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LOU PREAGER

HIS OPINIONS ABOUT
D.B.D.A. RESOLUTION

(From Lou Preager)

FEEL THAT I MUST VOICE MY PERSONAL PROTEST AT THE MISLEADING SUB-HEADI
BANNERE HEAD

ISSUE OF AI’BIL 1, IMD YOUR"

SONGWRITERS, BUT THERE IS NO APPEAL TO THE B.B.C., mmrAm"nm:r RESOLUTION
THE SUBJECT OF Bsmsn TUNES WAS PASSED UNANIMOUSLY, SHOWS THAT THE BANDLEADERS KNOW

ILINES
LEADERS ARE BACKING
THE

EDITOR’S NOTE:

This newspaper recsives no
official statements from the
DBDA. Al news,concers-
Ing that body is/picked up
by our own staff reporters.

IN YOUR
BRITISH
ON

IN THEIR OWN HANDS, AND HAVE NOW TAKEN THE NECESSARY STEPS TO

Further, the daily press are well aware of the fact that the Mliuic Publishers’

Association issues a list of current tunes —

better known

88 “plug " tunes — to band-

leaders. 1 have beside me five press

which include

from
this information in their write-up of the story on March 26.

urgent necessity for help trom
all_quarters to increase ex-
pam p-rﬂem.m to the dollar

:}; ral Meeting of
the D.] A.n:roumtlna]l

hlml mmmmcu ‘where
condl-

mmdng with programmes
submitted on and after April

May 1 point out that to the
best of my knowledge, the maxi-
rcentage of “ plug”

lunkl \H!m‘ on by lhe B.B.C. | Were most musicianly, and her
in most 60 per as always very good

many tunes have no

AMERICAN
VIOLINISTE
HERE

JFRANCES MAGNES made her

English debut at the Wigmore
Hall on Friday, April 1, when
she gave u recital with Gerald
Moore. con-

RAWICZ AND
LANDAUER
RETURNING

MARYAN RAWICZ and Wal-
ter Landauer arrive back in
London the last week in May,
following their triumphant six-
months tour of Australia.

They then prepare ‘or a sum-
mer tour of seaside rcsorts, in-
cluding Isle of Wight and Isie
of Man, Margate, Eastbourne,

sistod of Brahms: B minor Son-
ata, Schubert's Fantaisie in C
major, Ravel's Tzigane and the
Sonata No. 2 in modus lascivus
(for molo violin), by Tibor Serly,
which received its first perform-
ance in England. Frances Mag-
nes is the most powerful player,
fully equipped technically,
though her tone is inclined to be
rather hard

Her performances, however,

cent. Now that bandleaders hiave
agreed to play 75 per cent. Bri-
tish out of this 60 per cent., the
proportion of British and foreign
tunes m whole programme
wiil be: British: 35 percent. (l.e.

75 per cent 80 per cent).:
American and other foreign: 55
per cent.

1 am certain that this cannot
and will not be regarded as you
an all-cit cam

t

state, as “ . . .
paign

cerely trust that you wili do all
in your power through the popu-
lar columns of your mewspaper,
to allay any untoward suepicions
which may already have given
grounds for disma!

Quite apart from the above, do
you know that the following
resolution was also passed un-
animously:

“Having been acquninted
with the result of the inquiry
instituted by, the B.B.C. cover-
ing the evils of song plugging,
this meeting of the D.B.D.A.
objeets to_the enforcement of
pIUEEInE by the BECe own

mposition of a g\lamnlzu! 80
per cent, performance of * plug
tunes’ in dance band
programmes

LOU PREAGER

LEGH DEPS
AT ASTOR

Peter Legh, who has the resi-
dent band at the Regent Palace
Hotel, is now taking a quartet,
including himself and rhythm
section, to the Astor every Sat-
urday evening, when Paul Adam
and his Bend are broadcasting
n the “Golden Slipper Club”
series. They did this at the Mil-
roy when resident
there and was also broadcasting
in the same series.

RABIN BREAKS
MORE CAPACITY
RECORDS

‘When the Oscar Rabin
:ln Ice Rink, Kirk-

played
Eaii, 1nat Saturday, April 3, they
broke all capaci records, in-
cluding the one held by Geraido
durlag the war 2,500. On
o casion Tabin dréw 2700,

w
She should, I think, make an
even better concerto player, par-
ticularly of modern works, than
a recital player. The unaccom-
panied work by Tibor Serly,
Dactok’s friand and punil is ex-
tremely fine, being almost in the
same class ag his master's great
work in the same medium

4

STAR SINGERS
FOR MUSICIANS’
BALL

Renny Lee and Lee Lawrence
have offered their services and
will be included in the bill of

, Bridling-
ton, Llandudno and Worthing.
The Australian Press bas ac-
claimed Rawiez and Landauer
with one voice, and the piano
duo and their attractive wives,
ise Rawicz and Jane Landaver,
bave been dogged by reporters
and photographers down under.
The popular pair travelled with
most of their 2,000 scores, &ar-
ranged by themselves for two
pianos, and which are insured
for m large sum of money. They
have bad to play in tempera-
tures of up to 100 degrees in one
of Australia’s warmest summers.

CHILVER FOR
BOP CONCERT

In addition to the already ex-
cellent bill, Pete Chilver's name
bas been added to the pro-
gramme for the " All-Star Be-
Bop Concert™ being held on
Saturday, April 10 at the King
George's Hall, Adeline Place,
W.C., at 730 pm. Doors open
at 7 pam. Tickets can be ob-
tained from the theatre o from

Slay wapis for the Musicians’

PARIS FESTI

World jazz

the " Club Eleven."

ESTIVAL

talent there

(FROM STEVE RACE)

Fill Paris at the Salle Pley:
Latest news from French

URTHER news is breaking daily regarding the mam-
oth array of world jazz talent which will assemble

el during the week of May 8.
capital is that Tadd Dameron

will be lppcnnng with his quintet comprising himself on

y
Tommy Potter bass and Parker himself.

It is understood that Big Chief
Russell Moore will be playing
trombone with the Bechet—Hot
Lips Page group, and the solo
innist Pete or
Wil ~The Lion * Smith, prob-
ably the former. AH the Ameri-

«can contingent are due to arrive |
thesmnh and

in Paris on iy
will definitely be ring in
on both Sundays, May 8

Negotiations are in hand for
Parker, Dameron, Bechet, etc.,
to fiy to one-night stands in Bel-
gium, Switzeriand and Germany
during their stay on the Contin-

ent.

N THE PETER MAURICE ORCH. CLUB

"CLOPIN CLOPANT

(PRONOUNCED Gl

lwxsnnmi:ﬁ'rmnm

THE GIRL IN MY DREAMS
e HELENE
HOW CAN YOU BUY KILLARNEY ?

FAR AWAY PI.ACIS

CHANGE IN
ROSE BAND

RUMPETER Tony Bourne is
leaving the Sonny Rose Band
after a twelve months' stay, to
join Vincent Ladbrooke at ‘the
Strand Paiais, Do oM. In
his place, Rose will v twenty-
one-year-old Johnny Oldfield,
who comes from Halifax and has
spent some time with the or-
chestras of Jan Ralfini and Ken
Mackintosh.

We offer our sincere congratu-
lations to staff arranger Dave
Raphael, whose wife presen
with a son and heir, to be
called Christopher John.

PICTURES ON P. 4

TREMENDOUS
SHOW AT
SWINDON

FOR D.B.D.A.

nounced In i L is
the Majestic Ballroom, Swindon.
Bake: will Dbe abl

T Eace iy
assisted by B.B.C. producer Da-
vid Miller, who will direct and

re the proceedings with
his usual vitality. House band Is

chestra. That completes & great
Hoe-up for & great evi

Lewis. :Buddey ln!om- us that
local interest is tremendous.

ENNY
LAST

M.U. SECRETARY
MISSES PLANE

The Newport, Mon, branch of
the Musicians’ Unjon chartered
a 'plane for Mr. W. E. Sensler,
Secretary of the Music Develop-
ment Committee of the M.U. on
Wedneaday, March 30, to ga from
Southampton to Cardiff in order
to address a meeting of musical
and cultural organisations at the
Newport Town Hall. The ‘plane
4id mot arrive as the pilot com-

pletely lost his way and eventu-
ally landed at the R.AJF. Chiv-
enor Air Port, North Devon. By
this time it was too "ate for Mr.
Sensier to address the meeting

PROTEST

ALLEN RETH
TU CIRO’S CLUB

mummm—-—nmmu

FRANK

FRANK WEIR FOR
CHURCHILL’S

EWS BREAKS THIS WEEK THAT POPULAR PERSON-
ALITY

TAKE HIS NEWLY

the eminent Johnnie Stiles Or- | p,

?

Nnmwﬂ-mnum-nllma-y,

g?i |

]

in Mulkt While You Work * on
Ma,

MIFF FERRIE :
One Nighter

On Sundsy, April 10,
, resident bandleader
the Nightingale, is taking his

d for a one-night stand to the
“Club ove” held every
Sunday at the Orchid Room,
Brooke Street Also playing for
dancing, as usual, will be the
Monty Tyree Cuban Rhythm
Band.

