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$€55 TONRAD, the singer the NME nominated as  the 1
most likcly newcomer to reach stardom in 1961 ” for the | . i
Granada TV “ Compass ™ programme last Friday, when

Bill Grundy made the announcement.

MEL TORM. makes a welcome return to Britain this weekend
to appear in the 200th edition of “ Sunday Night At The London
Palladium,” and next week’s “ Saturday Spectacular.”

CONNIE FRANCIS is the only girl in the first
ten of this year’'s NME Record Survey (see page
2). And judging by this.picture of her, from
her forthcoming film “ Where The Boys Are,”
she is going to please eyes as well as ears when
it’s shown! RIGHT : PERRY COMO continues
to charm vocally as well as uphold his reputation
as the star who introduces the most interesting
personalities to our screens, via his * Music
Hall” on BBC-TV.

JOHNNY TILLOTSON takes over the
coveted No. One spot in the NME
Charts this week-with his “ Poetry In
Motion.”” Only seven weeks ago he was
a newcomer to the best-selling lists.
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THE MOST EXCI

NEW MUSICA

THIS has, withont doubt, been the most exciting year in terms of disc supremacy, since we

first started publishing these annual surveys.

Previously

the winning artist has always

emerged with a clear-cut lead at the top of the table—but throughout the whole of 1960, the
final outcome has been in doubt.

And only in the last two weeks
did it become evident that CIiff
Richard was just going to sneak
home from Adam Faith. But
what a tussle it was! Why, as
recently as  the last week of
November, Adam was in the lead!
And it was only because Cliff's
*“I Love You"” had a slightly more
widespread appeal than Adam’'s
* Lonely Pup,” that he achieved
victory, in as close a photo-finish
as you couid ever wish to sece.

So the main acclaim and principal
plaudits this year go to Adam and
Cliff—plus Ivis  Presley, whose
achievements, even though he finished
in third place, were perhaps even
more fantastic than those of the two
British boys above him .

Let's follow the progress of the
two scintillating British stars.

Apart from the first three weeks
of the year, when Emile Ford was
topping the aggregates, either one or
other of them has been leading the
whole time.

Cliff took over from Emile in
January, and continued at the top—
closely” pursued by Adam — until
mid-May, when the Parlophone lad
grabbsd the lead.

Adam’s turn

Then it was Adam’s turn to lead
the way until the latter part of
September, when Clff nosed in front
once again,

For 11 weeks, not more than a
dozen points separated them, during
which time Adam made a final burst
for victory, edging into the lead for
one week only, .

But eventually, Chff pulled away
in a finishing sprint, to win by
points. A really sensational struggle!

One final word of credit to these
boys—during 1960, they were both

in the Charts for 50 of the 52

weeks under survey.

But let us now consider the
amazing feat of Elvis Presley who,
as a result of his Army service not

DEREK JOHNSON RIOTITS5

the world-famous

NME RECORD SURVEY

annual

ending until March, didn't enter the
battle until more than a quarter of
the year was through.

Even then, his first release did not
sell as sensationally as his subsequent
offerings, and he finished the first
half of the year with a mere 199
points in the bag, in 23rd position,

Suddenly, in mid-July, he produced
a sizzling burst of speed, and started
stacking up the points.

From mid-July until the end of
December, he amassed 905 points—
to rocket himself into third place,
and finish with an extremely impres-
sive total of 1,104.

So maybe Cliff and Adam should
be mighg; grateful that Elvis did miss
out on the first quarter of the year!

What’s more, with “It’s Now

Or Never' still selling strongly,
and “Are You Lonesome Tonight”
due for release next week, Elvis
must surely be an odds-on bet to
be wearing the No. 1 crown this
time next year.

A regular correspo‘ldet)t. who hap-
pens to be an ardent Elvis fan, writes
to suggest that, although Elvis has
collected about 300 points less than
both Cliff and Adam, he has actually
sold more records in 1960 than either

30 of them.

She based this supposition upon the
fantastically high sales Elvis enjoys
when he is at No. I—including, -of
course, his recent million-in-Britain
success with “It's Now Or Never.”

Well, unfortunately, I can't get
figures of comparison from the re-
spective record companies—but one

Eimnmmal clhh

). Clif Richard ... ...1,416
2. "Adam Faith .. 1,386
3. Elvis Presley .. 1,104
4. Everly Brothers 965
4. Anthony Newley 965
6. Connie Francis 915
7. Jimmy Jones ... 758
8. Duane Eddy ... TRV’
9. Johnny and the Hurri-

canes ... ... 684
10. Shadows . 655
11. Johany Preston 617
12. Lonpie Donegan .. 580
13. Emile Ford .. 563
14, Roy Orbison .. .. 481
15 Shirley Bassey .. .. 480
16. Brenda Lee A .. 47
17. Neil Sedaka 0 .. 343
18. Freddy Cannon .. . 330
19. Johnny Kidd .. o322
20. Tommy Steele .. 316

must admit that she has a point here.

In any case, the toast—as we pull
into the new Year of 1961—is very
clearly . . Cliff, Adam and Elvis]

Not very far behind in my estima-
tion is Anthony Necwley, a compara-
tive mewcomer to recording, whose
only insight into show business a
couple of years ago was as an actor.

Level terms

With a remarkable string of suc-
cesses in the past year, he has
managed to pull up into fourth place
—on level terms with those consis-
tently big sellers, the Everly Brothers.

Indecd, Tony's final spurt, with his
* Strawberry Fair” remaining in a
relatively high position until the final
week, put him equal with Don and
Phil only on the very day this survey
closed—and then only because the
boys’ * Like Strangers ” hadn’t done
as well as expected ,in its second week
in the Charts.

Let us also award a super-special
bouquet to the world’s supreme girl
singer, Connie Francis.

this era when male singers
are still predominant, she has held
her sixth position from last year—
and she’s done so, as they say In
arliamentary circles, with an

ncreased majority. .

Last year she was sixth with 809
points ; this year,she is sixth with 915
pounts. . .

Whilst on the subject of the ladies.
our own reliable Shirley Bassey has
come up trumps again, and emerges
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TING DISC RAGE EVER!

CLIFF
RICHARD

as Britain’s best-selling female artist.

What's more, she's done so purely
on the strength of one record — the
delightful bailad “ As Long As She
Needs Me” — with which she has
collected 480 points.

Last year, when she amassed 728
points, she did so with two major
hits—** As I Love You” and * Kiss
Me, Honey Honey, Kiss Me.”

