PERSON TO BE
AVOIDED"

'LENNON
\BHOJ.A"

DATES FORTEN YEARS
AFTER's first British tour
since the beginning of
1972 were announced this
week and are published on
page 3.

The band will interrupt
its 16th series of American
dates for the tour, which

will also include a London
concert not yet finalised.

HENDRIX

TWO YEARS TO the month after
his death some of the world’s
biggest-name virtuosos of the
guitar join NME today in

- nominating JIMI HENDRIX
World’s No. 1 Guitarist.

This extraordinary tribute to
Hendrix’s brilliance is revealed in
part two of the NEW MUSICAL
EXPRESS Annual Musicians’
Poli. The chart is found by
turning to the centre of the What'’s
On supplement and opening out.
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Two_B[G O»nes» |
BURNING LOVE
by EL.V IS onren 2267

ELMO JAMES

by CHAIRMEN OF THE BOARD
on Invictus 524

'BRITISH SINGLES

Woeek ending Tuesday,
October 3rd 1972

2 1 HOWCAN | BE SURE
’ David Cassidy (Beil) 4 1
KPM GROUP, 21 Denmark St., W.C.2. 01-836 3856 5 | 2 MOULDY OLD DOUGH
; : 5 . " Lieutenant Pigeon (Decca) 3| 2
17 1 3 CHILDREN OF THE REVOLUTION
DVERTISING FEATURE 'i ey g h
k) | 8| a4 WIGWAMBAM ....Sweet(RCA) 4| 4
h 4| 5 TOOYOUNG
—3 Y Donny Osmond (MGM) 4| 4
]r I 3 6 MAMAWEERALL CRAZEE NOW
it Slade (Polydor) 6| 1
= l | | N\ \ W 19 7 YOU’'RE A LADY .
. . i Peter Skellern (Decca) 2| 7
A P L 16 8 I1DIDN'T KNOW I LOVED YOU
™ ART 1 B (TILL | SAW YOU ROCK ‘N’ ROLL)
) AN E | B Gary Glitter (Bell) 2
A . 13 9 COME ON OVER TO MY PLACE
i Drifers (Atlantic)
1. CATCH BULL AT FOUR Cat Stevens 22 (10 BURNING '-°VEElm PR 23 10
2. CLOSE TO THE EDGE Yes | 6|11 IT'S FOUR IN THE MORNING
3. ROCK OF AGES The Band—Import ] Faron Young (Mercury) 10| 4
4. WHO CAME FIRST Pete Townshend 14 | 12 SUZANNE BEWARE OF THE DEVIL
5. NEVER A DULL MOMENT Rod Stewart Dandy Livingstone (Horse) 4|12
6. ELEPHANT'S MEMORY Import 15 |13 BIG SIX Py St oot R
7. BANDSTAND Family pegeiBreaciibig Sho
8. SOMETIME IN NEW YORK CITY John & Yoko f§ | 10|14 VIRGINIAPLAIN [P
9. LIVE AT PADGET ROOMS Man B2 BING T AR S e (fstan
10. DINGLY DELL Lindisfarne # Cliff Richard (Columbia) 4 {10
| 7 |16 YOU WEAR IT WELL
. Rod Stewart (Mercury) 9] 1
B ey T L e B
. - Fl ichael Jackson (Tamla Motown
All L.ondon s alternative chartvalbums can be " 23|18 JOHN, I'M ONLY DANCING
obtained from: S| . David Bowie {(RCA) 2118
| 20|19 WALKIN THE NIGHT
Jr. Walker & The All Stars
NE STOP RECORDS &
! -]20 DONNA .............. 10 c.c. (U.K.) 1120
- |21 BACKSTABBERS ...0'Jays (CBS) 1|21
17 |22 1 GET THE SWEETEST FEELING
it : Jackie Wilson (MCA) 8 |10
! 23 SUGARME
40 SOUTH MOLTON ST., W.1. (01-629 4200) | 18|z stanomg T CRD ML G NG &
3 o Blackfoot Sue (Jam) 7
97 DEAN ST., W.1. (01-437 9559) t S an s IR BHOKEN L REA L,
2 THE SQUARE, RICHMOND (01-940 2029) ‘ Python Lee Jackson (Youngblood) 1 |25
, < v 21{26 WHOWASIT
. : ol Hurricane Smith (Columbia) 3|21
.~ - 127 THERE ARE MORE QUESTIONS
n THAN ANSWERS
' & Johnny Nash (CBS) 1 | 27
'\ -128 ELECTED
’ a Alice COOper (Warner Brothers) 1|28
. 25{29 HONKYCAT ....EitonJohn(DJM) .5 |24
. 29|30 POPCORN ........ Hot Butter (Pye) 11| 3

ROAD e s
e _:.1‘ ,. e by —'*ﬂ—': o -
‘ :k S . y 2
_ LASTTHIS
’x WEEK

y 2 1 BABYDON'T GET HOOKED ON ME
‘},(ua f Mac Davis
BLACK AND WHITE ............. 3 Dog Night
e LcAsbe, " 1067 EVERYBODY PLAYS THE FOOL _
1 1 THE LAST WALTZ Engelbart Humperdinck (Decca) Main Ingredient
5 2 HOLE IN MY SHOE Traffic {Isiand)
z 2 :LE‘;&ECB'?‘;:;THE RAIN Move (Regal-Zonophone) DING-A-LING ................... Chuck Berrv
Diana Ross and the Supremes (Tamis-Motown)} GO ALLTHEWAY ............... Raspberries
'3 & DXCERPT FROM ATEENAGE orsn:m::::(mym’ SATURDAY IN THE PARK .......... Chicago
9 7 THERE MUST BE A WAY Frankie Vaughan (Coh-l}bia; B E N P . ... e Michael Jackson
;Z § g":gg‘;;‘;:. FRANCISCO  Frovaoct M D) ag:mge ROVE! = 7o oo e Eg:ls vl\’lre:ley
10 THE L 3 o A e TR e Pon 6 Sot L] ithers
GOOD FOOT—PART1 ........ James Brown
= NIGHTS IN WHITE SATIN ....Moody Blues
=i POPCORN ..........ccccvvnneneees Hot Butter
—-— RUNTOME .......ccevnnveannnnnnn. Bee Gees
BACK STABBEI'{S ..................... O’Jays
2 1 fEIES'srAI:,T 5 Em(mr SPEAKTO THE SKY ..s..... Rick Springﬁel:
1 2 SHE'S NOT Y Y PLAYIME . So T8 . . ool i Neil Diamon
é 3 ?‘2"&2 u:"li S L c“'cf'l!‘m.d‘:;l(! ﬁ(.“?u“m"“‘v' YOU WEAR ITWELL ........... Rod Stawart
: g London) U N T o R R o sl Donny Osmond
e 7 f?;ﬁﬁ:-‘;'gzoff - sm:“'."ng' 5'('.:‘...."":.‘.."“;‘7'. STARTING ALL OVER AGAIN_.Mal Mamyif Tim
12 8 YO N'T KNOW M ay Charies FREDDIE’'S DEAD ............ Curtis Mayfield
KIS Brian H HMV] /
B i e T ATt e et (et vl TIGHTROPE .....ccomneeennnn.n. Leon Russell
. GOOD TIME CHARLIE'S GOT THE BLUES
— i . Danny O’Keefe
': V"‘ ,, y s \r . 16| 23 BEAUTIFULSUNDAY ......... Daniel Boone
% -9 ;f H" 27 | 24 GARDEN PARTY ................ Rick Nelson
Week nndmg o.:wxm4 1957 ' 2825 IBELIEVEINMUSIC ................. Gallery
. 29| 26 CITYOF NEW ORLEANS ....... Arlo Guthrie
1 1 DIANA 1 i j
3 2 LAST TRAINTO SAN Fsmvumr.t(fl P':mm :::mm: . 30|27 DON'TEVERBE LONELY
1 jcbaerviDugicen itta Comelius Brother & Sister Rose
2 3 LOVE LETTERS IN THE SA Boone .
5 4 ISLAND IN THE: vl :r;'nmmngg ;l — |28 LISTEN TO THE MUSIC ....Doobie Brothers
S 5 WATER WATER/HANDFUL OF SONEE ., ~ — |29 1CAN SEE CLEARLY NOW ....Johnny Nash
\3 & WITHALL MY HEART  Potuin iark (p,Lm,.:' f‘ — |30 IF1COULD REACH YOU .....5th Dimension
8 8 ALL SHOOKUP e ey in Prastay, (V) ) e R E I S
13 13 WANDERING EVES Charfie Gracie (London) | S 3

THAT'LL BE THE DAY Crickets (Vogue-Coral) " — — Y ——

=—=s
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BRITISH ALBUMS

x Week ending Tuesday.
z§ October 3rd 1972
-

1HVH)

NOIISOd
ALSHTHDIMH
NESHIIM

NEVER A DULL MOMENT
Rod Stewart (Mercury) 11 1

SIMON AND GARFUNKEL'S )
GREATESTHITS ............ (cBS) 13| 1

CLOSE TO THE EDGE
Yes (Atlantic) 4 3

SLADE ALIVE ..... Slade (Polydor) T

CATCH BULL AT FOUR
Cat Stevens (Island) 2

DINGLY DELL
Lindisfarne {Charisma) 2

ROXY MUSIC .............. (island)

BLACK SABBATH VOL. 4 (Vertigo) 3 |
MOODS ........ Neil Diamond (UNI)

ZIGGY STARDUST
David Bowie (RCA)

20 ALL TIME GREATS OF THE 50's
Various Artists (K-Tel) 3

THE SLIDER ......... T. Rex (EMI)

TWENTY FANTASTIC HITS
Various Artists {(Arcade)

BRIDGE OVER TROUBLED WATER .
Simon & Garfunkel (CBS) 139 | 1

SING ALONG WITH MAX
Max Bygraves (Pye) 2
TRILOGY

Emerson, Lake & Palmer (island) 14 | 7
EVERY PICTURE TELLS A STORY
Rod Stewart (Philps) 4?2 | 1
CHICAGOV................... (CBS)
ALL THE YOUNG DUDES .
Mott The Hoople (CBS)
CHERISH ..... David Cassidy (Bell)
SCHOOL'S OUT
Alice Cooper (Warner Brothers)
BANDSTAND ....Family (Reprise)
KILLER
Alice Cooper (Wamer Brothers)
TEASER AND THE FIRECAT
Cat Stevens (island)
LAYLA

Derek & The Dommoos {Polydor)
PORTRAIT OF DONN
onny Osmond (MGM)
LOVE ITTO DEAT
~  Alice Cooper (Warner Brothers)
28 THE EDWARD WOODWARD ALBUM

{(Jam)
- 129 IN SEARCH OF SPACE
Hawkwind (United Artists)
30 HIMSELF
Gilbert O’Sullivan (MAM)

]
W
PPCLSERIR A (L

! Lhaal

g

10

[ ]
-
o
(T - - - )

20 | 10

-.
-
£

6 |11

-
P

8|12

1313
12| 3

14 | 14

19
27
23

22
30

16 | 20
12 | 21

- |22
25 | 23

- |24
- |25
- |28

‘15
16
16

18
19

N

22
12

N
=
-]

-
- o Ru ad

4
44
1
1
- 127
3
6

1

39 | 3 |}

NEVER A DULL MOMENT
BIG BAMBU
CHICAGO V
SUPER FLY
CARNEY
HONKY CHATEAU
SEVEN SEPARATE FOOLS
TRILOGY
MOODS ...... N S Y Neil Diamond
HIMSELF ................... Gilbert O’Sullivan
SIMON & GARFUNKEL'S GREATEST HITS
Simon & Garfunkel
CARLOS SANTANA & BUDDY MILES! LIVE!
Carlos Santana & Buddy Miles
ALL DIRECTIONS ............... Temptations
THE LONDON CHUCK BERRY SESSIONS
Chuck Berry
STILLIBIHLE 80 oo 0 = 50 Sl Bill Withers
LONG JOHN SILVER ..... Jefferson Airplane
ELVIS AT MADISON SQUARE GARDEN
Elvis Presley

- d
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N
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14
15

13
14
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13
17
16

15
16
17

18
19
20

8
g
3

18
19
20
23

SCHOOL'S OUT
A SONG FOR YOU
SAINT DOMINIC’S PREVIEW Van Morrison
ROCK OF AGES
DAYS OF FUTURE PAST
TOOYOUNG .................. Donny Osmond
YOU DON'T MESS AROUND WITH JiM
f Jim Croce
BROTHER, BROTHER, BROTHER The Isloys
JERMAINE ....._.......__. Jermaine Jackson
THESLIDER] ™= .. s Sias s ...T. Rex
ALLTOGETHER NOW
BEGINNINGS ................ Rick Springfield
AT HOME WITH THEIR GREATEST HITS
- Partridge Family
Courtesy “CASH BOX"’

22
23
24

25
24

AT, sy

26 | 25
26
27
28
29

30

&

27
28

3
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SLADE,

DETAILS OF THE autumn
British concert tour by Ten
Years After have been final-
ised — it will mark the out-
fit's first appearance in this
country since the Reading
Festival in August, and their
first British tour since the
beginning of the year. TYA
will interrupt their 16th
American tour to play here
during the next two
weeks they are appearing
on the U.S. East Coast, then
they retum home for the
British tour prior to flying
back to the States for a
string of West Coast gigs.
On the British tour, they will
be featuring tracks from
their newly-released album
‘“Rock And Roll Music To
The World"’.

British dates are MANCHES-
TER Hardrock (October 26),
BIRMINGHAM Town Hall

;, NEWCASTLE City Hall
29), EDINBURGH Empire
30), LIVERPOOL Stadium

November 4), LEICESTER De
Montfort Hall (6), BRADFORD
St. George’s Hall (7) and HAN-
LEY Victoria Hall (8). A venue
in London has still to be confirm-
ed, and there is also the possibil-
ity of further dates, including an
additional Scottish gig.

Support act on all dates will be
Frankie Miller, formerly with
Jude, whose debut solo album —
on which he is backed by mem-
bers of Brinsley Schwarz — is
released by Chrysalis on October
27. He will be accompanied on
the tour by a well-known group
whose identity has not been an-
nounced due to contractual
reasons.

NEWS IN

SEEKERS SING FOR
PRESIDENT NIXON

THE NEW SEEKERS, currently touring
America, will take part in a special
concert at Washington’s Hilton Hotel
on October 29 in connection with Pre-
sident Nixon's re-election campaign
— and the event will be attended by
the President. The group tour Australia
and New Zealand in November, before
returning to Los Angeles for three
weeks of recording. They are due back
in Britain in mid-December.

HOLLIES GOLD

THE HOLLIES leave for a six-week
American tour on October 20, includ-
ing concerts at New York's Philhar-
monic Hall and Kennedy Centre. They
have just been awarded their ninth
Gold Disc for sales of their “Long
Haired Woman In A Black Dress” sin-
gle. A new Hollies album, “Romany”,
will be issued in Britain by Polydor in
November, and a new single is set for
this month (see page 4).

FREE RESUME GIGS

WITH PAUL KOSSOFF having now
recovered from the concussion which
caused the cancellation of eight Free
dates, Free were due to resume their
concert tour at Durham University last
night (Wednesday). Venues for the
reaminder of the tour are listed in the
Gig Guide, and cancelled dates are be-
ing re-scheduled — one of them,
Newcastle Mayfair, has already been
set for October 20.

LEAVING KINGDOM

GOODGE HARRIS, founder member
of Arthur Brown's Kingdom Come, has
left the band because of “musical dif-
ferences”. He isrepiaced by American
Victor Praino from a Detroit band
named Coming.

LONDON HEIGHTS

JACKSON HEIGHTS have been sign-
ed for their debut tondon concert at
the Shaw Theatre in Euston Road on
November 12, Other new bookings for
the band: Enfield Middlesex Poly-
technic {October 18}, Dunstable Col-
lege (20) and Reading University (21).

NEW GNIDROLOGS

GNIDROLOG have undergone two
personnel changes. Stewart Goldring
and Nigel Pegrum left this week due
to musical differences, and their re-
f)laceme.ms are John Knightsbridge
lead guitar} and John Bedon {drums).
The band will be back on the road in

cond RCA album “Lady Lake".

TYA

JEFF BECK OUTFIT
PLAYING SUNDOWN

JEFF BECK is to play another London date with his group _

cur-

rently consisting of former Vanilla Fudge members Tim Bogert and

Carmine Appice

at the end of his present string of European dates

which opened in Amsterdam last Saturday. He flies back into London
on October 15 for an appearance at the Mile End Sundown, prior to
returning to the States. Plans for the Beck outfit to undertake a
full-scale British tour at the end of the year have been shelved until
earlv 1973, to enable them to cut their first album together.

MUSICAL EXPRESS

TOUR DATES

Page 3

DATES AND VENUES have now been finalised for the autumn concert
tour by Slade. The outfit be performing on 20 nights between November 3
and December 5, supported on all gigs by Thin Lizzy, and the itinerary
includes two days at London Rainbow as well as visits to Scotland and
Wales. Slade are spending this week in the recording studios, finishing
work on their new album for late November release and cutting a new
single. Next Tuesday (10} they leave for a European tour taking in Ger-
many, France, Luxembourg, Holland and Belgium, finishing in Munich on

October 31.

The British tour venue for
Slade is as follows: NEW-
CASTLE City Hall (November
3), OXFORD New Theatre (5),
WOLVERHAMPTON Civic
Hall (6), BOURNEMOUTH
Winter Gardens (8), SHEF-
FIELD City Hall (9), LONDON
Rainbow (10 and 11), LEEDS
Town Hall (13), MANCHES-
TER Free Trade Hall (15
HANLEY Victoria Hall (17
LIVERPOOL Stadium (18),
BIRMINGHAM Town Hall
(19), SUNDERLAND Top
Rank (22), GLASGOW Green’s
Playhouse (23), EDINBURGH
Empire (24), SOUTHAMPTON
Guildhall (26), BRIGHTON Top
Rank (29), PLYMOUTH Guild-
hall (December 2), CARDIFF
Top Rank (3) and BRISTOL
Colston Hall (5).

ROOSTER, BLUNSTONE,
HH&F: AUTUMN TOURS

month, opening on Saturday at King’s Lynn and continuing the follow-
ing day at Bexley. Full details of their itinerary are listed in this week’s

early November to promote their se-

Al Stewart:
solo again

AL STEWART is to play a two-hour
solo concert at London Royal Festi-
val Hall on Friday. October 13 — his
first major gig since disbanding his
backing group. In the concert he will
be featuring a 15-minute song titled
“Nostradamus” which is inoluded on
his next album. Commented Stewart:
“Having a group was an interesting
experiment, but I feel I was able to
make more contact with audiences as
a solo artist.” After the Festival Hall
date, Stewart begins a tour of Ameri-
ca.

Plainsong:
London gig

PLAINSONG make a rare concert
appearance on Friday, October 20,
when they top the bill at London
Queen Elizabeth Hall. Also booked
for this Elektra Records show are
singer-composer Mickey Newbury (he
wrote “An American Trilogy” for
Elvis Presley) and Harry Chapin.

Nationwide Gig Guide.

HEADS, HANDS & FEET —
whose Island LP “Stripes” is sche-
duled for November release — are
also set for a British tour this month,
prior to commencing a U.S. schedule
in November. See the Gig Guide for
details of their venues,

The COLIN BLUNSTONE Band
is another outfit on tour during Oc-
tober. Their British dates follow a
three-day visit to Holland this
weekend, Dates and venues are listed
in the Upcoming section of the Gig
Guide.

Gladys,
Pips: new
venues

TWO FURTHER DATES have been
added to the British itinerary of
Gladys Knight and the Pips — at
Batley and Bournemouth. The girls
now play Wolverhampton on
November 12 instead of London
Rainbow, and their appearance at the
London Palladium on November 5 is
confirmed. Finalised schedule for the
Tamla group is Batley Variety Club
(October 29), Manch Odeon
{November 3), Bournemouth Winter
Gardens (4), London Palladium (5),
London Lewisham Odeon (11), Wol-
verhampton Gaumont (12) and Birm-
ingham Odeon (13).

NEWS DESK_

Editj:(gr:';,l)ierek‘_thilpsg'n?

Jacksons,
Elton for
the Royal

Show gig

THE JACKSON 5 — who, as
previously reported, are coming
to Britain for a string of concert
dates — are to appear in this
year’s Royal Variety Show at the
London Palladium on Monday,
October 30. Also starring is Elton
John — the first “‘progressive”
artist ever to be booked for this
annual prestige event. And Jack
Jones — who opens a Palladium
season next Monday — comple-
tes a trio of topline musical acts.
The show will be screened in its
entirety on BBC-1 the following
Sunday. Also taking part are
Liberace, Danny La Rue, Carol
Channing, Ken Dodd. Dickie
Henderson, Mike Yarwood and
the “Till Death UsDo Part”team.

Hotlegs and
Gouldman
in 10c¢.c.

THE NEW 10 c.c. group, which
makes its NME Chart debut this
week, features members of Hot-
legs together with singer-song-
writer Graham Gouldman. Hav-
ing recently recorded an album
and single with Neil Sedaka, they
have now branched out in their
own right, and this week they
have already been cutting a single
follow-up to their debut hit. The
outfit consists of Kevin Godley,
Lol Creme, Eric Stewart and
Gouldman. A group spokesman
told the NME: “They intend to
concentrate on writing and recor-
ding material, plus a few promo-
tional TV spots. No live gigs are
planned.”

CRICKETS, TAMS, BASS,
COASTERS: TOURS SET

THE CRICKETS — with original founder members Jerry Allison,
Sonny Curtis and Glen Hardin — are now confirmed for a British tour
at the end of the year for promoter Henry Sellers. They open on
December 1 and tour until Christmas Eve, although Sellers says there
is a possibility of their visit being extended. Dates and venues so far
confirmed are listed in the Upcoming section of this week’s Nationwide
Gig Guide. They will also be appearing in BBC-2’s “Old Grey Whistle

Test” during their stay.

Sellers is also bringing in the
COASTERS for an extensive British
tour early in the New Year. They ar-
rive on January 21 and will be here
for at least a month. Their schedule
has not yet been finalised, but will be
announced shortly.

FONTELLA BASS, best-known
for her 1965 million-seller “Rescue
Me”, returns to Britain on November
3 for a 24-day one-nighter tour pro-
moted by Contempo Artists. Most
dates and venues have been confirm-
ed, and are listed in the Upcoming
section of the Gig Guide.

Also returning to Britain for Con-
tempo are the TAMS who will be
here from N ber 17 to D b
10, but their itinerary has not yet
been drawn up.

Argent: TV
world-wide

ARGENT have been signed for a
guest spot in a new U.S. TV series
titled “Superstars Of Rock”, and
are filming their contribution this
week. The 13 half-hour shows will
feature five groups each week. and
the series is already set for screen-
ing in America, Australia, New
Zealand and Japan. The NME un-
derstands that negotiations are in
hand for it to be seen in this coun-
try. As reported last week, due to

* their current U.S. hit, Argent re-
turn to the States for another tour
in January.

EMI shock: two-month

IN A SHOCK announcement at
the weekend, EMI cancelled all
their releases planned for Novem-
ber and December. Managing
director Gerry Oord blamed pro-
duction problems created by the
company’s move to its new £4 mil-
lion factory in June. Summer was
chosen for the move because this is
usually the slackest period ®f the
year, but unexpectedly sales were
up by more than 50 per cent this
year.

suspension

EMI also have pressing and dis-
tribution commitments with other
labels, and a spokesman said it
looked as though they had “bitten
off more than they could chew ” in
this respect. But on Thesday,
another spokesman commented: “It
now looks as though we may be
able to resolve our difficulties rather
sooner than we had feared.”

Sinfield’s new band

EX-KING CRIMSON member Pete Sinfield has formed a new band,
which goes under the provisional name of A Bow!l Of Soup. The oulfit

_all from Sinfield’s hometown area of Glastonbury

has been

spending this week cutting a debut album, and are already planning a
British concert tour for early in the New Year. Line-up of the band
comprises Sinfield (vocals, guitar, synthesiser), Phil Jump (kevboards),
Richard Brunton (guitar), Min (drums) and Steve Dolan (bass). Jump,
Brunton and Min were all with Glastonbury group Sattva, while Dol-

an was formerly with Hard Meat.

f ey
DAVID CASSIDY
back on British TV

PARTRIDGE
FAMILY IS
RETURNING
—ON ITV

DAVID CASSIDY returns to Brit-
ish television this month in a new
series of “The Partridge Family”
which has now been acquired by
ITV. The first series was screened
by BBC-1 but, despite considerable
demand, they did not pursue at-
tempts to secure the next series.
Now London Weekend will start
transmitting it at noon on Saturday,
October 21, and several other re-
gional ITV companies are expected
to take it up during the coming
weeks.

@ Rolf Harris returns to London
Weekend for a five- week networked
series on Saturday, October 14.
And Des O’Connor is back with an
eight-week ATV serics on Thurs-
day, October 26. One of ITV’s
most consistent pop series, Grana-
da’s “Lift Off”, returns next Wed-
nesday (11) and runs through until
the end of the year.

@ BBC Radio London begins a new
series on Friday might, October 20
(10 p.m.-2 a.m.), titled “Pop Shop”
featuring all the new singles
released that day. This Friday (6),
the station has an all-night first
birthday show running from 10.45
pm. to 7 am. featuring studio
guests including Lynsey «~ Paul,
Judge Dread and Annc V- rray —
it is also being broadcast by Radio
Oxford.

.® Radio Luxembourg is prep
a series of five half-hour rr~otam-

oyd at Wembl

€y

PINK FLOYD are to play a special charity concert at Wembley Empire Pool
on Saturday October 21 (8 p.m.). It is being organised by promoter Tony
Smith in aid of the Albany Trust and War On Want — tickets goon sale next
week at £1.50 and £1. In the Stars Organisation for Spastics weekend at
the same venue, Slade and Blackfoot Sue are set for October 28 (as already
reported) and FACES top the bill on October 29.

mes on the Osmond Br ° for
broadcast prior to their B . (OUT.
FASTBACK MUSIC
BY POST
WISHBONE ASH SONG BOOK . .

ALICE COOPER SONG BOOK . . . ..
LINDISFARNE DOUBLE SONG BOOK
ROD STEWART—EVERY PICTURE
VAN MORRISON SONGBOOK ... ... ..
MARC BOLAN/WARLOCK OF LOVE
MARC BOLAN—THE PROPHET
DEREK & THE DOMINOS—
LAYLASONGBOOK .. ..........
KALPH McTELL SONGBOOK .. ... ...
OON McLEAN DOUBLE SONG BOOK
HENDRIX CRY OF LOVE . .. ... ..
RAINBOW BRIDGE/BAND OF GYPSIES
ROLLING STONES COMPLETE . .. ... ..
TEASER & FIRECAT SONG BOOK
ELVIS PRESLEY COMPLETE
STEELEYE SPAN SONG BOOK .. ... ...
MANY, MANY MORE & TOP TWENTY SHEET MUSIC

rree Catalogue with every order
Send cheque/P.0. + 10p postage per book
FASTBACK MUSIC. 5. ELGIN CRESCENT.
LONDON,W.11
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R FRAMPTON

PETER FRAMPTON'S
CAMEL will undertake their
first British concert .tour, when
they join Humble Pie for a string
of major dates commencing later
this month. This marks a reunion
for Frampton with Pie the
group he left a vear ago to form
his own oulfit.

Throughout that time, he has

NEW MUSICAL EXPRESS

FRAMPTON'S CAMEL
TO TOUR WITH PIE

retained close links with Pie, and
in fact the billing for the tour will
be “Humble Pie and their very
special friends Peter Frampton’s
Camel”.

Frampton is at present en-
gaged in his first U.S. tour with
his new band. Dates and venues
for Pie’s British tour were listed
in the NME two weeks ago.

October 7,

ELTON JOHN’S new single, to be
issued by DIM on October 27, is a
. track from his forthcoming January
album *‘Don’t Shoot Me — I'm
Only The Piano Player”. It is titled
*Crocodile Rock™, and the coupl-
ing (not from the album) is “Elder-
berry Wine™. Out the same day are
“Anyone For Tennis” (MCA) by

Rory Storm
found dead

RORY STORM, who was found
dead in his Liverpool home last
weekend, was one of the original pur-
veyors of the Mersey-beat sound that
took the world by storm a decade
ago. Ringo Starr was once a member
of Storm’s group, the Hurricanes,
which at one time played alongside
the Beatles at the Liverpool Cavern
and Hamburg Star Club.

Storm and the Hurricanes backed
Cilla Black in her early days, and had

one single released — “America” — |

which was recorded by Brian Epstein.
But despite the success of many of his
Liverpool contemporaries, Storm
never quite made the grade. He even-
tually left the music business to be-
come a swimming instructor. He was
388

Sheffield challenge

to Presley rebuff

THE OWNERS OF the Fiesta Club in Sheffield. described as “Eu-
rope’s most luxurious night spot”, this week hit back at Colonel Tom
Parker’s statement — frontpaged by NME three weeks ago — that
Elvis Presley will definitely not be. coming to Britain becuase of the
lack of suitable venues here. Parker turned down invitations for Presley
to play large arenas in Britain. claiming that Elvis wanted only to play
in supper clubs with seating of 1.000 upwards.

Keith and Jim Lipthorpe claim that
their Sheffield venue fulfils Parker’s
requirements in every detail — in-
cluding finance. And they hope to
persuade Parker to examine the suit-
ability of the Fiesta for himself.

Other top American acts have
raved about the ventue after appear-
ing there. The Beach Boys are on re-
cord as saying: “It’s a millionaire’s
club. You've heard of Las Vegas —
well, forget it.” Frankie Valli des-

cribed it as the finest club he had ever
worked in, and the Four. Tops com-
mented: “This must be the best club
in Europe™.

® To prove their point, Sheffield
Fiesta will become the first night club
to stage a pantomime this year. when
“Dick Whittington” runs (matinees

‘onlv) from December 18 to January

13.

STACKRIDGE and Kris Kristof-
ferson’s “Help Me Make It
Through The Night” (Tamla Mo-
town) by GLADYS KNIGHT &

their live album “Standing Ova-
tion” "and released to tie in With
their British tour.

FREE have a new single out on
October 13 titled “Wishing Well”
(Island), to be followed by a new
album in November. This is also the
release date of “Rock Me Baby™
(Deram) by BROTHERHOOD OF
MAN and “Wishing Well” (Epic)
by COLIN BLUNSTONE, whose
new album “Ennismore” follows on
October 27.

Issued on October 20 are the
Cook-Greenaway song “If It
Wasn’t For The Reason” (Polydor)
by the HOLLIES — their first
since the beginning of the year —
and a revival of the Shadows’ chart-
topper “Apache” (Pye Internation-
al) by HOT BUTTER.

MARDI GRAS NOW SET
Stylistics also coming

MARDI GRAS are now officially confirmed for a British visit this
autumn, confirming the NME’s forecast two weeks ago. They will be
touring here from November 10 to December 3 for the Clayman
Agency, who are currently setting up a schedule of one-nighter ball-

room and club dates.

Clayman’s are also bringing in
BOBBY HEBB, hit recorder of “Sun-
ny”, for a 17-day tour starting De-
cember 15. And they are also lining
up a British tour for LEN BARRY,
who will be here from November 10
to December 17.

THE STYLISTICS are to pay a
brief promotional visit to Britain at
the end of this month. Although they
are coming primarily for radio and
TV dates in connection with their new
single release, they will be playing one-

Rush-releases this weekend in-
cludes the Carly Simon song
“That’s The Way ['ve Heard It
Should Be” (RCA) by JACK
JONES & SUSAN GEORGE,
“Coming On Strong” (Rhino) by
BRUCE RUFFIN, “Vahevala™
(RCA) by the SEARCHERS and
“The Folksinger” (Probe) by TOM-
MY ROE.

Tamla Motown’s subsidiary
West Coast label, Mowest, makes
its debut this weekend with two sin-
gles — “The Night” by FRANKIE
VALLI & THE FOUR SEASONS
and “No-One’s Gonna Be A Fool

Forever™ by THELMA HOUS-
QON.

THE PIPS, which is taken from

HOLLIES: new single |

@ The Enterprise label releases an album
called “Rare Hendrix”, which has never
before been available in Europe, next
. Monday (9). This will be followed shortly
afterwards by a second LP titled “Jimi
Hendrix In Session”. Both albums have
been acquired from their American own-
ers, and will retail at £1.99 each.

® The first two albums under Polydor's
production deal with Jo Lustig will be
issued tomorrow (Friday} in their Folk
Mill series. They are “Moyshe McStiff
And The Tartan Lancers Of The Sacred
Heart” by C.0.B. (produced by Ralph
McTelt) and the first solo album by Barry
Dransfield.

® Polydor announces the re-signing to

the label for a further three years of -

Stone The Crows. The new deal is
world-wide, with the exception of North
America.

@ A new all-star album of past hits, titled
Twenty Star Tracks”, is being issued in
Britain by a company making its debut in
the record market in this country. They
are Ronco, who have previously dealt
solely in household gadgets. Artists
featured include Jethro Tull, Cat
Stevens, Mungo Jerry, Joan Baez and
Qlivia Newton-John. The LP will retail at
£1.99 and will be the subject of a mas-
sive publicity campaign.

® Sacha Distel has been signed by Poly-
dor for release in Britain and afl other
English-speaking areas, exciuding North
America. He is shortly to cut a Christmas
record with Polydor's other recent new
signing, Petrula Clark.

@® The Jam label is releasing a maxi-

‘Elton, Hollies, Butter 3
Free, Ruffin—singles

" RECORDING NEWS

single of three former Troggs hits on
November 3. Titles are "“Wild Thing”,
“With A Girl Like You" and “Love Is All
Around”.

@ Black Sabbath have already qualified

‘for a Gold Disc in America for their ai-

bum “Black Sabbath 4", which is fast
approaching Platinum Disc status. An al-
bum earns Gold when it sells one million
dollars’ worth of copies, and Platinum is
achieved for one million records sold.
The group already has three Platinum
albums.
@ Tony Christie’s new MCA single will
be “Avenues And Alleyways”, which he
sings over the closing credits of the new
ITV series “The Protectors™. It is
released on October 20.  ~
® Two of Brenda Lee’s biggest hits are
being reissued by MCA on October 13 to
coincide with her British visit— they are
“Here Comes That Feeling” and “Let's
Jump The Broomstick”, Out the follow-
ing week is an album titted "Whole Lotta
Brenda Lee”.
® The Trojan label is breakin? away from
Island Records, who will in future boost
their Blue Mountain subsidiary solely as
a prestige reggae outlet featuring such
names as Jimmy Cliff, the Maytals and
Greyhound. First two rush-released sin-
les are “Breakfast in Bed” by Lorna
ennett and “‘Pomps And Pride” by
Toots and the Maytals.
® As a result of a deal between CBS
Records and F.W. Woolworth & Co.,
an LP titled “The AndT Williams Alpum”’
is now on sale exclusively in Wool-
worth’s stores. For general distribution,
CBS release “Andy Williams Greatest
Hits — Volume 2" on November 24,

THREE DOG LIVE LP

THREE DOG NIGHT are to record a live album at three of their
European concerts. The first section will be taped at London’s Edmon-
ton Sundown tomorrow (Friday), and further tapings will be made in
Frankfurt and Copenhagen later in the month. An edited version of the
tapes from the three venues will be broadcast exclusively by Radio
Luxembourg in the Kid Jensen show some time in late October.

live date at Watford on October 29.

1972

his first single

"SPEAK TO THE SKY*

'«

out now ¢L80o0l

“There’s more to Rick Springfield
than meets the eye”

i
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THERE WAS a time
when a superstar was
some innocent,
latent-charisma-laden,
(preferably) dumb
truck drivin’ kid who
just happened to stroll
into a roadside bar
with his ole’ beat-up
guitar, casually
serenading the
barmaid who
immediately saw the
potential in his hips
and sent him off to one
of her buddies who
owned a studio
specifically designed
for making
demonstration tapes.

By the end of the month, he
would be No 1 in the local
charts, by the end of the year
he would have his own
nationwide T.V. spectacular.

And in ten years he would be {

either playing Las Vegas or
desperately trying to learn the
words to “Me And Bobby
McGhee" for his Grand Ole
Opry show — or maybe just
pumping gas in some hick town
out in the sticks.

Such is showbusiness, my
friend, but things have changed
a little. Nowadays a superstar
isn’'t discovered, it's all down
to anyone with an appetite for
glitter and calculated outrage
{preferably of a bisexual nature)
who can hype himself to best
effect.

So now we have Marc “l
was born to be a star’” Bolan
telling us of his
manifold virtues, or Alice
Cooper who produces snakes,
rapiers and purple mascara as
his credentials for the haillowed
state of superstardom.

But let us ponder a second
to sort the men out from the
boys when it comes down to
exercising the vital ingredient
— charisma — on an
unsuspecting but more than
willing public.

There are, of course, the big
three — Dylan, Presley and
Jagger whose continued
worship is now an institution.
Jim Morrison-had it even
though he never knew quite
what to do with it; Lou Reed
has it even if his live
performances are
uncomfortably self-conscious.

lggy Pop exudes it while Neil
Young has risen above his
peers to become what can only
be described as a genuinely
charismatic figure.

AND THEN there is David
Bowie. -

Bowie could well be the
most tantalisingly interesting
figure currently strutting the
stage.

Surely the subtlest of
operators of self-hype from the
Bolan-Cooper school, he
nonetheless has an image and,
more important, a definite
brilliance which immediately
places him in the big league.

Bowie's manager, Tony
DeFries, has ibeen quoted as
saying that his client is not
another mere Rod Stewart or
Cat Stevens; David Bowie is
from the James Dean-Marlon
Brando school of super-images.

Certainly he is the first
songwriter since Dylan to build
up an image beyond the
neurotic introvert posturings of
Young and James Taylor,
which has become an object of
mass fan-worship.

One can easily imagine the
kids of the ‘60s who spent their
time laying around rooms with
garish red lighting listening in
silent awe to the Dylan moan
being replaced by 1970’s brats

|
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avid Bowre: Not

tty face?

NICK KENT ANALYSES 'I'HE
BOWIE PHENOMENON

doing the same to "Hunky
Dory” or the “Ziggy" album.

Bowie attacks at all angles:

he supplies constant food for
thought in his songs while his
taste for glamour is
second-to-none.

And he attracts titles like a
dead corpse attracts flies:

Dylan in drag, the
thinking-man’s Marc Bolan —
one American rock mag
toasted him as the Darling of
the Avant Garde {to which
Bowie replied that he wasn’t
even the Darling of Beckenham
his home-town) — all good
juicy stuff.

YET IT IS his song-writing that
one should investigate, for it is
this and this alone that will
uitimately be the deciding
factor as to whether our hero
wilt survive the hype and the
backlash.

Sure, his live shows look
good and sound good but

Bowie is merely adequate as a
front-man, his act draws'from
over-diverse sources.From
Lou Reed to Jacques Brel, to
mime and then to a blast of
good old rock 'n roll transexual
outrage is just too much
ground to cover for anyone. His
shows always go on for too
long and are never tangible
enough to be rock 'n roll, nor
worked out quite welt enough
to be theatre.

Live Bowie falls into a limbo,
and it is a tribute to the image
that he and manager, DeFries
have put together that
audiences are always so
receptive to him.

Perhaps my criticisms of
Bowie's “Ziggy period stem
from the fact that my actual
conversion to the kiddo's
talents came-with the release
of “Man Who Sold The World",
arguably his most fearsome
work to date.

The record sold almost nil
copies when it was released
and is now available on import
with Mick Weller's
“Metropolist” painting
substituted for that supreme
photo of Bowie sprawled out
like Laureen Bacall on a couch in
drag which graced the English
copy.

Now here was a great epic
work of tortured
third-generation rock ‘n roll
poetry. Whether it was the
“Width Of The Circle”, an 8
minute odyssey where Dante
and Genet meet and do battle
in Bowie's own inferno of
crazed puns, homosexual
encounters and black magic
symbolism; or “All The
Madmen” where "the thin men
walk the streets, while the
saints lay underground”; or the
menace of “Running Gun
Blues” and-the neurotic and
blaringly sexual “She Shook
Me Cold", Bowie delivers them
all in a styie that can only be
parallelled with such works as
“Desolation Row'" and Van
Morrison’s “Astral Weeks,”
while his band led by Mick
Ronson played like the Cream
on a forced diet of Valium.

After “Man Who Sold The
World”, “"Hunky Dory” came as
a pleasant but rather inferior
product. The album reflected
Bowie's then-current

preoccupations — his marriage |

and child were serenaded in
“Kooks", while his dalliances
with Warhol and his chums at
the Factory were found in, what
else but, “Andy Warhol'".

The album had no set theme
or vision so that the songs were
a series of incisive sketches
around various diverse themes.

The best works “Changes”,
“Oh You Pretty Things” and
“Quicksand” roughly dealt with
a favourite topic — Homo
Superior versus Homo Sapiens.
“The Bewley Brothers’ still
remains tantallisingly obscure.

AND THEN came Zigey, about
which so much has been
written that it would be
perhaps unwise to add to
former theses.

My main desire at the
moment is to discover what
new games our hero will be
playing on us. “'John.I'm Only
Dancing”, a rather inferior
product from one so lavishly
endowed as Bowie, is giving
nothing away, neither is Bowie
himself who has constructed
around himself such a tight
net of security.

As | write, | am informed
that the first five American gigs
are practically sold out while
Bowie and DeFries are busy
setting up an Elvis-Col. Parker
working relationship.

On the ‘Ziggy Stardust”
album, David Bowie sings: "'
could make it all worthwhiie as
a rack ‘n roll star”.

For both his and our own
sake, let us hope that it’s true.

2%,
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Peter
Skellern:
Chopin
to rock
n roll

A TRAINED concert
pianist who took up

the instrument at
nine, Peter Skellern is
a man who has stu-
died a wide spectrum
of music.

A former organist and choir
master, he also attended the
Guildhall School of Music and
Drama for three years and can
boast the letters AGSM after
his name.

The most remarkable thing
about Skellern, however, is the
way he has managed to stay
completely detached from the °
hip music business he is a part
of. You could hardly call his
hair long, his clothes trendy and
— despite a couple of appear-
ances on television — not one
speck of glitter or tinsel has
been near him.

He’s been writing since he
was nine: “Modern classical
music left me cold {— I realised
all the zest was in pop
music.’

Two of his compositions are
to be recorded by, Georgie
Fame, one was released as a
single by Lois Lane.

“Youre A Lady” was writ-
ten at the beginning of this
year: “It’s about an old girl-
friend — that’s why it’s full of
nostalgia. No, she doesn’t
know.”

Six months ago Skellern was
playing in a Pizza house in
Soho. “Very good money 1
thought — £50 a week. I used
to feel guilty because they
didn’t get many people there
and they’d empty the till to give
me my money.”

Now, with a single in the
charts, his record company
Decca are falling over them-
selves trying to be nice to their
new discovery. Still, credit
where credit is due — they
signed- -him up where other re-
cord companies turned him
down.

“My manager tried for two
years to get me a recording
contract,” says Skellern candid-
Iy.

" “You’re A Lady” was in fact
written for his album, due for
relase next month.

“When [ wrote it 1 didn’t
want it swamped with str" s
— I wanted the nostalgt >
come out, that’s why w~’=ot the
brass band.”

On the subject of } . aging
voice, which to say the least is
unusual, he comments: “It took
me a long time to convince
people I could sing my own
songs. They wanted me just to
write. Of the songs Pve written,
probably 90 per cent will never
see the light of day.

“[ can’t sing half of them —
in fact I've only just started to
write songs that I can sing. I
don’t know how youw’d describe
my voice — breathy, I sup-
pose.”

Finally, words on the merits
of being classically trained be-
fore entering the pop business.

“At one time I thought, ‘Pop
music, no problem’. Now I
know you need as much con-
centration for rock *n’ roll as
you do for Chopin.” — JULIE
WEBB.
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reading
about today's

‘““THE BEATLES HAD
a standard to live up
to,’’ admits John Len-
non, lighting up yet an-
other four-inch link in
an endless chain of
battered cigarettes.

“And for that reason,” he says,
“when the Beatles went into the
studio they had to stay in for at
least six months. Today I just
couldn’t stand to be locked up in
a studio for that length of time.”

Lennon’s reason is as simple as
it is short: “I don’t want a stan-
dard to live up to.”

This is perhaps easier said than
done, because the fact remains:
#Once a Beatle always a Beatle’.

That’s how most people insist
on viewing Lennon, McCartney,
Harrison and Starr, through forc-
ed tears of nostalgia — with the
nasal harmonies of “Yeah, Yeah,
Yeah” still echoing around the
empty cavity that divides their
ears.

Despite an enormous output of
solo material from the four indivi-

physically . . .,

duals — most from the prolific
Lennons — the majority still re-

fuse to accept that the Beatles no

longer exist.

No one is more aware of the
situation than Lennon. Even so
the ex-Beatle isn’t filled with bit-
ter resentment. Quite the con-
trary.

“You know,” he tells me that
muggy night in New York, “when
the Beatles cartoons come on the
TV every Sunday, I still get a
kick outta watching them ... it’s
fine. It’s just like leaving home —
after that you automatically get
on with your parents.

1 BRING us back to the
present and I ask: How much has
Yoko influenced John, and how
much has John influenced Yoko?

Lennon  displays  obvious
pleasure at the subject.

“She*, he begins with an affec-
tionate smile at Yoko, “changed
my life completely. Not just
> he pauses

Py g =t sy ey

rock stars

momentarily, trying to find the
right words, “the only way that 1
can describe it is that Yoko was
like an acid trip or the first time
you got drunk. -

“It was that big a change, and
that’s just about it. I can’t really
describe it to this day.”

I put it to them that an exam-
ple would be appreciated and
they both choose their new album
“Sometime In New York City”
as an illustration.

Again, John who leads off: “If
you really wanna know Yoko
writes all her own chords and
music completely. If I can get in a
riff or something, then I’'m lucky.

“A lot of people don’t know
this but Yoko was classically
trained from the age of four, and
that as you know, has its rewards
and its disadvantages, in the same
way of any training.

“It’s always hard to hit upon
specific details, but, for instance,
the idea for a song like ‘Imagine’
came out of Yoko’s influence re-
gardless of what the format of
that song was. Half the way I'm

NEW MUS
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thinking, musically, philosophic-
ally and every other way is her
influence both as a woman and as
an artist.

“Her influence is so over-
whelming that it was big enough
not only for me to change my life
with the Beatles but also my pri-
vate life, which has nothing to do
with how sexmally attractive we
are to each other.”

FOR LENNON it’s time for an-
other cigarette, for Yoko a
chance to offer her observations.

“Naturally, my life also chang-
ed. Mainly what we give each
other is energy, because we’re
both energetic people and when
were in the company of other
people who we might feel are less
energetic, then we have to give
more. A

“For instance, if we’re on stage

" and John is reading a song really

good, and I have to come after
him, then that means that Pve
really got to do my very best.

“So then I do a screaming
piece or something, and then
John does a screaming piece after
that, and then he has to stop me.
That’s precisely what was hap-
pening during our concert at
Madison Square Garden. Many
of our close friends noticed we
were really sparking off each oth-
er.”
John interjects with his own in-
terpretation:

“I mean, I got np from the
piano in one number, and Jee-
2uss, it was like following an act
or something. Phew, it was just
the same as competing in the Ol-
ympics when you’ve really got to
box your best. It was really
weird.”

Suddenly Lennon stops talk-
ing, leans over, and with a teasing
growl roars into Yoko’s right ear:
%Go on luv, tell him how I influ-
enced yer.”

She laughs nervously, tries to
ignore his request. “The thing
is...”

But she can’t complete the sen-
tence as she breaks up in a fit of
laughter.

“Alright,” she concedes.

“That was the question,
remember.”

Says John in an effort to re-
direct her train of thought.

“0.K. then I'll answer it,” a
pause. “It’s obvious, I think, that
these days my songs are all

»

“And what were they before?”
intrudes Lennon, temporarily
taking over the role of interview-
er.
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“Well I was mainly me doing
my voice experiments,” Yoko ad-
mits, turning towards her hus-
band. “You know, screaming and
all that, but then I got very in-
terested in the rock beat because
it is like the heart beat.

“It’s very basic and a very
healthy thing. Most music, other
than rock, went away from that
healthy direction and into perver-

sion. That’s the way I feel about .

it.” ,
John: “Just virtuosity.”

Yoko: “Actually, I think the
most obvious change has been on

“Yoko coined a phrase . . .
‘Rock Square’, and 1 was defi-
nitely in that box. I would never
have admitted it while it was hap-
pening, but nevertheless it was
going on.

“What happens is that you

nly become exactly what

you didn’t like about other forms

of music, be it jazz or classical or

whatever, and you then have to

admit that it should really be like
this, or like that.

“Now, when someone comes al-
ong and says ‘no’, it can be
whatever you want it to be.

my-side, which is that my musical
style changed. Whereas John is
virtually sticking to what he’s al-
ways done. But I adopted rock.”

Yoko’s last four words prompt
Lennon to enthuse: “Yeah . . .
Yeah” prior to proudly pointing
out to his wife: “but I did that
Cambridge thing with you. Now
wasn’t that an adaptation?”

Yoko, unperturbed: “Rock is a
whole new field for me and I get
inspired so much that I find that
now a lot of songs are coming out
of me. Also, I think I was getting
to a point where I didn’t have too
much competition. John was al-
ways with boys who were work-

ing together and therefore in

direct competition. That was his
situation. I was far more isolat-
ed.”

She pauses and Lennon takes
over the conversation: “It just
came to me — for the two of us it
was a question of mutual adjust-
ment, with all the joys and
pleasures of marriage on an artis-
tic and musical level. However,
it’s mot just the music, or our
lifestyle, or where we’re living.
The whole change is happening in
the space between us.

That’s a very big change to go
through. But after you experience
it then you loosen. You feel free
to do whatever you want.”

THE FACTS BEHIND Len-
non’s candour reveal that at the
dizziest heights of Beatlemania he
often lost contact with reality.
“That happened many times,
but then a lot of other people go
the same way. Just being, quote,
‘A Star’, or whatever it was that
happened, made it a little more
unreal. So perhaps the periods
lasted just a Iittle bit longer.
“Look, a working guy will get
lost for a weekend, get pissed,
and forget who he is or dream
that he’s so-and-so in his car.
Well, it was just the same with us.

“But instead of getting blotto
for a week-end, we got blotto for
two whole months, trying to
forget whatever it was that every-
body tries to forget all the time.
Instead of worrying about who is
gonna pay the milkman we worri-
ed who was gonna pay whatever
it was we’d gone out and spent.

“] think that around the time
of ‘Help’ I began to wonder what
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the hell was happening, because
things were definitely starting to
get very weird by then.’

“But then, I

can only judge it

by ‘A Hard Day’s Night’. At that
time we still had one foot in the
backyard.

WITH MARC BOLAN today
attempting to Xerox the same
kind of hysteria amongst Britan-
nia’s children that John, Paul,

George and Ringo patented a
generation earlier, 1 further en-
quire if Lennon bleeds in sympa-
thy for today’s teenyboppers.

“I dunno,” he says, “if 1 feel
sorry for these people or not. But

I do think about it. The first thing '

that strikes me is the things these

PART 2 OF NME'S REPORT FROM
SOMEWHERE IN NEW YORK CITY

stars say in the musical papers
changes so often. Yer know what
I mean: like when they keep on
saying ‘We're the Greatest’. I
mean, when I read about Dave

.Bowie bitchin’ with Marc Bolan,
who is bitchin’ with Fred As-

taire . . . actually, it’s a bit of a

laugh when you're not doing it
yourself

“I imagine it’s all down to the
fact of the bigger you become,
the more insecure you feel. I'd
like to think that people could
learn from the mistakes others
have made. But they don’t. It’s:
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like you can’t tell anybody noth-
ing, ever.

“I can’t learn myself from oth-
er people’s mistakes. There’s no-
body I can think of, where he did
that, and that’s where he goofed.
You can sing about it, because
that’s your own experience, but
you can’t expect anyone to think
along the lines . ‘oh, so they
did that and that happened, SO we
won’t do that’,

“You can’t do |t. It never
works.”

SELF-INDULGENT is a put-
down constantly aimed at John
Lennon, and his reply to such
criticism is explicit.

“When people say that I'm
self-indulgent, it’s only because
P'm not doing what they want me
to do. Simply because they’re still
hung up on my past.

“If you’ve noticed, when they
say such things they don’t usually
refer to the music. Actually, I got
it down the other day. People talk
about not what you do, but how
you do it, which is like discussing
how you dress or if your hair is
long or short.

“They can say what they want,
but the artist knows best, any-
way. And when you work at such
an energy level, like Yoko and me
then you’re doomed to be heavily
criticised.”

The cigarettes have run out, so
has the tape, and we’ve talked
ourselves dry. I have a plane to
catch at noon and the Lennons
have a live TV show to rehearse.

New York City . .. New

York City . . . Que Pasa New
York, Que Pasa John and Yoko?

franki
Houston have

to thelle

)

Tamla Motown have just moved
from Detroit to Los Angeles.

To mark this occasion they have
launched a great new label.

MOWEST.

The first two sensational releases
from Mowest are

Franki Valli and the Four Seasons
The Night MW 3002

Thelma Houston

No One’s Gonna Be A Fool Forgver

MW 3001

Valliand Thelma
justmoved
st Coast
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JAMES JOHNSON talks to PAUL

D)

THIS WEEK:

ELVIS PRESLEY “Hound
Dog*". This has got to be in-
cluded simply because of its
guitar sound. The second
guitar solo is completely
amazing. I/t comes in like
somebody dropping about fif-
ty scaffold poles. It's always
been a sound l've tried to
emulate but never got any-
where near, and never met
anybody who has.

JOHN LEE HOOKER
“*Sugar Mama*. | think any-
thing by John Lee is good be-
cause he’s got such a funky

It's just the way he is __
stomping and natural,

8I1G BILL BROONZY “Hey
Bud Blues‘’. Big Bill Broonzy
has always been one of my
favourites. He's got an unusu-

style. There’s nothing forced. -

al guitar style __ almost play-
ing a rhythm and picking at
the same time. It’s very ear-
thy as well, which [ like.

THEN | like LITTLE RI-
CHARD but it's hard-to think
of any one track. There are
just so many classics. Basic-
ally | admire him for his origi-
nal rock and roll. | mean he
didn’t invent it but that's who
! first heard it from and his
playing and style has always
stuck with me alot.

