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Money doesn’t
talk—i1t
mutters out
of the side

of 1ts mouth.

THE NAUGHTIES OF

THOSE NAUGHTY RHYTHMS b+

NEW

MUSICAL EXPRESS

March 1, 1975

THE 1975 Naughty Rhythms tour
looked, when first mooted, to be one of
the most exciting experiments that rock
’n’ roll had been involved in for a very
long time. It was the logica} extension of
the bar and pub rock situation that had
breathed so much life into what was be-
ginning to look like an incredibly stag-
nant scene on the lower levels.

The advent of serious pub rock some three or
four years ago created a whole new spectrum of
bands: Ace, Chilli Willi, Dr. Feelgood, Gonzales.
Kokomo, Kilburn and the Highroads; and it gave
a new lease of life to already semi-established
outfits like Brihsley Schwarz.

The bar scene generated a whole bunch of
music, but not an incredible amount of money.
For most of the bands involved it was a hand-to-
mouth situation of living day-to-day and con-
stantly having to work to make a minimum wage
on top of the running costs. The great problem
for all the bands was how to make the jump from
300-plus bar crowd up to the large hall concert
circuit.

Prior to the Naughty Rhythms concept, the
only way to cross that Great Divide was either to
score with an elusive hit single (as Ace did) or to
get on to a major tour (as Hawkwind did with

2
b

Man) although this has more than occasionally
embroiled the up-and-comers in less-than-satis-
factory relationships with the bill-toppers’ ma-
nagement.

The only other alternative was to spend a for-
tune financing a major promo job.

THE NAUGHTY RHYTHMS tour attempted

. the gamble of presenting a cut-price bill of three

tried and tested, but hardly massive club acts. It
operated on the simple premise that people would
come to a concert just to be entertained rather
than to gawk at star names. It was to be an
exercise that removed all the frills, wastage and
unnecessary indulgent expense from the rock
rout.

It seemed to take the philosophical position

that rock ’n’ roll audiences might even be intel-
ligent.

The advance information blew into a music
business — and particularly a music media —
that was turning green from the sickly overkill of
projects like Steve Harley or Jobriath. It was like
a clean sweet breeze. Plans liked pooled expenses,
an equal billing policy and a vigorously-main-
tained low ticket price made the thing sound like
it could, if successful, be a turning point in the
presentation of live music.

What made it even more intriguing was that it
coincided with the vastly more expensive Warner
Music Show. .

Now, with the entize exercise about to roll to its
final conclusion, the question has to be asked:
was it successful?

On one level, as far as doing what it set out to
do, the response seems to be a somewhat qualifi-
ed Yes. On a more idealistic plane it turns out to
be a shamefaced No. But then again, did some-
body say that the rock ’'n’ roll industry had any-
thing to do with principles?

Unfortunately, at the start of the Naughty
Rhythms tour, principles were being bandied ab-
out like Guinness at Finnegan’s Wake. It seemed
as though a definite wind of change was blowing
through the rock and roll business. Words like
Democracy, Equal Opportunity and Fair Dealing
were being heard more often than at a South
Wales Labour Party rally. Unfortunately, some-
where towards the end of things, the word started
to filter through that the high idealism was getting
bogged down in the same old big monev versus
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little money rodeo.

Not that anyone was actively disappointed.
Nobody got ripped off and nobody got short-
changed. The only unfortunate situation that
anyone could put a finger on was a certain de-
terioration of the “some bands are more equal
than others” variety. and, of course, Chilli Willi
4id break up during the course of the tour.

IN THE Dr. Feelgood camp the considered opi-
nion was that the tour had been a total success.
indeed their jovial Canvey Island manager Chris
Fenwick was satisfied that they had achieved
everything that they had set out to do: the band
had got across to a far wider audience; they had
received by far the most favourable press; they
developed a solidly vocal rooting section among
audiences who shortly before on the Hawkwind
tour, had been impatient for them to get on with
their act and make way for the headliners.

At the Naughty Rhythms' Rainbow stop it was
plainly evident that Feelgoods were gouging fast
into the affections of the stomping section of the
crowd. The tour had put put them on their way
and manager Fenwick had no complaints. The
band had covered their initial outlay, paid the
wages, and even had a few pennies in the kitty
after all the expenses had been cleared.

Most important of all, Chris Fenwick now feit
that Dr Feelgood were ready and able to tour the
same venues that they’d played with Naughty
Rhythms — and to fill them all on their own.

He also confirmed that there was a deal made
over the Rainbow show. Kokomo got to be top of
the bill return for letting the other acts use their
PA and the Pink Floyd’s lights, which their ma-
nager, Steve O’Rourke. who also managed the
Floyd. had installed for the eveping. Fenwick was
glad of the lights, and also felt that the middle
spot was just as advantageous to Feelgood as
closing the show.

At a Phonogram press reception for 10 cc,
Chilli Willi’s manager Andrew “Jake” Jakeman
was quite as amiable — but a long way from
being as happy — as Chris Fenwick. The Naugh-
ty Rhythms tour had, after all, been the scene of
his band’s break-up. He made it clear that the
band’s demise was in no way directly connected
with the tour itself, although the strain of under-
taking the project immediately after a gruelling
series of gigs may have been a contributory fac-
tor.

But he obviously felt there was a definite imba-
lance, firstly between the way Kokomo lived on
the road and the way the other two bands lived.
and secondly in the way Feelgood and Chilli Willi
started the tour tired from other gigs, while Koko-
mo were fresh after a fairly considerable period of
rest.

NEW MUSICAL EXPRESS
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Apart from the deal over the PA and lights, he
also pointed out that the supposedly three-band
encore at the Rainbow — the first encore, in-
cidentally, of the whole tour — was in fact a
rehearsed Kokomo set piece in which the other
musicians were only given room to shake tam-
bourines.

