ pro-
gramme. With all the bands
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GEORGE FIERSTONE
with the SKYROCKETS and his

Lromiel,

OQutfit

e Show at th
ALLADIU

and wich

ROONEY
s and DANNY KAYE

Feb. 8 State, Kilburn

in the new S
LONDON

Al Berlin

there will, of course, be the

usual resident vocalists.

Once again we say that the
profession owes a vote of
thanks to Billy Butlin for his
enterprise and to Al Beriin for
the many hours of work he has
put into the organising. The
public, too, owes them a vote of
thanks for prices will be in easy
reach of every man’s pocket.
Monday to Wednesday admis-
sion will be 2/6, Thursday and
Friday 3/6 and Saturday nights
admission will be o/-.

Next Monday and Tuesday,

February 2 and 3 Butlin’s pre- '

sent their annual pageant at the
Albert Hall, details of which
were published in this news-
paper several weeks ago.

ARNOLD BAX
WRITES A
FILM .SCORE

Arnold Bax, Master of the
King’s Music, is going to write
his first feature film score for
the picture “ Oliver Twist.” Muir
Mathieson will be the Music
Director and recordings will
take place in March. Harriet
Cohen, the Concert pianist will
be taking part in the recorded
sessions.

TUTORS & SOLOS

Rudiments of Music (Mansfield) 2/9
Harmony & Orchestration (Stone) 21/6
Modern Arranging (Skinner) . 15/6
‘““ Re-Bop " (George Evans) '
Arranger Aid (Jacobs)

Harry James Method

Dizzie Gillespic Re-Bop Album ...

* Carnival of Venice " (James) ...

““ Trumpet Blues "' (James)

Rex Stewart “ Warm Up " Book 2/8
** Life Goes To A Party " (James) 4/2
Arban Tutor 32/3
*““ Georgia "' (Read(

— CLARINET ——
Simple System Tutor (Le Thiere)
Klose Method 32/3
Benny Goodman Method ............ 10/6
Art Shaw Method .....cccveecnccncenee 13/-
Treatise on Boehm (Dunbar) 14/-
Clarinet Velocity (Speed Studies) 4/3
“ Clarinet A La King"
Art Shaw Concerto
“ Sweet Sue " (Marsala)
“If 1 Had You" (Shaw)

— SAXOPHONE —
Elementary Tutor (Kitchen)
Jimm REOEBOE - o oscsrsaionena
Sid Phillips Tutor _

Studies in High Harmonics (Nash)
Jerome Kern Album (Alto)

“* Saxo Rhapsody " |

Johnny Hodges Originals (Alto) ...
** Goodnight Sw art "’ (Read
Chorus Album (Dinah,Margie,etc.
Red Album (11 Classic Scolos) Alto
“If 1 Had You" (Read)
Jimmy Dorsey Chorus Album

Buddy Rich Snare Drum Method 10/6
Gene Krupa Method 13/-
“Max on Swing "™ (Max Bacon) 10/-
Modern Style Drumming ......coooe 11/-

ommy Dorsey Trombone Method 13/-
Eddie Lang Adyncd Guitar Meth. 8/-
Stan Kenton Piano Sclo ...Album 4/3

2/8

13/-
6/3
3/9
3/3
5/3
3/3
zZ/1
3/8
3/8

PRICES INCLUDE POSTAGE.
G. SCARTHLTD.
. Charing
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Third Visit

JOSE ITURBI will returm to

England next momnth for his
third concert tour in less than
a year. He will again be accom-
panied by his sister Amparo and
their first appearance will be at
Cardiff on February 22. At the
time of going to press further
detalls of this tour are not yet
avallable. Iturbi has just com-

pleted “The Birds and the
Bees ” ~for Metro Goldwyn
Mayer.

March 31, until the situation

you meet in the show business,
including this writer, all are
unanimous that this is a terrific
show. I place it on record that
for the first time I have heard a
West-end theatre audience
whistle and cheer as they did
after Mae West's numbers. To
hear her sing “You Made Me
Love You" alone is worth your
money.

I cannot finish these remarks
without giving the highest praise
to producer William Mollison,
who has given this slick pro-
duction all the speed and excite-
ment and effect of a Techni-

colour movie.
J. L. R.

Strike—Latest :

BANDS MUST NOT
ACCEPT DATES FOR
AFTER MARCH 31!

LILOWING the sensational edict last week from the
D.B.D.A. that all dance band broadcasts must
afier March 31, comes further news that the Committee
of the D.B.D.A. has advised all its members that they must
not accept any broadcasts whatever for the period after

cease

is clarified.

This ruling affects all members of the D.B.D.A. who, it
must be remembered, are essentially dance band men. For
this reason it is natural to ask what the Musicians' Union

is going to do about all those Leaders of Light Orchestras,

some of whom play dance
Erammes.

music on their radio pro-

If these Leaders do not join up with their

dance band confréres the fight for higher wages will ulti-
mately reach a deadlock. There are many light orchestras

who could be booked as such

a dance programme to play.

by the B.B.C. and then given
There is no doubt that If

the D.B.D.A. and the Musicians’ Union were to approach
the Light Orchestra Leaders concermed they would be in

complete agreement with the campaign already planned
if negotiations with the B.B.C. are not satisfactorily

concluded.

Hardle Rateliffe informs us that the D.B.D.A. is to com-

plete its organisation In the

lenders who are not already

the Musicians’ Union are
Ratcliffe at the M.U.

Sir Thomas Beecham

Provinces. Provincial band-
members of this branch of
urged to contact Hardie

and Royal Phil. Record a

Film Musical Score

Sir Thomas Beecham and the
Royal Philharmonic Orchestra
have been engaged by Columbia
Pictures to record the musical

score for the company’'s big new
British film, “ The First Gentle-

man,” starring Jean - Plerre
Aumont, Joan Hopkins, and
Cecil Parker as the Prince
Regent.

The film, an adaptation of
Norman Ginsbury’'s Regency
comedy-drama which broke re-
cords on the London stage and
in the provinces, will be ready
for showing in the next few

weeks.

This Is the first time since
1985, when he conducted the
music for the Mozart film,
“Whom the Gods Love,” that
Sir Thomas has directed the
complete music socore for a film.

His only other

assocliation
with the was when
recently ucted the
forsbnﬂet-:qmmthn

tor who, for some years, was on
the staff of the B.B.C. s music
department.

Berkeley's first symphony,
written at the beginning of the
war, was given its first perform-
ance at a “"Prom" conceéert at
the Albert Hall in 1943. He is a
proliic writer of chamber
music, a selection of which was
featured in the Third Pro-
gramme a few months ago.

Berkeley went to great lengths
to ensure that the appropriate
contemporary instruments were
used in “ The First Gentleman.”

Prominent among these was
the “ Serpent,” a large, undulat-
ing bassoon-like wind instru-
ment several feet long. It was
invented around 1500, and was
gpularlaed by the Hanoverian

ngs. It was a great favourite
with the Prince Regent, the cen-
tral character in *“The First
Gentleman.”

Handel, on the other hand, so
disliked the " Serpent’'s” effect
in his “ Fireworks Music,” that
he later replaced it with
bassoon. -

Dennis. Dick James, resident

comedienne and impersonator

next three weeks.

The early programme * Morn-
ing Music” which is non-vocal
has always featured Light Or-
chestras, but commencing Tues-
day February 24 Stapleton will
do a series of six. He will fea-
ture non-vocal music but it will
all be in the Serenade with
Stapleton idiom, and should
prove interesting listening to
early risers.

TITO BURNS
CLUB STARTS

The rapidly growing number
of bebop enthusiasts and all fol-
lowers of modern music will
welcome the foundation of the
Tito Burns Club, which was suc-
cessfully launched last week.

It is becoming increasingly
apparent at concerts and dances

better - than - terrific outfit is
attracting a vast army of fans,
and a club of this kind will give
them many more opportunities
of listening and dancing to their
favourite band. Enrolment
forms and full details obtainable
from 31 Whitcomb Street, W.C.2.

WHITTLE
MARRIED

Congratulations to Tommy
Whittle tenor player with Ted
Heath and his Music who
married Miss Marie Quick in
London last Friday. We have
also received a telegram f{rom
the musicians in the band ask-
ing us to offer their congratula-

tions too.

GOODMAN
WANTS
DENNIS

series to be presented by Glyn Jones.

given by the Sextet that this|

CYRIL STAPLETON ORCH.

LILOWERS of the increasingly popular Cyril Stapleton Orchestra will be giad to hear
that as from next Monday February 2, Stapleton will commence the first of a new
Stapleton will appear for three weeks in this
production programme and it will be heard in the Home Service at 7-7.30 pm every week.

The show will be called Cyril Stapleton Entertains and
it will feature his own particular brand of music together
with two vocalists. These will be Sally Douglas and Denny

vocalist with the band will be

unable to appear due to his contract for the Monday Night
at Eight Programme and naturally rehearsals for these
shows would overlap. Resident hostess on the show will be
Jill Balcon and the first guest artiste will be popular

Beryl Orde (Mrs. Stapleton.)

In the second week’s programme Viera will be guest artiste.
When Stapleton completes his series of three we understand
that Paul Adam will follow with his Mayfair Music for the

VAUGHAN AND
ALLEN FOR
SOUTHALL

Another top-line entertain-
ment programme has been
arranged by Ken Pitt for the
members of his Southall Swing
Club next Sunday when Denny
Vaughan and our Transatlantic
Correspondent Stuart S. Allen
will present a lively and varied
show.

Returning to Southall for the
second time, Allen will present
another of his modern record
recitals featuring mostly un-
issued American discs, and will
also compere the programme
being arranged by popular
Geraldo singer, arranger and
pianist Denny Vaughan K Sup-
porting Denny will be a hand-
picked group of musicians con-
sisting of Dougie Robinson, alto

jand clarinet; Eric Delaney,
drums, Keith Bird, tenor,
Freddy Clayton, trumpet, Lad

Busby, trombone, and Jack Col-
lier on bass.

NEW CLUB
FOR BELL’S

DIXIELANDERS

NEXT‘ Monday, February a

new club will be opened at
Victory House Hall, Leicester
Square, The main object of
this club is to form a permanent
showing place for Graeme Bell's
Dixielanders during their stay in
this country. The club secretary
is Doug Whitton and readers
desirous of obtaining member-
ship can contact him at 184
Broomwood Road, London,
SW.11. Membership fees are
one shilling and entrance fee is
three shillings. The club which
will be fully licensed will runm
their shows every Monday as a
dance and will be known as the
Leicester Square Jazz Club. As
accommodation is limited mem-
bers are advised to arrive early.
The doors will be open at 7 p.m.
and proceedings will commence
at 7.30 p.m.

This Sunday January 31 at
Cooks Ferry Inn, Edmonton,
Bell's Dixielanders and Harry

I"

Gold and his Pieces of Eight
will both appear. These two
bandleaders have been unable to
contact each other until this
week due to their various coms-

cided it would be a fine idea to
get together and this should be

jazz who will, no doubt,
| sent next Sunday.

activities, he has just bought a
compilete revue. The show is the
intimate Revue Continentale in
which, until just recently, Derek
Roy was appearing. He has
gone into partnership in this
new business venture with Billy
Rhodes who, apart from playing
chief comic in the show, has
also written extra new material.
Rhodes is himself an ex-member
of the musical profession and in
latter years toured in the well
known act Billy Rhodes and
Chika Lane.