STEVE MILLER BAND
““Sailor”’. /t's an incredible
production and stands up as a
whole album. Like, side one is
a complete entity by- itself. |
don’t think any track picked
out would sound as good as
the whole side played
through all at once. You've

Little Richard turned
me on to rock ‘n’ roll

got the fantastic start with
foghorns before it builds up
and then comes down with
the rain and everything.

! ALSQO like STEVE STILLS,
particularly for his country
feel. He plays good guitar and
writes interesting songs. His
records have an unoffending
atmosphere. It's just natural
music. He’s also the first
guitarist who plays in open D
a lot. It's a different tuning
with its own sound, and |/
think he does more with it
and has taken it further than
anybody else.

OTHERWISE [ like the album
with JACK McDUFF and
GEORGE BENSON. Simply
because it’s good playing.

WITHOUT
DOUBT PAUL
Rodgers has one
.of the most

bluesiest voices
around — a fact
last week

recognised by a

contemporaries
when they voted
him second in
NME’s Hall of
Fame above

artists as Joe
Cocker, Rod

Stewart and.
Mick Jagger.

Rodgers himself,
is something

of a blunt,
uncompromising =
person and

not always the
easiest person to
talk to, cutting the
conversation short
with a sharp .
comment if he feels
it’s getting at all
tedious.

But last week, just
before going into Island
studios to add his piece
to Free’s next single, he
was in reasonably high
spirits and pleased
with the outcome

of the poll.

Predictably he mostly
digs vocalists with an
affinity to his own style
and last week personally
chose in particular the
three blues Kings —
Albert, B.B. and Freddie
in that order.

“Of course I like a lot
of other people as well
and perhaps the all-time
man for me is Otis

overtly brooding,

good many of his

such established ;

Redding. But the Kings
are rather like a
matching set, aren’t
they?” he smiled
quizzically.

“I put Albert King
first because I've just got
an album of his called
‘Love John’ which is so
good it made me think
of him first.

“To me there’s a hell of
a lot of difference in alt
the Kings® styles. I don’t
think I could exactly
describe how but, it’s
immediatly recognisable
when you hear them.

“Really, though,
there’s so many good
singers it’s hard to put
one above the other. |

" think people like Steve

Marriott and Rod
Stewart are incredible.

“In fact we played
about ten gigs with the
Faces in the States and
on the last night we had
this amazing jam with
them. Imagine nine or
ten people on stage all
jamming on ‘Losing
Younris -« g
AS FOR VOCALISTS
in general, Rodgers
thinks that the feel they
can put across is almost
as equally important as
musical technique.

“I like any vocalist
that means what they’re
saying,” he continued.

“For instance, I think

Joni Mitchell has‘as
much to offer as Little
Richard because they
both sound as if they
mean what they’re
singing.

“In other words 1
don’t think you have to
be a great singer, but
you have to miean it.
Like, people say Bob
Dylan isn’t a great
singer but he means it.
And then they say the
same of Jimi Hendrix
but, man, he’s a great
singer.

“So, in a way, feel is
more important than
technique although
technigue obviously

SUNDOWN MILEENDE.3.

(Formerly Odeon Mile End, Opposite Mile End Underground)
Advance Booking Tel: 980 2034

THURSDAY S5th OCTOBER

~ HAWKWIND

SUNDOWN EDMONTON N18.

(Formerly Edmonton Regal, Near Silver St. Main Line Station)
Advance Booking Tel: 807 4649

THURSDAY 5th OCTOBER
SCREAMING LORD S
ANE ME GAVAGES

FRIDAY 6th OCTOBER

THREE DOG NIGHT
URIAH HEEP

SUNDOWN BRIXTON SW.S.

(Formerly Astoria Brixton, next to Victoria Underground)

'\ ‘ PRETTY THINGS

SUNDAY 8th OCTOBER

THURSDAY12thOCTOBER

ATOMIC ROOSTER

- STEPHEN STILLS

and MANASSAS

SATURDAY 21st OCTOBER

THEDRIFTERS

3 75 143

‘GOOD HABIT

SUNDAY 15th OCTOBER LURSDAY 12th OCTOBER f‘ﬁ
< - .‘, Y iqq
- - o
:f . -FHES u- S » a‘
y l.l EFF BECK GRUP FRIDAY 20th OCTOBER SATURDAY 28th OCTOBER E
- - VED AlF B.B.KING
i CURVED AIR udede {

- MEMPHIS SLIM

Tickets in advance from Theatre Box Offices. Open Mon=Sat, 12 Noon-9.00 pm.
Concert tickets and performance times are also available from all-branches of Edwards and Edwards, Tél: 734 9761,
Virgin Records, Oxford St., W.1, Tel: 580 5755 X
and London Theatre Bookings, Shaftesbury Avenue, Tel: 437 1166.
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RODGERS, No. 2 singers’ singer in NME Poll

comes into it. Obviously
it helps if you’re singing
in the right key but you
need feel as well so that
the listener knows it’s
genuine.

“Personally I learnt
so much off Otis
Redding because when
he sings you can really
imagine the person — it
comes right out of the
speakers. °

IN THE EARLY days
in fact, Rodgers got into
soul before he
discovered blues; back
in the mid-sixties when it
was almost impossible
to go into a club or
discotheque without

hearing the vibrant
strains of numbers like
“In The Midnight Hour”
and “Knock On Wood™.

“We used to have a
group in
Middlesbrough called
the Road Runners,” he
recalled, “and did all the
stuff like “You Don’t
Know Like I Know’ and

‘Midnight Hour’.

“J used to hear them
on records and try and
sing them exactly the
same. I think that’s the
way for most vocalists. .
You hear a song you like
and try and sing along
with it or sing it with the
group.

“Then we came down

to London and started
to get into things like
B.B. and all the Kings,
Otis Rush, Buddy Guy,
Muddy Waters and guys
like that, before we *
eventually got on to our
own material.

“[ still love the blues
but I feel as a group we
don’t need to stick to

. twelve bar changes.

Basically I like things
which are a bit more
melodic but still have a
heavy or bluesy
approach.”

And although Rodgers
admits some words and
lines are easier to sing
than others he doesn’t
take that into account

when writing lyrics.
" “When I'm writing 1
usually just get a first
line which sounds nice
and write a song around
it i it’s strong enough.
And as I like ail the -
instruments to sound
simple, as they are —
like a bass sounding like
a bass — I only write
simple lyrics anyway. I
like a sound that’s as
natural and as uncomp-
licated as possible.”

Finally Rodgers
indirectly stated his
belief in the strength of
Free when I asked him
whether he would ever
consider recording, say,
a solo, vocal album;

maybe picking ou
favourite musicians to
back him.

“Technically you can
make good music like
that but really the best
way is to get something
going with other
musicians over a length
of time,” he replied.

“I enjoy
experimenting and
playing with other guys
but I think what a band
can get togethcr can
be much stronger.

You get a thing that is
much deeper musically
because there’s a
musical sympathy.
That’s what makes it

a band.”
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Howff that?

IN SCOTLAND THEY
have a word ‘‘howff’’
that means a meeting
place, a regular haunt
where friends get
together. And that is
exactly what Roy
Guest plans to open
in London this Satur-
day at 109a Regents
Park Road, just be-
hind the Round
House at Ch.ilk Farm.

Guest has long been a

man after my own heart
because he - shares my
view that music (especial-
ly folk miusic) is a social
affair — and because he
has FLAIR.
It was flair that led Guest to
put a Howff in Edinburgh's
Royal Mile way back in 1961,
during the Edinburgh Festival.

The Howff became very fpo-
pular, with club sessions, a folk
music library on tape, disc and
book, and an attractive coffee
bar. 3
- Guest started life as an actor,
then became a teacher at Sum-
merhill, the grand-daddy of all
progressive schools.

Turned on by a scratchy
Pete Seeger 78 produced by one
of the kids, Roy busked the
London streets, often with Meg,
the doyenne of the theatre
queues, and used the money he
made to get to the New World,
where he bummed across the
USA and Canada, odd-jobbing
to keep alive, singing for his
own pleasure.

In the early days of the folk
record boom, he made five al-
bums for Saga. “They netted
me £100,” he told me, “but I
believe they have sold 2.25m.
copies round the world. I'm
glad they sell at 50p — that’s
about what I'm worth, and I
think record prices are much,
much too high.” gy,

During the affluent years,
Roy had worked for Harold
Davison, the English Folk

ROY GUEST: Got Dylan his first
gig ;

By ERIC ‘l
WINTER

Dance and Song Society, and
Nems Enterprises.

Back now in London after
his re-think, Roy has decided
that a ~Howif-size” affair (150
to 250) is the right size au-
dience for intimate music/poet-
ry/drama. His experiences in
Edinburgh and New York (he
ot Dylan his first gig at the
amous Gaslight Clu%)) have
brought him to the view that
food and drink (“bring your
own bottles until we get a
licence™) and conviviality help
the mood along.

To begin' with, Guest will
present Saturday evening folk
Earties. This week’s will be

osted by Bonnie Dobson, a
lovely under-booked Canadian
singer/songwriter, who has just
had a new album out on the
Argo label. October’s other
guests are Wally Whyton (14),
Johnny Silvo and Dave Moses
(21), and the Yetties (28).

The Howff’s high-beamed
hall will see folk, music, poetry,
guitar sessions, debates, films,
political and satirical cabaret.
and underground theatre, as the
venture gets into its stride.

London has long needed a
six-nigh-a-week club not domi-
nated by commercial considera-
tions. I'll wager that the Howff
will become the sort of place
where big names will play for
the hell rather than the money.

-
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PETE TOWNSHEND:
‘““Who Came First’’
{Track). While most preco-
cious plectrumists try to chal-
lenge the Holy Trinity of Hen-
drix, Clapton and Beck, Town-
shend has never tried to mus-
cle in on their territory. In-
stead he has painstakingly
hewn his own definitive style
ta perfection, to the point that
everything he writes carries
his own personalised trade-
mark.

On the liner notes of this
album it clearly states: “"All in-
struments, vocals, recording,
engineering, mixing, synthe-
sisers, in fact everything ex-
cept making the tea.is one gy-
normouse ego trip by Pete
Townshend.” Had this legend
appeared on the sleeve of a
much lesser talent’'s solo ex-
cursion then | could accept it.
If this was Townshend trying
to prove something, he
wouldn’t have given over four
of the nine tracks to the work
of other artists.

In many ways, this ailbum
was forced upor Townshend,
not by the record company
but due to the fact that some
material both he and Ronnie
Lane put out as a couple of
private limited edition albums
for sale to the disciples of
Meher Baba had been
bootlegged, and were selling
openly for just under 12 doti-
ars a time in the States.

In the handout accom-
panying, Pete points out:
“The Who, being famous for
what they are famous for,
don’t turn out many ballads,

rWho but Pete
Townshend...

they also don’t turn out much
that isn't heavy in some way
or another. As a group, we are
self-consciously aware of our
image; we were one of the
English bands who grew up in
that Beatle maniacal era
when image was almost as
important as sound. Probably
more important. We've never
lost that feeling, it's somehow
intrinsic in the mood of the
band. When we stand togeth-
er in a studio, or on a stage
we feel that image take over
and become bigger than any
single one of us.”

After briefly documenting
various personal experiences
which led up to his spiritual
awakening through Baba,
Pete then explains: "This al-
bum is meant to reflect these
changes. Aliow them to
breathe outside of the con-
fines of the Who, and vet also
feed back to the Who.”

While a greater part of the
rock melee still regurgitates
stale licks and clapped-out
cliches with nothing more to
offer than sound and fury,
Townshend displays great
sensitivity and economy in
everything he attempts. Noth-
ing is wasted or left to
chance. Every word, every
chord, every single note has
meaning and is presented
with effective simplicity and

dynamics, undoubtedly
Townshend’s greatest
strength.

“"Who Came First” reveals
the melodic side of this one-
time guitar smasher. “"Pure
And Easy”, the first of three

e B

TOWNSHEND: not on an ego trip.

songs from the soundtrack of
“Life House”, the Who film
that never was {the others be-
ing, “Let's See Action” and
“Time is Passing”) is a truly
sparkling exercise in disci-
pline and simplicity. Town-
shend’'s thin yet pure vocal
chords dominate, making this
an obvious single,

“Time Is Passing” is along

the same lines. Still retaining -

this mood, “Sheraton Gib-
son”’ is THE Townshend road
song, which stands out by vir-
tue of some finger pickin® — a
marked change from the usu-
al savage string slashings.

Pete’s sincere adaptation
of Baba's universal prayer,
“Parvardigar”, benefits from
synthesised  motifs, and

* material,

Sberk
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MAM Recoras Decca House Albert Embankment London SE1 7SW

list that

makes a tine companion to
“Baba O'Riley".

Of the non-Townshend
“Evolution” proves
that Ronnie ‘Plonk’ Lane has
a fair old pair of lungs and
knows how to use them.
Joined by Pete on lead acous-
tic scratcher, Lane relates the
major stages of conscious-
ness that we go through to
reach the glorious state of
human-ess.

“Forever's No Time At All”,
was written by Katie Mcin-
nery and Billy Nicholls, and it
is Nicholls who sings it over a
funky backdrop that has been

multi-dubbed by Caleb
Quaye.
However, the piece-de-

resistance of this lovely laid-
back coliection is the 6%-
minute multi-track version of
“Let’'s See Action”. We've all
heard. a great deal about
Townshend’'s home-made de-
mos. Here for the first time,
he has deemed fit to offer one
for scrutiny and it's tremen-
dous. Undoubtedly, one of the
most outstanding album cuts,
in fact any cut, that |'ve heard
this year. — Roy Carr.
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BLACK SABBATH 4 (Ver-
tigo). Rumour has it that
Black Sabbath recorded this,
their latest testament to -the
teenage Apocalypse, in the
bowels of a deep and rotten
Hollywood crypt while killer
German wolf-hounds prowied
the grounds waiting for vet
another innocent human sacri-
fice.

Well, it says right here on
the sleeve that it was record-
ed in some studio in Los
Angeles so | don't know ab-
out all that other stuff. And to
tell you the truth, | don't know
too much about this record
either.

Like, there's nothing | de-
rive more perverse glee from
than listening to truly wret-
ched, crazed, depraved down-
right bad pulp rock 'n’ roll.
There's just nothing as sassy
as a God-forsaken acne-rock
combo beating it down the
line in their own inimitable
style.

Now this is what the Sab-
bath are ali about, right?

They're banal, but at that
they're not artless. The prob-
lem with this record and with
the whole Sabbath scene is
that they're neither bad nor
good. Their dramatics are
simply mediocre.

Sabbath never had the true
wretchedness of, say, the
Iggy and the Stooges (now
there is one God-forsaken
mother of a punk-rock band).

SABBATH: |
WHO’S THE
PUNKIEST?

And now that American out-
fits like the Blue Oyster Cult
and Dust {Dust are so taste-
less they had actual photo-
graphs of decomposing corp-
ses on the cover of their first
album) are appearing, Sab-
bath won't stand a chance on
the aesthetic values of music-
al nausea.

These boys aren’t even as
bad as old ‘66 bands like
Count Five (five 19-year high-
school hoods who had whisk-
ers and wore vampire capes)
who made the no-bones clas-
sic "Psychotic Reaction”.

The track which really tells
the lie to the whole thing is
“Laguna Sunrise”, a feeble
piece of muzak for guitar and
strings. Personally | like it be-
cause it reminds me of an ad-
olescent wet-dream | once
had concerning Dorothy Lam-
our, but you ain't gonna wipe
out no truly depraved teens
with that sort of rubbish, even
if you try and make amends
by some exquisite out-of-tune
guitar crushing on “Snow-
blind".

And then there’s that piece
of dedication on the sieeve —
to the COKE-Cola co. of Los
Angeles. — Nick Kent

THE DOORS: *'Full Circle’’
(ELEKTRA). Even if this was

the champion waxing of the’

week | doubt if | could
persuade you to purchase it;
you'd have to look at the
cover to do that and it's
difficult to regard it unwaver-
ingly  without  sustaining
brain-damage, let alone ac-
tually touch the horrid thing.

And what can | say about
the wafer-thin compendium
of popular airs and melodies it
so fearsomely guards — ex-
cept that it would at least
knock a spot or two off “The
Legend of the Glass Moun-
tain” as background music for
the Ladies’ Floor Exercises at
Munich?

Here, spasmodically ac-
companied by Lloyds and
Larkeys of the Charles variety,
the Doors are discovered
assuring us that some reason-
ably good rockin® would ensue
if only we could see fit to get

up and dance the mosquito;
whilst on the other hand, if we
fail to procure coffee for them
in their favourite cup, they're
more than likely to get chee-
sed off and summon up spiri-
ts.

These are the kind of
uncompromisingly  visionary
utterances the like of which
you can afford to ignore only
at dire personal cost. | leave it
to you. It's your money. — lan
MacDonald. —

‘MICKEY STEVENSON:
““Here 1 Am’’ (Ember).
Stevenson was a long-time
Tamla executive, who wrote
and produced hits for Stevie
Wonder, Marvin Gaye, the
Four Tops and Martha Reeves
among others. Although his
Motown influence is clearly
detectable, this is very much
an individual and original
showcase. Well worth hear-
ing. — Derek Johnson.

IF YOU'RE AN eight-track en-
thusiast and always envied
cassetters for having near
containers to house their
tapes, then envy no longer.
EMI are now making their
clear plastic slip cases avaii-
able to retailers, who will sell ¢
them to you for a reasonable
sevenpence each. An inlay
card is included in the deal.

Marvellous to see that
Dory Previn’s “Mythical
Kings And Iguanas” is now
on tape (United Artists
TCK-0282/8XU-8282). The
blues for Janis titled “"A Stone
For Bessie Smith” is indica-
tive of the twenties-tinged
wonderiand that Dory works
in “Mary C. Brown”, the song
about the girl “"who looked a
bit like Hedy Lamarr” and
jumped off the giant Holly-
wood sign, is another track
that reeks of nostalgia, al-
though it was only written in
1971.

Even “Angels And Devils
The Following Day”, an item
guaranteed to send Lord
Longford storming round to
UA to look at their catalogue,
is no more than a sophisticat-
ed re-take of what Bessie

Smith was saying on her

“Empty Bed Blues”, way back
in '28. But whereas Bessie
yeiled her indiscretions to the
world-at large, Dory whispers

in your ear — which | find
kinda nice.
Surely that old cry of

‘there’s not enough choice on
tape’ must, at last, be stifled

" once and for all. This month

Precision alone have put 46
new tapes on the market, a
includes: Georgie
Fame, "All My Own Work"”
(Reprise); Alice_ Cooper,
“Love It To Death” (Warner);
“The Best Of Sonny And
Cher'" (Atlantic); Leon Rus-
sell, “Carney’ {A & M); Dave
Mason, "Headkeeper” (Blue
Thumb); and Ten Years Aft-

~ impress s

BASSETTES

er, Rock ‘N’ Roll
World"” {Chrysalis).

One lady who rarely fails to
Dionne War-
wicke. Happily her “From Wi-
thin” tapes—-it's really a two-
tape set but each can be
bought separately — are on-
Decca's mid-price listing, at
£1.75 each for the cassettes
and £1.90 for the eight-track
version. -

“From Within” doesn't
represent the very best of
Dionne and it's possible that
some of the tracks were odd-
ments that Wand had on their
hands after the lady split for
Warner's.

Certainly there’'s a lack of
cohesion about the material,
which ranges from spirituais
iike “Steal Sway” and
“Grace”, which reflect
Dionne’s. gospel heritage,
throughout, to fairly hack-
neyed songs of the calibre of
“Games People Play” and
“MacArthur Park”.

It's to her credit that she
still manages to make them
more than just listenable and
-even moulds them to her own
image. (Wand WCC1007-
8/EWCC 1007-8).

Decca recently issued a
catalogue of all the cassettes
and cartridges available on
their labels. Uncrowned tape
king of Decca is undoubtediy
Tom Jones, who has 17
titles listed under his name —
seven more than Beethoven
incidentally. Also well rep-
resented are Neil Diamond
(7)., Stones (14), Moodies
(5), Ten Years After (6) and
Engelbert (9).

. If you'd like a free copy of
this most useful catalogue,
then drop a line to Decca's
Publictiy Dept., 9 Albert Em-

To The

bankment, London, SE1
7SW. — the people there will
be glad to help you.

Although Pickwick Interna-
tional have been producing,
tapes in a limited way for
sametime now, the company
intend to make their first maj-
or release on October 23,
when 48 titles, mainly from
the RCA and CBS catalogues
wilt be availahle.

Cassettes are priced at
£1.58 and cartridges at
£1.89 and, initially, will
feature generally middie-of-
the-road material by Sinatra,
Bennett, Mathis, Como,
Conniff and others, aithough
some Presley tapes will be
included. — JOHN

WOODLEY

.

SPIGCY
BOOKER
BACK
DOOR

JACK"
AND
ME
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JiMl HENDRIX: ‘‘War
Heroes’’ (Polydor). As the
results of this week's NME
Musicians' Poll show, Hendrix
was undoubtedly the boss of
modern rock guitar. Felici-
tously, a new and long-await-
ed album is issued this week,
but it leaves a slightly sour

taste. Basically, “"War He-
roes” is an album of barrel-
scrapings, material that

would have stayed in the can
till doomsday if Jimi had been
alive to produce new record-
ings.

But what can you do? Ob-
viously, many of us need to
hear Jimi Hendrix, and our
love for this man’s music de-
mands naw fuel. Aiso, not to
put too fine a point upon it, if
albums of Jimi Hendrix mus-
ic are issued, they are going.
to sell, make no mistake. And
in the rock and roll business,
anything that people are go-
ing to buy gets put out. Hence
this album.

“War Heroes” features 10
cuts. One of them, “Highway
Chile”, was first issued in
1967 as the B-side to "“The
Wind Cries Mary”. A single of
“lzabella” and Stepping
Stone” was issued in the
States nearly three years ago,
but they may not be the same
tracks. A radically different ar-
rangement of “Bleeding
Heart” appeared on Ember's
“Experience” album. That
leaves one new song, and a
few half-hearted jams.

The new track, “Three Lit-
tle Bears”, is a slight but
charming children’s song with
a lovely overdubbed harmony
guitar line. But near the end,
Jimi mutters, “I don’t wanna
sing this, man, this is getting
silly” and takes it out with a
few mumbled spoken lines. A
few seconds later the backing
track crunches to a halt, al-
most in mid-bar.

TYA KEEP

S |

ON ROCKIN’

Jimi: war victim

“Peter Gunn/Catastrophe”
is a jokey version of the
theme from the well-known
TV series of a few years back.
“Tax Free”, “Midnight” and
“Beginning” are all fairly list-
less jams, only one of which
is credited to Hendrix himself.
None of them are particularly
interesting, “Tax Free” in
particular being exceptionally
dire.

In addition, the packaging

is dreadfui. The label lists
“Peter Gunn” and ‘“Catas-
trophe” as two separate

tracks, the latter credited to
Hendrix {to get more publish-
ing rights?) and the former to
Henry Mancini, but the sleeve
lists them as one cut, and
they are in fact continuous,
separated only by some stu-
dio backchat. 2

The -credits list an “inside
photo”, implying that the
American sleeve was a
double fold-out instead of a
single sleeve, and there is no
indication as to where or even
when the various tunes were
recorded. We are informed
that “Highway Chile”, “Peter
Gunn/Catastrophe’ and
“Midnight” feature Noel Red-
ding, and that's all we're al-
lowed to know.

Apparently there are tapes
in existence -of Hendrix in
various jams with such as
Johnny Winter, Eric Clapton
and John Mayall, Eric Burdon
and War, Steve Stills and
various live gigs, ali of which
are of very high quality, plus
out-takes from albums al-
ready issued. If stuff that
good is around, why damage

the reputation of the finest
musician that rock ever pro-
duced with poor stuff like this.
The only sound that comes
off this album is that of some-
body totting up royalties.

If there's stuff worth put-
ting out, then for God's sake
let’s hear it. But please, never
again an album like this. If
you want to buy it, fine, but
hear it first and know just
what you're getting.

Jimi Hendrix was a war
hero, sure. But the war that's
going on now is for the right
to loot the body. — Charles

Shaar Murray.

MARLIN GREENE: ‘Tip-
toe Past The Dragon’’
(Electra). Greene is a Muscle
Shoals session musician and
studio engineer, and on this
first album he uses several
very good musicians.

All the songs are by him,
and they have a happly go-
lucky feel.

Particularly :3004 is the soft
and meliow ““Fields Of Clov-
er’. "Gemini Gypsy” is also
nice, with acoustic guitar and
organ. This album is worth
going a long way to search
out. Once heard, not easily
forgotten. — Simon Stable.

IMPORTS

THE INFLUX of John Denv-
er imports continues and yet
another album is now avail-
able — Denver's sixth for
RCA so | believe (only two are
available from the British divi-
sion of the company).

The latest is “Mother Nat-
ure's Son" perhaps the least
country-oriented of Denver's
output, with dobro only ap-
pearing on one track. Main
feature of the disc is Denver's
own eight-minute long
“Season Suite”, but he
doesn’t stick rigidly to his
own repertoire — empioying
such excellent songs as John
Prince’s “Paradise’’

John Fahey is another
name importers greet with
favour. His “Of Rivers And

New single
COMING ON STRONG

RNO109

and his first album on

-

Rhino Records,

including the hit single
“Mad About You

EMI Records {The Gramophone Co. Ltd.}
EM House, 20 Monchesier Square,
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SRNO 8001
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International leoders in
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Religion” (Warner) is very po-
pular, and, though | find his

" guitar playing a trifle clinical,

the old-timey jazz approach of
some tracks certainly has ap-
peal.

But whoever did the sleeve
notes certainly was no jazz
enthusiast. Nappy Lamare
has become Le Mare, Joe
Darensburg is now Jo and
Jack Feierman is named as
Jack Feirman — and it’s Alan
Reuss not Reuse!

The oldies but goodies are
still coming in. “Doo-Wop”
from Specialty is a beauty, re-
plete with wonderfully dated
‘how to jive” photographs.

Side one is described as
“Sweet and dreamy, neat and
creamy,” while the reverse is
“outrageous and contagious’.
“Pretty Little Girl" (The
Chimes), “Bad Boy (Larry
Williams), “Drunk” (Joe
Liggins) and “Traffic Song”
{Joe Lutcher) are some of
the tracks featured, Marvin
and Johnny, the Four
Flames, the Moniters and
King Perry being among the
other artists who contril?ute
to this collector's special.

The Atco "Greatest Re-
cordings” series is still selling
well and the latest one I've
seen spotlights the work of
the great Joe Turmer. Con-
sidering Turner was born in
1911 he must have been one
of the oldest rockers on the

scene when he began kicking*

out the jams on “"Shake Rattle
And Roll”, and it seems rather
incongruous to have had him
making tracks like “Teenage
Letter’ in 1957,

Still, he made many fine
recordings and “Corrine Corri-
na”’, “Chains Of Love” and
“Sweet Sixteen”, recorded by
Joe is 1952 but later a hit for
B. B. King, are tracks which
provide proof of my attesta-
tion.

The  "Greatest Years”
series covers the work of the
Drifters, Coasters, Clov-
ers, Chuck Willis and Las
Verne Baker and | believe
they're mainly, if not all, re-
corded monaurally.

DION
OLDIES

If you remember the Dion
of the Belmont days then you
may care to indulge in “Dion
Sings His Greatest Hits”
(Laurie}, which is finding its
way into some racks. "A Tee-
nager In Love”, “Teen Angel”
and “'Lonely Teenager” are
titles which tell you where it's
at. Personally, I'll stick to con-
temporary DiMucci!

What else is around then?
Well, you might try Boz
Scaggs’'s 'My Time” (Col-
umbia}. Boz never puts out a
bad album and this one, re-
corded partly - at Muscle
Shoals and partly in San
Francisco, looks up to stan-
dard. —JOHN WOODLEY.

Sanc(y Denny

SANDY
SHINES

SANDY DENNY: ‘‘Sandy’’
{island). Up until now Sandy
Denny has never truly shown
her remarkable ability on re-
cord, though she came pretty
close with the Fairports,
Fotheringay and maybe on-.
“North Star Grassman And
The Raven'. But there was al-
ways this nagging feeling that
she could do a whole ot bet-
ter.

And with this new set she
has. Even from the minutest
detail (the album sleeve de-
sign with a photo by David
Bailey) to the music itself, it is
a much more polished and
professional offering.

Sandy has written perhaps
four of her finest songs ever,
as well as putting over each
piece in a more confident, and
joyful way.

Touring with her road band
— Richard Thompson, Pat
Donaldson and Timi Donald
— for nine months has result-
ed in a deeper understanding
and less of a quick-get-it-on
attitude on this set, which
was a criticism of “Grass-
man’. And the inclusion of
pedal steel guitar from Snee-
ky Pete Kleinow, Dave
Swarbrick’s violin, and the
keyboard expertise of John
Bundrick is more sympathetic
to the Denny moods in music.

There are three songs on
the album which would not
have been out of place on her
first solo set, and they're “It'li
Take A Long Time", “Listen,
Listen” and "It Suits Me
Well”. .

“Sweet Rosemary” has a
nice country-traditional flav-
our, and there's some strong
rock on “For Nobody To
Hear”, with a pure gold bass
line from Donaldson, and a
pleasant free quality. From
the instrumental point of view
“Tomorrow Is A Long Time”,
a Dylan piece, is the most in-
teresting, with some of Klei-
now’s finest pedal steel work.

This track is followed by
the “Quiet Joys Of Brother-
hood”, where Sandy sings
beautifully, unaccompanied,
with Swarb’s violin ending
the cut well.

Side two gives a closer in-
sight into Sandy's current
musical personality and writ-
ing style. “The Lady”, with
some excellent piano from the
lady herself, is a gentle
emotive song. Strings come in
quite unobtrusively, making it
one of her.best songs.

More commercial, with a
traditional folk slant, is
“Bushes And Briars”. This has
a really memorable chorus,
though because of Thomp-
son’s brilltant guitar work it's
a cut on which it's hard to de-
cide who takes the biscuit.

Miss Denny has certainly
come out of herself for this
album. Those who regarded
her as something of a phe-
nomenon previously, must re-
affirm their opinions now. —

Tony Stewart.

)

TEN' YEARS AFTER:
‘‘Rock And Roll Music To
The World’* {Crysalis). For
a long time now people have
criticised Ten Years After by
saying the band have stuck to
the same style for too long
and that Alvin Lee is a fast
but souless guitarist.

Yet no one can deny that
the formula is mighty suc-
cessful, and as this album is
full of the super-charged rock

that has long been their
trademark, it will no doubt
just strengthen everyone's
prejudices.

But to me it sounds like
one of the best they've made
for some time, full of tight,
urgent playing from the first
track “You Give Me Loving”
— based on a medium-
paced, meaty riff — to the
title track at the end. Some-
how there seems a more uni-
fied purpose on this album
than before, even though it
departs little from the usual
TYA format. In other words
they haven’t changed much,
they're just doing it better.

On “Turned Off TV blues”
Lee proves he can play some
great electric blues guitar as
he complements his vocals;
“Standing At The Station” is

:one of the highlight tracks,

building up through an excel-
lent Chick Churchill solo on
keyboards to the sound of an
express train speeding
through the speakers.

Over on side two, “Choo
Choo Mama” rocks along
furiously enough to keep any
TYA freak happy before going
almost straight into a choog-
lin" “Tomorrow ['ll Be Out Of
Town".

With two tracks recorded
at the Rolling Stones Mabile
unit at Cap Ferrat in the
South of France, overall it has
a clean, natural sound.

No doubt TYA freaks will
get off on the whole set,
while the uninitiated will lay
back and yawn. Oh, what the
hell. — James Johnsan.

CHAKACHAS: “Jungle
Fever’’ (Polydor). A few
months ago, | was watching a
gig by Arthur Brown's King-
dom Come and the MCS5,
where young ladies were pro-
vided between sets to remove
their clothes and perform las-
civious acts to keep the cus-
tomers amused. One of these
ladies, an astoundingly agile
and pretty person who |
would love to meet under inti-
mate personal circumstances
performed her depravities to
the accompaniment of “Jun-
gle Fever” by the Chakachas.
So when this album flexed
enticingly from the heavily-

uarded drawer in which new
albums are kept, | let my fan-
tasies have their head and
grabbed it.

The album consists of a
selection of stunningly boring.
Latin American instrumentals.
The title track has the added
bonus of a chick having an ex-
tremely noisy orgasm in be-
tween choruses. So. . .

Maybe it has a social func-
tion after all. If it's been a
long time since you last heard
an orgasm live, this is for you.
So put on your best clothes,
take yourself out to dinner,
drink a little wine, tip well
(but not too much), take your-
self home, get undressed, say
“no” to yourself a few times,
ad then, ready, steady . . .

You_know it makes sense.
— Charles Shaar Murray
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CARLOS SANTANA &
BUDDY MILES “*Evil
Ways™ (CBS). Taken from

version of the Santana num-
- ber. The treatment is very si-
milar to the original, the most
notable exception being the
presence of big Buddy whose
voice is out front. Since the
chart has been loosening up a
bit, perhaps a number like this
has a chance. Six months
ago, | would have said “no
- way”. On the flip side is the
umpteenth version of “Them
Changes” recorded by Miles. «

GILBERT O'SULLIVAN
“Claire” (MAM). Gilbert's
proved himself a composer of
worth and the feel here is
very similar to “Alone Again”.
Since that sold over two mil-
lion in the States perhaps it
was wise to pick a follow-up
that leans in the same direc-
| tion. Chord changes and me-
lody are quite pleasant, but /
disagree with the use of mu-
zak strings.

THE MAIN INGREDIENT
-“Everybody Plays The
Fool”” (RCA). Recently a big
hit in the States, this com-
mercial soul-orientated tune
is really catchy. The chorus is
infectious, and what sounds
like piccolos play off of tame
strings. The production, ar-
rangment and treatment are
all really great and this should
be a stone smash.

REDBONE “Fais Do”
{CBS). Unfortunately this
fine band have never followed
up the success of “Witch
Queen Of New Orleans™. And
this track isnt about to
change matiers~ |'d recom-
mend this one to discos; but it
won't have wide appeal be-
cause it sounds more like Sly
Stone than the man himself.
Nice dance number, but not
different enough for anything
else. =

- MYLON  “Mama, VYou
Been On My Mind"” (CBS).
This low-keyed early Dylan
song is given a nice treatment
as a twelve string acoustic
gently picks out the rhythm
and a low bass plods along.
The strings are delicately
controlled by the esteemed
Allen. Toussaint who has
Qone an excellent job produc-

the live album, this is their.

ing. With plays from the radio
this one could be in, but it's
an outside chance. (That
means you better keep both
fingers crossed).

CAREY AND LLOYD
““Come Down Part 1°°
{Grape). A stoned Jamaican
greets you at the beginning of
this spin in a funky reggae
grove. | have to confess, [
can't understand half of
what's going down but the in-
sistant  rhythm is good

enough for me. Recorded at *

Dynamic Sounds in Kingston,
as shown in the fifm ‘The
Harder They Come”. It'd be
‘nice to see a couple of the
good ethic songs_making the
chart here.

JOHN BALDRY ‘“Every-
thing Stops For Tea”
{Warner Bros.). Baldry ad-
opts the old music hall stance
for a shot at the likes of Jack

Buchanan. With posh accent . §

and all, he croons about the
traditional English 4.00 tea
break. Obviously a novelty
item, but | imagine it could

. pick up plays on the J.Y. Prog.

Produced by the inimitable
Rod Stewart. .

RANDY BURNS ‘‘Circle
OfJeoy’’ (Polydor). |'ve nev-
er heard of him before, but
Burns pops up here with an
impressive original tune. He
has a strong sense of melody
and his voice-resembles a fol-
kie who's turned to rock.
There’s a clever hook line and
tasteful  guitar

JOAN BAEZ ‘'’‘Rejoice In
The Sun’® {MCA). This
theme song from “Silent Run-
ning’’ was recorded by Joan
between her [leaving Van-
guard and joining A & M. The
whole song seems like an int-
tro for something that never
comes. Joan's voice is as sen-
sual as ever, but the thing
never jells to my liking.

RON DAVIES “It Ain‘t
Easy” (A & M). Originally
released sixteen months ago,
since when it's appeared on
Bowie's ‘Ziggy” album, of
course. And perhaps people
are now ready for the original.
Davies’ has a hillbilly voice

and the song has a strong

chorus and a nice funk feel. It

spotlight.
* Could hit if treated right. * .

s

P
oy

would take a lot of luck to get
this one in. 3

MIDDLE OF THE ROAD
““Bottoms Up°’ (RCA). This
sounds like “Soley Soley”
played at 33. Naturally, this

/" . """'- - . ..

4
{EARLOS SANTANA = |

group can do no wrong as far
as some people are concern-
ed. But/! ain’t one of them. It's
the same old light riff only a
bit slower than usual. | sure
hope that “Chirpy Chirpy

Cheep Cheep” is not the “A

..‘!;

Wop Bop A Lu Bop” of the
70s.

MEDICINE HEAD “‘How
Does It Feel’’ (Dandelion).
Nifty little potential chart en-
try with a repetitive notion
that doesn‘t offend. The John
Fiddler song is a bit like the
old Gene Vincent type of th-
ing only it desnt have a
strong hook or chorus. Pro-
duced by Tony Ashton, this
boogie number could easily
grab some teen appeal.

MAJOR LANCE “Um, Um,
Um, Um, Um, Um,”" (CBS).
Wayne Fontana covered this
a couple of years back but
this is the original, its release
coinciding with Lance's cur-
rent tour. It's one of those
great soul songs that broke
out of the restrictions that
bind any tag, and scored a

smash in the mainstream
pop market. >
FANNY “Young And

Dumb™ (Reprise). A heavy
rock tune-that is very similar
to the type of thing that Janis
Joplin used to do. Fanny says
“When | get him in my bed-
room alone, he'll never want
to go back home”, Yipes. The
song is very original, and |
can't find much to like about
it. But you can dance to it if
you want to.

CONWAY TWITTY “1
Can't Stop Loving You™
{MCA). Conway Twitty (fan-
tastic name) is the guy who
made news with his Elvis in-
fluenced “It's Only Make Be-
lieve”, Since that time, he's
mosied into the conlry pas-
ture, steel guitar and all. This
particular song isn’t very me-
morable, | think I'll stick to
Ray Charles’ rendition.

FREDERICK KNIGHT
“Trouble’ (STax). Fred's
one of the creative new ar-
tists helping to put Stax back
in the running as a soul label
to be reckoned with. His fal-
setto rises from the mid-
tempo rhythm and becomes
similar to a gospel harmony
towards the end. His “I've

Been Lonely For Too Long”

was really great and soul crit-
ic Roger St. Pierre says the
album is outstanding too.

CASEY KELLY “Poor
Boy’’ (Elektra). | saw this
guy playing back-up guitar in
Tom Rush’s back-up band
and he's fantastic. Nice guit-
ars and chord changes to his
debut single, featuring the ex-
cellent rhythm section of Lee
Skiar (bass} and Russ Kunkel
{drums). The song is worth
listening to, but won't make
the chart. But keep a look out
for his album “Casey Kelly”.
-

THE SEARCHERS ““Vahe-
vala’ (RCA). A song first in-
troduced to me on the Log-
'gins and Messina album and
these guys do a pretty good
pop version. It has an up-lift-
ing quality and should make
it with Carribean influence
and all. This version /s made
to be snappier than L. & M'’s,
but they're both good for
different reasons.

THREE DOG NIGHT “'Tul-
sa Turnaround’” (Probe).
They could be as big here as
they are in the States, but
they should release some-
thing that the masses c¢an
grab hold of. This mid-tempo
tune lacks a lot of punch and
flair (which they do possess)
and a hot chorus. Perhaps on
the strength of the group bHe-
ing heresomething might hap-
pen. But it could be much big-
ger.

MAMA LION “Ain‘t Too
Proud To Beg’ (Philips).
Lynn Carey rips the song
apart and Mama Lion’s bas-
sist, Canadian Neil Ner-
riwether, plays a ball-busting,
mean bass line. This version
should sweep the dancers
right off their bums and lead

" the house to an endless wang
dang doodle. An all-round
goodie.

STEPPENWOLF “‘Born To
Be Wild (Probe). For the
loss of approximately 50p,
you can own this two-sided
blast from the past. Besides
the Mars Bonfire hit-the-road
classic from “Easy Rider”,
you get another ene of their
contribution, “Magic Carpet
Ride", on the flip. Both songs
are good for Jagger-dancing
and lip-synching in front of
the mirror. -

CAROLE KING
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‘JUST WHEN IT

seemed that all the
excitement, glamour
and sparkle were
going out of rock
along with the anger,
vulgarity and vitality
which grew out of the
back-street bands in
the days of gold,
along comes the
Faces, Slade, Cooper,
Bowie and Bolan.

For some strange
reason it seems Bolan has
come off worse at the
hands of the critics than
his contemporaries and
one of the reasons, which
he is aware of himself,
was his rapid
transformation from “the
underground” Elfin
Prince with Took and
albums like “Unicorn” to
the over-ground cosmic
rocker of T.Rex and “Get
It On” with Micky Finn.

“It was the transformation
from what people thought was
‘the Little Elfin Prince and the
Summer Toadstool’ to a heavy
electric rock star in just over a
year that freaked everyone
out,” says Bolan.

“It seemed I was the most
unlikely person to become that
sort of performer to everyone
else but me.”

One of the memories that
sticks in my mind of early Marc
Feld is of a precocious young
man who patronised the pubs
and hangouts which the
musical press frequented, and
thrust records like “The
Wizard” at us with the blithe
propaganda that one day he
would be “very big like
Presley” but he knew none of
us would believe him.

That was six years ago.

It was an outrageous thing
for a young man with no
success to recommend him, but
it was said not so much with
arrogance as a confident belief
in his own fate.

Today it doesn’t seem so
silly.

“P’ve always believed in
myself and in my eventual
success as an artist,” says
Bolan today. “I knew that if I
ever really broke through, it
would be as an extrovert
performer because it was what I
always wanted to do but I did
not expect things to get this big
although, on the other hand, I
think it will now be a whole lot
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bigger once my film ‘Born to
Boogie’ comes out.

“We’ve shown it to a few
people in the States and they
were absolutely stunned —
they’ve never seen a film like it
or reactions to a concert like it
since the Beatles.

“There’s a very surrealistic
aspect to the film in which
Ringo is depicted as a
Doormouse and I'm the Mad
Hatter and we have this *
amazing scene where I'm
reciting Byron type poetry ina °
bright red cadillac — all very
camp — and we end up singing
“Tutti Frutti’,

“1¢’s very difficult for me to
give you a literal descnpuon.
You'll just have to see it to
believe it.”

POSSIBLY DUE to the fact
that I got my grounding in a
musical era which spawned
John Lennon and Paul
McCartney prattling happily
about “Please, Please Me — oh
yeah” and “I Wanna Hold
Your Hand”, while other future
contenders for the heavy-weight
titles were instructing people to
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Easy Action—Alice

oper 2.85

The Man who sold the

World—David Bowie 3.25 2.85
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All Things Must Pass—George
i 525 4.25
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“Gerroffmycloud”, it has
always been difficult for me to
take my music over seriously.

I prefer just to have fun and
enjoy it. Nik Cohn, who wrote
the best rock book I’'ve come
across, “AWopBobal.ooBobA-
LopBamBoom” would know
what I mean and so, I think,
does Bolan.

“I’'m unreal — I always have
been. I perpetuate that image
myself because there is no one
behind me to do it for me. Now
I feel like I am writing out of a
sense of desperation, as though
I have the feeling I’'m not going
to be around much longer.

“It’s not something like a
nervous breakdown. I feel like
I’ve gone beyond the point of a
nervous breakdown several
times in the last few months.
What happens is that you end
up functioning quite normally.

“Those last four concerts we
did in England, I only did them
to see if I could still play.

“P'm arranging things and
organising things and suddenly
I realise I haven’t seen the guys
in the band for two months and
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Metanie 3.90
17. Pete Townsend—Who
Came First
18. Bestof Bread . 2.05
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further 15p off any album over
£1,75 when bringing this ad.
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1.85
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so I have to get up and prove
myself,

“My writing is like a
reflection of whatever I’'m
feeling at that time. Sometimes
I get up in the middle of the
night and cut my fingers to bits
practising and writing.

“I wrote a line the other night
which ran ‘A stud is a lamb
with the thoughts of a tiger —
he leaps like a cat ’cos he
knows how to ride her’ and it
seems worth the effort.”

BOLAN IS A mirror-man. He
knows he reflects something
that is going on now and
tomorrow it may be someone
else’s reflection he is looking at.
He couches a lot of his lyrics
in science fantasy because they
are one way to relate fact in
fictional terms without anyone
nailing your skin to the wall.
Try Robert Heinlein, Frank
Herbert or Michael Moorcock
for reference at your nearest
bookstall. \
The electric imp is both a
fact, fantasy and a nightmare of
Marc’s own making which has
made him public property.

FREE SINGLE WITH EVERY LP.

FEATURED ARTISTS
ROLLING STONES

New List Our
Price Price

Exile on Main Street . 3.69
Sticky Fingers 2.29
Give Me Shelter

oo

Let It Blaed ¥
Their Satanic Majesties
Request 2.
Between the Buttons . 2.
Through The Past
Darkly
Beggars Banquet . ...
OQut Of Qur Heads . . ..
The Rolling Stones . . .
Get Yor Yayas Out . ..
Stone Age 2
Milestones
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On The Threshold of a
Dream

To Our Children’s
Chifdren’s Children . 2.50

Every Good Boy Deserves
Favour 2.50

A Question of Balance 2.50

Days of Future Passed 2.25

in Search Of The Lost
Chord

1.85
2.00
2.00
2.00
1.85

1.85

Choose your albums at the
following reductions
£3.90=£3.50 £3.69=£3.20
£2.99=£2.75 £2.59=£2.30
£2.50=£2.25 £2.40=£2.15
£2.29=£2.05 £2.25=£2.00
If you are not sure of the price just
write or phone

I'm writing
as if I'm
not going
to be
around

much longer

“I’m still in the position that
when I actually walk outside
the door as an animated human
being, my fans are stunned and
faint or collapse or freak
because I'm not real for them.

“Pve tried going out for a
walk with hair stuffed under a
trilby hat and a raincoat and it
lasts about five minutes before
someone recognises me.

“It’s not going to go on for
ever because I won’t let it —
any more than Ringo lets it. He
can walk down the street now
and he gets noticed but there
are no frantic scenes like in the
old Beatles days because he’s a
grown man.”

What pop music did in the
good old bad gold days was to
capture moods and reflect the
feelings of it’s generation in a
simple banal phrase but, to me,
they were more honest and
more typical of their time —
Freddy Cannon, U.S. Bonds,
Jimmy Jones, Fury, Wilde and
Faith who are now musical
cameos of their time.

All good honest fiction
before pop grew a mind and
produced a musical conscience
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NEW RELEASES DUE OUT SOON
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Satisfied—Mother Earth & g
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Mother
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Delaney and Bonnie and
Eric Clapton 2
Flowers of Evil—
-~ Mountain
Richard Thompson—Henry
‘The Human Fly 2.30
Sha Na Na—The nght Is
Still Young 2.25 .
Head Keeper—Dave Mason .
Flock—Dinosaur Swamps .
American Pie—Don Mclean 1.75
Black Moses—Isaac Hayes
{Double)}
Obscumd by Clouds—Pink
oyd

andel .

Al ordars FREE of postage and
packing inside U.K. Outside
v’ add 50p. Outside Europe£ 1.

October 7, 1972

PART TWO OF KEITH ALTHAM'’S
ABSORBING INTERVIEW

and some genuinely creative
and constructive musicians. But
the rest became an inert,
sophisticated and insufferably
smug collection of pretentious
poets and musical psycophants.

Meanwhile the Bolans boogie
on, and for those that like to dig
a little deeper the things he had
to say cross-legged on the floor
with Took when once his
children were fair and wore
stars in their hair are still
there slid between the lines —
“sneakies” as Marc prefers to
refer to them.

“I don’t feel like a sausage
machine even though I’ve heard
people say things like ‘Here
comes another number from
the Marc Bolan hit factory”’. 1
don’t believe it because I know
I’'m in a constant state of
change and I write from my
state of mind at the time.

“I don’t believe there is a
formula. I go by a feeling inside
me when I play certain chords,
and because of the media of
three minute radio you are
committed to condensing that
energy into a compact form.
And that produces a
framework in which I
sometimes write, but then
singles are only a small part of
my work.

“Now I want to expand the
concept of the band. 'm very
satisfied with the people I have
but I’d like to add another
guitarist because P’ve always
grooved on that very early
Yardbirds sounds and maybe
I’ll bring in a mellotron or an
organ. Seeing the Stones makes
you want to thicken and add
sounds.”

It seems that in today’s
musical climate you are
‘supposed to either love or hate
Bolan which I find particularly
confusing because I just like
him and his music, but perhaps
that is where the truth of the
matter is — as usual between
two extremes.

Some find it difficult to see
the good in the writer for the
glitier in his eyes, which is a
pity because I'm convinced that
behind the theatrics, which are
all nght to groove on anyway,
there is an ingenious
singer-songwriter.

Next we'ek:
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WHEN | ARRIVED at
London’s out-of-town
Olympic studios at four
in the afternoon to
meet Jagger, he must

have been just rising

out of bed. Not exactly
the. most prompt of
people, he wandered in
45-minutes after the
appointed hour wear-
ing lavender and
shades and an air of
ennervated uncertain-
ty. The Mighty Mick
had been listening to
tapes from the Stones’
American tour the pre-
vious night. And it was
a task he would return
to after our interview.

The Stones worked ridi-
culously hard on that
recent U.S. tour, for a band
of their stature, and Jagger
was_ still recovering. But
their goal had been ac-
hieved. They played the
States — and I saw them
in action — with about the
most amazing and profes-
sional show ever to hit the
road. And on top of that,
they’d never sounded bet-
ter. The dates helped the
double album to do ex-
tremely well, too, and noth-
ing more could be expect-
ed.

The fact is that the
‘Stones tantalised, hypno-
tised and  conquered
America.

The band have returned
to England to rest and put
together a live album which
should be out by Christmas
and the tour film —includ-
ing Jagger’s business meet-
ing with Allen Klein — is
also being worked on.

“In this interview we talk-
ed over a variety of sub-
jects taking in the tour,
Jagger’s songwriting . . .
and having to live up to be-
ing the Mick Jagger every-
body hears about.

What was your overall
impression of the American
tour? Were you generally
satisfied?

I was more than satisfi-
ed. I was very gratified. It’s
all faded from my memory
a bit now. It all merged into
one thing. But generally,
we got tighter musically
and it got more light-heart-
ed as we went on. We start-
ed on the West Coast and
it’'s a bit uptight for us
there. 1 don’t mean the
people, but we were a bit
on edge. We became miore
relaxed after that.

I remember it was an es-
pecially good night for us
in Norfolk, Virginia, where
we had a tape we made of
it. It’s really good. The
one’s in the South were
funny — the people down
.there are very appreciative
these days. ]

Madison Square Gar-
dens was a bit much by the
fime we actually got there.
We were all so tired. I was
falli’ on me feet and I
couldn’t move . . . it was
’orrible. And I knew. that
we had to look like we were
really on top. But I think
we were a bit wasted to-
wards the end. We were
doin’ two shows a day, and

gettin® up early in the mor-
nin’,

Frankly 1 used to get
tired of doing the same

- numbers every night. I

didn’t like that, but that’s
the way it worked. It’s easi-
er like that. We did throw
in other numbers some-
times. But when we did, it

threw us all off-course and |

we’d forget which number
comes next. I wish we
could have done more. We

rehearsed loads. We could- _.

*ve done a choice of any 35
songs — not including old
ones.

Does the band play bet-
ter since the addition of the

- ‘brass?

It sounds a bit different
— but I don’t know that it
plays any better. You do
feel more solid. Sometimes

I can only hear Keith and, §

Charlie, and then some-
times 1 can. hear the whole
band. But not all the time.

We're doing a film of the
tour . . . inevitably. I don’t
know when it will be out.

They take so long to edit -

and by the time you’ve ed-
ited it, you. have to release
it. There’ll be a live album

from the tour too, but they §

won’t be released at the
same time. I think the al-
bum will be out by Christ-

mas, and the film after

Christmas.

Do you have any plans
to play England?

Nope. I'd like to play
here at Christmas. We
don’t have amy plans to
play any gigs. What I real-
ly want to do is go into the

. studios.

Did you have a chance

to write many songs on the .

American tour?

One or two. To be
honest, I didn’t write that

many. I was doing so much §

running around, I was very
undisciplined. I didn’t stay
in my hotel room all night
and write.

Are you conscious of the
fact that some people go to

your concerts as a social §
event rather than to hear

the music?
I think they do. All mus-

now. I used to go to them

as a social event as well.
You always see people you

haven’t seen for a while, or
to try and pick up some girl

and get drunk. That’s part

of it. Also, if you play at a
college, that’s going to be a
Saturday night  social
event. You can’t choose
who your audience are, and
what they’re going to do.
Attitudes now are obvi-
ously a lot different. Back

.; '..‘
ical events are social, y’k-

then in those days it was

mostly young girls and the
places weren’t always full.

Mostly, they’d throw jelly

babies and cuddly toys and
they were really nice. We’d
do twenty minutes on stage
then. We’d do “Under My

Thumb”, “Satisfaction”,

“Get Off My Cloud” and
“Lady Jane”. It was fun.

no longer thinking

about singles.

DANNY HOLLOWAY

put the questions

/

America?

sick.

gan?

don’t.

thing.

Records?

It wasn’t

you make

Any feelings about the
election that’s going on in

Yeah, I guess so. I saw a
lot of it on TV while I was
there. It’s a crazy way of
choosin’ someone that’s
going to run the country. It
really is. It’s very, very

As an outside observer 1
take it totally objectively,
because I don’t have any
involvement. But I don’t
like the way that all those
performers hang onto can-
didates. I. don’t dig that
part of it. I don’t like the
way Carole King and Lou
Adler and all those people
endorse candidates.

1s there a basic method
in your songwriting with
Keith now? Does it vary
much from when you beg-

Keith thinks the same as
when he started, but 1

I used to be in a different
position. At the very begin-
ning I didn’t contribute
much except for the words.
The more I got into it, the
more my attitude changed.
And 1 tried to write some
of the melodies. Keith and 1

used to live together —
and we don’t anymore. So
we don’t have as much
contact as we used to.

Do you like to have a
real good idea of what
you’re going to do before
you go into the studio?

