WE HAVE
PLEASURE IN
ANNOUNCING

OUR

WHITE
WEDDING

MUSICAL E FRIDAY, JANUARY 18,1952

BRITAIN’S

FRIDAY, JANUARY I8, 1952

T0
MY HEART

Southern Music
8, Denmark S¢, W.C2 o

ARL BARRITEAU LEAVING STAPLETON

Forming Own Band

OMMENCING MARCH 1, NOTED PERSONALITY
CAND FAMOUS CLARINETIST CARL BARRITEAU
WILL AGAIN BE FRONTING HIS OWN COM-
A SIX MONTHS

GUEST STAR WITH CYRIL STAPLETON AND HIS

BINATION AFTER

ORCHESTRA.
In an interview with

playing with such a
omly recently because

asked by both managements and l_ans alike
could not front my own band again.

« About three weeks ago I
met my old friend Alfred
Pracger and put the idea to
him He seemed keen and it
was decided that the combina-
tion should be a small one.
Eventually it was set at nine
is all. comprising three
rhythm, alto, temor, baritone,

trumpet and girl vocalist. We

open at the N.CO's Club,

Brizenorton, with a concert

the following day, March 2, at

the Empire Theatre, Liver-
pool, with many more dates to
follow.”

Discussing the proposition with
All Praeger, he told us “ Carl
Barrileau has always been an
excellent showman and musician,
but it always appeared to me
that he never had the breaks he
should have done. However, it
is hoped that with Milda Enter-
prises, Ltd., who have taken over
the management and presenta-
tior of the outfit, on this occa-
sion things will go far better

« Musical Express” Carl said:

#During the six months I have been with Cyril
Stapleton, I have been very
fine outfit. My decision was reached
during our tours I was constantly

SPELL AS

happy and it was a pleasure

as to why I

Dinah Kaye in
West End Cabaret

WELL - ENOWN VOCALIST
DINAH KAYE WHO WENT

EVENTUALLY ARRIVED BACK
IN ENGLAND LAST MONDAY
AFTER A PROTRACTED AND
HIGHLY SUCCESSFUL SEASON
ON THE CONTINENT. DURING
HER STAY IN DUSSELDORF
SHE WAS SEEN BY A CAPTAIN
IN THE U.S. ARMY CONNEC-
TED WITH THE ENTERTAIN-
MENT DIVISION, WHO IMME-
DIATELY BOOKED HER TO
ENTERTAIN U.S. FORCES IN
SOUTHERN GERMANY
DURING NOVEMBER. SO
SUCCESSFUL WAS HER TRIP,
SHE RECEIVED AN EXTEN-
SION OF CONTRACT UNTIL
DECEMBER 31.

‘While entertaining the troops
Dinah wag seen by a Duich
i i who

thar: his past ventures. The book-
ings are coming in well with
other agents as well as m

me! both very intefested 1
hope by next week to have his
date sheet completed for March
when I receive the final confir-
matioms from the managements.”

Yorke and Dawson
at Festival Hall

HA.R.BY DAWSON and Peter
Yorke and his Concert Or-
chestra will be appearing at a
Festival Concert, on February 16,
at the Festival Hall, organised by
Dawson (the agent and

H
Rutk Barnato.

sunday Radio Series
for Joe Loss

OE LOSS, WHO RECENTLY

CELEBRATED HIS 21ST
YEAR AS A DANCE BAND
LEADER, ON SUNDAY WEEK
(JANUARY 27) STEPS INTO
THE COVETED SUNDAY NOON
LIGHT PROGRAMME SPOT
RECENTLY VACATED BY
BILLY COTTON.

FOR RTY MINUTES
EACH SUNDAY LUNCH TIME,
JOE LOSS, WILL PROVIDE
LISTENERS WITH A SLICK,
ENTERTAINING PROGRAMME
WHICH PROMISES QUICKLY
TO REACH TOP LISTENING
FIGURES.

Loss has been signed en for a
series of nine lys. He has

booked her to appear on conclu-

sion of her p entertainment,
in cabaret at the exclusive
Cascade Club in Rotterdam,

where she stayed until returning
home last Monday, January 14.

Proof that Dinah has now
established herself as a solo star
in her own right, is the fact that
commencing next week, January
21, she will be doubling cabaret
at both The Café Anglais and The
Celebrité Restaurant.

The BBC have also welcomed
her back with a contract for five
weekly spots in the “Band Call”
series on February 1, 8, 15, 22 and

29 respectively.

Few outfits can beat the Joe Loss
Orchestra for drawing power.

Loss will be using his regular
wvocalists, oward Jones, Rose
Brennan and Pat McCormack for
his series. In addition he and
producer Johnnie Stewart will
introduce a small male-voice
ir “ The Knightimers,” led by
Peter Knigr.'r;‘t an “ Klanker
Klassies.” ese should appeal
to those who enjoy the finer
poinis of jazz.

For the benefit of the uniniti-
ated, * Klanker ” is a multi-tone

o binat

SCOTS WHA HAE

Two well-known singers who both hail from Glasgow are Cyril

Stapleton’s vocalist Jean Campbell and Benny Lee. This picture

shows them recording a new title at Decca last week titled
“ Wacklin’ Hame.”

WOT! NO

TIDDLES?

Radio’s famous disc jockey Jack Jackson seen discussing
record with BBC Record Producer Jack Dabbs recently.

a new

US Want Jimmy Young Discs

Strong Competition for Exclusive Signature

RADIO_ AND CABARET

“TO0O YOUNG ” RECORD,
HAS SINCE CONSISTENTLY
SUSTAINED PUBLIC INTER-
EST WITH FURTHER DISCS, IS
UT TO BREAK INTO THE
AMERICAN MARKET ON A
LARGE SCALE. .
No fewer than seven companies
at the moment are clamouring
for his signature to a contract
giving them exclusive American
rights of his recordings.
Negotiations are at present
going on between Jimmy Young,
his British company, Polygon,

piano, and
this instrument and the drums is
a sound unfamiliar to listeners
in this country. musicians
presentirtg these “Klassics ™ are
‘o be anonymous for the present.

been asked to undertake the
series thanks to the popularity of
hix recent Monday late-night
spots when numerous listeners
wrote in praising his music.

Joe Loss of course is no new-
comer to Band Show entertain-
ment. For some years now he
at spent a large part of each
-ar travelling around the coun-
y witk his own stage show. He
has topped most 0f the country’s
biggest wvariety theatres, and
P}’;:mcﬂly each “date " has seen

ile Joe Loss this week-
end (19th) completes his Chfist-
mas season at Green's Playhouse,
Glasgow. On Sunday (20th) he
gins a week of one-night
siar!\ds in Scc’{lgns. giﬂi-n‘ha I’tI:on-
cert at the am Sm all,
Kirkcaldy.

On Tuesday Loss will be at the
Eldorado Ball Room, Leith; the
i at the
m, Aberdeen.
2,

i e
Dundee and finally on the Friday
he will be at the Queen’s Hall,
Preston. \

he
the Caird Hall, | X

and t

One of the recordings the
Americans are particularly in-
terested in is the British ballad
“QOnly Fools” by David Henne-
ker and Tommy Duggan.

Ward Again Plays
for Big Charity, Ball

METHWICK SWEET MANU-
FACTURER AND THEATRI-
CAL IMPRESARIO VIC M.

E | mal

They are also expected to
ke enquiries for Young's
latest recording “ The Little
White Cloud ” in which the age-
old spinnet is used as back-
ground music. This number is
backed by “Turn Back The
Hands Of Time."”"

Jimmy Young's other 4
numbers inf‘lude “It's No Sin”

and “It's n The Game,
and “Cry” and “Time Alone
Will Tell.”

Jean Kent’s New
Radio Tie-up

JEAN KENT seems to have
brought a new twist to the old
Films v. Radio argument. She's
just completing a new film “The
Lost Hours” with American star
Mark Stevens—her first since
“The Browning Version,” as for
nearly a year she’s been touring
non-stop, first with the French
ic “Froufrou” and after-

“Say It With Flowers."
the making of “ The Lost Hours,”
however, she's been rehearsing
for a broadcast version o
another of her most successful
films “ The Woman in Question,”
which goes on the air on

.| January 23, and which she re-
ALL | corded

in the evenings din the
second week of January.

The reason for the evening
work was the fact that she was
rehearsing daytime in the stage
version of a radio play she hea
whilst she was on tour—“The
Mcenraker ¥ — which opens at
Cambridge, on January 28, for a
short tour prior to its coming to

" London—possibly the first in-

stance of a film star taking a
radio play into the theatre.
Il‘mnn amusing post-
script to the busy cycle of Jean's
activities is that she has also

COSTA LEAVES
ASCHERBERG’S

WE‘J..L - KNOWN exploitation

personality, John Costa, this
week left Ascherberg, Hopwood
and Crewe, ‘with whom he has
been associated for some con-
siderable period. We understand
‘his place will be taken by Leslie
Osborne, who has recently been
with Keith Prowse.

Costa is to undergo an opera-
tion in the near future and
entered the Morland Hall Hospi-
tal, Alton. Hants. on January 16.
He will, of course. be happy to
hear from his many friends in

Shelton Commences
Tourat Finsbury Park

NNE

SHELTON

MAKES HER FIRST LONDON
STAGE APPEARANCE SINCE HER TRIUMPHANT

EIGHT MONTHS’ TOUR OF AMERICA WHEN SHE
OPENS AT THE FINSBURY PARK EMPIRE NEXT
MONDAY, JANUARY 21

She will stay there until Saturday night. On the

Sunday night she moves over to the London Casino to
appear at a Charity Concert sponsored by the Sportsman’s
Aid Society. (Not on January 17 as reported in last week’s

“ Musical

the business.

when of course Emile Littler's

“ Aladdin ” is being presented as usual).

