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AMBROSE PRESENTS NEW ROAD SHOW

Mitehell

Trio and

Eddie Calvert in
All=-Star Bill

OPENING ON FEBRUARY 11 AT PORTSMOUTH

IS A BRAND NEW

VARIETY SHOW WHICH

WILL BE PRESENTED BY THE FAMOUS

BFRT AMBROSE.

L NOT B
GREAT ARRAY OF V.
THE MANY

Among well-known musical
personalities who will be sharing
top with fanfous variety artists
are the famous Malcolm Mitchell
Trio together wit “man
with the golden trumpet” Eddie
Calvert, who recently joined
forces.

In addition to the Trio and
Calvert. famous top-line variety
acts so far booked include Bob
and Alf Pearson, Ben Wrighley
and many more to follow.

Dafés so far scheduled for the
Mitchell Trio _and Calvert tq
play include Portsmouth, Fins-
bury Park Empire week com
mencmg February 18, rollowed
by G ‘. inbu rEh New:

daies

castle

ouT COMMITMENTS
SCHEDULED FOR THE SHOW.

eeds. er
will h(' d\-'uldbl(' at a Inmr date. /to 2 p.m.

ALTHOUGH AMBROSE HIMSELF
E APPEARING, HE HAS LINED UP A
ARIETY

TALENT TO CARRY
ALREADY

MORE DENIZ
BROADCASTS

QN January 21 the Hermanos
Deniz Cuban Rhythm Band
are making a recording for Music
Hall for the following Saturday
and the same day are playing
opposite Geraldo at the Savoy.
Then on February 2 they are
broadcasting in a two-band ses-
sion with Ken Mackintosh from
1145 a.m. to 1225 pm. On Feb-
ruary 6 they play opposite Fran-
cesco Cavez from 130 to 2 p.m.

and on February 13 they have
their own programme from 1.30

Douglas Signs For

Torquay
BIG SUMMER CONTRACT

SHELTON GAGS WITH BENTINE

Our own Anne Shelion who,

together with that great

bury Park Empire to a riotous ovation last Monday, pos:

and Show Reporier Jerry Martin,

Althoagh fresh from American successes Anne still figured Michael might be hungry, so she fed
i him a flower which Bentine devoured to both Martin's and our enjoyment.

comedian
ed for * Musical Express el
in this exclusive picture.

HEN - JOE
HOUSE, GLASGOW,
TO HAPPEN. LAST YEAR

Joe I.oss Kidnapped

VICTIM OF GLASGOW RAG
LOSS GOES TO GREEN'S PLAY-

SOMETHING IS FATED
HE HAD HIS EVENING

DRESS STOLEN AND HAD TO FRONT THE STAND
IN A COLOURFUL KILT WHICH A KIND
HAD LENT HIM. THIS YEAR HE GOT KIDNAPPED!
The incident occurred last weekend during the Glas-
gow University’s Rag Day celebrations. At the height of

NATIVE

rushed into Green’s, sur-

the twenty

Ouce there, they telephoned
Green’s and asked a ransom for
his release. A was agreed
upon and Joe Loss returned un-
harmed to the Dance Hall. Al-
together he had been in captivity
for more than an hour.

This incident came as the cli-
max to a heetic week in which
Loss had made a day return
flight from Glasgow to London
to confer with BBC producer,
Johnnie Stewart about his Sun-
day noon Band Show series
begin this coming weekend.

Michael Bentine, opened at Fins-
Cameraman

London Issues First

* Musical Express " exclusive picture taken in a London Butauﬂnt
shows Leslie Douglas with 400
and Sid Kammin and agent B]lly Forrest (third from left) hl.s

_Ellington Quartet L.P.
in Canada

EWS IS TO HAND THIS WEEK THAT DECCA’'S

LONDON LABEL ARE

PLAYING RECORD BY

ISSUING A LONG-
THE RAY ELLINGTON

QUARTET (THEIR FIRST) IN CANADA AND AMERICA.

TITLES INCLUDED ARE “GONE FOR TEA *
I WANT AN ANSWER FROM YOU.”
“SENORA"

AT THE SAVOY,”
“LONELY GUY.”
THE LONDON L.P. RELEASE
IS A DIRECT RESULT OF THE
CONSISTENT PLUGGING
OVER THE PAST TWO YEARS
ON THE CANADIAN AIRWAYS
OF ELLINGTON'S RECORDS
WHICH WERE EARLIER SENT
OUT TO SEVERAL DL
JOCKEYS THERE. THE CANA-
DIAN PUBLIC ARE NOW BE-

BABY
“ STOMPING

“PROGRESS" AND

Nat Allen for Leeds

O SUCCESSFUL HAS BEEN

DENCE OF NAT ALLEN AT STREATHAM LOCARNO THAT

Leicester Square
Square-Dancing

ELL-KNOWN  band-leader,
Chappie D’Amato, informs

us that he has put on an expert
team of Square Dancers com-
plete with Caller into the Queens,
Leicester Square. They have
been booked for Mondays and
Wednesdays at the Queens, and
the music will be supplied by
resident leader, David Java. Next
Saturday the team will be
appearing at the Osterley Hotel

on the Great West Road.

THE THREE MONTHS' RESI-

prised Joe in his dressing reom, blindfolded him and rushed
him off to their headquarters.

HAROLD FRANZ
JOINS BRULL

ELL-KNOWN  exploitation
personality, Harold Franz,

who has for some considerable
period been with Unit and Caro-

lin Music Companies. this week
joined Charles Brull, Ltd., as
Exploitation Manager. He will

be happy to see his good friends
in the profession at his new
address.

JERRY MARTIN-

SHOW TALKING

IT WAS EXTENDED FOR A FURTHER FIVE WEEKS FROM
CHPISTMAS TO THE FIRST WEEK IN FEFRUARY. FROM
FEBRUARY 4 NAT ALLEN AND HIS FULL ORCHESTRA WILL
TRANSFER THEIR PARTICULAR STYLE OF MUSIC TO THE

COMING VERY ELLINGTON
CONSCIOUS, AND THIS
THIRTY-MINUTE RECORD

MECCA DANCING, LEEDS,
MONTHS' SEASON.
Alfred Preager informs us tha:

new summer coniract.

AST WEEK, WELL-

L

OFFICIAL CONTRAC

LESLIE DOUGLAS SIGNED IN

KNOWN BANDLEADER
LONDON, HIS

FOR A BIG RESIDENT

SUMMER SEASON AT THE 400 BALLROOM, TOR-
QUAY. PRESENT AT THE SIGNING WERE, OF
COURSE, THE BALLROOM DIRECTORS SAM AND

SID KAMMIN,
BILLY FORREST
TRACT IN CONJUNCTION

Douglas has big plans for his
at  th,

TOGETHER

which, will commence at the con-
clusion of his Samson and Her-
cules residency at Norwich, until
September 13. During his resi-
dent engagement at Torquay he
will feature competitions, crazy
nights, beauty shows, etc., and
will also be doing a number of
Sunday conceris all over the
country.

He will be fronting an eleven-
piece butfit consisting of Bill
Bedford. Arnold Tweedy, trum-
pets. Geoff Keeley, trombone, Art
Moote. Johnny Hoed, altos, Eric
Butterforih Joe  McKenna,
tenors, Jack Winstanley, bass,
Geoff Gradden, piano, Sammy
Herman. drums, and a girl
singer.

Or conclusion of his engage-
ment in September, Douglas will
carry out a tour of one-night
stands and a return engagement
at kGreen( Glasgow, for three
we

Sensier in
New Capaclty

'te]epnone T-ﬁe Gai)m 8 ﬂ

3 B

WITH MIDLAND AGENT

WHO NEGOTIATED THE CON-

WITH GUY LANE.

NEW TENOR
JOINING NATHAN

JACK NATHAN, who is, -of

course, resident at the Coco-
nut Grove. informs us that on
February 4 there will
change in his line up. This 15
occasioned by the fact that tenor

player Bob Efford has to h.he a
rest ‘under doctor’s orders.

place will taken by Eddie
Mordué¢ who is currently with
Eric Winstone and his Orchestra.

SHOULD AT LEAST SATISFY
SOME OF THEIR WANTS

he Quartet will' be playing at
Dorkmz Halls, Surrey, on Satur-
day, January 26, and after their
Sund'zy recording of “Crazy
People " on January 27, they have
a week’s Midlands tour commenc-
ing January 28 at the Grafton
Rooms, Liverpool; Tuesday, 29.
Majestic Ballroom. South Shields:
Wednesday, the Rink Ballroom,
Hartlepool;  Thursday
Plaza Ballroom,
Manchester;
t the Corol

West
the New
on, mnear

at

on Sunday, February 3. they
return to town for another “Crazy

People " recording, and the same
evening the; a pear in a Swing
Session at don Palladium

Dollimore Trio

NEW trio has been formed by

ianist Ralph Dollimore,

mcludes lﬂ B‘;lgl{ and

Don Law: e was

posite Ted Hea:h at Wembley

‘I%wn Hall last 'Igmrsday an,
that

is T Heath
and it s repo i)

gr'ﬂupn::'ld cmgrntulated tirtxré Trio
Harry Leader
Celebrates

Hmf LEADER is now cele-

whicl

while at this venue the band will
be undertaking several Sunday

NAT ALLEN
concerts, and the first of these is
booked for the Playhouse

Theatre, Buxton, on February 17,
and then at the U. Officers’
Club, Warrington, and the Royal
Hall, Harrogate on March 8.