The show will feature Chika
Lane, Alan Clive Anita and
Charles, Whitehead and Bilades
and the seventeen Gordon Ray
Girls. The revue is booked for
forty weeks solid and will open
on March 1 at the Hippodrome,
Norwich.

Sid Phillips continues to en-
tertain patrons of the Cocoanut
Grove nightly and he broadcasts
again this Saturday in the Light
Programme at 12.55-1.30 p.m. He

VEBA LYNN
NEW SERIES

Vera Lynn comes back to her
old broadcast time on Sunday
evening beginning on February
1 and in this series she is to talk
to listeners as well as sing.
Jerry Desmonde who introduces
her will ask her what a certain
entry in her diary means and
she will recall the incident and
follow it up with an appropriate

s80Ong. | will follow this with Band
'_Thii' Di_'ﬂgflt.l}ﬂ}e is called Vera | parade next Tuesday. Jill Allan
Lynn sings “Notes from her|wijj, of course, appear with the

Diary " and some of the entries
may deal with the days when
she was entertaining the troﬂpsl =

overseas. She will be accom-
e, drecied by Fover s | Bands now

Complete for
Musicians’
Ball

Roy Speer.
The tenth band to appear at

n the Musicians’ Ball on February
HAMSGATE 27 will be Leslie Douglas and
his Orchestra with Pearl Carr

When Ted Heath and his|and Sammy Herman. The
Music appeared for the first | M.S.B.C. have asked us to advise
time at the Coronation Baliroom | members of the profession that
Ramsgate last Saturday they |they cannot accept reservations
broke all previous records held |over the telephone, and all
for that hall. Capacity for the |tickets must be paid for in ad-
ballroom so far has been twelve | vance by February 2, after
hundred. Heath played to six- |which date any unsold tickets

band on both these broadcasts.

teen hundred people. At the |will be returned to the Manage-
Pavilion Ballroom, Bath, on|ment of Hammersmith Palais
January 25 Heath played to|for sale to the public. Patrons

requiring transport home should
book and pay for their seats on
the buses in advance.

capacity again, although prices
for this occasion had been
raised.

NOW READY 1! .
BILLY REID'S Semsational New Song

A TREE IN THE
MEADOW

THE NATIONS NO. | SONG

mitments. Having met they de-

a wonderfu] evening’'s entertain-

AN APPLE _BLOSSOM  WEDDING

l AND THE TERRIFIC A.F.N. FEATURE

—AND MIMI

Ralph * Muffit "’ Moffat’s Greatest Request
ALL THE ABOVE ARE AVAILABE TO SUBSCRIBERS

s CAMPBELL CONNELLY & co.Led. 'oRDON, w.ci

1653 LONDON, W.C2

*BRITISH AND BRIGHT! *
M HAPPY RIGHT HERE

BRITISH AND BEAUTIFUL!

NICE TO KNOW YOU CARE

And they’re published by :—
UNIT MUSIC PUBLISHING CO.

3, SOHO ST., W.l. GErRrRARD 15556

ment for the many followers of
be pre- |

THE NEW ALL BRITISH PUBLISHING HOUSE

(The Meecting Place of the Artistes)
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MUSICAL CELEBRITIES IN THE FILM “

THE VOICE

THE ALMIGHTY PANEL

The new topic of comversation today is the dreaded
‘“ Audition Panel ” at the B.B.C. which, it seems, Is responsible
for dictatorial decisions over the engagement or of
dance bands in radio. Commencing with the Harry Leader
case and the rumoured Stardusters contretemps, it is asked
in musical circles who this Panel actusaiiy comprises, what
their qualifications are, and how a radio dance bandleader is

to be assured of fair judgment when his work comes before
this Panel for the major decision. In view of many anomalles

that used to exist at the B.B.C., most of which are now up-
rooted thanks to earlier “Musical Ezpress” campaigns, it
is natural for dance musicians and bandleaders to be
suspicious of any omnipotent Panel with the powers of life
and death. This is a situation “ Musical Express” well
understands. Musical people have not yet had their confi-
dence restored in the B.B.C. to the point of implicit trust.

UNDER FIRE OF CRITICISM

It is understandable that a body such as the B.B.C., under
oconstant fire of criticism, particularily where its dance music

is concemmed, should devise some system or other to attain, ,
by trial and error or by careful elimination, the highest [
possible standard of performance. The Panel seems to be
one way of achieving this. But at the same time the Panel
stands to be shot at by every band they reject, every one of
the friends and fans of the bands they reject, and anybody

else with a grouse against the B.B.C.

TAKING THE CAN BACK

It is quite obvious that somebody has got to make decisions
where dance band bookings are concermed, and that some-
body should also have to take the can back. But the very
systemn at the B.B.C. is such that one person alone is not
deemed capable of shouldering such grave responsibility.
Accordingly Panels are set up to confuse the issue. And as
soon as FPanels make their appearance anonymity is the
result. Secrecy makes for suspicion, and there you have the
whole ugly set-up of distrust between B.B.C. and dance bands
and versa. It is not easy to eliminate this state of
affairs, but I do believe much could be done to ameliorate

the conditions.

PUBLIC REACTION STATISTICS

It is sald that the B.B.Cihu a system of assessing public
reaction. How this works I do not know. But assuming it
Is as near a true indication of popularity as one can get In
the circumstances, let us put it to good use. Let the B.B.C.
give EVERY reasonable sounding dance band that wants an
alring a date, or two, or three. Let their skilled (?) staff
help and advise that band instead of leaving it high and dry
and lonely and very conscious of its initial mistakes. After
a short series on a local station, if they are fairly good,
repeat the series In the Light or Home and put the Public
Reaction machinery to work. If they're getting listeners,
keep them on. If mot, chuck them out.

, s
Paul Adam and Greta Gynt in a speciality number together.

"EASY MONEY, the new Gainsborough picture about football winners, is of special
interest to musicians and music enthusiasts — apart from the universa] attraction of

the easy money.
Episode three in the picture is about people who try to trick the pools, and in this
story, Greta Gynt, playing the part of a night-club singer, appears in a sequence with Paul
Adam and his Mayfair Music from the Milroy Club. Greta sings a number called “The Shady
Lady Spiv” written for her by Vivian Ellis of * Bless the Bride ” fame, and part of her

routine consists of dancing with Paul Adam.
The last episode in “Easy Money"” is about a dispirited little symphony bass player,

played by Edward Rigby. He is so fed up by the monotony of playing uninspired accom-
paniments to the melodies of the rest of the orchestra that he checks his pools on the
stand during a concert. He discovers he has won and breaks up the performance, resigning
on the spot. After a whirl of high life, however, he meets his orchestral companion,
played by Guy Rolfe, and learns that unless financial ald Is forthcoming the orchestra will
have to disband. The last sequence shows the director of the orchestra announcing to
the concert audience that the orchestra’s life has been guaranteed for another year by an

Jazz Essay Prize Winner Asks

e w e e e | W HATS IN A NAME ?

Covis So met mesp & ing in Cho Tifo of o Bend. B 15 the
80 0 on coun -
e DU puiile it ol tp With the S beads o By F. G. GOODYEAR

Francis Chagrin, Raymond Lovell, Basil Cameron, Edward Rigby and Bernard Knowles.

anonymous benefactor, subject to certain modifications in the orchestra's disposition which,
he feels sure, the audience will agree with the benefactor are for the better. The camera
then focuses on the ensemble, showing the symphony orchestra fronted by a line of double
basses, in the middle of which sits little Righy on a pedestal.

“ Divertimento,” the pilece of music for this episode of * Easy Money,” was specially
composed by Francis Chagrin and played by the London Symphony Orchestra. Edward
Rigby and Guy Rolfe were actually taught to play their bass parts by William Cruft and
George Windeatt, head of the Gainsborough Music Department and assistant to Muir
Mathieson, Director of Music for the J. Arthur Rank Organisation. Sixty-eight year oid
Rigby’'s comment after the sequence had been fillmed was: * It was absolute torment — I'd

only played a banjo before!”
For Raymond Lovell, who played the conductor the ordeal was not so painful. A

few days of careful coaching by composer Chagrin and Lovell's friend Basi] Cameron

brought him to the required standard of proficiency.
“ Easy Money" is currently at the Marble Arch Pavilion and Gaumont, Haymarket
You will definitely enjoy it. STUART S. ALLEN.

“OW!” SAYS
GILLESPIE

I was both puzzied and dis-
appointed by this record which

Edited by
DENIS

Chaloff remains for me the one
and only Be-Bop baritone.