If not an actual plot, at least the rumours of
plots were thickening. N

THE CONVERSATION with Glen .Coulson,
spokesman for EMCA, was far from amiable. In
fact, it bordered, at times, on the openly abusive.

The first direct indication we had received that
EMCA was wielding possibly more than its righ-
teously democratic share of muscle on the tour
was when Coulson called NME Assistant Editor
Tony Tyler and demanded that Nick Kent should
be taken off the reporting of the tour. Apparently,
he was ill pleased with our Nicky’s treatment of
Kokomo (which was in fact openly praising).

Ever one to support his boys, Tyler enquired if
the other bands on the tour (and their managers)
felt the same way about Kent’s coverage. Kent

‘had, after all, supported Feelgood in their early

days over and above the call of duty. Coulson
replied that What He Said Went (“I'm the Face
around here”), and if he wanted Kent out, he was
Out. > .

My own conversation with Coulson started
with a fengthy harangue about “wanky little jour-
nalists” who caused trouble just to boost their
own egos. I pointed out that I might fall into this
category myself, and was informed it'd be fine if I
bothered to find out the truth.

THE LONE GROOVER

(S E 5

So, okay, what was the truth? It seems that.
yes, EMCA did put up twice as much money as
any of the other organisatians involved, and there
were deals done over the Rainbow lighting and
PA so Kokomo could top the bill. The musicians
in Kokomo did receive a weekly wage of £50
against everyone else’s £30, but the additional
cash came from EMCA, not from tour receipts.
They did, at times, stay in separate and more
expensive hotels, but that again was EMCA’s
problem and no one else’s.

Fair enough.

There was a pause for a second, shorter diat-
ribe against the ingratitude of audiences in places
where gigs weren’t so fully attended, and then we
got back to the business at hand: Kokomo
wouldn’t be playing in Britain again in the near
future; a lengthy tour of the States had been ar-
ranged with Lynrd Skynrd, so really the live
British market was kind of irrelevant as far as
EMCA was concerned.

At risk of being considered a trouble-maker,
and even maybe a wanky little journalist, I won-
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dered what had become of the much-vaunted de-.

mocracy. Mr. Coulson’s reply was straight to the
point. EMCA had money, and if they wanted to
spend it on their band it was nobody else’s busi-
ness but theirs. In any case, if Kokomo stood out
on the tour, it was because they were the best
band. It wasn’t down to money or manipulation.

I felt 1 had received The Message. 1 ventured
one last question. Did he feel that there could be
other tours like this? !

Glen Coulson was adamant,

“Never. Never again.” He didn’t think there

were cither the bands or the people to do it. That
really did seem to be the last word.

So, friends and neighbours, we’ve had the ad-
vance promo, the promises, the reviews, the ugly
rumours and the summing up. As a rock 'n’ roll
tour, Naughty Rhythms was both a fiscal and
aesthetic success.

As an experiment in democracy it was hardly a
can of worms, but certainly not what it was made
out to be. Have the media and the public been
sold a bill of goods on that score, or were we just
being naive in thinking that a rock show could be
truly democratic and find a way round big money
gobbling up the free will of little money? Maybe
the one hope is that the aggro didn’t inciude the
musicians, all of whom played their best, attract-
ed a wider following and, by all accounts, co-
existed quite happily in a very competitive envi-
ronment. -

Perhaps tru¢ musical democracy can only occ-
ur in a totally anarchic set-up like the Windsor
Free Festival. Certainly the Naughty Rhythms
tour hasn’t done much to prove otherwise. As an
experiment in new forms of rock presentation it
has fallen short of its first bold protestations.

It’s a pity. :

It remains to be seen if anyone will be daring
enough to repeat the adventure. As the UK be-
comes increasingly less viable for money-making
rock tours, we need all the experiment and inno-
vation we can get.

[ MICK FARREN
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Just Dandy to be a
Tart with a Heart

BLACK OAK ARKANSAS SPREAD THEIR SEED

“SHOOER NAHCE to play some
inteemate theeaters agin.” says Mr. Jim
.Dandy. “Just two, mebbee three
thousand pipple, real inteemate.”

Yeah, well | suppose if you are used to playing
in front of 12 to 20 thousand people in America.
the run-of-the-mill British rock emporium is kinda
intimate. And for the next two weeks Black Oak
Arkansas, the band fronted by Mr. Dandy (the
Rudolph Nureyev of rock). are on the road again.

Jim Dandy sure oozes charm. I feel certain you
could look like the back end of a bus and Dandy
would still call you a *rite purty lady™ if you just
happened to be female.

He was oozing on Saturday, the opening night
of their tour. Smiling till it must have hun.
flicking back his long bleached mane of hair and
generally being agreeable.

“Yeah ah guess we have sssexx appeal. we
shooer use bodee language...” he starts then
continues with “We purty well liberate all the
wimmem we get close to.”

Fascinating.

Certainly the rumours of Dandy spreading a
little love around have reached our ears. Does he
ever. [ venture, receive any demanding letters
from young ladies claiming he is the father etc.
etc.

“Oh yeah. ah git some letters like that.

“*Ah take it for what it is.

*Ah have left mah seed all ovah the worold —
let 'em grow.”

He has one child (a son of 8) that he does.
however. ”acknowledge. “He’s bah mah furst
marriage.

First?

“Yeah. ah hav bin marrid twahce — since
then ah haven’t needed to. Ah'm an cxtremist.
ah’m the seembol of virility. the potent man. Filth
is in the mahnd, not in the bodee.”

Really.

Back home in Oakland. the band are purty
much big heroes. They own the local post office,
built the school and all live together in what is
known as The Lodge.

*We don't” says Dandy. as if anticipating the
question, “geet on each others’ nerves. We quit
bickering as kids. Most groups don’t lahk each
other, they tear up hotel rooms — we don’t
bother with that. Yah see. for us. Unity is Powah.
We all grew up together and we all live together.™

It was some 12 years ago that Dandy and the

rest of the band had what they describe as a
“feasible” dream of the life style they now have
back in Oakland. About thrge years ago it
became a reality and now back home they have
*tha wimmen and tha chieldrin.”
ON STAGE. Dandy is, as ever. the focal point.
He rushes on stage after the rest of the bdnd.
flicks his hair, postulates his body, and smiles
again.