Wife of Singer
Johnny Hanson
has Baby Boy

BRENDA HANSON, wife
tenor, - John Hanson, pre-
sented her husband with a five-
and-a-half pound baby boy, at
5.30 a.m: on. Saturday,- January
19. The baby was born in Chis-
wiek Cottage Hospital, and is
their first ehild.

John Hanson_is appearmg on
the air elc‘;b. week in 'l‘ad _Ray

Mr. and Mrs. Billy Butlin as the genial hosts at a Butlin function.

FOR A FURTHER THREE ILL-POSTERS will soon be present show and it's pre-
Bworkmg overtime in the decessor * Together Again,”
_— West End following the which played 1574 performances

D k news of further changes at some there.
ANKWOFrth [0 oo top show-places © Vasiety came back to its own
Final curtains o run down soon at Finsbury Park Empire on
seven on will include “Kiss Me Kate” at Monday and a packed house

the London Coliseum, February
23, Rainbow Sgquare” at the
Stoll, January 26, “To Dorothy
a Son” at the Garrick Theatre,
February 16, leaving little
time for patrons who had these
shows on their “must see” lists
to make their arrangements.
Plans are going ahead for the
future of the Garrick Theatre,
where a new Jack de Leon pro-
duction will be staged. and with
regard to the Coliseum. Jack
Hylton, at present in America.
should be returning this week-
end wiih the final arrangements
forl the New York hit “gLall Me
Maddm” to-be staged there.
Stars who would not be too
disappointed to, see the final
notices go up are {he Crazy Gang
—Bud Flanagan;, Jimmy Nervo
and Teddy Kmox, and Charlie
Naughton and Jimmy Gold,
whose present show “ Knights of
Madness ” at the Victoria Palace
has passed its thousandth per-
formance. Thls is not likely to
happen for some while as the
show is still playing to capacity
buiness. The “Gang" however,
are already plamming a holiday
abroad when the show does end
before they start rehearsing a
new production ‘at the Victoria
Palace on the same lines as the

Scottish Tour

THE JOHNNY DANKWORTH
SEVEN WILL OPEN AT
TODMORDEN ON JANUARY
25, DUMFRIES ON JANUARY
26, AND WILL PLAY AT THE
ODEON, NEWCASTLE, FOR A
8| .NDA! COVCEBT ON JANU-

ARY MONDAY
THEY APPEAR AT GLASGOW

gave a grand reception to Anne
Shelton making her first London
appearance since her return
from America. Called round
backstage after the show to get
a picture of Anne for * Musical
Express” readers and found a
real “crazy” atmosphere pre-
vailing, mainly due to the fact
that also making his first appear-
ance since his return from the
States was Goon member
Michael Bentine busy swapping
yarns with Anne about their ex-
periences across the Atlantic.

Also on the scene was pro-
ducer of Radic's Goon Show,
Dennis- Main Wilson, waving his
arms and talking in " Goon"
language to Anne and Mike until
Mum Shelton broke up the party
by shooting everybody out of
the room while Anne changed
her dress

Called in at Butlin House,
where I found a hive of industry
preparing for their big Festival
at the Albert Hall next month,
where campers will be able to
enjoy four nights of fun and
gaiety from Monday., February
18 to Thursday, February 21, in-
clusive. As usual. famous bands
will be playing nightly, including
Eric Winstone, Billy Ternent and

(Continued on page 4)

FOLLOWED BY EDINBURG!

H,
30, ABEBDEEN 31 INVEIREQS
AND FDIN-
BURGH. on FEI!BUAI.Y 1 AND
FEBRUARY 2 AT KIRKCALDY.
THEN FOLLOWS A WEEK AT
GALE LANE IN THE NORTH
OF ENGLAND.
“During_that week the Johnny
Dankworth Seven have been re-
: forong_ day udn lhey

to
im P Pl of

-Radio,. flying s Lg

JACK LEON & HIS ORCHESTRA
CHANGE OF ADDRESS

All Communications to:-

21 Richmond Court, Talbot Road, W.2

_TELEPHONE: BAYSWATEI 8369
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THE VOICE

COST OF LIVING
HOW can a musician live ? It
worker has been catered for except the
especially the musician. The cost of living is represented today
hymwﬂ&mmmhmnuewmoﬂolmhulanm
doubt intelligible to statisticians. For the most part the workers
of this country appear satisfied with the Cost-of-Living Index—
. whatever that may indicate. But how on earth can a musician
live at-rates paid today with taxation fixed for him at levels
‘which suit industrial workers ? The picture, as “ Musical Express
sees it, makes music the last profession on earth a parent would
choose for his progeny. Admittedly, this nation has heavy ens
to bear, but those burdens should be shared equally, not unequslly,
by all strata of society. The musician is getting a raw deal.

seems that every other iype of
‘man,

THE RATE FOR THE JOB ?
AT, may we is the rat: for the job? Is it any higher
u;in uiv-s af:;-: the war ? Has it been increased to meet
the current rise in cost of living as, indeed, industrial workers'
rates have been? The sad answer to this question is, alas, no.
The musician gets less today than he did before the war. West-
End engagements where a star musician muld‘_:et fifty pounds a

STORY OF JOY

OLS WALLY
WOULD

MAKE READ-
MATTER FOR ANY FULL-
LENGTH NOVEL. JOY, AS
DERS KN , CAME ALL
THE WAY FROM AUSTEALIA
E HEE AME IN
ENGLAND AN CLASSI-

D BE ASS!
FIED AS ONE OF OUR BIG-
'ALLY PETER-

SON M AMERICA
AS ONE OF THE STARS IN

AT SHOW
“ OKLAHOMA.” THE OL

SAYING THAT “EAST IS EAST
AND WEST IS WEST AND

ORM

WALLY, FOR AT THE HALF-
‘WAY HOUSE 0OF ENGLAND

THEY MET AND MAERIED.
Joy will shortly leave the cast
of “Take It From Here " to have
her first baby in March. Wally
y in " South
Pacific,” as well as recording on
the Parlophone label. Enterpris-
ing Oscar Preuss, of Parlophone,
has been quick to realise the
potentialities « of “bringing both
ihese two great stars together. A
real-life husband and wife team
always makes interesting listen-

s twenty top weight. e 'y in the big
T u’:g l: thz‘hexceplionally successful shows work
i six days a week to get twenty
That's hard labour if you like. But nobody
“labour. It is the cost of living and the
attendant taxation which makes the lot of the musician impoessible.

COMPARISONS

ET us compare the lot of the musician with his counterpart in
L industry. The cutlay to be a musician is considerable in
relation to the outlay of the workman. A pair of dungarees may
cost, perhaps, fifty shillings at mosti—and there we are pe_rhap-
generous in our estimate. But a West-End dress suit costs in the
region of forty pounds and it has to be constantly pressed and
cleaned. New silk facings may costs as much as six pounds. The
instruments the musician uses may, of course, be offsei against
the technical worker's tools which he supplies himself, but the
musician’s instruments are subject to 661 per cent. Purchase Tax.
Again, once the technical worker has taken his tools to work
ithey stay there, safely put away in a locker. But the musician
has to drag his equipment all over the place when playing gigs
or sessions and the taxi fares in London are not only exhorbitant.
but prohibitive. And what does a musician—say a drummer or
bassist who must have a taxi for his transpori—get for a gig?
Is it ten guineas like it was before the war ? Make no e
about it, many star men will jump at a gig for a fiver. Take a
pound off that for transport and, say, thirty shillings for Income
Tax and his night's work is worth fifty shillings. There are limits
above which it does not pay the musician to work at all.

HARD LABOUE
BIJT even ing the works to make a
living, what does he now have to do for his money? He
has to search for record sessions at fees far less than before the
war to keep him occupied in the mornings. More sessions or
‘broadcasts at particularly small fees for the afiernoons. A theatre
job in the evenings or maybe a night club until the early hours
of the morning. All to net himself a fair living afier all taxation
and expenses have been deducted. This means, in effect, that
the musician is flogging himself to death and no operatives in any
other indusiry would be allowed to do such a thing. We hear
so much about forty-hour weeks and holidays with pay, super-
annuativn funds and cost-of-living bonuses in other industries.
‘But what of music? None of these amenities for the poor musician
who is now the Cinderella of the working classes. If he was
never a slave before he is now.

ESSENTIAL INDUSTEY
LEr nobody think for one minute that music is not an essential
industry. If it were-not so important.he factories would
not be equipped with radio sets and “Music While You Work™
would not be a regular daily BBC feature. Music would seem
to have been by as an impetus to output or
an amenity to the man at work. But what of the man blowing
that “ Music While You Work ” session ? Take his fee and see
how much he has got per hour after deducting his
and from the studios to play the session, including the tfime
required for rehearsal and loss of other remunerative work
‘between the rehearsal and the show, and after deducting Income
Tax. The man at the bench listening to it is far better off.