be too short to do the band any good. Let us return to sanity E-BOP ig an exeuse! It is are aiming for a similar goal. : +
and assess just how much broadcasting i1s GOOD for a band. Oop-Pop-A-Da is completely quite belles its nre mising title
an excuse for a lot of making progress all the time. If . v profiismyg tutl
m tha B'B'C* forg“ all thl' lm about Pm* md m bumpt'om buﬂ‘mm to FDI‘ thls Cﬂm Stlldy of there is a dlﬂeren(‘.ﬂ betWE'.n P R E s T o N mad in an Endf:arlng sort of Fr:tnki}.', I was at a loss to ceri-
mittees which are nothing less than systems for the | shoot Ye Olde Line about “ pro- Be-Bop reader F. G. their styles of music, where way. Dizzy. assisted by Pancho ticise it adequately until I
buck. Let us all face up to our responsibilities and let us - ; = AN Ow! (Gillespi Hagood, sings amusingly (and discovered a mentor SRR
gressive music,” and to baffle us Goodyear, of 4 Headley does it lie? Can one say: “ This |l pie). g1 : . . : an
have an honest picture of what we all WANT out of broad- all with the most complicated Co g H o is Be-Bop, that is not!” No — | Oop-Pop-A-Da (Brown) with tremendous swing), taking expected quarter
CRSEE - Them Iot us all get down to benes tucks. and high-sounding bilge! By Sy  gl.. Reading win$ ©DC Cannot even say: “That is by Dizzy Gillespie and his "°¢ ™ike out of his own inimit- I quote herewi'h Teddy Wi
m Pmcr SET"UP deﬂnition, BE*BOP is an inter- ¥ £ this Ht}“IE, thl'ﬂ is the other.” Be- Orchestra. H.blﬂ' !trurr?entat- St)"‘!E-' : Thf&f‘*" son’'s remarks « this ;“*rf"l m
weave of rhythmic eccentricities the second of the three Bop, Fifth Dimensional Music, HMV. B9612. S --@€¢ strong Imaginative ance, made during a " Blindfold
The B.B.C. only needs a well respected musical personality . - d ummin a Gilles solo st " o ; o |
and thematic deflections Awards of One Guinea Progressive Jazz — call them ' - - E. Ple s0 Test conducted by Leonard
with a reputation and a lifetime’s practical experience and = _ : : Ow! says Mr. Gillespie —@d containing at least one stupen- Feathor f Ay g——
amounting to a sort of musical in our Jazz Essay what you will; if there is a dif- | .. < 5, stug Feather for the American maga
they can rely on his judgment in booking dance bands under =" 2 very effectively, too. The Vif%r dous hrase, and a pretty hot zire - " : -
- pipe-dream, and calling for the Competition.” ference between them it is in- : e P . P zirte “ Metronome ” in September
a revised system to entall the essential points mentioned utmost practical and theoretical . definable. For similar. contem- recording gives a roundness % tenor. Incidentally, the last en- 1947
above. Let bands stay on the air through their own knowledge. In practice — but Here Is writing which — id iall - hm his tone which was lacking in semble chorus has more going
LISTENER INTEREST and not according to a ROTA. Give |gnoWledge. In p contains qualities all 1008 confined to oo narrew o fend o | the earlier and aiso the contem- on ot ene. tomn et e B et - ~his starts out like a sor
ere's the rub: it never seems confined to so narrow a field as : . I n : > f ode: o P < | T el
them all a fair chance. Keep the good ones and chuck out ' v f d in the rk poranecus Musicraft waxings. heard on any Be-Bop re rording. - rocernised Larry Cliaton
to be put into practice! Cer- rarely foun wo jazz, are bound to overlap and : ; o - . P Trecording a lot of we = b e
the bad ones. Without this process of ruthless elimination ! : Which is the truer portrayal I We're on the road to some real @ 1ot of good orchestration but
tainly, the alleged Bop we are of many an established mutually influence one another. : : sse 3 o ideas Qe d DRSS oo
the B.B.C. will never encourage better dance music and dance cannot say. Perhaps neither do counterpocint "o ideas. Second part could
offered on every side to-day re- Jazz critic—wit int and History has proved that jazz and =t , - be P neunat & i e "
bands will never get a fair deal on merit alone. » PO : : it justice; perhaps the Victor en- ; : ¢ a different arranges:
g s p P There are no two wa about
N pre;enta qultefan ﬂ-dtabncv on original thought. Con- swing are inextricably tied to- gineers have flattered the Gil- this caimlins. I R “’I}]:Ih}'}"::f really gets goinry. melodicalls
:;i erestyles: Jl:;z— ut nlt:rl; gratulations to a worthy ftf;hih:r ei,fﬁ ‘bi"ne:ﬁige?;eg%’: lespifih tone quality. Tbhat is any eritic's full marks (If onls zr‘-dmi?iarnm?;f_-;=:r.-drri;.q sounds
anc hﬂﬂ, urely, been . , . . . : yreatly inf PRCE DYV nike
a question of technical progress prizewinner. They develop and mature side :?1;23 ;r';gh:;_ iﬁz”mf::}mkgs: for Dizzy!) and any fan's 4 4. but lacks L)L-_l:;-'w band ;[’::d
than sesthetic dﬁ?@lﬂpment_ by side. son. But true it is that there is Overture to 2 Jam Session — First side. two stars second
Think back to the time when a similar sort of thing far more Be-Bop then, as a definitive |a sonority in this present re- Parts I & II (Stravhorn). side, four.”
Brunswick issued Lionel Hamp- tastefully for at least seven form of music, is a myth! On |cording we've sadly missed till by Duke Ellington and his All of which. I'd sav is fai:
ton’s recording — " Hey-Ba-Ba- years, turning out such themes the other hand, the use of the | now. Orchestra. enough
CARLTON "KING” Re-Bop!” The critics heralgled as “ Cottontail “Sherman term _” Be-Bop " to embrace all There is also a deal of differ- Parlophone R3081. Take it or leave it
this momentous musical offering Shuffle,” * Johnny Come Lately,” varieties of New Jazz (the only | ence between the Gillespie who
S NA RE D R U M with pzeans of praise or rouiades and such " unusual™ chords as logical sense in which it can be says “Ow! " and the Giliespie of . : e
of raspberries — according to are to be found in “ Bakiff,” used) leads us to some startling, |44, who gave us recordings like
IS COMN'G BACK taste. What a fuss they made “ Dusk' and * Across the Track even embarrassing conclusions. | Groovin’ High (Guild 1001). The
about this “ new development in Blues.” Admittedly, technical First, that Ellington originated | nervous tension of those early e N Im,
jazz,” this “ their first taste of proficiency has improved — even it back in 1840, when it wu)_perfnrmances has gone; there
Re-Bop,” and so on. But what since then but artistically the given the somewhat patronising | are less of the sudden screeches
did it boil down to? A simple Bop-minded have much to learn title of “ Ellingtonia.” Second— | which so often marred the line QUALITY ACCESSORJES
catchy call-and-answer riff from history. that Dizzy's big band plays less |of his solos. and few sharp B e Dafartnr B )
tune, embellished with high So far, the only American re- (OF worse) Be-Bop than many | ascents into the extreme register :;:}: 'r.._* :;'_',"‘r ~ ..-«;.ﬂs fe<oc ‘" S Jat
trumpet and croaky clarinet. cording issued here that ap- of his contemporaries. (This is [for no apparent reason. His Se T EAEEETE lines wiuch make playing easier
Quite a jolly little party piece, proaches what we may presume ¢©28ily proved by a little judicious trumpet variations have greater _
whose only claim to distinction {5 pe the true spirit of spon- COmparison.) ease and flow; the phrases are THE BIG FOUR! .
DRUMS & ACCESSORI ES | was not that it introduced us to taneous and fantastic Bop is  People better qualified than I |8enerally longer &5 much as S%w Paramouat
Re-Bop (or Be-Bop), but that it Chubby Jackson's *L'Ana " have attempted to categorise |2i8ht bars in length, as in “"Ow!" ey swece. Foux
a0 S e i e e e e s i&OTE—lS:ppllu:;Sar:Lor confounded the cras:u COm- Here we have the impossible Be-Bop, and every other jazz This allows for the expansion of ays in each model
Send Coupon for two-colour art lfist able. Ask your dealer for | PI2CENCY of the critics! Unfor- theme, essential above all to the mode — and have falled to lay | Ris melodic ideas within the
them. tunately, the learned ignorance yeritable Bop — although, as down a generall course of the phrase, and helps
gn, generally acceptable : SEND FOR
............................... of the critics gave rise to much Denis Preston pointed out in his theorem on any of them. The |10 d0 away with the “choppy °
____________________________ of the muddled thmklng and review of this piece, the solos reason is obvious. That jazz it- | #ound normally associated with DETAILS
misrepresentation of e-Bop lack the fire of the Minton's self in its entirety is an abstract, | Be-Bop solos by lesser artists. —

On the whole I should say that
the influence of Charlie Parker
is at work here — and a salutary
influence it is, too.

| "Ow!” isn't really a very ad-
venturous piece of music. Once
again I have the feeling that
this is the kind of thing that

and as such cannot be carved
into sections in such detail as
the Be-Bop lovers would have us
believe.

The New Jazz is growing —
though, like its forebears it will
suffer many abuses before reach-

iiiiiiiiiiiiiiiiiiiiiiiiiiii

which exists to-day.

However, the issue, so sorely
confused, has been somewhat
clarified by the release of a
handful of so-called “authentic”
Be-Bop recordings. But if one
takes the trouble to analyse Gil-

boys. On the whole, however,
they are in keeping with the
theme and sufficiently romantic
to be acknowledged as Be-Bop
(or Re-Bop)—the real thing!

Looking further afleld — to
Kenton, McKinley or Woody
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lespie’s music — what is the Herman, we find enough orches- ing its full height. It may soon :
result? The early Sextet and big tl"ﬂtt‘t} Bop to give Tad Dameron be a dominant factor in modern S:?lm B“Th:? cf;'?hn‘:o :2:;2: NOEL GAY & CLOVER MUSIC CO’S LTD.
band recordings offer a theme &an inferiority complex. Some, I music, and when that time throl:ghout bae yn peculiarly 34 Denmark Streec, London, W.C.2 Phone: Tem. Bar 3941.5

comes is it too much to hope
will be no childish
differencee about Be-Bop as
opposed to other, equally
nebulous jazz forms?

Attempts to name and separ-

have no doubt, will pounce upon
the words “ orchestrated Bop,”
crying “ There’s no such thing!™
But Gillespie himself boasts a
big band.

Kenton, McKinley, Earl Spen-

(straightforward enough, as a
rule), a smattering of unusual
chords and some unbelievably
involved tooting by Gillespie
himself. Just that! In the later
big band efforts theme, arrange-

Basie flavour, which probably |
adds to the illusion. The reeds
play their little riffs prettily and
with a nice inflection: the trom-
bones have a happy blend, and
there's a sting in the trumpet

THE NEW GERALDO SENSATION ! that there

SOMETIMES

The Waltz of The Year

‘THE WISHING WALTZ®

FOXTROT BACKED WITH ment and trumpet solos are cer, Dizzy, Chubby Jackson, ate the varied forces at work in
more involved than previously. Red Rodney, Lennie Tristano, the complex b h ssam. The ounly let-down is a
COCKEYED MAYOR OF KAUNAKAKAI Just that! Is the whole idea then Ella Fitzgerald and Johnny called jazz are fraftices Lo |rather indifferent baritone sax secorded for February issue by
Another * Hawalian War Chane’ 80 ﬂrigim? I should say that Bothwall = blg m“’ small these forces are innep-arable! solo by one Cecil P‘yne- Serg’e VICTOR SILVESTE. and his BALLROOM ORCHESTM
AND Duke Ellington has been doing bands, soloists, vocalists — all Anyway, what's in a name? Backed with
: iING CHILD SING QUICKSTEP
rom the Giobe Thestre Revue “ Tuppence Coloured " - m TE" m[ m EASY STREE
Boogie Woogie for Little Fin- PUBL'C AT'ONS of moderate difficulty but avoid- L
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gers by Frank Paparelll.
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WSE&Cq..Lw..{Gle)ﬂf#JPOLANDST..LONDON.W.I y ’ “Eight to the Bar” covers in January 22, 1948, has been SEND FOR oOun ORCHESTRAL® CLUSB FPARTICULARS NOW !
Eight to the Bar by Frank BY even fuller detail the ground of complied from lists supplied
Paparelll. “ Boogle Woogie for Beginners " by the members of the

WHOLESALE MUSIOC DIS-
TRIBUTORS' ASSOCIATION |
in London and the Provinces.