SHOW TALKING
See Feature on Page 3

{

1

Goons,
the film “London Enterial
radio and variety artists.

(2)

Katherine Dunham offers a drink to Zizi the Puppet while
husband John Pratt looks on. Frank Mumford's Puppeis appear
in the Cabaret at Ciro's Club.

Spike Milligan and Harry Secombe, who appear in
ins” with a big cast of well-known

Val Parnell and Bernard Del-
font have been quick to sign up
Norman Wisdom for a new West
End revue which will open in
early April.

This follows the postponement
of the Henry Hall production of
« Where's Charlie?” originally
scheduled to open its tour at
Coventry Hippodrome on April 7.
The presentation of “ Where's
Charlie?” in this country has had
to be deferred because the
American owners of the copy-
right require that the production
be supervised by the team of
writers and producers who were
responsible for the New York
production, Owing to other com-
mitments in the United States the
people concerned are not now

ivailable

& e.
The new contract was signed
Mmeklndmjnwiubglheﬂrs;
a
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Norman isdom fallowing his

box office records broken: (Continued on page 4) SI-
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recent outstanding success.
Wibdom is'at present playing

phenomenal

Norman Wisdom to Star in
New West End Revue
HENRY HALL SHOW POSTPONED

“ Buttons” in *“Cinderella™ at
the Grand Theatre, Wolverhamp-
ton. The pantomime is enjoying
business since his
T/V appearance on Christmas
Day, which was hailed as one of
his greatest performances

On Monday week, January 28
she sets off on a country-wide
tour which is taking her to most
of the big provincial cities in-
cluding Edinburgh Empire
(January 28); Glasgow Empire
(February 4); Nottingham Em-
pire (February 11); Metropoli-
tan, Edgware Road (February
Shepherd's Bush Empire
(February 25); Stockton Hi
(Mareh 10) ;
Empire (March 17)
castle Empire (March 25).

Anne will introduce at the
Finsbury Park Empire next week
not only many of her old favour-
ites, but also several songs
picked up in America, which are
not yet widely heard in this
country. Among these are the

two songs at the top of the
American Hit Parade, *“Sin”
and “Cry.”

British numbers are not bein
forgotten. Anne Shelton wi
sing tunes compesed by two
London musical personalities re-
siding in York Eddie
Lisbona, who to her
piwnist. and who first recorded
“Music, Musie, Musie”™ _in

America ; and Sonnie Cox of Box
and Cox, who used to be P.O. to
Anne Shelton’s flance and per-
sonal manager when he was sta-
tioned aboard M “Tor-
mento” in Portsmouth Harbour.
Among his publications is “I've

t a Lovely Bunch of Coco-
nuts.”

In her repertoire too, is a_song
written by Anne's fiance, David
Reid, titled: “ There's No Song
Like An Irish Song."

Armstrong Joining
Skyrockets

Lambert, of the Skyrockets,
inf us that, at the beginning
of March, the well-known trom-
bonist Jackie Armstrong will be
joining the Skyrockets Orchestra.

The following statements have
been issued from the Heath office
concerning Armstrong’s @elease
from the Heath Orchestra. Jackie
Armstrong said: “My present
contract with Ted does not ex-
pire until July next but, owing to
the fact that I have been unable
to take my place as first trom-
bone with the Heath band since
my dental operation last Septem-
ber, I have asked for my release.
This will enable me to stay in
London to continue my dental
treatment.”

Ted Heath comments: “In view
of Jackie’s misfortune I will
gladly agree to release him. I
sincerely hope that one day he
will regain his confidence and
reproduce the form we all know
so well.”

PAUL ADAM
DROPS ‘MAYFAIR’

IN order to reflect the changing
style of his band, Paul Adam,
the well-known broadcaster, is
dropping the word *Mayfair”
and is styling himself *“Paul
Adam And His Music.”

This change has been made to
meet the demand for more popu-
lar music. He is now going in

for more comedy numbers

| -
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Read throughout the wide world

THE VOICE

OBJECTION SUSTAINED
LAS‘I‘ week Gracie Fields became the centre of a tremendous
controversy. Singing to the troops in Germany is nothing
new in Gracie’s curriculum. In point of fact this most generous
of all show people is reported to have said, before starting her
show at a Berlin cinema to nearly a thousand troops, “I think
the lads should be admitted free.” This contention on Gracie’s
part is no doubt due to the fact that part of her show is recorded
for commercial radio sponsors. It is well known that Gracie
receives no fee for her shows in Germany except, of course, for
the In the i it ars, troops
have complained in no uncertain manner to their officers about
having to pay to hear Gracie when the show was commercial.
This is not the first time complaints of a similar nature have been
In view of this situation the War Office will be hearing
about the trouble—and not a moment too soon—for it was the
War Office that agreed to a guarantee of £200 per show so that
the sponsors of the Gracie Fields’ programme should be covered.
“ Musical Express” strongly supports the objections of the troops.
There is little doubt that Gracie herself has profound views on
the matter for she gave free performances to thousands of men
afterwards.

PUBLIC MONEY
HEN an official department like the War Office guarantees
fees it is playing with public meney. We do not deny that
. public money must be used for certain amenities. But when the
army “ idi " a show for a privately-
owned product we have an entirely different keitle of fish. A
man may be in the army but he still has the rights of any other
cilizen to know what is happening to his money. The army of
today is not made up of & lot of ignoramuses. The men, anxious
to hear their Gracie at any price, quite rightly demand to know
why they are paying for ihe advertising of somebody’s prod_uc!.
And why shouldn’t they ? 1f Gracie had been appearing in variety
in the usual manner at a German house of enteriainment where
there are prices of issi of the British
forces would have been entitled to pay just the same as anybody

“I Hear
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You Talking, Baby”

says “ Musical Express”’ Disc-Jockey Frenchy Sartell

]
IS SYNONYMOUS
IC. THIS SOFT.
VOICED AMERICAN

LY FT
WHEN HE PRESENTED, IN HIS
CAPACITY AS MUSICAL
DIRECTOR FOR FILM
COMPANY, TED HEATH AND
HIS -MUSIC IN THE MOVIE

HAS EARNED
DOLLARS AND SO CH
PRESTIGE FOE BRITISH
MUSIC IN THE STATES, TOOTS
CAMARATA WAS PUT IN
CHARGE OF THE AMERICAN
OFFICES AND DURING THE
PERIOD HE WAS ASSOCIATED
WITH THEM HE AS PUT
SOME REALLY GREAT MUSIC
ON RECORD.

Recently Camarata joined
American Decca, whose releases
are issued here on the Brunswick
label by English Decca. His bril-
liant musical interpretations are
well-known to all British musi-
cians and artists who have
worked with this young man. It
will probably seem out of order
to many of you that I am discuss-
ing the musical accompaniment
in preference to the Ieatured
artist on this week's first disc.
am sure that Jeri Southern would
be the first to agree that, in this
case, what she is portraying is
definitely enhanced with brilliant
musical backing by Chorus and
rchestra directed by Camarata
Baby, Did Your Hear ?" could
never be classified as a pop song.
It's a plaint. When you hear tt
dise for yourself I think you will
vou

else, whether part of the show was for :

or mot. But when a sponsor needs an audience—in this case a
forces’ audience—that sponsor is entitled to invite the audience
free of any entrance fee just as the BBC does. There should be
no confusion between a troop concert and a commercial pro-
gramme. The War Office should be the first to understand this.

OTHER COMMERCIALS
OST of the commercial programmes heard on Radio Luxem-
M bourg are pre-recorded and more often than not live
itness i

also say ~Baby, I hear
talking.”
Jeri with Chorus and

Orchestra directed by Cama-

Baby, Did You Hear ?/You
Better Go Now — Bruns. L.
4847.
Jeri Southern sings the
side, “ Baby, Did You Heer?”

in
a voice that is highly reminiscent

what Jo hite's young

. Beverley, will sound

of

audiences Wi the shows, p with their
laughter and ‘This live is to cer-
tain types of show. At the studios of Star Sound, where many
such are and the turns
up each holding his card of invitation. These tickets are 'usue_d
on request to listeners and are given out among the cast for their
friends and acquaintances. But no money is paid by any member
of that audience to sée and hear a show designed in the first
places as an advertising medium. Even th hard-boiled business
‘men and the harder-boiled-still advertising agencies have re:l:lng
to

like when she attains the
maturity of this artist. Perhaps
this is because the song is so like
those brilliant laments that White
and his daughter portray so well

Behind the vocal is a steady
musical rhythm that is carried
throughout the record. It adds to

the record’s beauty rather than
b and 1 feel

nised a code of honesty
productions. Why not the War Office ?
THE BBC’s WAY
VER since fadio the BBC has used live audiences extensively.
The commercial sponsors could only have followed the
BBC's with an ion-1 principle. The BBC
sends tickets, who write and

it creates a wonderful atmos-
phere. So, too, does the accom-
panying chorus.

“You Better Go Now " shows
what an  intimate style Jeri
Southern has in the more popular
type of numbers. There is a
delightful alto solo that is highly

r to It
request seats for a show. The tickets usually admit two persons.
Often the audience is put to k—albeit ily—and told
to applaud or asked to sing. They cannot complain, for they have
not paid for admission. They are, in effect, privileged spectators.
And while there might be a large number of people whose curiosity
alone would incite them to pay willingly to be present at a broad-
cast, neither the BBC nor the sponsored radio concerns have,
to our knowledge, ever accepted money from them. Is there any
wonder that members of the Forces, accustomed to being enter-
tained by great stars, kicked against baving to pay for being
present at commercial productions ?

