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This teak-finished cabinet conceals a space-age solid-state all-transistor
record player with 4 speeds, automatic/manual record changer, and a
mono/stereo compatible pick-up. The powerful 4-Watt output is chan-
nelled through a 6}” round loudspeaker positioned in a properly designed
acoustic chamber. Comprehensive controls and sockets are placed
discreetly at the side of the unit. Model GF810: 32 gns.

Model GF813 ‘True-blue’ portable in
smart pale blue leathercloth-covered
case with padded top. 2-Watt output.
1 speeds. Automatic/manual changer.
Mono/stereo compatible.
Comprehensive controls. 21 gns.
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No. 1

BARRY

GIBB

JITTLE Barry Gibb had butterflies

dancing about in his stomach the day
he stepped out on to the stage of Man-
chester Gaumont, pulling his six-year-old
twin brothers behind him and clutching
tight to the guitar his dad had bought

him for Christmas.

The audience smiled and muttered apprecia-
tively ; the lights went down ; the butterflies
danced some more; and then Little B.G. and
the twins plunged headlong into their inter-
pretation of Paul Anka’s “I Love You Baby ”
and Tommy Steel’s “ Wedding Bells.”

When they finished, the audience clapped and
roared and the manager told them they were great
and gave them a prize of a shilling each.

“It wasn’t the money that spurred us on,
then,” says Barry today, * and it isn’t now. We

just wanted to be a.success.”

Over the years, Little B.G. has become a big
(6ft. tall, 11st.) Bee Gee with a deep conscience,
a sense of humour, and a look in his eyes that
asks to be respected as a man of intelligence.

His censcience strikes him most when he appears
with the group and sees bouncers pick up girl
fans and fling them around without regard for
He feels personally
He says it makes him feel sick inside.

their feelings or femininity.
responsible.

For this reason, Barry revels in
the story of Austrahan singer
Normie Rowe, who once stopped
in the middle of his act in order
to fell a bouncer he'd seen whirling
a girl around like a top before
flinging her into the stalls.

Barry grinds his teeth and sits
on the edge of his seat as he
recounts the tale. “ He got
what was coming to him,” he
smiles with satisfaction. “Some
of those heavies are so sadistic
they frighten me to death.”

As an act, three-fifths of the
Bee Gees were born the day Barry
first strummed his Christmas-present
guitar and found tiny Maurice and
Robin joining in with him,

Amazed

“ It was amazing,” he says, in the
warm, rounded Northern accent that
10 years in Australia couldn’t take
away. ‘‘1 just started singing and
trying to play, and suddenly I found
the s'xx-yaar{)fd twins with me doing
three-part harmony.

¢ This,” I thought, * could
be something.”” So we kept at
it, and I fiddled with the guitar

till I found my own chords. I

still play that way.

“After that we did the talent
show at the Gaumont, then a few
other things. About a year later,
the fretboard warped!” .

Barry still suffers from butterflies
in the stomach before a show,
except that now the butterflies have
to flutter around
cigarette smoke. ,

“] get the whole bit when I'm
waiting to go on,” he told me. 1
smoke and I tremble and I walk
around all over the place. Any
artist who tells you he doesn’t get
nerves is either lying or completely
uninterested in his performance.”

Normal

Barry led a fairly normal life in
Manchester around the age of 10 or
11. The family lived in a nice semi-
detached in Keppel Road, Chorlton-
cum-Hardy, and he went to Oswald
Road School

He later remembers his mother
being a great friend of Herman's
mother—'* Pete’s mum was married
in my mum’s wedding dress '’—and
of Herman being shy of girls and
always . teling them he had to go
home to play his trumpet, That was
in West Didsbury, whene, maybe,
dating girls and trumpet playing are
as compatible as they could be.

When Barry's father and mother
told him the familly was emigrating
to Australia, he remembers he didn't
really worry about leaving his firiends
and the neighbourhood he knew,

“I Jjust accepted It,”’ says
Barry. ‘It was like a big adven-
ture, going half-way around the
world,

1 was 12 when we got to Mel-
bourne, I left school at 13, and after
that I didn't have an education. I
don't really know much at all. Al
I can do is write and read. Mathe-
matics and history ? Forget it.

‘¢ Show business has always been
in my blood, but I did get an ordinary
job once. It was in Brisbane, and
I had to cart materals to a tailor's
in a case, The tailor would give me
the money and I would have to take
it back to the office.

“ X got sacked because I went
home one day and forgot to hand
the money in. X really did forget,
but they thought I'd nicked It.
So they sacked me.”’

Most Bee Gee fans know the big

in a fug of -
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New series—MEET A BEE GEE

By Alan
Smith

break for the group was a children's
hour series on Brisbane's BTQT TV
station, but then the kiddies welfare
department interfered in their acti-
vities and it eventually fizzled out.

Barry -recalls how they afterwards
did a year and a half at a place at
Surfers’ Paradise (he was about 14,
the others 10 or 11) singing all kinds
of material from ‘° My Old Man's A
Dustman ** to ‘* What'd I Say.”

‘‘ Big artists would come to top the
bill there,” he says, ‘' but we were so
young and sweet we were killing their
acts and doing great ! We thought :
if we can do this well—why not have
a crack at Sydney ?

‘* We then went to Sydney and got
a recording contract and made the
first of 15 flop singles in a row.''

Barry adds, Dbitterly : ‘¢ People
would tap us on the head and say:
‘Go play with your toys.’ They
thought we were just kids who would
never make it, There's no special
love for the English, either. The
Australians are very Americanised
now,

‘ Eighteen months ago we got into
the Australian Top 10 with ‘ Wine
And Women ’ ; then 'l Was A Lover,

A Leader Of Men ' ; then ' Spicks
And Specks.’
‘¢ Splcks And Specks®' was

No. 1 when we decided to leave
Australin, But we went without
one word of Press.”

Father of Barry, Robin and Maurnice
is Mr. Hugh Gibb, who used to be a
drummer with his own  Hughie Gibb
Orchestra on the Mecca circuit until
he took his boys to Australia. He has
managed them and (this they admit
readily), pushed them aiong over the
years,

Mr. Gibb was In the vast penthouse
flat of Bee Gees'-agent Robert Stig-
wood (where Barry and I sat talk-
ing), and he negotiated the animal
skins over the floor to bring us the
latest magazines from Australla.

Several minutes elapsed while Barry
and his father muttered, understand-
ably, at the way one particular
magazine ignored the Bee Gees, or
seemed to deMght in playing them
down. One Aussie columnist seemed
to Dbelleve Normle Rowe and the
Easybeats were the latest rave in
Britain.

‘“See what I mean ? " asked
Barry. ¢ We have hits in the
States ; we’ve been Neo, 1 here ;
and we get write-ups like that.
What can you do ? ”’

This natural exasperation hits him
only once in a while. Usually, I
he can, he likes to take life calmiy,

He describes himself as ver.”
religious. ‘I don’t like church,’”’ By
told me, ‘' but I am very religious!
I just happen to think it's a very
personal thing.

A habit

‘“To go to church to learn—yes.
But after that, I think too many
people just g0 out of habit.

‘“It's the same,’”” he volunteered,
suddenly, ‘* with sex in films. I hate
to see it. I'm not saying I turn
away, but I simply don't believe a
woman should show off her body as
an excuse for having no talent.”’

Barry is genuine about his fiercely
moral point of view, but domn't think
of him as a humourless fuddy-duddy.
He loves comedy — especially the
‘Carry On' films —and he hates
realism or death.

‘I adore Biblical eplcs,” he
admitted, as he sat forward,
drumming his fingers on his knee.
‘ They're fantastic.”

He belleves in life after death ;
that throughout Mfe we are audition-
ing for something higher ; that death
is something he should not be afraid
of ; and that people who think there
is nothing to foliow have got ‘“‘a
heck of a cheek.'’

Barry is also convinced of the
existence of unidentified flylng objects,
that in ten years the Negroes in this
world will wage war on the whites ;

Contd. on page 17
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Stars must eat—and what’s that GEORGE has tucked into his jacket ?

NEW MUSICAL EXPRESS

BEATLES EATING CHIPS! HAVE YOU EVER SEEN ANYTHING S0

NME, of course! Cheaper than a shirt.

NORRIE DRUMMOND LUNCHES WITH JOHN, PAUL
AND RINGO, WHO ARE WORKING AGAIN

THE crudely written sign on
the door read *“ Magical

JMystery Tour ” and from within
‘came the strains of “She Loves
You ” being played on a barrel-
organ. A handful of young girls
waiting patiently outside eyed
me up and down as I pushed
open the door and entered.
The smalt room was hot and
smokey. Long strips of film hun,
from steel coat-racks and dozens of
LPs lay scattered around the floor.
Empty coffee cups were dotted

everywhere and ashtrays spilled over.

with cigarette butts.

That was the scene fast weekend
in a small studio in the heart of
Scho where the Beatles are at work
editing their TV film.

John and Ringo were sitting on
a table watching the film through a
viewfinder, while Paul was synchro-
nising the sound of the barrel-
organ. George was having a day off
work.

‘“ Ah, Drummond's here. Must be
time for lunch,” said Paul, switching
off the music.

The three Beatles pulled on their
jackets and with road manager-
bodyguardfriend Mal Evans and
Peter Brown, the late Brian Epstein’s
personal assistant, we left for a smali
Italian restaurant about two blocks
away

Anyone walking through Soho

following us with a film camera
could have made a wonderful short
just by filming the expressions of
passers-by. ‘Some looked and recog-
nised. Others looked and puzzled.
But most just stared. And as we
entered the restaurant one middile-
aged lady almost choked over her
spaghetti,

“ You know, it’s ;ust great to be
back at work again,” declared Paul,
as we settled down at our table.
‘“ For the past eight weeks we've
been working regularly — just like

people !

“'We start at about 11 every
morning. Have an hour for lunch
and finish about seven in the even-
ing. What’s more we work seven
days a week,”

ust last week Peter Brown called
George at home and his wife Patti
declared qunte proudly : * Oh no,
George isn't here. He's owt at work.’

* Magical Mystery Tour ” was
the Beatles first attempt at editing
and directing their own film. Had it
been as successful as they hopcd ?

?appy with what we've done so

‘ Film-making isn't as_ dlﬁicubl
as many people imagine,” added
Paul. *“Its a matter of common
sense more than anything. We'd
never directed anything before and

. we didn't know about editing but

we're leammg ‘ Magical Mystery
Tour ”” was an experiment and so
far_it’s been successful.”

Did this mean that in future the
Beatles would write, produce and
direct their own full-length films
in future ?

‘ Mystery Tour is almost a full-
length movie,” said Ringo, look-
ing up from his plate. * I imagine
that we could make a film for
cinema-showing sometime. We'd
like to make our next film that
way.”

“We learned so much from
working on our own,” continued
Paul. ‘““ When we were making
‘Help’® with director Dick Lester
he used to ask us to do_ the same
scene over and over again and at
that time we thought it was just
because our acting wasn't up to
much but now we realise that it
wasn't necessarily so.

‘ When a film is being made you
generally shoot about ten times as
much film as is used in the finished

roduct. Then of course it has to
¢ edited down.”
the main course arrived con-
versation changed to Ringo's forth-
coming role in ‘' Candy ” in
which he plays the part of a Mexi-
can gardener.

“Yes that’s me all right,”” he
deolared in a mock erican accent.

“ 1t be starring with Burton and
Brando. Ringo Starr they call me
with the emphasis on Starr.”

then more seriously :

* Candy is a young girl who goes
around making love to lots of men
and I'm the first. We'll be filming
in Italy for about two weeks from
the begmmn% of next month. Yes,
I'm looking forward to it. A.llhough
it's only a small part I'm pleased

“ You see it's what they call ‘a
cameo role and of course the other
{mmes in the film should help it a
lot.”

Naturally this led to the subject
of John’s appearance in *“ How 1
Won The War.” Was he hap y with
the rather mixed reception ‘the film
had received ?

Colonel

McCARTNEY !

The conversation moved to more
general topics. AU three of them
were completely knocked out by
‘ Bonnie And Clyde” when they
went t0 see . One of the best

flms I've ever seen,” declared
John
They also went to see * The

Oldest Profession ™ recently, That’s
the film which is billed as a < Lusty,
Lustful, Luscious, Eyeful lhe
star of which is Racquel Weich.

“ We sneaked in there the other
week,” said Ringo, ‘‘thinking that
no one would see us. But when the
hights went up we found we were

(Continued on page 17)
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THE BOX TOPS
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‘“ Well, we probably won%t be ‘1 think the reviews were fair. |
finished for another couple of was happy wmh my part. It was an
weeks,” replied John, * but we're  experience.’
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The Mike Samihes Singers i
Do You Hear What | Hear
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Kim And Kelly Braden
Didn’t |
Columbia DB8312

Mrs. Mills
Party Hit Parade

Parlophone R5653

Diana Ross & The Supremes
In And Out Of Love

Tamla Motown TMG632

Vince Hill
Why Can’t | Remember (To Forget You)?

Columbia DB8305

Smokey Rohinson & The Miracies
| Second That Emetion

Tamla Motown TMG631

The Seekers
Emerald City

Columbia DB8313

Sunbury Junior Singers
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It was only later that I realised Cliff is almost always like. this’

behind the scenes. The leisurely image he projects with hits like
‘“ All My Love ” is belied by the fact that, away from the public, he
would make a. spinning top appear to be in slow motion.

Cliff moves. Maybe he's inspired
by  his dedication and beliefs, but
for some time now I've noticed
him charging about and burnin’ up
the old fuel-cells and loving every
minute of it. Every time I inter-
view him he seems like a man head-
ing to put out a fire.

Slowed.

This week CIiff has been slowed
down by his new -contact denses,
which might seem an unbelievable
situation, until 1 tell you they're
causing him to blow his nose a
lot !

Come #o think of it, all that
sounds a bit Irish and maybe I
should let him explain himself.

Says Cliff : * About a year ago

I got some conmtact lenses, and, 1

just couldn’t wear them. Recently

I was told that some German

lenses were the best in the world,

so laSt week I went to Germany
and had them fitted.

“Now they're fine, but it's
naturally taking a while to get used
to them and I find the strain affects
my nose and makes me sneeze. I
think they'll be OK eventually.”

Another side effect of this tem-

by

porary strain is that CLiff was hav-
ing to narrow his eyelids slightly—
Orientai fashion—and it struck me
that a quick tour of Japan right now
would probablg bring him even
more acclaim than fast time.

He was pretty good-humoured
about all this, and he made the
very valid point that contact lenses
would be invaluable to him in his
TV and film work. =

Cliff has never had any objection
to wearing spectacles—he’s had
enough pictures taken with specs.
(sce right)—but he’s always found
them a big disadvantage trying to
make out signals from cameramen
and directors.

“1 domn’t see people when I
haven’t got glasses or contact
lenses,” he laughs, “ 1 see vague
blurs!”

We then got down on the more
serious business of talking about
his career and records, and Cliif
settled down in a chair as he pushed
back 1he sleeves of hlS hght check

NEW MUSICAL EXPRESS

jacket and crossed one dark-suede
booted foot across the other. An
occasional glance towards the door
(where the Shadows were rehearsing
for a TV show with him this week)
kept alive his restlessness and
obvious urge to be back there burn-
ing up his carbohydrates.

Cliff has just finished work on
his full-length feature film for the
Billy Graham Organisation, ‘ Two
A Penny.” He describes his part
in lhls as ‘*‘ the best thing I've ever
done.”

“I’'m not saying it will be the
best film I've appeared in,” he
added, * because that depends on
the judgement of the public. Next
week we're going to show it to
some of the big circuits. We just
{:ope we can get a national screen-
ng.

Dramatice

*“ This my first important drama-
tic réle—in ** Serious Charge” 1
suppose 1 had only about four lines
—and now | find I've developed a
taste for serious parts. I love them.
There’s a chance I may appear in
a serious TV play, and frankly, 1
ca'nt wait to get my teeth into
it

* There are some sangs in ‘ Two
A Penny,’ and apart from those I’ve
written, I'm also heard singing
* Twist And Shout * against the

On sale Friday, week ending November 25, 1967

CLIFF’S NEW ‘EYES’ MAKE HIM SNEEZE!

LIFF RICHARD raced into the room, pumped my hand in greeting, smiled, took out his
handkerchief, blew hard, put it back again, looked up . . . and we were OFF ! I found
myself asking him questions as fast as the crack-crack-crack of a machine gun on a cold night
and taking down the answers at a speed I haven’t used since Birkenhead Magistrates Court,

CLIFF RICHARD, without his contact lenses, after a charity concert this week, in which he appeared

with the SHADOWS for the first time in several months.

With him are (1 to r) HANK MARVIN,

BRUCE WELCH and BRIAN BENNETT.

background of a pub scene.

“1 loved the dramatic oppor-
tunities in this film. There are some
wonderful acting chances in it, and
one of the best is at a moment when
my mother (plaged by Dora Bryan)
discovers I've been on drugs. My

VIKKI CARR’S FRIGHTENING ‘ROYAL’ NIGHT ,

L THE most fnghtenmg experience of my life,” was how Vikki Carmr

described appearing in the Royal Variety Performance. But when 1
telephoned her at the Londonderry Hotel the day before she returned
to America she was her effervescent warm:-hearted and very likeable self

gain,

*“I hadn’t been too worried about
appearing until I was actually waiting
in the wings to go on and I heard
Dickie Henderson announce me as
a star from America. Then it shook
me to realise that I was representa-
tive of all those people back home.
For a few seconds 1 was paralysed.’

Vikki was married in lLondon a
year eight months ago and I asked
her how she Iliked marriage.

‘*‘Absolutely marvellous! My hus-
band Is actually over here with me
now but he was even more nervous
than I waa. During rehearsals he

was standing with me in the wings
when I suddenly realised he had
disappeared. I found him back in
the dressing room smoking, which is
a thing I've never seen h.m do
before."’

Vikki was still thrilled about the
enormous success of ‘It Must Be
Him,”’ which reached No, 3 both in
the NME Charts and in America.
For a singer who is mainly an album
artist I wondered i{f she would be
issuing a -higher proportion of singles.

““No, I don’t think so, albums will
still be the main outlet for my

By Lynn Harris

records but I do have a new
coming out on December 21
‘The Lesson.” The lyrics and music
have both been written by Mack
David who also wrote the lyrics for
It Must Be Him.'”’

It’s quite possible that Vikki will |
be over here again in the New Year.
In December she’s playing three
weeks in New York and in January
three weeks at the Century Plaza.
In February she is doing two tele-
vision spectaculars and a television
special. April will find her for four
weeks in Las Vegas and in March
she will probably be starting her first
continental tour of Germany, Italy
and France and then possibly coming |
to England for some concert dates,

single l
calied

reaction at that time took a lot of
thinking about.

‘* 1 think,” he reflected, ** it comes
off well.”

On the subject of his best achieve-
ments, Chﬂ mused lhat he regards
his recent ‘‘ Marie ” single as the
best he’s ever made, even though
it wasn't a pamcularly big seller.

“It’s funny,” he thought aloud—
** People kept coming up 10 me and
saymg what a fantastic rtecord

* Marie ' was, even though it didn't
get too hngh But here’s ** All My
Love™ doing well and nobodys
saying anything !’

Ciiff is, as always, brimming
over with pride for the undisputed
musical genius of Mike Leander,
who has lately been making the
backings of his records more than
ever like works of art.

We also talked at speed about
his strong urge to make a concert
tour with the Shadows, in which
both he and they would work on
their own and together ;

about a version of Little Richard’s
“Girl Cant Help It” he's
recorded ;

about how- he sees a great deal
of his future career devoted to mak-
ing ieligious films, because he can
work for Christianity more effect-
ively that way ;

America

about him visiting America next
summer to stay with the producers
of “Two A Penny ” ;

and about how he now loves to
sit at home and write songs with
the help of a tape recorder and
his “ Rhythm Ace” drum rhythm
machine (I gotta get one of those).

Suddenly Shadows Bruce Welch
came in, talked business, said
hello/goodbye, and was rhen gone,
with Clif following fast behind him
after shaking my hand and saying
here’s-to-the-next-time.

He's like a whirlwind, that CHff
Richard. It is my firm eontention
that every journalist who interviews
him should have at least a day off
for rest, recuperation and listening
to some of his more relaxed records.
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He's made hits for SHIRLEY BASSEY, KEN DODD, TOPOL, DES O'CONNOR, MATT MONRO and many others, but..

I TURNED FRANKIE VAUGHAN DOWN TWIGE

UESTION : “What do
Shirley Bassey, Frankie
Vaughan, Topol, Ken Dodd,
Des O’Connor, Marlene Diet-
rich, Johnny Mathis, the
Sadlers’ Wells Opera,
Richard Burton, Elizabeth
Taylor, Pet Clark, Julie
Andrews, Russ Conway, Noel
Coward, Foundations hit
writer Tony Macaulay, Matt
Monro, “Teenage Opera”
producer Mark Wirtz, Gracie
Fields and Judy Garland
have in common ? ”
Answer: NORMAN NEWELL.
This amiable former sheet
music salesman-turned-songwriter
and record producer has

recorded, or been an influence
in the lives of, all these names.

Four hits

Now he’s back in the news as the
producer of no less than four discs
in the current NME Chant—Frankie
Vaughan's ** So Tired ” and ** There
Must Be A Way,” Des O’Connor’s
* Careless Hands,” Shirley Bassey’s
“ Big Spender "—pius the newies
from Ken Dodd and Topol. It’s
an achievement to be proud of.

However, genial Norman (now an
independent disc producer) plays
himself down as * a frustrated
who hates being a failure.”” In fact,
his loathing of failure is one of the
reasons he’s excited about Vaughan's
return to chart suocess fately.

According to Norman: “I
originally turned down FRANKIE

VAUGHAN twice at auditions.

I was with EMI at the time, and

I simply didn't feel he had that

something special. It wasn’t that

he couldn’t sing competently : 1

was just looking for Quality X.

“When I first heard ADAM
FAITH, I remember thinking :
‘He's got this quality. He’s no
Caruso, but he’s distinctive.’

“Anyway, I don’t think Frankie
took it badly about me turning him
down. Why should he ? He did
fine on his own. And now that

says his ace recording
man NORMAN NEWELL »

KEN DODD, a strange mixture.

we're working together we get on
marvellously.

“ In England I don’t feel we have
a reputation of album artists of
distinction, as in the States, where
they have people like Tony Bennett
and Jack Jones.

“ I think Frankie Vaughan could
help to fill that gap. I think he
could be the greatest . . . we've just
finished an album together, and if
anybody has any doubts—just listen
to it.

* When Frankie records with me
I don’t have to tell him anything.
There is no argument, no fuss.
give him as fine a backing as I can
and then I leave the rest to him.”

Because he writes songs as well
as producing (‘‘ Portrait Of My
Love,” *“ More,” and thousands of
others), Norman finds this biggest
problem is that most music pub-
lishers dont bother to send him
their best songs.

“] have a lot of antists, and I
can’t write them a hit every week,”
laughs Norman. * 1 defy anybody

to do that.” (This even though he
wrote the words of * Portrait Of
My Love” in five minutes in a
recording studio !)

He describes KEN DODD as

“ the strangest mixture of

character I've ever encountered,

and I don’t ¢hink he’ll be
offended.”

Ken, # seems, phones him up
with a title.and asks him if he could
have a song written around it.
Norman travels to Birmingham for
a business discussion with - Doddy
and then ends up discussing the
complexities of the book of * Dr.
Zhivago,” which isn’t the sornt of
matenal tackled by thick-'eads!