1. Apple Blossom Wedding

and also requires considerably
more technique. Although it

does not attempt to teach im-
provisation, it does show how

MALCOLM RAYMENT

positions, graded, but all very

Boogie Woogie for Accordion
arranged by Pletro Diero,
edited by Milton de Lugg.
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A Complete Service for Accordionisls *

LL the above books are made °85Y and requiring no large improvisations are buillt up by (1/-, Campbell Connelly)

A stretches of the hands. development of odi ; art .

available in this country P melodic and _ ’ H :
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(send for lists) The three Boogie Wooglie tutors ners” again requires no pre- sxamples of the liberties that 3. Near You (1/-, Chappell). BAT

% Postal Tuition Cou ’ |by Frank Paparelll may be vious experience of piano play- &y be taken with the harmonic ' = | Ates sar axephons, Conn, late mode. gold lacquar. as new . ciie
. urtion rses termed elementary, intermediate ing, although this is of course a 'r2mework. 4. Little Ola Mill (1/-, Dash). | At Srxephone, Conn, lste modsl, undersiung ocsve, goid lecasor faih. o new s
% Reconditioned Instruments HBoogie Wased sor pectively. considersble help. The elements _Unlike Frank Paparelli, Pietro | > ft:lln:‘ 0 B Maurion)” | Trominue, Cun: otd s S, 1 el 90l lacguer, 20 mow .. e
Boogle Woogie for Little Fin- of boogie woogie are dealt with Diero does not attempt to ex-| ¢ Tuee In The Meadow :1}_ | B2 Trumpet, Carl Meyer, goid lacquer with mick S et

fully, There are five introduc-
tory chapters dealing thoroughly

plain the nature or technical

Bers” is a most striking and
side of boogie woogie. With just

| original production, aiming its Campbell Connelly).
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appeal at children. The fllustra- with style (includin harmonic a few hints
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CARMEN MIRANDA FOR

RAZILIAN bombshell

Carmen Miranda has been

signed by impressario Val
C. Parnell for his London Palla-
dium Variety season and lis ex-
pected to open on Monday April
268. The contract has been nego-
tiated by the William Morris
Agency and London’'s Foster's
Agency, who are responsible for
b most of the American
star acts to these shores. At
this printing I had not been in-
formed as to whether or not la
Miranda will be accompanied
on her London appearance by
her equally well-known Bando
Da Lua. If the musicians do not
come with her, it will be a great
opportunity for British rhumba
musicians to show what they

can do.
* * »*

' HAD a short but highly enthu-

siastic letter from my good
pal Len Camber this week. Most
of you know the high time he is
having in New York, so there is
no need to go all over that again
—nothing unusual has happened
to Len apart from the obvious
thrill of meeting so many fellow
celebrities and working on
American radio shows. He tells
me that he must get back home
by March — he got one of my
Christmas cards and says he
just has to see my “ car” before
it really falls apart. Guess it'll
hold ’til March, Len!

* *

*

ON’E of New York's most
famous dance and jazz loca-

tions will disappear from the
landscape within the next two
years. Notice to leave the pre-
mises within this period has
been served on owner of the
famous Roseland Ballroom, Lou
Brecker, who contemplates
moving to the Gay Blades skat-
ing rink, which he also owns, in
about twelve months. The Rose-
land, which has been in continu-
ous operation since its opening in
1919, is to be torn down to make
way for a more modern build-
ing. Brecker also owns a share
of the famous Hollywood Palla-
dium, which has just switched
over to a filve nights a wee_k
policy owing to the fall-off in
business. The management are
offering the spot as a broadcast-
ing studio or private hire hall
on Monday nights — closing

night.

* * *

I'M getting just a little bit tired
of Ralph Moffatt playing that
Francis Craig recording of
“ Near You,” swell though it
may be. I wish I had the neces-
sary dollars on hand to back up
that guy who has offered a hun-
dred and twenty-five dollars to
break it over Moffatt’s head.
Talking of said Francis Cralg,
the fellow has come up with an-
other tune called “Beg Your
Pardon,” which he treats in ex-
actly the same way &as he has
treated “ Near You” — on re-
cords that is! With the same
style of Eddie Haywood piano
introduction, he has recorded
the new number for the rather
obscure Bullets label, and many
people across the pond are tell-
ing me it will be another “ Hit
Parade” cert — 1 wonder? . . .
The Bullets Company, by the
way, have also got an album of
some sixteen sides by Bob
Crosby, who left Decca and
joined up with them only a few
weeks before the New Year and
worked like mad to get the new
batch of sides cut before the
ban.
* * *

TEX BENEKE has just landed

an important new radio
series which will keep him on

American Commentary
BY STUART S. ALLEN

Eugene Ormandy, conductor

afternoon concert series. The broadcasts

of the Philadelphia Orchestra,
snapped at a recent rehearsal for the weekly CBS Saturday

originate iIn

Philadelphia’s Academy of Music.

the air for a long time and give
him some of the best listening
time in the States. Tex has been
signed up by the U.S. Air Force
for their new Friday night
musical recruiting programme
which will go out Coast to Coast
on the Mutual Network from
10.30 to 11 p.m. The programme
is to be called “On the Beam
With Tex Beneke ™ and will tour
the country, broadcasting each
week from a different key city
where featured teen-age guest
artists will appear with the

band.

¥* *

%*

LAST Monday saw the radio
celebration of the City of
New York’s Golden Anniversary
by a star-studded broadcast fea-
turing many of the entertain-
ment profession’s biggest names
who claim Manhattan orighn.
Emcee’'d by James Cagney, the
bill included Barbara Stanwyck,
Frank Morgan, William Bendix,
Robert Montgomery, Dennis
Day, Mayor O'Dwyer, Henry
Morgan and Arnold Stang, and
Lena Horne, broadcasting from
Boston, where she was making
a personal appearance en route
to Hollywood. Harry Zimmer-
man’'s augmented orchestra and
an eighteen-voice chorus sup-
plied the special accompaniment
from Hollywood.

* * *

AESAR PETRILLO has been
acquitted by the court before
whom he was summoned last
week charged with violating the
infamous Lea Act (the Taft-

Hartley legislation). Prior to
this he had dealt another un-
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announced blow at the record
industry by stating that he ex-
pected his American Federation
of Musicians to receive full pay-
ment under the terms of their
now lapsed contract of royalties
due to them on all wax recorded
prior to December 31. This to
include all re-issues. Naturally
this is strictly legal as the con-
tract was not out of date until
January 1. However, it caught
the industry napping with the
result that the Union can expect
stiff opposition, even though it
doesn’'t look like it would hold
in a law court. Petrillo has also
decreed that all recorded repeats
are to be outlawed and that net-
works must, in future, use a
live broadcast if they wish to
repeat any particular show. This
does not ban pre-recording as is
used on the Bing Crosby pro-
gramme so long as this record-
ing is only used once. Petrillo
is wise to move in this direction
since the success of these Crosby
shows, which are recorded on
tape, is evoking such widespread
interest in radio circles that it
is expected that many other big
network programmes will
change over to this type of
broadcasting in the future, and
the A.F.M. boss wants to ensure
against all these recordings
being used for repeats as they
are over here. Our M.U. should
have something to say about all
those re-broadcasts of ITMA,
“ Merry-go-Round ” etc., maybe
then we would get more dance
music sessions!

* *

UKE ELLINGTON’S annual

Festival at Carnegie Hall
nearly flopped this year, coming
as it did at the same time as
that unlucky freak snow storm
which paralysed the City. I am
told, however, that despite the
snow, the Hall had been almost
sold in advance and that it was
well fllled on both nights of the
Festival. Ellington grossed an
average ten thousand dollars at
the box office, thus ensuring the
success of the venture even
though many of the ticket hol-
ders failed to make their pre-
sence felt in the vast auditorium

*

% PALLADIUM «

The programme was varied and
more moderate than on previous
occasions, and was highlighted
by the first performance of
Ellington’s latest major work,
“ The Liberian Suite,” composed
in honour of the centenary of
this African State. According
to reports, it is certainly no
“Black, Brown and Beige,” al-
though it possesses some excel-
lent Ellingtonia. Time alone

will tell, with the repeated play- I

ing of this opus as it 4did in the
case of the former work, slated
at first but since hailed as a
masterpiece by many thousands
of musicians and music lovers.
This particular performance of
the “ Liberian Suite” featured
Tyree Glenn, formerly with Don
Redman In Europe, on trombone
and vibraphone. This should
have been good, since Tyree is
someone I never tire of listening
to.

* * *

IT late to mention it, but it

got mislaid in my wvast file,
is the information that Jeri
Ney, the new vocalist with
Woody Herman, left the band
on December 22 and was re-
placed by Mary Ann McCall,
who joined just in time to re-
cord a set of discs with the Herd
on their last session. Mary Ann
had married and been in retire-
ment in San Diego since leaving
the band before Woody broke
up last time. . . . Ella Fitzgeraild
has married Ray Brown, bass
player formerly in the Dizzy
Gillespie band. She is to tour
with a jazz unit headed by
screaming tenorman Illinois
Jacquet under the auspices of
promoter Ernest Anderson, the
man who put on the highly
popular Eddie Condon sessions
in New York. Anderson has
scheduled the group to cover
seventeen key cities in the next
few months playing concerts
only. They will be followed on
the same route by Dizzy Gil-
lespie and Sarah Vaughan as
soon as the former pgets back
from his European tour.

%* * *
XAVIER CUGAT has been
signed to appear at the

Capitol Theatre, New York, in
April. . . . Les Brown, currently
supplying the music for the Bob
Hope Show, is booked to appear
this month at the Avadon Ball-
room in Los Angeles for three
nights at a salary of $2,750.
; . Tommy Dorsey bought all
the members of his entourage
a one hundred dollar savings
bond as a Christmas present.
...Glen Gray has joined Jimmy
Dorsey and a few more
maestros on the sick list by
breaking up his band for an en-
forced lay-off. The unusually
heavy strain on leaders these
days and the long period that
he has gone without a holiday
have had their effect at last, and
Gray expects to rest for several
months unless business condi-
tions improve. Also for this
reason, Ray McKinley wisely
gave his band a two week holi-
day over Christmas in order
that they could rest up before
commencing a long and arduous
tour of the Southern States
from whence they have not long
come. Ray expects to be in New
Orleans in time for the tradi-
tional Mardi Gras. He caused a
minor sensation when he last
appeared in the City.

* *

%

HEN an up-and-coming
leader heard that one of his
more successful opposite num-
bers had just netted $20,000 over
a combined radio and recording
deal he was envious at the
other's success. Meeting him a
few days later in a bar, he re-
marked on his friend’'s good

fortune.

“But what are you going to
do with all that dough?”

“Oh, I'll put it away for a
rainy day,” came the reply.

“What are you expecting,
brother?” asked the minor
leader, “a MONSOON?™

AW NUTS!!! See you again
next week!
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‘“ He’s a dance band leader, constable. ... They’ve just given him his first
radio date which he can’t play now because of the strike!’’

By
‘““The Troubadour”’

ITH all the cabinet minis-
Wtera preaching dollar saving
and dollar earning in prac-

tically every commodity from
films to fancy waistcoats, it sur-
prises me that, so far, the music
industry seems to have escaped
their notice as a potential earner
of that oblong piece of paper
known as the almighty dollar,
which now appears to be the
answer to our very existence. It
is not yet realised how vast is
the amount of money earned by
popular music in all its ramifica-
tions—popular music, that thirty
years ago was written solely by
our native writers and was of
considerable export value.

Today, popular music spells
Import and not Export!

Gradusally, during the past 30
years, American influence and
capital has insidiously monopol-
ised this very lucrative market,
as they did in films. However,
as in films, there is a remedy.
At the moment, the bulk of the
monies received from popular
music finds its way to America,
but this outward flow of sterling
could be turned into an inward
flow of dollars.

THE REMEDY
EXPLOITATION
ISH WRITERS!

Let us see how preference for
British songs by the B.B.C. can
help the campaign for dollars.
American publishers do (and
will) buy our songs but, as a
general rule, only when they are
hits. More British hits means
more songs to America and this
in turn means more dollars!