Not far behind Shirley, indeed only
a mere nine points, is young Brenda
Lee, who deserves a special mention
for having done so well during her
first year in the British hit parade.

In fact, if the quality of her more
recent material had been up to the
standard of her initial ** Sweect
Nothin’s ” hit, she might well have
succceded in challenging Connie
Francis,

In the imstrumental field, Duane
Eddy improved his position from
last ‘year’s 17th to eighth, to become
Britain’s top selling non-vocal artist
of the year. ]

He, plus Johnny and the Hurri-
canes who are immediately below him
in the table (and were 31st in 1959),
have become automatic Chart
entrants, irrespective of the material
they record, and are obviousl
destined for further success in 1961.

But for the outstanding instru-

mental achievement of the year, I

take my hat off to our own

Shadows, who have done so re-

markably well for hit parade new-

comers by foreing themselves into
tenth place. 1 )

The astonishing thing about their
triumph is that it has_taken only

ve mounths, for they did not make
thtl:ir Chart début until the end of
July.

l%uring that time they have col-

ADAM
FAITH

L

Here is a complete analysiszof the NME best-sélling
Charts for 1960. It shows the total hit parade merits of
every artist who appeared in the Top 30 during the past

12 months.

Thirty points were awarded for every top

position, and so on down to one point for No. 30.

21. Eddie Cochran .. 304
22 Russ Conway .. 296
23. Ricky Valance .. Lo 294
24. Bobby Darin .. .. 280
25. Craig Douglas .. .. 274
26. Johnny Mathis .. .. 273
27. Drifters .. o . 270
28. Tommy Bruce . 267
29. Percy ‘Faith o8 263
30. John Barry 7 .. 260
31. Max Bygraves . 252
32. Jobnny Burnette . 247
3. Acker Bilk n .o 235
4. Ventures oq J. "238

35. Michael Holliday 227
36. Marv Johnson .. 1219
37. King Brothers .. .. 216
38. Steve Lawrence .. o 204
39. Bobby Rydell o 202
40. Fats Domino ., .o 200
40. Garry Mills on . 200
42, Perry Como .. .0 gd9d
42. Peter Sellers and Sophia
Loren L. N .. 195
44, Kaye Sisters - 194
45. Frank Sinatra —~s -2198
46. Bob Luman S .. 188
47. Jim Recves A = | 18
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1961 SUPER ANNUAL

Packed with thrilling star articles,

plus over 200 pictures, including—
Elvis Presley % Cliff Richard % Sammy Davis % Connie Francis % Adam Faith % Russ
Conway % Duane Eddy % Lonnie Donegan % Frankie VYaughan ¥ Everly Brothers
Anthony Newley % Shirley Bassey % The Shadows % Bobby Darin % Perry Como
Tommy Steele % Bing Crosby % Conway Twitty % Mark Wynter % Eddie Cochran
Alma Cogan ¥ Paul Anka % Johnnie Ray % Johnny Mathis % John Barry % Roy Orbison
Robert Horton % Ricky Yalance ¥ Bruce Forsyth % David Whitfield % Marty Wilde

PLUS ! 1960’s RISING STARS; RECORD CHART SURVEY OF THE YEAR : CONNIE FRANCIS NAMES HER FAVOURITE
BRITISH SINGERS ;: THE STARS® NEW YEAR RESOLUTIONS 3 BRITAIN’S AMBASSADORS OF MUSIC : MILESTONES OF
1960 : FORMER OCCUPATION OF THE STARS : ALMA COGAN WRITES ABOUT SAMMY DAVIS : NEWS HEADLINES
OF THE YEAR: 1940 GOLD DISC WINNERS : NEWCOMERS TO THE CHARTS: MUSIC STARS’ OTHER BUSINESS
EXCLUSIVE PICTURES: SINGERS AS ACTORS : ALL-STAR QUIZ: COMPLETE LP
SURVEY : CONFESSIONS OF A RECORDING MANAGER :
STARS : RUSS CONWAY REMEMBERS 1 DOZENS MORE FEATURES : BEAUTIFULLY PRINTED ON ART PAPER WITH

1961 STARS TIPPED :
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NME CAMERAMAN’S VIEW OF THE

To “ NME ANNUAL,” §

| enclose 4/-
(No stamps accepted)

Please send me the 1961 Annual by retumn.
(including postage)

DENMARK STREET, LONDON, W.C.2
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48 Guy Mitchell 8 179
49. Elmer Bernstein . 174
50. Frankie Laine .. .. 169
51. Brian Hyland 0 ... 183
52. Jack Scott 160
53 Ken Dodd ... 156
54. Nina and Frederlk 1583
55. Sam Cooke 152
56. Rolf Harris 147
57. Hank Locklin 143
58. Connle Stevens

(11 with E4d Byrnmes) ... 133
59. Lance Fortune e | gl 34
60. Michael Cox 132
61. Avons 128
62. Piltdown Men 127
63, Marty Wilde 124
64. Nat "“King’* Cole ... oo M
85. Johnny Tillotson ... . 116
86. Platters 55 .o 132
67. Edith Plaf 110
83. Max Harris 97
69. Jerry Lordan 95
70. Ernie Fields 82
71. Gene Vincent 7
72. Billy Bland 72
72. Charlie Drake 72
74. Billy Fury ... 83
75. Bryan Johnson 62
78. Keith Kelly 57
77. Ella Fitzgerald e 42
77. Mark Wynter 09 42
79. Sandy Nelson 600 3 41
80. Marty Robbing 39
81. Paul Anka ... 35
81. Bob Azzam 35
83. Frank Weir 34
84. Don Costa 33
85. Frankie Avalon 30
85. Little Tony 30
87. "Alma Cogan 29
88. Ray Charles o 000 27
89. Nelson Keene e 25
89. Manuel 5 25
91. Frankie Vaughan 23
92. Frank Ifield oo 22
92. Viscounts 22
94. Matt Monro 21
95. Winifred Atwell 18
95. Bert Weedon ot 18
97. Beverley Sisters 0 17
97. Johnny -Ferguson ... 17
89. Frank D’'Rone 16 |
100, Four Lads ... 4 15
101. Buddy Holly % 12-¢
101. Wink Martindale ... 12
101. Jane Morgan 12
104. Dave Sampson 11
105 Brothers Four 10
105. Four Preps 10
105. Buddy Greco 10
108. Joe Brown ... o e 9
108. Maureen Evans 9
108. Valerie Masters e 9
111. Fendermen 00 8
111. Johnnie Ray 8
113. Pat Boone ... (]
113. Anita Bryant 8
113. Anne Shelton (]
116. Mark Dinning 3
117. Tony Bennpett 4
117.. Crickets 4
117. Stevie Marsh o 4
117. Joan Regan = Lo 4
121. Bill Black’s Combo 3
121. Flee-Rekkers 2 3
121. Miki and Griff 3
121. Donald Peers 3
121. Marion Ryan 3
126. Brook Benton o 2
126. Sammy Davis g 2
126. Bill Forbes 2
1298, Marke Anthony 1
129 Peter Chester x 1
129. Tont Fisher oo 1
129. Wanda Jackson 1
129. Ricky Nelson 1