‘1 don’t,” says Norman Newell,
* think anyone realises the mind
there is behind the face of Ken
Dodd. We did ° Tears,” *‘The
River * and a ‘ B’ side in one after-
noon, but I've knowrt us make a
record and then him want to re-do
it because he isn't happy.”

® .0
Exciting !

SHIRLEY BASSEY he describes
as * the most exciting girl I’ve met
in my flife.”

Says Norman : ** She is recording
at the moment better than ever in
her life before. My hope is to
make her a fantastic album artist.
If we succeed, I think it will largely
be because Shirley has become
almost a dramatic actress on record.

“ For instance, she has just
recorded a version of the Tony
Hatch song * Call Me,” which she
herself wanted to do as a terfibly
slow, touching song. It was her
idea completely. 1t has all the
loneliness in the world.

“1 adore Shirley Bassey, but I
expect we shall split up again. We
have before ; we will again!

“ She is an exci»tinﬁ, fabulous
person to be out with—the only
woman who compares with her is

. Marlene Dietrich. They both have

By
ALAN SMITH

début with * Careless Hands” is
* an accident.”
He adds : ‘' I wanted to record

the score of ‘ Half A Sixpence’ for
the * Music For Pleasure’ label,
and I thought Des would be just
right for it. I think he's great,
anyway : one of my ambitions is
to write a show for him.

Simple hit

“Anyway, when I went to see him
about i, Des said he'd really love
to make a single. I wasn't com-
pletely convinced, but Des suggested
he do ‘Careless Hands,’ and
thought : *Oh well, OK.. Now
it’s 1n the charts—as simple as
that 1”

Norman Newell—this man_of
many hits—was 25 before he decided
to write his first song. Before that
he sold sheet music in a Charing
Cross Road store.

‘ Really,” he said, good-
humouredly, *“ 1 wanted to be an
actor. I'd have been marvellous.
God, could I have pulled the wool
over their eyes!”

Modestly, he believes a great deal
of his success in the world of music
rests on a lucky start—Norman was
the man who recorded (in Britain)
that classic disc of the Jimmy Brown
song by the French group, Com-
pagnons De La Chanson. It sold
three million.

He may believe i’s luck, but I
put down his incredible recording
achievements to two things : sensi-
tivity, and a friendly and human
understanding of his artists.

NORMAN NEWELL with some lucrative
he’s produced.

‘souvenirs’—covers of albums

this great presence. Sidney Poitier.”
¢¢ Shirley can be a very amusing He smiled again. “As for
person, but she does get bad- records,” said Norman, “ 1 intend
tempered. Who doesn’t? . . . to see she has two or three fantastic
particularly an artist of her world albums before we split up the
quality. next time ! ”’
“JIt is a tragedy she is not in the According to Norman Newell,
movies. She could be a female DES O’CONNOR’S NME Chart

songs by

and

LULU
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THE HIT

SOUNDTRACK
that tops the U.S.A.

LPcharts!

Now on general release

TOSIR,WITH LOVE

starring Sidney Poitier and featuring

THE MINDBENDERS

E'roxm

D. J. WADE (St. Helens, Lanes.):
As a dedicated fan of the Beach

YOU to US

5 I first saw the group on a ballroom
Edlfed by * date and I have never seen such a

Boys, with every one of their good stage act. They were also very
albums in my collection, I must TONY BROMLEY friendly off stage -signing auto-
protest deeply against the latest graphs and chatting to the fans.

‘* Smiley Smile."’

After co-writing and produ¢ing the
fantastic albums ‘‘ Pet Sounds " I
and ‘‘ Shut Down Vol. 2, how
could Brian Wilson turn out such
utter trash as this?

If this is the progressive Beach
Boys, give me the era of '66/'67,
when their interchanging harmonies
on songs like ‘‘ God Only Knows '
and ‘' Good Vibrations *’ led them
to ultimate popularity. After striv-
ing so hard to reach the top it
seems a shame to throw it all away
by turning out a second rate LP like
this.

M. HERBERT (Dublin): Having
bought ¢ Smiley Smile,”’ the Beach
Boys new LP, I was knocked out
by it!

From the start the Beach Boys have
gone from complex stage to a more
complex one and the singing on this
LP is superb. It can only be des-
cribed as a technical masterpiece.

TREVOR GRIFFITHS (Blandford,
Dorset): I am a great admirer of
Alan Price’s skill as a musician
but I am afraid his latest single
‘‘ Shame,’’ leaves me cold.

The last two discs, ‘‘ Simon Smith '
and ‘* The House That Jack Bullt,"
were outstanding and it seemed
likely that there were better things
to come but this one doesn’t live
up to it.

I hope that his next ome will recap-
ture his old style.

R. O. COMBER (Glasgow): So Radio
1 Is to sack the ‘' pirate’’ dis who
have failed to live up to the BBC's
ideals. Surely this is the worst thing
they could do.

Firstly Radio 1 will doubtless lose
many of the listeners who make a
point of tuning in only to their
favourite djs’ programmes but also
with only a few chosen regulars the
programmes will become monoton-

popular but this cannot help them

at all.

think Engelbert Humperdinck is

quite right to delay the release of

his new record until 1968. By that
time the record buyers will be ready
for it.

PATRICIA ANNE (Castleford,
Yorks.): I think its about time the
Bee Gees got the recognition they
deserve, specially after proving-
themselves with a great record like
‘* Massachusetts.’” It was an
obvious No. 1.

. WELCH (Winchester Hants.): I am

very surprised at the lack of
exposure given to blues artists in
this country.

Groups like the Cream, John Mayall's
Bluesbreakers, Peter Green’'s Fleet-
wood Mac, and the Chicken Shack
play real music and not rubbish
like a great many popular groups.

LPs like the Cream's ‘' Disraeli

Gears ’* and John Mayall’s *‘ Cru-

sade '’ clearly show how talented

these groups are and it’s about time
they were recognised.

GREAT |DEA THIS SQUIRES BUDGET
PLAN, MARY = ONLY 5/-4 WEEK
AND ! CAN CHOOSE ANY £10

{ f

Yes—now you can build a BAG disc collection ea;i;l'y
Squires Budget Plan. £10 WORTH of records NOW for
only 5/- A WEEK (payable monthly). ANY ARTISTS—
ANY LABELS! We supply all records by post straight from
the ‘manufacturers. From pops to classics—singles, EPs,
LPs, mono or stereco. GUARANTEED FACTORY FRESH
AND UNPLAYED! AND you get Squires Record News
FREE every month—packed with latest releases, special
offers etc. AND our Research Team tracks down those
hard-to-find records your focal shop often doesn’t stock.
Personal service guaranteed. :

member of the KEITH PROWSE
group of Companies
[ | r 1 1§ 1} . X ____J§ |

Post Coupon NOW for the full facts about this great scheme.
PLUS free introductory copy of Squires Record News.

(Budget Plan available only to persons over 18 resident in U.K.)

ous.

Would it not be a better policy for
the BBC to keep up a sufficlent staff
of djs to enable frequent changes,
particularly on the 2-3 hour shows
and thus avoid monotony and
{rritation which will eventually
result in people turning off alto-
gether.

DONALD DARROCH (Greenock, Ren-
frewshire): With the current® suc-
cess of ballad singers like Engel-
bert Humperdinck and Tom Jones,
I am eagerly awaiting the chart
recognition of the. very talented
Malcolm Roberts. He has the ease
and polish of a true professional
and carries off all his songs to
great advantage,

Once he captures that elusive hit he
will be well on the way to the title
** Britain's Top Male Singer *' which
he thoroughly deserves.

L. ANDREWS (Blackwood, Mon.):
Why .do some pop artists release
one record on top of another with
no breathing space. Apart from the
fact that we are always seeing the
same artists promoting their latest
singles it surely spoils the chances
of chart success for the second
record.

Frankie Vaughan, the Bee Gees, Anita
Harris and the Traffic are all doing
this. Undoubtedly these artists are

ADDRESS

Post now to Squires Records Ltd., (Dept. NMEI128.)
202 Tooting High Street, London, S.W.17.
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DAVY WANTS TO LIVE IN
ONCE AGAIN

NE of Davy Jones’ most treasured ambitions is to come
away from America and all the showbiz glitter of life
with the Monkees and—just for a while—return to his réle
as Ena Sharples’ grandson in * Coronation Street.”
Davy was thinking aloud about this pet idea of his when we met

in London last summer.

We spent a good few minutes in which he

cheerfully discussed ways he could be woven back into the TV
series if ever he got the opportunity. (Which I personally doubt,
as he’s probably too heavily contracted in the States, and I know
his management don't like the Monkees going off on various

personal projects.)

Howcver Davy siill keeps a very
strong baydrwm Belief * that
one day he’ll be able to walk back
into the Granada TV studios in
Manchester and take up exactly
where he left offi—and if you don't
believe me, just ask his good friend
Jennifer Moss.

Jennifer is the young actress who
plays Lucille in Coronatlon
Street.” She worked with Davy in
‘the series and in several radio plays
a few years ago. .

They went steady for a while : in
fact, both of them have told me of
the days when Davy was on tour
in a play, and he’d phone her up
long distance and try to impress
her with a posh accent!

According to the chatty, friendly
Jennifer, who is just back from a
stay in America as Davy's house
guest—'* He often has a lot of fun
talking about just how he could be
re-written into the show.

Just joked

‘“In fact, when we were talking,
he jokingly suggested the story
couwld be that Ena Sharples’ grand-
son was visited in Los Angeles by
Lucille, where she got into some
trouble, so the two of them escaped
back to Manchester !

‘“ But,” Jennifer added hastily,
“he was only joking! I didn't get
into any trouble in Hollywood,
thank you.”

She went on : ‘1 remember I
worked with David over seven years
ago, in a BBC-TV play called
¢ June Evening,” which has just been
revived in London.

“David played my 1l-year-old
brother in this drama, which was
all about a coal strike in Bolton
in 1920. He had a lovely part in

which there was one beautiful scene
in which he stole the whole show.

“After that we did a lot of radio
together in Leeds, and also a play
caled ‘There Is A Happy Land,’
in which he had a really marvellous
part. There was no special reason
why we worked together so often.
But we did, and so we got 10 know
each other very well.

“PDavid hasn’t changed very
much. Oh, I know he’s got more
selfconfidence and he tends 1o
organise things now, but under-
neath, and away from other lgeop.le,
he is still the same David. He stili
talks about the same things and the
same people and places, like New-
market, where he was a jockey.”

Davy’s hopes

Jennifer popped away for a
moment to appear in another scene
in * Coronation Street;” and when
she came back we talked about
Davy's hopes for the future.

I told her that from conversa-
tions with him, I got the impression
he was unhappy about his lack of
freedom—particularly in not being
able to make a film on his own
occasionally.

Jennifer commented : * I know,
love, but there are many things I've
been offered which I've had to tum
down. You have to learn to aoccept
these things when you're in a TV
series.

“ You see, David demands things
and at the moment he’s getting
them. I know what he's like
because he and my father have the
same birthday and they're both
Capricorn. They both have - the
same personalities—rather impatient
and wanting their own way.

NEW MUSICAL

reveals his friend

JENNIFER

MOSS, who

plays Lucille
in the series,

to ALAN SMITH

**At the moment David doesn™
know exactly what he wants, as far
as his life is concerned, but in time
I know he’ll find out.

‘I have a tremendous belief in
him as a person and as an aotor.
I feel that whatever he would have
done he would have been successful,
even if fie had stayed a jockey.

‘“ When we were about 15 or 16
we went out together, and I suppose
there was somemhmg between us,
but ”’ (she laughed), * you have to
be realisticc Now we're just firm
friends. He’s there ; I'm here.

“] know how he feels about
me, becayse when I was in the

States his secretary said to me ¥

¢ You k,now, David is very fond

of you.

*“1 said : * Oh, really ?’ and she
told me that David told her I was
to be his house guest, and he
wanted me looked after because I
was a very nice English girl and
he wanted me to stay that way !

‘“David was, and is, a very
thoughtful person. While I was in
the States he looked after me like a
guard dog. I had a car laid on
and everything.

“1 had a wonderful time and I
found that when you meet American
people in their homes, they're fine.
But on a different level, life there
is so synthetic and gold-plated.

“1 wouldn't say Davy worried
too much about that aspect—he's
come to accept it.

“ But something that does upset
him is when 12- and 13-year-old
girls get too excited and won’t
let him alone.

“ You have to realise that Davy
is basically a very moral person.
He has a very moral attitude to
life and his career.”

Continued on page 13

EXPRESS #

‘CORONATION STREET’

- ‘o

DAVY JONES on motor-cycle for a Monkee TV scene, watched by JENNIFER MOSS in Hollywood

PYE RECORDS HAS
FIVE SINGLESIN THIS
WEEKS TOP TEN!

1. THE FOUNDATIONS Baby,Now That I've Found You
2.LONGJOHN BALDRY LetThe HeartachesBegin
8. THEKINKS Autumn Almanac

Q. DONOVAN There Is A Mountain

10.VALDOONICAN If The Whole World Stopped Lovin

From The N.M.E. Charts
W/E 24/11/67.

-
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INTRIGUE

*“Here We Go Round The Mulberry Bush”/
“ Coloured Rain” (Island).

NOTHER startling, punch-packed and
absolutely fascinating disc from Traffic
—full of light and shade, contrasting tempos
and intriguing sounds. For the most part,
it’s busy, urgent and infectiously beaty—but

i

L
= 1 She’s My

KEITH WEST

Another 'Opera’

S S

TURTLES
WALLOW

Little Was Right ” (London).

I RATHER thought
Turtles’ last release would
make the Chart, but it failed
to do so, and consequently I
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KEEP

there are constant breaks in the rhythm,
when all manner of absorbing ‘things happen. .

The organ is gutty and fruity, and on one
occasion gives out like a ship’s siren. The whole
record swings along with an uninhibited eagerness,
and works up to walloping fever pitch—apart, of
course, from those sudden breaks. In fact, on
first hearing, you’re never quite sure what’s going
to happen next. The vocal is spirited and alive,
and the whole thing has an irresistible carousel
flavour. As the title song from a film, it must
be big.

FLIP: A much more bluesy number, with an
intense and impassioned vocal by Stevie, and
again that swirling organ. A touch of psychedelia
in the instrumental passages.

Girl ?/* Chicken

the
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TRAFFIC (I 10 r)Wogll{)IEang’IS/‘;‘;/%Oﬁ,A% CAPALDI, C;l.RIS
Beach Boys revert to
surf-party sound
INOT the bes of the Besch Boys by any mesm. Tn fac, apare , _ ZOMBIES

from the whizzing and oscillating that permeates the whole
disc, it breaks away from their progressive approach and reverts to

He’s Gone '’ (CBS).

triumph

KEITH WEST

"« Sam 7/ Thimble  Full
Puzzles ” (Parlophone).

ANO’I‘HER saga of village life,
] in which a story-in-song is
dressed up in majestic symphonic
style—and again taken from the
“ Teenage Opera.” It’s as massive
a production as Keith West’s
first hit, with 80-piece orchestra,
blaring brass, sweeping strings,
kiddies’ choir and even train
noises.

For'this is the story of an engine
driver—and, for good measure,
there’s a touch of Christmas in the
lyric, and a solo from a seven-year-
old girl.

A shattering five-minute-plus pro-
duction that’s every bit as good as
the first one, and has even more
fireworks to offer. Unfortunately,
it doesn’t have such a catchy or
commercial chorus as ** Grocer
Jack.” But clearly, another triumph.

FLIP : An instrumental performed
by Mark Wirtz’ Mood Mosaic, this
is a jaunty Ilittle Jingle, lavishly
dressed up, and with a jogging, hand-
clapping beat.

of

can’t be too hopeful about
this one—specially with such

intense seasonal competition
around.
Wouldn’t say it was one of

their better records, either. It’s
mostly a mid-tempo, rhythmic
ballad, soloed by the leader—
and it doesn’t really come alive
until the reprise, when stringy
descants and discords give. it a

tions in the lyrie.

FLIP : Oh, this side’s much
more fun. It’s like a hoedown
square-dance adapted to a heavy-
beat twangy r-and-b treatment.
Good vocal blend here.

HARPERS BIZARRE

¢ Chattanooga Choo Choo /¢ Hey,
You In The Crowd '’ (Warner).

The evergreen Glenn Miller favourite
given a new 1look by this under-
rated U.S. group. Opens with train
nolses, then settles into a contagious
chugging beat, with Harpers Bizarre
employing some really beautiful vocal

harmonies. Brittle brass adds punch
to the number, which swings along
like crazy.

FLIP : Ostensibly an in-person per-
formance of a bright bouncer with a
““It's Not Unusual '’ type of rhythm.
Enthusjastic ensemble vocal, fuil
backing.

Nﬁﬁfi

In this song, we have to imagine
that the singer's girl-friend is in
prison, and he is writing her a letter
explaining what wonderful times they
will have together when she gets out !
Despite the depressing nature of the
subject, and_its questionable taste,
it’s extremely well  treated.

Sincerely rendered by its composer
Rod Argent, enhanced by colourful

something akin to their surf-party days.
The beat is vigorous and forceful, RONNIE JONES

and Brian Wilson’s exuberant semi- , e

shouted vocal is swept along com- . A
pulsively by organ and olanking A rhythmic ballad, sung with a
piano. It has more than enough  bluesey warmth by ‘this very promis-
rhythmic appeal and commercialily ing artist. He’s got an appropriate

to bulldoze us way into the Chart.  name—sounds as though he’s been

i 5 taking lessons from Tom Jones! I Beach Boy-type harmonies, with a
But by the standards which this _dig the backing, too—charming girls, mid-tempo beat, clavioine and a
group has set itself, it’s more than  svelte strings and “an underlying  delicious string scoring.
a shade disappointing. Not a great rasping. The overall effect (apart FLIP : A n
) 9 v : A plaintive tale of lost love
deal of tune, either. :;:o:l}es:l:i. too-sudden fade-out) s iopeuny and  delicately sung — and
FLIP : A  beautiful reflective ' FLIP: Another sincere styling of  'hen exploding into a big-bash in the
ballad, with incredible harmonles an imploring ballad, with Ronnie ﬂ'm‘t‘;s- Again, a delightful harmonic
simulating the fluctuating sounds of really tugging at the heart-strings. ke

the wind. Uncommercial, but excep-

Mid-tempo rhythm, with strings and
tionally well done,

horns.

SANDY POSEY

 Are You Never Coming Home '/
‘“I Can Show You How To Live "’
(MGM).

Having convinced us that she is a
woman, Sandy Posey summons up
every shred of her femininity in this
beseeching ballad.

I don’t dig the sickly spoken open-
ing, but once it breaks into tempo
and the lass begins warbling in dual-
track, it becomes very acceptable—
mainly for Sandy’s expressive sob-in-
the throat delivery, not unlike Connie
Francis.

Full marks for her performance,
but the material is rather dull,
ordinary and hardiy hit-worthy,

FLIP : Written by Sandy herself,
and sung on deep echo, this has a
throbbing beat and--surprisingly for a
‘B’ side—a stronger melody than its
coupling.

* TIPPED FOR
CHARTS
t CHART POSSIBLE

"Y L%

DIANA’
A REAL
CORKER!

DIANA ROSS AND THE
SUPREMES

*“In And Out Of Love ”/“1
.Guess I'll Always Love You”
(Tamla-Motown).

I'PS amazing how, within the
- limitations of the Motown
sound, Diana Ross and the girls
always manage to come up with
something slightly different from
their previous disc. Of course,
they have a remarkably indi-
vidual quality —you couldn’t
possibly mistake them for any-

one else, thanks mainly to
Diana’s  distinctly  seductive
appeal.

She’s on the top of her form in
this latest Tamla corker. It’s
bouncy, contagious and sparkles
with an unabated lustre throughout.
And despite all the time-honoured
Motown trappings, the tune is suffi-
ciently origmal for it not to be
confused with any of their earlier
hits. As Tony Blackbum would.
say, “ a chart-bound sound ”!
FLIP : Like the top side, a Holland-
Dozier-Holland eomposition. Another
exhiiarating finger-clicker, but not

quite so catchy as the malin titie.

ROLF HARRIS with his daughter
BINDI and LULU.

ROLF HARRIS

¢ Pukka Chicken *’/‘‘ Here Comes
The Bees "’ (Columbia).

Fun and games from the versatile
Rolf Harris, doing a Percy Edwards as
he clucks and cock-a-doodle-00s his
way through this self-penned novely
number like a berserk rooster.

There's a Jigging yakety backing
and the sound of kiddies laughing.
An amusing routine, but the novelty
soon wears Off.

FLIP: We've heard this one before
from the Barron Knights—about a
swarm of bees descending upon the

SEEKERS (1 to r) BRUCE WOODLEY, ATHOL CUY, JUD!
DURHAM and KEITH POTGER.

FAIRY-TALE FROM
THE SEEKERS

** Emerald City ” (Columbia).

THE FIRST
3 RECORDS
RELEASED
NOVEMBER 24th
ARE:—

THE GLORIES
GIVE ME MY
FREEDOM
58-3084

ELMER GANTRY
VELVET OPERA
FLAMES

58-3083

OTELLO SMITH &

THE TOBAGO BAD BOYS
MY HOMETOWN

58-3082

IS THE WAY IN

RECORDS CBS Records Ltd.. 28-30 Theobald’s Road. London, WC1

ClgS

HERE’S the Seekers’ seasonal offering—don’t think it’'ll do quite
as well as “ Morningtown Ride ” last year, but it’s an obvious

chart-buster.

The melody is based upon the last
movement of Beethoven's Symphony
No. 9 (which in turn is a Goethe
poem given a choral treatment), but
here 1t’s become an enchanting
ballad with a lovely fairy-tale lyric,
admirably suited to Judith Durham’s
crystal-clear voice.

There’s a kiddies’ choir joining in
the chorus, and a rippling accom-
paniment, It’'s hummable, un-
demanding and refreshingly uncom-
plicated. .

Owing_to the rush nature of this
release, tegret I havent yet heard
the flip.

MIKE FELIX

“ Biueberry Hill ’’/¢1I Don’t Think
You Want Me Any More ** (Dacca).

I' expect you remember Mike Felix
singing this old r-and-b standard
when he was with the Migil 5—and
now he comes up with a more peppy
solo version, He sings in ripe fruity
tones, not unlike Fats Domino, and
he’s backed by a swinging accompani-
ment of crisp brass and a gutty tenor
sax,

FLIP : A Chris Andrews song, this
is best described as a blues rocka-
ballad. Passionately handled by Mike,
with a plod beat and a full organ-
and-brass backing,

SMOKEY ROBINSON
& THE MIRACLES

“I Second That Emotion **/¢ You
Must Be Loved ”” (Tamla Motown).

Don’t know why the Miracles have
never caught on in Britain, as their
style is as typically Tamla as other
more successful groups on the labei.

This is a mid-tempo jerk-beater
with all the usual Motown trimmings,
but sounds much like all their
previous discs.

FLIP: And precisely the
remarks apply to this track, which
could easily be a continuation of the
top side. But of great appeal to
dancers.

THE FANTASTIC
JOHNNY C

‘ Boogaloo Down Broadway ’"/
‘“ Look What Love Can Make You
Do’ (London).