GENEROUS STARS

stars are generous. None ever refuses to entertain iroops.
O“nd this generosity of theirs cements a profound friendship
bet®een them and the service men they entertain. Their
generostiy is re gratitude heard in acclaim from
thousands of throats. It is a fine system and it works well —
until vested interests come into the picture. In our view there
is nothing wrong with a vaudeville house contracting with a
sponsor for recording or hrmdmnl:alz uymparl‘ lhof rl::;“ sh.c;:

t that house, providing always e al

ey :re p d. But the War Office is
rather different. They should make themselves responsible for the
safe transport and personal comfort of visiting 1rus}l and make

of the great Freddy
Gardner and the orchestral back-
ing is vthing one would
expect from Camarata.

Mantovani and his Orchestra

Dancing With Tears In My
Eyes/Mecicali Rose (Orches-
trated by Ronald Binge)—
Decca F. 9820.

The new and beautiful Manto-
vani string noise, brilliant
arrangements by Ronnie Binge,
two famous old songs and, if you
have heard the last two record-
ings by this brilliant musical
aggregation I think you'll agree
you can't ask for more. Manto-
vani has created a decided atmos-
phere with his new sound and for
restful and beautiful listening I,
pefsonall)', can wish for no

ler.

Kay Starr

sure their men get a rollicking good show.
radio and recording involve matters
province,

"beyond their martial

Sweetheart (accom-
panied by Lou Busch and his
Orchestra)

CAMARATA

On a Honky Tonk Hardwood
Floor (with Orchestra con-
ducted by Billy May)—Capi-
tol CL. 13658.

If vou loved the recording by
the late and great Mildred Bailey
like 1 did, then you're going to
love this Kay Starr gal as much
She has the same easy ability to
sing jazz as it should be sung, but
with her own origina® interpre-
tation. The likeness between her
and Mildred Bailey at times is
amazing. She is backed by Lou
Bush’s Capitol house band which
has a_beat that is really nice to
hear ‘these days. The trombone
section really do some fine work

that all goes to help make
“ Someday " a record you'll want
to keep on playing

On the other side Kay Starr
gives us some really great two
beat jazz in “ Honky Tonk Hard-
wood Floor.” Kay will really
make you want to try out that
hardwood floor and I think you'll
enjoy the fine backing by the
Billy May Orchestra. More discs
like this please, Capitol They
really take away anyone’s blues
and Miss Starr can sihng for me
anytime at all.

Ethel Merman and Jimmy

Durante with Orchestral accom- *

paniment

If You Catch a Little Cold.

Ethel Merman with Quartet
and Orchestra directed by Jay
Blackton

Blow, Gabriel, Blow—Bruns.
04854,

Two consummate show business
performers. Well. what would
you expect from those two show
greats — Merman and Durante ?
That's right—entertainment plus.
And that's just what you get in
“Catch a Little Cold,” plus orig-
inal lyrics that these two great
artists portray so naturally.

Remember Merman in " Any.
thing Goes?” Who could forg
her 7 Once seen never forgotten
On the reverse side of the disc
she sings “ Blow, Gabriel, w "
from that great film and
production. With the passing of
the years Ethel Merman has lost
none of her showcraft that she
can get over to you via wax. So
great is her artistry. you can

almost visualise her working the

number as she did in the show.

Ray Anthony and his Orchestra
Mr. Anthony's Blues.
Brother Fats (with Gloria
Craig and the Skyliners)—
Capitol CL. 13656.

This is really jazz week
off again and this time it's”
Anthony's Blues.” It's the natur.
blues formula with an eight-bar
theme Wi Anthony having a
slight “ go™ himself on the disc
And why shouldn't he? After
s his blues. Anthony uses
the tone colours in the orchestra
to break it up and the music is
played th the band's usual
tinesse.

We're

2

1

It's really surprising when xou
stop to think that Ray Anthony’s
Orchestra is really a hotel band
The standard of this good com-
mercial band is very high. Ad-
mittedly there are many who
might say it's just a good com-
mercial band, but to me it's
g that Anthony can take
any type of number and do a
really fine job of it. No wonder
he has such a big following in
American hotels and the record-
ing company realise his very good
commercial value.

Sir Hubert Pimm at the piano-

forte, introducing Ellen Sutton
I Wanna Say Hello

Bill Snyder and hig Orchesira
Chicago Blues — London ZZ.
1130.

When you see a label titler
Hubert Pimm ™ at the piano!
you might well think this is 20;
to be a classical perfor.
But how wrong you're going

.. A honky tonky piano
an

22 singer recorded |

Ame

pe:
After a

mo;
Snvde:

June Hutten with accompani-
ment directed by Axel Stor.

B:

wumbe
vocal job
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wou'd make i note "na’
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HE rolling aceents of a
Southern Negro lolling
against the rough wood of

a single-track railroad station,

crying the Blues and wringing

the soul from battered old
guitar, is the very heart of all

Jazz music. Back in the peni-

tentiaries and prison farms of

the Southern and Western States.
men with dark skins wail along

Death Row, stomp their feelings

out breaking stones and picking

cotton. In fact. to he:
bitterness of one of those tradi-
tional songs. so close to the

Blues idiom,

Negro workers

possess little warmth

lives and who have
of loneliness to fight
why jazz was born

Delta and the Black

With a whole line of singing
men moving along an irrigation
ditch or a field. cvery action
synchronised to the song they

their

in
the misery
is to know
along the
Belt

The Jazz Scene

THE BLUES WAS A BANNER OF FREEDOM

sing, every burst of harsh, quick
laughter adding hke a break to

z. every call and shout a spur
he singers, the bright flame
thea Negro heart carries his

of
will for freedom beyond the bars
and chains of Southern serfdom

This was never just ordinary
music. It was often a banner

The South, with its Jim Crow
laws, its * whites only” signs
and “strange fruit hanging on
the poplar trees.” kept the folk
song of the Negro worker alive
without intending to do so. In
a land where the white man
owned the law. the house. the
‘ood and the land itself, coloured
workers turned to their own
songs for escape In the Civil
War. the other side of the river
Jordan and Heaven, was, in
reality, freedom and equality. It
hasn't changed so much today.
and the songs, the Blues and the
Spi Is of the Southern Nexro
ery the same freedom and

or

by James Asman

equality—and justice. In such
mood is Big Bill Broonzy's
* Black, Brown and White.”

Most folk lorists agree that

one of America’s greatest folk
songs is the ballad " John
Henry,” born in the mountains

West Virginia about pro-

bably during the construction of
ithe Big Bend Tunnel on the C
and O. railroad. In order
plant the powder charges for
blasting the tunnel through the
rock. deep holes had to be bored
in the face called steel-drivi
At that time the steel drivers had

to swing their 9-b hammers
against their drills without the
aid of machinery, and were the
heroes of ghe workers. John
Henry was a legendary steel
driver. one of those fabulous

creatures found throughout the
boastful folk lore of the Ameri-
can pioneers. John Henry chal-
lenged the new mechanical drill
and won and died. Jchn Henry.

THE RETURN OF

ville. Music-Hall, in the old days,
had its Chairman, who banged a
gavel for attention and
announced the acts in his own
way—no doubt getting as face-
tious as we are today, for it is
unavoidable. If the Master of

WELCOME PERSONALITY
IN MUSIC-HALL, A SHOW

RESERVA-
TIONS.
'I"HANK heaven the old idea of
hysteria in announcing the
acts has disappeared for ever. A
quieter, more dignified method of
announcement has taken its
Mr. Wooland does this
listener
Not only that. to most of us who
listen he is an old friend and so
he started off with a genuine
welcome. But there is a danger
—and there always will be tht

danger—with the announcemen!
of acts. The patter must sconer
or lspter become facetious. And
that cheapens the whole concep-
?am.mmc«ﬁmlq',
Music-Hall. ]

REES 5 the

Ceremonies is the offspring of the
Chairman, then let him devise
some new "approach to the work
or disappear for ever.
FOUND Norman Wooland's
patter sincere, which is more

E than I ecan say about his pre-

decessors, but much of it was too
long and a little facetious. In
fairness ters of Cere-
monies, however, one must agree
that radio necessitates announce-
ments, especially in Music-Hall,
and it is difficult to know how to
identify acts other than in the
idiom of the Smoking Concert—
which Music-Hall certainly isn’t.

OH last Saturday night's show
1 give full marks to Sid Mill
ward and hig Ni an essen
tially visual comedy band who
t to radio a great deal

more fun than one would have
Radio

t le.
thought  possibl
wvery best

put over one of the
I have
1;

Y
LEE CONWAY

SANDY POWELL appeared to
be doing two routines of
patfer in one act which seemed
a little incongruous, one being
football and the other boxing.
Both amusing.

'N'ICE musical offering
i Beri Wheedon

from

MAN WOOLAND

know that big songs don't come
along every day and Dot Squires,
unlike any other singer I know,
can actually sing any song per-
fectly—even a poor one. But I
want to hear her with material
like “My Mother’s Day.” Even
Dorothy didn't convince me that
a little white cloud sat down and
cried.

AZZ CLUB last Saturday was
interesting with two talented
aggregations providing the music
Harry and his Pieces of
Eight gave us the music (with a
deal of educational patter for
which Gold was not responsible)
of Benny Moten. In the modern
idiom the group from Roy Fox's
Band, The Fox Cubs, with Vic
Feldman on vibes, gave me a new
interest in the newer cult.