Mur
at

DENNY DENNIS BACK

Will sing here while waiting for
his permanent U.S.A. visa

ACCENT, ALMOST IMPERCEPTIBLE BUT THERE JUST
THE SAME, HE TOLD M’UHCAL EXPRESS:

LEWIS-WALE
SEXTET FOR¢
PARAMOUNT

On April 18 the Lewis-Wale
Sextet will be going into the
Paramount, taking the place of
the Austin Barry band. Reg
Wale has just returned from
South Africa and has been lead-
ing a band there for the past
year. Harry Lewis has until re-
cently been In the American
zone of Germany running &
show for the American Army.
While there, Lewis led a trio and
had meny Lroadcasts over AF.N.
The Lewis-Wale Sextet includes
Johnny Robins (piano), Peter
Goodman (clarinet and _aito),
Tommy Woods (bass), Denny
Wright (electric guitar), Reg
Wale (vibes and accordion) and
Harry Lewis (drums and vocals).

Dennis will be heard in “ Vari-
Fame " on April 19

Swing Show on May 1, and while
he is in England awaiting his
vlu he will, of course, be re-

for both Decca and
Londan labels.

Much of Dennis's success apart
from his own capabilities has
been through the first-class co-
operation lie has received from
his personal mensger, Kenneth
Moorhouse, and Foster's Agency
in conjunction with William
Morris Agency. Moorhonse him-
self has just taken over the ex-
clusive Rector's Club at Brigh-
ton, which will have its official
opening next wee!

| EFFECT

OF RAGTIME |

BIE!

m'rmmm
NEW SERIES

WEIR
FORMED OUTFIT INTO THE EXCLUSIVE CHURCHILL'S
CLUB COMMENCING APRIL 25. THE LINE-UP-OF THIS

IS REG ARNOLD
TRUMPET, BOE BAIN BARITONE, ALTO AND TENOR,
BOB EFFORD ist TENOR, DAVE LINDUP 2nd TENOR,
RALPH SHARON PIANO, JIMMY BENSON DRUMS, GILL
GILBURY BASS AND VOCALIST SALLY N.
THERE IS STILL AN ALTO PLAYER YET TO BE FIXED.

Prior neing  at

Commencing April 19 that cap-
able B.B.C. producer, Pat Dixon,
will again present this year his
monthly reyue series. Featured
g rehestra, | i) be vocalist Alan Dean, who

Choir.

SHY SQUIBES and Billy
D°_"’"5“',‘ g 1
series, 22, at

will his excellent char-
act&n-liun‘ that fine group, the
Keynote: Nicholls; and
Staniey Black and the Orches-

The will present ex-
clusively. British songs end or-
chestraj ¢ampositions by British
composérs, and a feature of each
show will be the introduction of
a new British song or orchestral M
omposer of which |St Jamess Church,
Place. on ll.\y

W offenii mincere congratu:
lations to Alan D
marry

Spanish

duced on the programm
A request jitem will also be fea-

to comme:
Churchill’s Weir will do

Weir from his prior commit-
ments.

Jack Nathan, who has been
resident there for approximately
two years, tells us that his stay
has plea-
e ‘l pw'ely
policy on the p-n
agement, and et
l!llmmh.lpl have Mll mutusl.

We understand the club is also
changing

turedach wod 2wl 0 & DORCHESTER g S gy B
typical glish ballad with choir known

and orchestra. In order to meet RE.M CONTRACT | fop mowm e m;f;‘::i‘wt?
in some measure the demands of ins informs us |take up his ent. At
a hefty fan mail Dorothy lh-l he h‘. had his contract at | the time of going to press the
Squires ‘will lllo !Ing a special |the Dorchester Hotel extended | Nightingale could not tell us who
request eac] for a further period. would be teking his piace.

* McPARTLANDS DUE HERE %

After recording four titles for ** Harmony’

in U.S.A.

FRANKIE HOWERD ALSO
SCOOPED BY “HARMONY ”

e s bt

the first recordings Ternent
will not be/ playing his usual “stooge ” act for Howerd. However,
i is to Be hopsd that on later recordings this may be put Into
practice.

Another first-class Fapture by
the new gompany is announced
with the mews that Jimmy Mc-
Partland and his wife English-
‘born Marion Page, recorded four
lltles prior to leaving America
for Eng These -will be
lslutd on lel“nny in this coun-
try.

Blue Lagoon Band
in big charity
show on April 10

Jose, resident bandleader
at the Blue Lagoon Night Club,
in taking his Leyton-
stone on'Sunday, April 10, for a
charity shew for the Cancer

Fund. Many guest stars will be
them Ike

Dick llrnll at Mﬂrou

Dick Barrell informs us that
he commeénced with the Russ
Allen Band at the Miiroy Ciub
last Tuesday on trumpet.

English artiste Marion Page,
with husband Jimmy McPart-
land and their band. resident at
The Brass Rail, Chicago. They
are now on their way to London.

NAME BANDS
FOR DORKING

Following the recent success
of the Ellington_Quartet,
the Norris - Smith Entertain-
ments of Surrey have adopted
the enterprising policy of engag-
ing mame bands to appear at
Dorking nalls. Tomorrow (April
9) Harry Gold appears to be
assured of a record crowd judg-
ing by the number of tickets
that have already been sold. and
for the Easter holiday pro-
gramme Tito Burns and his Mu-
sic on Saturday, and a return
wisit of the Ray Ellington Quar-
tet (direct from their broadcast)
on Easter Monday.

appearing, among
Hateh, and it will be heid at the
Ex-Servicemen’s Club, Leyton
stone, commencing at 7 p.m.

The line-up of the band is

‘o0l nd Andy Wilson
(altos), Derrick _(tenor),
Dick Barrell (trumpet), Keith
Levers (bass and vibes), Ken
Penny (plano and accordion)

and Toby Chapman (drums).

I'Dmhlll!‘hluh“‘eln'.h.

Bois rmmid! oon

ave pilbrsoad o annowunce

THE WEDDINC OF
LILLI MARLENE

personnel the Felix King
band, nu'untw at the Orchid
v Jimmy

p.vm-m.-u.mmf,’ 7, Denmark St., London,

BOX & COX (PUBLICATIONS) LTD.

w.Cc2




Accordion Times and

h....,.egu_«.

Editorial and Advertising Offices

33, King Street, London, W.C2
Telephones :— TEMple Bar 49889

THE VOICE

In spite of of places of in the

there Is no 50 closely

connected with the welfare of our the British
Broad: Corporation. . with

annual of music, is the lifeblood of the pro-

fession and associsted music it s s

th the duct and administration of the BB.C. Just
how sericusly lons are taken may be iged
by the constant reports in Musical press s,
pacts, un and wiint mot, entered into
from time to time between the B.B.C. and the depart-
ments of the musical profession, writers,
authors and composers. we cannot ignare the EB.C.

again we have stressed ts that would
accrue from such a system. In case the ptibilities of
the more comservative minded be offe we suggest that
the existing stations need not be interfe ith. A special
wavelength could be devoted exclusively pro-

Arrangements would
competition to produce the
Iuen.ﬂve ln- Sponsored radio would provide  veritable EI
only that; singers,

all types of speclality would profit. A genuine
—rch!m-rulhlﬂnmﬂbem What are we going to do

to make their demands heard whem the revision of the
takes place. They are interest in
known in no uncertain terms. I have yot to hear the organi-

OVELY little Connie Haines
is rapidly climbing to the
top rung field of
female vocalists. On March 24
she opened at the swank Copa-
cal r a ten-week appear-

one way or another in connection with
tinl benefits other than through

satisfaction of putting up a fight for 1t?
THE OPPOSITION
There i, of course, a faction strongly opposed to commerelal

radio. Their opposition is purely egocentric. For Instance,
some B.B.C, those in the class of
Chilton and Mark White, who have already distin-

) would have much to fear from outside

competition. And believe me, the B.B.C. has real hammy
production personnel, How do you suppose

insig:
with the prudmf
wmndm with all thelr might. The layman
jposed to spomsored programmes
ude because he o lheweran‘t!u\-

is mo
sponsored radio. it that's not cnough. We
mmummmmnmmmmmtn

instruments, don't they?). represent many
thousands of operatives interested in future of radio. They
all NEED es. they should
appoint a Select Commitice for the expross purpose of airin

views when the B.B.C. Charter comes up for revision.
Nﬂw‘l ﬂle time. What about it?

ance, e show, and
beginning March 28 she com-
menced her own twice weekly
television show over NBC net-
work. Recently signed to Coral
Records, subsidiary of Decca.
Cosnie's firat two alfes = Eow T

s, How It Lies" and “You
To‘d A Lie" are fast becoming
top hits.

Connie, a Savannah, Ga., girl,
made her stage debut at the age
of four, and at fourteen she
headlined at the Roxy Theater
Soon after the
appearance, she signed
with Harry James, and less than
a year lates featured
\ocahs?.v\l!h lh(‘ blnd of Tommy
Dorse;

In 1840 she left Dorsey to go
out on her vwn. has made
many motion pictures since then
and has had a series of radio
shows.