He is in many ways portraying a hooker. But
mix it with the smile and he becomes a Tart with
a Heart. The trousers are tight enough to give him
a sex change so it’s a surprise that his voice is so
low and growly. He is total flash, very blatant —
yet he gets the fellers off as well as the chicks.

*“In America they look on me as sahm kind of
ssexx education teachah. Ah git reporters comin®
ta see me and asking me questions about how
they can solve their sex problems. It gits so ah git
fed up with talking about ssexx.”

Yeah, communication is the name of the game
and. while British bands like Quo provide gut
rock. Black Oak are decidedly chuming out
below-the-belt music. Dandy proves the point
when he starts playing washboard. Now nobody
plays washboard quite like our Jim, who places
the aforementioned object between his legs. turns
sideways, and plays in such a way that there is no
doubt what is on his mind. And all the time he
keeps on smiling!

**Ah hoird yoiur Queen gotta raise, nah what
d'ya think of that?”" he asks the crowd before the
band launch into their new single “Tax Man™.

The Beatles’ track is played loudly. in a sort ot
hit-you-between-the-cars-way. with Dandy
strutting out in true tarty fashion: bum out. flick
of the hair. beeg smile.

*Ah don’t believe in taxes or policemen,” he
tells me. “That’s one of the reasons why we’ve
put out this single.”

The big number of the night is “Up™ where it is
souvenir time for the crowd. Not only drum
sticks. but a real genuine smashed Dandy
washboard and right at the end two geetars, also
in.fragments. All good entertainment.

“Ah weesh the sound could've bin better.”
says Dandy afterwards. “but it’s real nahs
playing inteemate halls again.”

(J JULIE WEBB

Jim Dandy grins and bares it.
Well, almost.
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Bring me the head of
the Average Teenager

LIKE SYSTEMS for winning at roulette, or the
car that runs on water and a handful of pills,
there’s always someone who fancies they have a
better way to create a hit single than actually
sitting down and writing one.

A few years ago they fed the major factors of
about a decade’s worth of number one hits into
a computer and instructed it to produce the
ultimate song. Unfortunately nobody bought
the result, and it was back to the drawing
board. Now “Psycho” Tom Turicchi of Dallas
Texas has a2 new system which he claims has a
92 per cent success rate in predicting hits am-
ong a sampling of 1,200 singles.

Turicchi’s technique is to strap a sample of
potential record buyers, divided into groups of
male and female, to a device rather like a lie
detector. Responses to the song are registered
by movements of a pen on graph paper. A fast
upward movement of the trace indicates the
subject is stimulated by the tune, a jagged line
shows irritation or boredom. It’s hardly a sur-
prise to leamn that references to sex, death and-
money produce the three most positive re-
sponses.

An oblique reference to abortion in Paul An-
ka’s “Having My. Baby” showed a definitely
negative reaction among gid subjects in the
18-24 age group, which didn’t, however, stop it
becoming a hit.

Turicchi is currently touting his system to the
entertainment industry 'via an operation called
Psychographic Research. He claims it can also
be applied to commercials and even T.V. shows.
With the wide-eyed enthusiasm of the techno-
evangelist, Turicchi says his work will add a
new dimension to broadcast media, maybe that
of absolute predictability.  MJCK FARREN
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Yamash'ta grins and hairs it.

Directors ¢
defend |
status ‘

From The Guardian 17/2/75. Sent by Keith
Joseph (retd.). Shoreham-byv-Sea, Sussex.

Just awtul to have a
Rap with a Jap

STOMU YAMASHTA

REMAINS INSCRUTABLE

TO THE casual theatre goer that Thurs-
day- night at the Roundhouse nothing
seemed to be amiss.

The production that was playing, a music and
mime event by the name of *‘Raindog’, was just an
everyday story of simple Japanese country folk
who craze themselves out during a prolonged rain
ceremony, and how the chieftain’s daughter
sends her doggy to the Gates Of Heaven to put
the screws on the Rain God. ¢

It seemed like simple harmless stuff. As
thought-provoking and saturated with Cosmic
Truth as the rock opera version of Hey Diddle
Diddle. It seemed that way ... but we were
wrong. Tucked in between the Kung Fu and the
towel that kept slipping off was . . . A Message.

The next day I scoured all the daily papers to
see whether their critics had noticed. The Daily
Express were playing it a bit cool, suggesting only
that the cry of the baby at the end of the show
(after the poisoning of the dog) is a ‘symbol of
rebirth’. The Times. favouring a more popular
approach, plumped for a ‘cryptic tale about exor-
cism’. The Financial Times didn’t really know.
The Evening Standard thought it was all ‘an ex-
cuse for some impressive choreography’, and The
Guardian found the best adjective was ‘tosh’. |
was getting nowhere — fast.

The man behind the message that no-one un-

derstood was, natch. Stomu Yamashta, 27 years
old, musician..composer, actor, director, choreo-
grapher. A real artist. My assignment: to inter-
view him.
HE GREETED me with a bow, Japanese style.
but I came straight to the point. “Is there,” I
said ... *“a philosophy bchind the Raindog
story?™

Yamashta smiled a little, then said, “Yes.” I
thought I was onto something. Yes . . . The Guar-
dian, The Evening Standard and The Times
would be blushing over their typewriters about
this one. “And is it, er ... easy to discover?”, I
asked tentatively.

. “Difficult,”-he said firmly, fully aware of the pow-

er he had over me. -

1 tried to bide my timelooking at the paintings
on the wall but I knew thé questions had to be
delivered. “Why make it difficult?”. I blurted.