ELVIS
PRESLEY

lected 633 points, and the only person
to have done better in "the corres-

ponding period of time is Elvis
Presley.
Yes,. disc fans have taken Jet,

Hank, Bruce and Tony to their hearts
in a big ‘way.

Jimmy Jones climbed remarkably
high in the list—into seventh place—
thanks almost entirely to ** Handy
Man ” and * Good Timin’,” both of
which enjoyed lengthy runs.

And Johnny Preston, too, bad a
couple of big Mercury hits earlier
in the year, which boosted him to
11th spot.

Lonnie stays

Needless to say, dear old Lonnie
Donegan is still keeping his personal
flag flying as strongly as ever. True,
he’s dropped a little from bis third
placing last year, due to a lapsc at
the beginning of 1960, but he's stilt
well up there amongst the leaders—
as he has always been.

Emile Ford failed to maintain the
romise which netted him 471 points
in the first half of the year, though
he recently made something of a
comeback with “ Them There Eyes”
and * Counting Teardrops ""—and it’s
00d to see another consistent artist,

ommy Steele, improving his posi-
tion from 35th last year to No. 20
in the current table.

Congratulations also to HMV’s
Jobnny Kidd—a real bolt from the
blue, here. Last yeur -he scraped
together just 21 points, te hoist
himself into 87th spot. Now he’s
been able to join the elite in the
Top Twenty. Good for him!
Russ Conway, who scooped the

pool last year-and emerged as winner
with 1,548 points, hasn’t had such
a successfyl time this year. But let’s
concede thhat he® done exceptionally:
well, whet! you stop to consider that
he's been experimenting with numbers
like *“ Passing Breeze.”

Furthermore, his albums and EPs
have been selling well—and he’s got
two compositions in the Top 25
sheet-music sellers of the year.

Let's take a look at some of the

names who have disappeared from G

the leading 20 this year. Marty
]V!xldc& for instance — last year's

0. 4.
Marty has dropped way down to
No. 63, but there’s every indication
he’s on the way back 10 the top.

Bobby Darin and Craig Douglas
have both dropped out of the To
20, but they are still reasonably well
glaced in the following ten, though

oth must be a little worried because
they haven't had a hit during the
latter half of the year.

Even greater lapses have been
experienced by Ricky Nelson, Paul
Anka and Lloyd Price—and 1 must
say that, in all three instances, | find
the declines rather surprising.

Ricky, for example, has tremend-
out teenage appeal, and 1 can only
suppose that his slip must be
partially due to Elvis’ return on to
the American scene.

As I have mentioned in the past,
Paul Anka'’s slide might have been

THE EVERLYS

ANTHONY
NEWLEY

youngsters. But maybe he'll get back
to something like his former glories
(16th last year) in 1961.

Last year’s No 18 has also fallen
out—Chris Barber. But Chris made
his appearance last year as the repre-
sentative of the trad school, and he
has merely handed over to another
Lazz usclahst in 1960. Hence we
ave ker Bilk comfortably placed
in this year's list.

Conway Twitty (No. 20 last year),
Little Richard (23rd in 1959) and
Jerry KeHer (24th) have also dropped
out, while declines in position have
been experienced by Frankie:
Vaughan (from 21st (o 9lst), Perry
Como (14th to 42nd—but he's had
only two discs released in the last
12 months) and the Beverley Sisters
(26th to 97th)

It’s sad to see Malcolm Vaughan
disappear from the lists after so
many years of comsistency. Also
out this year are the Coasters, Slim
Dusty, the Browns, Sarah Vaughan,
Ruby Murray, Dickie Valentine and
Billy Eckstine—while Pat Boone con-
tinues his downward trek, slipping
from 44th to 113th.

It isn’t surprising that last year's
No. 11, Buddy Holly, should have
slipped to 10ist almost two years
after his death—indeed, it's a eredit
to his great popularity that he is still
in the reckoning

The same applies to the late

Eddie Cochran, whose death

deprived us of a great talent, hut

whose records are fortumately still
able to gladden us — as bis 21st
position demonstrates.

Praise is due to two new British
artists, Ricky Valance and Tommy
Bruce, for finishing so strongly—and
to our two leading vocal groups of
the ycar, the Kings (37th) and the
Kayes (44th), both of whom have
done, well.

A big cheer

And if I may be permitted to
describe them as a vocal group, a
big cheer for Peter Scllers and Sophia
Loren—for climbing into 42nd spot,
purely on the strength of “ Goodness

racious Me.”

. Mike Holliday 1s back in the run-

ning this year again, young Garry
Mills has enjoyed an auspicious
début year with 200 points, and the
distinctive sound of the John Barry
Seven has worked wonders in boost-
ing the group to 30th place.

All things oconsidered, it's been
another extremely successful year for
Brtish disc stars.

Of the 133 artists who have
appeared in the Charts during the
last 52 weeks, 60 have been British
~—that’s just over 45 per cent. (For
argament's sake, I've included Rolf
Harris and Little Tony with the
British coatingent.)

As for the distributlon of points
—well, Britain fares even better in
that respect. I’ve done 2 marathon
job of totting up all the points
awarded during the year, and 1
find that British artists claimed
46% per cenmt of them!

explained in the middle of the vyear,
by his choice of material — but
recently he’s pulled his socks up,
and 1 thought we migh{ have seen
something of a comeback. But
unfortunately not, and Paul still has
to be content with 35 points.

I am amazed that Lloyd Price has
slipped out of the reckoning this
year, as | imagined that he was just
the stuff to give the beat-happy

THE KAYE SISTERS
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Back in Charts

A comeback
to the sellers

after six years

BENNGTT

HEN your favourite singer happens to be Tony Bennett
and you persist in letting everybody know it, thej you’ve
every right to expect this statement to be met by raised
eyebrows—unless, of course, you happen to be talking to
another Bennett fan, in which case you’ll face a knowing smile.