When Connie has any spare
time, and that is not very often,
she spends it in the kitchen of
her New York apartment baking
mountaina »f cakes and pies

= * »
OVELY Florence George, bril-
liant lyric-coloratura of the

n Francisco Opera Company,
in packing her trunks for a trip
ncross the Atlantic Ocean to the
Continent, England and n-
dinavia. Almost as celebrated
for her beauty as for her voice,
Miu George Is a favorite of
music _critics, who

CAMPBELL CONNELLY £5” Soioon"wei ™

FOR YOU! A BUNCH OF TUNES TO BE PROUD OF

MAGIC
PUT ’EM IN A BOX

SOYH FAOM_WARNER BROS. MUSICAL 1T
PEGGY LEE'S IRRESISTIBLE SAMBA

MANANA

BEAUTIFUL FOX-TROT

“ SOUVENIR DE. PARIS

THESE TERRIFIC HITS AVAILABLE TO GLUS MEMBERS,

AND

2ISYS FREE ON REQUESY

cAass OR EASY TERMS

B0 Trombone, Varsicy, dance model, large bore, geid lacaus
finish, high and low pitch

B Trumpes, Boosey |
modal, gold lacquer finish, 1 n 5 olar an
B Trampet, dance paed in cote e b o nu

Drum Outhie, * Baas drum, 14 s |
Leceusories, incloding ﬁm..u.n..u Crmsais 4 ofer s 10

Plano Accordion, laalian 41 piano keys, with |

coupler (@ oojaws

EC Aito Saxophona, vm. madal, susomatic ocgve key, low | |
g | e |sio e 11
Tmodel, ideai for modern dance bind .. m‘a-e old & 9

Hi-tae Cymbal Pedals,

- sha sailed enl;‘.
Side Drum Stands, shog 1o lsd 37/ wach s, oy soiled 20/- ench.

Players everywhere
are acclaiming the NEW

~ECHOD~

STRINGS

THE STRINGS
YOU CAN
RELY ON

~————SEE YOUR DEALER——
Details and oddress of nearest Decler from
HOHNER, 9, Furringdon Rosd, London, E.C.|

If an “ECHO™ String
proves faulty, your
Dealer will REPLACE
It

';IGQO'WIN
gquaranteed

h.w named her “ The Queen of
Song.”

Florence George is a protégée
of Galli-Curci, and is also an
accomplished pianiste. She sings
in four languages and commands
a repertoire of classical and
modern songs as well as lcading
roles in the standard operas
Most recently, she was a hit as
Micacla in the San Francisco
Opera production of * Carmen.’

At one time, Miss George was
under contract to Paramount

by
CHICK MADISON

Pictures, Inc, as an actress, and

she has also appeared in pie-
tures for M.GM. But her love
for concert and opera singing
led her to follow that feld
rather than motion pictures.

With her reputation and popu-

STARRING CONNIE HAINES

Ex-Dorsey vocalist at the. Copacabana

You may “pinup” Connle Halnes who smiles hore specially for Musical Express

ACK SMITH becomes the first
of the top radio singing stars
to realise the future of television
in the field of entertainment, and
this week organised his own
video company, TV Productions,
with his agents, Century Artlsts,
Ltd, and attorney, Jerome B.
Rosenthal. Jack, star of his own
five-times-weekly CBS airshow
for Oxydol, plans to present both
live and illm television shows,
specialising in 15 and 30-minute
musicals and featuring guest
vocalists, musicians and Holly-
wood stars.
The format
and Jae
series h) ealunng a »ocal mnr
of yesterday and the songs asso-
ciated with his or her past popu-
larity. the first head-
liners from the “ two-a-day ™ era
who will be spotlighted by Jack

calls for varmy,
lai

larity well ectablished in the .
United States, she is about to set ‘g‘n:‘;'g‘:’ﬁ :: u?ﬁ;“:’:;‘n—uofdi‘:e:
out on a concert tour abrosd, Eucit oLt T .
It afford her an oppar- o &
win away moq
She ‘;‘“"9““‘“ Y0 Smith's iadio and recording
&ive a concert in Amsterdam 0D mgestro, Frank DeVol, will also

April 29, followed by a program oo

at The Hague on May 2. From
The Hague she plans to go to
London to sppear at the Albert
Hall both ay
Afterwards, she intends to re-
turn o Amaterdam and go from
there to Stockholm and to Osio.
This will most likely be towards
the end of May and the first part
of June.

In harmony with other critics’
opinions of her singing is this
one by Glenn Dillard Gunn, of
the Washington * Times-Herald.”
He says: “ An American colora-
tura whose wvoice, for quality,
agility and range seems to be
exactly what the world of opera
is waiting for is Miss George, a
lovely blonde with the manner
of & queen of song. Her voice Is
pure, free and facile.”

The extraordinary beauty,
musicianship and vocal gifts of
Florence George bring a fresh
lyrical personality to the musi-
cal world's attention. In private
life, Miss George is Mrs. Everett
Crosby, aister-in-law of Bing
Crasby.

and 15. o

ndie coring chores. Smith
is megotiating for studio space
in Hollywood, and expects to get
his first TV film under way in
lay. His radio director, Bill
Brennan, will meg the series
Smith’s Oxydol show members
have just organised their own
softball team and will pla;
games every Saturday, with their
first tilts scheduled sgainst the
teams of Carmen Miranda and
Harry James.
* »* *
Page Cavanaugh Trio
have been signed by NBC to

TEE

headline their own five times
television

w ew York, beginning
(hc middlc of April, and the

video program will be sianted at
the late evening audiences. The
format will call for
variety, and the ex-G.I
will spotlizht Connie
Fran Warren and othe:
vocalistes. Manager
Durgom set the deal with GAC
television department in Gotham

musical
combo
Haines,

1S week I have pointed

things to say with my cus-
tomary directness to the Pro-
gramme Plannora. They have
made a terrible mistake, If they
were simple showmen paddling
their own canoes such an error
of judgment would mever have
happened. In the Civil Service,
however, over a cup of tea, any-
thing can happen.

* * *
ACK JACKSON'S Record
Roundup has finished (I hope
temporarily). What did thé
B.B.C. do? Why, they just found
another record programme and
bunged it in the Saturday night
record spot as a follow-up. That
would have been all right in the
ordinery way. But Jack Jack-
son, as the B.B.C. knows better
than anyone else, is something
What

ality the like
seidom discovers. Record Round-
up was not a record

By Lee Conway

grasp the
cance of his
that broadcast into an entertain-
ment more than comparable with

tremendous
mission.

signin-
He built

" as material the ptek nl the

world's greatest s usic,
proceeded to knll m "whole

It was, in fact, the Jack Jackson
programme. And being just that
it was suicide

with mo(her dise jockey.

- *
Now T save nothing adverse
4o sy sbout Denis M
v record programme.
nts his wares intelligently and
with quﬂe a charming manner.

ood disc jockey. But
ey in

to put on an entirely
different typs of programme
prove to listeners
that Jackeon cannot be replaced.

to replace him ggq

a and very
complets entertalnment with his

Danny Kaye and the Anewe
Sisters, this Jackson personality
waa predominant all the time.

trades. roof of this just visit
& friend and glance at his collec-
records.

discs that Jackson elone popular.
ised In this 3 B.-uln
himself & d an in.

exaggeration to say that he made
people grnnlnphunc conscious
*

NOW Khn colossal popularity

is standing him in good stead,
Wherever h s, in any part of
the country, this versatile artist
will draw his thousands of radio
fans into the theatre. Jackson,
today, is a ready-made star. The
difference, however, between
Jackson and the usual radio per-
sonality who makes good, is that
Jackson is a performer and &
does more or lesa
in a vaude-

ore than likely be agreeably
surprised. But all this is beside
the puinl

* *
WHAT 1 am trying to point
out is that while you end I
are now much aware of the
popularity 6t Jackle Jackson as
a top of the bill attraction todsy,
the B.B.C., with their accurate

mande,
Decca mmou “hae prompted

-to ask mywelf —and anyone
elss who may be Interested—now
versiona are there of this
I may use algebraic

thei
“plus one " is accounted for by
the published score, which, to
the best of my knowlegge, is
never played, and which® would
be most  dimopotxting 11 It weee
to be played. Some parts
Cithar e maudibie ot iheftective.

written between 1903 and 1905,
but Debusey suthorised many
revisions of the original score
after early pexrwm-ncea It
seemed  that mostly
affected the dynlml: markings,
but the instrumentation was
also changed in piaces. Unfor-
tunately, no actual record om
paper has been left to say ex-
actly what these alterations
pere This gives conductors a
free to make such altera-
tions, either as they have come
down from the compomer by
word of mouth, or ns they be-
lieve they should be made. It is
usual to exaggerate most of the
dynamic markings, particularly
crescendi and diminuendi.

Often the last chord of the
whole work, a D flat major triad
pitched high on the brass, is to
be heard with the first trumpet o
playing, not the fifth as written,
but the tonic above. A far more
drastic alteration which can be
heard to advantage in the new
set (the middle of side six), oc-
curs in the passage beginning
at the fourth bar after figure 56
in the acore. The woodwind and

one of the
tremolo
the upper
strings tacet
according to the score, but in
the performance they play a
most prominent and important
soli passage.

Because of this confusion, it
1s quite impossible to criticise a
conductor’s faithfulness to the
score, but I find Anscrmet’s in-
terpretation most satisfactory
s0 much o that I think the pub-
lication of & new szore edited by
him, though it might not meet
with usiversal approvel from
other conductors, woul
boon. Certainly it would be &
great improvement on the pre-
sent score. We know, too, that
from performances of Debussy’s
other orchestral works, in par-
ticular “Iberis,” that there is
no finer conductor for this com-
poser than Ansermet.

The orchestral playing in the
new records is superb. The re-
cording, too, is very good except
that there seems to ve a slight
lack of brilliance un the first
side. Its chief defect, however,
ia that of making the break in
the first movement (" From
Dawn To Mid-Day At Sea "), two
bars after the four-part 'celll
theme has begun. Incidejtally.
I wonder if Eric Satie had this
passage in mind when he tol
the composer, after the fi
Paris performance, how much
he had liked the work, but par-
ticularly the bit at a quarter to
eleven!

A MASTERPIECE OF

ORCHESTRATION
WHEN pieces of rusic become
hackneyed are apt to

become blinded to their intrinsic
value. So much so that many of

d drags

Te sacrificing detail

asks
MALCOLM
RAYMENT
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“HOW MANY VERSIONS
OF DEBUSSY’S LA MER?”