“Because no-one can answer about your life,”
he replied in faulty English. “Who can answer life
what it’s about? Philosophy is about why you
live. No-one can describe why.”

“But you say you’re offering something?” 1
countered quickly.

“Well ... nothing is explained,” he smiled.
bouncing his way off the ropes. *I feel something
in an abstract way but when it comes to showing
it — it’s difficult. The only way I can do that is in
the theatre.”

“Are you using this ambiguous medium,” I
said accusingly, “because you’re frightened to lay
what you believe on the line?” He looked pensive
for a few seconds. “I not be frightened . . . but if I
say something people who disagree with it might
get very annoyed if I say it so. That’s why I don’t
say it. I am not politician and I am not philosoph-
er neither.” P

Just as I thought. The slippery oriental was .
frightened to let on what The Message was in
case the public disagreed — he was scared of the
risk. Still, I thought. that doesn’t negate the fact
that this guy told me earlier that there was a
message. I had to press on.

“What’s behind Raindog,” I snapped, hoping
to catch him out with this clever rephrasing of my
earlier question.

“I think it’s just creation,” he muttered, “ ...
new creation . .. for mankind. I mean, like if the
dog dies he might come back tomorrow.”

He chuckled a little hoping to break my icy
countenance but I wasn’t playing that game to-
day. To emphasise my point I read aloud to him
Michael Billington’s review from The Guardian:
“I think part of the trouble is that Yamashta
applies a battery of sophisticated effects to a
story ot utter folkloristric naivete. The result is a

little bit like getting tne London Symphony Or
chestra to play Three Blind Mice.” I watched his
tace caretully for any signs of pam ... but there
were none.

“I would say it’s not so simple at all,” he laugh-
ed. 1 would say can he answer about why he
living? Right? The simplest things are always
more difficult — to become nothing is the most
difficult thing of all.

“I don’t care whatever they think but I like
people. especially reviewers, to understand the
story because few critics. even the good ones.
understood what the story was about.”

I COULDN'T take any more of this. It was like
being strapped to the seat in a Circle Line train.
“And what was it about?”” I asked patiently.

“As I said,” he beamed “— why you live.
Nothing is explained.”

Be rational, I told myself. Be calm... stop
stroking that trigger. “Perhaps,” I said with the
assurance of a bank manager. “that is why they
didn’t understand. How can it possibly be under
stood if you yourself say that nothing is ex-
plained?”

“But I am saying great biggest things,” he ex-
claimed suddenly. “Nothing is explained — that
is biggest things! How important is actuaily living
with this nature? Without this nature man cannot
survive.”

At last we were getting somewhere. ‘Nature’. I
scribbled the word down on a scrap of paper.

“So. that’s what you were saying?”. I said.
relaxing for the first time in half an hour. “Well.
it’s very clear isn’t it?”, he carried on excitedly.
*“One subject was the rain! Because there’s no
rain people is killed!”

Rain, I scribbled the word down beneath Nat-
ure. 4
Had I got the guy right. Was he saying that
Rain was The Message? Could this be the key to
the mystery behind Dyian’s “Hard Rain’s A
Gonna Fall” and “Rainy Day Women”’? Was this
what the Beatles were gct'wng at when they sang
“Rain™? Quietly O put to .im the question that
was at the forefront of my mind at that moment in
history. “It doesn’t take a two hour production to
tell people they need rain does it?”

“Well I think it takes more longer,” said Ya-
mashta still undeterred. “It takes 'til they get that
situation — three or four years without rain. It
takes that long but you have to explain this in two
hours.”

So this was it. This was The Message 1'd
missed and which countless thousands of other
humans were also bound to miss. I bade farewell
to Yamashta before slinking down the street. The
sky was dark that evening. but fortunately it was

dry. [0 STEVE TURNER
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Some electrifying
performances
recorded live’

in December. 1974

A great collection of
Curved Air classics.

SMLII9
KSCM 1119 Cassette
ESCM 1119 Cariridge

CURVED AIR ON TOUR

March 1st.
3rd.
4th.
7th.
8th.
Oth.

11th.
13th.
14th.
15th.
17th.

19th.
20th.
21st.
22nd.
23rd.
25th.
27th.
29th.
30th.

Leeds University

Town Hall, Birmingham
Town Hall, Hove

Brunel University, London
Corn Exchange, Cambridge
Central Hall, Chatham

Hull University

Leicester University
Sheffield University

St. Andrews Hall, Norwich
Branwin Hall, Swansea
Liverpool University
Bristol University

Guild hall, Plymouth

Town Hall, Torquay
Johnson Hall, Yeovil

Heavy Steam Machine, Stoke
Winter Gardens, Malvern
City Hall, St. Albans
Greyhound, Croydon
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| The heartaches

| when your
]‘ marbles depart...

DEAR UNCLE EDDIE,

I'm fifteen, nobody understands me, I
suffer from the gnawing pains of total
isolation, I don’t know where to tum to
for spintual guidance, my doctor can’t
help, my parents can’t relate to anyone,
let alone me, the police couldnt care
less, I don’t know what a peer group is.
Please help. I'm desperate.

The other night I woke up to find myself tear
ing a Donny Osmond poster to pieces. I have
nightmares about “Killer Joe”. I can’t go on like
kthis . . . Perhaps suicide is the only answer, but
we've got an electric oven which, as everyone
knows, is not recommended. You are possibly my
only hope. What is wrong with me?

Pink Gin Mullock

j Dear “Pink Gin™,

D- 2%t worry about the Donny Osmond poster.
You are to be congratulated on your tremendous
powers of percejiion and good sense.

You mention suicide, and [ must make it quite
| clear that this is no way out and might lead to
problems in the after life (see Tiberan Book of the
Dead, chapter on Bhardel). However, if yon see
no other way out of your dilemma and decide to

| end it all, wear an: Edgar Broughton Band T-shirt

and do us 2 favour. This way we get still more’
publicity thereby more cash to set up clinics for
head bangers like yoursel, and work towards
preventing future swicaies all over this aiready-
messy planet.