I know this is true, because
Tony is my favourite singer. But
why the raised eyebrows? Well,
not since 1955—when he topped
the NME charts with * Stranger
In Paradise "—has Tony had a
best seller here, and over the past
five years he’s become one of
discland’s forgotten stars.

But not any more. Just a couple
of weeks ago, Tony made a long-
awaited reappearance in the hit lists
with “Till” (now No. 22), and his
current Philips coupling, ** Marriage-
Go-Round '/ Somebody,” is bidding
strongly for a place in the charts.

Comebach >

Could this be the start of a come-
back ? I most sincerely hope so.
Tony bas been out of the limelight
in Britain for far too long, and his
many and varied talents are deserving
of greater recognition.

Doubtless, many people will take
me to task over my selection of
Bennett as a personal favourite—
even above such better-known stars
as Sinatra, Sammy Davis, Vic
Damone, Nat * King” Cole and a
handful of other worthy * greats™
of the pop music business.

In my defence, may I just say
this : As I see it, Tony sings with
greater conviction, deeper feeling
and infinitely more warmth than
any other singer I know.

His adapiability enables him to
handle ballads, swingers. and cven
complex jazz-flavoured items with
equal ease, precision and charm.

But if he’s so good, why hasn't he
registered here for such a long time ?
Put it down to wrong material—
wrong not in the musical sense (be-
cause his discs. without exception,
have all featured fine songs, bril-
liantly performed) but rather from
the standpoint that they weren't
¢ commercial.”

The bulk of Tony’s relcases in
recent years have been bailads (and
this type of maderial hasn’t exactly
dominated the charts for a long
time). But he did come close to
notching a hit in 1957, when his
original American hit waxing of the
lively *“1In The Middle Of An
Island * was just edged out of the
charts by an alternative King
Brothers version. :

The first signs of a reawakening
of interest in Tony's singing here
came last year when his revival of
*“ Smile " (a sizeable hit in ‘the
States) began to attract the attertion
of disc fans. And later in the year,
his ** Cool School ™ single met with
a modicum of success.

Earlier on, |- mentioned a Bennett
** comeback ”—but that only applies
to Britain. In America, he hasn’t
been away—not- since he first burst
on to the entertainment scene in 1950.

it comes as no surprise there to

TN

My sincere and

.fully entertaining, inventive . .
the reasoning behind Al Martino's declaration that Mel is *
Our questions were answered in full at Tormé’s opening concert, when he had a capacity

NNNNNS _JVTW ‘‘‘‘‘‘‘‘‘‘‘‘ \NNNANANSY

grateful thanks

to all of my friends who sent such

wonderful,

cheerful letters and

gifts to my father, Roger Webb, in
hospital. These gestures have been

most appreciated,

and I am certain

help him on the road to recovery.
Once. again, my sincere thanks.

CLIFF RICHARD

NEW MUSICAL EXPRESS

SPOTLIGHT ON TWO FAMOUS AMERIC

MEL TORME

THE British début of the incredibly versatile Mel Torme back in the summer
of 1956 was one of the most exciting events in contemporary British pop
music history. And what a great personal triumph it turned out to be for multi-
talented Mel, who had audiences.clapping their hands sore while beaming critics
tripped over themselves in their haste to lavish superlatives on his head.

I can’t remember any visiting American star in the ‘fifties being accorded such
eulogistic. unashamedly adoring press notices
cumbed to Mel's colourful brand of entertainment.
approval in no uncertain terms, forcing Mel to extend his visit for extra TV, concert and

variety dates.

What was so very special about Mel ? Prior to his arrival here, many of us wondered what
prompted an artist ltke Tony Martin to observe: * Everything he does is in perfect taste, wonder-
. choose any word of praise you like and it fits.”” And what was
. . the greatest entertainer ' ?

ANS

audience breathlessly calling for more.

But it wasn’t just his singing that
impressed us—it was his all-round
ability fo entertain in the widest
sense of the term. He struck me as
being the personification of variety
—and he cerlainly brought home the
full meaning of (hat word to us.

He sang (ballads, swingers and even
a couple of novelty-flavoured items):
he also danced a little and threw in
a couple of imitations for good
measure. In a cabaret-type setting,

i SPECIALS by @
: KEITH i
: GOODWIN :

hear -people mentionlng his name

in thie same breath as Sinatra and

Cole.

Simatrx; -in fact, s one "of Tomy's
greatest admirers ; another is Sammy
Davis, who told me dast May : “}

gather, Tony doesn’t meag.ver, m'qd‘l
m BrTlaT%ﬂal Yhe momenf:™ ts a

greal, great pity, because he's one of
the -best and most consistent vocal
entertainers around - today.”

Until the arrival in the charts of
“ Till,” Tony's disc successes in this
country had been confined to two
1955 hits — Lhe aforementioncd
million-selling chart-topper * Stranger
In  Paradise”” and the standard
“Close Your Eyes,” which made a
brief appearance in the lower half
of the frame later the same yecar.

In America, however, it's a far
different story. New York-born
Anthony Dominick Benedetto (34)
has had more disc successes than you
can count on two hands—including
three other Gold Disc winners in the
shape of * Rags To Riches,” ** Be-
cause Of You and *Cold, Cold
Heart.”

Demo-disc

His very first hit was * Boulevard
Of Broken Dreams”—and it was.a
privately made demonstration disc
of this tune that won him a US.
Columbia (Philips here) recording
contract in 1950. .

Other big-selling Bennett singles
include *Ca C'est Lamour,” * Just
In Time,” * There’ll Be No Tear-
drops Tonight,” *¢ Firefly,” * Blue
Velvet,” * Solitaire,” ** One For My
Baby,” * Congratulations To Some-
one”’ and *‘ Sing You Sinners.”

In the LP field, Tony has fared
quite well in Britain over the past
three years, with such wonderful
Philips albums as *‘ Tony Bennett

Showcase,”” “The Beat Of My
Heart” (his first out-and-out jazz
recital), “Long Ago And Far

Away " and the recently issued * To
My Wonderful One.”