(agatn quite justifiably) that the
record would never be released
anyway, decided to have his (or
her) revenge. A few s later |
occurs the harp cadenza, which ;
In playea perfectiy until the last
two bars, when things happen
lhlt are very different to those
that the score indicates. The
performance of the rest of the
Waltz is a ploddmx affair, with-

March. With Malko, the Minia-
ture Overture mnpt- the
whole of the first ulG&. I Goos-
sena takes it a shade too fast for
the comfort of the dute and clar-
inet players, Malko erfs in the
other direction. The imovement
It should be played as
fast as can be managed without
The generally
brighter tone, particularly of the
brass, and the absencs of the
aforementioned cut, makes Mal
ko's March easily the winner of
round two.

In the “ Dance’Of The Sugar-
Plum Fairy.” Goosse:s® tempo,
which again I prefer, is much
faster than Malko's, but points
are divided fairly evemly.
ko's Russian Dance is much the
better, and much the faster. It
has a tremendous vitality that
makes the other scem & dirge by
compari

In the Arab Dance the tablea
are turned. In the Malko ver-
sion it shares a side with the
previous Dance, whereas is the
other it has whole side to it-
self. This may explain the
difference in tempi, but it does
not explain why there ia such

of essential lamguorous-
ness in the Malko, Tha
oboe solo Is played mueh more
sensitively in the Goossens, the
player_having a beautiful liquid
tone. The Philhamonia player's
one is unpleasantly hard and
lacking a tender vibrato — o de-
fect I have repeatedly noted
both in recordings and eoncerts
by this orchestra. Can it always
be the reed?

In the Chinese Danee, Malko
is right back in form again. He
takes it much faster than Goos-
sens and with much Better re-
sults. In the Dance de Merli
tons, sometimes called the Dance
of the Flutes or sometimes the
Reed Pipe Danae {though
Heaven knows why, the futes
of course being re there
is little difference between the
two interpretations, and conse
quently little to choose between
them.

AN OUTRAGED HARPIST?
S© we come to the final Valse

des Fleurs. As I Bave already
said, Malko's beginaing of this
movement is appalling: There is
again that prominemt, unpiess
ant oboe tone in *he first two
bars, but this is a mmor detail
compared to what follows. The
harp has an ar the
third and fourth bags, but Malko

bar is played in a waltz The
harp arpegklo, through no it
of the player, finishes on ti
ond beat of (ne Neth Bar inste
of on the ci
just imagine this happening once
by & careless slip, But incredible

t may seem, exaetly the same
thing happens four bars later, so
that by the time the tenth bar
has been reached we have heard
two 2/4 bars.

The poor harpist seems to
have been Infuriated (quite jus-
tiflably) by this, and evidently
he (or she), probably thinking

out Goossens, who
takes It more slowly, geta much
more expressive feeling.

Malko's Vidlse dea Fleurs is
almost & masterpiece compared
to the Johnstone arrangement of

yeber's “ Invitation
Dance,” played by the Liverpool

Philharmonic Orchestra, con-
ducted by Sir Malcolm Sargent,
on Columbia DX.1549. ' Here.

there Is not the siightest evi.
dence of the vitality we know
to be Sir Malcolm's. The play-
Ing is very One can only
assume that neither the orches-
tra nor the conductor could con-
jure up the slightest interest in
what they were doing. For this
it is impossible to blame them,
for this arrangement is one of
the grimmest things I have ever
heard. I can see mo point in
playing it at all, let alone record-
ing it. when we have the magni-
ficent arrangement by Berlioz.
The best parts of the present
arrangement are that
most  closely resemble  the
Berlioz, of which much of this
is o watered-down ecdition. On
the few occasions that the ar-
ranger has attempted to show
some originality, he has merely
succeeded in showing the worst
of taste (as, for instance, in the
ghastly flute and harp passages)
To anyone who wants a record
of this grand piece of Weber's,
I suggest a hearing of one of the
of the Berlioz ar-
There will then be
of this one being

rangement.
no danger
01

The Philharmonia Orchesira
must spend many days in the
recording studio, for in addition

to the “ Nutcracker Suile,” there

are four single records, made
three conductors, in to-
selection. They are

The Introduction and Frologue
and Dance of the Tumbiers,

both from Rimsky-Korsa-
kow's opera, “The Snow
Maiden.”
Conducted by Laurence Col-
lingwood (HM V. C.3840.)
of Wagner's
Conducted x., aul Kletzki.
(Columbia LX.1153.)
Le * ballet music. by
s,
Conducted by Erest Irving.
(Columbia DX.1542.)
A selection of the music by
Vaughan Williams to the
“Scott Of The Antare-
tic.
Conducted by Ernest Irving.
(HMV )

These * ords show off
the Philharmonia Orchestra to
full advantage, particularly the
two Rimsky-Korsakov sides. The
introduction is o fine piece of

hard-toned oboe Is agak
able, but here it conflicts
with its undings.
popular " The Dance
Tumblers " m

ayed. Th in fact
recorded armance

e since the very old Albert

=

us are apt to class all
plecea in our mind together. Yet
the vast mafority of such music
is drawn from two completely
diffierent categories—namely, the
best the wors

8ky wrote music that comes into
both these categories, but his
“Nuteracker Suite,” [lke most
of his music for the theatre,
most belongs to the
former. Its orchestration, which
Is masterlyr is abundantly col-
ourful yet restrained. Often, as
in the Arab Dance, ne employs
a mere handful of instruments
but the effect could not be
tered if the numbers were mul-
tiplied tenfold. In the Overture,
‘cellos and basses are omitted
altogether. Superb orchestration
does not always go hand in glove
with superb music, as witness
parts of same composer's
symphonies. Either can be heard
frequently without the other,
but the “ Nutcracker ™ has both
The simplicity of the music,

as wsed by

Fully guaranteed. Jun 10
. 10 inch speaker 2
w2

with light-weight 12 inch
30 Gns

NOW OBTAINABLE FROM

L Thoo Ferrrpics
W.S.E. ACCORDION AMPLIFIERS

Tito BURNS

Each amplifier tested during manu-
facture with accardion and puicas.

speaker

R. S. KITCHEN LTD.

.31 Guesa Victoria St., Leads 1.
nct i branches

- —

which matches
tion, is largely reuponmhu for its
quality. The whole four minutes
of the Arab Dance are based on
the chord of G minor, with or
without an added minor seventh,
except st the end, where we have
that simplest, but always most
effective of chord changes, the
“Tierce De Picardie,” here ru
presented by a change from

minor to G major. The ol

the Chinese Dance,
but two cuords, the
tonic and dominant, while the
double bass part is restricted to
a single note, the tonic, played

listener research system, must|on the first and third beat of
;s‘m;; kn:'vn this for a long time. alth bar, except the last.

ey knew it (and they must new recordin “ Nut-

g of the " Nut-

::“;“4';::: ';"“;‘ "pﬂ;ﬂcm‘ e crackey Saite® been issued

- e |on_HALV. CM'I"The Phil-

another disc jockey proj ™E | by Nicolai Malko. This set is an

at the same time on the same

night?

* *
'1‘815 Mlhhnul is only com-
parsble with the BBC.'s

extraordinary mixture, some
parts of it are excellent, others
of

Unequalled for ACCORDION
AMPLIFICATION

Price of the W. SF.
Mike £5 195
cluding P. Yn Avﬂ-
able from your local dealer
or direct from the sole
trade distributors.

USICAL INSTRUMENTS
m DARFFORD ROAD, DARTFORD, KENT
Telephone and hk.vm Dartford

WARNING | Every genuine
W.S.E. Accordion Mike
is accompanied by a
JENNINGS 2 Year
guarantee  card,
make certain that
this special fea-

ture is avail-

Ltd.,

are poor, while the

“Valse Des Fleurs” is a dis-
grace. I will compare the new
set London

of finer quality, ng greate:

ol-,t ty and more hrmluwo. it l-,
first-rate quality.

Al.lo the string plny‘lnz ‘l‘ en thn

. | whole, better.

octave p--qv- lor the vtoll.n-
are better In

ate Cut s mecessitated

PERHAPS

WAKE UP_ MY HEART

CUANTO | lE GUSTA
LINDEN TREE

s.0. 33

F.O. 3/¥ Post Free




MUSICAL EXPRESE FRIDAY: APRIL 8, 149

THE MUSIC GOES
ROUND & AROUND

FRED ASTAIRE and JUDY GARLAND seen
the set while making *

NGLISH record buyers seem
Elo be taking a good deal of

interest In the latest Ameri-
ean ventures into the realm of
long-playing records. The latest
developments in  microgroove
and slow-revolution discs have
certainly affected American dis-
cophiles comsiderably, and the
practice of issuing long-playing
records and machines to the
general public has been so sud-
den and so widespread over
there that it might be well to
investigate the possibilities of
such innovations being made

phone companies over here.

It would certainly appear that
the long-playing ides will find
greater favour in the eyes of
classical record enthusiasts,
whose recorded items may com-
prise anything from a forty-
minute symphony to a five-hour
opera (and who have been irri-
tated for years by ihe necessity
to perform, say, twenty-eight
record changing operations dur-
ing the course of “ La Tosca'),
than to dance and swing fans,

seldom achieved anything of
greater duration than about
three si

The basic idea of slow-revolu-
tion records is by no means new.
The BB.C. have been using
them for a number of years, and
it seems & very long time now
indeed since Derek Faraday, of
Star Sound Studios, played over
the first 33i-revolution disc
had ever heard.