See you on the Other Side and don’t forget the
T-shirt or badge. Or carry one of our albums as

| you plummet earthwards from Centre Poimt in

protest against all the ugliness in the word.

DEAR EDGAR.

I have a prodlem: my girifricnd wants me to
wear a ten-gallon hat next itme we go shopping at
Waitrose. We have been arguing over this for
weeks. Thank NME for starting this advice col
umn just in time, for I fear if we do not gel this
problem sorted out she will leave me. | don’t want
her to leave me. Please help.

My preference of headgear is a bald wig (bal-
dies are supposed to be virile). This situation is
impossible. She says 1 can wear my bald wig
i under a ten-gallon hat —— but then how will other
women know I'm vinle? Do¢sn’i she want me to
#e vinle? [ want to wear & bald wig. I don’t want
to wear a ten-gallon hat. T don’t want her to leave
e, | want to be virde. What shall 1 do? — Yours
| simcercly. Alfred Morabanm -Coombes.

Dear Aff,

You must be firm (otherwise you™l roll around
| all over the plaee). Your girdfriend seems quite
§ reasonable. My advice is t0 wear the baldy wig

i} under the ten-gailon hat and ihen you'll both have

something ta.jook forward to for your times
together. For a start, you'll have a job getting
together in a ten-gallon hat, and this will be a

i challenge.

However, shell be just as thrilled as you when

f you remove the hat and reveal the symbol of your

virility. This is called “making a compromise™.
Have fun.

DEAR MR. EDGAR SIR, i
I wish to become a big rock star. but I cannot

l| play any instrument or sing. Do you think I have

any chance of following in your footstcps? Failing
 this I would settle on becoming a rock journalist,
but I know nothing about rock music and am
unable to write coherently. So do you think I
couid possibly emulate Charles Shaar Murray or
Nick Kent?

Yours Despairingly. El Cap.

| Bear B2,
First things first I would suggest you chamge

yo-nme.Youmwelleqnhpedtounnhu:

| many of todays hitsters, possibily inclading that
well known rock star Nick Kent who I’'m sure is
very flattered. Charles Shaar Murray is, I'm
afraid, a very different kettle of fish. Goed luck

| anyway.

| DEAR MR. BROUGHTON.

Nothing like a good “IDear Sir” to start a letter

= but if you’re not appreciative I've failed to

make a goed start so I shall zoom straight to my
problem I'm a failure. 1 shall fail to say that again.
P’'m a failure. Not oniy will this literary literature
fail to be replied to but also I will fail to persuade

you and your band to play a gig for no epparent
| reason in my home metropolis. My failing to
make myszlf into a normal person with normal
utterly rubbishy appreciation for a good band 1s a
good thing so perhaps 'm a success—or maybe
I've just got“a split personatity and both cancel
each other out so I'm nothing at all but a pair of

l sweaty feet wot stink so all my best friends won't

talk to me. But if you've managed to read this far
then you desérve a pint of brown ale for

il perseverence and transiation. In that case I'll buy
i one copy of “Bandages™ when it comes out in

b thenear future 1 hope??? But if it is not ever

ITHE COLUMN THAT CARES FOR YOUR PROBLEMS

ASK EDGAR

releaed I will fail to buy it and I will turn into a
failure. B
Yours failurely, Pete

Dear Pete,

I you decided to make a career cus of being
failure pethaps you migit think sbout
financial reward in being & politician. This
you could be beth a fallore and a secress off at
same time. Here’s to it, mate.

FaF

DEAR EDGAR,
You're nice-looking and all that, possessing all |
the external credentials for a fine spiritual teacher: |
but I am decidedly sceptical about your ability to
even help yourself, never minding anvone eise.

You see, Ed. T get rejected by my girlinends
because I am so nice to them. This, (which is
enough in itself to drive any voung man to rack
and ruin} combined with communication prob-
lems and lack of physique, 15 producing much
frustration. That gives me loads of energy. in my
reckless abandonment aed all other pursuits in
life, except to become a top drummer (albeit a
spiritual one).

Yeah. Ed. I play the drums. am an ex-student,
and am now saviag for a new kit. [ play heavy
stuff and have a great tight sound all of my own.

Will you help my spiritual advancement by
letting me join your band? Or are you yet another
false Guru? x

1i Jai Edgar. Miichael Luckey, Hendon

DEAR MICK,

First of ali, lt’s deal with your girlfriend
problem. Get tough and be ‘mean. Practise a few
paradiddles azd deddy-mammys on their little
heads, and maybe things will start lecking up. Put
your foot down and sort ’em out. Assert your
strong and vital masculinity and they will
respond. If this doesn’t work, try playing guitar.

With regard to your drumming, 1 was greatly
encouraged by your remarks abocut having “a
tight sound all of your own,” as economy plays a
large part in any band today.

You say that your physique is socmewhat
lacking and yet you want to join the Edgar
Browghton Band. Perha&s electric shock therapy
might rid you of this suicadal urge.

The Daily Telegraph, Thursda y, February 6, 1975

TIP-OFF LEADS
TO DRUGS FIND
ON FERRY

Ferry gets
death

sentence

TRANSPORT Minister My

Trod Mullay 1ast nicht nra.

S vms like it’s all up with Bryan . . . thanx to
Reader J. Hart of Rainhill, Merseyside and to
Two Frisky Frauleins of Edinburgh -
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Why you should make an effort
‘tohear a band thats never been

s A

The short answer is that they're
a unique British band who've been
massively successful outside of Britain.

They've been in the States for the past
two years.

During which time the critics have
raved.{More of that later.)

Their latest album was six months in
the American charts.

Andthey were voted 18th most popular
band in the entire United States.

Their name?

Renaissance.

Their music?

Probably the most original around
today. lt's a combination of soft rock and
classical influence and orchestrations.