A disc that’s in the U.S. Chart,
and the title almost speaks for itself.
A penetrating jerk beat, with a semi-
shouted r-and-b vocal. Spirited, with
a genuine coloured sound. Not much

same

tune, but a beat you simply can’t
ignore.

FLIP: He's still boogaloo-ing on
this side! The mixture as before. I

had to look twice to make sure I
hadn’t put the top side on again!

MORE REVIEWS PAGE 12

flower people. Bubbling and bouncy.




On sale Friday, week ending November 25, 1967 NEW MUSICAL EXPRESS

9

fh fh h g S
s bbb chehcbaschdbch bbb e e dbts

|

avem.a o T e imes

& b3+
% =2 (Wednesday, November 22, 1967) 8‘
& EB Ea o
L2 b3+ 3¢
o4 K | BABY NOW THAT I'VE FOUND YOU Foundations {Pye) | 8 | 1 p3e
&4 7 | EX | LET THE HEARTACHES BEGIN Long John Baldry (Pye) | 3 | 2 }3e
€4 10 | BB | EvERYBODY KNOWS . Dave Clark Five (Cclumbia) | 3 | 3 }3*
’84 2 | B | 1ABADAK ! Dave Dee, Dozy. Beaky, Mick and Tich | 7 | 2 B‘
T » *%‘E* (Fontana) %‘3&
souNDS Bou L ’& 4 | 3 | LOVE IS ALL AROUND . . .. .. Troggs (Page One) | 6 4 *3’
QOVE . . . €1 4| gy | THELASTWALTZ . . Engelbert Humperdinck (Decca) [14 | 1 o
E 3 | fEB | MASSACHUSETTS . .. ... ... Bee Gees {Polydor) (11 | 1 g
|
NEW SINGLES ~3§~E< 6 | EJ | AUTUMN ALMANAC . .. .......... Kinks (Pye) 5 }3%&
’8 8 | EB | THERE IS A MOUNTAIN . ... .. .. Donovan (Pye) | 5 | 8 R
m A[‘TK o EB | IF THE WHOLE WORLD STOPPED LOVIN' Val Doonican | 5 |10 12
(Pye)
:g 9 m THERE MUST BE A WAY Frankie Vaughan (Columbia) (14 5 g
WM 5.8l V7 [} | CARELESS HANDS .. .. Des O'Connor (Columbia) |3 |12 |9,3¢,
19 ALL MY LOVE . . ... ... Cliff Richard (Columbia) |2 |13
. & o
This Town of{ 12 | [ | SAN FRANCISCAN NIGHTS Eric Burdon & the Animals | 5 | 11 p3+
RS 20631 RS (MGM) 12
£ IB | ! CAN SEE FOR MILES . . . . .. ... Who (Track) | 6 |13 2
' 9 5544 29 | [IJ | SOMETHING'S GOTTEN HOLD OF MY HEART ... .. 2 |16 p22e
‘g‘ Gene Pitney (Stateside) 8’
o 21 | EEB | ! FEEL LOVE COMING ON . Felice Taylor (President) | 3 |17 ex
‘SpavaUl / .8 20 m SOTRED .. ..... Frankie Vaughan (Columbia) | 2 |18 >3‘ 4
She Is Stl” A Mystery .8 WORED =y .. 7 %n x> s Bee Gees {Polydor) | 1 |19 8.
KAS 210 254 I'M COMING HOME . . .. . .. Tom Jones (Decca) | 1 |19 p3oae
o84 14 | EX} | FROM THE UNDERWORLD . . . . . .. Herd (Fontana) | 9 | 8 3¢
&4 18 | EBY | vouve nor cuaNGeD . . .. Sandie Shaw Pye) | 8 |14 I3*
‘! ERS Em DAYDREAM BELIEVER . . . . . -Monkees (RCA-Victor) | 1 |23 13
' " 15 | EX | HOMBURG . . . Procol Harum (Regal-Zonophone) | 8 | 5 >3‘ .
AN p3e 3¢
Y o 27 | BB | JusT LOVING YOU . . ... ... Anita Harris (CBS) |20 | 7 |a,
Chattanooga Choo Choo og{ 16 [ EEd | HOLEIN MY SHOE ... ...... .. Traffic (1sland) [13 | 2 {8,
WB 7090 o84 24 | EX | BIG SPENDER . . . . Shirley Bassey (United Artists) | 6 |24 o
’8 22 m I'M WONDERING . . Stevie Wonder (Tamla- MotOWn) { 19hg] 22 >3‘ Wit
ROY HUDD e%g 25 | EX | WHEN WILL THE GOOD APPLES FALL . .. .. Seekers |9 |12 ggﬁ
Artificial Jumpin’ Spider Seller . (Columbi) '"'In lnmm“
7N 17434 + WILD HONEY . . ... .. ... Beach Boys (Capitol) | 1 [30 p3+
2 ol
[ ] r
PUSSYFOOT ® °
7
Dee Dee Do Your Dance <€ IBI‘I"(III] S TOP 15 LPs 803* es Iva II|: Es I'a
7N 17395
NI € | sounD OF MUSIC . . .. .. .. Soundtrack (RCA) 137 | 1 {8, conducted by
THE JOH NSTONS +#4 2|.€© | SGT. PEPPER'S LONELY HEARTS CLUB BAND .. . . .. 26| 13 -
I Never W||| Marry .8 Beatles (Parlophone) ,3. . p ‘
7N 17430 .gg% 4 0 BREAKTHROUGH . . . . Various Artistes (Studio 2) | 6 3 ;3.3&
084 5 o DISRAELI GEARS . .. ........ Cream (Reaction} | 3 4 »30
JON LEDINGHAM RO
; 3| @ |BRITISH CHARTBUSTERS . . .. ... Various Artistes | 6 | 3 }3* D AYS O F FUTU R E P AS S E D
Wlthout An E .-8 {Tamla-Motown) 8. i
r\j gz .84 10 O LAST WALTZ . . . . Engelbert Humperdinck {Decca) | 2 6 8. © SML 707
MAX BYGRAVES <5+ 6| © | BEST OF THE BEACH BOYS, VOL. 2 . . . .. (Capitol) | 7 | 4 P33 also available'in mono DML 707
Strollin’ A 7 © | UNIVERSAL SOLDIER . . . . Donovan (Marble Arch) |6 | 7 3 modern day music’'s unbounded influence excit
IN 17427 & 8| @ |SMILEY SMILE . . ... .. .. Beach Boys (Capitol) | 3 | 6 3 ingly realised in symphgnic terms makes this
E UNEQUALLED . . . ... ...... Equals (President) |1 |10 3 imaginati_ve L? Completelv unique; includes the hit
THE SAN D PIPERS | 58] 15| (D | RELEASE ME . . . . Engelbert Humperdinck (Decca) 24 | 6 3:3& single "Nights in white satin 3
Cuando ASME;LI”De Cuba 1 REACH OUT . . . .. .. Four Tops (Tamla-Motown) | 1 {12 {3 .
413 (P | BEST OF THE BEACH BOYS . . .. .. .... (Capitol) |55 | 2 )9,
- - — - & 9 D [DR. IHVAGO . .. ........ Soundtrack (MGM) |31 | 4 )3
+8{ 11| @ | THOROUGHLY MODERN MILLIE. . . . Julie Andrews |4 | 11 B’
| 95.8 (Brunswick} 8’3&
- s stereo or mono records
Deram Rétords Decca House Albert Emhanknient Lordon SE1

5 YEARS AGO 10 YEARS AGO
& _!2“_"_\0 “we :gxl-ogn = " - LR 73 - %] Bo S —
TOP TEN 1962—Week ending Nov. 23 TOP TEN 1957—Week ending Nov, 22 S 35 5F sWSWESESS 35 2 gﬁgzé .&;_g; ¥ § Yz T gEEYSL §§3§§§ gg g
1 1 LOVESICK BLUES 3 1 MARY’S BOY CHILD 'Tl. - & G-'x:o -g.,,.s>'zuio:§ ¢ ¥ cWsdF 220 & o ,dF § T g:;’m&Eg_goﬁwn
Frank Ifield (Columbla) Harry Belafonte (RCA) § JOWPY = 2 % ;‘56“¢§§>§£§”>503h F X ‘2_05 5“8 2 § - EOEZ.. ng,gﬁj‘: >_§§EJ ‘d%&
2 2 LET’S DANCE 2 2 LET’'S HAVE A PARTY Pt] 5 o 2IV%u ,azxw 30 -8 - 5z £25z3 eI, wd
Chris Montez (Lond Elvis Presley (RCA. ) S 0" > 2 = > - il k1 j c* o cWEAZNY
37 3 B ontes (LOonGOR) ¢ THATLL BE THE DAY v ., BN -'—"‘u..v,.Euj' way g;IS—z'ﬁ'EE .EOgi-ﬁ o “E & 5 O% =4r%= 9.%.,5‘::; ‘:waowd?'
Del Shannom (London) Crickets (Vogue-Coral) § = r4 8 z < Lo W TR, ‘23 E S =ore < £ z2 w3 .u:_goi" ::gswu‘ <-;: S5 L2
6 4 BOBBY’S GIRL 8 4 I LOVE YOU BABY = " MR t‘E'_z @ ' ESTIon%Ofr Ep&X R B 38'3 ta+3 w;o‘xz.‘iﬂﬁ.ujzv-: ¥
Susan Maughan (Philips) Paul Anka (Columbia) § rEEPY -2 £ > dpukt<g U q 'z B SR z [ >y X0%28 & W o b s | h-Eo“E
3 5 TELSTAR  Tornados (Decca) © ° REMEMBER 00 R M on & BvY & B;EEEE S < u & 7 E o o':Efi- Z w 4'50;5"‘»; = 0 8 o'k EEER
9 6 DEVIL WOMAN 7 6 BE MY GIRL Y32 ¥ 323.%E o =3k o a O .o>5u Wy OZ3z3“ESY uw z g ¢ z%02S,
Marty Robbins (CBS) Jim Dale i(Parlophone) T ZinSz®R 0 » Szub. q > Zxwi" S« 2 v« 2 OFERNGT
5 7 VENUS IN BLUE JEANS 4 7 TAMMY s wbE wId> < TZ23IS = S<08 Z > X3 & 5 0w - | Ux<am
Mark Wynter (Pye) Debbie Reynolds (Vogue-Coral) 3 lY)) z 33 g— pr=xe Y UxWO < g v "::‘ o2z g o il E o 2 j f U2 -§<°
1 ssmﬂgour&asom et ° BGOT-'];%;II.?VE sg:(mrnmc.m W oy Agéx..z i-EOgn o o [EXGEN & & B YIo p¥qf 3 ga ¥ x B S j O @ _.EEnzg
e B e T Frankie Vaughan and the § M “’tué— NP ww e Rk Baf SegEea s Do xR 28] &8RS RS RS
MILE Kaye Sisters (Philips) = ) =
Bverly Brothers (Warmer Bros.) 11 9 WAKE UP LITTLE SUSIE 3 b T N e ® e »~ 22 2 &R I I 2 &8 3 A &3’ K| I
8 10 THE LOCO-MOTION Everly Brothers (London)
Little &va (London) 6 10 DIANA Paul Anka (Columbia)




10

Executive Dlr‘hgm .
MAURICE KINN

Editor :
~ ANDY GRAY

Assistant Eaitor :
JOHN WFLLB'

News Editor :
_DEREK JOHNSON

" Advertisement
Manager :

- PERCY C. DICKINS

New
Musical

Express

“..:.“"{z‘ia“.‘.% Express Ltd.

15-17 LONG ACRE, LONDON, W.C.2

el
1

Phone (for afl é-k.).

one (i ¢ ~ Cable address:
01240 2266 {10 fines)

i Newmusex, London
HOLLYWOOD: Tracy Thomas

ww mwm Harrls
§ West Streot, New York 2050 Staniey Milis Road
N.Y. {00139, " Los Angeles, California. 90046,

l Phone: 1577167 Phone: (213) 656-7051
.'@Illew Musical Express Ltd. Reproduction of any material

AFTER £ SHOCK—
FEWER US. STARS ?

ALUATION of the £ may result in
fewer big-name American artists visiting
Britain in future. Some U.S. stars already
booked for dates in this country are asking for
their contracts to be re-negotiated ; other pro-
visional bookings may have to be scrapped if
revised terms cannot be agreed.

The drop in the value of Sterling means promoters
will have to pay more to book stars from overseas,
which will mean them either cutting profits or increas-
:ing theatre admission prices. It is considered unlikely
that prices will go up, as the reduction in the stan-
dard of living could also bring about a slump in
attendance figures.

Promoter Arthur Howes told the NME: “I am having
to pay Eddie Floyd—who arrived in London this week

—£700 more than the figure originally agreed because
his contract is in dollars. Obviously these substantial

increases cannot be accepted indefinitely. I think the |

Americans appreciate our position, and will be willing
to come to a mutual understanding on relatively lower
fees. Meanwhile, I have a string of U.S. stars due to
visit Britain m the coming months — including Otis
Redding and Carla Thomas, the Four Seasons and Gene
Pitney—and I am having to re-open discussions with
all of them to negotiate revised terms.”

RICHER TOM JONES

The current success of British entertainers abroad, and
of British records on the international market, assumes
a new importance with devaluation. Their earning
capacity is greater because British artists visiting America
are paid in dollars, which now have an increased value
in this country. A Board of Trade spokesman com-
mented: “We are fully aware of the major contribution
being made by pop music towards the balance of
payments problem, and they will be given every
encouragement to maintain their good work.”

One result of devaluation was that Tom Jones became
£60,000 richer overnight! As previously reported, he
recently signed a three-year cabaret deal with the Las
Vegas Flamingo, guaranteeing him one million dollars.
This would formerly have been worth £357,000—but
with the new rates of exchange, its value is boosted
to £417,000. Other British artists being paid in dolars
will benefit similarly. s o

Devaluation is unlikely to lead to any price increase
in records. Although the raw material used in the
manufacture of discs is imported, it accounts for only
a very small proportion of their total cost. A seven-inch
single will probably cost about a halfpenny more to
manufacture, but this is expected to be absorbed by
the recording companies without being passed on to
the public. However, the additional cost of importing
American and foreign films could eventually cause an
increase in cinema prices.

Eckstine, Brook Benton here

BILLY ECKSTINE Is likely to play a three-week
cabaret season at London’s Talk Of The Town
theatre-restaurant from January 1. Contracts have not
yet been signed owing to complications incurred b;'
devaluation, but the NME understands Eckstine’s
engagement is “virtnally set.” He would follow Sandie
Shaw’s month-long season opening on December 4. Diana
Ross and the Supremes are now expected to open their
stint at the Talk Of The Town on January 22.
Brook Benton arrives in Britain on Monday for a
. one-month stay, during which he plays weeks in cabaret
at Dunstable Caesar’s Palace (from December 10) and
Glasgow Piccadilly (17th). Next Tuesday, he records a
guest appearance in the *“Julie Felix Show” for colour
screening on BBC-2 in December, and he is also set
for BBC-1’s “Dee Time” on December 2.

x POP-LINERS *

GENE PITNEY, accompanied by his wife Lynne, pays
a short return visit to London im mid-December
for further TV x:lppearances_ on_ his current hit; the
couple are currently holidaying in Jamaica @ Wayne
Newton, who switches from Capitol to MGM on January 1,
nas been recording at MGM’s London studios throughout
this week @ Guy Darrell marries 18-year-old secretary
Lyn Webster at Northfleet, Kent, on December 2 @ Ivy
League for ten-day promotional visit to Scandinavia from
next Wednesday (29th), and five days in Denmark and
Holiand from January 10 @, Julie Felix in midnight charity
show ‘‘An Evening with David Frost’’ at London’s Prince
of Wales Theatre next Tuesday (28th) @ Tony Rivers
and the Castaways perform before Queen Mother at London
University President’s Baill on December 1 @ Truly Smith
in her own Dutch-TV series of four montaly 45-minute
shows in Amsterdam starting January 15 @ Billy J. Kramer
plays a month's cabaret in Australia from mid-January @
Andy Stewart, George Chishoim and the Alexander Brothers
in all-Scottish bill at London’s Victoria Palace this Sunday
(26th), filmed by BBC-2 for screening on St, Andrew’s
Night (next Thursday).

Despite his leanest hit parade
year since springing to fame, Elvis
Presley is likely to retain his
World Top Singer and World’s
Outstanding Personality titles —
although in the first section, Cliff
Richard and Tom Jones are hotly
pursuing him.

Last year’s Rhythm-And-Blues
champions, the Spencer Davis
Group, are virtually certain to
yield—with the Rolling Stones
favoured to repeat their 1965 win-
ning position.

Clear-cut victories are confidently
forecast in these British sections:
Vocal Group—Beatles, Instrumental
Unit—Shadows, TV or Radio Pro-
gramme—"‘Top Of The Pops,” and
New Disc Singer—Engelbert Humper-
dinck.

For the first time since 1959, Cliff
Richard is in danger of losing his
top British Male Singer award—to
Tom Jones. But Cliff has a slight
lead over his Welsh challenger as
top British Vocal Personality.

There is a temrific fight for
supremacy in the Best New Group
division. The Tremeloes, Traffic,

Bee Gees and Procol Harum are

dividing the majority of votes

already cast and any of them could
emerge victorious.

There is, however, more hope for
Procol Harum to defeat the Beatles’
“All You Need Is Love” with their
“Whiter Shade Of Pale” as this year’s
Best British Disc.

DUSTY v LULU

Biggest shock in the Poll has been
the heavy voting for Lulu in the
World and British Top Girl Singer
sections. In both categories Dusty
Springfield is slightly ahead, but the
margin is so close either girl could
win on the last lap.

The fiercest battle of all involves
disc-jockeys Jimmy Savile and Tony
Blackburn. On the coupons analysed
they shared an equal amount
votes. Who will finally succeed is
anybody's guess.

A large team is ~handling the
colossal task of tabulating the
thousands of coupons received. The
outcome will only be known when
their work is completed.

It must be repeated that comments
and observations made in this story
are based solely on the coupons
received at the end of last week. The
next issue of the NME will announce
all the winners and runners-up.

NEW MUSICAL EXPRESS

great 1967 NME International Poll.
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It looks as theugh TONY BLACK-
BURN will be placed much higher
in the Disc-Jockey section of the
NME Poll than the mumber on his
shirt indicates ! Tony was pictured
just before taking the field In a
charity football match at the Erith
and Belvedere ground iast Sunday.
Our
Greaves need have mno fears about
losing his place in the England team !

soccer expert reports Jimmy

Baldry plans 'Story
of my Life’ LP

LONG JOHN BALDRY is
planning to cut a live LP §
tracing the story of his
career. It would be recorded §
at London’s Marquee before
a specially invited audience
in January. The album would
open with Baldry singing folk
material - to his own guitar
accompaniment, then high-
light the various stages of his
career over the past ten years.
Meanwhile, Long John’s
studio-recorded LP The
Heartaches Begin ” is scheduled
for January 5 release by Pye.
singer this week collected
£500 from his agents, Rik and
John Gunnell, which they
pledged to him two mpnths ago
if his current single reached the
Top Ten.

American country.

Troggs’ agent Danny Betesh flies
to America on Sunday to finalise the
U.S. section of the group’s world
tour in February. It was originally
planned that on completion of their
American tour the Troggs would fly
direct to Japan—and later Australia.
But it is now likely the schedule will

Troggs Argentine triumph trip

TllE Troggs are planning a visit to Argentina in the New Year, as

the result of a major award they have received from the South
In the annual festival of international records
known as the ¢ Mar Del Plata,” the Troggs were acclaimed as “the
new interpreters of youthful rhythm in international dancing music.”
The group this week received gold diplomas from Argentina.

be revised to include Argentina.

The group’s debut in cabaret is now
confinmed—doubling Stockton Fiesta
and Spennymoor Top Hat for the
week of January 28. It is currently
engaged in preparing a special 40-
minute cabaret act.

AND BIG

in black-and-white.

and we should have the first one
world.”

spring.

The group’s follow-up
comprising 16 tracks and bearing

THE six half-hour spectaculars which the Dave Clark Five are
filming for US. TV will be screeneéd in this country by
ATV, probably beginning in April. The shows—produced and
directed by the group, which also stars—are being shot in colour
for the American market, although they will be seen in Britain

Dave Clark told the NME: “ The series will be filmed in London

stand they will be seen in the States from the end of February onwards.
There will be two major guests in each edition, but not from the pop

The six specials are being made by the group’s own company,
Big Five Films, which recently completed its first cinema film ¢ Hits
In Action.” This mjpvie * short ”* was shot in colour and Cinemasco)
and will be released in' Britain on one of the major circults in

The Five—which shoots up to No. 3 in this week’s NME Chart—
is planning a British concert tour in March, exactly three years after
their last British tour. Said Dave: “ It will only be'a short tour, but
we feel the time is now ripe to take the plunge.”

o its “Everybody Knows * hit has already
been recorded, with Mike Smith returning as solo vocalist, An LP

is issued by Columbia in December.

DAVE CLARK TOUR{

TV DEAL

finished by mid-January. I under-

the title of the current hit single

On sale Friday, week ending Nove:

SHOCKS, SURPRISES IN INITIAL NME POLL VOTES COUNT

BLACKBURN. TOM, HUMP, LULU,
PROCOL LEADING THE FIELD

DUSTY SPRINGFIELD is strongly challenged by Lulu for her World and British crown . . . Disc-jockey

Jimmy Savile in danger of being outvoted by Tony Blackburn . . . Beatles expected to regain World
Vocal Group honours from Beach Boys . . . First suceesses for Tom Jones, Engelbert Humperdinck and
Procol Harum—these are some of the sensational indications from the first 1,000 coupons analysed in the

Scott shocker,

Fame’s new disc was inspired by

been put back four weeks.

*“Jackie” is the title of Soott
Walker’s solo debut on Philips, re-
leased next Friday (1st). Composed
by French writer Jacques Brel, it has
an English lyric by Mort Shuman.
There is already widespread specula-
tion that it will receive only restricted
air-play.

Inspired by the record-breaking fitm,
Mitch Murmay and Peter Callander have
penned ‘‘ The Ballard Of Bonnde And
Clyde,'' which Georgle Fame has waxed
for CBS release next Friday, The disc
is produced by Mike Smith—and not
by Georgie’s usual producer, Denny
Cordell.

Other singles out next Frniday include
the Mamas and Papas' °‘ Glad To Be
Unhappy ' (RCA), the Temptations’
““It's You That I Need'' (Tamia
Motown), the Easybeats' ‘‘ The Music
Goes Round My ‘Head '  (United
Antgts), Ray Oharles’ version of the
Lennon-McCantney ballard ‘' Yester-
day '’ (Stateside), James Brown‘s ** Get
It Together '’ (Pye-International) and
Andy Williams® ‘‘ Holly '’ (CBS).

Bobbie Gentry’s ‘‘ Okolola River Bot-
tom Band *’ is issued by Capitol on
December 8, and the same day Tamla
Motown releases ‘ Walk Away Reme *’
by the Four Tops.

The Spencer Davis Group's first single
for United Artists has been deferred
until after Christmas, Téitled ** Mr.
Second Class,’”’ it now comes out on
December 29,

Two new Tamla Motown albums
rush-released today (Friday) are Stevie
Wonder’'s ‘' I Was Made To Love Her ’’
and Gladys Knight and the Pips’
‘‘ Everybody Needs Logve.”

