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ABOVE RIGHT: James Stewart and

June: Allyson as Mr. and Mrs. Glean

Milier in the Universal-International

film, “The Glenn Miller Story,” the

serial version of which commences
] in this issue.

*

ABOVE LEFT: 2l-vear-old Bobbie

Britton, who has been signed by Ted

Heath to sing with his Orchestra |}

when Dickie Valentine leaves In |3

March to emburk on @ solo variety
career,

*

- RIGHT: Winifred Atwell and (}
| Frankie Howerd were the guests of ||
the Variety Club of London at a
luncheon at the Savoy Hotel last |}
Thursday, Winnle was presented with
a silver llon as a niemento of her
&' courage in playing a cbarity show iIn
a lions’ cage recently, and she also
christened the lion cub seen in this
i\ photo. Its name is now * Winnle.”

*

LEFT: 'ﬂ:e Keynotes vocai mou;k
of the “Take It From ere
g‘ogrammt—wmners of the * Dally

ail * National Radio Award. This
Saturday, they have also been picked
to appear in the National Award
Show on TV, while on Sunday they
star in the sound version. (L. to r.):

| mnrttatnt . | v A
I walk with a wiggle and a giggle and a squawk, doin’ the ‘ ROBBINS BOOK OF HIT SONGS fonm
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SUNDAY

Don Cameron

A.M. 8 Sunday Circus; 10.05 Lucky HMV RECORDS
U Raneh; 10.30 Plano Playhouse; 11.30 . Exclusive Management 310, Upper Woburn Place. W.C.1.
Sunday Syncopution. MORTON FRASER REGENT 8367 Tel.: EUS 2494

P.M. 130 American Music Hall;
2.05 Highway Of Mewody; 5 Gordon
McRae; 5.30 Requeet Parade; 6,05 Red
Skelton; 6.30 My Frniend lrma, 7.30
Dancing Party; 8.05 Eddie Cantor; 8.30
Twenty Questions; 8 Music Fromm Lon-
@on; 10,35 NBC Orchestra; 11.30 March
of Dtmeﬁ 12.02 Midnight ln Manhattan.

MONDAY

AM. 6.05 Hillbilly Gasthaus; 7.15
Dave Garroway;  7.30 Bsanabox; 8.02
Forward March; 8.15 Curt Massey; 9
Red' Skelton; 9.45 Personal Album;
10.02 Merely Music; 11 Meet Millle;
11.03 Duffe Bag.

P.M, 1 Jack Kirkwood; 7.30 Howard
Barlow Presents—; 2.02 Strictly From
Dixle; 216 American Neloders; 2.45
Paulena Carter; 3 Stickbuddy Jamboree
3.30 Bud's Bandwaggor; 4.02 Outpost
Concert; 5 Off The Revords; 8 Johnny
Mercer; 7, Music In The Air;
8 News Works; 830 Arthur Qodfrey;
310 The Whistler; 10.45 Same For
Monduy; 11.05 Garmissar Revue;
11.45 Late Date; 1202 Late Date,

TUESDAY

A.M, As for Monday.

P.M. 1 Jack Kirkwood; 1.30 Music
From Holland; 2.02 Pops In Polka;
2.15 Winged Victory Chorus; 2.45 Judy
King; 3.05 Stickbuddy Jamboree; 3.30
Bud's Bandwagoen; 4.02 Outpost Con-
cert; 5 O The Record; 6 Eddie Fisher;
7 Music In The Afr; 8§05 Amos ’'n
Andy; 9.30 Music's No Mystery; 10
The Line Up; 11.45 Late Date; 12.02
Late Date,

WEDNESDAY

AM. As for Monday.

PM, 1 Jack Kirkwood; 1.30 En-
chanted Hour; 2.02 Strictly ¥rom Dixle;
215 Mashing Fingers; 2.45 Youth
PBrings You Music; I 8tickbuddy
Jamboree; 3.30 Bud’'s Bandwaggon;
4.02 Operas Of The World; 5 Off The
Record; 6 Johnny Mercer; 7 Music In
The Alr; 8.05 The Great Gildersleeve;
8.55 Johnny Neumeyer; 10 The Great
Story; 10.435 Hot House; 11.05 Stars
xpd Stripes; 12 Late Date.
THORSDAY

AM, As for Monday,

P.M, 1 Jack Kirkwood; 2.02 Pops In
Polka; 4.02 Outpost Concert; 5 Off The
Record; 7 Music In The Alr; 8.30 You
Are There; $.13 On The Scene; 10
Escape; 11,03 Late Date; 12.02 Late
Date.

FRIDAY

A.M. As for Monday,

P.M. 1 Jack Kirkwood; 4.02 Rias
Symphony; 3 Off The Record; 6 Johnny
Mercer; 7 Muslc In The Air; 8.05 Play-
house of Favourites; 8.30 The American
Wuay; 10 F.B.1. In Peace and War; 10.45-
Melodia; 11.05 Keller Dance Remote;
12.02 Late Date,

SATURDAY
A.M. 6,06 Hillbilly Gasthous; 7.30

What’s New ?; 7.45 Special Fifteen; 9'

Beb Hope.

PM. 1 Hilbilly Gasthaus; 2.02
Combo Correr; 215 Sporis Memory
Book; 2.30 Big C!ty Serenade; 3.30 Stan
Kenton; 4 Call Me Freedom; 5.50 Local |

Edition; 6 Saturday Swimg Sesslon; 7'

Music In The Alr; 8.056 Grand Ole Opry;
8$.30 Record Parade of Hits; 10 Juzz
Nocturne; 11.03 Late Date; 11.30 Late
Date,

FULL PROGRAMMES
(208 METRES)

SUNDAY

6.45 Frankie Latne; 7 p.m. Your
Favourite; 7.30 Sunday’s Requests; 7.45
Winifred Atwell; 8 Vera Lynn;
8.30 Michael Miles’ Take Your Pick; ¢
Carroll Gibbons; 9.15 Curt Massey amd
Martha Tilton; 9.30 The Case Of The
Sinister Sister; 9.45 Ted Heath; 10.0
Listen With thps 10.30 Bing Sings;
10.45 The Apswer Mam; 11 Top Twenty.
MONDAY

6 p.m. Monday Requests; 7.15 Dan
Dare; 7.30 Smash Hlts; 8 Your
Mother's Birthday; 8.30 The Capitol
Show; 9 The Gift Box; 8.30 The Case
Of The Sinister 'Sister; 9.453 Forces

LISTEN TO THE NME REQUEST
PROGRAMME-

RADIO LUXEMBOURG
MONDAYS, 6.30 p.m.

Choice; 10 Your Record Shop; 10.30
Music For Everyone; 11.5 The Bible
Christian Programme; 11,15 Frank and
Ernest; 11.30 The World Of Temorrow,
TUESDAY

¢ p.m. Tuesday Requests; 7 The Star-
time 8how; 7.13 Dan Dare; 7.30 Quiz
Time; 7.45 Guess The Name; 8 The
Story Ot Dr, Kildare; 8.30 The Capitol
Show; ® The Best Of the Best; .30 The
Case Of The Sinister 8Sister; 9.45
Melodies By Majrants; 10,15 Music For
Everyone; 10.435 Songs From The
Screen; 11 Revival Time; 11,30 Oral
Roberts,
WEDNESDAY

6 p.m. Wednesday Requests; ' 7.0
Tollefsen; 7.183 Dan Dare; 7.30 Famlily
Album; 7.45 Scccer Survey; 8 People
Are Funny; 8.30 The Capitol Show; 9
The Gift Box; 9.30 The Case Of The
Sinister Sister; 8.45 Curt Massey and
Martha Tilton; 10 Dreamtime; 10.13
Music Of The Stars; 10.30 Stringing.
Alovg; 10.45 The Answer Man; 11 Back
To The Bible; 11.30 Muslc At Bedtime.

THURSDAY
6 p.m, Thursday Requests; 7 Musical

Round-up; 7.18 Dan Dare; 7.30 Quiz ton.
“Time; 8 The Black Museum; 8.30 Movie

Magazine; 8 Norrie Takes A Chance;
9.30 The Case of the Sinister Sister;
9.45 Melodies By Mafrants; 10.30 Music
For Everyone; 10.45 Iltalian Music; and
Song; 11 Old-Fashioned Revival Hour.