And if you think Emerson Lake and
Paimer and Yes have done it all before,
you're way out.
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prowess of Ms. Haslam is complemented
by the tightintegration of the instruments
which accompany her.Renaissance are
truly a rebirth of an alltoo jaded

rock scene.’

CASHBOX,May 1974.

‘The band has a unique sound, based
around the solid classically-orientated
piano of Tout, the flowing melodies
composed by Mick Dunford...and
Annie Haslam’s hauntingly lovely voice. ..
never sounding like any female vocalist
you've ever heard before’

THE PRESS,November 24,1973.
New York.

‘They are, quite simply,a superb band’’
RECORD WORLD,May 1974.
New York. e =%

Now Renaissance are back here with

their unique music and to release their
new album, Turn of the Cards:

Before we're accused of showing
partisan bias we'll let you hear what the
American press have been saying about
Renaissance over the past couple
of years.

What the American
papers say.

¢ Of the orchestral kind of rock or high
bred sort of popular music, Renaissance
manages to carry it off with an expertise
and professionalism that makes others
seem like poor. emulators. The vocal

-successful in Britain.

‘Adding classical thunder to rock and
roll rhythms, they create a Wagnerian
atmosphere with their music that cant be
matched...Whether you like them or not,
you have to admit they sound different
from anyone you've ever heard’

RAVES,July 1974.
New York.

‘The lyric is strong and imagery laden.
The glorious vocals of Annie Haslam are
complemented by the powerful group
instrumentation. Have a rebirth and
dig Renaissance’

CASHBOX,October 19,1974.

AND FROM THE BRITISH PRESS:

“‘Mother Russia’ is a mind blower.’
NEW MUSICAL EXPRESS,
June 8,1974.

Whereyou can
- hearRenaissance.

Renaissance are ontour with Caravan.
This is when they're in your area.

February 27th BOLTON —Town Hall
February 28th SUNDERLAND—Locarno
March 1st NOTTINGHAM —University
March 4th SWANSEA —University *
March 5th CARDIFF —University
Marchéth-  LIVERPOOL —University
March 7th DURHAM —University
March 8th  * LEICESTER—University
March 9th LONDON —Rainbow
March 10th BRISTOL —Colston Hall
March 12th HANLEY —Victoria Hall
March 43th EDINBURGH —Leaf Hall
March 14th GLASGOW—-Apolio
March 15th NEWCASTLE —City Hall
March 16th MANCHESTER —Palace
Theatre
March17th EGHAM —Royal Holloway
College
March22nd CAMBRIDGE-Corn
Exchange
March23rd  BIRMINGHAM —Town Hall

Renaissance
" B1M

records
Manufactured and distributed by RCA Records.
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CAPITAL

London's 24-hour

music and entertainment
station
on 539 metres mw

and Y5.8 vhf stereo

MARSHA HUNT
SATURDAY, MARCH 1st.
7 a.m.—KERRYGOROUND with KERRY JUBY.
9 a.m—"CAPITAL COUNTDOWN" with ROGER SCOTT.
Capital’'s Top 40 Records of the week.

12 noon—TIM RICE with, “AMERICAN PIE”, the U.S.
Top Thirty and the best of the foreign charts.

2 p.m.—LONDON LINK with KEITH ASHTON. Four hours of
hits from the Commonwealth including Canada,
the Caribbean, Hong Kong, New Zealand and
Australia.

6 p.m—"SOUL SPECTRUM " with GREG EDWARDS Four
hours of pure soul.

10 p.m—TOMMY VANCE and his LATE SHOW.

2 a.m.—NIGHT FLIGHT with SARAH WARD.

SUNDAY, MARCH 2nd

7 a.m.—KERRYGOROUND with KERRY JUBY. >

9 a.m.—"SOLID GOLD SUNDAY"—TONY MYATT plays
the hits of today and the greats from the past.

11 a.m.—GERALD HARPER with “A SUNDAY AFFAIR"
Sweet Music dedications, Champagne and
Roses ofHucky listeners.

2 p.m—JOAN SHENTON with “PERSON TO PERSON"
from London Hospital requests.

4 p.m—HULLABALOO presented by MAGGIE NORDEN
and TONY LEE with PETER FAIRLEY
introducing "Fairley’s World"' and “Wow"'. Also
featuring each week young DJ spots and
Teenswop

6 p.m—"THE COLLECTION" with PETER JAMES. A
collection of classical music.

8 p.m.—ALTERNATIVES an Arts Review with SUSANNAH

& SIMONS, David Williamson author of “The
Don’s Party” a new play at the Royal Court is
Susannah’s special quest.

9 p.m.—"A QUESTION OF FAITH" a phone-in on religion
on 388 1255 with LOUIS ALEXANDER:
2nd March, George ‘Gorman, a Quaker,
discusses Quaker prayer and worship.

10 p.m.—"MARDI GRAS" music of the twenties and thirties
with BRIAN RUST.

11 p.m—TOMMY VANCE with his LATE SHOW.

2 a.m.—"NIGHT FLIGHT" live from Capital.

MONDAY MARCH 3rd to FRIDAY MIARCH 8th ’ s

6.30 a.m.—KENNY EVERETT. Two and a half hours of
Music and Madness.

9 a.m—MICHAEL ASPEL. Music. Features. Advice and '
Swopshop 388 1255 plus SUE COOK with -
“Super Savers”'.

12 noon—"CASH ON DELIVERY".-DAVE CASH with Music

: and a BIG PRIZE COMPETITION plus MONTY
MODLYN AT LARGE on Tuesdays and
Thursdays.

3 p.m.—ROGER SCOTT and Music with special features.
“People’s Choice” and "Three o’clock Thrill” ™
taking you back to a week from your past.

7 p.m.— LONDON TODAY". Capital's feature magazine
programme which tells you what's happening
in London and who's doing it. Presented by
JANE WALMSLEY AND TONY LEE.

