U.S., CANADA 50¢ Beigium BFr 11.00 Finland FM 0.80 France NF 1.40 Germany DM 0.80 Netherland FI 0.70 South Africa 15¢c AIR: Denmark Kr 1.85 Norway Kr 1.80 Sweden Kr 1.35

NATIONWIDE WEEKLY GIG GUIDE

Bolan, Zappa, Slick, Garcia exclusives

NOSICAL

I WeLL |

music-
E x 1,k [ reading
IR ) p thanever

February 5, 1972 6p

PAGE GUIDE

CHARTS at a glance page 2
GOOD HOT SINGLES? 3
BADFINGER: after Bar.wgla 4
MAGGIE BELL: liberated 5
CASSETTES 6
GARCIA: MELLOTRONS 8
POCO: down home 9

AMERICA: pioneering
days 10

SIFFRE: on reﬁgion 11
CHICORY; SINGLES 12
ALBUM REVIEWS 13
ZAPPA: rock and porn 14
‘WHAT'S ON’ GUIDE 16-22

BCLAN: what Hendrix said
23

YES: Steve Howe 26-27
THIS IS AMERICA 28
NEWSDESK : 32-33
GASBAG 35

A MESSAGE FROM NME EDITOR ALAN SMITH

YOU’'LL NOTICE stick pretension just much, much more. So and cartridges, and a of the rest of the i
some big changes in whe_re it belongs. long as it's good ‘regular contribution emphasis in NME ?:?:n:g: ;‘.’.‘:."E?.‘:e:;g:
NEW M_USICAL Simply, NME will music. from alternative d-j given over to music Lake and Palmer.
EXPRESS this week. be an intelligent Most of the Andy Dunkley. on record. Danny Holloway rock
!Vlore features. More weekly for music long established Every week at least Our writers know p’ rolled in the States.
in-depth _ coverage. people who rate and authoritative eight pages will be their music, too. Roy Simon Stable is a
More solid rgadlng Beefheart but don’t features remain and devoted to a concise Carr played with poted authority on
about the real issues necessarily slam added to the main guide to the best of Cornick. James Jo- good sounds from the
of pop'and rock. - Bolan. Who go for issue list are Thrills music in live perfor- .hnson busked in classics to the blues.
We're not going Steeleye, rock n’roll, plus Roy Carr's Hello mance — our former Paris. Tony Tyler We're coming up

"heavy"’ at NME. In the charts, Jethro, Sailor, student affairs, London edition gone played in Hamburg, strong at NME. It's
fact we‘re happy to Cat Stevens and coverage on cassettes national — with most sold pianos in Miami YOUR music paper.

| [

TR



Page 2 February 5, 1972

NME CHARTS

( 4 N\

BRAND NEW KEY

by MELANIE

on Buddah 2011-105
No. 5

THIS WEEK THIS WEEK

BRITISH SINGLES BRITISH ALBUMS

SLEEPY SHORES

(Trade inquiries welcome)

98 MILL LANE, LONDON, N.W.6 1PA

NEXT WEEK in

New Musical Express

BOLAN continued
ZAPPA continued
CAROLE KING

How to be
an audience

TINA TURNER
AND LUST

PINK FLOYD and . .

MORE AND MORE

Reserve a copy from your newsagent

.

Theme from B.B.C. TV's “OWEN M.D."”’ E e s'_ 55
by THE JOHHNY PEARSON ORCHESTRA ;E wi 55 ;‘g 5§ QE o s 55
. 3% |z 4z §o8 S S 1 ES
on Penny Farthing PEN 778 o B
3| 1 “ORSEWITHNONAME .................
A : 1] 1 TEASER & THE FIRECAT ........ccecoecnn
rmisweek NoO. 20 - THIS week B b e - 212 ot = L 15
' 1| 3 1'D LIKE TO TEACH THE WORLD TO 2|2 ANOD'SAS GOgD A*"(‘ll\vW'Ng )
KPM GROUP, 21 DENMARK ST., W.C.2 01-836 3856 SING NewSeckers (Polydor) 8/ 1 scellitarmey T,
G ’ ' 2 4 MOTHEROF MINE - 3| 3 ELECTRIC WARRIOR ...T. Rex (Fly) 19 | 1
Nedl Reid (Decca) 7| 2 4| 4 CONCERT FOR BANGLA DESH
4] 5 BRAND NEW KEY Melanie (Buddah) 6| 3 Various Artists (Apple) 3 | 4
5| 6 STAY WITH ME
Faces (Wamer Bros.) 5| & 5| 5 IMAGINE ... John Lennon {Apple) 16 | 1
7 LET'S STAY TOGETHER . 6| 6 BRIDGE OVERTROUBLED WATER
B E A 9 G o) 4l 7 Simon & Garfunkel (CBS) 104 | 1
7| 8 WHERE DID OUR LOVE GO 8! 7 THE NEW LED ZEPPELIN ALBUM
- Donnie Elbert {(London) 4| 7 Led Zeppelin (Atlantic) 12 | 1
6| 9 IJUSTCAN'THELP BELIEVING
BOYS L I R e A0 |
1510 HAVE YOU SEEN HER
° Chi-Lites (MCA) 3|(10 11! 9 EVERY PICTURE TELLS A STORY
[ 8/11 MORNING HAS BROKEN Rod Stewart (Philips) 29 | 1
Cat Stevens (Island) 5| 8 26 (10 HENDRIX IN THE WEST
30|12 SON OF MY FATHER ~ Jimi Hendrix (Polydor) 2 {10
Chicory Tip {CBS) 212 RM y
1713 MOON RIVER ....Greyhound (Trojan) 4 (13 12{11 GATHE E Melanie (Buddah) 4 |11
; 14{14 FAMILY AFFAIR ( 7|12 HIMSELF -
196 pages of Beach Boys at a pre-publicati ice of . Sly & The Family Stone Epic} 614 Gilbert O’Sullivan (MAM) 6| 7
T USALIRIEES e U price o 16|15 THE PERSUADERS 17{13 MORE BOB DYLAN GREATEST HITS
only £1.25. Place your order now and receive your John Ba OFchestra cBS) 7|15 VOL. II Bob Dylan (CBS
copy the moment it comes off the press. Some of the 21|16 AI;EI';ICA;VPIE i Ih LyiaDiERSITeS 13
songs....”California Girls”, "’Do It Again’’, “God Only Don McLean (United Artists) 316 - |14 NEIL REID ............. Neil Reid (Decca) 1 14
Knows', “Good Vibrations”, “You're So Good To Me” 27|17 ALLIEVER NEED IS YOU §:1* :g g‘n\nﬂs';ﬁlg:“: ---Camm‘m (AB& M; 1g 10
lus 53 more of their best songs. A d for pi Sonny & Ch MCA} 3|17 -.America (Wamner Bros. 16
) S Cad g T g piano/ 19118 - BABY I'S A WANT YOU INECALE=I 1417 PICTURES AT AN EXHIBITION
vocal, with photos anbex ensive biographies on the Bread (Elektra) 2 18 Emerson, Lake & Palmer (Island) 11| &
oYs. 11|19 SOLEY, SOLEY ;g :g ;:ﬁg‘:‘LE .................. Yes (Atl(antic) 12| 8
Middle Of The Road (RCA) 9| 2 I ARNN S, Isaac Hayes (Stax) 10| 7
Send POWMQ or C*\'ﬁgules i 10/20 SLEEPY SHORES 15/20 MUSIC ......cc...... Carole King (A& M) 6 [13
axton Wholesale Distributors Ltd Johnny Pearson (Penny Farthing) 8 13|21 FIREBALL ..... Deep Purple (Harvest) 10 {12
21/25 Earl Street, London EC2A 2AJ 2421 IF YOU REALLY LOVE ME 16|22 MOTOWN CHARTBUSTERS VOL. 6
Stevie Wonier (Tamla Motown) 3 |21 Various Artists (Tamla Motown) 17 | 5
13|22 SOFTLY WHISPERING | LOVE YOU 10| 23 TAPESTRY ....... Carole King (A & M) 27 | 1
Congregation (Columbia) 9| 4 24/24 MUD SLIDE SLIM
A SPECIAI. DO"BLE' -|23 STORM IN A TEACUP James Taylor (Warner Bros.) 37 | 7
Fortunes (Capitol) 1|23 30/ 25 ANDY WILLIAMS GREATEST HITS
» SIDED POSTER 18/24 NO MATTERHOWITRY Andy Williams (CBS) 81| 1
Gilbert O°Sullivan (MAM) 10 [15 20| 26 MEATY BEATY BIG ?hﬂg\‘,lh'“c; -
now available ONLY from Cauldron Promotions T I O S e Rl tagpiel . 2123 18/ 27 HOT HITS NINE 8o (ragh)=auiy
On one side (illus. below left) a photograph of Marc Bolan. On the other side lillus. - o - Vari 1
w i arc  an ic n ve and Bil Vienna Philharmo! Orchestra (D si21 arious Artists (M-F-P-) 319
B e o sy ad L ALED Pl AT St ok S 22|28 STONES .......... Neil Diamond (UNI). 4 22 ¢
BbEsh i B O P i e (a1 oo ol i P -|28 MY WORLD __.....Bee Gees (Polydor) 1)28 e S tevens (Isiand) i
L PR il T g s 28/29 KARAKARA ......... New World (Rak) 7 (20 evens (Islan
g‘:‘lggedm;:t a:c:esof"jl'vvcgl;grusncp "kPgsx'a“ge :r’:‘: p:::::l; 1§|I:ofEVW!zhoeach xot::t?r we -130 LOOK WOT YOU DUN ...................... -130 RAINBOW BRIDGE ..........................
will send a FREE copy of our illustrated poster catalogue {now listing OVER 450 Slade (Polydor) 1i30 Jimi Hendrix (Reprise) 8 117
different posters and prints). If required = —— N
separataly. catalogue price is 10p.
CAULDRON PROMOTIONS

U.S. SINGLES

LAST THIS
WEEK
1] 1 AMERICANPIE ................... Don Mclean
2| 2 LET'S STAYTOGETHER .. .Al Green
3| 3 DAY AFTER DAY ................. ..Badfinger
4| 4 CLEAN UP WOMAN etty Wright
5| 5 SUNSHINE ............... ...Jonathan Edwards
6}.6 SUGARDADDY ..............cccveunn Jackson Five
14| 7. PRECIOUS & FEW ...............ccceeemeeeees Climax
12| 8 NEVER BEEN TO SPAIN ...Three Dog Night
28! 9 HURTING EACH OTHER ........._.. Carpenters
910 YOU ARE EVERYTHING ............... Stylistics
18|11 WITHOUT YOU .-Nil
10|12 BRAND NEW KEY ....ccovmermmevrrcnenen Melanie
17|13 STAY WITH ME F
15|14 ANTICIPATION Carly Simon
8|15 DROWNING IN THE SEA OF LOVE
Joe Simon
30{16 DOWN BY THE LAZY RIVER .Osmond Bros.
1917 LEVON ... Elton John
23118 BLACKDOG ................ccocmeneneen Led Zeppelin
.20[{19 KISS AN ANGEL GOOD MORNING
Charley Pride
(YWD TR oot i mic oo oo cose Apolio 100
24|21 THE WITCH QUEEN OF NEW ORLEANS
Redbone
22122 MAKE ME THE WOMAN THAT YOU GO
HOME TO Gladys Knight & The Pips
27 |23 FIRE AND WATER ................ Wilson Pickett
26 |24 THAT'S THE WAY | FEEL ABOUT CHA
Bobby Womack
32|25 EVERYTHINGIOWN ................... Bread
7|26 SCORPIO Dennis Coffey
11|27 UDLIKETO TEACH THE WORLD TO SING
New Seekers
33(28 DON'T SAY YOU DON'T REMEMBER
Beveriey Bremers
34|29 TOGETHER LET'S FIND LOVE
5th Dimension
37 |30 SWEET SEASONS ..................... Carole King

Courtesy **Cash Box"’

Week endmg February 2nd 1962

Ltast This

Week
11 1 THE YOUNG ONES Richard (Columbia)
2| 2 LET'S TWIST AGAIN Chubby Checl(er Columbia}
7{ 3 FORGETMEN den Kane (Decca)

— | 4 ROCK-A-HULA BABY El'vls Prasley {(RCA
6| 5 MULTIPLICATION Bobby Darin (London)
3| 6 HAPPY BIRTHDAY SWEET SIXTEEN Neit Sedaka {RCA
3| 7 I’'D NEVER FIND ANOTHER YOU Bilty Fury (Decca)
5( 8 STRANGER ON THE SHORE Acker Hilk {Columbia)
919 WALKON BY Leroy Van lz::n(Marmrv'
0 |10 LET THERE BE DRUMS Sandy N n)

U.S. ALBUMS

LAST THIS
WEEK

1 AMERICAN PIE
2 THE CONCERT FOR BANGLA DESH
Various Artists
3 MUSIC ... .iviacrieneidaccnn Carole King
4 THE NEW LED ZEPPELIN ALBUM

Led Zeppelin
5 HOT ROCKS 1964-1971 ........ Rolling Stones
6
7
8

....................... Don McLean

CHICAGO AT CARNEGIE HALL ..... Chicago

A NOD IS AS GOOD AS A WINK

TEASER AND THE FIRECAT ....Cat Stevens
9 WILD LIFE ....Wings
E PLURIBUS FUNK ..... Grand Funk Railroad
11 MADMAN ACROSS THE Water Elton John
GATHERME ............c.ccoeeeeeeen .Melanie
KIPPERE S s i Alice Cooper
JACKSON 5 GREATEST HITS Jackson Five
BLACK MOSES Hayes
BOB DYLAN'S GREATEST HITS VOL. 11

: Bob Dylan

THE NEW SANTANA
TAPESTRY ............... =
ALL IN THE FAMILY ...........cccuu.ns The Family
PICTURES AT AN EXHIBITION

Emerson, Lake & Palmer
THERE'S A RIOT GOIN ON

Sly & The Family Stohe
SUMMER OF '42

........................ Peter Nero
THE STYLISTICS .....ccceeeaennnend The Stylistics

EVERY PICTURE TELLS A STORY

Rod Stewart
CHEECH & CHONG .......... Cheech & Chong

-THE LOW SPARK OF HIGH HEELED BOYS
Traffic
JONATHAN EDWARDS .Jonathan Edwards
STRAIGHT UP Badfinger
........... ..Roberta Flack
...... Mountain
y ‘‘Cash Box’’

FIVE YEARS AGo

1967

--
WOO=pN W N=

-tk b wdwh b
NONWHO
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Week Ending February

ook
cel
1] 1 I'MABELIEVER Monkees (RCA
2] 2 MATTHEW & SON Cat Stevens (Deram
4| 3 NIGHT OF FEAR Move (Deram)
5| 4 LET'S SPEND THE NIGHT TOGETHER

Rolling Stones {Decca
9| 5 1'VE BEEN A BAD BAD BOY Paul Jones (HMV
3| 6 GREEN GREEN GRASS OF ME Tom Jones {Decca

6| 7 STANDING IN THE SHADOWS OF LOV
Four Tops (Tamla-Motown
8| 8 HEY JOE Jimi Hendrix (Polydor
7 | 9 HAPPY JACK Who (Reaction)
22 |10 I'M A MAN Spencer Davis Group (Fontan
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MORE AND MORE of Iate |
find | neither have the pat-
ience nor the inclination to
wade through the mass maj-
ority of albums that come,
post haste, through the mail
each and every morning.

Save for a precious few,
: boredom sets in before 1
reach the second side and
more often than not I'm be-
ginning to reach for the old
and reliable records of my
collection.

The truth is, pollution not
only seems to be threaten-
ing our natural environment
— via a surfeit of poor al-
bum talent it’s also creeping
into our leisure hours. The
result -is far more wastage
than productivity.

I feel | speak for a silent
majority when | state that
singles have always been
the lifeblood of popular
music. Those with -either

tion on their lips may shout
me down, but neary all
musical innovations have for
the most part been exposed’
through the singles media.
Albums have been the life-
blood of a creative few, cer-
tainly. But in many cases
just lately they're being
much-abused by a get-rich-

vested interests of preten-.

quick mass possessing more
ego than ability.

It is my sad observation
that so few creative artists
seem to be aiming their pro-
duct at the singles market,
especially at a time when
competition is sparse. And
those who do try singles im-
mediately, find themselves
pilloried by the mindless for
their constructive efforts.

Chess,
Stax and
summer
days

channel their work so that it
appeals to both album and

singles customers. When — -

in the case of T-Rex, Rod
Stewart/Faces and Melanie,
to pick just three, they
achieve it — they also en-
hance their unilateral repu-
tation; sustain their popular-
ity; and sell a hell of a lot of

records.
| would prefer to listen to

3-4 minutes of good music
on a seven-inch platter than
wade through an album
looking for the same.

1 yearn for the fierce
competition that once exist-
ed on the Top 30 charts.

In that not-so-bygone era
labels like Chess, Philles,
Red Bird, Stax, Atlantic and
Sue had an identity of their
very own. Product was
good. Sales were healthy.

Regular singles releases
from the Stones, Beatles,
Who, Beach Boys, Crystals,
Manfred Mann, Dylan,
Yardbirds, Animals, Byrds,
Hendrix, Redding, Sam and
Dave, Donovan, Kinks and
Spencer Davis caused a
stampede at the record
shops. And don’t forget it —
they also led to the ‘sixties
rack revolution.

Radio, both on and off
shore, unleashed a good
percentage of these re-
cords.” The club scene
flourished. Package shows
filled this nation’s theatres.
And singles sold in fantastic
quantities.

There is still — and all of
us know it — a magic in
hearing a good pop smgle
blaring out from a neon-dlit

juke box or emitting from

the tiny speaker of a car rad--

io on a warm summer’s day.

Sanity and

the love

of rock

In those golden days of
old it was all funk and gut.
Top names could almost
guarantee that, on the first
week of release, their
eagerly-awaited single
would streak into the charts
and hit the Top 5. With the
Beatles and Stones it was
straight in and up to Num-
ber One.

Where
ment?

Is it hip to be old? To be
cynical? To put down? To
wallow in albumsful of
pretentiousness?

1 think not. And a new
generation of music fans is
coming up, coming up
strong.

Thank sanity and the love
of rock. For they will choose
their own heroes.

is that excite-

A personal statement from NME’s ROY CARR in search of
funk, feel and good hot singles

FOR THEY WILL CHOOSE
THEIR OWN HEROES

-

ROD STEWART

THOSE old Christmas-gift
record tokens are still com-
ing in to my shop, but some
readers may not appreciate
the hang-ups they can
bring on both sides of the
counter.

For instance customers go to
their local store to buy an album
with, let’s say, a token for £2.50.
They buy an album for £2.30 (the
average price) and the change is
therefore 20p.

Now EMI — the main record
token dealers — have told retail.
ers that customers cannot have
hard cash back as change. The
customer is obliged to have some-
thing he perhaps doesnt want,
such as a cleaning cloth. The al-
ternative is a credit note, and if
the customer wants this then the
retailer has all the trouble of writ-
ing it out. And for such a small
amount of money this is often a
big waste of time.

In my mind it’s about time
EMI thought of a fairer system
for their tokens. Something that
would help the retailer as well as
the customer.

APART from the Bangla Desh
set, other goodies doing well in
my London shop at the moment
include Jeff Beck — Rough and
Ready”, and Sly and the Family
Stone. Both these are excellent,
but the Beck album is more than
good. If you have time go to your
retailer and ask to listen to it —
only if he's not busy, of course.
Few things grate more than hav-
ing someone sitting in the booth
when someone else (who has

maybe been buyigg) is waiting to
use it.
It's a bit of a shame the Beck

album was not released here
sooner. Several import record
shops have had it for the past few
months, and many Beck fans will
have purchased it already and
thereby taken the edge off its
chart potential.

TALKING of import albums,
Isaac Hayes’ “Black Moses” LP
was on sale for some time in
some shops and did very well at
around £5.50.

What I’'m trying to get at is the
commercial senselessness — and
especially the irritation to buyers
— of record companies not
releasing an album over here at
the same time it goes on sale over
in the States. Especially if the ar-
tist is English. After all, are we
not supposed to be the léading
country in the world, music wise?
God save the Queen and all that.

AS A RETAILER, record com-
panies regularly send me promo-
tions for records, badges; stickers
and window streamers, ninety-
nine per cent of which go straight
into the dustbin. Maybe they got
wise to this, because now they
send a rep. who’s all smiles and
who may buy me a cup of tea of
(if I'm lucky) maybe even an al-
coholic beverage.

Then he hands me the promo-
tional material and, as soon as
he’s left the shop, these useless
bits of paper and toys still go in
the dustbin.

The company man knows ['ve
got no intention of sticking these
on the wall, but why should he
worry? He’s getting paid.

Recently however, there’s been
a change for_the better in that
from EMI I've had a large batch
of carrier bags bearing the Har-
vest logo, and very pleasing to

hard cash/imports/carrier bags

the eye too.

It’s a change for a record com-
pany to send something really
useful — especially since, I was
running out — and these bags
are particularly appreciated as

they cost me almost one new pen-

ny to buy. It’s about time other
record companies followed suit
and gave the retailer something
useful, both to the shop and the
customer. You benefit, and so do
L

I'M sure quite a few of you will
have heard of the album called
“Zero Time”, by Tonto’s Ex-
panding Head Band, a very good
set on the Polydor label, No.
2400-150. This was released in
the early part of September last
year, and it was out of stock at
the factory (how many times
have you heard that from your
retailer?) by the end of the same
month. Happily it is now in stock
again, and can be bought in most
stores.

However, I was very interested
to find out from Polydor why this
LP had been out of stock for as
long as three months — and
when' questioned the girl from
Polydor said: “Oh was it, I didn’t
know. I’ll ook into it for you.™

Half an hour later she gave me
this reply: when the album ws
released over here, it carried an
American sleeve with an English
number. When these sleeves ran
out Polydor sent to the States for
more, but they too had run out
and the Americans had to send a
negative over.

Polydor apparently had to
start from scratch making a new
sleeve, and by the time these were
made up and records put in them
ten weeks had elapsed.

Ludicrous it may sound. but

this may give you some insight in
to why albums can sometimes
take that long to re-emerge once
they go out of stock at the fac-
tory.

PHILIPS (or Phonogram, sirice
early January) strike me as being
somewhat shrewd with regard to
the next Rod Stewart single. Rod
has a single out in the States, off
“Every Picture Tells a Story”,
called I Know I’'m Losing You”,
and a very fine track it is.

A lot of people thought it
would be his next record out here,

myself included, but I hear on the |

grapevine this is not so.

The next record from Rod is
supposedly “Out Across Short-
ly,” from his album before last
“Gasoline Alley.” Isn’t this a
move really a bid to revive “Gas-
oline Alley?”!

SHOPPING in the West End I
paid a visit to One Stop Records,
South Molton Street, and was
surprised to see they still have co-
pies of John and Yoko’s “Two
Virgins”, deleted about a year
ago. I asked where they obtained
it. They wouldn’t say, but put it
down to “‘good ordering on the
part of their manager.” I'm still
trying to figure that one out.

OCCASIONALLY [ hear a re-
cord that makes its mark on me
and one such item is “I Really

_Do” by ZIOR. "B’ side of their

single “Cats Eyes”. It's on the
Nepenthal label, number 6129-
003. It’s a great record for danc-
ing or doing anything else you
want to do to it. Another record
worth listening to is “Tightrope
Ride™ by the Doors from their
album “Other Voices.” If both

What about ihe Nllsson booklet ?/ record tokens and

-

WEEKLY BEHIND-
THE-COUNTER
REPORT FROM
_ A RECORD DEALER |

~

are given enough airplay they
could stand a chance.

MAN from CBS Records came
into my shop to ask how imports
of CBS artists were selling. On
saying “Fairly well”, I also asked
*Why?”.

He said import shops took
away a lot of the impact of a re-
cord they were trying to promote,
and they felt they may have to set
up an import division in the same
way EMI have done.

This means that any dealer
who has an account with
C.B.S./Kinney, will be abie to
have imports on their shelves —
great for the customer, and P'm

all for it, but may I suggest to"

C.B.S./Kinney that before they
attempt a venture of that kind
they should first sort out the En-
glish side of things?

Especnally as some dealers had
Sly Stone's “There’s A Riot Go-
ing On” a week before other deal-
ers. Incidentally, just for the re-
cord (sorry, no pun intended) I

still haven’t got mine from CBS

and have had to get them from
other sources. May I also suggest
to CBS/Kinney that they learn
from the experience of the import
division of RCA who not so long
ago imported “Sunfighter”™ by
Paul Kantner and Grace Slick,

the second album by them.

The first, Blows Against The
Empire”, sold like hot cakes, and
I know import shops could not’
get enough of it.

This quite naturally upset
RCA who therefore decided to’
import it themselves.

On the subject of RCA brings
me to the record by Nilsson
called “The Point”. This album,
when imported by private retail-
ers, had quite an interesting
booklet. But when RCA issued it
over here it did not have the
double-fold sleeve, and the book-
let was missing. However, people
still bought it and it sold quite
well, but when the TV Show ap-
peared on New Year’s day RCA
apparently decided they, had bet-
ter change the sleeve and add the
booklet, possibly as a sales boost.
They even went as far as putting
full page ads in music papers say-
ing it now had the booklet, etc.

Only thing is, retailers who
previously stocked up with this
album — because the TV show
was coming up — still had the
single sleeve and no booklet.

Of course, customers wanted |
the album that had been adver-
tised. And so many retailers lost

sales, even though they had it in
stock. It don’t come easy. /
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DESPITE THE FACT Badfing-
er had one of their compositions
recorded by Harry Nilsson and
they also earned strong reaction
at the Bangla Desh concert —
what they still lack is the right
kind of audience and apprecia-
tion. But now, the new album
*Straight Up” out and with new
American producer Todd Rund-
gren contributing to their finished
sound, it would appear that the
band is at last getting its finger
out. _

They have in fact come to
terms with their “teen” image,
realising that few groups escape
being tagged with one label or an-
other. Guitarist Joey Molland
says:

“When I joined two years ago,
if we did anything harder than
‘Come And Get It’ people came
up afterwards and said ‘we didn’t
expect you to play like that.”

“1 don’t know why we are
labelled teenybob — it could be
because we’re regarded as a sin-
gles act, rather than an album
one.

*At one stage we played for six
months solid around Britain, but
we were always fighting the
‘Come And Get It battle —
that’s all they wanted to know
about. So we jacked the whole
thing in for a while.

“We're not bitter we’re not a
big success in Britain. But it

\Vtuld still be nice to make it, and

to be accepted. We’re at the stage
now, here, where we’re still a
semi-unknown big band.

“We’ve never really been pro--

moted, and publicists were some-
thing we didn’t bother with be-
cause we didn’t feel we wanted
one. And when we did interviews,
we did things like ‘Jackie’ — the
music papers weren’t really in-
terested.”

Towards the end of 1970, says
Molland, the band made a con-
centrated effort to do gigs in
America. They took three
months playing colleges and un-
iversities and odd gigs that other
bands preferred to leave alone.

Freaky

“We virtually lived in a Grey-
hound coach for three months,
and we were taking acid at the
time. Mainly for curiosity reasons
— it really slowed me up. Gener-
ally I write about things going on
around me, or things I can realise
myself — when I was taking acid
1 wrote a song called *Feel Like
I'm Flying.’ =

*“I wouldn’t encourage anyone
to take acid or smoke dope, be-

cause it slows you up and puts.

you in a different world. Drugs
just complicate things. You get
all these freaky responsibilities —
like you think you’ve got to save
the world.”

BADFINGER:
Nilsson and Bangla

America didn’t tag Badfinger
as a teen act, but they did find
that, in the end, they came up
against the *‘Beatle® problem.
People thought McCartney was
playing with them at one time.
And often people packed in to see
a “Beatle”, rather than the band.

*“I know we've been accused of
sounding or trying to copy the
Beatles, but I think people are be-
ginning to let it go now. I
wouldnt mind sounding like
them if people would just drop
the subject and not keep on about
1t.

*We're getting much more ob-
jective now — getting a lot more
into each number. And the ar-
rangements are improving.

“Pm all in favour of progres-
sive music, but it takes time to
really progress. It’s not progres-
sive to go out and play what is
considered by the vast majority
‘progressive’ music. That kind of
stuff’s been around for at least
three years.

*So many people today are
highly rated and yet theyre a
load of rubbish. Millions of un-
derground groups go on stage
and don’t say anything . ..
maybe they’ll yeil a *La, la, la’. I
don’t know how they can get
away with it.

*A lot of our act is with the
audience — they’re important.
Usually we start off acoustic,
then go to electric acoustic. We

do one freaky number and we

like people to react.

During their time in Britajn
they now use a castle, in Glouces-
ter, where they have four-track
facilities, they rehearse, write and

record.

“We rented the place originally
for six months but by the time we
leave we’ll have been using it for
over a year. When we come back
from our June tour of the States
we’ll sort out our own houses and
flats. I keep reading about groups
buying houses for thousands ot
pounds and I just don’t know
certainly
couldn’t afford to buy an £80,000
house — I'll be lucky if'I can get

how they do it

one for £5,000. -

“For the first two years with
Badfinger I was in debt — a new
PA cost us £3,000, and you ai-
ways -need some new equipment

or another.

*It’s only now I’m starting to
make any money.” — JULIE
B.

Respected

in the
States,

but here?
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Q. When did you first think
about singing professionally?

A. It musta been when I was
about fifteen in Glasgow. I was
really into jiving at the time, and I
used to go to this seedy club in
Jamaica Street. One night there
was a group playing a certain
type of music I'd never heard be-
fore. It was Alex Harvey, and
they were doing things like “Bo
Diddiey, Gun-slinger,” and I just
stood there. It was completely
amazing for me. I’d never heard
that sort of music at all except for
maybe a little Ray Charles.

After going for a while regular-
ly, I went up to Alex and said:
“Your name’s Alex Harvey —
my ‘name’s Maggie Bell. Could |
sing with your band?” -

He thought | was a bit oversure
of myself, but I was really very
very nervous. I only knew two
numbers. [ did quite well, he gave
me thirty bob, and it became a
regular thing. Then they got sign-
ed up to go to Hamburg, but my
parents said I couldn’t join them.

My father was against me sing-
ing. He said that musicians were
a bunch of drug addicts, rapists
— the usual thing.

What happened then?

Well, Alex had put me on to
what records to listen to. Mar-
garet Hendricks, a singer with the
Raelets, Big Maybelle, Rossetta
Tharpe — people like that, but 1
joined a group with Leslie’s (Har-
vey, guitar — and Maggie’s old
man) brother called the Killing
Park Ramblers. When that split I
had to join a palais band — a
fifteen-piece Mecca outfit.

“That must have been quite a
change for you? -

Yeah, but I think jt was FOR
me. You know, I’ve got this thing
about fate. I had to go through
that thing, and it was good for
me. It regimented my singing a
lot, and taught me a lot about
music generally. If I had to go
through everything again I'd do
the same thing.

After that 1 played with a
group called Power, and we went
over and played American bases
in Germany until I saw a fifty-
year-old private and thought “Oh
§---."

A fifty-year-old private?

Yeah, well that’s what the
people were like. They used to
Just sit there smoking Kools and
drinking beer, shouting at the
group to get off. But again it was
good experience, because we had
to work six days a week four
hours a night. It was hard, but
good for me. .

How did you get together with
Stone the Crows?

I’'d known the boys for a year,

- and when I got fed up with play-
ing to Americans I came back
home and formed the group. We
started playing in a pub and took
it from there.

Our managers Peter Grant and
Mark London heard about us,
and got us down to London to
cut some demos. At that time
they didn’t realise I could sing.
They hadn’t really heard us until
we got into the studio. They just
thought it was an asset to the
group to have a girl vocalist — it
was something different.

Then we did the recording, and
I'll never forget Mark’s face when
he came out of the contro! box.
He came up to me and said: “I’ll
be straight with you, when we
brought the group down we
thought you were just going with
Leslie; that’s cool, and we’ll give
you a tambourine or some mar-
raccas to shake. But that singing
has completely blown me.” Previ-
ously they just thought I was a
girl with the group.

All through your career you’ve
tried to stick to blues or r ’n’ b.
What is it that particularly at-
tracts you to this sort of music?

Yeah, 1 think I’'ve stuck to my
guns musically all these years.

%when I was with Alex or the

/
1 liberated
threw away the corset

MAGGIE BELL

talking to JAMES JOHNSON

IT 1S TO be hoped Stone the Crows will never
be regarded, simply, as a vehicle for Maggie
Bell. The four musicians who make up the
nucleus of the band are all good, solid
musicians well-hardened by experience and
worthy of recognition in their own right.

But fronting them is probably Britain’s
finest-ever female rock vocalist. Her
personality is indelibly stamped on the band’s
work. She gets most of the limelight, and
Stone the Crows have come to accept it.

For Maggie Bell herself life has obviously
changed. Today she is used to riding in her
manager’s Rolls; lives in one of the most
fashionable parts of London; and has a Lord
and Lady as next-door neighbours.

On stage she cuts a somewhat frightening
figure, a hard, tough woman totally committed
ot the lyrics. Off-stage the contrast can be to
sweet and surprising as she talks, gently, in an
accent that's pure Glaswegian.

Killing Park Ramblers, the
matertal was much the same as
the stuff I'm doing today. The
thing that’s changed is that my
way of singing has become po-
pular.

When I first sang, it was with
Alex in that club in Glasgow.
People thought it was devil music
— voodoo, heebie-jeebie music. I

suppose it was the same when.

Bessie Smith used to sing in
clubs.

But the thing that attracts me
to the music is that it’s honest.
Like, a blues is straight. It’s about
how a person feels, about ex-
perience, hard times, poverty and
having to do without.

For instance, I love Joe Cock-
er because there’s no pretension
in his voice. It’s totally honest.
That’s how I want my singing
with Stone the Crows to be. The
music has a lot to'do with
people’s upbringing and back-
grounds.

Has your background influ-
enced your singing?

Yeah, it has a lot to do with it,
just like it did with the black
people. They were brought up in
black ghettos — I was brought
up in the Maryhill ghetto of Glas-
gow, which mebbe is the equi-
valent to an ‘American working
class area.

You don’t miss any of the
glamour usually attached to most
female singers?

Well, I went through some of
that before. At one stage I was
brought down to London and put
on tour round all the Odeon cine-
mas, with Crispian St. Peters and

myself. |

==Y

.

the old Seekers. .

I had these managers who
made me cut off all my hair and
wear a corset.

I know they spent a lot of
money on me, but after a while I
had to tell them it wasn’t my
scene. I tried, but I just couldn’t
stand it any longer.

I liberated myself. I threw
away the corset. .

Are any allowances made
within the group because you’re a
woman?

Women are stronger than men
anyway, but I don’t get treated
any differently at all. It would be
adrag if I was.

It must be a drag if you know
people are constantly making al-
lowances for you, because you’re
a girl in a band. We're all just
human beings after all. There’s
no difference. We all just want to
get it on.

Why did the original organist
and bass-player leave Stone the
Crows?

That was a stage where we
weren’t progressing anywhere.
We just felt the two boys weren’t
happy, had a little meeting, and
suggested that maybe they should
go their own ways. Since then the
group’s moved on incredibly,
especially in the writing. There’s
much more discipline.

Continued

next page

L

(

first album on Sovereign
Sovereign SVNA 7251

EMI Records (The Gramophone Ce. Ltd.}
EMI House, 20 Monchester Square,

London, W1A 1ES.
A member of the EMI Group of Compahies

International leaders in

Electronics, Records and Entertainment.

P .




Page 6

3

W ey

NEW MUSICAL EXPRESS

The last album was probably
by far the best out of the three the
group have recorded. How do
you feel about it now?

Yeah, I’'m much happier with it
than with the first or second ones.
Unlike those, I can play it
without cringeing at certain th-
ings Pve sung.

We’re recording a new one this
month, and it’ll be different again
from what we’ve done before. 1
think there’ll be a certain blues
.base, but it’ll be much more ver-
satile — something of everything.

1 might do another traditional
song, and John Anderson has
written the most beautiful song
for us which we might use.

I think it’s nice to get a bit of
variety on an album, especially
when you consider how much
bloody money people have to pay
for it.

On the group’s own material
it’s mostly written by all of you.
Is that right?

Everybody’s ideas come into it

can do their own bit individually.
Usually the boys come up with a
format or a riff, and I'll put the
vocal melody on it.

I really dig that, because I
don’t care what anybody says. If
somebody writes a song and
wants the singer to sing it in one
set way, you might as well forget
it. Especially with today’s music.
A singer has to be allowed to put
their interpretation on to if,

Maybe it’s different for some-
body like Clodagh Rogers, who'll
have a musical director saying
she’s got to sing it in a certain
way. But it must be like being a
robot.

It’d feel like a robot to me, if [
had to stick to reading the words
off pieces of paper and sticking to
the melody line.

I mean, when.the boys come

as a rule, although each person

up with something I can sing it in.
seven or eight different ways. I
could never do it straight.

Would you like to get more
into writing yourself?

Well the trouble is I'm really
bad at lyrics — really terrible.
The thing is, people say to me
that I can sit and tell a story, or.
talk non-stop, so why can’t I get
it down on paper? Maybe it’ll
come in time. Maybe I’'m a slow
developer in writing.

Shortly you’ll be recording a
solo album. Could you tell me
more about that?

It’s something I’ve wanted to
do for a long time, but maybe,
before, 1 felt I couldn’t do be-
cause it’s
couldn’t do with the group —
things like “Mockingbird.”

There’ll be a lot of interesting
people on the album, like John
Bonham. And Leslie West said
he’d like to do'some things. I'll be
using the group as well, but I
want to augment them. We'll just,
have to all sit down and decide
what’s best. ;

Has there been any friction wi-
thin Stone the Crows because
most of the attention seems to be
focused on yourseif?

I've had a little talk with the
boys about this, and I don’t think

they mind. The point is, any good -

force is good for the group.
Maybe I'm doing most of the in-
terviews and they’re slogging
away writing material. But I'm
doing one thing for the group,
and they’re doing something else.

Personally, I want to put all
my energy into Stone the Crows,
and the boys contribute a hell of
a lot as well.

Individually they’re all great-
musicians, and we dig playing
with each other. The only friction

“that is really caused in a group is

when they fall out musically. It’s

. PAU

maybe material 1/

'MAGGIE BELL from page 5
Suicide Sal and
rockin’ it up uiS'

not rows, or people falling out
with each other that cause fric-
tion, but the trouble comes when
somebody isn’t digging it music-:
ally.

You seem to get quite a buzz'
out of being on stage.

- Yeah, [ think it was John Len-
non’ who said it would be great if
everybody went out into a field
sometimes and just yelled. It’s a
release. And' that’s what I get
when I’'m on stage. :

When I’'m nervous or edgy or
uptight, [ get on stage, and after
the first number I’'m relaxed. It’s
a tonic — better than any doctor.

I could never give it up. Like, I
was interviewed once and was-
asked what I’d do in three years’
time, when the group was all
over. All over? I told him I’ll be
singing with a rock group when
I’'m forty-five, and why not?

Is there some age barrier in
rock, against what age you are?

You’ve been compared with
Janis Joplin. How do you feel ab-
out that?

I think it comes about through
the very fact we’re two females in
the rock business, and that
maybe girls shouldn’t do that sort
of thing. What 1 mean is, I work--
ed as a window dresser. for a long
time, and singing at night. :

Now, when 1 go back to see:

e e —————————————— e e

SIMON

‘greatest admiration for those lad-

* comedienne in Glasgow who was

\

my relations, they tell me rock is
a hard game and maybe I should
give it up and go back to window
dressing.

They think it’s not right some-
how. And I think that’s part of
the reason for the comparisons
with myself and Janis Joplin.

Like, she was brilliant. She
gave everything to the business
and opened a lot of minds —
especially those of a lot of other

irls.

Janis Joplin will go down in
history, along with Bessie Smith"
and Billie Holliday. I've the

ies.

But considering the untimely
deaths of all three, perhaps your
relations have a point?

If you’ve got to go, you've got
to go. I had an aunt who was a

known as “Suicide Sal.” She died
at the age of 49, and I think my */
relations thought it was an early
age to die because she lived the
same sort of life as me.

But then, I might get knocked
down on a zebra crossing tomor-
row.

If you’ve got to go, you’ve got
to go.

I suppose I should be flattered,

though, that people try to protect
me.
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The Music People'

IN THIS AGE of double and
triple record albums the music-
cassette is coming into its own.
Take, for instamce, Isaac
Hayes’ “’Black Moses’’, now
available on Stax 3508-002.
This retails at 20p less than
its record counterpart, @ con-
siderable point in its favour.
And though the Cecil B. De

Mille type presentation of the.

album may appeal to many, |
prefer something more func-
tional and compact. With space
at a premium in this lack-of-
space-age | know a lot more
people will come round to my
way of thinking.

There is, of course, one in-
herent probiem with the disc-
to-tape transfer: certain record-
ings are planned in strict order
of track continuity, and these
suffer when transferred.

Tracks have to be reshuffled
in order to achieve a balanced
playing duration on both sides
of the tape, otherwise one can
be left with excess tape at the
end of the first side . . . and it
has to be run off before one can
commence the second side in
the correct place.

In the case of Hayes’ “Black
Moses” the reshuffle means
that ‘lke's Rap IV’ is followed
by ‘tke’'s Rap I’ . . . while his
third spiel is left until last! Pity

the poor programmer. His lot is.

not easy.

Talk of cassette packaging
reminds me of those excellent
double-cassettes Polydor put
out some time back.

To reassure buyers they
were getting something a little
out of the ordinary, Polydor
made the cases slightly larger
than usual and lined them with
gilded inserts.

Bill Carter — who conscien-
tiously keeps me informed of

-everything tapewise at Polydor

— tells me the series sold very
well, and that further additions
to the line are envisaged.

In the meantime may | re-
mind you of ‘‘Alsortzasoul’’
— Atlantic 3522-003, one of
the best Soul compilations |
have ever heard. Twenty-eight
tracks including cuts like Ar-
chie Bell & the Drells “‘Tigh-

ten Up’’, Roberta Flack's
“Compared To What',
Brook Benton’'s ‘‘Rainy

Night In Georgia’’ and Otis’s’

original version of ‘‘Hard To
Handle’* make this tape an in-
valuable acquisition for Soul-
men everywhere.
“Supergroups’’ {Polydor
3574-003) with the Who,
Cream, Area Code, Hendrix,
Taste Fairport and others is
also another worth hanging on
to. As | remarked earlier,
they've been in the catalogue
for some time now and have
sold well — | hope they conti-
nue to do so, for their like is not
obtainable on record.

The tapes shouid, therefore,’
be kept from the deletion heap.

Back to new releases now
and the welcome news that
Precision is issuing Elektra
products beginning this
weekend. The full listing hasn't
come to hand at the time of
writing, but | understand that
catalogue items like Judy Col-
lins’ “’Wildflowers’ (ZK4
42014) will be accompanied
by some currently unavailable
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material including Tom Pax-
ton’s ‘"Rambling Boy’’.

If my memory serves me
well, this was Paxton's first for
Eiektra way back in ‘64. It is to
be hoped that further instal-
ments of Paxtonia come our
way in the very near future.

““Qutward Bound'’ and
““Ain't That News’ haven't
been around for a very long
time now and new-found Pax-
tonites would welcome their
release.

RCA’s cassette production
seems to have been a trifle fax
of late. Some of the Capric
mid-price tapes, first promised
in November, are only just be-
ing made available.

Perhaps the initial launch —
about 80 tapes in all — was a
bit ambitious. But whatever the
reason all seems to be well
now and this handy £1.75 line
is making its way onto the re-
tailers’ shelves.

Jf | had to select one | think
I'd plump for Nina Simone’s
“Heart and Soul”* (RCA
MPK107), a marvelious col-
lection of ‘tracks culled from
““Nina Sings The Blues’’,
“’Silk and Soul’* and the live
“’Nuff Said’’.

It's well recorded and good
value.

Weekly look

at rock
and pop
on tape

| know various manufactur-
ers of cassettes would like us
all to stick our necks into the
sand and ignore blank-tape
cassettes. But exist they do,
and most of us are using them.

All right, so a lot of this
home-recording is illegal — but
why, oh why, did they make the
hardware with recording me-
chanisms if they didn't want
people to use it?

For those who indulge | offer
two pieces of advice — pay a
little extra for your tape — and
don’t be too enamoured with
the playing time afforded by
C120 cassettes.

Good low noise tape is now
on the market — | use BASF
HL myself — and for the extra
few pence you'll get a much
quieter background and better
frequency response, thus pro-
viding greater clarity of sound.

Regarding the C120 — and
it's noticeable that the highly
praised TDK Superdynamic
cassettes do not appear in
C120 form — most companies
admit that due to the thinness
of the tape employed re-spool-
ing can be a very dicey affair.

BASF now claim that their
SM cassette has solved the
problem, but I've yet to test this

product.
In the meantime, I'li stick to
C60s and C90s. Cautious;

that's me. — F.D.
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JERRY GARCIA is on the brink
of becoming a much-lauded and
yet reluctant celebrity, and when
I confronted him backstage at the
Academy of Music in New York
some days ago he admitted to a
distinct paranoia of being inter-
viewed. He feels people will take
more stock of his spoken word
than his ability as@musician.

I therefore tried humour in a
bid to break the initial ice. “I
have come”, I intoned, “on a big
silver bird, across the mighty
ocean from the electric island of
fog and rain.” P

He smiled — lowered his
protective defence — invited my
goodself up to his rather bleak
second floor dressing room, and
there, in the company of tour mia-
nager Sam Cutler and Hooteroli-
er Howard Wales, we enjoyed a
lengthy informal chat.

Speaking for both himself and
the Grateful Dead Garcia en-
deavoured to explain his predica-
ment: “As far as the Dead are
«concerned things are getting bet-
ter and better. But at the same
time they’re getting- worse and
worse in the same direction.

flsilel. 3=

“Unfortunately,” he continued
with a slight tinge of dispair in his
enthusiastic voice, “what’s start-
ing to happen in America is that
the Dead are turning into a star
band, and that’s not what we
want. That’s essentially what we
are desperately trying to avoid.
But it’s happening, so now we’re
faced with the problem of seeing
if we can make it not happen.

“In the direction of more suc-
cess there are more weird trips
involved, which don’t in any way
help my paranoia about being in-
terviewed. Really, it’s all stuff like
that I want to try and avoid. You
.see, people look towards me as;
the leader. for the simple reason;
that I talk a lot.”

Garcia then offered a strange’
paradox. “If it is at all possible,
we want to try and avoid becom-
ing successful in the sense of be-'
ing famous. The thing that we’re
trying to do is de-escalate that es-
calation thing.”

OO0 O

The only way to maintain any
kind of equilibrium is to avoid the
pitfalls that beset other bands in
their exposed position, says Gar-
cia.

“If we, as a band, can get it
together enough to be able to pull
that kinda thing down to a
reasonable pace, and pull our-
selves out of the record competi-
tion popularity contest, then we’ll
be satisfied,” he concluded with a
grin.

Garcia feels that as an indivi-
dual he isn’t being forced into the

over-kill syndrome that plagues
@e of Eric Clapton or Alvin

the problems of making

JERRY GARCIA: Picture by Robert Ellis

Roy Carr in New York:

the Dead NOT happen

Lee. “It’s something quite differ-
ent,” the victim murmured.

“It’s like the fact that you're
interviewing me. Not because
you’ve never heard of me, but be-
cause you have heard of me.” He
elaborated: “I’ve only agreed to

do this interview because you're .

into what we play, and because I
like you as a person as opposed
to the media that you represent.

“I don’t know what that means
to you, but there’s no other way
that I can relate to it. But at the
same time, when all this gets out
into print somebody’s going to
look at it and then I’'m going to
have to deal with what that was.

“You see man, it’s just a com-
plex little energy swirl that you
and I are creating right now. I
often wonder about it, because I

‘have to end up relating to what I

said a month ago.”

Then, without pausing for a
breath, Garcia burst out laughing
as he added, “Luckily nobody
takes it quite as seriously as I
think . . . do they?” After de-
liberating on that particular ques-
tion, Garcia conceded, that for
the reader it’s inter€sting to read
about but in the end it’s the music

that gets them off. *“They’ll read
an interview once or twice, but
hopefully they’ll play an album a
lot of times.”

To the observer, the Grateful
Dead are the definitive American
rock band, the epitome of what
could loosely be termed a self-
reliant unit. -

Garcia agrees in principle but
states, “Whatever people think

. brief run-down of the internal

- co-existence is geared to their

. don’t know,” was his conclusion.

‘with them.”

about the Grateful Dead A

huge misconception and we seem
to spend all our energies patching
up this misconception.

“We’re only self-contained to a
point, because we survive on the
basis that there are a lot of people
willing to support our trip by
coming to our concerts and buy-
ing our albums.”

Garcia then went on to give a

workings on the Grateful Dead’s
commune. “Our scene is that the
band is like a locomotive: It’s not
solely the financial thing because
everyone connected with wus
works on that as well. Within our
scene there are people involved in
diverse and very worthwhile jobs
that help contribute and make the
whole thing work smoothly.

““The result, is that it allows us
to do what we do and hopefully
everybody gets off in some way
or another. But,” he emphasised,
“we’re not people that make a lot
of money and give it all away to
other people. What the Dead has
got is it’s very own little survival
unit.”

P B

Though this method of close

own specific requirements, Gar-
cia admits that he can’t offer an
opinion as to whether their mo-
dus operandi could apply to
other bands:

“It’s just like saying, will your
shoes fit somebody else? I just

He offered an example. “We
have these guys who do a lot of
work for us like running our p.a.
and it just so happens that the
head of that company is Bob
Matthews who is also our record-
ing engineer. They make profes-
sional equipment and fine instru-
ments. :

“It’s experimenta] in that it’s
the first of anything and as they
seem to be the only people mov-
ing in that direction we’re natu-
rally trying to work in a com-
pletely compatable environment

_ When asked how he would
describe the Grateful Dead, Gar-
cia grinned and uttered one work,
“Bums.”

E A E

Explaining himself, he
revealed, “The Dead’s whole
scene was passed struggling, be-
cause when we originally came
together we’d already given up,
we didn’t really care, that was
our tradition. “We said, F*** it,
why struggle . . . why do any-
thing, F*** it all . . . F*** every-
thing.”

It is because of this philosophy
that Garcia feels that the Grateful
Dead have at their own motiva-
tion managed to plod along and
still maintain their sense of pur-
pose.

With a wink, he added, “And
the great thing is that we’re stili
getting away with it.” And with
that statement, the very reluctant
and very involuntary celebrity

picked up his guitar and ampled
on stage.

‘Blues night at Lanchester

IT IS NOW four years since the true
.Blues artists were brought to this coun-
try to appear together in cencert. The
opening hight at Lanchester Arts Festi-
val provided this.

long came Eddie “guitar’ Burns,
Mickey Baker and Lightning Slim. it
wasn’'t the line up promised, but boy it
was good enough. There is a certain
nostaigia at hearing the blues come from
the men who care and certainly the

‘crowd who filled the Main Hall were

more than happy with the performances
given, with a long, three cornered jam
ending the evening.

Though the whole atmosphere at the
Festival was pretty cool, and the organi-
sation not all it should be, the enthu-
siasm of the glayers compensated for
this. Backed by Brunning-Hall, Eddie
Guitar opened the evening. He was a
surprise.

T. REX, YES, FACES.
LED ZEPPELIN, WISHBOME
ASH, ELP,” HENDRIX
LIVES, TYA, MOTT THE
HOOPLE, WHO, GROUND-
HOGS,  DEEP™ PURPLE,
SPEED KILLS. )

LETTERED SCOOPS, T-SHRTS & VESTS

also images of

BOLAN (=

Hendrix, James Taylor,
Clapton and lots more

{Bags, Pillowcases
and now Flares)

SCOOPS £1.25, T-SHIRTS & VESTS 75p. Printed in Black on
Blue, Orange, Red, White, Lemon, Purple, Navy, Gold. Lettered
designs also available printed in Silver on all colours (incl. Black).
SCOOPS £1.50, T-SHIRTS 8 VESTS £1.

State size and give 2nd/3rd colour choice.

Please add 15p post & packing per order (not per item, thanks)

Our 1972 Brochure is now
ready with lots more goodies —
joss sticks, perfumes, flares and
much more clobber. Send 5p
stamp NOW.

RERAISSARCE
23 Northgate
.Cottingham, Yorks.

" don't think so, but it was good.