Another Dusty series

Dusty Springfield will definitely
star in another TV series in: the late
summer of next year—offers from
several companies are under con-
sideration and it has not yet been
decided on which channel she will
appear, Other 1968 plans for Dusty
include return visits to Australia and
Japan, and another cabaret season at
London’s Talk Of The Town.

Kinks U.S. talks: riot

Kinks leader Ray Davies visits
America for one week from Decem-
ber 18, He will have discussions In
New York with the group's business
adviser, Allen Klein, The other mem-
bers of the Kinks are likely to join
Ray later {n the week for one or two
promotional appearances before return-
ing to London on Christmas Eve.

Belgian police stopped a Kinks con-
cert in Mieldrecht last Sunday when a
crowd of 2,000 teenagers appeared to
be out of control. (The group was
| forcibly removed from the stage, and
drummer Mick Avory was carried off
| bodily !

Gentry, Mamas,

COTT WALKER'’S first solo single runs the risk of being banned
from broadcast-—because of its highly controversial lyrics. Georgie

Clyde ” movie. Tamla singles by the Temptations and the Four Tops
are scheduled for release, plus follow-ups.from Bobbie Gentry, the
Mamas and Papas and the Easybeats.

'Clyde’ Fame,
Tops releases

the success of the “ Bonnie And

Spencer Davis’ new one has

Anita film date

NITA HARRIS, Pat Boone and

Julie Andrews star in films to be
released shortly. Anita plays a belly
dancer in the comedy “ Carry On
Camel,” which opens in the West
End at London’s Leicester Square
Theatre on December 14. General
release is on the Rank circuit on
Jonmuary 14,

Pat Boone has the male lead in
‘“ Perlls. Of Pauline ''—a remake of
the old melodrama series——which goes
out on Rank general release with
‘* The War Wagon '’ from December 31,

Julie Andrews and Mary Tyler Moore
—Dick Van Dyke's TV * wife ""—are
among the stars of the ’20s musical
‘* Thorougbly Modern Millle ' which
will open for indefinite seasons at major
centres from December 17. It will be
seen at Rank cinemas in Brighton,
Southampton, Portsmouth, Manchester,
Leeds, Sheffield, Belfast and Dublin.

Radio 1

info De

'I‘HE- Tremeloes, the Dave Dee gr

malade and the Ferris Wheel ar
U’s “ David Symonds Show ” every e
to Friday, December 8. The Tremel
Show ” on the Friday of that week

Lulu is a late addition to ** Satur-
day Club” tomorrow (25th). Obherl
new bookings for the series include
the Flowerpot Men and Guy Darrell
(December 2), the Moody Biues (9th)
and the Shadows (16th). Tom Jones’
appearance with the Ted Heath
Orchestra has been put back, and will
now be the highlight of the Christmas
edition on December 23.

Frankie
the Move, Brian Poole, the Orange
Bicycle and the bands of Joe Loss and
Humphrey Lyttelton guest in the daily
*'Jimmy Young Show'’ during the week
beginning December 4. Line-up for the
‘““Pete Brady Show'’ every afternoon
(except  Sumday)  from  Saturday,
December 2, to Friday, December 8§,
includes the Swinging Blue Jeans,
Simon Dupree and the Big Sound, Billy
J. Kramer, the Peddlers and Freddie
and the Dreamers.

Traffic and Cat Stevens are set
for the Sunday afternoon show *““Top
Gear’’ on December 17, for which
the Bonzo Dog Doo Dah Band and
the Honeybus are aiso booked. The
December 3 line-up for this show
comprises the Moody Blues, the
Pretty Things, the Alan Bown,
Blossom Toes and Tim Rose.

Eric Burdon and the Animals co-star

Vaughan and the V-Men,

N\ F 12699

F 12700

F 12702

THE INQUISITIVE PEOPLE

Big white chief

TRULY SMITH
The boy from Chelsea

SAVOY BROWN BLUES BAND

Taste and try, before you buy
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"'RANSMISSION date for the
Seekers’  first-ever TV
series has now been set—it will
be screened by BBC-1 on Tues-
day evenings starting April 2.

TV DATES

The Beverley Sisters take over

With Petula Clark beginning il)‘:vidrﬁlizg:t,s sselriosg 5112)0 I:Iixolnn
her cight-week series next Tues- Line” from next Wednesday
day (28th), and Cilla Black (29th). Felice Taylor guests in

following for a further eight
weeks on Japuary 30, viewers
are ensured a major BBC-1 pop
show every Tuesday until the
end of May.

The Tremeloes and Millie join
Cilla Black and Wayne Newton

¢ Crackerjack
December 1.

@® WITH the opening of BBC-
2’s full colour service on December
2, several classic Holywood musi-
cals wil be screened in colour
next month. These include ‘ Sing-

on Friday,

in “ Dee Time” tomorrow (Sat- ing In The Rain ” (Gene Kelly),
urday). Later the same evefling, « Lilli ” (Leslie Caron), « Three
the Scaffold guests in “ Twice A Little Words» (Fred Astaire),
Fortnight.” “ Meet Me In St. Louis ” (Judy

Julie Felixz who withdrew from Garland) and “ Can-Can > (Frank
this week’s “ Juke Box Jury,” is Sinatra).

now set for the December 6
edition of this series. Other new
ranelﬁsts include Aimi Macdonald
next Wednesday, 29th) and com-
poser Barry Mason (December 13).

On BBC-2 next week, Juliet
Prowse stars in * Internationl
Cabaret ” (Tuesday), and Lena
Horne and the Osmond Brothers
guest in the * Andy Williams

HOLIDAY OFF: U.S. TRIP ON

THE Foundations are giving up their Christmas holiday in order
- to pay a brief promotional visit to America. Owing to long-stand-
ing commitments in Britain the group has no free time—apart from
the Christmas period—umtil the latter half of January. But because
“ Baby Now That I've Found You” is on the verge of the U.S. Chart
the l_“l;)lundations are anxious to make their American debut as soon as
possible.

SEEKERS, PETULA, CILLA, DES

On sale Friday, week ending November 25, 1967

Show ” (Thursday).

® DES O°CONNOR and the
Dallas Boys are booked for ATV’s
“ The Golden Shot’ this Satur-
day (25th), with Kathy Kirby and
Eddie Calvert set for the following
week (December 2). Also on ATV
tomorrow, the Herd guest in Jona-
than King’s Saturday-evening
series “ Good Evening.”

The Seekers have withdrawn
from the ¢ London Palladium
Show ” on Sunday, December 3,
because of the difficulties in travel-
ling from Glasgow where they are
appearing in variety. As previously -
reported, Shirley Bassey stars.

Astrud Gilberto guests in the
first edition of the * Frank Ifield
Show ” to be screened by ATV
during the week beginning Decem-
ber 11—exact day of transmission
varies according to region.

Tom Jones’ appearance in ABC-
TV’s “ Eamonn Andrews Show »
has been brought forward one
week. He now guests on Sunday,
December 3.

Harpers here ?

U.S. group Harpers Bizarre is to
pay its first visit to Britain in the
New Year. The group arrives early
in January for a 17-day stay, devoted
mainly to radio and TV promotional
appearances, but may also undertake
gtfew selected concert and club
ates.

For this reason the group has
decided to relinquish its Christmas
break to pay a four-day visit to the
States from December 24. As pre-
viously reported it is already set for
a longer U.S. visit at the end of
January, and manager Barry Class
flies to New York next week to
finalise both trips.

Also being lined-up is a full-scale
European promotional tour for the
Foundations, to take place in the
first half of February. This would
tie in with the issue of their new
single “Back On Our Feet Again,”
set for simultaneous British and
continental release in January.

swings
cember

oup, the Barron Knights, the Mar-

new

DAVE DEE, DOZY, BEAKY, MICK and TICH this week signed a

eW thr_ee-yean: contract with Fontana. The deal covers world-wide

distribution, with the exception of America where the group’s outlet

is Liberty. Undgr the watchful eye of Fontana boss JACK BAVER-

STOCK Dave signs the agreen;en:{ while other members of the group
ook on.

|other
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CLIFF TV PLAY, TOUR
WITH THE SHADOWS

CLIFF RICHARD and the Shadows will almost certainly make a British concert tour together next spring

—they would visit selected venues in principal cities, playing mainly.weekengl dates over a t.wo-month
period. Negotiations are in hand for CIiff to make his TV acting debut in a straight play qarly in the New
Year. Only one or two of the Shadows may participa te in Cliff’s next film, shooting of which is now likely
to be delayed until the late spring or early summer.

Plans for the concert tour have
not yet been finalised, but it will
probably begin immediately after
Clff has appeared in the Eurovi-
sion Song Contest on April 6. He
and the Shadows are anxious to
confine their touring to weekends
so as to leave the mid-week period
free for recording.

Several approaches have been made
to CIff to star in a non-musical TV
play, and scripts and ideas are now
under consideration. Cliff told the
NME: “There is one suggestion in
which 1 am particularly interested—
1 would appear in a half-hour play
which I hope would give me a strong
and challenging role. This is some-
thing I have always wanted to do,
and 1 hope to start work on the
play soon after Christmas.”

Because of the failure to find a
suitable script, shooting on Cliff’s
next film will not now begin in
January as originally planned. With
commitments already being
lined up it is probable that the movie
will not now get under way until
June. Scripts are still being studied
and have been narrowed down to
three.

There is a strong possibility not
all the Shadows will appear in the
next Cliff Richard picture. “One or
two of the boys are not very keen
on film work,” CUff revealed to the
NME. “So we may arrange to have
parts written for just a couple of
them. This could well prove to be
an advantage, as it isn't easy to
keep finding roles for a four-piece
group.”

This weekend Cliff — whose “All
My Love” hit jumps to No. 13 in
the NME Chart—stars in a spec-
tacular which ATV is filming for
screening in America. It will be
shown in Britain in the Sunday-night

variety spot in February or March.

e among artists appearing in Radio
vening from Monday, December 4,
loes are also set for the “ Joe Loss
(8th). '

with the Alan Price Set in ‘‘Happening
Sunday*’ this weekend (26th), Other
new Radio 1 bookings include Vince
Hill in ‘‘Parade Of The Pops’® on
Wednesday, December
and Jonathan in
following day (7th).

I "PRUNES DATES !

THE Electric Prunes open
their 16-day

6—and David
‘“Pop North' the

British  visit
tonight (Friday) with a date at
Cambridge Corn  Exchange.
| Other venues include Notting-

bam Britannia Rowing Club
(tomorrow), Beacontree Round-
house and London Speakeasy
(next Tuesday), Edgware White
Llon and London Middle Earth
)] (December 1), Norwich Gala
and Cromer Royal Links (2nd),
Bath Pavilion (4th), London
Marquee (5th), and Leyton
Baths and Forest Gate Lotus
(9th). The group plays Glasgow
on December 8, but the two
venues are not yet finakised.

every major city in Britain.

"ERN ABBEY

Beeside

DM 164

She’s my girl

HLU 10168

group records
Is week

IKE FELIX
Blueberry Hill

F 12701

HLZ 10170

RCA 1647
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The group will be backed on the tour by
a 30-piece orchestra, as it was in its Saville
Theatre concert last Sunday. Supporting
attractions and the complete itinerary are now
being lined up by Bee Gees’ agent Robert
Stigwood, who is promoting the tour. The
group will not be making further stage appear-

T —— . e

THE TURTLES

Piece of my heart

JEFFERSON AIRPLANE

Ballad of you and me and Pooneil

Bee Gees’ Albert Hall
start to spring tour

IT WAS exclusively revealed to the NME

this week that the Bee Gees’ spring con-
cert tour of Britain will open at London’s
Royal Albert Hall on March 27. The tour has
been extended from three to five weeks, run-
ning until the end of April and incorporating

ances until the tour begins.

On December 4 the Gees begin filming their
Southern-TV spectacular  Cucumber Castle,”
which has now been extended by 15 minutes
‘to an hour-long show. It is being shot simul-
taneously in colour for world-wide distribu-

tion. Filming is taking place in a castle near

Maidstone.

* Our World ”

SKIP

The Decca Record Company Limited

Snoopy’s Christmas

Happy land

ReAVICTOR |6

Interesting feature of the show will be a
take-off of the Beatles’ contribution to the

international TV hook-up. The

group will impersonate the Beatles, and is
trying to re-unite the same audience present
at the “ All You Need Is Love” session.

THE FANTASTIC JOHNNY C

Boogaloo down Broadway

HL 10169

HLP 10171

BIFFERTY

RCA 1648

DDecca House Albert Embankment London SE1

n

SISTER BOOKS JOHN WALKER

TV abroad

visit to Australia has now been

principal cities.

AMEN CORNER has been signed to star in two TV series abroad—
one in Australia, the other in Belgium. The group’s much-delayed

concert in Melbourne on February 20 followed by dates in other

John Walker has been booked for
a 27-day American tour from Jume 3,
playing dates on the college circuit.
The tour has been set up by the Holly-
wood agency run by his sister.

for Amen

FACES RETURN TO WORK

The Small Faces are expected back
in London from their Spanish holiday
on Sunday, when they are due to
complete work on their next single.

confirmed, and it opens with a

During Amen's Australian visit four
days will be devoted to filming six
30-minute shows for TV screening
there, A spokesman for the group
added: "“They will not be lavish spec-
-taculars, There will be no guest stars
—just the Corner performing an act
for half-an-hour.”

Before this commitment the group
flies to Belgium at the end of January
to take part in a series of six 40-
minute shows, which Belgian TV is
telerecording for February transmis-
sion. These showcase the local star
Francois Diepe. The Corner will be
the resident musical attraction.

MOVE DASH TO HAMBUR

As next Tuesday (28th) is a ‘‘rest
day” for the Jimi Hendrix-Move pack-
age tour, the Move is flying to Hamburg
4o guest in a German-TV pop show.
The group is also set to co-star with
Hendrix in the Zurich Pop Festival in
Switzerland next May. A decision has
still not been taken regarding titles or
release date for the Move’s next sinmgle.

Beatles world TV,
1 ! . .
Sub’ writ bid

HE Beatles’ . promotional

film clip on their new

“ Hello Goodbye ” single will

be screened in nine different

countries within the next week

—starting with German-TV’s

‘ Beat Club ” tonight (Friday).

The sequence will be trans-

mitted in colour in US TV’s

“Ed Sullivan Show” this

Sunday, and other countries

showing it within the next few

days include Sweden, Italy,

France, Holland, Belgium,

Denmark and Hong Kong.

The first broadcast of all six
songs from the Beatles’
“Magical Mystery Tour” TV
spectacular will be in Radio I’s
Chris Denning Show “Where
It’s At” tomorrow afternoon
(Saturday). The programme also
includes a conversation with
John Lennon.

An application was being
made in the High Court this
week fom an injunction to
prevent the Beatles’ cartoon film
“Yellow Submarine” from being
released. The action is being
taker by Peacock Productions
ftd. A spokesman for Nems
Enterprises commented : * The
matter is in the hands of our
lawyers.”
® The film clip was being
screened in colour in BBC-2’s
“ Late Night Line-Up” last
night (Thursday).

DODDY YES TO BLACKPOOL

It is now officially confirmed that
Ken Dodd will star in_* Big Show
1968 ” at Black] Opera House
next summer, as forecast in the NME
eight weeks ago. The Bluebell Girls
are also set for the which
opens on June 15.

DO YOU WANT TO
BECOME A P.R.O.

with a top company?
You can — if....

you have ideas, can
project, not oversell
yourself — write good
clean copy....

And —

understand to the full
the meaning of that old
four-letter word..WORK!

Apply with full details,
experience, etfc. to

BOX A100
NEW MUSICAL EXPRESS LTD.
15-17 LONG ACRE, LONDON, W.C.2

show,

TONY BENNETT VISIT

Tony Bennert is almost certain to return to Britain for major
concert dates in April—though it is unlikely he will be backed by
the Count Basie Orchestra as during his last appearances in this
country. Impresario Harold Davison has just returned from America
where he met Bennett and verbally clinched the deal. It is expected
that subject to contracts being signed, Tony will also star in a TV
spectacular during his British visit.

Thisis
Tony
Christie!

“Turn around’

@ MGM1365

ecords Ltd 2Dean Street LondonW1 REG8321
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WAY-
OU
FLOYD

*« Apples And Oranges ”/ Paint
Box ? (Columbia).
'I‘HE most psychedelic single
the Pink Floyd have yet
come up with. The vocal rises
in octaves as it progresses, until
it’s roaring into the heights.

And behind the falsetto har-
monies there’s a perpetual growling,
shuddering noise, coupled with a
reverberating organ resonance. It
takes several spins before you get
to grips with it, and then you
realise that a great deal of thought
has gone into it.

Although much of the track is
way-out, there’s a catchy and
repetitive chorus which should
prove a reliable. sales gimmick.

FLIP: An interesting lyric which
holds the attention all the way, set to
a hammering beat.

RONNIE CARROLL

‘ Time ’/¢‘ Loving ** (Philips).

Composer Tom Springfield has
given Ronnie Carroll his most com-
mercial disc for ages. He croons the
heartbreak lyric engagingly, while a

group sings along with him—and
there's a soothing string accom-
paniment.

Hit potential, but . with so many
big discs around, I'm none too sure.

FLIP: A slowly swaying beat-
ballad, with Ron spelling out the title
word and turning on all his charm
in the process. Suits him down to
the ground.

POTTED POPS

JOHNNY DUMAR: '‘ Nobody In This

World '* (Polydor). Here's an
artist to watch! An exceptionally
good-looking boy, with bags of
appeal and a voice to match. An
Elvis-like vibrato is prominent in
his styling of this glowing rocka-
ballad.

ELMER GANTRY'’S VELVET
OPERA: ‘' Flames '’ (Direction).
A subtle blend of blues, soul and
pop make this new British group a
very commercial proposition. It's

a flery, dynamie sound with a
driving beat. Perfect for dis-
cotheques,

KIM & KELLY BRADEN: * Didn't
I’ (Columbia). The daughters of
Barbara Kelly and Bernard Braden
duetting an up-beat finger-snapper,
with a sparkling all-happening
backing. It's a happy - go - lucky
sound, and the girls are equally
vibrant.

SVENSK: * You ' (Page One). A
husky-voiced soloist whispers the
lyric, to the backing of clavioline,
deep-throated strings, assorted
Jangles and tinkles, and a steady
beat. Not outstanding material,
but an ear-catching sound.

TIM ANDREWS: ‘‘ Sad Stmon Lives
Again "' (Parlophone). A very good
disc indeed, and I hope it gets the
recognition it deserves. A poignant
lyric, warmly Interpreted by this
promising newcomer, and set to a
brilliantly - scored pseudo-classical
stringy backing. Compelling mid-
tempo rhythm.

BAR-KAYS: ‘“Give Everybody Some’’
(Stax). A hit U.S. instrumental
group, generating plenty of atmos-
phere in this pounding and insistent
Jerk-beat. item. Features organ,
twangs, brass, honking sax and
background chatter.

RICHARD BOONE: ‘‘Boone’'s Blues’’
(Verve). A soloist with the Count
Basie Orchestra, which supports
him in this amusing and extremely
clever workout. It's basically an
ingenious scat wvocal, backed by
slurping saxes and punchy brass.

ROMEQO & THE EMOTIONS: *‘ Don’t
Want To Let You Go *’ (Caltone).
The muffled amateurish sound of
this slow. blue-beat number some-
how gives it an authentic quality.
Nagging rhythm, pleasant har-
monies, but a nothing of a song.

TONY CHRISTIE: ' Turn Around '’
(MGM), 1 reviewed Kathy Kirby's
version of this ILes Reed-Barry
Mason song last week. Tony's
treatment is expressive and impres-
sive, with strings and choral
support. But Kathy’s popularity
gives her the edge.

SKIP BIFFERTY: ‘‘ Happy Land "’
(RCA). This switches back and
forth between a meditative ballad
and a storming up-tempo bouncer.
It’s vital and alive, with a bustling
backing. But I wish it was all
beaty without the slow lapses.

SOUL MERCHANTS: ‘‘ Whole Lot
Of ILovin’’ (President). These
boys really live up to their name
in this contagious jerk-beat num-
ber. Solo vocal with chanting
support, catchy tune, and Hberally
laced with that ‘‘ coloured feel.’

BLOSSOM DEARIE: ‘* Once I
Loved '’ (Fontana). Not the usual
tongue-in-cheek material we've
come. to. expect from her. An

PINK FLOYD (back row, | to r):

MORE SINGLE REVIEWS

Continued from page 8

ROGER WATERS, S8YD

BARRETT ; (front) NICK MASON and RICK WRIGHT.

Vince adds polish
to the sweet-corn

t“Why Can’t I Remember”/“Why Or Where Or When” (Columbia).

OT a revival from Vince Hill this time, but itf’s still in the
sweet-corn sing-along style of his chart successes. A German
tune with a new English lyric, it’s a tuneful ballad with a slowly
jogging rhythm, plod beat, sweeping strings and humming group.
Vince emotes convincingly, and he manages to create a polished end

product out of corny material.

It’s highly sentimental, but—because the

tune is not known—it doesn’t click as quickly as the oldies with which
he’s previously been associated. Might make it.

FLIP : A bright and breezy number, co-wriiten by Vince, who solos the

verses—then it’s all together in the chorus.

Pleasant !

exotic and captivating bossa nova,
intimately and tenderly handled,
with a smooth gentle-jazz backing.
Mmmb-nice.

THE OH YOU KIDS: '‘ Thoroughly
Modern Millie '’ (Mercury). Yet
another version of the razzamatazz
title tune. from the new Julie
Andrews extravanganza. A Dixie-
flavoured Instrumental, with a
nostalgic quality of the 1920’s.

JAMES LAST & HIS ORCHESTRA:
‘* The Last Waltz '* (Polydor). A
title that’s tallor-made for James
Last, of course. Mellow brass is
alded by shimmering strings and a
Kaempfert-ilke electronic plucking.
A caressing, velvety sound. -

NANCY WHISKEY: “Freight Train'’
(CBS). A re-recording of Nancy's
million-selling 1956 hit. The skiffle
influence has gone, and in its place
are cellos and an expansive 1967
sound. But the chugging railroad
beat is still prominent,

LYN ROMAN: *‘ The Penthouse
(Stateside). Inspired by the film
of the same name—and corres-
pondingly dramatic. A Dbig-belt
styling of a powerfully rhythmic
ballad, set to a solid beat, with
choir, brass and strings.

SAVOY BROWN BLUES BAND :
‘‘ Taste And Try Before You Buy "’
(Decca). A throaty vocalist blues-
shouts his way through this sizzling
number, with a suitably raucous
twangy backing. Not much tune,
?uetJ has down-to-earth genuine
eel.

TIM AN

Swaying waltz-time rhythm.

KINKY DAVE
DESERVES HIT

DAVE DAVIES

*« Susannah’s Still Alive ”/
“ Funny Face ” (Pye).

HIS strikes me as a much

more likely hit than did
“ Death Of A Clown” when I
first played it. It’s an excellent
pop record—well produced and
very commercial.

The tale of an unwanted lady
who finds solace in hard liquor, it's
given a spirited rip-roaring treat-
ment by Dave Davies, who sings
in duaktrack throughout.,

. And he’s supported by a sensa-
tional Kinky backing—it’s action-
packed and electrifying. The beat
1s supercharged, and the sound is so
full and solid that you could cut it
with a knife.

On t of all that, there’s a
catchy riff melody that you'l soon
all be singing.

FLIP : Not quite so overpowering,
this one. A steady jog-trotting beat,
and Dave—who wrote both sides—
ringing the changes in his interpreta-
tion.