Yeah. That’s the way I
like it. But not everyone
likes that, so there’s somet-
times disagreements.

There aren’t
BLOWS, of course. The
band likes to go in and see
what develops, but that can
drive me around the bend.

“When nothing comes
out it’s a big drag. I hate it.
But sometimes some great
things do come out, and I
can’t complain. That other
way of recording is very
frustrating for me, because
by the time I’ve worked out
what I’m going to sing, it’s
all changed anyway.

Mind you, it’s sometimes
best if you have the pres-
sure of just a limited time in
the studios. If you set as-
isde two months to record
you probably wouldn’t
even bother to prepare any-

Was Atlantic your first
choice to go with in the dis-
ttribution of Rolling Stones

money, but they seemed to
be the nicest people. They
came third, money-wise.

How much money did

American tour?

I can’t tell
you’d be very surprised.
There’s a lot of expenses,
there’s a very large U.S. wi-
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"KLEIN IS A |
~ PERSON TO
BE AVOIDED’

tholding tax, and there’s a
Iot of money to be paid all
over the place. There are
eight musicians all togeth-
er.
If you take a million
dollars, and divided by
eight, it doesn’t amount to
much. It might be a lot to
you, and maybe I'm just
jaded.

To me, 100,000 dollars
doesn’t buy very much.
You can live on it alright
for a year, but you can’t
buy a house and a car with
it. :

People think 1 came
away with a million dollars,
and unfortunately, that’s
not true. I worked very,
very hard on that tour. But
Pd make much more
money from a movie than
doing that. '

Living up to an image is
the biggest drag about
touring. The only way I
can do it is to be their idea
of Mick Jagger all the time.
It’s not a strain once I get
into it, but it can make you
irritable.

Because of the pressures
you tend to be rude to
people and be obnoxious
and conceited. It’s impor-
tant to keep this to a mini-
mum. But I don’t  think
people mind if I’'m conceit-
ed. g

I don’t set out to be like
Cassius Clay or Alice
Cooper. I don’t say that
I’'m the best in the world. I
Iet other people say that if
they wish. !

Every rock ’n’ roll star in
the world is conceited.

Will the public ever see
your filmed encounter with
Allen Klein?

Oh yeah — it’ll be on
the tour film. The film will
be very interesting. It’s not
a concert film, like “Mad
Dogs And Englishmen”.
It’s very personal. It’ll be
mostly behind-the-scenes
things, but there’ll probably
be only about twenty mi-
nutes of us on stage.

We’ll have a lot of stuff
about livin’ on the road. I
hope it’ll be better than
“Gimme Shelter”’, and I
think it will because it’s got
a lot of good stuff in it. 'm
leaving the film project up
to Robert Frank, the came-
raman and director.

Klein would probably
sue me and your paper for
libel if I told you my opi-
nion of him. He’s a person
to be avoided as far as I'm
concerned. I don’t think he
has anything artistic to add
to anybody’s career. I think
he’s just interested in him-
self.

Are you artistically sat-
isfied with “Exile On Main
Street”?

Oh no. I think it’s a good
album and it was made un-
der quite a few difficulties.
It’s not a bad album, but
it’s still a bit too close for

me to say if I really like it.

I wasn’t satisfied with
lots of things om that set,
but it’s the same with every
album. You just try and
make the next one better.

I hated the basement

-where we recorded it, for

instance it sounded bad. I
like really big rooms to re-
cord in. Overall, though, I
was happy with the way
the album was received.

We have plans for more
movies and DI’'m gettin’
some projects together
now. =

I don’t want to be an ac-
tor, I just want to do films.
An actor does films all the
time, but I just like to do it
occasionally. It’s the same
as going on stage except
it’s a different character.
You’ve got to study and do
your homework to some
extent. You'’ve got to get
into your character’s mind,
and take it very seriously
and be involved with things
that your character was
into. Read the books that
he did, do the things that he
did ... thats a very
pretentious thing to try and
do. To try to play someone
else’s life in a couple of
weeks.

Do you think that, today
the public expects too
much of the Stones?

No. They should expect
a lot, because the band has
done some really good th-
ings, and they should ex-
pect a very high standard. I
don’t feel pressured by it.

They say people expect
too much of Paul McCart-
ney, but that’s all bollocks.
You’ve got to deliver.

They should expect a
high standard from various
established bands. I don’t
think we’ve fallen a lot be-
low it.

I don’t really think about
singles anymore. I think
more expansively. My
main hang-up is trying to
find something to make a
whole album exceptional.

I’m not going to argue
with you, but it seems like
it would be 2asier for you
to come up with a really
good song as a single.

To be honest, m not
‘that interested in singles.
The band wasn’t ever that
interested in doing them.
It’s a very different scene to
get into because you get
tied to doing follow-ups. If
you come up with a really
good single, it tends to be
when you’re not thinking
about it.

There’s very few people
who can actually sit down
and write a single.

I’'ve never ever done
that.

Nor has Keith.

I sat down and wrote
one the other night, though,
that I thought would be a
single. I was quite excited
about it. But then I just
forgot about it.
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WHEN | ARRIVED at
London’s out-of-town
Olympic studios at four
in the afternoon to
meet Jagger, he must

have been just rising

out of bed. Not exactly
the most prompt of
people, he wandered in
45-minutes after the
appointed hour wear-
ing lavender and
shades and an air of
ennervated uncertain-
ty. The Mighty Mick
had been listening to
tapes from the Stones’
American tour the pre-
vious night. And it was
a task he would return
to after our interview.

The Stones worked ridi-
culously hard on that
recent U.S. tour, for a band
of their stature, and Jagger
was. still recovering. But
their goal had been ac-
hieved. They played the
States — and I saw them
in action — with about the
most amazing and profes-
sional show ever to hit the
road. And on top of that,
they’d never sonnded bet-
ter. The dates helped the
double album to do ex-
tremely well, too, and noth-
ing more could be expect-
ed.

The fact is that the
‘Stones tantalised, hypno-
tised and  conquered
America.

The band have returned
to England to rest and put
together a live album which
should be out by Christmas
and the tour film —includ-
ing Jagger’s business meet-
ing with Allen Klein — is
also being worked on.

“In this interview we talk-

ed over a variety of sub-

jects taking in the tour,
Jagger’s songwriting . . .
and having to live up to be-
ing the Mick Jagger every-
body hears about.

What was your overall
impression of the American
tour? Were you generally
satisfied?

I was more than satisfi-
ed. I was very gratified. It’s
all faded from my memory
a bit now. It all merged into
one thing. But generally,
we got tighter musically
and it got more light-heart-
ed as we went on. We start-
ed on the West Coast and
it’'s a bit uptight for us
there. 1 don’t mean the
people, but we were a bit
on edge. We became miore
relaxed after that.

I remember it was an es-
pecially good night for us
in Norfolk, Virginia, where
we had a tape we made of
it. Is really good. The
one’s in the South were
funny — the people down
.there are very appreciative
these days. )

Madison Square Gar-
dens was a bit much by the
time we actually got there.
We were all so tired. I was
falli’ on me feet and I
couldn’t move . . . it was
’orrible. And I knew. that
we had to look like we were
really on top. But I think
we were a bit wasted to-
wards the end. We were
doin’ two shows a day, and

gettin’ up early in the mor-
nin’,

Frankly 1 used to get
tired of doing the same

- numbers every night. I

didn’t like that, but that’s
the way it worked. It’s easi-
er like that. We did throw
in other numbers some-
times. But when we did, it

threw us all off-course and |

we’d forget which number
comes next. I wish we
could have done more. We

rehearsed loads. We could- §
’ve done a choice of any 35 §

songs — not including old
ones.

Does the band play bet-

ter since the addition of the §
- ‘brass?

It sounds a bit different
— but I don’t know that it
plays any better. You do
feel more solid. Sometimes
I can only hear Keith and,
Charlie, and then some-
times I can. hear the whole
band. But not all the time.

We’re doing a film of the
tour . . . inevitably. I don’t
know when it be out.
They take so long to edit
and by the time you’ve ed-
ited it, you. have to release
it. Therell be a live album

from the tour too, but they 1-

won’t be released at the
same time. I think the al-
bum will be out by Christ-

mas, and the film after

Christmas.

Do you have any plans
to play England?

Nope. I'd like to play
here at Christmas. We
don’t have amy plans to

play any gigs. What I real- ¥

ly want to do is go into the
studios.

Did you have a chance

to write many songs on the .

American tour?

One or two. To be
honest, I didn’t write that

many. I was doing so much J§

running around, I was very
undisciplined. I didn’t stay

in my hotel room all night §

and write.

Are you conscious of the
fact that some people go to
your concerts as a social
event rather than to hear
the music?

I think they do. All mus-

ical events are social, y’k- -

now. I used to go to them

as a social event as well.
You always see people you

haven’t seen for a while, or
to try and pick up some girl
and get drunk. That’s part

of it. Also, if you play at a

college, that’s going to be a
Saturday night social
event. You can’t choose
who your audience are, and
what they’re going to de.

Attitudes now are obvi-

ously a lot different. Back
then in those days it was
mostly young girls and the

places weren’t always full.
Mostly, they’d throw jelly

babies and cuddly toys and
they were really nice. We’d
do twenty minutes on stage
then. We’d do “Under My
Thumb”, “Satisfaction”,

“Get Off My Cloud” and

“Lady Jane”. It was fun.
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NEXT WEDNESDAY

“LAST YEAR'S packed-out series of
NME NIGHTS AT THE MARQUEE

‘was so successful that — in
association with GREAT WESTERN
FESTIVALS and Britain's major

record companies — the concerts
are back.

The events act as a live showcase for emergent
recording talent and previous shows have featured
America, Lesley Duncan, Status Quo and Linda
Lewis.

Upcoming names in the series include writer-singers
Gallagher and Lyle, plus Gnidrolog and Solid Gold
Cadillac, but booked for the first show next
Wednesday (11) are EMI’s The Sensational Alex
Harvey Band and Sammy. Harvey is an established
name from previous concerts while Sammy is a
four-piece produced by Deep Purple’s Ian Gillan.

The concerts begin at 8 p.m. but readers are strongly a:"vised to
arrive early and to use the special coupon available with next
week’s NME. -

 TOUR DATES FORTOPS,
THREE DOG NIGHT, SAND

DENNY, PENTANGLE, McTELL
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Changing, but you can’t expect

me 1o be a Janis Joplin overnight

THE PUBLICISTS an-
nounced her as a solo
artist last summer.
Just over a year later,
Sandy Denny eventu-
ally got round to it —
with a concert at Lon-
don's Queen: Eli-
zabeth Hall. -

Some wait, huh? But
she’s been keeping pretty
active. What with rocking
on, and playing pretty re-
gularly with her group.
And yes, getting together
that second album. >

After all, Sandy’s true poten-
tial — unleashed after her time
in Fairports and Fotheringay
— was illuminated on her
“North Star Grassman And
The Raven” set.

One reason why she didn’t
20 solo earlier was quite simply.
a-lack of confidence. Well, the
confidence is there now, and
has resulted in a very open writ-
ing approach.

Sandy talked about con-
fidence when I met her at her
place last week. :

Even though the foremen-
tioned QEH concert went just
fine, she still had qualms and
stage nerves before it.

“I thought,” she explained,
“my God isn’t it going to be
awful if I goof it, and it’s a com-
plete mess?” And there’s only
me on stage to take the blame,
instead of having three backing
musicians to commiserate with.

“But as soon as I walked out,
I knew it would be all right. I
just knew I couldn’t let myself
down, because it would be the
end if I did.

“I felt so much ‘more- con-
fident. But it wasn’t just having
gone solo on stage — it’s been
a gradual process. It must have
been gradual for me to actually
decide eventually that I really
was going solo.

“It took an awfu! lot of con-
fidence from myself to decide to
do that. I suppose the con-
fidence must show, and my
piano playing isn’t nearly as
a5

She paused, searching
for the right words, then

‘- crouched forward ten-
sely, her arms stretched
forward, and fingers flit-
tering in the air, over
imaginary keys.

“I used to sit there with my
hands like this, hoping nobody
would hear any bum notes.
And playing quietly, thinking
the band would drown it all out
if it was bad.

“But now I can sit' at the
piano and play. Sure, every
now and again Pm going to
play a bum note. But nobody
minds that, because they know
I'm reaily trying to get my
mood over.

Yet she doesn’t see her solo
gigs being a long term proposi-
tion, and perhaps after the New
Year she’ll get another band.
The stimulus of playing alone
was like a new spark of life, and
I think I’ve got it. And I feel
happy about it now. So we’ll
just have to wait and see what
happens.”

She also realises her respon-
sibilities to an audience. In the
past she’s given an impression
of being scatter-brained, and
broken the mood of a show.

“If people pay money, you
have to give them a good per-
formance. And on occasions
i’ve not done this. I'm aware of
it much more now, and I'm try-
ing to perform better.

“Like singing better, and not
fumbling about tuning and
everything — which is my

‘worst thing.”

TONY

UNFORTUNATELY I missed
the Elizabeth gig, but a reflec-
tion of her new attitude shows
on her second album, “Sandy".
which I heard before the inter-
view.

For a start, it’s more consis-
tent than “Grassman”, probab-
ly because it had more prepara-
tion.

“To me,” Sandy comments,
“It’s a much more forthright al-
bum than ‘North Star Grass-
man and The Ravens’, because
I was just in a completely dif-
ferent frame of mind.

“My songs are much more
positive. They are more like
statements than the withdrawn,
tentative things.” i

Frankly, 1 was expecting
more of a rock album. I told
Sandy, and she looked sur-
prised.

“In comparison, it’s more
rock than the last one,” she said
after some consideration. “But
I don’t make so much of a
change.”

One thing’s sure — the re-
cord is better arranged, without
the scrappy parts shown in
places on her first one. And
Sandy seems to be in the same
groove as the other musicians
— who she’s played with for
about eight or nine months

On the album is her token
Bob Dylan song, and a com-
prehensive insight into more of
her musical tastes. From gentle
ballads, through country flav-
oured pieces with the guitar of
Sneeky Pete Kieinow, and on to
the traditionals — thus present-
ing more clearly than “Grass-
man” did other dimensions of
her talents.

“That wasn’t intentional,”
says Sandy. “It just happened
like that. The country one was
followed by “The Quiet Joys Of
Brotherhood’ which is un-
accompanied.

“Pm quite pleased with the
record as a compilation. [t’s
very varied in a lot of ways, but
not too much. And it also en-
compasses a lot ‘of the things
which have influenced me.

“I’ve learned a lot in the last
few years, and ’ve listened to a
lot of people.”

WITH A tasty and beautiful
cover photo by David Bailey.
and some elaborate art work by
Trevor Lucas’s sister, both
sleeve and music have impact.
So this set should reach a wider
public.

Sandy says: “| was kinda
hoping that, y’know. But one
doesn’t want to overstate th-
ings”

STEWART talks to SANDY DENNY
on the eve of her first solo concert tour

I don’t consider the album to
show a great change in her
style, though there’s more ex-
huberance and harmony about
it. Sandy disagrees, and thinks
it’s a big change. Although she
adds: “I can’t change too radic-
ally. I can’t become something
like a Janis Joplin overnight. I
don’t know what people expect
a radical change to be like, but
it certainly isn’t that amazing.

“1 think as long as you’re de-
veloping, it’s alright. Quite
honestly, in about three or four
weeks time I'll be fed up with
this record, and it won’t go on
the turntable for about six
months. I know it’ll be like that,
because it always has been.
After every record I've made,
I’ve thought the next one would
be so much better.

“And Pm happy that way.
The day you sit down and think
‘you can’t do a thing better than
.nat mate’. you probably wer-
en’t any good to start with.”

So we can expect her to be
doing even better soon? “Well T
do hope so,” she replies. “I'm
not saying that it (the album) is
rubbish yet, but like . . .”

Give it time?

“Yeah.”

Don’t you believe it.

LIVERPOOL / THURSDAY, CAMBRIDGE / FRIDAY, BATH /SATURDAY. BRIGHTON /WEDS.
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a Heep of
fine rock

A WEEK before the
Amsterdam concert
last week, a rock and
roll band called Uriah
Heep did so well at the
Buxton Festival. And
they were even better
second time round, and
at a place that was
warm and comfortable.

They might have been the re-
placement on an Island evening
out bill, coming in for Free. Who
cared if it was their first ever gig
in Holland? Because they turned
one of the coolest audiences I've
ever seen into a shaking mass of
rocking bodies.

Obviously many people don’t
get off on Heep. Okay, they’re
not the greatest musicians in the
world, and shouldn’t want to be.

But what they do is pretty
good. Mick Box often flourishes
with some tasty guitar passages.
And wheh Ken Hensley leaves
the organ, and picks up that guit-
ar, he gives out some very nice
blues. Maybe you hadn’t noticed.

Their performance is sheer
rock. Dave Byron has the right
voice for it, and that too has a
mellow, reserved quality which
shows he’s a talented little singer.

What is important, though, is
that Uriah Heep are just break-
ing, and they’ve got to work hard
on stage to keep it happening.
Which is one reason for the am-
ount of emergy they put over.
Now the music is really coming
together, with some of the breaks
and runs from Gray Thain on
bass making the musical form in-
teresting, and with good punchy
drumming from Lee Kerslake.

Their success — which had
most people up off their asses —
can’t be put down to them alone,
though.

Vinegar Joe did one helluva
job before them, but unfortunate-
ly didn’t get the reaction, which is
more a go at the audience than
the band.

One thing that did irritate
me with Joe was Elkie
Brooks. Well, she’s just about got
one of the finest female voices in
rock, and a fair comparison
would be that of the female

DAVID BYRON : Rocking URIAH

TONY STEWART
in AMSTERDAM

counter part to Rod Stewart: the
same feel for blues and shouting
out the lyrics.

So why should we be treated to
flashes of her knickers and legs in
such an obvious way when she
can sing well enough without
that? .
~ If it}s part of her personality
then Il go along-with that, but
why lay it on so heavy? Bending
down for tamborines, legs wide
apart and rump to the audience,
then clenching the fist and shoot-
ing up when the feel gets her. The
implication is so obvious.

It takes a lot of attention away
from the band, and looked to me
like the Brooks Show at times.
There was Jim Mullen standing
right out to the left of the stage
playing some fine guitar, and no-
body in the audience seemed to
notice, as Elkie strutted round
stage.

As far as the music went on
Friday, there was just nobody
near Vinegar Joe, who deserves
all of the attention being laid on
them. Robert Palmer, the male
vocalist, is a truly magnificent
singer, with a rythmn section
driving so hard and well behind it
was a pleasure to listen to. Their
version of Hendrix’s “Angel”
also takes some beating.

One group who should have
matched Vinegar Joe for ability
were Smith, Perkins and Smith,
but they didn’t.

I recently saw them at the
Marquee and I haven’t stopped
talking about it since. Their songs
are well written, and there’s some
nice harmony potential which of-
ten gives them a soft rock sound.

But on Friday it was missing.
One explanation was the poor
sound system, and the band not
having had a chance to rehearse
early in the day. That might be,
but Wayne Perkins, who has
done a lot of memorable guitar
work before, could be heard, and
it seemed his style lacked the cut-
ting edge to make it stand out.

Unfortunately — with an au-
dience none too sympathetic —
their set turned into a pretty mun-
dane selection of rock numbers.
They got a good stomp going but
that really wasn’t their best.




JOHN TONY SMITH PRESENT

IN CONCERT

CONCERT DATES

OCT 29th LONDON COLISEUM

OCT 31st FREE HALL MANCHESTER

NOV 1st ODEON NEWCASTLE

NOV 2nd GREENS GLASGOW
NOV 3rd  TOP RANK LIVERPOOL
NOV 5th TOP RANK BRISTOL
NOV 6th TN. HALL BIRMINGHAM

~ NOV 7th CITY HALL SHEFFIELD |
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IN ASSOCIATION WITH

PRESENT

JACKSON
HEIGHTS

MAGNA CARTA
JEFFERSON

IN CONCERT
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JACKSON HEIGHTS Ragamuffins Fool MAGNA CARTA In Concert
VIRTIGO 6360 077 VIRTIGO 6360 068

BIRMINGHAM LEICESTER
Town Hall De Montfort Hall

tickets available from tickets available from
Birmingham Town Hall De Montfort Hall
Tel: 021 236 2392 193 Charles St, Leicester
F , Tel: Leicester 27632

NEWCASTLE SHEFFIELD BRIGHTON
City Hall City Hall TheDome
OCT.12th. OCT.14th.  OCT.16th.

tickets available from tickets available from tickets available from
City Hall Newcastle Wilson Peck Ltd. ] The Dome
Tel: 0632 20007 Beethoven House, Tel: 0273 682127
: 64/70 Leopold Street,
Sheffield. 5I 1RP
Tel: 0742 27074

Admission 50p equipment supplied by DAVOLI
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LINDISFARNE,
GENESIS /DUBLIN

THEY HAVE A maxim here in
Dublin that “if you don’t
chance your arm you won’t
break it” but by the same token
you are not likely to achieve
anything more than you have
already. And Lindisfarne are
too good a group to sit on their
laurals, as they proved on their
apening night here last Thurs-
day of their tour with Genesis
and Rab Noakes.

Most of the old favourites
are still with us but they are still
feeling their way with much of
the new material from “Dingley
Dell” although I paricularly
liked the medley of three tracks
from the album which embra-
ced their new single “All Fall
Down”.

“Jacka” made more than one
passing reference to the fact
that the band were trying out
much of that material and were
nervous — “scared shitless” I
believe were his exact words —
and certainly he was not his
ebullient self.

They played an oldie and
mouldie from their first album
“Float Me Down The River”
which never really aFot oin,
and it was not until after “Gan
Back” and “Little Sister Wake
Up” that they seemed to get
into that happy thrash which is
a feature of their work in top
gear.

Alan Hull’s “United States
Of Mind” which has a really
beautiful lyric did not help fit
the programme at that stage
but somehow it seems churlish
to criticise such fine writing.

Hull played and sang “Poor
old Ireland” somewhat bravely
in the confines of Dublin’s Na-
tional Stadium I felt, although
the statement is more one of
sympathy than political attitude
— it-was well received.

Their real problem at the mo-
ment is that they are not pro-
voking the sort of response
from the audience that they
could, because of their anxiety
over fresh material. It was not
the audience’s fault because the
help was there but it was not
;alled upon until the final num-

er.

The two thousand capacity
audience received them raptur-
ously and would have liked
more but they had already
over-run and emough was
enough. A good set from Lin-
disfarne but it is a question of
balance still.

For most people the surprise
package that evening was Rab
Noakes who although known
for his compositions “Together
Forever” and “Tum a Deaf
Ear” which have both been re-
corded by Lindisfarne, is a rela-
tively unknown quantity as a
solo performer outside his na-
tive Scotland.

His nervousness was appar-
ent in his stammered introduc-
tions but not in the delivery of
his songs, and the endearing
quality of his work like “Miles
Away” and his new single
“Drunk Again” were certainly
not lost on a crowd who took
him to their hearts and gave
both him and guitarist Robin
McKidd one of the best recep-
_tions of the evening.

Last but by no means least
we come to Genesis who have
about as much in common with
Lindisfarne as Ghandi had with
Attila the Hun. Peter Gabriel
and his ensemble are from an-
other musical world but they
still managed to get through to

Qe very pro-Lindisfarne crowd

a vicious

circle

and played a fine set in which
Tony Banks on organ and mel-
lotron produced some remark-
able effects and Steve Hackett
some refined guitar work.

If there is one reservation I
have about Genesis is that they

" should “fly” more often than

they do as a band.

The only time you really feel
they let go is on “The Return of
the Giant Hogweed” and then
they really cook.

o what goes on that is so
impressive the rest of the time?
I guess you could say as it was
*quality control” in the shape
of the amazingly different and
often bizarre attitudes
expressed through songs like
“Watcher Of The Skies”, “Get
’Em Out By Friday” and the
*“Music Box™ and the hypnotic-
ally repellent (you just have to
see Peter’s amazing transition

into a space-age-tart) theatrics

from Gabriel.

He appears at one stage of
“Music Box” now in a long red
dress with a huge fox’s head
upon his shoulders — it would
be funny if it were not so effec-
ive. They make you think, this
band, and if there is a more sol-
id rhythm foundation than the
much underestimated Phil Col-
lins and bas player Mike
Rutherford I have not heard it.

Nor are they without hu-
mour I might add, as Peter
Gabriel proved at one stage by
announcing during a pause that
he was treating us all to *“a bit
of avante garde silence.”

Later, back at the Inter-
Continential Hotel, I asked Ray
Laidlaw how he felt about Lin-
disfarne’s new programme:

- Quite promising,” said Laid-
law, obviously selecting his
words with care. “The real
problem is that we are in a vi-
cious circle. We know that we
must progress and we also
know that by changing an ac-
cepted format we may get
slammed. We know it is not
quite right but it is getting better
every time.

“Tonight for example we
were working towards a climax
when we discovered that we
were over-running and had to
leave out two “rockers”. It’s
coming — did you see Rab
though, wasn’t he great?”

I'd be a rich man if I had a
penny for every member of Lin-
disfarne who asked me that
question and supplied the answ-
er that night.

KEITH ALTHAM.

PURPLE /BRIXTON

DEEP PURPLE ambled on
stage to a rapturous reception
from an audience hungry for a
glimpse of their idols after the

band’s year-long lay-off.

I should point out that this
was the first time I had seen
Deep Purple live but, having
heard ‘most of the cuts from
their albums was prepared to
have my mind blown. Sad to
say, I was disappointed. I found
their set unimaginative and,
dare I say it, dated. The band
just didn’t click.

The opening number was a
real stormer from the “Machine
Head” album, “Highway Star”,
then followed more cuts from
that and “In Rock”. The two
best were “Sweet Child Of
Time” with that fantastic
screaming melody from Ian
Gillan (complete with new hair-
cut) and “Strange Kinda
Woman”, featuring a beautiful
mixed guitar and drums break.

Jon Lord entertained us in a
nice keyboard break complete
with touches of “Maybe It’s Be-
cause I'm A Londoner”, and
Bach’s “Toccata And Fugue”
in “Lazy”.

Most of the audience loved

. them and the band were happy

to come back for two encores.
But I think if they are to remain
at the top a great deal more in--
ventiveness in their - work is
needed -— at least if last Satur-
day’s gig is anything to go by.

— MIKE LEEVES

JOHNNY CASH/ALBERT

THE JOHNNY CASH Show
sold London’s Albert Hall right-
out for three successive nights
last week. In case you’re not
suitably impressed, allow me to
point out that no one’s ever got-
ten that particular boogaloo
together before, and it’s a tri-
bute to the fanatical following
that Big John has in this coun-
try that this particular All-
American Revue could get that
many people to come out and
show themselves.

Slovenly Taxis Ltd got me
into the hall just as Carl Per-
kins was making way for the
Carter Family. The old rock
and roller sounded in fine fettle,
blowing some fine guitar. The
black-clad Carters did a fine
set, as did the Statler Brothers.
THE LIGHTS went down, and
the Tennessee Three, augment-
ed by Perkins and a piano play-
er, bounced into “I Walk The
Line” and then there he was —
the man himself — Johnny
Cash!

Yay. He’s pretty big these
days but he moves good, and
there he was straight into Shel
Silverstein’s “Boy Named Sue”.
“Mah name is Sue! How do
you do! You'’re gonna dah!” he
yelled to thunderous applause.
A brace of Kiristoffersons
(“Sunday Morning Coming

Down” and “Me And Bobby
McGhee”) and a variable selec-
tion of old Cash favourites like
“Five Feet High And Rising”,
“l Walk The Line”, “Folsom
Prison Blues” and “San Quen-
tin” followed before his peppery
wife June Carter came out to
join him on “Jackson” and “If I
Were A Carpenter”.

Johnny Cash is all right. He’s
an honest man playing honest
music, and what’s more, he’s a
star, a real one. These days
when anybody who can be
bothered to buy five bobs worth
of glitter feels entitled to say
that the{re bringing the glam-
our back, that means a lot. —
CHARLES SHAARMURRAY

STEELEYE SPAN

IT WAS REALLY Steeleye’s
night and they couldn’t very
well go wrong. It should be
superfluous to point out at this
stage in the game that they
didn’t. The golden combo of
Tim Hart, Maddy Prior, Peter
Knight and Bob Johnson ran
through their exquisite new al-
bum “Below The Salt” (which
you really ought to own) and a
few other oddments with mas-
sive aplomb and great good hu-
mour.

Opening with the riotous
“Ups And Downs”, they got
the capacity audience off super-
bly. One of the unexpected
highlights was an uncharac-
teristic country song, “Cup Of
Coffee”, featuring Tim on man-
dolin, and giving Peter a chance
:i(l’ blow some fine bluegrass fid-

€.
The most droll Mr. Knight
alse shone on the jig “Bank Of
Ireland”, accompanied only by
Rick Kemp, resplendant in a
white suit specially purchased
for the occasion from a well-

* known boutique.

Rick, it should be noted,
spends most of the set pacing
the stage with the intense con-
centration of somebody trying,
in the most unobtrusive manner
possible, to wipe something
sticky and unpleasant off the
sole of his boots, but since he
also whaps out some of the
finest bass playing ever to reach
these somewhat squalid ears, I
dare say he can be forgiven.

All the usual occurences that
mark a Steeleye set took place.
Maddy fluffed her introductions
with the skill of a total profes-
sional, and for the final num-
bers a selection of dancers took
the stage to jig right along. The
final encore provided a Kkiller
version of the old Four Seasons
hit “Rag Doll”, which showed

what a fine punk teen harmony
band was lost to the world
when Steeleye refused to aban-
don folk.

Plug: if you haven’t already
you really oughta go see
Steeleye Span. They emerge
from a musical area you may
not have taken seriously before,
and come straight at you with
some of the loveliest music you

ever will hear. CHARLES
SHAAR MURRAY
STEELEYE’S SUPPORT

band, Amazing Blondel, pro-
bably surprised quite a number
of people with the reception
they gained. It’s quite rare no-
wadays to hear genuine and en-
thusiastic calls for an encore.

Blondel deserved it. The trio
have changed’ quite a lot over
the past year, laying down their
mandolins, the oboes etcetera
to concentrate on guitars, vo-
cals and, of course, Terry Win-
cott’s harmonium.

Their medieval and Elizabe-
than musical traits have now
given way to a more contem-
porary flavour.

Their songs included quite a
few from their new album, “En-
gland” — including “Seascape”
and “Cantus Firmus To Coun-

* terpoint” — as well as older

material. TONY STEWART.

JACKIE WILSON/
RAINBOW

DOES LONDON have any soul
at all? Thatmust be the question

romoter Jason Brown is asking
gimself after the first of his series
of concerts at the London Rain-
bow.

Perhaps it’s the venue that’s
wrong for this kind of music but
it’s a fact that less people actually
turned up — about 700 of them
— than wrote to NME for free
tickets.

Significantly, most of those
ticket applications came from the
North and Midlands and record
company sales’ figures would
seem to confirm that soul resides
above the Bristol-Watford line as
far as Britain is concerned.

It was all rather sad, really, for
there on stage was one of the
legendary figures of black Ameri-
can music — Jackie Wilson.

As one of my mates put it:
“He’s incredible, he’s got one of
the best voices I've ever heard,
he’s like an opera singer,” and
truth was he disrlayed more
range than a BBC licence detec-
tor.

Of course, Wilson has long
since established himself far
beyond the limitations of soul
music as a cabaret performer
capable of singing the big ballads
and pop songs with ten times the
skill of a Tom Jones.

Backed by just lead guitar, .

bass and drums, his voice was
more than capable of doing the

rest through, in my mind, I could
picture him with an entourage of
brass and strings and his own TV
show.

The man’s got more than just
singing talent, he’s a true enter-
tainer with an electric personal-.
ity, more hip than Brigitte Bar-
dot’s bikini bottoms.

He must be pushing 40 but
he’s lean and fit and can dance
like Lionel Blair will never know
how.

Blues, ballads, pop or soul,
‘Wilson’s talent transcends the
usual limitations and perhaps
that’s part of the trouble because
he just doesn’t fit into any one
category.

As for the rest of the bill, pro-
moter Brown must have been
near to tears. His sound systemn
packed up, Love Unlimited pulied
out at the last moment and Black
Faith became almost a laughing
stock because of their weak vo-

calists, though the rhythm section
did show some kind of feel.

Love Unlimited’s replacements

were the Marvels and they at
least gave a creditable perfor-

mance. In fact I’'ve got a feeling
that we wound up with a better
bargain.

With a mixiure of reggae, soul
and the rock ’n’ roll memories of
“Earth Angel” and “What’s Your
Name” — handled well enough
to please all but the most purist of
doo-wap fans — the Marvels
revealed themselves as a real
talent. ROGER ST. PIERRE.

BRAZILIAN
SONG FEST

BOTH BRITISH ENTRIES in the 1972
Brazilian Festival went out in the
first round. Rodgers did her
best with Les Reed’s low-key and, for
him, rather uninspired “You Are M
Music”, but for the noisy 1,5
crowd was the biggest problem.

“It was like singing at a Wembley cuj
final,” said Clodag: afterwards. ‘5
couldn’t hear the orchestra at all”

On the second night Scotland’s Writ-
ing On The Wall belted out “Diana’s Big
Daddy”, and the younﬂ:r audience loved
it as much as the International jury
seemed to hate it. Bass p'n.d‘:; Jock Scott
used his guitar like a Hendrix-style phal-
lic symbol. They loved it.

In the final are two American entries
— David Clayton Thomas’s exciti
new Sanctuary a mninl{aco
outfit inchuding a girl bongo player, with
an all-out rocker “Nobody Calls Me
Prophet”, sung and written by Thomas;
and & section of the Edwir lawkins
Singers under brother Walte Seiah he-
names the group) with “It Pays”.

Guesting on the first night, M-
Jerry kept the crowd with a ¢
rockers, and Gi once an .aile
in London from a Brazilian C . et
ol o ad g ) e
a ro ing right L
packed goodies. — Andy G *,
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| appearing at: |
Enfield Middlesex Polytechnic 5th October

(Angel) City University

- B6thOctober

Southend Kursaal Ballroom 7th October
Roundhouse

8th October
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THURSDAY

ABERYSTWYTH University: STRAY
BATH University: KINGDOM COME
BOURNEMOUTH Winter Gardens: VICTOR BORGE

® Continuing his British concert tour, the Danish-Ameri-

can pianist looks at music with his tongue firmly planted

in his cheek. An evening's entertainment that's totally

different from any other you are likely to encounter in a

lifetime of theatre-going.
BRADFORD University: FREE

@After the shock cancellation of eight major concerts in

the second half of September, Free will hopefully he back

on the road this week — with Paul Kossoff fully re-
covered from the concussion he sustained when tripping
over leads on stage.
gz:‘s[;['g: 0:? Granary: JACKSON HEIGHTS
niversity. STEELEYE SPAN,

BIORDED Y AN/AMAZING
CHATHAM Centre Hall: ROGER WHITTAKER
FALKIRK Town Hall: GARY GLITTER/SLEAZ BAND
HANLEY Place: DON FARDON
HANLEY Top Rank: LOVE UNLIMITED
HANLEY Victoria Hall: JULIE FELIX/YETTIES

®It's p‘een quite @ while since Julie last did the rounds,

and it's good to see her back in circulation again, Her

concerts are always entertaining, varied and absorbing

— and, in our experience, she never fails 1o give value for

money. This is the opening night of her tour, which

features the amusing Yetties as support act.
HARROW Wealdstone Railway Hotel: CRAZY CAVAN
ILFORD Town Hall: SETTLERS
INVERNESS Caledonian Hotel: BLACKFOOT SUE
LEICESTER Polytechnic (at Leicester Palais): FANNY
LIVERPOOL Cavern Ciub: ROCK & ROLL ALLSTARS
LIVERPOOL Stadium: SANDY DENNY y

, Like 4ulie Felix, Sandy opens her concert tour tonight. It

is the first she has ever undertaken without any backing

group whatsoever — she will accompany herself on
piano and guitar. Those artists who are able-to hold an
aud:gr_\ce for two hours, unassisted by any support acts or
musicians, are few and far between. So this tour rep-
resents a formidable challenge to Sandy, though we are
sure that she will prove equal to it.

_LONDON Cromwellian Club: WEE WILLIE HARRIS

LONDON EAST SHEEN Bull: IMPALAS

LONDON Marguce: MAHATMA KANE JEEVES

LONDON MILE END Sundown: HAWKWIND/PRET-

TY THINGS

@ Here's an intriguing prospect. Hawkwind and the Pret-

ties on the same hill. The mind boggles. Could well turn

out to be the gig of the day, if not of the week.
LONDON Southbank Polytechnic: EDDIE ‘GUITAR’

BURNS
LONDON South-East Polytechnic: SAMMY
MANCHESTERHard Rock: CURVED AIR

® See Wednesday
MANCHESTER Mr. Smith's: HEINZ & MAGIC ROCK

BAND
N(?rT';lil‘;VGHAM Albert Hall: JACQUES LOUSSIER

NOTTINGHAM Trent Polytechnic: KINKS

NOTTINGHAM University: HOUSESHAKERS

PRESTON Public Hall: STONE THE CROWS
® See Friday .

SKEWEN Rugby Club: GLENCOE

SPENNYMOOR Variety Club (doubling MIDDLES-
BROUGH South Bank): DRIFTERS .
® See Mondav =T

WARWICK University: HEADS HANDS & FEET

WOLVERHAMPTON Polytechnic: RARE BIRD (admis-
sion 20p)
@ The newly re-formed Rare Bird have just “egun a leng-
thy tour, running through October and November, to in-
troduce themselves to British audiences. Some gigs are
free, while admission to the others is only 20p — which
makes for a very reasonable night out by our reckoning.

FOLK
-

BIRMINGHAM Digbeth Civic Hall: IAN CAMPBEL
FOLK GROUP - :

BOT(i"n:\(_)rR REGIS Ciub Rex, Esplanade: TIGHT LIKE

BRIGHTON Richmond Hotel: BRYAN CHALKER'S
NEW FRONTIER

HAVANT Biack Dogg: McCALMAN!

S 5
LONDON HAMMERSMITH Prince of Waies, Dalling

Road: AL MATTHEWS

LONDON REGENTS PARK Bedford College: HUNTER
MUSKETT/STAN ARNOLD/MICK MOLLONEY &

- DAVE O'DOCHERTY

LONDON SOHO Shakespeares Head, Carnaby Street:
DAVE CARTWRIGHT/CHRIS DAVIES & DAVY
MURELL
® New lease of life. The proprieter has changed his mind
and Dave Stringer's club is back at its old spot . . .
hooray, hooray!

PEACEHAVEN Central Club: BILL CLIFTON

POBYIIJ\I'“‘reN Folk Centre, Park Lane: EARL OF SALIS-

RADIO 1

7 a.m. Tony Blackburn; 8.0 Jimmy Young with Rod
Stewart & Co. / Mott The Hoople / Hollies / Christie; 11.0
Dave Lee Travis with Roxy Music / Johnny Nash / White
Plains / Tremeloes; 1 p.m. Johnnie Walker with Lindis-
farne / Electric Light Orchestra / Mike Hugg / Sweet / Ed
Welch; 3.0 Alan Freeman with Biackfoot Sue / Gary
Glitter / Dandy Livingstone; 5.0-7.0 “Radio 1 Clu~" with
Ed Stewart; 10.0-12 midnight John Peel introduces
“Sounds Of The Seventies” with Honeybus / JSD Band
/Medicine Head / Bronx Cheer.

LUXEMBOURG

7.15 p.m. Tony Prince; 9.0 Paul Burnett; 10.0 D
Christian; 11.30 Bob Stewart; 1 a.m.-3.0 Kid Jensen. e

TELEVISION

"Top Of The Pops” with Jimmy Savile
(BBC-1); Canned Heat / Lahi Siffre / Lesley Duncan
/Brotherhood Of Man in “The Dave Cash .Radio Pro-
gramme’ {some ITV regions, including London and Mid-
lands); “Cinema” looks at the film music of John Barry
and Miklos Rosza (ITV): Sacha Distel in "Sacha's In
Town"” {BBC-2); Frank Sinatra in his only British-made
fitm “The Naked Runner” (some ITV regions, including
London!

FLIDAY

AYR Caledonian Hotel: MARMALADE !
BASILDON Arts Centre; ROGER WHITTAKER
BIRMINGHAM Aston University: ARGENT

~

States, to an even greater degree than here at home.
They've just returned from America, where their “All
Together Now™ album this week gqualified for a Gold
Disc, and they are already booked for a return U.S. trip in
the New Year. Which leaves them just enough time in
Britain to cut a new album and play a2 few gigs — of
which this is the first.
BIRMINGHAM Barbarella’s: DRIFTERS
-® See Monday "
BIRMINGHAM Town Hall: JACKSON HEIGHTS-
MAGNA CARTA/JEFFERSON
@ One gig in a short package tour promoted by Vertigo,
featuring three of the principal acts recording for that
label. We rate this bill as well worth seeing.
BLACKBURN Windsor Hall: STRAY,
BOURNEMOUTH Winter Gardens: DEEP PURPLE
® See Sunday 5
BRIGHTON College of Education: MANFRED MANN'S
EARTHBAND 5 &
BRIGHTON Sussex University: SHAKIN' STEVENS &

SUNSE
BUTI;‘SleM Queen’'s Theatre: JACQUES LOUSSIER

CAMBRIDGE University: SANDY DENNY
® See Thursday -
CARDIFF University: ELO
CHADWELL HEATH Hinds Head: JUICY LUCY
DINGWALL Town Hall: GARY GLITTER = _
EGHAM Royal Holloway College: CURVED AIR
GLASGOW Gren ‘
reen’s Playhouse: LINDISFARNE/GENE-
SIS/RAB NOAKES 4
oS8
Queen Moargaret College: B
Loy gart ollege REWFRS
GLAAS;'ONBUHY Town Hall: ROCK & ROLL ALLST-

R
GRAYS Thurrock Civic Hall: JULIE FELIX/YETTIES
@ See Thursday
GUILDFORD Surrey University; HACKENSACK
RUDDERSFIELD Polytechnic: HOUSESHAKERS
HUNSTANTON Youth Club: CROW
LANCASTER University: FREE/SMITH PERKINS &
SMITH. 5
® See Thursday
LEEDS Polytechnic: FANNY
LIVERPOOL St George's Hall: STONE THE CROWS
® Oh, you lucky, lucky people! if you're a boogier, then St.
George's Hall, Liverpool, is the best place for you to be
tonight. Mag and the lads will take excellent care of you,
and you'll be very happy all evening. The finest band in
the land, say ail of us, and you know it makes sense.
LONDON Brixton Sundown: SCREAMIN’ LORD

SUT!
‘LOFN.SON Charing Cross Road Sundown: BRUCE RUF-
3 4

® Smooth reggae for thése that find Jimmy Cliff (let alone
Lee Perry} too rough and untamed. Good, professional
stuff, man. "
LONDON City University: SARAH GORDON/LITTLE
FREE ROCK
LONDON EDMONTON Sundown' THREE DOG
NIGHT URIAH HEEP
@ They're only playing three venues in Britain, as part of
their extensive European tour, but you must got to see
.Three Dog if you possibly can. They are one of the big-
gest box-office attractions in America today {their publi-
cist will tell you they are THE biggest), and they've al-
ready run out of shelves for their Gold Discs. And with
Uriah anxious to let off steam following their non-appear-
ance at Grangemouth, it looks like being one hell of an
evening.
LONDON HAMPSTEAD Westfield Coliege: GLENCOE
LOBNADI?I')“ 100 Club: GEORGE MELLY/ALAN ELSDON
LONDON Rainbow: FOUR TOPS/THELMA HOUSTON
@ Opening night of tour. See alsc Saturday. L
LONDON Southbank Polytechnic: KINGDOM COM
LOUGHBOROUGH University: JO JO GUNNE
MANCHESTER Princess & Domino: JACKIE WILSON
MANCHESTER Stoneground: FLAMIN® GROOVIES/
BRONCO/UNICORN
@ Opening night of new rock venue.
MANCHESTER university: GOOD HABIT
MARGATE Dremiand: MOTT THE HOOPLE
NEBVXC':‘%STLE City Hall: STEPPENWOLF/JOHN KAY
NEWCASTLE Polytechnic: WILD ANGELS
NEWTON ABBOTT Scale Hall College: SHAKIN'
STEVENS & SUNSETS
NORWICH Jacquard Club: EDDIE ‘GUITAR’ BURNS
OXFORD Polytechnic: SAMMY
ST. ANDREW'S University: LOU REED
® Seo Saturday ‘
SALFORD University: RARE BIRD {admission 20p)
® See Thursday A
SCARBOROUGH Grand Hall: VICTOR BORGE
® See Thursday
SHEFFIELD Polytechnic: SUPERSISTER
@ (eading Dutch progressive group commence a short
British tour, to coincide with the release of their Dande-
lion single “No Tree Will Grow".

FOLK

1
BA;:INDUniversity: YETTIES/BLUE HILL BUTTON
Blgl&lélgGHAM Old Crown, Digbeth High Street: SARAH

BRIGHTON Springfield Hotel: LUCILLE BLAKE

BURTON-ON-TRENT Barley Mow, Main Street, Stap-
penhail: GARY & VERA

CASTLE DONNINGTON Three Horseshoes, Hemminton:
ROD NEEP

CHICHESTER Hole in the Wall, St. Martin's Street: DE-
REK SARJEANT & HAZEL KING

FA;!}I‘\IHAM William Cobbett, Abbey Street: NOEL MUR-

Y

GUILDFORD Star, Quarry Street: DON SHEPHERD

LONODS.N FULHAM Golden Lion, High Street: JIM CAR-

MAIDSTONE Fountain, Barming: GEOFF & PENNIE
HARRIS F
® New club opens tonight.

PORTSMOUTH Star, Lake Road: CHRIS DAVIES &
DAVY MURRELL

RUTHERFORD Higher Education Centre: BARRY .
DRANSFIELD

SOUTHAMPTON Baytree inn, New Road: JOHN KIRK-
PATRICK

. RADIO 1
7 am.-5 p.m. As Thursday; 5.0-7.0 “Rosko’s Round
Table”; 10.0-12 midnight "Sounds Of The Seventiss™
features Pete Drummond with “Sequence” in stereo.

7,45 p.h. Tony Prinser 9.30 Mok
.45 p.m. Tony Prince; 9. ark Wesley; 10. 2
Burnett; 11.30 Bob Stewart; 1 a.m.-3.0 Ros‘t’:o. BUAC)

TELEVISION
Nothing of musical interest.
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ABERDEEN Beach Baliroom: MARMALADE
BATH University: SANDY DENNY
® see Thursday.
BIRMINGHAM AlhambraRock:- THREE DOG NIGHT

@ Yet another new rock venue opens its doars for the
first time tonight. A converted ¢inema with a 2,000 ca-
pacity, it has a host of goodies in store for Midlanders.
Watch this page for further details. Meanwhile, see Fri-
day for Three Dog Night.

BIRMINGHAM Barbarelia’s: DRIFTERS
® see Monday

BIRMINGHAM Saratoga Jazz Club: EDDIE ‘GUITAR’
BURNS

BOSTON Starlight: STRAWBS
® One of a handful of gigs the Strawbs are de‘rg this

month, primarily to.show off their latest aquisition, one
Dave Lambert. Londoners can see them at the Festival
Hall on November 4.

BRADFORD University: FANNY

BRISTOL University: SUNSHINE/JONESY

BRISTOL Yate Community Centre: SARAH GORDON
LITTLE FREE ROCK 5

CAMBRIDGE Corn Exchange: KINGDOM COME

CARDIFF University: HEADS HANDS & FEET

DAGENHAM Village Roundhouse: ARGENT
® see Friday :

DUNDEE JM Ballroom: BAY CITY ROLLERS

EDINBURGH  Empire: LINDISFARNE/GENISIS/
RAB NOAKES :
® see Tuesday J

GLASGOW University: LOU REED
@ Are hardbitten Glasgow audiences likely to respond
positively to the sight of an ageing queen in make-up
singing about whips and heroin? If you like good music
they ought to, specially since his new album, produced
by delectable David {Bowie, not Cassidy), 1s about to
splash down in the shops.

HALIFAX Clarence’s: SUPERSISTER
® See Friday

HANLEY Place: MONTANAS - 2

HETD:IEESL HEMPSTEAD Pavilion: JULIE FELIX/YET-
®see Thursday

HULL University: CLIMAX CHICAGO

KIDDERMINSTER Shenstone New Coliege: GLENCOE

KING'S LYNN Corn Exchange: ATOMIC ROOSTER

LANCHESTER Polytechnic Students' Union: SUTHER-
LAND BROTHERS

LEEDS University: JO JO GUNNE

LEICESTER University: HAWKWIND

LONDON HAMMERSMITH Odeon: FOUR TOPS/
THELMA HOUSTON
@ Promoter Acthur Howes tells us the Tops are one of the
most popular acts he has-ever presented. Hence their
frequent visits to this country. Since they were last here,
the Tops have swiched record labels to ABC-Dunhill

_{that’s Probe in Britain). But we wouldn't mind “etting

that the familiar Motown sound will be very much in
evidence on this tour.

LONDON Howff: BONNIE DOBSON
® Opening night of Roy Guest's new cluk at 109a
Regents Park Road, NW1. Bonnie Dobson starts a run of
Saturday parties (8-11.30 p.m.}

LONDON Imperial College: FAIRPORT CONVENTION

LONDON LEWISHAM Town Hall: PETER NOONE

LONDON Ranbow: STONE THE CROWS
® see Friday

MANCHESTER Stoneground: MEDICINE HEAD/
WRITING ON'THE WALL/WALRUS

MANCHESTER University: STRAY/SNAKE EYE

MARGATE Dreamland: SCREAMIN‘ LORD SUTCH &
ROCK REBELLION =

MELKSHAM Assembley Hall: ROCK AND ROLL
ALLSTARS .

MIDDLESBROUGH Teesside Polytechnic: RARE BIRD
® see Thursday

i PENTANGLE begin a major concert tour at Stockport on Sunday, and the same night RALPH McTELL
{right} commences his lengthy itinerary at St.- Helen's. TOM PAXTON (left) opens his annual trek

round Brittain next Tuesday

NEWCASTLE City Hall: EVERLY BROTHERS
® Now just over halfway through their extensive British
tour, Don and Phil's appearance in Newcastle is being
killed as part of that city’'s month-long festival activities.
NEWPORT Kensington Court Club: FLESH
NORTHAMPTON County Cricket Ground: KINKS
NORWICH Melody Rooms: JACKIE WILSON
NOTTINGHAM Grey Topper: THANK YOU
OXFORD Polytechnic: GOOD HABIT
PETERBOROUGH St. John's Hall: HACKENSACK
PRESTON Public Hall: JACQUES LOUSSIER TRIO
REBAADI\II:G University: STEPPENWOLF/JOHN KAY
ROCHDALE Champness Hall: SPINNERS
ST. ALBANS City Hali; ELO
SHEFFIELD University: FREE
@ see Thursday
SOUTHEND Kursaal: STATUS QUO/ELLIS
SOUTHAMPTON University: MOTT THE HOOPLE/
BRINSLEY SCHWARZ/JONATHAN KELLY/GAS-
WORKS
SOUTHSEA Soutn Parade Pier: CURVED AR
@ see Wednesday
SPENNYMOOR Top Hat: CHAIRMEN OF THE
BOARD
@ Opening date of one-nighter tour by the Invictus group,
whose approach is very much an extension of the Tamia
sound which tie Holland-Dozier-Holland team pioneered
so successfully before forming their own record label.
Dynamic act, even though the, well-drilled movements
are rather stereotyped.
STRATHCLYDE University: BREWERS DROOP
SUNDERLAND Empire: VICTOR BORGE
® see Thursday
SUNDERLAND Polytechnic: WILD ANGELS
UXBRIDGE Brunei University: DICK HECKSTALL-
SMITH BAND )

FOLK

ASCOTT-UNDER-WYCHWOOD Tiddy Hall: CEILIDH
with the EXILES

LEWES Lewes Arms, Mount Place: JON RAVEN

LONDON EARLS COURT Troubadour, Old Brompion
Road: PETER BELLApY

LONDON REGENTS PARK Bedford College: SEAN
CANNON/PACKIE BYRNE

SHEFFIELD Highcliffe Hotel, Greystones Road: BRONX
CHEER

STEVENAGE Red Lion, High Street: DEREK & DORO-
THY ELLIOTT

TELHAM Black Horse, A2100 between Battie & Hastings:
DAVE PLANE & LISA TURNER

RADIO NOTTINGHAM (94.8 mHz): 10 a.m. SINGAB-
OUT with the WAYFARERS/GROUP 3

RADIO 1
8 am. “Junior Choice”; 9.55 Stuart Henry;, 12
noon f(osk_o; 2 pm. New D-J spot; 4.0 "Scene and
Heard” with Johnny Moran; 5.0 David Simmor.s:
6.30-7.30" InConcert” presents the revue "Banana Foi-
lies' with Kevin Ayers/Archie Leggatt/Lol Coxhill, David

Bedford.
LUXEMBOURG >
7.45 p.m. Tony Prince; 9.0 Mark Wesley; 10.30 Dave
Christian; 11.30 Paul Burnett; 1 a.m.-3.0 Kid Jensen.
_ TELEVISION ™

Vikki  Carr / Lonnie Donegan in ‘“‘Saturday
Variety” (ITV); The Osmonds cartoon series Isome 1|V
regions, including London and Midlands); Georgie Fame
(aggcAlf)n Price/Thelma Houston in “The Two Ronnies”

§lI_JNiDA\\"
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BATLEY Variety Club: DRIFTERS
® See Monday

BEXLEY Black Prince: ATOMIC ROOSTER
BIRMINGHAM Baxter's Club: EDDIE 'GUITAR’
BURNS

BIRMINGHAM Enry s Blueshouse: ORPHAN

BIRMINGHAM Hippodrome: VICTOR BORGE
@ See Thursday

BiIRMINGHAM Town Hall: JIMMY CLIFF

BRISTOL Locarno: CURVED AIR
® See Wednesday

CARLISLE Cosmo: JACKIE WILSON

CLEETHORPES Pier Pavilion: JULIE FELIX/YETTIES
® See Thursday

CROYDON Fairfield Hall: DEEP PURPLE
@ One of the definitive modern hard rock bands taking to
the road. Expect the Fairfield Hall to be shaking in its
shoes for weeks afterwards. Sweat on!