NO DISTINCTION
INihhmoldemnutcy“nn:iul Express " wishes to draw no
distinction between the industrial worker and the musician
that there is a
man and the workman.
that fact. We make no claim that a professional
man should earn more than a workman or less, but we do claim
that he should mot earn less. What's good for the goose is

for the gander and while the industrial worker is able to make | bacl
under L

ends meet the professional musician,
conditions, is not. H

present living

ing. but when they have
it Ily good voices the

listening is even better.

it
in the year Wally and Joy may
do a series for the BBC titled
“Mr. and Mrs. Music.” If their
first disc together is an example
of what we may hear I can only
say I'm all for it. Listen for
yourself to

Joy Nicholg and Wally Peter-

son
The Old Soft Shoe.

Joy Nichols with the Men of

Song and Orchestra, conducted

by Sidney Torch

The Little White Cloud That
Cried—Parl. R. 3489,

I, personally, think this is the
best disc I have heard of the
* Old Soft Shoe.” Joy and Wally
make an ideal team and their
style and voices blend excellently
1o put over exactly what the song
is intended to portray. It is in-
timate and charming and has the
added attraction of fine accom-
paniment directed by Sidney
Torch and a real soft-shoe dance
by Jerry Latona, of the famous
acrobatic dancing team of
Warren, Latona and Sparks.
With this type of material I'm
quite sure the new team will be
one of our best record sellers.
Here's to more “Mr. and Mrs.
Music.”

On the reverse side Joy sings,
solo, a number that she broad-
cast recently in “ Take It From
Here,” “ The Little White Cloud
That Cried.” While I feel that
the song is better suited to a
children's programme than
grown-up listening. that does not
take away the that Joy
sings it delightfully. Her voice
production has now attained a
maturity that makes listening
easy. She handles it like the
great artist she is. Always ver-
satile, she has in latter months
widened even the scope of her
own versatility.

The Johnny Dankworth Seven
Sin (With vocal by Cleo
Laine)

The Wedding of the Painted

Doll—Esq. 5/056.

“Sin” features Cleo Laine
with vocal backing and mainly
rhythm seclion accompaniment
from the Dankworth Seven. One
can't imagine a number like this
having a beat, but the way Cleo
Laine sings it and the rhythmic
accompaniment all give it a de-
cided lift. This girl is weally a
natural. I can't say the wvocal

ing is always one hundred

king
per cent, but the idea is novel
nevertheless.

MUSIC FOR “THE AFRICAN QUEEN”
by Allan Gray, its composer

lSAW“TheA!rhanueen"lor said : “ Sing it to me, John ”; and
the first time on a cold Mon- he cried: “Stop grumbling,
day morning in an uncomfortable Allan. You're composing in

projection theatre. As usual a
Iot of important shots were miss-
ing, two sequences were still out-
standing and the cutting copy, in
a very condition, broke Q

fragile
half a dozen times. It was a typi-

other hand is a simple quiet tune,

that later

By “ Musical Express” Disc-Jockey Frenchy Sartell

WALLY PETERSON

I don't think there's a number
written that the Danworth crew
couldn’t take and give to it their
own particular brand of finesse.
“The Wedding of the Painted
Doll” is no exception. I've
never heard an crganisation play
with such ease. The ensemble
work is a joy to listen to. That
loose, easy style adds up to bril-
hLant team work. And if you
want your Dankworth Seven in
‘a'mnm instrumental sphere there

and JOY NICHOLS

The Johnny Dankworth Seven
Strictly Confidential / Allen’s
Alley—Esq. 10/193.

On both these sides you'll hear
more of the impeccable Dank-
worth alto and equally impecc-
able play by his boys. As you've
probably realised by now, I'm a
great Dankworth fan. Apart
from the solos being really fine,
1 can’t get away from the fact
that their ensemble work is bril-
Mant. This band really has a

trade mark all its own. By
way, c.-hmxnhmer. apart from

L

knowledge of how to balance a
rhythm section on wax, may I
make a suggestion? Our old
friend Sidney Gross, who now
‘has his own disc-jockey show on
a big American network, is in-
terested in receiving British discs
to play on his aH-night jazz pro-
gramme. If you haven't got his
address fo send out these bril-
liant sides, I'd be happy to let
you have it.

Margaret Whiting with Orches-

Morning/More ! More! More!
—Capitol CL 13654,

Once again it's Maggie Wh
Lou , and a delig
song. With all this talent how
could you go wrong? * Love
Yoy In The Morning " is wonder
ful material for one of my fav-
ourite girl singers and the Busch
Orchestra give it their usual
brilliant backing.

We all know that everybody
strives to write a pop tunme. but
they still have to be sold to the

public. Maggie Whiting must be
a song plugger's drea for she
has the greatest ability to put

over a commercial
really sell it to you. I here and
now .bequeath to Margaret
Whiting the fitle “ Miss Popular
Music.”

song

Eric Winstone and His

tra with Frankiyn Boyl

Fools / The Phantom

Pianist (with Franklyn Boyd

and e Stagecoachers)—
Nixa NS. 043,

Orches-
1

Eric Winstone does a very fine

and |

commercial recording of the mice
ballad “Only Fools.”

Boyd does a nice job of the
vocal but I would like to offer a
word of advice. The phonetic
spelling of “fool " and “ rule " im
the English dictionary is “fool ”
and “rool” The operative
vowels are “ oo " not “u.”

On the other side Winstone
comes up with a novelty presen-
tation of the “ Phantom Pianist.”
I prefer Boyd on this side where
he does an excellent vocal with

backing by The Stagecoachers
and the pianist, who remains
phantom on the label

, does a really t-class

Enso Toppano accompanied by
Jack Llewellyn  guitar, and
Dennis Bowden, bass
Samba Polka / Divertimento
for Accordion—Nixa NS. 008
Both these sides by the young
Australian, Enso Toppano are. o
for accordion

1 TS ss. they make
good listening with Toppano’s
brilliant facility on the instru-
ment, for anyone who enjoys
music we!l played
Wal »
con ucted
When The World
A Girl
Boy Named Bill
Here is the classic example of

what a good a

the other week and said 1 felt he
eds ter material.  Now
“ When The World
It’s the kind of
is ideally suited to
W s e of presenta-
tions. Some taken ad lib. and
some in tempo and beautifully
accompanied by Sidney Torch, it
has a natural ease that makes it
more than somewhat

o

listens to.

e Girl Named
taken at a tricter
loses none its ch

allowed to treat both
in his own inim
the result
recordings.

T would have been reasonable
to hope that the week pre-
ceding the showing of “Quo

Vadis " could be a quiet unevent-
ful week for the film critics. We
shall obviously need all our com-
bined strength for the viewing,
assimilation of, and reviewing of

is epic, which sports more
lions alone than many another
film has extras.

But those of us who hoped for

an easy week before we gird our
h

Clair Leng’s Film Column
« OUTCAST OF
THE ISLANDS?”

makes savage love to a perspir-
ing Trevor Howard.

In spite of the galety of the
children, the pompous humour of
Robert Morley, and the pity, but
not sympathy which Wendy
Hiller, as his wife, incites, there
remains a lack of humanity
which will not be palatable to
It is a courageous film to

some.
have made; it leaves a bitter
taste, but a little will-power

it

shakes off this shadow, and
ifi film to

loins for the
were disappointed. Carol Reed
came up Wwith “Outcast of the
Islands,” a film which cannot
properly be praised or con-
demned under a few thousand
words more than most critics
have at their disposal. .

To compare e film with
Conrad's novel brings us to the
major obstacle. The film ends
earlier than the book, and some
characterisations are altered
‘Whether Reed is right in this
choice can, and doubtless will be,
argued at great length, but in
view of the finished product of
the film I side with Reed, except
that I was not happy. with Capt.

Lingard (Ralph Richardson), a
more forceful character in the
nove!

1.
Robert Morley is excellent as
the pompous schemer Almayer,
and a word of praise should be
added for the delightful child
who plays his daughter, looking
so like him that I was not sur-
prised to find that she is Annabel
Morley. Miss Morley is at the
age when acting obviously comes
naturally. I hope that she can

becomes a
look back on.
“PHONE CALL FROM A
STRANGER "

'HIS picture is crammed full
of things which makes good
box-office, and has more than a
sprinkling of good cinema. 1
found it a thoroughly satisfying
film, with some excellent camera-
work, The story is good, has
humour. drama, and packs some
surprises. The acting, too, is good.
with the lamentable exception of
a teenage boy, but the brief and
brilliant guest appearance of
Bette Davies outweighs that
Shelley Winters, Gary Merrill,
Michael Rennie and Keenan
Wynn are strangers thrown to-
gether by circumstance, and in
the way that people have (in
films), some confess eir
troubles, and others listen.
Tragedy overtakes the foursome,
and one decides to try to
straighten out th2 tangle of their
affairs.
I enjoyed Keenan Wynn's trav-
elling salesman in novelties, and

escape the or
self- which seems to
attack most child actars. At the
moment she shows rare promise.
Trevor Howard is the outcast
Willems who is brought from
villatny to subdued
infatuation for the warrior
daughter of a native chieftain.
The part demands a natural

actor, and Trevor Howard does
it magnificently, giving a colq,

a if not enjoyed, his
maniacal laugh. I can imagine
the pleasure his neighbours
would derive from his practise.