PERFORMING RIGHT
SOCIETY. I don’'t know the
exact figure, but I should say
that of the substantial amount
collected in this country by the
P.RS. for broadcasting and
licence fees, a large percentage
goes to America. No fault of
the P.R.S. On the other hand,
the P.R.S. also collect through
their affiliated society, dollars
for our writers from the U.S.A.
That small trickle could become
a river MORE SUPPORT
FROM THE B.B.C. FOR OUR
NATIVE WRITERS would

IS MORE
FOR BRIT-

mean more hit songs bought by

There are Millions of Dollars

in Popular Songs, Mr. Wilson

more dollars for
the Performing

America, and
Britain via
Right Society.

SHEET MUSIC. At a very con-
servative estimate 1 should say
that there are at least 20 million
copies of popular music sold in
this country every year (last
vear “ Now Is The Hour" sold
nearly one million copies
alone!). A large percentage of
the proceeds of this sale also
finds its way to America @S
with the P.R.S. MORE EX-
PILOITATION OF BRITISH
SONGS BY THE B.B.C. means
more hits, and by this, more
dollars from the sale of sheet
music in the U.S.A., where one
song can sell well OVER a
million copies!

RECORDS.
output of the

Of the total
recording com-
panies in this country, only 10
per cent. are British titles,
which means that 90 per cent. of
royalties from their considerable
sale again finds its way to the
US.A. More support from the
B.B.C. for our native writers
would mean more British hits,
which these companies would be
compelled to record. These re-
cords would, in turn, help to sell
our songs in America.

LONDON RECORDS. Re-
cently a new label — LONDON
RECORDS has appeared to
make records for export to
America, using British artists
and musicians but, I am afraid,
only a very small percentage of
British songs. Although Mr.
Wilson might be very gratified
at the dollar return from the
sale of these records, does he
realise there is no knowing the
amount of dollars that could be

earned in roysalties if only 30
per cent. of these titles were
British?

AMERICAN PUBLISHERS
IN THIS COUNTRY. There is
a large percentage of American
publishers in this country who
publish only American
There is, however, one outstand-
ing exception the Leeds Music
Publishing Company. Although
Leeds exploit entirely American
over here, they exploit an equal
number of British songs in the
US.A. In this writer's opinion,
this exemplary situation should
be made to apply in the case of
every American publisher in this
country.

Below is a list of some
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By Lee Conway

THERE is a great deal in the

disc jockey psychology. Of
course we all know it is not the
records alone that make you
listen for half an hour. It is the
personality of the broadcaster
himself that does the trick.
When you tune in AF.N. is it
to hear records or is it to hear
Moffatt? We have our own

-2

special record spots in this coun-
try. Outstanding among them
is charming Jean Metcalfe on
Tuesdays. This is something I
go for in a big way. She is re-
posed and natural. She lacks all
affectation. She has a most
pleasing” presence. Of course,
she is very experienced at this
sort of programme, but she lis,
nevertheless, & bright spot In
the B.B.C. fare provided for us
bored listeners.

* w *
AND PARADE with the

mammoths — Benson, Simp-
son and Ternent. Nice pro-

gramme. Ivy Benson's band
sounds like a male orchestra. I
am sorry she didn't feature that
girl trumpeter of hers playing
“ Carnival of Venice"” '“‘hl ml
= house down.
that brings the

Speaking eof brass, Billy Ter-

nent’'s brass fell to pieces with
their “ ricky-ticky ” treatment in
Avalon, although I don't know
why, since it was not played at
any unduly great speed. I
thought Eva Beynon’s voice, ac-
companied by the Ternent band,
was very nice indeed. Paula
Green, the guest artiste, was not
her usual self. Her performance
on this occasion was very dull
and off colour. Perhaps the
numbers did not suit her? I
could not say. Strangely enough
what commanded my attention
most was Rita Williams, who
sang beautifully “Once Upon A
Winter Time.” This is a vocal-
ist for any great band to be
proud of. She is consistently
good. Jack Simpson and his
Sextet were at the top of their
form in a very interesting pre-
sentation, particularly his
novelty number *“ Spooks”™ (I

think that's the title).
-~ * »*

T the hell — I can’t listen

to music ALL my life can

I7 So I tune in to “Up the
Pole ” because I'm a Jewell and
Warriss fan. And what do I
get? No material at all from
the boys. Any gags (sic) are
worked by their stooges, and
those that are worked are filthy.
I have the strongest belief it
would pay Jewell and Warriss
to turn this series in! Count
“So-S0"” (late Itma) was very
amusing indeed, but how the
censor passed the material beats
me. I remember once being told
by the B.B.C. — no mention of
ladies’ underwear, Cabinet Min-
isters, sex, etc. But Count “ So-
So" said his wife was upstairs
on the bed ROOSTING! Howja
ke that for nice, clean fun?
There were also gags about
ladies’ corsets. A wWoman says:
“Is there something you want
of me?” The answer is: " Yes—
but business first!” Oh, I don’t

mind all this, dear susceptible
listeners! I can take it! DBut
what I thought in rotten bad
taste was the reference to =a
murderer as Mr. Strachey. Well,
the B.B.C. knows its own busi-
ness best. But if they censor
the goose, they must censor the
gander as well, don't you think?

* * *
Y spies tell me there is a
strong rumour that Jazz

Club will come off the air. Well,

it's had a long innings. Why, I
don't know. It was never truly
representative of jazz. I can

hardly recollect any one session
outstanding for improvisation
in the true spirit of a jam ses-
sion. Deep down in my heart I
have an explanation for the
strange complex of Jazz Club
and its un-jazzy atmosphere. It
has already been said in this
newspaper by other columnists
that buskers cannot busk to
order; it must come from the
soul; it must be impromptu or
it cannot be captured. Well,
that's all very true, but I know
another and a more important
reason. Jazz Club, whether by
accident or due to the influence
of those who run it, presents
every number in a four-beat
idiom. That “ four-beat” incen-
tive starts with drums, infects
guitar and bass and finally
spreads its deadly monotony to
the whole jam session. Result—
all and sundry think and create
in terms of the * four-beat”
style. Now Jazz was never
“ four-beat” in (its conception.
Jazz was essentially “ two-beat”
music. I don't want to tread on
the domain of our Jazz Editor,
Denis Preston, with a discourse

on Jazz Inspiration, but I stick pe

story that Jazz 'was
“ afterbeat ™ music.
“Hl.rry Gold and

to my
strictly
That's why
his Pleocts

i
SPOTLIGHT ON

The Reboppers on Jazz
Club. Britain's representa-
tive Re-Bo Experts iIn
full force. Grand opportu-
nity for the nation to hear
the real thing. Congratu-
lations to all concerned.

* * *

Sir Adrian Boult's
grand discourse on Romeo
and Jullet Overture, gra-
mmlﬁ done and beauti-

ustrated by Walter
Goir and B.B.C. Orches-
tra. Wonderful ildea well
carried out.

* * *

The Clef Quintet, mak-
ing first vmu on
the air. ery polished
vocal ensemble from five
boys and a . This is
a very saleable product
anywhere. Watch them
jamp to fame.

(i

crowd jumping on that after-beat
wherever they play. It's irresist-
ible — but it's " two-beat " stuff,
all the same!

* * »*

AF’I’ER the Donald Peers pro-
gramme, the credits, men-
tioning orchestra, conductor,
arranger, producer, etc., would
rival the credit titles on a major
American film production.

* -+ *

ICE that girl who sings

“ Smoke, Smoke, Smoke "™

with Joe Loss. Puts it over like
a real little trouper, with lots of
rsonality. And an excellent

duet in “ Anything You Can Do "™
worthy of the west-end show in

which that number was born.l
Bight get theNice sntertainment. My Loss

songs. |

of the recordings of British
songs in the U.S_A. published by
the Leeds Music Co. Iin the last
month or so.

“1'"LL MAKE UP FOR
EVERYTHING " (Ross Par-
ker); Sinatra and Ink Spots.

“BELLA BELLA MARIE"
(Pelosi and Towers); An-
drews Sisters.

“THE BLUEST KIND OF

BLUES™ (Spencer Wil-
liams); Denny Dennis.
‘MY GIRL'S AN IRISH

GIRL "™ (Jack Popplewell);
Bing Crosby.

“THE FLOWER SELLER"
(Ross Parker and John

Turner),; Guy Lombardo.
Other songs being exploited in
the U.S.A. at the moment are:—

“DREAM AGAIN' (Box, Cox
and Kulma).

"LITTLE OLD MILL”"
(Pelosi and Towers),

“MAKE BELIEVE WORLD "
(Box, Cox and Ilda).

“HOW LUCKY YOU ARE"

!

L

(Desmond O'Connor and
FEddie Cassen).

“"THE STARS WILL RE-
MEMBER?" (Pelos! and

Towers).

Incidentally, let us take ‘“The
Gypsy” as an example of the
dollar earning capacity of one
single British song 5,000,000
records and over 1,000,000 sheet
music sales in America repre-
sents an amazing amount of
dollars, Mr. Wilson! I don’t
know the exact figure, but I am
sure Mr. Jimmy Phillips of The
Peter Maurice Music Co. would
be only too pleased to give you
this information.

It is interesting to note that
the cost of this export is pre-
cisely a 2§d. stamp and it does
not deprive our own people of
a commodity! So the answer
obviously must be:

MORE EXPLOITATION
NOW OF BRITISH SONGS
VIA THE BRITISH BROAD-
CASTING CORPORATION!

SECOND THOUGHTS. By Steve Race

THE Editor, having kindly printed my statement some
weeks ago that I have never “written anything under

a pen name for

“ Musical Express.”™

kindly comes up with

a couple of inches each week in which to pursue a few

idle fancles,

ing
Light system.

in general and more particularly
If we are quite honest with ourselves we

Idle Fancy number one concerns broadcast-

the B B.C's Red

must doubt whether any musician, no matter how experi-

enced, ever feels completely

broadcast in which he has any solo work.
ignore the millions of unseen
splendid isolation of Cripplegate Institute

to

anything which might ease
should be welcomed.
seconds pause
red "’

between the red flashes
is just too long for comfort, and poor Joe Bandleader

casual and relaxed duri a
It 1s imposasible
even in the
Consequently,
strain of broadcasting

listeners.

the

It always seems to me that the few

and the “ steady

is left holding his breath, with his right arm tensely ex-

tended like the Statue of Liberty
reason why the B B.C. should not shorten t
" steady ”

the flashes and the

Is there any technical
he gap between
make certain,

and, to

couldn’t the flashes be on the white light, and the “steady”
it was only an idea

on the red? .

Alright then,

RITCHENS ., LEEDS

announce a

NEW

HERE ARE A FEW EXAMPLES

THESE

3, Ridiey Place,

Newaastie-on-Tyne. Leeds,

as

e
CLEARAN

YEAR
h

CE SALE

£ s 4d
PAUL CAVOUR Trumpet. Silver plated ... 8 0 o
BROADWAY Trumpe Silver plated. ... . 8 0 0O
PICCADILLY ZENITH Trumpet. Slilver plated 35 0 0
CONTINENTAL Eb Alto. Sp. Lp. Saxophone 18 0 0
PENNSYLVANIA Eb Alto. Gold lacqg. Saxo-

phone. Low pitch. All keys, etc. s . 3210 0
“R” SUPERTONE Eb Alto. S.p. Saxophone. Lp. 2710 0
BOOSEY & HAWHKES Cilarinet (Metal). L p. Bb.