CROYDON:-Greyhound: FANNY

DONCASTER Yarborough Club: WEE WILLIE HARRIS

. GRAVESEND Civic Hall: STATUS QUO <

HULL Arts Centre: BRIDGET ST. JOHN

LONDON BRIXTON. Sundown: STEPPENWOLF/
JOHN KAY BAND

LONDON CHALK FARM Roundhouse (doubling EP-

PING Wake Arms): SUPERSISTER
@ See Friday
LONDON FINCHLEY jiorrington: STACKRIDGE
LONDON ISLINGKRON Pied Bull: RAT/SPIKE
LONDON LEWISHAN Odeon: FOUR TOPS/THELMA
HOUSTON v
® See Saturday

MANCHESTER Hard Rock: THREE DOG NIGHT
® See Friday

MANCHESTER Stoneground: CARAVAN/FUSION
ORCHESTRA

NEWCASTLE Five Bridges Hotel: HUMPHREY LYT-
TLETON BAND

ST. HELENS Theatre Royal: RALPH' McTELL/NATU-
RAL ACOUSTIC BAND
® If your taste leans towards folk, tonight’s a big night —
for it sees the opening of two major tours, both very
lengthy. God knows how the NME's Eric Winter will cope
— one has a mental vision of him belting furiously
between St. Helens and Stockport {(see below). This par-
ticular tour features the versatile and personable McTell,
plus the newly augmented N.A.B. with their new bassist
Amin Mohamed

SOUTHEND Ciiffs Pavilion: JO JO GUNNE
SOUTHEND Pier Pavilion: DUNCAN BROWNE/ROY
WOOD'S WIZZARD

SOUTHPORT Fioral Hall: SPINNERS
STOCKPORT Davenport: PENTANGLE/COB/WIZZ
JONES
@ This is the other big folk-orientated tour starting to-
night. But you don’t have to be a folk fanatic to appre-
ciate the Pentangle — they're good in any language, No
need to go out of your way to see them, though — they
have such a long itinerary that they’re bound to visit your
area sooner or later
SUNDERLAND Locarno: FREE
@ See Thursday
SWINDON Wyvern: PETER NOONE
UPMINSTER New Windmill Hall: FLASH
WATFORD Palace: SCAEFOLD

FOLK
s—

BOURNEMOUTH Pembroke Arms, West Hill Road: AD-
‘RIENNE
BRIGHTON Stanford Arms, Preston Circus: MIKE MA-
AN

R

DAVENTRY Dun Cow, Brook Street: MUCKRAM
WAKES

GREENFIELD Pennine Apres Ski Lodge, Shaw Hill Bank
Road: MICK MOLONEY & DAVE O’'DOCHER-
TY/REDMAYNE

HAYWARDS HEATH Fox & Hounds, Ditchling Road:
KEITH JOHNS

HITCHEN Talisman: BOB PEGG & NICK STRUTT

HYTHE (Hants} Westcliffe Hail Hotel: BUCKLE &
JONES

LINCOLN Aquarius: TONY CAPSTICK

LONDON BOUNDS GREEN Springfield Park Tavern:
BARRY DRANSFIELD

LONDON EUSTON Shaw Theatre, Euston Road: CAR-
OLE PEGG/ANNE BRIGGS/GRYPHON
® Carole Pegg {Mrs. Fox, you might say} solos at the top
of the bill backed by ex-Strangely Strange man Humphey
Weightman, John Atkinson of the Matthew Ellis Band,
and Alan Eden ex-Mr. Fox and ex-Trees. Weicome and
rare London spot for Anne Briggs. Openers are Gryphon,
an acoustic band playing Mmediaeval music and some
oonery as well. They will (like Carole) make solo albums
or Transatlantic this autumn.

LONDON LEYTON William [V, High Road: PENNY-

GAFF ‘

LONDON WEST END Crypt of St. Martin-in-the-Fieid:
DAVE ELLIS/GOTHIC HORIZON

MANCHESTER Golden Lion Hotel, Millbay Rd., Withing-
ton: PENNINES

PLYMOUTH Continental Hotel, Miilbay Road: HARVEY
ANDREWS/JOHNNY COLLINS

POYNTON Folk Centre, Park Lane: BROWNSVILLE
JUG BANNED

ST. ALBANS Goa! inn, Sopwell Road: DEREK & DORO-
THY ELLIOTT

WEST PENNARD Red Lion Hotel: WHITE ON BLACK

WORKSOP Boundary Inn, Potter Street: BERNARD
WRIGLEY

RADIO 1
8 a.m. Barry Alldis; 9.0 “"Junior Choice”; 10.0 Noel Ed-
monds; 12 noon "“Family Favourites”; 2 p.m. Jimmy Sav-
ile with “Savile's Travels” followed by “Speak Easy’’; 4.0
Tom Browne with “Solid Gold Sixty”; 7.0-7.30 Johnnie
Walker introduces “Sounds On Sunday”” with Al Stewart.

LUXEMBOURG
7.15 p.m. Tony Prince; 9.30 Paul Burnett; 11.0 Dave
Christian; 12 midnight Bob Stewart; 1 am.-3.0 Kid Jen-
sen.

TELEVISION

Lonnie Donegan in "The Golden Shot” (ITV); Mantovani
and his Orchestra (BBC-2).

MONDAY

BIRMINGHAM Kinetic Circus: RARE BIRD {(admission
20p!

@ see Thursday

BRIGHTON Dome: VICTOR BORGE
®see Thursday

CHESTER Quaintways; GOOD HABIT 3

DUNSTABLE Civic Hal: FANNY/CAPABILITY
BROWN

ELGIN Town Hall: MARMALADE ;

GREAT YARMOUTH Tiffany’'s: CHAIRMAN OF THE
BOARD .
@ see Saturday

HANLEY Victoria Hall: FREE
® see Thursday

LANCHESTER Polytechnic: STEPPENWOLF/JOHN
KAY BAND

LONDON Charing Cross Road Sundown: SCREAMIN’
LORD SUTCH & ROCK REBELLION

LONDON FULHAM Greyhound: SUPERSISTER
@ see Friday

LONDON Marquee: CLIMAX CHICAGO

LONDON Queen Elizabeth Hall: JSD BAND / JONA-
THAN KELLY / CLAIRE HAMILL ({6.15 p.m.); BILL
BARCLAY / DEREK BRIMSTONE / TONY CAP-
STIC / NOEL MURPHY /COLIN SCOT (9 p.m.}.

LONDON Rainbow: AMERICAN FOLK BLUES FESTI-
VAL with BUKKA WHITE/ROOSEVELT SYKES/
LIGHTNIN' SLIM/WHISPERING SMITH/JIMMY
DAWKINS CHICAGO BLUES BAND/WILLIE
LYON/BILLY DAVENPORT . ,

MANCHESTER Free Trade Hall: RALPH MCcTELL
/NATURAL ACOUSTIC BAND
@ see Sunday

READING Top Rank {doutling LONDON Speakeasy):
DRIFTERS 4
® It's been quite a comekack for the Drifters, hasn't it?
The revival started with their trip to Britain cetlier this
year, and it has brought them two smash hit singles (both
resissues) and a return visit to this country. Promoter
Henry Sellers assures us they are doing “fantastic busi-
ness’ — and he is a delighted, if somewhat exhausted,
man. Good on yer, Henry — and we look forward to your
upcoming Crickets tour.

SOLIHULL Civic Hall: TRINIDAD PHILHARMONIC
STEEL ORCHESTRA

SOUTHEND Criterion: HOUSESHAKERS

FOLK
——

AMBERLEY Black Horse: CRAYFOLK

ARNOLD Cross Keys. Front Street: LAURENCE PLATT
of NTMC .

BARNSLEY King George, Peel Street: BOB DAVEN-
PORT

NEWPORT (Mon.}: Castle, Commercial Road: BARRY

DRANSFIELD
ORPINGTON Royat Oak, Green Street Green: DAVE
N

PLANE

SOUTHAMPTON Blacksmiths Arms, Shirley: VERA.
JOHNSON

RADIC 1

7 a.m. Tony Biackturn: 2.0 Jimmy Young withh Lari Sif-
fre. Duncan Browng Dandy. Lwvingsione; ' 1.0 Dove Lee
Travis with Jackie Wiison/ivike Hugg/Neil Sedaka Chris-
tiesTony Christie; 1 p.m. Johniue Walker with Jim Cioce
Hot Chocolate/Unit Four Pius Two. 3.0 Alan F.eeman
with David Rnwie/Lindisfarne Peter Framptons Lan.el

w inf;ﬂbility. Glg: may be 77 to lste 7
gge: whenever pos-
;:”bkw;:“nmbaryz;lso to check furthey infor-

mation with the advertising in this supplement.

~

Junior Camptell 11n Tin; 5.0-7.0 "Radio 1 Clut " with
Rosko: 10.-12 midnight Bot Harris introduces “Sounds
Of The Seventies’” with Pentangle/Barclay James Har-
vest/Heron/Gallagher and Lyle.

g LUXEMBOURG ¥
7.45 p.m. Mark Wesley; 9.30 Paul Burnett; 11.0 Dave
Christian; 12 midnight Bob Stewart; 1 a.m.-3.0 Kid Jen- -
sen.

TELEVISION
Repeat of last year's “in Concert” showcasing Harry Nils-

IflUIE DAY

BIRMINGHAM tnry s Blueshouse: UFO
BIRMINGHAM Town Hall: ELO .
BOURNEMOUTH Hive: THIN LIZZY
BOURNEMOUTH Winter Gardnes: TOM PAXTON
® Sure sign the autumn has arrived, with all these tours
starting up. This particular gig week sees the opening of
more tours than all the summer months put together.
Paxton is, of course, an old friend who needs virtaully no
introduction — specially as he is now, to all intents and
purposes, a British resident. There are few contemporary
artists capable of holding an audience utterly spelitound,
purely on the strength of their own quiet charm, percep-
tive lyrics and haunting melodies. But Mr. P. is unques-
tionably one of them.
CHATHAM Central Hall: GENE PITNEY
DONCASTER Top Rank: STUART HENRY
EDINBURGH Usher Hall: PENTANGLE/COB/WIZZ
JONES
®see Sunday -
HULL University: RARE BIRD {admission 20p).
® see Thursday
LIVERPOOL Top Rank: 208 TAMLA DISCO/TONY
PRINCE
LONDON 100 Clut:: BREWERS DROOP
LONDON Music Workshop: SUPERSISTER
@ see Friday
MANCHESTER Free Trade Hall: LINDISFAR-
NE/GENESIS/RAB NOAKES
® An evening of contrasts, opposites and pa(adoxes.
Singer's singer Rab Noakes will te getting things off
gently before Peter Gabriel and his Karma Squad com-
mence to mess your mind up. And then you get L. Farne
to smoothe you down and take you out smiling. Can ya
dig it???2? »
NEWCASTLE City Hall: JACQUES LOUSSIER TRIO
SOUTHEND Talk of the South: CHAIRMEN OF THE
BOARD ¥ 5
@ see Saturday 4
STEVENAGE Locarno (doubiing LONDON Charing Cross
Road Sundown}: DRIFTERS
@ see Monday

FOLK
LS

BILLINGHAM Black Horse: BULLY WEE
BRIGHTON Ariinton Hotel, Marine Parade: TAVENERS
CHATHAM OlId Ash Tree, Rainham Road: BOB DAVEN-

PORT
CHORLEY Howard Arms, Whittle-le-Woods: BOB PEGG
& NICK STRUTY
CRAWLEY Locomotive, Three Bridges: ROGER BRASI-
R

E

FROME Market Hali: Dance with BLUE BUTTON HILL
BAND/HEEN DUNFORD/DICK WITT |

LONDON CITY Angel Vine Street: MARTIN WINSOR/
SHAMBROGA/STUART FRANCIS
® New club opens tonight, two minutes from Fenchurch
St. Station. . -

LONDON LEYTON William 1V, High Street: FROGMOR-

TON
STOURPORT-ON-SEVERN Mitre Oak Hotel:
COMEALLYE

RADIO 1
7 a.m.-5 p.m. As Monday; 5.0-7.0 “Radio 1 Cluk” with
Noel Edmonds; 10.0-12 midnight John Peel's “Top
Gear’' with the Kinks/Roxy Music.
’ LUXEMBOURG
7.45 p.m. Tony Price; 9.30 Paul Burnett; 10.30 Dave
Christian; 11.30 Bob Stewart; 1 a.m.-3.0 Kid Jensen.
TELEVISION
The Jackson Five cartoon series (some ITV regions, in-
cluding Midiands); Home/Dave Evans in "The Old Grey

WEDNESDAY

JONES
® See Sunday
BIRMINGHAM Alhamtra  fock. STEPPENWOLF/
JOHN KAY BAND
BOURN EMOUTH Chelsea Village: FANNY
BRADFORD St. Georges Hall: LINDISFARNE/GENE-
SIS/RAB NOAKES 1
@ See Tuesday -
BRIGHTON Dome: SANDY DENNY
® See Thursday
GREENFORD Big Brother: PINK FAIRIES
HULL City Hall: JACQUES LOUSSIER TRIO
IPSWICH St. Matthew's Baths: FREE
® See Thursday
LEEDS University: RARE BIRD (free gig)
® See Thursday
LEICESTER De Montfort Hall: JACKSON HEIGHTS/
_MAGNA CARTA/JEFFERSON
® See Friday
LIVERPOOL Stadium: CURVED AIR .
® The technological revolution shudders on, as Curved Air
kaiter their way through the sound “arrier for the tenefit
of startled onlookers. Our office fetishist reports that
Sonja Kristina has the finest armpits this side of Donny
~ Osmond. We got some weird people in this office.
LONDON Bumpers: DADDY LONGLEGS
LONDON Marguee: SAMMY
LONDON MILE END Sundown: FLAMIN' GROOV-
JES/HELP YOURSELF ;
@ Super high energy punk rock for super high energy
punks everywhere. Plus the new supercharged Help
Yourself with miracle ingradient Leonard. Nice one.
man {and other extracts from the Speakeasy Book Of
Slightly Used Hip Phrases}.
LONDON Speakeasy: SUPERSISTER
® See Friday
MANCHESTER Free Trade Hall: TRINIDAD PHILHAR-
MONIC STEEL ORCHESTRA
MANCHESTER Stoneground: MAHATMA KANE
JEEVES

SOUTHAMPTON Gaumont: FOUR TOPS/THELMA
HOUSTON
@ See Saturday

SOUTHEND Talk of the South: CHAIRMEN OF THE
BOARD

@ See Saturday
SOUTHPORT Flocal Hall: PETER NOONE

STOCKTON Tito's: SCREAMIN’ LORD SUTCH &
ROCK REBELLION

SWANSEA University: RALPH MCcTELL/NATURAL
ACOQUSTIC BAND
@ See Sunday
WOLVERHAMPTON Potytechnic: CLIMAX CHICAGO
WREXHAM Wiliiam Ashion Hali: SPINNERS
YORK University: HACKENSACK

\

—

FOLK P

T

ERITH Running Horses: DAVE BODDINGTON -

LONDON TWICKENHAM Barmy Arms, Riverside: -
SINGERS NIGHT

LONDON WEST END Adams Arms, Conway Street:
DINGLES BAND

MANCHESTER Cavaicade, Didsbury: BARRY DRANS-
FIELD

RADIO 1

7 a.m.-5 p.m. As Monday; 5.0-7.0 “Radio 1 Ciut”
with Stuart Henry; 10.0-12 midnight “Sounds Of The
Seventies” with Anne Nightingale and Alan Black
presentina "Review"'.

p LUXEMBOURG Y
7.45 p.m. Tony Prince; 9.30 Dave Christian; 11.30 Bob
Stewart; 1 a.m.-3.0 Kid Jensen.

TELEVISION
Tony Bennett at the Talk Of The Town {(some [TV
regions); "The Dave Cash Radio Programme’ (some {TV
regions): Hurricane Smith/Soiid Gold Band/Sam in
the return of “Lift Off” (ITV).

DRESIDENCIES

CANVEY ISLAND Gold Mine: PEDDLERS
@ Thursday for 3 days

GLASGOW Pavilion: KEN DODD
@ Week from Monday

LEICESTER Bailey's: ROCKIN' BERRIES
® Week from Sunday

LONDON Pailadium: JACK JONES L.
@ Monday for 3 weeks. The suave, smooth, sophisticated,
much-married and equally-often-divorced charmer who
positively oozes quality and artistry. A standard isn't a
standard until it's been sung by Jack Jones, a superh
technician who “ridges the gap between Andy Williams
and Neil Diamond. Opening night at 7.30, thereafter
twice nightly at 6.15 and 8.45.

MIDDLESBROUGH Excel Bowl: WILD ANGELS
@ Week from Sunday

PRESTON Piper: GRUMBLEWEEDS
@ Week from Monday

STOCKTON Fiesta: HURRICANE SMITH
@ Week from Sunday.

WAKEFIELD Theatre Club: BLUE MINK
® Week from Sunday

UDCOMING
e

ARGENT  Additional to dates reported last week:
CROYDON Greyhound (October 15), WESTCLIFF-

- on-SEA Queen's Hotel {27), CAMBRIDGE Corn Ex-
change {28).

ATOMIC ROOSTER
CARDIFF University {October 13}, CAMBRIDGE Corn
Exchange (14), OXFORD New (15). BARNSLEY Civic
Hall (17), LEEDS Town Hall {19), WESTON-
SUPER-MARE Winter Gardens (21}, MANCHESTER
Opera House {22). "

FONTELLA BASS
DUNSTABLE California and LONDON PECKHAM
Mr. B's (November 4), CARLISLE Cosmo (5), STAF-
FORD Top Of The World and WOLVERHAMPTON
Lafayette (6), STOKE Tiffany’s (7), WORKSOP Intercon
{(11), NOTTINGHAM Intercon {17}, NORWICH Me-
lody Rooms {18), TUNSTALL Golden Torch {25). More

to come.

COLIN BLUNSTONE BAND
HALIFAX Ciarence’s (October 14), BURSLEM George
Hotel (22), NEWPORT Vine Club {26), LONDON LEY-
TONSTONE Red Lion (27}, BEXLEY Black Prince (29},
LONDON Marguee {30).

CRICKETS -
LONDON Charing Cross Road Sundown (December 1},
WHITCHURCH Civic Hall and OAKENGATES Town
Hall {2), LIVERPOOL Allinson’'s and Wookey Hollow {3
week}, CARLISLE Cosmo (10). SPENNYMOOR Top

Fnl-éast (14 for three days). STOCKTON Fiesta {17 week). W

REDCAR Coatham (October 12), BRACKNELL Sports
Centre (14), BRISTOL Coiston Hall (15), PORTS-
MOUTH Guildhall (17}, BRIGHTON Dome (18},
NEWCASTLE Mayfair {20).
HEADS ANDS & FEET
HULL University (October 12}, LANCASTER Universi-
ty (13}, STRATHCLYDE University (14}, REDCAR
Coatham (15), BRIGHTON Polytechnic {20), BEXLEY
Black Prince (22), BRISTOL Old Granary (26), BIRM-
INGHAM Aston University (27), NORTHAMPTON
Polytechnic (28).
DICK HECKSTALL-SMITH BAND i .
Additional dates: ST. ANDREWS University (October
20), LANCASTER University (November 3}, LAN-
CHESTER Polytechnic (4), MANCHESTER Poly-
technic (8), SWANSEA Patti Pavilion {10). COLCHES-
TER Essex University {(11}.
DOCTOR ROSS
LONDON 100 Club {October 24), BIRMINGHAM Un-
iversity (25), LANCASTER Duke's Playhouse (26),
LONDON Southbank Polytechnic (November 2),
SOUTHAMPTON Eastleigh Concorde (3), HIGH WY-
COMBE Blues Loft (4), BEDFORD College of Educa-
tion {25), CORBY Civic Centre (27), LEICESTER Ro-
sie’s Blues Club (30), LONDON British Council Students
Centre (December 1), PLYMOUTH Polytechnic {5).
LERS 5
SEI.!l-ZFITLEPOOL Town Hall (October 13,
CHELMSFORD Civic Theatre (16), STOKE Trentham
Garders (18), BOURNEMOUTH Royal Bath Hotel {25),
SOLIHULL New Cresta Club {29 week]), BURY Town
Hall (Novemnber 5).
SHEFFIELD FIESTA
BRENDA LEE (week of October 22). GEORGIE
FAME AND ALAN PRICE (29 week) FRANK IFIELD
{November 5 week). TOMMY HUNT (19-21 and Za-
25), BUDDY R!CH ORCHESTRA (22-23), HURRI-
CANE SMITH (26 week), JULIE FELIX (December 3
only)k,) MATT MONRO (17 week). BILLY FURY (24
week). v
HURRICANE SMITH
Weeks at BIRMINGHAM Barbarella’'s {from October
15}, LIWVERPOOL Allison’s {from 22), PRESTON Pip-
er (from 29), STOCKPORT Warren Country Ciub {from
November 5), LEICESTER Bailey's (from 12), SHEF-
FIELD Fiesta {from 26]. BIRMINGHAM La Dolce Vita
fror ro-amber 3). HULL Bailey's {from 10).
STACKRIDGE
KING’'S LYNN lechnical Callege(October 12), KID-
DERMINSTER College of Further Education (13),
BANGOR University (14), BIRMINGHAM Barbarelia's
{15), DONCASTER College of Further Education {19},
EDINBURGH University (20}, MANCHESTER Stone-
ground (21}, REDCAR Coatham (22), LONDON Mar-

auee {23).

‘ ® One of those groups who have made it really big in the
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THURSDAY

ABERYSTWYTH University: STRAY

BATH University: KINGDOM COME

BOURNEMOUTH Winter Gardens: VICTOR BORGE
@ Continuing his British concert tour, the Danish-Ameri-
can pianist looks at music with his tongue firmly planted
in his cheek. An evening’s entertainment that's totally
different from any other you are likely to encounter in a
lifetime of theatre-going.

BRADFORD University: FREE
@®After the shock cancellation of eight major concerts in
the second half of September, Free will hopefully be back
on the road this week — with Paul Kossoff fully re-
covered from the concussion he sustained when tripping
over leads on stage.

BRISTOL Old Granary: JACKSON HEIGHTS

CARDIFF University.: STEELEYE SPAN/AMAZING
BLONDEL

CHATHAM Centre Hall: ROGER WHITTAKER

FALKIRK Town Hall: GARY GLITTER/SLEAZ BAND

HANLEY Place: DON FARDON

HANLEY Top Rank: LOVE UNLIMITED

HANLEY Victoria Hall: JULIE FELIX/YETTIES
® It's been quite a while since Julie last did the rounds,
and it's good to see her back in circulation again, Her
concerts are always entertaining, varied and absorbing
— and, in our experience, she never fails to give value for
money. This is the opening night of her tour, which
features the amusing Yetties as support act.

HARROW Wealdstone Railway Hotel: CRAZY CAVAN

ILFORD Town Hall: SETTLERS

INVERNESS Caledonian Hotel: BLACKFOOT SUE

LEICESTER Polytechnic (at Leicester Palais): FANNY

LIVERPOOL Cavern Ciub: ROCK & ROLL ALLSTARS

LIVERPOOL Stadium: SANDY DENNY :
® Like Julie Felix, Sandy opens her concert tour tonight. It
is the first she has ever undertaken without any backing
group whatsoever — she will accompany herself on
piano and guitar. Those artists who are ahle-to hold an
audience for two hours, unassisted by any support acts or
musicians, are few and far between. So this tour rep-
resents a formidable challenge to Sandy, though we are
sure that she will prove equal to it.

LONDON Cromweliian Club: WEE WILLIE HARRIS

LONDON EAST SHEENM Bull: IMPALAS

LONDON Marquee: MAHATMA KANE JEEVES

LONDON MILE END Sundown: HAWKWIND/PRET-
TY THINGS
@ Here's an intriguing prospect. Hawkwind and the Pret-
ties on the same hill. The mind boggles. Could well turn
out to be the gig of the day, if not of the week.

LONDON Southbank Polytechnic: EDDIE ‘GUITAR’
BURNS

LONDON South-East Polytechnic: SAMMY

MANCHESTERHard Rock: CURVED AIR
® See Wednesday

M%l:ﬁlll)ESTER Mr. Smith’s: HEINZ & MAGIC ROCK

NOTI;I‘;\[GHAM Albert Hall: JACQUES LOUSSIER
TR

NOTTINGHAM Trent Polytechnic: KINKS
NOTTINGHAM University: HOUSESHAKERS
PRESTON Public Hall: STONE THE CROWS
@ See Friday s
SKEWEN Rugby Club: GLENCOE
SPENNYMOOR Variety Club (doubling MIDDLES-
BROUGH South Bank): DRIFTERS
® See Mondav L
WARWICK University: HEADS HANDS & FEET
WOLVERHAMPTON Polytechnic: RARE BIRD (admis-
sion 20p)
@ The newly re-formed Rare Bird have just “egun a leng-
thy tour, running through October and November, to in-
troduce themselves to British audiences. Some gigs are
free, while admission to the others is only 20p — which
makes for a very reasonable night out by our reckoning.

FOLK
o

BIRMINGHAM Digbeth Civic Hall: IAN CAMPBELL
FOLK GROUP

BOGNOR REGIS Ciub Rex, Esplanade: TIGHT LIKE
THAT

BRIGHTON Richmond Hotel: BRYAN CHALKER'S
NEW FRONTIER

HAVANT Biack Doqt: McCALMANS E

LONDON HAMMERSMITH Prince of Wales, Dalling
Road: AL MATTHEWS

LONDON REGENTS PARK Bedford College: HUNTER
MUSKETT/STAN ARNOLD/MICK MOLLONEY &

- DAVE O'DOCHERTY

LONDON SOHO Shakespeares Head, Carnaby Street:
DAVE CARTWRIGHT/CHRIS DAVIES & DAVY
MURELL
® New leasé of life. The proprieter has changed his mind
and Dave Stringer's club is back at its old spot . . .
hooray, hooray!

PEACEHAVEN Central Club: BILL CLIFTON

POBYIIJ\I"‘reN Folk Centre, Park Lane: EARL OF SALIS-

RADIO 1

7 a.m. Tony Blackburn; 9.0 Jimmy Young with Rod
Stewart & Co. / Mott The Hoople / Hollies / Christie; 11.0
Dave Lee Travis with Roxy Music / Johnny Nash / White
Plains / Tremeloes; 1 p.m. Johnnie Walker with Lindis-
farne / Electric Light Orchestra / Mike Hugg / Sweet / Ed
Welch; 3.0 Alan Freeman with Biackfoot Sue / Gary
Glitter / Dandy Livingstone; 5.0-7.0 “Radio 1 Clu~" with
Ed Stewart; 10.0-12 midnight John Peel introduces
“Sounds Of The Seventies” with Honeybus / JSD Band
/Medicine Head / Bronx Cheer.

LUXEMBOURG

7.15 p.m. Tony Prince; 9.0 Paul Burnett; 10.0 Dave
Christian; 11.30 Bob Stewart; 1 a.m.-3.0 Kid Jensen.

TELEVISION

“Top Of The Pops” with Jimmy  Savile
(BBC-1); Canned Heat / Lahi Siffre / Lesley Duncan
/Brotherhood Of Man in "The Dave Cash .Radic Pro-
gramme’ {some ITV regions, including London and Mid-
lands); “Cinema” looks at the film music of John Barry
and Miklos Rosza (ITV):; Sacha Distel in “Sacha’s In
Town” {BBC-2}; Frank Sinatra in his only British-made
film “The Naked Runner” {some ITV regions, including
London)

FRIDAY

AYR Caledonian Hotei: MARMALADE
BASILDON Arts Centre: ROGER WHITTAKER
BIRMINGHAM Aston University: ARGENT

— ~

States, to an even greater degree than here at home.
They've just returned from America, where their “All
Together Now™ album this week gqualified for a Gold
Disc, and they are already booked for a return U.S. trip in
the New Year. Which leaves them just enough time in
Britain to cut a new album and play a few gigs — of
which this is the first.
BIRMINGHAM Barbarella’s: DRIFTERS
-® See Monday i
BIRMINGHAM Town Hall: JACKSON HEIGHTS-
MAGNA CARTA/JEFFERSON
@ One gig in a short package tour promoted by Vertigo,
featuring three of the principal acts recording for that
label. We rate this bill as well worth seeing.
BLACKBURN Windsor Hall: STRAY,
BOURNEMOUTH Winter Gardens: DEEP PURPLE
® See Sunday o
BRIGHTON College of Education: MANFRED MANN'S
EARTHBAND 2
BRIGHTON Sussex University: SHAKIN' STEVENS &
SUNSETS
BURSLEM Queen's Theatre: JACQUES LOUSSIER
TRIO

CAMBRIDGE University: SANDY DENNY
® See Thursday N
CARDIFF University: ELO
CHADWELL HEATH Hinds Head: JUICY LUCY
DINGWALL Town Hall: GARY GLITTER
EGHAM Royal Holloway College: CURVED AIR
® See Wednesday
GLASGOW Green's Playhouse: LINDISFARNE/GENE-
SIS/RAB NOAKES
@ See Tuesday
GLASGOW Queen Margaret College: BREWERS
- DROOP

GLASTONBURY Town Hall: ROCK & ROLL ALLST-
ARS

GRAYS Thurrock Civic Hall: JULIE FELIX/YETTIES
@ See Thursday
GUILDFORD Surrey University: HACKENSACK
RUDDERSFIELD Polytechnic: HOUSESHAKERS
HUNSTANTON Youth Club: CROW
LANCASTER University: FREE/SMITH PERKINS &
SMITH. E
® See Thursday
LEEDS Polytechnic: FANNY
LIVERPOOL St George's Hall: STONE THE CROWS
® Oh, you lucky, lucky people! if you're a boogier, then St.
George’'s Hall, Liverpool, is the best place for you to be
tonight. Mag and the lads will take excellent care of you,
and you'li be very happy all evening. The finest band in
the land, say ail of us, and you know it makes sense.
LOSNI.?T%':I Brixton  Sundown: SCREAMIN’ LORD

LOFNSON Charing Cross Road Sundown: BRUCE RUF-
1 N 4

® Smooth reggae for thése that find Jimmy Cliff (let alone
Lee Perry} too rough and untamed. Good, professional
stuff, man. A
LONDON City University: SARAH GORDON/LITTLE
FREE ROCK
LONDON EDMONTON Sundown' THREE DOG
NIGHT URIAH HEEP
@ They're only playing three venues in Britain, as part of
their extensive European tour, but you must got to see
.Three Dog if you possibly can. They are one of the big-
gest box-office attractions in America today {their publi-
cist will tell you they are THE biggest), and they've al-
ready run out of shelves for their Gold Discs. And with
Uriah anxious to let off steam following their non-appear-
ance_at Grangemouth, it looks like being one hell of an
evening.
LONDON HAMPSTEAD Westfield College: GLENCOE
LO:ADO'I)U 100 Club: GEORGE MELLY/ALAN ELSDON
N
LONDON Rainbow: FOUR TOPS/THELMA HOUSTON
@ Opening night of tour. See also Saturday. ~
LONDON Southbank Polytechnic: KINGDOM COM
LOUGHBOROUGH University: JO JO GUNNE
MANCHESTER Princess & Domino: JACKIE WILSON
MANCHESTER Stonearound: FLAMIN® GROOVIES/
BRONCO/UNICORN
® Opening night of new rock venue.
MANCHESTER University: GOOD HABIT
MARGATE Dremiand: MOTT THE HOOPLE
NE\N(':‘%STLE City Hall: STEPPENWOLF/JOHN KAY

BA
NEWCASTLE Polytechnic: WILD ANGELS
NEWTON ABBOTT Scale Hall College: SHAKIN'
STEVENS & SUNSETS
NORWICH Jacquard Club: EDDIE ‘GUITAR’ BURNS
OXFORD Polytechnic: SAMMY
ST. ANDREW'S University: LOU REED
® Ses Saturday 4
SALFORD University: RARE BERD (admission 20p)
® See Thursday
SCARBOROUGH Grand Hall: VICTOR BORGE
® See Thursday
SHEFFIELD Polytechnic: SUPERSISTER
® Leading Dutch progressive group commence a short
British tour, to coincide with the release of their Dande-
lion single “No Tree Will Grow™.

FOLK
1
BATH University: YETTIES/BLUE HILL BUTTON
BAND g
Blzl;lé¥GHAM Old Crown, Digbeth High Street: SARAH

BRIGHTON Springfield Hotel: LUCILLE BLAKE

BURTON-ON-TRENT Barley Mow, Main Street, Stap-
penhall: GARY & VERA

CASTLE DONNINGTON Three Horseshoes, Hemminton:
ROD NEEP

CHICHESTER Hole in the Wall, St. Martin's Street: DE-
REK SARJEANT & HAZEL KING

FARNHAM William Cobbett, Abbey Street: NOEL MUR-
PHY

GUILDFORD Star, Quarry Street: DON SHEPHERD

LONODON FULHAM Golden Lion, High Street: JIM CAR-
ROLL

MAIDSTONE Fountain, Barming: GEOFF & PENNIE
HARRIS F3
® New club opens tonight.

PORTSMOUTH Star, Lake Road: CHRIS DAVIES &
DAVY MURRELL

RUTHERFORD Higher Education Centre: BARRY
DRANSFIELD

SOUTHAMPTON Baytree Inn, New Road: JOHN KIRK-
PATRICK

' RADIO 1 :
7 am.-5 p.m. As Thursday;, 5.0-7.0 “Rosko’s Round
Table”; 10.0-12 midnight 'Sounds Of The Seventiss™
features Pete Drummonnd with “Sequence” in stereo.

N LUXEMBOURG
7.45 p.m. Tony Prince; 9.30 Mark Wesley; 10.30 Paul
Burnett; 11.30 Bob Stewart; 1 a.m.-3.0 Rosco.

TELEVISION
Nothing of musical interest.

SATUDRDAY

PSS e

ABERDEEN Beach Ballroom: MARMALADE
BATH University: SANDY DENNY
® see Thursday.
BIRMINGHAM AlhamhraRock. THREE DOG NIGHT

@ Yet another new rock venue opens its doors for the
first time tonight. A converted ¢inema with a 2.000 ca-
pacity, it has a host of goodies in store for Midlanders.
Watch this page for further details. Meanwhile, see Fri-
day for Three Dog Night.

BIRMINGHAM Barbarella’s: DRIFTERS
@ see Monday

BIRMINGHAM Saratoga Jazz Club: EDDIE ‘GUITAR’
BURNS

BOSTON Starlight: STRAWBS
® One of a handful of gigs,the Strawbs are deng this

manth, primarily to_show off their latest aquisition, one
Dave Lambert. Londoners can see them at the Festival
Hall on November 4.

BRADFORD University: FANNY

BRISTOL University: SUNSHINE/JONESY R

BRISTOL Yate Community Centre: SARAH GORDO
LITTLE FREE ROCK »

CAMBRIDGE Corn Exchange: KINGDOM COME

CARDIFF University: HEADS HANDS & FEET

DAGENHAM Village Roundhouse: ARGENT
® see Friday |

DUNDEE JM Ballroom: BAY CITY ROLLERS

EDINBURGH  Empire: LINDISFARNE/GENISIS/
RAB NOAKES
® see Tuesday

GLASGOW University: LOU REED
® Are hardbitten Glasgow audiences likely to respond
positively to the sight of an ageing queen in make-up
singing about whips and heroin? If you like good music
they ought to, specially since his new album, produced
ty delectable David (Bowie, not Cassidy), s about to
splash down in the shops.

HALIFAX Clarence's: SUPERSISTER
® See Friday

HANLEY Place: MONTANAS - 2

HEMEL HEMPSTEAD Pavilion: JULIE FELIX/YET-
TIES
®see Thursday

HULL University: CLIMAX CHICAGO

KIDDERMINSTER Shenstone New Coliege: GLENCOE

KING'S LYNN Corn Exchange: ATOMIC ROOSTER

LANCHESTER Polytechnic Students' Union: SUTHER-
LAND BROTHERS

LEEDS University: JO JO GUNNE

LEICESTER University: HAWKWIND

LONDON HAMMERSMITH Odeon: FOUR TOPS/
THELMA HOUSTON
® Promoter Arthur Howes tells us the Tops are one of the
most popular acts he has-ever presented. Hence their
frequent visits to this country. Since they were last here,
the Tops have swiched record labels to ABC-Dunhill
{that’s Probe in Britain}, But we wouldn't mind etting
that the familiar Motown sound will be very much in
evidence on this tour.

LONDON Howff: BONNIE DOBSON
® Opening night of Roy Guest's new cluk at 109a
Regents Park Road, NW 1. Bonnie Dobson starts a run of
Saturday parties (8-11.30 p.m.)

LONDON Imperial College: FAIRPORT CONVENTION

LONDON LEWISHAM Town Hall: PETER NOONE

LONDON Ranbow: STONE THE CROWS
® see Friday

MANCHESTER Stoneground: MEDICINE HEAD/
WRITING ON THE WALL/WALRUS

MANCHESTER University: STRAY/SNAKE EYE

MARGATE Dreamland: SCREAMIN’ LORD SUTCH &
ROCK REBELLION R

MELKSHAM Assembley Hall: ROCK AND ROLL
ALLSTARS .

MIDDLESBROUGH Teesside Polytechnic: RARE BIRD
® see Thursday

PENTANGLE begin a major concert tour at Stock
{right} commences his lengthy itinerary at St He

round Brita

NEWCASTLE City Hall: EVERLY BROTHERS
® Now just over halfway through their extensive British
tour, Don and Phil's appearance in Newcastle is being
billed as part of that city’s month-long festival activities.
NEWPORT Kensington Court Club: FLESH
NORTHAMPTON County Cricket Ground: KINKS
NORWICH Melody Rooms: JACKIE WILSON
NOTTINGHAM Grey Topper: THANK YOU
OXFORD Polytechnic: GOOD HABIT
PETERBOROUGH St. John's Hall: HACKENSACK
PRESTON Public Hall: JACQUES LOUSSIER TRIO
READING University: STEPPENWOLF/JOHN KAY
BAND
ROCHDALE Champness Hall: SPINNERS
ST. ALBANS City Hali; ELO
SHEFFIELD University: FREE
@ see Thursday
SOUTHEND Kursaal: STATUS QUO/ELLIS
SOUTHAMPTON University: MOTT THE HOOPLE/
BRINSLEY SCHWARZ/JONATHAN KELLY/GAS-
WORKS
SOUTHSEA Soutn Parade Pier: CURVED AtR
@ see Wednesday
SPENNYMOOR Top Hat: CHAIRMEN OF THE
BOARD
@ Opening date of one-nighter tour by the Invictus group,
whose approach is very much an extension of the Tamia
sound which the Holland-Dozier-Holland team pioneered
so successfully before forming their own record Lal:el.
Dynamic act, even though the, well-drilled movements
are rather stereotyped.
STRATHCLYDE University: BREWERS DROOP
SUNDERLAND Empire: VICTOR BORGE
® see Thursday
SUNDERLAND Polytechnic: WILD ANGELS
UXBRIDGE Brunel University: DICK HECKSTALL-
SMITH BAND

FOLK
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ASCOTT-UNDER-WYCHWOOD Tiddy Hall: CEILIDH
with the EXILES

LEWES Lewes Arms, Mount Place: JON RAVEN

LONDON EARLS COURT Troubadour, Old Brompion
Road: PETER BELLAMY

LONDON REGENTS PARK Bedford College: SEAN
CANNON/PACKIE BYRNE

SHCE':EIEELD Highcliffe Hotel, Greystones Road: BRONX

R

STEVENAGE Red Lion, High Street: DEREK & DORO-
THY ELLIOTT

TELHAM Black Horse, A2100 between Battie & Hastings:
DAVE PLANE & LISA TURNER

RADIO NOTTINGHAM (94.8 mHz): 10 a.m. SINGAB-
OUT with the WAYFARERS/GROUP 3

RADIO 1
8 am. “Junior Choice”; 9.55 Stuart Henry; 12
noon Roskn; 2 pm. New D-J spot; 4.0 "Scene and
Heard” with Johnny Moran; 5.0 David Simmar.s:
6.30-7.30" InConcert” presents the revue “Banana Foi-
lies' with Kevin Ayers;Archie Leggatt/Lol Coxhill, David

Bedford. -
LUXEMBOURG
7.45 p.m. Tony Prince; 9.0 Mark Wesley; 10.30 Dave
Christian; 11.30 Paul Burnett; 1 a.m.-3.0 Kid Jensen.
TELEVISION
Vikki Carr / Lonnie Donegan in ‘“Saturday
Variety” {ITV); The Osmonds cartoon series Isome |1V
regions, inicluding London and Midlands); Georgie Fame
and Alan Price/Thelma Houston in “The Two Rofinies’”
{BBC-1). 5 ==

§|!JNIDA\\"

BATLEY Variety Club: DRIFTERS
® See Monday
BEXLEY Biack Prince: ATOMIC ROOSTER

BIRMINGHAM Baxter's Club: EDDIE 'GUITAR’
BURNS

BIRMINGHAM ‘Enry s Blueshouse: ORPHAN
BiRMINGHAM Hippodrome: VICTOR BORGE
@ See Thursday
BIRMINGHAM Town Hall: JIMMY CLIFF
BRISTOL Locarno: CURVED AIR
® See Wednesday
CARLISLE Cosmo: JACKIE WILSON
CLEETHORPES Pier Pavilion: JULIE FELIX/YETTIES
® See Thursday
CROYDON Fairfield Hall: DEEP PURPLE
@ One of the definitive modern hard rock bands taking to
the road. Expect the Fairfield Hall to be shaking in its
shoes for weeks afterwards. Sweat on!
CROYDON:Greyhound: FANNY
DONCASTER Yarborough Ciub: WEE WILLIE HARRIS

. GRAVESEND Civic Hall: STATUS QUO

HULL Arts Centre: BRIDGET ST. JOHN

LONDON BRIXTON. Sundown: STEPPENWOLF/
JOHN KAY BAND

LONDON CHALK FARM Roundhouse (doubling EP-

‘ ® One of those groups who have made it really big in the
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skport on Sunday, and the same night RALPH McTELL
lelen’s. TOM PAXTON (left) opens his annual
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tain next Tuesday

PING Wake Axms): SUPERSISTER

® See Friday
LONDON FINCHLEY |orrington: STACKRIDGE
LONDON ISLINGRON Pied Bull: RAT/SPIKE
LONDON LEWISHAN Odeon: FOUR TOPS/THELMA

HOUSTON

® See Saturday

MANCHESTER Hard Rock: THREE DOG NIGHT
® See Friday

MANCHESTER Stoneground: CARAVAN/FUSION
ORCHESTRA

NEWCASTLE Five Bridges Hotei: HUMPHREY LYT-
TLETON BAND

ST. HELENS Theatre Royal: RALPH' McTELL/NATU-
RAL ACOUSTIC BAND
® If your taste leans towards folk, tonight’s a big night —
for it sees the opening of two major tours, both very
lengthy. God knows how the NME's Eric Winter will cope
— one has a mental vision of him belting furiously
between St. Helens and Stockport {see below). This par-
ticular tour features the versatile and personable McTell,
plus the newly augmented N.A.B. with their new bassist
Amin Mohamed

SOUTHEND Ciiffs Pavilion: JO JO GUNNE
SOUTHEND Pier Pavilion: DUNCAN BROWNE/ROY
WOOD'S WIZZARD

SOUTHPORT Fioral Hali: SPINNERS
STO:&(P?RT Davenport: PENTANGLE/COB/WIZZ
JONE
@ This is the other big folk-orientated tour starting to-
night. But you don’t have to be a folk fanatic to appre-
ciate the Pentangle — they're good in any language, No
need to go out of your way to see them, though — they
have such a long itinerary that they’re bound to visit your
area sooner or later
SUNDERLAND Locarno: FREE
@ See Thursday
SWINDON Wyvern: PETER NOONE
UPMINSTER New Windmill Hall: FLASH
WATFORD Palace: SCAEFOLD

FOLK
—

BOURNEMOUTH Pembroke Arms, West Hill Road: AD-
"RIENNE
BR‘I‘gI;TON Stanford Arms, Preston Circus: MIKE MA-

DAVENTRY Dun Cow, Brook Street: MUCKRAM
WAKES

GREENFIELD Pennine Apres Ski Lodge, Shaw Hill Bank
Road: MICK MOLONEY & DAVE O°'DOCHER-
TY/REDMAYNE

HAYWARDS HEATH Fox & Hounds, Ditchling Road:
KEITH JOHNS

HITCHEN Tatisman: BOB PEGG & NICK STRUTT

HYTHE (Hants} Westcliffe Hail Hotel: BUCKLE &
JONES

LINCOLN Aguarius: TONY CAPSTICK

LONDON BOUNDS GREEN Springfield Park Tavern:
BARRY DRANSFIELD

LONDON EUSTON Shaw Theatre, Euston Road: CAR-
OLE PEGG/ANNE BRIGGS/GRYPHON
® Carole Pegg {Mrs. Fox, you might say) solos at the top
of the bill backed by ex-Strangely Strange man Humphey
Weightman, John Atkinson of the Matthew Ellis Band,
and Alan Eden ex-Mr. Fox and ex-Trees. Welcome and
rare London spot for Anne Briggs. Openers are Gryphon,
an acoustic band playing mediaeval music and some
oonery as well. They will {like Carole) make solo albums
or Transatlantic this autumn.

LONDON LEYTON William |V, High Road: PENNY-

GAFF ’

LONDON WEST END Crypt of St. Martin-in-the-Field:
DAVE ELLIS/GOTHIC HORIZON

MANCHESTER Golden Lion Hotel, Milibay Rd., Withing-
ton: PENNINES

PLYMOUTH Continental Hotel, Miilbay Road: HARVEY
ANDREWS/JOHNNY COLLINS

POYNTON Folk Centre, Park Lane: BROWNSVILLE
JUG BANNED

ST. ALBANS Goa! inn, Sopwell Road: DEREK & DORO-
THY ELLIOTT

WEST PENNARD Red Lion Hotel: WHITE ON BLACK

WORKSOP Boundary Inn, Potter Street: BERNARD
WRIGLEY

RADIO 1
8 a.m. Barry Alldis; 9.0 “"Junior Choice”; 10.0 Noel Ed-
monds; 12 noon “Family Favourites”; 2 p.m. Jimmy Sav-
ile with “Savile’'s Travels” followed by “Speak Easy”; 4.0
Tom Browne with “Solid Gold Sixty”; 7.0-7.30 .Johnnie
Walker introduces “Sounds On Sunday” with Al Stewart.

LUXEMBOURG
7.15 p.m. Tony Prince; 9.30 Paul Burnett; 11.0 Dave
Christian; 12 midnight Bob Stewart; 1 a.m.-3.0 Kid Jen-
sen.

TELEVISION

Lonnie Donegan in “"The Golden Shot” (ITV); Mantovani
and his Orchestra (BBC-2).

trek

MONDAY

BI?CI)WINGHAM Kinetic Circus: RARE BIRD {admission
]

@ see Thursday

BRIGHTON Dome: VICTOR BORGE
@ see Thursday

CHESTER Quaintways: GOOD HABIT K

DUNSTABLE Civic Hall: FANNY/CAPABILITY
BROWN

ELGIN Town Hall: MARMALADE 4

GREAT YARMOUTH Tiffany’'s: CHAIRMAN OF THE
BOARD
@ see Saturday

HANLEY Victoria Hall: FREE
® see Thursday

LANCHESTER Polytechnic: STEPPENWOLF/JOHN
KAY BAND

LONDON Charing Cross Road Sundown: SCREAMIN’
LORD SUTCH & ROCK REBELLION

LONDON FULHAM Greyhound: SUPERSISTER
@ see Friday

LONDON Marquee: CLIMAX CHICAGO

LONDON Queen Elizabeth Hail: JSD BAND / JONA-
THAN KELLY / CLAIRE HAMILL (6.15 p.m.); BILL
BARCLAY / DEREK BRIFMSTONE / TONY CAP-
STIC / NOEL MURPHY / COLIN SCOT (9 p.m.}.

LONDON Rainbow: AMERICAN FOLK BLUES FESTI-
VAL with BUKXKA WHITE/ROOSEVELT SYKES/
LIGHTNIN' SLIM/WHISPERING SMITH/JIMMY
DAWKINS CHICAGO BLUES BAND/WILLIE
LYON/BILLY DAVENPORT ~ g

MANCHESTER Free Trade Hall: RALPH MCcTELL
/NATURAL ACOUSTIC BAND
@ see Sunday

READING Top Rank {doutling LONDON Speakeasy):
DRIFTERS
@ It's heen quite a comekack for the Drifters, hasn't it?
The revival started with their trip to Britain caiier this
year, and it has brought them two smash hit singles (both
resissues) and a return visit 1o this counury. Promoter
Henry Sellers assures us they are doing “fantastic busi-
ness’ — and he is a delighted, if somewhat exhausted,
man. Good on yer, Henry — and we look forward to your
upcoming Crickets tour.

SOLIHULL Civic Hall: TRINIDAD PHILHARMONIC
STEEL ORCHESTRA

SOUTHEND Criterion: HOUSESHAKERS

FOLK
—

AMBERLEY Black Horse: CRAYFOLK

ARNOLD Cross Keys. Front Street: LAURENCE PLATT
of NTMC .

BARNSLEY King George, Peel Street: BOB DAVEN-
PORT

NEWPORT (Mon.): Castle, Commercial Road: BARRY
DRANSFIELD

ORPP:RI'\('STON Royat Qak, Green Street Green: DAVE

E

SOUTHAMPTON Blacksmiths Arms, Shirley: VERA.

JOHNSON
RADIC 1

7 a.m. Tony Biackturn: 2.0 Jitnmy Young with La*i Sif-
fre. Duncan Browne .Dandy. Lvingsiune; | 1.0 Deve Leo
Travis with Jackie Wiison/ivlike Hugg/Neil Sedaka,Chris-
tiesTony Christie; 1 p.m. Johnie Walker with Jim Jioce
Hot Chocolate/Unit Four Plus Two. 3.0 Alan Fieeman
with David Rnwie/Lindisfarne Peter Frampton s {am.el

© While evary effort is made to ensure the accu-

racy of the dates in the Gig G ide we don’t cleim

infallibility. Gigs may be

2 to lste ch

and we suggest you check whenever pos-
sible. R.m’:n.bcrY:lso to chcckloc.'xw further i:ﬁo;-
mation with the advertizing in this supplement.

~

Junior Campktetlz11n Tin; 5.0-7.0 "Radio 1 Cluk " with
Rosko: 10.-12 midnight Bok Harris introduces “Sounds
Of The Seventies’’ with Pentangle/Barclay James Har-
vest/Heron/Gallagher and Lyle.

LUXEMBOURG X.
7.45 p.m. Mark Wesley; 9.30 Paul Burnett; 11.0 Dave
Christian; 12 midnight Bob Stewart; 1 am.-3.0 Kid Jen- -
sen.

TELEVISION

Repeat of last year's “in Concert” showcasing Harry Nils-
son {BBC-2).

TUESDAY

BIRMINGHAM tnry s Blueshouse: UFO
BIRMINGHAM Town Hall: ELO
BOURNEMOUTH Hive: THIN LIZZY
BOURNEMOUTH Winter Gardnes: TOM PAXTON
® Sure sign the autumn has arrived, with all these tours
starting up. This particular gig week sees the opening of
more tours than all the summer months put together.
Paxton is, of course, an old friend who needs virtaully no
introduction — specially as he is now, to all intents and
purposes, a British resident. There are few contemporary
artists capable of holding an audience utterly spelitound,
purely on the strength of their own quiet charm, percep-
tive lyrics and haunting melodies. But Mr. P. is unques-
tionably one of them.
CHATHAM Central Hall: GENE PITNEY
DONCASTER Top Rank: STUART HENRY
EDINBURGH Usher Hall: PENTANGLE/COB/WIZZ
JONES
®see Sunday -
HULL University: RARE BIRD {admission 20p).
® see Thursday
LIVERPOOL Top Rank: 208 TAMLA DISCO/TONY
PRINCE
LONDON 100 Clut: BREWERS DROOP
LONDON Music Workshop: SUPERSISTER
@ see Friday
MANCHESTER Free Trade Hall: LINDISFAR-
NE/GENESIS/RAB NOAKES
® An evening of contrasts, opposites and paradoxes.
Singer's singer Rab Noakes will be getting things off
gently before Peter Gabriel and his Karma Squad com-
mence to mess your mind up. And then you get L. Farne
to smoothe you down and take you out smiling. Can ya
dig it???7? d
NEWCASTLE City Hall: JACQUES LOUSSIER TRIO
SOUTHEND Talk of the South: CHAIRMEN OF THE
BOARD ” J
@ see Saturday
STEVENAGE Locarno (do-ébling LONDON Charing Cross
Road Sundown}: DRIFTERS
® see Monday \

FOLK
—

BILLINGHAM Black Horse: BULLY WEE
BRIGHTON Arlinton Hotel, Marine Parade: TAVENERS
CHATHAM OlId Ash Tree, Rainham Road: BOB DAVEN-

PORT

CHORLEY Howard Arms, Whittle-le-Woods: BOB PEGG
& NICK STRUTT

CRAWLEY Locomotive, Three Bridges: ROGER BRASI-

ER

FROME Market Hali: Dance with BLUE BUTTON HILL
BAND/HEEN DUNFORD/DICK WITT

LONDON CITY Angel Vine Street: MARTIN WINSOR/
SHAMBROGA/STUART FRANCIS
@ New club opens tonight, two minutes from Fenchurch
St. Station.

LONDON LEYTON William 1V, High Street: FROGMOR-

TON
STOURPORT-ON-SEVERN Mitre Oak Hotel:
COMEALLYE

RADIO 1
7 a.m.-5 p.m. As Monday; 5.0-7.0 “Radio 1 Cluk” with
Noel Edmonds; 10.0-12 midnight John Peel's “Top
Gear” with the Kinks/Roxy Music.
g LUXEMBOURG
7.45 p.m. Tony Price; 9.30 Paul Burnett; 10.30 Dave
Christian; 11.30 Bob Stewart; 1 a.m.-3.0 Kid Jensen.
TELEVISION
The Jackson Five cartoon series {some ITV regions, in-
cluding Midiands); Home/Dave Evans in “The Old Grey
Whistle Test” (BBC-2).

WEDNESDAY.