T

Last year there was Arthur Crudup,
who as well as doin% an electrical set
also piayed acoustic. Eddie played elec-
tric. The result was rocking blues — cer-
tainly not pure rock and roli or blues.
And it was this pattern that was continu-
ed through the evening.

The long spell Eddie has had off the |

road didn't seem to prove a hang-up, in
fact he grooved along quite nicely. His
sglle was not so smooth and sophisticat-
ed, but it was his own, and he proved his|
versatility on guitar and moufﬁFaT. -

Perhaps it was the fact that both Bak-
er and Burns were backed by the samel
band that led to a similarity between the;
two artists, though the pure technical
ability of Baker showed his obvious mat-
urity as a session musician.

He rocked too. “Kansas City” was
one of his numbers and in many ways,
the funk replaced what | expected to be,
pure blues.

The blues guys seemed to have found
a palatable musical approach foi the LAF
audience, and in_many ways it was a
good thing, even if not wholly represen~
tative of the artists own musical styles.

Lighting Slim was perhaps the rawest
of the three. He was earthy, and with the
heip of Jellybread chugged along steadi-
%’l' playing both old and contemporary

ues. |

Needless to say with the audience
feeling fine after such rollicking good
shows, the three jammed together. And
that was rock ali the way.

“My Babe” was one of the numbers,
and then a tune roughly based on the
“Tootie Frutie” riff. The vocals were
passed around, and all three played guit-
ars. Certainly it was the highlight of the
evening — but a question does remain: .

Was it really a pure blues night? |
ONY
STEWART

Misunderstood Mellotron

MELLOTRON is both 3 consistently
misspelled  word and a consistently
misunderstood instrument. X

In the seven years since its inception
— and subsequent adoption by groups
— the Mellotron has acquired an eerie
reputation as a sort of cold, inhuman
device calculated to steal the souls of
true musicians and to lock them away
for ever, genie-fashion, on unfeeling
magnetlc tape. . '

Il of which’is a little unfair to a dev-

ice that has numbered among its adher-
ents and owners the Moody Blues, Felix
Pappalardi, King Crimson, the Beach
Boys, Yes, Barclay James Harvest,
Stevie Wonder, Pink Floyd,,.
endless. .

John Lennon,owns one, Hendrix used
one (on "Midnight Lamp™), and the Air-
plane have ordered one, -

So, with the antecedants established,
what exactly is a Meallotron? ;!

Basicaily a 35-track, 3-channél tape
re-play deck, it is not really an instru-
ment at all. It's more of 2 machine —
albeit operated like an organ — which
“plays’  presrecorded notes from
whatever instruments are avaiiable on
its three channels of tape. -

To voice the Meilotron, separate re-
cordings are made of a musician playing
a continuous note for four bars at a
'steady level on, say, a fiute; the result is
put on tape, looped and fitted into the
mechanism of the tape frame. When the
corresponding key on the Mellotron is
pressed, the reglay head is activated,
and the listener hears a continuous flute
note.

Now repeat that 34 times and you've
completed one of the three channels,

Now, the Mellotron is aiso fuily poly-

the list is

INSTRUMENTS

By TONY
TYLER

chromatic (i.e. capable of playing
chords}, more than one key depressed at
the time will produce more than one
flute — each contributing part of the
chord. The effect is dramatic; or, as one
aesthetically outraged musician put it,
Mellodramatic.

That's how it works. But there are

anl%s: political, aesthetic and technical.

e political objection comes from
the Musicians’ Union with their dislike of
recordings being substituted for working
musicians (this is a reasonable objection,
but surely the MU is being slightly opti-
mistic in  assuming that ellotron-
equipped groups would otherwise hire
thirty-odd violinists, etc?)

The_aesthetic objections are more
valid. The Meliotron’s sound has been
criticised as being “cold”, “unemotion-
al”, and all the other bell-book-and-
candle curses from the committed musi-
cian’s fearsome armoury of expletive.
And, realistic though the Mellotron is, it
never sounds like a string orchestra as
much as it always sounds like a Mellot-
ron.

But it is not claimed to do otherwise
“with all its versatility and effect, the
Mellotron is, in fact, comparatively limit-
ed in its choice of voicings,” says Peter
Nichols, a Director of Mellotronics Ltd.
“Any instrument with a large amount of
initial attack is obviously going to be dif-
ficult to record as a continuous tone on a

loop of tape. Therefore the Mellotron is’
fimited to voicings that have a sweil cha- .
racteristic”.

The technical snags with the Meilo-
tron are largely confined to the occa-
sional breakdown, and to misuse of the
controls,

“With the old Mark 2 (the “Mark 3" is
sold as the Model 400), we had a fair
amount of breakdowns™, admits Nichols,
]"but don‘t forget that the Mark 2 was
never designed to go on the road.”

The earlier Meliotrons were certainly
a lot different. Finished in polished lux-
ury woods, the Mark 2 was equipped
with two side-by-side keyboards; the
right-hand manual functioned as a solo
section much as the Model 400's single
manual does now. The left hand key-
board was devoted to ‘“backing
rhythms™ and to a few special effects,
such as peals of bells, or a fast run on
flamenco guitar, Needless to say, these
selections found no favour with groups,
and this kegboard has now disappeared.
The Mark 2 also came equipped with a
fun-for-all-the-family handbook, com-
Plete with introduction by Eric Robinson.
t was aimed at the suburban home liv-
ing room.

Then the rock world got to hear about

it

Next week: How rock pioneered
the Meliotron.

N



February 5, 1972

NEW MUSICAL EXPRESS

Page 9.

TALK ABOUT POCO and
you'll most likely get one
of two polarised reactions:
sither a blank non-aware-
ness, or something along
the lines of “Poco . . .
yeah, nice one.” Poco is
the band — the first band
in fact — that rose out of
the Buffalo Springfield
ashes {most people know
them for that at least) with
a warm buzz in this coun-
try that fizzled into semi-
anonymity.

Those that got to hear
Poco’s music tended to
stick around, but not many’
got that far. CBS didn‘t
help either, early on, by
neglecting to issue over
here that first Poco album
at the time the initial
'68/°69 interest was sitting
up begging to be tapped.
Yeot it has to be said, too,

that Poco themselves, in |

the time that's passed,
haven’t laid on the heavy
promotion bit on their own
behalf.

Nevertheless, despite
the sparsity of attention
from the U.S. rock press
{(*They don’t come along
to our concerts’’ shrugs
George Grantham, the
drummer, more in search
of a reason than offering
one) Poco have gigged
hard around the States in
recent times and accrued
for themseélves a reputa-
tion as one of the really
outstanding live bands.

This week they arrived
in England to start a short
British tour tonight (Thurs-
day) — their stop runs for

eight days — after a series _

of concerts around Eu-
rope. It’'s their first time
out of the States, which is'
one solid reason why, on
this side of the Atlantic,
knowledge of them is li-
mited to their illustrious
pedigrees and a couple of
albums that, according to
reports, lag behind their

Cﬁ-staga charisma.

‘’f guess we haven’t had

the hypebehind us that we
should have done,’”” con-
cedes Grantham on the
topic of media coverage.
Truth is, anyway, that
they’re not the kind of
band to employ the forces
of the publicity machine;
rather they’re a modest,
friendly little group well
into the kind of kid-next-
door down-homeyness
that sets out to diminish
the chasm between Audi-
torium and stage, audienc
and performer. d
That’s not _meant to
sound cynical. Poco is not
a pretentious band, nor a

fraud. When they finish off

a set coming to the front

of the stage arms over
shoulders like a line. of

"chorus girls — only bow-

ing and smiling thanks, in-
stead of high-kicking out
— there’s a hint of con-
descension.

No airs and graces eith- :

er. You can't get more
down-homey than Timo-
thy B. Schmidt’'s earnest
fresh-off-the-campus
face, matching his earnest
fresh-off-the-campus
name, or Rusty Young's
toothy grin, short hair.
Sorry if I’'m sounding cyn-
ical again.

Musically, they're a fine
all round proficient band,
as heavily accented to-

HOMEY POCO

wards the lyrical and me-
lodic as you’'d expect from
their past. Young, Poco’s
dazzlingly-accomplished
young pedal steel guitarist,
is a staunch upholder of
the song, the melody as a
lasting piece of music
against the ephemerality
of the 12 minute jam.

Their strength is as a
band. Richie Furay, the
one remaining member of
the old Springfield now
that Jim Messina is some
nine/ten months gone. Tim
Schmidt, the bassist, and
Paul Cotton, Messina’s re-
placement, provide an ex-
cellent store of original
material while, at the same

time, contributing the har-
mony vocals that power
Poco with such youthful
exuberance.

In the vocal department,
Furay is the non-nonsense
up fronter, closely fol-
lowed by Schmidt, with
Cotton’s voice a contrast
for its compelling, quiver-
ing quality something re-
miniscent of Neil Young.
All three lung-bursting
together pin you back in
your seat, the voices chop-
ping and interchanging
with dazzling precision.
Bang-bang youthful vital-
ity, “‘wooden’’ or electric.

I saw them in Copen-
hagen on a jaunt laid on by

N

POCO on stage {I to r): PAUL COT-
E2¢, TIM SCHMIDT and RICHIE FU-

NICK
LOGAN
IN |
COPENHAGEN

CBS records. On one of
the Danish capital’s col-
dest days of the winter,
the band drew a moderate
but highly appreciative
crowd to the Tivoli concert
hall.

In a venue with as much
warmth as our own Festi-
val Hall it was a measure
of the band’s panache for
communication that they
created atmosphere out of
nothing.

With an immediately im-
pressive sound system,
the band opened with a
couple of numbers from
their live ‘‘Deliverin’ ** al-
bum, Rusty Young’'s pedal
steel snatching the early
attention but Paul Cot-
ton’s electric, then acous-
tic, lead coming through to
sneak its fair share of at-
tention. Cotton’s proved a
meaty addition to the.
band, as a writer, s
and guitarist. His “°Ol “For-
giver’” and ‘Bad Weath-
er’’, both from the new
““From The Inside’’ altbum,
are two of the strongest
melodic items in the set.

The set itself is a mix-
ture of melody and down

Continued
=/
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Young’s

paid his
dues

ROY YOUNG HAS

been paying his dues
for a long time now
and, finally, he feels
his time has come.
After one single and a
split with RCA the
Roy Young Band
signed with MCA
who've just released
his first album, ‘‘My
Funky’’. He's really
proud of the set and

he hopes it’ll establish.

him with a wider au-
dience both here and
America.

He tells me: “We started
writing and recording in Au-
.gust. We recorded in two dif-
ferent studios — the first half
in the old De Lane Lea place
and we finished the other four
tracks in a little studio in
Wales called Rockfield. It's
quiet and fantastic.

“You get the horrors when
you first go there because,
well, it's like a farm, and you
get the impression you're re-
cording in a bam or some-
thing. After a while you adapt
yourselves to thinking you're
really in another studio. In
fact, 1'd really dig to do anoth-
er album there.”

Who writes in the band?

“l think everyone can
write, but in actual fact, the
main guy who has done so
much for me in writing is my
drummer, Cliff Davis. He's
been 'with me the whole time,
for two years, and he’s really
been like half-part of me.
Everything on the album is
original with the exception of
the Band’'s ‘Rag Mama Rag.
which is our new single.”

~ Young has an eight piece

outfit at present, but he wants.
to augment the horn section.
between five and ten pieces,
depending on what they pay
for the gig. His usual line-up
includes three horns, and,
frankly,
reputation as one of the
country’s top club bands.
Does he plan to keep up the
busy schedule?

" “In regards to working a
iot, 1'd really say that the Roy
Young Band begins with our
new album. We had to do all
that work. We've only had
two singles released in the

previous two years, and you

can't make any kind of a big
thing out of two singles. So
we had to work a lot.

“Like in the old days, be-
fore records and radio were
invented, you had to work up
and down the country to earn
a reputation. It's been a hard
climb, and this is where | be-
lieve it really begins, because
we can get out to a larger
area.”

Does this mean America?

“Yeah. The album is
released about the same time
over there, and that's my big
ambition. And people that've
seen us say that we'd go
down a storm in America, so
that's it. We've had no end of
offers to go over, but | don’t
want to earn my reputation
purely -on the road, like | did
here. It's just tcc big.

“l don't think it would be

‘good to go over to the States

too early. It'd be best to let
the album get played around
a bit, and to give the people
some indication of what the
sound is about, and then to
lay on them what | look like,
and how | perform, Then they
-can connect the two.”

With his profound know-
ledge and experience in the
rock and roll field, | was in-

he's well-earned a

By DANNY
HOLLOWAY

terested to hear Roy's re-
sponse to my next three
questions. First: What does
he think of, say, the come-
back of the original rock and
rollers like Chuck Berry and
Little Richard?

“l don't believe that the
circle returns so that rock and
roll will come back as big as
ever. | don't believe that. |
think it has to be changed. It
has to be a little more tech-
nical to keep it interesting
How a band can go on, and
play straight rock and roll for
over an hour, is beyond me.

“To me, Little Richard is

one of the guv'nor singers in
the world. It's amazing to me
how he keeps it going. It's
either financial, or maybe he
does it because he's stereo-
typed. And that's what they
want to hear.”

/' .’“z‘“fu"‘“ "M S

~ T. Rex and | dig the guy, and

\

What did he think of
groups like the Wild Angels,
who play copies of the old
hits?

“lI've worked with them,
and they're great. And as re-
gards to the authentic rock
and roll they’re one of the
guv'nor bands around. You
can sit out there with your
eyes closed and maybe drift
back twelve or fifteen years. It
sounds fantastic, but as ve-
gards to their careers, well

. | don’t think they could
become superstars out of
what they're doing.”

And finally, what did he
think of modern day bands
like T. Rex who are into rock
and rolt, but express it in their
own way?

“Again, we've worked with

he's down to earth. He be-
lieves in what he's doing and
he's scored. | think that's the
aim for anybody today. He's
into sort of a rock thing, but

it's different. Plus he's got his
image going for him.” ‘

6006 197

MATTHEWS

You wont forget it!3
It really is a hit!

“One of the genuine troubadours
of ourday . ..”
cAsHBOX——Pick of the Week

“lan Matthews just keeps gettmg

better all the time .
BILLBOARD
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‘STALE" AMERICA

NEED A NEW

ACT — AND THEY
MAY EXTEND
THEIR LINE-UP

IMPERIAL COLLEGE,

London, was Ameri-
ca’'s last gig before
their current tour of
the States. Backstage
it was more than a little
chaotic, with the
dressing room packed
out with American
high-school types in
teeshirts and tennis
shoes. Everybody, it
seemed, who had ever
known ‘the group had
come to wish them
well.

In the midst of it all, Gerry
Beckley, Dan Peek and Dewey
Bunnell attempted to tune their
guitars while reflecting on the
changes brought about by the

recent success of their single,
“Horse With No Name”.

“Ever since we ap Peared on.

“Top Of The Pops” our au-
diences ‘have been getting a lot
younger,” said Beckley. “There
were a few girls in Scotland who
even screamed atus.

“As we’'ve never been through
it before 1 suppose it’s all rather
flattering. There’s been a lot more
response and freaking generally,

especially when we play the sin-.

gle. But I think there’s a danger in
appealing to just a young au-
dience.”

BELIEFS

Basically the group have no
wish to get into the T. Rex syn-
drome or aim exclusively at the
singles market.

They’ve always felt more in-
terested in albums, feeling that
this is the medium where they can
best express themselves. The sin-
gle’s huge success rather took
them by suprise. Obiously it’s
helped the group — but. itphasn’t
changed their
beliefs. -

“We want to try our own ap-
proach to the market,” said Bun-
nell. “We know how we want to
presentourselves, and we want to
stick to!that without this stuff ab-
out sing"les interfering.

“Alréady our record company
have been on to us about a
follow-gp, and we’ve told them
nothing’s planned. And at present
there isn’t. We dom’t want to
release p follow-up-singlé as such.
Maybe|a single at a iater date,
but not;as a follow-up.

“Thejthing is, we haven’t really
trapped what we want musically
from aibums,” added “Beckley.
“Both Dewey and Dan have tons
of songs stored up that could be
turned jinto hit singles. But we’d.
never dream of releasing them —
‘except lperhaps under an anon-
mous name.

“We! were writing single-type
songs ip the very early days —
simple songs that no longer hold.
our interest. Commerically they
stack up, but on the level of what
we wan to get into — they don’t.

“Bagically we want to keep a
serious! approath to music and
get moye into things. like under-
melodi¢s . . . give évery -song a
little catch rather than the same
old harmonies and guitar parts.:

It’s a big step.” >

America have now written ab--
out half the material for their se-
cond album, which they’ll record
on their return from the States.
On a general level it’s a good in-
dication of how the group are
thinking.

“We want to keep the whole
thing running, so we’ll maybe
play little interlude parts to tie the
tracks together,” explained Bun-
nell. “Hopefully the tracks will
run into each other rather than be
Just separate tracks. I think when
you’re listening to an album it’s
good to hear a whole side flow.”

“To me, albums like our first
one tend to sound like those

basic musical

AMERICA’s bassman Dewey
Bunnell

‘Greatest Hits’ records after a
while,” said Beckley. “It sounds
like somebody has taken a whole
bunch of singles and Just lined
them up. It’s not really using the
full potential.”

The success of “Horse With
No Name” has also helped their
debut album into the charts. It
came out over six months ago (to
fairly varied reactions), so I won-
dered how the group felt about it
now.

“I] personally always feel it’s’
like the first three pages of the
diary of our musical lives,” said
Bunnell. “You can’t erase it and
you don’t want to.

“After we finished making it
we were so sick of hearing it that
we didn’t want to know. We lost
sight of it completely. But now it
seems to mean a whole lot more.

“Possibly the lyrics are a little
naive — as many people said
when it came out. But they’re real
in the sense that that’s what we
were doing at that time.

RE-BIRTH

“Really, most of our thoughts
over the last couple of weeks
have been on this American tour.
I guess we go to bed thinking ab-
out ‘it every night, None of us
have been back for several years,
so just on that level there’s a
great curiosity to see the place.

“We'll be doing the same act
that we’ve been playing over .
here. After all, there’s the same
job to be done.

“It’s going to be strange in a
way. It'll be like a re-birth —
starting all over again.

“The trouble is we’ve been do-
ing this set now for so long we
got tired of it about five months
ago,” said Beckley. “We’ve ggﬁ
the numbers down pat, we kno
them backwards, and they’ve
been taken to their fullest extent.
The only thing that creeps in is a.
‘little bif of staleness, which we try
to avoid.

“We’re going to think deeply
about live performances over in
the States. Maybe we’ll add an-
other member . . . there’s still a
bit question mark on that. But at
the moment we’ve taken it as far
asit’ll go.”

James
Johnson
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OUTWARDLY LABI SIFFRE
retains all the confidence in the
world and yet he says it wasn’t so
long ago he'd go out on stage
with legs shaking so much he’d
hope the audience would presume
he was tapping his feet in time to
the music. Even now he says the
moment the light goes on in a
studio it means instant personal
tension.

“If I've got something impor-
tant coming up then I tend to get
a sore throat, or a cold. It’s hap-
ptned so often now that I think it
must be ?sychosematic. In the
studios it’s still very much a
love/hate relationship. I like re-
cording but I find it difficult and
exhausting — possibly from a
nervous point of view.

"“Pm working on my new LP
which is a development from the
last one. There aren’t so many
love songs this time, but I won’t
be delving into social comment.
There are lots of things I do feel
strongly about, but I just can’t
write about them.

“If something gets through to
me enough ... ok., I'll try and
write about it.”

Siffre wrote his first composi-
tion three or four years ago. It
was, he says, a typical first song:
“*Dreadful, although I thought it
was very good at the time. The
usual theme — ‘woe is me, no-
body loves me’. The first accept-
able thing 1 wrote was called
‘Once Upon A Time’ — I wrote
that about six months later.

“Now, if I start a song, I know
if it is dreadful before I finish it. I

generally write for myself, but on

the odd occasion Pl start a num-
ber and know I’ll never sing it. So
when it’s finished I hand it over
to the publishing company.”

Like most writers he’d like oth-
er people to record his material
but he adds guardedly:

“There’s no one person in par-
ticular Id like to write for, but
there are a lot of people I'd like to
do my songs. [ get quite close to

my work, and I'd hate to hear it
sung badly. You see, the general
public when they hear
someone singing badly — gener-
ally think ‘what a bad song’.
Which isn’t always the case.”

As a child Siffre had aspira-
tions of becoming a classical
pianist but these were dropped
“because at that time there were
a lot of social pressures against
[doing music.” When he finally
announced to' his friends and
family his intentions of going into
music full time (this time in a
.group, not as a classical pianist)
their reaction was one of horror.

“I met with a lot of opposition,
which in a way is a good thing.
Because if you are going to do
something like sing, or act or
paint, you have to realise it’s not
going to be easy. And if you can
come through it, despite all, then
]pc ople do take you more serious-

y.

“I can’t have seen myself doing
anything else but something asso-
ciated with music — [ would
have stuck at it tili I was at least
sixty. I’'m slightly stubborn.”

On stage he’s mainly into ac-
oustic guitar, although he’ll turn
to the piano for a few-numbers.
He laughs when he recalls the
writer who reviewed his act and
called him a muiti-instrumental-
ist. “I suppose they got that idea
because there were a few guitars
lying around the place.”

In fact apart from piano and
acoustic he can play a little bass,
and on the odd occasion he says
he’s been known to have a blow
on a recorder, or a twang at a
triangle. “It all depends on how
things go at a recording session
— if [ think that for three bars
we need a recorder or triangle,
then I'll sit down and learn just
those three bars. But if I had to
say what I played properly I'd
say guitar. I merely dabble with
the piano.

“l remember wanting to play
like Lightning Hopkins and Wes
Montgomery straight away —

NEW MUSICAL EXPRESS

but I'd always come up against a
brick wall. So I'd get to the stage
where I’d give it up .altogether,
and then pick it up again about
six months later.” :

Now he owns six guitars; says
he’d have sixty if he could afford
1t.

“If I'm feeling very fed up, and
want to cheer myself up, there’s
nothing better than buying a guit-
ar. Not that I need to get
depressed. I just find it easier to
be sad than happy. But I
wouldn’t have written the songs I
have, if I weren’t me. Some of my

best songs have been written:

when I was slightly stoned. Sim-
ply, that’s when I'm depressed.”

Siffre is one of those few sin-
ger/songwriters who admit to
there being no message in his
songs.

“Songwriting is a way of hav-
ing conversation with the rest of

the people, which is why I don’t .

believe in this ‘what is your mes-
sage’ bit. I'm not trying to con-
vert people to anything. Sure I
feel strongly about certdin things,
religion is one of them. But with
my songs it’s definitely a case of
take it or leave it.”

So does he then compromise in
his lyrics?

DEGR

“No, but then you have to
realise that songwriting is not all
inspiration and hand to brow.
It’s 60 per cent inspiration, 40 per
cent maths. You get to learn how
certain words will lead you to a
dead end.

“Love, for instance, is a rotten
word to end a line. Then again, if
you’re not going to rhyme you
kind of have to work the song out
in such a way it flows right.

“For me, melody and lyrics
usually come together. But when
the words come first it’s easier to
add the music”. St Al

Recently a lot of Siffre’s work
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has been in clubs on the northern
circuit. He would prefer, he says,
to do colleges:

“I would like to do more col-
leges and concerts not only be-
cause they come to listen, but it’s
vaguely assured they understand
what I’'m singing about. When
I’'m appearing at a club, one side
of it I don’t like is going away
from London. At first it was very
difficult to be in the hotel all day.
But I’'m getting more used to it”.

Siffre is his greatest critic:

“I am very critical about my
work. If I think something is rot-
ten, and someone else I know
says I was fantastic, he either has
no appreciation, or he wants
something. My spare time tends
to be taken up by writing — I
know I don’t practice as much as
I ought to.”

Although managed by Peter
Gormley who looks after people
like CHff Richard and Olivia
Newton-John, Siffre has so far

- avoided the trap of being asso-

ciated with the goodliness of
these artists. Unlike Richard, he
is not a devout Christian.

“I went to a Monastic Institu-
tion, but I'm anti-religion. I find it
degrading. e

“I think it’s time we all be-
lieved in ourselves, rather than
something of which we have no
proof.

**Possibly if we believed in our-
selves a little more, instead of as-
tral bodies or hip talk, then we
might get a little more done.

“But just because I believe this,’
it doesn’t mean everyone else has
to. I don’t believe in being a
spokesman for the younger
generation. Having a record in
the charts doesn’t make me a phi-

JULIE
WEBB

1f you liked Osibisa’s first album, then

this one will flatten you, because it'sa

whole lot better.

“When they first entered the studios no
one quite knew how to capture and
contain the wild excitement of their live
performances. This time around they've
got it all onto the record. The sound is
thicker, fatter, and needs no imagining
at all to convey its message in full.”
RICHARD WILLIAMS

THEIR NEW ALBUM “WOYAYA” MDKS 8005
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A pop 45

GChart smash

CHICORY SOUND
COST £20

AN ITALIAN SONG on

which  they’re they’ve
featured the moog synthe-
siser gives Chicory Tip
their first chart single, and
this week it’s jumped high
in the NME listings. Yet
the instrument that for
most people ‘makes’ the-
single was in fact played by
Chris Thomas, a record
producer acting as a ses-
sion musician.

Thomas was paid £20
for the session which he
says was an aftermoon’s
work. He won’t be receiv-
ing any royalties.

Chicory don’t try and
pretend they play moog on

Screamers
are back

the record, which is to their
credit, but they do insist
they can reproduce a moog
sound for live appearances.

Lead singer Peter Hew-
son told me: ;

“I don’t think it’s any
problem at all reproducing
the sound of the record —
our lead itarist, Dick
Foster doubles on moog,
and although it’s not the
same moog used on the re-
cord we have been able to
re-create the sound.” :

Chicory’s moog was, in
fact, specially built for
them, and they have their
own sound engineer.

Thomas agrees it’s pos-
sible to reproduce the
moog record sound live. “I
should imagine so,” he
says, “because a lot of the
things were reinforcing the
bass guitar sounds.”

Three members of Chi-
cory, the lead singer, bass
player and lead guitarist,
have been together since
school days. And although
they have plaved in other

bands, they say they’ve
probably played for seven
out of the nine years
they’ve known one another.
Brian Shearer, the drum-
mer, joined 18 months ago.

Playing long guitar or
drum solos isn’t their in-
terest, say Chicory Tip.
They’re more interested in
creating am atmosphere
playing live.

“We’re stompers, basic-
ally — I'm sure atmo-
sphere music, where you
get a lot of reaction going
with the audience, is com-
ing back. There secems to be
‘more enthusiasm from the
younger kids.

“We really do like play-
ing ballrooms — we’re
aiming for the kind of reac-
tion you used to get when
you saw a band and
shivered from the impact.
And one thing we’ve found
is that the days of the
screamers are back.”

The kind of material the
band features on stage is
what it terms “selective
standard material”. Usual-
ly the members find a2 num-
ber they like, dissect it
completely, then do their
own arrangement.

‘Son Of My Father’
started off life on the Con-
tinent, and such was the in-
terest in the number that

‘the band recorded it and

put the finishing touches on
over Christmas Eve.

Peter Hewson: “We'
changed the lyrics slightly
to give them more mean-
ing. The direct translation
didn’t exactly make sense
any more.”

And moog player Tho-
mas: “The producer played
me a version which was
either Italian or German. I
can’t remember which. But
he asked me to simulate the

sound.” JULIE WEBB

NEW MUSIeAL BXBRESS

February 5,1972

- 5

MEDICINE HEAD

JIMI WOULDN'T HAVE LIKED
THIS SUB-STANDARD DISC

CARPENTERS “Hurt-
ing Each Other” (A&M).
Another schlocky record from
the corny brother and sister
team. The song is typical of
the stuff this group has al-
ways recorded (with the prob-
able exception of “Super-
star”, on which they managed
to out-do Delaney and Bon-
nie). Next!

MEDICINE HEAD ““On

The Land’’ (Dandelion). A/-
though the flip side “Kum
On” is actually the A side, |
found this tune much more
magnetic. It was recorded
with the old line-up, unlike
“Kum On” which features
Keith Relf. John Fiddler and.
John Davies. “On The Land”’
is a catchy little ditty with
that familiar skip beat which
was prominently introduced
by The Band. The sound is
raw and basic. . . somewhat
like the best T. Rex stuff if
they’ll pardon the compari-
son. This song would domi-
nate the charts if the record
company would flip it over.
It's a winner.

JIMI HENDRIX “‘John-

| ny B. Goode’’ (Polydor).

I'm sure Hendrix would never
have fancied releasing this
Chuck Berry classic as a sin-
gle, purely because it's not up
to the standard-of his studio
recordings. As a live recording
it could suffice for most. But
it’s not Hendrix at his best.
The flip is another live cut,
“Little Wing” which sounds
amazingly like the recorded
version. Almost note for note.
And it’s nice for his intricate
playing and sensitive feel.
Raw beauty. (Both tracks are
taken from the LP “Hendrix In
The West“, which was in turn
taken from the film “Hendrix
At Berkeley” now in circula-
tion.)

s
Singles
reviewed by DANNY HOLLOWAY

Pl 2

JAMES BROWN “I'm A
Greedy Man’® parts one
and two (Polydor). He'’s got
to be a greedy man, or else he
would have stopped record-
ing this kind of tripe years
ago. Leave it to Brown to be
unimaginative enough to take
one riff and run it to death
with some grunted slogan
pushed over the top with a
few squeals thrown in for
good measure. And what's
worse, watch a couple of
thousand idiots run out and
buy it. Stop dancing, toe-tap-
pers just long enough to lis-
teni!

POCO “‘Just For Me and
You" (Epic). It's always
good to hear this act, which is
now of course here in Britain.
It’s a Ritchie Furay composi-
tion produced by Steve Crop-
per. The Poco magic shines
through but this one took two
or three spins to hit me.

CAROLE KING “Sweet
Seasons’ (Ode). It’s a track

“from Carole’s “Music” LP and

it contains that distinct King
sound which has brought her
millions. The track is a creep-
er, but Jjts commercial
enough for anyone’s chart.
Her message is: “I want to
give it all I've got/l don't want
to waste it” Lou Adler
achieves his usual impeccable
productionjob.

JELLYBREAD “Down

Along The Cove’ (Blue

Horizon). The charts could
certainly do with a little funk/
rock in the like of this Dylan
tune produced by the respect-
able Mike Vernon. The slide
guitar and skip lead bass riff,
with harsh bluesish vocals,
result in a winning combina-
tion. Jellybread's interpreta-
tion must be credited for tak-
ing the Dylan song into a new

- dimension.

.

.Here

RAY DORSET

THE TEMPTATIONS
“Superstar {Remember
How You Got Where You
Are}” (Tamia Motown).
comes the Tempts
again, taking all the /latest
cliches and trends in the soul
world and trying to fit them
all in one record. The impact
is hard-hitting and the pro-
duction is fine. The vocals are
strong, too. | don't particularly
like it much. It'll probably be a
hit. But the beat is strong and
Pan’s People will most likely
go wild for it. [ just see those
little backsides wiggglin” now.

HAMILTON, JOE
FRANK AND REYNOLDS

“Daisy Mae” (Probe).
These are the guys who had a
big American hit with “Don't
Pull Your Love”. This one has
superb production and a
strong beat. The words are a
bit trivial but the harmonies
and vocals make you forget
about this. Could be a good
discotheque hit.

DENNY LAINE
You Don‘t Mind** (Deram).
This is a re-release from
1967. It's a good original
tune, but probably won't get
the plays to hit the chart. The
lyrics are nice but the strings
travel a thin line towards be-
ing over-produced. Denny
treated jt cautiously and |
think he won out in the end.
Colin Blunstone recently had
an interesting version on his
“One Year” album,

DONNY OSMOND
“Hey Girl”* (MGM). This is
the Goffin/King song, origi-
nally a hit by somebody Scott.
A little on the slick side, but
it's commercial treatment. If
you were looking forward to
‘the new Carpenters’, buy this

~one instead.

“Say -

~

-

OUTSIDE
CHANCE

RAY DORSET “Cold
Blue Excursion”’ (Dawn).
This is from his forthcoming
solo LP of the same name.
The sound is “bigger” than
Mungo and he sort of freaks
around and sings along with
his guitar notes at one point.
Good Luck.

ROQY WOOD “When
Gran'ma Plays The Banjo*’
(Harvest). I'm a Wood freak
and | was disappointed at this
trash. It’s got all the potential
the charts require, but may
the God of Self-Respect steer
it towards failure. This
could've been a Ray Stevens
“gimmick” record and you
wouldn't have known the dif-
ference. It's culled from his
solo album “Boulders”. | hope
it's no indication of things to
come.

CAT MOTHER ‘Letter
To The President’” (UA). A
Canned Heat type of boogie
shuffle from the new Cat
Mother, produced themselves
and executively produced by
ex-Hendrix manager Mike
Jeffrey. Medjocre hard rock.

NAZARETH ““Dear
John'" (Pegasus). Slightly
better than the Cat Mother
single. Good promise.

HE HOLLIES ‘“The
Baby*’ (Polydor). Their first
single for Polydor, as well as
their first with their new lead
singer Mikael Rickfors, a
Swede. His voice is strong
and the production is good on
this Chip Taylor penned tune.
There’s a Joe South sitar/
guitar in the background. But
the Hollies seemed to have
lost their own distinctive
sound with the departure of'

Allan Clarke.

A GREAT NEW SONG!

TOMORROW'S A NEW DAY

RECORDED BY
CRABBY
APPLETON

ON ELEKTRA 12038

PALACE MUSIC GROUP

9 Albert Embankment, London, S.E.1.01-735 2692 & 01-942 7507

Sole Sefling Agents: Music Sales Co., 78 Newman St., London W.C.1
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'BEEFHEART

Albums

'HAYES SPREADS IT THIN

ctive selection

. i

Lonnie Mack/Stevie Wonder/Beefheart

ISAAC HAYES:
- ‘BLACK MOSES”
{STAX). Not until the
success of ‘Shaft’ did
many people familiarise
themselves with the
tremendous talent of

Hayes. Therefore I assume
this new double-album will
constitute their second
purchase. However, to ap-
preciate the direction in
which Hayes is moving
and the major influence he
has had on black may I |
advise his newly convert-
ed aficionados to re-inves-

tigate his earlier tri-
ology: ‘Hot Buttered
Soul’, ‘Continued’ and
‘Movement’.

As a songwriter, in the
old days when he collabor-
ated with David Porter,
Hayes was responsible for
co-writing a diversity of
_soul standards. Yet in the
wake of his solo success
he chooses to sing the
work of his former compe-
titors.

Three years and six al-
bums Iater he is now in
grave danger of spreading
his talent thin. This isn’t
reflected on ‘Black Moses”
but the warning sign is
more than evident. I like
this album immensely .., it
has moments of un-
matched brilliance and it
reveals he has the panache
to extract a lot out of a
fittle.

At first hearing o= main-
ly due to the sameness of
tempo == jt's hard to dis-

tinguish some tracks on
‘Black Moses’ from oth-
ers. But repeated playings
reveal the whole magni-
tude of the arrangements,
‘Part Time Love” being an
immediate example. And
for a change of pace ‘Nev-
er Gonna Give You Up’and
‘Part Time Love’ inject
some much needed funk.
‘Black Moses’ will enjoy
strong sales returns and
please a lot of people. |
only hope it may not con-
stitute a swan-song =
ROY CARR. ’

QUICKSILVER MES-
SENGER SERVICE:
‘QUICKSILVER® (CAPI-
TOL). o). Here we have the
sixth and finest album

e

from the San Franciscan

group Quicksilver Mes-
senger Service. Tracks
range from the gentleness
of ‘Play My Guitar’ to the
eerie feel of ‘Fire Brothers’
when John Cipallina plays
some pretty nice acoustic
guitar, while the piano of
David Frieberg flows along
in the background. One
weak link is ‘Out of zmy
zmind’ when Dino Valen-
ti‘'s voice seems to have
slipped back into adoles-
cence and the number
sounds about six years
out. Maybe that's what
they tried to put across ==
DEREK JOHNSON.

EDWIN STARR — °‘IN-
VOLVED’ (tamla motown).
This album’s title is “Ed-
win Starr == Involved”,

but somehow it comes ac-
ross as being a token ges-
ture. Black white soul at
its most blatant commer-
cialism. Starr has made
some good records but
though this could find fav-
our with the discotheque
set it has the distinct aura
of a get-it-out-quick pro-
duct. The hit “War” and
its non-too-successful
follow-up "“Stop The War*’
are included. If you like
*’Ball of Confusion’’ and
““Cloud Nine”* then you'll
already have the difinitive

{

Temptations” originals. Sly.

Stones’ “Stand’’ is a pale
imitation, and George Har-
rison’s "My Sweet Lord’’
once again proves Mo-
town can‘t adapt the
songs of Lennon/McCart-
ney or HMarrison to their
own format. Both Motown
and Norman Whitfield are
capable of producing al-
bums far superior to this.
== ROY CARR.

THE WOODS BAND
(GREENWICH GRAMO-
PHONE COMPANY). The
producer of this first al-
bum from The Woods
Band used to play bass
guitar for Colosseum. Be-
sides producing, Tony
Reeves also plays on a
couple of tracks. Terry and
Gay woods started playing
in folk clubs in Dublin and
since then have been asso-
ciated with Sweeney’s
Men, Steeleye and Dr.
Strangely Strange. They
have created their own

he Original-now on
~ maxifor50p

ECCA RECORDED SOUND | MONO & STEREQ RECORDS - MONO/STERED MUSICASSETTES - STEREQ 8 CARTRIDGES MCA Records Decca House Albert Embankment London SE175W

. Gone’

songs for this record and
based many of the tunes
on traditional Irish airs.
Gay Woods has a beautiful
clear voice which she de-
monstrates on ‘January
Snows’ from the first side.
A nice album. =— SIMON
STABLE.

ISLEY BROTHERS
(STARLINE). This bargain-
priced album contains 12
tracks of typical Isley
material including seven
new tracks. Can’t say it’s
anything out of the ordi-
nary apart from a collec-
tion of songs all with the
Tamla Motown stamp.
Only break from the mono-
tony is the narrative open-
ing to ‘1 Can’'t Help It (I
Love You’. Rest of the
best of the bunch are ‘Tell
Me It’s Just A Rumour
Baby’; ‘"Why When Love ls
. and “Trouble’
Trouble ==
stuff. Big. for discothe-
ques. == DEREK JOHN-
SON.

LONNIE MACK THE
HILLS OF |INDIANA’
{ELEKTRA). Only recently
did Lonnie Mack turn to
the word of God and leave
pop for an indefinite
period. It’s such a shame
because this LP defines
him as a sensitive and gift-
ed artist. He's an ace guit-
ar player, but you'll find
him solo on only two
tracks, °‘Asphalt Outlaw
Hero’, which he co-wrote
with Don Nix, and one of
the highlights of the al-

all nostalgic

bum, the brilliant Mack
rendering of Carole King'’s
‘A Fine Way To Go'. He is
in fact equally at home
belting the blues, picking
folk and rocking rock. On
‘Uncle Pen’ he even
throws in an QOakie hoe-
down for good measure.
‘Three Angels’ is sung by
Don Nix and its arrange-
ments frankly puts Nix to
shame. Here it’s a slow
folk blues This album is a
winner. == DANNY HOL-
LOWAY.

DON NIX: ‘LIVING BY
THE DAYS’ (ELEKTRA). A
lot of this record sounds
like Leon Russell’s back-
ing tracks but that’s pro-
bably because a lot of the
people playing and singing
have worked with Leon in
the past. Nix hasn‘t got
enough dimension to pull it
off. His songs are too
samey. ‘Olena’ was the
only track that particularly
stood out in my head .
DANNY HOLLOWAY.

STEVIE WONDER'S
GREATEST HITS VOL-
UME 2 (TAMLA MO-
TOWN). “‘Stevie Wonder's
Greatest Hits'. What more
can you say? There’s some
classics on here, I tell ya,
including ‘Signed Sealed
and -Delivered” and
‘Heaven Help Us All’ both
from 1970. Great stuff. .
DANNY HOLLOWAY.

ROY YOUNG: ‘MR.
FUNKY® (MCA). Roy is
one of the best rockers ar-

ound. He deserves to
make it. His big problem
was to get the excitement
from his live shows down
on to record and yet still
be able to delve into new

- pastures musically. For the

most part, ‘Mr. Funky’ has
succeeded. ‘Give It All To
You’ and ‘Nowhere to Go’
funk along back-to-back
while the title track brings
everyone a little closer.
The album is 75 per cent

_good and 25 per cent mis-

directed, or whatever you
want to call it. Still, it’s
very much worth a listen.

HEART: THE SPOT-
LIGHT KID® (REPRISE).
{REPRISE) THE SPOT-
LIGHT KID. The Captain is
back with this latest album
of Space Blues and poetry
in motion. He’s got a
knack for bringing back
old expressions and words
and inventing new ones
with new meanings to the
old. ‘I’'m Gonna Booglarise
You Baby’ and ‘Blabber ‘n
Smoke’ (with Iyrics by the .
Captain’s wife] are in-
teresting contributions.
The arrangements are
especially well treated, as
is the production. A lyric
sheet is provided and the
back cover assembles
Don‘s art-
worthy impressions of his
band members. Through
the grapevine | hear he’s
exceptionally pleased with
this LP. He has good
reason to be. = DANNY
HOLLOWAY

YVONNE ELLIMAN

‘| Don’t Know
How To Love Him and

‘Everything’s Alright’
MURRAY HEAD
‘Superstar -
VARIOUS ARTISTS
‘Heaven On Their Minds’

MMKS 5077
Stereo Maxi-single
334 rpm
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B.J.
ARNAU:
Vietnam
pin-up

THE NAME B. J.

Arnau
may not have been previ-
ously too familiar to pop
fans, though this stunningly
attractive lady has already
quite a following on the

cabaret-club circuit. And
the 16-million viewers of
the Joey Bishop TV show
in America are well aware
of her “rags to riches” Cin-
derella story.

" Brenda is a performer in the
Hollywood tradition, an enter-
tainer more than just a singer. “I
started out as a dancer in order to
earn enough to study hair-
dressing during the day.” she told
me. “Then I got a job in a Bever-
ly Hills’ salon as a springboard
into sifging. They wanted me to
do an apprenticeship, but I told
them I wouldn’t be around that
long. 1 was going to be a star —
so they should decide whether or
not to hire me on the basis of my
ability as a stylist.

“They thought I was mad, but
I got the job. I used to style hair
for a lot of film and show people,
and I’'d walk the long way home
each evening. I could practice my
1singing on the way”. -

Despite a complete lack of pre-
vious professional experience,
Brenda got herself signed to the
William Morris Agency: “Joey
Bishop had wanted Nancy Wil-
|son for his show, but she was do-
ing the Perry Como Show in-
stead. So he decided to look for
an unknown. I heard about it and
decided to ask for an audition.

“It was a disaster, really. [ had
to go to the dentist in the morn-
ing, and my mouth was numb. At
the audition they told me I need-
ed more experience, but I told
them 1 felt I was ready. To my
amazement they called me next
day and said I'd got the job.

“The experience was tremen-
dous. I met many of the very big-
gest stars, appeared in ‘Finian’s
Rainbow’, and got a lot of public-
ity. Fortunately I kept my feet on
the ground. I realised I really did
need. to gain more hard ex-
perience to become a true profes-
sional. I was frightened of getting
to the top too quickly, then not
having the ability to sustain it.

“The past four years have been
incredible. I went to the Far East
first, and, man, you haven’t been
anywhere until you've been there.

which is truly different . . . the
whole philosophy .of life, every-
thing.

“I was out there during all the
crises — I got marooned in Cam-
bodia, I was in Vietnam and out
in the Phillippines, which just has
to be the most violent place in the
world. It’s a cowboy society
there. Everyone carries guns —
they wear them on the hip, just
like in the old Wild West!”

“They made me the first real
pin-up girl for the black Ameri-
can soldiers in the Far East, and I
was amazed at some of the bil-
lings I got.

biggest night-spot the week after
Sammy Davis was there. I asked
who was top of the bill and they
said ‘Some girl called B. J. Ar-
nau’. I said ‘Wow! That’s me!’ ”.
“I want to make it on my own
merits, not on a big hype. That’s
why I’'m happier here than in the
States. Over there it’s one big ma-
‘chine. I don’t want those pres-
sures, the aggression, the frustra-
tions. America is & windmill.

It’s the only place in the world |

“I did a week’s stint at Tokyo’s |

Roger St. Piey

o
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HE LOOKS a bit like an
identi-kit picture of our
own most infamous anar-
chist .Guy Fawkes, this
much-vaunted, often-
maligned rock guitarist
who more than anyone
eise in contemporary
music personifies the cult
of the Unsuper Star.

The name is Frank
Zappa and here he sits in
his London hotel sipping
dinner in the suitably un-
orthodox shape of a
peach melba — having
already retumed the wine
for a surplus of cork,
floating about inside the
bottle — and articulating
instant copy on subjects
as far apart as pornogra-
phy and John Sebastian.

Eric Burdon once pub-
lically referred to Frank as
“the Adolph Hitler of
rock”, in retaliation for
Mr. Z allegedly — Zappa
refutes the charges, al-
though it sounds in cha-
racter — referring to him
in print as "the Charlton
Heston of rock and roll!”

He gives the impression of
being a man of extremes —
compassion tempered with
hatred — the nice mixed with a
fair-sized dollop of the nasty —
which makes -him, unlike Se-
bastian, who apparently has no
weeds in his garden, a believ-
able human being.

Somehow one gets the im-
pression that if someone had
pushed John Sebastian off the
stage at the Rainbow, he would
have sprouted wings and flown.
Not Frank. He went down like a
good ‘un, breaking his leg, just
like one of us.

| still remember the first oc-

casion on which the Mothers of
Invention’s first single was
played on the thankfully-extinct
“Juke Box Jury” and no one,
including David Jacobs
{remember him), could take
them seriously. “They must be
joking” was the general census
of opinion, and of course, they
were. But the joke was on!
them. -
“I would say there are very
few other groups who treat
themselves ‘the same way as
the Mothers”, said Frank. “We
can afford to laugh at our-
selves, whereas | don't think
that other pop groups or ar-
tistes, in various mediums, ac-
tually take the time to consider
how absurd things really are.

“It's not a question of ridi-
cule, but we just take.a differ-
ent viewpoint to the next guy.
Ridicule seems like a cruel sort
of thing to do. The attitude we
take is that we would all be
laughing together, if the other
guy didn't take it so seriously.
That's the way | look at it.”

Flush,y
young men

When Zappa formed the
Mothers, the record company,
promptly refused to allow them
to use that name as it appeared:
to have obscene connotations,
and ‘of Invention’ was tagged
on to the name. At that time:
most of the trendy acts about

were good looking young men
‘with shining hair and flashing

—
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teeth, to wit the Dave Clark
Five and Herman.

“Most of the Mothers were
unattractive old men. So we
immediately hed a merchandis-
ing problem,” says Frank.

Their first album ““Freak Qut”
was ‘totally ignored by mass
media, both here and in Ameri-
ca, but it sold approximately
30,000 copies purely by word
of mouth and some smart ad-
vertising by Zappa who cut
‘their.sleeve up into a jig-saw
puzzle and had orie piece per
day, for two weeks, delivered to
the reviewers.

Zappa is curiously enough,
for such an anti-establishment
figure, an extremely acute busi-
ness man.
“cutest” features of the deal he
negotiated with Warner Re-
cords is that at the end of their
five-year contract the group get
their masters back._

“ ... That's what | call a
good deal,” says Frank. “You
make a record, and what nor-
melly happens is that the re-

cord company owns the tapes:

for ever — it's not your music
anymore. | happen to like the
idea of retaining my so called
works of art.”

It comes as something of a
surprise — somehow, anything
orthodox connected with Zappa

is a surprise — to find him hap--

pilgzmiarried to his second wife
with a son aged two and a
daughter aged 4. His first mar-
riage broke up because the
young lady found it “difficult to
be comfortable with the life-
style | was involved with.” He
intends his children to go
through the formal state educa-

tion for 'which he has them’

“well prepared”.
Zappa describes his relation-
-ship with his own parents as

“cordial”, although they were

disappointed he did not take up
something as scientific as his
father before him, who was in
turn a maths teacher, a physics
teacher, a meterologist, a me-

And one of the

talurgist, a barber and then
worked on ballistic missile
projects.

He says: "My father wanted:
me to do something scientific
and | was interested in chemis-
try, but they were frightened to
get the proper equipment be-
cause | was only interested in
things that blew up.

“ ...l don't think there's any
reason to assume my parents
should derive pleasure from
what | do for a living. It's just’
not their bag! They like cowboy
pictures on TV . . . stuff like
that.” <

For those of you who have
followed Zappa's early work,
and indeed even some of his
more recent material, it should
not come as too great a shock
to learn he holds rhythm -and
blues dearest to his heart.

“The first band | ever played
in was a group called the
Ramblers, in which | just played
drums. | used to listen to
rhythm and blues a lot — John-
'ny Watson when he used to
Eplay guitar, Clarence ‘Gate-
imouth’ Brown, the Orchids and
the Nutmegs. Our repertoire
_consisted of early Little Richard
‘stuff ...

| still enjoy that music, and
it may seem a little absurd —
but if | were in the proper cir-
cumstances, and | told the guys
in the band this, | would be just
as happy playing R and B.
That's because |

nite musical merit.

“Just because it could be
considered to be musically-
illiterate in some instances by
academic standards, that has
no relationship to what the real
value of that music is.

“The emotional quality of
the music of the '50’s, and the
feel of those performances —
everything they have is cheap.
But the sound that comes out
is just great, it inspires you.
When they have the cheapest

love it, it
sounds good to.me. It has defi-

rn and blues

3. stance,” anything 'be more ab-
»*. surd than Ringo playing Zappa
. in his film “200 Motels” which

stuff they come out with a
piece of art at the end.”

A greatly underrated gui-
tarist, Zappa talking on what
makes a good guitarist is in-
teresting: | listen for melodic
and emotional content in the
playing, and interesting rhyth-
mic influences, technique and
‘harmonic.

“Depending on what style of
guitar playing it is, if it's rock or
blues-type playing, | listen for
the generalised feel of what the
guitar is sounding like, rather
than trying to figure out wheth-
er that guy is faster than Alvin
Lee or not. i

“I think that generally, the

criteria most pop writers use is’

how fast is that guitar player. It
doesn’t matter a shit to them
.whether the guy can actually
invent a melody on the spot.

“Think back over how many
guitar solos you have heard
over the last ten years. How
many of them could you hum?

“Is there any melodic con-
tent at all? Is there any structu-
ral relationship at all between
the line that’s being played, and
a challenging set of chords
that's happening?”

Today there are very few if
any sacred cows in Zappa's

NEXT WEEK

. to laugh at themselves,’ says
. Frank.

;. man, it's 0.K. But if | make a

¥ reaction.

: "Why?" when it comes to the

.spised, or those held in con-
‘tempt by a Society inbred with

morality, and he refuses to ac-
cepl unconditionally, or stan-
dard of behaviour, advanced by
the Establishment under the
guise of morality. An acfive so-

cial conscience, he attempts to
.expose ¢nd explore the motives

of our Society in order that we

‘access to sexual intercourse, or

~ some other things. Pornogra-

—\

might put a few of those so-
called principles into perspec-
tive.

His sense of the absurd
stretches to those who most
closely identify with him and
even himself. Could, for in-

deals with some of those social
anachronisms?

“One of the things which
worries me most about the
youth of today is their inability

“For example, if | appéar at
the Roundhouse and poke fun
at that dirty old middle-aged

reference to dirty, long-haired
drug-infected hippies there's an
immediate ‘you can’t talk about
us like that’ attitude.”

Zappa commands attention
by adopting a | osition of attack
as the best form of defence,
and his shock tactics usually
produce the desired result —

His heart-felt shriek is
question of morality, and his
concern is usually for the de-

hypocrisy at high levels.

“l never realised groupies
were a persecuted minority un-
til Rolling Stone began writing
about them as if they were dirt.
Some people assume that any
girl who takes her pants off for
a guy in a rock and roll band
must be a pig, a dog or some
kind of preying mantis.

“To me, groupies are girls
you meet on the road. Some
are nice, some are nasty, some
have a sense of humour, some
have none, some are smart and
some are dumb. They're just
people.””

Zappa beiieves, quite fer-
vently, that obscenity is usually
bred by ignorance in the mind
of the individual, and his film
and his music often reflect his
frustration of illogical ethics. He
may not be Mary Whitehouse,
but he does make some kind of
moral sense.