Boehm System . i3 18 o
COUTURE. Boehm Clarinet. Low pitch. Bb ... 25 0 ©
STUDENT PRINCE Clarinet. p. Simple

System. Bb _ S 0 0O
HOHNER IMPERATOR. 140 Bass Piano Accor-

dion. 3 couplers. Condition almost new : 85 0 0O
SEND FOR FULL LISTS OF CASH CLEARANCE BARGAINS

ALL above instruments are Low pitch, complete in cases and are near
new—oOr re-conditioned—re-padded—re-tuned etc.,, where necessary

ARE GENUINE BARGAINS—DON'’T DELAY
RS KITCHEN Ltd. RS KITCHEN Ltd. ALFRED MOORE Ltd.

27-31, Queen Victoria Sc.,

9-11 Manchester

Roed,
| Bradford.

The Famous GIGGIN®

Series

SMALL PIECE ORCHESTRATIONS

BENNY

m ‘m _(G_oonﬂan
DOUGH REY MI (-<=rvon)
GRAND SLAM (cS55R%n
SHIVERS (ao55min

YL (5N

PIANO, TRUMPET, TROMBONE, ist B

TENOR SAX, BASS, GUITAR, DRUMS.

BENNY

BREAKFAST FEUD (co55win
FADE OUT (susian)
RIFF MEDLEY (°Vs)
m m BENNY

GOODMANMN

(c255T.)

INSTRUMENTATION

ALTO SAX, 3rd. Eb ALTO SAX, Ind Bb
Net Price 2/6 sach set (/8 post free).

THE PETER MAURICE MUSIC CO. LTD.

21, DENMARK STREET, W.C.L




TOP OF THE POLL!

6 out of 7

Leaders in the ‘Melody Maker’ Dance Band
Poll—Drum Section—1947, played—

Jh

DRUMS

JACK PARNELL
again the winrer
on “AJAX"
with 2159 votes

of course!

JACK PARNELL *
JOCK CUMMINGS
ERIC DELANEY

NORMAN BURNS
PETER COLEMAN

MICKY GREEVE

JAX' DE LUXE

-

BOOSEY &
HAWKES LTD.

295, REGENT ST., W.I Langham 2060
8-10 DENMAN ST.W.I. Gerrard 1648

|

NEW VOCAL
QUINTET
WITH

FOSTER
The

Downbeaters

Just before the new vocal
quintette with the Teddy Foster
band went on the air last week
it was found that the name they
had chosen, The Vocaltones,
could not be used. Ten minutes
before the broadcast a name
still could not be found. Then
Foster who was rehearsing the
band said to his musicians
“Watch for my downbeat.”
John Gee, new public relations
officer for the band heard the
remark and called out *“ The
Downbeaters.” So the new vocal
outfit went on the air with that
title as their new name.

L.P.0’s BRILLIANT CONC

By Malcolm Rayment.

SRS o N5
:f.ﬂ "'-"’4-"'
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ON Sunday, January 25, at

Covent Garden the audience
heard some of the finest orches-
tral playing that the London
Philharmonic Orchestra has
ever given, showing that their
best is the equal of The Royal
Philharmonic at its best. In Karl
Rankl they had the most sym-
pathetic conductor whose im-
mense vitality never obscured
his beat. The afternoon began
with a truly great performance
|of “Don Juan” by Richard
Strauss. Rarely if ever before
have I heard such musicianly
trumpet playin as Malcolm
Arnold’'s, while Sidney Sutcliffe’s
oboe playing had an indescrib-
able tenderness and sweetness
of tone. Anthony Pini was the
soloist in Elgar's 'Cello Con-
certo and once again a whole
column of superlatives would
fail to do justice to such a mag-
nificent performance. Every
note was perfectly plaved and,
even more important, every
note was clearly audible, the
balance between soloist and or-
chestra being flawless — a fact
which of course reflects enor-
mous credit on Elgar who is per-
haps the only composer who has
solved this problem completely

in a 'Cello Concerto.
The second half of the concert

was entirely devoted to the
music of Stravinsky, Eric Har-
rison being the soloist in the
Capriccio for Piano and Orches-
tra. While the whole rform-
ance was very good indeed, the
orchestra did not quite reach
the same heights as in the two
previous works. In these they
played as though they knew and
loved eve note, here they
played as though they admired
the music, but d not the com-
plete understanding of it that
only time can give. Eric Harri-
son played exceptionally well,
and I feel that a little more re-
hearsal would have made just
that difference between a very
ood, and an outstanding per-
ormance. It is to be hoped that
we shall get such a performance

on records before long.

D’S ORCHESTRAL CLUB

MEMBERS! in your next parcel you
will receive these 4 BIG HITS : —

E&
== THE OLD POSTMAN

(PASSES ME BY

DON'T YOU LOVE ME ANY MORE ?

TO0 FAT POLKA |

MY COUSIN LOUELLA
FRANCIS. DAY & HUNTER. LTD.

138-140, CHARING CROSS ROAD. LONDON, W.C. 2.

L o o o o A

FABULOUS DORSEYS

True life-story of the famous brothers

PROFUSELY ILLUSTRATED

Obtainable from all newsagents and book- PRICE "

sellers or direct from 1/6 I

VENTURE PUBLICATIONS LTD. :

|
33 KING STREET, COVENT GARDEN, , '
LONDON W.C.2. I_P_OET— EB-E-E-

THE LEADERS' CHOICE

The lack of adequate re-|
hearsal was far more discern-
able in the next work—the Con-
certo in D for Strings. This was
the one black mark in an nther-L
wise brilliant concert. The first
movement suffered most. It was
taken far too slowly—moderato
instead of vivace, presumably
because the strings could not
play it at the proper speed. Un-
fortunately this manoeuvre did
not have the desired effect, for
individuals were making WIrong
entries in spite of the clarity of
the conductor's beat (presum-
ably they were too engrossed in
reading their own parts to fol-
low him properly). The incor-
rect tempo also had the effect
of obscuring the form, logic and
comprehensibility of the music.

In contrast the much easier
second movement and the finale
were much better played, but
nevertheless it cannot be said
that Stravinsky had a fair hear-
ing. In view of the fact that
it was the first concert perform-
ance of the work in England,
this must be stressed as anyone
unacquainted with the score
would have taken for granted
that it was played as well as the
other works in the programme,
and so have got a totally false
impression, not only of the
nature of the work, but also of
its value as music.

The afternoon ended with the
finest performance of * Petrus-
ka” (three scenes only) that I
have ever heard. Never before
can the bear have growled so
brilliantly, or the accordion-like
horn passages have been played
with such freciaion. If every
section of the orchestra were
outstanding, the brass were
doubly so. while the flawless
balance between sections re-
vealed subtleties of the score
usually missed. It was such a
erformance that one would

ve imagined copld exist only
in the mind of lhe composer,
while to the rather jaded musi-
cal apetite of a music critic, it
was like an oasis in the desert.

gate.

the

‘““ The Downbeaters” new vocal team with Teddy Foster

Benson will
Return to
Germany

Ivy Benson who is delighting
the patrons of New Cross Em-l
pire with her stage show this
week, advises us that when she
completes her variety tour nnl
March 27, she will leave for
Germany with her band to en-
tertain the troops. Ivy has
turned down a complete tour in
order to return and entertain
servicemen overseas.

This week she is rehearsing an
eight piece band that she will
present under the leadership of
Betty Thomas. This small com-
bination will also be gEoing over-
seas shortly prior to commen-

cing a resident engagement for

the summer at the Pier, Mar-
Ivy Benson will return

with her own full band from

Germany in time to take up her
resident summer engagement at
Butlin's Holiday Camp, Skeg-
ness.

NAME BANDS
CONTINUE AT
SCUNTHORPE

Following the successful ap-
pearances of Nat Gonella. -Oscar
Rabin, Teddy Foster and
Tommy Sampson’s Orchestras at
Baths Ballroom, Scunthorpe,

the Management have now

adopted a name band policy and
future attractions include The
Stardusters, Harry Roy, Billy
Merrin, Vic Lewis, Carl Barri-

teau and Leslie Hutchinson.

Ken Turner and his band who
are resident at this ballroom
have commenced a new idea
whereby each week they intro-
duce a different member of the
band to the dancers. This novel
idea is proving very successful
at that hall.

Kinn-Elliott
Programme

Kinn-Elliott Direction have
announced that the following
name bands will be appearing at
the halls which they book
exclusively. Following the suc-
ccssful appearance in January
of Barriteau, Vic Lewis and
Tommy Sampson at Stoke Now-
ington, they have booked Denny
Dennis as a guest star with the
Jive Bombers on February 4,
Leslie Hutchinson February 11,
Nat Allen February 18 and on
February 25 the first public ap-
pearance in London of Cyril
Stapleton and his Orchestra.
Each Wednesday in March the
following bands will appear
Oscar Rabin and Harry Davis.
Tito Burns, Teddy Foster., and
the Squadronaires and on April
7 and 14 respectively both Vic
Lewis and Carl Barriteau will
make return visits.

At Chingford on February 6,
13 and 27 Gonella, Hutchinson.
and Jose Norman will appear
respectively followed by Lewis
and Foster, At Maidstone they
also present a different band
weekly, although these are not
presented on any special night.
On February 6, 13, 17, 20 and 27.
the following bands will appear,
Eric Winstone, Billy Ternent,
Nat Allen, Harry Davidson and
Adrienne and her Orchestre
Tropicale. In March Vic Lewis.
Tito Burns and Teddy Foster
will appear.

Sextet Leaves
for South Africa

Reg Whale left with his Sex-
tet for South Africa last Mon
day. The outfit will take up a
resident job for a yesar at the
Bohemia Club in Capetown.

ESSTZL

“NEW CREATION"

ployed by

HARRY ROY’S

TRUMPETERS

Frank
THORNTON
Ernie
LOTON

Ask your
locol decler

BESSON ©e<s:. 27)

I5 WEST ST., CHARING XRD.
w.Cc.2 TEMple Bar 6529

ELL known to Midland

‘ALL RISKS') COVER FOR YOUR w readers is George Walsh,
INSURANCE ! "WHii sy ANy PIANO ACCORDION from Manchester; — his
Annual Premiom | WHERE IN THE band, The Hawaiian Islanders,
21s per £100 UNITED KINGDOM CARRYING COV ERS has gained popularity in many
i S S s e s e s e s WATERPROOF — CANVAS dance halls throughout Midland

. e . * WILLEITANY FULL- 3 7 E counties.

w. C. LIN SIJE A FDIOA i

14 Queen Victoria Street, E.C.4 2 ) George writes to say that he
Clsy 6875 RN AREA LA BARP] |is an ardent reader of “ Musical
Express,” and always looks for-

27-29-31 QUEEN VICTORIA ST. (EEDS !