INOW a word about one gentle-
man with the remarkable
perspicacity to launch a new

e in dancing—David Miller.
This “ Happy Hoe-Down " (what-
ever that may mean) is certainly
I have no

Dombra player

very pleasant on the ear. The act
well.

doubt that visually it is spectacu-
lar and for the protagonists it
be m:.’lth_‘ ‘.YIC, Miller

to the four cormers of these
islands.
conclusion, may 1 protest

N

I once more about the credits
following a show seconds after
the signing-off music has finished?
Last Saturday's Music-Hall had
ended. Suddenly an announcer
came on the air with credits for
the places at which the artists
were appearing. It is quite a
shock for the listener—like taking
a pill without water. Could we
not have it wrapped up in the
announcements when the artist
appears on the air? As it is the
whole thing sounds like an after-
thought. Even commercial radio
is neater than that!

TOP TEN

The Loveliest Night of the
Year (Francis Day)
. Longing For You (Sterling).
Because of You (Dash).
Enchanted Evening
(2s. 8d. Williamson).

. Shrimp Boats (Walt Disney).
. Rosaline (Bf'i:lll:nl Reine).
A

must ex:

brings to all the
glamour of the square-dancing he
has sponsored. = No wonder the

mm spread —as indeed
told me it would spread—

lail (Bourne).
Belle, Belle, My Liberty Belle
(Dash).
10. If You Go (Peter Maurice).

told his old captain, said: “A man
ain’t nothing but a man; before
I let your steel gang down I will
die with my hammer in my hand
O, Lordy, Gie with my hammer
in my hand” This was all part
of the invineible spirit of the
American Negro, part of the
repertoire of every genuine folk
singer, and Big Bill Broonzy was
no exception.

Big Bill Broonzy (with guitar)
“Low Land Blues"/"In the
Evenin' "—Vogue V.2073

“ John Henry"/"
1890 "—Vogue V.20
* Black, Brown and White "
* Feelin' Low Down "—Vogue
V.2077.
“ Plough Hand Blues " " Five
Foot Sewven "—Melodisc 1203
Broonzy is one of the most im-
portant figures in both rural and
urban folk Blues, and inspired
and directed many of his contem-
poraries. Whilst on his recent
visit to England, Big Bill de-
clared that he was but a simple
country Blues singer with no ad-
vanced musical knowledge and
only a natural technique to ca'ry
him through. - Whilst that was
true enough, his singing and
guitar playing had a much
greater power and value than the
lished and elever pyr i
of our own leading musicians.

Among the other interesting
titles listed in the new Vogues

Blues in
74.

is a Leroy Carr masterpiece, full

aof by

itul 4

melody

1890
Big Bill t m
muls 8

ich Sou

* Littie
Happy

he collectors
now 1

Chicago's foremost Blues W
lists. und his British debu
such on Melodise caused v
lain amount of i

way, I would

Johnson h

featured on reecord u 1

in this country with = Towh che
Blues ™ with Victoria Spiver on.
1 think. Parlophone N4

work and
Vogue

his guitar
this  latest
superb.
there 1s
be brought this country b;
NFJO this veur. his presen! re-
Jeascs of immense interesr 1o
British collectors

Jimmy Witherspoon (witk
and rhythm)
“ Big
Blues

v
No Ro
V2060

e Girl
—Voguc

Raucous. shouting Blues
against a modern buck
which adds definite colour

proceedings make this a
blooded contribution to our
lection. Recorded at a Guene
Norman * Just Jazz" concert in
the States. Mr Witherspoon
obviously had his audience r
in the palm of his hand. ro
off a few not-so-subtle inn:
does with great relish to g
huge delight of the large crowd
He posses a fruity, round, brown
voice which cries plaintively over
the familiar tune and rocks you
with it

Jazz would be nothing without
er
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Clair Leng’s Film Column

««THE RIVER”

T the end of last year I
A attended a special showing

of Jean Renior's *“The
River,” a ilm wkich caused a
sensation in America during 1851,
figured impressively in a number
of crities' lists of “best of the
yvear,” and was placed top by the
“New York Post ™ and the " Tele-
graph.” The film will shortly be
shown here.

The River " is the first Tech-
nicolour picture to be made
entirely in India, and is based on
Rumar Godden's book. —Unfor-
my travels in the direc

tunately,

tion of the East have never taken
me beyond the Folies Bergere
but even to my uninitiated eye.

film seems to be steeped in
the true traditions of India
colleague who knew India was
ecstatic in his praise of the film’s
atmaosphere.

The story is as much of the way
of life along the banks of the
Ganges. as of a British family
live there, and particularly
est daughter, Harriet, aged

the e

14.
Life flows smoothly for Harriet
and her two friends Valerie zfmd
of a

Melanie. until the arriva |
young American eaptain. A]
hree girls fall in love with him.
Harriet. in the innocence of

derives her pleasure from
and writing
Valerie, 18,

you
being in his company,
poems about him.

and aware of her great beauty.
iries to charm him. Melanie
daughter of a mixed European

and Indian mairiage, and per-
1urbed whether her allegiance is
with the East or West, remains
occident, aloof.

Their infatuation for the cap-
tain naturally affects their re-
latiofiship with eaca cther. The
moral of the film is in the words
of the narrative . . . * with every-
thing that happens 1o you. with
evervone vou meet who is impor-
tant to vou—you die a little, or.
are born.”

The three girls are well cast
and directed. Patricia Walters is
coltishly awkward as Harriet.
whilst Radha, a Brahmin dancer,
plays the impassively withdrawn
Melanie, and during the course of
the film dances the Bharata Nat-

am, classical Indian Dance.
Adrienne Corri, whose beautly
flames in the brilliant Techni-

color. is the petulant, wayward
Valerie.

The film opens with Indian
wsomen decorating the floor of
their home to welcome a special
guest, creating an atmosphere
which lasts throughout the pie-

ture. There follows the beauty
of the Diwali Festival of a
Million Lights, .the Holi Day

Festival, the force of Indian tra-
dition and religion, and above all.
the life surrounding the river.
With one brief and regret-
tably Western exception. the
music is Indian. Purely melodic.
this music is based on natural
intervals, each octave being

normally divided into twenty-
two unequal intervals. A cer-
tain number of specially chosef
intervals form a melodic
phrase, or raga, of about seven
notes. Each melodic phrase
corresponds to a particular
emotional mood or impulse, or
10 a certain time or season.
(Sounds familiar, doesn't it,
Maleolm 7y There are seven
ragas for the morning, six for
the evening. If one adds to this
wealth of melodic expression
the vast complexity of different

/
<

working on a screen
Nevil Shute’s novel,
Like Alice.” This is particularly
welcome news in view of the
excellence of their production of
“No Highway.

The Council of Management of
the British Film Academy have
announced the short list of films
from which their Best Film from
any source during 1951, and Best
British Film, will be announced.
Although it is doubtful that all
the foreign films will have had a
lirge enough showing for readers

TENNESSEE ERNIE MAKES SCREEN
DEBUT IN « 'I:HE OUTCAST ”

Ellen Drew evidently prefers to learn to play the guitar the hard
way—with gloves on—in Columbia Pictures’ new outdoor action

drama, “The Outcast.”

The teacher here is none other than

Tennessee Ernie, who makes his screen debut in the new Scott-
Brown Technicolor production, which also stars Randolph Scuit,
Joan Leslie and Alexander Knox.

rhythms, the possibilities of
this musical language becomes
inexhaustible. This  musie,
which is a vital part of the
everyday life as well as the
culture of India, forms a fasci
nating musical tapestry for the
background of “ The River.”
The film itself ‘has all the en-
chantment and colourful beauty
of a rare tapesiry. 1 sincerely
hope that it will receive the
showing it deserves throughout
this country.
0OD mews from Ealing
Studios. W, P. Lipscomb is

‘0 choose the best film from any
sonrce, they might like to make
their choice from the following
list of the best British film. Re-
sults will be announced at the
premiére of * Hunted” on Feb-
ruary 14:—

“An American in Paris”
(USA).
“The Browning Version” (GB).
“ Detective Story™ (USA).
“Domenica D'Agosto™ (Italy).
“Edouard et Caoline” (France).
“ Fourteen Hours"™ (USA).
“The Lavender Hill Mob”

(GB).

Jerry Martin—

SHOW TALKING

SWER to the guessing game
A of who should open the
Palladium’s Variety Bill in
March is now to hand. Who
takes the credit for an all-correct
forecast I do not know, but those
who included the name of any of
the American stars to visit this
country this year are well out of
the running of any “divi” that
1y be going. List of artists who
will head the bili are Max Miller.
Bernard Brothers, Anne Shelton,
Max Bygraves and Michael Ben-
tine. Great interest will centre
on the last three names, they
having crossed the Atlantic and
made a name for themselves in
Yankeeland since their last
appearance at London's premier
Variety house.
Already firm favourites with
> Palladium regulars, their fans
will be eager to see how much
improvement has been made in
their style and presentation since
they appeared with, and gained
the approval of. the stars that
twinkle on Broadway. Also sure
of a warm welcome back to the
West End where he has scored
s0 many successes in the past, is
* Cheeky Chappie” Max Miller,
and the knowledge that the
enstrangement caused by too
much “cheek " on one occasion is
now a thing of the past is also
#n incentive to the box office.
This bill is a tribute to the show-
manship of Val Parnell and will
pave the way for the influx of
American top-liners who are to
follow.