FRIDAY

6.0 pm. Friday's Requesta; 7
Beaver Club; 7.15 Dap Dare; 7.30
208 Radto Crossword; 8 David Roec;
8.30 Hopalong Cassidy; 9 The Gift Box;
8.30 The Case Of The Sinister Slster;
9.45 Piano Ploytime; 10 Dream time;
10,15 Forces Choice; 10.30 Old Acquaint-
ance; 10,45 Let’s Dance; 11 The Volce
Of Prophecy; 11.15 Radio Bible Class;
11.45 The Answer Man,
SATURDAY

6 p.m. Saturday Requests; 7 Amateur
Football; 7.16 Irtsh Requests; 8 The
Best Of The Best; 8.30 The Capitol
Show; 9 Scottish Requests: 9.55 Radlo
Theatre; 10.45 Popuiar Melodles; 11
Bringing Christ To The Natlions; 11.30
208" Supper Club.

ORCHESTRATIONS

RHAP

MANTOVANI (Decca)
HAROLD SMART (Parlo)

"A NATIONAL FAVOURITE"

SWEDISH

Records by JOE LOSS (HMV) PERCY FAITH (Philips)

ETHEL SMITH (Brunswick)

F.O. 3/6 S.0. 3/-

SODY

RAY MARTIN (Col.)

Ready Soon—Orchs. of Our Two British Hits

| WAS A FOOL IN LOVE

Recorded by LITA ROZA {Decca) PEGGY TAYLOR {Col.)

KISS AND CUDDLE POLKA

Recorded by “DEEP RIVER BOYS' (HMV)

ROBERTO INGLEZ (Parlo)

FROM “‘UNITED ARTISTS' FILM OF SAME NAME

THE MOON IS BLUE

Recorded by ALMA COGAN (HMV) DORIS DREW (Orlole)

SAUTER FINEGAN (HMV)

THIS WILL BE A SMASH HIT :—

TE AMO (MEANS "I LOVE YOU")

Reocorded by FRANKIE LAINE (Philips) DICKIE VALENTINE (Decca)

Campbell Connelly =&

10, DENMARK STREET, LONDON;, W.C.2.- TEM, BAR 1653

Tony Brent meets his fans at Hoggett’'s Music Store, West Hartlepool,
The picture was taken lust week when, in between his shows st the local
Empire, Tony called in to sign some of his Columbia records.

o LEITIERS -~

[ ]
Heath on Disc
ON February 14, a memorable
event takes place, the 100th
Swing Session from the London
Palladium, given by Ted Heath and
His Music,

Many thousands of people will
wish to attend this concert, yet only
a limited number will be prcscnt on
this historical occasion.

1 think it would be a wonderful
thing if Decca would record the
entire concert as they did last year.
This would enable all unfortunate
fans to hear this great event. Can
the NME help ?

NORMAN LEMEIL.
Watkin House, Stamford Hill, N.16.

[EDITOR’S NOTE : We have passed
Mr, Lemel’s excellent suggestion over
to Decca and for the very gratifylng
rosult, see the centre news pages of
this issue.}

Dankworthy ?

NOT Dnnkworthyl Being a keen
modern jazz supporter, | attcnded
my first concert of the “Fabulous”
Dankworth orchestra last Sunday at
Leicester. The orchestra is *“fabulous”™
all right—for its music-hall acts !

1 went to this concert to hear
modern music, but I'm afraid it was
far from it. I could hcar this soit
of thing on pre-war Basie or Cling-

The only bright sparks of the even-
ing were Eddie Blair, Cleo Laine and
drummer Ganley, who was trying to
push that stodgy reed section,

1 think I'll stick to Parnell and
Lewis! Oh, for the days of the
Dankworth Seven !

, D. MARJORAM.
Moarket Hurborough, Leics.

[EDITOR'S NOTE: Readers who
attend the NME Pollwinners' Concert at
the Royal Albert Hall on April 25 will
have an opportunity of assessing the
Dankworth Orchestra in the sort of
surroundings where, we are qulte sure,
they will cause Mr. Marjoram to revise
his opinion.]

Trad Guide

IN reply to Mr. D. Mills, of
Southampton, enquiring  into
“Dixieland Jazz,” he no doubt mecant
“Tradiiona! Jazz,” ncvertheless, his
intentions are g

My first %uggcsllon is to go out
and buy the record of Louis Aim-
strong playing *‘Potato Head Blues”

and build it up from there. Secondly, -

here are a few hinis on Jazz Books
to acquire:

“Jazz from Congo to Swing.”

“Jazzways."

*His Eye is on the Sparrow.”

With regard to rccords, it would
be a great asset if he purchased the
series of five records on “The History
of Jazz” by Rex Harris (narration).
Musxcal illustrations by Mick Mulli-
gan’s Magnolia Jazz Band on Tempo
Records. This would prove of great
value in his pursuits of Traditional

MAURICE MONTGOMERY.
Wolseley St., Dundece.

Anti-American
ANYONE who scofls so readily at

American artists as Mr. A.
Tostevin (22/1/54), is very obviously
anti-American. As | do not intend
writing 20 pages or so, 1 shall not
bother to mention the names of the
very many grcat Amecrican artists.

I' wonder if Mrs. Tostevin has
tieard Louis Bellson’s great record of
“Skin Deecp” with Duke Ellington ?
Many British bands have recorded
“Skin Deep,” but that only makes
me appreciate Bellson's VCI'SIOH all
the more. The British version of
“Skin Deep” sounds very thin com-
pared with Bellson’s.

Even_ Reg Owen remarked how
disappointing Ken Mackintosh’s ver-
sion was, and if Mr. Tostevin thinks
there is a British band to compare
with Sauter-Finegan, he is definitely

anti-American.
RONALD GROVES.
Biack Lion Lane, London, W.6.

JRRA Reply

IN reply to Carlo Kramer, may 1
say that what he says (at Jcast in
regard to this particular issue and

Esquire  Records), is substantially
true. We had hoped that readers
would know to which companies we
were referring in our original letter,
but in order that there should be no
doubt, we state herc that we were
not “fmockmg at Esquire.

We disagree with %nm however,
when he says that dealers do not
carry their full stock of any one
label. This is possibly the case with
the “ordinary™ dealer, but does not,
we feel, apply to Lhc JRRA dealer
who specmhses in jazz records, and
who, therefore, has to keep his stock
of jazz discs up to datc to maintain
his reputation.

To end of a happy note, let’s hope
that this airing of views will induce
the “other companies” to fall in line
with Esquire’'s excellent standard.

PETE PAYNE, (Secreunry JRRA)
Bromley Rd., London, &

Recommended

Records
N the NME dated January 8 reader

D. Mills asks for recommended |

Dixie records.

I would like to suggest either the
Lawson-Haggart LP of *“Blues On
The River” or the Bob Crosby LP
“Bob Crosby & His Bob Cais" as a
long play introduction and on
r.pm., Eddie Condon's * Aunt
Hagar’'s Blues,” *“Somecbody Loves
Me,” "Lady Be Good,” "My Melan-
choI{ Baby,” “Just You Just Me.”

Also any available Bob Crosby
Bob Cats, in particular, 1 Hear You
Talking* /*“Call Me A Taxi,” *‘Jazz
Me Blucs" / “Washington & Lee
Swing,” and "Tin Roof Blues"/*Way
Down Yonder In New Orleans.”

The Jimmy Dorsey Dixie Group
would also make a passable introduc-
ton with “South Rampart Strect
Parade.”” There are also several good
Pete Daily’s knocking around, such
as “South,” *Georgia Camp Meet-
ing” and “Red Light Rag.”

A Graeme Bell or two would not

come amiss, either, ahhough I think |

the private companies’ issues are the
best, examples being *“South”/ Shim.
Me-Sha Wabbie”; *“Come Back
Sweet Papa’/"I'll Walk Through

The Streets Of The Clty and “Big |

Chicef Battie Axe”/*“Yama Yama

Blues.”

DOUGLAS F. RICE
Souwthwold Place,
Westgate-on-Sea, Kent.

Grow Up!

AFTER having listened for weeks
to the ravings of a number of
people who are trying to make a rift
between the traditionalists and the
modernists, | have come 1o the con-
clusion that Dixicland jazz was the
simple beginning of jazz and through
the years it has developed and be-
come more complex.