Sixteen accomplished musicians
who feel that Tony is tops are the
members of the great Count Basie
Band, with whom the singer waxed
two superb albums a while back.
The first, on Philips, was a concert

recording titled *‘ Tony Bennett In
Person ™ ; . the second, a studio
recording, later appeared on Colum-
bia under the title **Count Basie
Swings—Tony Bennett Sings.”

On the strength of his * Stranger
In Paradise ™ success. Tony came to
Britain for the first time in 1955.
The last time we saw him was in
1958, when he starred in ATV’s
*Sunday Night At The London
Palladium” and “ Saturday Spec-
tacular ” productions. When are we
likely to see him again ?

Well, there’s been rumours of late
that he may appear in cabaret at
London’s Pigalle Theatre-Restaurant
some time this year. At the time of
writing, nothing has been confirmed
—but perhaps the continued success
of “ Till” will help to clinch a deal.
And if the froject materialises, [
guarantee he’ll raise the roof every
night !

he played gorgeous piano and later
raised the roof with a controlled,
musicianly display of drumnastics.

The NME summed up Mel's fan-
tastic performance in one word—
Tormendous! And ! have a feeling
that this word will be bandied about
again this weekend, when Mel pays
his third visit to Britain to star in
ATV’'s 200th “ Sunday Night At The
London Palladium.” = He's also set
to tape a * Saturday Spectacular”
during his stay here.
 Basically, Mel is a jazz singer. He
interprets a song, as opposed (o
singing it straight, and his voice has
a certain rhythmic quality which
enables him to glide through the
most difficult song with almost
cflortless ease.

Mel aims for perfection in every-
thing he does—and he dislikes any-
thing that is unmusical and created
simply for thc so-called * com-

|mercial" market. He believes that
%_ood music_can_also be commercial
‘( rom the sales viewpoint) and proved
-this in-1956 when his—*-Mountain
Greenery ** disc climbed to fourth
place in the-best—séllers.

His British début- was..a difect
result of the success of the record,
and cven without a hit dist to back
him up he was able to return here
“in 1957 for another successful tour.
But why no hits since ** Mountain

* Back in London

But it wasn’t only the writers who suc-
The general public, too, voiced their

Greenery ™ 7

In the first place, he hasn’t had
an awful lot of singles issued over
the past three years ; and secondly,
because the few that did appear
weren’t in the rock 'n’ roll idiom,
they dido’t conform to current
pop demands and subsequently
didn’t make the hit parade grade.

‘But don't get the idea that Mel
hasn’t donc well in the disc stakes
since 1956. He most certainly has
—not with singles, but via a wide
range of exceptionally good albums,
most of them comprising standards.

“Mountain Greenery,” -for example,
was just one of many fine tracks on
Coral’s “ Mel Tormé At The Cres-
cendo "—possibly Mel's most suc-
cessful LP yet released here. Also
in 1956 came such excellent London
albums as ‘“ Mel Tormé And The
Marty Paich Dek-Tette ” and “It’s
A Blue World.”

To coincide with his visit here in
1957, London recleased ** Mel Tormé
Sings Fred Astaire,” while Coral
offered us the wunusual * Musical
Sounds Are The Best Songs.” Mel
climaxed that particular trip to
Briain, by the way, by waxing the
excallent “ Mél' Tormé Meeis ' The
British ¥ albuim for Philips.

Other Tormé recitals to win press
and public favour over the past
couple of years include Parlophone's

**Songs For Any Taste” and a
second volumé of '* Mel Tormé At
The Crescendo ™ ; Gala’s ** Prelude
To A Kiss” ; and HMV's “Tormé,”
“Ole Tormé,” *“ Mel Tormé Swings
Schubert Alley ” and most recently,
“ Back In Town.”

The latter LP is especially in-
teresting since it reintroduces the
famous Mel-Tones—the vocal team
Mel headed in the mid-forties.

In addition to Mel, three of the
original group are on hand, and
among the selections is a revival of
the original arrangement of ™ What
Is This Thing Called Love.”

The * California Suite " is generally
regarded as Mel's greatest composing
achievement, but we mustn't forget,
that he’s also penned many other
memorable songs—among them such
wonderful tunes as * The Christmas
Song,” ** County Fair,” * Stranger In
Town,” and * Someone You Love.”

Since his last visit 0 Britain, Mel
has been winning plaudits again for
his acting. both on TV and in
movies. Last year, we saw him in
¢ Girls Town " _and-** Walk Like A
Drdagon,” and he’s in line for several
more pictures in the. near fifture,

A colleague of mine once described
this 35-year-old youthful veteran of
show business as * the most wonder-
fully complete—and completely wor
deful—entertainer.” How right !

— From

'WEST SIDE STORY'

Marla
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Keith Fordyce says it’s

‘Pepe’ will be THE
disc of the month

AR

HERE’S a spate of top-class instrumentals this week—good

recordings of good compositions. And, since the instru-

mentals only rarely take the limelight, we’ll start the New Year
by giving them pride of place on this page just for once.

CONNIE FRANCIS

“Many Tears Ago” isn't what
you'd call a cheerful title, but when
you listen to Connie Francis singing
this ditty on MGM you’ll find it has
a thoroughly bright and happy tempo.

I’s the fairly fast beat and the
catchy tune that halance the love-
pone-wrong lyric and make this a
big petential hit.

Stan Applebauvm is the conductor
on that side while our own Teny
Osborne takes over for the flip on
which Connie once again demon-
strates her liking for an Italian ballad.

This one is “Senza Mama,” I much
prefer the half which Connie sings
m ftalian when I can’t understand
the words!

TERESA BREWER

On Coral there’s a revival of
another good old oldie by Teresa
Brewer. If's “Have You Ever Been
Lonely,” a very good vehicle for her
talents.

Dick Jacobs is true to his rep-
utation of providing intelligent,
ear-catching arrangements, so often
deceptive in their simplicity.

Miss B. is more mellow than usual
for her, and the tomboy quality
takes a rest.

“When Do You Love Me” is
medium-paced, lightly rhythmical,
finding Teresa perplexed about a two-
timin’ boy-friend.

BHL BRAMWELL

An instrumental that could easily
follow the ex.mple of *“Gurney
‘Slade” and jump into the charts is
“Candid Camera Theme” recorded
on Decca by Bill Bramwell.

Like “Gurney Slade” it's a TV
theme and quite unusual. A catchy
aovelty with the lead being “taken
by Johony Scott on piccolo.

“Frederika™ is leisurely and sooth-
ing with an exceptionally pleasing
clarinet solo from Bill, later joined
by Johnny on flute. This is not hit
material ‘but well worth a listen.