The American market is now
being flooded with 45 r.p.m. discs
and machines, as well as wita
the more prosaic 333, and there

would appear to be little or no
difference between them except

the actual recording, and its ex-
ploitation s designed to give a
greater range and reproduction
fidelity than, I suspect, the m

holes (far greater than ours at

have emerged from the Ameri-
can record battle so far is in &
record changer that completes
the entire changing operation in
about three seconds. The germ

recorded

music is certainly present in the

researc)
place across the Atlantic, though
progress appears to be imj

momentarily by a desira on the

panies concerned to “do each
other down.” Perhaps when they
have sorted themselves out
British counterpart will
from their combined experience.
Telephone calls to British Decca
and E.M.I have done nothing to
suggest that either concern Is
showing more than a polite in-
in the matfer, and ome

Prices inciude Posiage. C.0.D.
G.SCARTH LTD.
(Gian TRy OPEN ALL GAY SR ORGAT)

988N Ry

L

sharing a joke with Irving Berlin on
Easter Parade.”

firm went so far as to tell me |

that it would as usual say no-
thing until compelled to take
action by rival developments. On
which coy note we return to the
month's new record issues.

*

To begin with there's a new
Kenton, and it's great. That is
to say there are a number of
§90d solos and a lot of exciting

e brass screaming.
moment American Columbia and
Decca are turning out records
which run at different speeds,

Stan Kenton and his Orchestra
Capitol Punishment
er
Capitol CL.13074
A contemporary record critic

to
indicate, when taken in conjunc- JRCe told me that he never reads
aisc
which the backward British still
that each record collector
muat have quite three separate
turntables and pick-ups clutter-
ing up his sitting-room.

the record reviews in American
music magazines, lest he should
be influenced by them. I make
no secret of the fact that I read
them with very great inte:
especially when they are
viewing” an English perform-
ance. Quite often my opinion Is
at variance with theirs, and I am
driven once n

conclusion that jazz eriticism is
a matter of opinion, not fact, In
a great many cases.

*Capitol Punishment,” how-
ever, ralses a point which is very
much a statement, or rather &
mis-statement, of fact. “ Metro-
nome"” sports three record
critics, who combined to state
categorically in the March (1948)

ue: *'Capitol Punishment’
is *How High The Moon'” It

re-

2 ia nothing of the kind, either in

melody or in chord and

The
SOUN
TRAC

ST:VE
RACE

ba rhythm section gets a i

beat, but T rather regret a Heatl
coupling without a note of ad
lib solo anywhere In it, and pre-
cioua little of that sparkling en-

ahs® Decoa. thinking

a Heath recording of

one of those fantastic Reggie
the

Briggs scores in Raeb
tradition? -
and his Orchestra
Until Dosios
It's Magic Fo112

Ambrose, who makes it his
business to forget Ted Heath's

g0 before he can afford to for-
get Ted Heath's Band. * Until"”
a very good dance record, lacks
the compelling presence of any
Heath recording, and, for all its

aamomzmnu

HTAa Aoa

weren’t

“ We wanna sue Musical Express for libel! They said we were playing flat and we
. . we were playing SHARP !

Glenn Milier o
section work and sensitive
laying abound,

nstrument Pl
but the gemeral effect misses
that arresting quality which,
until a couple of years ago, one
always connected with the name
of Ambrose. rmore, al-
though singing discovery Ray
Burns may have a very pleasing
voice, someone should attend to
his diction before the next re-
cording session takes place.
“Ontil, they are no songs tew
sing " simply won'# do.

There is little or nothing of
the band to be heard in "It's
Magie” both choruses being

the vocal group. The latter suf-
fers from a poor balance, with
the lead apd an b

sticking out too prominently.

&
13

The orchestra is represented by 0ccask

a woodwindy haze and a nice
flute player. Unfortunately for
Ray Burns, and so many other
it ls impossible to get
e of "It's Magic " across

pianc chorus—light as a feather,

perfectly timed and executed: a
complete joy. Bop or mo bop,
this is the kind of pianc playing
ten to over and over
again with Increasing enjoy-
ment, and the ensemble chorus
which follows it is a lesson in
precision.  If you _enjoyed
* Slipped Disc,” this is for you.
Nellie Lutcher and her Rhythm
My Mother's Eyes
Wish I Was In Walla Walla
Cap. CL.13070
Nellie's ultra-mannered sing-

song, however well intended,
about gifts sent from above, un-
seifish love, and mothers’ eyes,

part and her piano piaying on this

reaches the absolute
ultimate in fipperty-flopperty.

“ Walla Walla" is more like
her normal style, with some of
that nicely driving piano “ colla
voee! The tune, what there ls

i -
glg?é
fgini

g7 ?‘55
EEE .
HH
]

?
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I fall to see how even the Three
Deuces could imagine that “How
High" starts on the supertonic
minor seventh. The;

nithology” in the ninth and
tenth bars of his solo, but & sec-
ond playing of the record (maybe
that les at the root of the
trouble) should have prevented
them from making such a fun-
damental error.

Boots Mussulll's solo in the
first side is certainly a gem, as
is Kal Winding’s which follows
it. One is inclined to get a little
jost in the cacophonous sereech-
ing towards the end, but a beau-
tiful fragment of Safranski's

shock-proof ear
requisite amount of patience.
“Lover” starts with quite &

of Jericho, the Siege of Luck-
now and the Fall of the House
of Usher combined could have
nothing on the Kenton ensemble
when it gets steamed up, but
there's something rather nice
about so much noise, even if |
is Indefensible as music.
Ted Heath and his Music

Old Mother Hubbard
Tequila

Decca F.9104
These two sides mark the re-
cording debut of the new Heath
vocal group of Tedo
Heatho's Rumbatical Sambal-
leroes. are successful,
mercial and pretty ordinary.
Much more important is Jack

HARTLEY’S

FOR ORCHESTRATIONS

ALL LATEST &
ORCHESTRATIONS IN STOCK

Same Day As Recsived
79, VICAR LANE, LEEDS, |
Telophone 1 25385
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Parnell as a first-
class vocalist 1n his own right—
no longer merely a wonderful
drummer who happens to have
a pleasant way of singing &
bright number. His * Old Mother
Hubbard " as little as in
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extent, that one cannot ignore
it ms & means of enlarging the
scope of our instrument. Well-
known personalities like Eric
Winstone, Tito Burns, Primo

la, Larry Macari,
oy today
e ————EEE swear by their amplifier and

Edited by J

AT, do you think, is the
most popular instrument in

Sweden today?

Yes, you guessed right first

time. You will find an sccordion
in praeticslly every Swedish
home. It is played in music halls
and at dances; by strollers In
the forests and the mountains;
by yachting holidaymakers. In-
d

eed, the accordion la today re-
ed as the Swedish national

instrument, in the same way as

Scotland the accordion is giving
the bagpipes a hard run for
their money!).

= * *

(QNE of the great pioneers of
e a

J BLACK wouid not like to be without It.
. ds Even Enso Toppano has lost no
- time during his short stay in
Crossman). Adwanced solo: this country so far, and he has
“Marika - Czardes” (G. §. bought himself the latest ampli-
Mathis) flcation equipment
& » & Westbourne Sound Equip-
AM pleased o announce the Ment's Henry Weill tells me that
retormation oOF the - Liver~ he could not have achieved this
Accordion Club. A well attgnded UCCess had he been satisfied
faeting of o Bfty cofhusi. With the manufactur of an
10 ot the wtudice, and Accordion mike only. *Instead
all ‘were pleassll tb hear of a Of leaving it to the musician to
ity goba elub. being born Make the best of it with exlating
neats. SQuite @ few members Ampliflers. we have spent four-
e adventage o the offer 1o tecn months to develop an
o what they eam do on the amplifier that will reproduce the
Ot i e semilts were 8ccordion not caly electrically
Yoty plessing. but also musically correct’ he
The club is beimg divided Into 52¥- " If you plug an accordion
two sections, begimners and ad. Into an ordinary guitar or P.A.
vanced, and at present Monday 2mPlifier, you accentuate the un-
night has beem hosen as the Pleasant top-frequencies out of
club night. For the benefit of ke the whols

proportion, and m:
the faw who ciliist attend ctub thing sound only louder. A pro-
nl have been PCf

accordion amplifier, how-

in
Sweden was Mr. Albin Hag-
strom,

well-known to many ac-

cordionists in this country be-
cause of his recent enterprise in
establishing an accordion factory

near Darlington.
of Mr. Hagstrom is

e story
that of a young lad who, like
many others, had big dreams
and visions of his future. His ])
dreams, however, did not remain
dreams — put with hard work.
and d Mr.

ever, filters the tone and brings
out the depth of the instrument,
obtaining a pleasant organ-like
quality from evem an old
squeezebax.”

@ tella me that he is now
successfully overcoming the pre-
judice caused by unsuitable
amplifiers, not only In this coun-

* try but also on the Continent,
URING the last few months, where his company have to com-
accordion amplification has pete against several well-known
gained in popularity to such an American names.

b
made to provide for them on an-
other night

The club is fortunate in having
well-known and capable Mr
Pierre Bethell @s its musical
director. I am sure that Liver-
pool readers will rally round the
* Liver” Accordion Club.

managed to bring
them to fruition.

At the age of twelve, Albin
Hagstrom was already taking &
keen interest in the sccordion
One of his friends was acquain-

with a musician who was
the lucky owner of a chromatic

accordion. This gentleman fre-

quently came along and played
in the Hagstrom home, and these
entertainments were the high-
lights of the young boy’s life. He
had only one wish—to possess
an accordion!