"l would say obscenity exists
for the edification of people in
the legal profession. People in
the politics business, and
people in the religion business,
perpetuate a myth like that in
order to gain control of certain
sectors of the human con-
sciousness. 5

“Outside war and certain
types of physical distraction,
there is no such thing as an ob-
scene act. But then you're just
juggling a word around and
making a semantic application.
Ordinarily death and destruc-
tion are not considered ob-
scene. As a matter of fact,
they're commercial'!

"l can see pornography in a:
different light, when | look at it
in the terms of radically-orien-
tated photographs, or things
you can place in that category
designed for the purpose of sti-
mulating an erotic sensation.

"Pornography- is something
designed to stimulate you sexu-
ally. For people who get stimu-
lated by pictures or hot books,
it serves a function in society
when they do not have réady

find if difficult to get off on

phy serves a function to those
people, and it shouid be made
available to them. Because
those who are mal-adjusted
sexually will wind up doing th-
ings like having wars, and com-
mitting murders, and doing. a

lot of other stuff because of
repression.” ‘/
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endrix said I'd be big but

AS A LITTLE KID, 1
was always into music
very much. | didn’t
start writing until | was
17, and I'm 24 now. |
had a guitar as a kid,
but I used to just look
in the mirror and wig-
gle about, that sort of
stuff.

Then somebody

and I'd been writing a
lot of poetry, and | just
picked it up one day
and started writing
songs. | knew some
chords and that sort of
thing.

about three years, but 1|
didn’t reaily play. 1
strummed about, but |
wasn’'t consciously per-
forming. 1 never did gig any-
where, even though 1 did
make a couple of singles on
my_own,

1 slowly began to realise
that | wanted to play live to
people. And in realising that,
I had to practice and learn
how to play.

1 signed with Decca as a
solo artist just around the
time Donovan started, so |
think they thought | was go-
ing to be Decca’s Donovan
or something. They had
some fantasy in their head
at Decca which | wasn’t in-
volved in.

The only thing Decca did
for me was to change my
name, actually. From Marc
Feld they changed it to Bol-
an, which was originally
spelied B-o-w-l-a-n-d.

1 didn’t really object — |
didn’t really care, to be
honest. We did the first sin-
gle called ‘‘The Wizard’ at
10 o’clock in the moming
and it was a two hour ses-
sion for three numbers. And
.it was, in fact, the ONLY
session | ever did for Decca.

It came out here and got a
lot of attention, it didn't sell,
and people said
“Mmmmmm, interesting
new face on the scene’’ and
all that sort of jive. They
thought the words were in-
teresting, and the cat in the
Observer wrote and said
that | was the new Walter
de la Mare or something,
which | couldn’t relate to at
all. That was George Melly,
actually, who is in fact very
nice. | was just 17 then.

"IT TOOK TWO years to le-
gally get out of the Decca
thing and get away from the
managers | had. And then |
met a guy called Simon
Napier-Bell who was ma-
naging the Yardbirds at that
point, and | did a single with
him called “Hippy Gumbo’’,
which 1 dig.

By then | was getting
much more into being con-
cerned with doing my own
thing. | didn’t produce the
record, but | had a lot of
control over what was done,
or | thought | did anyway. |
didn’t realise that people
could play about with tapes
afterwards. And | slowly
learnt. | never knew what
mixing was and what | did
sounded amazing, and then
when | heard it back it
didn’t really sound very

the record did
\

good.
anin,

gave me another guitar

1 sort of wrote mainly for

come out and there was a
lot of interest. But for me
the only intersting thing that
came out of that period was
watching the Yardbirds
work. - :
Jimmy Page and Jeff
Beck were with them then,

and | used to go to their ses-

sions with them and watch
them. And 1 did a ‘‘Ready,
Steady, Go’’ with Hendrix.
1t was his first ever gig here.

‘Hey Joe’ was out, but it
wasn’t a hit, and it was
amazing to watch him for
the first time. Everyone else
used to use backing tracks,
but he was going to play live
hecause they got him on the
show the same day. And |
was in the control room
with the producer, just sit-
ting about, when they start-
ed ““Hey Joe’’ and this old
lady really freaked out and
said ““Turn the backing track
down!'’ because it was real-
ly loud. All the machines
were shaking.

And they said ‘‘But there
IS no backing track’’, and

people blew it because he |

was playing through four
hundred watts of stacks and
no-one had ever seen it.
And that really interested
me. And he came up and |
spoke with him for a bit, and
he said he dug the way |
sung. And he said ‘‘One
days you're gonna be very
big’”* and | thought “’bull-

. shit’”’, you know.

THEN | MOVED on to

- Track, but hang on a minute

while | catch us up.

1 did the single "‘Hippy
Gumbo”’ with Simon
Napier-Bell, and then Track
records, which was only just
started by Kit Lambert, had
a group which Simon ma-
naged called John's Chil-
dren who were interesting
visually. .

It was decided John’'s
Children needed a kind o
Pete Townsend. So they
picked me.

They said ‘‘Marc, we're
gonna put you into this beat
group’’. And it was alright. |
never actually got involved
with the guys, ‘cause | was

Middle
earth

sort of brought in to be the’

writer. They resented that
incredibly because they
wrote songs which weren’t
very good, unfortunately.
But most people who write
bad songs tend to think of
themselves as geniuses.

| was really unsure of my
own writing, but they
thought anyone could write
songs. We did some
rehearsing and went on tour
with the Who in Germmany,
which was amazing.

| did “’Desdemona’’ with
that group, which was in-
teresting. | dug doing it. But
that was the only thing | did
that didn’t get tampered
with. Because we did it and
it was done, and Simon and
them were going to do stuff
to it, and Kit heard and real-
ly dug it. And they wanted,
like, product — so they put
it out.

A lot of people dug that
record. Pete Townsend real-
ly dug it. He got into it. |
saw Hendrix later, and he
really dug it. It was all sort

first of uu‘isﬁoen NME
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series with Danny Holloway

of nice. It looked like it was
going to he huge. It really
felt like it was going to ex-
plode.

Next 1 went in to record
the next song, which was
called “*Mid-Summer
Night’'s Scene’’, which was
an interesting song as | had
it. When | rehearsed it, it
didn’t really work out. We
did one take and it sounded
good and it really felt tight
but very raw.

1 thought that was it. |
thought ““Wow, we got a
follow up — it’s all over”. |

‘felt like it was going to be

huge. Something like Zep-
pelin. It was, like, a lucky
take. It was much better
than we were.

Wae were never very good
live, because | couldn’t play
then. | could play three
songs.

1 went home and | heard
it the next day, and it was a

‘totally different thing. Si-

mon had over-dubbed ail
these oobee-doo’s. He used
to be a film editor, so he
thought he had to edit
everything. A record’s not a
record until you cut it to
pieces and then put it back

- again. And | heard it and 1

quit the next day. And
people were so glad to get
rid of me.

They said ‘‘Ah Marc the
o prima donna’’. | said
““It’s not going to work and
| want to split”’. And | had
nowhere to go, but they said
‘““Yeah, great good-bye
Marc'’. ¢

They really promoted the
group after that but nothing
really happened. But it was
so obvious, 1 told them. But;
now they say “‘Oh Marc
you're so shrewd’’. And |
say a cat with no ears
could’'ve told you. | was
stuck with Track for a time.

I've always had record com-
panies that wouldn‘t let me
go.

1 met steve Took shortly aft-
er that. It was in the flower
power summer-time. And |
used to play in Hyde Park. |

was really, like, busking, but .

1 never had the balls to ask
anyone for any money.

We used to play a lot and '

then suddenly we were get-
ting big crowds around
everywhere. You know, we
waere all right.

I suppose | had a sort of
funny little voice. So there
was an interest. And it felt
nice.

Slowly John Peel got a
copy of “‘Hippy Gumbo’’
and played it onRadio Lon-
don (the pirate station) and
literally got thousands of
people writing in. He came
off the air and that was the
end.

And then the Middle
Earth opened and they ask-
ed John to do something
there for nothing, and we

four record companies that
said ““Hey we want to sign

you up and make you a

star’’.
Apple were interested, so
obviously 1 said ’Oh yeah!"’

But it didn’t feel very good.
It felt a bit lame and un- -

together. And Tony Vin-
sconti, who was working for
Denny Cordell then, came
down and was really excit-
ed.

Regal Zonophone had just
started with Procol Harum
and the Move and Joe
Cocker, all upcoming big
acts. And | went up to their
office and they were the
only people to let me do an
album.

1 said ‘'l don’t want to do
a single, | want to do an al-
bum’’, and in those days

everybody did singles and .

not albums. Pink Floyd was
about the only lead band to

have an album out at that

time.
Woe did the album and for-
tunately, it was a big album.

fact that Steve could come
.in there in five minutes and

lions of songs we didn't use.

long time. Like we never

Next week:
GOOD AS TOWNSHEND

He knows it

I'M AS

went along and just played.
{They never had any mikes
down there or anything).
And it became sort of fa-
shionable 1 suppose, and
after a while we were pack-
ing it solid 2,000 people and
we’d got about 10 quid. It
slowly grew and we had col-
lege people calling up and
then in one week we had

Which surprised everyone,
most of all us. But we work-
ed for about six months do-
ing it.

But we did release ‘De-
borah’ as a single, and that

was the biggest buzz of all. -

That was our first single.
They pressed seven hun-

dred copies and sold” them

the first day. which is not

really a lot now, but |
thought ‘‘seven hundred
people’”. It's a lot when you
think that only four people
know who you are. That re-
cord got to about thirty in
the charts, which threw
everybody. We had a lucky
year that first year. We
were very much in vogue
with the feeling. The first
two singles were successful
and the first two albums
were very big.

Our older material wasn’t
arranged and rehearsed to
any great extent.

It was never excited that
much about Steve’'s drum-
ming — the one thing he did
really well was sing. He was
a very good singer, he really
had harmony. That's the
only thing | miss, because
Micky is not that good a
singer in comparison with
Steve.

Steve got a bit destroyed
with various stuff towards
the end, but at that point
whatever | sung he imme-
diately came up with a har-
mony for it.

| was very rehearsed but
as a band well, we never
rehearsed together at all.
Because we didn’t really get
on. | knew exactly what |
was going to do, and the

sing it was great.

Most of the noises and all
of them things were things
that happened at the ses-
sions, although for myself |
was very rehearsed on
those songs — 1'd written
the songs on the first album
two years before. It was all
old material.

You know, there’'s mil-

A lot of it was going to be
for John’'s Children. We did
the first album in three ses-
sions.

The first album cost 400
quid, and ‘‘Deborah’ cost
thirty quid. We did it
straight off in an hour. But
we weare mentally in tune
together at that point.

‘1 remember Steve had
been a kit drummer in a lot
of groups.

The reason we started
out acoustic was purely be-
cause Track records took
back my . guitars and amps.
Steve had to sell his drum
kit for us to live.

We nicked somebody’'s
bongos, and the guitar |
used for the first year had a
broken neck that was sello-
taped together. It cost me
six quid. ! used that for a

had a p.a. for two years. |
just didn’t trust anyone in
the business.

1 trusted the kids, but |
regarded myself as having
been screwed so many
times. I've mellowed to-
wards that now.

The reason our earlier re-
cords were so ragged and
bare, like ‘‘Prophets’’, was
because | was so paranoic
of someone coming along
and saying ‘‘Hey kid, you
gotta put strings on that’".

For years everyone said
that you had to have orches-’
tras, you've got to have
bass-and-drums and make it
like a pop record.

In my head there was this
little block against anything

like that. 1 thought ‘‘no man,
I don’t wantit’’. /

]



o ZARONY JADIZUM WK
February 5,

Page 14 NEW MUSICAL EXPRESS

‘BJ.
ARNAU:
Vietnam
pin-up

THE NAME B. J. Arnau
may not have been previ-
ously too familiar to pop
fans, though this stunningly
attractive lady has already
quite a following on the

cabaret-club circuit. And
the 16-million viewers of
the Joey Bishop TV show
in America are well aware
of her “rags to riches” Cin-
derella story.

" Brenda is a performer in the
Hollywood tradition, an enter-
tainer more than just a singer. “I

earn enough to study hair-
dressing during the day.” she told
me. “Then I got a job in a Bever-
ly Hills’ salon as a springboard
into singing. They wanted me to
do an apprenticeship, but I told
them I wouldn’t be around that
long. 1 was going to be a star —
so they should decide whether or
not to hire me on the basis of my
ability as a stylist.

“They thought I was mad, but
I got the job. I used to style hair
for a lot of film and show people,
and I'd walk the long way home
each evening. I could practice my
|singing on the way”. -

Despite a complete lack of pre-
vious professional experience,
Brenda got herself signed to the
William Morris Agency: “Joey
Bishop had wanted Nancy Wil-
|son for his show, but she was do-
ing  the Perry Como Show in-
stead. So he decided to look for
an unknown. I heard about it and
decided to ask for an audition.

“It was a disaster, really. [ had
to go to the dentist in the morn-
ing, and my mouth was numb. At
the audition they told me I need-
ed more experience, but I told
them 1 felt I was ready. To my
amazement they called me next
day and said I'd got the job.

“The experience was tremen-
dous. I met many of the very big-
gest stars, appeared in ‘Finian’s
Rainbow’, and got a lot of public-
ity. Fortunately I kept my feet on
the ground. I realised I really did |
need. to gain more hard "ex-
perience to become a true profes-
sional. I was frightened of getting
to the top too quickly, then not
having the ability to sustain it.

“The past four years have been
incredible. I went to the Far East
first, and, man, you haven’t been
anywhere until you’ve been there.
It’s the only place in the world
which is truly different . .
whole philosophy of life, every-
thing.

“I was out there during all the
crises — I got marooned in Cam-
bodia, I was in Vietnam and out
in the Phillippines, which just has
to be the most violent place in the
world. It’s a cowboy society
there. Everyone carries guns —
they wear them on the hip, just
like in the old Wild West!”

“They made me the first real
pin-up girl for the black Ameri-
can soldiers in the Far East, and I
was amazed at some of the bil-
lings I got.

biggest night-spot the week after
Sammy Davis was there. I asked
who was top of the bill and they
said ‘Some girl called B. J. Ar-
nau’. [ said ‘Wow! That’s me!’ ».
“I want to make it on my own
merits, not on a big hype. That’s
why I'm happier here than in the,
States. Over there it’s one big ma-
‘chine. I don’t want those pres-
sures, the aggression, the frustra-
tions. America is a windmill.

started out as a dancer in order to |

. the |

“I did a week’s stint at Tokyo’s |
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2AARE

on rock, porn and blues

HE LOOKS a bit like an
identi-kit picture of our
own most infamous anar-
chist .Guy Fawkes, this
much-vaunted, often-
maligned rock guitarist
who more than anyone
eise in contemporary
music personifies the cult
of the Unsuper Star.

The name is Frank
Zappa and here he sits in
his London hotel sipping
dinner in the suitably un-
orthodox shape of a
peach melba — having
already returned the wine
for a surplus of cork,
floating about inside the
bottle — and articulating
instant copy on subjects
as far apart as pornogra-
phy and John Sebastian.

Eric Burdon once pub-
lically referred to Frank as
“the Adolph Hitler of
rock”, in retaliation for
Mr. Z allegedly — Zappa
refutes the charges, al-
though it sounds in cha-
racter — referring to him
in print as “the Charlton
Heston of rock and roll!”

He gives the impression of
being a man of extremes —
compassion tempered with
hatred — the nice mixed with a
fair-sized doliop of the nasty —
which makes him, unlike Se-
bastian, who apparently has no
weeds in his garden, a believ-
able human being.

Somehow one gets the im-
pression that if someone had
pushed John Sebastian off the
stage at the Rainbow, he would
have sprouted wings and flown.
Not Frank. He went down like a
good ‘un, breaking his leg, just
like one of us.

| still remember the first oc-
casion on which the Mothers of
Invention’s first single was
played on the thankfully-extinct
“Juke Box Jury” and no one,
including David Jacobs
{remember him), could take
them seriously. “They must be
joking” was the general census
of opinion, and of course, they
were. But the joke was on!
them.

“l would say there are very
few other groups who treat
themselves 'the same way as
the Mothers”, said Frank. “We
can afford to laugh at our-
selves, whereas | don't think
that other pop groups or ar-
tistes, in various mediums, ac-
tually take the time to consider
how absurd things really are.

“it's not a question of ridi-
cule, but we just take.a differ-
ent viewpoint to the next guy.
Ridicule seems like a cruel sort:
of thing to do. The attitude we
take is that we would all be
laughing together, if the other
guy didn't take it so senously
That's the way | look at it.”

Flashy
young men

When Zappa formed the
Mothers, the record company,
promptly refused to allow them
to use that name as it appeared:
to have obscene connotations,
and ‘of Invention’ was tagged
on to the name. At that time:
most of the trendy acts about

"Roger St. Pv

were good looking young men:
‘with shining hair and flashing

~ man,

By KEI'I'H AI.'I'HAM
A TWO-PART SERIES

teeth, to wit the Dave Clark
Five and Herman.

““Most of the Mothers were
unattractive old men. So we
immediately hed a merchandis-
ing problem,” says Frank.

Their first album “Freak Qut”
was ‘totally ignored by mass
media, both here and in Ameri-
ca, but it sold approximately
30,000 copies purely by word
of mouth and some smart ad-
vertising by Zappa who cut

‘their.sleeve up into a jig-saw

puzzle and had orie piece per
day, for two weeks, delivered to
the reviewers.

Zappa is curiously enough,
for such an anti-establishment
figure, an extremely acute busi-
ness man.
“cutest” features of the deal he
negotiated with Warner Re-
cords is that at the end of their
five-year contract the group get
the|r masters back..

That's what | call a
good deal, says Frank. “You
make a record, and what nor-
melly happens is that the re-

cord company owns the tapes:

for ever — it’s not your music
anymore. | happen to like the
idea of retaining my so called
works of art.”

It comes as something of a
surprise — somehow, anything
orthodox connected with Zappa

is a surprise — to find him hap--

pilyiarried to his second wife
with a son aged two and a
daughter aged 4. His first mar-
riage broke up because the
young lady found it “difficult to
be comfortable with the life-
style | was involved with.” He
intends his children to go
through the formal state educa-

tion for which he has them’

“well prepared”.
Zappa describes his relation-

-ship with his own parents as
although they were

“cordial”,
disappointed he did not take up
something as scientific as his
father before him, who was in
turn a maths teacher, a physics
teacher, a meterologist, a me-

And one of the

talurgist, a barber and then
worked on ballistic missite
projects.

He says: "My father wanted:
me to do somethmg scientific
and | was interested in chemis-'
try, but they were frightened to
get the proper equipment be-
cause | was only interested in
things that blew up.

.| don’t think there's any
reason to assume my parents
should derive pleasure from
what | do for a living. It's just’
not their bag! They like cowboy
pictures on TV . . . stuff like
that.” ‘

For those of you who have
followed Zappa's early work,
and indeed even some of his
more recent material, it should
not come as too great a shock
to learn he holds rhythm -and
blues dearest to his heart.

“The first band | ever played
in was a group called the
Ramblers, in which | just played
drums. | used to listen to
rhythm and blues a lot — John-
'ny Watson when he used to
,play guitar, Clarence ‘Gate-
ihouth’ Brown, the Orchids and
the Nutmegs. Our repertoire
.consisted of early Little Richard
‘stuff ...

| still enjoy that music, and
it may seem a little absurd —
but if | were in the proper cir-
cumstances, and | told the guys
in the band this, | would be just
as happy playing R and B.
That's because |

nite musical merit.

“Just because it couid be
considered to be musically-
illiterate in some instances by
academic standards, that has
no relationship to what the real
value of that music is.

“The emotional quality of
the music of the '50’s, and the
feel of those performances —
everything they have is cheap.
But the sound that comes out
is just great, it inspires you.
When they have the cheapest

love it, it;
sounds good to. me. It has defi-

stuff they come out with a
piece of art at the end.”

A greatly underrated gui-
tarist, Zappa talking on what
makes a good guitarist is in-
teresting: | listen for melodic
and emotional content in the
playing, and interesting rhyth-
mic influences, technique and
‘harmonic.

“Depending on what style of
guitar playing it is, if it's rock or
blues-type playing, | listen for
the generalised feel of what the
guitar is sounding like, rather
than trying to figure out wheth-
er that guy is faster than Alvin
Lee or not. :

“1 think that generally, the
criteria most pop writers use is’
how fast is that guitar player. It
doesn’t matter a shit to them
.whether the guy can actually
invent a melody on the spot.

“Think back over how many
guitar solos you have heard
over the last ten years. How
many of them could you hum?

“Is there any melodic con-
tent at all? Is there any structu-
ral relationship at all between
the line that’s being played, and
a challenging set of chords
that's happening?”

Today there are very few if
any sacred cows in Zappa's

NEXT WEEK

> stance, anything 'be more ab-
. surd than Ringo playing Zappa

' anachronisms?

. Frank

" reaction.

morality, and he refuses to ac-
cept unconditionally, or stan-
dard of behaviour, advanced by
the Establishment under the
guise of morality. An acfive so-

cial conscience, he attempts to
.expose ¢nd explore the motives "

of our Society in order that we

‘access to sexual intercourse, or

~some other things. Pornogra-

\

might put a few of those so-
called principles into perspec-
tive.

His sense of the absurd
stretches to those who most
closely identify with him and
even himself. Could, for in-

in his film “200 Motels” which
deals with some of those social

“One of the things which
worries me most about the
youth of today is their inability
to laugh at themseives,”’ says

“For example, if | appear at
the Roundhouse and poke fun
at that dirty old middle-aged
it's 0.K. But if | make a
reference to dirty, long-haired
drug-infected hippies there’s an
immediate ‘you can’t talk about
us like that’ attitude.”

Zappa commands attention
by adopting a f osition of attack
as the best form of defence,
and his shock tactics usually
produce the desired result —

His heart-felt shriek is
‘Why?" when it comes to the
question of morality, and his
concern is usually for the de-
spised, or those held in con-
tempt by a Society inbred with
hypocrisy at high levels.

“l never realised groupies
were a persecuted minority un-
til Rolling Stone began writing
about them as if they were dirt.
Some people assume that any
girl who takes her pants off for
a guy in a rock and roll band
must be a pig, a dog or some
kind of preying mantis.

“To me, groupies are giris
you meet on the road. Some
are nice, some are nasty, some
have a sense of humour, some
have none, some are smart and
some are dumb. They're just
people.”

Zappa beiieves, quite fer-
vently, that obscenity is usually
bred by ignorance in the mind
of the individual, and his film
and his music often reflect his
frustration of illogical ethics. He
may not be Mary Whitehouse,
but he does make some kind of
moral sense.

“I would say obscenity exusts
for the edification of people in
the legal profession. People in
the politics business, and
people in the religion business,
perpetuate a myth like that in
order to gain control of certain
sectors of the human con-
scuousness

“Outside war and certain
types of physical distraction,
there is no such thing as an ob-
scene act. But then you're just
juggling a word around and
making a semantic application.
Ordinarily death and destruc-
tion are not considered ob-
scene. As a matter of fact,
they're commercial'!

"l can see pornography in a:
different light, when | look at it
in the terms of radically-orien-
tated photographs, or things
you can place in that category
designed for the purpose of sti-
mulating an erotic sensation.

“"Pornography- is something
designed to stimulate you sexu-
ally. For people who get stimu-
lated by pictures or hot books,
it serves a function in society
when they do not have ready

find if difficult to get off on

phy serves a function to those
people, and it should be made
available to them. Because
those who are mal-adjusted
sexually will wind up doing th-
ings like having wars, and com-
mitting murders, and doing a
lot of other stuff because of
repression.”
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FOR ONE REASON or an-
other it is difficult to view
Elton John’s work in a true
perspective. Difficuit be-
cause although | know him
to be a fine singer, a fluent
pianist and an indefatig-
able showman, the
smokescreen of unneces-
sary publicity and over-
done image-building that
surrounded his career until
recently has almost put me
off regarding him as any
sort of musical force
whatever. A

To illustrate the sort of
thing | mean, consider his
fifth album, the “‘live’’ per-
formance “17-11-70"".
Not a bad album really; full
of vim and vigour, and ob-
viously designed to be a
punters’ delight.

The catch, the overdone
schmaltz that | referred to,
comes at the end of the al-
bum when, to the hearty
applause of the invited
‘‘audience’’, some troll
wades in with **. . . Eiton
John Eiton John,
ever'body Far out
5 Bernie Taupin . . .
(fine lyrics Bernie) =
Nigel Olsson . . . Yeah!

““Yuk’’ was my reaction
when | heard this offering,
and many of you obviously
agreed because “'17-11-
70" didn’t do as well as
was obviously expected.

It's unfair, 1 know, to
single out this pretentious
rubbish as a cross on
which to nail poor Elton,
but it serves as an excel-
lent example of the kind of
approach that no artist —
iet alone a genuinely
talented and original musi-
cian like E. John — would
wish on even his worst
enemy.

shame, because the man
can really put something
down, given half a chance
to capture a sympathetic
audience. Certainly, he
puts everything he has
into his performances, as
anybody who has seen one
of his concerts_will know
(to descend once more
into the negative, this
‘““hardworking’’ image was
also overdone, with ques-
tionable album ads show-
ing a hot-panted Reg per-
forming handstands on his
Grand, while bewildered
fans looked on, aghast).
And yet his music is OK,
even good — and some-
times very good.
k *Tumbleweed Connec-
! tion”, the third album he
' made, was a very finely-
finished piece of wax, with
excellent mugicians like

" All of which is a bloody

Too much
talent to

be lost

under 6ft
of bad taste

Caleb Quaye in back, and
an almost-too-beautiful
production from Gus
Dudgeon. ‘‘Tumbleweed’’
also had some very fine
songs, well lyricized by
Bernie Taupin, and taste-
fully arranged, played and
sung by the album’s com-
plement of talent. .
“Tumbleweed Connec-
tion’* was criticised —
rightly in my view — as
being a sort of post-Butch
Cassidy Wild Westerama
cash-in . the nicely-
faded album photos, the,
lean, drawn gunfighter
look, and the overall
phoney air of “‘This-here -
train’s-gonna-run - -time -
iffen- Ah - have - ter -
shoot- mah-way-through’’.
All a bit heavy, you wiill
agree, for Reginald Dwight
of Pinner, Middlesex, aged
24, English musician.
Thankfully, because we
were all getting a bit
choked with the pseudery,

R

there was a change of
heart at Dick James Music
after ‘°17-11-70°'. Some
minion (bless him, whoev-
er he was) must have
pointed out that DJM's
own fittle goldmine was on:

————
)

the point of subsiding, un-
loved, into Boot Hill.
Anyway, ‘‘Friends’’, a
film-score album, was put
out with more tasteful
publicity, and with the ob-
vious intention of allowing
John to be judged on his
own merits as a musician.
And then, quite recently,
came Elton’s finest offer-
ing to date, and one that
has received acclaim from
critics, musicians, US FM
stations and humble punt-

ers alike — ‘‘Madman Ac-
ross The Water’'. _

Elton, himself, feels
happiest about the
material from ‘‘Madman
Across The Water’' and
from his second, ’‘Eiton

John'. Prophetically,
these will be the sources
from which he will draw
for Saturday’s concert at
the London Royal restival
Hall.

The backing group to
accompany him on the
first half of the concert will
have Nige! Oilsson on
drums, Dee Murray on
bass and Davey Johnstone
{ex-Niagna Carta and mak-
ing his first performance
with Elton) on guitar.

|

For the second half, this. |

group will be augmented
by the Royal Philharmonic
Orchestra, who will them-
selves be supported by a
specially-integrated or-
chestral rhythm section,
plus a mixed choir.

Expect the performance
to be rather more res-
trained than usual; Elton
must feel his image prob-
lems even more strongly
than we do.

So the emphasis will be

‘'on Music, and on Musical

Ability, of which Elton has
a very great store. Hope-
fully, he’ll show it and | for
one look forward to hear-
ing more of the new, im-
proved Reg. He never
needed to improve, really:
all Eiton’s ever been short
of was good advice.
There's always been tco
much talent there to be
buried under six feet of

TONY
TYLER

N

LANCHESTER FEST/THURSDAY

BERRY

CHUCK BERRY is back:
for just one appearance at
the Lanchester Arts Festi-
val tonight (Thursday) be-
fore a longer retumn in the
spring. He last played here
in March 1967 at London’s
Saville Theatre, the van-
guard of a rock ‘n’ roll revi-
val which saw the first
British tour by Fats Domi-.

no and chart hits for Bill’

Haley and Buddy Holly.

Berry has a reputation
as a hard businessman,
bitter at his treatment by
white concert promoters
and doubly bitter at his
treatment by American
law.

Attempted rip-offs gal-
ore, and a stinging jail sen-
tence for a dubiously
proven crime have shar-

pened the edge of his sen-

sational talent. The new
Chess LP ‘‘Back Home’’
reveals sides that echo his
personal taste in literature
— science and psycholo-
gy.-.

But Chuck is best
known for his rock ‘n’ roll
songs which were the first
to show at once intel-

ligence, wit, subtlety and

sensitivity. | spoke to,
Chuck in 1967 about his;
songs:

““I've written about my
cars and my school. | can’t
write about something i
haven't experienced. |
wrote ‘Sweet Little 16°
when | saw a little girl run-
ning around backstage col~
lecting autographs. She
couldn’t have seen one act
on the show — unless it
was mine. When | wrote
‘Memphis Tennessee’
had known couples who

had divorced and the
tragedy of the children.
‘““You can associate

these songs with life — for
instance, when | wrote
‘Maybellene’ just about
evary farmer was driving
around in Ford station
wagons. But then Chev-
rolet got wise and started
a big advertising campaign
with the farmers.

“The Beatles’ ‘| Want
To Hold Your Hand’ is one
of the best songs written
in pop. | put that with my
‘Sweet Little 16° — and
I’m not just saying that be-
cause | wrote it. I’ll never
write another song like
that.

“And of course there’'s
the ° Everly Brothers’
‘Wake Up Little Susie’.
That’s really one of my
favourite songs. Those
three 1've named — they
have virtue and freshness.
It doesn't matter who
sings them.’’

Not all Berry aficionad-
os will be able to see him
at Lanchester or on the
subsequent short tour. For
those who miss out a2 good
substitute is the movie
“’Sweet Toronto’” (made
by D. Pennebaker, who
was also responsible for
“Don’t Look Back’ and
Monterey Pop’‘) in which
Chuck is seen at his mag-
nificent, rocking best.

SAM

xS

CLEAVER |

e e e e ——————
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Thursday

February 3rd

LONDON
ALBERT 'ROLK CLUB, Pied
Bull, 1 Liverpool Rd. N.1.
WINDFALL. .

THE FATHER REDCAP, Cam-
berwell Green, S.E.5. TRICKY
DICKY. Gay Discs.
FISHMONGERS ARMS,
Wood Green, N.22. BIG MIKES
77 SOUND (Discs).

folk centre, Hammersmith,
Prince of Wales, Dalling Rd.,
JEREMY TAYLOR.

® FOX at the TOBY JUG, 1
Hook Rise South, Tolworth,
STRAY. D.J. RICK HAW-
KINS.

® THE GREYHOUND, 175
Fulham Palace Rd., W.6. BRETT
MARVIN and the THUNDER-
BOLTS.

HINDS HEAD, nr. Chadwell
Heath Stn. RICHIE FRANKS
DISCO SHOWS. 8.30 - 11
p.m. Free Adm.

HOPE AND ANCHOR, 207
Upper St N.1. PADDY
MOUNTER and PETE BEN-
DALL.

HOUNDS GREEN MAN, Pia-
shet Grove, East Ham. SLOW-
BONE.

® MARQUEE, 90 Wardour St.,
Beggars Opera and Guest.

©® RONNIE SCOTTS, 47 Frith
St. W.1. RAHSAAN ROLAND

KIRK.
® UPSTAIRS at RONNIES,
Frith St, W.1. DETROIT
 EMERALDS.

® CAFE DES ARTISTS, 266
Fulham Rd., SW.10. CLYDE.

MIDLANDS

® LOUGHBOROUGH UN-

IVERSITY. POCO.

SHEFFIELD OVAL HALL.

FREE.

SHEFFIELD CITY HALL. NA-

ZARETH. :
NORTH

NEWCASTLE, Mayfair. CAT
MOTHER.

SCOTLAND
DUNDEE UNIVERSITY.

STEELEYE.

Friday

February 4th

LONDON

A.A.A. DISCO, nr. Tally Ho, cnr.
Ballards Lane, Finchley.
BRIGHTON POLY CLUB, 66.
C.M.U.

CHEZ CLUB, Red Lion, High
Rd., E.11. JUICY LUCY.
EAGLE AND CHILD, Forest
Gate. TRICKY DICKY.

® THE FLAMINGO, 33/37
Wardour St., W.1. THE FAN-
TASTICS.
. ® THE GREYHOUND, 175
Fulham Palace Rd., W.6. RAT.

® HIGH WYCOMBE, Town
Hall. CARAVAN, plus supports.
All Nighter.

HINDS HEAD, nr. Chadwell
Heath Stn. BLUE ANGELS.
8.30- 11 p.m. Free Adm.

® IMPERIAL COLLEGE,
Prince Consort Rd., S.W.7. Disco.
Tel. 589 2963.

® KINGS ARMS, Wandsworth.
MIKE ABSALOM and PETE
CUSTER.

LYCEUM, The Strand. CURV-
ED AIR, EAST OF EDEN. All
Nighter, 12.00 - 8 a.m.

® MARQUEE, 90 Wardour St.,
7.30- 11 p.m. J.B. HUTTO and
KILLING FLOOR.

PRINCE OF WALES, 612
High Rd., Tottenham, N.17. BI1G
MIKES 77 SOUND (Discs).

® RAINBOW THEATRE, 232
Seven Sisters Rd., N.4. POCO
and BILLY PRESTON.
REDCLIFFE HOTEL, Futham
Rd. DRAGONMILK and discs.
30p.

® RONNIE SCOTTS, 47 Frith

St, W.1. RAHAAN ROLAND
KIRK.

® UPSTAIRS at RONNIES,
Frith St, W.1. LES FLAM-
BEAUX.

WALLINGTON Public Hall.

D.J. STEVE MAXTED.

® WALTHAM forest Tech.,
Forest Rd., E.17. HUMBLE PIE
ptus HOOKFOOT.

® FAIRFIELD HALL, Croydon.
SWINGLE SINGERS, Box Of-
fice 01-688 9291.

NEW MUSICAL EXPRESS’

DIARY DATES

ADVERTISEMENT RATES FOR DIARY DATES: 15p per line
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before publication. All advertisements must be prepaid. *One free diary entry of three lines for each two inches of display. for events only.

@ Denotes further details in Display Advertisements

® CAFE DES ARTISTES, 266
Fulham Rd., S.W.10. AUGUST.

SOUTH
® BATH UNIVERSITY, NA-
ZARETH.
PLYMOUTH GUILDHALL.
STATUS QUO.
SOUTHAMPTON, GUILD-
HALL. KINKS.

SOUTHAMPTON, COLLEGE
OF ED. M.C5.

MIDLANDS
BIRMINGHAM UNIVERSI-
TY. QUIVER.

LEICESTER RONDO. BEGG-
ARS OPERA.
SHEFFIELD, Shades. EDDIE

FLOYD.
NORTH

 HALIFAX. SCENE IiIl EDDIE

FLOYD.
PRESTON, Public Hall. CAT
MOTHER.

WALES

ABERYSTYTH UNIVERSITY.
SLADE AND OSIBISA.
BARRY MEMORIAL HALL.
GLAM. CAT MOTHER.
® CARDIFF TOP RANK. The
PIONEERS, 10-2 a.m.

SCOTLAND
ABERDEEN UNIVERSITY.
BARCLAY JAMES HAR-
VEST.
EDINBURGH,
STEELEYE SPAN.

CALEY.

Saturday

February 5th

LONDON

A.A.A. DISCO, Union St High
Barnet. Open 8 p.m.- 11 p.m.

ANGLERS FOLK CLUB, (nr.

Thames TV Studios), Teddington.
MIKE MARAN.

® THE FLAMINGO, 33/37
Wardour St., W.1. ARTHUR
CONLEY.

® THE GREYHOUND, 175
Fulham Palace Rd., W.6. JADE
WARRIOR.

HINDS HEAD, nr. Chadwell
Heath Stn. BLUE ANGELS.
8.30- 11 p.m. Free Adm.

HOPE AND ANCHOR, 207

Upper St. N.1. BOB KERR
AND FRIENDS. )
HYDRASPACE, Watford.
SOUTHERN COMFORT.

® IMPERIAL COLLEGE,
Prince Consort Rd. OSIBISA.
60p.

L.S.E., Houghton St, M.C.5. 5.
HOUSESHAKERS. D.J. Andy
Dunkiey. 7.45 p.m. 60p.

@ MARQUEE, 90 Wardour St.,
7.30 - Midnight, Disco/Dance
night, D.J. JOHN  VINE.
Guest Group CREW.

N.E. POLY, West Ham Precinct,

‘Romford Rd., E.13. VINEGAR

JOE.

® RAINBOW THEATRE, 232
Seven Sisters Rd., N.4. POCO
and BILLY PRESTON.

® RONNIE SCOTTS, 47 Frith
St. W.1. RAHAAN ROLAND
KIRK.

® ROYAL ALBERT HALL, few
seats left. Tickets 40p to f2.
DOROTHY SQUIRES.

® UPSTAIRS AT RONNIES,
Frith St. W.1. NIGER.

® WHISKY A GO GO, 33/37
Wardour St, W.1., 8 p.m. - 3
a.m. Membership £1.05 p.a.
BOAT HOUSE, Kew. D.J. Steve
Maxted.

® CAFE DES ARTISTES, 266
Fulham Rd., S.W.10. STORM.

- MIDLANDS

NEWMAN COLLEGE, Ber-
keley Green, Birmingham. IAN-
CAMPBELL FOLK GROUP.
MALCOLM PRICE.

® BOSTON, STARLIGHT
ROOMS. CURVED AIR AND

-DANDO SHAFT.

HEREFORD JUNCTION &
DISCO. COLLEGE OF HOR-
TICULTURE.

NORTH

MANCHESTER ' UNIVERSI-
TY. FREE.

STOCKPORT, COLLEGE OF
TECH. STEELEYE SPAN.

SCOTLAND

EDINBURGH EMPIRE. BAR-
CLAY JAMES HARVEST.

Sunday

February 6th

LONDON

A.A.A.DISCO, Wolsey Hall,
Windmill Lane, Cheshunt. Top
D.J. NORMAN SCOTT.
CRYPT FOLK CLUB, Trafalgar
Sq. SINGING STEWARTS
DAVEY MIORELL. %

@® THE FLAMINGO, 33/37
Wardour St.,, W.1. THE PIONE-
ERS.

® THE GREYHOUND, 175
Fulham Palace Rd., W.6. WRIT-
ING ON THE WALL.

FOX at GREYHOUND, Park
Lane, Croydon. WISHBONE
ASH. D.J. Rick Hawkins.

hinds head, nr. Chadwell Heath
Stn. DRAGONMILK. Free
Adm. ,
HOPE AND ANCHOR, 207
Upper St., N.1. {Lunchtime) BOB
KERR AND FRIENDS. I

® LORDS CLUB, Civic Halls,
Gravesend. BELL AND ARC. 8

p.m.
® MARQUEE. Closed

PRINCE OF WALES, 612
‘High Rd., Tottenham, N.17. BIG
MIKES 77 SOUND (Discs).

® ROADRUNNER, High Wy-
combe. TOWN HALL. SKID
ROW.

® TOP RANK, Reading. DET-
ROIT EMERALDS, 7 - 11 p.m.
TORRINGTON High Rd. nr.
Finchley, N.12. (Woodside Park
Tube). RONNIE SCOTT AND
GUESTS.

BULL, East Sheen. John Peel.

@® CAFE DES ARTISTS, 266
Fulham Rd., S.\W.10. NOVEM-
BER.

PARK HOTEL, Hanwel. D.J.
Brian Jones.

® FAIRFIELD HALL, Croydon.
RICHARD HARRIS, 8 pm.
Box Office 01-688 9291.
PUBLIC HALL, Merton.
THAMES VALLEY SOUND.

MIDLANDS

® BARBARELLAS, Birming-
ham. POCO.
KENILWORTH,
OSIBISA.

NORTH

REDCAR JAZZ CLUB. NA-
ZARETH.

D.J.

KINETIC.

Monday

February 7th

LONDON

AAA DISCO, nr. Tally Hocnr,
Ballards Lane, Finchley. 8 p.m.

AAA disco, Assembly Hall, Sta-
tion Rd., Chingford. Lic. Bar. 8-11

p.m.
©® BRIGHTON DOME. POCO.
COCK, Palmers Green, N.13.
TRICKY DICKY. Rock ‘N’ Roll.

COOKS FERRY INN, N. Cir-
cular Rd., Edmonton. CHICKEN
SHACK.

® THE GREYHOUND, 175
Fulham Palace Rd., W.6. KHAV-
AS JUTE.

HOPE AND ANCHOR, 207
Upper St, N.1. BOB KERR
AND FRIENDS.

KINGS HEAD, 115 Upper St.
Islington {Angel Tube). ALMEI-
DA ROCK.

® LORD PALMERSTON,
Kings Rd., Fulham. COUNTRY
JUG.

® MARQUEE, 90 Wardour St.,
7.30 - 11 p.m. SKID ROW and
NICK PICKETT.

® RONNIE SCOTTS, 47 Frith
St; W.1. RAHAAN ROLAND
1K.

TOP RANK, Reading, starts
7.30 p.m. SLADE plus BURNT
OAK.

® UPSTAIRS at RONNIES,
Frith St., W.1. DISCOTHEQUE.

SOUTH

@ TOP RANK, Brighton. NA-
ZARETH.

MIDLANDS
BIRMINGHAM  KINETIC.

MOUNTAIN.
OXFORD POLYTECHNIC.

WISHBONE ASH.

Tuesday

February 8th

LONDON
A.A.A DISCO Holdbrook Hall,

Waltham X. Open 8 p.m.

CHEZ CLUB, Nightingale High
Rd., Wood Green. MICK AB-

-RAHAMS.

® THE GREYHOUND, 175
Fulham Palace Rd., W.6. PAT-

TO.

HOPE AND ANCHOR, 207
Upper St., N.1. TIGHT LIKE
THAT (Jug Band).

® MARQUEE, 90 Wardour St.,
7.30 - 11 p.m. LONG JOHN
BALDRY Road Show.

® RONNIE SCOTTS, 47 Frith
St., W.1. RAHAAN ROLAND
KIRK. :
TOP RANK, Croydon Disco 72.
TONY TRAVIS SHOW. 7.30.
Lic. Bar. i

® UPSTAIRS st RONNIES,
Frith St.,, W.1. DISCOTHEQUE.
® CAFE DES ARTISTES, 266,
Fuiham Rd., SW.10. CLYDE.
MORDEN, Assembly Hall. D.J.
THAMES VALLEY SOUND.

 SOUTH

@ BRISTOL, Top Rank. THE
PIONEERS, 7.30- 11p.m.

MIDLANDS
COVENTRY COLLEGE OF
ED. GARY WRIGHT — JERI-
CHo.

NORTH
CLEETHORPES  WINTER
GARDENS. BEGGARS

OPERA.

Wednesday

February Sth

LONDON

® CAFE DES ARTISTES, 266
Fulham Rd., S.\W.10. CROCO-
DILE.

® THE GREYHOUND, 175
Fulham Palace Rd., W.6. ALAN
BOWN.

HINDS HEAD, nr. Chadwell
Heath Stn. Rock Revival.
YAKETY-YAK. 8.30 - 11 p.m.
Free Adm. :

MARKET HOUSE  London,

Fields, E.8. TRICKY DICKY.

® MARQUEE, 90 Wardour'St.,

7.30 - 11 p.m. DANTA AND
EVENSONG.

PRINCE OF WALES, 612
High Rd., Tottenham, N.17. BIG
MIKES 77 SOUND (Disco).

® RONNIE SCOTTS, 47 Frith
St., W.1. RAHSAAN ROLAND
KIRK.

® TOP RANK, Watford. EDDIE
FLOYD.8-12p.m.

® UPSTAIRS at RONNIES,
Frith St., W.1. FERRY.

NORTH

KEELE UNIV. NEWCASTLE.
BRONCO. JOHN MARTYN.
LIVERPOOL MARDI GRAS.
BEGGARS OPERA.

BRUNEL UNIV. ENTS.

Feb. 4th/5th (Friday night)
12.00 to 6 a.m.
LYCEUM, THE STRAND

CURVED AIR
+GUESTS

Tickets £1 available in advance from
Brunel Univ. or Lyceum Box Office.

HIGH WYCOMBE TOWN HALL
RAG BALL

Friday, Feb. 4th, 8 p.m.-3 a.m.

CARAVAN

WRITING ON THE WALL
PAHANA

VINEGAR JOE

DOROTHY SQUIRES

Royal Albert Hall, Lonpon
THIS SAT., FEB. 5th at 7.30 p.m.
FEW SEATS LEFT

Box Office 01-589 8212
Tickets 40p-£2

1 DANCING TONIGHT &

ronnie

{

47 Frith St, W1 437 4752/4239. Licensed 8.30 till 3" a.m.
Now appearing until Sat. Feb. 26 (except Friday, Feb. 11th)

RAHAAN ROLAND KIRK

and ghe ‘Vibration Society

February 5, 1972

scott’s

Until Sat. Feb. 5th
BE BOP
PRESERV. SOC.

Monday, Feb. 7th-Sat. Feb. 12th
JOHN TAYLOR
SEXTET

U REIES

AT RONNIES

see.sn NIGER
wed. s FERRY
Fri. 11th GONZALEZ

.Sat. 12th

Thurs. 3ra DETROIT EMERALDS
ei.an  LES FLAMBEAUX

DIAL A DISC
Dial 160 for the latest top sounds
on London Telephones. No. 1 pop line.

Details shown nightly in the London
Evening News Entertainments columns.

The Greatest Club Scene in
London is happening at the

WHISKY-A-G0-GO

33/37 Wardour Street, W.1

EVERY NIGHT, 8 p.m. to
3.30 a.m.

Licensed Bar : 8p.m. to 3a.m.
Adm. Lady members free Mon.-
Wed. Ments. Mon.-Thurs. & Sun.

521p. Fri. & Sat. 75p.
Membership £1.05 p.a.

Adm. 25p.

Cafe Des Artistes |
266 Fulham Road; SW.10 |
01-352 6200

“’Birthplace of all the Top
Groups’’

LIVE GROUPS
EVERY NIGHT

9p.m.-3a.m.
- Disco and Restaurant
Weekends 40p

— =

11l

Thursday Feb. 3 (7.30-11.0)

% BEGGARS OPERA

and guests

Friday, Feb. 4th {7.30-11.00)
AN EVENING WITH THE BLUES

* J.B. HUTTO
* KILLING FLOOR

Saturday, Feb. 5 {7.30-Midnight)
SATURDAY NIGHT DANCING

D. J. JOHN VINE

Guest Group

CREW

Sunday, February 6th

CLOSED

90 Wardour St., W.1 I.&

Monday, Feb. 7th (7.30-11.0)

* SKID ROW
* NICK PICKETT

Tuesday, Feb. 8th (7.30-11.0)

LONG JOHN BALDRY
ROAD SHOW

Featuring MILLION
and introducing
ASHMAN REYNOLDS

Plus Tear Gas

Wednesday. Feb. $th (7.30-11.0)
C.B.S. Records present

DANTA and
EVENSONG

Free admission ith this ad
Strictly Limited accommodation

Thurs. Feb 3rd
Fri. Feb. 4th:
Sat. Feb. 5th:

RATT

Sun. Feb. 6th:
Mon. Feb. 7th:

PATTO

Tues. Feb. 8th:

THE GREYHOUND

175 FULHAM PALACE ROAD, W.6
BRETT MARVIN

JADE WARRIOR

WRITING ON THE WALL

KHAVAS JUTE

ALAN BOWN

g at the TOBY JUG

TONIGI-IT—Thursd'ay, Feb. 3rd

STRAY

@. Feb. 10th

DAVID

Sunday, February 6th

Sunday, Feb. 13th.

F at GREYHOUND

WISHBONEASH

+TRAPEZE

1 HOOK RISE SOUTH
TOLWORTH

D.J Rick Hawkins

BOWIE

Park Lane
CROYDON

D.J. Rick Hawkins

fromUusA— M.C.5.
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THE ONLY LONDON APPEARANCE OF

IN CONCERT WITH
JONATHAN KELLY
TONY CRERAR-MIME
BALLET&FILMS

ROYAL FESTIVAL HALL
MON. 14th FEB. 8.00pm

TICKETS: £1.20, £1.00, .80p, 60p, .50p
AAILABLE NOW FROM BOX OFFICE(01928 3191AND USUAL AGENCIES

GENERAL MARAGER JOHNDENISON CBE LONDONSE

" FOLK CLUB
S LORD PALMERSTON
‘ at \chAeND SRR 648 Kings Road, Fulham
KINGS ARMS, | A
your host Pete Custer Monday, February 7th
Friday, February 4th and every Monday after

Box Off;ceE
01-688 9291

FAIRFIELD < ov00n

Friday, February 4th, 7.45 p.m.
EXCLUSIVE LONDON AREA CONCERT of the ,

SWINGLE SINGERS

Programme includes works by Bach, Mozart, Granados,
Satie, Gershwin, American Folk.
Tickets: £1.05, 85p, 75p. 60p, 50p.

NEW MUSICAL EXPRESS

KING'S HALL, BELLE VUE

Hyde Road, Manchester :
FRIDAY FEBRUARY 18 at 9.15 p.m.
Only Northern Performance of

JOSE FELICIANO

- Tickets £2.00, £1.50. £1.00

Postal bookings enclosing s.a.e. to Belle Vue, also from
usual Manchester agencies

DOWARD PROMOTIONS

presents

SLADE

+BURNT OAK

Monday, February 7th
TOP RANKSUITE, READING

Doors open 7 p.m. Start 7.30 p.m.

60p in advance, 75p on door. Tickets from Top Rank
Reading

Sunday, February 6th, 8 p.m.

RICHARD HARRIS
IN CONCERT
with Orchestra Directed by Phil Coulter.
Tickets: £1.50, £1.25, £1, 75p, 50p.

Thursday, Feb. 10th, 6.45 p.m. & 9.10 p.m.

STAN KENTON
AND HIS ORCHESTRA
Tickets: £1.30, £1.10, 90p, 70p, 50p

s iy

HAROLD DAVISON ON BEHALF OF M.A.M.
presents .
THE ONLY LONDON CONCERTS BY

JOSE
FELICIANO

with

MICK GREENWOOD

MONDAY, 14th FEB.

TWO PERFORMANCES at 6.45 and 9.0 p.m.

HAMMERSMITH: ODEON

TICKETS PRICED: £1.50, £1.30, £1.10, 90p. 70p, 50p.

available from Theatre Box Office. M.A.M. {Promotions)

Ltd., 24/25 New Bond Street, London, W.1, and all
usual agents.

FRIDAY, FEB. 4th
SATURDAY FEB. 5th
at 8 p.m.

POCO

BILLY PRESTON

+ GALLAGHER & LYLE
and JOE’S LIGHTS

Rainbow Theatre, 232 Seven Sisters Road,

London, N.4. Box Office opens 12-9 p.m. 7 days a

week. Tel. 272 2224, Ticket Prices £1.50, £1.25,
£1.00, 75p. Mail Orders filled up to one week prior

to concert. Ticket Agents: Albermarie, Edwards
and Edwards, Soho Records, Fenchurch,
"~ Webster & Girling. -
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Grand Re-Opening of

THE FLAMINGO
CLUB

33-37 Wardour Street,
Lond_Qf_I: W.1

Fri,, Feb. Ath, FANTASTICS
Sat. Feb. 5th ARTHUR CONLEY
 Sun. Feb. 6th THE PIONEERS

10 p.m.-5 a.m.