So you cannot say that onc kind of
jazz is not as good as another, as
they are all parts of the “evolution”
of jazz. although you may prefer the
more simple stvle to that which is a
?rgducx of a more advanced age as

0.
So why not stop quarrclling and

grow up ?

BOB O’DELL
8St. Michuels College,
Hitchin, Herts.

Walking For Monty

CONTRARY to G. Broks’ expecta-
tion that some bright reader will
accuse him of talking double Dutch,
1 would -go so far as to say his
English is remarkably good. He is,
nevertheless, inclined to talk (hxough
his little Dutch hat,

While sharing his admiration for
Dickic Valentine and Lita Roza, 1
cannot let go unchallenged his in-
ference that Monty Norman and
other British singers are *“not worth
walking three yards for.”

I went a considerably longer dis-
tance to sce Monty Norman's variety
debut at ‘the Chelsea Palace last
October, and count myself fortunate
to have done so. 1 found his r~
formance far more satisfying t
that of any visiting American | havc
seen treading thc Palladium boards.

WILFRED GREEN.
Brookfield Place, Aylesford, Kent.

BOB DALE

138, Arnold Rond,
Totlenham, N.18.
TOTteuham 486,

DAVID WHITFIELD

IIAY HILL, BLRK!&LLY 8Q.,

Frankie VAUEHA_N

le o NMI‘,, 8, Denmark St. Ww.C

Arch|e LEWIS

Per Manager, Geoft Wright,
Charing Cross Road, W.C.2.

DAVID CAREY

Denmari Strect,

AI.MA COGAN

c/v BIDNEY GRACE,

REG 5821, 236, Regeng Street, W.1

PAUL RICH

VOCAL GUITAR BSOS

Frank HOLDER

116, Shaflesbury Avenue,

GER 7467

Maria PERILLI

127, Suthertand Avenue, W.9

KORDITES

Manager Jack Howarth

33 Croftdown Rd., N.W.5. GOUL 5259

JILL DAY

¢/o Geralde Urchestra, 13, New. Bond

MARTIN MORENO

¢/o Stanley Black,
308, Regent St., W.)

Street, London, W.1.

JOAN ANDERSON

15, Heathficld Gardens,

RONNIE HARRiS

04 Neorfolk Ave..

CHIswick 3848,

RONNIE VAUGHN

c/o Nh}lh‘el 3, Denmark ST, W.0.2.

CHATHAM' 3007

P4AM RAINER

37, Goldhawh Moad,
Shepherds Bush,

84, Newimnan Street, W.1.

c/o Lyn Dutton Agency,

MIKE_ LAWRENGE

“THE

CORONETS”

e/o BAROLD FIELDING

EDDIE MAGDONALD

¢/o NME, 8§, Denmark St., W.C.2.

DENNIS HALE

¢/o Juck Parnel,
Agency, 11G Shaftesbury Av., W.1

THE MILRAYS

163, Ferme Park Rd., llormsey, N

JﬂHNNY GRANT

. (‘armm Hil, 8t, John’s
Tel, MAI um

ISOBEL EDGARD

S, l)enmnrk Street, Rondon,

MARJORIE DAW

105, RICHMUND ROAD,
LEYTONSTUNE, E.11

DON MACREA

19, Farm Way, Buekburst Htll,
288 STREATHAM, 8.W.16.

BARBARA JAY

¥, THIRIMERE RUAD,

WENDY BROOKS

PADDINGTON 3367

ALMA RAYE

28. Baytree Rd., Brixton Hilt, §.W.2

BRixton 2090

GWEN JONES

SHELVERS MILL,,
TADWORTH, SURREY.

DIANA COUPLAND

c¢'o NME, 3, Denmark St.,

Louise GARNE

Wiliesden MIO

CARQL BROOKE,

'l‘ll- HER BSONGS & GUIT

The White House,
Eeston 1200, Ext, 135

ROY GARNETT

c/o Yie lmis (1] slnflesbury -\w

PAUL VAUGHAN

6-11, ENDSLEIGH COURT,

EUSton 4365

" LYNNETTE RAE_

Personal Direction: Elkan Kautman,
Jew & leslic Grade Ltd,

MONTY_NORM

e/o NMFE, 5, Denmark St..

W]

JOHNNY GREEN

121, ASHFORD COURT,
CRICKLEWQOD. N

GERALDINE

FARRAR

TEM 46450

FRASER HAYES

SOUTHWICH 2607, SUSSEN

[ BOB_FREEMAN.

8, Aberdeen Oour(. Mnlda Vnie, W

ART BAXTER |

c/u Ilmulle Scott, 116. \hunmbnry

JERI CARSON

BOMBA !’

H() Kb

Palmers Green,
: Bowes Park 5523

MAURICE ALLEN

c¢/o STANLEY DALE

GECRGE BROWNE

RAY 7808

LAN 3861

Harold Dawvisen |
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THE NEW MUSICAL EXPRESS

Here it zs' The excluswe serial version of

James Stewart as Glenn Miller fa
the film.

OUNG Glenn Miller stood for
a moment outside Mr, Krantz’
annshop. It was getting to be
is favourite position.. He stood
there for a moment when he
pawned his trombone: he always
stood there for a moment when
he called to redeem it. He'd per-
formed both actions quite a lot
lately.

Dear old Krantz must have
liked musicians: trombonists at
any rate. He always had time for
a talk with the lean, lanky, slow-
smiling Miller.

This time he asked: “Your
friend Chummy—why don’t he
once in a while hock something ? "

“He plays piano” said Miller
succinctly.

Once again, Miller redeemed his
trombone : once again Chummy
(McGregor to give the pianist his
full name) called for him in the
latest of his endless succession of
battered second-hand cars, and
once again, full of optimism, the
two youthful instrumentalists went
off to the latest of their erratic
employments, in a hotel band.

But not before Miller had cast
admiring eyes on a stting of pearls
which Mr, Krantz was offering
for sale.

*

In the car, Miller asked:
you bring my arrangément ?’

Chummy  nodded, . but said
Snckly : ““This is the Sunset Hotel,

lenn. Potted palms and marble
stairs. And Minton's band plays
sweet .

“Oh I know . . " began Miller
confidently.

Firmly, Chummy chipped in;
“Don’t try to slip in that arrangc-
ment of yours to-night! This
might be a good job for us—we
don't want to lose it.”

He spoke severely—but, in his
heart, he knew Glenn Miller . . .

That night, they were in work
and out of work—as quick as that,
Bursting to hear how his new-style
arrangement of “I Dreamt I Dwelt
In Marble Halls” sounded, Glenn
did slip the arrangement in. [t
lasted perhaps twenty-seven bars
and, clutching the music parts in
their hands, Glenn and Chummy
found themselves on the pavement.

“Too bad,” said the patient
Chummy, “that you can’t keep the
trombone and hock the arrange-
ment . . ."”

For there they were, back at

:‘Did

THE PLAYERS

Giermn Milter ...... JAMES STEWART
Helen Miller ...... JUNE ALLYSON
Chummy McGregor ... Henry Morgan
Don Hayunes ... ie0. Charles Drake
Polly Hayues .. ... Marion Ross
Mr., Miller ...ccoaverennes Irving Bacon
Mrs, Miller ...... Kathleen Lockhart
St Schribman ,........ George Toblas
Herself ,.......... Frances Langford
Himself ...ccucanirenreonce Ben Poilack

5 . Louls Armstrong

. Gene Krupa
rion Maclane
Sig Ruman
....Phil Garris

.......... James Bell

..... . Katherine Warren

The sensational Universal-International film, starring
James Stewart & June Allyson
brought to you in story form

Krantz’, leaving the trombone in
his loving care once more,

Came a tip-off that burly drummer-
bandleader Ben Pollack was audition-
ing for a new touring band at the
Venice Ballroom nearby. Krantz and
Chummy werc agog with the news :
Miller too—but he didn't see himself
playing trombone, this time.

In fact, rather than put in a week’s
work at a petrol station to redeem
the instrument, he staked all on
working day and night on some new
arran{gemems for Pollack to try over.

rantz’ fatherly pleas he said,
simply :

“To me, music is_ more than
just one instrument, It's a whole
orchestra glaymg together. And the
only way I can cxpress myself is to
work out an arrangement, See?"”