Frank follows
Nancy’s lead

FRANK SINATRA

+¢This Town”/“This Is My Love”
(Reprise).
FOLleNG in his daughter’s
footsteps, Frank Sinatra chooses
a Lee Hazlewood composition for
his new single.

Opens quietly, with just a wailing
harmonica backing Frank, and then
steadily builds into an enveloping wall
of sound, with the master’s unmis-
takable tones riding serenely on top
of the bustling orchestra,

Towards the end,. it develops into
quite a swinger.

There’s a bluesy feel to it, rather
like his ¢ That’s Life ’’_earlier this
year-—which, you may recail, wasn’t
a hit. This one strikes me as over-
produced.

FLIP: This is the smoochy,
romantic Sinatra—and in this capacity
he's unbeatable, A quality song with
a gentle rhythm and gorgeous stringy
backing.

LOVIN' SPOONFUL

4+ She Is Still A Mystery ”’/
‘“ Only Pretty, What A Pity ”’
(Kama Sutra).

Many of you must have a secret
crush on a girl you see in the traip
each morning, or in the café at lunch-
time, but you never get to talk to
her. Thuat's the idea behind this
lyric, and doubtless it will have self-
identification appeal to many fans.

It breaks away from the Spoonful’s
usual Good-Time style, in favour of
a stomping thump beat and a verit-
able volume of sound.

FLIP: A thundering gallop-pace
rhythm, highlighted by clanking
piano and frantic drum thumps, but
with a contrasting middle passage
sounding llke * Sparky's Magic
Plano ''!

. JEFFERSON
AIRPLANE

‘““Ballad Of You And Me And

Pooneil *’/* Two Heads ** (RCA).

Not nearly as good as the Alr-
plane’s last couple of releases. It's
super-psychedelic, with strange howl-
ing noises and an enigmatic lyric
(what you can hear of it, above the
cymbal crashimg and general welter
of sound).

The thumping beat is insidlous,
and there’s a traumatic atmosphere
that has an hypnotic effect,
¥LIP : This lyric sounds like a

description of a Picasso painting !
Wailed in bluesy style, with a strident
beat and a suggestion of Eastern
influence.

THE MARMALADE

“Man In A Shop *’/ “Cry*
(CBS)

The title character has a beautiful
dummy in his window, which compels
all the wishful-thinking girls to
cluster around gaping at its luscious
attire—then it's replaced by another
dummy which doesn’t have the same
magic.

The Marmalade make a very good
job of this medium-pacer, aided by
an imaginative- backing.

FLIP: This is sub-titled ‘' The
Shoob Doroorie Song ''——this being
the phrase which the boys chant over
and over, while the leader tackles the
lyric. Good sound.

TIM HARDIN

¢ Lady Came From Baltimore **/
‘“ Black Sheep Boy ’* (Verve).

A folksy story-in-song about a con
man who falls in love with his pros-
pective victim., Sung in effortless un-
affected tones, with an easy-going
rhythm and unobtrusive strings.

FLIP: Acoustic guitars and a
shuffle beat underline this tale of the
return of a prodigal son. Both sides
self-penned, of course,

SAD SIMON LIVES AGAIN

Parlophone R 5656

TONY HALL ENTERPRISES

THE TIGKLE
SUBWAY (SMOKEY POKEY WORLD)

SN
E.M.l. Records (The Gramophone Co. Ltd.)

g -;.' '-g

EM.I. puse. 20 Ma

Regal Zonophone RZ 3004

chester Sq.London W.1
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WENT several rounds with

Eve Taylor and Sandie Shaw
over dinner last Friday, where
among other things we discussed
her performance at last week’s
Royal Command Performance.
Miss Shaw was late and stood
her ground ‘defensively in the
doorway.

* Don’t shout at me,’’ she shouted
at Eve, “ my watch has been 25
minutes slow alt day.”

I only wanted to catch you to
remind you to bring my camel hair
coat back with you,” shouted Eve.
** Sit down and eat your food before
it gets cofd.” Miss Shaw and Miss
Taylor shout at one another con-
stantly—it’s ‘their way of showing
they like each other.

While I ate a splendid omelette
Eve shouted at me about the NME
charts. Basically Eve likes the
charts when her artists are ascending
and hates them when they show:a
drop. It seems to me a perfectly
natural attitude for any manager.

Miss Shaw parked her lovely fur
coat (she calls it *“'the dog ™) over
a charr and began to eat her meal.
I talked to her about her debut at
the Royal Command. Did the Queen
speak to her?

I think she was warming up on
me,” smiled Sandie. ‘* She seemed
just a little embarrassed and asked
me whether I enjoyed being a
singer and how I felt when I won
the Eurovision Song Contest.

Blase

“ It's funny, when we were back-
stage rehearsing and things, Vikki
Carr and I were strolling around all
nonchalant. * So we're performing
for Royalty,” we said blasély. But
as soon as we met her and saw her
in the box we were more excited
than anyone. I was dashing around
in my curly wig asking everyone if
they noticed anything different and
when she stood up in her box in
that lovely dress she looked just
like a Princess!”

“Oh put that down,” laughed
Eve, waving a fork, ** that’s marvel-
lous—the=Queen looked just like a
Princess!” .
~* Well, she did,” Sandie insisted.
** She looked lovely. And when it
came to the National Anthem: I
was singing so loud I must have
deafened that Tom Jones in front
of mel”

Apparently Sandie had also been
putting in a lot of work on her

curtsy with choreographer Douggie

uires.

** I thought I'll show that Douggie
when I took my curtsy,” said
Sandie. “1 think I overdid wt—
trying to be a bit too flash.”

Why did Sandie decide to adopt
that curly hair-style instead of her
more familiar, ' natural style? Miss
Taylor suddenly went in search of
the apple sauce.

“1 wanted a change,” Sandie
explained, and glanced knowingly
after her manager, * but it wasn’t
as good as a rest!”

Over dinner 1 discovered also
that Sandie thought Tommy Cooper
and the dance routine with Bruce
Forsythe, Lionel Bfair, Dickie Hen-
derson and Harry Secombe- were
the best things in the show. And
that she does not intend to wear
long boots to cover her long legs
in the winter because ** they make
me look lke cat-womanl”

After difiner we travelled in Eve's
MG sports car to recording
studios where I was imroduced to
everyone: * That’s Bill Street our
engineer. That’s Ken Woodman, our
arranger, and I'm the interferer!”

Eve distributed a couple of copies
of Sandie’s new LP ** Love Me.’

“Can't I have one?” pouted
Sandie.

*“I've only got two more,” said
Eve. “ One's for me and one is
for your mother.”

* Oh, I'm sure she needs it more
than I do,” sulked Sandic.

“ At least if she never sees her
daughter she can hear her,” retali-
ated Eve, and nodded at me: ‘‘ Put
that down!” So I did. But I've not
the slightest doubt that Sandie
finally ended up with her copy of
the LP.

One of the session musicians in
the studio eyed Sandie’s miniskirt
through the control room window
and gave her what might be loosely
termed an appreciative glance.

“Oh well, at least he’ll be on

ELECTRIC
PRUNES
ARRIVE

The ELECTRIC
PRUNES group, who
got in the NME
Charts in May with
“Get Me To
World On Time,*”
arrived from America
this week for appear-
« ance here,

DAVY (Continued-from page 7)

Sharks don’t worry Monkees

. Part of Jennifer’s reason for being
in the States was to convalesce

(after a recent knee operation), and-

she certainly managed to get plenty
of sunshine while she watched film-
ing of the Monkees' series.

* We spent a lot of time in San
Pedro, on the coast not far from
Los-Angeles,” she told me. * The
Monkees were filming an episode
for the TV show. They were all
dressed up in pirate costumes, and
the shooting took plage on a mar-
vellous old sailing ship, built in
Norway in 1908. ’

¢ Honestly, those Monkees
have no fear at all! Davy was
clowning around at the top of
the mast, without turning a 'ilmr

““And Peter Tork was fooling
about at the edge of the gangplank.
There were, believe it or not, sharks

in the water below him. But he
didn’t seem to care less!
* Micky Dolenz ? Oh, well,

Micky is just as mad as a hatter.
He drives his car at unbelievable
speed : enough to drive anybody
out of their mind !
¢ I adore Peter Tork. He reafly
is one of the most super people
I’ve ever met. The day we said
‘Hello® he seemed to play his
guitar and sing to me for hours
—talk about romantic !
*“ Peter is very talented ; intelli-
get, too. We spent a long time

talking about such things as
classical music and reincarnation.
We have similar views about life
and_ death : he believes there will
always be a Peter Tork, and I
believe there will always be a
Jennifer Moss. Peter talked to me
a lot, He put me right on a lot
of things.

1 didn't meet Mike Nesmith
enough to talk to him a lot—we
were on a boat and I don't think he
felt very well. But he was very
pleasant and polite.”

Much as she may admire the
other Monkees, Jennifer does,
understandably, have the greatest
affection for the young actor she
grew up with and knew so well
before he went on to world fame
as a pop star. )

She still calls him ‘David (not
Davy) — and shé obviously fee's
sympathy for the predicament that
keeps him in America when occa-
sionally he’d love to be back in the
homespun surroundings of ‘ Coro-
nation Street.”

Jennifer concluded, as she left
for another scene in the TV series :
* David took me on to New York
after Los Angeles, and as I was
leaving him he told me he wished
he was going all the way to
England.

**1 think he often gets very, very
homesick,” she said, sadly.

The
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SANDIE THOUGHT QUEEN LOOKED
JUST LIKE A PRINCESS

Ll Keith Altham

form tomight,” laughed Sandie.
Enter composer Chris Andrews to
supervise the production of his new
composition * Show Me,” one of
the numbers Sandie is tracking as
a possible new single. Chris was
wearing a heavy = brocade, blue
Edwardian jacket which would have
done credit to Beau Brummel.
Things are apparently good for Mr.
ndrews/

Big stuff

*“1 left my Silver Cloud Rolls
parked outside,” he said with about
as much nonchalance as Paul Getty
declaring himself another million to
the good.

“Show Me” & a very catchy

little number, to which Eve demon-

strated a quick vaudeville ** shuffle ”
in the control room.

Just before my departure I dis-
covered from Sandie that it only
took her three days to realise she
was a * Times” reader and like
myself greatly admires that masterful
columnist Patrick Campbell. I just
happened to have a Corgi edition
cf his collecoted works in my case
and having read it, turned it over
to Sandie. ** Marvellous! Now I can
read in bed on Sunday morning!”
she told me.

For five days I have been tabour-
ing to construct a pun about Sandie
Shaw taking Patrick Campbell to
bed with her but nothing occurs
that would not take me before
the Press Council or bring about a
phone call of unparalleled volume
from Eve. So I'll end it there!

SANDIE SHAW enjoys a joke told her by choreographer DOUGGIE
SQUIRES during Royal Performance rehearsals.

Join the swing to Premier...

...today’s most
successfuldrums

All over the world today's top drummers are on Premier.
And the trend is increasing —in spite of the

fact that Premier are the most expensive brand in many countries.
There's-an outstanding reason for Premier’s popularity

and it's this — Premier drums help drummers get the solid, driving
sound of the sixties. If you're a drummer, it's time you

tuned in to the sixties.

Join the swing to Premier. the drums.of Today.

Fremier

FIRST IN'THE WORLD
OF FINE PERCUSSION
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ALBUMS

SKY-HIGH WITH BEATLES

WAY in the sky, beyond the clouds, live four or five magicians. By casting Wonderful
Spells they turn the Most Ordinary Coach Trip into a

So runs the opening notes on
the sleeve of the Beatles’ new
* Magical Mystery Tour” six-
track EP, mini-LP or extended
single, whatever you like to call
it!

The Beatles are at it again,
stretching pop music to its limits
on beautiful sound canvasses, cast-
ing wonderful spells beyond the
douds to turn the dullest plastic disc
into a magical mystery tour
sounds fantastic, sounds unbeliev-
able !

The four musician-magicians take
us by the hand and lead us happily
tripping through the clouds past
Lucy in the sky with diamonds and
the fool on the hill, into the sun-
speckled glades along Blue Jay Way
and into the world of Alice in Won-
derland, where the walrus sofitly
croons, ‘1 am the Eggman,” and
Little Nicola cries back : ** No, no
you're not."”

This is the Beatles out there in
front and the rest of us, a cast of
millions, in their wake. This is Sgt
Pepper and beyond, heading for
marvellous places.

Get aboard

If youre ready, then olimb
aboard. MAGICAL MYSTERY
TOUR sets us off and John and
Paul sing about taking us away.
There’'s a lot of rollicking Sgt.
Pepper type roll and swing about
this one, with an almost Herb Alpert
trumpet going away in the back-
ground, a piano break in the middle
and we fade out to tinkling bells
and what sounds like the clatter
of milk bottles.

There's a sort of sadness and more
immediate appeal to the next hear-
ing YOUR MOTHER SHOULD
KNOW and Paul is urging us all to
get up and dance to a song that
was a hit before your mother was
born, ard that was a long time ago.
George breaks in here to sing a
couple of verses, and the whole
makes a nice easy to sing along
with track.

Into the world of Alice in Won-
derland now and you can almost
visualise John crouching on a
deserted shore singing I AM THE

WALRUS to some beautiful haunt-
ing strings from away on the
horizon and a whole bagful of
weird and eerie Beatle sounds like
a ringing doorbell and somebody
sawing a plank of wood. A fan-
tastic track which you will need to
live with for a while to fully
appreciate,

Off again into the sky and Paul
tells us of THE FOOL ON THE
HILL watching the sun going down
and the world spinning round.
strong McCartney vocal for this
one with an off-key penny whistle
piping out ‘behind him,

e are now FLYING on a very
short and very odd instrumental.
Some tricky guitar work with chant-
ing voices in the background and
the whole thing soars. away into
the skies in a crescendo of tinkling
piano and very weird sound effects.

Heading home now and we cruise

FILLED WITH

Magical Mystery Tour.

down BLUE JAY WAY with John
almost chanting the chorus line
** Please don’t be long, please don’t
you be very long.”” A church organ
starts this one off and for a minute
it sounded like *“ A Whiter Shade
Of Pale,”” but John, sitting in
‘* Blue Jay Way,” leads us off into
a whirlpool of sound and off away
home. . . .
. We are back from beyond the
clouds and down on mother earth
to reality. The * package,” taken
from the soundtrack of ‘* Magical
Mystery Tour,”” comes as two
7-inch records enclosed within a
32-page colour and black and white
booklet, with stils from the
“Tour” and a colour cartoon
tracing its progress.

1t will cost you 19s. 6d. and you
can buy it on December 18. Happy

travelling !
. NICK LOGAN

SWEET SOUL

N the fifth floor of ATV House in one of the small warrens
that make up the beehive that is Pye Records, two tired men
listened to an old record player grinding out the end product of

weeks of sweated labour.

Filling the tiny office with sweet
soul were the No. | from nowhere
Foundations group, and the two
attentive listeners, probably the
hottest songwriting propeny in the
country at the moment — Tony
Macaulay and John Macleod.

With John also getting his first
hearing of the completed LP, 1
joined them for a pre-hear of the
new album which is due for release
today (Friday).

Tony, the team’s writer-producer,
explained that he and John, writer
and arranger, had spent weeks
slaving over the album, working to
all hours to get it completed to
schedule, and that he was playing
it on his rather ancient record
player instead of on the studio’s
full stereo so I could get a realistic
impression of how it would sound
to the average record buyer.

The first three tracks I heard had
a distinctive discotheque feel, not at
all a weak copy of the soul sound
as Foundations’ knockers would

have us believe, but a pretty
authentic version. The tracks : Joe
Tex'’s Show Me ; Jerking The Dog,
a Rufus Thomas oldic; and a
slower American number from the
%_rl:)iup’s stage adt, A Whole New

ng.

The Writings On The Wall, a
Madleod and Macaulay composition
with vocal backing and a Four Tops
type of swing to it, was more like
the Foundations we know. A more
British sound, despite the Tamla
drum breaks, and a good number.

Macleod and Macaulay again on
Mr, Personality Man, one of my
favourites on the album, and a great
big sloopy-type sound. This could
have made a good single.

Side two kicks off with Baby Now
That I've Found You, and if you
haven't already heard that you've
been living in a cave. The only
difference here from the single 1s
that Tony has added more bass

guitar.
I Can Take Or Leave Your

v
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JIMI HENDRIX cover, said to cost £3,000. This is just the top half

of a magnificent

Loving, with a Mary Wells Tamla
influence, is Tony's favourite track
on the album and he feels it could
well have been a single. Stants off
gently, then Clem Curtis’ vocal hits
you hard.

A Barbara Ruskin composition,
Hold Me A Little While Longer
follows, the group using double-
track piano as on their No. 1 hit.
Lots of group voices chanting in
the background here.

Macleod and Macaulay again take
the credits for Come On Back To
Me, the ‘B’ side of Baby Now
That I've Found You. A Booker-T
organ sound kicks off the next

< <> <> P <>

3 I.PPs by Allen Evans

, *¥k% JOHN MAYALL: THE
BLUES ALONE (Ace Of Clubs,
ACL 1243).

Here is something to ctheer up

() the thousands of Mayall fans on
a week of deflated spirits — a
cheaper 'label release of more
terrific blues works of the all-

() rounder to en all-rounders, John
Mayall, who plays harmonica,
guitar, piano, drums and does the
vocals on the first track, Brand

() New Start , . and throughout
after that, except for drummer
HKeef Harvey, he records on various
tapes and merges all the sounds

{  (ne’ll get the MU on to him !). Oh,
and he composed all the 12 arrest-

ing songs on the album, Standouts

O for me—Down The Line, Marsha’s
Mood (some great piano), and the
vocal-organ work on Broken Wing.

Other Titles : Please Don’t Tell,

O Sonny Boy Blow, No More

Tears, Catch That Train, Can-

celling Out, Harp Man, Brown
Sugar, Don't Kick Me,

*4%%% TEN YEARS AFTER
(Deram, SML 1015)

O Here is a group called Ten
Years After, which deserves to be
better known. Their instrumental
work is very absorbing and

() Iimaginative, with Chick (he has
no other name) on organ, Alvin
Lee on lead guitar, Ric Lee (no
relation) a crisp, urgent drummer,

() and Leo Lyons on a throbbing
bass. Alvin takes the vocals with
a relaxed insistence. They have a
way of making the sound ride

() along, and Alvin plays a powerful
lead guitar, as well as composing
four of the nine tracks.

Titles : I Want To Know, 1 Can’t

9 Keep From Crying Sometimes,

Adventures Of A Young Organ,
Spoonful, Losing The Dogs, Feel
) It For Me, Love Until I Die,
;&l’on’t Want You Woman, Help

e.

O *%%% VINCE HILL : ALWAYS
YOU AND ME (Columbia, SX
6185) .

Another well chosen set of a

(» dozen songs, from San Francisco
to Sunrise Sunset (from ‘‘Fid-
dler''), Vince Hill gives us top
performance versions of romantic

() Dballads, with a lush orchestral
backing on this Bob Barratt pro-
duction.

‘ Other titles : Always You And

Me, Here There And Every-

where, Wives And Lovers, Guess
I'll Never Learn, Sunny After-
0 noon, So Nice, Girl Talk, Kiss
Tomorrow Goodbye, My Cup
Runneth Over, Adios Amor.

0 * %%k MOODY BLUES : DAYS
OF FUTURE PASSED (Deram,
SML 707).

Here is a new type group LP,

() with Peter Knight conducting the
London Festival Orchestra behind
the Moody Blues, "an¢ the whole
LP covers a day, from dawn until

() night, on seven tracks, The com-

> < <> < <

coloured painting.

track, a five-minute long Love Is A
Five Letter Word, which contains
a good Clem Curtis vocal and a sax
solo in the middle.

The final track, an instrumental
version of Tony Hatch’s Call Me,
was the only one I didn't like.
Totally out of keeping with the
group’s character, with masses of
echo and chorus vocais faintly in
the background.

On the whole 1 was agreeably
surprised by the album and whether
or not it makes the LP Chart one
thing is certain, we will be hearing
a lot more of ’I‘ony Macaulay and
John Macleod.. NICK LOGAN.

posers are Redwave and Knight, )
and the whole is quiet and arrest-
ing, with strong bluesy under-
tones, and varied vocal and instru-
mental sound patterns.
by the Deramic Sound System.

%% BLOSSOM TOES : WE ARE
EVER SO CLEAN
607001).

Produced by Giorgio Gomelsky
(who was behind the Yardbirds),
this is a restless,
torted set of beat tunes, done with
a Jot of ‘‘holding back’’ in the
sound department, though 1 liked
their Telegram Tuesday, What On
Earth and Mister Watchmaker,
Wistful on the whole, and some-
times a Dbit dull, nevertheless this
Cheshire quartet has the right
sound to succeed,

Other titles : Look At Me I'm

You, I’'ll Late For Tea,
Remarkable Saga Of Frozen
Dog, Love Is, What's It For,

People Of The Royal Parks,
Mrs. Murphy’s Budgerigar, 1
Will Bring You This And That,
When The Alarm Clock Rings,
Intrepid Balloonist’s Handbook,
You, Track For Speedy Freaks.

FOR CHILDREN

Ideas to solve presents problems
for younger children—a very good
dramatisation by Pauline Grant of
the famous Anna Sewell book
BLACK BEAUTY (Music For
Pleasure, MFP 1193), enacted by
Central School of Speech and
Drama students . . . . Three more
from Disneyland — SEVEN
DWARFS AND THEIR DIAMOND
MINE (DQ 1297), MOTHER
GOOSE NURSERY RHYMES (DQ
1211E), and MICKEY AND THE
BEANSTALK (DQ 1248) — all
with music . . . . CHILDREN’S
FAVOURITES (MFP 1175), storles
and songs by Jessie Matthews, Jon
Pertwee and Enid Heard,

CHRISTMAS LPs

With a sleeve resembling a
packaged LP, with *‘ ribbon ' and
card to say who the album is TO
and FROM, you get all the
Christmas hit songs—Mary's Boy
Child, Little Donkey, Rudolph,
etc., produced by Geoff Love on
‘Music For Pleasure MFP 1196
.« .. Same label offers CHRIST-
MAS CAROLS from Guiidford
-Cathedral on MFP 1104 . . .
And another low-priced Yule LP
by Wally Stott, orchestra and
chorus is CHRISTMAS BY THE
FIRESIDE (Marble Arch, MAL

689) .
GROUPS

EVERY MOTHER'’S SON (MGM,
C-8044) get a good, full vocal
sound going on this 11 track
LP, ten songs being written by
Dennis and Lary Larden, lead
guitar and lead singers respec-
tively of the New York quintet.
Instrumentally crisp and enter-
prising. Move over, Beach Boys.
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(Marmalade,

somewhat dis- ¢

UFO GOULD
BE JIMI!

EXT time you spot an
unidentified flying object
crackling across the night sky
with electric blue flames stream-
ing out behind, look closely, for
it just might be that traveller in
time, space and sound—Jimi
Hendrix.

His latest album ** Axis : Bold As
Love ” (Track), released on Decem-
ber 1, cost approximately £10,000
to produce and the incredible sleeve
accounted for £3,000 of that
amount! Tt depicts Jimi as a
Pharaoh-like figure, with a snake
in one hand and a flower in the
other, surrounded by traditional
Indian figures and demi-gods. With-
out a doubt the most impressive
sleeve for an LP 1 have ever seen.