*“Pepe” is the big number for
January, and there’s going to be a
right royal battle for top place in
the charts between Russ Conway
and Duane Eddy.

On Columbia, Russ has the back-
ing of John Barry’s orchestra as he
sends the notes tumbling out in
tvpical style. It's a cheerful, cheeky,
chirpy sort of tune with a pieasant
relaxed melody in the middle.

“Trinidad ” was partly composed
by Russ himself. It’s sunny, it’s
catchy, and of course, it's Conway.
And that’s good enough for me and
hundreds of thousands of others!

Naturally the London recording of
“Pepe” by Duane sounds veri; differ-
ent. Fast beat is prominent while Mr.
E. takes care of the tune with
occasional help from a tooting sax.

“Lost Friend” is slow and on the
sad side but the title suggests that it
was perhaps inspired by a sad and
serious event.

Big ‘question is, will it be Duane

or Russ who ‘makes the bigger im-

pact with *“ Pepe®?

I'm not bemg cowardly (honest I'm
not!) but I reckon they can both do
equally well for the simple reason
that their appeal is ‘to differ
sccnons of the record-buying pubhc

NEW MUSICAL EXPRESS *

DUANEV RUSS
EDDY ~CONWAY

The ‘Song’ should count

HERE’S a pleasant cecording of “Pepe” on Decca by Ronme

Aldrich. and the Dreamers, but with the terrific competition, I
guess Ronaie should concentrate on the other side—the theme music
from the film “ The Singer Not The Song.”. (I think I ought to point
out that this is NOT a musical, but a strong drama set in Mexico).

A bold melody suggestive of the powerful emotions that make up the
story of a battle between priest and gangster.

The music was written for the film by Philip Green who conducts the
Knightsbridge Strings in * The Singer Not The Song ' on Top Rank.

This version brings out more of the colour and richness of Mexico and
meore of the tense, taut drama.

Coupling is from the same film—*"Anacleto’s Theme.” Anacleto is the
gangster and accordingly this is tough, arrogant music with a rhythm of
galioping hooves. Good listening on both sides.
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in film theme battle

N addition to the Tommy

More ‘Sundowners’
hit the music trail!

Reilly (Philips) version of the

theme from ‘ The Sundowners ” reviewed last month, three
more waxings have been released, including two on one label.

Billy Vaughn and his orchestra
give this wonderfully imaginative
number a straightforward treat-
ment with saxophone as the main
solo instrument.

Flipside is that .most. attractive
melody *Old Cape Cod,” possibly
better for a British audience, with-
out the words.

That’s on the London label.

So also is the recording of “The
Sundowners” by Felix Slatkio and his
orchestra. This version seems more
in keeping with the mood of the
melody, using a big chorus instead
of saxophones, which somehow just
don’t sound right in connection with
“outdoor” music.

“Gayther’'s Gone” is the title of
the coupling. A bright and beaty
semi-novelty with chorus and guitars
as well as big orchestral sound.

Brunswick coverage of the theme
from “The Sundowners” is by Jack
Pleis and his orchestra.

Deep-sounding brass has an im-
portant part 4n this arrangement
which emphasises the bold, head-up-
shoulders-back quality of the melody
rather than the lyrical appeal that
can be brought out.

Flipover is our old friend “Pepe."
Attractively presented but unlikely, I
fear, to be heard very often in face
of the other high-powered recordings.

Ay

Yk MORE GUNFIGHTER
BALLADS AND TRAIL BSONGS
(Fontana). A set of lilting, guiltar-
backed country-and-western songs
by Marty Robbins, telling stories of
trouble and woe of cowboys, such
as The Song Of The Bandit, Streets
Of Loredo, Little Joe The Wrang-
ler, and T've Got No TUse For
Women. Melodic American history.

*a4 BOB CROSBY'S GREAT
HITS (London). Recapturing the
palmy days when Bob Crosby, his
Bobeats Group and his band were
the pride of Chicago, you'll find the
big-band beat very thrilling. Every
number has a strident, insistent,
trad-flavoured excitement to  it.
Standouts are Big Noise ¥rom Win-
netka (with drummer Ray Bauduc
and bassist Bob Maggart), the
honky-tonk piano work of Billy Max-
ted in Little Rock Getaway, and
the band's slower Gin Mill Blues.

%% AM I THAT EASY TO
FORGET (London) is the title song
of a soft-sung album by Debbie
Reynolds, featuring quiet love songs,
with a male vocal group and a
string-filled orchestra, The film star
woos listeners with a husky, coax-
ing voice which has plenty of appeal.

S

Tas by [ Allen EBEvans

Ask Me To Go Steady, Too Young
To Love, Why Not Me, and Summer
Romance are typical slow senti-
mental numbers, and «hanging fthe
mood, Debbfe goes gay with Aba
Daba Honeymoon.

Y %% LATIN AFFAIR (Capital)
brings out the best of Latin rhythms

his Orchestra, who prove they can
provide the currently popular Ameri-
can big-band sound, too, with Dar-
danelia, and charm with a sultry
beguine called Song Of Orpheus
on the next track, They also pro-
vide a sun-filled version of Never
On Sunday, No dull moments,

in the George Shearing Quinlet agaln
(its third LP of this kind). Favour-
ites here are You Stepped Out Of
A Dream, Dearly Beloved, and All
Or Nothing At All,

%% MOMENTS TO REMFEM-
BER (Philips) brings the sugary
Normaen Lubeff ‘Cheir back to the
turntables, with .a set of romantic
songs. Paper Doll 18 wonderful ilis-
tening, and g0 are Sleepy Lagoon,
Amapola, and The Breeze And I,
The instrumental accompaniment is
top class. Most relaxing,

whk4 OO0H . . . IT'S THAT CHA.
QUITO AGAIN (Fontana). Plenty
of valume, vocals in Spanish, lots of
atmosphere about this L-A music
by Chaquite (Johnny Gregory) and

4% SOFr SPANISH NIGHTS
{Fontana) are supplied by the
soothing singing and guitar play-
ing of Los Chamacos (John, larry
and ‘Richie Vaughan from Columbia,
S8outh, Amerjca). They &ng in
Spanish and English.