There is one very funny flash-
back, in which Evelyn Varden,
as a hardened bitter old trouper
recalls an incident, becoming in
the process a forgiving, under-
standing dear old lady.

“ Phone Call From a Stranger,”
with Franz Waxman's excellent

with the dialogue dubbed in
English. The heavy tragedy of
the book remains, but although I
enjoy Miss Beryl Calder as
Gwen Owen (née Dale) of Mrs.
D.'s Diary, I could not accept
her already familiar voice in the
parts of Fantine and Cosette.

TREVOR HOWARD

much heavier voice is called for.
1 hear that Hollywood is plan-
ning an eighth version. I hope
that their characters will age
more successfully than these.
The popularity of " Les Miser-
ables " suggests that we may soon
expect o see a version on ice.

A‘I‘ SAUNDERS, of Wood
Green Jazz Club tells me
that, on Sunday, January 27, he
will i Ports-

Tuesday, since the
this column, Lonnie

every other
write-up in
Band are

brutal portrayal of
degredation.

her it

. him.

score, will be enjoyed
as much as any film which is
neither a classic nor an epic can
be, and I am bound to say that
es to be.

“ CLOSE TO MY HEART "

THIS is a vehicle for Gene

Tierney to be childless, but
starry-eyed at the sight of a line
of napkins. Husband Ray Mill-
and doesn't mind so much that
he has no heir. but if Gene wants
to adopt a baby—that's O.K. by

any azz
at Wood Green's

‘Tues-
t sessions at the * Fish-

featured
day
monger's A
honours with Mike Collier and
his Band.

Another group recommended in
this golumn is the Albemarle Jazz
Band—and as

a direct result.
they are now
boeoyk pretty

finding their date-

crowded with

sessions at various London clubs.
it the

They vis Delta Jazz Club in
New ton Street on Sunday.

, and make a popula
return “Harrow Inn™

Wi comes from
McKiernan, of
Seclefy of Jam

sharing the He

*» Round the Clubs
With Jimmy Asman

Music at Manchester. He wrik
to tell us that his recent “battle”
with the powers-that-be at the
Manchester Free Trade Hall over
their edict that ne further jazz
concerts will be held there, has
been won. Apart from the Man-
chester Press and several national
dailies who also joined in the
fight, Paddy wishes to thank the
“ Musical Express " for their r Tt
also says: "It is really 2

splendid effort on your part to
give the North the equal treat-
ment it deserves, particularly

commendable in these days wher
so many people have the odd ide:
that jazz is localised in London

Paddy wi organising his
second big jazz show at the Free
Trade Hall on March 22, with
strong bill of leading British j

h a
h jazz
groups.
Famous Blues singer. Big Bill
Broonzy, may be booked for a
series of concerts in the Prov-
inces next month if present neko-
tiations bear fr iroonzy.
whose earlier London concerts
were not too successful, i
booked to appear here by the
Wilcox Organisation, and the
concerts will be arranged by the
NFJO. The g:)ssib!e dates are
Liverpool on Thursday, February
21; Nottingham, = February 22,
Manchester on Saturday. ¥
23; and London on Sunda
Ty Bert

W g0
new serfes of jazz concerts over
#Continued on page 4)



HE long-awaited day has al-

most arrived. 1 am writing

this on the eve of the first
stage performance of * ‘Wozzeck "
in England. On Friday, the day
these words appear in print, the
curtain goes up on the second
performance.

“Wozzeck” has long been
described as a masterpiece. Much
has been written about it, and
this column has had its fair say;
but no matter how much one
reads, or fumbles through the
vocal score at the piano, one can
only get a fairly vague idea of
what the work is really like. Full
understanding can only come
through seeing the work well
produced in the opera house.
Concert performances in this
country have been immensely im-
pressive, but at best they are
only a make-shift for the real
thing.

An opera. of course, relies a
Jot on the visual side of things.
but it is not only the lack of a
stage that makes concert per-
formances a make-shift. Operas
are written for an orchestra in
a pit. When the orchestra is on
the platform with singers, the
peoper balance is impossible.
Either the singers are drowned,
or the orchestra has to be kept
down. Although it may be
possible to keep the orchestra on
the concert platform down to the
volume level of an orchestra in
a pit, it is not possible to achieve
the same tone quality. A fortis-
simo has a tonal and emotional
effect, no matter how loud it
actually sounds; by reducing it
1o a forte to get the same actual
volume in the concert hall, one
destroys its effect.

 Wozzeck ” is the story of the
under-dog, and one victimised by
circumstances that are beyond
his control. The text is by Georg
Buchner. a genius and a svm-
pathiser with the under-dog, who
died at the early age of twenty-
three.

Berg selected fifteen scenes
from Buchner’s play, using five
for each Act of his opera. In
the first scene of the first Act, we
see Wozzeck shaving the Cap-
tain — a highly neurotic indivi-
“dual. The Captain chides Woz-
zeck in a mocking way about the
child Marie, his mistress, has
born him. Wozzeck's simple
character is brought out in this
scene. To begin with, he gives
the same answer to everything
the Captain says to him.

Unfortunately, Eric Blackall

1d Vida Harford, who have
done the English translation,
have seen fit to translate Woz-
zeck's simple “Ja Wohl, Herr
Hauptmann !" differently ‘each
tire.

In the second scene Wozzeck
and his friend Andres are cutting
wood in the forest. Here, for the
first time, we realise that Woz-
zeck is not merely simple-
minded, he is also weak-minded.
His brain is definitely in the firs
stages of becoming unhinged. He
has forebodings and the forest
terrifies him. Wozzeck’s nature
is thrown into relief by the con-
trast with Andres’ extrovert
character.

The third scene brings Marie
into the drama. She stands at
her window with her child.
watching the military band go
by. She admires the Drum-
Major, but slams the window
after some spiteful remarks by
her neighbour. Wozzeck comes
in still full of the things he b
seen in the forest; he soon goes
again leaving Marie with her
child. It is obvious that her life
is far from happy, for she too, is
the victim of circumstances.

The Doctor, who is a complete
crank, and half crazy at that
appears in the Fourth Scene.
Wozzeck is the Doctor’s guinea-
pig, he earns a little in this way,
but the Doctor has no compas-
sion for the pcor soldier’s
miseries.

In the last scene of the First
Act, Marie succumbs the
Drum-Major.

Throughout the Second Act,
‘Wozzeck's suspicions of Marie's
infidelity grows. In the
scene, he sees her admiring some
earrings, and asks her how she
came by them. He gets no satis-
factory answer. In the second
scene he runs into the Captain
and the Doctor, who hint at
Marie’s unfaithfulness. In the
scene, Wozzeck accuses
Marie, but he still gets no.satis-
factory answer.

The fourth scene in the Second
Act takes place in a beer-garden.
Marie is dancing with the Drum-
Major, while Wozzeck watches
angrily. village idiot says
that he smells blood. The idea of
blood becomes firmly in
Wozzeck's unhinged mind. In the
lgi:: ‘;me of this act, Wozzeck is

up by the Drum-Maj
the guard-room. e

The last act opens up with
Marie full of remorse for her sin,
In the second sceme Wozzeck,
now almost out of his mind, kills

her by cutting her throat. The tha

murder takes place b; 1

the at night. }u:tpl‘:(orhz

the act the moon has risen, it is
. In-the next sosne we find Woz-
”nﬁ-h‘l_ tavern flirting with

meighbour in

‘Atban

m Ray
Berg’s

MARKO ROTHMULLER as Wozzeck and ANDREW DANIELS as
The Idiot.

hand. Wozzeck explains that he
must have cut himself, but there
is blood also on his elbow. This,
he explains to have been caused
by wiping his hand on his elbow
—but it is his right hand as well
as his right elbow. He rushes
back to the pool in terror. He
searches round Marie’s body for
the knife, and when he finds it,
throws it into the pond. But the
moon is red. and to Wozzeck it
seems that everything is pro-
claiming hf guilt. Fearing that
the knife i§ 100 near the edge of
the pond. and may be found by
bathers, Wozzeck wades in after
it. But now, in his imagination.
even the water of the pond turns
to blood. He drowns in it. The
Doctor and the Captain pass by
on their way, they hear groans,
but typically. do nothing about it.

The final scene takes place out-
side Marie's house. Children are
playing and singing. while Marie’s
and Wozzeck's own child is
attending to his hobby-horse.
Other children come in to say
that Marie’s body has been
found; one of the children- tell
Marie's child that his mother is
dead. He does not understand.
and continues playing. The other

CHRISTEL GOLTZ as Marie and
THORSTEINN HANNESSON as
the Drum-Major.

children go off to see the body,
leaving Marie's child alone sing-
ing * Hop-hop.” When eventually
he notices that he is alone, he
drops his hobby horse, and goes
after the other children. The
curtain descends slowly.