ABERDEEN Music Hall: PENTANGLE/COB/WIZZ
JONES
® See Sunday
BIRMINGHAM Alhambtra  fock. STEPPENWOLF/
JOHN KAY BAND
BOURN EMOUTH Chelsea Village: FANNY
BRADFORD St. Georges Hali: LINDISFARNE/GENE-
SIS/RAB NOAKES A
@ See Tuesday
BRIGHTON Dome: SANDY DENNY
® See Thursday
GREENFORD Big Brother: PINK FAIRIES
HULL City Hall: JACQUES LOUSSIER TRIO
IPSWICH St. Matthew's Baths: FREE
® See Thursday
LEEDS University: RARE BIRD (free gig)
® See Thursday
LEICESTER De Montfort Hall: JACKSON HEIGHTS/
_MAGNA CARTA/JEFFERSON
® See Friday
LIVERPOOL Stadium: CURVED AIR
@ The technological revolution shudders on, as Curved Air
Ratter their way through the sound %arrier for the benefit
of startled onlookers. Qur office fetishist reports that
Sonja Kristina has the finest armpits this side of Donny
~ Osmond. We got some weird people in this office.
LONDON Bumpers: DADDY LONGLEGS
LONDON Marquee: SAMMY
LONDON MILE END Sundown: FLAMIN' GROOV-
JES/HELP YOURSELF
® Super high energy pynk rock for super high energy
punks everywhere. Plus the new supercharged Help
Yourself with miracle ingredient Leonard. Nice one.
man {(and other extracts from the Speakeasy Book Of
Slightly Used Hip Phrases).
LONDON Speakeasy: SUPERSISTER
® See Friday
MANCHESTER Free Trade Hall: TRINIDAD PHILHAR-
MONIC STEEL ORCHESTRA
MANCHESTER Stoneground: MAHATMA KANE
JEEVES

SOUTHAMPTON Gaumont: FOUR TOPS/THELMA
HOUSTON
@ See Saturday

SOUTHEND Talk of the South: CHAIRMEN OF THE
BOARD

@ See Saturday
SOUTHPORT Floral Hall: PETER NOONE

STOCKTON Tito's: SCREAMIN’ LORD SUTCH &
ROCK REBELLION

SWANSEA University: RALPH MCcTELL/NATURAL
ACOUSTIC BAND
@ See Sunday
WOLVERHAMPTON Polytechnic: CLIMAX CHICAGO
WREXHAM Wiliiam Ashton Hali: SPINNERS
YORK University: HACKENSACK

FOLK

T
ERITH Running Horses: DAVE BODDINGTON

LONDON TWICKENHAM Barmy Arms, Riverside:
SINGERS NIGHT

LONDON WEST END Adams Arms, Conway Street:
DINGLES BAND

MANCHESTER Cavaicade, Didsbury: BARRY DRANS-
FIELD

RADIO 1 :

7 a.m.-5 p.m. As Monday; 5.0-7.0 “Radio 1 Club™
with Stuart Henry; 10.0-12 midnight “Sounds Of The
Seventies” with Anne Nightingale and Alan Black
presentina "Review".

: LUXEMBOURG b
7.45 p.m. Tony Prince; 9.30 Dave Christian; 11.30 Bob
Stewart; 1 a.m.-3.0 Kid Jensen.

TELEVISION
Tony Bennett at the Talk Of The Town {some [TV
regionsi; "The Dave Cash Redio Programme” (some {TV
regions); Hurricane Smith/Solid Gold Band/Sam in
the return of “Lift Off” (ITV).

DRESMIENCIES

CANVEY ISLAND Gold Mine: PEDDLERS
@ Thursday for 3 days

GLASGOW Pavilion: KEN DODD
@ Week from Monday

LEICESTER Bailey's: ROCKIN’ BERRIES
® Week from Sunday

LONDON Pailadium: JACK JONES
@ Monday for 3 weeks. The suave, smooth, sophisticated,
much-married and equally-often-divorced charmer who
positively cozes quality and artistry. A standard isn't a
standard untit it's been sung by Jack Jones, a supert
technician who “ridges the gap between Andy Williams
and Neil Diamond. Opening night at 7.30, thereafter
twice nightly at 6,15 and 8.45.

MIDDLESBROUGH Excel Bowl: WILD ANGELS
@ Week from Sunday

PRESTON Piper: GRUMBLEWEEDS
® Week from Monday

STOCKTON Fiesta: HURRICANE SMITH
@ Week from Sunday.

WAKEFIELD Theatre Club: BLUE MINK
® Week from Sunday

UDCOMING
B e

ARGENT  Additional to dates reported last week:
CROYDON Greyhound (October 15), WESTCLIFF-
on-SEA Queen’s Hotel {27}, CAMBRIDGE Corn Ex-
change {28).

ATOMIC ROOSTER
CARDIFF University (October 13}, CAMBRIDGE Corn
Exchange (14), OXFORD New (15). BARNSLEY Civic
Hall (17), LEEDS Town Hall (19), WESTON-
SUPER-MARE Winter Gardens (21), MANCHESTER
Opera House {22).

FONTELLA BASS
DUNSTABLE California and LONDON PECKHAM
Mr. B's (November 4}, CARLISLE Cosmo (5), STAF-
FORD Top Of The Worid and WOLVERHAMPTON
Lafayette (6), STOKE Tiffany’s (7), WORKSOP Intercon
{11), NOTTINGHAM Intercon (17}, NORWICH Me-
lody Rooms {18}, TUNSTALL Golden Torch {25). More

1o come.

COLIN BLUNSTONE BAND
HALIFAX Ciarence’s (October 14}, BURSLEM George
Hotel (22), NEWPORT Vine Club {26), LONDON LEY-
TONSTONE Red Lion (27}, BEXLEY Black Prince (29},
LONDON Marguee {30).

CRICKETS P
LONDON Charing Cross Road Sundown (December 1},
WHITCHURCH Civic Hall and OAKENGATES Town
Hall {2), LIVERPOOL Allinson’'s and Wookey Hollow {3
week}, CARLISLE Cosmo (10), SPENNYMOOR Top

Fﬂl-éaEt (14 for three days), STOCKTON Fiesta {17 week).

REDCAR Coatham (Qctober 12), BRACKNELL Sports
Centre (14), BRISTOL Coiston Hall (15), PORTS-
MOUTH Guildhall {17), BRIGHTON Dome (18},
NEWCASTLE Mayfair (20).
HEADS ANDS & FEET
HULL University (October 12}, LANCASTER Universi-
ty (13}, STRATHCLYDE University (14), REDCAR
Coatham {15}, BRIGHTON Polytechnic {20), BEXLEY
Black Prince {22), BRISTOL Oid Granary {26), BIRM-
INGHAM Aston University (27), NORTHAMPTON
Polytechnic (28).
DICK HECKSTALL-SMITH BAND
Additional dates: ST. ANDREWS University {October
20), LANCASTER University (November 3}, LAN-
CHESTER Polytechnic (4), MANCHESTER Poly-
technic (8), SWANSEA Patti Pavilion {10}, COLCHES-
TER Essex University (11},
DOCTOR ROSS
LONDON 100 Club {October 24), BIRMINGHAM Un-
iversity ({25), LANCASTER Duke's Playhouse (26),
LONDON Southbank Polytechnic (November 2),
SOUTHAMPTON Eastleigh Concorde (3), HIGH WY-
COMBE Blues Loft (4), BEDFORD College of Educa-
tion {25), CORBY Civic Centre (27), LEICESTER Ro-
sie’s Blues Club (30). LONDON British Councit Students
Centre (December 1), PLYMOUTH Polytechnic {5).
ETTLERS
# HARTLEPOOL Town Hall {(October 13J,
CHELMSFORD Civic Theatre (16), STOKE Trentham
Garders (18), BOURNEMOUTH Royal Bath Hotel {25),
SOLIHULL New Cresta Club {29 week), BURY Town
Hall (November 5).
SHEFFIELD FIESTA
BRENDA LEE (week of October 22). GEORGIE
FAME AND ALAN PRICE (29 week) FRANK IFIELD
{November 5 week). TOMMY HUNT (19-21 and Za-
25), BUDDY R!ICH ORCHESTRA (22-23), HURRI-
CANE SMITH (26 week), JULIE FELIX {(December 3
only)k,) MATT MONRO (17 week). BILLY FURY (24
week). .
HURRICANE SMITH
Weeks at BIRMINGHAM Barbarella’s {from October
15), LIVERPOOL Allison's {from 22), PRESTON Pip-
er (from 29), STOCKPORT Warren Country Club {from
November 5), LEICESTER Bailey's (from 12), SHEF-
FIELD Fiesta {from 26). BIRMINGHAM La Dolce Vita
fror o ember 3). HULL Bailey's {from 10).
STACKRIDGE
KING’'S LYNN lechnical Callege (October 12), KID-
DERMINSTER College of Fuither Education (13),
BANGOR University {14), BIRMINGHAM Barbarelta's
{15), DONCASTER College of Further Education {19},
EDINBURGH University (20). MANCHESTER Stone-
groun(dz:(g‘l), REDCAR Coatham (22), LONDON Mar-
quee o
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ABDEERSDHEEN Gaumont: THE CONCERT FOR BANGLA

_® Monday for 6 days.
BANGOR Queens: ZACHARIAH €
® Monday for 3 days. ‘Electric’ Western with supporting
cast of rock musicians including Country Joe and the
Fish, Elvin Jones, and the James Gang.
BASINGSTOKEABC: FRITZ THE CAT
@ Thursday for 3 days. Animated guided tour of sights —
dope, sex, violence, revolution — of modern America,
. based on R. Crum’s underground strip cartoon.
BEDFORD Empire: FRITZ THE CAT
@ Thursday for 3 days
BIRMINGHAM Gaumont A HARD DAY'S NIGHT
@ Saturday only. Beatles' first feature film made eight
years ago at the height of Beatiemania, but still remar-
kably fresh. .
BIRMINGHAM Futurist. GRAVE NEW WORLD/
PLOD/PICTURES AT AN EXHIBITION
® Wednesday only. Strawbs, Scaffoid, and ELP in triple

bill
BIRMINGHAM Oueensway Odeon:
-FOR BANGLA DESH

THE CONCERT

.. ®Sunday for 7 days,

BOLTON Film Theatre: LET IT BE
@ Saturday only. Beatles documentary which observes
the rifts that split the band soon afterwards.

BOURNEMOUTH ABC: FRITZ THE CAT
® Thursday for 7 days.

BROMLEY Odeon: FESTIVAL/SOUN DS OF THE
SEVENTIES
® Saturday only. Newport Folk Festival snippets plus Taj
Mahal, the Winter brothers, It's A Beautiful Day. and
Santana at the Albert Hall.

BR';)EI:I;I}.‘EY Astor: THE CONCERT FOR BANGLA
@ Thursday for 3 days. George Harrison and friends in
mammoth charity concert.

Bl.ll!rl.'ll's:-l WELLS Castle: ELVIS — THAT'S THE WAY
@ Thursday for 2 days. Presley's Las Vegas come-back,
glossily filmed and full of songs.

BURTON-UPON-TRENT Odeon: MONTEREY POP/

CREAM
® Saturday only. Pennebaker’'s documentary account of
the 1967 Monterey Pop Festival, featuring Janis Joplin,
Jimi Hendrix, Otis Reading, and others. Plus Cream’s last
concert {at the Albert Hall).

CANTERBURY Odeon: JOHNNY CASH! THE MAN,
HIS WORLD, HIS MUSIC
@ Saturday only. Cash on tour

CARDIFF County: LET IT BE
@ Saturday only.

CARMARTHEN Capltal WOODSTOCK
® Wednesday only.

CHELTENHAM ABC: FRITZ THE CAT
@ Sunday for 7 days.

COLCHESTER ABC: FRITZ THE CAT
@ Thursday for 3 days.

COLYWYN BAY Astra: FRITZ THE CAT
@ Sunday for 7 days.

CROYDON Classic: ALICE'S RESTAURANT
@ Thursday for 3 days. Arthur Penn’s screen version
{much expanded) of Arlo Guthrie's talking blues.

CROYDON Odeon 2: THE CONCERT FOR BANGLA

SH
® Thursday for 3 days. %
Cnlazll.")ON Fairfield Hail: MAD DOGS AND ENGLISH-

® Thursday only. Documentary of the Cocker/Russell
1970 musical caravan on tour in the US.
CROYDON Ciassic: GROUPIES
® Sunday for 7 days. Study of the art of plaster casting in
relation to rock music!
DARTFORD Granada: THE CONCERT FOR BANGLA
DESH
@ Thursday for 3 days.
EDINBURGH Caley: JOHNNY CASH! THE MAN, HIS
WORD HI? MUSIC
@ Thursday for 3 days.
FENTON Plaza: ELVIS — THAT'S THE WAY IT IS
@ Thursday for 3 days.
FOL(I,(SSTONE Odeon: MONTEREY POP/DON'T
LOOK B
@ Saturday only. Pennebaker's Monterey with his fiim of
the 1965 British Dylan tour.
FORT WILLIAM Playhouse: THE NASHVILLE SOUND
@ Thursdav for 2 days. View of country music’'s home
GREENOCK Regal: FRITZ THE CAT
@ Sunday for 7 days.
HALESOWEN Classic: MONTEREY POP/CREAM '
® Saturday only.
HAYES Classic: HELP/YELLOW SUBMARINE
@® Thursday only. Double bili of Beatles films allowing
comparison between genuine article and cartoon version.
HEXHAM Forum: ELVIS — THAT'S THE WAY IT IS
@ Thursday for 3 days.
HINCKLEY Classic: FRITZ THE CAT
@ Sunday for 7 day:
HUDDERSFIELD ABC RRITZ THE CAT
@ Thursday for 3 days.
HULL University Students’ Union: WOODSTOCK
® Sunday only.
KNUTSFORD Civis Hall: ELVIS — THAT'S THE WAY
ITIS
@ Thursday for 3 days.
LEEDS Hyde Park: SOUL TO SOUL/ZACHARIAH
@ Sunday for 4 days. Open air ‘soul’ concert in Ghana
LEICESTER Queen Street Odeon: MAD J0GS AND
ENGLISHMEN
® Monday only.
LIVERPOOL Gaumont: ALICE’S RESTAURANT
@ Thursday for 3 days.
LIVERPOOL Umversnty Students’ Union: WOODSTOCK
® Tuesday only.
LIVERPOOL Gaumont: THE CONCERT FOR BANGLA
DESH
@ Sunday for 7 days.
LONDON Acton Udeon: THE HARDER THEY COME
@ Sunday for 7 days. Jimmy Cliff, reggae singer, plays
Ivan, reggae singer; in first all-Jamaican production.

MOVIE
GCUIDE

MAN, HIS WORLD, HIS MUSIC
@ Thursday oniy.

LONDON Chelsea Curzon: GROUPIES
® Thursday for 7 days.

LONDON Coventry Street Rialto: THE CONCERT FOR
BANGLA DESH
® Thursday for 7 days.

LONDON Ealing Studios: GROUPIES
@ Sunday for 7 days.

LONDON East Ham Granada: GROUPIES
@ Sunday for 7 days.

LONDON Edmonton Sundown: JOHNNY CASH! THE
MAN, HIS WORLD, HIS MUSIC
@ Wednesday only.

LONDON Elephant and Castle Odeon: THE CONCERT
FOR BANGLA DESH
® Thursday for 3 days.

LONDON Hammersmith Bmadhouse THE CONCERT
FOR BANGLA DESH
@ Thursday for 3 days.

LONDON Hendon Classic: GROUPIES
@ Sunday for 7 days.

LONDON Holloway Odeon: CREA / ON‘T
BACK / FESTIVAL / JOAN / MON RE
SOUNDS OF THE SEVENTIES
@ Friday only (all-night).

LONDON Kilburn Grange: THE CONCERT FOR BAN-
GLA DESH
® Thursday for 3 days.

LONDON Kings Cross Cinema: WOODSTOCK
® Monday for 6 days.

LONDON Lewisham Odeon: WOODSTOCK
@ Thursday for 3 days.

LONDON Lewisham Studio 7: GROUPIES
® Sunday for 7 days.

LONDON Muswell Hill Odeon: YELLOW SUBMARINE
® Sunday only.

LONDON Notting Hifl Gaumont: THE CONCERT FOR
BANGLA DESH
® Thursday for 3 days.

LONDON Panton Street Cinecenta 3: FRITZ THE CAT
@ Thursday for 7 days.

LONDON Rich mond Gaumont THE CONCERT FOR
BANGLA DESH
@ Thursday for 3 days.

‘LONDON Shepherds Bush Classic: MONTEREY POPR/
M.

CREA
@ Saturdays only.

LONDON Shepherds Bush Classic: GROUPIES
® Sunday for 7 days.

LONDON South Kensington Paris Pullman: HELPYYEL-
LOW SUBMARINE
@ Saturday only.

MAGHERAFELT Cinema: JOHNNY CASH!
MAN, HIS WORLD, HIS MUSIC
@ Wednesday only.

MANCHESTER Studio 2: FRITZ THE CAT
@ Thursday for 3 days.

MANCHESTER New Oxford: 200 MOTELS/ALICE’'S
'RESTAURANT
® Sunday for 7 days. Frank Zappa's motel fantasy.

Mg#ggESTER University Students’ Union: WOOD-

® Sunday only.
MIDDLESBOROUGH ABC: FRITZ THE CAT
. @ Thursday for 3 days.
NEg!gaSTLE Classic: THE CONCERT FOR BANGLA

THE

® Thursday for 3 days
NORTH WALSHAM Regal: WOODSTOCK
® Sunday only.
NORWICH ABC FRITZ THE CAT
@ Thursday for 7 days.
NUNEATON ABC: FRITZ THE CAT
@ Sunday for 7 days.
OKEHAMPTON Carlton‘ WOODSTOCK
® Thursday for 3 days.
OLDHAM ABC: FRITZ THE CAT
® Thursday for 3 days.
PAISLEY ABC: FRITZ THE CAT
® Sunday for 7 days.
PENZANCE Savoy: WOODSTOCK
® Friday only.
REDHILL Odeon: LET IT BE/YELLOW SUBMARINE
@ Saturday only.
RHYL Plaza: FRITZ THE CAT
® Thursday for 3 days.
ROCHDALE ABC: FRITZ THE CAT
® Thursday for 3 days.
ROCHESTER Cdeon: HELP!
® Saturday only. Beatles’ second feature.
SHEFFIELD Gaumont 2: WOODSTOCK
® Thursday for 2 days.
SHREWSBURY Empire: FRITZ THE CAT
® Thursday for 3 days.
STOCKYON ABC: FRITZ THE CAT
® Thursday for 3 days.
SWINDON ABC: GRAVE NEW WORLD/PLOD/PIC-
TURES AT AN EXHIBITION
® Wednesday only.
UXDBERIBGE Odeon: THE CONCERT FOR BANGLA

' @ Thursday for 3 days.
WALSALL ABC: FRITZ THE CAT
® Thursday for 7 days.
WATLING Odeon: MONTEREY POP/DON'T LOOK
BACK
@ Saturday only.
WEST BROMWICH tmperial:
WAY IT IS
_ @ Sunday for 7 days.
WEST MALLING Raymar:
WAY IT IS
@ Friday for 2 days.
WOKING ABC: WOODSTOCK
® Wednesday only.
WOLVERHAMPTON Odeon: MAD DOGS AND EN-
GLISHMEN
@ Sunday only.

YARMOUTH ABC: FRITZ THE CAT

ELVIS — THAT'S THE

ELVIS — THAT'S THE |

LONDON Brixton Sundown:

MISS CYNTHIA.
PLASTER
CASTER

® Monday for 6 days.

JOHNNY CASH! THE

REVIEW

TSI ey
CERTAIN AREAS of music 8t several

have always been finked with  3Pove.
the urban underworid. Clubs
that stay open late at night
.are obvious meeting places
for those whose business
and/or pleasure is conducted
under cover of darkness.
Amor the pimps, pushers and
ponces, there are always the

tion:

ness that defied association
with such types. Girls who
waited outside pop stars’
dressing rooms were_ surely
only atter autographs,

the balance.
pies”

But in recent years the
truth has been revealed and
the word “groupie” has been
added to the dictionary of
rock.

Robert Dorfman and Peter
Nevard spent nine months as-
sembling material for their
fuli-length documentary study

of the phenomenon,
*GROUFIES’

Compiled by JOHN PIDGEON

thia Plaster Caster,

their art.”

cinemas. See

The film is alternately fun-
ny and pathetic. The easy
frankness of the girls taking
part gives rise to numerous
amusing admissions, as when
one of them recalls her initia-
“Who did | start with?
. Oh fuck, forget it — the

hookers. Box Tops!

. But scenes such as that
. Onapubliclevel, pop mus-  \which follows the beating-up
ic long maintained an image of 5 young male groupie who
of fundamental wholesome- has “been after erry (Reid)

for years” more than redress

The construction of “Grou-
leads effectively to the
appearance of the most re-
nowned of all groupies, Cyn-

whose

cotlection of casts — phallic
facsimilies of the likes of Jimi
Hendrix — she considers to
be “a lasting memorial to

From then on the film loses
pace and direction, and in-
terest is not even sustained

by the music which is less
than memorabie.

Irelan

FRUUPP’'S UPCOMING
college tour here, thought to
be a ‘‘taster’’ for their major
Christmas visit, has'run into
difficulties.

The band were originally
scheduled to play a trio of
University venues — Trinity
College, Dublin (October
27), New University of Ul-
ster,  Coleraine (28), and
Queen’'s University, Belfast
(29). :

Fruupp — whose most
fanatical following is in their
Northern homeland — were
told last week that admis-
sion to the proposed Cole-

-raine gig would be restricted

to college students only, a
decision thought likely to
anger many local non-
student supporters of the
band.

So Fruupp pulled out of
that one.

Unspecified hassles have
also arisen over the Dublin
date, and the BBC's pro-
posed filming of the Belfast
concert has been shelved
due to lack of programme
space.

Queen’s University,
though, are more than eager
to secure Fruupp for the
scheduled concert in Belfast
on the 29th, and negotia-

tions are presently under

way to make a one gig visit
to Ireland economically at-
tractive to the band.

Many people here rightly
feel that exponents of
home-grown rock, like Fru-
upp, should be receiving
much more encouragement
from Irish concert promot-
ers, and that more frequent
appearances by exiled talent
would somehow counter
the general apathy in the
country’s music industry.

In other words, a cock-up
like this should just never
have happened. Thankfully,
Fruupp’s Christmas tour is
still on.

Dates so far confirmed in-
clude the Flamingo, Bal-
lymena (December 19),
Cookstown Town Hall (26),
and a special afternoon con-
cert in Belfast’s Whitla Hall
on December 30.

ROY WOOD’'S Wizzard are
to visit Ireland during the
weekend of November
25-26.

There are no definite con-
firmations on venues as yet,
but an appearance at Sgt.
Pepper’'s in Dublin is
thought likely.

DUBLINER B. P. FALLON,
former T. Rex publicist, was

Octcber 7, 1972
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recently seen Stateside with
his new band; Silverhead.
Beep was apparently in a
celebrity-studded audience
at Max’s Kansas City, where

Irish band Brogue appeared

on the bill with the New
York Dolls.

Also at the show were
the Kinks, Deep Purple, and
Jack Bruce.

RIP-OFF Dept: Many Irish
showband fans were aghast
when English group Sweet
appeared on ‘‘“Top Of The
Pops’® recently, playing
their new single ''Wig Wam
Bam’’.

Over here, feathers and
warpaint have long been
considered the exclusive
stage property of a popular
showband known as The In-
dians.

Why, the boys even had a
recent album cut entitled
“Wig Wam _ WIGGLE"”. Is
nothing sacred?

ALTHOUGH MURTY Quinn
has changed his mind sever-
al times, it now seems defi-
nite that he will, after all,
stay with the Sands. 4

Last week'’s report that
he was to form a new outfit
with Tony Kenny can now
be safely disregarded.

Scotland

THE EVENT is ten days old
but they're still talking ab-
out it up here, so Grange-
mouth makes a topical sub-
ject for the column this
week. A subject best for-
gotten, a lot of people are
saying, but let’s not shove it
under the carpet till we've
learned some lessons from
it.

The Grangemouth pop-

Looking
back at
Grangemouth

fest, | felt, fell down on
three main counts. The
bands imported for the oc-
casion were not big enough,
and it was ludicrous to rob
the public of two of the
bands they'd come specially
to see in the ELO and Uriah
Heep (the organisation
could have done with
streamlining) and the pro-
moters were pushing it,
staging the event so far
north this late in the year.

John Peel, link man on
the day who at least remind-
ed us that this was a pukka
popfest we were.experienc-
ing, agreed that the groups
might not have been big
enough to bring in the
30,000 crowd Great Wes-
tern Festivals were talking
about from the start (the of-
ficial gate was 12,000).

Peel said: ‘It maybe

sounds a Bob Hope thing to
say, but there doesn’t seem
to be enough people in
Scotland. From the mail |
get I've always been under
the impreéssion that half the
rock fans in the world are
Scots.

”It could be that the bill
wasn’t strong enough —
certainly not strong enough
to pull 30,000 or more.
Maybe somebody like The
Faces would have given the
bill the lift it needed.”’

At the same time Peel,
who confessed he has a lit-
tle love affair going with
Scotland, said he and his
Landrover will be spending
more time this side of the
Border, gigs permitting.

“’It’s a pity about Scottish
bands. If they are good —
and I've written the notes

ANDY
ROSS

for your J.5.D. band’s latest
album and | say they are one
of the best things happening
in Britain right now. They've
got to head for London.

‘““There aren‘t the re-
sources up here to support
regional bands . . . and that
goes for Manchester and
Swansea and so on, too.’’

Stanley Baker on the oth-
er hand is convinced that
the resources are here to
support popfests no matter
what | or anyone else thinks
about Grangemouth.

Speaking for Great Wes-
tern Festivals, he said:
“There were snags in our
first trip up here, yes, but
people turned up in their
thousands and they enjoyed
themselves. That's what
counts. On the weather
score | don’t agree that we
left it too late. It poured on
us at Lincoln and we had
gale-force winds and you
know how the fans rolled up
in droves.

“I'm still of the convic-
tion that music like this hap-
pens in London all the time
and too much of the time for
a whole lot of non-London-
ers. Take it that we’'ll come
back to Scotland. | know 1°d
love to do Glasgow.’’

THE MUCH-mooted idea of
a Wales and West college
circuit is more than certain
to be raised again now that
the unions are
from vacation.
that it is also just as certain
to be dropped yet again.

returning
Problem is

Despite everyone’s
agreement on the desirea-
bility of trying name groups
into a neat, week- -long run
along the west coast, inter-
college rivalry always pro-
ves to be destructive.

~ Perfectly situated for a
tour, the university colleges
at Exeter, Bristol, Cardiff,
Swansea, Bangor and
Aberystwyth have never yet
been able to agree on the
kind of groups to use, the
dates they wish to take or
the fees they are prepared to
pay.

Each past social com-
mittee has tended at one
stage or another to stick its
collective nose in the air
when approached to form a
tour . . . something which
works quite well in Scotland
and lIreland from time to
time.

Perhaps the universities
should investigate the small
successes of their little
neighbours, the colleges of
education.  Though still

unable to tie up tours, they
at least have a workable
system of free control and
recommendation in Wales.

LOOKING BACK through
copies of an old Welsh pop
magazine, | was surprised
by the number of bands who
were then cutting their teeth
in the Welsh rugby clubs and
have since made it.

Take a little band called
Silence, for instance.
Managed by Kingsliey Ward
of Rockfield Studios, their
Spooky Tooth-styled show
drew princely sums of £25
for two hours music. Un-
fortunately, they were never
recognised in the area and
finally tried to seek fame
and fortune in London,
under a new name. Mott the
Hoople.

The lveys had rather more
success, having a near
fanatical " following, since
they were rather Beatle-ish.
They truly paid their dues in
every hall from Newport to
Anglesey. That band became
Badfinger.

Good Habit were a con-
glomeration of Electric
Circus and Stone ldol, Love
Sculpture became Edmunds
Rockpile and cabaret outfit
The Bystanders turned into
Man!

Wales/West

*

PETE
PHILLIPS

Yet, | am sure all those
groups mentioned will not
argue when |1 say the
greatest band Woales ever
produced never cracked the
big-time and finally fell
apart.

They were called the Eyes
of Blue and consisted of
Gary Pickford-Hopkins
{(now with Wild Turkey),
Pugwash (joined the Grease
Band), Ritchie Francis (re-
cently produced a solo al-
bum), Phil Ryan (currently in
Man) and an incredible
guitarist called Taff (having
left Bond and Brown, he is
now in Gréece).

Would it be too much to
ask of these bands,
including, perhaps, a briefly
reformed Eyes. of Blue, to
return to Wales and play
their date-sheets of four
years ago?

Apart from being a huge
reunion, it would be a way
of repaying their followers
whose five-bobs gave them
their start.

ROXY MUSIC freaks will be
pleased to learn that their
Aberystwyth University
date, cancelled through
iliness, will be re-arranged
for early November or
January.
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Everybody’s In Show-Biz
Everybody’s A Star

A double album
£ fromThe Kinks £2-98

————

TN YRE

TR DU S e <l

BECE P UPRULE

DPS 2035 Album

DPM81021 Cartridge
DPMK 1021 Cassette

TOUR DATES

October 4 : Cardiff University
5 : Nottingham Trent Polytechnic
7 : Northampton County Cricket Club
13 : Bradford University
14 : Liverpool Stadium :
16 : Manchester Free Trade Hall
*18.: Birmingham Town Hall
19 : Oxford Polytechnic
20 : Leeds University

21 : Rainbow Theatre : “ﬂﬂ Records and Tapes

\




...................

DIARY DATES

FRIDAY SUNDAY

OCTOBER 6th OCTOBER 8th
HUDDERSFIELD POLY.] SUNDAY ROCK. PEID

GRAPHITE. BULL. 1 Liverpoot Rd., Islington,

N.1. SPIKE/RAT.

SATURDAY

OCTOBER 7th EUESTIAY,
COUNTY BALLROOM OCTOBER 10th

NEW MUSICAL EXPRESS WHATS DN PULLOLU
y. October 8th at 8 p.m.

QIR STATUS QUO
CLUB :

Members: 60p. Guests: 70p
Membership Fee: 10p (valid 12 mths.)
CIVIC HALL
GRAVESEND

£’ Join Today!
Box Office, Gravesend 4244

Sumn.. Oct. 15th—RERAMSSARCE & RACOON

October 7, 1972

[Taunton. THE FANTASTICS.
D.J. NICK HALES. 80p. 8
p.m.-~-12.

KINEMA BALLROOM.
DUNFIRMUNE. GRAPHITE.

N. HARROW ABC BOWL
— From BBC Radio Medway, 8

HARROW BIRDS NEST.
SOUL SPECTACULAR —
TONY BARNFIELD.

RISING SUN, RUSHEY)
GREEN, CATFORD, S.E.G.
STEVE RYE. SIMON
PRAGER.

GRAPHITE

WEDNESDAY'S
AT GOLDSMITH'S

October 11th:
October 18th:

BLUNDERPUSS

+ HOLY ROLLER

Friday, October 13th, 45p

DICK HECKSTALL SMETH BAND -+ SLVERHEAD

Friday, October 27th, 50p
LOU REED + PHILIP GOOBHAND TAIT

Friday, November 3nrd. 70p

WEDKESDAY

OCTOBER 11th
GOLDSMITHS COLL.

LONDON. GRAPHITE.

p.m.-1 a.m. COLIN BERRY.

NORWICK MELODY
ROOMS. JACKIE WILSON.

Chiswick Polytechnic, Bath Rd., W.4.

Friday, October 6th at 7.30 p.m.

SKID ROW (Now Brush)

+ Principal Edwards Magic Theatre

Disco. Lights. Admission 40p
Tube: Turnham Green. Buses: E3 and 88
Inquiries 995 3248

[ o m—
hsssyssxsssssssssgsssQ@ﬁ*‘yssqussss~s-

Oct. 7th KING'S HEAD, ROMFORD

BRITANIA

e e e e e e T T T e Bt

WORDS

San;niay ber Tth
ELECTRIC LIGHT ORCHESTRA
" SCREAMIN’ MAD DISCO & LITES
Saturday. October 14th

CARAVAN + FAT GRAPPLE

- . W

o

CITY HALL
ST. ALBANS

A S

A AN

october 25th- RENIA
November1st BREWERS DROOP

8.30 p.m. Bar Admission 20p
GOLDSMITH'S COLLEGE
Lewisham Way, S.E.14
(Nearest station — New Cross)

LIVERPOOL STADIUM

Wednesday, October 11th

re

CURYV E D AlIR
SMITH, PERKINS & SMITH
Tickets 70p

Cosmopoitan  Tckets  S:

051-708

Tickeis sovence  from
Jonns  Prearnzt roo 1, Tek

3703

BEREX BL0CK DI ASSOCIATION WITN J0F 1USTi6

PENTANGLE

In concert :: Special guests
WizZzZ JONES & C.0.B.
Royal Festival Hall

ger John Deni:

Saturday, October 28th at 8 p.m.

TICKETS: £1.50. £1.25, £1.00, 75p & 50p. from Box Office (928 3197)
and usual agents

STRAWBS -+ PHILIP COODHAND TAIT

S_AE. for tickets. Doors 8 p.m. Starts 8.30 p.m.

LIGHTS BY DAFYDD

OCT. 4th:
GCT. Sth:
OCT. 6ih:
OCT. 7th:
OCT. 8th:
0CT. 11th:
OCT. 12th:

SPKE:

ROSER Clﬂl WANDSWORTH
IND’S NEAD, ISLINGTON

. CAFE DES ARTISTES, FULNAM ROAD
ROXETH YOUTH CLUB, SCOTT CRES., SOUTH HARROW

PED BHIL, .
ROSE & CROWN, WANDSWORTH
MARQBEE CLUB

ROSE & CROWN, \vmswom
PED BYLL, ANGEL :

Inqueiries: Rick — 405 6064

FRIARS

) Monday. October 9th, 7.30 p.m.

FROM U.S.A.

FANNY

& CAPABILITY BROWN

Tickets 80p from Musicland, Watford and St Albans; F. L
Moore, luton and” Leighton Buzzard: Universals, Harrow;
Stipe. Hitchin: Strawbenry Fields, Rickmansworth: Earth
Records, Aylesbury. or 90p at the door.

HAROLD DAVISON

ON BEHALF OF
M.A.M.

PRESENTS

SOUTH BANK S.E1

PLAINSONG
ICKEY NEWBURY

HARRY GHAPIN

| QUEEN ELIZABETH HALL

| FRIDAY 20th OCTOBER 7.45 pm. | I

‘ Tickets available from Royal Festival Hall Box Office :
Ticket prices: £1.30, £1.10, 90p, 70p, 50p |

Ryt gy
08 W ST SOOI

Watch out for a new single by the FLAMIN' GROOVIES and a new album
frorm HELP YOURSELF ‘Beware tfie Shadow’ to be releasad on Novernber 3rd.

Mile End Oct.11th;Edmonton Oct.12th,;BrixtonOct.13t
oy Exclusive representation of
FLAMIN' GROOVIES,
HELP YOURSELF
and GYPSY by
Martyn Smith of the
{RON HORSE AGENCY at 636 i655.
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TOP RANK, WATFORD

Sunday, Oct. 15th, 7.30-11.30

DRIFTERS

Atlantic Recording Artistes
with

JOHNNY MOORE & BILL FREDERICKS

60p advance—70p on the door

The Parade, Watford
92 42843

NEW MUSICAL EXPRESS WHAT'S ON PULLOUT

Greater London Council

ROYAL FESTIVAL HALL

Director: John Denison, CBE

AL STEWART

TWO-HOUR SOLO CONCERT
FRIDAY, 13th October, at 8 p.m.

Tickets: £1.00, 80p, 65p. 50p, from RFH Box Office, SE1,

01-928 3191
Management: Julia Creasy

LivesMusic Nightly 8 p.m.-2 a.m.

Friday, Oct. 6th and Saturday Oct. 7th

THE AVERAGE
WHITE BAND

2 Licensed Bars. Exotic Dishes. Funky Sounds
210 HAVERSTOCK HILL, NW3 01-794 5346
1 min. from BE/SIze Park Tube

s i

)h‘ f)/ b
i

‘U,\qk {lfh

et i
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STREET PEOPLE
PAGEANT

BATH UNIVERSITY ............ .0ct.8,9,10

EALING TOWNHALL .............. Oct. 14

WALL HALL COLLEGE, WATFORD Oct.16,17,18 .
EALING TECH ..................... Oct. 20, 21
TEE-SIDEPOLY ................... Oct. 24,25

KING EDWARD Vil SCHOOL,

SHEFFIELD ..........cccerunneenn. Oct. 27

JOHN BRIGHT SCHOOL, ‘

LLANDUDNO ..........cco.u..eee. Oct. 30, 31

FRIDAY. OCT. 13th

PRETTY THINGS
FLASH

Disco—Lights—Bar—Food
TICKETS 60p 8 p.m. till Late

ROYAL HOLLOWAY COLLEGE

EGHAM, SURREY
(On'tfhe A30)

i’riday, 6th October

CURVED AIR

+ SNAKE EYE

at Athlone Hall 8.30 till late
Advance tickets: Record Wise, Egham.
On the door 85p

NORTH EAST LONDUN POLY.

Waltham Forest Precinct, Forest Rd., Walthamstow

e o CARAVAN
65 . + THANK YOU

BAR — DISCO — LIGHTS

UNIVERSITY of LANCASTER

presents

Oct. 6th: FREE, Smith Perkins & Smith, La Vivas

o 7. MR. WIZARD'S MAGICAL
MYSTERY TOUR

Oct. 13th: ARGENT, Hackensack

o 315 RAVI SHANKAR

v st SYD LAWRENGE ORCHESTRA
nov. 17t HAWKWIND

vor. 18 ROSKO ROAD SHOW

Nov. 24th: ROXY MUSIC, Graphite

nov. 27tn:  1OMU YAMASHTA

nee. 1. PENTANGLE, COB, WIZ JONES
oec. 13 GRIMMS

All tckets and info available from.
Social Manager
S$.R.C., University of Lancaster

M STEVENAGE. Present &
Tuesday, October 10th, 7.30
Atlantic Recording Artists

THE DRIFTERS

with Johnnie Moore and Bill Fredericks
Admission 65p in advance, 75p at door

CESAR'S PALACE

SOLOMON KING
Sunday, October 15th for 7 days
DAVE ALLEN
Sunday, October 22nd for 7 days

LOVELACE WATKINS

Sunday, October 29th for 7 days ~
JOHNNY HACKETT
Sunday, November 5th for 7 days
LARRY GRAYSON
Sunday, November 12th for 7 days
MATT MONRO
Sunday, November 19th for 7 days
BRUCE FORSYTH
Sunday, November 26th for 7 days
THE FORTUNES
Sunday, December 3rd for 7 days
NORMAN WISDOM
Sunday, December 10th for 7 days
ROGER WHITTAKER

Sunday, December 17th for 7 days
LENNIE BENNETT
Sunday, December 24th for 6 days
LARRY PARKER

Sunday, December 31st for 7 days

RAINBOW

Book early to avoid disappointment

82 42843

TOP RANK, WATFORD

Sunday, October 29th, 7.30-11.30

Only Live Appearance
in Country

STYLISTICS

Tickets 65p

The Parade, Watford |

Live Music Nightly 8 p.m.-2'a.m.
aliing all Musicians

'FREE

JAM SESSION EVERY
SUNDAY MORNING 11.30-2.30

Go to Africa every night with
GINGER JOHNSON

+The African Drummers
LADIES FREE

EVERY MON. & TUES. NIGHTS

Sounds.

1 min. from Belsize Park tube

s

Licensed Bars. Exotic Dishes, Funky

210 HAVERSTOCK HILL, NW3. 01-794 5346

EMPEROR ROSKO
ROAD SHOW

pLUS SUIITISE 71hoCTOBER 8pm 53p(d5p advance)y e
ONDON COLY L oV PRINTING

|
FEERHIAN Lo AT 81
PEEEPTIONT 01733 0871

, Page 27

October Tour Dates

6 Sheffield Poly.,
SHEFFIELD.
7 Clarences Club.
HALIFAX. -
8 The Roundhouse.
CHALK FARM {Afternoon).
B Wake Arms. -
EPPING (Evening).
9 The Greyhound.
FULHAM,
10 The Music Workshop.
LONDON, W.1.
11 Speakeasy Club.
LONDON, W.1.
15 The Westgate Hall. °
CANTERBURY.

e TS TSN TR STarSSSNmmm—m——,s




Page 28

NEW MUSJCAL EXPRESS WHATS ON PULLOUT ' October 7, 1972

Greater London Council

QUEEN ELIZABETH HALL N RrItrn:

M o N DAY OCTO B E R 9th * General Manager John Denison CBE B don Rood
GREAT WESTERN FESTIVALS Ge—% THEA]—DE Watford 25671
] IN ASSOCIATION WITH S - : {

27 Sept.-14 Oct. B e Ikt

THE -
ok Ry SCAFFOLD

by Edward Bond 7.30
Eves. 7.45 40p in advance 50p at door.

October 16th-21st

. TRAMPOLINE
A WEEK OF EVENTS

Mon.—Ken Campbeli, 8.00
Tues.—Ken Campbell, 8.00
Wed.—Mike D’Abo & Demmick Armstrong, 8.00
Thurs.—Bruce Lacey & The Alberts, etc.., 9.00
Fri.—London School of Contemporary Dance, 9.00
Sat.—Plays for Rubber gogo girls, 9.00

TICKETS £1.30 £1. 1090p 70p 50p TICKETS £1.30£1.109p70p50p e J LR

FROM 80X OFFICE & USUM AGENCIES FROM BOX OFFICE & USUAL AGENCIES

"’Bold and popular®’ Time Out s

STARLIGHT ROOMS, BOSTON | CAFE DES ARTISTES 2“582‘?%?&&""“
SharSatRtay oot : "BIRTHPLACE OF ALL THE TOP GROUPS”

STRAWBS | LVE cnougghgvmv NIGHT

Disco and Restauram Adm. 20p. Weekends 40p

€ 3w i v WY Vuve S

Bnghton College of Education

MANFRED MANN'S EARTH BAND

Admission6op OCT. 6th 8 p.m.

1 Y FARNWORTH M'WAYS
NR.BOLTON M61
LANCS. 62 & 63

Monday, Oct. 9
+JUDAS PRIEST CLIM_+_ARXEDCV%,!|ICAGO
D.J. TONY HAYES D.J. Jerry Floyd
Free Admission with this ad
Tuesday, Oct. 10th (7.15-11.00)

A ouamng with the biias CHlmCi{lmeSliAéK
Bo!glﬂ‘\_"\g'\g?!“!?l\vil“ (featuring Stan Webb)
om

+ Supporting Group

Sat., Oct. 7th (7.15-11.00) | W KT k] -
Saturday Special Concert Wed., Oc [ .00)

NME/Marquoa Frée Concert
MANCHESTER RENIA THE AIITHARVEY BAND
Dﬁngfi DAY, ezwtto'r‘t gg‘!’gs El 59 Thursday, 5th October | + ONE OTHER GROUP sy
ONS Bl B e e s M Sunda [FALBEEL Thuraday, Oct. 12th (7.15-11.00)
CANNONBALL CHARLES MINGUS J !\II SESSION MAHATMA KANE JEEVES
ADDERLEY QUINTET SEXTET o o Tttt +SUPPORT

Fraa adm:ssmn onIquh this ad

E—

Admission £100 NS SN G mission £1.50 + BABY WHALE THE G REYH 0 UND
Tickets: 90p, 755, 60p

GIANTS OF jAZZ Sunday, 8th October 175 FULHAM PALACE ROAD, W.6

Thurs., Oct. 5th MO JO HANNAL
DIZZY GILLESPIE THELONUS MONK ~~ § Fri. Oct. 6th HOCUS POKE
SONNY STITT ART BLAKEY
~ KAI WINDING AL McKIBBON FRUUPP

Sat., Oct. 7th
PLUS SUPPORTING SHOW : ala lNSlDE OUT «
18t House 7.30-9.30 All seats bookable on a theatre seating plan. _Sun., Oct. 8th BIGGLES

Admission £1.50 i :£1.15£1.0075
2nd House 10.30-12.30 Booking Office open 7 days. 10 a.m.-11 p.m. Tickets £ 5 P
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__ Tickets sant when available—S.A E piease to Sociel Secrstary. Stretford, Manchester. Tel.: 061 6023/4 . plus FRANK WHITE BAND
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GENESIS
BREAD HEAD

at Main Hall
presents at

WEST BROMWICH GALA BATHS
on Friday, October 13th, 7.30-12.00

BRETT MARVIN and the THUNDERBOLTS
Plus TAPESTRY with D.J. Malcolm Jay of B.B.C. and Heavy Pressure

Posters and records available from Heavy Head Stall on the
night. Tickets from Heavy Head Records, Oasis, Corporation

PIED BULL

Angel, Islington

‘Sunday October 8th

SPIKE + RAT

EXPLOSIVE SOUNDS - ALPHA CENTAURI LIGHTS - LIC. BARS

Square, Birmingham and Town Hall, West Bromwich, or FREE CHAMPAGNE BEFORE 8 P.M. gveryBODY MUST GET STONED!
: b t f 16a Birmingham 'Road Walsall 1 ADM. ON DOCR £1 OR IN ADVANCE 80p FROM GUY NORRIS RECORDS, CHURCHILL * ) -
APOSIIHCT : 9 . 0 Dv;ga%méugu%ﬁss&ggymo OR SA.E. & P.O. TO. NEMESIS/KURSAAL, 55 All enquiries: 01-405 6064, ext. 45

65p in advance, 75p at door

BANDS LIGHTS & PUBLICITY ARRANGED BY Nemesis 01-643 0115/6
AVAVAVAVAVAVAVAVAVAVAVAVAVAVAVAVA

THIS SUNDAY | BRISTOL LOCARNO

A PI N K : Advance tickets £ 1. from
OCTOBER 8th \ F Al R IE s ::sl;:::'\(tig;-e !:;cords

or £1.25 on door :




NEW MUSICAL EXPRESS

no longer thinking
about singles.

DANNY HOLLOWAY
put the questions

Any feelings about the
election that’s going on in
America?

Yeah, I guess so. I saw a
lot of it on TV while I was
there. It’s a crazy way of
choosin’ someone that’s
going to run the country. It
really is. It’s very, very
sick.

As an outside observer 1
take it totally objectively,
because I don’t have any
involvement. But I don’t
like the way that all those
performers hang onto can-
didates. I. don’t dig that
part of it. 1 don’t like the
way Carole King and Lou
Adler and all those people
endorse candidates.

Is there a basic method
in your songwriting with
Keith now? Does it vary
much from when you beg-
gan?

Keith thinks the same as
when he started, but 1
don’t.

I used to be in a different
position. At the very begin-
ning I didn’t contribute
much except for the words.

The more I got into it, the

more my attitude changed.
And I tried to write some
of the melodies. Keith and 1
used to live together —
and we don’t anymore. So
we don’t have as much
contact as we used to.

Do you like to have a
real good idea of what
you’re going to do before
you go into the studio?

Yeah. That’s the way I
like it. But not everyone
likes that, so there’s somet-
times disagreements.

There aren’t any
BLOWS, of course. The
band likes to go in and see
what develops, but that can
drive me around the bend.

“When nothing comes
out it’s a big drag. I hate it.
But sometimes some great
things do come out, and I
can’t complain. That other
way of recording is very
frustrating for me, because
by the time I’ve worked out
what I’m going to sing, it’s
all changed anyway.

Mind you, it’s sometimes
best if you have the pres-
sure of just a limited time in
the studios. If you set as-
isde two months to record
you probably wouldn’t
even bother to prepare any-
thing.

Was Atlantic your first
choice to go with in the dis-
ttribution of Rolling Stones
Records?

It wasn’t the most
money, but they seemed to
be the nicest people. They
came third, money-wise.

How much money did

you make out of the
American tour?
I can’t tell you. But

you’d be very surprised.
There’s a lot of expenses,
there’s a very large U.S. wi-

'KLEIN IS A
PERSON TO
BE AVOIDED’

tholding tax, and there’s a
fot of money to be paid all
over the place. There are
eight musicians all togeth-
er.
If you take a million
dollars, and divided by
eight, it doesn’t amount to
much. It might be a lot to
you, and maybe I'm just
jaded.

To me, 100,000 dollars
doesn’t buy very much.
You can live on it alright
for a year, but you can’t
buy a house and a car with
it. :

People think 1 came
away with a million dollars,
and unfortunately, that’s
not true. I worked very,
very hard on that tour. But
Pd make much more
money from a movie than
doing that. '

Living up to an image is
the biggest drag about
touring. The only way I
can do it is to be their idea
of Mick Jagger all the time.
I’s not a strain once I get
into it, but it can make you
irritable.

Because of the pressures
you tend to be rude to
people and be obnoxious
and conceited. It’s impor-
tant to keep this to a mini-
mum. But I don’t  think
people mind if I’'m conceit-
ed. X

I don’t set out to be like
Cassius Clay or Alice
Cooper. 1 don’t say that
I’'m the best in the world. I
Iet other people say that if
they wish. |

Every rock ’n’ roll star in
the world is conceited.

Will the public ever see
your filmed encounter with
Allen Klein?

Oh yeah — it’ll be on
the tour film. The film will
be very interesting. It’s not
a concert film, like “Mad
Dogs And Englishmen”.
It’s very personal. It’'ll be
mostly behind-the-scenes
things, but there’ll probably
be only about twenty mi-
nutes of us on stage.

We’ll have a lot of stuff
about livin’ on the road. I
hope it’ll be better than
“Gimme Shelter”, and I
think it will because it’s got
a lot of good stuff in it. 'm
leaving the film project up
to Robert Frank, the came-
raman and director.

Klein would probably
sue me and your paper for
libel if I told you my opi-
nion of him. He’s a person
10 be avoided as far as I'm
concerned. I don’t think he
has anything artistic to add
to anybody’s career. I think
he’s just interested in him-
self.

Are you artistically sat-
isfied with “Exile On Main
Street”?

Oh no. I think it’s a good
album and it was made un-
der quite a few difficulties.
It’s not a bad album, but
‘it’s still a bit too close for

me to say if I really like it.

I wasn’t satisfied with
lots of things on that set,
but it’s the same with every
album. You just try and
make the next one better.

1 hated the basement

‘where we recorded it, for

instance it sounded bad. 1
like really big rooms to re-
cord in. Overall, though, I
was happy with the way
the album was received.
We have plans for more

movies and DI'm gettin’
some projects together
now.

I don’t want to be an ac-
tor, I just want to do films.
An actor does films all the
time, but I just like to do it
occasionally. It’s the same
as going on stage except
it’s a different character.
You’ve got to study and do
your homework to some
extent. You've got to get
into your character’s mind,
and take it very seriously
and be involved with things
that your character was
into. Read the books that
he did, do the things that he
did ... thats a very
pretentious thing to try and
do. To try to play someone
else’s life in a couple of
weeks.

Do you think that, today
the public expects too
much of the Stones?

No. They should expect
a lot, because the band has
done some really good th-
ings, and they should ex-
pect a very high standard. I
don’t feel pressured by it.

They say people expect
too much of Paul McCart-
ney, but that’s all bollocks.
You’ve got to deliver.

They should expect a
high standard from various
established bands. I don’t
think we’ve fallen a lot be-
low it.

I don’t really think about
singles anymore. I think
more expansively. My
main hang-up is trying to
find something to make a
whole album exceptional.

I’'m not going to argue
with you, but it seems like
it would be 2asier for you
to come up with a really
good song as a single.

To be honest, 'm not

‘that interested in singles.

The band wasn’t ever that
interested in doing them.
It’s a very different scene to
get into because you get
tied to doing follow-ups. If
you come up with a really
good single, it tends to be
when you’re not thinking
about it.

There’s very few people
who can actually sit down
and write a single.

I’'ve never ever done
that.

Nor has Keith.

I sat down and wrote
one the other night, though,
that I thought would be a
single. 1 was quite excited
about it. But then I just
forgot about it.
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“This Group is bloody good and is
going to make it. ... I’ve been waiting
to say that for about 12 months since their

debut album.

John Peel

GB.

“They really are excellent . . .the more I hear of
Home, the more I become convinced that they are one
of the best, relatively undiscovered, bands in the

country today’

Bob Harris

‘....of all the emerging bands in the country now,

Home is my favourite — an incredible album’.

Noel Edwards

‘....A very fine album indeed, go into your record

shop and listen toit....’

HOME-2nd Album on CBS 64752

Also available On Cassette and 8-track cartridge

On Tour

Chatham Central Hall 2nd October
Brighton Top Rank 4th October

Leeds Polytechnic 6th October
Cambridge Technical College 7th October
Old Grey Whistle Test 1oth October
Plymouth Polytechnic 13th October

London — Rainbow 14th October
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bubble gum’
JULIE WEBB TALKS

TO HIS PRODUCER

WHEN WES FARRELL
came to Britain
recently, he took a
suite at the .
Dorchester. He could,
one assumed, well
afford it — such is his
success in the music
business. Nowadays
he is best known as
*’the man behind David
Cassidy’’, being the
producer of not only
Partridge Family
records but also of
Cassidy’s own singles
and albums.

In the past two years, says
Farrell with some pride, the
Partridge Family have sold in
excess of 25 million records —
“Twenty five, going on thirty
million. I produce all the music
for the television shows, of which
a greater part is used for records.
Generally speaking about 40
writers are involved.”

Farrell says he is always
conscious of when he has a hit
record on his hands: “I try to use
my insight and not to lose my
level of objectivity. I feel very
certain about what [ want, and I
do a lot of homework in every
case. When I choose a record, 1
choose it for everybody.

* “Music doesn’t have to be -
typecast: for the most part there
can be 10 acts at one time
creating excitemient, and in
America there are 40 million
people between the ages of 11
and 14 buying records, so you
can’t ignore them.

“I don’t think Cassidy appeals
just to these people, because now
his records are getting into the
top five on the easy listening
charts. And this covers a far
broader market.”

1 expected Farrell to be
enthusiastic and keen to express
his opinions on ‘Cassidy, but
never expected him to come out
with a quote like “Cassidy is the
closest thing to being the King of
Rock ’n’ Roll since Elvis”.

He expounded: “He and
Bangla Desh hold the record at
Madison Square Garden. If
anything, at the moment he’s -
trying to work less because he’s
got so much to do.”

But Cassidy is still regarded by
many close to him as firstly an
actor, secondly a singer.

“When he was picked for the ,
part in the series,” says Farrell,
‘we weren’t even sure if he’d be
on the records. But he sang a
track from a Chicago album and
a Crosby Stills and Nash album,
and now he’s doing really well.

“David’s got a massive degree
of scope and range, and in the
past two years his capacity for
singing has grown twenty years.