OPEN SEVEN NIGHTS A WEEK

WALTHAMFOREST TECH

Forast Road, London, E.17
FRIDAY, 4th FEBRUARY
Unfortunately, due to illness, Humble Pie will not be appearing
Pleased to announce

MOTT THE HOOPLE
+ HOOKFOOT

TICKETS 70p 7.30p.m. BAR & LIGHTS

Y 0 000 0.0 0.0.0.9.0.0.9.0.9.¢
E STARLIGHT ROOMS Te1 (0205) 3579
X

X + DANDO SHAFT

Saturday, February 5th
* 7-12 BARS, ETC. ADM. 50p

CURVED AIR
NN NN NN NN

MO

SPRINC

AT WMPERAL (OLLIGE GRERT HALL
Buses to Albert Hall
Tubes w South Kensington

RORY GALLAGHER 700
OSIBISA (s0p)

DAVID BOWE

ARGENT

FAMILY

X January 29th:
February 5th:
February 12th:
February 19th:
March 18th:

NAZARETH |

February 3rd CITY HALL, SHEFFIELD

4th BATH UNIVERSITY
REDCAR JAZZ FESTIVAL
TOP RANK, BRIGHTON
KELVIN HALL, GLASGOW
RAINBOW THEATRE
ROYAL LINKS, CROMER
U.M.1.S.T., MANCHESTER
GERMAN T.V. “BEAT CLUB"
HAMBURG
STUTTGART
MUNICH
PARIS
«J.B. CLUB, DUDLEY

LANCHESTER TECH.
BIRMINGHAM
BEXLEY BLACK PRINCE
BOAT INN, SHIPLEY

TOWN HALL, BIRMINGHAM .
DE MONTFORD HALL, LEICESTER §
ST. GEORGE'S HALL, LIVERPOOL
START OF U.S.A. TOUR (2 Months)

01-235 5739

:""""TOP RANK PRESENTS @

CARDIFF SUITE | FEB 8

® ReapiNG SUITE | FEB 6 | smistoL sute | FEB 8

DETROT O THE

EMERALDS Y. PIGNEERS
. FREDOIE MACK 'SOUNDS'

wth TONY MORGANS MUSCLE PONER | wt

PIGNEERS

FAIRFAX ST,

: GOEETIn l 7-H MEMBERS 50, AT I Z30-11 Adm. 50.

GUESTS 80.

OUEEN ST
CARDIFF

CROYDON SUITE

AND
THE

o —
BT SARAN CORDONE BONDAGE | it TONY MORGAN'S MUSTLE POWER

— —

] -
T | 812 | memeo | m®

I 8-12 lmm ] W/ﬁ;m
S SN NSNS ESNENREENSEEREERENNEENEGEAERRENEND

Bar until 4 a.m.

GOLDSWITH COLLEGE

New Cross, London, S.E.4
FRIDAY, FEBRUARY 11th
All nighter 10 p.m. to 6 a.m.

HAWKWIND
| PINK FAIRIES
 IMICHAEL CHAPMAN|
| SWEET

ROGER RUSKIN SPEAR
& THUNDERCLAP NEWMAN

L]
o Tubes/B. Rail: New Cross
. Tickets £1 on the door J

" TakE ATRIPTO. 8

[y NJED g ETRR
Vol B S

CIVIC CERTRE - GRAVESEND
CIVIC HALL, GRAVESEND

Sunday, February 6th

Bell and Arc

with Daniel’s Band
at 8 p.m. Adv. 35p. Door 40p

ST. VALENTINE'S NIGHT
SPECIAL ATTRACTION!
Monday, February 14th
STATUS QUO

with Paul Brett
at 8 p.m. Adv. 50p. Door 60p

Tuesday, February 22nd

BRINSLEY SCHWARTZ
with Renia
at 8 p.m. Adv. 40p. Door45p .
Licensed Bar (over 18’s only). Food. - § -
Box Office Tel.:
Gravesend 4244 !

o R T . — A . . e o e e 2 e e

—————— e
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NEW MUSICAL EXPRESS
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NEW MUSICAL EXPRESS

ON THE ROAD THIS WEEK: BLACK SABBATH, ELTON JOHN, POCO, CHUCK BERRY, BILLY PRESTON, FAMII.Y PINK FLOYD,
FREE, HUMBLE PIE, WISHBONE, STRAWBS, HENDRIX FILM, SLADE, OSIBISA, RICHARD HARRIS, STATUS QUO

THURSDAY

LOUGHBOROUGH University: POC

TEES SIDE Technical College: ARRIVAL/THIN LiZ-
ZY/BARABBAS

PORTSMOUTH Guildhall: BLACK SABBATH
COVENTRY Locarmo: PINK FLOYD, CHUCK BERRY,
BILLY PRESTON (Lanchester Arts Festnval)
LLANELLI Glen: ARGENT

ABERYSTWYTH University: STRAWBS

‘LONDON Imperial College: FAMILY

KINGSTON Polytechnic: DANDO SHAFT
‘SHEFFIELD Oval Hall: FREE

PURLEY Orchid: EDDIE FLOYD

BIRMINGHAM Aston University: HUMBLE PIE
2§WCASTLE Mayfair: HENDRIX FILM/CAT MOTH-
CROYDON Top Rank: DETROIT EMERALDS
DUNDEE University: STEELEYE SPAN

LONDON Marquee: BEGGARS OPERA
BARNSTAPLE Queen’s Hall: STATUS QUO

DERBY King's Hall: AUDIENCE

LEICESTER Polytechnic: VINEGAR JOE

SHEFFIELD City Hali: NAZARETH )
kll\’l;CI;STER Duke’'s Playhouse: EDDIE ‘GUITAR’
N

ST. ANDREWS Buchanan Theatre: PACO PENA
LONDON Flicka Club, Swallow St., W.1: JULIET
LAWSON JOHNSTON ;
WORTHING Pier Pavilion: STACKRIDGE

HULL Malcolm’s: FOUNDATIONS

CREWE Speakeasy: CHRISTIE/EDISON LIGHT-
HOUSE/WORTH

* Pink Floyd

REMEMBER how Floyd
promised to kick out old
numbers from their stage
act, but started off the ©ON
tour with a second set
opener of ‘‘Careful With
That Axe Eugene’'? Mind
you, it’s still hot stuff, and
:‘hefy even managed to get

alf way through their new
composition — the famous You can, folks.—T.S.

openers,

- FRIDAY

LONDON Rainbow Theatre: POCO/BILLY PRESTON
HIGH WYCOMBE Coliege of Technology ARRIVAL/
THIN LI1ZZY/BARABBAS
- MANCHESTER Free Trade Hall: BLACK SABBATH

BRIGHTON Sussex University: CHRISTIE/EDISON
LIGHTHOUSE/WORTH

NEWCASTLE City Hall: BARCLAY JAMES HAR-
VEST

LANCH ESTER Main Hall: SPINNERS (Lanchester
Arts Festival)

SALFORD University: ARGENT

LONDON BUMPERS: FANTASTICS

EDINBURGH Empire Theatre: MOUNTAIN
BRIGHTON Sussex University: AMON DUUL Il
YORK University: FREE/JUNKYARD ANGEL
WALTHAM FOREST Technical College: HUMBLE
PIE

PRESTON Public Hali: HENDRIX FILM/CAT MOTH-
ER

SOUTHAMPTON Guildhall: KINKS
LONDON Queen Elizabeth Hall: LINDISFARNE/
GENESIS

LIVERPOOL Mardi Gras: DETROIT EMERALDS
EDINBURGH Caley: STEELEYE SPAN

SOUTHPORT Floral Hall: SARAH VAUGHAN

BIRMINGHAM University: QUIVER
HALIFAX Scene 11l doubling SHEFFIELD Shades:
EDDIE FLOYD

% GUILDFORD Surrey University: BRONCO
PLYMOUTH Guildhall: STATUS QUO
LONDON Lyceum: CURVED AIR, AUDIENCE,
STACKRIDGE, EAST OF EDEN (Mldmght to 6,; tick-
ets in advance only)

Y BRISTOL Polytechnic: TRANQUILITY and FIELDS
HIGH WYCOMBE College: VINEGAR JOE

BATH University: NAZARETH 3
NORWICH Jacquard: EDDIE ‘GUITAR’ BURNS
CROYDON Fairfield Halls: SWINGLE SINGERS

eEEsV,ITCASTLE City Hall: BARCLAY JAMES HAR-
LANCHESTER Festival (Colin Campbell pub) JULIET
LAWSON JOHNSTON

ABERDOUR Primary School Hall: PACO PENA
ABERYSTWYTH University: 0SIBISA/SLADE
LONDON Temple: CAMEL

CHARD Guild Hall: CHRISTIE/EDISON LIGH-
THOUSE/WORTH s

An Tustrated Journal of Romantic Events, Reportx Sporting & Theatrical News at Home & Abroad.

THE WEEK'’S BEST GIGS NATIONWIDE

LONDON Royal Festival Hall: ELTON JOHN/ROYAL
PHILHARMONIC ORCHESTRA

GLASGOW University: ARGENT

BOSTON Gliderdrome: DANDO SHAFT

LEEDS University: HUMB

LE PIE

HORSHAM Capitol: SETTLERS
LONDON Revolution: DETROIT EMERALDS

SUNDAY

BIRMINGHAM Barbarella’s: POCO
WOLVERHAMPTON Civic Hall: BLACK SABBATH

NOTTINGHAM Ma
SON LIGHTHOUSE

Ward College: CHRISTIE/EDI-
ORTH

% OXFORD Polytechnic: WISHBONE ASH

FARNWORTH Blighty's: BILLY ECKSTINE
BRIGHTON Dome: POCO
SOUTHPORT Floral Hall: SWINGLE SINGERS

NOTTINGHAM Albert Hall: STAN KENTON OR-

CHESTRA

;ggDON Pheasantry: JULIET LAWSON JOHN-
N

LEWISHAM Concert Hall: SETTLERS

S;EVENAGE Queensway Club: ARRIVAL/THIN Liz-

STOCKPORT College of Technology: STEELEYE

masterpiece — down at
Brighton. Anyway, we all
know about the hangups
so Filoyd
should have worked out
their problems by now.
Must say, though, they
seem like a revitalised
band since their last prop-
er tour. Get them while

* Bronco

Bronco chug along on
their current tour, the last
time they play with found-
er member Jess Roden
who is to leave the band in
March. Roden is leaving
partly through pressures
of work, partly through
disillusionment. For a
couple of months last year

they toured America suc-
cessfully, but since their
return he feels it hasn’t
been the same, and even
further removed from the <
happy days before they
got into recording and the
usual business hassles.
But they promise to go out
bucking. — PH.

N

* Fields

Unusually enough,
Fields was foundedby ex-
Rare Bird organist Graham
Field. He linked up with
former Crimsoid Andy
McCulloch on drums and
Alan Barry on doubleneck
gunar/bass First album
“’Fields,’ although blessed
with plenty of airplay, did
very little: which is a pity,

‘because this is a very fine

very good — if still un-
known — guitarist. Rated
.by Robert Fripp as ‘one of
the best in the country,’’
Barry also handles the vo-
cal chores. McCulloch is a
tasteful drummer (you can
hear his earlier work on
Crimso’s “Lizard’’), and
the whole three-piece is a
far more successful blend
of classicorock and Crim-

classical-rock outfit, as the son than their better-
antecedents might explain. known competitors, ELP.
Barry, in particular, is a I

SATURDAY

LONDON Rainbow Theatre: POCO/BILLY PRESTON
GLASGOW Strathclyde University: MOUNTAIN/
JIMMY McCULLOCH BAND

LONDON Royal Festival Hall: STRAWBS

BRISTOL Colston Haii: PINK FLOYD .
BRISTOL Polytechnic: ARRIVAL/THIN. LIZZY/
BARABBAS /
NEWCASTLE City Hall: BLACK SABBATH
LONDON School of Economics: MC5 '
RETFORD Eaton Hall College of Education: CH RIS—
TIE/EDISON LIGHTHOUSE/WORTH

% BOURNEMOUTH Winter Gardens: RICHARD HAR-
RIS
MANCHESTER Free Trade Hall: WISHBONE ASH

SPAN
LONDON Royal Albert Ha

il: DOROTHY SQUIRES

COLCHESTER Essex University: QUIVER
WHITCHURCH Civic Centre: SLADE
DUNSTABLE California doubling PADDINGTON Cue:

EDDIE FLOYD

HARLOW Playhouse: STATUS QUO
LONDON imperial College: OSIBISA

LONDON Flamingo: ARTHUR CONLEY

% BRADFORD University: AUDIENCE

BRIGHTON Sloopy’s: TRANQUILITY
CROYDON Technical College; IAN MATTHEWS:

PORTSMOUTH Guildhall:

SWINGLE SINGERS

WOLVERHAMPTON Park Hall: MOI\ITANAS
FARNBOROUGH Technical College: CLIMAX CHI-
CAGO/JULIET LAWSON JOHNSTON
MANCHESTER University Union Hall: FREE/JUNK-

YARD ANGEL

MANCHESTER University: HENDRIX FILM/CAT

MOTHER

LONDON School of Economics: HOUSESHAKERS

EDINBURGH Empire: BARCLAY JAMES HARVEST
SOUTHAMPTON Roof Top Disco: CH RISTIE/EDI-
SON LIGHTHOUSE/WORTH

* Audience

TO SAY THAT Audience
are a werthy band would be
both patronising and an

_unforgiveable pun on the

group’s‘ leader, Howard
Werth. The band is quite
capable of being judged on

merit, and recently
released an excellent al-
bum, ‘“‘House On The
Hill”’, which makes ex-
tended use of Werth's.
own electro/accoustic

guitar work, plus saxopho-
nist Keith Gemmell’'s

e * Richard

Originally plannad for
last autumn but postponed
s0 he could complete his

new album My Boy*’, this
is Richard Harris' first ever
concert tour of Britain.
Backing the big-voiced
Irishman will be an orches-
tra conducted by song
writer Phil Coulter. Harris
presents a programme
lasting over an hour draw-
ing much of his material
from the new LP. — JW.

echo-variable horns. Gem-
mell has now left — being
replaced by Nick Judd on
piano and flute — and a
new - album, called
““Lunch”’, is to be released
in March. “‘Lunch’® also
features the horn work of
Bobby Keyes and Jim
Price, who were flown
over from America special-
ly for the sessions. Which
should be a good guide as
to where Audience are
currently at. —TT.

READING Top Rank: DETROIT EMERALDS
CROYDON Fairfield Halls: RICHARD HARRIS
SHEFFIELD Black Swan: ARGENT

+“ BRADFORD ST. George’'s Hall: FREE/JUNKYARD

ANGEL

‘GUILDFORD Civic Hall: HENDRIX FILM/CAT
MOTHER

SOUTHEND Pavilion: STRAWBS

SHEFFIELD Cavendish: FANTASTICS (for one week)
RETFORD Broken Wheel and HANLEY Place EDDIE
FLOYD

LONDON Shaw Playhouse: STATUS QUO
NOTTINGHAM Mary Ward College: ARRIVAL/‘THIN
LIZZY/BARABBAS

KENILWORTH Kinetic Circus: OSIBISA

CROYDON Greyhound: WISHBONE ASH

LONDON Flamingo: PIONEERS

REDCAR Coatham: NAZARETH

% BRISTOL Colston Hall: SWINGLE SINGERS

DERBY Tak of the Midlands: LOVELACE WATKINS
(for one week)

WOLVERHAMPTON Longacres, Willenhall: MONTA-
NAS

HULL Bailey’s: LABI SIFFRE (for one week)
STOCKTON Fiesta: FORTUNES (for one week)
LONDON North East London Polytechnic: VINEGAR
JOE

* Junkyard Angel

Junkyard Angel, cur- Kenyon, guitar; Peter
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WEDNESDAY |

* FLINTSHIRE Technical College: GARY WRIGHT's

WONDERWHEEL

WAKEFIELD Theatre Club: STAN KENTON OR-

CHESTRA

GUILDFORD Civic Hall: WISHBONE ASH
“% LIVERPOOL Stadium: MOUNTAIN/JIMMY McCUL-

LOCH BAND

CARDIFF University: HUMBLE PIE

BRADFORD St. George's Hall: BLACK SABBATH
BRIGHTON Dome: RICHARD HARRIS

LONDON Kew Boathouse: SLADE

WATFORD Top Rank: EDDIE FLOYD
LIVERPOOL Mardi Gras: BEGGARS OPERA

. KEELE University: BRONCO
. BRISTOL Boobs: OSIBISA

PETERBOROUGH Bite: EDDIE ‘GUITAR’ BURNS

SALISBURY City Hall:
THOUSE/WORTH

CHRISTIE/EDISON LIGH-

SPENNYMOOR Variety Club: SWINGLE SINGERS

BIRMINGHAM Town Hall:

CHICKEN SHACK

SAVOY - BROWN/

BILLERICAY Mayflowers, School Road: THIN LIZZY
BIRMINGHAM Billeslay Hotel, Kings Heath: MON-
TANAS

FLINTSHIRE Technical College: JERICHO

CARDIFF Top Rank: PALADIN

* Wlshbone Ash

Wishbone have been
called a good ‘‘new’’ band
for some two years now.
About time people accept-
ed them as a good “‘now’’
band, because they aré
good and certainly have a

lot to offer musically..
Material featured is manly

from their current album
’Pilgrimage’’, aithough
they are now introducing

new numbers which will
be on their next album due
for release in spring.
They're a very tight band
who draw their enthu-
siasm from the crowd and
then bounce it back. And if
the crowd isn’t that enthu-
siastic they work on it and
bounce the group enthu-
siasm out to the crowd. —

J.W.

rently touring with Free,
have recently been joined
by Mike - Harrison, the
former Spooky Tooth.
They backed Harrison on

Bates, bass; lan Herbert,
guitar and Kevin lverson,
drums. Kenyon and Bates
were the ongmal members
with Harrison in the VIPs, '

TUESDAY

MANCHESTER Free Trade Hall: MOUNTAIN

his solo album and be- the group which evolved
cause they were so good into Spooky Tooth. Their
he decided to join them. debut album will be
Line up is Harrison, key- released in April, produced
boards and vocals; Frank by Mike Harrison. — PH.

* Swingle Singers

SHEFFIELD City Hall: BLACK SABBATH
BRISTOL Colston Hall: RICHARD HARRIS

HARVEST

% SOUTHAMPTON University: BARCLAY JAMES.

BARRY Memorial Hall: HENDRIX FILM/CAT MOTH-

YORK Hypnotique: EDDIE FLOYD

CLEETHORPES Winter Gardens: BEGGARS OPERA
SALISBURY City Hall: STATUS QUO

WATFORD Town Hall: WISHBONE ASH

COVENTRY College of Education: PACO PENA
COVENTRY College of Education: JERICHO

Les Swingle Singers are
a group of American ex-
patriates and French sing-
ers who live in Paris. They
sing. Their name is derived
from the musical director,
Ward Swingle, who aiso
claims to have invented
the concept of Jazz-Bach.
The French have been into
swinging Bach for some
time (viz. Jacques Loussi-
er), but Swingle took the
scat image one step furth-
er: the orchestrations are

exactly as Bach wrote
them, and each instrument
is voiced for a voice, if you
get my meaning. Les
Swingles became famous
some years back for the D
Minor Fugue, but almost
everything they touch has
a similar appeal — the ap-
peal being Johann Sebas-
tian’s original hit. If you're
not into Bach, you could
well get involved via the

Swingle Singers. — TT.

BIRMINGHAM Kinetic Circus: MOUNTAIN
BRISTOL Colston Hall: BLACK SABBATH
READING Top Rank: SLADE

A\

GLAMORGAN Polytechnic: ROSKO ROAD SHOW
BOURNEMOUTH Chelsea Village: ARRIVAL/THIN
Lizzy

* Barclay James
Harvest

Barclay James Harvest
are now haifway through
their first major U.K. tour,
on which they play the oc-
casional date with their
own orchestra. They've
been together since 1968,
and have released three al-

bums for Harvest. Their for that. — PH.

music is of a peaceful nat-
ure, in a bag all of its own,
and to hear them is an ex-
perience in itself. But
don’t bother to see them if
you want to be bombard-
ed; stick to your heavies

* Gary Wright's
Wonderwheel

Fresh back from an
American  tour, Garry
Wright's Wonderwheel
are now engaged on a sol-
id batch of gigs throughout
the country. The ex-
Spooky Tooth organist got
this band together last Ap-
rit when he met up with
guitarist Mick Jones and
bass player Archie Legget

— both formerly with
Johnny Halliday — and
drummer Bryson Graham.
Their style of music still
retains the Spooky Tooth
punch while incorporating
the freshness of the excel-
lent musicianship of the
other members of Won-
derwheel. A group well
worth seeing. — PH.

* Mountain

MOUNTAIN — world’'s
best hard-rock group, ac-
cording to some — are
back in Britain again fol-
lowing their last trium-
phant appearances in the
UK on which they blew
myriads of minds. Band
consists of: Felix Pappa-
lardi, a combination of
Svengali, Rasputin and
Jack Bruce; Leslie West,
who can be described as a
cross between Clapton at
his bluesiest and Oddjob

after a heavy meal; Corky
Laing, one of the hardest-
hitting percussionists eith-
er side of the Atlantic; and
Steve Knight, Mountain’'s
keyboard man, whose
mystery appeal lies in the
fact that he is hardly ever
heard. Perhaps this’ll be
changed in time for their
British tour? Both group
and audience should get
their rocks — as they say
— off. —TT.
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ON THE ROAD THIS WEEK: BLACK SABBATH, ELTON JOHN, P
FREE, HUMBLE PIE, WISHBONE, STRAWBS, HENDIEX FiL

THURSDAY

LOUGHBOROUGH University: POCO

TEES SIDE Technical College: ARRIVAL/THIN LIZ-
ZY/BARABBAS J

PORTSMOUTH Guildhall: BLACK SABBATH
COVENTRY Locarno: PINK FLOYD, CHUCK BERRY,
BILLY PRESTON (Lanchester Arts Festival)
LLANELLI Glen: ARGENT

ABERYSTWYTH University: STRAWBS

‘LONDON Imperial College: FAMILY

KINGSTON Polytechnic: DANDO SHAFT
‘SHEFFIELD Oval Hall: FREE

PURLEY Orchid: EDDIE FLOYD

BIRMINGHAM Aston University: HUMBLE PIE
IE\ISWCASTLE Mayfair: HENDRIX FILM/CAT MOTH-
CROYDON Top Rank: DETROIT EMERALDS
DUNDEE University: STEELEYE SPAN

LONDON Marquee: BEGGARS OPERA
BARNSTAPLE Queen’s Hall: STATUS QUO

DERBY King’'s Hall: AUDIENCE

LEICESTER Polytechnic: VINEGAR JOE

SHEFFIELD City Hall: NAZARETH ’
kﬁl;ﬁl;STER Duke’s Playhouse: EDDIE ‘GUITAR’

ST. ANDREWS Buchanan Theatre: PACO PENA
LONDON Flicka Club, Swallow St., W.1: JULIET
LAWSON JOHNSTON °
WORTHING Pier Pavilion: STACKRIDGE

HULL Malcolm’s: FOUNDATIONS

CREWE Speakeasy: CHRISTIE/EDISON LIGHT-
HOUSE/WORTH

* Pink Floyd

REMEMBER how Floyd mMmasterpiece — down at

BATH University: NAZARETH 4
NORWICH Jacquard: EDDIE ‘GUITAR' BURNS
CROYDON Fairfield Halls: SWINGLE SINGERS

eEESVyI'CASTLE City Hall: BARCLAY JAMES HAR-
LANCHESTER Festival (Colin Campbell pub): JULIET
LAWSON JOHNSTON

ABERDOUR Primary School Hall: PACO PENA
ABERYSTWYTH University: OSIBISA/SLADE
LONDON Temple: CAMEL

CHARD Guild Hall: CHRISTIE/EDISON LIGH-
THOUSE/WORTH :

% BRADFORD University: AUDIENCE

-

S2F

- -
i

An Tllustrated Journal of Romantic Events, Reports, Sp

THE WEEK'S BEST G

LONDON Royal Festival Hall: ELTON JOHN/ROYAL
PHILHARMONIC ORCHESTRA

GLASGOW University: ARGENT

BOSTON Gliderdrome: DANDO SHAFT

LEEDS University: HUMBLE PIE

HORSHAM Capitol: SETTLERS

LONDON Revolution: DETROIT EMERALDS
STOCKPORT College of Technology: STEELEYE
SPAN

LONDON Royal Albert Hall: DOROTHY SQUIRES 4
COLCHESTER Essex University: QUIVER
WHITCHURCH Civic Centre: SLADE i
DUNSTABLE California doubling PADDINGTON Cue:
EDDIE FLOYD

HARLOW Playhouse: STATUS QUO

LONDON Imperial College: 0SIBISA

LONDON Flamingo: ARTHUR CONLEY

'BRIGHTON Sloopy’s: TRANQUILITY
CROYDON Technical College; IAN MATTHEWS:
PORTSMOUTH Guildhall: SWINGLE SINGERS

-
WOLVERHAMPTON Park Hall: MONTANAS
FARNBOROUGH Technical College: CLIMAX CHI-
CAGO/JULIET LAWSON JOHNSTON
MANCHESTER University Union Hall: FREE/JUNK- 7
YARD ANGEL

MANCHESTER University: HENDRIX FILM/CAT

promised to kick out old
numbers from their stage
act, but started off the
tour with a second set
opener of ‘‘Careful With
That Axe Eugene’'? Mind
you, it’s still hot stuff, and
they even managed to get
half way through their new
compeosition — the famous

Brighton. Anyway, we all
know about the hangups
on openers, so Floyd
should have worked out
their problems by now.
Must say, though, they
seem like a revitalised
band since their last prop-
er tour. Get them while
you can, folks.—T.S.

* Bronco

Bronco chug along on
their current tour, the last
time they play with found-
er member Jess Roden
who is to leave the band in
March. Roden is leaving
partly through pressures

they toured America suc-
cessfully, but since their
return he feels it hasn’t
been the same, and even
further removed from the <
happy days before they
got into recording and the

MOTHER
LONDON School of Economics: HOUSESHAKERS

EDINBURGH Empire: BARCLAY JAMES HARVEST
SOUTHAMPTON Roof Top Disco: CHRISTIE/EDI-
SON LIGHTHOUSE/WORTH .

557 b -

- FRIDAY

LONDON Rainbow Theatre: POCO/BILLY PRESTON
HIGH WYCOMBE College of Technology: ARRIVAL/
THIN LIZZY/BARABBAS ¢
- MANCHESTER Free Trade Hall: BLACK SABBATH

BRIGHTON Sussex University: CHRISTIE/EDISON
LIGHTHOUSE/WORTH

NEWCASTLE City Hall: BARCLAY JAMES HAR-
VEST

LANCHESTER Main Hall: SPINNERS (Lanchester
Arts Festival)

SALFORD University: ARGENT

LONDON BUMPERS: FANTASTICS

EDINBURGH Empire Theatre: MOUNTAIN
BRIGHTON Sussex University: AMON DUUL |1
YORK University: FREE/JUNKYARD ANGEL
WALTHAM FOREST Technical College: HUMBLE
PIE

PRESTON Public Hali: HENDRIX FILM/CAT MOTH-
ER

SOUTHAMPTON Guildhall: KINKS

LONDON Queen Elizabeth Hall: LINDISFARNE/
GENESIS

LIVERPOOL Mardi Gras: DETROIT EMERALDS
EDINBURGH Caley: STEELEYE SPAN

SOUTHPORT Floral Hall: SARAH VAUGHAN

BIRMINGHAM University: QUIVER v
HALIFAX Scene 11l doubling SHEFFIELD Shades:
¢ EDDIE FLOYD
J GUILDFORD Surrey University: BRONCO
PLYMOUTH Guildhall: STATUS QUO
LONDON Lyceum: CURVED AIR, AUDIENCE,
STACKRIDGE, EAST OF EDEN (Midnight to 6,; tick-
ets in advance only)
% BRISTOL Polytechnic: TRANQUILITY and FIELDS
HIGH WYCOMBE College: VINEGAR JOE

of work, partly through usual business hassles.
disillusionment. For a But they promise to go out
couple of months last year  bucking. —PH.

* Fields

Unusually enough,
Fields was foundedby ex-
Rare Bird organist Graham
Field. He Enked up with
former Crimsoid Andy
McCulloch on drums and
Alan Barry on doubleneck
guitar/bass. First album
“’Fields,’’ although blessed
with plenty of airplay, did
very little: which is a pity,
‘because this is a very fine
classical-rock outfit, as the son than their better-
antecedents might explain. known competitors, ELP.
Barry, in particular, is a — 1o

SATURDAY

LONDON Rainbow Theatre: POCO/BILLY PRESTON
GLASGOW Strathclyde University: MOUNTAIN/
JIMMY McCULLOCH BAND

LONDON Royal Festival Hall: STRAWBS

BRISTOL Colston Haii: PINK FLOYD .
BRISTOL Polytechnic: ARRIVAL/THIN . LIZZY/
BARABBAS /
NEWCASTLE City Hall: BLACK SABBATH
LONDON School of Economics: MC5 ; "
RETFORD Eaton Hall College of Education: CHRIS-
TIE/EDISON LIGHTHOUSE/WORTH

% BOURNEMOUTH Winter Gardens: RICHARD HAR-
RIS
MANCHESTER Free Trade Hall: WISHBONE ASH

o

very good — if still un-
known — guitarist. Rated
.by Robert Fripp as ‘“one of
the best in the country,’’
Barry also handles the vo-
cal chores. McCulloch is a
tasteful drummer (you can
hear his earlier work on
Crimso’s “Llizard’’), and
the whole three-piece is a
far more successful blend
of classicorock and Crim-

A-!"‘ * Richard

*x Audience

TO SAY THAT Audience
are a werthy band would be
both patronising and an

_unforgiveable pun on the

group’s ‘' leader, Howard
Werth. The band is quite
capable of being judged on
merit, and recently
released an excellent al-
bum, ‘‘House On The
Hill”’, which makes ex-

tended use bf Werth's.

own electro/accoustic
guitar work, plus saxopho-
nist Keith Gemmell’'s

Originally planned for
last autumn but postponed
s0 he could complete his
new album ‘‘My Boy*’, this
is Richard Harris’ first ever
concert tour of Britain.
Backing the big-voiced
Irishman will be an orches-
tra conducted by song
writer Phil Coulter. Harris
presents a programme
lasting over an hour draw-
ing much of his material
from the new LP. — JW.

echo-variable horns. Gem-
mell has now left — being
replaced by Nick Judd on
piano and flute — and a
new - album, called
““Lunch”’, is to be released
in March. “‘Lunch’ also
features the horn work of
Bobby Keyes and Jim
Price, who were flown
over from America special-
ly for the sessions. Which
should be a good guide as
to where Audience are
currently at. —TT.

¢ e o o — — oty e e . ——
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POCO, CHUCK BERRY, BILLY PRESTON, FAMILY, PINK FLOYD,
ILM, SLADE, OSIBISA, RICHARD HARRIS, STATUS QUO

* OXFORD Polytechnic: WISHBONE ASH
FARNWORTH Blighty’s: BILLY ECKSTINE
BRIGHTON Dome: POCO
SOUTHPORT Floral Hall: SWINGLE SINGERS

WEDNESDAY

* FLINTSHIRE Technical College: GARY WRIGHT's

18 Sporting & Theatrical News at Home & Abroad.

GIGS NATIONWIDE

SUNDAY
BIRMINGHAM Barbarella’s: POCO

NOTTINGHAM Ma
SON LIGHTHOUSE/WORTH

READING Top Rank: DETROIT EMERALDS
CROYDON Fairfield Halls: RICHARD HARRIS
SHEFFIELD Black Swan: ARGENT

ANGEL

‘GUILDFORD Civic Hali:
MOTHER

SOUTHEND Pavilion: STRAWBS

FLOYR
LONDON Shaw Playhouse: STATUS QUO

LIZZY/BARABBAS
KENILWORTH Kinetic Circus: OSIBISA
CROYDON Greyhound: WISHBONE ASH
LONDON Flamingo: PIONEERS
REDCAR Coatham: NAZARETH :

% BRISTOL Colston Hall: SWINGLE SINGERS

WOLVERHAMPTON Civic Hali: BLACK SABBATH
Ward College: CHRISTIE/EDI-

+“ BRADFORD ST. George’'s Hall: FREE/JUNKYARD
HENDRIX FILM/CAT

SHEFFIELD Cavendish: FANTASTICS (for one week)
RETIFORD Broken Wheel and HANLEY Place EDDIE

NOTTiNGHAM Mary Ward College: ARRIVAL/THIN

DERBY Tak of the Midlands: LOVELACE WATKINS

NOTTINGHAM Albert Hall: STAN KENTON OR-

CHESTRA

;ggDON Pheasantry: JULIET LAWSON JOHN-
N

LEWISHAM Concert Hall: SETTLERS

g;EVENAGE Queensway Club: ARRIVAL/THIN LiZ-

* Wishbone Ash

WONDERWHEEL

WAKEFIELD Theatre Club: STAN KENTON OR-
CHESTRA

GUILDFORD Civic Hall: WISHBONE ASH

“% LIVERPOOL Stadium: MOUNTAIN/JIMMY McCUL-

LOCH BAND

CARDIFF University: HUMBLE PIE

BRADFORD St. George’s Hall: BLACK SABBATH
BRIGHTON Dome: RICHARD HARRIS

LONDON Kew Boathouse: SLADE

WATFORD Top Rank: EDDIE FLOYD

LIVERPOOL Mardi Gras: BEGGARS OPERA
KEELE University: BRONCO

BRISTOL Boobs: OSIBISA

PETERBOROUGH Bite: EDDIE ‘GUITAR’ BURNS
SALISBURY City Hall: CHRISTIE/EDISON LIGH-
THOUSE/WORTH

SPENNYMOOR Variety Club: SWINGLE SINGERS

BIRMINGHAM Town Hall: SAVOY - BROWN/
CHICKEN SHACK

BILLERICAY Mayflowers, School Road: THIN LIZZY
BIRMINGHAM Billesley Hotel, Kings Heath: MON-
TANAS

FLINTSHIRE Technical College: JERICHO

CARDIFF Top Rank: PALADIN

* Gary Wright's

Wonderwheel

Fresh back from an

— both formerly with

(for one week)

WOLVERHAMPTON Longacres, Willenhall: MONTA-

NAS

HULL Bailey's: LABI SIFFRE (for one week)
STOCKTON Fiesta: FORTUNES (for one week)
LONDON North East London Polytechnic: VINEGAR

JOE

* Junkyard Angel

Junkyard Angel, cur-
rently touring with Free,
have recently been joined
by Mike - Harrison, the
former Spooky Tooth.
They backed Harrison on
his solo album and be-
cause they were so good
he decided to join them.
Line up is Harrison, key-
boards and vocals; Frank

Kenyon, guitar; Peter
Bates, bass; lan Herbert,
guitar and Kevin lverson,
drums. Kenyon and Bates
were the ongmal members
with Harrison in the VIPs,'
the group which evolved
into Spooky Tooth. Their
debut album will be
released in April, produced
by Mike Harrison. — PH.

* Swingle Singers

Les Swingle Singers are
a group of American ex-
patriates and French sing-
ers who live in Paris. They
sing. Their name is derived
from the musical director,
Ward Swingle, who also
claims to have invented
the concept of Jazz-Bach.
The French have been into
swinging Bach for some
time (viz. Jacques Loussi-
er), but Swingle took the
scat image one step furth-
er: the orchestrations are

exactly as Bach wrote
them, and each instrument
is voiced for a vonce, if you
get my meaning. Les
Swingles became famous
some years back for the D
Minor Fugue, but almost
everything they touch has
a similar appeal — the ap-
peal being Johann Sebas-
tian’s original hit. If you’re
not into Bach, you could
well get involved via the

Swingle Singers. — TT.

MONDAY '

BIRMINGHAM Kinetic Circus: MOUNTAIN
BRISTOL Colston Hall: BLACK SABBATH
READING Top Rank: SLADE

A\

Wishbone have been
called a good ‘“‘new’’ band
for some two years now.
About time people accept-
ed them as a good “‘now’’
band, because they are
good and certainly have a
lot to offer musically..
Material featured is mamnly
from their current album
’Pilgrimage’’, aithough
they are now introducing

new numbers which will
be on their next album duo
for release in spring

They're a very tight band
who draw their enthu-
siasm from the crowd and
then bounce it back. And if
the crowd isn’t that enthu-
siastic they work on it and
bounce the group enthu-
siasm out to the crowd. —

J.W.

American tour, Garry
Wright's Wonderwheel
are now engaged on a sol-
id batch of gigs throughout
the country. The ex-
Spooky Tooth organist got
this band together last Ap-
rit when he met up with
guitarist Mick Jones and
bass player Archie Legget

Johnny Halliday — and
drummer Bryson Graham.
Their style of music still
retains the Spooky Tooth
punch while incorporating
the freshness of the excel-
lent musicianship of the
other members of Won-
derwheel. A group well
worth seeing. — PH.

TUESDAY

MANCHESTEK Free Trade Hall: MOUNTAIN
SHEFFIELD City Hall: BLACK SABBATH
BRISTOL Colston Hall: RICHARD HARRIS

% SOUTHAMPTON University: BARCLAY JAMES.

HARVEST

BARRY Memorial Hall: HENDRIX FILM/CAT MOTH-
ER

YORK Hypnotique: EDDIE FLOYD

CLEETHORPES Winter Gardens: BEGGARS OPERA
SALISBURY City Hall: STATUS QUO

WATFORD Town Hall: WISHBONE ASH

COVENTRY College of Education: PACO PENA
COVENTRY College of Education: JERICHO
GLAMORGAN Polytechnic: ROSKO ROAD SHOW
BOURNEMOUTH Chelsea Village: ARRIVAL/THIN
Lizzy

* Mountain

* Barclay James

Harvest

Barclay James Harvest
are now haifway through
their first major U.K. tour,
on which they play the oc-
casional date with their
own orchestra. They've
been together since 1968,
and have released three al-
bums for Harvest. Their

music is of a peaceful nat-
ure, in a bag all of its own,
and to hear them is an ex-
perience in itself. But
don’t bother to see them if
you want to be bombard-
ed; stick to your heavies
for that. — PH.

MOUNTAIN — worid’s after a heavy meal; Corky
best hard-rock group, ac- Laing, one of the hardest-
cording to some — are hitting percussionists eith-

back in Britain again fol-
lowing their last trium-
phant appearances in the
UK on which they blew
myriads of minds. Band
consists of: Felix Pappa-
lardi, a combination of
Svengali, Rasputin and
Jack Bruce; Leslie West,
who can be described as a
cross between Clapton at
his bluesiest and Oddjob

er side of the Atlantic; and
Steve Knight, Mountain’'s
keyboard man, whose
mystery appeal lies in the
fact that he is hardly ever
heard. Perhaps this’ll be
changed in time for their
British tour? Both group
and audience should get
their rocks — as they say
—off. —TT.
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(Floyd

Pink Floyd have been
booked for an additional
appearance at London
Rainbow Theatre on Sun-
day, February 20. The new
date has been added be-
cause the venue is already
sold out for the band’s pre-
vious three days at the ve-
nue (17-19). It will be the
first time any act has
played four consecutive
days at the Rainbow.

ROY HARPER

Three further dates have been
added to Roy Harper’s previ-
ously-reported concert tour, in-
cluding an appearance at London
Rainbow Theatre on March 5.
The other two are a new opening.
venue at Bristol University (Feb-
ruary 12) and Swansea Universi-
ty (18).

STUD

Leicester University (Februa

Fulham Greyhound (17), London
City University (18), London Un-
iversity College (19), Derby Cleo-
patra’s (24), Penarth Padget
Rooms (26), Redcar Coatham
\_ (27) and Bristol University (29).

'§2), Windsor 1832 Chub (15),

LEONARD
COHEN

Dublin Stadium (March 18).

Glasgow Green’s Playhouse
(19).

Manchester Belle Vue (20).

Leeds University (21).°

Newecastle City Hall (22).

London Royal Albert Hall
(23). :

.
Houseshakers
The 1972 rock’n’roll road show
featuring  the Houseshakers,
Screamin’ Lord Sutch, Heinz and
Vince Taylor is so far set for
Chelmsford Magnet (February 12),
Swansea Ego’s (15), Kingston Co-
ronation Hall (19), Norwich Bal-
loon (20) and Wood Green Fish-
mongers Arms (25). The House-
shakers also play university dates
at Bedford (February 18) and
Leicester (26). -

@® VINEGAR JOE will be the sup-
port act when Free appears at Sun-
derland Top Rank on February 13.

" Further solo dates for Joe are at Lon-

don Marquee (February 10 and 24)
and Bristol Old Granary (17).

® OSIBISA at Woolwich Thames
Polytechnic (February 18), Guildford

. Technical College (19) and Manches-

.ti:-l:ree deizi“ (29).
BILLY FURY
PACKAGE

Edinburgh Caley (February
20), Glasgow Kelvin Hall (21),
Dundee Caird Hall (2), Black-
burn King George’s Hall (23),
Derby King’s Hall (24), Brad-
ford St. George’s Hall (25),
Newcastle City Hall (26),
Coventry Theatre (27), Hemel
Hempstead Pavilion (28), Bour-
nemouth Winter Gardens (29),
London Rainbow  Theatre
(March 1) and Portsmouth
Guildhall (3).

® For more details of this “Re-
vival Spectacular” rock pack-
age, turn to page 32.

>

Arrival’s DYAN BIRCH
ARRIVAL
Still more dates have been added
to the package tour featuring Ar-
rival, Thin Lizzy and Barabbas,
making a total of 36 in all. New
venues are Exeter St. George’s

Hall (February 14), Swansea
College (22), Silloth Solway Lido
(29), Newport College (March 3),
Cardiff University (4), Bristol
Polytechnic (14), Crewe
Speakeasy (23) and Droitwich
Spa Winter Gardens (30). Singer-
composer Michael Blount has
been added to the Bill.

SPINNERS

Portsmouth Guildhall (February
11), Chatham Central Hall (12),
Watford Town Hall (13), Read-
ing Town Hall (16), Guildford
Civic Hall (17), Manchester Free

Trade Hall (19), Leicester De’

Montfort Hall (24), Cardiff New
Theatre (27), Liverpool Philhar-
monic Hall (March 3), Swansea
Brangwyn Hall (8), Oxford Town
Hall (9), Birmingham Town Hall
(10) and Halifax New Victoria
(11).

® MEDICINE HEAD plays Oxford
Town Hall (February 12) and Edin-
burgh Empire with Stackwaddy and
Bridget St. John (19).

® PLAINSONG, the group formed
by lan Matthews and Andy Roberts,
now plays “Implosion” at London
Roundhouse on February 20 instead
of March 19.

PURPLE

DEEP PURPLE are now set for
their first two British dates of
1972, They star at Dagenham
Roundhouse on February 19 and
at Wolverhampton Civic Hall the
Sfollowing day (20). The latter
booking replaces a date they had
to cancel last year when organist
Jon Lord slipped a disc.

MCS5 plays extra gig at Croydon
Greyhound on February 13.
DAVID BOWIE at Tolworth

Toby Jug on February 10..

BARCLAY
JAMES HARVEST

Additional bookings for Barclay
James Harvest’s current tour are
at Lewisham Concert Hall (Feb-
ruary 13), Oxford Town Hall
(21), Lowestoft College of Art
(March 10), Chelmsford Town
Hall (13), Reading Town Hall
(16), London City Univeristy
(17), Guildford Civic Centre (22)
and Bracknell Sports Centre (25).
A change of venue on March 4
now takes the outfit to Watford
College of Art and Technology.

BELL & ARC

Aberystwyth University (Febru-
ary 14), Manchester University
.(15), Canterbury University of
Kent (17), North London Poly-
technic (18), Croydon Grey-
hound (20), Southampton Tech-
nical College (21), Stafford
School of Art (24), Stourbridge
College of Art (25) and Ripon
College of Education (26).

Drifters

Several new dates have been set
for the Drifters, who commence
their British tour next week. They
are Camberley Samantha’s (Feb-
ruary 13), Chester Quaintways
(14), Liverpool Pyramid replacing
Liverpool Top Rank (16),
Spennymoor Variety Club (28
and 29 instead of March 1),
Portsmouth Locarno and Peterlee
“Senate (March 2) and Wolverha-
mpton Cavenidsh (March 5 in-
stead of February 27). &

NEIL YOUNG & STEVE STILLS

began their careers with the legendary
~ BUFFALO SPRINGFIELD
from that same group came

RICHIE FURAY & JIM MESSINA
who formed POCO

JustFor MeA
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Old Grey Whistle Test
B.B.C. T.V. Show
Thursday February 3rd Loughborough University
Friday February 4th
Saturday February sth Rainbow Theatre
Sunday February 6th  Barbarellas, Birmingham
Monday February 7th  Brighton Dome

FROM THE INSIDE - POCO-EPC 64543

Features their single -

‘JUST FOR ME AND YOU’

“With the musicianship we have in the group, man, we can play anything we want vocally, too,”
says ex-Buffalo Springfield guitarist Richie Furay. !
Furay, Schmit, and drummer George
harmonies (Messina sometimes joins in on the background ooooohhbhs).
On stage they sing studio-perfectly, and both Ge._rge and Tim sing with the same
country sweetness that Furay is known for. Poco is the only rock ’n roll band whose members
smile as they sing — it’s hard to grin with your mouth wide open.

Rainbow Theatre

Grantham have meticulously prepared their

Epic records are marketed by CBS

Big Events

SHEFFIELD

1 Sheffield Fiesta is to stage
another of its mini pop festi-
vals this month, and artists
featured include Hot Chocol-
ate and Johnnie Walker (Feb-
ruary 15), Marmalade and
Rosko (16), Ashton, Gardner,
Dyke & Co. and Stuart Hen-
ry (17), the Tremeloes and
Tony Blackburn (18) and the
Sweet and Alan Freeman
(19).

LOUGHBOROUGH
Loughborough University
spring term attractions in-
clude Gallagher & Lyle and
David Elliot (February 12),
Lindisfarne (19), Bloodstone
and Supertramp (25), Humble
Pie and Hookfoot (March 4)
and Sarah Gordon & Bon-
dage and Bob Kerr’s
Whoopee Band (18).

HARTLEPOOL

Three events are being
staged at Hartlepool Longsc-
ar Hall during the weekend of
March 3-5 in aid of the local
Fourth Division football club.
Folk singer Allan Taylor ap-
pears on March 3, the
Groundhogs head a concert
bill the following day, and
March 5 marks the Northern
premiere of the Frank Zappa

film “200 Motels™.

GARY WRIGHT

Further dates for the current tour
by Gary Wright and Wonder-
wheel, together with Israeli group
Jericho, are at Bristol Redland
College (February 11), Cran-
brook School (12), Newcastle
University (21) and Glamorgan
College of Education (25).

GENESIS
Penzance Winter Gardens (Feb-
ruary 11), Plymouth Van Dike
(12), Aberystwyth University
(14), Maidstone Medway Tech-
nical College (18), Salisbury Alex
Disco (19), Croydon Greyhound

(20), Leicester Polytechnic (23),

Bracknell Sports Centre (26),and
Chelmsford Civic Centre (28).

Arthur Conley,
Solomon Burke

ARTHUR CONLEY
ARTHUR CONLEY is returning
to Britain in May for another ex-
tensive tour of clubs and ball-
rooms, promoled by the Ameri-
can Program Bureau. He will be
here for a minimum aof two
months.

‘Opening venue for the pre-
viously-reported three-week tour
by Percy Sledge will be at Croy-
don Top Rank on April 13, and
SOLOMON BURKE begins his
three-week itinerary at Reading
Top Rank on April 23. Full tour
schedules will be announced
shortly __ also for INEZ FOXX
who opens her tour on May 5. .

JACQUES LOUSSIER TRIO

Brighton Dome (March 9), Folkestone Leas CILff Hall (10), London
Royal Festival Hall (11), Southend CIliffs Pavilion (12), Hemel Hemp-

Rooms (22).

stead Pavilion (13), Portsmouth Guildhall (14), Birmingham Town
Hall (15), Southport Floral Hall (16), Croydon Fairficld Hall {17),
Chatham Central Hall (18), Harlow Playhouse (19), Guildford Civic

Hall (20), Bristol Colston Hall (21)

and Cardiff City Hall Assembly

RADIO &

RADIO 1
7 am. Tomy Blackburn; 9.0 Jimmy

% Young; i1.0 Dave Lec Travis; | pm.
Johnnie Walker; 3.0 Terry Wogan;
5.0-6.0 What's New; 10 p.m.-midnight
“Sounds Of The Seventies” with
1Move; Gary Wright’s Wonderwheel and

rees.

LUXEMBOURG

6.30 Dave Christian; 10. Bob Stewart; 1

am. Kid Jensen.

TELEVSION
“Top Of The Pops™ (BBC-1);
Peddlers in “Sez Les™ B
i Siffre in “Vera
(BBC-2).

’ynn Show™

RADIO 1
7 a.m.-S p.m. As Thursday; 5.0-6.0 Ros-
ko’s Round Table; 10 p.m.-midnight
“Sounds Of The Seventies” with Mick
Abrahams, Lindisfarne, Miller Anderson
and Gentle Giant.

LUXEMBOURG
6.30 p.m. Paul Burnett; 9.0 Dave Chris-
ganl; 11.0 Bob Stewart; 1 a.m. John
eel.

TELEVISION
Farewell performance by Maurice Che-
valier (BBC-1)..

SATURDAY

RADIO 1 .
8.30 a.m. Ed Stewart; 9.55 Stuart Hen-
ry; 12 noon Rosko; 2 p.m. New DJ

t; 4.0 “Scene And Heard”; 5.0 David
immons; 6.30-7.30 “In Concert”.

RADIO 2
7.30-8.30

oTshi o0 .m. Country Meets Foﬂ(é

ropean Pop Jury.

LUXEMBOURG
630 p.m. Paul Bummett; 10.0 Dave
Christian; 1 a.m. Kii Jensen.

TELEVISION
“In Concert” with Gordon Lightfoot
BBC-2);
<0y Commiry” wit Gaorgs Hovntton
oun w
l’Bill And"yerso:l and :unb;x:‘veeds'

C_ o
91’:’3 CIiff Richard” (BBC-1).

TV GUIDE

SUNDAY
RADIO 1
9am. EdS 3 10.0 Noel Ed d

12 noon Fami?' Favourites; 2 p.m. Sav-
ile’s Travels; 3.0 %peak-liag,; 4.0 Pick
Of The Po;us; 5.0 The 1s Presley
Story; 5.50-1.0 Pick Of The Pops.

RADIO 2
8.30-9 a.m. CHff Richard; 4.0-5 p.m.
Folk On Sunday; 11 p.m.-1 a.m. Jazz.

LUXEMBOURG
6 p.m. Bob Stewart; 9.30 Paul Burnett;
1 a.m. Kid Jensen.

TELEVISION
Billy Preston, Tom Jones in “Engelbert
Humperdinck Show” (BBC-1)

- MONDAY

RADIO 1
7 am.-6

.m. As Thursday; 10.0-
-midnight “&unds A

Of The Seventies™.

LUXEMBOURG
6.30 p.m. Paul Burnett; 9.0 Dave ChE"s-
tian; 11.0 Bob Stewart; f am. Kid
Jensen.

TELEVISION
Mr. Fox in “Sounding Qut” (BBC-1).

TUESDAY

RADIO 1
7 am.-6 pm. As Thursday 3 10.0-
midnight John Peel’s “Top Gear™.

LUXEMBOURG
6.30 p.m, Dave Christian; 9.30 Paul
Burnett; 11.0 Bob Stewart; 1 a.m. Kid
Jensean. -

TELEVISION
David Bowie in “The Old Grey Whistle
Test” (BBC-2). =

WEDNESDAY

R4IDIOI

am.-6 pm. As Thursday; 10.0-

midnight “Eounds Of The ventics”
with Black and Bob Harris.

LUXEMBOURG
6.30 pan. Paul Burnett; 9.0 Dave Chris-
tian; 11.0 Bob Stewart; | am. Kid
Jensen.
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Pie back to do

it on the road

HUMBLE PIE begin their first
English tour in two and a half
years this week. It's a long
tour, hitting mainly universi-
ties. They've spent most of
their time either in America or
Europe, having made nine/ten
trips to the States which have,
paid off by earning them a
‘gold record for their double
album “Humble Pie Live At
,The Fillmore".

Now they've come back
home to do it on the road
with their “new” member
Dave Clempson. it’ll be the
first time many people will
have seen Clempson since he
replaced Peter Frampton as
Pie’s lead man, and the gui-
tarist and | got together in a
pub for a chat about the band,
‘the tour and new album.

| asked him if he'd secured
himself in the band yet?