The album begins with drummer
Mitch Mitehell conducting a mock
interview with space-man . Hendrix,
who blasts off into the air with an
alarming variety of electronic guitar
sounds guaranteed to stand the fur
up on the baék of the cat’s neck and
reduce Frankie Vaughan fans to
neurotic heaps.

IF A SIX WAS NINE is the stand-

out track on the first side, combining
brilliant guitar-antics with Hendrix
defying the laws of gravity and con-
vention and turning his world from
white to black. “ It’s my world to
live and I ain't agonna copy you,'
he sings, I want to wave my free
flag.”
And for those older people who can
only hear a confusion of electronic
sound from these amplifiers and dis-
cordant shrieks from the guitar, what
can we say to convince them? How
do you explain the riot of the colour
red to a blind man?

UP FROM THE SKIES is more
musical science fiction coupled with
imaginative lyric and instruction to
‘“ Let Your Fancy Flow.’”’ SPANISH
CASTLE MAGIC is an invitation to
take a trip on a dragonfly and the
strings on Hendrix guitar vibrate
almost as quickly as those gossamer
wings.

LITTLE WINGS has both Oriental
and Indian infiluences and reflects the
gentler plaintive aspect of Hendrix
work.

On the second side, CASTLES IN
THE SAND has an obvious message,
and is another potential single.
Almost Dylanesque in composition the
lyric might have been considered
slightly sick if the sincerity were
not apparent. YOU GOT ME FLOAT-
ING is a dancing, wheellng, reeling,
feeling and thinking song.

SHE’S SO FINE is a Noel Redding
composition which he sings backed
with harmonies from Mitch and Jimi.

LITTLE MISS LOVER indicates
how important are the basic rhythm
patterns established by Mitch and
Noel and maybe *‘‘ Bold As Love'
is the answer to how you might
convey colour to a blind man.

KEITH ALTHAM.
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THE SEEDS -(Vocalion, VA-N
8070) claim to be the origina- )
tions of the flower generation,
and one must bow to Sky Saxon
—he gets all 12 composing
crecits (some with others), takes O
vocals, plays piano, organ, sitar,
draws the cover design. And-the
music isn't bad, either, but not
spellbinding. O

HAPSHASH AND THE
COLOURED COAT (Minit, MLL
40001) is a real weirdde album &
of distorted sounds pressed onto
orange plastic, featuring the
music of Guy Stevens, played by
the Human Host and the Heavy O
Metal Kids, Empires In the Sun
take one whole side, other side
has four tracks. Danceable at
times, very avant garde, O

LOVIN’ SPOONFUL (Kama Sutra,
KLP 402) sing and play John
Sebastian’s music for the film ’
“You're A Big Boy Now.'' Zal

is on this one, which was
recorded some time ago. Good
mood stuff. O

VENTURES (Liberty, LBL 83046)
offer their ‘' Golden Greats,”
deep throated guitar instru- O
mentals from their long career,
including Tequila, Wipe-Out,
Rebel-Rouser and Walk Don't
Run, Q

ASSOCIATION (London, HAT
8342) quite softly sung harmony
singing, with imaginative instru- ¢)
mental backing, with various
members of the sextet taking
lead vocals, and all sing- O
ing well tosgether. Rousing
Windy and Wasn't It A Bit
Like That, and wistful On A
Quiet Night are standouts. O

SPIRITUALS

For those who like rip-roaring O
spiritual LPs, I can recommend
six issued by the new (to
Britain) President label (which
has the single hit, I Feel Love ()
Coming On by Felice Taylor).
The albums are all by coloured
artists—BROOKLYN ALLSTARS:
JESUS LOVES ME (PTL 1011); ¢
PROF. HAROLD BOGGS: 1|
BELIEVE (PTL 1010); THE
SOUL OF THE CONSOLERS
(PTL 1009) ; SWANEE QUINTET: )
STEP BY STEP (PTL 1014);
MME. EDNA GALLMON COOKE:

AT THE GATE (PTL 1013);
and BROTHER JOE MAY:
THAT'S ENOUGH (PTL 1012).

O < <> <D P



On sale Friday, week ending November 25, 1967

NEW MUSICAL EXPRESS

PLL NEVER GET STALE
said FRANKIE—in 1957 !

HOARSE whisperings of subdued Scouse came down the lines from Leeds. On the other end of the phone an
almost speechless Frankie Vaughan. Speechless—not because this week he has accomplished the amazing
double of having two hits in the NME Chart a whole ten years after a similar triumph—but because Frankie was

suffering from a very bad cold!

He lamented: “I've had it mow for
three or four days and I've been feeling
pretty bad. I'm a little better now but
I'm still a bit hoarse.

*“The doctor’s told me that I've got to
stay in bed during the day but I haven't
missed any shows at all. I love my work and
nothing will keep me off the stage. As fong
as 1 have something of a voice left I'll be
out there singing.” The words of a true
trouper ! E r

With * There Must Be A Way ™ still
riding high after 14 weeks in the charts, * So
Tired,” Frankie's follow-up, this week strides
up to the No. 18 slot in the NME Chart.

And believe it or not, ten years ago when
today’s hippies were swopping bubble gum
cards and drinking school milk, a younger
raving Frankie was celebrating a similar
success !

Teenage idol .

The double-sided * Man On Fire/Wander-
ing Eyes ” and a little ditty with the Kaye
Sisters called ‘ Got-ta Have Something In
The Bank Frank " were the champions of
the Frankie, the teenage idol, in those

daﬁ
en, Frankie was asked by an NME
interviewer if he thought his fans would
desert him one day for younger, newer
singers. He replied that there was little
chance of his going stale. He would afways
have something new for his audiences.

And how those prophetic words have

weathered the course of time !

After 16 years in show business, I asked
Frankie with which section of the public
he thought his appeal now lay. *“ 1 wish 1
could say. It's very difficult to answer
because 1 know 1 still have a lot of new
teenage fans.

“ A lot of older * teenagers ® grew up with
me and now have families. But I set out
10-bews ily entertainer and the audiences
1 like playing To-besi are family audiences.”

Why did he think he Was-now doing so
wellin the NME Charts, keeping company
with people like the Who, Traffic, the Herd
and the Bee Gees ?

. Frankie confessed himself baffled. “1
just dont know. I suppose maybe it's

By NICK LOGAN

because I'm singing in the way that I want
to sing and the songs are the type that I
love doing. They are really good songs.

“ But there is definitely a public for
ballads these days and these things come
and go in cycles. I have sung all softs of
songs over the years in all sorts of tempos.
Fortunatel,y what I'm doing now is right
for today’s market. I wish 1 could put
my finger on the reason why.

*“1 think the public has had a bellyful of
almost computer-like sounds from groups.
They stamted off very uninhibited and they
become better and better and more pro-
fessional which was a good thing. .

“ Then they went off on a psychedelic

kick and got far out. And the general public
started to want to return to a good melody
—something they could whistle or sing
along with, 1 think there is now a demand
for that kind of song.”
. But will it last? 1 asked him. ‘ There
is always room for good songs. Way back
before I started people like David Hughes,
David Whitfield, and Dickie Valentine
were big balladeers and when I started I
went on a beat ¢hing. Now I've moved on to
ballads and they've come back.”

How did he feel about having two hits
in the charts at the same time? *“It’s
wonderful and I'm very thrilled. When we
went into the studios to cut the discs they
allowed me to sing three of my favourite
songs—* There Must Be A Way," ‘ You're
Nobody Till Somebody Loves You' and
*So Tired.’

“When we'd finished, my recording
manager Norman Newell turned round and
said, * You have got two hits there.’ It
was great to have that enthusiasm but [
couldn’t believe it myself. But to have his
confidence was tremendous.

“ There’s nothing greater in my mind
than to have a hit and these are real
qﬂz:l,ity songs: I'm really thrilled about it
all,

How important is a hit to him ? “ 1 don't

“think it is that important for me to have a

hit. 1 did fantastic business here last spring
without a hit.

“1 am_ primarily a performer and I have
been getting m}/ box-office and my work on
the strength of being a performer and an
entertainer. .

“On the other hand a hit single does
lend a certain magic to a performer and
that means added attraction. Before I
became nationally known a hit was impor-
tant to me. But it is not so important
today.”

I asked him if he thought he could make
it a hat-trick and if he couldn't, whether it
would worry him. “1 never know. 1 never
look ahead. I just go on and sing what [
like to sing.

“1 love my work and 1 am grateful for
these hits. 1 have had my share over the
years and now I'm glad to see young artists
getting hits.” A typical remark from the
magnanimous Mr. Vaughan.

Better now

*1 was surprised to see *‘There Must
Be A Way’ getting such a grip on the
charts and I'm surprised ‘So Tired * has
gone in so well after such a short time.
But I really felt this one would. It’s a much
better record than ‘ There Must Be A Way *
and, on the whole, the material 1 am doing
now is far superior to anything I've done
in the past.

*“1 just think they are great songs with
a very good arrangement and I enjoy sing-
ing them.”

Finally iet's end on a Vaughan quote
from ten years ago : “ I don't keep singing
the same kind of songs. I try to be as
versatile as possible. I suppose you're won-
dering whether the facts that my fans
are growing up will affect my career. Let's
face it, I don't appeal to any particular
age group. I can count upon ail ages to
support me at theatres and to buy my
records.”

I wonder if a future NME writer will
be using quotes from this article in ten
years time when Mr. Vaughan is still swing-
ing and the hippies of today are tomorrow’s
mums and dads ? Hope so !

NEXT WEEK

?-TIME WITH PETER FRAMPTON
THE 17-YEAR-OLD HERD STAR
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MICK AVORY is wondering if

he’s put on enough make-up

before a stage show.

(Week commencing November 24)

KEN DODD
London Palladium.

SEEKERS
Glasgow Alhambra.

BACHELORS
Newcastle Royal.

FRANKIE VAUGHAN
Stockton Fiesta.

FLOWERFPOT MEN
South Shields Latino and Sunder-
land Wetherall's (commencing
Sunday).

FRANK IFIELD
Coventry Theatre.

ONE NIGHTERS

ENGELBERT HUMPERDINCK
Aldershot ABC (24th); Wolver-

hampton Gaumont (25th); Derby
Odeon (26th); Sheffield Gaumont
(28th); Stockton ABC (29th);

Carlisle ABC (30th),

TOM JONES, KATHY KIRBY
Bournemouth , Gaumont
Coventry Theatre (26th).

JIMI HENDRIX, MOVE,

PINK FLOYD, AMEN CORNER
Bristol Colston (24th); Blackpool
Opera House (25th); Manchester
Palace (26th).

EDDIE FLOYD, FELICE TAYLOR
London Saville (26th).

(24th) ;

NEXT WEEK
BEE GEE ROBIN

I_IERE’S another in our popular

series of “ Big Date ” remi-
niscences for major groups—and
for yourselves. Quite a few of
the entries in the past diary of
Kinks will bring memories to

you.
1964

Aug. 14.—The Kimks enter the
NME Chart for the first time at
No. 19 with their third record
“You Really Got Me.”

SePt 11.—Kinks at No. 1 with
‘You Really Got Me.”

Sept. 25.—Kinks enter US. Top
Hundred for the first time with
“You Really Got Me"

9.—Kinks join tour/with B‘i“y
J. Kramer.

Oct. 11.—Release of *“Ali Of Thc
Day And Al Of The Night.”
Oct. 30.—"All Of The Day And
All Of The Night " enters the
NME Chart at No. 29. Reaches

No. 3.

Nov. 24.—Kinks appear on US.
TV’s “Red Skeiton Show.” )

Dec. 11.—Kinks placed second in
NME Pollwinners Best New
Group seotton and sixth British
Vocal Group.

1965

Jan. 1.—Kinks appear on BBC-2's
“Bgat In The New Year.”

Jan. 15.—Release of “Tired Of
Waiting For You.” First LP
“Kinks” enters LP chart.

Jan. 22.—“Tired Of Waiting For
You” enters the NME Chart at
No. 13.

Feb. 12.—“Tired Of Waiting 'For
KIou'i gives Kinks their second

Feb. 23.—Kinks appear at Paris
Olympia.

Mar. 12.—*Kinda Kinks"
LP chart at No. 5.

Mar. 26.—Release of ‘“‘Everybody’s
.Gonna Be Happy” a Ray Davies
composition.

Apr. 2.—* Everybody’s Gonna Be
Happy”’ enters the NME Chart at
No. 21. Reaches No. 19.

enters

Apr. 11.—Kinks appear in the
NME Pollwinners Concert at
Wembley.

Apr. 30.—Kinks tour with the
‘Yardbirds begins.

May 21.—Reclease of ‘‘Set Me

Free.” composed by Ray Davies.

May 25.—Dave Davies is knocked
out by Mick Avory's cymbal on
stage during the tour. The Kinks
leave tie tour and are replaced
by the Walker Brothers.

NEW MUSICAL EXPRESS #

—*Set Me Free” enters the
EMEé Chart at No. 22. Reaohes
o

June 17.—Kinks fly out for a four

May 28.

week tour of the States and
Canada.

July 30.—Release of *“See My
Friend"” another Ray Davies com-
position.

Aug. 13.—*See My Friend” enters
the NME Chart at No. 18.
Reaches No. 15. Kinks to Ger-
many for a concert in Berlin.

Sept. 2.—Kinks ‘begin tour of
Scandinavia.

Nov. 18.-—Release of the Ray Davies
composition “Tit The End Of
The Day.”

Dec. 10.—“Till The End Of The
Day” enters the NME Chart at
No. 26. Reaches No. 8. Kinks
placed fourteenth in British Vocal
Group section of the NME Poll-
winners Contest.

Dec. 23.—Kinks appear in Christ-
mas pantomime version of
“Ready Steady Go.”

1966

Jan. 7.—Kinks placed fifteenth in
the NME Points Table.

Feb. 25.—Release of ‘“Dedicated
Follower Of Fashion,” written
by Ray Davies.

Mar. 4.—“Dedicated Follower Of

Fashion” enters the NME Chart

Compiled
by
ANNE
MACKENZIE

*

Left : DAVE DAVIES
brushes up his long
locks before another
show, while on the right
RAY DAVIES adyusts
his guitar and
PETE QUAIFE picks
up his instrument ready
for action.

at No. 25. Reaches No. 4.
ar. 10.—Kinks to Belgium for
tour. Ray Davies il and unable
to go with the group.

June 3.—Redlease of ‘‘Sunny After-
n ”

June 10.—*‘Sunny Afternoon” enters
the NME Charnt at No. 22

June 12.—Kinks on Spanish tour.

June 15.—Kinks begin Norwegian
tour.

July 8—“Sunny Afternoon’” makes

Sept. 16 —Pete (%élai:fe, bass guitar-
it with the Kinks, ieaves the
group and is replaced by John
Dalton. “Well Respected Kinks”
LP enters the LP chart at No. 5.

Oct. 7.—Kinks cancel their autumn

tour plans.
Nov. ls.—Releas., “Dead End
Street.’

Nov. 26.—'‘Dead End Street” enters
the NME'  Chart at No. |
Reaches No. 6.

Dec. 3.—Pete Quaife rejoins the
Kinks.

Dec. 10.—Kinks placed twelfth in
British Vocal Group section of
the NME Pollwinners Contest

On sale

1967

Jan. 17.—Kinks placed sixth in
the NME Points Table.

May 6.—Release of *‘ Waterloo
Sunset.”

May 13.—Ray Davies states that he
is leaving the Kmks to concen-
trate on wntmg and producing.

The group’s manager Robert
Wace dentes this. “Waterloo
Sunset” enters the NME Chart

at No. 17. Reaches No. 2.

May 16.—Ray Davies says- that he
will not after all be leaving the
Kinks.

July 8.—Release of Dave Davies’

Friday, week ending November 25, 1967

2022 OF THE KINKS

solo record “Death Of A Clown”
composed by Dave and Ray
Davies

July 22 —“Death Of A Ciown"”
enters the NME Chart at No. 28:
Reaches No. 4.

Aug. 11.—Kinks 10 France for three
days of carbaret engagements.
Oct. 13.—';-Release of “Auvtumn Al-

manac.
Oct. 21.— * Autumn Aflmanac "
enters the NME Chart at No. 21.
Nov. 8.—* Autumn Almanac”
.reaches No. §, its highest position.
Nov. 24.—Dave Davies’ second solo
single * Susannah’s Stitl Alive ”
issued

oy
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Life-lines of

Professional name: Ed Stewart.

Real name: Edward Stewart Main-
waring.

Birthdate: April 23, 1941.

Birthplace: Exmouth, Devon.

Personal points: 6ft. lin.; 168lbs.;
blue eyes, brown hair.

Parents’ names: Peggy and Ray.

Brothers and sisters nmames: John,
Michael and Susan.

Present home: London.

Instruments played: Double bass,
euphonium.
Where educated: St. Edwards,

Oxford.

Age entered show business: 9.

First professional appearance: .BBC
North American Service (paid
10/8).

Biggest break in career:
into full-time radio.

Biggest disappolntment in career:
Never studying the piano to become
really competent.

Radio debut:
Stewpot Show. s

Personal manager: Harold Davidson.

Important engagements abroad: Hong
Kong for 4 years as a dj.

Breaking

Radio  London—

deejay ED STEWART

Biggest influence on career: My ego,
money and a love of my job.
Former occupations: Selling records.
Hobbies: Most sports  especially

cricket and squash.
Favourite colour : Greem,
Favourite food: Good curry.
Favourite drink: Wine.

Favourite clothes : Casual.
Favourite singers: Ray Charles,
Georgie Fame,

Favourite actor and actress: Richard
Burton and Brigitte Bardot.

Favourite bands: Count Basie and
Jimmy MeGriff.

Favourite composers: Cole Porter,
Ray Charles, Holland-Dozier
Holland

Favourite groups: Beatles, Supremes,
Dave Clark, Kenny Everett.

Miscellaneous dislikes: B.O., clipped
poodles, potatoes, whiskey.
Miscellaneous likes: Women, darts,

Everton, my fans.
Best friend: My stomach,
Most thrilling experience: My first
interview with Louis Armstrong.
Tastes in music : Everything except

west-coast and psychedelic music.
Pets: Girl-friend.

Personal ambition: To get to the top.

WORLD DISC SALES—AND H

AUSTRALIA: 1 THE LAST WALTZ,
Engelbert Humperdinck; 2 ITCHY-
COO PARK, Small Faces; 3 THE

Box Tops; 4 MASSA-
CHUSETTES, Bee Gees; 5 DREAM
GIRL, Davy Jones, 6 IT MUST BE

IM, Vikkl Carr; 7 DANDELION/
WE LOVE YOU, Rolling Stones;
8 LIGHTNING'S GIRL, Nancy
Shnatra; 9 HOMBURG Procol

Harum ; 10 SAN FRANCISCAN
NIGHTS, Eric Burdon and the
Animals.

BELGIUM: 1 SAN FRANCISCO,

Scott McKenzie; 3 THE WORLD
WE KNEW, Frank Sinatra; 5 THE
LETTER, Box Tops; 6 LET'S GO
TO SAN FRANCISCO, Flowerpot
Men; 7 THE LAST WALTZ, Engel-
bert Humperdinck; 8 I'LL, NEVER
FALL TN LOVE AGAIN, Tom
Jones; 10 1 DIG ROCK °'N' ROLL
MUSIC, Peter, Paul and Mary.

DENMARK: 2 SAN FRANCISCO,
Scott McKenzie; 3 LET'S GO TO
SAN FRANCISCO, Flowerpot Men;
4 EXCERPT FROM A TEENAGE
OPERA, Keith West; 8 I TAKE IT
BACK, Sandy Posey; 9 I'M GOING
OUT, Tages.

FRANCE: 4 SAN FRANCISCO, Scott
McKenzle; 8 THE LETTER, Box
Tops.

GERMANY: 1 SAN FRANCISCO,
Scott McKenzie; 2 EXCERPT
FROM A TEENAGE OPERA, Keith
West; 3 MASSACHUSETTS, Bee
Gees; 6 WE LOVE YQU, Rolling
Stones; 7 DEATH OF A CLOWN,
Dave Davies.

THE ECONOMY

HOLILAND: SETTS,
Bee Gees; 2 EXCE'R.PI‘ FROM A
TEENAGE OPERA, Keith West;
4 THE LETTER, Box Tops; 5
ITCHY-COO PARK, Small Faces;
% DANDELION/WE LOVE YOU,
Rolling Stones; 7 FLOWERS IN
THE RAIN Move; 8 FROM THE
UNDERWORLD, Herd; 10 THE
LAST WALTZ, Engelbert Humper-
dinck,

ITALY: 2 A WHITER SHADE OF
PALE, Procol Harum; 5 SAN
FRANCISCO Scott McKenzie; 9
THE WO WE KNEW, Frank
Sinatra.

W OURS HELP

JAPAN: 5 SAN FRANCISCO, Scott
McKenzie; 10 SOMEBODY TO
LOVE, Jefterson Alrplane,

MEXICO: 4 GONNA BUY ME A
DOG, Monkees; 5§ SHE, Monkees;
8 THEME OF THE MONKEES,
Mornkees; 9 AL YOU NEED IS
LOVE, Beatles.

SPAIN: 2 SAN FRANCISCO, Scott
McKenzie; 4 ALL YOU NEED IS
MVE Beatles; 5 THE WORLD

Harum; 10
Simatra and Lee Hazlewood.
THAILAND: 1 WEDNESDAY'S
CHILD, Matt Monro; 2 THIS IS
MY SONG James Darren;
SINGLE GIRL, Sandy Posey;
GEORGY GIRL, Mait Monro;
BORN FREE, Andy Wiliiams,

of Nos.
full names and HOME address.

ONLY §/= DOWN o 3 LPs

(Balance 5/- weekly). After 5/- down, the 3 LPs, fresh from the makers,
are posted to you, anywhere in Great Britain. Just send 5/- with a list
and titles. State your age. Under 17 not accepted. PRINT your
County Court debtors not supplled.
Any popular L.P. including all BEATLES, STONES, MONKEES, DYLAN,
BEACH BOYS, ELVIS, J. HENDRIX,
SUPBEMES and all TAMLA MOTOWN STARS

THE G. A. LONG PLAY CENTRE

(Dept. A6Q), 4244, GT. CAMBRIDGE RD., LONDON, N.17.

OTIS REDDING, FOUR TOPS,
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the holiday season approaches, Elvis and the Colonel are once again preparing Christmas

EL\IIS REMEMBER

specials to be broadcast over the United State’s radio.

The religlous-minded pop star
also tapes an Easter programme
every year in memory of his
mother, Mrs. Gladys Presley. Both
holiday shows consist of a half-
hour of selections from El's
religlous and/or Christmas albums
(of which there are now five).
This year Elvis will be heard on
over two thousand stations all

over the U.S., centred primarily
in the Bible Belt state of Texas
(154 stations) and Georgia (126).

The date for the programmes
are Sundays, December 3 and 10.

Meanwhile back on the set of
Elvis’ latest MGM pic, ‘ Stay
Away Joe,'’ co-star Katy Jurado
is playing her first comedy role,
while well-known: comedian Bur-

DONOVAN DOUBLE LP

IN an unprecedented move for the label, Epic Records is shortly
to release a two-album Donovan set, which will also become
available as two individual LPs, each bearing a separate fitle !