“In America he’s so big, not
only in the show but in
merchandising. Even from
Bubblegum sales they make
50,000 dollars a week — can you
imagine that?”

Okay, I said, even I accept the
fact that Cassidy can make

passable records it still didn’t
make him anything like the king
of rock ’n’ roll. I pointed out that
he doesn’t even bring out rock ’n’
roll records.

“Well, there are lots of kinds of
rock ’n’ roll — depends how you
define it. We’re going to be going
in for a much harder sound for
Cassidy, becanse you’ve got to
get better with everything you’re
doing. The Beatles never really
repeated themselves — creatively
they dominated the world’s music
scene.

“Cassidy has been the biggest
thing in America for the past two
years, and if he can carry it
forward for the next eight to ten
years, he’ll be viewed in the same
light as was Presiey. The only
difference between Presley and
Cassidy is time.”

Reports we’d received that
David Cassidy’s appeal might be
waning were quickly quashed by
Farrell. Evidently the Roiling
Stone feature, which ’d thought
had rather upset the ‘nice guy’
image of Cassidy, had little effect
in America.

“It didn’t affect the sales
ratings at all,” said Farrell
immediately dismissing the
subject.

Apparently Cassidy’s voice
has improved considerably: “He
had about an octave and a half
range before, now it’s two
octaves. He’s also really
mastered blues guitar now, and
he’s into everybody’s music —
digs Hendrix, Chicago.”

The idea, incidentally, that
Cassidy music is not of a great
musical level, and might be
dismissed by music snobs,
doesn’t bother Farrell at all —
““Musical snobbery is just a load
of nonsense.”

Starting off as a songwriter in
the music business some years
back one of Farrell’s first
successes came with the Shirelles®
hit “Boys”, which he co-wrote
with Luther Dixon. Though
many will not be familiar with the

.original, most may recall it on a
Beatles album sung by Ringo.

During the period of ’61-°63 he
worked for a company and g
signed several writers, the most
prolific being Neil Diamond.

Of Diamond he says: “I’'ve
always known a great writer
when I’ve met them, and Neil was
just that.” Diamond in fact
eventually left the company after
a dispute about money —
“Thirty five dollars was all he
was earning then,” he recalls.

With Bert Berns, Farrell
co-wrote “Hang On Sloopy”, an
enormous success for the
McCoys, he also penned “Like A
Baby” for James Brown. The list
of hit records he has been
associated with is seemingly.
endless. i

1966 saw the formation of his
own company, which employs 22
writers, seven of whom have in
the past year written number one
hits. -

Farrell insists he is not 2
frustrated artist: “I’d rather be
responsible for 20 hits, than have
one myself. I don’t suffer from a
desire to sing.”
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THREE DOG NIGHT
are one of the biggest
radio groups  in
America. Initially,
they banded together
in 1968 and worked
their asses off at ve-
nues like the Whiskey
in Hollywood. They
first caught on in the
L.A. area and their
popularity grew
wherever they went.
Today, Three Dog
Night are one of the
few acts who guaran-
tee huge crowds at
any spot on the
Stateside map.

Danny Hutton is one
of the three lead singers,
and started his profes-
sional career 10 years
ago with' two hundred
dollars.

He booked a session and
ended up singing five voices
under the auspicious name of
Basil Swift. That didn't do
anything. So he went to work
for the Hanna/Barbera car-
toon people ("Tom and Jerry”

 ADogs L

AND IT’S NOT BAD IF YOU KEEP YOUR

NOSE CLEAN AND ENTERTAIN THE
GREAT AMERICAN PUBLIC IN
HANDYSIZE GROUPS OF 25,000

and “Bugs Bunny”), who
owned a record company as
well.

“When | applied for the job
as a writer, they gave me
lyrics to two songs and they
gave me half an hour to write
the music. | produced, wrote
and did voices on "Three Lit-
tle Pigs" albums and stuff like
that.

“Later | made a solo single
under my own name for the
label and' it got into the top
10 in'Los Angeles. But then |
found out | was getting a poor
business deal and moved to
MGM", Hutton told me at his
London Mayfair suite.

“Roses And Rainbows”
and “Funny How Love Can
Be” both sold exceptionally
well in LA, but it was
dulisviile everywhere else. But
that was when L.A. was the
freakiest market in the nation.

Often a record would top
the charts in Los Angeles and
never break anywhere eise.
There was a lot of interest
stirring around the business
after Danny’s mild success as
a solo artist.

He told me how he met up
with the other Dogs: "I did a
tour with Sonny and Cher
when they were hot, which

NEW MUSICAL EXPRESS
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seems a long, long time ago.
They had three records in the

top 20. On the tour | met’

Cory (Wells) who was leading
a group called the Enemies
who were produced by Tom:
Wilson. Cory and | got along
pretty good and one day after
we got back, the Enemies
called me and wanted me to
produce them. /

“l heard how great Cory
sang, and | knew 1'd keep him
in mind in case anything
came up..! knew Chuck {Ne-
gron) socially, and I'd. never

even heard him sing. We used
to just hang around the Strip
and pick up chicks. | remem-
ber exactly when | first
thought of the idea for the
group. | was driving by the
Coconut Grove and they were
having this car show on the
lawn, and suddenly it just
clicked . . . three lead singers.
And | knew that was what |
wanted to do"'.

Since that time, Three Dog
Night have scored gold on
eight albums and six singles.
They've made their name by

THREE DOG NIGHT

finding ignored and obscure
material and injecting their
own arrangements. Their
craft is that all of them contri-
bute to what the song sounds
like. | asked Danny why they
never got round to doing more
original stuff.

“l used to write a whole
lot, and stil do. Everybody
else writes too, but we're too
picky. Everybody’s so creative
in the group that it comes
easier and more natural if we

work all together on someone-

else’s song.

By DANNY HOLLOWAY

. There are very few groups in
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“If one of us was to write a
song, then he'd probably ex-
pect it to be the way he envi-
saged it.”

Somehow, the band have
managed to keep- a clean
image in America, even
though there have been ru-
mours of a wild life. And
somewhere along the line,
when the name Three Dog
Night crops up, the word
“commercial” soon follows.
Does it bother Danny if
people think of his group as
being commercial?

“To me, commercial just
means you reach a lot of
people. That's the reason
someone signs a record con-
tract. If they don’t they're just
lying to themselves. Those
groups who say ‘'oh wow, that'
group has gone commercial’
shouid realise that they have
too, or else sit at home and
play for their friends.”

Their most recent claims to
fame are their ballpark ap-
pearances in America,
where  they play to
upwards of 25,000 people.

the world who could be
booked into a gig like that wi-
thout having embarrassing at-
tendance figures. They've
/boosted their income hy a
couple of million as well as
proved themselves as a show
of strength. : -

The Dogs wiil be doing
Dorfman “in Concert” and
“Tops Of The Pops” while
here, beside their three sche-
duled gigs. From here, they'li
move on to the Continent and
then maybe Japan and Aus-
tratia. They also did their own
IV special in the States, which
went over so well that they're
being ,asked to do another.

They work real hard live
and have an excellent repu-
tation for establishing a
rapport with a crowd.

Gyud

Below the Sale
~this, at its most
vivid, can be found
in the use of salt
at the medieval
food table, Here
salt (an expensive

and rare commodity

at the

Aals

CHR 1008

t the time) was placed at the centre of the
table. Above the salt sat the family and
intimates of the houschold, below the salt

sat the servants and dependants. Usually this.

v,g;' now availahble
o\®

ori Chrgsalis records

STEELEYE SPAN on tour with
- Amazing Blondel

Oct.  Thurs sth - Univ. of Cacdiff.
> Fri 6th - Uniwv. of Loughborough

Oct.  Sat 1ath - Univ. of Leeds.

. Tuesazth - Town Hall, Birmingham.
o Wed i8th - Univ. of Aberystwyth.

+» Thars 1gth - Fairheld Halls, Croydon.

Oct. Sun 22nd - St. Georges Hall, Bradford.
- A‘l\on 2ard - City Hall, Shetheld.

.. Tues 2ath - Toun Hall, Middlesbrough.
»» Thurs 2z6th - City Hall, Newxastle.

.»  Thurs izth - Town Hall, Oxford.

- Fri 20th - Victoria Halls, Hanley, Stoke-on-Trent.
% Fri 1ath - Free ‘Trade Hall, Manchester.

- Fri 27th - Univ, of'Strathclydc.
% Sat 2ist - Stadium, Liwrpool.

2 Sar 28th - Caird Hall, Dundee.
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Anew ChicagoLP

NEW MUSICAL EXPRESS

is always something

ofanevent.

-

Chicago V. Brand spanking new.
On CBS Records 69018.

Also available on cassette and 8-track cartridge.

[CBS]

@

the music people
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IS one’s a sensation.
Chicago V. The number one L.P. in America in as many weeks.
Now released over here. And containing some of the most
- dynamic, vibrant new music they’ve ever recorded.
~ Nine incredible Chicago tracks. All new. All superbly
produced and excitingly performed. ‘Saturday In The Park’
| : their latest single, amongst them.
As though the music by itself wasn’t enough, a gigantic poster
and set of colour photos of the band have also been included to
make Chicago V a really fantastic one record set.

camng S

THEY SdH OT THE
Wolf quite a few
months back, but
strangely enough it
staggered on its feet,
started to growl
again, and somehow
ended up in Europe
more or less celebrat-
ing an ultimate death.
For Steppenwolf it's
a Rest In Peace tour.
As if to say leave us
alone now. Yes, it
was good — bhut all
that’s forgotten now.

John Kay doesn’t say
the tour was planned for
any high - and - mighty.
reasons of gratitude. Not
on your life. It was to give
the new Kay Band some
much needed publicty and
exposure.

So nobody need start yelling
about hyprocrisy. Let’s just be
thankful they brought back
some nostalgic music. And
some fine new sounds.

Now John Kay — with his
own band and one pretty good
‘first’ album called “Forgotten
Songs And Unsung Heroes™ —
has got into a different musical
bag, and it isn’t likely to turn
into the sort of straight jacket
Steppenwolf was. Which was in
no way down to the musicians.
but more because of the cage
the audiences decided to lock
them in. -

“Whenever we tried to diver-
sify musically,” recalis Kay, “to
the point where it reflected our
personal expanding musical
tastes, the majority of the au-
iences at best just tolerated it.

“So in fact we were getting
quite frustrated, because I was
beginning to tire of doing exclu-
ively and predominantly heavy
stuff. By the same token when
we were on stage, we’d start the
set off strong, then in the mid-
dle of the show we’d quieten

STRAWBS/WATFORD

AS DAVE COUSINS pre-
pared to launch into another
number at the Strawbs concert
at Watford Town Hall last
Thursday, a lone voice called
out of the audience, “Hey, it’s
Rod Stewart, isn’t it?”.

Well, of course, nobody’s go-
ing to suggest the Strawbs are
on the same scene as the Faces,
but you could almost say
they’re getting closer all the
time. With a whole pile of new
material they’ve obviously en-
tered & new phase in their deve-
lopment, and with the help of
Dave Lambert, essentially a
rock pguitarist, found a new
sense of urgency. 5

Even on the first number,
“Lay Me Down”, Lambert
made his impression felt right
away with some piercing, stac-
cato guitar work, and continued
along those lines most of the
night — helping to make it the
heaviest Strawbs set I've ever
heard.

At times, .in fact, when both
Lambert and Cousins were on
electric guitars, the combina-
tion seemed a bit too sharp and
edgy. But everybody in the
band looked at ease with the’
new line-up.

And many of their older
numbers sounded much the
same as ever, such as “Benedic-
tus”, “A Glimpse Of Heaven”
and “Hangman And The Pap-
ist” — always one of theis
strongest numbers — ending
dramatically on the lines *for-
give me God, we hang him in
Thy name”.

The atmosphere changed
with slower numbers like
“Heavy Disguise”, immaculate-
ly done by John Ford and Hud,
and a new one, *“The River”,
with just Cousins and Lambert,
but towards the end things
warmed up again and the en-
core “Goin’ Home” got Wat-
ford’s more energetic citizens
dancing and bopping at the foot
of the stage.

By TONY STEWART

October 7, 1972

down to play Snow Blind
Friend" Renegade’ or Tender-
ness’.

“There were no real cat calls
or boos, but it was like they
were saying “well okay, Tl
tolerate this, but let’s get on
with it".

“I don’t know if you’ve seen
of late the rock audiences in the
States,” continued Kay, obvi-
ously getting into something he
feels strongly about, “but it’s
pretty depressing at times. -

“There’s a large number of
downer and wino freaks. 1 don’t
believe they constitute a major-
ity, but they are the most bel-
ligerent. If there’s 8,000 people
in the hall, and 200 of them
constantly keep up this verbal
barrage of requests for heavy
stuff . . . ” He shows his ex-
asperation-“It’s just like a min-
dless . . . it’s depressing, that’s
what it is.

“I'm five years older than I
was when this whole thing
started, and it’s difficult now to
stand on a stage and have this
sneaking suspicion that at least
a certain percentage of that au-
dience are out-and-out morons.”

But maybe taking along
Kent Henry and George Bion-
do from the Wolf into Kay’s
Band could have amplified this
narrow-mindedness further.
Surprisingly the band. who
recently toured America. didn’t
have that much of a rough ride.
Or if they did, Kay isn’t going
to talk about it.

“Only those who bought the
album were forewarned as to
what was to follow,” explained
Kay on their receptions.

“And many of the others sat
there, not knowing what to ex-
pect.

“There was applause after
the numbers, and they were sur-
prisingly quiet instead of heck-
ling. S

“But it was only during the
last half of the sets that.things
got going. During the last two
or three songs you’d see bodies
beginning to sway, and hand-
clapping. At the end of “Mov-
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To me the Strawbs nowseem
more or less a rock group, but
still one with a highly individual
‘feel centred particularly around
the vocals and excellent lyrics
of Dave Cousins. And certainly
Dave Lambert, like Blue Weav-
er before him, has added a good
deal of new flair and ideas. —
James Johnson.

CURVED AIR/CROYDON

CURVED AIR did it again —
put on a mind-blowing, plaster-
cracking, roof-lifting perfor-
mance.

From the time that Daryl
Way, Francis Monkman, Ian
Eyre and Florian Pilkington-
Miksa appeared on the dar-
kened stage and roared into
their opening number it was
nonstop power. Daryl Way
poured his violin ‘over us and
then on came Sonja Kristina.
As. usual, shé was masterly.

“It Happened Today” —
beautiful, “Marie Antoinette”
— just great with some sweet
Monkman guitar work. “Over
And Above” — with its heavy
insistent bass patterns gene-
rously splashed with Monk-
man’s keyboard shapes, was
also a delight. Then followed
Sonja’s “Melinda More Or
Less” in complete contrast,
beautifully sung to her own ac-
oustic accompaniment.

Back on the heavy stuff and
there was no stopping them. Vi-
valdi had never had it so good.
Francis Monkman’s extended
synthesizer break on top of
Way’s violin powerhouse made
a Saturn launching seem like a
penny banger. They literally
tore the air apart. Two encores
and that was it — tremendous.

Earlier we had been treated
to a really nice set from the:
ever-reliable Nick Pickett. His
infectious personality is no
cover-up for some excellent
song-writing and superb acous-
tic phrasing. He’ll never shake
the world but we like him and
we’ll alwavs listen with pleasure

— MIKE LEEVES
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THE WOLF IS DEAD, AND

Johin Ray

‘won't live on the carcase

ing On” we’d happen.
“But I cannot and will not-
. try and recruit my au-
dience from Steppenwolf fans
with the hope they will accept
what ’'m doing now.”

Kay still hasn’t returned to a
regular writing swing yet.

“In Stepenwolf I very sel-
dom got the chance to do any-
thing but maybe start a couple
of songs,” he says, “which re-
mained in various stages of in-
completion. I just used to hope
that eventually I"d have time to
finish them up.

. “That’s what those four

songs on my album were. When»
I finally decided to do my al-
bum, I picked the non-original
stuff first. and then went back
to my bits and pieces on tape.
And tried to get back the time
when I'd come up with those
things.

“I sat down and worked on
them until they were finished. It
was enjoyable doing that again.
for a change.”

On his solo set Kay wasn’t
attempting to show just how
good he could be on his lone-
some. No, he was concerned
with presenting his influences.
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and at the same time showing
the outgrowth of such roots.

Even now, while he’s in the
process of recording another al-
bum, he won’t be using only his
own material. There’ll be songs
from good and, as yet, undis-
covered writers.

However he does justify this
decision with, “I don’t want to
abandon writing because there
are certain things which are too
personal for somebody else to

. it would have to be an
incredible stroke of luck if
somebody else had the indentic-
al experience, and said it the
same way I think I would.”

Kay says Wolf were very
much a democratic unit. With
his new group that has chang-
ed. When talking of his role he
makes comparisons with Neil
Young and Crazy Horse, or
Tim Hardin, and his band.

He’s a group leader and not
member. “You need direction
from one leader: the guy who
decides what material he wants
to do, and how he wants to do
e

He believes it nigh on impos-
sible for anyone to decide on a
categorisation for his outfit.

“I don't think I’'m going to
get into a heavy political or so-

cial commeiitary bag, or any -

sort of thing that smacks of
violence.

“I would like to play music
which requires, hopefully, less
of a rock band image. It’s more
music orientated. What exactly
15 Cat Stevens's image? It’s
more music orientated.

“Financially I don’t have any
worries, and I am intent on do-
ing things which I'm happy
with first. Hopefully, as a result
of me enjoying it, others will
also enjoy it.” :

With this newly acquired
taste of freedom Kay is now re-
luctant to make predictions on
his or the band’s future.

“For all I know I may not
keep this band together,” he in-
forms me coolly. “It may seem
very cruel, but I'm thinking in
terms of what suits my pur-
poses now.”

Page 33

MRS. MILLS is alive
and well and living in
— wvell, almost living
in the personage of a
Mrs. Hilda Wood-
ward. Hilda is just
one of the surprising
aspects of a band

named Lieutenant
Pigeon, currently at
number 2 in the
charts. Every vyear

you expect a few
freak hits, and if
you thought we’'d got
through ‘72 on the
strength of “'Amazing
Grace’” and “'Pop-
corn’’, you didn’t
bargain for the
freakiest of them all
—  “Mouldy OId
Dough’’.

Lieutenant Pigeon have
never played any gigs
together. They don’t in-
tend to either. Three of
them — drummer Nigel
Fletcher, bassist Steve
Johnson and pianist Rob
Woodward form the nu-
cleus of another band,
Staveley Makepiece.

Lieutenant Pigeon is a send
up. Drummer Fletcher inform--
ed me: “It’s not meant to be
taken seriously — the whole th-
ing is tongue-in-cheek. It’s the
first time we’ve made a record
under that name — and pro-
bably the last. Staveley Make-
piece is the main concern.”

Neither Abbey Road nor
Trident studios. nor for that

matter any studio had the ho-
\nour of Lieutenant Pigeon hir-

" Lt. PIGEON AND A
-MADE JAM

ing out time. The record, like
'he best jam, was home-made.
Hilda's front room in her semi
in Coventry was the scene of
the crime.

“We didn't use the best
equipment — it was recorded
on a domestic machine. We
find we get a better sound using
the front room.™ And obviously
they cut corners on recording
costs. . y

While most people are under
the impression that “Moduldy
Old Dough” has rocketed up
the charts in a matter of weeks,
Fletcher is quick to point out it
really is a mouldie oldie.

~It was first released in Feb-
ruary this year and didn’t do a
thing. Then it was picked up in
Belgium where it went to num-
ber one. And it's now about
number six in Holland.™

Fortunately he’s under no il-
lusions that his voice is reminis-
cent of Presley or Mario Lanza.
He says: I can’t sing for nuts
— that’s why they put me on
™

A mickey take at the expense
of a rather dumb public, It
may seem. “*No. we're not tak-
ing the mickey — we just want
to enjoy ourselves, we're not
out-to-take anyone.” :

For the immediate future,
Fletcher says they are going to
~Sit down and sort something
out — I'm not sure what.
We’ve had a lot of agents phon-
ing up to find out if we're work-
ing or not. We're working on an
album too — there are about
five tracks done so far. Yes,
made in Hilda’s room.™

And Hilda? She’s still adjust-
ing to life as an artiste (it’s un-
cool to say star, ya know) and
plonking away on the old joan-
na.

Fletcher says he’s particular-
ly pleased for her because she's
put in a lot of hard slog over the
years playing for charity, and
it's good that she should at last
get some kind of recognition.

JULIE WEBB

October

2nd-BBCIn Concert
5th-Top Of The Pops BBC1 X
6th~Sundown Edmonton (only London appearance)
7th-Alhambra Rock Theatre Birmingham
8th-Hard Rock Theatre Manchester

SEVEN SEPARATE
FOOLS

A special presentation album which includes
7 souvenir picture card inserts.
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pay for
Is what
you get

LAST WEEK BLACK
Sabbath’s Ossie Os-
bourne punched out
the band’s low-brow
attitude to rock in no-
holds - barred lang-
uage.

The -message was: just
give the audience a good
time. Here he amplifies
their outlook, then moves
on to discuss the new
Sabbath album (see also
review, page 10).

He told NME’s Tony
Stewart:

“l think if people pay to
come and see us they want to
get away from something, and
if we can help them to get
away, or make them enjoy
themselves, without punching
somebody on the nose or some-
thing, that’s great. That’s what
it’s all about.”

Which must be the classic
version of the show must go on.
And getting a buzz from the au-
dience is something Osbourne
particularly likes and finds
worthwhile in the business. But
it is a sense of achievement
which keeps him rocking on.

~It’s me,” he declares, *and
this is what I’ve always wanted
to do. It must have been,
othersise I couldn’t have stuck
it. Black Sabbath to me is my
life, and it’s the same with all of
us. We all work at it very hard.
We must be one of the hardest
working bands around — ex-
cept for bands like Jethro Tull,
because they never stop. God
knows how they do it, they
must be immortaf.’ A
“You never really remember

the dowmers in anything.

When I was in nick, I never

remember the downers. I al-

ways remember the good
laughs we had sometimes.

But 1 wouldn’t like to go

back there again.

“I just like my freedom now.
I like feeling free and doing
what I want to do. I think a lot
of people would like to do what
they want to do, but they just
haven’t got the luck or whatev-
er. I believe a lot of it’s luck
anyway — in anybody’s care-
er. There’s a certain amount of
talent, but also a certain am-
ount of luck.”

What’s the predominant fac-
tor with Sabbath? Luck or
talent? “I haven’t the foggiest .
You ask the people, man. There
must be some talent. We’ve got

“a very big following.”

Many people in the business
reckon that Sabbath’s new al-
bum “Volume 4 shows that
they’re really coming on music-
all

Osbourne himself sees it in a
different light to the other three
sets.

“I think it’s the first record
we’ve ever done, really, as far
as satisfaction goes. Because
we had a hell of a lot more to
do with this than we did with
the others. We just used to go
in and do it, then forget it,
y’know?

**But with this one, every step
of ‘the way we were there. We
turned a lot of things down, and
we threw a lot out, and we re-
recorded a lot.

‘We spent a lot of time and a lot
of money on it. We’re lucky
we’re in a position to do that.
When we first started we
were told, ‘you’ve got to re-
cord this. We dont care
whether it’s you or not . . .
fuck what you think. We’re

SABB

Final part of the Osbourne interview

What you

i

paying; what we say youw’ve

got to do’.

“We used to end up pissed
off and frustrated with the
whole thing. It was a bit of a
drag. -
“Like on this album we ex-
perimented with strings, and
that was a really good ex-
perience. It opened our eyes.

“If we’d said before, ‘look
man, we want to use a 20-piece
orchestra, they would have
said, ‘whaat? The expense!” So
we just said ‘we’re paying for it,
we’ll do it”. So we just did it,
and we got an album at the end
of it which we’re really pleased
with.

“It’s been more worked out,”
Osbourne elaborated. “The oth-
er ones were just slapped
together. We used to record a
whole album in three or four
days.

“There are things on ‘Paran-
loid’, and on ‘Black Sabbath’,

fy lomoni and Ossi bourne in a;ction
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and definitely on ‘“Master
Of Reality”, that I just don’t

“That’s the worst thing about
it. Once you happen . . . you
have to work and people want
to see you on the road. But they
also want your records all the
time. You’ve got to be like two
people to do that. You’re con-
fused at the end. It’s like run-
ning round kicking yourself up
the arse all the time.”

Seeing as so much time has
gone into this set, there’s a
possibility that it may make the
number one bracket for them.
Which hasn’t happened since
*Paranoid”. How did he feel?

~I’m not particularly worried.
but it’d be nice if it got to
number one. But if it doesn't
I've still enjoyed recording it.

“I’ve had a number one, 1
know what it’s like to have a
number one. So if it ends to-
morrow D’ve really enjoyed it.

TONY STEWART
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ZIGGY STARDUST
OUTSHINES BOLAN?

DAVID BOWIE AND
The Spiders . ~

From Mars spuna
golden web at the
Carnegie Hall. New
York’'s dudes and
dudesses had been
waiting for this knight
in shining armour, and
they were not
disappointed.

It seems that in the
confrontation
between Marc Bolan
and David Bowie,
Bowie comes away
the winner in an
undeclared contest.

The concert started
late, and people were not

Linda Selomon,

NEW YORK

admitted until well after
the appointed hour. So
they stood in front of
Carnegie and observed
the fashions and the
arrival of friends and
associates. It looked like a
freak Easter Parade, with
a fine array of threads
and a lot of simulated
stardust — mostly visible
in glitter-painted eyelids,
foreheads, shoulders,
elbows, cleavage, and

knees.

Velvet was all over the place.
Sequins galore. Leather and
suede. Plus silver lame, golden
gauze, floppy feathers, and
ridiculously dangerous high
platform shoes and boots for
both genders, in metallic leather
and snakeskins.

A TREND which should
probably be attributed to Bowie
was the frequent presence of
brightly coloured hair or wigs.

There was a person with a
bold kelly-green painted stripe
running through his/her
shoulder-length mop, and there
were several mellow boys with
paiches of light biue or
off-white hair who were seen
checking out the crowd and

IT'S NOT so long

since soul albums
were merely collec-
tions of singles, plus a
few make-weight
tracks.

But all that is changing.
With the advent of the
concept album, heralded
by Isaac Hayes. and car-
ried through by Marvin
Gaye and Stevie Wonder,
the soul album is now be-
ing looked at as an entity
of its own.

Unlike some critics I don’t
agree that in the main soul al-
bums have till now been weak
in content — there have been
too many classic sets for that
accusation to stand up — but I

. admit that too often the tempta-
- tion has been to collect all the

singles. thus rendering the al-
bum superfluous.

With the concept album,
however. it’s vital to listen to
the tracks within their album
setting (even those that make
the chart as singles) and to play
from the beginning of side one
to the end of side two.

To my mind, the best
modern albums are those which
do not overplay the continuing
theme bit but which do have a
consistent fluidity of mood.
Two such sets have come my
way, and I rate them as clas-
sics.

The albums feature two of
the most important figures in
the development of soul music
— Jerry Butler and Allen Tous-
saint.

Jerry’s “The Spice Of Life”
(Mercury 6338 102) demands
several listens. I must admit my
first reaction was of disappoint-
ment, but each subsequent play
has been like a fresh discovery
and has expanded my apprecia-
tion.

The single, “One Night Af-
fair”, could make the charts
and introduce many more
people to a boundless talent
who really should have had hits
in the UK with classics like
“Western Union Man™ (titled
*Send A Telegram” here) and
“Only The Strong Survive”.

Here the Ice Man introduces
us to Brenda Lee Eager, from
his back-up group Peaches.
who duets with him on *“(They

Cng To Be) Close To You™, a

_recent monster hit Stateside.

Jerry Butler

Most of Jerry’s previous
classics were produced. of
course, by Philadelphia ge-
niuses Kenny Gamble and
Leon Huff and. after splitting
from them, he seemed to lose
his touch. But he whams right
back with this one, produced
within his own Fountain Record
Production company by him-
self, arranger Samuel F. Brown
and Robert Bowles.

Jerry grew up and developed
his musical style in Chicago.
though his birth was on Decem-
ber 8, 1939, in Sunflower, Mis-
sissippi. :

While singing with the
Northern Jubilee Gospel Sing-
ers — a quartet he joined at the
age of 12 — Butler met Curtis
Mayfield who later joined the
group.

By the late ‘fifties they had
also teamed with Sam Gooden
and the Brooks brothers. Arth-
ur and Richard. and became
‘irst the Roosters and then the
Impressions, singing to Vee Jay
Records and soon scoring with
the all-time soul-ballad classic
“For Your Precious Love".
penned by Butler and the
Brooks brothers.

Butler:
the spice
of life

Spurred on by that record’s
enormous success, Jerry decid-
ed seven months later to go
solo, recording for the same
label.

Lacking their lead singer. the
Impressions temporarily folded
and Curtis Mayfield went with
Butler as his guitarist.

Together they composed
Butler’s first solo hit. "He Will
Break Your Heart™, in 1960.
following through with “Find
Yourself Another Girl” and
“I'm Telling You™ in 1961, and
forming Curtom Publishing
while Mayfield wrote “Gypsy
Woman” and re-formed the
Impressions with Sam Gooden
and Fred Cash.

When Vee-Jay Records went
broke Jerry’s career subsided a
bit, but he soon pacted with
Mercury and embarked on a

string of hit singles and albums.

Over the past two years he
has established a Music Work-
shop to help young black song-
writers.

Already the six members of
the Workshop have come
through with songs for nearly
half-a-dozen albums and 20 sin-
gles by artists who include the
Dells, Gene Chandler. Betty
Everett and Butler himself.

Butler feels they are really on
to something: “There’s an in-
cessant demand for new albums
from all the top artists. and it’s
impossible for the artists to
write all the songs themselves.

“By having our writers work
together on songs aimed for
specific artists. I feel we ¢an fill
the gap.™

Incidentally. Butler's brother
Billy was the guy who recorded
the in-demand oldie “Right
Track™. cut for the American
Okeh label. as was the album of
the same title.

That Billy Butler single had a
short life here on the now de-
funct Soul City label, as did a
single from Allen Toussaint titl-
ed “We The People™.

Only fairly recently Tous-
saint has emerged as a perform-
er in his own right. His first
British album. “Toussaint™
(Wand WNS 14), was released
just a couple of months ago and
his second, “Life, Love And
Faith”, will be issued this
month with a switch to the
Warner-Reprise label.

That first set had a lot of in-
strumental tracks. featuring his
piano-work — which has given
such a distinctive sound to so
many New Orleans’ R&B re-
cordings through the years. But
the latter album is all vocal,
with some great lyrics and gent-
ly rocking melodies in that
unique, relaxed Crescent City
style which Tor'ssaint has been

- 80 important in cvolving.

I particularly like his use of
double-tracked lead vocals and
his voic is very distinctive —
always a welcome feature.

There’s some typical sax
work. part of a New Orleans’

*thing I Do Gonna Be Funky™.

tradition stretching back to the
early rock 'n’ roll records of
Fats Domino and Little Ri-
chard, while the Meters — a
group whose own records are
produced by Toussaint — add
a subtle funky rhythm.

Toussaint emerged as an im-
portant musician during the fif-
ties when. as a teenager. he
soaked up the influences of
people like Professor ronghair
and Fats Domino plus the
rhythms of his city’s festivals
and street funerals.

He joined Shirley and Lee (of
“Let The Good Times Roll”
fame) as pianist and became an
in-demand session-player and
arranger. working with Clar-
ence “Frogman™ Henry, Mac
Rebbenack (Dr. John). Lee Al-
len. Fats Domino and others.
going on to cut an obscure in-
strumental album of his own for
RCA Victor from which Floyd
Cramer and Al Hirt lifted the
tune *“Java” to score massive
pop hits — as Herb Alpert did
later with “Whipped Cream™.

As staff musician and ar-
ranger for Liberty’s R&B subsi-
diaries Instant and Minit. Tous-
saint rapidly developed a sound
of his own and came up with a
blistering string of hits such as
“Mother In Law” (Ernie K.
Doe). “Ooh Poo Pah D00”
(Jessie Hill), Land Of 1,000
Dances™ (Chris Kenner). “For-
tune Teller” (Benny Spellman)
and “Ruler Of My Heart™
(Irma Thomas). But it was his
partnership with Lee Dorsey.
kicking off with “Ya-Ya* for
Bobby Robinson’s Fury label.
and carrying right through to
the present day. which was the
most copiously productive.
coming up with such legends as
“Working In A Coal Mine™.
“Get Out Of My Life Woman™.
“Ride Your Pony”. “Every-

*“Power To The Stallion” and
“Occapella”.

With his partner Marshall
Sehorn and their Sansu produc-
tion company. Toussaint has
leased dozens of best-selling
masters to various record
labels. thus becoming perhaps
the most consistent of all the
many talented independent pro-
ducers working in American
black music.

ROGER ST. PIERRE

5.
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BOWIE: stage spectacular

hobnobbing with the swells.
One guy had his face painted
metallic gold. He was wearing a
midi-length skirt over matching
trousers. Yes, there were many
transvestites with weird hair,
wild clothes, and built-up
bosoms casing the place.

RCA’s publicity department
claims that there were 400
requests for 100 press tickets
for Bowie’s show.

Singer Ruth Copeland )
opened the show, and proved
very loud but not too exciting.
She is primarily known for
having displayed her navel in
full living colour on her record
jacket. That’s not enough to
keep people rooted in their seats
when they’re waiting on David
Bowie.

The big scene started with an
elaborate taped musical
interlude from “Clockwork
Orange.” Then a blast of

science fiction-like,
eyeball-breaking, biue-white
streaking thunderbolt: a
monster strobe, really nasty on
the eyes. And along came
Bowie and the Spiders.

He may resemble a distaff
Howdy Doody, but Bowie
knows his audience, and gives
them what they are waiting for.

«The scene is theatrical but it
“works.

The lighting in general was
pretty fine — a whole lot better
than the Carnegie sound
system, which, from where I
sat, was little more than an
echo and a lot of jumbled
words of new material —
which we would have liked to
have heard.

I COULD attempt a critical
review, but considering the
sound from where I was, it
really wouldn’t be fair or
accurate. Suffice to say that the
audience clapped on “Space
Oddity” where there is clapping
on the original album cut, and
the people listened to the music
most of the time instead of
going berserk over themselves
— which does sometimes
happen with New York rock
audiences.

Bowie sang Brel’s famous
acerbic “Port Of Amsterdam”
— and the people listened. His
rendering expressed pathos and
understanding of the lyric. And
it’s not an easy song to put
over.

The bass amp went out
during the Velvet
Underground-Lou Reed
number, “White Light, White
Heat.” But Bowie had ’em
dancing in place, or perched on
the rims of their seats.

It certainly was an occasion.
Bowie was impressive, his band
was tight, and there is a rumour
that he may come back to New
York by or around Christmas.

And when he comes back.
I’m going to be sitting down
front, where I can hear him as
well as see his act.

BLACKS B0O ISLEYS’
NEIL YOUNG SONGS

NEW YORK NEVER
simmered in its own
soul sauce: it cooked
quick, clean and
strong. Predictably,
James Brown still
‘tops the soul singles
‘with “Good Foot Part
1’‘, but Curtis
Mayfield’'s ‘’Freddie’s
Dead’’, culled from
the hit flick
**Superfly’’ is up,
sneaking, doubtless
bought by NY’s bevy
of coke dealers who
inspired tuff,
sensitive Ron O‘'Neal
in the title role.

The Isley Brothers,
already high on the
album charts with
“Brother, Brother,
Brother” have been
exciting a Bitter End
audience more used to
soft acoustic
strummings. The
eight-piece unit packs
the stage, and Curtis
Isley’s biting guitar
reminds one of
ex-Villager Hendrix, an

old friend of the Bros.
The Isleys are good, even
though they can’t please all
the people all the time. Blacks
booed when Neil Young's
“Ohio’" was announced, but
their stunning rendition of the
Kent State song got plenty of
applause. And oldie freaks
walked out wondering why

Norman Jopling,

NEW YORK

“Shout” hadn’t climaxed the
act. And | didn’t dig “Lay Lady
Lay” too much, either.

The eightsome’s best
things were a grinding “It's
Your Thing” and a convincing
“Love The One You're With.”
They haven't been in NY for a
long time, but this attractive
teaser could lead to greater
acceptance in both the soul
and pop markets.

-

JUST DOWN the road —
Bleeker Street — from the
Bitter End, the Village Gate
hosted a party for Atlantic’s
Jimmy and Vella, and WB's
Labelle. The contrast
attracted an outasight crowd
— freewheelers, fags, and
celebrities, including Charlie
Mingus dancing tabletop.

Jimmy and Veila kicked off
with acoustic versions of their
own songs like Do You
Really Know How | Feel” and
“Rain”, plus a surprisingly
exciting version of Europe’s
“Mamy Blue,” recently cut at
Electric Ladyland for their
second Atlantic aibum.

Labelte — and especiaily
leader Patti — have always
had the problem of
translating their live

dynamism on to plastic, with

little success commercially

and rather more artistically.
Backed by a down-home

Sunky quintet, they sizzled on

“Won't Get Fooled Again”
and “Four Women", each

~“woman" being taken with a

solo effort. Very effective,
very exciting.

Luscious Margie Joseph is
presently cutting her first
album at Atlantic’s Studios.
Corny though it sounds, she’'s
a str in the making, and with
Arif Mardin at the production
helm, her album could zonk
al! that other black thrush
competition around. Would
you believe another version of
“It's Growing" — but
sounding ORIGINAL? Or a
beautiful treatment of Al
Green's “Let's Stay
Together”? Bang a gong for
Marge.

Ever heard of The Process?
Probably not. The references
in Ed Sanders's best-seller
“The Family”, dealing with
the rise and fall of Manson
and company, have been
omitted after litigation. Ed’s
still cleaning up the mess all
over the world after The
Process won its case.

The Process have a good
friend in Funkadelic's George
Clinton, whose new album
“America Eats It Young”
seems to be dedicated to The
Process — ‘Church Of The
Final Judgment'.

Tracks like A Joyful
Process” and “Balance” helps
things along, together with a—
fine poser and an address to
write to. Sexie Sadie —
you're the latest and the
greatest of them all.
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ABBEY ROAD: Mixing it ...

. Colin Blunstone, Kevin Ayers,

Roy Harper and the Spinners.
Wings. Ron Goodwin, Wanda
e Wik nits . PONPRTINTE) havi
all been in the studios along
with Tony Hatch who came in
to produce Endaf Emelyn’s ses-
sions. It seems the Zo:ubies
really are together again, purely
for recording — they are mak-
ing a double-album for CBS.
My information is that the band
are mainly re-recording their
old material.

AIR LONDON:Carly. Simon
came in to do some mixing as

did Roger Cook, who was -

working on his latest LP.
Incidentally, Roger is

also making an album with

Herbie Flowers. .

~ George Martin came in to re-

cord one act, the King Singers I

believe, but put his head around

the door of the next studio to.

dig what ELO were doing and
was reportedly knocked out by
the band’s version of “Roll
Over Beethoven”. Also in . . .
Alan Clarke, Medicine Head,

Rupert Hine, Roger Greenag
way and Steve Glen. '

DECCA: Nicholson, the band
headed by David Nichoison,
brother of Hugh (ex-Marma-
lade) have been working on
their second single. Dana too
has completed a single. —

DE LANE LEA: The ever-
present Chris Andrews has
been in again, also Linda Pet-
ers. Slade have been utilising
the facilities at the Wembley
studio and Donovan is due in at
Dean Street in connection with
some film work.

IBC: Scottish band String
Driven Thing are recording an
album for Charisma, with Shel
Talmy in the driver’s seat. Oth-
er album makers include Status
Quo, ‘Andy Bown and John
Baldry, while Dahlia Lavi_and
Hamilton Jones have also been
in.

ISLAND: Free, Saturnalia,
Vinegar Joe and Hackensack

have all been here, while Steve
Rowlands brought in Rosetta

Hightower to record for Phono-
gram.

LANDSDOWNE: Barry Ryan:
and Uriah Heep have been am-
ong the album-makers in the
west London studio. Also ar-
ound . .. B. J. Cole and Jimmy
Duncan.

MANOR: Richard Branston
informs me that Dave Cousins
(lovely solo album, so I’'m told),
the King-Earl Boogie Band and
Hookfoot have all made the trip
to Oxfordshire since I last
heard from him. Plans for the
Virgin record label are still go-
ing ahead, and the launch
should be in about four months’
time, when sufficient material
has been stockpiled.

Mick Oldfield, who was with
Kevin Ayers, is said to have
made a unique solo album for
Virgin, while Viv Stanshall’s set
for WEA could possibly be des-
cribed as unique too. Viv’s also
been working with Jim Capaldi
and Steve Winwood on a differ-
ent venture — again, one of his
own brainwaves.

MORGAN: James Royal, Blue
Mink, Kala, Donovan, New
York Public Library, George
Kjanus, Springfield Revival,
Clare Hammill, Mitch Mitchell
and Chants all placed their
names on the booking sheet last
week. Hugh Murphy reports
that he and Shel Talmy have
been recording Mick Cox at
Morgan, and also Jackson
Heights’ John McBurnie, who
is making a solo album.

PHONOGRAM: Paul King,
Wizzard, Val Doonican, Mar-
sha Hunt and Jackson Heights
all tried out the new facilities.

PYE: Sounds Orchestral, Bud-
dy Greco, Des O’Connor, Polly
Brown and Dorothy Squires
were among the studio-users.

TRIDENT: Carly Simon, who
gave engineer Robin Cable a
hefty plug on “Old Grey Whist-
le” the other evening, has been
employing Nicky Hopkins,
Klaus Voorhman, and a host of
fine musicians on her recording
for Elektra.

— FRED DELLAR.
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LUES

WHEN BLUE HORI-
SON Reccords folded
recently it left a -big
void, even though
much of their product
was re-channeled
through Polydor’'s
Juke Blues series.

But it hasn’t taken long
for someone to get a new
blues series off the
ground, and, ironically it
too will be issued via
Polydor.

Jim Simpson, the man behind
the new Big Bear Blues, sees his
series as different to anything
done before.

“We won’t strive to re-create
the glories of the forties and fif-
ties by resorting to reissues. In-
stead, we will record the blues
of today — which is just as vib-
rant and exciting.

“In doing so we hope to help
create an archive of the seven-
ties, which in years to come will
be seen as a great blues era.”

Simpson intends to bring us
established artists and new
names too.

The first issues (in early Oc-
tober) will include a set from
hitherto  unknown Johnny
Mars, still only 30 years old but
whose harmonica technique
matches George Smith, Junior
Wells and James Cotton.

Though he led kis own band
in San Francisco and gigged
with Creedance Clearwater,
Mike Bloomfield, Magic Sam,
Earl Hooker and others, noth-
ing much happened for Mars
till he came to London and
played at a Howlin’ Wolf benef-
it concert.

Then he recorded an album
for Big Bear, backed by the
Brunning-Hall Sunflower Blues
Band plus blues legends Baby
Boy Warren and Boogie Woog-
ie Red.

The numbers are blues stan-
dards, with an accent on Little
Walter compositions. This way
he hopes to establish himself
first as a2 musician, then follow
through with his rich repertoire
of originals.

Mars was born in Lawrence,
South Carolina, in 1942, the
son of migrant farm-workers
who drifted through the South.

On the death of his mother in
1957, Johnny was taken to

WOODWIND
INSTRUMENTS

If its made — we can
supply  it!  Trumpets,
Cornets, Trombones,
Horns, Saxophones ~—
Clarinets, Oboes, Flutes
v—anything that’s blown
—at.keen prices!

SEND FOR CATALOGUES

Just off the press. All standard and
latest models. Bargains for cash or
H.P. terms. Call or write today.
BELL MUSIC (Dept. BW80)
157-9 Ewell Rd., Surbiton, Surrey

New York to live, forming a

-high-school band known as

Johnny Mars and the Cotton

Brothers.

He started playing at the age
of 10. Little Walter was his idol,
though he also absorbed the in-
fluence of harmonica men like
Jimmy Reed, Sonny Boy Wil-
liamson and Sonny Terry. His
vocals are more in the Bobby
Biland and B.B. King style.

The album “Blues From
Mars” will be on Polydor Big
Bear series 2460 168.

And there’s Dr. Isiah Ross.
His set, “Live At Montreaux”
(2460 169) was cut at the Swiss
Jazz Festival with Chicago’s-
most vaunted band in support
— that’s dremracs Freddie Be-
low, pianist Lafayette Leake,
and the Myers brothers, Louis
and David, on guitars (the Chi-
cago Aces as they are kaown).

Of the set, Lightning Slim
said: “Dr. Ross should have
made it a four LP set; one al-
bum playing, one album talk-
ing, one shaking hands!”

Certainly Dr. Ross has made
lots of friends over here with his
rather quaint, bemused looks,
slightly shabby dress and over-
all air of being from the back- *
woods (though he in fact lives
in Detroit, works at General
Motors, and owns considerable
property).

As the Big Bear press-
handout says: “He delighted us
all with his so-innocent, self-
congratulatory remarks. The
eccentric, egocentric ‘Dr. Ross
The Harmonica Boss® had ar-
rived and we were all his sick
patients, about to be treated
with that raw, mainstream Mis-
sissippi blues.”

Fine, inventive guitar, force-
ful harp blowing and enthusias-
tic vocalising make this frail lit-
tle man one of the blues’ best
entertainers. rs

Besides the Big Bear series,
Jim Simpson has recorded an
album of Eddie “Guitar”
Burns, being released on Action
Records, again in October. The
title is “Bottle Up and Go”,

In the new year there will be
a Big Bear album from Johnny
Otis’s  incredible . trombone
player, the Mighty Flea (cut
during their tour here), a Roy
Milton album picked up from
Kent Records in the States, a
Little Joe Blue set originating
from Jewel Records in Louisia-
na, and a set from wizard gui-
tarist Mickey Baker — a long-
time resident of Paris and best-
known here as ome half of
Mickey and Sylvia of the pop-
hit “Love Is Strange” fame,
apart from his blues work.
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By PAUL FISHER

LAST TIME | met the
Groundhogs’ Tony
McPhee, but a few
weeks ago 1 asked him

why the Groundhogs
hadn’t got themselves
a synthesiser.

After all, McPhee is well
known as a musician who’s
more into electronics than
most. And he’d just been
waxing very enthusiastic
about the MELLOTRON
400 the band are to feature
on future disc and live per-
formances.

yet heard a band playing our kind
of music who are doing anything
with a synthesiser that I can’t do
with my effects pedals.”

Last week, though, I phoned
McPhee to ask him about his
stage set-up. And the first thing
he told me was: *"We’ve just got a
synthesiser.”

In fact, the band had just laid
their hands on an ARP 2600 —
the Tonus-made synthesiser that
currently (and not without some
justification) seems to be corner-
ing a large share of the group
market.

“We used it for an album ses-
sion,” explained McPhee. “It was
the first time I'd had a real
chance to realise its potential.
We're featuring it on the new al-
bum, and we’ll use it on the U.K.
tour.”

You'll be hearing the résults in
a couple of months — when the
album is released to coincide with
the band’s long-overdue tour (al-
ready postponed once after
McPhee broke his wrist during
the Groundhogs’ Stateside de-
but).

It’ll be then that equipment
freaks will get their chance to
catch up on the rest of his gear.
Even though, to anyone who ap-
preciates the range of sounds that
McPhee wrings from his equip-
mient, the set-up seems surprising-
ly modest.

pass on to pro
courses in folk

the way.

Braintree, Essex.
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.Laney horn cabinets. There are

His reply: ~I dont think I've

PLAY WITH

SELMER HAVE COME up with a new idea that helps anyone
who’s ever felt they’d like to learn a musical instrument.

Based on an American system known as LEARNING UNLI-
MITED, it’s a series of audio/visual tutor kits. Each contains a
programmed instruction book and a matching cassette. So you're
not only shown how to play a given chord, note or riff, but you also
get the chance to hear how it should sound. :

As you progress you get the chance to “jam along”, on tape,
with some of music’s top artists — including, on the rock-orientat-
ed courses, members of Chicago and BS&T.

Each tape learning course is split into several grades. On the
guitar course, for example, you start with basic principles (level 1),

ssive exercises (level 2) and finish with a choice of
lues, classical guitar and rock.

The system, well proved in the States, is claimed to be cheaper,
easier to follow and much more effective than any other way of
learning a musical instrument. Courses available at present include
guitar, flute, keyboards, sax, trumpet and percussion. More are on

Full details from: H. SELMER & CO LTD., 5 Woolpack Lane,

o
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GROUNDHOGS
get ARP 2600

“I've got two LANEY 100
watt amp tops,” McPhee ex-
plains, “which I use with a pair of

two effects pedals — an ARBIT-
ER octave-splitter and a GIB-
SON MAESTRO ring-modula-
tor. I use three guitars — a GIB-
SON S§8.G; a FENDER

STRATOCASTER and a ZE-
MAITIS.” (The latter, by the
way, is a custom-made instru-
ment. Marc Bolan, the Faces and
several other top musicians featu-
re instruments
maker.)

by the same

e 3
FACES: see this column

The secret behind the set-up is |
that McPhee knows exactly what
he can do with it. And that, he
says, is where a lot of budding
musicians fall down: *I bought
the Maestro, for example, while [
was in the States. When [ got
home I just sat down and worked
on it. At first it didn’t seem to do
much other than give me an out-
of-tune note.

~It was only after I'd messed
around with it for a few days that
1 discovered that it could do a
whole lot more. What it's all
down to — when it comes to ef-
fects and gimmicks — is a simple
question of understanding.”

And that’s advice worth pass-
ing on. “All musicians ought to
have at least a simple understand-
ing of electronics,” says McPhee.
“Even if it’s as simpie as know-
ing, with your guitar or amplifier,
only why it’s doing what it’s do-
ing.”

CHICAGO

HENDERSON
DALIRYRIPILE,

A 'WEST-INDIAN WORLD’ WRITER
GIVES OUT WITH THE REAL
STUFF ON BLACK MUSIC

IN BRITAIN .

IN THIS COLUMN I shall be looking
particularly at the men behind the Reggae
scene in Britain and all theix various ofcon&

the progr

music, These include record producers,
singers, musicians, local disc jockeys and
the responsible for promoting the
music in Britain. The up and coming artists
as well as the established ones, the reggac
haunts around London and the latest trend
within the music — all these will concern
me. As ususl there will be reviews of new
releases, and at times | shall attempt to

in some of the more ing Iyrics.
Occasionally there will be a small feature
of the latest developmenis at base in Jamai-
ca. Al this will be found in this column

| from time to time.

Gather a group of Reggae stars together,
mention “Reggae” nndcs:lmediate:;sth |
shout like a ¢l s team in harmon: :“lgot
enwghaipla)v—lhemndc s to be
surfaced more

All wel and good, but how many of
them prefer to sing soul or R & B at a live
performance? They all make their names
as Reggae singers and people usually turn
up to bear them sing reggae, yet they per-
sist in singing second-rate soul and funky
numbers.

Greyhound and Pioneers head the list of
such performers, although more than nine-
ty per cent of the established artists are just
as

getlnps these ae singers could sur-
face themselves a litde . . . beforc they
start slating others for not surfacing the
m“!v.li‘:? the reggac has beel

any tines, in the past, as been
slated heavily for its lack of creative enter-
m, and with some justification I may

The truth is that Reggae is still a very
young music and has not had sufficient
time for it to consolidate itself at base level
yet. Certainly not if it wants to compete
& other formas of music on a commercial

8.

Reggae a3 it stands is still very much the
music of Jamaica alone. Thus to interna-
tionalise i, it was inevitable that songs
from pop and soul music had to be used.

The whole reggae scene in Britain is still
in a woeful mess, organisationally. Take
the other week as an example: “My Con-
fessions™, recorded by Cornel Campbell,
was put out on the Camel label by Pama
Records; the same week Trojan also put
out the same record by the same singer.

This was nothing more than madness
. . «» 30 there you are.

Behind the scenes it’s not all mik and
boney, either, Artists in Jamaica sometimes
know they have a hit in Britain through
their relatives or an old school fricnd.
There was the case last week of a record

y in Jamai ding a o
another record company over. here to
release a Jamaican hit record.

The only trouble was, a rival record

company in Britain had relcased the record

some four weeks in advance — apparently
without the consent of the record company
Jamaica. t

There are m: new releases out at the
gnscmt’-ne.in act more than a dozen.

romn Bamboo Records there’s Lester Ster-
ling doinila double. On the new Ashanti
label (ASH 409) “Iron Sound” by Lester
Sterling and Coxsone All Stars i85 sn in-
strumental of quality, employing the sax to

-~ ~

Bamboo mould. Definitely a good buy for
your money. (ASH 410)

“War Is Not The Answer”, also by Les-
as “Iron

the variation of the sax brings it very near,
indeed, to the basic Trinidadian 50
sound.

Both of these instrumentals go a
way m:iwd towards I:l;ng the myth
Reggae’s monotonous t. There is great
variation here, L%

With a few air plays these two records
could be the biggest thing on the Ashanti
Iabel yet.

On the Camel label, Anzcl Collins of
(007) fame teams up with Elaine (CA 98)
“Presenting Cheater™. The backing track
of this single is very much in the vein of al!
his old work - the usual two-four beat
with a Iabowring sax wandering in and out
of the arrangement.

Not my cup of colfee by any means, but
uﬂli:lilrecordforﬂnlouldimboys
who add their own lyrics in the clubs.

On the “B” side is ial Trombone”
by Don Wilson, lately being dubbed U-
Roy 1L Agsin, a record that decjays in
llt!:,al clubs will find an absolute ki out.

t just not up to my standard.

’lﬂs week we ld! another reggae enthn-
siast to the long list of reggac s'ngers: Win-
ston Reed with his first record “Breakfast
il:bealfd” (PS 365) on the Pama Supreme

This is strictly a commercial record in_
the class of Fermena’s “Come What May”.
Quite a good debut on wax, and the ar-
rangement by Ranny Williams is super
with his favourite instrument, the organ
carrying the tune,

I am sure we are going to hear mare of
‘Winston in the near future.

Charlie Ace is back on the Bullet Label
with “Babylon Falling” (BU 511). This re-
cord speaks of the social conditions i the
community. It comes out strongly against
what’s b ning on the streets, especially
all the killmgs, and interprets this as a sure
indication that Babylon’s days are not only
numbered, but very close at hand.

The “Babylon Falling” chorus is very
effectively ed here.