First of the big musicals to
open in town this year is the Jack
Hylton show “Bet Your Life™
with Julie Wilson, Arthur Askey,
Brian Reece_ and Sally Ann
Howes starrilk. which will re-
place “-Emncore de Folies Ber-
zére ” at the Londen Hippodrome.
The Folies finishes February 9,
and “ Bet Your Life" which has
been doing grand business in
Manchester wil. open on Thurs-
day, February 14. Arthur Askey
takes the part of an English
jockey married to American
socialite Julie Wilson, while Sally

" Ann Howes is cast as the daugh-
ter of a Fleet Street peer, whose

Brian Reece. the
plot and g to nce

reports should draw the crowds
for a record run.

Another event which will make
its mark on the coming season is
the signing by Val Parnell of the
most talked-of comedian of the
day, Norman Wisdom, to star in
a Revue when he finishes his
pantomime season at Wolver-
hampton., * Where’s Charley,”
originally intended to introduce
Norman to the West End audi-
ences has apparently fallen
through and Parnell has won the
race for the services of this young
man who. handled properly,
should prove the sensation of the
year No theatre has yet been
named, but knowing that “Peep
Show " is only at the Prince of
Wales for 2 limited season before
presentation in the States it's a
good guess that we shall see
Norman starring in a revue there
round about April. Let us hope
this combination will flourish and
provide another run of successes
as the shows with the late Sid
Field had in previous years.
IShow-event of last week was
the opening at the Cambridge
Theatre of Katherine Dunham
with Her Dancers, Her Singers
and Her Musicians to give the
show its full title, and indeed the
whole company deserve mention
for they form a perfect back-
ground to the exotic and alluring
Dutham to give a performance
that cannot fail to thrill. In fact.
s0 terrifying and real is her
miming on the stage that it was
with mixed feelings I accepted an
invitation to meet her at Ciro's
Club a couple o¢f nights later.
However. dining out with her hus-
band John Pratt, who designs the
scenery and costumesg for the
show, I found her quite charming,
although her glamour stood out
even in that famous night-spot
which attracts most of the beauti-
ful women in town. She was
delighted when Frank
whose Puppet show appear in the
Cabaret there, brought his pup-
pet Zizi over to the table and
gave a demonstration of his skill

Helene Cordet, the French
Cabaret arfist, who "has been

the
" on

delighting the pa

of Clro's
for some months, s gaing 1o
W _a short: January

Following her on February 25,
Frances Day will appear at this
famous restaurant where
Edmundo Ros has had such a long
run. With Sophie Tucker booked
to appear in April, Harry Levine
has his cabaret worries shelved
for the time being.

Superstition plays quite a part
in the life of our big stars and
Joan Greenwood who, as a change
from filming, is playing the name
part of “ Peter Pan,” is the la‘est
to admit to a “good-luck ™ sign.
Visitors to her dressing-room will
find painted in green grease-paint
a curious Chinese motto on the
mirror of her dressing-table. E?he
tells me she found the sign
inscribed on a bottle of ink and
first painted it on the mirror
when she was playing the part of
Wendy in “Peter Pan"” some
years ago. It has been repeated
ever since in every production in
which she has appeared

Dropped in to a private show-
ing of an amusing little film
“London Entertains” and found
quite a number of stars well-
known to *“Musical Express
readers in the audience. Although
only a second feature, the cast
list was simply studded with
well-known names, such as Band-
leaders Ray Ellington and Paul
Adam, “Goons"” Peter Sellers,
Michael Bentine, Harry Secombe
and Spike Milligan, with Diana
Coupland, amonn  Andrews,
Tony Fayne and David Evans,
Bobby Breen, and the Eastbourne
Girls' Choir. Most amusing
character in the film was an
American tourist looking for a
date he never made, played by
Joe Baker, understudy to Derek
Roy in the Pantomime at the
Princes Theatre. Both Derek and
Christine Norden came along to
give Joe a big hand in his first

1m.

To show appreciation to those
readers who have taken . the
trouble b;rﬂe me, n;;y 1 ogeg
a photograph (signed, possible!
of their favourite artist, for the
best letter each

““Thie, Magic Garder " IGBY.

“The Magic Box" (GB).

“The Man in the White Suit”
(GB)

“Miss Julie” (Sweden).

“Never Take No For
Answer " (GB).

“The Red Badge of Courage"”
(usa).

“No Resting Place” (GB).

“La Ronde" (France).

“The Sound of Fury " (USA).

“A Walk in the Sun” (USA).

* White Corridors™ (GB)

JURING 1852 M-G-M wil! make
ten biographical films. Now
being edited is “The Girl in
White,” story of Emily Dunning
Barringer, first woman ambu-
lance surgeon in America. Esther
Williams will star in “ The One-
Piece Bathing Suit,” the story of
Annette Kellerman, famous
swimming star. The life story of
jorie Lawrence, opera itar
who was stricken with polio, will
be called “ Interrupted Meledy.”
“The Romberg Story" will also
be made early in the year. Then
follows the film of the colonel
who dropped the s
bomb on Hiroshima; “ The Lofe-
some Gal,” based on the anony-
mous disc-jockey; two war films,
and “Young Bess” which on
account of its British cast, I take

An

to be a film
Flizatoth. about Queen

“ They can’t help it . . . . they’re used to playing on the ‘Queen Mary’!”

MAJOR event in London's

musical life has been the

formation of *“The Society
for Twentieth-Century Music.”
The Chairman of this Society is
Humphrey Searle and the Hon.
Secretary, Edward Clark, and the
Committee, Philip Bate, Maurice
Brown, Brian Fasdale, Alan
Frank, Leonard Isaacs, Frida
Kindler, Neville Rogers and Prof
F. R. Winton.

The aim of this newly-founded
Society is to create an audience
for contemporary music, which so
far does not exist in any proper

se. It intends to begin its
activities with a series of con-
certs at Hampstead Town Hall
between the end of January and
the end of May and to give simi-

BY MALCOLM RAYMENT

lar series, supplemented by lec-
tures and gramophone recitals, in
future years.

e Committee consists of lead-
ing musiecians and others actively
concerned witH, the arts, who are
resident in Hampstead and N.W.
London; in addition a large num-
ber of the artists taking part.
all outstanding professional
musicians, are also resident in
this neighbourhood.

The BBC is giving active en-
couragement to the scheme by
collaborating in at least five of
the concerts,

The works to be performed

The Ray Ellington Qi

Folland on playing visits
a

twice we
pretly good idea of what to ex-
p on this our most recent

trip. Also, not the least of our
expectations, we were looking
forward to that wonderful Dutch
1 again — the memory of
which remained with us still
raoan our jast visit in August,

We started out by ecar — or
rather lwo cars — at 5 a.m. on
that cold, dark Friday morning,
December 21, reached Harwich
at 9 a.m. for the boat, and even-
tually arrived in Amsterdam
arou .m. that same day.
Our first engagement was on the
22nd, and was a concert at the
Kurhaus, Scheveningen. where
we appeared with The Don Gais
Trio (with singer July Johnson.
whom you all probably know)
Don Gais is a coloured Ameri-
can boy, but his drummer and
bass player are Dutch. We were
most impressed with Don's piano
pleying, and became very
friends with him during our
stay—but more about him later
as you will see. On this same
first concert appeared also the
Dutch Swing College Orchestra.
All seats were completely sold
out—in fact this was general
wherever we appeared—and the
applause_at the end of each of
our numbers was sustained and
deafening, so enthusiastic was
our welcome back to Holland.

On the Sunday we played at

OUR THIRD VISIT
TO HOLLAND WAS
A DUTCH TREAT

By the Ray Ellington Quartet (through manager Dick
Katz in a special “ Musical Express > interview)

uartet in Holland with American, Dusty

Evans (in white frock) and Dutch booker, Lou van Rees
(left bottom, front row).
S we had already been to mensely, and we found both

him and his band most enter-
taining and pleasing, as well as
pﬁgsesscd of a first-class musian-
ship.

e gave a concert for the Jazz
Club at Koog on Monday, 24th.
This club consists of factory
workers of all ages, who get
together regularly and who are

v keer modern music;

ey were most kind to us, and
as well as giving us a terrific
reception, they presented us at
the end of our show with a
beautiful present—a model of a
Dutch windmill, which was also
a souvenir of that particular dis-
triet and representative of them.
It was inscril to us from the
club, and is a really lovely piece
of work. .

Then came a very busy Christ-
mas Day and Boxing Day for
us! Both days we played at the
large exclusive Hotel Gooiland
in Hilversum (this hotel has
three or four resident bands and
is a really luxurious place). and

good at the Avifauna Club. Alphen-

on-the-Rhine. On the 26th we
also appeared at a private party
at the Flying Dutchman Club in
Amsterdam, and for this date we
were Joine: LS van
Maanen (who is resident_there
with his band) and Dusty Evans.
On Christmas Day we also re-
corded 30-minut d

consist of the outstanding “ clas-
sies” of our day and represent

.as many as possible of the very

varied kinds of music which have
been written in this century
British music is well represented
and a number of recent works by
young composers will also be
performed.

The London Symphony Orches-
tra Chamber Ensemble, many of
whose members are Hampstead
residents, will take part in three
of the concerts. At the first con-
cert, on January 28, two works
by the late Constant Lambert
will be performed. his *Eight
Poems of Li-Po” for tenor and
eight instruments, with Martin
Boddey as soloist, and his
remarkable, but rarely heard.
* Conce: for Piano and Nine
Instruments,” plaved by Kyla
Greenbaum with the LSO En
semble under Norman Del Mar.

Also in the programme will be
the sensational “Octandre” by

Varese, one of the most
extraordinary pieces ever writ-
ten, and a recent work of the
leading Italian composer Luigi
Dal whose opera “The
Prisoner ” was the success of the
1951 Contemporary Music Festi-
val at Frankfurt,

The main work of the second
concert, on February 11, is the
world-famous “ Pierrot Lunaire "
of Arnold Schoenberg. three of
whose works will be heard dur-
ing the series. The programme
also includes Milhaud’s delight-

ful and amusing setting of a
* Catalogue of Agricultaral
Implements,” three setting of

“ Lyrical Japanese Poems” by
Stravinsky for voice and eight
instruments and a new work by
Elisabeth Lutyens.