One day the accordionist left
his instrument behind and gave
young Albin permission to prac-
tise on it. This was the greatest
moment in his life, when he held

He practised and practised, and
became an acknowledged master

of the Instrurient.

Mr. Hagstrom bought hia first

accordlon from Germany at the
time of the great inflation, and
by the time the order was exe-
euted (it took about a year) the

advance, was worth two accor-
dions, which were despatched.

Mr. Hagstrom sold the second,
and this gave him the idea of
an importer of accor-

line, for instance, is quite mean-
ingless when sung

Benny Goodman Quartet
The Lonesome Road

Benny Goodman Sextet
The Varsity Drag

Cap. CL13073
What, I wonder, is behind
Capitol's sudden preoccupation
with the definite article? We
always used to call them “ Lone-
some Road” and * Varsity

Drag,” didn't we, boys?
Newcomer Tommy Todd may,
best be described as a pianist
very strongly influenced by Ar-
nold Ross; it may be hard to
conceive of & better mentor,
though his left - -
tenth * accompsniment to Good-
think a

of it. gets pretty tedious after a
chorus or two, but a good guitar
solo breaks up the proceedings
at just the right point.

Heary Blair, with Ray Turner
Sparky's Magic Piano
(Parts 1 to 6)
Cap. CL.13062-4

It seems to be Pianists’ Week
around this column. Nomn-p

descendants
think 1 ought never to review
children’s records here, might
like to skip the next couple of
paragraphs. Even musicians
occasionally have childres, and

dions. In the late 19208, he was
of business, and

&
4
e
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£
2
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n
aceordion factory in Alvdalen,
Sweden. The first year's output
was two accordions, but by 1936
3,000 were being turned out
annually. Today he has factories
in many countries.
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THE Redhil, Relgate and

Me: Music Festival,

founded in 1925, will take place
2

: complete with and good case.
Cash Dep. Wbty
od Evd
ui sfba e
R 210 wize e
' 930 3579
616 440 133
5 3100 280
lie s390 133
5 Twoao 13
o 7o 113

New Yo 3515

Hawkes. loog madel Cornct, .9.. b & Lp.

TROMBONES.

Martin, med.Large Bors. 5.p.. 1.p., fiicd case 1 .
Besson intcrastiomal, med -Aarge bore. +.9.. Lp.. ftted case 42 1010 12 6 5 6

BESSON & €O. LTD., 15 WEST ST TEM 9018

on May 12. The p
sections, which were o success-
ful last year, are again included
in the syllabus, which includes
clementary, intermediate and
easy and ad-

benefit from, as well as be en-
tertained by, this set of records

The story concerns a little boy
who (in @ dream, of coursel

[ , of
hears his piano tell him it will
play snything he likes, while he
Tuns his fingers over the keys:
the sort of piano I sometimes

Tatum must use for

solos,
vanced duets, and easy and ad-
vanced trios.

Full details and entry forma
can be obtained from Mr. Raz-
zell, Hon Sec., Redhill, Reigate
and Me: Music Festival.
e/o Rhythm Agencies, Ltd.
Station Road, Redhill, Surrey. It
is hoped that an even greater
pumber of entries will be re-
celved for this event, which will
be of great interest to all accor-
dionists living in Surrey.

Two test pieces will be re-
section, the sec-

=7 I; MIDLAND MUSICIANS|

THE WORLD'S 24 hour REPAIR SERVICE
unEAT:'-‘SSP TO ALL BAND INSTS.
Bo Compiets Overhauls (5 ds

L FoR BOOKS?

New and RUNNING REPAIRS
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Secondhand WHILE YOU WAIT
B ookS on | 4. Union Street, Birmingham
Music e T w0

Jags Swing ¢
Lat Stock o A’.‘mw{ "
e CHARING CROSS RD
LONDON WCZ
Gerrard 5660 (16 Iine
Open §-6 (4

G. 5
trio; Minuet and Trio,

Op. 18, No. 5 (L. Boceherini, ar-
G. Roman’

). Elementary

solo: * Humoresque " (Conway
Graves). Intermediate wolo:

Marcha Espanol” (Gerald

If you have any difficulty in getting Musical
Express in your district, order it direct
from the publishers (see page 4).




“WAY DOWN SOUTH"
New title for series of

Chilton

',“u‘h-.
which that excellent

the voices of the
Choir.

Show

series In

George Mitchell

NEAL ARDEN JUSIC MAKERS’

FOR AMERICA

THAT popular radio personality

Neal Arden “tells us that he
ail for America on April 14.
Arden will take over with him
ndeu for a U.S. “Quiet Rhythm"

rogramme, and we ‘cel sure
Uu( his typically English and
quiet radio demeanour will se-
cure him sponsors for this pro-
gramme In the States

STAR ATTRACTION

CLUB CELEBRATES
Two hours non-stop playing by all the big stars

8 sat of bongos, which he played |

FOR LEICESTER
Sampson, Weir,
Kaye, Heath, etc.

star bands are

e
TOMMY DORSEY'S RECORD HIT

UNTIL

GOOD-N
5.0. 3/

IGHT
FO.3/6 (Waltx)

LOUIS JORDAN SPECIALS - 3/6 EACH
« BEWARE, BROTHER, ARE
« THAT CHICK’S TOO YOUNG TO FRY
s DON'T WORRY ’BOUT THAT MULE
CARRANGED FOR—BLANO,
OMBONE.

BASS (or

imwn.xn,-m.-—u-—n 1 GIR

THREE SAXES. TRUMPET,
GUITAR) & DRUMS)

s appear at the De Montfort
Hall, Leicester, for Midlands
promoter Arthur Kimbrell, on
the dates stated:

Sunday. April 10, at 620 p.mn.;
“Band Parade” with Tommy
Sampson Thane bl Orchestra,
Frank Weir and his Orchestra,

Ing; the supporting band on this
oceasion will be the new Les

From

CESAR'S
MISTRESS

By Wing-Commander
Geofirey Cooper. M.P.

all

newsagents or
stores or direct from the publishers

VENTURE PUBLICATIONS
33, KING ST., COVENT GARDEN, W.C2

PRICE 3,6 NETT

CLOTH 7/6 BOUND

music

LIMITED

{” GET YOUR COPY NOW? |

FABULOUS DORSEYS

! IN ITS SECOND EDITIOI

\'u sl S AU

From all ne\nqcncs, music stores or direct
from the publishers 1

VENTURE PUBLICATIONS LIMITED
33, KING ST.,COVENT GDN., LONDON, W.C2

The most
attractive,
true life story
of the famous
brothers.

PROFUSELY

ILLUSTRATED
On every page

1/6

POST FREE

DON’T BORROW ...

your copy of Musical Express, have
it posted direct to you every week!

SEND P/O: 20/- FOR ANNUAL SUBSCRIPTION
OR 10/- FOR SIX MONTHS’ SUBSCRIPTION TO

Cir

In your letter- 33,
boxeveryFriday | co v
morning [ LON

Department
KING STREET,

culation

ENT GARDEN,
DON . . W.C.2

CLASSIFIED ANNOUNCEMENTS

et be brepeid cash with order and =
Sl 3 B e e

Al adverti
rate of 64. per

isements
N oeeting v:,lut‘

inserted ot
= aliew o exire words,

Tnseriion in amy specific ismms & mot
ADDRESS ALL O FLED: TO:m— AD G DEPT.
oLUBS
cLuB 11
MEET US_HERE — Daske-
e Seoti, Rose,
il F Tomany Pollard, Lauric
Morgan, Joe - ety
“ Flash | “eoeni.
Morris, 41, Great Windaill St W.I
Every Wed., Sat Sun. night.

earce , leader Ron
orwn. Sunday, May 8, at 6.30

.: A welcome return two-
Bour concert with Harry Goid
and his Pleces of Eight

HARGREAVES
RETURNS TO
UNDERWOOD

R cighteen months at
Royal Ballroom, Alfre-

AFTE

the

H Underwood In-
stitute Ballroom, where Har-
greaves originally formed the
mnm n 1 re will be one
with Doug
Fabinson souung on alto in place
gt Jos Morsiey, who left to form
his own group. The line-up is as
follows: Len (Ginger) Scothern

tenor and Jack lefruvu lna
on trumpet doubl

" next

Billy Amstell

(Billy
Alan

more.

Drumm in uﬂdluon to play-

ing dgl:,h«uny sensitive_solos,
is

with  grea
effect on the rhythm section m
Gaiy (in_the
Elsht Sands) can really make &
band rock. After a r ordin
ary “Somny » " the
up inevitable
“How High The Moon,” in
which Jimmy ore  wur-

is probably our greatest bop aito
player, played a wonderful se-
quence of choruses. His ad lb
style, however, is too staccato for
clarinet, und he would be wise

. not to trouble with the instru-

ment In freefor-all sessions.
Commarciality reared its head
in the shape of “Ants In
Pants.” i ;& bop vocal
Nat Gonella
“Oop Popa
sings just as he always did and
the simpler style of bop vocal
falls easily within his capabili-
ties, helped along by his infee-
tious personality. In this num-
ber Denis Rose at last warmed
up and played brilliant trumpet,

ith hoarse encouragements
from Nat G.