H.P. - PART EXCHANGE— CASH ward to the articles in this sec-

CONN Alto un/sig. G.L. £75 tion. He had been playing the
PENNsylvania Alto. G.L. cse oes D accordion for many years before
BOOSEY Tenor, G.L. full mafel .. £E65§ he formed his own band: and he

REGENT Boehm NEW e EI0
TRUMPETS from £I12—GUITARS from
€7 and new and reconditioned DRUMS

4-DAY SAX & CLA. overhaul service.
try a BERG LARSEN mouthpiece at

“MASTERCRAFT?"”

4, SOHO ST., OXFORD STREET,
LONDON, W.I. GERRARD 1604

was prompted to write in con-
nection with the suggestion in a
recent issue that many band-
leaders seem to disapprove of
having an accordion in their

band.

George says that he was ad-
vised by some people to include
saxes and brass in the line-up
of his orchestra, “so that he
could play modern music.” But,
being an accordionist himself,
he set out to include accordions
instead, and thus to show what

SPECIM. ﬂm Three 8-piece

Swing Orchestrations 4/-.

BLACK EYES-47 SARABANDA
CLUBLAND BOUNCE

All are cued throughout.
THE GEORGE ARNOLD MUSIC Co.
39b, Hilldrop Road, N.7

CLASSIFIED ANNOUNCEMENTS

All advertisements must be prepaid (cash with order and copy) and are inserted at the

rate of 6d. per word., Minimum 3/-. Maximum number of words 40. For box

numbers allow two extra words, plus 1/- for cost of forwarding replies. Insertion
in any specific issue is not! guaranteed.

- : : _ the accordion could do if

BANDS AVAILABLE = tical experience Cicnual.  State previous | pandled rightly. The present
HOWARD BAKER and Band, accepting | situation and capabilities. Good position, | Wil s
firstclass engagements. Also other known | With excellent prospects.—Apply by letter | line-up of his ban il
bands to offer.—69, Glenwood Gardens, II- | to J. Reno and Co., Ltd., 64, Oxford St., rhythm instruments — piano,

Manchester 1.

SALESMAN WANTED for Manchester.
Only experienced, energetic and go-ashead
man need apply, stating previous situation
and capabilities. Good position, with ex-

drums, Spanish guitar and baass;
two electric Hawalian guitars
and three piano accordions.

ford. Valentine 4043. Temple Bar 7662.

LEW FORD BAND invites inquiries
Summer engagement.—Manager, 118, Wood
Lane, Handsworth, Birminghuam. Tel. Nor-

'hii’hﬁ*ﬁé‘ BOYD'S ~ DEBONAIRES, | cellent prospects.—Apply by letter only to| The success of his own line-up,
Stylish Eight Piece Combination available | J. Reno and Co., Ltd., 64, Oxford St., | says George, has proved that
for good engagements, other sized combina- | Manchester 1. “given the right chance and

VIOLINISTS urgently required for ser-
vice in the Band of the Life Guards. Con-
tract period five years with the Colours and
seven on Army Reserve.—Apply: Director
of Music, Combermere Barracks, Windsor.,

tions also available.—~Comms.: 40a, Dell-
field Crescent, Uxbridge, Middx. Uxbridge
BO2.

proper handling, a really good
accordion can be made to pro-
duce really good dance music.”

; REPAILRS ition to | Telephone Windsor 1230. Two of his accordions are three-
e M s o ks 0| _STAFF BAND of the Royal Army Service | coupler instruments, and the
> : x ' | Corps have vacancies for rincipa rnet ; i 7
clarinets, and wtnd-wmdk instruments for | = ?mebom_; Eb and Bb Basses (Bass | tBird is a seven ggtlilple;jolz '::3
repair. Highest grade wor manshrpcﬁui{aran- Clef); Clarinet; Saxophones; Percussion: | Pand features swee
Bl %“‘T{f:k;'“hd Pma'_’}f,t Denman | Piano  (doubling preferred).” Band pay, | swing music with equal success
S!:ﬂ':-m‘.-t:‘.:F Piccadilly Circus, W.l. GERard gr;:_':,fed“::ﬂ:’; fmm:f_':i‘;!;hlgc:?:i’:"’itn riu::i‘:: and provides still further prootf
4573. Vacancies also for keen boys. Railway of the important place whic

can be given to the accordion in

SEND THAT OLD CASE for remaking
ballroom orchestras of the day.

like new. Estimates given. Noted house
for canvas covers also. Paxman Bros., 36,
Gerrard Street, W.1 GER. 4892.

MISCELLANEOUS
SONGWRITERS.—Have your song re-
corded by a pianist. The one-note melody
will be sufficient. Prices from £1.—Ree)-

tone Recording Studios (7), 124, West Nile

lo:

warrants provided for uuditiﬂns.—ﬁppg
uller

Band Secretary, R.A.S.C. Band,
Barracks, Aldershot.

WANTED, GUITAR SALESMAN, cap-
able of demonstrating Spanish and Hawai-
ian eclectric guitars, amplifiers, etc, Know-
ledge of elcctronics essential.—Selmer, 114,
Charing Cross Road, W.C.2,

TUITION

DO YOU KNOW THE
ANSWERS?

1. Who is the composer of

Street, Glasgow. NAT TEMPLE—England's foremost
teacher of the clarinet—can now -%n “ Roses of Picardy”?
FOR SALE few personal pupils.—'Phone Victori i

Hawkins 409.
PERSONAL CLARINET TUITION.—
FRANK REIDY, A.R.M.C.M., late Am-

What time - signatures
can a March be written
in?

VIBRAPHONE, 3 octave, electric. Per-
fect condition.—Offers: 18, Zealand Street,

Oldham.

d ] in. | brose, eath, Jackson, L. Levy, Peter
B BRUI:{. L}e{::' ”Chgn::;;i “mpf:;' 2:;:'}, Yorke ;::d Fr;t: H:}ﬂley, Ihns vacancies fo;
“ et o ; i W a limfb_ d number pupils in London an 3
Zildians H. and T.T n West th.—Enquiries by letter oaly $o 131, What is the usual bass

| the Nor
Bedfgrd Court Mansions, London, W.C.1,
or Reidy’s ‘‘ Home of Music,”” Penny St.,
Blackburn, Lancs,

End Restaurant.—CUNningham 5301,
ACCORDION, 80 bass, Hohner,
overhauled.—Western 1406.

arrangement of 2 24-
bass accordion?

newly

NY STYLE copated Piano Tuition . Whi .
SITUATIONS .r'r‘amfcd any district. Pay while you learn. "&llech o.,i' Orq u..i;;l: - rb'
FOREMAN REQUIRED for Manchester | —Apply A.P.M. (Dept. 34), 3, Ayrway. llegr gre
Instrument Manufacturer. Thorough prac- | Romford, Essex. to"?

Vesturs -l?ummn Lro., (Answers in next column.)
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The Accordion Can Produce
Really Good Music!

ANOTHER comment on the

same subject comes from
well-known Harry Gold of
“Pieces ~of Eight"” fame. Al-
though Harry does not use the
instrument In his own band he
concedes that it has a wuseful
place in the modern line-up.
Here are his own words:

“The use of the accordion
by Tito Burns, George Shear-
ing and Alan Dean shows that
the instrument has its place
provided it is used in a taste-
ful manner. I do not use an
accordion, as my band is a
Dixieland style group.”

* * *

A GOOD piece of news from
Ron Nolan, principal of the
Ron Nolan Accordion School of
Bristol, is that his engagement
has been announced to Miss
Betty Sharp, of Queensferry,
near Chester. Ron tells me that
his flancée is not in any way
connected with the accordion:
evidently he does not believe in
mixing business with pleasure!
Ron also has a pilece of dis-
appointing news, which is that
the Accordion Club is no longer
in existence. He found that he
was too busy to continue as or-
ganiser, and as there was no
one else willing to tackle the
jJob, on top of inadequate sup-
port in Bristol and lack of
finance, the members decided to
finish last month. The Yeovil
branch are keeping a club going
there, because there appears to
be more interest in that area.
However, Ron tells me that he
is keeping very busy with teach-
ing, and all his entries in the
recent College examinations
were successful. He is also do-
ing quite a number of shows
with his act " Ron Nolan and
his Accordion Sisters”: they
played at Bristol Empire in a
recent Sunday show, and have
many future engagements.
Despite the break-up of the'
Club, Ron has reformed the
Bristol Accordion Band, and
they are continuing to rehearse
under his direction, and hope to
make several public appearances
in the near future.

> L

ANSWERS.

1. Haydn Wood (the composer
of “Hu & -

2. In 2/4, 4/4, and 6/8.

3. Eight fundamental basses,
ranging from E to Eb (or
some models, from A to Ab)
with major and minor chords.

4. “ Allegro " is quicker.

b

Musical Express Post Bag:

POLITICS
AND
MUSIC

To the Editor.

Sir,
In the leading article of your

issue dated January 2 is the
following passage:

- « . Above all, let us keep
our politics out of our musical
lives. We don't all have the
same political views. If we
did life would not be healthy.
Relegate these to the soapbox
and keep them off the band-
stand.”

This, Sir, with all respect, is
not a point of view that can be
seriously sustained.

Politics is the science dealing
with the form and administra-
tion of the State. Some kinds
of social organisation are
favourable to the flourishing de-

INVENTION OF
HIEROGLYPHICS

Mr. Rayment, there are one or

First of all, about this “crazy"
idea of writing for bass clarinets
an octave and a tone above the
actual pitch. This idea was
originated to make things easier
for a clarinettist used to reading
in the treble clef -as a clarinet-
player I can appreciate this. and
I think Mr. Rayment eXagger-
ates the confusion it causes
from the point of view of the
score-reader.

velopment of music. Others (as,
for example, the Fascist State),

are not.

We musicians should be the
last to forget that Nazi Germany
forced into exile, imprisoned or
murdered most of their own
musicians who were most highly
esteemed by the rest of the
world. We should be the last to
forget that the music of Men-
delssohn was not allowed to be
performed in Nazi Germany on
the grounds that he was a Jew.

May I also draw your atten-
tion to a fact of a very different
nature—namely, that mammoth
orchestras of the Berlioz-
Wagner type, and of the August
Manns Crystal Palace Concerts.
could have come into being
only in certain social-political
conditions. These included the
existence of an audience which
was able to pay for these huge
musical manifestations.

I cannot here go into the full
facts of the matter. But it can
be easily seen from the above
that employment of musicians,
even the actual nature of the
muslic itself, depends ultimately
on these and similar factors —
all of which are “ political.”

When, owing to political con-
ditions, people have less money
to spend (as now), it can easily
mean that we will have fewer
concerts. It will certainly mean
that fewer people will be able to
EO to dances. And we all know
:whalt that means for our pro-
ess

Frxm even these elementary
examples, it can be clearly seen
that the form and administra-
tion of the State are very much
the concern of musicians.

It is therefore in our own In-
terests to see that politics should
not be kept out of our musical
lives, but should, on the con-
trary, be firmly in the forefront
of our donsciousness. Only thus
can we maintain and improve
our natiomal musical life. One
very obvious way of do this
(may I say in conclusion) is to
go regularly our Union

meetings.
Yours, etc.,

CHRISTIAN DARNTON.