7.30 p m.— “OPEN LINE” on 388 1255 BRIAN HAYES with

Advice, Argumentand Comment
9 pm NICKY HORNE'S Rock Show “YOUR MOTHER

WOULDN'T LIKE IT".
11 p.m.— TONY MYATT with Music for your evening’s

entertainment.
2 p.m—NIGHTFLIGHT.
FRIDAY NIGHT SPECIAL
2.15 a.m—MARSHA HUNT will be singing with her own
group—THE NATIONAL DEBT—and chatting
to some of the top names in the music world.

NEWS EVERY HOUR ON THE HOUR Y

This information supersedes all previous
bulletins.
Programmes are liable to alteration.

in tunewith
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NME: Earlier, you said
that when you first met
Taupin his lyrics were
somewhat influenced by
the Flower Power fad. It
was a period when many
musicians  “experiment-
ed” with all manner of
“mind-expanding” stimu-
lants...Did you ever in-
dulge?

EJ.: Never, I'm petrified
of all that kind of thing.
You never ever did a J?

What’s a J? Oh, one of them. I
don’t smoke at all. I once tried
puffing on a cigarette to the
great delight of the band and
almost choked myself to.death.
I've never touched anything. ..
pot or LSD, though a lotta
people think I’'m into cocaine.
What was the first song-that
you ever had that was covered
by another artist?

A lot of people think it was
“Country Comfort” by Silver
Metre and then Rod Stewart,
but in actual fact “I've Been
Loving You” was covered by a
Roy Tempest discovery for
Decca — but without getting
my scrap-book out I couldn’t
tell you his name. Silver Metre
did “Country Comfort” and
also “Ballad Of A Well Known
Gun” and then Rod did “Coun-
try Comfort™ and got the words
wrong. Apparently ke’d got the
words off Silver Metre.

We remember reading that you
were a bit pissed off about that
and that if Rod had bothered to
get in touch, you’d have given
him the correct lyrics?

Yeah, but I’ve had that out with
him since then..

You didn’t know him then as a
friend, did you?

No. The first time I ever met
Rod was when Rod, Lesley
Duncan and myself got togeth-
er to sing back- ps on Baldry’s
“Iko, 1ko” on “Top Of The
Pops”.

Which brings us to the sessions
that both you and Rod pro-
duced for Baldry in *71.

I was on tour in New York and
Baldry rang me up from Lon-
don and told me that Wamer
Brothers wanted him to' do an
album (“It Ain’t Easy”) and he
had this idea for Rod to pro-
duce one side and for me to do
the other side. I hadn’t ever
done any producing and the
idea gave me the horrors but
nevertheless I said yes, because
I like John. When we started
discussing rmaterial, Baldry
started talking about Della
Reese numbers and I said, “No,
John, that’s just going back.”
The actual sessions were very

-hard to fit in, ’cause mine were

done in five days and Rod’s
were done in two weeks be-
cause he had to fit them in with
a tour. One of my favourites on
that first album was “Flying”.
The second album we did
with Baldry (“Everything Stops
For Tea’) was even more rush-
ed than the first. Actually, I

think Warner Brothers did a

very bad job on Baldry’s se-
cond album, because his first
got to something like No. 60 on
the Billboard chart which is
quite good, and he also did well
when he went over there to
tour. I know Wamers used our
names to promote it a lot, espe-
cially as Rod was then the No.!
artist in the States but... I
played that second album again
just the other day and I quite
like it. Sure, it had a lot of silly
things on it, but then it’s very
hard to get Baldry together as
| far as choosing material be-
" cause he’s very finicky, but they
were still very enjoyable ses-
sions.
Viewed as my first efforts as
a record producer, it's a little
naive in parts, and there were
some mistakes like doing “Wild
Mountain Thyme”. That song
was out of context with the
whole album.’
Of all the covers that have been

By ROY
CARR and
CHARLES
SHAAR
MURRAY

done of your material, which do
you find the most appealing?

I just love Aretha Franklin’s
“Border Song” purely for the
fact that it is Aretha. But I must
tell you that I felt very guilty
about it, because she’d had six
gold records in a row and
“Border Song” only got to ab-
out No. 23 and then dropped.
Despite its chart placing I think
she did a great _;ob on it. I also
like Rod doing “Country Com-
fort” betause it’s him, and also
“Let Me Be Your Car”. . . I'like
Ringo’s “Snookeroo” because
he did it exactly the way F want-
ed to hear it... Al Kooper’s
“Come Down In Time”. .. T
like people who do something
different with songs and that’s
why I like Billy Paul’s R&B jive
version of “Your Song”.

Rod’s interpretation of “Coun-
try Comfort” was much simpler
than yours.

Elt at the Troubador

It was much better than mine.
My version is just disgusting,
because I didn’t play on the ori-
ginal session. . . .

“I don’t play on my own re-
cords — Elton Exclusive.”

No, I was away doing a TV
show in Holland and Gus
booked the session . . . . this
was still at the time when eco-
nomics prevailed when it came
to making an Elton John al-
bum. You’ve got to remember
that by the time we were mak-
ing “Tumbleweed” we still
hadn’t had any success, so we
were forced to keep the expen-
diture down. As I said, I was
over in Holland when they re-
corded that particular track.
Pete Robinson played piano
and when I came back I dubbed
a piano part over Pete’s.

When 1 listen to it now, I
hate it. When we’d finished the
album we took it round to Muff
Winwood, who lived just ar-
ound the comer from Taupin
and I, and Muff said, “The al-
bum’s good but ‘Country Com-
fort’ is terrible.” At the time we
thought it was great and we
were so hurt — but now I
realise that Muff was right.
Rod’s version is so much more
natural and laid-back. But you
only realise these things in rct-
rospect.

You appear to relish being a
star. Whereas far too many
musicians get inhibited by suc-
cess . . . take too many drugs,
screw themselves up and then -
hide in seclusion you appear to
be able to handle everything
that goes with the gig.