Krantz knew Glenn Miller by now,
Not so well as Chummy—but well
enough not to argue any more. The

boy the arranging-bug—but
good |

Pollack took Chummy into his
band on first hearing, iller went

up next. Pollack looked at the
neatly-bound music paper.

“I'm pretty full up on arrange-
ments . . " he said.

“Wcll"—Mlller Tlicked his lips— “I

wanderings in blind alleys.

between man and woman.

Ben Pollack (himself) gives
Glenn Mitler (James Stewart)
a job as his arranger.

been working on ‘em all week.
They’re in your style and everything.”

“] appreciate that,” responded
Pollack kindly, “Lay them on our
piano. ‘il try them some other
time .. ."

Disconsolate, Miller did as he was
told and, more disconsolate every
second, lounged out of the empty
ballroom, as Pollack motioned the
next aspirant — Wilbur Schwartz,
clarinet—to a chair.

“Hey, Chummy !" called Pollack
“Get him something to read !

Chum passed the music round.
Well, ler was his pal: any pal
would have done the same . . .

So, before he knew it, Ben Pollack
was drumming to the first Glenn
Miller arrangement to win approval
—in a deserted dance hall, with an
audience of participants — musicians.

Almost before Miller, strolling
away from the ballroom, awoke to
the fact that his music was bursting
forth, echoing, from the Venice,
Chummy was on him, incoherent
with excitement and joy. “Mr. Pol-
lack . . wants to talk to you . . .
your ‘arrangement . . . he says it's a
pip ! . your arrangement g

*

That was how Glenn Miller joined
Ben Pollack’s touring band, got an
advance of gay and was able, not

only to get his trombone back from
Krantz but to buy_ that string of
pearls.

In yet another “new” car, he
travelled with Chummy to the
Pollack Band’s first job—Denver.
And made a phone.call as soon as

they arrived in town.

“Hello Hclen, he said breez:ly,
intimately. ‘“‘How's my girl? "

Helen Burger said, puzzled “Your
girl? Who is thls?'

Rather hurt, Miller gave his name.

“Glenn Miller?"” said Helen.
‘*After two years—and not a word ! "

The name, the circumstances,
clicked into placc Miller—Glenn—
that ganghn(% collegiate youth she'd
gone around with when they were
both at Colorado University—didn't
know where he'd been—what he was
doing—didn’t know anything about
him and suddenly he rings up claim-
mg her as his-girl |

‘Why,” he was saying, as if it was
the most natural thing in the world,

“I'm down here in Denver. I want
to see you, Helen. How about
to-night ?

“I have a date”—she said, though

why she should even give this
character a second’s phone time .
She had no time to ponder the
mystery of her motive . . . he was
rapping on A unﬁdent warm,
sincere: “See you later then—be out
right after I ﬁmsh work, ‘Bye ! "

“Glenn ! Hello!" She rattled the
receiver. “Well—homnestly { " she gave
out, in righteous rage. And realised,
g suddenly, . that she'd called him

crm...
*

Fresh, youthful, sparkling in her
“date” drm the honey-voxced Helen
found herself putting off the previous
date and waiting at her home for her
wandering swain.

“Whatever he does,”
her father, “he must

commented
be a hard

*

From the archlves
comes thls rare
photograph of the |f#N
late Glenn Miller, |
in his heyday as
America’s  greatest
bandlender  before
the war, He is on
the right of a group
which features his
two vocalists — Ray
Eberle and Marion
Hutton (Betty Hut-
ton’s sister),

*

PART 1: STRING OF PEARLS

This is the story of a musician and his wife,

Glenn Miller was a man who sought out new -paths in
popular music and found them, after years of fruitless

That he was able to triumph and leave his mark on
the exciting history of music, was due, in no small
measure, to the fact that he was blessed with the love,
companionship and understanding of a woman who
stimulated him, sacrificed for him, found her joy and pain
where he found his—a woman who, when the final
sacrifice was cruelly demanded of her, found in it the
strangest and most touching fulfilment of all.

This is their story—an inspiring chapter in the con-
tinuous human tale of devotion, partnership and love
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worker, this Mlller
o'clock now . .
Simmering with rage, Helen for-
bore to answer. Instead, most in-
appropriately, she played Patience,
At 11.30, she slapped the cards

It's nearly nine

down.

“Even if he did come,” she ex-
ploded to her parents, “I woulda't
see him now!”

Placidly, Mrs Burger commented:
“Then we can all go to bed 7"

Which they did.

Some hours later, Helen, her hair
in curlers, awoke. For a moment she
was sure she was dreaming. This
was a peaceful, a8 nice part of town:
people didn't stand out in the street
and vell her name.

“Helen !""—she heard, followed by
a whistle—that vulgar whistle men
make with their fingers.

*

This was no drecam. She scrambled
out of bed and flung up the window.

“Sh I"" she hlsscd at the grinning
Miller. “You'll wake u

“Well, how can I ta
protcsted

“Will you be qulet? " she raged,
“I'll be right down."

She came towards him from the
front door—all poise and dignity
ludicrously topped by those awful
hair-curlers. Pained, he explained:

“I'm playing in a band I got here
as soon as I could {"

To keep him quiet, she sat down
beside him on the front porch.
Ready to -scold him again, she was
halted in mid-breath b hlS presenta.
tion to her of a jeweller's box.

“For your birthday . . ." he said.

“That isn't until next November!”

“Well, for your last birthday.”

She opened the box. A string of

pearls

“Beautiful | * she whispered. “Bm
I can't accept a present like this .

“They're not real,” he assured hcr,
mgenuously “J got 'em in a .

’Il get you some real ones “one

of these days . .

“Honesﬂy!" she protested. “Two
years and not a word and then a
present like this.”

to );ou 2" he

He glowed in the warmth of her
fr ank innocent pleasure,
Yknow,’ he said, “with some
people you don't have to write. You
just know, I knew you'd be here
kncw you'd be just the

same . .

Pearls or no pearls, there are some
things a girl must get straightened
out—quick.

“Oh, you did ?" she attacked.
“Just sitting around waiting for ou
to show up? ‘How is my girl?°*
you said, I've been engaged”—she
announced—“to Ed Healey %or nearly
a year. And"—she warmed up—
“did it ever occur to ‘you that I
might ?not care if I never saw you
again 7"

“No,” he replied, wnth engaging
honesty “It never did.”

Open-mouthed, she stared at him.

He held her outraged gaze. And—
she giggled, hclplessF o
- ¢
“Wh‘y can‘t I ever stay- mad at
you ? *" she asked—rhetorically. “If B

you were anybody elsc I'd never
speak to you again . . .

“I've got an ldca," he broke in,
refusing to consider even the
sibility thaz she'd never speak to %(x)

again. “I want you to come with me
out to Fort Morgan—introduce you
to my folks.”

Now ? "

“Rxght oow, D'l get a taxi*

“I never heard of anything so
extravagant. Maybc I could get the
family car . .

&

The late Glenn Miller as he really

was,
“Wait a minute.” He reached for
the pearls. “Let me try these on for
size.

He had his arm round her neck,
ﬁxmg the “pearl-clip, when Mr
rger stumped out on to the porch,
hol 1ng—-of all things—a shotgun.
Miller began to babble explana-
uons springing awaf’ from Burger's
daughter as if he'd already been shot.
:‘Ta_ke it easy son," advxscd Burger,
“I’'m just going hunting .
Later that morning, thc Burger
family car pulled up outside Mlllers

Please turn o
page ten

In this scene from the fitlm, Glens Miller (James Stewart} and Don
Haynes (Charles Drake) inform Chommy McGregor (Henry Morgan)
that Miller Is leaving the band to stody arranging.
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Tickets : 776, 6/-, 5/-,
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presents (by arrangement with Harold Davison)
Exclusive London Debut for One
Performance Only of ‘Lady Day'— 1
The World's Greatest Jazz Singing Star }

BILLIE 1

HOLIDAY

Plus!'=Britain's No. 1 Drummer, with his
Sensational New Band of All Stars
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with supporting artistes

Albert Hall
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WE’VB got a lot of modernistic
eround which must be
covered soon. Our record pile, in
ganicular, is looming ever larger!

ot first, we'll take time out to
clear up a couple. of corres-
pondents’ queries, both of them
raising points of probable interest
to many readers.