%% THE BLUE AND THE GREY
(Columbia) gives you folk songs of
the American Civil War, whicbh
Charles Chiiton presented first on
BBC radio. The performers here
sre the Grorge Mitchell Cholr and

formance by Marty Robbins (Ballad
Of The Alamo) and the Brothers
Four (The Green Leaves Of Sum-
mer), makes good listening. John
Wayne recites the David Crockett’s
Speech. Excellent orchestral music
by conductor-composer Dimitri
Tiomkin, with special mention of his
Charge Of Santa Anna composition.

% LATIN CARNIVAL. (Colum-
bia) is full of fiery L-A rhythm
from the trumpet of Eddie Calvert,
with Martin Stavin’s orchestra back-
ing. I liked particularly Besame
Muchos, Copacabana and Venezuela.
A lively disc.

*4& THE MUSIC OF VICTOR
HERBERY  (Gala) provides a
‘haunting set of well known tunes

played with great feellng by the
Stradivari Strings., A rich, pleasant
tribute to a great composer. <
%% WANDERING (Parlophone)
reintroduces that entertaining
chorus of German youngsters—the

sololsts, with the | me
Orchestra, ¢eonducted by Alfred
Railston, Rousing songs, with a
manly appeal.

Wi THE ALAMO (Pbilips) film
soundtrack, plus the additional per-

Obernki Children’s Cholr—sing-
ing their big hit, The Happy Wan-
derer, along with Should Auild
Acquaintance Be Forgot, and 15 Ger-
man songs, all with a happy lilt to
them, =®ung with a great joie de
vivre.

QT? NEW FOR THE Ev YEAR Q'@

JOE BROWN THE VISCOUNTS
«“SHINE” “MONEY IS THE ROOT
b/w OF ALL EVIL”»
“THE SWITCH” | b/w “ONE ARMED BANDIT"
TERRY YOUHNG JOSH MACRAE
“PARTNERS” “*MESSING ABOUT
b/w ON THE RIVER”
“MAVERICK” bjw "HIGH CLASS FEELING”
DAVY JONES - 101 STRINGS
4 b
‘SCEmE RY Q(JOE’S BOLERO”
“SHEN ANDOAR” b/w "BEGUINE FOR LOVERS”

POTTED POPS

FRANK CORDFLL (HMV) and his
orchestra offer the theme from the film
‘‘Tunes Of Glery.”” Titled *‘‘The Black
Bear,’”* it’s a traditional from Scotland
hotted up with a swinging beat. Opens
and -closes with pipes but the brass
section in the middle is pop enough.
Good and refreshing. “'Darling Charlie’’
again has a crisp, punchy brass sound
in the modern arrangement of the trad-
itional alr,

JOHNNY GREGORY (Fontana) con-
ducts his orchestra in two popuiar TV
‘themes. ‘‘Bonanza'® is fast-moving and
invigorating; ¢‘'Maverick’ has a jog-
trotting devil-may-care mood to it.

B THE KAVE SISTERS

JOHNNY BURNETTE

The latest hit-maker on the London
label sounds all set for another
winner with “You’re Sixteen.”

Johony Burmette shows a strong
inclination (so far) to record numbers
that have a really worthwhile and
recognisable tune, and this particular
numhcf comes easily into that

ory.-

leely beat. easy-on-the-ear arrange-
ment with strings and a chorus hum-
ming.

There’s sparkle in Johnny’s sing-
ing and I fervently hope that he’s
here to stay.

“l Beg Your Pardon™ is quite 2
plcmm little number, but not one
you 'l remember. About a guy who

meets a gal again after a two-year

mt]crval in which she’s changed quite
a lot

BILLY FURY

Despite the fact that he has the
ability and certainly the popularity,
Billy Fury has not yet had a really
big hit. Probably because he’s never
had a number that’s quite strong
enough.

That could be put right in a big
way with his latest Decea recording,
“A Thousand Stars.”

A slow rock beat, a good melody,
a first-class teenage lyric and a big
arrangement  with chorus and
orchestra,

“Pysh Push” s a rather odd title
and | won't attempt to explain it.
The rhythm is a sort’ of Latin rock
and the number moves along at a
lively pace.

Billy, for his part, gives a great
performance.

SELLERS/LOREN

From that very. successful LP,
Parlophone have takcn another track
as a follow-up to * ‘Goodness Gracious
Mez.” This time Peters Sellers and
Sophia Loren_ deal in * Bangers And
Mash.”

Mr. Sellers and Miss Loren inter-
change their Cockney and Italian
accents so that in the end she is
offering him a “punch up the throat"!

I cxpeet this disc to reach the

NME Charts but it won’t do as

well as its predecessor, not having

that madly catchy ‘“heartbeat”
rhythm.

Sophia has the flipside all to her-
self with a cute number called “Zoo
Be Zoo Be Zoo.” la Miss Lorens
language that title means *I love you.’
And what man wouldn't like to be
zoobezoobezoo-ed by Miss L.?

\|RECORDS by post

Tax Oversecas, post free U.K.
All discs veviewed in NME pilus
THOUSANDS more.

OUR SERVICE IS FAST

PAPWORTHS

32, Alfreton Road, Nottingham

free

® for all your Gramephone
% ® Records and Sheet Music

'y, 00 00000000
@ Prompt attention mail
orders, over £2 pos' free

 SNELSON'S

Theatre & Travel Agency

12 Frognal Parade, Finchley Rd,
*® Tel. HAM 3655 & 8663, NW3

OUR BEST THANKS TO BARRY, TED and ERNIE FOR MAKING

1 WISH I COULD SHIMMY useny SISTER KATE|

By THE OLYMPICS (voGue pop 45v9174) Radio Luxembourg's

THANKS ALSO TO STEWART MORRIS and DAVID JACOBS (JUKE BOX JURY’')

'‘RECORD OF THE WEEK'

LAWRENCE WRIGHT MUSIC CO.

LTD.