And why all this shindy about
percussion parts? Goodness
me, the practice of writing for
the percussion in the bass-clef
has been used by most of the
gEreat composers during the last
few hundred years and there is
really no point in confusing the
issue now by the invention of
new hieroglyphics.

As to the idea of using the
alto clef for tenor-saxophones, 1
have considered this idea my-
self, but have rejected it as im-
practicable. I am, however in
agreement with Mr. Rayment
when he condemns the avoid-
ance of tenor and alto clefs
where they are essential. This
habit has resulted in the prac-
tice of writing for the tenor
voice at the wrong pitch — an
absurd idea in view of the fact
that a child of five could learn
to read these clefs in ten
minutes.

One point which Mr. Rayment
might have raised is the current
habit of writing for obsolete
instruments such as the trumpet
in C (eg. Walton's Symphony),

and the clarinet in C (as in
Dohnanyi’'s Variations on a
Nursery Theme). This idea is,

of course, a short-cut for the
composer, though I have never
taken it in writing scores my-
self, out of consideration for the
musicians. A modern clarinet-
player, confronted with a C
clarinet part must either (a)
play it on the A instrument. in
which case he has to read it in
the bass clef, alter the key-sig-
nature, and transpose it up a
couple of octaves rather a
mental contortionist feat, or (b)
read it on the B flat instrument.
transposing up a tone at sight
—not always easy. These awk-
ward transpositions only cause
trouble at rehearsals with a cor-
responding waste of time.

J. BATES MAYCOCK.

—
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ASK YOUR
LOCAL DEALER -

THE NEW ESSO7L.

CLARINET

Bochm system. Bailt in B flar. Im-
Frn‘.‘tﬂ chon methwls hare

allowed sew PRICE REDUCTION

- £27.0.0

-
- -

Case [Goodqualhty £2.160

Call and this Extra | High-grode - £31.3.0
iry out :

latest modei. will . Above prices

amazed m::mfa:;nm Saciude F.Y

- Pottar

of such a moderate-priced Iastrument.
Hire purchass terms arranged.

REEDS. CLARINET—Paramount 17/- doz
Vocaltone 16/- doz. ALTO SAX —Paramount
22/6 dor. Vocaltone 226 doz. TENOR SAX —
Paramount 27/- doz VYocaaltone 28/- dos.

(These prices Include P.T. and postage)
BESSON (Dept. 27), IS West Sc., Charing X Rd. TEM 6519

rcirfa.r

The Editor.
Dear Sir,

Once again I beg to invade
your columns, this time to dis- |
cuss Mr. Rayment's article on
orchestral scores. While. in the
main, I am in agreement with

two points I should like to raise. |

\m\.mx?’ STILL MORE
-
KA
‘BERG || Bargains
g Z IN TOP-CLASS INSTRUMENTS
A ; CONN Tenor Sax., full artise. aux. F.
; ’ ; , art G ‘hif;}_ ert Bﬁ -"‘_..Ih.l_,'...lﬁ brawr
| g g pads, nawly G L Unmarwed £%0
| ’MOUTHPIECES 7 {|[ersson - rroee - rrumonc
' A L bore, perfect valve actvon, G. L
é m ms; g absolutely as brand new £37 10
2 |
f 2 SELMER Boehm Clart . ine Grenadilla
’ ;.’ handdorged «eywork perfect picch &
' FA
_p /A CONN ‘““* Symphony "’ Trombone,
J 5 m § ' L. Bore S. P, tremendous tonal qualizy
.. ? g}g perfect slides very easy blowing. £75
: 2 Z @ A Mickey Lewis Special **
b 2 7 key Lew:s Specia
b ;are us'n Berg "; “' G:lSON Guitar, L.SO. Full 'cellc buiit
- e : holes, trusied eck, unscraech
zLarsen Houthplecesga Complete in de fuse cane e
rd - & = =
¢ 2 WNrite for full lises, stating * pour * instrurment
" ; --uare Youz ? a Easy }-?P Zrnersus FLE Jlr."-_-|r--|---: avaratle
. % .
';i Repairs and overhayls, pervizsed by
Z m 74 Musicians for Musicoans
- ssssssw ~§ ‘ T . :
i ? ; 3 r or 2all nstruments by bes
g WITH 4‘...!‘ THE g ‘ | Orums and au ”J. [
y ‘ 7 3 by by ACceilores By Autocrar
_.r SEC’]‘IONS ; ‘ Beveriey, Cariton, ete.. always in stock
. 9 |
; Z 4 For Everything Musical
‘FIT FOR 3
. - - ” ¥
J/LEND LEASE /|
{ZIN REVERSE 7§ lhindiigeinn
/ 7
- “ . i % || !34 CHARING CROSS ROAD. w.C2
O N A A RN J
e e ™ e ™ . ™ ™ . ™ s ™ . ™ . ™

BRONS

55-59, OXFORD ST LONDON.W.I
Tel. GER. 3995 (Entrance in Soho ¢

> at.)

ALL TwHE PUBLISHERS®

ORCHMH ESTRATIONS IN STOCSK

OLD TIME DANCES.-

Barn Dance .. 3. Polka lé

‘ V-'EFI J - Boston ]
| Maxina 3. LaRinka Jé
' Lancers J - St. Bernard lé
' B Saunter 3 - Three Step J-
TangoWalex 3 - Two Step ).
'] Skaters 3 - Destiny W 26
| | Florentine W 4 6 Maren 3 -
] Doris Walezx 1 & Emp. Tango 3.
Merry Widow J & Yalse Cot'n 16
| MHesitation W, 3. Square Tango 3.
SnnFt Quadrilies 3-
' EtD A;tuﬂ_nn- L; - Vienna Cicy 6
- on Boating - Elegant 80’y 4.
MOUTHPIECE | Gay Gordons 1 ¢ GI: 90°s. 4.

WHICH PRO- |
DUCES THE MODERN |
BRILLIANT TONE

OWEN, OF THE TED|

Send for Complere Ceotclogue

RECG

HEATH SAX TEAM, PLAYS ON |

A ROC AND HIS OPINION IS

THAT ROC IS THE BEST YET

Scottish Trode BRADLEYS.

Suppi-ed ;r 22 DUNDAS PLACE, .fi'jf’,f's‘; = Wrem g :; :
GLASGOW. C. ’ Boehm Clarinet £2 5 o

2end Faossenger Troinereturn » 4 daps

L —
—

REPAIRS : overnauLs

We have just compiletad owur [0.000ch
instrument Regair for the forces.

COMPLETE OVERHAUL -

R. S. XITCHEN LTD.

ME P
NT CO 27-31.QUEEN VICTORIA STREET LEEDS.

PFRRAY pARSR

il

INSTR U
LIYRID G -
SIRMINCHAM

R OC

HIGH GRADE
-
BAND INSTRUMENTS! ||
Newly Imported Pennsylvania |
Tenor (Lacquer) .. £112
Newly imported SELMER _ ¢34 6 5
Gold Seal BOEHM Clarinet
Guerinni 3-coupler 120 bass £55
19-in ZILDJIAN Cymbals £7 10
ARISTONE 'Cello built Guitar £24
SCANDALL! Chromatic 120-
bass 5-bank Manual £45 .
Lorge stocks of cll imstruments avalcble | "REFLE'C-.{(.')&.” PADS
Send for Lists ' Tour Dealer wili gladly fit them. Longer
| | lasting, waterprool, more volume
JACK WOODROFFE 8% BROAD | Hustratron showy refiector heod bSrcwn leglher
STREET, ‘ Cover teraOven felt ond broad boching
BIRMINGHAM. MID 6545 SELMER, Craring Cross Road. W.C.2
— — —_— | = - o R
AVEDIS ZILDJIAN | -

3 : HOLEBEROOK'S MORKS
writes l am 'ﬂlﬂ' to —- _ - —
send you some itemmsy T - — Greswald — Conduco
of interest for— > 3 Blired Mi=a &é

wween Mod .S T. Beecham-Albert Ha
‘“STYX ”’ ' The Bells -Auck!and-NZ-C. Laurre-ch
7 - for 6 Issues ;,DL z,::",r‘__a, :,- s f,_' e
- o ul S 4 i H - 4

Birds of R»

THE DRUMMERS' OWN MAGAZINE.
CONTAINS EVERYTHING ABOUT
DRUMS, DRUMMING & DRUMMERS

'STYX' 42, London Rd., Twickenham.

HOES™

Winstone
Agency is
Limited
Compan

SWING MUSIC FOR “RED S
VERSATILE composer Brian

Easdale has written two |
SWing tunes and an operatic aria
in addition to his other music
for the score of the new |
Archers’ Technicolor production
“The Red Shoes™ Easdale's
music for “The Red Shoes"™
ballet has already been recorded
by Sir Thomas Beecham and the
Royal Philharmoniec Orchestra.

The Agency side of th: Eri
The Swing tunes a8 slow fox- ‘\Hﬂ‘d[uﬂt‘ UOrganisation will In
trot “Bougainville,” and a tango, | future be known as New (o1
are played by the Kenny Baker | 'UfY Artistes Ltd. The busin.
Swing Group from Ted Heath's | Jjn,  CBtinUe to be handled by
band The tuneés are used as SSMEEY DH“H-m . conds repn
. : “ | sented by the Agency will In
background to scenes on the clude Eric Winstone. Nat
Cafe de Paris terrace, Monte Temple, Tito Burns with Cab
Carlo, where members of the |Kaye and Buddy Clarke Ken
ballet spend their leisure even- | Grieff, El Mario's all girl Latin

American band. Johnny Franks
and his Music Hoy Marsh and
h_;s Swingtet, Hermanaos Deniz
Norman Griffit

ings in the film.
The operatic aria is sung for

the picture by Marghuerita 3 hs and his Sextet
Grandi. Madam Grandi was E‘&h‘fl _E'?t-gift:t‘uat‘l'{uri directed by
acclaimed for her performance |onqg "Bm“ll_iff}ﬁf“- Freddy Barret
'n Verdi's “Macbeth"” at last | Besides representing these
year's Edinburgh Festival and bands New C-_*lntu-rv ,.-{_rt:steH ;;_,-'
's currently appearing in the |running a series of Sunda+

Cambridge Theatre Opera sea- | shows in the West End in aid of
son. In " The Red Shoes'" her | Charities and are also solely
voice will be heard in a broad- | Pooking band attractions at
cast from Covent Garden on the iﬁé;ugh, Yeovil and Northamp-
first might of a new opera '
‘"composed” by star Marius
Goring.

S. A SAMPSON

IS HANDLED
EXCLUSIVELY

As from this Saturday Kinn-
Elliott Direction will take

TOLLEFSEN
CONCERT AT

over

the exclusive booking of Tommy

CHATHAM Sampson and his Orchestra.
Sampson has been playing his

The internationally famous|first one night stands in and

around London this week and
will be on the air this Saturday
12-12.25 p.m. Kinn-Elliott tell us
that they have very big plans
lined up for the future of this
eéxcellent band.

accordionist, Tollefsen, will give

recital at Chatham Central
Hall on February 14. The con-
cert will commence at 7 p.m. and
tickets will be 5/-, 3/6d., 2/6d.
and (unreserved) 1/9d.