To John Halshan of Brixtonm, it
can therefore publicly be revealed
thay the short play-off theme which
ends both sides of Vogue's second
Gerry Mulligan LP @DE.036) is a
Mulligan orginal emtitled “Utter
Chaos.”

Ard to Eric Jones of Golders
Green, we can confirm that the tune
of “Turnstile,” hcard on this same
Platter of Gerry's, was indeed
“featured quite 2 lot by the Johany
Dankworth Seven round about
1950." It was known as ‘“Goldrush”
in those days, however, and it had
then already been waxcd for the first
time by Mulligan himself with a Kai
Winding-Brew Moore grox:p.

- »

The subject of Mulligan certainly
gcems to be taking up almost an in~
ordinate amount of space in -these
first “Modern Mood” columns of
ours. But we are nevertheless keep-
ing our onrise to review the
Quartet's third Vogue LP here and
AOW, ]

And after dealing with a couple of
distantly related 78 rp.m. couplings

i Ronnie M ee de, the
young Britivh vocalist
whose gimmick is to
he kmown s “The
Singer Witheut A
Ginumick,” has just
recorded * What's The
Weather Like In
Paris ?”  accompanied
i by Woolf Phillips and
bis Orchestra, for
Melodisc. The tume is
from the new French
comedy film *“M.
Hulot's Holiday,” and
is being played at every
performance of the
pictore’s current Lon-
don run. The new re-
cord (backed with
“Don’t Take Your
Love From Me») was
launched at a eocktail
party

.IT’S beginning to look like a
2% battle to the death between two
of the stateside great entertain-
ment unions—the American Guild
bof Variety Artists versus the
American Federation of Musi-
cians. Unless both parties can
settle their differences, many acts
will have to do without music
4 The smart operators are taping
music from records so that they
Lwon’t be caught short in any
eventuality.

b Dinah Shore planed in frem
» Hollywood for the Motorama Show
P(automobile show) in New York.

B" and radio star, Helene
{ Cordet, seen here with
Ronnie Meede,

She told me that she will make
several appearances on TV using the
new RCA compatable colour system,
which was recently given the green
light by the Federal Communications
Commission,

“Compatable’” means that one can
view the colour-cast program in black
and white with his current set.
Colour TV sets will become avail-
able soon, ranging in price from $700
to $1,200. That’s a lot of money in
any language !

I have already viewed a colour
broadcast at RCA studios, and the
colour method puts any existing
Hollywood colour systems to shame !
It's that good !

ERN MOOD

y generally known that “Lover Man”

] was recorded during a “live’ session

at The Haiﬁ, the Californian niterie

MlKE where Mulligan’s Quartet  usually

worked duoring its brief period of

B T existence. The othier seven items were
studio- jobs,

* [ ]

We haven’t got much space left to

Smith’s bassing fs generally inferior cover the London clubs and their

to that of his predecessor with the Fecent activities, but a few words of

Quartet, Bob Whitlock. credit should be given'to ., .

oy v The Bandbox, for its continued

e CHUTE JUESLSIAT iiative in booking the Tull Ted

Konitz throughout, and i
looking for a sample of truly mag- Hcath Band on a return engagement

b

vificent aito playing, here it js. But thus ensuring a long, lonz line o
maybe you'll agree that in this in- Sustomers at the box-office last
stance Lee’s flow of itdeas is too Sunday.

‘The Flamingo, for having a piano
that can be heard more than three
feet away from the stand, and resi-
dent- pianists as good as Dill Jones
and Deick Smith to play it.

The KEondon Jazz Centre, for

facile, too glib for full emotional
satisfaction.
> *

No such criticism can be levelled
a%nemstt ,thg Konitz. gmr&budon to
“Sextet,” howev ixth ’ 1 A 1
credited mus:v ebcﬂngy'snb;};d-pgg'og restoring this columnist’s faith in the
—and the spell of thre¢-horn counter- 2mbitious intent of London jazzmen,
point, which follows solo and providing him with a yearful of
chorus, on this one, knocks your Musical pleasure in less than a fort-
reviewer right out ! night. ;

The remaining performances range  Studio °S1, for persnading the
from: really excellent @ super-refaxed Rational press that jazz, as opposed
“Makin” Whoopee™) to merely fair tO the scandals which sometimes sur-
an uninspired “k Can’¢ Believe ..,”). round: it, cait be eminmently news-
But in case our comments. have not Worthy.
made it perfectly clear that the set  Fabulous Feldman®s, for the eye-
is well worth buying, we'll add two catching qualities of its classified ads.
emphatic words. GET JT } plus its many, many years of ear-
Incidentally, it does mot scem to be catching offerings.

*

next week—one by Gerry’s “New
Sounds,” the -other devoted to: the
Chet Baker Quartet—well be free to
embrace other, entirely non-Mulligan-
¢sque topics.

. . .

Another of our correspondents (D.
Garpett of Birmingham) suggests that
we should, a2s an aid to clarigy, Jist
foll details of an LP set before dis-
cussing certain aspects of it. Which
looks like a good idea, so here goess

Gerry Mulligan Quartet
“Carson City Stage” | “Cherry” }
“Makin® Whoopee”/**Motel’/*T Can't
Believe That You’re In ELove With
Me”’/“Sextet”*Lover Man”/“Lady,
Be Good” (the latter four titles with

Le Konitz, a'to, added)

(Vogue LDE.031)

This package i8 a somewhat dif-
ferent proposition from earlier issues
by the Mulligan foursome in that
most of the routines seem much

more informal, minimising Gerry’s¢

cunning scoring devices in favour of
simple head arrangememts and ex-
tended improvisations.

You'll note that Chet Baker’s
trumpet on “Cherry” (a swell old
Don Redman song, no matter whom
the label credits as compegser 1) sur-
prisingly owes more to Louis Arm-
strong than to Miles Davis, that

Y

Disc-jockey Neal Arden, who is going out solo in variety, “spins a
record” for the benefit of agent Vicior Bernard—NME photo.

Mulligan's baritone timbre on some
of the present tracks sounds. decidedly
rougher than before, and that Carson

STARS FOR LEICESTER

HUMPHREY LYTTELTON
* CLUB *

' MACK'S, 100, Oxford Street, W.1
Every Rat., Mon. and Wed.
ALL SESSIONS 7.30 to 11 p.m.
Full particulars from:

ILL., 84, Newman St., London, W.¥

MIDLANDS promoter, Arthur Baker Quartet, Vic Ash Quartet,

5 ’ Norman Cave Band, Mike McKenzie
Kimbrell, bas arranged a Ntich }

‘'series of star-studded concerts at 1d L Meore for twe pezfor-
4 \ ; . mances on Sunday, February 2%,

| De Montfort Hall, Leicester. ' On  Senday, 28th, Tony Brent,
! ©On Sunday, February 7, the bill Joan Regan, Cart Barritean and his
comprises  Frankie Vaughan, Mec- Music and Geoffrey Everitt are
Donald Hobley, Audrey Jeans and featured, while Ted Heath and his
(Tito Burns. and his Band; followed Music will be seen and heard on
'by Maxine Sullivan with the Kenny Wednesday, March 3

There wilt be two performances by

| Nat “King” Cole with supporting

Phone

PERRIN PUBLICITY ;

1 annouince
the opening of their Public and
Press Relations Service at

8 DENMARK ST, LONDON, v

L+ attractions on Sunday, March 28, and
[ Mantovani with his New Music
‘appear on Sunday, April L

~ BRADFORD BRASS CHANGES

FPROMBONISTE  Arthur Atkinson

and ter Frank Hiley bave
recently left Haydn Robinson’s
-Dunedin Players.

Arthur Atkinson is now with Billy
. Hey at the Gaumont.Ballroom, Brad-
' ford, where he replaces Dick Jeffreys.
\Frank Hiley is with Tommy Sims
and his band.
Band-!t;adcr HaYdl‘?ft Rob;nso_n is
e vac . Atkinson,
TEMple Bar 4524 || ions ~ g

and Brian Robinson, formerly on
{second trumpet, moves up to first.