“Yeah, thanks to the rest of
the band. Right from the start
they made me feel as though
I'd always belonged. It was a
bit hectic when | first joined
because we had about two
hours rehearsal before we
went off to play a tour of italy.
The first gig in Rome was a
bit of a shambles really. |
dign't really know the
material.

“After that, the next night
was weally good and it just
kept ‘on getting better and
better. I'm sort of waiting for
a bad gig. I'd like to have a
bad ‘one because it's been
getting so good, so fast”.

The band has been hard at
work. in the studios recently,
recording the follow up LP to
the live set. It's going to be
Clempson’s debut on wax
with the Pie men, so | asked
him how things were moving.

“It's really turning out
great. We're doing some of
the stuff we're doing on stage
— the rock/bluesy stuff. We
do roughiy half that and the
other half is different things
that each member has got
‘together. They're all originals,
except for a slow blues called
‘I Wonder’ that Ray Charles
made quite a time ago.

“One track on the album is
just Steve and myself and
Alexis Korner having a little
blow one night when Alexis
dropped by the studio. It turn-
ed out really good, so we're
putting it on. That is the sort
of thing that is a gas to do on
albums. | sing on one song
and Greg (Ridliey) sings two. |
really dig Greg's voice. Some-
times he sits in the back of
the car and sings, and he has

o
B

this amazing throaty voice.
He's realiy good, but on re-
cords and on stage he seems

to try and control it too
much’.
It's often thought that

Steve Marriott leads Humble
Pie, since the emphasis is of-
ten placed on him on live
gigs. | asked Clempson if the
band is a co-operative effort.
“Yeah, the group is com-
pletely equal as far as deci-
sions and choosing material is
concerned. Steve comes ac-

ST

ANYONE GOING along to a
gig on the Strawbs present
series of concerts expecting
to see a standard Strawbs set
is in for a slight shock. What
the group has been planning
over the last six months is al-
most a totally new concept in
rock presentation.

The whole show is linked

together thematically and
presented in the form of
mixed-media. And the

Strawbs plan to use lights,
slides, films, mime and even a
ballet dancer to illustrate the
point of the theme.

“Basically it's about a
wanderer,” explained Dave
Cousins,” who goes through

life searching for an ideal si-
tuation — some kind of stab-
ility in a troubled world. Al-
though he tries different th-
ings and goes through differ-
ent emotions, he never really
finds complete satisfaction.

ERIC WINTER'S FOL

TONIGHT AT THE C
Club, the Central Club, Peace-
haven, Sussex, Shirley Collins is
the main guest. Married to Ashley
Hutchings, late of Steeleye Span,
Shirley 8 one of the most com-

prehensively recorded m on
the British

scene.

She did several splendid albums
{EP’s and LP’s) for Topic, and two
for the Harvest lal one of which

In Eden' was a lo
folkk t of ﬂ

:ms by Austin John Mar-
s (Shnrley s fiwst husband)
gthndld song ““The Ladies Were

-u:mg At Easter.”

’s newest dlsc is “’No
Coumry aeg“m)' Iy

and.
aed for the roeord e Albion
cludes Ashley Hutchmgs Simon
Nleol, Dave M Lu

at Freedom
oad,\wov.

Budu Tight Like That.

On F Hunt and Turner are
at the Organ inn, London Road,
‘E;woll -SurroyK At_ the Pilot

At the star, auarry Street, Gui
ford: Oak.

On Sunday a “Dance extra™
evening at the Cros:roads Ceilidh
Ciub at the Wooden Bridge hotet,
the A3 —pass Guuldford

the Medway Folk
ﬁm Old Ash Tree, Rainham
é hatham, Kent: Davey Mur-

Tue

Two big dates in Scotland this

wesk: Dolinna Maclennan
vides the musu: onl: 8 Scottish

Also
the Black Horse
A2100 between ‘Iastmgs and Bat-
tie: Vuican’e Hammer.

On Sunday at the Stanlord,
BrigMon Pctu S-yen And at the

ross much stronger on stage,
but when we're on stage it's
up to the individual as to
what you do. If I'm playing
particularly well one night,
and | want to go out in front
and get the spotlight, | can.

“I mean, Steve will really
dig it if | do that. He isn’t in-
tentionally the focal point of
the band. He's just a genius at
communication with the au-
dience. He wants Greg and
myself to do much more of it
so that he isn't in the spot-

&7

light so much. | don't think
we could do that as well as
Steve anyway".

With this long tour ahead
of the band, my next question
was two fold. Does Dave
mind all the touring that Pie.
does? And has the repertoire
changed much since their gig
in Hyde Park last summer?

“Touring doesn’'t bother
me. | really dig working. We
haven’t worked now since we
finished the American tour

just before Christmas and |
can really feel it. | get really
irritable because ‘'I* miss the

release of energy. As for the.

material, we'll be playing
most of the stuff from the
new album as well as a
couple of old favourites. |
know several of the most po-
pular old songs in case we get
encares’.

If you've never seen the
Pie before, get out and see
what all the stir is about.
Humble Pie rock and roll with

¢
)

Clem Clempson
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music to wiggle your bum to.
The Ridley/Shirley rhythm
section is hard, mean and
pumps- like few others do.
Marriott's vocals are still un-
believably soulful for a small
English feller. And with Dave
Clempson's guitar in the line-
up, it's like addlng icing on

the cake.

HOLLOWAY

Strawb Dave Cousins

STRAWBS
AND
THE

‘OLD JEANS" SYNDROME

ABERYSTWYTH UNIVERSITY/THURS, FESTIVAL HALL/S AT, SOUTHEND PAVILION/SUN

“We've wanted to work on
a concept for a long time but
could never think of a subject
before. Suddenly all the songs
we were writing somehow
came together and there it
was.

“On the theatrical side, |
feel it's time to try something
a little new. I'm sure the pub-
lic has got tired of groups go-
ing on in old jeans, wailing
away for an hour without ack-
nowledging the fact that the
audience is there.

“Personally | feel the ordi-
nary idea of a concert has be-.

ROUND U

Monday at the Norfotk, Worthmg
the C. ar family.

Tuesday at the Locomotive,
IMQ Bridges, Crawley: Mick

At Basford, Notti
Horse and Jockey, Ml ngsmt, to-
nbhtm( rsdav“o ; Deacon
the Brown Cow, Ratcli b
Mansfield Notts: the Foggy Duo.

Sunday at the White Hono,
Onomn S hbo! at'
the Horse and Jockey, Cromford
Road, Ripley, Derbys‘nre Dave
Buriand.

A new club in London: Cremer
Folk operates on Sundays at 27
Cg;n:y Street, Camden Town. The

admission includes coffee and
snacks, and profits go to War-on-
Want. Jufiet Lawson Johnson is

in charge, with this Sunday, Steve

tonipn '.m o wAne 'ﬂhnc At the
H o (1
Sh Head, _ v

Swan Inn, Horsl Y

1

come extremely dull. The time
is right to give the audience
something more. ]

Added  guitarist  Tony
Hooper: “To me music has
progressed in three ways.
Firstly you had lousy songs
sung indifferently, then you
had good songs without any
attempt at presentation. Now
the time seems right to com-
bine good material with the
virtues of good 'presentation.’

All very true maybe, but
the Strawbs aren’t alone in
their use of theatricals. | men-
tioned Alice Cooper and

Street, Soho, tonight: ngn Spood

gun isfington: Windtall ot
on: ol
Bedford  College fok "d‘“
lI Park: B

Fridakn Cousins, Greek Strut
Soho: Stoewart and Francis
Monkman.

Saturday at the Troubadour,
Earls Court Patrick Small. At the
Peslors club, the King’'s Stores
Wiklegate Gma, near learpooi
Street station: Dave Tumer, an
amiable idiot from Nottingham.

On Sundav at the Crygt of St
M.nns—m—tho—held

quare: the haing Stewarts. At
5t Albans the Goat lnn, Sopwell
%ﬂ' Tawney. At At the Tower
club, lliam 1V, Leyton High
Streot: Oak. At Springfield_Park
Iavom, Bounds Green: Tudor

__ At the White Hart, ng Street,

b y: a
special pr runme on crime and
?-Nnnl: :vgm Barr‘ &thc mouth)
aylor, Bol o ax amtt,
(ﬂn moll) M Slim
Jim Camroll — on p.role for the
evening.

—

e

Arthur Brown'sKingdom Come.

“Yeah, but it's not the
same,’”’ said Hooper. “They're.
using them for effect while
‘we're using them as part of
the effect. There's a differ-
ence. The point is, would Al-
ice Cooper's music stand up:
on it's own without any theat-
‘rical gimmicks?"

The Strawbs confldently
feel that their music does.
They feel also, quite rightly,
that their new album “Grave
‘New World,” which includes
most of their new stage num-
bers, is far and away the best
record they've ever made.

“There’s a particularly
good balance between the
music and the lyrics,” said
Cousins. “It's the first album |
can look back on with com-:

| plete satisfaction.”’ !

In many ways both the:
tour and the album indicate a
new phase for the Strawbs,:
which began with the depar-
ture of Rick Wakeman.

After Wakeman had been
replaced by Blue Weaver, the-
‘band took itself off to Devon
for what Cousins jokingly
calls a “"a get-it-together ses-'
sion in the country.” In true!
Strawbs style much of their
time was spent in assorted:
drinking establishments, but
the trip also had a much more:
serious purpose.

Explained Cousins: "“Blue
had just joined the group and
obviously nobody knew quite
what he was like. As a pass-
ing acquaintance he was a
great bloke, but we thought if
we isolated ourselves for a
while we could get to know:
each other.

“At that point, we were
getting into a rut and if some-
thing hadn't happened we
might have dwindled away.

“We weren’t rehearsing
much, Rick was doing a lot of
§essnons and there was a cer-

am amount of tension in the
SII‘ The press were pushing

ick to the front until it felt
1tkke the group consisted of
Rick and four others.
- “Also, problems arose be-
cause although he was a
great musician he wasn't a.
very good songwriter,” added,
Hooper. “We tried out one of
his songs for the ‘Witchwood'
album and frankly it was a
disaster. We didn't use it and
he was very upset.

“But since Blue joined us
Iwe've got new impetus,”
icame in Cousins. “He’s help-
ied make it a much more inte-
grated group again. He's a
jmuch more compatible group
musician and he’s playing ex-
tremely well.

“Rick was always technic-
ally brilliant, but he was very:
much a frilly player. Blue is
much more solid. He's helped
to -make the whole sound
more powerful, more con-
densed.

“We started out as a folk
group, changed into a folk-
rock group and now seem to
be a rock-folk group. Certainly
we've turned a new corner.”

- JAMES

JOHNSON |

TR
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Ht CATS! Hungry Henry here, grub-
binE around for some ripe and uncz
rock morsels to chew up and spit

at you. Grmrr! What's cooking this
week? Well, dates from no less than
Shakin® Stevens And The Sunsets
(whose new LP on Contour is to be
refeased shortly), Roy Young ({also
with a new album in the bag), the
Houseshakers {soon to cut their debut
LP), Screaming Lord Sutch (whose
new LP is due out soon), Heinz, the
Magic Rock Band, Jet Black, Rock Of
All ‘Ages and Wild Wally. Tempted7
Then read on, lucky rockers.

Shakin’ Stevens And The Sunsets

grace the hallowed halls of Teeside
olytechnic, Middlesborough on Feb.
10 — Shaky's staunch fans will al-
ready know that his third LP “Rockin’
& Shakin' * is probably already avail-
able in the more rock-oriented record
shops, priced at a mere 83p.
oy Young plays the Baker Hall,
Bristol, on Feb. 4, and on the following
day plays at Bedford Coliege. On the
same day Rock Of All Ages are at the
Fishmongers Arms, ood Green
(together with Hog} and let's hope
Fred Tillyer and the boys are getting
somewhere towards replacing their
stolen equipment.

Plenty of dates for the Houseshak-
the more ex-
citing is at High Wycombe College on
Feb. 4, where they share top billing
= with Screamin’ Lord Sutch, whose de-
tonsiled throat is healing up. Other
dates for the Houseshakers: Feb. 5 —
London School Of Economlcs Hough-
ton Street, W.C.2, 7 — Swan
Tavern, Stockwell, and on the 8th and
Sth they'll be Iaymg down some tracks
for their debut album. On Feb. 10th
they're at the Greyhound, in Futham
Pajace Road.

We “intersupt this feature to bring
you news of a publication that may be
of interest to all you rockers sitting out
- there, wondering what to spend your
cash on. There's a publication called
‘Raunchy Records’ which is basically a
comprehensive list of LPs by rock, soul
and blues artists.

But to make it more spicy, it's pep-
pered with interesting press handouts,
ads, and record reviews which are
contributed by readers. If you want de-'
tails — write to Roy Simonds at 75
District Road, Sudbury Town, Wem-
bley HAO 2LF, Mid Iesex or else
phone him at 01-902 1

The irrisistable combmanon of
Heinz and the Magic Rack Band are at
the Stanford Hall, Altringham, Man-
chester, on Feb. 4th. The Magic Rock
Band without Heinz are at Southend
on the next day (Feb. 5) where they
Erace the stage of the Cricketers, in

ondon Road

On Februa 6th Jet Black are at
DJ’s Club in Cheimsford, and the fol-
lowing day they shoot over to Bristol,
where they play at the Top Rank.

The four dates for the fabulous Witd
Wally and co., are as foilows: Feb. Sth
— Ball's Pond College, Hertford,
8th — Croft Lane Club, Saiford, Feb
9th — Padgate Col|ege Warrington,
and Feb th — Bingeley College,
Yorkshire.

That's all folks, but if there's any
rock information you'd like to share
with other ‘Roll” readers: then write to
Rockin’ Henry at one NM

ROCKIN’
HENRY

.
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IT'S NOT EXACTLY clear
‘'who coined the phrase
‘“The Dark Princes of
Downer Rock’” and appli-
ed it to Black Sabbath. It's
also not clear whether he
meant it as a kind of in-
verted compliment, or
whether he was in fact be-
ing fiendishly subte; in
any event, Sabbath
joyously seized on the
quote and bannered it ar-
ound for the group’s tours
in this country.

Before we examine the
implications of this phrase
with which Sabbath seem
to wish to be identified,
let’s lift a few quotes from
the group’s main source of
favourabie criticism — the
Bopper Mags.

‘““Gorgeous Ozzy’’,
gush; “Yummy lommi
they squeal; ‘““Super (sigh)
Satanists’’, they effuse,
taking careful note of the
““fab’* inverted crucifixes,
the “‘blissful’” black
clothes and all the other
paraphemalia associated
with the Dreamy Demo-

they

s

—T—

niac Dark Devils of Droi-
twich.

YUCK.

_Black Sabbath are an or-
dinary working band, not
totally devoid of talent, of
whom the most generous
thing that can be said is
that ‘‘for what they do, at
least they do it well.”” In a
world that’s bursting with
unrecognised talent, aren’t

things a little out of per-

spective when the best th-
ing that can be said about
a million-selling group is
that, although they have
deliberately opted for the
lowest common denomi-
nator of music,
they do it well”’?

Now let's go back to
‘that phrase: the Dark
Princes of Downer Rock.
Sabbath’s murky colour

i

image-wise is unques-
tioned.
Princes? Well, maybe

there’s some Royal Blood

lurking somewhere in
those satanic veins.
Downer Rock? Ah, there

“‘at least

P —

SEE DIARY FOR DATES

Sabbath and
the murky

regions of

DOWNER

you have it. Just as Acid
Rock was supposed to si-
mulate, through music and
lights, the effects of LSD
on the system without ac-
tually partaking of the
drug, Downer Rock can be
assumed to refer to a mus-
ical equivalent of the ef-
fects from taking ‘‘Down-
ers’’ — in other words, the
barbiturate - family of
drugs, such as Amytal, Se-
conal, Nembutal and Man-
drax.

And here lies the reason
why Sabbath — despite
tasteless ads and mediocre
musical ability — are con-
sistently bigger in the
States than in their coun-
try of origin. For American
kids, in the wake of the
disintegrated Flower/Acid/
Love culture, have been
taking in increasing num-
bers to downers in order to
soothe their burned-out
brain cells, and in order to
conceal from themselves
their own Death Wish.

Downers mean Death —
even more than Heroin —
although the comparison is
so close as to be almost
meaningless. Heroin is,
after all, illegal and hard to
obtain, whereas there is
hardly an American house-
hold that does not have a
bottle of one or another of
the above mentioned hor-
rid little pills — wusually
Mom’s sleeping tablets.
So the huge numbers of
screwed-up American kids

ROCK

{of whom the well-known
‘’carnivorous groupies’’,
as my colleague Roy Carr
succinctly put it, are but
the tip of the pyramid),
have easy access to con-
venient, creeping, messy
death. And heavy, doomy,
rubbish lyrics plus groan-
ing, tortured sounds help
them to sink a little more
painlessly.

I don’t for one moment
accuse the group of advo-
cating this state of affairs.
In fact, | doubt if they've
even thought about the
meaning of the phrase
“Downer Rock’. As |
mentioned earlier, they're
just four working guys
who discovered a harm-
less gimmick — Mock Sat-
anism — and were swept
away into becoming sym-
bols for a subcuiture that
is loathsome, anti-life and
degrading. If they really
want to be evil, then
they’ve made a good start.

Sabbath’s music? It's
not really bad, actually. For
what they do, at least they
do it well.

TONY
TYLER

A weekly

again, a
turns to fund—rala
nature an usual.
stanca, have quite a
bill lined u
runs
28.
Thanks to the
Martin Hopewall,

usua! ee on account of ﬂw

Ono the hlghhghts of tha
will ba the dance on February 2!

ination required from tod:

.

THE SEASON of Rags is with us
sacretary’s fan-
of a more

nthropic
EADING UNIVERSITY for in-
considerable
for thair effort, which,
abruary 19 to February

i of
Dave Bowles
and John Butterfield, some of the
groups playing have agreed to a

enerous reduction of thair

charities  suj od; DER.
RATOR and the folk

which indicates the considerable
a
sm dent booker to;;ator for Xm

Garth are no in

They are, according 5-\'.

Bowlas '\lery classy; thsy were

wary of doing the date and wanted
very assurance that thers would

bo no dirty old men in raincoats in

the audiencel”

Even this fasci detait is
u?med by BlllMlH M UN-
RSITY's Ihg ance on Febru-
ary 26. Entited “Grapple and

trip" it will featurs wrestlers, a
stripper and a blue comedian. All
for ! Who says students are
harmm by?

F ‘ls,theywilbspaida
tbo

Ents; in fact thoy prod
cument on ornertmnment

scena in the eolleg' aven

to Birmingh
U’s Pete Brown, rtho it it worth
asking him what stand his Union

were taking over the NUS ruling
on percentages (that is, that any
% p_unpre to accept less
n £1 'or a date should be
paid a percentage of the tﬂ(ings)
Overall he supported with
reservations’’ clearly does not
mtobotoorestnctedbyn for
certain bands who do not neces—
sauly noed the support of coll

the
young academics.
n".?m

to be a Stnpper Dance

bath a f a_male
atnp?'or Rosgnzn and Garth.
seems Rosalinda and

he nd mm = r?'gemom
t m Ul er
—whlchwouldbeabnofashm
for afl conceamed. For instance
when the INCREDIBLE STRING
BAND play at Birmingham U on

Khan foals that
the ve
pared zmua i foas

rock-on-the campus report

““Well, 1 realy nnhodla:tyw,
but | was re-elected for the post,
0 thcy had to I(o? me on as a
sabbatical officer uch nonchal-

nance!

.. He has worked out some good
deals this term with hu
Incos on WISHBONE 'ASH and
GLENCOE on Febru 7
HUMBLE PIE and HOOKFOOT on
17, so perd a profes-
sional approach is all that is need-

;‘J::Lm Woods whe, although

— other-
never get to play in
colleges or when they
do, students are obliged to pay
well over £1 to see them.

Ali Khan is in the rather pri-

s should be pre-
¥ to a h
.‘J?..

'viloged position of being, as far as

nows, the only socia!l secre-

tary at a pol hnic (o have besan
given a sal ear. When
asuch worthy of the enter-

bastions
tainme| woﬂd as UNIVERSITY
COLLEGE London have been bat-

hard to be decreed:

pears to be a ﬁrm supporter

of

less 1eeis that it'is basrcaly up to

the social secretary to get good

deals for his dances_and that the

catutrop ic financial disastors
most

entertair

ees are d at least

once in their l!ves, are due primari-

iy to an unfortunately amateurish
roach.

Ine consohtlon for the m‘

sotm eputmem
o' EMI run by Te;g Walkker and
has been set

“P-—

- o A o

ication their org
and the colleges. Now every col-
lege that has booked an EMI ar-
tista receives various anplaya,
posters and general publicity
and may even have the cost of
ticket-printing paid for them —
which savu afew pounds at Ieast
from that, Terry
tin allotryto;uttoasmny col—
leges as possible personally md
are eager to extend a scheme ti
alreadJ' have in oporation in Lon—
ey run a lunchtime record
session in colleages where they
play advance copies of EMI LPs —
which are of special interest if the
artistes themselves will be plnymg

atthe afaw
Thus, it u ed, the sludents
will be more inclined to go to the

date and also the band may get to
sellm mo;yalbuma 0 _
re niver: erry
has built up an audnence y
his mid-day sessions and would be
tad if social secretaries anywhere —
n the country could contact him if
they want a similar arrangement
{the department has several bran-
ches other than the London one),
or indeed any inf: or help
whatsoever from EM
LINDSEY BOYD'

SEEDIARY )
FOR DATES

'NEW WAVE’
- FLOYD

WITH THE release of his
latest American album on
Stax — “Down To Earth” —
Eddie Floyd has moved into
the realms of the “new wave”
conceptual soul singers.

Thanks to brilliant pro-
gramming, imaginative ar-
rangements and a new high
‘in  production  standards,
“Down To Earth” is some-
thing of a landmark

Unfortunately, “Down To
Earth” will not be released
here in time to tie-in with the
man’s latest British tour but if
he can get only half its fresh-
ness and vitality across on
stage then the gigs will be the
best he's ever given us and
we'll have a chance to judge
him in a new light.

Eddie Floyd first emerged
as a solo artist from that sd
rich spawning ground, the
Falcons — one of the most
successful pre-Motown
Detroit-based groups.

On joining Stax as a solo
arist after seven vyears as a
Falcon, Floyd ran off a long
list of Stateside hits: “Knock
On Wood”, “Raise Your
Hand", “Big Bird"”, “"I've Nev-
er Found A Girl” and "Califor-
nia Girl” among them, but
there’'s another and very im-
portant side to Eddie’s career
at Stax — his work as a writ-
er and producer.

Floyd joined Stax at- the
same time as Al Bell, now the
company’s vice-president,
who had been producing and
writing with him in Washing-
ton DC, and they co-wrote
“Comfort Me" for Carla Tho-
mas. Eddie was also involved
in “634-5789" for Wilson
Pickett and “'Don’t Mess With
Cupid” for Otis Redding.

Floyd has also worked
closely with Booker T. Jones
and Steve Cropper. He ex-
plains: “All of us who are
writing together at Stax carry
small tape recorders and get
our ideas down as they come
to us wkhile we are one tour
and so on.

“Then, when we return to
Memphis, we switch tapes
and take each other's
material back on the road to
work on.”

Standing 6 ft 1 in, Floyd is
known to his frinds as
“Greentree” and he's certain-
ly a productive giant of soul.

ON TOUR WITH

HENDRIX FILM

Cat
mother

CAT MOTHER and the All
Night News Boys' British de-
but at the Rainbow recently
was not far off a disaster. Aft-
er being described as “legen-
dary”, the set came as a bitter
disappointment, although due
more to the Rainbow’s almost
notorious sound system than
the group.

In fact, the group has the
experience to prove that this
was just an unlucky night on
their nationwide tour with the
Hendrix film.

Cat Mother is an unusual
outfit in the sense that
they've spent time on both
the East and West Coasts of
America. They were formed in
New York in ‘67 by bass-gui-
tarist Roy Michaels and or-
ganist Bob Smith and, apart
from playing some gritty rock,
it was around this time they
brought out their own news-
paper for the Greenwick Vil-
lage commumty called "The
All Night News".

This was about the time
that they recorded their first
album "The Street Giveth and
the Street Taketh Away’” be-

fore moving on_ to Mendicino
County in California.
JAMES JOHNSON/,J
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‘Hendrix said I'd be big but

AS A LITTLE KID, |
was always into music
very much. | didn't
start writing until | was
17, and I'm 24 now. |
had a guitar as a kid,
but | used to just look
in the mirror and wig-
gle about, that sort of
stuff.

Then somebody
gave me another guitar
and I'd been writing a
lot of poetry, and | just
picked it up one day
and started writing
songs. | knew some
chords and that sort of
thing.

about three years, but |

didn’t really play. ]
strummed about, but |
wasn’t consciously per-

forming. | never did gig any-
where, even though 1| did
make a couple of singles on
my.own,

| slowly began to realise
that | wanted to play live to
people. And in realising that,
| had to practice and learn
how to play.

| signed with Decca as a
solo artist just around the
time Donovan started, so |
think they thought | was go-
ing to be Decca’s Donovan
or something. They had
some fantasy in their head
at Decca which | wasn’t in-
volved in.

The only thing Decca did
for me was to change my
name, actually. From Marc
Feld they changed it to Bol-
an, which was originally
spelied B-o-w-1-a-n-d.

| didn’t really object — |
didn't really care, to be
honest. We did the first sin-
gle called “The Wizard’’ at
10 o’clock in the moming
and it was a two hour ses-
sion for three numbers. And
.it was, in fact, the ONLY
session | ever did for Decca.

it came out here and got a
lot of attention, it didn’t sell,
and people said
“*Mmmmmm, interesting
new face on the scene’’ and
all that sort of jive. They
thought the words were in-
teresting, and the cat in the
Observer wrote and said
that | was the new Walter
de la Mare or something,
which | couldn’t relate to at
all. That was George Melly,
actually, who is in fact very
nice. | was just 17 then.

"IT TOOK TWO years to le-
gally get out of the Decca
thing and get away from the
managers | had. And then |
met a guy called Simon
Napier-Bell who was ma-
naging the Yardbirds at that
point, and | did a single with
him called ‘“Hippy Gumbo’’,
which 1 dig.

By then | was getting
much more into being con-
cermned with doing my own
thing. | didn’t produce the
record, but | had a lot of
control over what was done,
or | thought | did anyway. |
didn't realise that people
could play about with tapes
afterwards. And 1 slowly
learnt. | never knew what
mixing was and what 1 did
sounded amazing, and then
when | heard it back it
didn’t really sound very

good.
anin, the record d\id

1 sort of wrote mainly for’

come out and there was a
lot of interest. But for me
the only intersting thing that
came out of that period was
watching the Yardbirds
work. 0
Jimmy Page and Jeff
Beck were with them then,

and | used to go to their ses-

sions with them and watch
them. And | did a ‘’Ready,
Steady, Go’’ with Hendrix.
1t was his first ever gig here.

‘Hey Joe’ was out, but it
wasn't a hit, and it was
amazing to watch him for
the first time. Everyone else
used to use backing tracks,
but he was going to play live
because they got him on the
show the same day. And |
was in the control room
with the producer, just sit-
ting about, when they start-
ed ‘““Hey Joe’’ and this old
lady really freaked out and
said ‘Turn the backing track
down!’’ because it was real-

ly loud. AN the machines

were shaking.

And they said ‘’‘But there
IS no backing track’’, and
people blew it because he

was playing through four | 3

hundred watts of stacks and |

no-one had éver seen it.
And that really interested
me. And he came up and 1|
spoke with him for a bit, and
he said he dug the way |
sung. And he said ““One
days you’re gonna be very
big’’ and | thought ‘‘bull-
shit’’, you know.

THEN 1| MOVED on to

- Track, but hang on a minute

while | catch us up.

1 did the single ‘‘Hippy
Gumbo’’ with Simon
Napier-Bell, and then Track
records, which was only just
started by Kit Lambert, had
a group which Simon ma-
naged called John’s Chil-
dren who were interesting
visually.

it was decided John's
Children needed a kind oj
Poete Townsend. So the
picked me.

They said ‘‘Marc, we're
gonna put you into this beat
group’’. And it was alright. |
never actually got involved
with the guys, ‘cause | was

Middle
earth

sort of brought in to be the
writer. They resented that
incredibly bLecause they
wrote songs which weren’t
very good, unfortunately.
But most people who write
bad songs tend to think of
themselves as geniuses.

! was really unsure of my
own writing, but they
thought anyone could write
songs. We did some
rehearsing and went on tour
with the Who in Germany,
which was amazing.

| did ’Desdemona’’ with
that group, which was in-
teresting. | dug doing it. But
that was the only thing | did'
that didn‘'t get tampered
with. Because we did it and
it was done, and Simon and
them were going to do stuff
to it, and Kit heard and real-
ly dug it. And they wanted,
like, product — so they put
it out.

A lot of people dug that
record. Pete Townsend real-
ly dug it. He got into it. |
saw Hendrix later, and he
really dug it. It was all sort

first of an outsp
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series with Danny Holloway

of nice. It looked like it was
going to be huge. It really
felt like it was going to ex-
plode.

Next | went in to record
the next song, which was
called “*Mid-Summer
Night's Scene’’, which was
an interesting song as | had
it. When | rehearsed it, it
didn’t really work out. We
did one take and it sounded
good and it really felt tight
but very raw.

i thought that was it. |
thought ‘‘Wow, we got a
follow up — it's all over”’. |
felt like it was going to be
huge. Something like Zep-
pelin. It was, like, a lucky
take. It was much better
than we were.

We were never very good
live, because | couldn’t play
then. | could play three
songs.

| went home and 1 heard
it the next day, and it was a

‘totally different thing. Si-

mon had over-dubbed all
these oobee-doo’s. He used
to be a film editor, s0 he
thought he had to edit
everything. A record’s not a
record untidd you cut it to
pieces and then put it back
again. And | heard it and 1|
quit the next day. And
people were so glad to get
rid of me.

They said ‘‘Ah Marc the
f prima donna’’. | said
“It's not going to work and
| want to split’’. And | had
nowhere to go, but they said
‘“Yeah, great good-bye
Marc*’. il

They really promoted the
group after that but nothing
really happened. But it was
so obvious, | told them. But:
now they say ‘‘Oh Marc
you‘'re so shrewd’’. And |
say a cat with no ears
could’'ve told you. i was
stuck with Track for a time.

1’'ve always had record com-
panies that wouldn‘t let me

go.

| met steve Took shortly aft-
er that. It was in the flower
power summer-time. And |
used to play in Hyde Park. 1
was really, like, busking, but
| never had the balls to ask
anyone for any money.

We used to play a lot and
then suddenly we were get-
ting big crowds around
everywhere. You know, we
waere all right.

! suppose | had a sort of
funny little voice. So there
was an interest. And it felt
nice.

Slowly John Peel got a
copy of “Hippy Gumbo’’
and played it onRadio Lon-
don (the pirate station) and
literally got thousands of
people writing in. He came
off the air and that was the
end.

And then the Middle
Earth opened and they ask-
ed John to do something
there for nothing, and we

four record companies that
said “"Hey we want to sign
you up and make you a
star’’.

Apple were interested, so
obviously | said “Oh yeah!’’
But it didn’t feel very good.
It feit a bit lame and un-
together. And Tony Vin-
sconti, who was working for
Denny Cordell then, came
down and was reslly excit-
ed.
Regal Zonophone had just
started with Procol Harum
and the Move and Joe
Cocker, all upcoming big
acts. And | went up to their
office and they were the
only people to let me do an
album,

| said ‘‘l don’t want to do
a single, | want to do an al-
bum’’, and in those days
everybody did singles and
not albums. Pink Floyd was
about the only lead band to

have an album out at that

time.
Weae did the album and for-
tunately, it was a big album.

.in there in five minutes and

Next week:
GOOD AS TOWNSHEND

I'M AS

He knows it

went along and just played.
(They never had any mikes
down there or anything).
And it became sort of fa-
shionable | suppose, and
after a while we were pack-
ing it solid 2,000 people and
we’'d got about 10 quid. It
slowly grew and we had col-
fege people calling up and
then in one week we had

Which surprised everyone,
most of all us. But we work-
ed for about six months do-
ing it.

But we did release ‘De-
borah’ as a single, and that
was the biggest buzz of all.
That was our first single.

They pressed seven hun-
dred copies and sold them
the first day. which is not

really a lot now, but |
thought ‘’‘seven hundred
people’’. It’s a lot when you
think that only four people
know who you are. That re-
cord got to about thirty in
the charts, which threw
everybody. We had a lucky
year that first year. We
were very much in vogue
with the feeling. The first
two singles were successful
and the first two albums
were very big.

Our older material wasn’t
arranged and rehearsed to
any great extent.

it was never excited that
much about Steve’'s drum-
ming — the one thing he did
really well was sing. He was
a very good singer, he really
had harmony. That's the
only thing | miss, because
Micky is not that good a
singer in comparison with
Steve.

Steve got a bit destroyed
with various stuff towards
the end, but at that point
whatever | sung he imme-
diately came up with a har-
mony for it.

|1 was very rehearsed but
as a band well, we never
rehearsed together at all.
Because we didn’t really get
on. | knew exactly what |
was going to do, and the
fact that Steve could come

sing it was great.

Most of the noises and all
of them things were things
that happened at the ses-
sions, although for myseif |
was very rehearsed on
those songs — I'd written
the songs on the first album
two years before. It was all
old material.

You know, there’'s mil-
lions of songs we didn‘t use.
A lot of it was going to be
for John's Children. We did
the first album in three ses-
sions. -

The first album cost 400
quid, and ‘‘Deborah’’ cost
thirty quid. We did it
straight off in an hour. But
we were mentally in tune
together at that point.

! remember Steve had
been a kit drummer in a lot
of groups.

The reason we started
out acoustic was purely be-
cause Track records took
back my guitars and amps.
Steve had to sell his drum
kit for us to live.

We nicked somebody’s
bongos, and the guitar |
used for the first year had a
broken neck that was sello-
taped together. It cost me
six quid. | used that for a
long time. Like we never
had a p.a. for two years. |
just didn’t trust anyone in
the business.

1 trusted the kids, but |
regarded myself as having
been screwed so many
times. 1've mellowed to-
wards that now.

The reason our earfier re-
cords were so ragged and
bare, like “Prophets’’, was
because | was so paranoic
of someone coming along
and saying ‘‘Hey kid, you
gotta put strings on that’".

For years everyone said
that you had to have orches-
tras, you've got to have
bass-and-drums and make it
like a pop record.

In my head there was this
little block against anything

like that. | thought ‘‘no man,
1 don't wantit’’. J




EVEN BEFORE the days
of rock ’n’ roll there were
two main centres of pop
music: America and En-
gland. And America was
very much the top dog.
There was a definite sepa-
ration between the two
markets. An American
singer could, and did, have
a good chance of having a
hit record in Britain. His
British counterpart, on the
other hand, was not so like-
ly to score in the American
charts. English hit records
were generally confined to

the English best-sellers.
When it came to other coun-

even more dominant. Pop was
deemed an American music form
and so it was. At the time.

Very little shift in position oc-
curred with the advent of rock 'n’
roll. Rock emerged from the
U.S.A., so it was understandable
that the more initiated groups
should be American. British rock
stars existed in the shape of Tom-
my Steele and CIiff Richard, but
it was sometime before they were
to star on an international basis,
and if they had relied on their
rock talents alone it is conceiv-
able they would have been limited
to recognition in Britain.

It wasn’t.until the Beatles — I
can only say ‘happened’ — that
British pop began to have an in-
fluence on the States. At first the
Beatles revamped U.S. rock and r
& b songs, but as time went on
one thing was obvious to the
American record buying public.
The Beatles and other British
groups were playing something of
their own — and it was attrac-
tive.

One of the reasons the Beatles
did so well in America, probably
stems from the hold that Ameri-
can acts had over the rock 'n’ roll
market.

tries the American position was
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Wanted: a few

The U.S. record business had
grown up with rock and pop.

More than anybody else
America knew what made rock
tick. Therefore America made
rock a success and, as so often
happens, success bred com-
placency. American musicians
became bored and boring.

In the long run it was probably
the best thing that had happened
to American pop music in some
years. Affected by the injection of
new ideas from England the U.S.
groups experimented and from
1967 onwards became a strong
rock influence again. Except that
this time the exchange between
England and America was more
evenly balanced.

Thus ends the long and wind-
ing synopsis.

So here we are again success-
ful — and COMPLACENT. Not
only in England, but in America
as well. What is needed is a bit of
competition — a few new ideas.

They could well be around.
One thing has been ignored.
Rock is no ionger the prerogative
of America and Britain. Rock
music has rapidly become an in-
ternational music.

0oaaa

THESE DAYS YOU can hear
rock music played in Germany,
in Japan, in Poland, in Australia

and even in Iceland. Adfnittedly

many of the songs are performed
in English, but apart from that

the music often has an originality .

emanating from the countries in

-question.

English and American rock re-
cords are no longer dominating
the record markets of these other
countries. In Sweden, for exam-
ple, Swedish rock records based
strongly on traditional Swedish
fiddle music have been causing
considerable interest for some
time. So much interest, in fact,

that English-spoken records are

hardly getting a look-in.

One thing 1s certain . . . there
is a lot happening in rock music
outsidle America and Britain.
And there is enough good music
to provide us with rock upheaval
number whateveritis — and to
get rock music back on the road
again, so to speak.

One of the problems, of
course, is getting to hear all this
good music. It's not easy and
here part of the blame must be
attributed to the record compan-

ies. British record companies, for

instance, are very loth to release
non-Anglo/American
Although many labels have much
excellent music readily available
they choose to ignore it in favour
of what may well be an inferior
English or American production.

Their choice is often affected,

records. -
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we are told, by the fact that
generally groups from say Ger-
many or Sweden cannot be here
to promote their records. Not a
hard problem to overcome you'd
have thought. If Man goes down
well in Germany, for instance,
there is no reason why Amon
Duul (whe still haven't made it to
this country — yet) shouldn’t go
down well in England. And there
‘must be enough English bands
touring on the Continent to make
the M.U. exchange rulings a mere
formality.

Mind you even if one of the
groups do make it here there’s a
good chance their record com-
pany won’t be much use to them.
Let me quote the case of Frumpy,
a German band from Hamburg.
When they were over here last
summer audiences were express-
ing a marked interest in the
group.

With an album and a follow-up
tour Frumpy could well have be-
come a large influence over here.
An album was released — only it
was over a year-and-a-half old
and’ totally unrepresentative of
the group as Britain heard them.
And this despite the fact that a
second album had been recorded
and was available.

The net result: no album sales.

Therefore no chance of a re-
turn tour; and even less chance of
Frumpy 2 secing the light of day
in England.

Which is a pity because it is an
excellent album — full of soar-
ing, rousing music. Perhaps some
enterprising agency will read this
and take a chance on booking
Frumpy. Put them on tour with
some well-known British band
and let British audiences get to
know them better. It's a band we
could do well to hear more from,
and there are many other excel-
lent foreign bands besides.

ooo

TO BE MORE specific, two
examples.

Next month sees the visit of
German rock group, Can. If their
albums are anything to go by, we
have a treat in store. “Tago
Mago” qualifies as heavy brain
damage material. It’s available
here in a couple of weeks’ time.

The other album that has come
to my attention is less readily av-
ailable.-Spectrum are an Austral-
ian group whose single “I'll Be
Gone” topped an otherwise pop-
dominated  Australian  chart.
Their musSic is miles away from
Lynn AnderSon and the Mix-
tures, who took the next two
places at the time. It could be
described as lying somewhere be-
tween the Pink Floyd and early
Soft Machine, but there is more
to it than that.

‘Milesago’, a double album by
Spectrum, was released by Har-
vest in Australia last November.
There are no definite plans for it
to be released in England. Which
is depriving a lot of people of
some very good music.

Unlike many double albums
*Milesago’ has very little make-
weight material. The music pro-
duced by the four-piece group is
witty, inventive and ranges from
quiet acoustic numbers to full-
blooded rock and roll. Yet despite

this divergence in styles you don't,
loose sight of the group itself.”

One number on the album, *Un-
titled’, is a pretty clear statement
of what Spectrum is all about.

It starts as a straightforward
rock number, bobbing along and
quickly augmented by horns and
a female chorus. Then suddenly,
in the middle of the number, with
a flourish from a trombone, the
form changes to a free pattern be-
hind heavily struck guitar chords.
The secret is change, and Spec-
trum have managed to use the
changes to their musical advan-
tage.

Side four of the album is a
more ambitious project — three
songs in one, lasting for more
than twenty minutes. The music
shifts in both tempo and mood
throughout the side and the atten-

ANDY DUNKLEY, Britain"s alternative d-i, writing
 for NME.

claim could well be wasted. Be-

ever get to hear Spectrum’s “Mile-

tinental rock records that may be

good music. And what is more

tion is continuously held up to
and including the almost orches-
tral climax in "Milesago’.

000

THE ONLY TROUBLE is
that all that foregoing critical ac-

cause nobody in Britain could

sago’. Nor for that matter will
you hear many other groups that
do not hail from England and
America. That is unless you ask,
for them.

Try and listen to a few Con-

in the import shops. There’s plen-
ty of choice, quality material to
choose from. If you hear some-
thing you like and it’s not avafi-
able over here let the record com-
panies know you like it. Create a
demand. .

And to the record companies.
Take a few chances on interna-
tional rock music.

Rock has always thrived on
taking chances. If you don't take
a few you may miss out on some

important, the listening public
will miss out on it, too.

ooo

AFTER THAT amazing ram-
ble it might be useful if I gave you
some additional information or
the three albums mentioned.
They were: .

Frumpy 2 — available only in
Germany on Philips 6305 098.

‘Tago Mago’ Can —to be is-
sued in England on United Ar-
tists UAD 60009/ 10.

*Milesago’ Spectrum -— issued
in Australia only on Harvest
SHDW 50/51-D. May be availj

able from EMI Imports.
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THE ROY CARR COLUMN

WOWIE ZOWIE nose pickers
and a great big yukk. It would
appear that in all its mis-informed
innocence Fleet Street is in the
throws of re-discovering the great
big wide 'n’ wunnerful world of
pop music.

And like an old Soho tart hav-
ing her final fling the dailies are
making a most alling job of
furnishing their millions of regul-
ar readers with afl the so-called
glamour and tinsel.

With their usual panache for
the trivia these pages have always
attempted to hinder, as opposed
to help, the music industry. Save
for a couple of consiencious col-
umnists the tabloids are more
concerned with cheap thrills, half-
naked starlets with big boobs and
the sordid or the frivillous. Never
such mundane things as the valid-
ity of the music. =

Busted

Take off your clothes, get bust-
ed, reveal an indiscretion or take
a child bride and you’ll hit the
headlines in 72 point condensed
sans. Make a good record or
further the progress of popular
music and nobody wants to
know. Sensation and scandel sefls
papers . . . ability and artistry is
passe.

For most show-biz writers pop
music is born at the Talk Of The

Town, the Royal Command
Variety Performance, “Oppor-
tunity Knocks” or via sickly-
sweet commercials on the goggle-
box.

Like faded flower children do-

ing the Young Conservatives

twist, they regurgitate the ghost
of ten years past. John, Paul,
George and Ringo are still the
‘Fab Four’® with their bobbing
mop-tops, Mick Jagger a naughty
permissive and Susan Maughan
the girl next door. Well, to be
honest, the girl next door to me
looks more like Alice Cooper on
the rampage.

Distort

If we are to believe all that we
read Fleet Street is claiming to
have perpetuated the new phe-
nomenon via the Hulk in his re-
vamped hippie gear and Sexy
Tom, the human meat grinder ti-
tillating America’s senior citizens.
If that isn’t enough they are ab-

out to distort the images of Marc

Bolan, Rod Stewart and Cat
Stevens, being pre-occupied with
how much Marc spends on
clothes, what hats the Supremes
wear and what food Melanie sur-
viveson. -

If I had a pound for everytime
someone from a national paper
‘had asked me, rather indiscreetly,
if the artist they were about to

ailo'y

i
Iy
"

interview was any good; what
kind of music does he play; or if
she strums the guitar, I wouldn’t
‘be sat here bashing out this.

I’d be sunning myself with the
Superstars, by the side of a swim-
ming pool in Las Vegas.

Wilson

WHAT THE PAPEKS SAY-
—PART TWO: Judging from
the coverage could it be that Har-
old Wilson has now replaced
Lenny The Lion as the focal
point for publicist Chris
Hutchins’ one-time  affections?
Come to think of it, there’s not
too much difference between
Harold and Lenny because neith-
er of them are taken seriously.

Having done a sterling job on
bringing Tom, Englebert and Gil-
*ber O’S to the nation one has to
admire Mr. - Hutchins (f the
stories have substance) for at-
tempting to overhaul the Premi-
‘er’s sagging image. 1

Had he been given a free hand °
the silver-tongued political. devil
might have become “Harold Wil-
son—Superstar™, A quick refit in
Carnaby Street, a brief romance
with Marianne Faithful and a de-
but album, “Madman Across
The Water” and he might have
made the front cover of all the
weekly music papers. Ah well,
Chris.

There’s always Grocer Heath.
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revealed to JAMES JOHNSON
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THE TRUTH
ABOUT
HAWKWIND

LIKE THEM or not,
you must admit that
Hawkwind are honest.
Guitarist Dave Brock is
not loath to admit that
most of the band’'s
musicians are at best
mediocre, while Nick
Turner (sax) never
ceases to be amazed
by their success.

Partly, it’s all due to the band
beginnings. When they first came
together Hawkwind was just a
means of having a good time —
“a pleasurable side-line,” ‘as

out.

“All generations have had
some sort of revolutionary feeling
in them but this is the first that
isn’t based on any political ideals
or programmes. Consequently
it’s the job of the musician to put
these feelings into music that
people can recognise.

“Gigs seem to get into a very
ritualistic, tribal thing where
| people come to lose their perso-
! nal identity and expand their con-
sciousness collectively.”

Probably the greatest link the
band have with the underground
is through playing numerous
benefit gigs for various organisa-
tions. Trouble is, though, as the
group become more successful
more requests for them to play
benefits pour in. Obviously this
presents problems.

“Quite honestly the benefit
scene has got completely out of
hand,” said Brock. “Because so
many bands don’t do them,
people rely heavily on those that
‘do. Then when you can’t manage
all of them people say you’ve sold
out.

“Also there are a lot of rip-offs
at benefits when you just can’t

theatrical event, with dancers,
mime and a new way of using
light techniques which will cover
the whole audience. Hopefully we
want to get together the best-ever
light show ever put on the road.
And it won’t just be complement-
ing the music but actually part of
it. The' guy operating the lights
will be playing them, if you like,
just as the others play their ins-
struments.

“I really don’t think groups
give enough to their audiences,”
said Brock. “They don’t seem to
have much contact. If you go
round dance halls in the country
and see the miserable conditions

... 3 'L .___. B
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HAWKWIND (From left): Bob Calvert, Dikmik, and Dave Brock. '

Brock puts it. Only when people
actually seemed to like their mus-
- ic did they begin .to take it seri-
ously. And even now the main
motive of the band is to provide
fun both for the audience and
themselves.
“I think that’s the only reason

people are in, you feel you should
give them as much in a live show
as you possibly can. Most groups
don’t do it. They go through the
same routine so much that they
might as well be working in a fac-
tory.”

Hawkwind, of course, have al-
ways had special connections
with what’s loosely called the al-
ternative society. Again it stems
partly from the beginnings of the
group — as Brock explains:
“When the group formed we were

all hustlers and dealers on the
scene, and now we still see the
same people and go to the same
places.”

But do the group see them-
selves as any different from oth-
ers?

Bob Calvert replied: “I sup-
pose if the underground has any
meaning at all we’re part of it,
simply because we don’t see our-
selves as part of the music indus-

'try or aligned to the profit motive

which is what that industry is ab-

tell where the money has really
gone. It’s a pity because there are
so many people who are really
into nice things but can’t get the
bread to do it that we feel we
shou,gd try and help as best we
can.

why we get across to a lot of
people,” said Turner. “They see
that we're obviously having a
good time, and they get some-

rOF ALL the heavy

what’s coming through. l
German bands Can :

*Also I have this idea that in

Cancan...

thing out of that.

“In the beginning I never
thought our music would appeal
to anybody, simply because
we’ve never pandered to public
taste, never compromised and
just played exactly what we
wanted. By a happy accident
people seem to be digging it.”

Now the band are probably
more involved in their music and
in assorted projects than ever be-
fore. Upmost in their minds is a
space-opera they hope to take on
the road in late spring.

Brains behind it all is words-
man Bob Calvert who explained:

“It doesn’t have a plot like a
traditional opera but is an opera
nevertheless in the way it presents
a situation. It concerns dreams
people might have if they were
suspended in animation in deep
space. Whereas our last album
concerned a journey into space,
this is more about actually being
there.

“On stage it'll be a totally

are perhaps the most
interesting and could
prove the most influ-
ential. Next month
they tour Britain and,
judging from their
newly released ‘‘Tago
Mago’* double album,

they will finally Kkill

the notion that Eu-

ropean musicians are

the poor country cou-
sins of rock.

In fact, Can are further
ahead in many respects than
most British bands. Their music
is dark, mysterious, often frigh-
teningly cold, and created al-
most spontaneously in a studio
built into a castle they own in
Germany.

As the album’s sleeve notes
point out, probably the only
British band with anything in
common with them are Hawk-

and they will

wind, since both groups base
much of their music on repeti-
tive riffs. But in spite of this the
comparison is loose as both
groups are exploring rather dif-
ferent fields of experimental
music.

Last week Can’s organist Ir-
min was in town together with
part-Japanese,  part-German
vocalist Damo. Irmin, although
coping with a foreign language,
proved more articulate than
many of our home-grown musi-
cians, and explaned how and
when the group got together.

“The group really came
together by chance back in late
’68. Each of us knew different
members of the group and we
all came together because we
were fed up with what we had

in terms of technical ability.
That’s a political term — an
old value. The need to reach a
certain technical standard is un-
necessary.

*If somebody wants to ex-
press himself he doesn’t need to
study eight years to learn how
to play quickly. To me, some-
body who is the fastest on the
guitar may well prove to be the
most alienated to the guitar of
all. His guitar doesn’t have any-
thing to do with his life. His aim
is just to be a fast guitarist.”

Can, of course, are not the
first band to break through
from Germany — the various
combinations of Amon Duul
being the other prime example.
[ wondered whether Irmin had
any ideas on why German

R 54
Can’s organist, Irmin

-bands seemed particularly in-
terested in the heavier side of
music.

“Basically [ think it’s be-
cause people on the Continent
no longer think making music
means imitating British or
American groups,” he replied.
“People in Germany, for in-
stance, were born, educated
and brought up in a completely
different environment, so if they
express themselves in a true
sense they are bound to have a
different feeling to their music .
. . but without having any na-
tionalistic feeling, which is
something I hate — and this is

the past all music from Ameri-
ca and especially from Britain
has been more related to melo-
dies. If you study music from
all over the world it seems that
in lands surrounded by water
the music is influenced more by
water and air while the more
you go into a continent, the
mere you get into a land mass,
the melody of the music be-
comes less important in com-
parison with the rhythmic
heaviness. It seems water has
something to do with melody,
while countries like Germany
‘produce music more of earth
and fire.

“I wouldnt want you to
make too much of that theory
but maybe that has something
to do with it. Really, I don’t
think any style or music should
dominate, especially if you're |
playing new music.”

JAMES
JOHNSON

been doing before. We just
wanted to be with other people
exploring  different musical
fields. -

“Before that everybody had
been doing something different
in the musical line. Holger, our
‘bass-player, had been studying
classical music and played a lit-
tle free jazz. Jacki, our drum-
mer, had been playing free jazz
in the most advanced group in
Europe at that time. I had been
studying some very anarchistic
American music, while Michael
had been playing guitar for
pure pop groups. Damo, who
joined us later, had just been
singing on the street, which in
itself is a genuine scene.

“The only thing we had in
common at the start was that
we all wanted to play music
that was spontaneous.

*Now the music is impro-
vised collectively. There’s no-
body dominating, nobody writ-
ing. :

“When we were” making the
album we made two really long
tracks by playing one rhythm
for hours and hours. We played
it back maybe six times and re-
corded on top of it. Then we cut
out the best pieces of tape and
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| had a burning desire
—which got stronger and

stronger—to p:lang g‘u‘itarf

Only once in my life did -

February 5, 15_37‘2

| ever let friendship

“interfere wit

h my music

named the guitarist who
was to replace Peter Banks
in mid-1970, Steve Howe
has remained much of an
enigma.

| In an attempt to probe his

mental shadows I recently met’
Howe at his Hampstead home

and we talked against a domestic -
scene in which his two-and-a-half
year old son Dylan had just been

put to bed and his wife, Jan, pot-

 tered around the kitchen prepar-

ing coffee.