The artists include the LSO
Chamber Ensemble with Peter
Stadlen, the authoritative expo-
nent of Schoenberg’s music, direc-
ing “Pierrot Lunaire.

The third eoncert, on March 3
includes Wind Quintets by
Schoenberg and Roberto Gerhard,
the Spanish composer who has
made his home in this country
His ballet “Don Quixote” is one
of the current successes at Covent
Garden,

Also in the programme are
songs by Bernard van Dieren,
the remarkable composer, who
had such influence on the music
of this country, and an unusual
novelty —a “Sonata for Solo
Timpani” by the voung Welsh
composer Daniel Jones, who had
a great suecess with an orchestral
work in the 1951 Proms. The
artists include the Dennis Brian
Wind Quintet and Frederick

Fuller.
The fourth concert, on April 7,
will include the first performance

in England of the Sextet for
clarinet, piano and strings of the
American composer Coy
the first perfor-
mance of Peter Racine Fricker’s
Four Imprompius—his first work
for solo plano; these will be
played by Margaret Kitchin
In addition there will be a
performance of Peter Warlock’s
masterpiece “The Curlew,” set-

which was sent out over Radio
Vara on Boxing .

On the Thursday (27th) we all
went over to Pete Felleman's

the Concertgebouw, Amsterdam, house for the day. Pete is a
with Alnefigun George Johnson disc-jockey and is the Dutch
and his Band, Pia Beck. e Jack Jackson! We had a won-
Don Gais Trio (with July John- derful time listening to his many
son), and Guus van Maanen's rare and new records from
Swing Trio with America. Incidentally, we had
from erica. Guus van a rest from playing on that day,
nen has a_very good band and after our two previous ex-
indeed, and it has improved tremely busy days felt we could
sly we do it.

wi
The 28th found us at the Rem-
Eindhoven,

brandt Theater, d
P Gotn  (Saturday) we  went
(Continued on page

tings of W. B. Yeats for voice
and six instruments and a
String Quartet by Roman
Palester, the very individual
Polish now resident in
Paris.

In the fifth concert. on April
28, we shall hear a String Quar-
tet by the outstanding modern
madeus

which Bartok wrote for Benny
Goodman, Szigeti and himself to
play, the well-known “Variations
for Two Violins” by Alan Raws-
thorne and one of Hindesmith's

‘A NEW SOCIETY FOR 20m« CENTURY MUSIC

A Review of Some Recent Publications

“ Facade” to Sir William Wal-
ton’s music with the LSO En-
semble; also in the programme
are Schoenberg’s setting of
Byron's “ Ode Napolen™ ‘or
speaker, string quartet and piano
and Humphrey Searle’s recent
“ Piano Sonafa.” Altogether the
programmes present Hampstead
with an_unusual opportunity

The Society For Twentieth-
Ceatu Music deserves every
support, for the task it has set
itself is not an easy one. Its suc-
cess, however, will do much to
broaden London’s musical hori-
zon, and at the same time, the
Hampstead Concerts will give
many of us a chance to get to
grips with works—many of them
acknowledged masterpieces—that
we haven't, through ne fault of
our own. had very little oppor-
tunity of hearing.

“ THE ART OF FUGUE ~

Going | from _the Twentieth
Century 'to the Eighteenth is not
really a very big jump, for Bach's
“Art of Fugue” is a work which
has had more influence on the
music of our time than of any
other period. No coniemporary
composer would, I am sure, dis-
agree with me, when I say that
the miniature score of the “Art
Of Fugue ” is the most important
of recent musical publications.

This edition of “The Art Of
Fugue” is by Hans Gal, and is
published by Boosey and Hawkes.
Many people will be pleased to
know that in this edition only the
treble and bass clefts are used.
Personally I would have pre-
ferred the four cleft notation, but
I am well aware that 1 am very
much among the minority.

This new edition is praisworthy
in every way. It has an extensive
preface, which raises some inter-
esting points; one of the most
notable is that Gal insists that
“The Art Of Fugue” was intén-
ded for the keyboard. He points
out that the fact that it was
written by Bach in open score
means nothing, for this was some-
times Bach’s practice in writing
keyboard works; and he quotes
Tovey, who wrote, “ No rule of
eounterpoint is kept more meticu-
lously by Bach than the confine-
ment of the part-writing to the
stretch of two hands throughout ™

Also included, is a tale of prin-
ciple subjects and counter-sub-
jects. These are numbered and
lettered for reference in the next
section, which is * The Synopsis
of Form.” Here we are told how
each “contrapunctus” is built,
and upon what material. The
score, by the way, is complete.
including the Canons as well as
the Fugues.

A most praiseworthy innova-
tion is the manner in which the
* Mirror  Fugues are set out
The original form is printed
always on the left-hand page, and
the inversion on the right-hand
page, so that every bar of the one
can be compared at a glance with

the corresponding bar of the
other. The second * Mirror ™
Fugue is given both in the nor-
mal open score and in the
arrangement for two harpsi
chords with an additional third
rt. This harpsichord version

is treated typographically, in the

manner of the other * Mirror”
Fugues—the original on the
left-hand and the inversion on
the right.

T will not try to add to the ad-
miring appreciations that have
deservedly been shown on *The
Art Of Fugue” but 1 will say
that this work has been respon-
sible for one of my greatest
musical experiences. and that, if
1 were to suffer the mythical
desert island fate, this miniature
score would be one of the six
books I would choose.

BACH TRANSCRIPTIONS
‘The Hungarian composer, Zol-
tan Kodag,  har Dande
Bach’s “Chromatic Pantasia For
Viola.” | This is

(@omtinued on-page 4)

-




- Trinidad

LATES'I‘ news from
Atwell, now by -

ing in her nitive Trinidad,

en ¥ (January 8)

that
easiest Way of complying
everyone's wishes at once, so she
agreed to do this show, The
broadeast was from the Trinidad
Public lerary. and included
classical together with
popular Amngunenm ‘There was
an invited audience of 300 people
present, and they went wild with

over “Wond Win-
nie’s” (as she is in the
Press out there) performance.

She ealled her programme “Music
for the Millions,” and introduced
several British numbers to her
native audience—heard there for
the first time.

Rediffusion Golden Network,
Trinidad. play her records a
dozen or so times a day, and the
entire  island s cumpletely

Singing

stars Audrey Jeans, laﬂ;
and Ci

and Ioln Burden, I’I.th appear-
t Dudley

ing as Prince Ch

Hippodrome,
who plays Buttons, when
Tiptos

join forces with leading comedian Gmrge Moon,
they visited the Morcream factory at
n recently to sample a new blend of ice cream.

“ Winifred Atwell”
the moment. Winnie has only
found time so far to visit the
beach once. and this was when
she paid an affernoon’s wvisit to
the famous beauty spot, Man-
zanilla Readers will remember
that she named one of her garlier
compositions after this well-
known beach. and that she later
recorded the number for Decca.

has asked * Musical
Express” to thank all her friends
who sent her Christmas cards.
and who have written her since
she went home. She tells us also
that « fan club is being formed
for her by her publicity manager
Wyn Carter, and that she hopes
it will be well and truly under
way by the time she returns here
at the end of January. She is
lnokmg forward to the club as a
whereby she can keep in
Eouco with all her many young
friends who follow her career so
closelv and loyally. All interested
in the club should write Miss
Carter at 129, Leighton Road.
London. N.W.5, for details.

Winnie

Rignold Conducts
First Broadcast

of New Fricker

Some Recent

something of a feat, and looking
at the result, which is published
by Boosey and Hawkes, one
comes to the conclusion pretty
quickly that it would be even
more of a feat to play it. This is
v virtuoso

fast rising passage goes up to the
high B flat two octaves and a
semi-tone above the highest open
string! The Aranscription has
been edited by William Primrose.
Another Bach arrangement for
viola has been made by Bernard
Shore. He has tackled the rather
simpler task of the Praeludium
from the E Major Partita for
Solo Vielin. The piano accom-
paniment has been arranged from
the Sinfonia for Organ and
Orchestra, from Cantata No. 2.
by Frederic Westeott. I will
confess straxght away thm until

Reviewed by Malcolm Rayment

(Continued from page 3)

Publications

Om:]: again the Roy Bradley
Orchestra broke
records when, at Town
Hall Jast Saturday, the fans
showed their approval of this up
and d in no mean
manner. It is stated that more
people attended for dancing on
Saturday night than on any other
night during the season, so far.

[Loss* Radio Series

(Continued from page 1)

For his Seolush tour Joe Loss
has once aj
Breslin, m‘ 1n-yu-r.o}e Muagly
hurgh. Midlothian

istant who last year won a
Scomah singing competition

Betty Breslin, who has
used by Joe Loss on two previous
Scot! visits, is the daughter

sister of five

of a miuer and
more. She confesses that she has
never had a music lesson in her
life, and cannot read a nule. Yet
.I Loss beli: that she has

Sa"vx he
Wee Beﬂr has a magnifi-
Voice apart, she
charm which radiates
everywhere, and the useful gift
of being able to learn quil:kly.
Betty Breslin will have
muntrymen by her side durmg
her Scottish tour. George Wilder
(trombone) and Joe Temper]ey

(sax.) are two G]asg w-born
musicians in Joe Loss's
Orchestra.