VOGUE RECORDS LTD.
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JOHN BARRY SEVEN
Black Stockings

COLUMBIA 45-DB4554

EDDIE CALVERT

Wonderland
by night

COLUMBIA 45-DB4561

RUSS CONWAY
Pepe

(from the film)

COLUMBIA 45-DB4564

CONNIE FRANCIS

Many tears ago

45-MGM1111

PILTDOWN MEN
Piltdown
rides again

CAPITOL 45-CL15175

PETER SELLERS

AND

SOPHIA LOREN

Bangers and Mash

PARLOPHONE 45-R4724

U.S. BONDS

New Orleans

TOP RANK JAR527

MAURICE WILLIAMS

Stay

TOP RANK JAR526

Exchange your EMI record tokens
for any of these great records

NEW MUSICAL EXPRESS

_TOP HIES |

LOVIN' BABE
THE BACHELORS
THE SINGER NOT THE SONG
RONNIE ALDRICH

45-F 11310 Decca

DUANE EDDY
PEPE

45-HLW 9257 London
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THE BROWNS

BEST SELLI
RECORDS IN B lTAlN

(Wednesday, January 4, 1961)

Last This
Week

3 1 POETRY IN MOTION
johnny Tillotson (London)
2 2 SAYE THE LAST DANCE
FOR ME Drifters (London)
4 3 1LOYE YOU
Cliff Richard (Columbia)
1 4 IT'S NOW OR NEVER
Elvis Presley (RCA)
4 5 LONELY PUP
Adam Faith (Parlophone)
10 6 ROCKING GOOSE
Johnny and the Hurricanes
(London)
8 7 GOODNESS GRACIOUS ME
Peter Sellers & Sophia Loren
(Parlophone)

12 8 PERFIDIA
Ventures (London)
7 9 STRAWBERRY FAIR
Anthony Newley (Decca)
9 10 MAN OF MYSTERY
Shadows (Columbia)
19 11 BLUE ANGEL
Roy Orbison (London)
14 12 COUNTING TEARDROPS
Emile Ford (Pye)
16 13 PORTRAIT OF MY LOVE
. Matt Monro (Parlophone)
15 14 STRAWBERRY BLONDE
Frank D’Rone (Mercury)
24 14 LITTLE GIRL
Marty Wilde (Philips)
22 16 BUONA SERA
Acker Bilk (Columbia)
17 16 SWAY
Bobby Rydell (Columbia)
11 18 GURNEY SLADE
Max Harris (Fontana)

— 19 STAY
Maurice Williams and the
Zodiacs (Top Rank)

13 20 AS LONG AS HE NEEDS ME
Shirley Bassey (Columbia)
6 21 LITTLE DONKEY
Nina & Frederik (Columbia)
28 22 TILL Tony Bennett (Philips)
25 23 LIKE STRANGERS
Everly Brothers (London)
21 24 MY HEART HAS A MIND
OF ITS OWN
Connie Francis (MGM)
18 25 LIVELY |
Lonnie Donegan (Pye)
-— 26 CHARIOT
Rhet Stoller (Decca)
30 27 DREAMIN’
Johnny Burnette (London)
28 28 IT'S YOU THAT | LOVE
Marion Ryan (Columbia)
27 28 Gl BLUES (LP)
Elvis Presley (RCA)
— 30 BLACK STOCKINGS
john Barry (Columbia)
19 30 MY LOVE FOR YOU
johnny Mathis (Fontana)

M-

(Tuesday, January 3, 1961)
20 This
Dec. Week
2 1 IT’S NOW OR NEVER (Ricord!)
1 2 LITTLE DONKEY (Chappells)
3 3 NEVER ON A SUNDA
(Unlted Artists)

7 4 SAVE THE LAST DANCE FOR

ME

(Manor)

5 LON]".LY PUP (Mills)

21 6 I LOVE YOU (Shadows)
16 7 TILL (Chappells)

14 8 TOGETHERNESS (Debmar)

19 9 STRAWBERRY FAIR (Essex)

— 1o POETRY IN MOTION (Morris)

9 11 MY HEART HAS A MIND OF

ITS OWN (Nevins-Kirshner)

8 12 AS LONG AS HE NFEEDS ME

(Lakeview)

11 12 MAN OF MYSTERY (Feldman)

10 14 IN MY LITTLE CORNER OF

THE WORLD (Kassner)

4 15 MARY’S BOY CHILD (Bourne)
13 16 GOODNESS GRACIOUS ME

(Essex)

22 17 GURNEY SLADE (Robbins)
— 18 PORTRAIT OF MY LOVE

{Lennox)
17 19 MY LOVE FOR YOU
(Johnny Mathis)
4 20 MUST BE SANTA (Cromwell)
12 21 DREAMIN’ (Edwin Morrla)
18 22 LOVE IS LIKE A VIOLIN
(Keith Prowse)
20 23 LET’S THINK ABOUT LIVING
(Acuft-Rose)
23 24 MILORD (Aberbach)
14 25 LITTLE WHITE BERRY
(Berry)
21 26 KICKIN’ UP THE LEAVES
(Peter Maurice)
— 26 LIVELY ! (Easex)
— 28 OL. MAC DONALD (Barton)
— 28 ROCKING GOOSFE (Vicki)
— 30 PERFIDIA (Latin-Amerlcan)

B ING POP
RECORDS-IN U.S.

(Tuesday, January 3, 1961)
Last This
Week
1 ARE YOU LONESO\(F
TONIG Elvis Presley
2 WONDLRLA&D BY NIGHT
Bert Kimpfert
3 LAST DATE Floyd Cramer
4 EXODUS Ferrante & Telcher
3 A THOUSAND STARS
Kathy Young & The Innocents
6 NORTH TO ALASKA
Johnny Horton
7 MANY TEARS AGO
Connls Francls
8 YOU’RE SIXTEEN
Johnny Burnstte
13 9 ANGEL BABY
osie & The Originals
10 10 CORRINE CORR NA
Ray Peterson
16 11 RUBBER BALL Bobby Vee
9 12 SAILOR Lolita

®x =2 & X} ™ -

11 13 HE WILY. BREAK YOUR
HEART Jerry Butler
20 14 WILL YOU LOVE ME
TOMORROW Shirelles
12 13 LONELY TEENAGER Dion
17 16 WONDERLAND BY NIGHT
Louis Prima
13 17 PERFIDIA Ventures
14 18 ROCKIN’ AROUND THE
CHRISTMAS TREE Brenda Lee
— 19 WONDERLAND BY NIGHT
Anita Bryant
— 20 SWAY Bobby Rydell

*

The American chart Is published
by courtesy of * Billboard "’

SEND ME THE PILLOW YOU DREAM ON

45[RCA-1218 RCA

CANDID CAMERA THEME
BILL BRAMWELL

45-F 11309 Decca

—— i e s i e s s s s e s s i e ' i e e e it

THEME FROM

'THE SUNDOWNERS'
FELIX SLATKIN

45-HLG 9256 London

JOHNNY BURNETTE
YOU'RE SIKTEEN
THE CRICKETS
DON'T GHA KNOW
BILLY FURY

A THOUSAND STARS
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