" Relaxed in his natural sur-

roundings, he sat back and let his

mind wander back 11 years. And

once the reminiscences began it

almost became as if he was sub-

consciously talking to himself,

oblivious of either his wife or

myself.

““It was the days of Bill Haley
and the 78 record,” he told me. “1
was 10 and living at home in Hol-
loway, North London. Like all
 kids ’d turn the record player up,
and this music would make me
jump about the lounge. 1 never
dreamed it could affect my life as
much as it has done.

Listened
to records

“] started to listen to the guit-
ars on records, and 1 got a kind
of fantasy about it. I’d imagine
myself on stage. And I had a
burning desire — which got
stronger and stronger — to want
to play guitar.

“So when I was 12, my parents
decided to buy me a guitar for
Christmas, 1 picked out a £15
cello and 1 constantly strummed
away at that for about a year and
a half.

“Round that time Bill Haley’s
guitarist was called Frany Beech-
‘er. He’s dead now, but he was a
fine musician. He was the first
‘guitarist I really liked. He had a
very traditional style and yet he
was playing rock ’n’ roll.

“I’d heard a few record by Big
Bill Broonzy, who was a famous
blsues guitarist when 1 was about
13.

“While 1 was still playing by
myself at home my influences
gradually built up from Frany
Beecher to the Shadows. Duane

'Eddy must be the next one in
there.

“When 1 first heard Eddy I got
really excited — you know,
‘Rebel Rouser’ and ‘The Aveng-
er’. He had a very individual
- style, very simple, but simplicity
is the key to a lot of things.

“Unknowing to me, my older
brother Phil was unconsciously
leading my musical direction.
Through his influence 1 moved
from rock ’n’ roll to jazz, al-
though I never got caught up in
traditional jazz. At that time

‘Charlie Byrd was going strong
and Stan (zretz was doing the bos-
sanova.

Couldn’t play
like that

'was boring, and told me to listen
‘to Barney Kessel, but when I did
1 was sure I wouldn’t be able to
play like that. It was really out of
my range.

“But I had always kept ahead
of my technique, and I started
buying a lot of jazz records. 1
could only listen to jazz on the
guitar, 1 was really into the guitar
by this time — it got to the stage
that I would buy anything if it
had guitar on it.” 3

Steve then realised, he told me,
that there were other kids at
school who also played the guit-
ar. They started to talk and he
found he could play all the tunes
they knew.

“These boys asked me along to
the Eden Grove Youth Centre to
play with them. We’d had no real
rehearsal; this was my first stage
experience, and it almost put me
off because it was chaos. We
@re playing things like ‘The

SINCE THE DAY Yes

“Phil thought Duane Eddy.

Frightened City’— I was playing
the numbers right — they were
playing them wrong.

“They asked me if 1 would join
them, but 1 said no because at
that time I didn’t want to play in
a group.

“Soon I got into a different cir-
cle of friends, and I met a few
people who would play guite well.
We started playing in a_ place
called the Prison Club, which was
next door to Pentonville Prison.
In fact, the people that used to
pop in were mostly the prisoners
— trusties — themselves. They
had some deal going where they
cleaned up afterwards and served
the drinks.

“When the group split up (we
had no name) I stayed with this
guy cailed Kevin Driscoll, who
was very enthusiastic, and he
rushed around and got a couple
of other musicians together. This
time we were more organised. His
mum had been in show business
herself and became our manager,
and managed to get us a residen-
cy at a pub called the Swan.

“By this time, I’d bought a new
guitar and had an amp and an
echo unit! We were playing down
there, doing all the pop songs. We
called ourselves the Syndicats
. .. and we did a lot of jazz in
our act.

“I was mad about Chet Atkins'
at that time. He was a bit like
Duane Eddie, but had the finger-
picking idea. He came from
Nashville. -

“Les Paul was a great fav-
ourite of mine, too. He was really
pre-Chet Atkins, and he was the
first guitarist to have the genius
idea of multi-tracking guitars at’

YESMAN STEVE H(
A SELF-ASSESSMENT

different speeds. You’d buy a re-
cord, and all it would have would
be a whole load of guitars. It was
a sound that really opened up the
guitar.” )

Then, recalls Steve, the Beatles
started happening. 2

“I liked them almost instantly.
They were obviously people to re-
spect. I'd run out and buy the
sheet music of their songs be-
cause the chords were more in-
teresting than the chords of
%eneral pop songs. They were de-
initely one of my predominant
influences, and I’ve always wish-
ed I was one of the Beatles. Every
time I heard their music P’'d wish
Pd thought of this or wish I’d
been a part of that. They arc a
group I'll always admire.”

Mad
drummer

By that time the Syndicats had
a ‘mad’ drummer called John
Melton who was crazy about
Chuck Berry, and who turned the
rest of the group on to Berry’s
music. Eventually they were play-
ing about 14 of his songs each
night, although the audiences
didn’t really like it.

“We were in luck,” he said
smiling. “Chuck Berry returned
to fashion for the second time
when Dave Berry recorded one of
his songs and the Beatles started
playing his music.

" “Then we were introduced to
Joe Meek, who was a successful
producer who had recorded

people like Heinz, the Tornadoes;
the Outlaws and others, and we
made two records with him. The
first was released on my 17th
birthday, called ‘Maybelline’ (a
Chuck Berry number, of course),
and the second was a Willie Dix-
on song, ‘Howlin’ For My Baby’.

“We were gradually nosing our
way out of the Hemel Hempstead
area, playing the occasional gig
in places like Manchester. By
then we were popular to a few
kids who went to the clubs and
locally, well, we were quite fam-
ous.

“I remember there was a group
called the In Crowd which felt to
be our rivals, but they were really
a jump ahead of us.

“One day they telephoned me
and asked if I would join them.
They told me it was regular
money, and were doing rather
nice dates, getting about £70 a
night. Up until this time I’d just
been able to struggle along with
the money I got from the Syndi-
cats, because by this time I’d left
school for about a year.

“Pd actually taken on this
cleaning job — I was a char boy.
I went round cleaning on odd
mornings or afternoons whenever
I wasn’t doing gigs.

“So there I was, in with the In
Crowd. In the group there was
Keith West, a guy called
Boots on bass, Kerj Lawrence on
drums and little Junior Wood on
rhythm guitar. Their music style
had advanced to soul, and they
were into Otis Redding in a guitar
band kind of way.

By Pamela

Holman

“We were a little ahead of the
eneral trend. We got into soul
fust before the rest of London
jumped on the bandwagon, so we
had a slight advantage.

“The bass player and drummer
then left the group; one had got
into serious trouble, and the other
Jjust drifted away.

Strong
felling

“Qur replacement on drums
was Twink, from the Fairies (now
known as the Pink Fairies). The

Fairies had more or less broken.

up, so Twink came along with us.
So suddenly we had a four piece
group, had quite a strong feeling
about what we wanted to play,
and we changed our name to To-
morrow.”

As the In Crowd, says Howe,
they released two records for
EMI. One was called “Stop, Wait
A Minute”, and the other “Why
Must They Criticise?”.

“One of our first gigs as To-
morrow was at the U.F.O. in Tot-
tenham Court Road. We played
there and, quite surprisingly,
everybody jumped on us and told
us we were great. We got a pay
increase from our manager, so we
were very pleased with ourselves.
We’d gained that little bit of extra
ground just by a bit of thought
and organisation.

“We. then cut a record called
‘My White Bicycle’, which 1 sup-
pose was a mild hit. That was in

, 1967. So we immediately started

work on our next single, because

everybody thought ‘My White Bi-

cycle’ should have been a smash.
‘“Actually we recorded that

song soon after I met Mark
Wirtz, who had wanted a gui-
tarist to work with him on a piece
of music called ‘The Teenage
Opera’. 1 told him I was in a
group and he was interested. So
we started recording and the first
thing he did for us was ‘My
White Bicycle’.

“Meanwhile I was working with
Mark on ‘The Teenage Opera’.
‘Keith West then added lyrics and
soon it was released and was a
very suecessful record. But it dis-
rupted the balance of the group
because we immediately jumped
on the bandwagon of going out
for amounts like £250, which was
big money at that time.”

But some audiences, he says,
had expected the Keith West
show — complete with little boys
and girls — and all they could
see was this horrible foursome.

Threw
pennies

“QOur most memorable tour
was of Ireland, when got pennies
thrown at us because they
couldn’t hear Keith singing,” said
Steve laughing. “But Keith didn’t
even care, and we didn’t care —
it was the music and the feeling
that was going on that mattered
to us. In our act we had some
freak called Susie Creamcheese,
and she used to dance around.
We almost had a ballet thing go-
ing sometimes, with two of the
guys dancing with her when ’d
play on my own.

“Qur fame spread, and we
were doing things like the Olym-
pia Christmas on Earth show,
and the Alexandra Palace Show
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d the Nice when

O’List left....joined

them for just one day

with Pink Floyd and Arthur
Brown.

“Then our manager started
asking what bookings we were
going to accept now that our
money had dropped. But we
didn’t want to play for only £70.

“QOur master plan:was to flood
the market with lots of Tomor-
row records. But the idea back-
fired, and at the beginning of
1968 the group split up through
lack of work. -

“We had terrible financial

problems, and our equipment was
getting sent back. I stayed with
Keith West, and we did a few ses-
sions together — Keith, Aynsley
Dunbar, a. bass player and
myself. Keith did in fact release a
record called ‘On A Saturday’
but it was mixed badly and got
nowhere at all. And so our friend-
ship ended.”

Improved
by Dylan

By this time Howe’s style had
‘improved through listening to
guitarists like Bob Dylan, Albert
Lee and Wes Montgomery, and
he spent the next couple of
months searching around for a
nice group to join.

“One day I got a call from a
couple of guys who told me they
were forming a group, and they
asked if LIKE TO HAVE A
LOOK AT THEM. They had a
retainer from the Deep Purple
managers, John Coletta, and
Tony Edwards, so everything
seemed sunny financially. By
then it was mid-1968.

“For the next one and a haif
years this was the beginning of
the end for me, because I got too
involved with these guys. It just
wasn’t working.

“What we were trying to do,
was to make a lovely album and
go out on the strength of it, which
is a very hard thing to do. The
album’s either got to be very
good — or you need an excellent
publicity man. We didn’t have
either.

“We became a group called
Bodast. We were all crazy . . .
four lost souls all having a nice
time together. We had a house in
West Finchley where we’d play
to ourselves, but we never had
enough work.

“When we had nearly finished
the album, the MGM company in
England decided to discontinue
recording English groups. This
was just the first of our many dis-
asters.

“Then John Coletta said good-
bye to us because he had heard
some ridiculous story that we
were taking heroin. So the regular
money stopped as well. -

“At that time I turned down
some really good jobs. I joined
the Nice when David O’List left
— joined them for a day — but I
phoned up Keith Emerson and
said, ‘listen Keith, I’'m not going
to join you. ’m going to stay
with these guys, because if I jeave
them they’ll be nowhere’.

“At the time this was more im-
portant to me although I“dearly
wanted to play with Keith Emer-
son. That was the only time in
my life when P’ve ever let friend-
ship interfere with .my musical
career.

“After the MGM letdown, we
finished the album and were de-
sperately trying to find another
company to become interested.
CBS liked it and told us that if we
stayed together they’d release the
record. We swore we’d stay
together if they’d give us some
money. But eventually they told
us to forget it.

“The only bit of organisation
we ever had then was a manager
called Roy Guest, who was work-
ing for NEMS. He was organis-
ing the Pop proms at the Albert
Hall, and we did a show there
with the Who and Chuck Berry.

“But our drummer, he’d gone
off to Ibiza, and when we return-
ed from Paris, where we’d done a

-

show with Chuck Berry, we
found he’d sent all our equipment
back. This was the second time
for this to happen to me.”

They thought it was going to
be a terrible winter, he adds, and
then in walked this big American
film producer.

Howe recalls the event with a
wry smile on his face.-

“This guy walked in with a fat
cigar dangling from his mouth
and he said: ‘Ah perfect, a strug-
gling group’ (as he looked on the
floor). ‘I’'m going to film you, and
you’re going to be the stars of a
great film, and all you’ve got to
do is to carry on as you are.

“This was the kind of style that
fitted in fine with us; not too
much effort — we were very
lazy. Of course we insisted we
had to have some money, and we
did all these deals with him. After
that he returned to America to
sort everything out.

“What we’d really done was,

sign our lives away to him for
three years, so we just sat there
for two weeks waiting to hear
something. Not a word came.
And then there was still nothing
by the third week, and by the
fourth we were kicking the doors.
By now I'd been with the group
for one and a half years. It was
all over for me.

“We’d wanted to go out and
play, and when the time was right
we had no equipment and were
really stuck. For instance, when
we played at-the Speakeasy we’d
be paid £20 for the gig, and we
had to pay out £20 to hire equip-
ment. That’s how ridiculous it
: was.”

' By now it was the end of 1969.
Steve had a friend cailed Jim
Morris,  whom he’d met in_the
States, and Morris phoned him
and asked if he would like to
come on a tour playing guitar for
Pat Arnold.

“It was an_all-star tour with
Delaney and Bonnie, Eric Clap-
ton and many others. 1 was play-
ing with Ashton, Gardner and
Dyke.

“We got on the road and went
to Germany, and Eric Clapton
was very nice. He was really in
charge of the tour. We returned
to England and started touring
here, and George Harrison came
along and played guitar on about
five or six dates.

“By the time the tour got to
Sweden and Holland everything
was really rocking. I didn’t like
.what I was playing, but I knew I
could get to enjoy it if everybody
else continued to be as happy as
they were. The whole idea of
playing on that tour was to have
a good time. Some of the dates, .
like the one at the Albert Hall
were a bit tricky. But Delaney
and Bonnie were terrific.

Great
character

“Delaney was a great charact-
er on stage; he could sing so
strong, and really hammer out a
‘rhythm on guitar. Eric was play-
ing very well, and the only criti-
cism people had was that there
wasn’t enough of him.

“The main trouble was that,
really, there were so many gui-
tarisis on the tour. There was

Dave Mason, Clapton, Harrison [’

and Delaney — four top rate gui-
tarists. It was a shame, because I
longed to play with them but
there were only four amps on the
stage.

“My only other regret was that
I couldn’t play what I was cap-
able of playing, or anything as
good as the standard I’d hoped to
keep. It was all a bit frustrating.

“The tour was about a month
long, and at the end of it no one
wanted to split up — we’d all
kind of found a little home for a
while. )

“Once that was all over 1 went
along to the Speakeasy and put
myself about, so to speak, letting
everyone know I was available
for gigs. Then the telephone rang

one Sunday evening and it wy

Chris Squire from Yes. We'd
vaguely known each other from
1967 when Tomorrow was play-
ing at U.F.0., and Chris was in a
group called Syn. ~

“] went along to meet the
group a couple of days later, and.
we seemed to get along, so we
tried it out at a gig in Putney.
And everything seemed to click.

“When I joined Yes I felt I'd
met up with a group that was
playing an individual kind of
music, and that’s what I was
looking for. This was possible be-
cause I’d tried it out with other
groups; I’d even played with At-
omic Rooster, and I almost .
joined Jethro Tull at one stage.

“Yes was for me a tremendous,
experimental group. There was
more of let’s play something dif-
ferent, and don’t play play —
don’t even suggest it — because
it just wasn’t new.

@®O0n February

“l fitted in so well with Yes
then because they had such a
serious outlook. When we're
working on a new song we try
our very best to work up a bit of
music and not just a three-minute
sound — it has to be a little more
than that for us.

Freedom
1 wanted

“People still say ‘you must be
pleased you joined Yes’. Well ob-
viously I am, because it’s given
me the amount of freedom I
wanted.

“But we got to know each oth-
er not on a personal level, but
strictly through our music. Rick
Wakeman found it a little difficult
at first, because we were not par-
ticular friendly. We treated him

as we treat each other: musically
we have great respect for each
other, and personally we’re
friends when it suits us. And that
way a group can work together
very smoothly.

“We had Tony Kaye playing
organ, but we wanted keyboards,
so we got Rick in. We wanted to

use everything we could and put .

on a good show for people in ord-
er for us to keep up with the way
we were thinking. Rick was the
perfect choice because he’s an ex-
perienced keyboard player. Since
he joined the group we’ve now
got five keyboards in our act.
And it’s got to be very exciting.”

One thing that Howe would
like to do in the future would be
to take time off to study the guit-
ar, but he appreciates it’s some-
thing he’ll have to come to terms
with because he doesn’t like read-
ing music.

“I've tried to teach myself
three times so far,” he said sheep-
ishly. “At three different times
Pve been ableto read music very
slowly.

“The trouble is, there’d be a
title at the top of the sheet music,
but I can already play most tunes
without needing the music written
down. That puts a block on it
straight away, because I can’t
concentrate on the notes as I al-
ready know the tune.

“It’s so difficult when you get a
classical piece of music that you
might only know in melody, and
then you have to somehow learn
to play it properly. The only way
to learn is to teach yourself to
associate the notes with the dots
on a piece of paper.

“This, for the life of me, I can-
not do.”

( 15 Yes commence their third coast-to-coast American tour
when they will be topping the bill for the first time. The next we will be

seeing of them will be_ on a 15-day British tour in mid-April
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ARE YOU READY for this?
The decade’s next superstar
could, and should, be Rick Nel-

son,

You're laughing? Don’t. There
is mo reason at all why a song
called “Gypsy Pilot” shouldn’t
soon be topping a lot of charts in
a lot of places. The song is by
Rick Nelson.

All right, I'll admit to this be-
ing the same singer last heard as
a teen-age idol going by the name
of Ricky Nelson. In North
America he was known as much

parents’ situation comedy televi-
sion series, “The Adventures of
Omzie and Harriet”, as for his 17

seven of those singles being
million-sellers.

And for that Nelson’s been
branded a permanent teen-age
idol by the North American pub-
lic. Like an elderly Bobby Sher-
‘man or David Cassidy.

So for the moment forget all
about what went down ten years
ago. We'll come back to that.
Consider instead what’s happen-
ing with Nelson today, ten years
after his last gold record.

He’s 31 now, but looks young-
er, perhaps because of his barely-
shoulder-length hair parted neatly
down the middle. He smokes too
much but otherwise seems remar-
kably fit, a reminder of the days
when he and brother David put
together a trapeze act for Califor-
nia circuses. There are ominous
growls about putting on weight,
though. '

But what is most important ab-
out the new Nelson is his latest
album, called “Rudy the Fifth”.
The minute you hear that new al-
bum you'll forgive all those imag-
inary sins from the past. “Rudy”
is just about the best recording by
an American this year. Hard
rock and quiet ballads put togeth-
eer with perfect balance.

The album also establishes
Nelson as one of the continent’s
strongest rock writers; the.eight
best numbers on the album are
his compositions. Just to round
things off, he also produced the
session.

And someone has noticed the
changes. Last month he drew a
sell-out crowd to New York’s
Qadison Square Gardens. That’s

for weekly appearances on his |

albums and 29 single records, 1

23,000 people, a nice draw in
anyone’s books.

After several years of trying
he’s finally established himself as
a rvegular on the college circuit,
the same circuit that nurtured

¢ Neil Diamond fcr several years.

Suddenly the American television
talk shows are pursuing him too.

Over dinner, during a quick
trip through Toronto, I discussed
‘with him his recent fortunes. Nel-
son acknowledges he’s changed
over the years, but tends to play
down the magnitude of the
change. “Yeah, I suppose anyone
who hasn’t heard me for a while
would be surprised,” he admits.

It isn’t necessary to add that
very few people have followed his
career in recent years. “I'm not
really aware of a new sound, be-
cause it’s evolved ally.
Every record I've made has
shown some progress, although
for anyone hearing me for the
first time in a decade the new al-
bum could be quite a shock.

“In some ways I find it hard to
accept that people don’t realise
what I’ve been doing. People
seem to think I've been away
from music, but I never quit.
There were five years when I
didn’t travel. But I was always
making records.”

Rick’s last million-selling 1e-
cord, “Hello Mary Lou”, came in
1961. The decline of his record-
ing career coincided with the de-
mise of his parents’ television
series. At its peak “The Adven-
tures of Ozzie and Harriet”
pulled 18 million viewers a week
and everyone of his releases was
presented first on the show.

RICK NELSON today, He arrives in
Britain this month for concerts in
London, Birmingham, Liverpool
and Manchester, plus TV appear-
ances.

He has to admit it, even if only

reluctantly — he’s still tagged as

a one-time teen-age idol.

“I try to play that down. Most
of the people who come to sce me
have never heard of the television
series, but I guess they know my
old songs. I haven’t found it hard
to adjust. But the public has had
some trouble. following me, I gu-
€SS,

“It’s funny but in England —
where they’ve never seen the tele-
vision shows — my records sell
much better.”

The generation gap is what’s
been killing Rick Nelson of late,
.as surely as it killed everyone but
Elvis before him. He’s too old for
the young kids, while his contem-
poraries are stangely reluctant to

admit their common- back-
grounds. Rick sums it up best:
“A lot of people laugh at my
early records, but I honestly
think they’re wrong. I'm not
ashamed of any of my old re-
cords. Oh, the singing could have
been better. But hell, I was only
16 when 1 made my first record.
“In all those times I never re-
corded a song I didn’t like.
People think I was pushed ar-
ound because I was young, but it
wasn’t like that. In the old days
there was more freedom in a lot
of ways than there is today. In

Don't laugh, Rick Nelson could
become thene

erstar

fact, 1 had complete control over
everything I did. We didn’t have
the term then, but I was the pro-
ducer.

“The thing is, it’s easy to listen
to those records today and say
they’re naive — but they rep-:
resented the times. Maybe they;
don’t stand up that well today,
but the only way they can be
judged fairly is in comparison to
the other records of the time.”

Instrumentally the quali
shows through. The original g:i
tarist was James Burton. Later
Johnny Rivers moved into that
spot. Joe Osborne preceded Glen
Campbell on bass. Jim Gordon
plg.yed drums after Ricky Frost
lel

Aside from Rivers and Camp-
‘bell — \who haven’t done badly

" on their own — the others can be

found on almost any recording
imade in Los Angeles during the
latter part of the last decade.
That band is the reason you can.
still find a small group of hard-
core fans among the serious rock”
people. : )
His new band is called the
Stone Canyon Band, a quar *
that differs from the original
structure only by the addition -
a steel guitar (from Buck Ow..
old outfit). ;
“This is the best group of mus-
icians I've had. We’ve been
together for a little more than two
years but it’s just starting to
come together now., =}
Incidentally, the tidle “Rudy
_the Fifth” comes from the label of
a brand of California champagne.
A Decca Records executive.
brought along a bottle of the wine
to celebrate the end of the session;

— and Rick happened to need a

title.

If the champagne hadn’t turn-.
ed up, odds are that the title!
would have been “Gypsy Pilot”,
the same as the album’s most:
striking song. Nelson has just re-
recorded that number in a short-
er version for radio. The future
may be riding on that single.

What are Nelson’s chances?
There’s no way of knowing. But,
just for the record, no rock and
roll star from the fifties has con-
structed a solid new career. —

By
Jim
SMITH
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away
from

group
scene

FOR THE LAST six or seven
years, the rock and roll group
has been the major source of
pop music in America. In the
last month, that trend seems to
have turned toward the single

that for the first time, I am
receiving more records by sin-
gle male vocalists than any oth-
er category.

Two of the most recent addi-
tions to the rapidly-growing
roster of male vocalists are
former group members David
Clayton-Thomas (Blood, Sweat
and Tears) and John Kay
(Steppeniwoif). Both Clayton-
Thomas and Kay are, coin-
cidentaily, from Canada.

I spent an evening at the
Troubadour bar last week with
David and John listening to the
two of them reminisce about
their days in Canada and go on
to talk about their respective
fofthcoming albums.

David was buying the drinks
and, for a change, speaking to
me once again (he had been

quite upset over my reporting

male vocalist. I have noticed.

on the breakup of BS&T in
NME and had avoided even
saying hello for several weeks:
but David is basically a good
person, and all ill feelings have
been put aside).

One of the stories that came
out that evening was the colos-
sal shakeup involving seven dif-
ferent groups. Many of the
groups which enjoyed varying
levels of success during the late
Sixties are undergoing some
radical changes — not the least
of which is Steppenwolf, which
has now permanently disband-
ed. Two other groups which
have also disbanded are De-
mian and Bush.

Amidst all the shuffling, only
John Kay as a solo act is left
with any kind of a perpetuating
name. His backup group is go-
ing to be composed of Kent
Henry and George Biondo
from Steppenwolf* and
“Whitey” and Jim O’Sullivan
from Bush.

The two remaining members
of Bush, Roy Kenner and Don

ChrisVanNess:

LOS ANGELES

Troiano have just been added
to the roster of the James Gang.
The two remaining members
of Steppenwolf, Jerry Edmon-
ton and Goldy McJohn, have
gotten together with two of the
members of the now-defunct
Demian, Roy Cox and Rod
Prince, to form a new group
which is, as yet, unnamed.

Nick Saint-Nicholas, one of
the original members of Step-
penwolf and former manager of
Demian, has severed his rela-
tions with both groups and

r i j
Rock 'n’ roll moves

DAVID CLAYTON-THO-

MAS: Latest to join the

trend towards solo vocal-
ists.

started a new group of his own
called Queen with two guys
from San Francisco. They are
billing themselves as the first
rock and roll drag show.

All of this leaves another ori-
ginal  Steppenwolf member,
Larry Byrom. who is with a
new group called Ratchell, and
interim Steppenwolf member,
Mike Monarch, who was sup-
posed to join Traffic but didn't
and is, thus far, unaccounted
for.

And that, my friends, is what
was going on in rock and roll in

Los Angeles last week. )
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ARE YOU HAVING A ROCKIN’ GOOD TIME?

ST. CECILIA

on their 2nd Smash Hit
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“He’s from Macon, Ga. but he's,

a New Orieans piano sound.

'O"Poo .'i;lvomn hea
-— ni ml,

gu;‘n::. Fvogl‘ Aretha " 0
imitato ve been getti
l_ancﬁﬁ':c'i c:\ym:h thing. Bu?'thcy
ain’t yet heard much of the funky
piano

stuff.

“Unless it's a New Orleans
mor, you don’t get to hear the real
v.wnvy smﬂ,“on piano. Man, they can
re:

Dr gohn ncomy retumed from a
European tour, an i
ssveral offers —

groups wants me to try

some funk in their music. They can
play .. most E ps
can... ‘ve leamed to syncopate
the music #ike we do down in
Onrleans. But they ain’'t got the funk

yet.
“That’'s why th been getting
le like Bl“y P::ﬂon ans Leon
ussell to over there and put a
littie church into the music, Now
::'IIK'!‘G ready for some New Orleans
nK.

“l got the ht people to do it
with now. 'nw'yi’n real powerhouse
people n’ with me. | think the
time mig you know, to
get us on a_ larger
scale. We got a clique that digs our
music . . . but it’s not really the
masses. We want to communicate
with everybody man.’’

®
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DON TROIANO, long recog-
nized as one of Canada’s finest
rock musicians, is joining the hot
U.S. hard rock act, James Gang.
Troiano, who used to play with
the Mandala and Bush and most
recently has been working on a
solo album, will function as the
James Gang’s lead guitarist, and
will also contribute a goodly por-
tion of their future original out-

put. :

Before starting rehearsals in
Cleveland (the James Gang’s
base), Troiano was less than cer-
tain about the eventual outcome
of his union with such a well-
known American band.

“We'll see what happens
man,” he said. “I'm just checking
it out. Personally I’'m not ultra
sure how it will go.”

Troiano, who moved to Los
Angeles a couple of years ago, is’
replacing the James Gang’s previ-
ous'lead ‘guitarist, Joe Walsh. The!
rigors of extensive touring was
behind Walsh’s decision to leave.
We wanted t;_)h;pend some time
with his wife baby.

“The new line-up is bass,
drums and lead guitar,” Troiano
said. “For me, it will mean get-
ting back into a more straightfor-
-ward rock ’n’ roll thing. I'm not
sure if it’s the direction I want to
go in right now, and that’s why
Pm not really confident about
how it’s going to work out.

“For the last few years, I've
been into a playing-for-the-musi-
cians’ sort of trip. But it’s so hard
to get your music to the public

A ~ed.
E** ‘*
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JAMES GANG: A
NEW GUITARIST

that way. Your contemporaries
may love you, but sometimes the
audience doesn’t even know who
you are.

“I mean, the James Gang will
be a good outlet for me. I'll pro-
bably do most of the song writ-
ing, and the group is well known,
so at least my songs are going to
get heard. That’s a change in it-
self.”

The James Gang quit touring
several weeks ago, to facilitate a

Ritchie Yorke:

NEW YORK

fair and fitting entry point for

Troiano.

There wouldn’t have been
much point in Walsh walking off’
one night, and Troiano goi:f on
the next night to replace him. As
Troiano readily admits, there was
some gettin’ together to be done. ,

The band plans to rehearse for
a couple of weeks, and then go
into the studio early in January to
cut a new album. This will pro-

vide the necessary concert reper-:
toire for future tours. There’s a
strong possibility that the album
will be recorded in Canada.

“It’s really going to be a chal-
lenge to get into this,” Troiano
said. “But they’re extremely good
people to work with and get al-

ong with. The only thing is that

it’s slightly more into the rock’n’
roll thing than I'm used to. But
that’s cool.

“In the past, I've always tried
to do what I wanted to do from
the wrong way around. This is
probably the best thing that could
happen to me.”

One of the legal hassles which

still has to be worked out is how"

Troiano can be with two separate
record companies at the same
time. The James Gang record for
ABC, and Troiano — who
recently parted with Dunhill — is
now shopping around for another
label to release his solo album,

“I hope to get it out later in
January or in February,”
Troiano said. “It’s a good album.
It has all of the guys from Bush,
plus Shawn Jackson, Smithie
from Motherlode, and horns and
strings. I think you’ll tike it.”

f SOME THIRTY MONTHS
ago [ first experienced Alice
Cooper. Alice was new to the
rock and roll game then. fresh
out of Arizona. a state totally
unrenowned for its pop music
contributions. Even taking into
account Alice’s inexperience.
the greatest surprise is not that
Alice has since gone on to be-
come a first-rate star. but that
he survived atall.  _

We were at the 1969 Rock
And Roll Revival in Toronto.
one of this continent’s last great
‘pop festivals. After all this time
-the memories remain fresh —
the very frightened chicken. a
battered watermellon. and gui-
Jtarist Neal Smith climbing
‘banks of speakers, supposedly
in search of meaning but more
apparently trying to disasso-
ciate himself from the chaos be-
low.

“We were scared.” Neal ad-
mits now. “The only way we
could go on stage was to get
drunk first.” Until Yoko Ono
made her appearance. Alice’t
was easily the worst performer
of the day. ’

So why is Alice suddenly a:
star? He didn’t make a success
of himself without some outside
help. By no coincidence, his
real success dates back to the
day he was taken in hand by
Bob Ezrin.

Since that time Ezrin has
earned himself the nickname
*“Boy Wonder” and become a
full partner in Jack Richard-
son’s Nimbus 9 (The Guess
Who) organization. But just
over a year ago he was merely
another young producer.

The day Ezrin told me he
was taking on Alice. I laughed.
old Bob Alice could never be a
big recording name. Ezrin sim-
ply told me I was wrong and

ALICE COOPER: The production, by Bob Ezrin, makes
group s latest album such a fine recording.

Bob
Ezrin,
boy
wonder
of rock

left it at that. Two months later
Alice had a hit single. Eigh-
teen.

Now I'm a believer. not so
much in Alice. although his ad-
ded sophistication makes his
performance easier to take. as
in Ezrin. : :

Ezrin has tought Alice how
to make music as effective as
his refurbished stage act.

With a raw. rough-and-
tumble approach to production.
he has re-captured the simple
drive of classic rock and roll.
It’s Ezrin’s production hand
that makes “Killer”, Alice’s se-
cond album for Bob, such a fine
recoridng.

But Ezrin has not restricted
himself to Alice. Long-time

Detroit shouter Mitch Ryder
has suddenly resurfaced with
his first hit record in four years.
The album is called “Detroit"™.
beats everything Ryder record-
ed in his prime for Bob Crewe.
and was produced by Ezrin.

“Sidéemén on the recent Paul

At the present time Ezrin has
three other acts ready for
release. That makes five
groups. all American. that have
come to Canadian producer
Ezrin. Give him another year
and Ezrin may have resurrected
rock and roll.

@ Paul Anka found himsglf
blacklisted by the Musicians’
Union this week. The Union
claims Anka did not pay his

Anka album according to union
regulations. Anka retorted that
the union claims are ridiculous
because all the musicians are
contracted to his record com-

pany. ;

® “Get It On” by T. Rex is
back on the radio charts here.
The song made a brief appear-
ance last fall but dropped off
quickly. The radio stations have
not explained why they're pick-

Jim Smith:
TORONTO

ing up on it again but odds are
the song found some support in
Los Angeles.

® Don McLean went on
Dick Cavett’s late-night Ameri-
can television show to explain
that he doesn’t know what
American Pie means. Scems the
song is just a collection of

images. like the old Dylan
songs.
@® The Guess Who went

back to the studios this
weekend. For the first time
since “Canned Wheat”. the
Winnipeg group is recording in
Los Angeles rather than Chi-
cago. “What could be worse
than Chicago in winter?” asked
producer Jack Richardson.

® NowCrowbar is planning
on April for a British tour. At
least that's this week’s plan. . .
next week, who knows? The
band flew to New York yester-
day to begin a ncw album. “It's
an album about America.
Where else can you record an
album like that?™ leader Kelly
Jay Fordham wanted to know.
The band flies home to Hamil-
ton for a rare local appearance
on Wednesday and returns to
New York on Thursday.

® Babe Cooper. the less-
than-regal bass player for King
Biscuit Boy, has taken excep-
tion to my disparaging remarks
about Biscuit’s sidemen. “You
only stayed for two sets and
you have the nerve to say that.”
he charged last week. He’s
wrong. I left in the middle of the

second set. ‘

~
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Grace Slick: | leave

revolution to

others

JEFFERSON’'S AIR-
PLANE’S first album
on their own Grunt
label ‘‘Bark’’, released
late last year, caused
considerable interest
and conjecture among
both musicians and re-
cord buyers. The band
is due here for a tour
shortly and in this in-
terview Grace Slick
answers some ques-
tions put to her by
Frank Hudon.

_Are you happy about “Bark™ and
the way it turned out?

Sure. [ like the album very
much. It's like ‘being a painter,
there are things that you like and
things that you don’t like about
your work. It’s hard to say if it is
the best album to date. but it’s the
best for the time being.

Where did you get the idea for
the title?

All the ideas for albums, albim
covers. art work don’t come from
one person, but from everyone.
We all have outside interests be-
sides music. For instance. [ was
an art major in College and am
interested in drawing and paint-
ing. Paul digs poetry. Gary
Blackman (who works with the
Jefferson Airplane). did all the
work on the paper bag from the
album telling all the different uses
the bag has. We just all get
together and throw ideas around.
On the album cover is a picture
of a fish with human teeth. Is it
true that you wanted the cover to
smell like dead fish?

Yes, but apparently it was too
complicated and the idea was
dropped.

When did you start to record
“Bark” and how long did it take?

We recorded it off and on.
People were sick. Paul has a bad
back, I had a baby, and a car
accident, Hot Tuna was on the
road performing. It was recorded
over a long period of time.

vt
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Someone would come in the stu-
dios and lay down a basic track,
then Jack (Casady) would come
in and put a guitar track and so
on

German. How did that come ab-
out?

The German song was written
after my car accident (Grace had
a car accident May 13th — suf-
fered 3 concussions and was hos-
pitalised for a week). I had an
accident at 4 o’clock in the morn-
ing. I hadn’t slept the night be-
fore, I think I got to bed at about
6 o’clock in the morning the night
before, so [ was pretty tired.
Well, the car was German and-
Paul (Kantner) is German, so I
wrote a song about it. [t’s really
an inside story. The only real
voice on the cut is mine. The oth-
ers are from a machine. An in-

strument like a piano, you push a

button and voices come through.
That’s another thing about the
song, the machine. Germans are
well known for their machines.
How has the departure of Marty
Balin affected the Airplane?

The sound is diferent. there no
longer is a male lead singer. Some
people are disappointed. It all de-
pends what you like to hear. We
had to change our vocal arrange-
ments. We now have two-part
harmony. sometimes three. Bill
Laudner sometimes sings with us.
But he’s German too. like Paul,
and they're much calmer on stage
whereas Marty throws himself
and is more active on stage.

How do you feel about songwrit-
ers who write songs about revolu-
tion, social changes, protesting
wars, etc? {

It’s anybody’s place to talk ab-
out anything they want to. [ don’t
write songs about overthrewing
governments. It’s an endless

. cycle, I leave it to others. 1 write

about personal things. Like my
car accident (The German song)
or “Miranda™ is about a chick.
Everyday things that affect me.

Is the Airplane planning to tour
Europe in the near future?

Sure, but in the past we've .
been over once or twice. but only
to break even. When we go we
like to have fun. The last time we
were there we went to one place

for a gig in Holland, and spent 3

m‘%
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GRACE SLICK: “We had to change our vocal arrangements”’.
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days looking around, then did an-
other one somewhere else, and
had 4 days to look around.
There’s also 25 people in our
travelling party. so it's very hard

The “European Song” sung in - to make any money when you go

over there. Thompson (the Jeffer-
son Airplane’s manager) wants
ue to go over there, and we’ll be
doing so this spring.
Do you still have your own light
show?

Yes, but we’ve changed. It’s

Glen McKay and the Heavy.

Water Lights.
Do you think that Light Shows
are somewhat outdated now?

No. Not at all. Some people like
it. some don’t. | think it is very

pleasant to have a visual thing ~

happening while you’re listening
to music.
Many recording artists are
branching out into films and oth-
er media. Has this attracted you?
I’d love to do it — but [ don’t
have time. I'm part of the Air-
plane, Paul and I are recording
together too. If you’re a single ar-
tist you can do it. but when
you’re part of a group it’s impos-
sible. I have to care for my baby
too. I'm up by 6 in the morning!

You’ve mentioned the album
you’re currently recording with
Paul. What kind of album will it
be?

Well, there’s different stuff. It
deals with earth problems and
ecology. There’s a song called
“Silver Soup” all about people
eating people. There’s a song
called “China” about our daugh-
ter. another one is “Sunfighter”
about living in the country.
There’s a number with a moog
synthesizer.

“Did you write all the songs with
Paul?

No, not all of them. There’s an

instrumental written by Phil Saw-
yer catled “Titanic”.
Is there any difference now that
you have your own Record Com-
pany as compared to when you
were signed to RCA?

There’s no difference for me. 1
didn’t care before about what
they wanted. There’s a lot more
pressure on us now though, get-
ting things on time.

What has made you stay in San
Francisco?

Name a place that’s better! I
like it because it's surrounded by
water on three sides. Every in-
teresting city is surrounded by
water.

And the weather here is better!
I was born in Evanston, -Illinois
and that doesn’t have much to
-offer! London is pretty and
‘there’s good people there.

Would you like to record some-
where else than in San Francisco,
let’s say London?

Sure, I'd love it. but it’s a ques-
tion of time and money. I’d love
to record with Glyn Johns, you
know, the guy who records the
Who. He’s fantastic!

What do you enjoy most about
what you’re doing?

Nobody says you have to be
here at 8 o’clock and leave at this
time. You do what you want to
do. There’s also a beautiful pro-
duct after you finish a day wheth-
er it’s a coneert or a new song or
recording. o

But if you’re filling gas tanks
all day what do you have at the
end of the day. nothing.

1 used to be a model. I'd work
all day and after that would have
nothing to show for it. When we
get finished there’s a pleasant th-
ing at the end. It’s better than
nothing! :

Are you happy? >

Oh yeh! I'm very happy. | like
my old man. my kid; 1 like what
I’'m doing. As a matter of fact,
the other night 1 was so happy. |
‘'started to feel guilty about it and

got drunk. But I was really hap-_

PY.

I was so happy I woke up Paul
at 3 o’clock in the morning and
told him all about it!

P

IT HAS TAKEN the Chi-Lites
ten years to become an over-
night success. A decade of dues
playing on the Chitlin’ circuit
which helped justify their posi-
tion as top-of-the-bill attraction
at the esteemed pulpit of soul,
the Apollo Theatre deep in the
heart of New York’s black
ghetto — Harlem. And it was
in that theatre’s Number One
dressing room that I encoun-
tered Eugene Record, Marshall
Thompson, Robert “Squirrel”
Lester and Creadel “Red”
Jones last Saturday night.

Making my way backstage,
past. soul brothers jammin’ in
the corridors, sharp suited ma-
nagers plying their trade and a
bevy of the most attractive
foxy females I’ve ever clapped
my eyes on, I climbed two
flights of steep stairs to find the
group relaxing between shows
in brightly coloured robes.

O

The Chi-Lites are amongst
the advance guard of progres-
sively minded black performers
who are vigorously re-directing
the entire course of America’s
black music.

Lead singer and the group’s
prolific songwriter Eugene Re-
cord, took it upon himself to
open the conversation on this
all-important subject.

Eugene Record: “This has all
come about because people are
now starting to deal with real-
ism in music. Not only through
the beat, but now you'll find
that the lyrics of many songs
deal openly with the real facts
of what’s happening all around
us. Before that, most everything
associated with black music
was based on fantasy”.

Roy Carr: The prime factor
being . . .7

Eugene Record: “Undoubt-
edly the world situation . . . the
war in Vietnam . . . and the
general mess that affects just
about everything.”

‘Squirrel’ Lester: “Eugene is
right. For you see music is the
way of expressing ourselves.
This has always been the best
way for us to put across our
feelings and our views”.

Roy Carr: Your recording of
“(For God’s Sake) Give More
Power To The People’ was so-
cially orientated and like the
Chi-Lites a lot of black artists
are singing about equal rights
and personal dignity which is a
commendable virtue. However,
do you feel that those artists
who are advocating hate and
armed militance in their music
ce defeating their aims?

‘Squirrel’ Lestér: “Well, per-
sonally, I would put it like this.
Everyone has their own indivi-
dual way of expressing them-
selves, some more than others.
True, some black artists are
much bolder about it and we’re
all aware of the problems that
beset everybody, but to stay wi-

‘thin the commercial area you

really musn’t be too bold about
these things”. -

Roy Carr: In other words,.
you think that if those artists,
as you put it, get too boid that
can drastically harm the music
and the progress of their fellow
artists by alienation?

‘Squirrel’ Lester: “I couldn’t
really say. Like we talk to a lot
of people both white and black
and some say that it’s beautiful
that artists are bringing all this
out into the open and talking
about their problems. Others

- say they don’t think it’s time.”

Roy Carr: With this new
awareness now apparent in
black music do you feel that
both black and white forms will
integrate or segregate?

Eugene Record: “I think
they are going to become even
more integrated than they have
ever been in the past. All that
Sly Stone and Curtis Mayfield
are doing is what Dylan prac-
tised in the sixties, but just rel-
ating it to their own particular
environment.”

O

Roy Carr: Do you think that
with this new approach a lot of
black artists are purposely for-
saking the old blues and gospel
traditions?

Eugene Record: “Some of
them have™.

Roy Carr: Do you think this
could be because of the implica-
tions involved when the Ameri-
can negro was regarded as a
second class citizen?

‘Squirrel’ Lester: “Perhaps to
an extent. However, if you care
to explore the history of blues
and soul music you’ll find that
in the past there wasn’t enough
instrumentation. As things have
progressed the music has be-
come more arranged and far
more sophisticated, with far
more emphasis on instrumenta-
tion. But in the process they’ve
lost a little of the soul, the natu-
ral harmonies- and the spon-
taneous ad-libs-. . . there’s not
enough room for it now in a lot
of the music.”

Roy Carr: In your opinion,
do you think that with the ad-
vent of this new approach in:
soul, many of the artists who
were popular during the mid-
sixties will fade away?

‘Squirrel’ Lester: “Well, to be

Backstage at the Apollo Theatre in Harlem, the CHI-LITES relax between shows with their Gold
Records for **(For Gad’s Sake) G ve More Power To The People™ album and their current chart single
“Have You Seen Her.” (Lto R) CREADEL "RED”JONES MARSHALL THOMPSON, ROBERT
“SQUIRREL"LESTER and EUGENE RECORD

ROY CARR

IN HARLEM
SEES THE
CHI LITES

truthful and being black myself
I would think so. But those
guys like Muddy Waters and
John Lee Hooker will continue
to play an important role be-
cause they’ve been along there
with the black people when
people like us were just kids or
probably for that matter not
‘even born. It’s only recently
that they’ve started to be dis-
covered and appreciated by the
mass white audiences.”

O

Roy Carr: Did the occasion
ever arise that when artists like ,
Chuck Berry, Be Diddley and
Little Richard were picked up
and feted by young white au-
diences they were dropped by
their black opposite number?

‘Squirrel’ Lester: “No, they"
never were. They were always
accepted. In fact, these artists
opened a lot of doors for both
black and white artists like the
Rolling Stones. They started a
trend.”

Roy Carr: Do you think that
the recent experiments whereby
latin and soul music are being
fused will amount to anything
productive? 3

‘Squirrel’ Lester:“Well, Latin '
music is very similar to soul
music because it’s all centred .
around the beat. In theory it
may be two different things, but
the fact is they go hand in hand.
It’s still soul music but with a
slightly different way of expres-
sion.”

Roy Carr: Do you feel that
the sound of black music cur-
rently being played by Isaac
Hayes, Curtis Mayfield, Sly
Stone and yourselves is just the
beginning of something very
much bigger?

Marshall Thompson: “Mest
definitely, I don’t think it’s even
scratched the surface.”

O

‘Red” Jones: “I agree with
Marshall. However, I don’t
think it will be too long before it
reaches all audiences, black
. . . white. . ., rock . . . easy
listening. It’s a combination of
the important facts of life and
honest to goodness music. It
could well také over from the
heavy rock scene.”

‘Squirrel’ Lester: “I think
that people are at last beginning
to realise that if we are all going

- to survive on this big earth of
ours, we've got to try and live
together.

“Let’s face it, whether we
want to be or not, we’re all
neighbours: and as such we
should learn to compromise
. . . live together . .. wo;k
together and survive together. '




THE RECORD
EXCHANGE

RECORDS & CASSETTES
Bought, Sold, Exchanged
Best-Rates Given
67 GOLBORNE ROAD

Calling Pop Fans Everywhare
British Purchase Tax Free to Overseas
customers,B.F.P.0O. supplied.

Inquiries welcome, send for our up-to-
date lists and full details from:

Jo.locs nlscccrng's 3
lose, 1
Birsamden Cloges O30V Homtanc,

THE

AMAZING
DISCOLITE

A precision englneerlng and optical in-
strument, 16 in. x 12 in. x 8 in, with a
fascinating {and we mean iascmanng) out-
put of brilliant multi-coloyred light in

{off Portobello Road). W.10

90 GOLDHAWK ROAD
SHEPHERDS BUSH. W.12

L.P.s and Cassettes may be sent by
post to:

DEPT. NME

THE RECORD EXCHANGE

87 PRINCES AVE,, HULL. VORKS
Ali Enquiries: 01 7492

COB RECORDS

Wales

N5 Portmado Caern
0766 2170 Calers  welcome

* DISCOUNT «

Top discounts on a new
LPs, e.g. 35p off £2.40 LPs—free
postage. Send for free catalogue

Ilsung 800 titles.

As much as £1.40 ailowed for
unwanted LPs in exchange for ANY
new, or top cash prices paid.
Sa.e. for detalls FIRST.

x EXPORT *

‘All LPs supplied tax free and at
discount in any gquantities, speedy
delivery to any overseas country
Send for lists.

SPECIAL OFFER
BEATLES L.P's

Price BARGAIN
“Revoiver” ........... 215 £1.95 |
“Hard Days Night” £2.50 £1.95
“Sgt. Pepper” .. .. .... £2.15 £1.95
"CoNectlon of Oldies” ... £2.15 £1.95
“Abbey Road” ........ £2.15 £1.95
“Please Please Me" £2.15 £1.95
“With The Beatles” ... .. £2.15 £1.95
“Beatles For Sale” . .... £2.15 £1.95
T e 15.£1.95
“Rubber Soul” ........ £2.15 £1.85

“Wings"—Paul McCartney £2.15 £1.95

“Ram" — Paul McCartney £2.40 £2.25

"Magical Mystery Tour” (Import) £3.15
“Ali Things Must Pass”—

George Harrison £5.30 £4.95

“Wedding Album”—John/Yoko .

Special Offer'one only £3.50 £3.25

Post and packing, please add 10p.
per L.P. Orders over £3, post free UK.

JORDANS
17 Victoria Road,
Woellingborough. Tel.: 2689

ever-ch patterns. The oil wheel is
now as dead as the dodo. Supplied com-
F!ete with 1,500-hour brilliant DICHROIC
amp  and interchan &sabs colour screen
ready to plug in. il give a lifetime's

e Part Carriage 50p £27 50
MARSTON & HEARD I.TD

378 LEA BRIDGE ROAD, E.1
01-539 6585

[ songwriters )

who want to make money, read The
Songwriter, published by the Inter-
national Songwriters’ Association. The
ISA offers free advice on copyright,
legat problems, pubhshmg etc., plus
songwriting services along with six
issues of the fact-packed magazine
The Songwriter (normally £1.20)
for just £1 per year. Post £1 today
{money back if not delighted} or send
SAE for fres details to:

EXECUTIVE PUBLICATIONS (NME)
\ New Street, Limerick, lnlandJ

A GOOD DEMO
STUDIO

with a Great Sound
Only £2.50 per hour
What more can we say

ART RECORD
PRODUCTIONS

GROUP EQUIPMENT

STORED AND
TRANSPORTED ABROAD

A.S.L.
Ship House, Vicarage Cres.
London, S.W.11
Tel. 01-228 3630

= BRUCE'S RECORD SHOP

“The B8est of Nice” by The Nice

(mport) ...l £Z.25

Hey Jude” —Beaﬂes {Imy Eorl) ... £2.99
o Kottke (lmpon) £2 99

f E
10 SInglmsI for £1, p/p free. All
‘State choice of Reggae or Pop or a

mixture of both.
Money back. B not delighted.
An opportunity not to miss. Don’t
Delay.

Cheques and P.0. to

R. LEDINGHAM

91 Portiand Road, Kingston, Surrey

SPECIAL OFFER

While Stocks Last
HE WHO ""DIRECT HITS' £1.50
AR‘I‘HUH BROWN “THE CRAZY
WORLD OF ARTHUR BROWN"’

75p
BEATLES “"LETIT BE""
{Single) 25p
Cash with order plus 10p for postage
POP INN, 28 High Road, South
Woodford, E.18. 01-989 1515

KELLEYS

1 et 7

RECORDS
GEORGE HARRISON —

“Bangla  Desh”.  Special

O eny S g 00
ANDY WILLIAMS—

Song For You” b2 29

BARCLAY JAMES "HAR-
VEST—*“And Other Short
Stories™ £2.40

CHICAGO—*“Carnegie Hall

Concert” (four-record set)
£6.

JOHN MARTIN—“Bless the

Weather” . .. .. £2.29

John Lennon {import singla}

“Happy Chrnstmas—War is Over” e
Post Free United ngdom.;'c‘VAV'O

'79 Rose St., Edlnburgh 031-226 2804

1 Sauchieha . Glasgow 0413323210

Branches also at Sturlmg Falkirk & Klrkcaldy

E. T. ROBERTS
32 LOWTHER ROAD
CARLISLE
Tel. 27661

Largest stocks of records
in the Border area

From stores 8 chemists
-or from TEEDA
{Dept. ME1):
83 South Molton Street
London W1
£1.22 includes
8p postage

RECORD EXPORT SERVICE

to all pans of the. World (except
U.K} FREE OF BRITISH
CHASE TAX. Send for lists. Speedy
return service. All records supplied
POST FREE.

LIBBY'S EXPORT SERVICE

283 Soho Road, Birmingham 21 X

'RHYTHM for
all DISCS

30 STATION ROAD
REDHILL, SURREY
Tel. Redhill 63286

. THEMOST INTERESTING

DARK BLUE GREATCOATS.

34" TO 40" £3.70 PLUS P.P. 25p,
BATTLEDRFSS BLOUSES 34" TO 38"
BOTH R.A.F. AND ARMY 75p.