ARNE AND BOYCE
Two further Trio Sonatas—
Arne’s third in E flat, and Boyce's
second in F—have also been
added to the Hinrichsen edition.
Both have been edited by Her-
bert Murrill, and are two violins.
‘cello (or Viola de Gamba) and
keyboard. Herbert  Murrell's
chief contribution has been the
realisation of the figured basses,
and it is quite obvious that he has
faced the task with affection,
for the results are ingenious and
skilful as well as being perfectly

in keeping with the style.

The ideal way of playing these
works would be, I feel, with two
violins, harpsichord .and Gamba,
but this combination is, unfortu-
nately, a difficult one to find.
Both works can be played with a

ion of two violins and

I saw this a had no
idea that lhere ‘was any :onnec-
tion between the E Major Violin
Partita, and the 20th Cantata

This arrangement is perfectly
suited to both instruments, and
the viola part is much easier to
play than it looks at a casual

Work glance. It is, however, by no

means easy, though it should

Rignold i prove is

1b:h‘li‘lerpogo';0. n: Or- is also publﬁhed by
chestra in the first broadeast per- Boasey and Hawkes.

formance in the Third Pro-| Watson Forbes has transcribed

gramme on January 24 of Racine
. Fricker's Symphony No. 2. This
work, written during the winter
of 1950 and the spring of 1951,
has already been played by the
Liverpool Philharmonic Orches-
tra. It was commissioned for the
Festival of Britain, and when first
roduced made a strong impact
on both csities and public. Even
it i did not score the over-
podering experience of the First
Symphony, it Hld show, accord-
ing to one critic, “ a marked evo-

Baeh’s second Trio Sonata in C
Minor for String Trio. This
Sonata is an example of a Key-
board work written on three
staves, being originally for pedal
harpsichord. Such works sre to-
day played on the organ. The
transcription for Vielin, Viola
and Cello is very much to be
recommended, for while it makes
the work accessible to a much
wider number of musicians, there
is no reduction of the original
quality. The parts are a new ad-

Jution in its uttesance.”

dition to the Hinrichsen edition.

piano, or as String Trios. The
Arne would perhaps suffer the
less than the Boyce by the
omission of the Cembalo part.
Both works are extremely attrac-
tive, and well worth the atten-
tion of amateurs and profession-
als alike

JOVIAL COUNTERPOINT

Of the same duration as Arne's
sonata, namely eight minutes, are
Gordon Jacobs' * Three Inven-
tions For Flute and Oboe.” The
miniature score of this duo is
published by Joseph Williams,
Ltd. This is a light-hearted work,
full of jovial counterpoint, al-
though a more serious note is
blown in the second Invention.
Both instruments are fully ex-
ploited, and the oboe, largely for-
sakes its pastoral nature, and
rushes about on equal terms with
the flute.

Probably the most worrying
feature of the work to perfor-
mers will be the use of the

lowest notes of fhe oboe; for in-
stance, the second movement re-
quires the oboe to begin on its
bottom note quietly. On the other
hand, the very highest notes of
the oboe are avoided, and the
part never ascends above the

high E. I can vouch for the fact
that these three pieces are great
fun to listen to, and I am sure
that they are as much fun to
play.

Ml"lATURES FOR PIANO

Joseph Williams have also pub-
lished Adrian Beecham’s “ Little
Ballet Suite for Piano.” This is a
work of minute almost Webernish
proportions. The three move-
ments, March, Lament, and Sere-
nade, average less than a minute's
duration. The writing is very
transparent, and much of it is in
two parts only. The work makes
much of its appeal by its rhyth-
mie subtlety.

NEO-CLASSICAL SUITE

Finally, in the Belaieff edition
(agents Boosey and Hawkes),
there is a rather neo-classieal
Suite for Flute and Piano by
Paul Kovalor. This is the first
work by this composer that I
have ever seen. It falls into ‘six
movements—Prelude, Sarabande,
Gavotte, Menuet, Aria and
Gigue. The curious thinz about
the work is that there is no key
relationship between the move-
ments. The first is in B flat minor.
the second in G minor (with a
rather novel Tierce de Picardie
at the end), the Third in F major.
the Fourth in B minor, the Fifth
in G major, and the Sixth and
last in D minor.

Because of this the work has
the effect rather of six separate
pieces than of a Suite. The titles
give the clues to the style of each
movement. There is much
subtlety and little complexity,

Our Third Visit
to Holland was
a Real Dutch Treat

s iJ age 3) 'OP down in at the West End
(Continued from page DR i v
back to the Coneeruebouw, A.m- Street, Scbn. home of Mick Mulli-
sterdam, but time and Jazz
part in a cabaret durlnﬁ‘nf - | and have a of the new
vate dance. We also played at|murals art  expe:
the Avifauna this same dy:;s - yw ?ﬁyﬁnun:ﬂ E;tamn
s day the 30th, we 1ayed'-h¢m 3 a
of Pi Plumer, art stu-
again st dhe M{,‘;“‘NS‘,“E o0 | Gent_from the edon_ Art

most of
Eve wu spent in rehearsing for

viously been ann

ly

i and impres-

show the ‘next day. As ha. pmze s‘mnc ﬂl\lrﬂl a’lgbﬂhse an
various in

the first ’°{c‘h"‘" f",‘m"”;f ar array of {:nght modern patierns

Te y

on the Dr
were very SIS

create an atmo:
George, courke,

nal honour as we preparod our
sho

Te}ev:swn in Holland is on a

smaller scale than it is here, and

y have only a very short

space of transmission time each

day. We appeared for half-an-

hour, and in our show was also
utcl nam

Ing.
by
Holland—unlike here where
have installed a process of cool
ing them—and consequently we
ound the rehearsing very tiring.
However, the eventual show on
January 1 went over very well
we were told.

New Year's Eve we pla}ed for
dancing at the Tabaris the
Hague, and welwmed
ere to much merrymaking and
celebrating. It was'a memorable

night, and everywhere was most
P iitly Aeconte as in-
deed was all of Holland over the
festive period. January 1, be-
sides our television show we also
appeared for our final date at
the Avifauna Clu

That more or less sums up our
playing activities here from a
playing point of view. One ob-
servation we were napg 0
make was concerning the hotels.
They are much cheaper than in

gland—and one can stay at a
first- o‘.’iaas hotel overnight for
only 13s.. and this mL-lu s, bed
breakfast AND tip:

We should like m extend
very sincere “ Thank You”
Dutch agent, Lou van Rees, and
to say how much we appreciated
his unfailing kindness, constant

for our comfort, and
help u]neas generally in making
verything run smoothly durin
aur st.ay e also worked wel
with the publicity material
plied by our —own publi
manager, Wyn Carter. and to-
gether they obtained for us the
maximum coverage in all the
Dutch papers and magazines.
wouid like to mention here, too,
that in all the Dutch reviews the
critics were united in their
raise_of our new bass player

b Duffy. Practically unani-
mously they declared him to be
rt}}-nd'bes. bassist we have ever
a

Coming back to American
coloured pianist, Don Gais, he
showed us several of his compo-
sitions during one of our meet-
ings together. and we accepted
one \Ahmh we partmularlv liked

t is ry It” and
we shaU be recordmg it for
Decea this week. Most proba-
bly it will be used to back
u Sl h " which we

prior to our departure Ichur
and We think you will like
Try It” an

i

ity

it
become a popular
There is a vocal for Ray
course. and you will no doubt
be hearing it soon on one of our
broadcasts.

Our final thanks to all who
helped to make cur third trip to
Holland such eat success.
and this of course includes agent
Harold Davison_here in London.

while the flute is exploited with
sensitivity.

Happy New Year. everybody.
and we'll be seeing vou'

SUNDAY, JANUARY 20

mew in
560 THE GRACIE SHOW with
Gerry Wilmott, the and
Billy Ternent and Orchestra.
Presente fore a Forces audience

somewhere in Germany.
.30 PICK A TUNE FOR £200, lelm.rin‘
Lou Preager and his Band and

Holltywood.
.30 BING S'INGO—A-I your -
(Presemed

RADIO LUXEMBOURG PROGRAMMES

7.00 PENGUIN

ure.
7.30 THE SILVER
7.45

8.00
F

Britain’s detect
Wits agains the onderworld.
MOVIE MAGAZINE with Wilfrid

9.15 THE GLYNDALE STAR. Meet the
Kent Family.
9.30 THE CASE WMI'HE MARTYRED

9.45

Peu
10.15

1030

/OUS.  Your
favourite dance tunes introduced by

Peter Madren
11.15 FRANK AND ERNEST.
‘MUSIC

10.45

MEDIUM WAVE
(208m.)

9.00 MOVIE MAGAZINE with Wilfrid
Thomas.

9.15 THE GLYNDALE STAR. Meet the
Kent Family.

9.30

Al
wure by Erle Stanley Gardner
9.45 FELIX KING at ot xhe  Plano,
1005 SONGTIME with Joy Nichols

Gramophone Recor
10.15 A DATE WITH

©n

DICKIE.  You
S e e Richard iitmboroogh
plays the record

‘Wednesday 'iﬁs.,llﬁ
9.15 THE GLYNDALE STAR.
Kent Family.

10.45

11
1 ORCHESTRA.
Feawring the music of Frankic
Ca)e

11 ANSWER MAN.
eru w0 Hn i there s anything
.. XD

THIJ'I.SDAY. I.‘lNUAﬂY u

TWO-0-EIGHT.

enteniain-

6.10 REQUESTS.  Your

requests introduced by Peter Mumy,
Adventures of DAN DARE
of Puture.

Interude ~ with THE  SILVER

STRINGS.

STARS OF THE EVENING.