Wearing a kaftan, surrounded
by flowers, and with incense burn-
ing on a table beside him, Dono-
van made his Philharmonic Hall
concert debut in New York last
weekend, to a quietly appreciative
full-nouse. Extremely well backed
by the Midnight String Quartet
and using to a great extent both
Latin and jazz beats, he was on
stage for an hour and 45 minutes,
purveying his new ‘‘ flower '’ form
of songs—basic, simple lyrics with
absolutely no ambiguity involved.

He did little talking—what he
sald was mostly humorous—but
he brought home the point that
he is one of the finest contempor-
ary writers in the pop fleld.

PAST HITS

Of his past hits, he included
~only ‘‘Mellow Yellow’’ and ‘‘There
Is A Mountain,’”” in addition to
‘“ Universal Soldier,’’ and the rest
of the time he relied entirely on
other Donovan compositions which
are unknown here except through
his albums.

He didn’t even sing his new
single here, ‘‘ Wear Your Love
Like Heaven,”” very much in
the tradition of his past four
hits, and issued this week, but
he did perform the flipside, ‘‘Oh
Gosh.’”’ He finished hls show
with ‘¢ Mellow Yellow,’”’ during

= i he picked up all the
flower® ; them into his
respectful audiencé .

“‘Wear Your Love Like HEveM

will also be the title. of one of
the LPs, the other being ** For
Little Ones.”” Collectively, the
title on the two album package
will be ** A Gift.From A Flower
To A Garden,” and every song
on it is a Donovan composition.

Following New York, Donovan
returned to the West Coast, where
he gave concerts in Anaheim and
three shows in the Haight Ash-
bury section of San Francisco,
thus wrapping up a trip here that
lasted almost two months. He
will probably return to America
in the Spring of next year.

ENGLAND GREAT

Sam and Dave stepped off
the ‘plane from their English
tour to be greeted in New York
last week by a huge reception
thrown by Atlantic Records, where
they received a Gold Disc for
‘* Soul Man,’”’ which hit the top
of the U.S. charts while they were
away, and has "now sold well
over a million.

Even without this No. 1, Sam
and Dave are one of the biggest
r-and-b acts in the country, con-
stantly headlining their own pack-

ages and, when they're not
recording, spending best part of
their time on the road.

They loved England. i (3
was great,” they both agreed,
¢ and thls time, more than on
our first trip, we were struck
by the faet that if British fans
dig your musle, they don’t put
it into any special category,
but come and see you for what
you are without there having
to be any segregation.”’

HOLLIES BUSY

@ Following appearances on the

Coast and in the Mid-West, the
Hollies will be coming into New
York around December 6. One
of the first things they did when
they got here was an appearance
on ‘‘ The Joey Bishop Show,’’ on
which they not only did very well,
but walved their fee, donating it
to charity!
The group will precede their
isit to Manhattan with a guest
spot on .. The Mike Douglas
Show ’* from Philadelphia on
December 5, on which they are
expected to sing their new single
** Dear Eloise,’”’ released hot on
the heels of '‘King Midas In
Reverse,”’ which was not, unfor-
tunately, one of their bigger
records.

The Hollies will wind up their
present tour with a date at the
University of Buffalo on December
9, followed by a concent in
Washington the next day.

NEXT WEEK
GENE
PITNEY

BEATLES (Confiﬁued from page 3)

sitting next to a bloke who used
to work on Radio Caroline { ™

What about the criticism the
group had received regarding the
lyrics of “1 Am A Walrus,” the
* B side of their new single. ** It
always seems to happen now that
people misinterpret what we write
or say. We're happy with the words
and I don’t see how they can offend
anyone. Do you think they're
obscene?

Also to be released shortly is a
special presentation pack containing
the six records from ‘‘ Magical
Mystery Tour,” along with a 32-
page colour booklet.

“ We wanted to do this because
when we were young we couldn’t
think of anything to buy people
for presents at that price,” said
Paul. (The package costs 19s. 6d.).
‘The only things you could get
were either ties or soap and talcum

powder. But we think that the
pack is a good present.”

“ Yes, it's a lovely gift for some-
one,” added Ringo.

“And that’s what you're getting,”
replied John.

‘ Well, it’s about time we got
back to work, men,” declared Paul,
draining his coffee cup. * Lunch
break’s over.”

As we walked back through Soho
Paul suddenly spotted Billy, an old
friend of the boys. Billy 1s about
sixty and wanders around Soho with
a bottle on his head and a carnation
behind each ear.

“We'd have loved him for the
film,” whispered Paul, as he, John,
Ringo and Billy broke into a chorus
of ** Singing The Blues™! ‘‘ Long
live the Beatles,” shouted Billy, as
they continued down the street,
‘“and —— the Stones!”

BEE GEES (Continued from page 2)

that war is futile, any way, but that
people have always fought and they
always will ; and that everyone needs
some kind of purpose im life.

He told me : ‘*I want to live, and
I live to want.”’

He shows fear In his eyes when he
talks about a seance he experienced
in which the question was asked :
** What s there after death ? '

He says, chillingly : ‘¢ The glass
shot off the talde.’”’

Barry the Bee Gee is more than a
pop star—he's a thinking person who
knows his own Inadequacies, wants
to improve, but knows that some of
his faults are with him for ever.

He told me, with incredible
honesty and candour, about a
broken romance he has just ex-
perienced. And even though he
would not name the girl, he told
me of the emotions he was feeling

and the way they worried him

deeply.

‘* The reason we split up was, I
suppose, 50-50 between us. It was a
long and deep relationship, but I can’t
see it being patched up. The kind
of person 1 am-obsessed with my
career—it runs my whole life.

““I think I talk a bit too much,
although I'm always careful what 1
say. I can’'t be nasty to anyone.’’

Barry ls, finally, a man with an
overwhelming dedication to making
the Bee Gees a name to be reckoned
with in the pop world. He believes
that to do this one of the things they
must always do is to act their records.

‘ You have to believe in what you
sing,”’ - says Barry. ‘‘This is why I
believe Negroes to be the best singers
in the world. They've been shunned
for so long.

‘* Now, they sing out their heart-
ache,’’

MOTHER

HOLLYWOOD

Tracy Thomas

gess Meredith is
Indian!

playing an

After an autumn full of very
little, pop-music-wise, Hollywood
is preparing a winter to keep us
all out dancing and listening and
grooving.

It all begins this weekend with
Donovan and Judy Collins con-
certs, with a giant treat at the
Hollywood Bowl: the Association,
Everly Brothers, the Who and
Eric Burdgn and the Animals (to
name a few)!

Then next week, the Procol
Harum revitalise the Strip at the
Whiskee A Go Go. Add on a
bunch - of concerts and dances
with local and national groups
and our holiday season will be a
swinging one. (They might even
start calling it ‘' Swing Los
Angeles.'’)

AND I LOVE HIM by - Esther
Phillips. This s my type of song.
It sounds so soothing. The soft,
silky way Esther does it is the
way I would think of approaching
it myself. It’s a beautiful record.

HOW GLAD I AM by Nancy
Lewis. This is beautifully, beauti-
fully done. The performance—
well, it’s just so smooth and
soulful, I don’t know what else
to say.

UPTIGHT by Nancy Wilson. This
is the version I love the best. It’s
beautifully fast and sexy and oh,
I just feel I want to get up and
get with it. This s my kind of
music.

YOU KEEP ME HANGING ON
by Diana Ross and the Supremes.
Beautiful, and I tove the sexy
breathing in between. The whole
sound and song turn me on.

FEVER by Willie John. Willie's
version is real soft and smoochy.
His voice sounds likg a little
boy’s. I guess that makes it more
appealing.

RECOVERY by Fontella Bass.
She's got a fantastic high voice,
but she still manages to sing soft.
This record also has memories for
me, because I was at the Chess

Records studios when she was
there recording it.

WEDDING BELLS by Etta James.
Oh, this has so much soul. It’s
several years old, but I really
love it and I often sing it myself.

MISTER SANDMAN. I think this
was by the Four Aces—is that
right ? I was rather young, but
I remember my mother singing it
a lot around the house, and I
think it’s a nice appealing song.
I could see myself doing a nice,
soft, jazzy version. Somehow

17
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I'm always reminded of this song
around Christmas.

SOMEDAY by Della Reese. - This

is a real soothing record. She
did a marvellous job. She really
sells this song.

AND I LOVE HIM by Nancy
Wilson. [I've been thinking. I
really like the Esther Phillips
version, but the Nancy Wilson
one is much better. Nancy gives
it a magic, soft, really sexy sound.

NEXT WEEK

HOW THE
STARS
FILLED

IN NME
POLL
COUPON !

e
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LADY BIRD
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TAILPIECES

by the
ALLEY CAT

PYE have never had it so good—with Foundations (1), Long John
Baldry (2), Kinks (8), Donovan (9), Val Doonican (10), and

Sandie Shaw (22)....Apart

Waltz ” here. .

His name undecided yet, but
Qliff Richard’s personal manager
Peter Gormley launching sensa-
tional new singer....Special
pralse to Tony Macanlay and co-
writer John Macleod for current
1 and 2....Longest 1967 chart
run : Anltn Harris’ ** Just Loving
You"” (20 weeks). -

“Little Red Donkey (by Reg
Presley of the Troggs) recorded by
Freddie and the Dreamers....In
U.S., topside of new Beatles smglc
“l Am The Walrus”.... Phil
Sawyer parting company “from
Spencer Davis group?..

Ten million viewers watch Mon-
kees weekly, claim BBC....Tony
Macaulay engaged to secretar_y
Anya Wilson....Devalued this
week :  Shirley Bassey's * Big
Spender”. ...

How many of the Foundaﬁom
Flayed on their No. 1 hit?....Tom
ones’ singing considered distasteful
by Scott Walker on “JBJ”....Jo
Bergmann (once a pubkcist with
Beatles) now working for Rolling
Stones. . ..

‘“ Best Of The Animals ” LP in
U.S. chart 56 weeks. ...Is Monkees’
hit dedicated to Harold Wilson?

. .Praise for David and Jonathan’s
composing talent....

Catchy: “The Plague,” flipside of
Scott Walker’s first single....In
U.S. Keely Smith attacks charts
with Tony Hatch-Jackie Trent
‘“Open Your Heart ”....On Mon-
day, Joe Brown’s tonsils removed.

Wedding bells soon for Mark
Wirtz (“Teenage Opera’ composer)
and Ross Hannaman, a singer-
model. ... Mike MoGear took his
paremds Mr. and Mrs. James
McCartney to see performance by

Fourmost....Back “with a ven-
geance : Gene Pitney. .
Rccent hit by Jolmny Mann

Singers is title of Jobnny Mathis’
next LP....Why did Ken Dodd
decide agamst covering Bobby Vin-
ton’s current U.S. success ?..
Spoiled by Jimmy Edwards: tal.kmg
contribution by Frankie Vaughan to
Sunday’s Eamonn Andrews
show. .

Next month Davy Jones’ . girl
friend (singer Lynn Randell) tours
Australia with Trini Lopez....
Confirmed from Nashville : Bob
Dylan has recorded again, burt Bob
Johnston supervised session.

from * Sound Of Music,” only Beatles

and the Monkees have topped LP ochart this
Mireille Mathieu’s French version of Engelbert

EMI issuing
Klumperdmck’ “ LCast

Manager Ashley Kozak co-promotcr
of Donovan’s U.S. concerts..

Current Paul Jones single one of
Mike Leander’s better compositions

.Divorced : Jeff Beck....* Dif-
ferent Drums ” (new Stone Poneys
single) penned by Mike Nesmith. .

On their current single, Swmgmg
Blue Jeans sound like Herman’s
Hermits. .. .Disc  comeback by
Sylvia Sands, wife of BBC-TV pro-
ducer Stewart Morris. .. . New name
to watch : Gary Hamilton. .

If the Beatles eaught colds, would
the Hollies sneeze ?....In Barbados,
Susan  Maughan’s father-in-law
Jack Teller owns a hotel. .. .Rachel
Kinn cracks: Twiggy is in the
property business—she's already got
two flats .

Now that Tom Jones has joined
Dave Clark Five and Engelbert
Humperdinck in Top 30, it gives
composers Les Reed and Barry
Mason three chart entries. . . . Jackie

BEE GEES at the Saville (1 to r) BARRYdLlN LU

NEW MUSICAL EXPRESS

s NABY §1. CACARY

Co-star of “Bonnie And Clyde” film, FAYE DUNAWAY, turned on

the Christmas illuminations in Cammaby Street at the weekend. Seen

interviewing her is SIMON DEE and between them is the guy who gets
into so many pictures this week—BARRY GIBB. .

Trent’s vocal duet with Tony Hatch
in Australian Top 10....Penned by
Bob Hilliard and Cart Si
* Careless Hands ** (Des O’Connor’s
big sefler) original Mel Torme U.S.
hit m 1949..
New Peter Gormley singer signed
by Mike Sloman for U.S. Decca
.Publicist Les Perrin working
wonders for Lubu.. . .Surprising
chart exit of Tremeloes’ new single.

ROYAL VARIETY TV COMMENTS :

Bad planning—Lulu followed by
Sandie Shaw, then later Vikki Carr
folowed by Mireille Mathieu.. ..
Exaggerated body movements of
Tom Jones comical. .. .Lovable, but
Harry Secombe out of tune.,..
Instead of plugging tecords, Val
Doonican and Sandie Shaw should
have sung best performance num-
bers. .. .Rockin’ Berries entertaining
.Ken Dodd’s mention of Simon
Dee was priceless. . ..* Last Waltz ”
o by Engelbert Humperdinck in
= English would have been more
Aimost _a certainty Long Johm appropriate than Mireille Mathieu
Baldry will overthrow Foundations in French....Vocal highspots: Tom
at No. 1 next week, but Dave Clark  Jones and Vikki Carr.... Amateur-
Five cannot be discounted. . ..Your ish—Sandie Shaw. . Musxcal direc-
Alley Cat tips chart entry for tor Billy Ternent deserves praise. .
Scaffold’s * 'I‘ha.nk U Very Much” Bob Hope’s description of Tom
. Sandie Shaw the poor Jones very nmusm-g—Rlchard Burton
woman's. Maricne Dietrich?. . .. with rhythm !

[
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MAURICE and ROBIN GIBB, VINCE MELOUNEY and
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3 RECORD OF THE WEEK!

DAVE DAVIES
SUSANNAH'S STILL ALIVE

7N 17429

SUNDAYS
AT THE

JOE

6p.m. & 8.30 p.m.

A NEMS PRESENTATION

SAVILLE

SUNDAY, NOVEMBER 26

EDDIE FLOYD
FELICE TAYLOR

TAMLA MOTOWN'S CHRIS CLARK
SOUNDS INC.

SUNDAY, DECEMBER 3

AND HIS BAND

GLADYS KNIGHT

AND THE PIPS
BOOK —~ TEM 4011

TEX

THE CASTAWAYS

THEATRE RESTAURANT & NIGHT CLUB
Bradford Street, BIRMINGHAM, 5 Phone 021-622 2421

Proudly presents for one week only
commencing Sunday, 26th November, 1967

BILLY
ECKSTINE

one of the world's greatest entertainers
with his own backing group and full
supporting floorshow

DINNER SHOW SUPPER SHOW
8 p.m—11p.m. M.15 p.m—2 a.m.

NEW MEMBERS AND PARTY BOOKINGS WELCOME

BEE GEES HERE
TO STAY °“Toean

NO one leaving London’s Saville on Sunday could have been

in two minds about it—the Bee Gees have arrived and they’re
here to stay !

They got the full treatment.
Hysterical fan worship, the fainters,
the screamers, adulating 'Beegee-
boppers rushing the stage and
waving their arms in ecstasy at the
foothights. The normally sedate
Saville can rarely have seen scenes
like it.

From the start we knew what to
expect with the pre-cunam patter
running something like: *“I'm going
to scream the loudest”—*No, Il
scream fouder than you”; and “I'm
gonna scream for Robin. Who you
gonna scream for?” All highly in-
tellectual fun!

The atmosphere was electric and
it intensified further when compere
Tony Hall told us that the crowd
from the first house were so knocked
out they were still dancing in the
street outside and that the boys were
celebrating their success with cham-
pagne in the dressing rooms.

And then the screams went up and
all hell was let loose as the curtain
rose on five shadowy Bee Gees In
darkness while the 30-piece orchestra
behind them broke into the haunting
* New York Mining Disaster.’’

Shattering

Then up went the lights, and up
went the ear-shattering screams, and
there was Barry and Robin, br
straight out of ' Mining Disaster *’
into a rave-up ‘‘Every Christian
Lion-Hearted Man,”” with some
beautiful organ sounds from Maurice
on melotron.

A short piece of ‘‘ You Keep Me
Hanging On '’ showcased a fantastic
fudge guitar from Vince Melouney
and then it was on into ‘‘ Hi Heel
Sneakers,”’ Barry taking vocals.

‘“ Words '’ brought Barry back into
the limelight and the screams broke

they’re untouchable but within touch-
ing distance and they’re young, good-
looking and talented, What more
could you ask ?

The first half belonged to those
showmen extraondinary, the unbeliev-
able Bonzo Dog Doo Dah Band. When
they last appeared at the Saville three
weeks ago they played to riotous
applause. It seemed impossible that
they could repeat that success.

But yes, they did. And how!

Missing Vernon Bohay-Nowell, who
is 111 with jaundice, the Bonzo's made
a slow start but once in their stride
there was no stopping them, or the
laughs. And despite the fact that I
had seen the same gags three weeks
earlier I was still in hysterics at
their outrageous act.

They finished to wild applause and
cries of more. The Bonzo's came
back and gave more but still the
audience weren't satisfied. What a
group! As Tony Hall suggested, the
Bonzo's hilarious LP ‘‘Gorilla’” would
make the idea! Christmas gift for
your favourite madman. So Mr.
Santa, what about me?

Also on the first half were the
Flowerpot Men, a bit too noisy on
‘' Let's Hang On,”’ ‘' Step Out Of
Line ** and ‘' CaMfornia Dreamin’,”’
but softer and more melodic on thelr
hit “let's Go To San Francisco'
and thelr current release ‘‘ Take A
Walk In The Sky.’'

Tony Rivers and the Castaways
opened the bill with lots of Four
Seasons-Bea®h Boys type sounds and
too much chat.

SWINGING
DISNEY !

VULTURE bearing a striking
resemblance to John Lennon, a

out again for Robin’s tear-jerker singing bear, a jazzy ape with
vocal on ‘‘ Gilbert Green.'’ the voice of Louis Prima and a patrel
Screams of ‘‘ Robin,’”’ ‘* Maurice of elephants all help to make Walt
or ‘' Barry'' punctuated each song Disney’s last film, ¢‘The Jungle
break and the predominantly Book'® one of hls very best,
Monkees-type audience were by now The story is based on Rudyard
doing their pieces. Kipling's ‘‘Mowgli’”’ and begins with

wild applause greeted ‘‘ To Love
Somebody,’’ the group's second record
which somehow flopped, and the three
Gilbb brothers roared through it into
the Cream's ‘‘ Strange Brew,” featur-
ing more tremendous Vince Melouney

Mowgli the ‘‘man cub’’ being looked
after by a family of wolves but one
day he has to leave the jungle to
be saved from a viclous tiger with
the wonderfully smooth voice of
George Sanders. Like all good car-

guitar. toons it ends happily when Mowgli

Then it was into the finale with is “‘hooked” by a coy ‘‘girl cub’
Robin on the beautiful ‘‘ Massa- fluttering her eyelashes and singing
chusetts,’”” with full orchestral back- “My Own Home,"”

ing, and then Barry on the group’s
new record *° World.”"

This was the cue for the bubble
to break. The Beegeeboppers rose
as one and rushed for their idols,
almost taking my head with them,
and the group finished to ecstatie
screams and applause!

Like Beatles

The Bee Gees had come and con-
quered, with a riotous reception
reminiscent of early Beatles’ concerts,
making the comparison with them
even more acute.

Listening and watching them, speci-
ally doing their own material, you
can't help but be reminded of the
early Beatles. But that is meant to be
praise more than criticlsm, for the
Bee Gees are no copyists and have
enough originality and talent of their
own to silence any detractors. They
don’t need me to defend them.

And there can be no doubt that
they will be big, because they are
talented, and largely because they
fill the gap left by the progression
and the advancing remoteness of
the Beatles and the Stones.

The young fans want someone they
can see, someone they can scream at,
someone they can easily understand
and the Bee Gees are that. They
are here, now, they can be seen,

e ROVAL BALLROOM}
mmmmm

As usual the music is perfectly
co-ordinated with the characters, One
of the best numbers in the film Is
] Wanna Be Like You'' sung by
Louis Prima (the King Ape), a great
jazz. song with all the characters
joining In and dancing around as
though the music was pulling strings.
The four vultures sing ‘‘That’'s What
Friends Are For'’ but are much
funnier when they are talking in
their Liverpudlian accents.

By itself the music won’t make
much impact but combined with the
animation it is funny-happy-sad In
the best Disney tradition.

ANNE MACKENZIE

STARLIGHT ROOM
BOSTON Tel 3579

SATURDAY 2nd DEC.

JOE TEX

AND HIS ALL-AMERICAN BAND
SATURDAY Sth DEC.

JIMMY JAMES

AND THE VAGABONDS

HIGH ROAD
TOTTENHAM 4179

TREIMELDES

30. =i 30.pm.
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MORLEY HOUSE,
REGENT ST., LONDON, W.1

JOE LOSS

LIMITED

01-580 1212/3 2323/4

Bands -+ Orchestras

STAPLETON-LIPTON ARTISTES & MUSIC LTD.

Cabaret Artistes

5036

BANDS FOR ALL OCCASIONS, ARRANGING AND COPYING

GEO.N.PATERSON ORCHESTRAL SERVICES

SUITE 7. TOWNSEND HOUSE. 22-25 DEAN STREET. LONDON W.1

TEL: 734 9189

ANNOUNCING THE NEW .

GERANIUM POND

KATCEH 222

CHART CONTENDERS "MAKING MY MIND UP"

Fontana TF 874

Representation :

JOHN EDW"ARD ENTERTAINMENT AGENCY

en:

uiries s 01-806 4645/6494

TH E KARL' NS Sole representation

THE EWBANK THEATRICAL AGENCY LIMITED
SUITE 7, TOWNSEND HOUSE, 2225 DEAN STREET, LONDON W.1. TEL; 734 9186 (4 LINES)

THE RIOT SQUAD

Personal Management : WARDONA PRODUC
23 DENMARK STREET, LONDON, W.C.2

IONS LTD.,
Telephone 01.240 2816

DAVID WHITFIELD

c¢/o GRADE ORGANISATION
Tel.: REG 5821

FAN CLUBS 1/3 per word

BEACH BOYS Fan Club.—S.a.e. 61, Marine
Parade, Whitstable, Kent,
BRENDA LEE. Mark Alken,
Norton, Diss, Norfolk,
CHRIS' FARLOWE Fan Club.—47 Gerrard |
Street. W.1.

DEL SHANNON National Fan Club, s.a.e.
to Diane Shaw, 24, Denmark Street, Lon-
don, W.C.2.

GEORGIE FAME Fan Club Sec., 47 Gerrard
Street, W.1.
"HUMP FANS"

Hilldrop, Blo

(Stamped, Addressed En-

velope Piease) to Engelbert Humperdinck
Fan Club, 44 Fontmell Park, Ashford,
Middlesex.

JULIE FELIX Club. 28 Heretnrd Buildings,
0Oid Church Street, S.W.3.