Such is the intensely dramatic
story of * Wozzeck.” The inten-
sity of the libretto is fully

Brst matched by the intensity of the
act is a complete )
col

musie.

whole, the scenes being linked

ments. Fugue Passacaglia and
Variations are used. The last
Act is a series of Inventions, one
of them on a single note; this
oceurs in scene two of Act Three,
where a B continues unbroken
throughout. At the end of the
scene, the orchesira plays two
big crescendos on the note B. The
eflect is shattering.

The use of classical forms need
not wagpry the listener in the
slightest. They ‘are the scaffold-
ing on which Berg built his
opera. It is true that one is
likely to recognise that Passaca-
glia as such, and the Fugue. But
one has little ehance of realising
at a first hearing at any rate, that
the first theme contains a
Gavotte. Berg did not intend us

opera, staged for
the first time in England

0 récognise these forms, and said
s0. He merely intended that the
dramatic gquality of the music
should make its full effect, and
this it can hardly fail to do.

The work is extremely difficult,
both for the singers and the or-
chestra. - The singers often have
to cover a wide range, and the
intervals employed are often
those extremely difficult to sing.
Very rarely do singers get any
help from the orchestra, for their
parts are quite independent. The
orchestra required is enormous
and includes (on the stage), an
out-of-tune piano (for the tavern
scene), an accordion and a
guitar. One wonders, looking at
the vocal score, how on earth the
singers can possibly come
through all the complexity.

For the six Covent Garden per-
formances there is an almost
complete double cast. Christel
*Goltz, alone of the principal
singers is taking part in all per-
formances—she sings the part of
Marie. Wozzeck will be sung by
Marko Rothmuller and Jess
‘Walters, the Captain by Parry
Jones and Max Worhtley, the
Doctor by Frederick Dalberg
and Otakar Kraus, the Drum-
Major by Thorsteinn
and Frank Sale, and Andres by
Edgar Evans and William Me-
Alpine. Erich Kleiber, who con-
ducted the first stage perform-
ance of “Wozzeck” in 1825, is
conducting all six. The costumes
and scenery are by Casper
Neter.

It is interesting to note that
Countess Von Richtosen has
made a journey from Sweden to
see this new production, for it
was she who sang the part of
Marie at the original perform-
ance. Also here is Erich Berg,
nephew of the composer; another
possible visitor may be Berg's
widow.

Next week I will write about
the performance, but in the
meantime I would suggest that
those readers who do not want
to miss a very great musical ex-
perience make sure of their
tickets.

* .

The English translation of
“Wozzeck " . is published by
Alfred A. Kalmus, by arrange-
ment with the Universal Edition
in Vienna. It is on sale in book-
let form.

i

“| don’t see how they can possibly get back.
see is being played away—at Middlesbrough

The match they’ve gone to

IEd

HARRY LEADER versus

HE “DAILY MIRROR,”

LIKE OTHER NATIONAL

DAILIES, HAS ITS RADIO
CRITIC, AND ALL WILL
AGREE THAT A CRITICS
D IS TO CRITICISE—CON-
STRUCTIONALLY, OF
COURSE. PAN A SHOW IF IT'S

— PRAISE IT IF IT'S
GOOD. ONE, CLIFFORD
DAVIS, CRITIC ON THE
“DAILY MIRROR,” HAS A
TITLE FOR HIS COLUMN —
“ RADIO SHOWDOWN.” THAT
IS A SAD CHOICE, FOR IT
SUGGESTS THE DENOUEMENT
AND IN MY VIEW A CRITIC'S
JOB IS NOT ONE SPECIALIS-
ING IN EXPOSEES, WHICH
THE VERY WORD SHOW-
DOWN CERTAINLY INDI-
CATES. BUT WE SHALL FOR-
GIVE THE “DAILY MIRROR "
AND MR. DAVIS FOR THIS

-LEE CONWAY

UNWISE CHOICE OF TITLE
AND GET DOWN TO BRASS
TACKS.

December 10 last year Clif-

The Jaz=z Scene

by James Asman

HE TOLD ME | WAS PREJUDICED !

E was a tall, rather serious
character, and he took the
subject of jazz music with

the air of a reformist.

He told me I was prejudiced.
He told me a great deal more,
but the main idea seemed to be
that I was damned as a “ purist,”
and a lover of Bunk Johnson.

No British band or musician
stood a chance with me, he said,
unless they sounded like the old
bands of New Orleans. Wasn't
it just about time I began to rea-
lise there were other kinds of
jazz—even played by white men

bands beside Bunk Johnson and
the Crane River.

He beetled off, palely indig-
nant, leaving me in no way cast
down but with an idea for JAZZ
SCENE.

For a long time now I have
heard a great deal of nonsense
talked by fellow enthusiasts and
fellow critics—all about the sin of
purism and the Pig-headed Preju-
dice of Certain Critics. For the
appreciation_of jazz y has
drifted apart into several camps
and a war is on.

But let us look at the question
seriously for a moment. Have I
been_guilty of bias in favour of
one kind of jazz as against any
other 7 1 don't think sc. Eight
years 350 boosted George
Webb's Dixielanders, a_pioneer
British band which

together by

These are often of extreme im-'

portance ; indeed the final inter-
lude is perhaps the emotional
peak of the whole opera.

“Wozzeck” is not a twelve-
tone work, as some people
imagine. It is true that most of

it is atonal, although there are
places where tonality becomes
very pronounced, this is particu-
larly pronounced especially in
the last orchestral interlude,
which is in D minor.

I find that the effect of \this
music on most people hearing it
for the first time is that, first of
all it sounds extremely weird,
and perhaps incomprehensible,
but by the time the first two

weirdness

o manen gk

.My next rave was for a
y;‘.fﬁ Welsh 'pianllrst called Dill
Jones, who y is a well-known
modern musician. _Around 1944
Dill was nlu:rin% a flery, m?rla-
tive piano out of tfhe Hines-
Waller 8

A year or so later I went to
town about a tall, untidy trum-
peter who pointed his ‘horn at the

und and blew ms&lns‘d coun-
terpart to Cy Ellis at the “Orange
Tree,” Barnet. In 1948 hem\:v;s
unknown, name was -
phrey Lyttelton. The music he
played in_those far-off days was
white ‘modemnish—far more
out of the jam session than the
streets of New Orleans!
\ beu;iof
River Ji Band, a
p that me rocking
ck delightedly and sent me o6t

SHatRaE o
i

Just before that 1 remember the
excellent Mick Gill's Imperial
Jazz Band and the fine Notting-
ham jazz drummer, Georse Hop-
kinson, who came io London and
joined ' the Humphrey Lyttelfon

other hand, the various hali-
hearted attempts to reproduce the
hectic music of the white Chica-
goans fail ismally. ittle
serious attempt has been made to
follow the pattern laid down by
the Original Dixieland Jazz Band,
the Muggsy Spanier ‘imup or

Pennies Charleston

even the Fine
Chaser era.

There are, however, signs that
some of our jazzmen are realising
something of the scope open 0
them. e new Bell-Lyttelion
Jazz Nine on Parlophone R. 3475
is the first real attempt over here
to present the New York jazz of
the Luis Russell Band. The two
titles, Bell's “ Take A Note From
the South " and Lyttelton’s “Open
House,” are interestingly ocon-
ceived and intelligently executed.
Otherwise, the current Lyttelton

Toup, minus trombone, has

rifted away from the * tradi-
tional " line-up toward a pleasant
Ladnier-Mezzrow-Bechet sound.

The new Crane River Jazz Band
is gradually changing its
approach these days—away from

ynaarly three years
a great deal out of
my first introduction to the Sain
Jazz Band in Manchester. Mainly
because of my ardent support for

y appeared on
tform at the 5&;:1 Festival
1l last year. Their music and

style owe far more to the ODJB
than Bunk

terences of mine have
[ A]bmlerklf“ Jazz
Band (a new grou lowin,
intelligently in §)e ?an o%
the Cran ne-

ture, there was Norman
his Dixieland Five (on &
Dixieland kick), and I
Raphaello, a fine Bril jazz
singer with obvious white vaude
ville mannerisms.
t, 1 maintain, is a list of
Tl o for anyone.

by any means.

The truth is, I think, that the
British jazz scene has neglected
many intere: phases of jazz
history. We A not ‘leem‘ '3

ISsess a of musicians y!
Popable of producing the kind of
fazz favoured by the young white
Chicago m ‘who heard
A g'mi. Noone and Dodds in

The chan, face of

on .
and * Sheik of Araby.”

Melodisc put out the remain
Christie Brothers Stompers I
by Ken yer, the mew trum-
peter, Dicky Hawdon, heads the

group towards a quite different
music, = " and

awat
“Black Cat"” on Melodisc 1204
i something the

present group reveals traces of
Pither Lytielton ideals as they
turn their attention to Armstrong
and his music.

1t és in such .sg;i'ih‘gcm! changes
as these that British jazz has
real hope for survival against
threatened encroachment of Tin
Pan_Alley. In the fact, too, that
the Saints Jazz Band, quite apart
from their more normal reper-
toire, include several arranged
pieces on the Duke Ellington pat.
tern, and that the new Dick Milli-
gan Magnolia Jazz Band is now
very busy studying the white jazz
of the ndon-Davison-Brunies
school to effect. The typical
trumpet-clarinet-trombone g‘c-m
line of the usual British jazz band
is slowly changing to other inter-
esting combinations, and the -
petual “ ever " from’
Orleans are giving way to other
kinds of jazz.

us not waste time with fae-
1 ‘The

ea
‘hope for a healthy fu
bl s iR abeciune

-&tpmmm

ort | business.