Rapturous applause from the
nudlcn:e testified to the popular-
ity of both Nl( and the more
ype of jazz, but, it

‘master at !.he art of b‘ckﬂ?l)llﬂd
section playing, and Billy's own
clarinet was as fluent and riding
Honoura for the Anes
the mornin

Micky Grieve, with some neat
drum w

The session was closed by a

| contribution from Jimmy Skid-

more, with Pete Bedford, Jack
Davis, Paul Smullion (destined,

leading fazzmen), Fred Perry
and Reg Swain, with guests
Monte Feldman (piano) and

Denis Rose (trumpet). A touch
of novelty was provided by the

ing
Robinson was with l.he ortgllul
group in 1939,

arrival of Eric Delaney bearing

séemed rllher incongruous that
it should the lot of
“Twelfth Street Rag” to wind
up the proceedings at 2 pm. At

to least the Music Makers’ audience

tumbled to the fact that Nat's
trumpet solo was satirical, which
is probably more than could be
said of the crowd at Wimbledon
Palais, where he usually plays

Next Sunday the club greets
Kenny Blktr as its est: the
climax, perhaps, to an unusually
good run of star visitors for
which credit must go to secre-
tary Curtis, and committee mem-
bers Ken Carpenter, Len Young
and Freddy Harper.

ANGLO-TURK
HIISIG _FESTIVAL

id, the
ductor, and Mr. Frederick Riddle

(viola),
The festival has been arranged
by the 'nnrkuh lnnmry of Edu-

cation Fine nd the

British Council, ruunwmg the

success which attended the first

festival of ita kind, beld last
year.

The concerts will again be held

in the State Opera House with

MUSICAL EXPRESS, FRIDAY, APRIL 8,
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THE NATIONAL DANCE
BAND CHAMPIONSHIP

1949 South London Championshi

Town Hall,

P

Wimbledon, Thursday,

March 31
WINNING BANDS

.
Orchestra, and Mr. Raybould will
include in his progrummes four
orchestral works by lcading Tur-
kish composers as well as a num-
ber of British works not previ-
oualy heard in Turkey.

Mr. Riddle will play Vaughan
Williams* Viola Suite and the
Walton Viola Concerto he has
instrumental in
on the Con-
tinent and In thia country
th of the restival both
mna & week in Greece,
where their engagements will in-
clude & concert with the Athens
State _Orghestra conducted by
Mr. R)y%\'ud with Mr. Riddie
as soloist. They will leave Lon-
don for Ankara on April 8 and
return from Athens nn May

LATIN AMERICAN RECITAL |

THE second of the three re-
citals at the Suffolk Galleries
~which, incidentaily, is becom
ing quite popular for small con-
certs — devoted to Latin-Ameri-

of music from the Argentine
Frederick Fuller,

EASTER

“MOVIE TALK

One of America’s foremost cf

-omposers, George Anthell, with
the script for KNOCK ON \ ANY DOOE. Columbia’s forth-

coming drams

F you want to hear beautiful
music, see wonderful danc-
ing the one and only

Fred Astaire and bhear the lilt-

ing laughter of the gorgeous.

voiced Judy Garland and more

wonderful dancing by Ann Mil-

ler, don’t miss Irving Berlin's

“ Easter Parade”. This first-class

M.GM. musieal has everything

to clear sway the blues and

make you relax for a couple of
houirs and come out of the cin-
ema whistling many beau
songs

* » =

ADELE ERGENS —who used

to be a dancer in London's
Grosvenor House Savoy &
Hotels—says that her latest film
part s “exquisite torture".
Adele has Fad so many dancing

roles that she considers her
ight nassignment, in * Make
Betieve Baliroom o for Cotambla
Pictures, 1s_ dificult. - Pl
straight g0 the musie of Jimmy
Dorsey, nt, Charlie
Barnet Jan Garber is no.

and
thing short of exquisite torture,”
Adele declares. “When I hear
music, my feet start to dance:
2nd Just petting them to remain

day, 175, Regoie “Sureet
Traill. Roy Vaughan'

INSTRU:
AMPLIFIER,

BULES BURBH (Harmems
Band),

T o Dl

CLUB CHICAGO, opening might
Chicay

AL R wass

with cine e by

s...um

FOR SALE

Deniz Cuban
Decea Artisty
yuur favourite, piand

PUBLICATIONS
MAVE ¥OU GOT: yee sapy of ~The
Fabulous " writ
Pobuiows_Dosers =) JF st wriey w
Enclose order_for 1/6
& copy will be forwarded post 1
MISCELLANEOUS
GARDNER REEDS have
brought testimoniala from delighied

Teicn £3500. ‘A el Lhrgels
= -

Arpiy Bod Mo

still is a n itself.”

* * *

o PDANNY KAYE has just

allowed his wa to be
set ablaze—all for a comic rout-
ine in “Happy Times” at War-
ner Bros. “And now I know,”
said he, with flame billowing
about his ears, “why philoso-
phers say: ‘Two heads sre bet-
tar than ama® Wor etunts like
et i
Studio ey by the way,
have a way
mitbout reslly burnlag it at all—
providing, of course,
thing gets out of control.

* - -
T fellow in Columbia Pic-
ity

starring
Antheil is aaln. the musical scos

urning hair M

PARADE

** by Ken Ryan

umphrey Ba.ut. for

in the attic of his Beverley Hills

home, is Dick Powell's favourite
ingtrumant.

whose latest picture,
Pitfail” in which he to-stars
with Lizabeth Scott, gives him

his most dramatic role to date,
was exceedingly popular in the
church choirs of his home town
as a young

considerable local
Sunday a local theatre manager,
moved by his voice, offered him

the “ opportunity " m singing be-
fore a “real” pul 1: " You'll
make a r of cere-

Tmontes o tbid Dick, * that 16

f you can play the banjo* Like

a flash came back the answer:
“ Like Old Black Joe!”

day, Dick, who

couldn't tell & banjo ‘rom a gui-

down to the music

tar, raced
store and bought a book enti! !.Inﬂ
w Pl

came the owner of & reputedly
new banjo.

“I crammed that book for-
wards and backwards,” recounts
the actor, "I fought the darn
thing, strumming it, cajoling it
until my fingers were raw.”
the end of three weeks the em-
bryo musician nervously pre-
sented himself at the theatre,
and, much to his own surprise,
gave a successful opening per-
formance. He was “in" from
then

on.
To prove his story, Dick
brought the old jo 'to the
studios, but he couldn’t persuade
“Pitfall” to
woul
show him strumming the instru-
ent — even though he offered
to write the scene himself. So
Dick had to content bimself in
off moments, with impersona-
tions of the current rum of
crooners,

. *

test were also musical. Dr.

THE

of

author Gustave Wiaubert

were more than literary. They
Miklos

Rozsa, who com; the excit-
“'Emma’s Waltz” to be in-
troduced in the Metro-Goldwyn-

CLUB CHICAGO
OPENING

‘The news, given excluaively by
Musical Express, March 18, of
the opening of & new jazz club,
has created widespread interest
The new venture, “Club Chi-
cago,” will be opening this Fri-
day, April 8 at 175 Regent Street
and will concentrate on the
Chicago style, having as its re-
sident group Roy Vaughan's out-
fit. The organisers hope to have
as their guest on the opening
night a well-known exponent of
this style, now on his way over.

Full details can be obtained
from the Secretary, Club Chi-
cago, 170 Regent Street, W.1

“THE CHORD O’ ROY CLUB”

Under the cngaging title of the
* Chord O’ Roy Club”, Leon Roy
has formed the LR.Q. Club, and
already the membership is over
a hundred strong, with more
clientele of the “Bop Shop"
joining every week.

Due to Increasing demand
from fans, the “ Be-Bop Shop™

venue will be open on Mondays
as well as on Thursday:

March 24 was a bumper night
for bop fans, as guest musiciana

Mercedes Oilvera and Carios
Guastavino,
way of introduction, Fred
erick Fuller gave us some anony-
mous Colonial songs in the
Spanish style of the seventeenth
century, ©nd admirably sung
they were. There followed a
number of songs by contempor-
ary ne compasers, of
which those of Lopez Buchardo
were the most Impressive
Piano solos and works for two
pianos were given by Mercedes
Olivera and Carlos Cuastavine,
among them three romances for
two ptanos by Guastavino him-
self: pleasant enough in their
way, they were strongly remin-
incent of popular Spanish dances
and did oot seem to show any

peculiarly Argentinian charac
teristics M

were in abundance: Drummers

Flash Winstone, Laurie Morgan,
Phil Seaman 3 i
bassists Frank Donnison, Len
Harrison; trumpeters Denis
Rose, Bert Courtney: planists
Tommy Watts, Johony Weed
guitarist Hanley Watson: alto
saxists Harty Kicin and Freddy
Syers, etc.—were all p t
On Sun April 3

the

Roy Quintet and comiy
l.sl Soni Rass are g

tir
organiscd
by Combined Activities Club, at
@ hall in Westelifl-on-Sen.

A TALE OF FOUR
RARE
INSTRUMENTS

Paganini Quartet

THE Paganini Quartet. which

consists of Henri Temianka
and Gustave Rosseels (violins)
Robert Courte (viola) and
Adolphe Frezin (violoncelio),

es its name from the four in-
struments it uses. All are Strads

Paga
death u'.e four instruments were
sold separately and remained
scattered throughout the world
until three years ago, when Emil
Herman (a distinguished music
lover in New York) realised his
life-long ambition, and re-
assembled the four Paganini
Strads. Lappaned &t the
time the Paganini String Quar-
tet was founded, and gt
ments were ht for the Q
tet. The viola is the very instru-
ment for which Berlioz wrote his
“Harold In Italy.”