KENNY BALL Apprectation Society.—S.a.e.
to Miss Pat Sanders. 18 Carliste 3treet,
London W.1,

LULU’S O.F.C. S.A.E. to Betty, 286 Long

Chaulden, Hemel Hempstead, Herts.
PAUL AND BARRY RYAN Fan Club.
S.A.E. 44 Ernest Grove, Beckenham, Kent.

PAUL JONES Fan Club. S.a.e to Pat Jen-
nings., 24 Denmark Street, W.C.2.

PETER AND GORDON FAN CLUB. S.a.e.
Penny Graham, 24 Denmark Street. W.C.2.
SIR JOHNNIE WALKER Fan Club. S.A.E.
P.0. Box 17, Solihull, Warwickshire.
STEWPOTS' MOVED {—S.a.e. to Gill, ¢fo
Harold Davison Ltd., 235, Regent Street,
w.l,

TUITION 1/6 per ord

A CAREE‘ In Pop Ballad Singing. 8
RIV 9228 for VOICE TEST with the CON
CORD SCHOOL OF SINGING,
Leading Pop Tuition Centre. Training
singers for work in clubs, T.V., or records
is our speciality.

ACKNOWLEDGEO as the best, the Ivor
Mairants postal course for plectrum and
finger-style guitar.—Particulars, Ivor Mair
ants, Muslcentre Ltd., 56 Rathbone Place,
London, 3

MAURICE BURMAN SCHOOL OF
MODERN POP SINGING. Private tultion.
Beginners encouraged. — 137 Bickenhall
Mansions. Baker Street, W.1. HUN 2666
SINGERS. SINGERS, Sam Browne and

Alan Clare can accept a limited humber of
puplls at their new studios.—RIng 01-727
4528.

VOCALISTS WANTED 1/- per word

RICK N’ BECKERS

»*

AME\
CORNER
THELEMON TREE

% APPLEJACKS

GALAXY ENTERTAINMENTS LTD.
7 DENMARK ST., LONDON, W.C.2

01-240 1955

PETER AND THE WOLVES

Sole representation: THE EWBANK AGENCY  Manager: EDDIE TRE-VETT

SUITE 7, TOWNSEND HOUSE, 22-25 DEAN STREET. LONDON W.1 TE

ADGE CUTLER AND THE WURZELS

734 9186 (4 LINES)

SOLE REPRESENTATION & PERSONAL MANAGEMENT : JOHN MILES

81 WHITELADIES ROAD, BRISTOL 8

TEL. 39696

*DEUCE COUP¥

‘KLOCK’, 8 MARKET STREET; Tel..LEICESTER 20102

SUNDAY

Music Scene '67; 6 Colin Nicol; 8 Don
Wardell; 8.45 Radio Bingo Show; 9 Don
Wardeil; 10.15 | Wanna Know; 10.45 Take
Fifteen; 11 Top 20; 12 Midnight With
Matthew; 12.30 Music In The Night.
MONDAY

6.30 This Is It; 7.00 Monday's Requests; 7.45
Join The in-Crowd; 8.00 Discs-A-
Poppin; 8.30 Pop Parade; 8.45 Radio Bingo
Show; 9 Tony Blackburn Leg Show; 9.30
Battle Of The Giants; 9.45 Line Engaged; 10
Top Pops; 10.30 Jack Jackson Hit Parade; 11
That Boy These Grooves; 11.15 Pepsi-Cola
Clubland; 11.30 Pops Tift Midnight; 12.00
Pops Past Midnight; 12.30 Buriington
Bertie’s Singsong; 12.45 Music In The Night.

6.30 This Is It; 7.00 Tuesday's Requests;
7.45 Join The In-Crowd; 8.00 Impact;
8.30 The Shell Show; 8.45 Radio Bingo

Show; 9.00 Pop Parade; 9.15 David Symonds;
3.30 Sam Costa Show; 10 Like Young; 10.30

Teen and Twenty Disc Club; 11 David
Jacobs' Show; 11,30 Pops Till Midnight;
12.00 Pops Past Midnight; 12.30 Muslc In
The Night.

WEDNESDAY

630 This (s it; 7.00 Wednesday's Requests;
7.30 Disc Drive; 7.45 The Shell Show; 8
** Happenings '*; 8.30 Pop Parade; 8.45 Radio
Bingo Show; 9.00 Jimmy Savile; 9.15 '208°
Turntable; 9.30 Just Denning; 10.00 Peter

Murray Show; 10.30 Teen And Twenty Disc
Club; 11 Dave Cash Show; 11.15 Ring
The Bell; 11.30 Pops Tii  Midnight;

12.00 Pops Past Midnight; 12.30 Music In
The Night.
THURSDAY
630 This Is it; 7.00 Jimmy Savile;
7.30 Colin‘s  Choice; 7.45 Join e

in-Crowd; 8.00 Jimmy Savile; 8.15 It's Pop-
Pye Time; 8.30 Pop Parade; 8.45 Radio
Bingo Show; 9.00 Chris Denning Show;
9.30 A Date With Cathy; 9.45 Tony Black-
burn Leg Show; 10 Jimmy Young. 11 Brian
Matthew's Pop Parade; 11.15 Jimmy Savlle's
“15‘°; 11,30 Pops Till Midnight; 12 Pops
Past Midnight; 12.30 Music in The Night.
FRIDAY

6.30 This Is It; 7 Beauty-Go-Round; 7.15
Friday’'s Requests; 7.30 Disc Drive; 7.45 LP
Spin; 8 The Go Shell Show; 8.15 Pop Parade;
B.30 Coca-Cota Ciub; 8.45 Radio Bingo
Show; 9 Don Moss Show; 9,15 Peter Murray

Show; 9.45 Cash's Corner; 10 Simon's
Scene; 11 Brian Matthew’s Friday Disc
Show; 11.30 Pops Tilt Midnight; 12 Mid-
night With Cash; 12.30 Friday Night—
Saturday Morning With Katie Boyle; 1.00
Pete Brady, 1.30 Jimmy Savile's Bedroom.
SATURDAY

6.30 This Is It; 7.00 Saturday's Requests;
7.45 Join The In-Crowd; ~8.00 Peter
Murray’'s LP Parade; 8.30 Pop Parade;

8.45 Radio Bingo Show; 9 Battle Of The
Glants; 9.15 Tony Blackburn Leg Show; 9.30
Night and Dee; 10.30 Symonds on Saturday;
11 Saturday Special; 11.30 Record Round-up;
12,00 Atlan Freeman Show; 12.30 Sam
Costa’s Corner; 1.00 Music in The Night.

NAME ...

ADDRESS
(BLOCK CAPITALS)

Overseas £2 0s. 0d. (surface mall).

Tower House,

Why not ask your Newsagent to reserve a copy of the NME each week ?

In the event of any difficulty, complete the subscription form below and

send it to ws with your remittance. YOU CAN MAKE SURE OF YOUR
COPY EACH FRIDAY BY POST.

Tick period required : 12 months (£2 6s. 0d.); 6 months (£1 3s. 0d.),
Southampton Street,

Post to ‘‘ New Musical
London, W.C.2.

Express,””

.| AL,

NORTON YORK Agency requires vocallsts.
—See Groups Wanted.

ENGAGEMENTS WANTED 9d. per word

ACCORDIONIST-—876-4542.
A.l. PIANIST—876-4542.
EXCELLENTYT DISCOTHEQUE:
Sounds Anywhere/Qccaslon.
01-886 5781.

PROFESSIONAL. Vocalist/Guitarist, Lead
guitarist and drummer wish to join estab-
lished soul band, London area.—Box No.
2293,

RECORDS WANTED 1/- per word

POP 45's, L.P.'s wanted (1950-67). Send
any quantity for cash by return.—Moore,
73" Mill Road, Leighton Buzzard, Beds.
WANTED, 12 in. L.P.'s—15s., E.P.'s—
4s. 6d., 45's—1s. 6d./2s. Good condition.
Send details. ‘' Records,”” 8 Queen Street,
Gravesend, Kent.

£5 GIVEN for ** OUR MAN FLINT " L.P.,
Stateslde 1966.—Apply 9, Aveling Road,
Sneyd-Green, Hanley, Stoke-on-Trent, Staffs.
10/~ EACH offered for Tony Blackburn
records.—J. A. Miles, 45, Mount Avenue,
Westcliff-on-Sea, Essex.

WANTED 1/- per word

Fabuious
Evenings.—

The
NEW MUSICAL EXPRESS

l CLASSIFIED
ADVERTISEMENT
RATES

Please allow 2 extra words if Box
No is required and add 3/- for
Service charge.

All trade announcements 2/6 per
word.

Heavy black cal?ilals after first
two words are charged at double
rate. All classified advertisements
| must be prepaid and sent to :—

CLASSIFIED ADVT. DEPT.
The New Musical Express,

15-17 Long Acre, London, W.C.2,
| 01-240 2266 (5 lines).

DANCES 1/- per word

SPECIALIST EXPORT
SERVICE

WORLD WIDE POSTAL SERYICE.

EXPORT PRICES APPLY TO ALL

OVERSEAS ORDERS. SEND YOUR

ORDER OR.REQUEST FOR DETAILS
TO

CENTRAL RECORDS

.10, Manchester Old Road,
Middleton, Manchester, England.

"SPECIAL NOTICES 1/6

per word

ADVERTISER WISHES to buy partnership
or controlling Interest in small music pub-
lishing company and/or small recording
company.—Full detalls in strictest confidence
to Box No. 2294,

PERSON(S) WITH capital wanted to faunch
new group—Revolutionary music—no guitars,
no drums. New Instruments (dead cert.).—
Box No. 2295,

MUSICAL SERVICES 1/6 per word

EV"ERY T;JESI‘)’AYOnIght at fhe Lyceum
allroom, Strand. *‘Off the Record.'’ Guest | EARN MONEY SONGWRITING, A
%’:“PS-, artistes  and  D.J.'s.  7.30-11.30. | free book tells- how. L.5.5., 10-11 X, l’;rayx;:g\
mission 3/é6d. Chambers, 119 Oxford Street, London, W.1,
BANDS 1/- per word RECORDS FOR SALE 1/- per word
A.l. BANOS-—876~4542, A BETTER direct mail export service for all
HOWARD BAKER and Band. Cabaret. | readers living in SWEDEN, NORWAY,
Anywhere. 69 Glenwood Gardens. llford. | FINLAND, GERMANY, etc. Try Tandy's
CRE 41043, famous export service and get your records
Lov PREAGER'S  PRESENTATIONS, | quickly and cheaply, Details from: Tandy
Bands, Cabaret. — 69 Glenwood Gardens.l Nél), 273, Hagley Road West, Birmingham

Itford. CRE 40643,
THE KRISIS—Personality Plus Action.—Mr,
Thomas, 01-965—2991.

THE URCHINS, futuristic group. Polydor
Records, tours, etc. Anywhere -— Efgee
Brighton. 0273-64773.

INSTRUMENT REPAIRS 1/- per word

EXPERT ACCORDION and Chramatic Har-
monica Repairs Service. Hohner Instruments
only.—Hohner (NME), 11-13 Farringdon
Road. E.C.1. HOL 3056.

SITUATIONS VACANT 1/- per word

JUNIOR TRAINEE (male), 16-17, for West
End promotion office. Knowledge of drum-
ming and good education essential, Typing
desirable. Excellent prospects.—Write Premier
or phone 734-3372,

YOUNG POP, ccuntry and western, singer
seeks) good manager.—Dorking 5476 {after &
p.m.),

RECORDING 1/- per word

00 YOU WRITE SONGS? We are looking
for all _good music and lyrics for recording

promotfon.—For details write International
Management Promotions, Suite 8, 93-97
Regent Street, W.1.

PROFESSIONAL PRODWUCERS, all usual
facilities, all-night sessioas, 5 gns. hour.

Note: Demo groups limited time write only.

~—I.E.A. Studios, 104, Mytchett Road, Nr.
Camberley, Surrey. Farnborough 43714.
SOUND ORGANIZATION 393 0603. Get

your '‘ Sounds ' on disc at -Surrey‘'s * IN**
studio—H Instalied: ion  musi-
clans on tap at the right price. £5 per hour,

GROUPS WANTED 1/3 per word

APPLY NOW. Norton York Agency re-
quires Groups and Bands for London. Tours
Wales, Scotland, Continent.—86 Turnham
Green Terrace, W.4. CH! 4895,

GALAXY ENTERTAINMENTS require.good
groups for all parts of England and some
Continental work.—01-240 1955.

WANTED, OLD NME’s, especlally 1958/62.
Large or small quantities.—176, Portsmouth
Road, Horndean, Hants,

EVERY WEEK
USE YOUR NME

Classified columns. The finest
way to sell your unwanted
records, instruments, joining
new members to your Fan
Club, bringing to the attention

of the right people your artists,
groups or bands.

The cost is quite
SMALL and pays BIG
dividends.

MUSICIANS WANTED 1/- per word

COLOURED LEAD guitarist, bass guitarist
and vocallst wanted—to start work immedi-
ately.—Phone 01-262 9012.

FEMALE MUSICIANS and singers required,
good money, work waiting, recordings. Ex-
cellent prospects.—J. Scott, 44, North View
Road, Hornsey, N.8. Tel.: 01-340 0381.

FOR SALE 1/- per word

A SECOND “ WHITE CHRISTMAS,”
‘““ OLD FASHIONED CHRISTMAS ' Bal-
tad, Sheet Music 3s, incl.—Sole distributor,
Eckles (Music) Enterprises, ‘' Ponderosa
House,"' 15, Walicroft Street, Skeimersdale,
Lancashire,

BULLFIGHT POSTERS, 8/- -each.
West Reward posters, 10/- set of 12.

Wild
Nazi

posters, 15/- set of 3.—Post free from T.
Brown, 28, Ravenscroft, Irvine, Ayrshire.
DOUBLE FRONTED shop, seven rooms,

usual offices, bus route 2 minutes sea, no
restrictions. Garage for four cars. Freehold
£10,000.—Phone Thanet 51589,

ELVIS MONTHLIES and magazines.—S.a.e.
5, Mayfair Road, Burniey, Lancs. .
ORIGINAL DANCE POSTERS for Sale.
Ten Assorted for only £1, plus 1s. postage.
Rivonla, 2, Conery Gardens, Whatton, Notts.

RECORD COVERS (polythene} for L.P.
records. 3s. dozen, 6éd. postage. Trade
supplied.—Darwin, 39, Duke Street, St.
Helens, Lancs.

TWELVE DIFFERENT poses of any artist
on 1968 calendar. Onily 8s. 6d. plus 1s. 6d.
p. & p. Quick!—Dept. SP, 5 Northfield Park,
Hayes, Middx.

Portable Discotheques built by

DISCOTHEQUE HIRE

Full monitoring/Cueing facilities etc.
Details ; from SOUND ENTERPRISES GOO 1826

professionals for professionals.

Published every Friday for the Propri

etors, New Musical Express Ltd., by

George Newnes Ltd., Tower House, Southampton Street, London, w.C.2, at

the recommended maximum price shown
ment Offices; 15-17, Long Acre, Londo
Electrical Press ILtd,

(Web Offset Division),

on the cover,” Editorial and Advertise-
n, W.C.2, Printed in England by the
Harlow, Essex, Registered at

32.

A HUNDRED thousand 45 r.p.m. records
available. Afl artists,. Many deleted. Send
sE.aZ.e. for lists.—12 Winkley Street, London,

AND NOWI—'‘ Hello, Goodbye "' —Beatles’
new one. 8s. 0d. overseas, 7s. 5d. U.K.
Send now for your *’ Magicai Mystery
Tour ' with the Beaties. Available now,
from Papworths, 32 Alfreton Road, Not-
tingham, England.

BEATLES MAGICAL MYSTERY TOUR,
32-page book and 2 7in. L.P. RECORDS,
s. 6d., ATLANTIC IMPORTED L.P.s,
6éd. EACH. BOOKER T. & THE
‘* Hip Hug Her,”” WILLIAM BELL
Of Bell,"” ,BAR KAYS ' Soul
Finger.”” STEVIE WONDER ‘' | Was Made
To Love Her ' 32s. 6d. GLADYS KNIGHT
& The Pips ’‘ Everybody Needs
32s. &d. PROCOL HARUM Mono
32s, 6d, VAL DOONICAN ‘' Rocks
Gently ’* 32s, 6d. FOUNDATIONS ‘‘ From
The  Foundatlons ** s, 6d. EDDIE
COCHRAN ‘‘ Cherished Memories ' mono
only, 33s. éd, ** Memorial Album,” 33s. 6d.

JIM REEVES ' Yours Sincerely,’ 32s, 7d.
** Blue Side Of Lonesome,’ 2s. 2d.
VELVET UNDQERGROUNO L.P. 325, 6&d.
BONZO DOG DoO DAH BAND

‘' Gorilla ** 33s, 6d. BEATLES '’ In ltaly '’
42s, 2d. BYRDS ** Greatest Hits ‘' 32s. 8d.
Autumn issue of POP singles catalogue now
| available, &6s. 6d. post free. Plsase add
1ls. 6d. postage for L.P.s.—JOHN LEVER,

GOLD STREET, NORTHAMPTOM.
EX-JUKE BOX pops from 1s. 1lld. S.a.e.
for lists.—Carn, (NME), 52 St. Martin's
View, Leeds, Yorks.

EX-TOP TWENTY Records from 1s. é6d.
each. Al top stars. Send s.a.e. for lists.
— 18 Kenton House, Bancroft Estate,
London, E.1.

JUKE BOX POP HITS from 1/6d. — S.a.e.
for list (U.K. only), Windsor Discs, 56,
Thamés Street, Windsor.

PAPWORTHS OF NOTTINGHAM operate
the world's best Export service. Records
immediately despatched to any country.
Satisfaction guaranteed. Send now for de—

tails. Deai with speclallsts, it costs no
more. Papworths, Alfreton Road, Notting—
ham, England.

RECORD BAZAAR. 50,000 from 2/-. Write
for lists: 1142-6, Argyle St., Glasgow.

RECORDS BY RETURN OF POST. Send
4d. in stamps today for our FREE 48
page catalogue listing over 4,000 titles, then
test our service—order record of our
choice but send no money for seven days!
Write HEANOR RECORD CENTRE, (Dept.
NME), Heanor, Derbyshire,

VENTURES/FOUR SEASONS
Cummings Park Circle, Aberdeen,
WE OFFER THE BEST POSTAL 3SERVICE
AVAILABLE. Orders for new releases des-
patched on release date, Aijf
return post, Order now for
patch—BEATLES ‘ DOUBLE E.P.
PAGE BOOK ', 19s. 6d. plus 1s.
postage. NEW TRAFFIC SINGLE, 7s.
NEW TRAFFIC L.P.,, 35s.
booklet '' Records Galore* or send cash
with order, single 7s. 5d. L.P.s 32s, 7d.
Add 1s. 10d. postage under £1 to CENTRAL

L.P.s.—3,

5d,
Write for free

RECORDS, 10 Manchester OIld Road,
Middieton, Manchester,
1956-67 TOP 20 records for sale. Thousands

of rare deletions inciuded. Send large s.a.e.
for {ist.—Moore, 73 Mill Road, Leighton
Buzzard, Beds.

| Cailers Welcomed.

WRITING SONGS ?

Then the following books wifl help

you. MENLO 'RECORDING MANUAL

—how to make your own demo tapes
. .. 2/6d. post free. WHO'S WHERE
IN PUBLISHING—containing 220 UK
Publishers’ addresses . . also 2/éd,
For details of other publications, and
demo discs of your songs from 35/-
each. MENLO MUSIC PUBLICA-
TIONS, Limerick, lreland.

DRUMS

KIT, Launcher, blue glitter ...... £22 19
KIT, Gigster, white ... ... £29 10
KIT, Ajax, white ........ £39 10
KIT, Red Glitter, complete . £49 10

Beverley, red glitter ..
Premier, white pearl .........
KIT, Premier, black peari
SNARE DRUM, Olympic,

pearl ...ccoeeernnn
SNARE DRUM, Olympic, red pl
SNARE DRUM, Sonor, sil, & bl.
SNARE DRUM, Ajax, grey pl
SNARE DRUM, Autocrat, chr.
SNARE DRUM, Beverley DX ...
SNARE DRUM, Premier blue pl
SNARE ORUM, Premier chrome
SNARE DRUM, Slingeriand, mtl
SNARE DRUM, Ludwig Acrolite
BASS DRUM, Olympic 20in. wh
BASS DRUM, Premier wh peari
TOM-TOM, Premier 14 x 8 blue
TOM-TOM, Premicr black 1éin.
VIBRAPHONE, Premier 701 ...
GONGA, Pair Trixon on stand £49
GONGA, Single on stand . £25

wh,

ier
- l’l’ﬁ/m'e’ SERVICE
CHAS. FOOTE LTD.,

20 Denman Street, W.1
Sats. till 5 01-437 1811

\——_FOOTE HAS IT b

LADIES, TOO !

- Everybody can Increase their
height, no matter what their

age, by Inches.

Introducing the °‘ Bergen
Method,”” based on a Swiss
scientlfic method. Spend a

few minutes a day and In
a couple of weeks you will
be amazed at your Increase
In  height. Money refund
guaranteed. Fully lllustrated
step - by - step instructlons.
Only 20/-. Alrmall 30/-.
Rushed to you In plain cover.

M.O. PHYSICAL CULTURE BUREAU

(Dept. EH17). 30, Baker Street,
London, W.1

inonly3 Minutes you can play
this MARINUCCI
CHORD ORGAN

No musfcal know-
iedge required. You
can play In 3 min-
utes. Portable and
lightweight. Won-
derful bargain. Only
37 GNS., or easy
terms - available over
12, 18, or 24 months.
7 days home trial
on receipt of depo-
3ft. Satisfaction or money back. Too
good to miss. Order NOW whilst stocks
last.
BELL MUSIC (Dept. M.O.4%).
157/159 Ewell Road, SURBITON, Surrey

Open all day Saturdays

PROCOL HARUM exclusive’

romance ? Sammy tells all !

computer Questionnaire !

and more, even more in the

the G.P.O. as a newspaper. Sole Agents: Australia and New Zealand Gordon & | November

Gotch (A/sia) Ltd.; South Africa,

Central News Agency Ltd.;

Rhodesia,

Malaw® and Zambia, Kingstons Ltd.; East Africa, Stationery & Office Supplies

Ltd. Subscription rate, including postage

for one year: U.K. and Elre £2 6s, 0d.,

or Overseas £2 0s. 0d. (Surface Mail).

ravel o vow 26 L

Time-clock slave? Or world traveller?

and

Get out of the rut.
Get into the Royal Navy/

It's time to decide.

Want to clock-in, clock-out all your
life? Or.go places in a great career? If
you're missing travel, adventure and a
good trade make for the Royal Navy—

R

get the lot. You can join at 15.

Name___

Mod. Spy Philip McAlpine in
Adam Diment’s "Red Guard Girl”
Samantha Juste —Micky Dolenz

All about you! — a revealing

Royal Navy [

Royal Naval Careers Service {$§0TRNS), l
Old Admiralty Building, London, S.W.1.
Please send me, entirely without obligation, the l
free 52-page booklet The Royal Navy as a Career’

Its all in FAVE!

FANTASTIC FEATURES !

SHRLD SHARME
wWish
HILIP Mok P )
HRUIWS
N eyt CURES
S DO ML

il BIATRY
IMPLTER UES 1IONRESE
i 1

Address__

Dateofbith___
{Enquiries from U.K. residents only)}
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