N

0 ford Davis in his “ Show-
down” column had a headline
which read “ Why The Dance
Bands Are Fading Out.”

article was, no doubt, written by
way of explanation at the time
when the big radio band spots
were being cancelled. We our-
selves mentioned in this direc-
tion Stapleton and Geraldo as,
indeedf they were in the news.
Mr. Davis gets poetic. I forgive
him his poetic moments because
I am no exception to the habit
myself. But Mr. Davis' poetry
finds expression in such verbiage
as “Why is this sad-eyed chap
thoughtfully picking his teeth
with a eonductor’s baton instead
of gaily beating out a bouncy

rhythm?” And Mr. Davis gives
the reason — because * dance
musie is on the way out.” Per-

haps these observations were a
little premature in connection
with the BBC's policy which has
since been modified. But it is a
sweeping statement which Harry
Leader of the Astoria, Charing
Cross Road, London, was pre-
pared to challenge.

MIL DAVIS goes on to avow
that “ A few broadcasts and
the golden door opened to head-
line bookings on the No. 1 variety
theatre circuits. But since the
war a big change has swept show
Dance bands are no
in
of
of

longer box office attractions
variety theatres. Hardly any
them — with the exception
Billy Cotton and Henry Hall
can get a top billing.”

NOW Harry Leader, who plays
t0 many thousands of
dancers every week at the
Astoria, right in the hub of the
world—the West-End of London
—sent a telegram to Mr. Davis
concerning his article.

The telegram said: “I chal-
lenge you on your absurd state-
ment re individuality of dance
bands ‘either by correspondence
or a personal meeting. You are
at liberty to print this challenge.”
By hand came a reply stating
that the columns of the paper
‘were open to all readers who dis-

- | agreed with the commentis of its

contributors and suggesting that
Harry Leader should write giv-
ing his opinions on the article in
question. Fair enough. So Harry
Leader took the trouble to de-

editor of the “ Daily Mirror” on
ber 17. Here is a copy of
what he wrote.

"Fum to my wire to your
Mr. Clifford Davis, apropos

]

his article of December 10—
‘W)g Dance Bands Are Fading
Out,” may I through the medium

of your columns, take this oppor-
of defending the standard
present-day dance music.

to Mr. Davis, there
3 among

i

“DAILY MIRROR ~

Billy Cotton, Stanley Black and

undo Ros. 1 should bLave
that a critic of Mr.
Davis' standing would have
at :

“(a) Henry Hall's Orchestra is
purely a Guest Night feature,
and is not today recognised as a
Dance Band. I say this with all
due respect to Mr. Hall, who is
a personal friend of mine.

“(b)» Stanley Black’s Orches-
tra is a BBC unit appearing oa
BBC shows only, and not at
dance halls, restaurants or one
night stands, etc., and thus in my
opinion, he must be ruled out of
this category.

*(c) Edmundo Ros . . . indivi-
duality. Yes, but purely Latin-
American music.

* (d) Billy Cotton . .. outstand-
ing, and certainly the greatest of
all radio and music hall show
bands, but Billy does not play
for dancing at the present time,
and he made his name many
vears before he appeared ‘on

r. Davis says: ‘A few
broadcasts and the golden doors
open to headline bookings on the
No. 1 variety and theatre cir-
cuits.’ I challenge Mr. Davis to
name solitary band that
toured the No. 1 halls after a few
broadcasts.

“Mr. Davis says: ‘Dance
bands are fading out.’ I say he
is talking utter nonsense, be-
cause :

“ (1) Dance bands will never
fade out while dancers have
sufficient breath in their bodies

to trip the light fantastic, and
I've been hearing the same
“Davis Talk' ever since I've

been associated in the business,
ie 25 years.

*(2) Dancers can't go to music
halls for their nightly hops.

“(3) They can't dance without
bands, and four walls cannot
beat out dance rhythms.

“In conclusion I challenge Mr.
Davis to disprove my observa-
tions and would also ask him to
think again before casting such
a disparaging and harmful slur
on the entire dance band profes-
sion.

Yours very sincerely,
HARRY LEADER.”

NCE again I say — fair
enough. It's a reader’s

view — and a very important
reader too. But the * Daily Mir-
ror” did not publish Harry
Leader's challenge and that, to
say the least of it, is most unfair
But I wonder Harry Leader
bothered to defend this business
of ours against a columnist who
writes about the * standing-off "
of Geraldo and Winnick
was announced at t time) and
in the same article states “ Shut
your eyes next time you hear
any of them” (dance bands)
“Can you tell one from t'
? Billy Cétton, Star
Black, Edmundo Ros stand
bold, individual styles. Mo
the rest sound all the sam.
me.”

AND I don't wonder. Mr. D
would not have laid h
self so wide open had he at le
included Geraldo among those
troubled to qualify. You se¢
Geraldo happens to be one o1
the greatest names in popular
light (and dance) music in this
country today. I have no doubt
that Geraldo cares little if Mr.
Davis thinks i

other orchestras on the
to admit crass ignorance.
lay




BROADCASTS

HA!IIH POWELL AND HIS
. ORCHESTRA NOW IN
THEIR SECOND YEAR AT THE
PAVILION BALLROOM,
BOURNEMOUTH, ARE

BROADCAST IN THE NEW
WEST REGION SERIES “THE

FROM THE BRISTOL STUDIOS.
THE GUEST ARTISTS FOR
THE CABARET WILL BE TOL-
LEFSEN AND DOUGLAS (CAR-
DEW) ROBINSON.

Haydn’s resident 11-piece com-
bination will be augmented for

and conceris to a 15-

piece combination with Haydn
conducting and compering, and
will also feature two vocalisis.
Using a six brass/five sax and
four rhythm combination the
line line-up is as follows:

Robinson ?
Jack Davies (clarinet), Mick
th a d lan ollct‘t-Slmpsun

bar.\wneb Frzmk Gal.\ y (dm.mx)
Norman Thistlewood ss), Len
(pnano/amnger). Ralph
itar and vocals), and
ayer (vocals), and
included in the prbt;gram:ne will
ompaosition ianist Len
the orchestral samba,
orever Samba.”

Czech Star
Returns to

Show Business|:

A‘E‘I‘ER ten years in retirement
as wife and mother, Edith
Liszt, Czech-born grand-niece of
the great Hungarian composer, is
returning to show business.
Well-known as a singer and
dancer in Continental cabarets
and theatres before the war, she
bas decided on this step following
the untimely death of her hus-
band Stephen Balla, an architeet.
Edith Liszt, who is able to sing
in five languages—French, Ger-
man, Russian, Italian and English
—made her new show business
début in the Café Colette radio
ture last week (January 16).

New and Oid
Stars at
Studio °51

(O Saturday the Terry Brown
Sextet appear at the Studio
'51. This group has d:eust re-
turned from their residency at
the West End Restaurant, Edin-
burgh. earing will be
the new Tony Kinsey Trio who
have just taken over
E}l who_has now left for Lhe
tes. Special guest on this
acc.asmn will be Tommy Whittle.
unday, Kenny Baker will
be p]aymg at the club as guest
artist in an all-star group led by
Ralph Dollimore. Also appearing

(Cnnttnued from page 2)
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Club secretary, Ken Allsop, and

the NFJO Natiual Seaetary apd

tary will b

the Central

The meetin;
e home ol

gl'es!lt on. behll(

ecretary of

Wnkeﬂeld J-zz Club :ppealed 00
the NFJO to assist the
ing exemption froi
ment Tax. It a
and Excise officials refused th

Elm recently, and s.he chﬂ;
was dan

a
at

Sq:v:b'
dueernEH- lﬁ. ;E
amn;inq first-class h'ol
cam sﬂmbi Denis
‘reston mﬁb‘
ami-her of his * Jazz Panorama
air] ealled ‘Jazz .: the Cross
Roa January 27, Hectop
lerson”™

;bhnmryl’?th K 1
en
‘lba].f-hourwd.

h d haped ‘broadcast mrt of
the farewell Graeme Ml

down, A!ter the
taken their case up for them they
were able to reverse the decision
and both the club and
resident band, the Wakefield J:
Group, meet every Monday at t:he
*“ White Horse Ho!el " as usual.
The Ridotto Jazz Club, meetin

at the Café Cecil. Princes Sh'eet
Stockpm-l near, L;Manchewner. has

hanged
Sundav nights to Tuesdar{enuhtq
a:duntst slnreyviu:n‘na Club.

the Ridotto

"erpoo!
band scheduled to appear at the
Ridotw is the Smnkey Olty Stom-
from Man

Jazz
Avwechlion cinle.
is Wednesday, January 23,
Lyﬂﬁ ton hi
their
own tub the phrey
Lyttelton Clllh at Macks RaL
aurant, Oxford Street. In
place was Cllri Barber HI
his New Orleans Jazz Band and
the Crane River Jazz Band. The
Cranes were invol in a car
accident when they were booked
appear_at the South London
Rhythm Club the other week.
when three cars skidded on the
wet road near a zebra cmesi.n
and piled into one another. Only
casualty was Pete Ap) leby’s bass
dmm—on the back of one of the

=.