POSTERS

80p POST PAID
FULL COLOUR POSTERS

Crosby, Stills, etc. Easy Rider
‘Roger Daltrey Steve Marriott
Andy Williams Joe Cocker
Elton John Neil Diamond
Rod Stewart Rory Gallagher
Santana James Taylor
Robert Plant Cat Stevens

And Hundreds More 11
or send 10p for lliustrated Catalogie

GB STUDIOS

26 Shaftesbury Road, Southport

YOUR NAME

| Yona coloured
- T ohirt!

- ONLY 1.35p

colours

orange Sizes:'S

* THE ORIGINAL
MR FREEDOM

red blue,yellow

T SHIRT

ONLY 1.60p

State Ist. &2nd choice Sizes SML

FREE BADGE with 2 or
more T Shirts! Poghfreein

send cheques/postal orders to:-
Lord Kltcheners 46 Carnaby St.,

Printed with your own image...
or any personal design chosen

Just send any size black and whlte ‘photograph for rep~
roduction on the shirts

Detivery - seven days

2 - White

INCLUDING J

6 SHIRTS 2- reliosy £8.00 postapackace

A&E SCREEN PROCESSES LTD.

e = &
2 - Blu k
4 SIZES: Small, Medium, Large and Childrens. Send Postal-
Order or Cheque for £8.00 stating size/s required.

184 Uxbridge Rd. Hanwell, London W7 3T8 7ev.01-579 5608 lea’o f,,qlﬂw WW

SUPER UNISEX CRUSHED
VELVET LOON
TROUSERS

£4.80 pap 20p
Unisex Crushed Velve!
Trousers  with approx
26" flare. in five heovy
colours:  Purple, Novy
Blve. Black, Dk. Brown
and_ Burgundy When
ordering boys state waist
size; girls hip size, col-
our and olternative
colour,

INDIAN EMBROIDERED
SCOOPNECK

£1.85

p&p 15p
Urfortunately  de-
tivery on this Shirt
could be up to 3
weeks,
Indian Embroidered ‘3
Scoopneck in  six

f ‘/}4

colours:- Purple, Blue. BIack Green Red

and Khaki,
measurement,

When ordering state chast
colour and alternative

colour.

LOON PANTS

Cotton £2.30,
p&p 20p

COTTON LOONS. Heavy
duty Cotton Trousers, 26"
bell - bottoms. Colours:
Purple, black, navy blue,
dork green and burgundy,
When ordering stote
waist size. girls state
hip size, colour and
alternative colour.

FADED BRUSHED
DENIM LOONS

£2.80, p&p 20p

Thick brushed denim trousers with 26" bell-
bottoms. Ideal for cooler weather. in foded
blue, opple green or salmon. When ordering
boys state waist size, girls state hip size, colour

INDIAN EMBROIDERED]
BUTTON-FRONT

\*‘v.". _Wﬂ..”
£1.50 p&p 15p

Full Steeve
Indian embroidered button-front,

- in five colours: Red, black, green,

purple and blue. When ordering
state chestA measurement, CO‘OUT
and alternative colour.

When ordering state measurements colours,
olternative colours, goods required ond
nome and oddress in block copiiols..'Scnd
s.0.e. for Free Cotologue, etc.

and olternotive tolour.
v

POSTAL BOUTIQUE

Dept. NME, 137 Blenheim Road
Waithamstow, London E.17

16 Button Loons £2.25

T Shirt

PLUS P.P. 25p. R.A.F. TROUSERS

/
3 —— . e
T%I;rio}:slTrral‘}gPITéY_ .7§3p REOORD SHOP IN ; SRR o AN ey 7 Size: Medium. Write to: 28 in. flare. C 27.2
JOHNNY CASH—“Greatest E.BROWN, e e AR5 e e e R
Hits Vol 20 . . - . £229 | 1 NOTTINGHAM 176 SALE ROAD, SALE Rust Muberry. " " SANDERSTEAD, ' (5 cks hip sizel, Tolour: Black. N. Blue,
: e 3 a cond choice 7 s Purple, Maroon,
i N T Al R i Rl < T AT
CAROLE KING—“Musig” ;ﬁgitmsfor Sgglnten;?nogr'aersy ‘, N ¢ ONLY £1.55, P&P FREE ‘ ' '
£2.30 5 g
JERRY LEE LEWIS—“Gol- imports and oldies. /
den Hits” . . ... £2.15 § Compare our prices! SUEDE & LEATHER. At last, all th e best gear in London available to you. In more colours:
PLUS ALL SINGLES . 46p SELECTA Dlsc Brown. beige, black, red, maroon, light/dark blue, grey, green. All one colour OR two-tones OR mulu-co!our com-
MAXI SINGLES . 50p 92 ARKWRIGHT STREET ‘ binations on each item. Please give a second choice. o
82 Town Square, Basildon NOTTINGHAM DIRECT FROM WORKROOM TOYOU IN BEST HUNTING SUEDES. HIGH STANDARD FINISH. S
Telephone 21638 b e !
=

OUR FIRST-CLASS MAIL
ORDER EXPORT SERVICE IS
AVAILABLE TO ALL RECORD
BUYERS IN GERMANY,
ITALY, HOLLAND, BELGIUM,
FRANCE, YUGOSLAVIA,
SCANDINAVIA AND ALL
B.F.P.O.s.

Send for details to:

Central Records, 10 Manchester Old Road
Middleton, Manchester, U.K.

CENTRAL
RECORDS

VELVETS

Fantastic styling with

e A '
SHORT “BUDGIE”’ STYLE JACKETY

Heavy nylon zippers on pockets and front. Also pocket on

" LONG SUEDE JACKET

Beautlfully fitted shape with side pockets and heavy nylon

interesting  style of

PA PW RT H  THE ORIGINAL AND zipper. In any of the above colours or combinations. £2.25 sleeve, beautifully finished in any of the above colours- overlapping panels
== STILL THE BEST extra in black or brown leather. Size 32-42. Sizes: 32-42, £2.25 extra in black or brown leather. wnhd §°"{,'f's""9 col-

e 3 - . oured double stitching.
All prices reduced as from January 1st, 1972. Write Front pockets, ticket
NOW for our price list and FREE catalogues of New [ - £15.75 .+ 5000t £13.25 +a0r pép pocket and” belt loops
Releases %n? wide f:iarec:)' leg.
5 . olours: re ack,
PAPWORTHS (1), 32 Alfreton Rd., Nottingham }&As/\éf COWHIDE, SUEDE and fﬂ" i , MA“. ORDER Jght ./ daik tyown,
- . — - W lEATHER TROUSERS Dept. NME4 blackcurrant, maroon.

23 KING WILLIAM WALK i} sies, 26:28-30

32-34. State waistsize
and hip size if female.
Please give 1st, 2nd
choice  of colours.
Probably not  the

Suede: Black, Burgundy, Rust,
Brown.

Leather: Dark Brown, Beige. Dark Blue, Dark
Green, Black, Red Brown.

Guaranteed not to split or tear. Made from soft

Beige, Dark
: LONDON, S.E.10

Return of post delivery on most items
Detivery on suedes 5/7 days

=
ha n

sesl &
harleguin

442

. but strong cowhide, beautifully cut, close fitting V | S |T cheapest but DEFIN-
RECORD SHO PS at top of leg and seat with split knge and wide 3 PS ITELY the best.
= : flare in any of the above colours. Sate colour,
waist (and hip if female) and inside leg, suede GREENWICH FAM | LY SHO £4.90
E & CARTRIDGES or leather, when ordering at + 20p p&p
2 Prs.

Greenwich, S.E.10
78 Tooting High Rd., S W.17
JANUARY 3 THRU' 17

—J 334 Creek Road

£11.75 +250p8p

MONEY REFUNDED IF NOT COMPLETELY SATISFIED. Send cheques & P.O s to

ARE BIG BUSINESS
WITH US

£9.60 !
4 + 20p p&p




>- — s

ey

JOE LOSS:

AMBASSADORS % GAYLORDS

BANDS : CABARET : GROUPS 01-580 1212/3
MORLEY HOUSE, REGENT ST., LONDON, W.1 2323/4

v~ -

T . fh

y

STAPLETON-LIPTON ARTISTES &.MIISIC LTD.

Bands @0rchestras @C(Cabaret Artistes MAYfair 5036

orris Agency,

David Reay, Wi am
01-734 9361

ole Agent:
4 Savile Row, W.1. Tel.:
———e

Emer‘son, Lake
and Palmer+

Greg Lake Bass Guitar — uses
and recommends Rotosound RS 66
“Swing Bass”

ROTOSOUND—lhe world’s highest grade in music strmgs—at your dehler NOW!

-] Qas’ :

Made E e

The computer for Tvely people, Send for FREE Booklet 2.

Operation Match is Britain's least, | i , i g

€ expensive computer dating svstem 1 ,I"'I‘"."‘ "'0"5‘:"0 ing un-

run by young people for young people. t d'm"‘e‘wd DYNAMIC- g

It's the easiest way to find what you 7“::'?"‘, A 'hle se cRrE:: 9
— tch. method of developing

SO porecLigalh ey LA MEN. Send for my free book ©

OPERATION MA_TCH i and details of my 7-day Z

1 70 Pembroke Road, London, :‘ FREE trial offer. "'

Tol.: 01-937 2517 CHARLES ATLAS

| Please send me free details of | * Dept. NMQ1, 21 Poland St.
London, W1

| Operation” Match without obligation. |

T R —
-

-

>y ,
AT classified advertisements E"GA E“E"T w.unn ; 3
REconS?pseerq”R SALE must be prepaid and sent to: c ppcrw§ CONCERTS 3p per word
="RARTIT'S J0 JO'S AGAIN. At the MENUNTILA13: W\ 1A 114 Acconmomsr =578 4542  STEVE REICH'S ‘DRUMMING’. Tst
top with a great new and i rm roved servrce‘ - | Pl ANIST. — 876 4/ complete performance ex-USA. Played by

The New Musical Express,
128 Long Acre, London, W.C.2

to POP fans everxwhere
CHASE T. EE to overseas custom—
ers. — Enquiries welcome, send for our
%to-date ists and full details from JO
o R Camden Close, Cast-
m, B36 9BY ngland
‘fHE €8T mail order
xaon servrce for ALL readers Irvrnar
EDE FIN

DENMAnk GERMANY, Hou.Ano,,
BELGIUM, etc. Now you can cbtain all;
{our records qurckly tax free and post free
rom T S famous mail order export

5p per word”

BANDS

A.1. BANDS. — 876 4542.
ABLE GROUPS. Discotheques,
easonable ricas. — 01-965 2826/2991.
DIS QUES BANDS, groups.
01-361 3
HOWARD BAKER. Bands, Groups,
aret. — 69 Glenwood Gardens, Gant's.

(5 lines)

Tel.: 240 2266

‘le Bromwrch B'har
LUTELY

DISCOTHEQUES spper word

AAH1 At jast — Efficient, Professional,

“W'Ce y Wme today for full details plus Reliable, ~Sophisticated, ~ Entertainin, H'" |lford iEaEuio .
FANDY'S famous listing of Best Sell m? Adaptable Acc%mplrshed it We sg &OU P%s (‘;;leE:wgod EIJE:E(I;VTAS
‘LPs and new releases from T. el — The Ori nal JAsoN pEnny ‘Hlll 1iford. 01-550 4043.. 4
18/20 Wolverhampton Road Warley, DISCOTHEQUE 385 6777. s oran ey
'Worcestershire. A BACCH NTIC hr—fldalrty stereo
AMERICAN LPs, £2.40 each: Pop, ‘hearing aid with explosive electronic bifo- AR‘"STES WA"TED Sp per

Soul, C & W, Underground. if it's available _cals, uperiative vaiue from Dis-. word
in America, | can obtaxn GIII\-I_P%eNnd ‘,1 'E‘S vfgr cothques from £10. 01-992 9895,
S RBL Efs Y, 2 e Unbestable. . FEMALE VOCALISTS/Instrumental--

ALL' RECORDS roviewed in the pnces 01 965 285672 S i atable" j5ic or female groups being sought for In-
N.M.E. will be sent to you POST REE by NGTON- H ARP Associates ternational presentation Auditions to be

Papworths (UK), 10 per cent dlscount on held on Tuesday, February

orders over £2. UK customers onl
Order now from PAPWORTHS (U Al—

Ltd Moblle Discotheques for all
sions. Tel 01-43

TRAL cogn‘rnoL . — Anyone interssted should,

e B cau% 1 -2&5"

composer and 12 musicians, 90 minutes.

its feet {Village Voice, 9.
ward Gallery, South

d

duction of union card.

non-stop. An ovationl! Brought audlent':“e to
b ay-
Bank, SE1. This Fri-
ay, Feb. 4 at 8.30 (replacmg performance

- announced for Feb. 8 at Friends’ House,
Euston Road). Admission by

Fro.gramme

60p. In advance from Bookstall ard’
Gallery — parsonal callers onf mza
3144) And at doar. Studems 46p on pro-'

FAN CLUBS 75 per wora

ALIAS SMITH & JONES. Al fans of

the greatest TV show ever written, for Brit-

rsh
.don, Wi

an Club details to — Liz Willlams, c/o
perstar Magazme, 58 Parker St, Lon-

dns DA LEE. — Write Mark Aiken,

Sunrrse Drss Norfolk.

o PaE 8th, at the Bag - addressed envelope pleasa)
ONalls Club, 9 Kinglay St, W.1. Between Wynn, Engeibert Humy

ELBERT FANS” (stamped
to Janet
rdinck Fan Club,
rd Common, Ash-

Ashfor Road, Asl

freton Road, Nottingham. !Cheapest discotheques, Grou Bands, o
EX TOP TWERTY records from 74p 74 hgu,‘sm.c;_q R SADING TESTS — 5ee Record- ds&nv MONROE. — SAE Barbara,
each. All top artists. Send SAE for lists. — 209 3anytrme an ing Column *E w er St., Barrow, Lancss
— 280 Barking Road, Plaistow, London, ' DAVE J. h DISCOTHEQUES, GO GO DANCERS. Wanted for work ' SAE o M'ss JoAngﬁg'm"’{'s &Cr'ﬁ L
Radio style professronal entertainment. — ln London area. — Telephone M’ Jamesl St. Londo i P
" BLDIES (UNPLAYED). Free Ilsts Re- 01-699 4010. 01-769 3085 4.30 to 6.p.m. ON iNTERﬂAﬂo"AL CLIFF  RI-
R o o S0 — T2, SO MOBE o TSR SRR cpans’ " MOVEMENT, " aped
inkle: O Li 0 — Mike or Phi A Sp per addressed envelo to Rochelle and Marla,
SEAS CUSTOMERS supplied 373 17c319devemn95) MUSICIANS WANTED o B.CM.CIfE | Lon don, W.C1.
wrth records and musical instruments free DISCOTHEQUES. OFF CIA| FRANK IFIELD fan clup.
of British Purchase Tax. Cheaper for quan- Professronal Sound and Light Shows for all AE P.0. Box 116, Potters Bar, Herts,
tities. Orders over £ 10 post free. All British functions. Go-Go girls also available. —:  TOP "RATE Drummer_wishes to join SLA E FAN CLUB. — SAE to the

orders post free — Ron's Music Shop (Ex- Tel 01 286 3293. professional_beat group. Contact Melwyn
pon) Ltd 25 liford Lane, iiford, Essex. NORTH OF ENGLAND and Scotland Calladrne 28 Butier Cres.,
LIST OF transatlantic Xtra LPs' Mobile drsco for all occasions. — Northern Mansfreld Notts.

Ius lrsrs of rare blues, imported jazz and, Disco Enterprises, 57 Oak Grove, North-

?Ik records now_available. — %end to' allerton, Yorkshire. Telephone Eaglescliffe urgently for top outfit earning
PAPWORTHS, 32 Alfreton Road, Not- 5 with Record Comract plus
tingham., MELTING POT DISCOTHEQUE, major tour. — 675 1

ECORD BAZAAR. 50,000 from best mugr((): %tgi and lights. Ali occasions.

Bull Farm,

good money*
orthcomrng

1142/6 Ar'?zfé f::fisléd_r:s::d LPs 10— LISBEK the discotheque for you. wes-  YOCALISTS WANTED ShPe

World- dings, parties, special rates for regular.
wrde service. Best sellers stocked. Discon- bool lnRS 788 9612.

tinued records specialist, 1,000's avail- OBILE discotheque. Stereo © RECORDING TESTS — See Record-
able. Disco’s deP ht! Thousands listed! powered sound show Tel ephone ing Column.
Hours browsing! l\?) culrent issue. 02_} 772v4$709 and 021 ‘772 3687.

end 13

gles. SAE Soul Time. — 203 Ciayhall Ave-

Secretary 67 Brook Street, London, W. 1.

5

TOM JONES official fan club. — Send

a stamped addressed envelope to P.O. Box

ROCK ‘N’ ROLL Sax Player needed 3 Shegpﬁrlon Middlesex.

PETULA CLARK FANS1! Read "Sim-
Petula” Magazine. SAE for .details to
Levetts Lane, Bodiam, Sussex.

g

AGENTS for

D.J. & DISCOSOUND
CUSTOM-BUILT Installations

— The Record Collecto Heanor, Der- ! 05 now available for par-- S .
[[MNELTSE JF S B haofekiich i i Names vahlrz oy P % ties, dances. Reasonable rates. — O1 1-837 MUSICAL SERVICES :%r%er Moggzr?d gersr‘rgtr‘r:nélla)‘r’scxtheques
§ Address ...ooooiinn e i JAddress..... 'RECORD LENDING Library (Postal). o683 Professional. Sound & Light Showroom
” lue 1 AVY HENRY. Lrghts, stereo £12. 9 b
Pop, Bu S, pro?ressnve etc. Save money. b1 748 848 H.P. now available
| mia e e 2 - e e Y M Pk D12 9(EvemrgsL ) EARN_MONEY SONGWRITING., Trade enquirias now welcom.
b St 00 ¥ Yo Cour, Flham High . London, formal fo heakou. — Groomondae (Sus. 1011 X Brvaen Chambers: 119 Gxiord | BROWNSVILLE ELECTRONICS
" b - ryden Chambers o i
oy __ sex)2
zogg,ﬁ"ha,ﬂvggt I...KoFrlgmxes SAE. DO VOU Want a Disca? We can offer .Strg%nl' ondanV(\/: & 32625‘“{‘,}” ensivel I 41 Cowcaddens Stmﬂtn
X( RATIO best prices best equipment. We do what . " V]
ON. Set of 10 LPs ‘manuscri repared. Henshilwood, Glasgow, C.4
now m slock at Mr Sanders. Wite for fists YO Want- — Ring 699 2182. . 130 Franbe W Kirby,, Cheshire. g
% of these and our soul imports. — Mr." A VERY REASONABLE Mobile Dis- ACHIEVE Moﬁ expressxon on your, 041-331 1293 .
Sanders, 4 St. Peter's Gate, Nottingham.  co._Travel anywhere. From £8. 01-735 ballad demo Morgan Jones,! AH
ou , 4~50l RTS_’_ 3 /0/3 27 ‘Denmark  Street,
€225 plus 16p p&p RELEEASES iz I:.Al- sm'i‘l‘:ngs . _ASTERIX DISCOTHEQUE, 01-346 WC2 8361 . - ——
b N 3
COTTON TROUSERS 28in. FLARE LISTS CALL RECORD CORNER, . 27 6 iy R hACD T St GUITAR (Classrcal) techmque and in- o &
! que. terpretation. 01-4
walsT. sr:gi)z-rm 4 34in. (FIT GIRLS HIPS §1w IBZE‘II”ELG?SM:%{)LL' LHAM, Chelmsford 56006. SING FOR your lrvrn?( Voice training 3 F A
n, - 1) - “n et =
COLOURS: BLACK. MAROON, NAYY, PURPLE, SEND 10p today for our 24-pa 0 o, DR DISCFShows 8}33:7’ ?g}é gg,gﬂg?ch e S e (e 2 ¢
ARK GREEN, KHAKI GREY, di at f of Pop, Rock, Soul )1-9982 8541 evenir
VELLOW, WHITE, ARMY GREEN S Bog?ge(ﬂec:rps oLctd ("luﬁ7a Dun- :
stable Road, Luron, Be: Spper
VELVE l s ! ® SUE CHESS Deleted U.K. sin- FoR SAL[ 5p per word GRO“PS WANTED word R

" £4.60 plus 15p p & P

Tailored velvet trousers with wide fare (28in.-
n.)

WAIST SIZES: 26in., 28in., 30in., 32in., 3din,
(FIT GIRLS HIPS 32in. - 4Qin.)

COLOURS: BLACK, MAROON, NAVY, PURPLE,
BROWN, DARK GREEN, LIGHT GREEN.
GREY, LIL.

WHEN ORI)I RIN(. STATE WAIST SIZE
(GIRLS STATE 1P Sl7l' Al 90) PLUS TWO
COLOURS [N ORDER FERENCE.
Yaur money rr.'lurncd |l‘ nm sallsﬁod
SEND P.0, OR CHEQUE PAYABLE TO:

TWINKLE TWINKLE LITTLE STAR
DORRINGTON HOUSE, 23 RICHMOND
LACE, BRIGHTON, SUSSEX.

S;;ecial
Cliff Richard Annual
““FROM CLIFF

TO YOU”’

Send 60p postal order and large
sa.e. toi—

ROCHELLE AND MARIA
B.C.M./Clitf, London, WC1

DOC HUNT sa;s:

Come in and see our
CHRIS HANNANT
—for a great deal—

he talks cash and H.P. in your
language.

' DRUMS BOUGHT FOR Y

4

CASH. S/H BARGAINS,

RESPRAYING,

REPAIRS ALL MAKES

HEADS, PART

RS EXCHANGES.

Premier seec1austs

8 a.m-530 p.m. 8 am.-12.30 p.m. Sats.

Write for particulars

L. W. HUNT DRUM CO. LTD.

43 Chadacre Aveaue, Clayhill, Essex
01-550 7119
Prof I Audio Module:
prices. Extensive range mclndes Micre:
g'l'::me Amplifier. Com, rehensrve Equalrser
Simulator, 1.C. Also

I wew CONCEPT M AUDlO HODULEE
Avallable from Chadacre Electronics Lt

¥

l

nue, iiford, Essex

TAMLAS FROM 15p, soul and pog .
singles from 5p. S.AE. avendrs
Avenue, St. Leonards—on Sea, S

,000s BARGAINS! Rock, Pop Soul,
R/lus free singles oﬂer All in_Record Mart

agazine. — Send 174p P.O. 10 16 Lon-
don Hill, Rayleigh, Essex.

ALWAYS AVAILABLE. Over 5,000
quality guaranteed used LPs. Send for free

. RECORDING TESTS — See Record-
ing Column.

TUITION s per word

ART TEMPO POSTERS offer the lar-.
gest fully illustrated catalogue available
containing 228 beautiful posters. — Sen
10p now to receive your copy of this
‘superb ca(alo%ue to Art Tempo Posters,
g(Dept NME), 42 Greenways, Beckenham,.

AMERICAN STYLED Printed Sweat-
ers and T-Shirts, 500 designs, universities,

A BALLAD, pop or career in musicals.
METRO SCHOOL OF SINGING, Lon-

catalogue. Cob Records (Dept. 33/10), ‘novelties, clubs. — SAE Brochure, Canad-' don's largest leading school for the train-
Portmadoc, Caernarvonshire. ing of professional singers. Telephone 748
SOUL SAUCE! Just arrived from 5’“ Sloppshms 88 Parkilage, Croydon, 2q 28 to assess your potential as a profes-
U.S.A. The great sought after inst mental *. FL‘)OR CUSHIONS. Lovely sronal Beginners welcome.
“Soul Sauce” by Cal Tjader on original materials, s%gre or round, 40 in. x40 in,  ACKNOWLEDGED as the best, the
\abel, Price £ 1. Available now from Sefecta at £7 each; bolsters, length 36 in., £3.25. ivor Malrants postal courses for plectrum
Disc, 92, Arkwright Street, Nottingham. —Telephone 01-994 2841 after 8 p.m. to. and finger-style guitar. — Particulars, tvor
USA SINGLES. C & W, Sun, Motown, view sample Mairants Musicentre, 56 Rathbone Place,

Soul. Schwann Catalo: 3guess Current 39p, = FULL COLOUR POSTERS. All 80p. London, W1P 1AB,
sample 15p. C & W: 9p, supplementary each, post paid. Marc Bolan, Neil Diam-' GUITAR POSTAL COURSES. Gu-
35p. M. & J. Parkes, 4 Station Parade, lond,” James Brown, Rod Stewart, Cat ranteed. ——48 Burnell Orive, Bristol 2.
Nortgolt Road, South Harrow. 01-4 Steéen% 1Roory; G?n“ach“er, Ste\é‘e Malrnon POP | l%G NG ;I'UB TION, all styles,
traty t -
4% JUKEBOX, Soms imports. SAE for'lts &b, p for fu EI ustrated catalogue 'personal and postal. Beginners encour-

dios, b —— hoo!, 30 Bak-
list UK. only. e &t Ve Studios, 26 Shaftesbury Road, 'aged. — Maurice Burman Schoo 30 Bak.

rSouth% ier St., London, W1M 2DS. 01- 363 0466.
mouth, Dorset. ORD CENTRES, 62p per gross

1150 FIXED Price cheap imported unclud ing gostage and packing, sold only in
soul, blues singles (Jackie Wilson, James lunits gross. Please send remittance '5p per word
Brown, Are\ha? Bobby Bland, B. with order, regret no C.0.D. P.R.W. RECORDMG A
etc.). — Send large SXE 10 Records 148 :Sales Ltd., Phonographic House, The Vale, A
Shlél’a(nm(iad London W.9, Ltondon, A1, DJ RECORDINGS? Audition Tapes,

STED Wheel Members collec- | W FUL L AlL- Programmes, Jingles Commercralsl -~
tion for sale. Many rare sounds. Stamped o(;rugg anduon&a bg& 2nlénwh.%A:;2u!i. Te?:ﬂogﬁr S%uire tudios, 01-722 811

addressed _envelope.
Commcen R.A.F. Bruggen. B.F.P.0. 42,
THE WAX MACHINE. Special sale ofl
soul rarities! Cracked up over you, The'
Sloopy’, Jerry Cook, You Don't Want Me:
No More (Majo ll_ar Lance), Boomeran Nelta:
Dodds, Too Late, and some! i
\é\lsorcester Street, Gloucester. Phone

RARE BLUES LPs! SAE — 12 Park-
lands, School Lane, Quedgley, Gloucester.

— Leroy Brown. S. Top quality racord-
ings, fast tape to disc service, sensible

6a1tes — 11 Eden St, ngs(on, Surrey.

.out illustrated, RECORDING TESTS being_held in
New the Midlands by successful independent
recordrng com any to find tomorrows re-
cording rience not essential. —
peawlth SAE to Box 2662.
tape recordrngs trans-
erred direct on to 7 in. and 12 in. records.
— Send 3p stamp for details to R. J. Foley,

ogue covering the larges range of posters
just 15
ew Col-

available in _the U. Send
(stam I‘PS) to Robert Stevens, 7
lege Parade, London, N.W.3.
POP T-SHIRTS1 Wa
Bolan, Stewart, Elvis, Neil Diamond,
Seekers, Slade, Four Tops and Supremes,
Olivia Newton—John Black Sabbath 88p
inclusive (state size, alt. colours). Cards
and Posters, 22 Moor Street, Birmingham

NME'S 1969-71 inciusive £7.50.

custom-built studio qualltv Consoles, ideak

Huge collection of Beatle cuttings. £2.00. Rew“""g Service, 14a GEOYGB Street,

GRANGEWOO% OR_GAN CENTRE
fh Strest North, E
01-472 5107 or
NORTH LONgl%N ORGAN

s
809 High Road, Tottenham, N.17
Tel. 01-808 9214

THE DRUMMER'S HEADQUARTERS for studio or discotheque operation. Forf ° ¥ Great Yarmmouth.
10/11 Archer St., Shaftesb h?rrther d':talis leau Witte 0 the above RECORDS WANTED i%,%“ s°m2?§;'° Cottieagyeaarms! st ooyl
Avenue, London, W.1. (rear of . NME'S NOVEMBER 1970 Decem- 'NSTRUMENTS FOR SAI.E
Windmill Theatre). ber 197 1.—061-438 4 5p per word
Tol: GER 8911/2/3 BEST EXCHANGE rates |ven for, : e
= - LEARN TO PLAY THE e lil;"s3 3! 969 %olﬁ:)awk gg % 10 (()1ff PERSON Al . ~ ELECTRONIC ORGAN specialists,
olborne of 1 r wo
ELECTnlc ORGAN Portobelio Road). e $g\:1:l":g sec}tt::or:{i" hl.aer;?reHg&?l?errs sLt?JgI:gcyl'
New Classes NOW STARTING also SOME OTHER Guy Richie Barrett. All models portabalised to order. — Con-
Hom: "Pﬂvnt- Tultion” rlce — Scanes, 116 New DATES ARRANGED by post. Age 16 tact Grangewood Organ Centre, . 445/7

LOON PANTS

u Szex. 21", 28"
30 31”, 3%
37 Coloars: Black,

E COLOUR:
o LL MONEY
BACK G'TEE. SEND P.O. OR CHEQUE TO;

Dept. NME, 28 Tam
tone, Shoffieid, Yks.

STRIDER

TRAINEE
SALES REPS

National company requires male/female
Trainee Sales Reps., 17-40 years. £20-£30

salary, plus commission. Experience not
necessary as full training given with pay. Full Momey
Transport supplied, expensas paid. Facilities MM
for non-drivers to learn. Terrific scope Seuﬂ.ﬂ.er 2
for high earnings and fas\ promotion. sA M SA RA
Tel. 01-405 8572 (Do?l NME)
Mr. Day, 10.30-5 p.m.
Y L2y Hereford.

¢ chase your unwanted records

wards, everywhere. For free brochure 'nglbsneet North, Manor Park, E.12. Tel.

5107 or orth London Organ Stu-

Write with
R cm"@ﬁ URGENTLY, d i
unwanted write stating age. — Mavyfair Introduction:
2 i ont gios, " 09/811 High' Road,  Tottenham,
(Cailers orlr:l,%
WHY DO AWAY with your unwanted' troductions opposite sex with sincerity and hardly used, £150 o.n.0. — 01-806 5344
estimate.
MEL— MAKE NEW FRIENDS. Marriage sories. Send 15p for catalo%ue.—-—D. E.W
NTED unbsnn.v, prog
|
' James St., Perth, Scotland new books, exciting_ prizes. Send poems’
or grands from £20. Free delivery within:
titles, artists and labels for our quote. Eb \IAI.UABLE
b hts mrmrs, and grands. Ring anytim
BRID For any Tamla and Soul re- [CH. 122 Grand Buiidings, London WCAN N.17. 01-808 3697 re,

LPs Spot cash paid at ‘Number Sever’, 7 {Dept. 60), 29 Finchley Road, Lond
VRPN v Hoad. London. \'1Y. Tel. 01-808
MER
racords? We pag gh cash pnces for Eood ‘thoughtfulness, Details free. — Stamp to after, 'y
e THESISER MODULES and oth-
CORDS, ¥
Partners, — Stamp to Dept. A35, Postal Ltd 254 Ringwood Road, Ferndown, Dor-
LPs, cassettes, singles. Best cash prices. BS7
' Band splitting. — 622 8.
, DAVID'S ARE always hapspy to_pur-; for free edrronaloprmon ——Regew Press: !
reasonable distance. Immediate. We also
Please enclose SAE Davids, Station Place, PRIZES. Sand poems for free opinion and
395 Lords.g'np
N.17.01-808 3

Camden High Street, London, N.W.
JANE $COTT for genuine friends. In- SE Mk. VI Tenor Sax with extras
LPs and 4bs. detarls Wlt for' Jane Scott, 50/NM Maddox St., London
Y. er unlque electronic music cts acces—
TOM Mbwsru
WA ressive Fnendshnp Club, 124 Keys Avenue, Bristal '
UNUSED SHURE Mrkes must sell.
paid. — Send SA wlth list to Harris, 2 POEMS NEEDED URGENTLY for .,
PIANOS FOR SALE Upnghts, minis
end list of (A3), 43 New
Ms ‘{' pianos. Excellent prices for small up-
Letchworth Herts. subscription detalls,. — Atlantic Press,
INSTRUMENT REPAIRS 37

cords Any amount, Must be in good con- 5EP.
dition. Send records to Memory Lane, 20 POSTERS! Far Easr scenes to beau!lfv
Derngate Northam ‘your pad. Send £1 for 5. rt and De-
EDAKA. £1 pald for the single sign, 201 Woodsrde Green, S.E.25.
‘The World Thru a Tear. Write John, 8 POEM ANTED interesting prizes,
Cedar Ave., Weaste, Saiford 5, Lancs. send SAE orém editorial opinion, —
mons. {AT) 30 Baker St.,

“EXPERT HOHMER Chromatic Har-

CLIFF RICHARD and Shadows sin- Strand Lrtera iy
glos, Es, LS wanted, 19581988, Otp:, London W mS/Tgacrgdar:Qrﬁmciane Ers (béMEE)
ington 37965 evenings or write Tony, MURRAY Friendship Bureau, for Te|, 01-733 4411 K :

Maxwell Gdns., Orpington, Kent. enume introductions to sincere people,
or qenurne reasons, 3p stamp for details..

Acre Avenue, Bradford, Yorks,

?

WANTED

5p per word

2LN
SALLV PAGE Introduction Bureau for
fnendshrp and romance. Excellent nation-

TRANSPORT
wide contacts. Moderate fees. — Details, |

TERRY'S TRANSPORT. Mini buses Sally Page, Faidand, Robley Heath, Wel-
lZ-seatergaand self-drive van hire. WORLDWIDE FRIENDSHIP

Sp per word

Must be i

“book The Johmn
eI 69 1285.

fair condition. WllY pay £2 ng 7/

Just off the press. All standard and

157-9 Ewall Rd., Surbiton, Surrexy
Callers Welcome. Open all day ‘%.':

AND

WOODWIND
INSTRUMENTS

If it's made — we can
supply itt  Trumpets,
Cornets, Trombones,
Homs, Saxophones—
.Clarinets, Oboes, Flutes
—anything that's blown,

—at keen prices

SEND FOR CATAI.OGUE

atest models. Bargains for cash of
H.P. terms. Call or write today.

BELL MUSIC (Dept. BW 41)

-ooccoco-w-co-o--oo- eeesseveesas 00sssborassRRTOEES

URGENTLY WANTED. 1955 NME '
@ purple,

01-286 7 ol

naew modern peoples in all age ——bet il 5
TRANSPORY PROBLEMS? 24-hour from Club |n‘:§n?a(|o,l1r;| ng s9309 58‘;1s RE“EARSAL RooMs wgl%er
services. 01-669 1696. Day 01-686 03 Skovde, Sweden.
L END, Soho,  soundproofed

msrnumrufs WANTED

5p per word

~ ALL MUSICAL Equr?ment
for cash. Top prices. —
RCHASED FOR CASH, good'

round floor rehearsal studio with storage.
crlrtres —01-437 4718,

e rehearsal room at 218
— Telephone 956 0361 .

'NCOME TAx 5p per word

#

5 Lambe'th Floaag

~ REHEARSAL STUDIOS

5p per word

7purchase

AT CHEROKEE we want you to be

comfortable. So we provide attractive, Gultars, Amplifiers Hammond Organs. !

centrally heated studros with refreshments iTop DjicesE==S 01 -836 7 S;ivecralrs( y the Mus+
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COMPUTER DATING
The Dateline computer eliminates |
chance as a way of choosing dates. «
It scientifically rejects unsuitable 3,
partners and can fix you up with-as ¢
many compatible dates as you cam 5
handle. Common sense? Certainly, |
and made possible by Datsline. ¢
Britain's greatest matchmaker!
WHY WAIT?

Post the coupon or ‘phone for fult
details:

DATELINE COMPUTER DATING
SERVICE
23 ABINGDON RD., LONDON

W.8. Tel. 01-937 0102

Please -send e . my Dateline
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State second colour choice.
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sxze) money back guarantee
within seven days.
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KRISTOFFERSON, LIGHTFOOT,

RA

DY, ELTO

KRIS KRISTOFFERSON is now set for his first-ever British concert tour, thus con-
firming the NME’s exclusive forecast three weeks ago. Dates so far set by promoter
Robert Paterson are at Manchester Free Trade Hall (May 10), Bournemouth Winter
Gardens (12), Birmingham Odeon (13) and London Royal Albert Hall (15). Before

country.

Columbia Pictures are expect-
ed to release Kristofferson’s first
starring movie “Cisco Pike” to
coincide with his visit. In the mo-
vie, his co-star is Gene Hackman,
who is currently being acclaimed
for his performance in “The
French Connection”.

® Doris Troy is going on the
road this month with her backing
band, the Gospel Truth. This fol-
lows the success of her recent
date at London Rainbow
Theatre. Doris is appearing at
Hanley Place (February 10),
Wolverhampton Lafayette (11),
.Dunstable California (12), Crew
Up The Junction (19), Dudley
‘College (26) and London Round-
house (March 4). More dates are
being added.

Dimension
call off
concerts

TWO OF the three projected
British concerts by the Sth
Dimension last weekend ___
at Birmingham Odeon (Sat-
urday) and Liverpool Empire
(Sunday) __ were cancelled
when two of the group were
‘taken ill. Said promoter Arth-
ur Howes: “It was as much as
they could do to get through
their show at London Royal
Albert Hall on Friday.”

Pie tour
delayed-
Steve ill

FOLLOWING a congentrated
period of recording sessions dur-

ing the past three weeks, Humble:

Pie’s Steve Marriott collapsed at
the weckend and was found to be
suffering from nervous exhaus-
tion and a severe bout of influen-
za. He has been ordered by his
doctor to rest and, as a result, the
first four dates of Humble Pie’s
projected British concert tour
have been cancelled.

The tour was due to open yes-
terday (Wednesday) at Swansea
University, followed by Birming-
ham Aston University (Thurs-
day), Waltham Forest Technical
College EFriday) and Leeds Un-
iversity (Saturday). Steve hopeg
to be fit in time for the tour to
resume next Wednesday (9) at
Cardiff University. Pie intends to
fulfil the cancelled dates as soon
as possible. :

most ambitious pop festivals ever
staged in Britain — to be held at
Charlton Park at Bishopsbourne,
near Canterbury, at Whitsun and
August Bank Holiday weekends
— have been called off. This is
the outcome of persistent pres-
sures — led by local villagers and
the rurat district councit — which
have been building up over the
last two months. The final straw
came last week when Kent Coun-
ty Council came down on the
side of the opponents, by offering
to pay half the costs in seeking a
High Court injunction to have

the festivals banned.
Now, Great Western Festivals
— the promoting company,

T UL r—

Kristofferson

travelling on to Denmark and Frankfurt, Kris is also expected to appear on TV in this

@ Four concerts in Scotland
by Elton John have now been con-

_ firmed for early March, and he is

also set for four additional ap-
pearances in England. His new
bookings are at Lancaster Un-
iversity (February 19), Exeter
University (23), Waiford Town
Hall (24), Waltham Forest Tech-
nical College (26), Aberdeen
Music Hall (March 1), Dundee
Caird Hall (2), Glasgow Kelvin
Hall (3) and Edinburgh Empire
(4). As reported last week, Elton.
also plays two benefit shows at
the Shaw Theatre in London’s
Euston Road on Sundays, Febru-
ary 20 and 27.

BILLY FURY TO HEAD
ROCK REVIVAL TOUR

BILLY FURY is to headline a nation-wide tour with a rock’n’roll
package which will be billed as “Revival Spectacular.” Plans for the
show to play at Glasgow Kelvin Hall on February 21 were revealed in
the NME two weeks ago, and it has now been decided to extend the
project into a full-scale tour. It will be the first major tour for nearly
five years by Fury, who has recently recovered from a heart operation.
Also on the bill will be coloured American singer Littie Shelton,
Vince Eager, Fumble, the New Gamblers and the Rock & Roll Allstars.
The tour is promoted by David Stones, who aims at presenting
music made popular during the past decade on such TV shows as “Oh

Boy” and “Six-Five Special.”

@ FULL TOUR DATES ON PAGE 20.

CUT-PRICE CONCERTS
BY SAVOY & SHACK

SAVOY BROWN and Chicken Shack set out on their package tour at
Birmingham Town Hall on Thursday, February 10, and subsequently
play Chatham Town Hall (11), Reading Town Hall (12), Sheffield City
Hall (14), Bradford St. George’s Hall (15), Hanley Victoria Hall (18)
and Bristol Colston Hall (20). This is the tour, plans for which were’
previously reported in the NME, charging an admission fee of only 25p
at all venues. Shack’s album “Imagination Lady” is being issued by
Decca to coincide with the tour, and Savoy’s next LP “Hellbound

Train” will be released here in April.

—LIVE DATES'
Seekers & Nana:
full tour venues

The NEW SEEKERS undertake a month-long nation-wide concert tour starting at
the end of next month, ani dates were exclusively revealed to the NME this week. They
are Newcastle Odeon (March 28), Huddersfield ABC (29), Birmingham Odeon (30),
Scarborough Grand Hall (31), Preston Public Hall (April 1), Oxford New (2), Cardiff
Capitol (3), Hanley Victoria Hall (58,'St. Albans City Hall l‘gr7), Chatham Central Hall
(8), Bournemouth Winter Gardens (9), Folkestone Leas Cliff Hall (11), London Royal

Cohen’s tour cut
to five concerts

AS A RESULT of commitments in America, Leo-

" nard Cohen’s spring tour of Europe has been drastical-
ly curtailed, and he will now play only five concerts in

.this country plus a further one in Ireland. Cohen had
originally planned to play 18 dates here __ an itine-

rary had already been set and was reported in the

NME in November. But now, with the exception of

previously-planned appearances at Leeds and New-

castle, that schedule has been scrapped completely.

There is however, still a possibility that he will return

" to Britain after he has completed his European dates
for one or two more concerts here. ® SEE PAGE 20.

BURY IS OFF

which 1s headed by actor Staniey
Baker and Lord Harlech — have
given an undertaking not to stage
any festival within 20 miles of Bi-
shopsbourne. Reason for the op-

position to the proposed events,

.was always claimed to be the al-

leged unsuitability of the site, be-
cause of its poor access — but
.this is generally regarded as an
excuse by the villagers to avoid
an invasion of their privacy.

A spokesman for Kent Coun-
cil explained that they were not
opposed to pop festivals in prin-
ciple, but that — in this case —
there would be a health hazard
and a threat of water pollution,
plus a drain on the rates through

having police and medical ser-
vices on stand-by duty.

As reported in the NME five
weeks ago, Great Western Festi-
vals have for some time been con-
sidering a switch to another site
— either the Kent County Show-
ground at Detling or Malling Air-
field. Neither- Stanley Baker
(away in Wales) nor Lord Har-
lech (with the Pearce Commis-
sion in Rhodesia) was available
for comment this week, but it
seems likely that the company’s
festival plans will still be put into
operation, if negotiations for an
alternative site can be concluded.

But Round One belongs to Bi-
shopsbourne. And Canterbury is
definitely out.

Albert Hall (12), Sheffield City Hall (13), Hull ABC (14), Manchester Free Trade Hall
(15), Liverpool Empire (16), Plymouth ABC (21) and Northampton ABC (22). Venues
have still to be confirmed for Dublin (April 18) and Cork (19).

@ Full dates have now been set
for the spring concert tour by

- Nana Mouskouri — the longest

she has ever undertaken in this
country. The tour is promoted by
Robert Paterson and the schedule

is:
Bristol Colston Hall (April 16;,
Wolverhampton Civic Hall (17),
Leicester De Montfort Hall (18),
Brighton Dome (19), Croydon
Fairfield Hall (21), Golders
Green Odeon (22), Southend
Cliffs Pavilion (23), Bourne-
mouth Winter Gardens (25),
Eastbourne ConFress (26), Cork
Savoy (27), Dublin Stadium (28),
Liverpool Empire (30), Sheffield
City Hall (May 1), Glasgow Kel-
vin Hall (3), Dundee Caird Hall
(4), Manchester Free Trade Hall
(5), Birmingham Odeon (6), Car-
diff Capitol (7), Portsmouth
Guildhall (9), Slough Adelphi
(10), Newcastle City Hall (11),
Blackpool Opera House (12),
Golders Green Odeon (13) and
Oxford New (14).

@ Quintessence (February 13),
Curved Air (April 10) and Jack
Jones (April 28) are the latest
bookings set for Glasgow Kelvin
Hall — the new £500,000 arena
which is being hailed as Scot-
land’s answer to London’s Rain-
bow Theatre.

@ Randy Newman is to star in
concert at London Royal Festival
Hall on Monday, March 6 — it
will be his only live appearance in
this country, and is promoted by
Barry Dickins of - MAM. New-
man is flying in for TV guest
spots in BBC-1’s Engelbert Hum-
perdinck series (March 12 trans-
mission) and “Top Of The Pops”
(probably March 9).

® Gordon Lightfoot is return-
ing to Europe during the first half
of June for dates in Britain,
France, Denmark and Germany.
He is already confirmed for a
concert at London Royal Albert
Hall on Saturday, June 10, and
he will also be playing two or
three provincial dates — his first
appearances outside London.
Several TV offers are also being
considered.

® Neil Diamond is now con-
firmed for a short British tour at
the end of May, replacing the ori-
ginal plan for him to visit this
country in March. He will star in
about four concerts in this coun-
try, starting' May 27, before
travelling on to Europe where he

. will tour until the end of June.

Dates are now being finalised by
promoter Arthur Howes.

® Guitarist Manitas de Plata is
to undertake his final tour of Bri-
tain next month. He has decided
to retire from touring, but will

first fulfil 1972 obligations made
‘to promoter Robert Paterson.

Dates for his farewell tour are
Liverpool Empire (March 35),
Leicester De Montfort Hall (7),
Glasgow Kelvin Hall ¢8), Birm-
ingham Odeon (9), Croydon
Fairfield Hall (10), Portsmouth
Guildhall (11), Oxford New 512),
London Royal Albert Hall (13),

‘Eastbourne Congress (15), Bris-

tol Colston Hall (16), Stough
Adelphi  (17), Bournemouth
Winter Gardens (19), Brighton
Dome (20)-and Hemel Hemp-
stead Pavilion (21). He will also
éuest in ATV’s “Val Doonican
how”” during his visit.

@® More concerts have been
confirmed for Tony Bennett dur-
ing breaks in the filming of his
13-week Thames-TV series. His
complete live itinerary to date is
Portsmouth Guildhall (February-
17), London Royal Festival Hall
(19), Birmingham Theatre (20),
Derby Talk Of The Midlands

‘(March 3), Bournemouth Winter

Gardens (8), Liverpool Empire
(17 and 18) and Manchester Pa-
lace (19).

YES MANIA HITS U.S.

AMERICAN REPORTS suggest that Yes is about to become the latest British group to
take the States by storm. The outfit leaves for its third U.S. tour next week, in the
knowledge that its concert at New York Academy of Music on February 19 was sold
out within five hours of tickets going on sale. Two rest days in Yes’ schedule have had to
be cancelled to take in appearances at Princetown University (22) and the vast New

Jersey Capitol Theatre (26). And the

March 19.

Meanwhile, Yes is heading for
two Gold Discs in America for its
“Fragile” and “Yes Album” sets,
each of which is approaching one
million dollars in sales. “Fragile”
has sold over 250,000 copies in
three weeks, while “The Yes Al-
bum” has topped 350,000 after
eight months in the Hot 100 LP
charts.

The group has decided to re-
cord one of the highlights of its
stage act since its formation, the
Paul Simon song ‘“America”.
Sessions are taking place at the
Advision sutdios this week, and
the nine-minute track is likely to
be issued here as part of a special
ali-star Kinney album later in the
year. :

ELLIS-MONEY
NEW
GROUP

THE NME understand that Steve
Ellis is getting together with Zoot
Money to form a band called
Stand Back. The outfit will be go-
ing into the studios next week to!
cut a debut album, which will be
produced by Roger Daltrey of
the Who.

group has been booked for its Las Vegas debut on

'CHRIS FARLOWE (left) and VINCENT CRANE

Farlowe joins Rooster

CHRIS FARLOWE, who has been factive since Colosseum split Tast
autumn, has joined Atomic Rooster as their permanent vocalist. He
replaces Pete French, who has left the group to work in the States.
Chris joins the line-up of Vincent Crane (organ), Steve Bolton (lead

guitar) and Ric Parnell (drums).
The re-shaped outtit swings
into action on February 11, when
it begins a ten-day German tour.
Chris’ British debut with Rooster
will be at Barry Memorial Hail
on February 24, and more gigs in
this country are now being final-
ised. The group will also start re-
cording a new album this month,

for early April release.

Commented Farlowe: “I'm
looking forward to singing much
more funky music, which is more
my bag.” Added Vincent Crane:
“Chris was a natural choice for
the band, and is something I've
been working on for quite a
while.”



NEW MUSICAL EXPRESS

” NEW SINGLES FROM:

Donnie; CCS & Olivia

The new single by DONNIE ELBERT — titl-
ed “I Can’t Help Myself” — will beot‘eleased on
February 18 by Avco Embassy, one of the labels
distributed by {he s — Since recoi
his current hit “Where Our Love Go,” Don-
nic has joined Avco for whom he works as an
artist and staff 5

* As the follow-up to her recent Chart success
with “Banks Of The Ohio,” OLIVIA NEW-
TON-JOHN has a new single released by Pye-
International on February 18 titled “What Is
Life?”

Issued on the Rak label on Friday, February
11, is “Brother” by CCS — the group’s follow-up
to its “Tap Turns On The Water” hit. Out the
same day on Tamla Motown is “Mena' Mercy
Me (The Ecology)” by MARVIN GAY

Rush-released by Parlophone tomorrow (Fri-
day) is “Long Cool Woman In A Black Dress”
by the HOLLIES from their “Distant Light” al-
bum. The group will not be promoting it because
(as already reported) they have now joined Poly-
dor, with whom they have a new single titled
“The Baby” issued this weekend.

Two tracks from FAIRPORT CONVEN-
TION’s current “Babbacombe Lec” album are
issued as an Island single on February 18. The
top side is “John Lee” and it is coupled with “The
Time Is Near.”

Singles rush-released by RCA tomorrow (Fri-
day) are “Who’s Your Baby” by the ARCHIES
and *“You’re Free To Go” by JIM REEVES.

Among albums set for February 18 release are
“The Electronic ism” (MGM) by SOLO-
MON BURKE, “Shake Off The Demon” (Kama
Sutra) by BREWER & SHIPLEY, “WWW”
(Dandelion) by BURNIN’ RED IVANHOE and
“Run Baby Run” (London) by the NEWBEATS.
Singles out the same day inchude “Number Won-
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Creedence live set due

The five album by CREEDENCE CLEARWATER
REVIVAL, recorded during their Enropean tour last
year, will be issued by United Artists in the spring.
Meanwhile, the growp has been spending January com-
pleting a new studio album, prior to leaving this week
for a tour of the Far East.

LPs by rock veterans

Fats Domino, Eddie Cochran, Jerry Lee Lewis and
Larry Williams are among the artists featured on the
allstar album “Rock’'n’Roll Is Here To Stay,” issued
by United Artists on March 3. On April 7, the same
label releases double albums by Eddie Cochran, Fats
Domino and Riclf’ Nelson, which will retail at £2.99
each.

All-star charity album

An all-star charity album, in aid of the United Na-
tions World Refugee Fund, is to be issued by Philips on
March 3 at a retail price of £1.75. Titled “Star Festival
Album,” it features tracks by Nei Diamoad, Andy
Williams, Nana Mouskouri, Engelbert H
Mireille Mathieu, Donovan, the Osmonds, Jose Feli-
ciano, James Taylor, Johnny Cash, James Last, Aretha
Frankfin, Anita Kcrr, Mandrill and Ekseption.

derful” (Pye) by

Issued tomorrow (

Dei™).

PICKETTYWITCH and “I
Can’t Stop )blg WHITE PLAINS.

riday) by United Artists

are a Shirley Bassey LP called “I, Capricorn”

and budget albums by Eddie Cochran (“Cherish-

%Memories") and’ Amon Duul II (“Phallus

hammer.