Sarah Vaughan’s first side for
 Mercury is *“Easy Come, Easy Go,
Pg"’ backed by “This Is My Be-
h o" ”»

X

Biggest news of the week was
the annouyncement by Fred Benson
(Ray Anthony’s manager) that Ray
Anthony has purchased the Billy

| will continue to function and wilt
be fronted by Sam _Donabue,
while Bob Dawes, who led the
band since May’s departure, be-
comes road manager.

Went to the Birdland to see Count
¢ Basie, for the itinerary of his
European tour, but he did not have
it himself. He promised to give us
 first-hand news of it when and if it

¢ becomes available to him.

¢t Saw Terry Gibbs’ new Quartet
ywhich features Frank De Vito
(drums}; Bill Crow (bass); Miss
Terry Pollard (piano) and, of coursc,
Terry Gibbs on the wvibes. Miss
Pollard doubles on the vibes. The
vibe duet by Terry G. and Yery P.
is a show-stopper ! You’ll be hearing
a lot about this gal . . . man, what
bdrive ! Gibbs found her in-a small
Detroit bistro and offered her a con-
stract pronto !
? Dave Brubeck, who s due in N.Y.
pon March 11, tells me he has a new
man “sitting” in” om the “skins.”
! He's Joe Dodge.
3
4
4

*
This wﬁtzr rar& oes head over
heels -over any LP. (Fmx SENT by
| many, but never like this}. The new
012 in, LP 103 by Windin® Ball Re-
cords is the MOST ! As I told you
a few columns back, I'm a modernist
by choice, but I am not biased. This
LP is by Don Ewell, one of the best
) “two-beal’™ 88'ers it’s beem my
pleasure to hear.

The Windin” Ball LP 103 features
*Don Ewell playing King Oliver’s
Creole Band famous tunes, which in-

fclude: “Working Man  Blues,”
**“Mandy Lee Blues,” “Ain't Gonna
Tell Nobody,” *“Froggy - Moore

| Blues” (sometimes listed 2s “Frog-I-
bMore Rag™), “Jazzin' Babies Blues,”
“Snake Rag,” “Weather Bird Rag,”
F“Where Did You Stay Last Night 7“‘
F“Just Gone,” “‘Sweet Baby H,’
} “New Orleans Stomp” and “Buddy’s
f Habits.” I can’t understand why this
fine pianist haspt received greater
acclaim ; he is certainly worthy of
more attention because of the
p authority which he gives to these
numbers. He certainly shows
evidence that he has been influenced

NEXT WEEK:

May band! The Billy May- band-

Andy Salmieri’s American Air-mail

' RAY ANTHORY BUYS BILLY MAY BAND = BASIE FOR EUROPE
e 0SCAR PETERSON, DIZZY GILLESPIE OPERATIONS
o U.5. POLL RESULTS o TERRY GIBBS’ FEM CAPTURE

by the great Ferdinand “Jelly Roll”
Morton, and at times I would say
that BEwell sounds like the great
“Jelly Lord” himself ! The album is
a MUST for any good jazz library.

Since 1 doubt this label has foreign
distributorship, 1 will list the com-
pany’s address as another NME
service to its readers; The Windin’
Ball Recording Co., 5207 South
Kimbark  Avenwe, Chicago 15,
Ilinois. Will you plcase mention you
read it here ?

* *

Harry James announces that he has
again added strings in his orchestra.
He also says he will re-record two
sides he made famous—*I'll Get By”
and “Cherry.”

Oscar “J.Kl’l" Petersoa in hospital
having a ganglion on
sheath removed. The operation is a
simple one, and Oscar will be well
in time to make the
¥ understand Charlie Parker will be
added to the group for the tour.

The Night Club and Ballroom
Operators’  Association comcs up
with the results of its amnual poll.
Winngrs arc: Ray Antaheny - (Best
Dance Band and College Favourite);
Guy (what again ?) Lombardo, wins
the "‘Swect > title for the
umpteenth time; Raiph Marterie
(Most Promising New Dance Band),
and Tommy Dorsey (Favourite
Leader-Instrumentalist).

While I was in the midst of this
column, Catherine Basie called and
gave me the itinerary of the Count
Basie tour. Only date giver was for
the opening at Oslo, Norway. Other
countries in the tour——which is be-
ing promoted by Richard Strangerup,
of Denmark—are: Denmark, Fin-
land, Belgium, Monaco, England,
Sco[iand, _Wales, France, Spain,
Portugal, Itaiy, Switzerland, Luxem-
bourg, North Ireland, Ireland,
Nctherlands, "Austria, West Ger-
many, Yugoslavia, Grecce, European
Turkey and possibly South Africa.

* * *

Charlie Barnett likes to tell about
his eight-year-old son's roping ability.
It seems Charlic was dozing while
the youngster was watching Roy
Rogers’ TV show. Before Barmett
awoke, his son had tied him up
cowboy fashion . . . but good! In
fact, it took Chuck I5 minutes to
open the first knot! Meanwhile,
junior went into the kitchen and was
hecard te say: “Mama, will you tie
my shoelace ? It’s loose again 1”

Dizzy Gillespie’s operation is a
success. He will have to take it easy

for a while while he acclimatises him- |-

selif to the plastic retina in his eye.
I'm told that persons with
affliction see things out of register
until the plastic disc is placed
property.

Lionel Hampton back from Europe
is already receiving fabulous offers
for a 1954 tour ! Hampton said it
was a most pleasant tour, and he

was happy to learn how much jazz is |

appreciated in Europe,
* * *

This Week’s Bravos: Terry Gibbs
at the Birdland night club.

This Week’s Best Record: Julius
La Rosa’s Cadence 1235 “The Big
Bell and the Little Bell.” He's backed
by Archie Bleyer’s band.

Aﬁ’dy Salmicri will give another list of U.S,
pen pals he has fixed for NME readers.

THE consistent recording suc-

cesg of Britain's “Vocal Victor
¥ Mature™—Frankie Vaughan, has
carned him a run of variety en-
'gagements at leading theatres
throughout Great Britain, and new
ycomes news of another offer from
}RCA-Victor for him to visit the
b States for radio and TV personal
»appearances in the spring.

. RECORD SUCCESS

Meanwhile, Frankie opens his new
musical tour at Finsbury Park
»Empire, Londen, on February 8, fol-
lowed im succession by one-week
b visits to Brighton, Sunderland, New-
castle, possibly Wolverhampton, Man-
chester, Swansea and Bradford.

These bookings are definite and
Frankie will be the chief attraction
in @ variety bill presented by Bernard
Delfont. Other leading Moss Empire
pengagements at Glasgow, Liverpool,
Leeds, etc., will follow for Frankie
during the spring.

However, in undertaking these
rvanﬁy engagements, Frankie has
made the provision that he can be
Freleased for two weeks during April
if negotiations are concluded for him
te visit the States for a Hightning
goodwill tour of twelve days, since
3 his HMV recording of “So Nice In
} Your Arms” backed with “False

. FRANKIE VAUGHAN :
US. OFFER

Heartied Lover” (released by RCA-
Victor in the Siates) is enjoying
tremendous sales success.

Frankie's latest yecord with accom-
paniment by Ken Mackintosh and his
Orchestra—*“The Cuff Of My Shirt”/
*‘Heartless” will be released on
February 1.

On the same day, Frankie broad-
casts in ‘‘Midday Music Hall’” and
London concert fans will be pleased
to note that he is undertaking two
performances at the Odeon, Barking,
on Sunday, February 14,

RGANISED by Dick Hamilton,
the Prima Jazz Club opened at

O

the Hollingwood Hotel, Chesterfield, |

Friday, January 22, with Maurice

'Kirk acting as resident. host.

A local group comprising George
Hooley (sax . and clarines; Diek
Hamifton (trumpet); Derek Allen
(piano); Frank Flanagen (bass) and
Cyril Barnes (drums) provided the

jazz with a modern accent.

The club meets again February 5.

A Glenn Miller Story” at Leeds
Scala Cincma, 3 reception was held
in the ballroom. George Sumner,

‘resident leader at the Scala, together

with his vocalist, ex-Squads singer

krene Howard™ and pianist Bert New--

stead; entertained the gucsts,

FTER the trade showing of “The :

the tendon ||

rojected tour. |

't BRISTOL, |.

| —LIVERPOOL———

——W. HARTLEPOOL—
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D‘
BING CROSBY

“ Chunging Partners "
“Yall Come”
(Brunswick 05244)

ING has turned in two great

sides and “Changinz Partners”
shows him to be very .much still
in the top flight of singers.