News from Bush House tells us

thy
e wm. articles by
1 Bryd

is Schulz-Koehn,

with Lyttelton
Nnen 9 ot 11 is probable that

th will now be cancelled as the
cert itself may be amnced
the .afternoon instead
evening.
Amongitablmia jazz mmiun
now available u: s &
Shrke‘-

new edmon of
“ Jazz with
amclu; hy mrold le. Les

en and ].rme Hnlber:
K of

and |
the band “ Jazz erd.
1s., is also on sate. with a ﬁm
study of Mick M Bl
cover and articles hy T. Dldl'kh

Jazz

utham y -
dall Clu Magazme from
Calderon Road, Leytonstone, Em
and “Jazz Record” from the
Editor, 18, Timl Lane,
Plumstead, S.E.18.

uture NFJO jazz concerts

mclude the fourth “ At the Jazz

d Ball” with Bmaln.s lead-

in four hours’ of

music_on Wednesday April
30 at the Empress H:

(CHESHIRE'S NEWEST AND
MOST UP-TO-DATE BALL-
THE CIVIC HALL,
NANTWICH, WHICH HAS
ONLY BEEN OPEN SOME SIX
'WEEKS,
FROM A VERY WIDE AREA

AND THIS SATURDAY, JANU-
ARY 26 BEG BASSETT AND

ll.u vﬁlt ﬂlh Civic Hall l:r the
le -M wﬂl be folln'd by the
“ Squadronaires orches-
tra on Saturday, l'ebmry 23,
dancers
gotten, and on Thursday, Feb-

ruary_21. Harry Davidson and
his Old Time Orchestra wi

Two of the Leaders
appearing in the

HARRY GOLD

of Big Dance Bands
Midiands shortly

TEDDY FOSTER

HIS F()UBTEEN-PIECE OR-
CHESTRA  WILL FEA-
TURED. THEY WILL BE FOL-
LOWED ON SATURDAY, FEB-
RUARY 2 BY MAURICE BRIT-
TON AND HIS ORCHESTRA
WITH VOCALIST BILLY Mec-
GREGOR.

Star broadcasting bands re-
turn to this venue on Saturday,
February 9 when Billy Ternent
and his orchesira with all his
usual artists will be making their
first appearance at this venue.
The National Dance Band Cham-

pions, Arthur Rowberry and I:Jx

orchestra, now fully professional

be making their first wisit
here when theiy play for a grand
Old Tyme Ba

The Sunday concerts at the
Victoria Hall, Hanley, include
the following: This Sunday,

January 27, Harry Gold and his
“Pieces of Eight,” February 3.
Joe Loss with his Orchestra and
artistes, February !0. Billy Ter-
nent and his Orchestra. 'Febru-
ary 17 has still to be fixed. but
on February 24 Teddy .Foster
and his Orchestra make a long
overdue return to this venue.
All the above concerts and
dances are arranged by Mid-
lands Promoter, Arthur Kimbrell.

Harry Davidson with their full-
stage bands. Monday will see
the semi-finals of the Great
Britain Holiday Princess Com-
petition and the finals will be

held Tuesday. Also on
Monday there will _be the
Butlin® Old Time Formation
Dam:mg Competition and the

counterpart ®ill be

lern
ged on Tuesday. Wednesday's
spot will be the Old Time
BalL 1o the music of Harry
Davidson and his Orchestra, and
on Thursday famed celgbrities of
stage, screen and sport will be
at the great arena to meet the
ihousands of Butlin Holiday
Campers who look forward to
this annual gathering to renew
acquaintances with fellow holi-
day-makers and meet again t
camp organisers who provide
such wonderful fare at holi-
day times. Another feature this
year will be the Header Tennis
Competition between first divi-
sion teams Arsenal, Spurs,
Fulham and Portsmouth, which
will take place each evening and
give football fans the oppor-
tunity of meeting the stars of
the soccer world. Other items
in a varied programme to suil
all tastes include demonstra-

are the Tony Kinsey Trio.

Jerry Martin’s Showtalk

Continued from page 1
tions of American Square edition they gave her two songs
Dancing, an original Butlin numbers, which is most unusual

feature that has now become the
rage at all dance functions. the
Keep-Fit Display and the
Massed Voices of the Butlin
Choral Society.

Little girl who received a tele-
phone call from America in the
week was five-year-old Virginia
Lewis, daughter of singing star
Vera Lynn, who, although
thrilled to hear mummy's voice
from thousands of miles away.
told her she was sorry she could
not talk for long as she was just
going out to see “Sleeping
Beauty.” Vera is having a very
busy time in the States, wher

in this feature. With two weeks'
engagements still to fulfil, Vera
is looking forward to returninL
home, but the many offers tha.
have been made fo her may
mean an extension of her
sojourn in the States.

New song which may soan be
among the hit tunes is “Magic
in the Air,” words and music by
Betty Astell, which is the top
number in the Panto “ Sleeping
Beauty,” the third annual panto-
mime written, produced and
acted by Betty and her husband,
Cyril Fletcher.

Girl who is showing great ver-

she is proving a great success. satility is film-actress Zema
Besides concert appearances, she Marshall. Having just finished
has had her own quarter of an the film “Blind Man's Blufl,”
hour on the radio, television she is appearing currently in
shows, and has been a big hit in Radio show “ Calling All

the top American radio feature
“The Big Show.” In last week's

Forces,” playing in the last of
the “Inch Man"” series on tele-

vision, and on Wednesday this
week listeners heard her sing-
ing voice for the first time when
Charlie Chester persuaded her to
sing in his programme “Pot
Luck.”

First of the late Peter Chey-
ney’'s novels to be dramatised for
the stage, “The Urgent 8-
man” has been re-titled * Meet
Mr. Callaghan.” Starring Derek
de Marney as Slim Callaghan
and Harriett Johns as (‘\.mms
it will be directed by Derek’s

brother Terence de Marney.
After a short provincial tours
the play will open in London and
it :: hoped will be the fore-
runner to many plays by the

great thriller writer.

The success of Panto “Puss in
Red Riding Breeches” has
earned it an extension at the
Watergate Theatre Club until
February 10. Gabrielle Brune,
who has made a hit in this show.
will stay on to star in the late
night revue “See You Later,”
which will follow the Panto at
the Watergate and will also
feature Joan Sterndale Bennett,
Eric Berry, Dennis Woods and
Charles Ross.

i1l | Leicester.
Ballroom,

SUNDAY, JANUARY 27
THE TONI _TWINS

mcx BAYues wik with

615 ‘nn ov.u.mns' cuﬂcln'

pm.
6.00

630 mma SHOW.

Feawring Teddy Johnson, Kathran
Oldfield a The ire  Music
Makers directed by Norrie Paramor.

7.00 GODFREY WINN prescats YUI-'I
MOTHER'S BIRTHDAY.

falling this

with

birthdays

7.30 Tmertude - THE su.vn
STRINGS.

by Ede Staal 3
30 STAFFORD presens TIME
FOR A SONG.

America’s Most Versatile Singing
programme from

" Swar in ber own

> Hollywood

1030 BING SINGS—At
Pills,

your request.
by Camer's Liule Liver

- RADIO LUXEMBOURG PROGRAMMES

7.00 PENGUIN PARADE.

Barbara McFadyean
rry Marsh, with wnes and s

from e young to all the family.
7.15 The Adventures nl DAN D,

and

Pilot of the Future

7.10 Inerlude  with THE SILVER
STRINGS.

7.45 ST THE EVENING. Robin

STAR OF
Richmond at the Organ.

Little Hs.)

10.45 mn'l'm nmnnvous. Your
favourite dance tunes introduced by
PreerMadren.

1115 FRANK AND ST,

1130 MUSIC AT BEDTIME. A pro-
gramme of slecpy melodies.

TUESDAY, JANUARY 28
“ TUESDAY'S REQUESTS. Your re-
quests introduced by Geoffrey Everitt.
645 MUSIC OF THE STARS. Songs
from : Brewer  find  Yimmy
Clrmll with Dick. Leibert at the
7.00 m OF THE mnn. ‘A pro-
“musie.

VI.R’ sfamme of Latin-American
&

ne Advinares of DAN. DARE
olugnmu

MEDIUM WAVE

(208m.)

nomm MAGAZINE whh Wilfrid
9I5mGL\’NDA!-l STAR. Meet the

Kent Family.

930 THE CASE OF THE MARTYRED

MOTHER. | A Perry Mason adven-
wre by Erle su»ley Gardner.

9.45 FELTX KIN

no.
10.00 SONGTIME wxlll Tony Martin. (On

You

1045
qu

11.00 BACK TO "THE BIBLE.

130 PIANO & ORCHESTRA.
Feawring the music of Frankie
Carle.

1145

THE ANSWER MAN,
Write to him if there is amythimg
you want fo know.

DOWN.