Hiseman waxes Gringo-

Former Colosseum leader Jon Hiseman is moving
into record production. He goes into the studios shortly
to produce an MCA album for Gringo, the outfit which
recently completed a lengthy package tour with Steay

ALBERT HALL
GIGS BY JETHRO

JETHRO TULL are to play two consecutive nights at London Royal Albert Hall, as

_part of their biggest-ever British concert tour. The London dates, exclusivel

revealed to’

the NME this week, are on Tuesday and Wednesday, March 21 and 22. Remainder of
the dates for the tour, which opens at Portsmouth Guildhall on March 2, were reported
in the NME two weeks ago. Tir Na. Nog is the supporting attraction throughout the

itinerary.
_ Tull’s next album “Thick As A
Brick” is now scheduled for
release by Chrysalis on February
18. A spokesman for the outfit
told the NME: “The LP is based
on a poem by eight-year-old Ger-
ald Bostock, of St. éleve, Lanca-
shire. The poem won a national
prize before it was withdrawn,
following psychiatric reports on
Bostock.”

Jethro have set the poem to

| music and it covers both sides of

the album. There are no individu-
al title tracks, and the work con-
sists of one continuous piece of
music lasting for 45 minutes.

The group returned this week
from its five-week European tour.
During the course of the tour, it
plaged to a total of 35,000 people
n four concerts in Germany —
breaking the Rolling Stones’
house record at a hall in Berlin,
and Led Zeppelin’s record at a
hall in Frankfurt.

KORNER FOR MUNICH

Danish singer Peter Thorup arrives
in Britain next week and appears with
Alexis Korner at Bangor University

(February 19) and Lancaster Univer--

sity (25). Alexis and Peter have been
booked for the music festival in Mun-
ich from August 26 to September 10,

to coincide with the Olympic Games.

Eddie’s accident stops
Hardin-York roadshow

THE HARDIN & YORK Roadshow — featuring the Hardin & York
duo, the Eddie Hardin Band and Pete York’s Percussion Band — has
had to be abandoned because organist Eddic Hardin has injured his left
hand and is unable to play. The accident occured last Thursday when
he canght his hand in a car door. The show had been set to play six
weeks of college and concert dates and many tickets had been sold in
advance, but all money is now being refunded. ;

gl 20th CENTURY
| DISTRIBUTING

BANGLA FILM

»

THE CINEMA film of George
Harrison’s concert at New York
Madison Square Garden, in aid of
Bangla Desh, is to be distributed
-on a world-wide basis by 20th
Century Fox in association with

EDDIE HARDIN
® Southern Comfort are hav-
.ing to cancel some of their imme-
diate engagements, because of the
illness of Mark Griffiths who col-
lapsed on stage during the
group’s recent Dutch tour.

— it was announced on

mm

It was aiso learned
that the double-album
concert has now grossed over
million dollars in sales.

1 CALLED IN at London’s
famed 100 Club in Oxford Street
the other night — it’s noted for
its traditional jazz and associa-
tions with Humphrey Lyttleton
— and found the place turned
into a temporary rock ’n’ roll ex-
travaganza.

Shakin’ Stevens and the Sun-
sets, a rock 'n’ roll outfit from
South Wales, had hit the West
End and were promoting their
newly released album “Rockin’
and Shakin’ ”, which is on the
Contour label.

Contour — becoming noted
for its very reasonably priced al-
bums (only 83p) — is in fact
holding a special rock o’ roll
month during which the company
will release nine new albums in-
chuding “The Big Bopper”, “Con-
way Twitty”, “The Incredible Lit-
tle Richard”, “Fantastic Rock”,
“Crazy Rock”, “Rock Revival”,
“Rock 'n’ Roll” and evem, yet,
“Rockin’ at the Roundhouse”
with Bert Weedon.

Shakin® Stevens and his merry
men have in fact just returned
from a tour of Holland. “We
played mainly to pot-smoking
hippies,” they told me. “We real-
ly went down very well indeed,
and they’ve booked us to do a
return tour in May.”

Old Shakey played us a good
selection of tracks from his new
album during the evening while
Driftin’ Dan and his crepe-soled
‘creepers’ gave us a demonstra-
tion of just how roll should be
rocked. All very entertaining.

Shakin® Stevens and his Sun-
sets have just changed agents,
and a quick phone call to Con-
tour Records, 01-493 8945, will
put you in touch.

They play for around £100,
though gigs nearer tlieir home

could well be a lot cheaper.

i found them an amazing live

band and 1 could personally gua-
rantec your dance would end up
a red-hot boppin’ beano if you
put them on your bill of fare.

Catalogue number of their al-

bum is 2870 152,
THE THING THAT struck me
straight away about the new Bud-
dy Miles double set was the
sleeve design and package.

it has to be the most powerful
front cover I've seen for a long
time, and the albums were re-
corded during several live con-
certs in America last summer and
must have been a very groovy ex-
perience for those attend:

I must admit that until 1 actu-
ally heard these albums I hadn’t'

been a fan of Miles. NOT
that I distiked him. I just couldn’t
compare him to the Art Blakeys:
or Elvin Jones, or perhaps & was
the sort of stuff he was into.

These albums remind me very
much of the big band sound of
Count Basic or the Thad Jones/
Mel Lewis Jazz Orchestra, with
Chardlie Karp, the rock guitarist,
taking the lead.

Side one opens with a number
simply called “Joe Tex”, very
steamy and souly. Last track on
side one is a thirteen-minute ver-
sion of Neil Young’s “Down By
The River”, all nice and slow and
sweet.

‘Side two is one complete num-
ber in itself, “Wrap It Up”. Be-
side handling the vocals, Miles
also gives a very cracking drum-
solo.
My only complaint is with bass
player David Hull. He plays elec-
tric bass and I just wish he'd go
for double-bass instead: it’s much
decper and throbbing, striving for
the inner soul.

Do drift into your local record-
shop and take a listen to this new
set. It’s a double album and costs
£3 on the Mercury 6641 033.

COUNT SIMON
CHRISTIAN
DOMINIC
HUCHET DE LA
BEDOYERE

A COUPLE OF years ago I used
to work as a D-J in a club in
Wardour Street, London, called
The Temple. My sessions were
every Friday night and I heard
many_new bands that have now
become household names, like
Mungo Jerry or Curved Air.

Except for nearly goind deaf, a
result of hearing loud sounds, at a
very close range, I had a very

ood time and made many

iends. One of my buddies from
those dark and distant days has
arrived once more on the music
scene and his name
Hughes.

Both Dai and his brother were
employed by the club as the even-
ing ‘Heavies’ and they both help-
ed to keep order and did their
jobs very well.

Dai is now the proud owner of’

a mobile soul and reggae dis-
cotheque. His sound system puts
out a total of 1,800 watts and his
entire equipment is of the best.
He also claims to be the largest
D-J in the business, a claim I
won’t dispute, and he runs his
operations from a village near
Rochester in Kent. If you or any

‘ of your friends are planning to

have a party or a dance, Dai
could be the man to play the
sounds. Give him a ring at 0634
26 475.

MIKE NICHOLS, who used to

is Dai

be in a band with Pete Smfield,
King Crimson’s cx-lights and
sound man, tells me he’s looking
for a good lead guitarist.

“Besides being a good music-
cian, he must also be a serious
writer,” says Mike. “We want a
musician of the Ian McDonald
calibre, who besides being a nice
guy is serious about his playing.”

The band is called ‘Jaguar’ and

interested parties should ring
Mike at 01-834 1884.
EARLY LAST summer I toured
around with King Crimson. I had
a very good time and met and
made many new friends. Among
them was a gentleman named
Roger Ruskin 5

Roger was also on the bill and
travelled with us wherever we
went. Although his act was the
same on every appearance, some
evenings things didn’t go quite as
well as he had hoped and he had
to improvise.

After playing some records I
used to introduce him and then
try to leave the stage.

I never made it. I just used to
stay and watch him and laugh till
1 cried. The tour lasted 26 days
and I saw his act 26 times. I can-
not recommend him more highly.

On February 12, Roger ap-
pears at The ICA, The Mall,
London, with Thunder Clap
Newman. They kick off the show
at around 8 p.m. in Gallery
Three. Mind you attend now. It’s
an experience not to be missed.

RICHARD THOMAS, formerly
of Clearwater, and more recently
of Buffalo Artists, has together
with Jeff Dukes formed a new
agency cafled Gemini.

“We're still part of Buffalo
really,” Richard told me. “We
run the agency side. Rikki Farr is
concentrating on the manage-
ment -and tour promotion side,

while we handle agency book-

S.

“We operate from a new office
Bamborough Gardens, Lon-
don, W.12, and our artists in-
clude Barclay James Harvest,
Pete Bardens, Martin Carthy,
Keith Christmas, Plain Song with
Ian Matthews and Andy Roberts,
Gary Farr, Skin Alley and The
Steve Ellis-Zoot Money combo.
We are already doing well, so it
looks as if 1972 could well be a
very big year for us.”

mini’s address is 2 Bambor-
ough Gardens, London, W.12,
and the phone number is 01-749
1125.
THE DAY AFTER the Shakin’
Stevens’ reception 1 visited the
head office of Contour Records,
in St. George Street, Hanover
Square, London. So I’'m ignorant,
but up to the time I received my
invitation I’d not heard of Con-
tour Records and as a result 1
knew nothing about them. Over a
cup of black coffee I talked to
sales manager Eddic Bourne, and
asked where he obtained the re-
cordings for his already extensive
catalogue.

product we reissue it at 83p.”

1 asked him if he was planning
any more new albums like Shak-
in’ Stevens. “Oh, yes,” he replied,
“we've just signed The House-
shakers and we’re interested in all
new product.” I asked him if he
would be interested in onc-album
deals with options om further
rel:ses if the initial product sold
wel

“Most certainly,” he said. “Of
course we won't offer any ad-
vance royalties, but we pay all
the recording costs and then sell
the album at our normal price of
83p.”

A lot of groups find it difficult
to get bookings without an al-
bum, and often a record released
by one of the major companies at
£2.30 doesn’t sell. But at 83p is
stands a much better chance. 1
reckon Contour have a gooJ

thing going.
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" Jan and Dean,Mamas and Papas, Carole King

LOU ADLER

~

LOU ADLER is a music giant behind the scenes. He started h|s career wntlng _songs with Herb
Alpert, but the partnership split up because Alpert wanted to sing. That was in the late fifties.
From there, Lou became the first independent producer on the West Coast. He churned out hit
after hit by the surf-singing-duo Jan and Dean until Jan's accident, which might have him
paralysed for life. He then met up with Johnny Rivers who, although he never got off the ground
in England, had hit after hit produced by Lou. It was at those sessions that the definitive West
Coast rhythm section first came together. Joe Osbomne on bass and Hal Blaine on drums often
featured Glen Campbell on guitar on many of their sessons.

Dunhill records was then formed by Adler and the Mamas and Papas were signed and

produced by him as well as featuring that prominent rhythm section which gave birth to the
. Next on the list was Scott McKenzie's 1967 hit “San Francisco”,
and he also helped organise the Monterey Pop Festival that year. He sold Dunhill for a couple of
million and formed Ode records to which he signed a group called the City who featured Charlie
Larkey, Danny Kootch and a well-known songwriter called Carole King. He produced her ""Tapes-
try” album {which has world sales of over five miliion} and her latest “Music”. And if that ain't
enough for you, writes DANNY HOLLOWAY, Lou Adler is one of the best producers in the whole

“Mamas and Papas sounds”

wide world. Read on.

Q. When did you start in

 the business?

"A. I started as a songwriter
in 1958. 1 was partners
with Herb Alpert. He
wrote music, and I wrote
lyrics. We cut four de-
monstration records on
songs that we’d written,
and he sang ’em, and we
went into a studio and
cut ’em. We took them
to a company called
Keene Records who had
just had a big hit with
“You Send Me”, by Sam
Cooke.

The guy who worked there was
called Bumps Blackwell, and
he didn’t like the songs that
much, but he liked the way we
recorded them. And so he ask-
ed us if we wanted to be ap-
prenticed A and R men. ['had
no idea I was going to be in the
record business.

This was before Herb Alpert
started A&M?

That was before anything.
There wasn’t anything on the
West Coast at that time except
Capitol. Columbia, RCA, Warn-
er Bros., and then one or two in-
dependent companies. At that
time, there were no independent
producers.

The first record we produced
was “Baby Talk” by Jan and
Dean, and the company turned
that down. We said “What do we
' do with it now, we believe in it
and you don’t like it?” And they
said we could do whatever we
wanted with it, so we pedalled it
and became independent produc-
ers.

The comparly that we brought
it to was too small to employ us,
so we leased it to them. We found
we could cut things and lease it to
different people. which is routine
now, but at the time it was new.

Were you the first independent
producers?
Yeah. on the West Coast any-

producing records, but they did
them all for Atlantic I think. I

said “You can’t have that, be-
cause youre not with the com-
pany, and we don’t give produc-
ers credit.”
the first on the West Coast.

at the time?

Yeah, Herbie and 1 produced
Donte and the Evergreens. We
covered “Alley Oop” by the Hol-
lywood Argyles. On the East
Coast, there were two nuinber
one versions, both versions sold a
million. Those are the only two
acts we did together, and then we
split up. Herb wanted to be a
singer, and I wanted to produce.
We found there was sort of a
conflict. So, I kept Jan and Dean
and cut a lot of singles with them
between °59 and '63. That led up
to when I met Johnny Rivers and
started Dunhill  Productions,
which soon became Dunhill Re-
cords.

Didn’t Jan and Dean split up
because one of them had an ac-
cident?

Yeah, Jan ran into the back of
a parked truck '‘and was in a
coma for about forty days or so,
which deteriorated his brain. He
was paralysed in his left eye. his
right arm and right leg. He had a
complete lapse of memory. he
forgot how to write and spell. and
all those. Now, I've just had him
in the studio as more or less ther-
apy. He remembers music and he

“Johnny from “Memphis”,

way. Leiber and Stoller had been-

remember when we asked for the
label copy to be ‘produced by,
, it was a big battle. They

So we were probably’

Did you produce anyone else _

wrote a song and he arranged,
produced it, and sang it.

I'm gonna release the record.
It’s not really good, but that’s
sort of unimportant because he’s
taken it all that way by himself.

.It’s been so good for him. He stili

can’t write very well. and he can’t
spell or read.

I’s a strange age . . . some-
where between 12 and 15, but
part of his brain is only two years
old.

It’s hard to tell if he’ll ever
come back.

What’s Dean Torrence doing
now?

Dean is in graphics. He owns a
company called Kitty Hawk, and
he’s done three Nillson albums:
“Nilison Sings Newman”, “The
Point”, and the new one “Nilison
Schmillson”.

Who was the first person you

worked with for your Dunhill.

Productions?
1 formed the production com-
pany especially to produce John-

ny Rivers’ records, and I leased"

them through Liberty. It was ab-
out six months before Dunhill
Records came about. 1 produced
which
was his first hit. through all his
singles except for ‘“‘Summer
Rain”. He had about ten or
twelve hit records.

He never made it in England.
He was underrated in the United
States for consistency, and every
record we put out was top ten,
and he had 3 or 4 number ones.
He never was taken in by the bu-
siness. He just sold.

He got a name as a trouble-
maker though, didn’t he?

He wasn’t a troublemaker, as
much as he was very brisk and
independent. He’s really a nice
guy, but he doesn’t come on like
he’s nice. He comes on very
tough. He’s short. He’s rude
sometimes.

When he came to England. he
didn’t understand a lot of the cus-
toms, and in insecurity he would
push forward like a brute, rather
than try to understand it, which
turned everyone off. He turned
people off everywhere he went.

Since that time, he’s mellowed
completely. Now he looks back
on himself. and sees what he was
like.

When did you meet up with the
Mamas and Papas elements?

That was right after I started
Dunhill Records. The first act I
had was Barry McGuire and his
hit “The Eve Of Destruction™.

While we were doing the al-
bum, McGuire said he had some
friends he wanted me to meet that
had just come in by way of San
Francisco and that they wanted
to audition.

He brought them down on_a
Sunday afternoon and phew

. that was the beginning of the
freaks. They were funky and dir-
ty, and Cass weighed about 350
pounds.

Michelle looked like a waif,
and John was about eight feet
tall. They were such a striking
group and they auditioned with
“Califorma Dreamin’”, “Mon-
day Monday™”. He just rattled off
five great songs.-

I was astounded.

I couldn’t believe it.

I said “I'd like to sign you and
record you” and he said “Well,
we need some money.”

And 1 said “How much do you
need?” and he said “Well, it's a
lot.”

It turned out to be 1,500 doll-
ars, and two or three years later
gsroups were getting 50.000 to

,000.

I would have probably given
him anything he’d asked for.

The impact of those four
people. You can imagine if you
haven’t scen a lot of people with
long hair and beards. and funky

~3
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and singing like that.

That’s what inspired the title
“If You Can Believe Your Eyes
And Ears”. Those voices coming
out of those bodics.

How much did you have to do
with their sound?

Well what I had to offer them
was . . . I was brought up on
rock and roll and before that as a
fan of rhythm and blues. They
were brought up on folk. And
when they sang me “California
Dreamin’ ” and “Monday Mon-
day”, they were folky.

I mean, the voices weren’t.
Those harmonies were there, but
there was no drive. John was fin-
gerpicking his guitar. The rhythm
section that 1 was working with,
which was Hal Blaine and Joe
Osborne, had just been put
together for the Johnny Rivers
sessions.

Because Joe Osborne worked

with Johnny Rivers. and Hal
Blaine and Larry Knechtal work-
ed with me. So when 1 started
working with Johnny, I took
those people plus Joe Osborne,
and it just became thai rhythm
section. The first Rivers’ album
that we did in the studio was the
first time that those people had
worked together. So, adding that
to the Mamas and Papas gave ‘it
that sound. The guitarist was
Glen Campbell.

How did you become involved
with organizing the Monterey
Pop Festivai?

We were approached by three
people who had already formed
the corporation and they had al-
ready contracted the days in
Monterey. And they were going

LOU ADLER

to put on a “festival” and buy the
Mamas and Papas for one night.
They also wanted Simon and
-Garfunkel. We met at John Phil-
lips’ house.

It was myself, John Phillips,
-Paul Simon and Terry Melcher I
think. We offered them a certain
amount of money (I forget how
much it was). We said we thought
it would be a good idea to do it
for nothing. They said “We’re
promoters, we can’t do it for
nothing.” I think they had 50.000
dollars invested, and we told
them we’d buy them out and they
could give us the dates. That was
six weeks before the date that it
was supposed to take place. And
it just sort of happened.

We said “Why don’t we have a

_‘Pop festival’. and who shall we
invite?” And we called up
McCartney and he said “I think
you oughta have Hendrix, this
guy that’s just starting over here.
and the Who,” and we went to
San Francisco and people told us
about this girl who was just start-
ing out called Janis Joplin.

We just called up some people
and found out who’s good. It was
just one of those things where the
timing was all right, and the mus-
ic was at a peak.

Music was taking over from
the record companies and disc
Jjockeys.

The artist were the most im-
portant thing.

We decided to do the best

show for the performers. Feed
’em the best, give the best sound
equipment, fly them first class,
give everyone a suite.

It became like, if you had to
die and go to rock and roll
heaven and play the best job
you’d ever had in all of your life,
that’s what we set out to do.

For three or four years. all
those guys had been out on the
road under bad conditions. We
had a 24 hour restaurant serving
gourmet food, and it costs us
9,000 dollars for the three days.
And anytime an act was hungry,
they could go in and order any-

_thing they wanted to.

The sound system was the
most expensive. Chip Monck got
it, and it was the first time he had
done any festivals.

ABC T.V. filmed it. but Tom
Moore, who was president of
ABC at that time, felt that it was
too . . . well, it was Hendrix.
You know that part when he’s
balling his amp and jumping up
and down, well he said
“Woooaaahhhhh! Just a minute
here.” And it was made into the
movie “Monterey Pop”.

What were you working on at
that time?

I was cutting the dast Mama
and Papas album about that time.
I’d just formed Ode Records with
CBS, and I had cut the Scott
McKenzie record “If You Go To
San Francisco™.

He was in a tolk singing group ™

with John and Michelle Phillips
called the New Journeymen. Aft-
er the success of the Mamas and
Papas, John kept telling me that
there’s this guy down in Wash-
ington who has the most beautiful
voice and someday we ought to
bring him up and record him.
Then we went to New York to do
the (Ed) Sullivan Show, and John
brought Scott up from Baltimore
and introduced him to me.

I said *If you’ll come up with a
song, I'll record him.” In the
meantime. I had started Ode Re-
cords and John wrote the song,

-“San Francisco”. and Scott never'

knew what hit h|m

One day he was in a lounge in
Baltimore singing jazz, and the
next he was a world hero.

Everybody wanted to follow
him because he was the Flower
King and he started to wear cow-
boy suits to overcome that image.

He couldn’t pull it. It was too
much for him. He rebelled
against it. Scott never overcame
that record, it was just too big for
him.

He lives in the desert in a place
called Joshua Tree now, by Palm
Springs, and David Anderle did
an album with him which [
released. But it didn’t come
together. He has a sensational
voice.

You also had Spirit on your
label, didn’t you?

Yeah. | did Spirit for a year
and a half or so. The Mamas and
Papas broke up. Then I didn’t do
anything for two years. I did a
film called “Brewster McCloud”
which 1 produced and Robert
Altman directed it; he's the guy
who did “MASH.” And it was
just hard for me to get into any-
thing untit the “Tapestry” album
of Carole King's. That was the
first time I really got back into
recording.

Let’s jump back a bit. Could
you tell me when you first met
Carole King?

1962. When Herb Alpert and
myself broke up. I went to a com-
pany cailed Alden Music which
was owned by Donny Kirshner
and Alan Evans., and they took
me in as a junior associate. Emo-
tionally a partner. and financially
an associate. [ opened up their

West Coast offices for them.

So I worked with Carole and
Barry Mann and Cynthia Weil,
Howie Greenfield and Neil Seda-
ka. But mostly 1 was friendly
with Carole.

That company was eventually
sold to Columbia Pictures. and 1
went along with the sale as vice-
president, which lasted up until
the timie I found Johnny Rivers.
Because when 1 brought the re-
cord to the Colpix label. they
didn’t feel that they were com-
mercial records. So I left to do
Johnny Rivers and at that time,
that was the last time I saw Car-
ole. Although she would keep in

touch if she ever came to Califor- -

nia, and we just became friends.

And then she called me in the
beginning of 1968, and said she’d
formed a group which was with
Charlie Larkey and Danny
Kootch called The City. So I
signed them to the label and I
recorded the album. It was the
end of the Columbia deal. and
they were disenchanted with me
and I with them.

So, the album was out for ab-

‘out a month and then when I left,

I just took it with me because the
album belonged to me. I made
the A&M deal for distribution,
but I didn’t do any recording and
in the meantime she recorded the
“Writer™ album with a guy called
John Fishback who was more or
less a friend of James Taylor and
Kootch, and all those people.

And then [ did the picture, and
I got a lot of things out of my
way, and she came to me and
said she’d like me to do the se-
cond album. She didn’t want to
do an album unless I did it with
her. She played me 15 songs.

All the “Tapestry” songs. plus
four or five others. It just went

- smooth.

Two weeks of recording and
the whole album was done in a
month. It was just timing. Every-
one was clear and mellowed out.

Fishback wasn’t really a pro-
ducer. He owned a studio called
Crystal Sound. He was really an
engineer. He was playing a lot
with the stuff. She was content,
because she hadn’t gained an
identity yet as a singer. or the
feeling of security that she was
singer. The things that made
“Tapestry” a success were the
coming together of a lot of forces
whiich were individually sound.

The rhythm section that she
brought, which was Kootch and
Charlie and Joel Bishop, had all
worked together, and James
Taylor, who’d been a close friend
of theirs. So they were sound
musically, and she was certainly
as a songwriter.

She had the ability to sell a
song because she’d been doing it
for twelve years. That was her
job, to make a demo to sell to the
producers. So she knew how to
sell a song. And [ was sound as a
producer. And I’d just started
working with an engineer who’d
been doing it for fifteen years
who’s name is Hank Secalla.

He’d done everyone from the
Monkees to Vic Damone. He wis
an engineer who knew every-
thing. We were very compatible
personalitywise. And A&M
was ready for the music.

Everything was really nice. We
got the best elements together wi-
thout any of us looking for it.

1 wasn’t searching for Carole
King to record: no one booked
that rhythm section. It all just
came together.

That’s why I think that record-
ing was organic. There was noth-
ing calculated or forced. I mixed
three or four things a lot of differ-
ent ways. when [ was about four

a music giant talkmg to DANNY HOLLOWAY

songs in. when the sound of the
album just came to me. The rest
of the album was finished in a
week after that. [ did two a night,
after that particular sound hit me.

A lot of people think that
“City” album should be re-
released.

Pve just come from a trip from
Japan and Moscow and France .
and Switzerland. and everywhere
I went they asked me to re-
release that album. It had drifted
into different places. It needs re-
mixing. I think. It’s closer to the
“Music” album than “Tapestry.”
But there’s some nice things on it.

I just don’t know how to do it.

I think it’s unfair to just release
the album, and yet I don’t think i.
should be lost because it’s an arti-
fact. I’'ve been thinking of doing a
double album, and putting that in
as a second part.

Carole King doesn’t make sin-
gles any more. Why are he:
songs taken from the albums?

I don’t want to get into the sin-

" gles market. I don’t want to com-

pete. 1 think it’s a trap. It can
drive an artist crazy. I decide
what songs are put out off the
albums.

The whole thing with Carole
and myself is, our lives and not
our careers. Fortunately, we’re at
a point in our lives where we’ve
been financially successful and
also artistically successful, so we
can really approach her career as
not what’s good for her career,
but what’s good for her life.

And to get her competing in
the singles market, like cutting a
single every three months and
worrying how good it does and
all that. Instead. we just make an
album. And if it does well, great.
And if not, well.

Is there anything else you’d
like to talk about?

Yes, an interesting album that
I'd like to talk about which has
now sold over a couple of hun-
dred thousand. is the Cheech and
Chong album. It’s all about the
Chicano and red freaks in east
L.A. They’re going to release it in
England and try to sell it. They
feel the universal dope thing will
get it across. It really makes fun
of everything, that whole culture.

When we make an album, they
go through their bits, and I sort
of edit them down, and then they
just go on their way. Then I put
on the music and all the sound
effects and things like that togeth-
er. And they’re like musical re-
cords, in the sense that I mix
them. If the bell’s a little too high, 1
bring that down, and I'll hunt for
the right door slam so that they’ll
have depth to them. They’re
headlining pop concerts and real-
ly doing well.

There’s even comedy ETOUDIES

What was it like back inthe
old days of Hollywood?

Well, back then it was sort of
split into two camps. People who
like the way I produced, and
people who followed Phil Spec-

tor.

I was thought of as having a

‘commercial sound, and his of

course is that heavy feel. Hal
Blaine was a show drummer with
Patti Page before Spector used
him.

Leon Russell was Snuff Gar-
rett’s arranger and piano player.
And he wrote a couple of those
bubblegum hits for Gary Lewis.
But he was always into his thing.

I remember the first time I
used Leon as an arranger, and I
never used him again because he

‘spent all his time in the booth tel-

ling me what to do. He’d tell me
“This piano part calls for a lot of
highs,” and I'd say “Leon, you're
just arranging it.”

And he’d say “This bass part.

you ought to fuzz up.”
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Qger Baker {pictured right).

Mountain's Les West. Not a
patch on Eric Clapton, says

Gasbag
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JoNES

Y OU DRESS -

I DON'T LikE THE WAY

=3

I JUsT
DON'T SEEM
ABLE TO
KEEP A J0B
DONN-—

/

® IN NMEs London edition last week Tony Tyler drew comparisons between
Mountain and Cream. He also unfavourably compared Ginger Baker with Corky

Laing. Baker lashes back.

I FEEL that after reading your ridiculous article on Mountain, I must reply to it. So much of it was
incorrect as to be laughable. You state that Felix Pappalardi co-wrote most of Cream’s material . . . if
you check your records you will find that this is untrue. You must aiso add that Felix Pappalardi was
highly responsible for the break-up of Cream. Often on leaving the studio we had what we considered a
good mix — only to find that when the record was finally released it has been completely ruined.

Eric Clapton has NEVER abdicated any crown. Though West tries hard to copy Eric, the simple
fact that he does not play West negates any soul that may have been there. )

No group will ever go anywhere near Cream because the main thing with Cream was the improvis-
ation by three excellent musicians playing themselves. It seems a shame that Mountain try to achieve
acclaim by mentioning Cream in every single article. — GINGER BAKER, W.1.

PROCOL
DEFENCE

PROCOL HARUM ARE in
my opinion the group for ’72,
have been long underestimated
in previous years by people
such as Heather Baker (NME,
Jan. 29) and deserve to be top
of their own bill.

1 do not wish to dispute the
fact that Amazing Blondel are
indeed a very worthy collection,
but I deardy wish I had been
able to take Miss/Mrs. Baker’s
place at the concert she only
half enjoyed.

At the risk of contradicting
myself may I remind H.B. of
the words of a popular song of
six years or so ago — “time is
now — and that’s a fact.” Pray
do not bury your head in the

sands of time. It is not Procol -
Harum’s fauit that you do not
like them. They do not appeal
to your taste but I am sure that
there are people out there who
feel the way I feel about this
group.

There are many too who
remember ‘Whiter Shade Of
Pale’ and expect merely the
same thing with new words. Do
we criticise Pink Floyd when
they make records like “Um-
magumma?” Indeed we do not.
Therefore may I say that we
who appreciate the music of
Gary Brooker and company do
not “live in the past.” (There
goes that song again). And
we’re just waiting for a live con-
cert of theirs we will be able to
attend ourselves — ANNA,
MARGARET and ALYSON.

Olivia Newton-John's
single of this song has
been in the charts for
some weeks now. The
song is variously
knows as “Banks Of
The Ohio”’, “"Banks Of
The Old Peedee”,
“Banks Of The OBD"".
You'll find it also
recorded by Pete
Seeger on “American

{Folkways); by Joan
Baez and the
Greenbriar Boys on
“Joan Baez: Vol. 127;
and by the McPeakes
on “The McPeake
Family of Belfast”
(Prestige International)
— a fine record but
now rarely come by in
the shops.

Favourite Ballads; Vol. 4"

1 asked my love Just a
Then only say that youll be mine, In no
.Y c7 Fr R [

to take a walk,

[3)
walk a little walk, Down beside where the
Down beside where the

others agms entwine,
4 1
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waters flow,
waters flow,

1 took her by the lilywhite hand,

Il led her down where the waters stand,
1 picked her up and pitched her in

And watched her as she floated down.

I started home twixt twelve and one
Crying: My God, what have | done,
I've killed the only girl | love,
Because she would not be my bride.

1 drew a sword across her breast,

Gently in my arms she pressed

Crying: Willie, O Willie, don’t murder me,
.For I'm unprepared for eternity.

By the banks
By the banks

of the Ohio.
of the Ohio.

~ Banks Of The Ohio -

IT IS a pity that the group who
released the most unusually dif-
ferent single for many years
should have taken so long to
gain that extra recognition that
they need.

Procol Harum and “Whiter
Shade Of Pale” were heroes for
about six months, then people
lost interest, ignoring such ac-
ceptable releases as “Hom-
burg,” “Saity Dog” (the latter
being in my opinion the most
beautiful single ever released).

So then the group took to al-
bums, the best being their last,
“Broken Barricades.” Others,
such as “Procoi Harum,”
“Shine On Brightly,” “Saity
Dog” and “Home” contain
some excellent music but the
public ignored them.

People who have never
bothered to see them in concert
have missed some good sounds.

Heather Baker who wrote in-
forming us that she did not par-
ticularly enjoy Procol when she
saw them, should listen to their
‘Barricades’ album or any of
the other albums and see if she
changes her mind.

Procol will become big, but
only if the public give them a
listen. — E. ROBERTS, Con-
ingsby.

HOME,
JONES!

IT SEEMS true that Tom Jones
is leaving this country without
giving his loyal fans a chance to
see him live. It seems too, that
we are not worth the space in
the musical papers for a Christ-
mas wish this year either.

Is Gordon Mills trying to
take him away from the British
fans? — SYLVIA DAVIS,
Staff's.

BEE GEE
MUDDLE

I READ with some disdain that
‘Mr. Andy Gray in his
“MIDEM 72” report (NME,
Jan. 22) states that the Bee
Gees declined to appear at this
year’s festival, although invited
by the festival authorities.

An earlier report in one of
the national daily newspapers
stated that the Gees wanted to
attend, but were refused permis-
sion “as they were not thought
to be big enough!”

This, in the same week when

Q Bee Gees win seven gold

Baker lashe

5

out

and silver discs for record sales
in America!

It seems that someone has
his wires crossed somewhere. I
have found that NME seems to
keep its readers very short on
new information about the
Gees. I have not seen an article
about them for some months
now. Your paper has not even
reviewed their latest single,
“My World,” for some obscure
reason.

Perhaps you would remed
these faults before you are lel

with a readership of only “rock-
crazy” riddiewinks! — P.
THORPE, Co. Durham.

PUBLICITY
FOR RCA?

I AM writing so that RCA re-
cords can be shown up for their
obvious lack of concern over a
certain LP called “Spotlight On
The Moog.”

~ This album was given quite a
lot of publicity on their stand at
last year’s Audio Show. Since
then, I have tried to obtam it,
even to the extent of phoning
RCA themselves, but it appears
that nobody is much concern-
ed.

Surely the idea of publicity is
to sell. Not so for RCA it
seems. — RAY GREGORY,
Islington, N.1.

MISSING
FACES. ..

IN UTTER astonishment I
read that the Faces had includ-
ed no Scottish dates in their
coming “British tour.” This
really annoys me. Surely at
least one date could have been
arranged, whether it be North,

South, East or West.

Is Scotland part of Britain?
Sometimes 1 wonder — M.
GEDDES, Glasgow.

BRILLIANT
LIGHT

1 WOULD like to congratulate
the Electric Light Orchestra on
producing a brilliant LP. [, like
many others, have followed
them (as the Move) from the
early days. ELO are destined
for a really successful future.
— DENISE BRODIGAN,
Hull, E. Yorks.

=
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IN DEFENCE
OF CREAM

FAMILY
LP IDEA

I AM a keen fan of Family and
just lately I've been thinking
how nice it would be if they
brought out a live double al-
bum. It could incorporate both
new and old songs, intermin-
gling with each other, with plen-
ty of introductions and remarks
made in between tracks by the
group. — K. WIDDOWSON,
Doncaster.

TOO MANY
OLDIES

IT HAS become very notice-’
able recently that more and
more “revived 45s” and “rave
from the graves” are being
played on radio. By all means,
play the occasional oldie, but is.
it really mecessary to allocate
such a large amount of time in
one programme to them when |
there is so much new talent ar- {
ound? After all, these records
have been hits once; isn’t it fair
to give someone else a chance?
— P. GILES, Croydon.

SAME AGAIN
FROM REX

I LIKE T. Rex, but how unori-
ginal can you get. You can ac- “
tually play “Telegram Sam”
and sing the words “get it on”
to it. Come on, Mr. Bolan,
you’re good but let’s have some
more originality,. — TIM
STEVENS, Glasgow.

WHERE'S
SPECTOR?

WHAT HAS happened to the
fabulous voice of Ronnie Spec-
tor? One single, released early
last year which has never been
followed up is a pretty poor
show. We know it wasn’t a hit,
but this was only due to lack of
air play. So come on Apple, l
wake up to this talent locked in
your cupboard and give us
some more of that wonderful
voice; and also, what happened
to her earlier recordings with
the Ronncttes, promised for re-
issue. Or are these to be lost
forever? — LES ARON, Fer-
ring.

FRIDAY CATASTROPHE

AFTER HEARING Friday Brown’s interpretation of “Bird On The
Wire” recently on BBC-1, T would like to offer her my sincere thanks.
She showed that no one can sing Leonard Cohen’s songs except
Leonard-Cohen. — ALEXANDRA BENN, Lancashire.
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DAISY MAE

by HAMILTON, JOE FRANKS &
REYNOLDS on Probe PRO 549
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~ LOVE REMEMBERS

by ROBERT YOUNG on CBS S$7764

i
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A SOMEWHAT harrowing
evening for NME’s James John-
son last week, down in Bognor on

a gig with Hawkwind.

nor is no Haight Ashbury *71Appar-
ently the show was a benefit partly organ-
mecﬁ’ believe it or not, by the Bognor 1te
Panthers and held in the local Rex Ball-
room.

Johnson reports the Rex itself has seen a
few different scenes judging from the paint-
ings of “Gay Paree” painted on the walls.
But now the roof leaks badly, making the
atmosphere on this particular wild and win-
dy night decidedly damr‘ This was dis-
covered by one young lady to her cost
when, having decided to dance across the
floor completely naked, she slipped in a
pool of water and fell a mite ungracefully.

Most of the fun though, started on’the
way back to London when three miles out
o Hawkwind were stopped in a po-
lice road block laid on especially for the
group by the local dn;% squad. .

_ None of the band admitted to.bemgspar-
ticularly surprised as Lhe?' all believe “Scot
land Yard is out to gef us anyway.” As
they get stop and searched roughly
once a week, they add, they’re getting used
to the ¥rocedure' . X

As far as the local bobbies were con-
cerned, however, it was obviously a bj
deal with the local superintendent there an
men from as far away as Brighton. Mostly
they were quite-friendly, some complaining
about the lateness of the hour and one
plain clothes man saying: “Don’t worry,
sir, we'll keep it all above board. This isn’t
London, you know.”

Nevertheless they were extremely thor-
expressing a particular interest in some of
Johnson’s cough pastilles.

After an hour, nothing had been found.
Names, addresses were taken and every-
body allowed on their way back home.

Later, further along the London road,
Hawkwind stop%ed to pick up a hitch-
hiker, a_boy who had run away from
school. He said he came from the area and
it was well known the local squad were
really rather heavy. Nobody disagreed.

DO CHARISMA Records
realise what they’ve let them-

selves in for? :

. This coming Friday our very own, incor-
rigable scribe 1 atter .«
the com‘penng duties at Lindisfarne’s

ecn Elizabeth Hall Concert. It is also

. Carr’s birthday. o, Xy

Those who attended his similar event at
the Ib.ygepm last year, when Eric Burdon
and Osibisa held court, will well know what
to expect. Call out the riot brigade.

PAT ARNOLD has been in the
studio for the first time, in some
while, with her old man Fuzz
Samuels, Pat asked a few friends
to come along and give her a
-hand, and by the end of the even-
ing the following people had turn-
edup:

Liza Strike, Alan White, Doris Troy,
Robert.Ball? and Loughty Amao; Wen-
dell Richardson from  Osibisa; Marsha
Hunt, and Dionne Warwick.

The album is being producodEl?.Fuzz
together with engineer/producer Eddie Of-
ford. Eddie is also involved with Emerson,
Lake & Palmer, Yes and Terry Reid.

Interest has already been shown in the
album by Asylum records which is run by
Crosby, Stills Nash and Young and Joni
Mitchell’s managers Elliott Roberts and
David Geffen.

DEMANDING-Money-with-
menaces department. To the
well-known hip music journalist
who’s a “prominent supporter” of
the Festival Of Light: £10 to the
Thrills’ Writers Benevolent Fund,
or your name will become known
to your public.

THE REPORTED signing of
guitarist Henry McCullough to
Paul McCartney’s Wings was
received with some jubilation in

both Belfast andDublin.
o In Ireland he is something of a Folk-
ero.
Henry was born in Portstewart, a small
shga.side town in the far North of Northern
¢land.
n those days, the late fifties, budding
‘guitarists either ﬂayed in showbands or

idn’t play at all. Henry played with a band
ed the Skyrockets for a couple of years
ore forming a breakaway group he
named the Giants.

In 1964 the Giants took on a youn,
coloured South Alfrican law student lea
singer called Gene Chetty. The Giants
changed their name to Gene and the Gents.

Gene and the Gents all wore blue mo-
hair suits, white shirts, and dark blue ties;
they had a massive following in the rural

midlands and west coast of Ireland, where
coloured South African law student lead

2
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singets were not exactly two-a-penny.
“Around that time,” says the Gents’ ex-
Eanag?,r, Sam Smyth, “the rot set in with

The band’s lead guitarist took to wearing
motorcycle boots, jeans, and an old flying
acket on stage, and his hair, according to

am, was “the lon&est in Ireland.”

Gene and the Gents subsequently_fired
Henry McCuIlouﬁh, which dismayed alotof
fans, and he took to living in an old Re-
nault car “like a gyps&"

. In the late sixties Henry moved to Dub-
lin, where with Ernie Graham, Chrissie
Stewart and Davy Lutton he formed a
group known as The People. >

The People moved to London, changed
their name to Eire Apparent, and were
managed by Chas Chandler. .

r the sroup’s first American tour,
Henry left and went back to Dublin, where
he helped form Sweeney’s Men, a surpris-
mﬂies ccessful ‘electric Irish Folk® group.
(After that episode McCullough started to
live ug_ to ‘the promise we'd all expected
from him. He “made a bit of a name for
himself” is the Irish understatement for a
!oggled boy who suddenly made very good

indeed.

Joe Cocker’s Grease Band, Spooky
Tooth, and his work on the ‘Jesus Christ
Superstar’ album established the ex-Gene
and the Gents, gunanst as an Irish Hero,
ranking alOnFSl e Van Morrison, and, lat-
er, Rma/ Gallagher,

(“Indeed,” writes Our Man in Ireland
“most of us only went to see the film of
‘Woodstock® for that fleeting fifteen se-
conds of McCullough magic g~d the off-
chance that Van might appear in one of the
crowd scenes,).
.. “If Paul McCartney has signed up Hen-
{K’” he adds, “we’re’ of the opinion here

at Wings mightn’t do so badly after all.
Given h &

AND NOW for a completely dif-

ferent expose . . . .

Scene: Birmingham Technical College,
Paladin playing on stage. Lou Stonebridge,
g:ad singer thinks) “Me trousers are faliing

own’

a chance.

_Action: Stonebridge removes trousers,
still respectable in underpants,

Scene: End of gig, Stonebridge looks for
trousers. 1 1

Stonebridge: (thinks) “some b’s nicked
me trousers”, .

Scene: Exit stage left, Stonebridge dons
towel and makes for home in double quick
time.

THE KINKS are back in town
and will be doing a few dates be-
fore they leave for their next
American tour on February 25.
Right now they’re recording a
new album, and last Monday (31)
they did a special show at Lon-
don’s Rainbow Theatre for a
BBC documentary, when for the
first time they used brass in their
act (supplied by the Mike Cotton
Sound). :

According to bass player John Dalton
the kinks “have got a bit louder since the

old days”, but still include most of their
R?St’ Jhits in their act like “You Really Got
e,

JAZZMAN ROLAND KIRK is
more than partial, to the story
against himself, concerning a
well-known Fleet Street character
notorious for his drinking habits.
The said journalist approached
Kirk backstage at Ronnie Scoti’s
Club, in Soho, and announced
somewhat liquidly: “I’ve been a
great admirer of yours’ for many
years, Roland. Let me buy you a
drink.”

T Pals o in e Eatroun of S gittott

fill it with red wine, and then top it i
L] n top it up with

*“Christ!” jumped the scribe, “No wond-
er you're blind.”

RADIO 1 MIGHT pick up a few
tips from BBC Radio Birming-
ham’s approach to progression
on record. The Birmingham sta-
tion is out to re-cfeate the FM
rock broadcasts which have be-
come such a feature of American
radio.

Recent sets, broadcast live from Wolver-
hampton Lafayette, have captured the ge-
nuine feel of a club atmosphere. And
they’ve also given groups a completely free
hand to make their own announcements —
as opposed to having a DJ jump up ever
few minutes, stamping his own “‘personal-
ity” on the proceedings. )

Radio Birmingham also has its own pro-
ressive chart, and seems to be making an
onest atlemgt to break away from the ri-
id format that typifies most, if not all,
adio 1 shows. For this, all credit to pro-

ducer. Denis McShane.

¢

COMPILED BY ALLEY CAT

Y,

Publisher:

Julie Webb, Pamela

Collin Shepherd. Executive Director:
Managing Editor: Andy Gray. Advertisement Director: Percy Dickins.
Editor: Alan Smith. Assistant Editor: John Wells. Features Editor:
Nick Logan. News Editor: Derek Johnson. Production Editor: Jack
Scott. Features: Roy Carr, Tony Tyler, Tony Stewart, James Johnson,
Holman.
Research: Fiona Foulge, Penny Beek .

NEW MUSICAL EXPRESS

128 LONG ACRE
LONDON, Wc2E 9QH

01-240 2266 (10 lines)
Cables: N wmusex London

© JPC Magazines Ltd. Reproduction of any material without
permission is strictly forbidden.

Maurice Kinn.

Contributor: Danny Holloway.

_J

CARLY SIMON and
James Taylor inseparable
. . . Doors’ organist Ray
Manzerek says no posthu-
mous album releases of Jim
Morrison originals

Isaac Hayes claims loss of

5 million dollars® worth of
his record sales due to
bootleggers . . . John Len-
non producing David
Peel’s next album, his first
for Apple A racing
certainty: T. Rex to take
over from America at No.
Lol
For agent Terry King’s wife —
a daughter . . . Elton John out of
place on CIiff Richard’s BBC-TV
show . . . Gospel singer Mahalia
Jackson died aged 60. . .
“Songs Of Praise” (by Roy
Wood) seems best potential New
Seekers’ Eurovision song . . .
Reader Mebbe Jenson (from
Denmark) writes John Lennon’s
“Imagine” and Deep Purple’s
“Fireball” voted best 1971 al-
bums. . .
Polanski’s “Macbeth” featur-
ing music composed by Third
Ear Band, who also appear in the
film Dutch concerts for
Fairport Convention (new single
“John Lee”) after the signing of
new guitarist Roger Hill . . .
U.A. man Richard Ogden, a na-
tive of Hartlepool, doing his bet

to help .the local football club

.now placed firmly at the Bottom

of Division Four. With the club
in dire financial straights, Ogden
is planning a rock concert in
March and a showing of the Zap-
pa film “200 Motels.”

MCA heavily promoting Roy
Young; but will he ever mean
more than just a solid club name?
! Climax Chicago playing
“farewell” dates before their first
American tour . . . Doris Troy,
Dionne Warwick, Pete Frampton
among those at recent Billy Pres-
ton reception . . .

Lol Coxhill still blowing free at
the Kensington Hotel. Russel
Gardens every Sunday evening
. . . Garth, new lead singer for
East Of Eden . . . Greg Lake
buys £60,000 house in Kensing-
ton . . . Big Bopper’s ‘Chantilly
Lace’ single. previously selling for
£8 a copy, now available on Con-
tour for 83p ... Badfinger
drummer Mike Gibbons looked a
real honey with his three foot-
long female blonde wig on ‘Tops
of The Tops® recently . . . Why
didn’t organisers of the Kinks’
T.V. gig at the Rainbow want
Press coverage? Pete
Townshend recording “Tommy”
with Andre Previn’s London Phil-
harmonic Orchestra "and with
Rod Stewart and Roger Daltrey
as vocalists accompanied by as-
sorted rock stars? . . .

Beware: NME's Tony Tyler
once a copper . . . Roy Young

hoopin’ it up at his reception for
debut album “Mr. Funky’

West Coast recluse Mike May
rumoured heading towards these
shores . . . After a late start T.
Rex’s “Get It On” (re-titled
“Bang A Gong” due to conflict
with a song of the same name)
bounding up U.S. charts

Cheech and ‘Chong headlining
U.S. pop shows with their “hard
rock comedy”, .a selling out
everywhere . . . Dave Swarbrick
— Martin Carthy’s new lyrics of
““Sailor’s Alaphabet’ defy descrip-
tion, and only one recording

. David Bowie at Lan-

made . .
chester: first it’s Sunday, then it’s
Monday, then not at all; must
have had a hairdressing/dress fit-

ting appointment . . . Engle, Bil-
ly Preston and Jones The Voice
sing “Let It Be” on first TV spec-
tac. of new run Ralph
McTell turned up for booking
cancelled at LSE and played 20
minute set; he’s not in it for the
money . . . Bill_y Preston seen
prayiﬁg before London reception;
now journalists aren’t that bad
. . . Get stuffed Clayton . . .

DOWN

homey country funk . . . a
hand clapping, knee slap-
ping, good time band is
what the publicity says,
and the publicity is right.

This audience wasn't
going to sit on its hands,
hand clapped and knee-
slapped right along with
the group and called them
back for an encore that al-
lowed Poco to stretch out
on a long band bash feat-
uring some brilliant evoca-
tive steel work from Rusty
Young.

At the party CBS threw
for the band after the gig,
Grantham was anxious to
talk of England — ‘‘That's
the gig we've all been
looking forward to’’ — but
despondent to hear that

HOMEY POCO

English audiences
loath to joinin.

‘“Hey Rusty,”’ he called
across to Young, “‘English
audiences . . . they sit on
their hands.”” And then
back to me: “‘In the States
everybody comes along to
our gigs knowing what to
expect. They all come al-
ong for a good time’’.

The band sat arcund,
talking with homesickness
of their Colorado homes
and | talked to Young
who, with Furay and Mes-
sina, got Poco together
after the Buffalo Spring-
field split. Young had
played steel guitar on the
Springfield’s ‘‘Last Time
Around’’ set.

are

.

It took them around six
months to find the rest of
the band. Grantham con-
fesses that he’d never
been in a studioc before
they cut the first Poco al-
bum. Meanwhile, the bet-
ter known of the Spring-
field refugees Steve Stiils
and Neil Young were
hanging out doing nothing
in particular. At one stage,
says Young, his Canadian
namesake was lined up to
support Poco on its first
U.S. tour.

““We’'d gotten going a
long time before Steve or
Neil got into anything,’’
the guitarist pointed out
over the meal. *'So it's a
little annoying to be told
sometimes that we sound

(A

ND NOW FOR SOMETHING C‘OMPEETELY dIFFEREN

-

Diggin’ deep into the NME picture files this week we came across this old photographic illustration of

a a_fresh-faced young chappie well-known in music circles. Sez the original publicity blurb: “Jimmy

Page. Although only 19, this very ialented guitarist and harmonica player has played guitar as a

session man j%r such artistes as Cliff Richard, The Kinks, Brenda Lee and P.J. Proby. February Sth is

the date for Jimmy’s first solo record, to be released on the Fontana label. Written by Jimmy himself,

with Barry Mason, ‘She Just Satisfies’ is backed with another Page/Mason original ‘Keep Moving’.”
Strange, the changing winds of time and tide. And all that stuff __ TJ.

ﬁ

Continued
from P.9.

like Crosby, Stills, Nash
and Young.”’

What seems hard to be-
lieve, because of the way
in which the Springfield
has come to be regarded in
the passing of time, is the
apparent total lack of in-
terest that surrounded the
futures of the five mem-
bers when the band even-
tually split. There was no
one running round waving
contracts in their faces.

Young has' some in-
teresting, and some
image-shattering, recol-

fections of the Springfield.
According to the guitarist,
the band wag a dead loss
as a live outfit apd they
never really got it together
in the studios either. Much
of what Stills, Neil Young
and Furay did on albums,
they did on their own.
Young gives an exam-
ple: “‘No one rated Dewey
the drummer and, if Ste-
phen was cutting one of
his songs, he’d get Buddy
Miles in on drums and oth-
er guys to play the rest.
Often they never used the
others in the band. You
can tell fror the records . .
. they sound like individual
songs. There’'s very little
togetherness’’. .
Poco open in Britain
with their first gig at
Loughborough University
tonight (Thursday).

Last Week's
Crossword Answers

ACROSS: 1 “Wild Life”; 5 “Trip-
per”; 10 Esther Ofarim; 11 Labi (Sif-
fre); 12 East Of Eden; 13 Green; 15
“(Jesus Christ) Superstar”; 17 “Day
(Tripper)”; 18 CBS; 19 UFO; 20
Jethro Tull; 21 Gig; 24 Carl (Palm-
er); 25 Neil (Reid); 26 Octet; 29
“Ruby Tuesday”, 31 Elektra; 32
Keef Hartley. DOWN: 1 *Where Did
Our Love Go”; 2 “Let’s Stay Togeth-
er”; 3 Lee Dorsey; 4 Flower Power; 6
Reid; 7 Palmer; 8 Robin Gibb; 9
“Hare Krishna”; 14 “It’s Too Late™;
16 Rufus (Tomas); 22 “Get It On”;
23 Miracle(s); 27 Track; 28 Peter
(Green); 30 *(Love Is) Blue”/Blue
{Weaver).
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