It's so wonderfully relaxed, and
the accompaniment is both simple
and pleasing. The Old Groaner
can still show most singers the
way home, and Bing could very
easily find himself with yet an-
other hit record on his hands.

The backing is attractive and
catchy, but I fancy *“Changing
Partners™ will be the big side.
Good stuff, this!

Y * ¥
TED HEATH AND HIS MUSIC
“ Skin Deep ”
* Walking Shoes
(Decca F.10246)
“&QKIN DEEP™ features some
terrific drumming by Ronnie
Verrell and great trumpet-playing by
Bobby Pratt and Kenny Baker.

This is obviously one for the fans
and takes us back to the early Heath
days. 1 know this is all wonderfully
played but I sincerely hope Ted is
not going to revert to his old style
on_tecords.

He has cultivated a swingcom-
mercial style of his own; this is
more his old “for musicians only”
type of thing. .

*Walking Shoes” is a good ipstru-
memntal, but not up to the standard
of *Obsession” and ‘““Hot Toddy.”

bet the boys enjoyed this ses-
sifon, and I trust thc many Heath
fans will enjoy it
* * *

TEDDY FQSTER
“ Hole In The' Ground?’
“ Wasted Tears
. {Parlophone R.3770)
* JPJOLE In The Ground ” is an

OLD

first on the market, although T know
that at least two other versions are
probably now in the shops.

This side has what it takes to
.make a hit these days. The song is
not as strong as “Answer Me,” but
possibly this is David's best singing
effort. .

Stanicy Black provides the musical
backing and that means that you are
assored of a good job.

trange to say, I think I prefer
“Heartless’ despite the fact that it
was probably -only intended to be
just a good backing. Let me assure
all tho ‘thousands of Whitfield fans
that .David has -not let them down on
either side, though

* * *

ERIC JUPP & HIS ORCHESTRA
“Footsteps In The Fog”
“Qop Dee Qom”
(Columbia DB.3405)

LIKE “Footsteps” and, even if

these footsteps get lost now.and
then; 1 give full marks to the Jupp
Orchestra, w

There -8 little doubt that Eric is an
excellent musician, and he makes a
good job of this composition by
guitarist and busy sessionecr Bert
Weedon (never thought Bert would
ever find time to compose ).

Well, boys, I wish you luck and
trust that our friends the record
buyers like this side as much as I

do.
“Qpp Des Qom” is well worth
fistening to, 4nd I must say that ‘this

Popular records reviewed by
famous Radio Luxembourg

disc-jockey GEOFFREY EVERITT

ING, A GOOI

orchestra will .make an impression
with stuff of this quality.
*

* *

SAUTER-FINEGAN ORCHESTRA
“The ‘Mgon"'ls Blue”

(HMYV 'B.10617)
HERE is little doubt that in re-
cent yecars the British record
industry as been teaching our
American friends a thing or two,

Here is the great Sauter-Finegan
orchestra going extremely commercial
on “Moon Is Blue” and I'm not very
happy with :this side.

Sally Sweetland will not force me
to lose any sleep and the Doodlers
are not going to set the world on fire
in this showing.

A few weeks ago I reviewed Alma
Cogan’s record of this song, and
after listening to both wversions, 1 am
going to wave the Union Jack.

I'm keener on the flip-over, which
is an instrumental called “\6."_ t
rides nicely and is pleasant to listen

to.
* * *

NAT “KING” COLE
“Tenderiy”
llwh ?”
{Capitol éL.l4061)
“ENDERLY" is herc sung by a
master craftsinan and a won-
derful technician. I cannot sec any-
thing to stop this from bccoming yet
another big hit for Nat “King" Cole.

I will not waste words trying to
describe the record; I'll just say it's
GREAT.

I'm not so keen on * Why 2% but
only because it is not s.ch wonder-
ful material as “Tenderly,” yet Nat
sings supeibly throughout. By the
way, this is not the “Why ?” we
have becn hearing in recent months.
This is a new “Why ?”

Don’t ask me why . . .

* 4 L 4
JOE LOSS & HIS ORCHESTRA
“Tenderly™
“Dulciana’
(HMV BD.6157)
HERE are a couple more sides in
the “Joe Loss Dancing Time for
Dancers” series, and [ congratulate
Joe for giving us .something that is
not only worth dancing to, but that
also makes pleasant listening.
. Joe knows the public taste, and he
is always ready to serve up the food
that millions enjoy.

“Tenderly” is well played, and we
are treated to some excellent sax and
trumpet playing.

The other side is a rather pleasing
tango, and oncc again, it is well
played.

It is indeed easy to understand
why Joe Loss is such a grand attrac-
tion all over the country. The word,
my friends, is COMMERCIAL.

*

Teddy (“Gravel|:
Voice’”) Foster, |
whose latest record {:
gets a rave from our
reviewer, is here seen
with-his dog, & very
valuable and rare
Tibetan lion - hound
named Kala.

Kala is :doing a
onc-night stand  at
Cruft's Dog Show
next week, when
Poppa Foster hopes
to collect u prize!

¥
WAAAAANAAAAIA,

NORRIE PARAMOR AND HIS
ORCHESTRA
“My First Romance”
“Mon Pays”
(Columbia DB.3413)
“ JPOMANCE ' is casy on the ear
and it is the type of record that
f'ou appreciate more each time you
tear it s
The melody is almost haunting
enough to make it a hit. I say

*almost,” for I feel that it just lacks
that little something; but as [ have
said, it grows on you, and I must
admit I've listened to it at least six
times.

The other side is not so interesting,
and I find the first twenty seconds or

so drcary and uninspired. ‘“Mon
Pays” means “My Country,” and I
must reluctantly tnform you that in
this instance, my country is not
exactly my cup of tea.

L[FE can be very odd. Six
months ago, I used to moan
weekly in this column about the
drought of jazz recordings coming
from the major companies. Now,
drought has given way to flood.
Every day brings a fresh batch,
and before long 1 shall have to

extremely good record and
Teddy (Gravel Voice) Foster is, in.
fact, something of a discovery. Yes,
my friends, this is a new Teddy
Foster, who is far more relaxed:
than of old.

The Peter Knight Singers turn in
a polished performance, and [I'm:
prepared to say that Mr, Foster
could become a real recording pro-
position providing he gets the right
material. K

“Wasted Tears™ -is a good song,
but it docs not seem to be making
great progress. It would be, if thel
public heard Teddy Foster’s version,
a few times.

* * *
DAVID WHITFIELD
“The Book”
¢ Heartless »
(Decca F.10242)
“rTHE BOOK " has come in for
lots of comments during re-
cent weeks and David Whitfield is:

STANLEY DALE

% « PRESENTATIONS: ‘%
MONDAY, 1st FEBRUARY

LIVERPOOL, PAV.

TWICE NIGHTLY

TONY BRENT

EDDIE SYD & PAUL

ARNOLD KAYE

BRIAN ANDRO

PLUS BIG VARIETY COMPANY

MONDAY, 1st FEBRUARY

HULME, HIP.

TWICE NIGHTLY

GLADYS MORGAN

with her 'LAUGH" & Company
GERRY  The AKAZING

BRERETON RIUSTY

AND ALL STAR VARIETY

SUNDAY, 7th FEBRUARY
CHATHAM (%%5-

' & 8pm.
Music for Listening & Pleasure
THE

Rowmee Scor
ORCHESTRA

BOX OFFICE OPEN

BEST SELLING POP
RECORDS IN BRITAIN

Last This

ok
1 0t MEIN PAPA
‘Kddie Calvert (Columbia)
3 'BLOWIN’ WILD
Frankie Laine (Phillps)
3 GLOTUD LUCKY SEVEN
Guy Mitchell (Prilips)
4 CHICKA BOOM
Guy Mitchell (Philips)
4 RAGS TO RICHES
David Whitfield (Decca)
5 LET'S HAVE A PART
Winlfred Atwell
¢ ANSWER ME
Frankie Lalne (Philips)
7 THAT'S AMORE .
Dean Martin (Capitol)
7 THE HAPPY WANDERER
Obenkirchen Children’s Chelr
(Parlophone)
7 8 SWEDISH RHAPSODY
Mantovanl (Decca)

Y
(Prilips)

$12 % RICOCHET Joan Regan {Decca)

— 10 THE CREEP
Ken Mackintosh (HMYV)
== 11 ISTANBUL
Frankie Vaughan (HMV)
- 12 ANSWER ME _
: David Whitfield (Decca)

This chart s compiled from weekly
rotarns inade to us by the largest record

pretadters throughout the country, based

on thelr actual sales figures.
*

RECORDS MOST PLAYED
BY U.S. DISC. JOCKEYS

MUSIC

CHARTS

BEST SELLING SHEET
MUSIC (BRITAIN)

Last This

Week.
1 1 O ! MY PAPA (P. Maurice) 2s.