Douglas Taylor and Sylvia Marrion

BURFAU. Peter

Madren and Peter Murray at your
i auestions

OF THE EVENING.
rlie Kunz at the Piano.
SCOTTISH REQUEST HOUR intro-
duced by Peter Madren.

9.00 MOVIE MAGAZINE with Wiltric
915 THE CLYNDALE STAR. Mcct th

9.30
Perry Mason adven
oy Erie Stanicy Gardner

9.45 SWING E.  Inuoduced by
by Geoffrey Everitt
10.15 A DATE

WITH DICKIE.
call the tunc—Richard Aumbmwl!’
avs the recond
1030 REFLECTIONS, programme of
quiet music '-mm- the singing o'
(Preseated by Carter's

John Drexler
requests  from

favourite dance tunes imtroduced by
Peter Madren.
1145 I'll ANSWER MAN.
to bim If there is smything
yu- want to_know.

SATURDAY, JANUARY 26
pm
6.00
640
715
8.00 FLASHBACK.

uwm 28th, 1950.
MEET THE BAND. Today we Intro-
his

o
is also the Ieahu"d singer with
the Mulligan band, as well as
acting as their manager. And if
you t.mnk. Just. juse he hap-
0 be a modern artist living
n Chelm a racter and a
Ldzz enthusiast, you can get the
and for chicken !eed—Lry it on
brother, that's all!

Artists are not at all rare in
the jazz world. Besides the well-
known examples such as car-
lm:'ms(s Wally Fawkes and Hum-
phrey L |flmn, ‘Owen Maddock
(one-time and trombonist
with ‘\Izck Dguuiun.)‘

'n

on gst.

jazz artists, too, is
am isley, Mtzr known as
“ Diz," who, taking on

the job as art zdilnr for *Jazz
Record.” keeps up his forthright
banjo_and gulmr work. Diz "
was first heard on banjo with
the Yorkshire Jazz Band from
the Yorkshire Jazz Club, Leeds,
and is now stationed in the
Army out_in Trieste. Various
jazz-band leaders, too, are also

working as painters, including
Mick Gill in am, Eric
Silk over at Ilford and Crane

River's clarinetist-leader Monty
suns ine.

must apologise for the slip
up last week, when I reported
the rumour that another Gallion
Jazz Band front liner was leav-
ing the band for Chris Barber’s
New Orleans Jazz Band. 1 am
red that no change will now
place, and meanw} hile e
Chllmn Jazz nd, under the
wing of the Wileox o.-pmmmn
are making their presence felt
in the idon jazz scene these
days. With bri present:
tion, an exce. variety of
numbers, and a good appearance
on the stand in their new blue
and grey band dress, they s
fast becoming firm favourites
sever..l leading jazz clubs.
mber of important dates are
lmed up for them, including the
studenis’ ball at the Royal Col-
lege of Art at Chelsea on Fri-
ay, January 25, the London
Jazz Club Reunion Ball on Feb-
ruary 21. and the Birmingham
Town Hall with Neva Raphaello

A

on the following day. Anyore
liking a jazz group with now]
ideas of ~presentation. a sense

of humour and an obvious spirit
enjoyment should look up this
remely promising band who
y every Thursday night at the
Castle Hotel, Tooling Broadwn)
at their own Castle Jﬂu Club

Thc London Jazz Club go
Birmingham in a _series
special concerts at the austere
Birmingham Town Hall. com-
mencing on February 22 with

the first starring LJC singing
hostess, Neva Raphaello, Denny
Coffee (scat vocalist and bassist
irom the Chrislie rothers'
Stompers) and the Gallion Jazz
and. During March, April and
May the LJC present other

famous London bands including
the Stompers. the Cnn River
Jazz Band and dall
and his Band. Meenwh:k- back
in London, the LJC are prepar-
ing their 4th Annual
Hall February
with the Sai ls Band from
Manchester. Christie
Brothers’ Stompe Mick Mulli-
gan and his Magnolia Jazz Band
and vocalist George Melly, the
Gallwn Jazz Bnnd. and Neva
Raphaello. Ticl be ob-
tained from the L.I'C a! 4, Earl-
ham Street. Cambrldge Circus, at
5s., available a:
tion to NFJO

readers of “M usical Express.”
An Asman ‘Andout goes to a
new band, as yet undiscovered
by the promofors and enthu-
siasts. Su let me inlmud:e you
to Lonnie Do and his Jazz
nd, ’lsua]Ey to be heard on
Tuesday nights _at Wm)d Green
Jazz  Club. “ Lonnie "
Donegan, the guitar and banj.
playing leader, served a brief
apprenhoes!up wm; the Chris
Barber band, and at a mere 20
years nf g m heads the
iatest jazz find of 1852. With
him is one-time drummer with
the Wolverines Jazz at the
So pton Jazz Club, now on

«~ JRound the Clubs
With Jimmy Asman

time with oup featured at
the old Red Barn, Jefl Kemp
{roi Bob Dawbarn’s

Barn

Stormers is the regular clarinet-
ist, and Gordon lundy, trom-
Gons‘ compieteszz l.hed (r::xé rl;:c

rdon, now 22, gradua m
the Colne anlzynélom rs. Bill
Wren, at the piano, is popu-
lar for his Boogiee Woogie solos,
zosﬂher with tuba player Jim
Bray a drum
This is a fine lm]e band, and 1
hope some of our jazz club sec-
retaries will introduce them to
their own crowds pretty soon.
News from Liverpool and the
Liverpool Jazz Club includes
their Jazz Ball at St. George's
-l;laul! Ll\z/grp’oul. on Hsaturday.

nuary eaturing

Lytieiton and his T
Chrls Bar|

at the Royal Hippodrome,
Breston, Freddy. Randuil and B
Band are presentgd in the first
of a new series of jazz shows.
Liverpool's own jazz group, the
Merseysippi Jazz Band, will be
on the air in BBC Jazz Club on
January 26 at 6 pm. At the
Picton "Hall last Sunday, Janu-
ary 13, rane River Jazz
Band scored an outstanding suc-
and shared the bill with
the Merseysippi Jazz Band.

. Trombonist Roy Cooper re-
joins his old band leader, Mick
Gll] ..mer breaking up his own
and which acted until recently
as the resident group for the
Derby Jazz Society, now closed
down. With the return of
Cooper. Mick Gill and his Im-
perial Jazz Band now boast four
of the original members of the

band. George Hopkinson, the
band's famous drummer, is cur-
rently  with Humphrey

The

Lyttelton_band of course.
present Gill ba

corded two
nell's new
featuring
“Changes Made.

ham Jazz Club, whlch presents

the band every week, is now
meeting on Frid; at the May-
fair Social CI Arkwright

Street. Nottingham.
NEWS IN BRIEF
L;ues(hcluh to_join the NFJO

is the Kabrit Jazz Club from
Egypt, 1 Y . Canham
of MEAF. ther clubs out-
ide the British Isles include the
0. Hamburg ythm_ Club
forces’ clubs in Korea
Mdll:\ nnd Europe. NFJO Cen-

mittee member
E.ﬂmg ﬁ]m editor-in-chief, Peter
‘anner, is responsible for the
coming swing kequences in “1
Believe In_ You,” directed b
Basil Dearden by the new Ju:i
Parnall  Band. Tanner
arranged the Parnall
sound-track in _* The
Lamp.” in_which he was also the
editor.  Other famous British
films_in which the hand of jazz
fa Tanner can be found

cott of the Antartic” and
"Pnu! of Leondon.” Following
their packed jazz show at_the
Manchester Free Trade Hnll
recently with Lord and
Donegall as special guests, m

Lancashire Society of Jazz Music
have now been informed that no
further jazz shows will be per-
mitted at Manchester’s new con-

cert hall a letter to Secre-
tary Paddy McKiernan, M-na-
Norris stated: “1 do n

ger J.
consider the building is s'.ulable
for your class of function.”

Bill Broonzy will be mlummg to
Euroj month and the
NFJO are expected to arrange
several provincial concerts for
this great Blues singer. Suffer-
ing from an uleer, pioneer Sid-
ney t is now back in
France from his recent US.A
tour. still playing after spending
Christmas with his new wife
And. finally. our congratulations
to Crane River Jazz Band trum-
peter Somny Morris who was
married a week ago ip Cranford
and_ to Hum?hrev ttelton's
cI:.(rme
vife

n
baby girl to their collection.

- WAKE UP
YOUR LIVER BILE

Oatomet—and you'll jump vet ol
uu-m-num-m—

d pour eut two pints of Ha
aatiy.

those good ol
gt thess two Hlnu el b.l' ot
maks you el a0d up.”  Harmied
ﬂl, b llI in bile -
Mak tor Carters Lifta Liver

refuse anything else
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A-R.C.O. Diploma. Aural Tests
for Candidates—Book 1 of
192 Exercises, 7s. 8d. post free
trom Pritchard, 230, Upper Chorl-

ton Road, Manchester, 16.

SITUATION VACANT
REPONSIBLE Manager to tour
with name Band. Fidelity
bond required. — Milda Enter-
prises, Ltd.. 97/89, Charing Cross
Road, W.C.2.

CLUBS
P

Help to build a Fan Club for this
brilliant young artiste. Organiser:
Bill Thomas, 151, Clarence Road.
Sutton Coldfield

BANDS
LOU PREAGER'S Ambassadors
Band. specially chosen com-
binations: one-night stands any-
where.—Lou Preager's Presenta-
tions. 69 Glenwood Gardens.
Nford. (Valentine 4043.)

HDWARD BAKER Bands and
Cabaret. one-night stands or
resident.—69. Glenwood Gardens,
Nford (Valentine 4043, or Temple
Bar 7662).
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