THURSDAY, JANUARY 31

pm
6.00

10.45 soum MAGIC.
ringing you_music from Hawaii.
11.00

-:vlv
1130 MUSIC AT BEDTIME. A pro-
gramme of sicepy melodies

WEDNESDAY, JANUARY 30

The
Pliot of the Fumwre.
Imﬂ!ude with THE SILVER

s'r.uls OF THE EVENING.

Moreton and Dave Kaye with

from Val Memall.

8,00 TOP TEN. Selected wecordings of
last week's best sclling songs in

accordance with the Music Pub-

His tion.

1vm

‘Your
requests introduced by Peter Murray.
The Advemmures of DAN DARE
Pllot of the Puture.

Imeriude  with THE  SILVER

STRING!
STARS OF THE EVENING.

715
7.30
7.45

8

action-packed drama _of
an author in search of mystery and

adventure.
9.00 MOVIE MAGAZINE whh Wilfrid
Thomas.
9.15 THE GLYNDALE STAR. Mcet the
- Kent Family.

THE CASE OF THE MARTYRED
MOTHER. Mason adven-
ture by Erle Staniev Garrner.

9.45 FELTX KING at_thc Piano.

10.00 MUSIC_OF THE STARS. Songs
from “Beuy B and  Jimmy
g,'..""“ Witn Dick Leiben at the

10.15 A DATE WITH DICKIE. You eal

mne-llch:rd Attenborough nhn
the reenrd.

10.30 REFLECTIONS. programme of
quiet music le-mm the dmu of
Larry Croms. me:nl er's
Limtle Liver Prils.

10.45

TTALIAN mucrc AND SONG. In-
troduced by Peier Madren.

11.00 OLD = FASHIONED REVIVAL
. HOUR.

Midnisht—CLOSE DOWN,
ARTVRED FRIDAY, FEBRUARY 1

S FRIDAY'S REQUESTS. _ Y.
ntroduced by Geofifey Bvertit.

JE: E.““*ﬁ_g—m o]
R R R A

llthl-ﬂ
DARE,

'l'ﬂt. SILVER

OF THE FVENI'NG.
arlic Kunz at the Pi
EQUEST II(IU'II intro-
duced by Peter Madren.
9.00 MOVIE MAGAZINE with Wiltrid

9.15 THE GL\’NDALE STAR. Meet the

am
9,30 THE CASE ‘OF THE MAm\zm
MOTHI son adven-

7.30 Imerlude  with

wre by Biie Stanicy Gardner

9.45 SWING . Introduced
by Geoffrey Everint
10.15 A DATE WITH DICKIE. You
call the tune—Richard Attenborough
plays the rec

10.30 REFLECTIONS. A programme of

gulet music featuring the singing of

Gross. (Presented by Caner’s

John Drexler

requests  from

Your

SATURDAY, FEBRUARY 2

pm
SII SATURDAY'S REQUESTS.
by Peter Madven,

turday, January, 25,
S*Gﬁttandhh“}’lecu

'IWS

of Emﬂ " are making a welcome
TOATY | return visit to play for daucers
St. Bnnroom

at the George's g
Hinckley, while this

January 27 another star bmd in
the person of Sid Phillips and
his band. with vocalist Denny
Dennis are appearing for a con-
cert at ghe De Montfort Hall,
The St. George's

on Saturday, February 2 when
Billy Ternent and his orchestra
and artists will be making their

second visit to this popular
venue.
On Sunday, February 3, there

will be two ¢
Mont:ort Hall at 3 pm. and 6.30
BE, when radio and television's

of Song" Donal
Peers with Donald Phll]lps at the
plallo. wlll have an all-star cast
which a Betty Driver
and t‘he Com try

have been armnged by 'Vhdlanda
promoter, Arthur Kimbrell.

Mirth in Miniature

calls us

“Yus, Emma, my
the washboard serenade;

‘arry

Peers Star
ninMidlands

SID PHILLIPS

TOP TEN

Longing For You (St
The Loveliest Nigh
Year (Francis Day
Because of You (Dash).

Enchanted Evening

o ms

1shine of Your
Smile t‘s.";-.A World)s

Shrimp Boats (Walt Dx:meyl.
At the End of the Day
(Chappell's).

. Allentown Jail (Bourne).
Mistakes (Lawrence Wright).
Rosaline (Michael Reine).

Ty

Sow

WAKE UP
YUUR LIVER BILE

ot Calomei—and you'll jumy out o
Hhh-m-hld'ﬁﬂl“
JTos lirer should pour out two pinte vzumi

You hei and foel

somstipated Y s

and you fesl sour, he world loska

Back.

Lazatives belp s little, but

uum\dgultninthq(nw ot
wood_old Carters Littie Liver Pils 1>

99t thews two pints of blls fowing freely ax i

"

Mayaguez (Mambos) 5-055.

THE JOHNNY DANKWORTH
SEVEN with Cleo Laine (Vocal):
It's no Sin/The Wedding of the
Painted
5-
Life
PETE PITTE
DIANS with the SEPIA FIVE
(Vocal Group):
ing/Mango Time 5-053. ALAN CLARE (Piano solos): Poinciana
You go to my head 5-054. ORQUESTA TROPICAL.

Valdes): Mambo Macoco/Miami Beach Mambo 5-051.
* Send 6d. in stamps for complete Catalogue

(Instrumental)
056. Mr. and Mississippi/Lush
(Vs. Cleo Laine) 5-052.
ITTERSON'S WEST IN-

Let's go a-hunt-

San Juan/

(Dir: Tite Puente/Miguelito

ESQUIRE RECORDS, 7¢, Bedford Court H-nnnm. Bedford Avenus, W.C.1
Tel. MUSeum 1810

You can have your copy of

MUSICAL

Six Months Subscription, 163 ;

EXPRESS
delivered in your letter-box by the first post on Friday mornings

Twelve Months, 32/6 (post free)

Send money order now to:
MUSICAL EXPRESS, 38 STORE STREET,

LONDON, 4

CLASSIFIED ANNOUNCEMENTS
All advertisements must be prepaid (cash with order and copy)
and are inserted at the rate of 4d.per word. Minimum 3/-. For box
numbers allow two ertra words, plus 1/- for cost of forwarding
replies. Insertion in any specific issue is not guaranteed

ADDRESS ALL CLASSIFIEDS TO:—ADVERTISING DEPT.

CLUBS
INIFRED ATWELL
Club now formed.—All de-

Fan

requests introduced
7.00 LOG Cllmhllp,'n]lA of | tails from Secretary, 129,
o ange_ wit er Murray. Leighton Road, London, N.W.5
730 E with the Siiver Strings. | Enclose s.a.e.
of music,
500 THE HARDY FAMILY.. surrin PUBLICATIONS
Mickey ney Hardy,
Lewis Smne as Judge Hardy. Fay R.C.O. Diploma. Aural Tests
Hol as Ma Ha y for Candidates—Book 1 of

screen.
You'll find them even more hilarious
in this M.GM. lio production

from Hollvwood.

MEET THE BAND. Today we
introduce you to Henry Jerome and
his Orchestra

9,00 MOVIE MAGAZINE wih Wilfra
Thomas.

5.15 NEW RFLEASES OF GRAMO-

10.00 AT I'“! 1'W|) 0 EIGHT."
programme  of  dance
10.30 nnm A programme
wnu ‘music 't-nm the singing M
rry Cross.  (Presented by Caner's
Ume Liver Pilis.)
1045 ITALIAN MUSIC AND SONG.
Tmtroduced by Peter Madren.
11.00" mﬂﬂ TO THE
1130 mnc';t BEDTIME. A pro-
DOWN.

muc

wog ot Hons sl WL

192 Exercises, 7s. 8d. post free
from Pritchard, 230, Upper Chorl-
ton Road, Manchester, 16.

MUSICIANS WANTED

THE Band of Marine Mountings.
Ltd.. Swindon Road. North

M..| Wroughton, Swindon, Wilts.. re-

quires the following instrumen-
talists: Flute, B flat Clarinets.
Horn, Bassoon, Cornets, Basses.
Pianist and* String Players.
Employment found for suitable
applicants.—Apply to the Director
of Music at the above address:

BANDS WANTED

BIL,L ELLIOTT, of New Century

Artistes, Ltd., urgently re-
quires for four months’ summer
season G/8-piece band that
features Hammond Organ.—Tele-
phone TEM 6993 or write 23,
Denmark Street, W.C.2.

BANDS
LQU PREAGER'S Ambassadors
Band, specially chosen com-
binations; one-night stands any-
where—Lou Preager's Presenta-
tions, 69 Glenwood Gardens.
Nford. (Valentine 4043.)

HOWARD BAKER Bands and
Cabaret. one-night stands or
resident.—69, Glenwood Gardens,
Nford (Valentine 4043, or Temple
Bar 7662).
RESIDENT 10-piece orchestra
with vocalists. desires change.

London area.—Offers to Box No.
272,

VENTURE

Lto.. 38, Store

EY

mph ‘House,

. by MacAuLAY's ApvErTisiNG Service, L1s.,

Trade Distributors, Horace Marshall
'.tﬁ.-ncple Ave., Lotdon, !:CL 2%