2 ANSWER ME {Bourne) 2s.
SWEDISH BHAPSODY

{C. & C.) 28

RAGS TO RICHES (Chappell)

IF YOU LOVE ME {World Wide)

RICOCHET ‘EN(Vlctorla)

CLOUD LUCKY SEV e

8 POPrA PICCOLINO (Sterltng)

9 ISTANBUL (Aberbach)
10 WHEN YOU HFAR BIG BEN

(Box & Cox)

(Dash)

3
23
4 4
5 B
8 6
8 7
k)
12

9

11 11 CHICKA BOOM ]
12 12 THE GOLDEN TANGO
(L, Wright) 2s.
17 13 BLOWING WILD
(Harms-Connelly)
23 14 THAT'S AMORE (Victorla)
10 15 VAYA CON DIOS (Maddox)
19 16 TENNESSEE WIG-WALK
(Francis, Day & Hunter)
15 17 FBB TIDE (Robbins) 28,
14 18 YOU, YOU, YOU (Mellin)
22 19 THE OREEP ({Robbins)

16 20 WISH YOU WERE HERE

(Chappell)
— 21 FROM HERE TO ETERNITY
{Dash)
18 22 MOULIN ROCGE (C, & C.) 2s.
21 22 ETERNALLY (LIMELIGHT)
(Bourne) 2s.
- 2¢ DON'T EVER LEAVE ME
(Bluebird)

BEST SELLIXG POP
RECORDS IN THE U.S.

L.ast This

Week
Last This 1 1 Oh My Papa Eddie Fisher
Week ' 3 2 That's Amore Dean Martin
UL T L T T Eddle Fisher , 4 yics To Riches  Tony Bennett
2 2 Rags To Riches Tony Bennett 4 4 Changing Partners Pattl Page
5 3 Stranger In Paradise Four Aces g ; giranger In Paradise Four Aces
4 4 That’s Amore Dean Martin g g g¢rangor In Paradise
3 5 Changing Partners Patti Page Tony Bennett
6 6 Stranger In Paradise 6 7 Ricochet Teresa Brewer
Tony Bennett 12 8 Secrst Love Doris Day
T 7 Bicochet Teresa Brewer 13 g wWhat It Was, Wns Football
8 7 Oh Mein apa Eddie Calvert - Deaccn A. Griffith
9 ® Uhanging Partners Kay Starr 11 10 Heart Of My Heart Four Aces
14 10 Secrot Love Dorls Day 10 11 Stranger In Paradise
r ] Tony Martin
13 11 What It Was, Was Footbalt 8 12 Ebb Tide Frank Chacksfield
g Deacon A. Griffith ¢ 13 Oh Mein I'apa  Eddle Calvert
19 12 Stranger In Poradise 14 14 Changing Parlners Kay Starr
Tony Martin __ 45 jones Boy Mills Brothers
== 131 Get So Lonely Four Knlghts g5 jg gh Cumpnri Jultus La Rosa
19 14 Changing Partners Dinah Shore 1y 17 ygy, You, You Ames Brothers
~—-15 Oh Moin Papa Ray Anthony __ 17 Tiil We Two Are One G. Shaw
— 16 Make Love To Me Jo Stafford 20 19 Heart Of My Heart A. Date
16 17 Kbb Tide Frank Chacksfield 16 20 You Alone Perry Como
14 18 Heart Of My Heart Four Aces
12 .19 Many Times Eddie Fisher US. charts by courtesy of
11 20 You Alone Perry Como * Billboard."

BEST SELLING SHEET MUSIC (U.S.)

DAILY~—BOOK NOW 1!

Last This 8 17 Heart Of My Henrt
Weok 7 6 Ricochet
1 1 Oh Mein Papa 9 10 Vaya Con Dlos
3 2 Btranger In Paradise 10 11 You, You, ¥You
2 3 Changing Partners 12 I2 Many Times
4 4 Ebb Tide 15 43 Eh Cumpar{
6 0§ That’s -Amore 13 14 You ‘Alonsg
11 6 .Secret .Love . «= 15 ‘Im The :Migsion Of St. Augusiine
% 7 Rags To ‘Riches — 18 OR -Shore

move into a bigger flat,

Main source of the flood is Decca,
who are issuing Riverside LP's on
their London label at a ratc which
is positively terrifying. Now, it will
AMAAAAAAAAAAAANAAAAAAN

Here she is—*“Lady Day” herself,
the fabulous BILLIE HOLIDAY.
If you want to hear her in person,
turn to page 3 and fill in the form
that will enable you to get tickets
" for her personal appearance at the
Royal Albert Hall on Sunday,
February 14

Nottingham
OTTINGHAM Jazz Club, one of
the oldest and largest provincial
jazz clubs, has always stuck rigidly
to a traditionalist policy. However,
starting next Tuesday (Febiuary 2),
Bill Kinnell will be presenting a new
monthly serics of modern sessions.
The first session will feature the
Tony Kinsey Trio with Don Rendell.
These Modern Sessions in no way
interfere  with . the Club’s " normal
Thursday night meetings of traditional
jazz, in fact the same week (February
&IBHI Kinnell is presenting the Ken

er Jazzmen

eetings are ‘held .at the Test
Match Hotel, West Bridgford, Not-
tingham.

HUMPHREY LYTTELTON

be summer before I. ever get round
to reviewing in detail the 'London
LP's which I have outstanding at
the moment, not counting those which
may come cascading through the
letterbox before 1 finish typing -this

piece.

So I'm going to satisfy those who
are curious to know what they're
all about by listing them, with brief
descriptive and critical notes, in this
week’s column, and then forgetting
about them until 1 have occasion to
mention them in more detail,

So here they are ¢

* * *
The Folk Blues of
Blind Lemon Jefferson
(AL 3508)

Country Blucs by one of the finest
exponents of the folk-music end of
Blues. A feast for the folksy, but
tough going for run-of-the-mill jazz-
[Fvers,

T N x *
King Oliver piays the Blues.
(AL 3510)

Same sort of thing as the Louis
Blues LP rcviewed recently. King
Oliver featured in Blues accompani-
ments to Ida Cox and Sara Martin.

Some doubt in this reviewer’s mind

: as to whether all the examples are

Oliver, as there is quite a wide
difference in style.

But there’s good simple playing
here, impressive if not taken too soon
after the Armstrong.

*
The Fabulous Tromboane of
lke Rodgers.
(AL 3512)

Ike Rodgers, biues trombonist from
St. Louis, featured in blues accom-
paniments and duets with pianist
Henry Brown. Fabulous to me only
in the manner in which Rodgers
manages to infuse practically no
variety into a scries of twelve-bar
Blues in B flat.

' As a three-note man with a style
which reminds me of Teagarden's
“Knockin' A Jug"” manner, he
moans quite attractively for a few

choruses. But there are eight tracks
here *
Early Har.ltm Piano*—-
Jumes P. Johnson.
(AL 3511)

Early James P. solos transcribed
from piano rofls, A trifle jerky and
inconsistent in tempo here and there,
they nevertheless capture Johnson's

reviews the
Jazz Records

style to an amazing degrce.

The tuncs are a bit dated—* Har-
lem Chocolate Babies On Parade ™ is
a title which will give a clue to some
of the music.

But there are nice versions of
‘Make Me A Pallet” and “ Love-
less Love.” A good investment for
those who like their pianos raggy,
but in tune.

* * *
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