On, Saturday afterncon, Apel

Pagan!

the
cision of its
whers more remarkable than in
the finale of the Haydn. This was
taken at a terrific speed, but
there was not the slightest lack | S204em)
of clarity or lightness. The dell-
cacy and precision was

times.

in general the playing was sup-

cription written by Flaubert in [ L8
ol
his famous movel

M.R.

annars * Prelude es

playing to be com-

ylclel) satisfying. gets it
b

little Berner's Suite,
but in this case I am less happy
about the music—or ma; have
ad a surfeit of this sort of
thing? I find it rather vulgar
and very dated In style but if
you happen to like the burlesque
style of thirty or more years
ago, you will probably like this.

It is only once, perhaps, in
fifty times that film music really
comes off when taken away from
its context, no matter how good
and well suited to its medium.
In fact, the better it sounds in
the cinema, the less satisfying it
ia likely 0 sound outside it. That

falls Into the singis category an
not that of the remaining forty-
nine, is probably occasioned by
the fact that the composer has
ced none of his Individual-
ity to the screen. How well we
know the fiim music that might
have been written by a thousand
and one composers. This music
could only. Mvo been written by
V. W, y V.W. at his latest
and [wm\ period.
This is music of the quality of
his great Sixth Symphony, and
until we get a recording of that

masterpiece (wh.lch should not
be long), this s ord Iﬂll
have to sumos as'an examp!

the composer’s latest phlle It
Is amazing how Vaughan Wil-
lams, now the oldest of great

ly
mate mastery gives away his
age.

(Large Bunds)

DEREK MILLS AND HIS
MUSIC -
57, Gorringe Park Awenue, Mit-
cham,

: Twe Alto ,
Two Tenor and Baritone Sax
phones, doubling Cllrlnet-,
Three Trumpets; Two Trom-
bones; Piano; Bass; Drums.
Individual Awards: J. Watson
(Alto  Saxophone West
(Clarinet).
Highly O D Arthur
(Trumpet).

: L. West {Clarinet)
R. Brewer, S. Ab ¢Trom-
bones)

RUNNERS-UP:
DEREK STANMORE AND HIS
DANCE ORCHESTRA

rek S. Crook (Leader),

Monkleigh Road, Morden, Sur-
fay, Telephone: LiBerty 1772

rumeniation: Alto Saxo

phone. doubling Clasinet: Alto
ophone; Two Temor Saxo-

phones; Baritone Saxophone

doubling Alto; Trumpet; Piano;
uitar; Bass; Dr

Individual Awards h-el Highly

‘ommended:  Jame Venn

(Trumpet); Gordom A Salkilid

(Bass)

Comm: Romald  Smith

(Baritone Saxophonel.

(Small Bands)
DICK KEEBLE AND H
KEYS OF SWING
Mrs. M. L. Keeble (Secretary),

Goose Ryc Farm, Worplesden,

Surrey.

Instrumentation: Tenor Saxo-

phome; Trumpet, doubling Trom.

bone; Piano; Guitar; Bass;

Drums.

Individual Awards Highly

Commended: Jack A. Tidbury

(Tenor Saxophone); Den ny

Beaumont (Trombone); John

[-uley (Guitar) Dick Keeble
ma)

Highly Commended: Denny

Beaumont ATrumpeu
alie J. Lipscombe

Proficiency Awards: To each of the Winning Bands

(Piano); Gerry Gleeson (Bass)
RUNNERS-UP

FRED FAULKNER'S DANCE

ORCHESTRA

7, Myrtle Grove, New Maiden

Surrey.

Instrumentation: Alto Saxo

phone, doubling Clarinet; Tenoy

Saxophone; Trumpet; Piano;

Drums.

Individual \nurd and Highly

Commended: T L. Berriman

(Piano),

and to Derek

Stanmore and his Dance Orchestra
Adjudicators: ALAN FRANKS and STEVE RACE.

Contest Fixtures List

SWINDON. —Tonight, Thursday,
April 7. Dancing 8 pm.-1 a.m

OXFORD. Tuesday, May 17.
Dancing 8 pm. - 1am. Carfax

Championship. Hous: Band:
JOHNNIE STILES AND HIS
BAND.

R April 29,

OCHDALE. —Friday,
Dancing 7.30-11.30 p.m. Cariton
Lance Cham-

S
'eatured also at the
Lafleur B@III’W!II
DEWSBURY. — Sunday, May
(Seated audience; o Gancing)
710 p.m. Theatre.
South-West ¥
ship. Personal

Appearance
CYRIL ST, N  AND
HIS ORCHESTRA.
LONDON Monday, May =
Dancing 7.30-12 pm. Crickle-
vood Palais, North-West Lon-
L

plonship.
ROLAND
TORIA PLAYERS,

. May
7.30-12  p.m.
Somersetshire C

Resident Band-
POWELL'S AS

Friday, BMay 13
730-12 pm.  Civie

Devon and Cornwall
Championship.,

Championship.
WOLVERHAMPTON. — Thurs-
day, May 19. Dancing 7.30-12
p.m. Clvie . Staffordshire
i p.
WARRINGTON. —

Friday,
20. Dancing 8 p.m.-1 a.m. hﬂ
Hall, Warrington. Cheshire

p.
LIVERPOOL.—Sunday, May 29.
ated audience, 5o dancing)
Theatre.
cqu»

0 pm
uaca-hua (M

- solm-xpon'r —Friday, June 10.

Dancing 7.30-12 p.m.
ent

plonship,

ASHTON-under-LYNE.— Friday
June I7. Dancing 73013 pm.
Palais de Dunse. South-Esst

WEST BROMWICH.
June 17. Dancing
Adelphi  Ballroem.
ham_Championship.

SHEFFIE Wednesday, June
22. Dancing 7.30-11 i Oy cﬂv
Hall, \oulh Yorkshire
plonshl,

\L\\CASTLL UPON'TYNE. —

umberiand Champlonship. Resi-
dent Band: PHIL RICHARD
SON AND HIS BANI

A compreheonsive list of contests is being arranged Sheourd-
Dance Band S

out the country, and

taries are invited to

district.

events in their

Entry forms and full particulars from the Organiser:

LEWIS ntcm! 23 CARR
POR Tm

B LANE, BIRKDALE, SOUTH-
78238

AINSDALE

AIEA LCHAMPIONSHIPS

JORTH-EASE OF ENGLAND (arge bands). Empire
Theatre, Dewsbury, Sundsy, th September.

z«mnl -WEST OF ENGLAND (large and small bands),
Empress Ballreom, Winter Gardens, m.d.poel Sunday,
1ith September,

NORTH-EAST OF ENGLAND Rialte

(small bandy),
¥.

Cinema, York, Sunday, 18th Septembe;
WATCH THIS COLUMN EVERY WEEK

THE SOUND TRACK

The records comtain excellent
performunces by Ray Turner of
rpts  from  Ghopin, L
Ugucss what?) and achman
off (guess what again?). The
whole thing is pleasantly free
from Americanese, and would
make a fine presemt for any mu-
sically Inclined child between the
ages of about six and ten

* * *
HOLLYWO0OD CORNER

The M.G.M. flas * Easter Par
ade " comes in for a good deal
of attention from fhe recording
company most @bviously con-
cerned this manth, with issues
by its leading gtars, Fred As
taire, Judy Garland, Peter Law-
ford and Ann Miller. The entire
fim score is, of course, by Irving
Berlin

Fred Astaire
Steppin’ Out With My Baby
Ann Miller
Shakin' The Blues Away
MG.M. 175

Fred Astaire
It Only Happens When I Dance
With You

Judy Gariand
Better Luck Next Time
M.

M. 174

Judy Garland and Fred Astaire
1 Love A Piano

Snooky cmx
When The Midaight Choo Choo
Leaves For Alabam’

A Couple Of Swells
Easter Parade

Judy Garland and Peter Lawford
A Fella With An Umbrella

MGM. 172

Astaire sings “ Steppin'

ot it that frank, charming a

voice of his, and mone of the re-

M.GM. 173

actually from the sound track of
the film; if not, the ending to
Steppin’ Out” is one of the
most sbrupt and cxtraordinary
1 have ever heard onja studio
recording. " Shakin'.” ‘obvicusly
one of Berlin's earlier efforts,
sounds near-corny oven in the
hands of Ann Miller and Johnny
Green's massive studio orches

You can plainly hear the
Kitehen sinls ih the last chorus.)

If Fred Astaire were not Fred

Astaire he would probably be
the world's most untalented
singer. As it is, the very sound

of his voice Is enough to bring
tears to the eyes of thase who
remember watching him happily
in those great musicals of yester-
year. In * Better Luck.,” Judy
Garland proves once again her
unique talent for vocal pathos,
and incidentally ahes the onty
one of this bunch who can really
sing.

The melody of * Piano,
* Snooky " and " Choo Choo " is
intentionally corny, a fact which
will no doubt escape the Y
4audience and detract from no-
body's enjoyment of these oid
favourites. “ Couple Of Swells *
is strangely untuneful
work of such & melodic com-
poser, and the point lyrics have
less point than usual

It's hard to believs that there
were 4,000 musicians out of work
o Hmlywood at the time Johnny
Green's Orchestra made the

Easter Parade™ record it
sounds as though all of them.
and more, were on the session.
Certainly Gustav Mahler in his
most unpractical moments never
envisaged such a massive en-
semble. * Umbrella " gets along
nicely until the peculiar * bridge
passage,” which turns out ta be

& coda. Definitely a cut from the
#im  score, , which could
cesilly have been .nade suitable
for commercial records with
half an hours work by -an
arranger.