(CA 101B) “Jamasica Song” on the
Came] lsbel by Lloyd Charmers, an oki
Harry Belafonte tune up tempoed by Lioyd
into a reggac version, does not lose any of
its beauty.

This is a recard that many people arc
gohuwm{.mbenhuawuhaisp—
ness about it that will make people buy 1t,
and it’s an old favourite of many genera-

tions.
(PM845) “3 x 7 Rock & Roll” on the

Pama label by Skm Smith, is really an old
rocker, much much nearer. Ska than
modern reggae.

It has been a while since Slim Smith did
any producing of material, and a good
many of his fans might have departed from
him. However, with the current rock revi
val and just that litthe exposure he may
make it.

Lastly, some good news from the Bam-
boo stables. “Soul Food” (BAMSO0), by
Sound Dimension, is on the cards for a

greatly increased, and it ¢ very well hit
ae c‘ih:ts this time. It certainly deserves to
a

lead. The sound is beavy in the traditional

e S——

NICE TO SEE Rare Bird back in action
— and featuring a eouple of ACOUSTIC
stacks among the on-stage gear.

A ic amplification is American

ROTOSOUND—the world's highest grade in music strings—at your

ROD STEWART, T.
ASH, BEATLES, STONES.

ONLY 50p DOWN any 5 LPs

Balance £1 weekiy ® The 5 LPs fresh from the makers. are posted to you,
anywhere in G.B. Just send £1 P.O. (no cheques or eash} with a list of LPs
with S.AE. for receipt. PRINT your name, address and age. % Approved orders.
Any 5 popular Lps, cassettes or cartridges including JOHN LENNON,
REX, CAT STEVENS, WHO, LED ZEPP., FACES,
ELVIS, DEEP PURPLE, CAROLE KING, DIANA ROSS, WISHBONE

THE G.A. LONG PLAY GENTRE

(Dept. N4F), 42 Gt. Cambridge Road, London, N.17

made, and well up to the standards set by
top-quality Stateside equipment. Personally
I rate the sound quality above that of]|
"FENDER gear — and that’s saying some-
thing.
Sound quality is always a big plus with
gear like ACOUSTIC. It seems that
-FAmerican amp designers aim for a flatter,
less coloured response than their U.K.
parts. The ptional clarity of
tone, at any rate, is why bands like Rare
Bird (and many others) choose it.*
The wide range is handled in_this coun-
try by MAURICE PLACQUET LTD. If}
Qu want to give your ears a treat — bear-|
ing in mind that American gear is expen-
sive in this country — drop in to see them

at 358/60 Uxbridge Road, London, W.12.

LIMITED PERIOD O

*HIGH QUALITY §
L OW NOISE
*SCREWED CASE g

*/{ LIBRARY BOX
WITH INDEX CARD

*FULLY GUARANTEED

*VIADE BY ONE OF THE WORLDS
LARGEST MANUFACTURERS

P.&P 15p per order Prompt despatch.

{Dept. 2N)93 Lapwing Lane!
CASSETTEBA Manchester M20 OUR

Viva-for square
oneorfun

Serious beginner? Fun player? Then the
exciting new Viva range of four acoustic guitars
must be right for you. Look at the quality. Nice
(L% balance, nice finishes, nice looks. First-class
machine heads and a lovely tone right

up the fretboard. Prices? From £7.19 to £11.50
for the Jumbo version. Blows your mind, right!

Send off the coupon today and find out about
these super-value guitars.

L e e S e =

Henri Selmer & Co. Ltd.
Woolpack Lane, Braintree,

Essex.

Tel: Braintree 2191

Piease send me fuil details-of
the new Viva range of acoustic -
guitars and the name of my
nearest distributor.

ADDRESS

NME6/10/72 I
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THERE SEEMS to be
a great deal more to
Miss Lynsey de Paul
than  meets the eye
from all those glossy-
lipped photos in the
soppy hats -and her
first self-penned sin-
gle, ‘‘Sugar WMe'"’,
which has done quite
nicely anyway thank
you for a first effort.
Mulionaire song pub-
lishers llike ~ Don
Kirshner, who was the
first to sign Carole King a
decade ago, do not sign

up losers, and the manag--

er of Tom Jones, Engel-
bert Humperdinck and
Gilbert O’Sullivan
wouldn’t bother produc-
ing ephemeral talent.

Remember what a joke most
people thought O’Sullivan's
schoolboy launch was? The
joke is still on us and going
strong. )

Add to this the fact that im-
presario Harold Davison, who
is certainly no mug, and super-
booker Dick Katz are looking
after management and agency,
plus the doyen of PR’s Les Per-
rin controlling her publicity and
you will appreciate there is a
formidable promotional team
behind Miss de Paul.

Big money seldom backs lit-
tle talents.

I can remember ex-A&M
chief Larry Yaskell raving ab-
out this young lady six months.
or so ago when he heard tapes
of her songs which she lhiad pro-
duced, arranged and played
herself, I can also remember
how frustrated he was when his
company failed to clinch the
deal and Lynsey eventually
signed for MAM.

My appointment to meet the
lady at MAM was for 12.00
and I was becoming just a
might fidgety when she strolled
blithely past me around
12.40, wearing a new soppy Su-
ede hat. So I made myself
known and she expressed com-
plete surprise at my being there.

She - explained breathlessly
that no one had told her but
then again someone might have
left a message with “the
greaser” decorating her apart-
ment and she really wasn’t that

unreliable and by the time she

had finished with the blue eyes
I’d forgiven her and forgotten
about that damn hat. However,
“The greaser in the apartment”
was too much for my curiosity.

“Yes, well, I phoned up a
friend in the decorating trade

ey .

and he said he was too busy to
help but he would send along
two men to do the job, and this
huge rocker in a black leather
jacket turned up,” explained
Lynsey.

“He’s really very sweet but
he was only supposed to be
there for five days and he’s
been in my apartment now for
three weeks and he keeps falling

" off his ladder.

“He’s very nice though and
keeps giving me tips about the
rockers” language—"Yer know
why they call us greasers, don’t
yer?" she mimicked in bass
profundo. ‘Wal, it's cos we
grease our bikes don’t we’ and
‘Yer know why we wear studs
on our jackets don’t yer —
that’s cos when we come off the
bikes we just spark and
sccececcccrape along the road!”

“Anyway he’s almost got the
carpet back on the bathroom
wall now!”

“The carpet on the bathroom
wall?” 2

“Well it’s not really a carpet
—it’s like a carpet but it’s a
towel that you can rub yourself
on to dry, but the webbing had
come off it and it was looking
like a bad case of alopecia. ..”

Somehow 1 got the distinct
impression 1 was losing my
grip. It took a cup of tea and a
few minutes effort before I
could stop laughing and ascer-
tain that Miss de Paul’s early
musical background was clas-
sical ptano, and that she had
played concerts at the tender
ago of 11 in Archway, London.

“That kind of early ex-
perience before an audience in
examination conditions helped
me get through ‘Top Of The
Pops’,” said Lynsey. “That was
my first and only live appear-
ance.
thought of myself as a singer at
all, because I didn’t think my
voice was good enough. Previ-
ously I’ve just been a vehicle for
my songs.

“I really can’t see myself as a
performer at all — P’d be petri-
fied.”

And so Lynsey bubbled hap-
pily on while I supped my tea
and wondered when she’d take
her hat off. She’s really a very

I’'d really never even .

blonde blonde — small and
pert but full 'of fun, which is a
relief after’watching the Garth-
like Mary Travers ripple her
intellect across the TV screens
each week. Jesus, that woman
scares me to death.

Meanwhile, back at the inter-
view, it seems that Lynsey re-
corded her album as long ago
as last January at Air London.
where she played everything in
sight that had a keyboard and
screamed loudly when session
musicians got her arrangements
wrong.

Most of the vocals and
tracks are now being re-mixed
by Welsh wizard Dai Mills.

“The albums has a far wider
range of songs than people
might guess from ‘Sugar Me',”
she sdays. “And I’'ve used a
double bass a lot because I like
the twang you get out of it . . .
and lots of harpsichords and
strings. There is a continuity to
it. but the songs are very varied.
They aren’t really love songs —
more attitudes to life.”

The people Lynsey admires

N
-
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most are, predicatbly. Gilbert
O’Sullivan and. perhaps not so
obviously, Elton John because
he has a “lot of guts and feel”
while Gilbert’s songs are more
introvert, “‘the kind of thoughts
everyone has but can’t get out,
which makes him so easy to
identify with.” \

What Lynsey does not like is
the recent outbreak of camp

-and more decadent styles which

belong to the likes of Alice
Cooper and David Bowie.

“Pm very anti-camp. I like
my men to look like men, and
my next single is about this sub
ject. 1 just hate watching
someone like Alice Cooper with
all that black eye shadow. His
work may be fine but [ hate
watching him. I'd really like to
know if he takes himself seri-
ously.

“Bowie is a lovely writer — 1
loved ‘Changes’. which really
deserved to be-a hit. but I just
don’t like watching him camp it
up — I’d rather watch a man
and you don’t have to dress up
in a suit and tie to be a man.”

Some people might think
Donny Osmond a bit camp.

She laughs hysterically. “Not
to 11 or 12-year-olds — he’s a
man to them. The thing that up-
sets me most is the directly, ho-
mosexual inference in acts like
Bowie’s. like when he puts his
arm around his guitarist’s
shoulders — that’s directly ho-
mosexual and I find it offen-
sive.” .

We are about to get the re-
sult of her thoughts on that sub-
ject on her next single. and then
another singie before Christ-
mas, and another after the festi-
vities. And then there’s her al-
bum, which she is naturally an-
xious to have people hear so
that they can evaluate her work
more fully. I have a feeling we
may be in for a very pleasant
surprise, but I wish she’d give
up the soppy hats. Still Gilbert’s
school cap always got up my
nose and he has not exactly suf-
fered — the mills of the Gods
grind slow . . .

KEITH ALTHAM

HARD CAS

IT'S 7.30 P.M. at the
backstage entrance
of the Albert Hall and
strange things are
happening. It's
Wednesday, the
second of Johnny
Cash’s performances
at the Hall and our
hero is just arriving in
his chauffeur-driven
limousine.

A small but very
persistent crowd are there
not so much to welcome
him, more to actually see
this man in the flesh,
maybe to touch him just
in order to discover if he’s
real.

- The car door swings open
and the fans, outnumbered by
policeman who temporarily
obscure my view of the scene,
leap forward.

I hear a hysterical voice
screaming out,

“John . . . John . . . waita
minute . . . please . . . plea-
se once more” . . . rising

above the commotion, while
autograph books are flashed in
the air.

% Someone is muttering “God
bless you, Johnny, you do it
every time, every time” while
an Irishman unfurls the
American flag as Cash moves
forward — “What d’ya think o’
this then, John?” =

That hysterical voice is
getting even more out of control
now, as Cash ventures towards
the stage door and then

i i e o e L el
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suddenly a dwarf-like figure is
lifted above the crowd by two
policemen.

I catch a glimpse of Cash’s
face — weary, breaking into a
constipitated, doggedly sincere
smile whenever one of his
admirers approaches him, and
the next moment he is gone.

He’s escaped into the
building leaving his fans
star-struck by the fact that they
have seen this great man.

The dwarfish figure who is
the possessor of that hysterical
voice is busy frantically
apologising to the police —
“Pm...sssorry...1 ~
didn’t mean to . ..” It’s hard
to make out whether he is
crying because he’s sorry or
because he’s actually touched
Johnny Cash. y

ONCE INSIDE the backstage
entrance, | make towards the
dressing-rooms to domy - -
scheduled interview with Cash.

There are already some .
journalists lounging around in
the bar, their cassette recorders
poised for action as they
discuss various angles to
approach Cash.

The main topic seems to be
on the man’s religious beliefs —
‘I mean, ask him what he thinks
of “Jesus Christ, Superstar’
and that’.

Religion is aiways good for
copy — that and sex, but they
can’t ask ole’ John about sex
because he’s a clean living man.

We all saw the way he
stared lovingly into wife June

~Carter’s eyes as they walked
into the dressing room, it’s
obvious Cash is strictly a one
woman man and that’s the way

Monomatic

The toté“y‘ new concept in lighters.

Just stroke a comer to light.

/\sk to see one.
£1:05-£4-05

The n-ame‘ﬁ)r gifted lighiéfs. |
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is of
the hard
workingall

American

male, hands

calloused
but heart
clean,
virile but
temperate,
and of
course @
devout
believer

in God

it should be.

Finally I catch a real glimpse
of Cash as he strides down the
passage for another series of
interviews.

He’s a big sombre man
dressed in black — tall with
plenty of meat on his bones.

His hair is over his ears and cut
short just before it reaches the
collar of his shirt.

His face looks uneasy and
haggard, with enough colouring
to indicate that he is
part-Indian.

When he smiles, it’s rather
like watching a crack form in a
rock-surface -—— uncomfortable
bug, like I said, smcere It has to
be, because sincerity is Johnny
Cash’s calling-card to fame and
suceess. )

CASH’S APPEAL is that of
the hard-working rugged
all-American male, whose
hands are colloused but whose
heart is clean, who is both virile
but temperate, strong but gentle
and, of course, a devout
believer in the word of God.

He and June his wife are the
perfect pair, beat(ng Dick and
Pat Nixon down to a frazzle as
the all-American couple.

June is small and pretty, a

housewife with the voice of an
angel — good lookin’ good
cookin’ and a country lady to
boot.

Talking of Tricky Dickie,
ole John has publlcly given his
support to getting the most
famous used-car salesman in
the world back for another not
two — not three — but four
years in the White House.

All of which strikes me as bit
half-arsed. I mean, that ole’
hound dog Jerry Lee Lewis is
rootin’ and tootin’ for Georgie
Wallace — now that’s what I
call real sass — but then
nobody’s perfect. Even Johnny
Cash.

Cash is eventually ushered
into a small room where four
journalists (myself included) are
ready to serenade him with our
questnons.

He is obviously a little
nervous as he messes around
with his fingers. But then that’s
typical of John — the strong,,
silent guy, a man of few words
but great deeds.

The first thing he tells us is
that he’ll be playing at a prison
in Stockholm. Right now, he
says, he’s gemng involved with
the concept of prlson reform
and, if a record is released of
the concert, it’ll be called
“Johnny Cash Prison Reform.”

He stresses that the record
may not come off — it all
depends on the atmosphere —
you never can tell with these
prison concerts. Suddenly
there’s the spark and it’s aII lit
up but then sometimes that
spark just doesn’t show.

Well then, what about this
here new record of yours, John,
the one about America?

“Well, P’ve always been
interested in the history of my
country and so when Columbia
{C.B.S.) records asked me to do
the album, I was honoured,
because Iemoy history and l
also enjoy writing and .

Then some guy starts pullmg
the stops out about Cash’s film
about Jesus Christ.

“The film has just fi nished
being edited and will be
premiered next month. This has
been a great personal
achievement for me and June
— June has been with me every
step of the way on this project.:

“Actually I am the narrator
throughout — but it’s more a
tribute in song to the Gospel
story. The title— ‘Gospel
Road’. I’ve written seven songs
and there are a couple of ones
that were sent in by other
people — one’s by Kris
Kristofferson, called ‘The
Burden of Freedom®."”

AT LAST my chance. Ileap in
with my first question (you’ve
got to understand that I am a
mere cub reporter when it .
comes (o these big ole Press
conference type set-ups and
these guys I was with were all
veterans so 1 was pitching for
luck) — “Do you have any
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CASH and wife JUNE

contact with the more
contemporary country
song-writers?

“Well I’'ve known Kris
Kcristofferson for years
yknow . . . we’re old
buddies.

Right now, ’m lookin’
forward to meeting John
Prine — he’s got some real
talent.”

“Do you have any
contact with Bob Dylan?”

“I haven’t seen Bob for
maybe nine months, though [
spoke to him on the telephone
just three days ago.

“He was planning on seeing
a rough edited version of my
film but somehow he couldn’t
make it.

“Right now, he’s at home
with his wife and family down
on Long Island, takin’ it easy
— I don’t think he has any
recording plans.”

I wanted to quiz him about
his affiliation with the Nixon
administration but just as [ -
opened my mouth, some
journalistic vulture came down
aiming for some good juicy
quotes on religion.

Had Cash made his film in a
conscious attempt to cash in on
the “Jesus Christ, Superstar”
sell-out scene?

“No Sir! I am serious about
my bellefs, I think everyorie in
America is agreed that ‘Jesus
Christ Superstar’ has some
great . . . well, good music
anyway. But my film is a

L CASH and CARL PERKIN

ANSE YOUR SOUL

_ personal thing for me. It’s a

whole different venture.”

Then, what was the point at
which Cash became a devout
believer?

“Well, I’'ve always been
brought up in a tight religous
circle but I became a
committed Christian while 1
was coming off drugs. June was
a great help to me — she was a
pillar of strength through my
ordeals.” Howell of C.B.S.
appeared to usher Cash out
agan, The show was soon to
begin. Cash leaves as
courteously as he came,
muttering “Pleasure.”

GONCE OU 1 SIDE 1 meet Carl
Perkins tinkering with his guitar

BY =
NICK
KENT

in the band’s dressing-room.
Perkins is the man who wrote
“Blue Suede Shoes”, “Blue
Suede Shoes” for Crissakes!

And there he is in his toupee
with a copy of the album “Carl
Perkins — The Man Behind
Johnny Cash” laying beside
his guitar case.

What’s one of the greats
doing playing second-fiddle to
anyone éven if it is Johnny

Cash?

Perkins talked bewildered at
the question and says that he
feels far more comfortable in
the background.

- He fronted his band for some:
years, but it all got too much
for him. Now he’s happy, he
says. He looks happy anyway
and it felt good meeting one of
the greats.

And then there was the
show. Cash doesn’t move much
— he lurches earesily around
the stage when the mood take
him and pulls his guitar over
that great chest of his, pointing
it in no particular direction.

And those songs! “Silver
Haired Daddy of Mine,”
“These Working Hands” and
their ilk are all pure hoke at its
most crass, but it all works
because Cash means every
word.

Yes, he really means it, even
in his Biblical epic song “Last
Supper”. “Have a good time,
boys” he sings, anticipating
death, “Till we meet for that
Last Supper in the Sky”.

That’s Jesus speaking if you
didn’t guess, but that’s 0.K.
Because the Messiah was
jes’ a working man
like me and you.

I mean, if this stuff makes it
for a deranged drug-fiend punk
like me, there’s no tellin’ what it
can do to purer souls than
myself.

Hey, John, how does that
song go again, someting *bout 6
ft. 4 weighin® 325 pounds: “But
1 saw that giani of a man fall
down from a thang called
love” .
That’s the stuff to
cleanse yer soul.

F1ASH

Terry Southern

magazine

JUMPING JET

-the Rolling Stones on Tour

¢The dressing-room of the Rolling Stones
is always Groove City-the juice flows,
smoke rises, crystals crumble, poppers pop,
teenies hang in, and Mick knifes through like
a ballet-dancing matador: Scene of good karma’

flew W1th the Stones on a recent North American Tour.
Read his extraordinary account, this week...

THE SUNDAY TIMES
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Black,
Guys state waist size to 34",
gals hip size to- 40",

-~

NEW MUSICAL EX

BIG TIME ENTERPRISES

PRESS

LOWEST PRICES EVER

SINCLETS

In colours yellow, red, orange,
navy and black.

S0P
remviep: 6OP

SCOOPNECKS

P.PIS

In colours red, black,
purple, brown,
turquoise, navy and
yellow.

> 70P
wien! SOP
DRAWS TRING

P.PIS

ROD STEWART

Above designs available on T-shirts as
shown at only 10p-extra per design.

COPNECKS

Red, brown, yellow,
turquoise, navy, black.

‘ £7.20P
semten! £0.30P g

medium, or large), colour and second
colour. Name and address in block
capitals please. Postage double on over-
seas orders. Seven-day money refund
guarantee on all goods. Trade enquiries
welcomed. Send cheques/postal orders
with order to:

DEPT. M.
161 BELGRAV

brown, navy or red.

When ordering, state :;e (small, BIG TIME -
ENT S

M. [
E ROAD¢g

WALTHAMSTOW
LONDON, E.17

October 7, 1972

YourFavouritePl
POSTER SIZE

3t x 2ft |

Ideal Room Decoration.

Send any photograph, % W8
Polaroid  print,  Shide, *.
magazine cutting or ¢ %
preferably nagative—Iit -

will  be returned un-
damaged.

10 W 25pp &
MONSTER METRI
40% biggerl A giant
1015 mm, x 760 mm.
Poster costs only

£2.25 + 25pp & p

ONE DAY SERVICE £1 EXTRA

50p ...

Your blow-up ({either size) completed in
just ONE working day for only £1 extra. But
please mark the outside of your envelope
“'ONE - DAY SERVICE DEPT.
PACKED AND POSTED ANYWHER
—25p pays for packing in a crushproof
tube and ordinary surface mailing to
anywhere in the world {Air Mail is extra, of
course).

Fotogint

i

i

20A Boswell St., London, WC1
P.0. GIRO NO. 50 960 4005

Genuine

INDIAN

‘N Printed Cotton

MAX' only for
£2.20 ps; rree
Sizes LMApS.p
Predominant colours
Blue, Green, Yellow. Pink
Send P/O, Cheques
stating sizes, colours to

SAREE GHAR (Dept) NME)Q%

i
aear

23a Cranbourn Street, /3 gg‘:gk
London WC2H 7AA #3 ARG
Trade enquiries i3 u,,gﬂg,
walcome #En e
Phone 01-240 2342 3 gasat,

. 4 LR
5 it

———

" flare.

TWO-TONE UNISEX BRUSHED DENIMS

Black/Burgundy.
Beige, Navy/Wine or in any one olour.
£2.95

2 "
28" FLARED UN!iSzEéoDENIM JEANSH!

In traditional blue denim. . Y

SUEDED COTTON UNISEX LOONS :

Virtually identical to real suede. Available with 24" or 28"
Purple, Blazk. Brown. £4.30 + 15p p & p. Al sizes

Large and small sizes specialiv catered for. For fastest delivery
please quoté second choice of colour. 7 day money back if not delighted.

Send P.O. or cheque \ozsulo

Trade enquiries welcome

_\A/\<
Hi Folks! Nikki
couldnt  make
it this waek so
I've brought the
box instead. |
think it’s a better
shape, anyway. oz, 5

Brown/Beige. Burgundy/

+ 15p p & p. All sizes.

canvas flares

VERY HARD WEARING

26 in. flare.
Black, aubergine, navy, light blue,
red, brown, olive.

+ 15p p & p. All sizes.

flare.

Guys 28-34 waist. Chicks 34-40 hip.

Seams round legs for a snug fit.

Back patch pockets.

Dept. NME. 140 North Street, Hornchurch, Essex When ordering state waist or hip and

k4

(-

AND GIVE SIZE AND COLOUR REQUIRED.

LONG BOOTS OSHORTY BOOTS LJSINGLE SOLE D DOUBLE SOLED
SIH3 Y o "ot

SEND POSTAL ORDER OR CHEQUE TO JOVAN SHOES LTD.
69 DRIFFIELD ROAD, BOW, LONDON, E3SNE

ILL IN THIS COUPON TODAY. TICK FOR STYLE

1st, 2nd colour choice. 14 days
delivery. Money-back guarantee.

Send p/o or cheque to:
Just Clothiers

(Dept. P2), 4 Crown Passage,
Apple Market, Kingston, Surrey

JOVAN SHOES LTD

& 20pp & p

A\ &

Large Suede Fashion Patches (app.
33" x 47). ideal for Loons, Denim
Jackets, etc. Pack of five as
illustrated above 50p

®_© CT_ & ossse
B op
Teese O 6 @€

Black

GENUINE LEVIS

| Pre-worn and_ shrunk, just need
patches.  Send sizes and £1
# plus25pp &pto:

. M. HANGER (nwmE),
6 Well Lane. Rothwel. Northants.

1Money back guarantes) _

Silver-Studded

Watch-Strap. Unique design. 60p

SO =0m

Hide Watch Strap in Black or Brown
with Gold or Silver coloureu fittings.
Studded 60p. Unstudded 50p.

Puzzle Plat. Extremely imaginative

hide wrist band. 50p. 4
All Bargains. Money back guarantee if
Return

[
[

not astounded by value.
within 7 days.
Ch P.0.’s: Rod Askew,

13 Gilbert St., South Shields,
Co. Durham

_Sg!jnger

'amber approx

and
turquozedp
i3 O\ oporoxwde /
Greenand P approx 27
meta) wie

Beautifully glazed

/ handmade ceramic

pendants swinging

from leather thongs]
PO.or cheque,to

PETER SEDDON,

"Outlet 99, Chestergate,

4 >

DAVID CASSIDY
MARC BOLAN @ ROD STEWART
ICE COOPER @ SLADE

; (b & p inc) GETS YOU A
DAZZLING
WHITE PILLOW CASE

with a Picture of your favourite Rave
on the front—Sweet Dreams

OR 2 PILLOW CASES FOR ONLY £1.10

Send Cheque or P.O. pius the name of one of
the Stars listed above, to:
HIDE ‘N’ SLEEK
11 Vale House, Kilburn High Rd., London, N.W.6.

Suggestions p/ease7

{eXe

Men's  fantastic
hand-made boots
with choice of
double or single
ieather sole and
23" leather built
heels.  Full-length
inside zip. Sizes
from 5 to 11 with
half sizes.-

. Choice of five great
colours black,
brown, wine, naw
and green in
leather.

Tell us who else YOU would like to see on YOUR Pillow Case

pra—

)

BRUSH

EITHER

OR AT
SAME
PRICE

ALSO

> )
Chicks state hips
State alt. colours

MEN’'S SHORTY BOOTS
ONLY £10 POST FREE

TRADEWINDS (Dept. NME)
34 ELMFIELD WAY, SANDERSTEAD, SURREY

Qe TRADEWINDS

Macclesfield, Cheshire |-

= - . = e
DENIMS

£ 2. 80 20pp & p

SPLIT KNEE BRUSH DENIMS

Thick hard wearing Brush Denims, split
knee, belt hoops, 2 patch pockets.
Colours: Black, navy, I/blue, purple,
green, brown. Sizes: 26, 28, 30, 32, 34.

PLAIN WIDER FLARE
BRUSH DENIMS

Superb quality Brush Denims. Snug fit,
wider flare than above with 4 patch
pockets, higher waist band. Colours.
Black, navy, red, biue, brown, purple,
green. veliow. Sizes 26, 28, 30,32, 34,

|.00NS £1.90 plus20pp & p

28 in. fiare, heavy duty, washable cottan
loons. ‘Colours: Black, navy, maroon,
purple, blue, red, yellow. green, brown.
Sizes: 27, 28, 29, 30, 31, 32, 34.

MEN’'S HIGH BOOTS
ONLY £12 POST FREE

TRADE AND EXPORT
ENQUIRIES WELCOMED

S c——E———

VR N - N BN T I D . Iron-on transfers

own T shirts, jac
(N)

COLOUR

DESIGN

ROLLE ST.,
BARNSTAPLE,
N. DEVON.

TEL: 5139
12" x 9". Print your
kets, bags, smocks,

sheets & pillow cases, curtains, etc.
All designs only 30p each + 5p p&p
et

ERIC CLAPTON.

=
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CHECK BUTTON FRONT

£1.p&p15p

Check cotton interlock but-
ton front, shirt with collar,
snug fiting soft material.
Ideal for cooler weather.
Colours: Burgundy, Blue,
Yelow and Green. When
ordering state chest mea-

NEW MUSICAL EXPRESS

FADED UNISEX

BRUSHED
DENIM JEANS

EMBROIDERED
LOONS

Quality _cotton loon pants
with 28 In. fiares, double
stitch seams and contrasting
exotic Indian embroidery.
Colours: Purple, Black, Navy
Biue, Dark Green, Burgundy, [¥2y
Grey. Brown, Yallow, e\/hite‘ &3
Red, Orange, When ordering J

-ORIGINAL COTTON LOONS

£1.80 p&p20p

GUYS: 26 in.-36 in, waist.
CHICKS: 32 in.-42 in. hip.

Heavy duty Cotton Trousers. 28"
flares. Doubie stitch seams. Due to
large purchases and vast stocks of
loons we are able to offer you
loons in a size range for everyone, at a

COTTON INTERLOCK
BUTTON-THROUGH
SHIRT

£2.50

p &p20p

Very Well-known Make

surement. colour and alter- v o 5 Hardwearing, boys state waist size, girls
native colour. [ ijsex h'n1e reasona.b!e price. and despatch them to tig;nyvfitsli:\‘sg state hip size, Ol?lour and
2 g::lo? snld i gou quickly. Colours: Purple, black, navy Brushed Denim alternative colour. 3 = ==
pOATIRE lue, ‘dark green, burgundy. grey, brown, Naazsiiihpatch
body and con- WE Do ellow, blue denim, white. When ordering pockets.
trast stitching. Eoys state waist size; girls state hip size, gléara(?;?oedr;o SUPER LOONS £2.3
. 9 i e, urs:
Western  style Denim %ﬁ',‘,’,‘.‘fsfl‘l‘i‘ Au. colour and altarnative colour. Light Boue. Black with PATCH POCKETS ang T 2O0P P &p
Shirt with fitted body, Blus. Yellow. E B USHED DENIM loo"s Navv Blue. Olive. BELT LOOPS, Q a,‘ ¢
contrast stitching, patch Grannre FAD D R Brown, Dark TR Gl e O uality
gggketgm‘?nund'gg‘eﬁllllagr Brown. SIZES £2.50 .p &p 20p grf\?jv\{,r:jrg\émundy 28 ‘?1/1. flares, d%ubiéogiﬁg
* Colours: ~ Blue _ denim, PRICE Thick brushed denim trousers with 28] When ordering Dot 1o psalcgoxggr?el; ok,
also in ctlmon,G ve, b 5 bell-bottoms. |deal for warmer weather. | girls state hip Black pNiav Blue ul;p fk
E'e%wn' gii’e(s,yv' Small o £1 4 Infaded blue, apple green or brown.| size. boys St Green. Burgundy, Grey and
Medium, Large. o p&p 15p When ordering boys state waist | waist e colour Brown. :
PRICE 3 50 size, girls state hip size, colour colour, tdeal When ordering boys state
£ 0 ——p——y- and alternatjve colour. for warmer \:ilza;s( c:::e. g'r::xs Istata hip
p&p 15p weather. size. colour and siternative

Please note new addrass:

cheques, money orders and postal orders with order to:

‘When ordering state' measurements, colours, alternative colours, goods
required and name and address in block capitals. SEND SAE FOR FREE
CATALOGUE. Qutside U.K. postage and packing double. 7-day money
refund guarantee on all goods. Trade enquiries welcome. Send

3-LENGTH EMBROIDERED
AFGHAN COATS

Our price:
£15.50 .. 50p p&p
in UK.
Cleaned to minimise smell. Sizes: 36, 38,
40 and 42. Length 34 to 37 in.
Colouyrs: Tan or white.
Money back guarantee if returned within

7 days.
£2 -30 p & p Free Cheques and P.O.s to
Checks — Various colours
Sizes 32-36 Dept. N.M.E.
Prompt  delivery,  wholesale  inquiries RIVAL
/e Money ded if not deligh

59 MARVELS LANE
GROVE PARK, S.E.21

SAREE GHAR

23a Cranbourn St., London WC2 Y

|

FALMOUTH, CORNWALL

MAKE YOUR OWN JEWELLERY
SEMI-PRECIOUS GEMSTONES

Kit makes Pendant 24 in. chain

Adjustable Ring. Stones:
Golden Tiger-eye & Amethyst

Full assembly instructions.
Large range of kits available.

Send SA.E. for list, to:

J-K CRAFTS (CORNWALL)
Dept. NME1, P.O, Box No. 5.

POSTAL BOUTIQUE

65-

inc.
p&p

N ] ; 0 plus 15p p&p

Unisex. 28" flares. Sizes 27-28-29-30-31-32 & 34.
Colours: Black, Navy, Purple, Burgundy. Brown,
Flamenco, Bottie green, Charcoal grey.

Fantastic cut. Made from hardwearing cotton drill.

£2.20 plus 15p p & p
children’s loons

Fantastic value, well cut, side patch pockets.
Red, Yellow, Pink, Navy, Sky Blue, Black, Green,
Burgundy.

sizes 2/3/4/5/6 YEARS £1.25 or pius 15pp & p
sizes 7/8/9/10 VEARs £1.85 or puus 15pp & p

ALSO AVAILABLE IN
BRUSHED DENIM AT

INDIAN,

SCOOPNEecks

Beautifully embroidered.
Shirt sizes S. M. or L.

1 Colours: Purple,
Brown. Navy, Black,
Burgundy.

£1-50

Plus 15pp & p
on each shirt.

immediate delivery. Satisf:

within 7 days. When ordering state measure-
ments, 1st and 2nd col hoice. Send cheq
or PO to:

B.P.M.LTD

MAIL ORDER DEPARTMENT
25A HERMITAGE ROAD, HITCHIN, HERTS.

SENSATICNAL OFFER!
3y 2 length in hand
. embroidered sheepskin:
imported from
. Afghanistan,
cleaned and washed.

LIGHT/MEDIUM/
DARK.

All sizes up to 40 in.
* When ordering state
-1‘\ bust or chest size.

N

Bought in buik, therefore good price..28 in. flare. Sizes 27 to
34. Colours: Black. maroon, brown, dark .blue, olive,.dark
green, grey, yellow. white. .

SCOOP TEE SHIRT 90p
+ 20p p&p
Scope neck with shirt bottoms. Long sleeve flared. Colours:
Rose, white, yellow, black, navy: burgundy, brown and dusty
pink. SM.L. - i

BRUSHED DENIM JEANS £2.28
g + 20p p&p
Hard wearing brushed denim. Snug fitting, large flare anfi
patch pockets. 28 in. flare. Sizes 27 in. to 34 in. Colours:
Black, brown, blue, green, maroon, sand.
Please state 3 colours in order of preference. Girls hip size.
Full money back guaranteed if returned unworn within 7 days.

BOGEY (Dept. NME), Croucl\ Lane, Winkfield, Berks.

MINI
31 in.-35 in. long,
shaggy white hair
with embroidery on
natural and dark
tan  goatskin,
cleaned and
washed to mini-
mise smell.

£18.00

Cleaned only

£16.00

MidI
Up to 41 -in
long, as above
but cleaned, only

£22.00

MAXI
Give length pre-
ferred, as above.

£25.00

Always give chest measurement.

Money back if retumed within 7

days. Please add £1.00 to cover
p & p and insurance.

AFGHANS

from£16

MODERN lINISﬁ GOAT in Suede

or Leather. Colours: Black/
Brown. Size 34 in.-42 in.

MR. R. GIALLUCA
141/3 Commercial Road
London, E.1.
Enquiries: Tel. 247 0207

AFGHAN EMBROIDERED
SHEEPSKIN COATS

;| ()
3 LENGTH £17.50 psp inclusive. Top
quality dry cleaned in England.

MAXI £22.50 Men and Ladies.
Beautiful all white § LENGTH

SHEEPSKIN COATS
England. Sizes 34 to 38 £25

Money refunded if not delighted

Tailored in

Cross cheques/P.0. payable to

GAYTANGALLY SHEEPSKINS

4 Hazel Court, Hamilton Road,
Ealing, London, W.5

Send Cheques or Postal Orders to

DEPT.NME,4-10 WAKEFIELD ROAD
TOTTENHAM, LONDON, N.15

THE

-Genuine
Leather,
High 3 in. and
Low 2 in. heel.

UNISEX LONG MAXI COATS
In Suede or Leather. Colours: Black/

Brown.  Sizes 34 in-42 in.

State size and heel, and two choices of colour.

erice£4.50 POST FREE
Money refunded if not delighted. Send P.O. or Cheque to:

ORPHEUS, 10-12 The Tricorn. Portsmouth, Hants.

Colours:

s e e
SHORT SUEDE

Stars and
Stripes.

Plain Red,
Black, Blue
and White.

STYLISH MALE
LEATHER
OR SUEDE
JACKETS

OR LEATHER
JACKET
Colours:
Black,
Brown.
Sizes:
36-42

Other colours by request

£23 .00

BLACK LEATHER

STUDDED BELT g
Unique & unobtainable else-
where, 2" wide to fit
Wranglers. Levi's, etc., fitted y

with two rows of pyramid
studs and iarge buckle. Buy
direct from manufacturers.

OURPRICE ONLY

Top quality grade 1 leather £1.25
goods. Normal retarl price plus 25p p&p
over £2.

GLADIATOR ARM BAND
Genuine real black
leather 34" wide fitted
with 3 rows of pyramid
ts)tu(:g, tw‘j)n strsa s anl'ld
uckles. Onl P plus
10p p&p. T»'vyo for
£1.75 post free, or
without studs only 86p
plus 10p p&p. Two for
£1.50 post frea.

LEATHER STUDDED WATCH STRAP

Very broad 2™ wide with 3” strap and brass
buckle in real finest quality leather. Fitted
with 8 brass pyramid studs and fine plnhead
studs. Price only possible through direct
.gurchase from manufacturer, only 95p pius

p p&p or same in plain leather 85p plus
Sp p&p, Allin extra heavy leather.

e

Special import
REALLEATHER OPEN FRONT
SANDALS
Heavy ornated in red, blue. green, black or
brown. Craftsman hand made. State normal
size. Price £1.99 plus 25p p&p.

Send now to:
WB SUPPLIES

Dept. M, 38 Manor Road, Dinnington
Nr. Sheffiold

LETTERED SCOOPS

YES, FACES, LED
ZEPPELIN, WISHBONE
ASH, SLADE, ELP,
HENDRIX LIVES, TYA,
MOTT THE HOOPLE, WHO,
GROUNDHOGS, DEEP
PURPLE. SPEED KILLS,
ELVIS IS KING, “"MARC”

also images of <

[/ 3 g
BOWE e (| R 1)
CASSIDY é [
ALICE COOPER
ROD STEWART | * |
I ll))

Hendrix, James
Taylor, Clapton and lots more

T-SHIRTS & VESTS 75p

SCOOPS £1.25
PRINTED IN BLACK ON BLUE,
ORANGE, RED, WHITE, LEMON,
PURPLE, NAVY, GOLD, GREEN.
State size and give 2nd-3rd colour

choice.
Please add 15p p & p per order {not per
item).

I-oons Wide flare. hard wearing

COTTON DRILL£2.10

in all colours with contrasting stars

Colours: Black, brown, navy, white,
maroon, yellow, red, light biue. purple.

BRUSH DENIMS £2.80

Colours: Blue, light brown, light
reen.

g
STARRED LOONS £3.50

Blue brushed denim with
yellow stars.

CRUSH VELVET OR VELVET £4.50

Colours: Biack, navy, purpie, maroon.

SAILCLOTH £3.25

Natural, Royal, Black, Orange.

JACKETS

Brush denim in light' blue or brown

Cottors  Dnill, ail

Loons from £5
Cotton Dnit with contrasting stars
(to match loons) £§ B(

Give 2nd and 3rd colour choice.

Loons sizes: 26-34 Jackets size: 34-40

15p p & p

red or

colours to match

£11 +25pp&p

ACK L
ay PANT.

oon

GUYS AND. CHICKS

Large Flare

COTTON

Also in white, green.
dark blue, light blue.
maroon, brown.
Waist sizes 26", 34"
l1m;:zl?5£W2300 + 15p p&p
2 pr. £3.90 + 30p p&p

VELVET LOONS

Same colours (ex-
cept white). 26",
428", 30", 32", 34",

1 pr. £4.50 inc. p&p

BRUSHED DENIMS

P. Blue. Black.

D. Blue. Yellow,

Red, Purple.

| Sizes as velvets.
1 pr. £3.00 inc. p&p

Chicks, please state

hip size.

LOONA TIC SHIRTS from £1

Quality scoop necks. long sleeves, shirt
tail bottoms. Draw strings, long sleeves.
Cols.: Red. yellow. black, d/blue. turquoise.
Sizes: §. M. & L. Scoop necks £1 + 10p *
p&p. Draw string. £1.25 + 10p p&p:

Large production guarantees vyour first
preterence. 10 day money back g'tee
Send PO or cheque t0:
LOONATICS (Dept. E10}

1 Euston Road, London, N.W.1.

CALICO
SMOCKS
voke ang - £1.50

pocket trim

+15pp&p

Sizes 10, 12, 14,

Colours lemon, lime.

white, natural. Give

2nd and 3rd colours. *

NEWI1! Biba-type drawstring smock in
SATIN—Full sleeves. One size only, in
burgundy. black. olive. brown and bronze.

*” PERFUMED OILS

in a big BIG 8 drams bottle.
Sandal Musk, Night Queen,
Patchouii, Y'iang Y'lang, Jasmine.

p +6p p.&p.
JOSS STICKS, 5 packets for 36p + S5p
1 & ard lo1s more.

Send &p tor our catalogue

RERAISSANCE

{&} 23 Northgate
Cottingham, Yorks, .

Rose.

LI
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FARAWAY
FOLK

Bookings: 0803 50029
RA RECORDS
38 Balcombe Heights, Paignton

COMPUTER
DATING

Meet friends with the
right vibrations through
Dateline, Britain’s most
sophisticated and
successful computer dating
service.

Telephone 01-937 0102 for
details and free
questionnaire or write to:

-Dateline (NM),

.23 Abingdon Road,

‘London, W.8.

Dodeline
MUSC LES

Made Easy
Send for FREE Bookler

I <
| >
=
' t was a 7 stane weakling un- 9
" til | discovered “DYNAMIC- ©
\ TENSION'", the secret

method of developing REAL
' MEN. Send for my free book
and details of my 7- dav -
PREE trial offer,

CHARLES ATLAS ~

Dept. NMY1, 21 Poland St.,
Londen, W:1

Name L =i S0,

’ Address . . .

=

o

DISOOTIIEQUES

Sp per word

| for ONLY 1

| Jackie Everert,

FOR SM.'E Sp per word

FULLV II.I.USTRATED catal
containing all the best posters availa |e,
‘with new tl’;‘alull—out supplement and list of
‘our beautiful embroidered sew-on patches
%(Po/stamg:s) to — Art Tem-
go Posters 42 Greenway 3,

eckenham, Kem

POSTERS. FOR the largest sele ction
of posters available in the U.K. send just
12p (stamps) for our_ illustrated catal-

ogues, listing HUNDREDS of posters we
have available (rr jilustrated in full.coi-
our). — CAl LDR N PROMOTIONS,
98, Mill Lane, London, NW6 1PA.
b?ger

POSTERS GALORE! New,

fully llh;stcr)atedpcatalo%ue — D
stamps/PO to Poster Express Dept.

277 Gray's Inn Road, Lor?don WCPXBOF

POSTER SCOOPS! Giant- colour
Jackson Five 85p, Alice Cuo er with
Snake 98p (post mclusrve) plastic

photo badges two different Cassrdys 55p
pair (or Osmond, Elvis). Post free. — Cards
2nd Posters, 22 ‘Moor Street, Birmingham,

RECORD CENTRES, 62p per gross
including age and packrng, sold only in
units of 5 gross. Please send remittance
with order, regret no CO.D. — P.RW.
Sales Ltd., Phonographic House, The Vale,
London, NW.11.

SEW-ON PATCHES. Send 7
(stamps) for our FULL COLOUR cata
ogue ilustrating 68 drfferent aatches that
we_have available. CAl PRO-
“IMPOAHONS 98, Mill Lane London, NW6

ST CLUBS 75 perwors

BILLY J. KRAMER. — SAE
Shawelough Road, Rochdale, Lancs.

BRIAN JONES. — Jacky, 32 Falrford
Close, Kingswood, Bristol.

ENGELBERT FANS ° (stamped
‘addressed envelope please} to Janet
Wynn - Engelbert Humperdinck Fan Club;

Ashford Road, Ashferd Common,
Ashford Middx.

GERRY MONROE — SAE, Barbara.
Mav, 18 Holker St., Barrow, Lancs.

~ JACKIE TRENT Fan Club. — SAE to,
703/6 Ferry Road, Edinburgh, EH4 2TZ,

19

.| Scotland.

KENNY BALL Ap"?reciation Society —
Eén%to llvﬂvrss Joyce Harp, 18 Carlisle St.,

OFFICIAL FRANK IFIELD fon club-
— SAE, P.O. Box 1186, Potters Bar. Herts.

POLLY BROWN official Fan Club. —
Frog Grove Lane,’
Woodstreet, Guildford, Sy.

TOM JOMES official fan ciub — Send

A1 SOUNDSINCREDIBLE SHOW
UP THE RESTI— 01-994 15869.

A BACCHANTIC hi-fidelity stereo
hearing aid with explosive electronic beO—
cals. Superlative value from RAM Di

cotheque. — -992

5258(1 9895, 01- 539
ASTERIX DISCOTHEQUE. —

01-346 2767.

BRITISH DISCOTHEQUE AGEN-
CY, 40 drscothe ues, alt areas, rates, oc-
casions. — 078 73 2897 (evenings).

' CAROLINE DISCO,

anytime, any-

where. — SAE for details, Robin Wallis, |:
Qrchard Close, Ellerslie Lane, 8exhill on'|

Sea, Sussex.

CARRINGTON-SHARP Associates |-

Lid., Mobile Drscothe ues for all occa-,
siona. Tel. 01-437 095

DISCOTHEQUES FROM
01-735 3031.

D.J. for every occasion.
6447.

£8.

— 01-63%

MOBILE DISCOTHEQUE.
new, complete 3 price, £290, output
100W, plug in modules, 2 speakers, stereo
headphones, microphone. — Tel. %
01-452 9224, ever.ings 01-802 447
any offers welcon ed. — Write or cail
Jaco, 61 Waim Lane, London, N.W.2.

NIMBUS ROADSHOW Discotheque.
— 01-950 5310 (day), Watford 21874
{evenings).

ORANGE OBLIVION.
— Burley {Hants) 2451 or 2288, 20"

PARTY MUSIC from £10. — 01-262
6465. -

Brand

SOUNDS ENTERPRISES suprlles
groups, bands, discos, wrt
commended. — 01-340 6 4

$.0.8. Mobile Discos. Music for all oc-
casions. Expenencod D.J. — Call 01-373
1739 0r 01-639 0913.

VERSATILE D.J."s for every occasion.
— 01-693 9252,

SITUATIONS VACANT

Sp per word

EVENINGS D.J. required, male or fe-
male, for well known, London location, ex-
perience not necessary as training will be
given, — Write Box No. 2888.

GUYS AND Chicks needed in all
schools, Colieges aad Universities in U.K.
to run part-time agency for rag trade com-
gany ood returns for intelligent work. —

ox No. 2 i

SPECIAL NOTICES -

8p per word

FOR F.R.A. Associate Membershij
send SAE to Free Radio Association,

39,
Eastwood Road, Rayleigh, Essex.

addressed envelope to P.O;
Box 3, §heoponon. Middlesex.

WISHBONE ASH. SAE. pleass.
134 Uxbridge Road, Hatch End, Prnner
Middlesex.

" WISHFUL THINKING. — 13 Nelson
Road, London, N.15.

INSTRUMENTS FOR SALE 1

pperword - v

.

NEW MUSICAL EXPRESS i

THE
NEW MUSICAL EXPRESS

CLASSIFIED
ADVERTISEMENT
RATES

Please allow 2 extra words if
Box. No. is requrred_and_odd

30p for “Service charge.
All trade announcements

13p per word

Heavy block capitals after

first two words are charged at
: doubile rate

All classified advertisements
must be prepaid and sent to:

CLASSIFIED ADVT. DEPT
NEW MUSICAL EXPRESS
128 LONG ACRE
wW.C.2.

01-240 2266 {5 lines)

October 7, 1972

RECORDS WANTED

5p per word

AS MUCH AS £1.40 allowed for yout.
unwanted LPs in part exchange for any
new LPs or top cash prices paid. Send for
details or phane Cob Records (N), Port-
madoc, Caerns. {Te!. 0766'2170).

PETULA CLARK records wanted, any
language. 78s, 45s, 33s. — Details to No.

tevenson Road, Leyfields, Tamworth,
Staffs.

RECORD BAZAAR. Records wanted.
Cash by return. — Send to 1142/6 Argyle
Street, Glasgow.

WANTED ELVIS HM.V. 45s. Good
prices paid. — John Francis, 5 Glyn Ave-
nue, Rhyl.

racords? We pay high cash prices for good
LPs and 45s. — Send details wrlh SAE for
estimate, DUCKWORTHS RECORDS
CENTRAL ARCADE, MELTON MOW-
BRAY, LEICS,

WHO, TOWNSEND. High numbers,
rare records, excellent condition, cuts, of-
fers. — Blanc, 21 Broadoak Drive, Lan-
chester, Durham, DH7 OPN.

UNWANTED RECORDS. We will
ay you cash or quote on exchange. Value
or records from our current catalogue. —
‘Send list of titles, artistes and labels {SAE
please) to Davids, Station Place, Letch-
‘worth, Herts.

WANTED
“Spperword

NMEs Janua
ctusive. — 01-39

'65-December ‘69 in-
2957 after 6.30 a.m.

AARVAK ELECTROMNICS. Sound-
li ht convertors. 3 chanmel 1200 watt
£17. 3000 watt £25. Strobes 1 Joule
£16 4 Joule £23 10 Joule £56. Maii dr
call 74 Bedford Avenue, Barnet, Herts.
01-449 1268.

DOUBLE BASS. Excellent condition,
as naw, with case. £60. — St. Dunmow
2240 (Essex). Must sell.

GRETSCH TENNESSEAN CHET
ATKINS. Guitar with case, strap and lead,

Burgun flmsh excellent condition. Bar-
?arn for £ 150. — Write or call Rick Baytey,
1 Queen Mary Terrace, Milton Road,

Whaley, near Biackburn, Langs.

SYNTHESISER MODULES and oth-
er unique electronic music effects acces-
sories. Send 15p for catalogue. — D.E.W.
Ltd., 254 Ringwood Road, Ferndown, Dor-
set.

"INSTRUMENTS WANTED

5p per.word

PURCHASED FOR CASH, good
Guitars, Amplifiers, Hammond Organs
Top prices. — 01- 836 7

Tl"T_lON 8p per word

ACKNOWLEDGED as the best, the
Ivor Mairants postal courses for lectrum
and finger-style guitar. — Particulars, Ivor-
Mairants Musicentre, 56 Rathbone Place
London. W1P 1AB.

ALL SINGERS! London School of
Modern Srn?(rng “West_End Studios. Ap-
ear in weekly West End cabaret show.
romotional and recording facilities. Be
coached bn professionals ‘in microphone
technique, reathmg resentation and ca-
baret acts. — oland Street, Oxford
Street, W.1. 01 437 171

DRUM TUITION, Professional tumon
— Bob Farmer Drum Studio, 642 963

JAZZ PIANO TUITION by proios-
.Zrcs)sa{ gegmners and advanced. — 0O1-

ORGAN TUITION by professional.
Pedals, improvisation. T—O‘l -459 1781,

TOP TRUMPET Tuition from Britain's
mber teacher. — Freddy Clayton,
01 -868 4051 {Pinner).

WANTED, ORGAN teacher for

rade
2 Piano Student. — Tel. 01-673 8598

GET RESULTS

ADVERTISE IN NEW

For further details ring

ORDERS = SALES = £££'s CASH
= BIGGER PROFITS

Boneta Springer or Linda Shaw

01-240 2266

or write. N.M.E. Classifiecd Advertisements,
128 Long Acre, London, W.C.2

MUSICAL EXPRESS

P.O.

-P'ERSONAI. 13p per v:ord

DATES ARRANGED by post. Age 16
upwards, everywhere For free brochure
awvrite stating age. — Mayfair Introductions
(D“}.)t 60) 291, Finchley Road, London,

FIND YOUR dperfect partner through

astrology. — Send SAE for details to Susi

gt A‘\(stradate The Croft, Love Lane, iver,
ucl

JANE SCOTT for genuine friends. In-
troductions opposite sex with sincerity and
thoughtfulness. Details free. — Stamp to
Ja?t’a‘ Scott 50/NM Maddox *St., London
w

LADIES: WOULD you like friends in
India/UK. — Write James’ Correspon-
dence Circle, 76 Pinehurst Avenue, Water-
loo, Liverpool 22.

LONELY? BORED?'The gateway to
new friendships, penpals, eligible marnage
partners. — Gateway Bureau, 5 Gibbs
Close, Coventry, inexpensive, comprehen-

: srvle, international, guaranteed. SAE for de-
.| tails.

MAKE NEW FRIENDS of the oppo-

| site sex, in the most reliable, inexpensive

way available. — Free detaiis from S.1.M.
M/X), Braemar House, Queens Road,
Rea ing.

PENFRIENDS AT Home and abroad.
All ages. — SAE for free details, European

Friendship Society, Burnley.

PENFRIENDS WANTED urgently, all
ages. — SAE to Pen Society (TgS) Chor-
ey, Lancs.

PENFRIENDS FOR you, share hob-
bies, holidays, etc. Please state age. —
Send sae to The Carlton Bureau, P.O. Box
34, Hartiepool, County Durham, TS26
oaLQ.

" PHOTODATES. YOU choose from
hundreds. Details free. — Send now
SVE(lz(QIIE). 24 Cranbourn Street, London,]

POEMS 'NEEDED URGENTLY for
new books, exciting prizes. Send poems
for free editorial opinion. — Regenc Press
{A3). 43 New Oxford St.. London, W.C. 1

ROMANCE OR PENFRIENDS. En-
land/abroad, thousands of members. —
etails: SAE, World Frlendshrp Enter-
prises, EX74 Amburst Park, N.16.

POSTAL FRIENDSHIP CLUB. Con-
fidential Discreet, Individual and Personal
attention is given each of our clients. Pri-
vate introductions arranged by post for all
ages. — Stamp to Miss hrd{ey, 124/A35
Keys Avenue, Bristol BS7 OH

‘SUE MURRAY Friendship Bureau for
genuine rntroductlons to sincere & ople for

enuine reasons; 3p -stamp for dgetails, 14
? E) Acre Ave., Bradford Yorks BD2 2LN.

UNDEH 21? Penpals anywhere, SAE
for free details. — Teenage Club, Falcon
House. Burniev.

UNUSUAL PENFRIENDS. EXCIT-
INGLY DIFFERENT. Stamped envelope
for reply. — Dept. ME2, Bureau des Ames,
ox 54, Rugby, Warwickshire.

WORLDWIDE iINTRODUCTIONS
to wntches masters occult temples, cir-
cles, etc. — S.a.e..BARAKA, The Goiden
,Wheal anerpool L15 3HT.

R —
RECORD'NG 5p per word

WHY DO AWAY with your unwanted

RECORDS FOR SALE

Sp per word

BAms Sp per word

ABOUT OUR INLAND AND OVER-
SEAS MAIL ORDER DISCOUNT SEII-
VICE. Up.to 35p discount on new LPs and
Cassettes. Overseas orders supplied tax
free plus large discounts. Wholesale en-
quiries welcomed. — Send for free catal-
ogue listi 800 Top Seliers, or visit Cob
Records, N 1300 Portmadoc, Caernarvon-
shira, UK. (Tel. 0766 2170).

ABOUT RECORDS and cassettes. Ef-
ficient mail order service for gverseas cus-
tomers _from JO’S. TAX
POST FREE. Send for up-to-date list. —
0 JO‘S RECORDS, 9 Silver Birch Rd.,

nggmn Brrmlngham, B24 OAR, En-

ABSOLUTELY THE BEST mail order
export service for ALL readers I|v1nR| in

NORW. WEDEN, FIN
DENMAR GERMANV HOLLAND,
BELGIUM, ~ AUSTRALIA NEW

ZEALAND, etc Now you can obtam all.
*our records quickly and tax free from

DY'S famous mail order export ser-
vice. — Write today for free catalogue plus
lists of new releases from TANDY'S (N}
Warley, Worcestershire.

ALL SOUL Collectors. We have in
stock 100’s of rare and deleted American

A.1. BANDS. — 876 4542.

ABLE GROUPS Discotheques:
reascnable prices. — 0{ 965 2826/2991.

DISCOTHEQUE BANDS, groups. —
01-361 9385.

HOWARD BAKER ou
PREAGER'S PRESENTATIONS
Bands, groups, cabaret. — 69 Glenwood
Gardens, liford. 01-550 4043.

ARTISTES WANTED

Sp per word

£500 GO GO DANCER CONTEST.
The Loughborough Hotel, London, S.W.9.
-~ Application forms 01 2741271.

ENGAGEMENTS WANTED

4p per word

4 A 1 ACCORDIONIST. — 876 4542,

imports and British_soul_singles. Send
s.a.e. for list to GRADUATE RECORDS,

53 HIGH STREET,
WORCS. Callers welcome.
Tel. Dudlev 59048.

ALWAYS AVAII.ABI.E Over 5,000
quality guaranteed used L| — Send for
free catalogue or visit Cob Records
N 1300, Portmadoc, Caernarvonshire.

BARGAINS GALORE!! Record Mart
gazrne is @ ‘must’ for alt disc fans.
000’s of rock, pop, soul and goiden oldres
lrsted in every issue. — Send 184p P.O, t
.16 London Hill, Rayleigh, Essex.

BEST SEI.ECTIDN of mail order sin-
gles listed Tamlas from 10p. — Send lar:
s.a.e., 4 Cavendish Avenue, St. Leonards-
on-Sea, Sussex.

BOP SHOP: Rock and Roll Discs
bought sold and exchanged. Beau
.Belies Boutique, Rayners Lane, Pmner

CASSETTE & RECORD Lending Lib-
rary (postal). Pop, blues, progressive, etc,

oy

=1
u:

17{N) Park Vrew Court, Fulham High Si.,
London, S.W.6

vour to supply any 45s., send your offered
price (minimum 50p) with S.AE
Memory Lane, 20 Derngate, Northampton.

ELVIS PRESLEY. Rare material avail-
able. — Send SAE for details to Peter, 5
(North Crescent, Prittlewall, Southend, Es-
SeX.

£2.75, Bumln% ove F(’::hoto cover} 75p,
tour broucher £ 1.2 ilton menu (photo
cover), 25p, — James Ager, 29 Newport
Road, Saffron Walden, Essex.

EX JUKE Box records from 174p. —
SAE lists, 47 Chelmsford Street, Wey-
mouth, Dorset.

GOLDEN OLDIES and EPs, brana
new and secondhand. Many rare. 1000s
listed, all aritstes. Worldwide services, de-
leted record specialist. — For Jist send 5p

fus s.a.e. and for the hard-to-get singie or

P send details and offered price. Mini-
mum 50p to R. Watson, 8 The Dene, Scar-
borough, Yorks.

IT'S THAT time of year — Len Barry,
only 75p. Hundreds of other soui 45s.
Rarities obtained for you. — Send SAE for
lists or call at The House of Sounds, 55
New Street, Burton on Trent, Staffs. Phone
Burton 42472.

LATEST CATALOGUES of second-
'hand records ready, 45s, EPs, LPs and
78s. — Send 10p to Davids, Station Place,’
Letchworth. Herts.

OLDIES (UNPLAYED) Records from
Sp tc 20p each. Current LPs supplied. 10
per cent discount. — Send S.a.e. for lists,
12 Winkley Street, London, E.2.

I!COID BAZAAR, 000 from
for list of 45s and LPs to
1‘]42/6A[gyo Street, Glasgow.

RECORD COLLECTORS! Wortdwide
service. Best sellers stocked. Discontinu-
ed records specialist, 1,000's available.
Disco’s delight! Thousands listed! Hours
browsing! Send 13p current issue. — T
Record Collector (N}, Heanor, Derbyshire.

REGGAE PACKS, 7 different srngles
for 50p, U.K. only. — Cheque or po. to R
Ledingham, 91 ortland Road, rngston
Surrey, KT1 25W.

SELECTADISC GOLDEN OLDIES.

_-

C 0=

LARGE STAMPED ADDRESSED EN-

VELOPE PLUS 5p FOR CATALOGUE.
92 ARKWRIGHT ST., NOTTINGHAM.

SEND £1 flor ‘||0 dlffser:rét fAmeln‘can
soul singles; also large for _latest|
lists, to ok Boylans, 38—32 Old Road, Con-|
“isborough, Doncaster, Yorks, DN12 3NB.

SOMETHING SPECIAL FOR BOB
DYLAN FANS. Unique and very rare LPs.
Send SAE Chadwick, 8 Grove Street,
Wilmslow, Cheshire.

SOUL R & B. 45 IMPORTS, RARE
OLDIES, AiL LATEST RELEASES
STOCKED. — § -

CALL RECORD CORNER, 27, BE-
EORD 3H°|LL BALHAM, S.W.12. TEL.

TAMLA MOTOWN Collection 100s
rare U.K. issue. Oriole Stateside, T.M.G. —|
SAE Soul Time, 203 Clayhail Avenue, -
ford, Essex.

THE GLASTONBURY FREE FAYRE
TRIPLE ALBUM NOW AVAILABLE. Bol-
an/ Bowie / Townsend / Dead / Hawkwind
etc., etc. Price £4.221 includes p. and p.
Crosby and Nash, Live in London (stereo)

2.9 ?— Yes, The Amsterdam Concert,
£2 — Further details and SAE to Mr.
Chadwrck 8 Grove St., Wilmslow, Ches.

1962/70. Thousands of cheap deleted
nits, — SAE for lists, 2 North Road, West
Kirby, Cheshire.

1,0008 SOUL, Rock and Roll oldies,
collectors items, fresh weekly consign-
ments, U.S. imports. — SAE for list or call
Moondogs, 400a High Street North, Lon-
don, E.12 (400 yards right ot East Ham
Underground). Tel. 01-552 0809.

25p EACH! 1,600 imported Soul, Blu-
es Singles. Kent, King, Duke, Stax, Tamla,
Major Lance, lmpressrons B. B. King,
James Brown etc. — lLarge SAE to Re-
cords 142 Shirland Road, London W.8.

INSTRUMENT REPAIRS

5p per word

Save money. — Send SAE for details to|]

ELVIS. New York press conference L.P. |,

A PROFESSIONAL
CAREER AS A
MUSICIAN

If you can play 2 musical instrument, or
would like to learn, thére could be a place
for you in a Corps or Regimental Band of
the Royal Armoured Corps.

Your training will include tuition. on
sseveral instruments, and you could attend
a course at the Royal Military School of
Music, Kneller Hall and go on to qualify
as a bandsmaster:

in addition, you'll have plenty of oppor-
tunity for sport, recreation and further
education.

This is a chance to have a professional
career in today's professional Army.

PIANIST. — 876 4 ou're interested, write to. THE

2'&».1?5.. OSAKP, WARHAN, DORSET.

MUSICIANS WANTED ;
Sp per word

to form groups. All Greater London areas.
Begvgg%rg welcomed. — Full details to

MUSICAL SERVICES

. 8p per word

SONGS RECORDED inexpensively,
manuscrij rgrepared — Henshilwood,
130 Frankb: ad, W. Kirby, Cheshrre

AMATEUR MUSICIANS WANTEb'

SERVICE TO ALL
DISC JOCKEYS

All types of sound effects to fill
the gaps.
Write Box B150, N.M.E.
128 long Acre, London, W.C.2

Sole Booking
VIC ALLEN AGENCY

THE NEW SOUNDS OF
Chico Arnez

A most fantastic band
/ AVAILABLE NOW

DELETION SPECIALIST. We endea- |

82 Ashley Road, Parkstone, Poole Dorset.
Telephone: 0202 746070, 3 lines

COTTON MAXI DRESS
£2.20

+10pp&p

Main colours;
Yellow or Biue.

Sizes: 34-38
Prompt defivery

Money refunded if
not delighted.

SAREE GHAR

"

.

§ 23a C St., L

wez

FORD MUSTANGS

1972 May reg. Right hand drive,
Mustang 4946 c.c. Red with black
trim, fitted p.a.s. and p/b radio,
mileage: 6,900. Maker's warranty,
one oWNer . ............. £2,

1969 Feb. ‘71 re-registered, left
hand drive, Mustang 5700 c.c.
White with red trim. Mileage:
34.,245. own private owner. Previous
price £1,495. .. Sale price £1,400

“Tel. Bob D’alberti, Godirey's
Newport Rd., Cardiff. Tel. 40511

EMBROIDERED
AFGHAN COATS

Only £ 1 4 p & p inclusive

# length. Dry cleaned.

Sizes 32 to 40.

Cot : Light, Medi Dark.
Money refunded if not delighted.
Cross Cheques/P.0., payable to:

THE KAN

30 BAKER STREET
LONDON, W.1.

Position in Chart

Never a Dull Moment
Greatest Hits

1 Rod Stewart
2 Simon & Carfunhel

5 Cat Stevens

6 Lindisfarne

1 Roxy Music

8 Black Sabbath

9 Neil Diamond

10 David Bowie

12 T.Rex

14 Simon & Carfunkel
15 Max Bygraves

16 Emerson, Lake,Paimer
17 RodStewart

18 Chicago

19 Mott theHoople
20 David Cassidy

21 Alice Cooper

23 Alice Cooper

25 Derek & The Dominoes
26 Domny Osmond
28 Edward Woodward
29 Hawkwind

30 Gitbert 0’Sulivan

Catch Bull at Four

Roxy Music
Volume 4
Moods
Ziggy Stardust . .
The Slider

Sing Along with Max
Trilo

Chicago V
Al l'he Young Dudes

Schools Out
Killer Bp 6 8

in Search of Space

EDEN STUDIOS. Top qualrty record-
ings, fast tape to disc service, sensible’
rates. — 11 Eden St., Kingston, Surrey
01-546 5577.

J. J. STUDIO. Multi Trackmg Demo
tapes, £3.50 per hour. — 01-673 505

EXPERT HOMNER Chromatic Har-
monica repair service. — Hohner (NME)
39/45 Coldharbour Lane, London. S.E.5.
01-7334411/4.

SPEAKER REPAIRS. — Ring 01-

254 0517 London.

........ 260
........ 2,50
........ 2.50
........ 2.50
........ 2.50

lose to the Edge . . .
Siade Alive .. .. ...

Dingly Dell . ......

Portrart of Donny . .. .5
The Edward Woodward Album . . . . ggﬂ

........ 2.50
We supply any other Cassette or Cartridge

State Artist and Title —

PACKING AND POSTAGE — 10p PER ORDER
SEND CHEQUE OR P.0. FOR CORRECT SUM AND P + P

MUSIC ASSETS

PO BOX 3, BEARSDEN, GLASGOW

Himsel Ry

SAVE NMONEY

Musicassettes and Cartridges
from N.M.E. British Albums Chart

CASSETTES
Rec. 0
Price

CARTRIDGES
Rec. Our
Save Price Price Save

265 245 20p
299 275 2%
260 240 20p
Not available
250 230 20p
250 230 20p
250 230 20p
Not available
265 245

2.5
Bridge Over Troubled Water . .. .. 249

2.50

Tt o o s ' A 2.50
Every Plcture TellsaStory ...... 2 40

2.79

| 0p
Not available
Not available

0p 265 245 20p

Cartridge or Cassette
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WHEN SWEET WERE
on “Top of the Pops’”
dressed as Indians,
why didn’t the BBC
hire a few cowboys to
gun them down?
Bands like this are just
rubbish and out to ruin
it for Bowie, Reed,
Roxy and all the others
who really do know
what it’s about.

The BBC seems to _

Why not just give
Sweet the bulletf?

gloat on records like
““Wigwam Bam”’ or
whatever it's called,
while Bowie's ““John
I’'m Only Dancing””
didn't get any airplay
until it reached Neo. 30.
Even now, | think their
producers play it only
because it’s their duty
to the public.

I've seen Bowie live,

and he’s not camp. In
his interview in NME
he said he wasn’t, and
he means what he
says.

Gary Twitter is
another one who's
trying this image. It
just doesn’t come
over. — JENNIFER
MARSH Hyde,

lN REPLY to lan Macl)on—

wewshlosetourpmlx"”
The answer is: yes. — P.

BOOTH, Huddersfield, Yotks.

slanmny' ing the superstar
of all tame? — ELIZABETH
CLARK, Bothwell.

MAY 1 FIRST congramlate
you on yeur achievements in
the last few months. How, when
other papers fall, do you
manage to obtain interviews
with Led Zep? Are your bribes

S

bigger? Or what? Please —

WHY IS IT THAT the tee-
uyboppeti:lol;oftodzy(maiﬂy
Domny Osmond

Cassidy) don’t rebm “ntw”
singles? — what with Donny
Osmond singing “Pappy Lowve™
and “Too Young”, and Cas~
sidy’s remditions of “

Up Is Hard To Do” and now
“How Can I Be Sure”, maybe
they can’t rely on new material
— C. SLOAN (MISS), Cra-
mond, Edioborgh.

I'M SICK AND tired of letters
standasd than today. They mast

be deaf or daft or both to think
(i they 35 think) that the oldics

R.J. JOHN Loudon, N.W.10.

WRITE TO GASBAG,
NEW MUSICAL EXPRESS,
128, LONG ACRE, LONDON

WC2E9QH

Roll

HIl, CATS ‘N’ KITTENS

Here | am in New
York and it's a rocker’'s
paradise. Turn on the
radio: a 24-hour oldie
station . (WCBS-FM)
plus other stations,
with DJs stuffed full of
rock fax ‘n’ info and
spewing it out over the
air. Didja know The
Haloes (of ‘’Nag”
fame) backed Curtis
Lee on “Pretty Little
Angel Eyes’’? | sure
didn’t!

Old rock is big busi-
ness, too. Or someone

thinks it might be, and
in Amertca that's good
enough.

WCES-FM THE
FIRST FABULOUS FIFTIES
FLICK FESTIVAL (aand prob-
ably the last, judging by the
amadicnce, but maoxe of that later)

Street, a few yaxds from Broad-
way. :

The neon Bghis really are
bright there — Pl send y’afi a
card sometime. Back to the fax.
The Zicgficld held a private press/
ﬁ'eeloadcrp-lyudﬂnshom
— see imvilation blorb. There
were cockiails, a buffet (i that

was a buffet ... cven Nero

couldat have munched his way
through that lot), plus a so-calied
“50°s” Comiest — all before the
movic show.

they all pot tickets. By this time
the Zx was awash with
freaks, rockers, straights,

short on iufo. Trax are: “White
CHils Of Dover” — Blecjays;
“Nadine™ — Covomets; “Darimg
I Know™ — E}-Rays; “Simcerely”™

— Mooaglows; “Shoo Doo Be

— Orchids; “In My
Dla-y” -— Moonglows; “I'll Be
— Flammgos; “Show
Me The Way” — Five Notes; “A
Kiss Frdbm Yowr Lips™
Flamimgos; “Give Me (A S-nple
Prayer)” — Ravens; “The Vow™
— Flamingos; “Would 1 Be
Crying” — Flamingos; “Ding
Dong” — Quimiones; “4-0’Clock
In The Morning” — Tornadoes;
“1 Wam To Love — Sentimen-
tals; “Y — Lee An-
dnws & Hearts; “Soft Shadows”
—- Moz=otones; “I'm So Young”
— Sindents; “So Far Away” —

In the same bag (but near on
20 years later) there’s “The
Retnrna Of The Moonglows”
(RCA LSP 4722 gen. stereo).

Like “Village Oldie” man Leony
szesez,dleisonnd‘mayb;a

bit more modern this time
around, the recording techniques
clearer, the arrangements nodding
to the complex side’. But Harvey
anna s back, singing, arranging
and conducting. Youll all dig

BACK HOME SHORT SHORTS: Re-
member

and ingham, followed by a week of

one
¥ Seevens

nmnandShakm

manager

PaﬂBmcnldkm.Tar‘y; Eﬁ:omc’s

mag now edited by ie Muir

md ockpile™.” Address for

Doyougc(Du(d:mckmag “Rockville

it’s pubEshed m_filty per

AT L
wrile o eawstr:

Hoftand. New Eddie

from U.A. is something

of Germany on October 1L
for now_ folks. See you soon
baboea! — ROCKIN’ HENRY.

REVIEWS EXTRA

PROCOLS/ RAINBOW

IF THERE'S ONE band
with the class and ele-
gance to successfully
combine on equal
terms with the Royal
Philharmonic Orches-
tra then it has to be
Procol Harum.

And as they proved so con-
vincingly at the London Rainbow
last Fnday their dark, dramatic
music has much (o gain from
such an ambitious enterprise.

Before Procol themselves took
the stage, the Philharmonic had a

shorlwaxm—upsess-onoflhet

Afier a short interval Procel
appeared and, with Gary Brooker
dressed in a dark blue navy jack-
et, launched to “Shime On
Brightly™ followed by “Whaling
Stories” and a‘'new one called
“Fires That Barn Brighily™.

Apart from just having to get
used to the unasual sight of quite
soypeopkonstage,aﬁst
it seemed the combination be-
tween band, orchestra and Pro
Arte singers was a Littlc shaky,
partly dee to an uneven balance.

the extended

JAMES JOHNSON

LOU REED /EDMONTON

EDMONTON IS NOT exactty
the rock capital of the world,
and when Phillip Goodland-

populgied. This was somewhat
unfortemate, as P.G.T. is one of
our better young song writer
singers and his understated per-
formance was foll of

things for those who wanted to
know. In addition to his own
sogs, be featured fine versions
of Carole Kimg’s “Will Youn Still

Love Me Tomorrow” and Bud-
dyl-lolys"PeggySne.

Duncan Browne’s
sa,butnﬁyNickatsaysn
was excellent.

i And Secrets From
Th:so‘gsl’hmtom Of Rock”, read
ﬂlebkrbonlheposters,andfor
once i seemed accurate. Lou
Reed off-stage is not the most
wraith-like of sdividuals, but
onstage his presence is unbe
jevable. With his black clothes
andlimdmd&eup,helooksa
dead cert for the lead in amy
projected gay re-make of
“Frankenstemn”.

His band are vastly more
together than they were when
the debuted at London’s Kings
Cross Cinema, and the two lead
guitarists got off some amazing
stoff as Lou minced and
sacered his way through

“White Light White Heat”,
“Lonesome Cowboy Bill”,
“Sweet Jane (the original, he
said), “I'm Waiting For The
Man”, “Venus In Furs”, “Ber-
lin™, “Walk It And Talk It” and
sundry other delicacies. He en-
cored with a brutal version of
“Heroin”.

The only slightly false note
was struck by his bass player,
who certainly looked gorgeous
in his white suit and exquisite
make-up, but who ponced ab-
out a bit too much for comfort,
particularly as he had to stop
picking while he praaced. His
absurdity was highlighted by
his pathetic attempts to steal
Lou’s stage, and nobody steals
Lou’s stage unfess they’re
Joseph Stalin — or David Bo-
wie — CHARLES SHAAR

MURRAY.
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SOME ASTUTE PRO-
MOTER, sez someone
here, should put the
Shadows back together

for a rock (festival:
“Betcha they’d be a
wow” . .. Following

Royal Command ho-
nour, “Elton for Queen”

discarded headline at
NME One man’s
meat is another man’s
Fanny . . .

Questioner asks “is the ‘Man
And A Half* appearing at the
London Palladium Tom Jones
and the Poison Dwarf?” . . .

Reminder: don’t miss repeat
of Harry Nilsson’s “In Con-
cert”, Monday . . . Son Spen-
cer for Molly and Robin Gibb

NME contemplating “Prima
Donna Manager Category in
next Poll . . Andy B own
(remember the Herd?) soon on
the road again . . . Reports say
Stones’ excursion to France for
tax reasons not a successful
move . . . Donovan apparently
given up idea of working with a
band . . . Lindisfarme looking
worn out . . . Eric Clapton in
company with the Who on their
way to Paris gig . . . Apologies
to the Sonic Assassins, Nik

NEW MUSICAL EXPRESS

A WEEKLY CONiPILATION

Turner’s quote in last week’s
Hawkwind piece should have
read “We're nor trying to
advocate LSD or put it down.”

Bolan’s former right hand
man and Press officer B.P.
Fallon now doing same for new
British band Silverhead —
“You can call me their artistic
guru,” says Beep after deliberat-
ing exact position . . . Mike
Gill’s office say they’re handling
Morgan publicity and not Rod
Lynton — “And we've got the
cheque here to proveit. . .”

Peter Green in Israel after
overland trek . . . Ray Jackson
doing Bing Crosby impersona-
tions during Lindisfarne Dublin
gig. . . Apart from contempor-
ary choices (see Wallchart)
John McLaughlin names Paco
Pena as “all time great” and Pat
Martina as top jazz choice . . .

Strange but true: David

“Bowie pictures in NME photo
library housed in file formerly
occupied by “Dr. Crock And
The Crackpots™ .

Mickie Most’s Detroxt super-
girl Suzi Quatro- left cigarettes
behind at the office last Monday
— Nick Kent says thanks a lot

. We are not Steve Took’s
agency — address all corres-
pondence to Tony Secunda,
please, not us . . . Which well-
known heavy band playing
harass-the-barmaid at the Spea-

keasy last week? . . .

Good Habit threw birthday
party for manager Ron Ble-
chner — we can think of a few

bands who wouldnt ... Keith
Moon still behaving outra-
geously in public Why

doesn’t June Bolan, asks a
nasty, allow her old man to
carry a cheque book or a credit
card?

Close your eyes and the new,
improved Rare Bird sound
remarkably like Wishbone Ash

:+ Nothin’ holds back Tony
Defries from doin’ things in
style: he opened up a New York
office . . . Lotta good releases
could be held up due to the EMI

freeze during October and
November. . .
Frampton’s Camel getting

mucho encores on debut gig in
U.S. . . . Expect surprise an-
nouncement soon from Gary
Glitter . Cassidy fans in
Britain seem extra-vitriolic . . .
Will Rick Springfield carry on
where Donny and David left
Of TP

Are Mott really avoiding the
Press? Sutherland
Brothers’ second album, out
soon, should make it for them .

. Yes, we did speak to Syd
Barrett over the phone; so he
isn’t dead . . . Ralph McTell
and Dave Cousins digging

October 7, 1972

NEW THIS WEEX

~I'VE GOT TO HAVE YOU
by SAMMI SMITH on Pye TN 25595

WHY CAN'T WE
BE LOVERS
by HOLLAND—DOZIER on Invictus INV 525

KPM GROUP, 21 Denmark St., W.C.2.01-836 3856Y

Steeleye and Blondel at RFH .
Who else thinks the Traffic

Ity in getting everybody to-
gether in same spot for rehear-

film a “bummer? . Dan sals prior to current foreign tour
Hicks and his Hot Licks with Cocker . . . And finally,
“incredibly funny” reckons  Graham Bell says all the gay
John Kay. . .Chris Stainton rock names are fast putting the

Band apparently having difficu- female groupies out of business

" “’Hey man, Jjust imagine a group
with guys like Lennon, Harrison,
McCartney and Ringo init. ..~

““Far out man, but | guess it
could never happen.”’’

ACROSS

2 Launched by Apple in blaze of
publlcny — came to nothing
‘cept breakfast maybe.

7 The Alice Cooper of the early
60's? {4,5).

8 First of the supergroups? Now
defunct.

10 Doyen of the big band leaders,
his sound lives on {5,6).

13  Presley hit — guess he forgot
the postal code (6,2,6).

15 ... Matthews. 5

19 Bob and Earl soul classic (6,7).

23 Ex-Bonzo of Kinetic Wardrobe
lunacy {5.6.5).

25 Previously recorded by that
other “teen idol” Jimmy Young
(3.5).

26 Recently acquired Alan White.
29 Descriptive of a roaring hit, or a
brand of synthetic spuds!

30 One of the -original R & B
greats (3,7).
31 Early single trom 4 down (4.8).

DOWN

1 In reality Maus, Leeds and

Engel (6,8).

No. 1 pin up of the sequin in-

dustry? (4,7).

Still best known for his “Love

Chronicles” {2,7).

“Hercules” the honky pianist.

Glenn Cornick’s bird.

See 16 down.

Nowerdaze an ‘ot band.

British R & B boom outfit, tock

name from Muddy Waters clas-

sic.

12 Nils Lofgren with a smile on his
face.

14 See 16 down.

16 i4 and 6 down. Apt enough
description of life with Rodney?
(5,1,4,6).

17 The dagger-throwing organist.

18 The soul in the Railroad.

20 “Ride Your Pony” was one of
his hits {3,6).

21 No truth in rumour they were
once known as crumpet.

22 Radio or TV can provide the
Eecessary amount 10 make a
it.

N
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24 Band or guitarist, names the
same.

.25 Supremes label.

27 Okay if your todth is that way
inclined.

28 Freefarm singing, predominant

in jazz.

Y
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ANSWERS FROM LAST ISSUE

ACROSS: 1 "Mama Weer
All Crazee Now'’; 8 "Run To
Me"; 10 “Magic Bus”; 12
Gospel; 13 “(These) Boots
(Are Made For Walking)'";

“Hey Jude”; 16 Trapeze; 18
“(Sealed With A) Kiss™; 19

Richard Harris; 20 Pye; 23
Chairmen (Of The Board); 25

‘Rabbit; 26 Martha Reeves;
28 RSG (Ready Sieady Go);
29 (Paul) Kossoff; 31 Who;
32 Miracles; 34 “Ned Keily';
35 Little Eva; 37 Kate {Tayl-
or); 38 Moog; 40 Dream; 41
Redbone; 42 Jerry Lee
{Lewis).

DOWN: 1
Mungo Jerry; 3 ““Wood-
stock’’; 4 Eve Graham; 5 Ayn-

sley Dunkar;, 6 “Ram’™; 7
“Ziggy (Stardust)”; 9 Derek
And The Domino; 11 Chuck

Berry; 14 Hurricane Smith;
15 Easykeats; 17 iIsland; 21
Equals; 22 Grateful Dead; 24

Paul Kaptner; '27. Duane"
Eddy; 28 "Release Me": 30
(Neil) Sedaka; 33 Strum;

36 Amen {Corner); 39 War.

y,

Marc Bolan; 2.

over The World's

SHE WAS GENTLE, shy, and then one day she left the milk-cow calm
of her Devon home and headed, nervous with exultation, to London.
This was it. The city. Hansom cabs thundered along dusty streets and in
the dimly-lit pavement cafes strange Bohemian people hunched low

Nationwide Gig Guide and. stories of rock degradation.She picked up an
ale-soaked copy andread . . .

ANOTHER HO'I' ROCKIN’

Greatest Music Paper packed-tull with The

NME NEXT WEEK WITH

ALICE
OSMONDS
TOOK

Free wallchart

— third in the series of the
Musicians Poll results : keyboards.

ROXY—Ferry
interesting

More JAGGER

I TO MY NEWSAGENT:

I OVERWHELMING DEMAND for the new l'
| NEW MUSICAL EXPRESS may make it diffi- | I8
[ cult for me to be sure of a copy every week.

Please resetve/deliver me NME every week
i until further notice.

NAME
i ADDRESS ........ccccoiecimmonaaneneetennnacaiecassennas

B (signed). §

k=

Published by {PC Magazines Limited, Fleetway House, Farringdon Street, London. E.C.4. at the Recommended maximum price shown on the cover. Editorial and Advertisement Offices. 128 Long Acre, WC2 QAN. Printed in England by King & Hutehings
(Westminster Press Ltd.). Uxbridge. (T.U.) Registered at the G.P.0. as a newspaper. Sole Agents. Australia and New Zealand., Gordon & Gotch (A/sia) Ltd.. South Africa, Central News Agency Ltd.. Rhodesia and Zambia Kingstons Ltd.; East Africa, Stationery
and Office Supplies Ltd., Subscription rate, including postage, for one year throughout the world £5.50. Dollar rate $15.00. Send orders with payment to [PC Magazines Ltd., Tower House, Southampton Street, London, WCSE92x.




\

1993 ROCR

GREG
LAKE

Emerson Lake and Palmer
1 James Burton

2 Jimi Hendrix

3 Albert Lee

DAVID
BOWIE

1 Mick Ronson
2 Link Wray
3 Pete Townshend

| PETE
TOWNSHEND

1 John McLaughlin
2 Eric Clapton
3 Ronnie Wood

HANK
MARVIN

1 Albert Lee
2 Leslie West
3 Paco Pena

DAVE
BROCK

Hawkwind
1 Steve Miller

2 John McLaughlin
3 Jimi Hendrix

MICK
RALPHS

Mott The Hoople
1 Chuck Berry

2 Leslie West
3 Dave Mason

CALEB
QUAYE

Hookfoot
1 Eric Gayle

2 John McLaughlin
3 Jimi Hendrix

PHIL
MANZARENA

Roxy Music

1 Randy California
2 Frank Zappa
3 John McLaughlin

ALEXIS
KORNER

1 Jimi Hendrix
2 John McLaughlin
3 B.B. King

PETER
FRAMPTON

F?ampton's Camel
1 Jimi Hendrix

2 Kenny Burrell
3 Steve Cropper

IAN
HUNTER

Mott The Hoople
1 George Harrison

2 Albert King
3 Mick Ralphs

SIMON
COWE

Lindisfarne
1 Harvey Mandel

2 Eric Clapton
3 Mick Taylor

~ ALBERT
LEE

Heads Hands and Feet

1 Roy Buchannan
2 Jerry Reed
3 Clarence White

MARC
BOLAN

T. Rex

MUSICIANS
POLL No. 2:

WORLD'S
LEADING
GUITARISTS
PICK THE
WORLD'S
LEADING
GUITARIST

JIMI HENDRIX EMERGES undisputed winner
of the second Musicians Poll in which NME
‘asked some of the world’s leading guitarists
to nominate their three most respected and

_highly rated contemporaries.

Two years to the month after his death, Hendrix won by a massive
margin (see points table below) from Eric Clapton, his nearest rival.
Last year the two were neck-and-neck with Eric winning by a single
point. >

Not far behind Clapton this year, in third place, is John
McLaughlin — still to win mass acceptance but obviously
held in the highest esteem among his contemporaries. -

‘Comeback king Jeff Beck notches up fourth position. /

RESULTS /

“THE RESULTS table is arrived at by awarding
three points for a first choice, two for a second
and one for a third. Leading positions:

e T WL T oo JIMI HENDRIX (82)
P4 Apcopc oot ERIC CLAPTON (44)
JOHN McLAUGHLIN (39}

e et das el S GEORGE HARRISON (19)
6 .DJANGO REINHARDT (12)
' Equci >
7.....JIMMY PAGE/B.B. KING/LESLIE WEST (10}
0 R e et onao s a e S T e PETE TOWNSHEND (9)

WMJulian Bream, Carlios Santana, Rory Gallagher,
Richard Thompson and Janmes Burton all scored 8
points; Jerry Reed and John Williams 7; and Steve
_Stills, Ted Turner, Harvey Mandel, Bob Fripp and
Chuck Berry 6.

AR




Two years after his déuih |

Still the
ndisputed
yaster of
ihe guliur

STEVE
WINWOOD

1 Hanzra El Din
2 Eric Clapton

CHARLIE
WHITNEY

Family

1 Eric Clapton
2 Chuck Berry
3 Bo Diddley

=
S,
f

¢ DAVE
HILL

Slade

1 Jimi Hendrix
2 B.B.King
3 Chuck Berry

JIMMY
McCULLOCK

Stone The Crows
1 Jimi Hendrix

2 Duane Allman
3 Johnny Winter

DAVE
DAVIES

Kinks
1 Jesse Edwm Davis

2 James Burton
3 Ray Russell

JOHN
SEBASTIAN

1 Mississippi John Hurt
2 Albert King
3 Pete Townshend

RAY
JACKSON

Lindisfarne
1 Sonny Ferris

2 Big Waliter Horton
3 Lazy Lester

ALVIN
LEE

Ten Years After

1 Scotty Moore
2 George Benson
3 Charlie Christian

RICHIE
BLACKMORE

Deep Purple

3 ‘Blind Lemon Satty

STEVE

MARRIOTT

Humble Pie

1 Earl Hooker
2 Lonnie Mack
3 Eric Clapton

ROBERT |
FRIPP

King Crimson

1 John McLaughlin
2 Alan Holdsworth
3 John Williams

TOM
FOGERTY

1 George Harrison
2 Jerry Garcia
3 John Fogerty

DAVE
CLEMPSON

Humble Pie

1 Jimi Hendrix
John Williams

3 E-I Hooker
‘Muddy Waters
tie

& PAUL

KOSSOFF |

Free

1 Jimi Hendrix
2 Eric Clapton




Z kErnic Clapton
.3 James Burton

BOB
| WELCH

Fleetwood Mac

1 Jimi Hendrix
2 John McLaughlin
3 James T. Walker

TED
TURNER

Wishbone Ash
1 Andy Powell

2 Peter Green .
. 3 John Moreshead

PETE
GAGE

Vinegar Joe

1 John Mclaughlin
2 Jerry Reed
3 Jim Mullen

DAVE
MASON

1\iimi Hendrix
2 ug Clapton

WENDEL
RICHARDSON

Osibisa
1 George Benson

2 Jimi Hendrix
3 Wes Montgomery

MICK
MOODY

Juicy Lucy
1 Stephen Stills

2 Django Reinhardt
3 Lonnie Johnson

M
MULLEN

Vinegar Joe

1 B.B. King
2 Cornell Dupree
3 Eric Clapton

MICK
BOX

2 Jimi Hendrix
3 John McLaughlin

. BARRE

¥ MARTIN

Jethro Tull

1 /Bill Harkleroad
2 Mark Boston
3 Albert Lee

BIG JIM
SULLIVAN

1 John MclLaughlin
2 John Williams
3 Larry Carlton

RALPH
McTELL

1 Robert Johnson’
2 John MicLaughlin
3 Bert Jansch

TIM
SMITH

Smith Perkins and Smith

1 Eric Clapton
2 Duane Allman-
3 Mike Bloomfield

IAN
MATTHEWS

Plainsong

.1 Amos Garret
2 Roy Nichols
3 John Hall

KEVIN
AYRES

1 Jim Hall
2 Jimi Hendrix
3 Syd Barrett

RICHARD
TREECE

Help Yourself
1 Henry McCullough

2 Randy California
3 Cornell Dupree

DUNCAN
BROWNE

1 Davey Morgan
2 Leo Kottke
3 Julian Bream

1 Robbie Robertson
2 Michael Henderson

3

PETE
BANKS

Flash

1 Jan Akkerman )
2 John McLaughlin
3 Bob Fripp

Yes

1 Julian Bream
2 Charlie Christian
3 Les Paul

ROB
HENDRY

Renaissance

1 Jimi Hendrix
2 Steve Howe
3 Eric Clapton

JAMES
WARREN

Stackridge

1 George Harrison
2 Andy Davis

ROY
HARPER

1 Jimmy Page
2 John Renbourn
3 Gabor Szabo

PETE
TOLSON

Pretty Things

1 Jimi Hendrix
2 Henry McCullough
3 Jeff Beck

DAVE
LAMBERT

Strawbs
1 Pete Townshend

2 Jimi Hendrix
3 Django Reinhardt

LAURIE
WISEFIELD

Home
1 Django Reinhardt

2 John McLaughlin
3 John Williams

m
MESSINA

Loggins and Messina

1 George Harrison
2 Chet Atkins
3 James Burton

TERRY
SMITH

1 Django Reinhardt
2 Wes Montgomery
3 Joe Pass

DEL
BROMHAM

Stray

1 Jimi Hendrix
2 Ry Cooder

3 George Harrison

RON
HALES

Snake Eye

1 Jeff Beck
2 Bob Fripp
3 Eric Clapton

ALLAN of

QUINTESSENCE

1 Sri Saraswati
2 Sabicas
3 Jerry Ga;cia

VIC
ELMS

Christie

1 Jimi Hendrix
2 Jimmy Page

JOHN McLAUGHLIN

1 Lesley West .
2 Carlos Santana
3 Julian Bream

CLIVE
PALMER

C.0.B.
1 Davy Graham

2 BertJansch
3 Charlie Byrd

DAVE
RICHARDSON

Snake Eye
1 Eric Clapton

2 Jeff Beck
Ce e

RICK
PARFITT

Status Quo
1 Rory Gallagher

2 Pete Haycock
3 Mick Taylor

RICK
NELSON

1 'Stephen Stills
2 Pete Townshend
3 Allen Kemp

TRAL
WAM

1 Eric Cl
2 Freddi
3 Lonnie

MIKI
ROS

Status Q
1 Rory {

2 B.B. K
3 Stan\

JOHI
McB

Jacksor

1 Juliar
2 Burt'
3 Geor

BRIL
ST.

1 Johr
2 Mike
3 Stev

3 Alvin Lee



TERRY
REID

1 Steve Cropper
2 Eric Clapton
3 Jimi Hendrix

BOB
JOHNSON

STEWART

1 Richard Thompson
2 John Renbourn
3 .Jimi Hendrix

RAB
NOAKES

Steeleye Span
1 Robin McKidd 1 Chet Atkins
2 Dave Bromberg 2 Leslie West

3 Martin Carthy

MICHAEL
BRUCE

Alice Cooper

3 Clarence White

JOHN
LEES

Barclay James Harvest
1 Eric Clapton

2 Dave Crosby
3 Carlos Santana

GLEN

1 Jimi Hendrix
2 Roger McGuinn
3 Jimmy Page

AVIS
MMACK

c Clapton
2ddie King
nnie Mack

KE
A

1s Quo
ry Gallagher

8. King
an Webb

HN
;BURNIE

tson Heights
slian Bream

urt Weedon
eorge Harrison

UDGET
[ JOHN

ohn Martyn
flike Chapman
iteve Miller

TIM
HART

Steeleye Span
1 Richard Thompson

2 Al Perkins
3 Harvey Mandel

RAY
DORSET

Mungo Jerry

1 Ronnie Wood
2 Larry Byrom
3 Jerry Garcia

JOHN

TURNBULL

Glencoe

1 John McLaughlin
2 Harvey Mandel
3 Eric CIapton‘ el

SYD
BARRETT

1 Jeff Beck .
2 Keith Richard
3 Elvin Bishop’

MICK
DYCHE

Wild Turkey
1 Django Reinhardt

2 Jeff Beck
3 Robert Johnson

BOB
COOKE

Pussy
1 Jimi Hendrix

2 Johnny Winter
3 Kim Simmonds

GEOFF
SHARKEY

Sammy
1 Jeff Beck

2 George Harrison
3 Steve Howe

RICHARD
THOMPSON

1 Travis Wammack
2 Thumbs Carlyle
3 Herbie Remington

JEFF BECK

1 Jimi Hendrix
2 Roy Buchanan
3 James Burton

TWEKE

LEWIS

Wild Turkey
1 Jimi Hendrix

2 Mike Jones
3 Dickie Betts

TERRY
KATH

Chicago
1 Jimi Hendrix

2 John MclLaughlin
3 Grant Green

EDDIE
GOLGA

Blackfoot Sue

1 Jimi Hendrix
2 Carlos Santana
3 Jose Feliciano

JEFF
CHRISTIE

Christie

1 Ted Turner
2 Andy Powell
3 Alvin Lee

TONY
BOURGE

Budgie

1 Dave Edmunds
2 Jimi Hendrix
3 Peter Green

BUXTON

Alice Cooper

1 Jeff Beck
2 Jimmy Page
3 George Harrison

STEVE
HACKETT

Genesis

1 Bob Fripp
2 Pete Banks
3 Jeff Beck

ANDY
POWELL

Wishbone Ash

; Ted Turner
2 Pete Townshend
3 Danny Kirwan

STEVE
TOOK

1 Eric Clapton
2 Jeoff Beck

3 Syd Barrett

MIKE
HERON

.

Incredible String Band

1 Barney Kessel
2 Richard Thompson
3 John Fahey

g b . v

GALLAGHER

1 Buddy Guy
2 Muddy Waters
3 Doc Watson

M
CROCE

1 Jerry Reed
2 Christopher Parkening
3 Eddie Lang

ALLAN
CLARKE

1. Eric Clapton
2 George Harrison
3 Ray Glynn

VN
MORRISON

1 Leadbelly

TERRY

ELLIOTT

Flesh

1 Carlos Santana
2 Terry Kath
3 Leslie West

TONY

McPHEE

Grﬁundhog;

1 Jimi Hendrix
2 Rory Gallagher

© 3 John McLaughlin

WAYNE
PERKINS

Smith, Perkins
and Smith
1 Jimi Hendrix

2 Jimmy Page
3 Eric Clapton

DAVEY
JOHNSTONE

Eiton John
1 Jimi Hendrix

2 John McLaughlin
3 Baq-n0y McKenna

IM
CREGAN

Family

1 John McLaughlin

2 Frank Zappa
Clarence White

CRAHAM
BELL

1 Eric Clapton
2 Robbie Robertson
3 B.B. King

[
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STEVE CHARLIE *

Two years after his death WINWOOD WHITNEY

1 Hanzra El Din 1- Eric Clapton ‘

2 Eric Clapton 2 Chuck Berry

3 3 Bo Diddley : _
" e HLL |

' e
Still the e I8
RICHIE

|

GREG
LAKE

Emerson Lake and Palmer

1 James Burton
2 Jimi Hendrix
3 Albert Lee

1 John MclLaughlin
~ 2 Eric Clapton
3 Ronnie Wood

~ALEXIS
KORNER

2 John McLaughlin
3 B.B. King

PETER
FRAMPTON

VF?ampton's Camel

HANK
MARVIN

1 Albert Lee
2 Leslie West
3 Paco Pena

DAVE
BROCK

Hawkwind

JIMMY
McCULLOCH

Stone The Crows

BLACKMORE

Deep Purple

1 Mick Taylor )

z Wally “*Guitar™”
Roundhead

3 ‘Blind Lemon Satty

1 Jimi Hendrix
2 Duane Allman
3 Johnny Winter

DAVE
DAVIES

Kinks

‘master of
the guitar

-

STEVE
MARRIOTT

Humble Pie

1 Earl Hooker
2 Lonnie Mack
3 Eric Clapton

ROBERT
FRIPP |

King Crimson l

1 Steve Miller
2 John McLaughlin
3 Jimi Hendrix

MICK
RALPHS

Mott The Hoople

1 Jesse Edwin Davis
2 James Burton
3 Ray Russell

JOHN
SEBASTIAN

1 Mississippi John Hurt
2 Albert King
3 Pete Townshend

RAY
JACKSON

Mott The Hoople
1 Chuck Berry

2 lLeslie West
3 Dave Mason

CALEB
QUAYE

1 George Harrison
2 Albert King
‘3 Mick Ralphs

SIMON
COWE

1 John McLaughlin
2 Alan Holdsworth !
3 John Williams

oM
FOGERTY

0. £.
JIMI HENDRIX EMERGES undisputed winner
of the second Musicians Poll in which NME
1 Jimi Hendrix i »
2 Kenny Burrell
_highly rated contemporaries.
Two years to the month after his death, Hendrix won by a massive -
point. 5
HUNTER Not far behind Clapton this year, in third place, is John
McLaughlin — still to win mass acceptance but obviously
' THE RESULTS table is arrived at by awarding

2 Link Wray
Who l EA D I “ G
‘asked some of the world’s leading guitarists
3 Steve Cropper
margin (see points table below) from Eric Clapton, his nearest rival. %
held in the highest esteem among his contemporaries.
three points for a first choice, two for a second

3 Pete Townshend
to nominate their three most respected and
IAN Last year the two were neck-and-neck with Eric winning by a single
Comeback king Jeff Beck notches up fourth position.
and one for a third. Leading positions:

s T N ey Y JIMI HENDRIX (82) Lindisfarne 1
indisfarn : 2.9 ERIC CLAPTON (44
i g i 3 JOHN McLAUGHLIN 89; 1 Sonny Ferris 1 George Harrison
H 4 CrEsmSMLNUSRNRcIRcaaEes e s T AN sUs R RTRR RS JEFF BEcK 3 2 Big Walter Honon 2 Je"y Gmiﬂ
L 5 S e it BT GEORGE HARRISON (19) B LVl et 3 Uk Fogtts
3 Jimi Hondrix 3 Mick Taylor : 8. -DJANGO REINHARDT (12)

 Equaci -
7......JIMMY PAGE/B.B. KING/LESLIE WEST (10}

AI_B[ R'I' ' St S IR PETE TOWNSHEND (9)

M Julian Bream, Carlos Santana, Rory Gallagher,
Richard Thompson and James Burton all scored 8
points; Jerry Reed and John Williams 7; and Steve

DAVE -
CLEMPSON

ALVIN
LEE

PHIL _
MANZARENA  LEE

(s:tlh:%z'k Leecll’r';'%r'ner; Harvey Mandel, Bob Fripp and TenYean After ?ujm:::i ’g::’;:s
Roxy Music Heads Hands and Feet 1 Scotty Moore tie
1 Randy California 1 Roy Buchannan g g:::lgi: g:m:n 8 m:!:yo&k:t;n
| 3 Som canghiin 3 Clarance white P

MARC
BOLAN

T. Rex

KOSSOFF

Free

1 Jimi Hendrix
2 Eric Clapton
3 B.B. King

1 Jimi Hendrix
2 Eric Clapton
3 James Burton

\

T
STEWART

1 Richard Thompson
2 John Renbourn
3 Jimi Hendrix

RAB
NOAKES

TERRY
REID

1 Steve Cropper .
2 Eric Clapton
3 Jimi Hendrix <

B0B
JOHNSON

BOB
WELCH

Fleetwood Mac

WENDEL
RICHARDSON

Osibisa

1 Jimi Hendrix
2 John McLaughlin
3 James T. Walker

TED
TURNER

1 George Benson
2 Jimi Hendrix
3 Wes Montgomery

MICK
MOODY

Steeleye Span
Wishbone Ash Juicy Lucy 11! S:L,ienn'vrr:ﬂ(:g ; g:l:eAw;s: 13
1 Andy Powell 1 Stephen Stills

3 Martin Carthy

MICHAEL
BRUCE

Alice Cooper

3 Clarence White

JOHN
LEES

Barclay James Harvest

2 Peter Green ’
- 3 John Moreshead

PETE
GAGE

Vinegar Joe

2 Django Reinhardt
3 Lonnie Johnson

M
MULLEN

Vinegar Joe
1 John MclLaughlin

2 Jerry Reed
3 Jim Mullen

DAVE
MASON

1 Eric Clapfon
2 Dave Crosby
3 Carlos Santana

GLEN
BUXTON

1 B.B. King
2 Cornell Dupree
3 Eric Clapton

MICK
BOX

1 Jimi Hendrix
2 Roger McGuinn
3 Jimmy Page

STEVE
HACKETT

- Uriah Heep

Alice Cooper Genesis
; .éimi (l:ilendrix »1 Jeff Beck ; j:!':‘fn?ye ‘I:’:go ; IB':::;FBr:::S(s
ric Clapton 2 Jimi Hendrix i
3 — 3 John McLaughlin 3 Georgg Fraievn e ey

ANDY
POWELL

Wishbone Ash -

¢ { MARTIN
\  BARRE

1
L | JethroTull
E “ by

- 1 Ted Turner

2 Pete Townshend
3 Danny Kirwan

STEVE
TOOK

1 Eric Clapton
2 Jeff Beck
3 Syd Barrett

MIKE
HERON

1 Bill Harkleroad
2 Mark Boston
3 Albert Lee

BIG JIM
SULLIVAN

1 John MclLaughlin
2 John Williams
3 Larry Carlton

RALPH

TONY
McPHEE

G@th;

JOHN MGLAUGHLIN

1 Lesley West L
2 Carlos Santana
3 Julian Bream

RICHARD ERIC CLAPTON

2 Michael Henderson

Help Yourself : 3

JEFF BECK

1 Jimi Hendrix
2 Roy Buchanan
3 James Burton

ra

1 Jimi Hendrix
2 Rory Gallagher
* 3 John Mclaughiin

WAYNE

1 Henry McCullough
2 Randy California
3 Cornell Dupree

DUNCAN

CUVE  TRAVIS " MICK

TONY

TWEKE

DAVE * DEL

LAMBERT

PETE

McTELL

1 Robert Johnson'
2 John MicLaughlin
3 Bert Jansch

TIM
SMITH

Smith Perkins and Smith
1 Eric Clapton

2 Duane Allman
3 Mike Bloomfield

IAN
MATTHEWS

Plainsong
.1 Amos Garret

2 Roy Nichols
3 John Hall

KEVIN
AYRES

:1 Jim Hall
2 Jimi Hendrix
3 Syd Barrett

=\

BROWNE

1 Davey Morgan
2 Leo Kottke
3 Julian Bream

BANKS

Flash

1 Jan Akkerman :
2 John McLaughlin
3 Bob Fripp

1 Julian Bream
2 Charlie Christian
3 Les Paul

ROB
HENDRY

Renaissance

1 Jimi Hendrix
2 Steve Howe
3 Eric Clapton

JAMES
WARREN

Stackridge

1 George Harrison
2 Andy Davis

ROY
HARPER

1 Jimmy Page
2 John Renbourn
3 Gabor Szabo

PETE
TOLSON

Pretty Things

1 Jimi Hendrix
2 Henry McCuliough
3 Jeff Beck

BROMHAM

Strawbs Stray

1 JimiHendrix
2 Ry Cooder

3 George Harrison

RON
HALES

1 Pete Townshend
2 Jimi Hendrix
3 Django Reinhardt

LAURIE
WISEFIELD

Home Snake Eye
1 Django Reinhardt 1 Jeff Beck
2 John McLaughlin 2 Bob Fripp

3 John Williams

™M
MESSINA

Loggins and Messina

3 Eric Clapton

ALLAN of
QUINTESSENCE

1 Sri Saraswati
2. Sabicas
3 Jerry Garcia

VIC
ELMS

Christie

1 George Harrison
2 Chet Atkins
3 James Burton

TERRY
SMITH

1 Django Reinhardt
2 Wes Montgomery
3 Joe Pass

1 Jimi Hendrix
2 Jimmy Page
3 Alvin Lee

PALMER

C.0.B.
1 Davy Graham

2 BertJansch
3 Charlie Byrd

DAVE

WAMMACK

1 Eric Clapton
2 Freddie King
3 Lonnie Mack

MIKE

RICHARDSON ROSSI

Snake Eyé
1 Eric Clapton

2 Jeoff Beck
P L

RICK
PARFITT

Status Quo
1 Rory Gallagher

2 Pete Haycock
3 Mick Taylor

RICK
NELSON

1 Stephen Stills
2 Pete Townshend
3 Allen Kemp

A

Status Quo
1 Rory Gallagher

2 B.B. King
3 Stan Webb

JOHN
McBURNIE

Jackson Heights
1 J_uli;n Bream

2 Burt Weedon
3 George Harrison

BRIDGET
ST. JOHN

1 John Martyn
2 Mike Chapman
3 Steve Miller

HART

Steeleye Span
1 Richard Thompson

2 Al Perkins
3 Harvey Mandel

RAY
DORSET

Mungo Jerry
1 Ronnie Wood

2 Larry Byrom
3 Jerry Garcia

JOHN
TURNBULL

Glencoe
1 John McLaughlin

2 Harvey Mandel
3 Eric Clapton

SYD
BARRETT

1 Jeff Beck
2 Keith Richard
3 Elvin Bishop’

DYCHE

Wild Turkey
1 Django Reinhardt

2 Jeff Beck
3 Robert Johnson

BOB
COOKE

Pussy

1 Jimi Hendrix
2 Johnny Winter
3 Kim Simmonds

GEOFF
SHARKEY

Sammy
1 Jeff Beck

2 George Harrison
3 Steve Howe

RICHARD
THOMPSON

1 Travis Wammack
2 Thumbs Caryle
3 Herbie Remington

LEWIS

Wild Turkey
1 Jimi Hendrix

2 Mike Jones
3 Dickie Betts

TERRY
KATH

Chicago
1 Jimi Hendrix

2 John Mclaughlin
3 Grant Green

EDDIE
GOLGA

Blackfoot Sue

1 Jimi Hendrix
2 Carlos Santana
3 Jose Feliciano

JEFF
CHRISTIE

Christie

1 Ted Turner
2 Andy Powell
3 Alvin Lee

BOURGE

Budgie

1 Dave Edmunds
2 Jimi Hendrix
3 Peter Green

Incredible String Band

1 Barney Kessel

2 Richard Thompson

3 John Fahey

1 Buddy Guy
2 Muddy Waters
3 Doc Watson

M
CROCE

1 Jerry Reed
2 Christopher Parkening
3 Eddie Lang

ALLAN
CLARKE

1. Eric Clapton
2 George Harrison
3 Ray Glynn

VAN

MORRISON

1 Leadbelly

TERRY
ELLIOTT

Flesh

1 Carlos Santana
2 Terry Kath
3 Leslie West

PERKINS

Smith, Perkins
and Smith
1 Jimi Hendrix

2 Jimmy Page
3 Eric Clapton

DAVEY

JOHNSTONE

Elton John
1 Jimi Hendrix

2 John MclLaughtin
3 Barney McKenna

M
CREGH

1 John McLaughlin

2 Frank Zappa
3 Clarence White

GRAHAM
BELL

1 Eric Clapton

2 Robbie Robertson

3 B.B. King
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