Well I thrive off criticism for a
start, and at least I own up ab-
out it . . . . I think this whole
business is all down to owning
up and a lot of musicians don’t
own up if they’ve made a good
record or a bad record. I know
when I've made a good record
or when something could have
been better. I mean, there are
some things that 1 made that
I’'ve really detested and won’t
listen to them any more.

Such as?

The “Madman” album or
“Blues For My » Baby:’ and
“Levon” which I think is dis-
gusting crap. Let me say:
though 1 might be disgusted
with them, I don’t regret them
coming out. I'm not ashamed of
anvthing I've done and that in-
cludes all the bad things. Sure.']
think that some of them are
really dreadful burt [ dnd them
and that’s it.

I like “Empty Sky” because
of its naievity, “Elton John” be-
cause it was panic stations,
“Tumbleweed” because, aside
from the bits | don’t like, there
are bits I-do like. It was funky
and in retrospect, it was quite.a
bold step to take after the “El-
ton John” album.

Weren’t there a couple a songs
that you liked which were origi-
nally intended for one of your
own albums but which ended
up on the soundtrack album of
“Friends”?

We did the “Friends” album be-
fore we ever became famous.
We were asked to write a film
score and were paid a certain
amount of money for it and so
we had a go. Basically, they just
wanted three songs, but then
they decided to put a sound-
track album out which, again,
was before we had made it.

But soundtrack albums . . .
I bought “In The Heat Of The
Night” because Ray Charles
did a number on it, but the rest
of the album was just absolute
garbage. And Taupin and I de-
cided we just can’t put three
sengs on a soundtrack album
and reprise, reprise, reprise, so
we wrote “Honey Roll” and
“Can I Put You On” which we
were going to put on “Mad-
man”, because we felt it was
much better to give people five
new songs than just three songs
and a load of garbage. Funnily
enough, it was'the first gold al-
bum we got in the States which
was certified gold the day it was
shipped and probably the only
gold album for which every

W1 copy was retumed. You can

now buy it for 50 cents any-
where you go with a hole pun-
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Part Two: They
laughed when I stood
up to play the piano

ched through it and I heard that
the guy who put it out lost his
job. ]

If you only knew the circum-
stances under which “Friends”
was made. It was recorded in
1971 when we made “Mad-
man” and countless tours of
England, Europe and America.
Getting that soundtrack album
was a real joke because Buck-
master might be brilliant but as
a person he’s not very together.
That album was done for ex-
perience and I would never ever
do another soundtrack album
again.

But what about “From Denve:
To L.A.” which came out as a
single in America on the Viking
label?

Actually, that record was with-
drawn so if you've got a copy
it’s worth a small fortune. It
was a 25-quid session I did at
Olympic Studios and I just sang
this song and it was for the Mi-
chael Winner movie “The
Games”. And that’s it. When
the film was released “EJ” had
just become successful in The
States and so they thought
‘Ahh ha!” and rushed it out but
we quickly put an injunction on
it and stopped it.

Can we now talk about the
evolution of your performance
style from Simple Youth With
Piano And Orchestra through
to the full-blown rock and roll
extravagonzo of today?

Well, I've only ever done two
orchestral gigs, that’s why I feel
the “Elton John” album misled
such a lot of people. The “Emp-

ty Sky” album didn’t because .

that’s exactly how we were. 1
didn’t want to go and appear at
The Troubadour Club in L.A.

or for that matter even go to the
States but I was forged into it.
Up until then, I'd had so many
disappointments because 1 feit
that the record company
couldn’t break the album and
that they were just bullshitting,
so I agreed to go but primarily
to pick up some records and it
all happened from there. We
just played rock ’n’ roll and
right from the word Go, we’ve
always been a rock ’n’ roll band
and people were amazed. We
played “Sixty Years On”, “The
King Must Die” and did them
better than on the records
.... and if you listen to
“Empty Sky” you will realise
that I've always been a rock ’n’
roller. “Empty Sky” has a
Stones influence, “Valhalla” is
Leonard Cohen, “Lady What’s
Tomorrow” is Tim Hardin
. . . . we were very influenced
in those days.

But after the release of “Elton
John” everyone regarded you
as a romantic?

If the cover for the “Eiton
John” album hadn’t been so
mean and moody it wouldn’t
have been so bad, but everyone
thought I was going to come
out on stage and be very sensi
tive like Peter Skellern.

Just to backtrack a little. You
say that you’ve nevér intention-
ally attempted to write a hit. Do
you then have to discipline
yourself to work to a tight re-
cording schedule?

Yes, because it’s come so natu-
ral to all of us, I mean, we’ll be
recording in May, which is the
time that the new “Captain
Fantastic” album will be out
and I'm really dying to get back

in the studio because the last

time we recorded was in June.
The television documentary
that Bryan Forbes did on you
placed great emphasis on the
fact that both you and Taupin
actually write much of the
material in the studio. Was this
accurate?
Quite true. On “Yellow Brick
Road” no, but on “Honky
Chateau” it was probably true.
Taupin would be upstairs writ-
ing away, then his wife Maxine
would re-type it and bring it
into the studio and I’d put the
melody to it there and then. On
“Yellow Brick Road” he’d writ-
ten all the lyrics beforehand be-
cause I had the bright idea of
recording it in Jamaica. But
that didn’t work out.
Why not? The Stones got it on.
Well, it took them X months to
do it and they used a different
studio to the one we tried.
So what went wrong?
Gus went in and checked the
studio and it seemed fine and
then the rest of us arrived the
day after the Frazier-Forman
fight and there was pandemo-
niumeverywhere. First of all,
we couldn’t get into our original
hotel so we checked into anoth-
er one feeling totally shattered
and went to bed, but at 10
o’clock this great noise started
going on which sounded like the
rising of The Third World, and
we all leapt out of bed and
found out that it was Les
McCann playing outdoors to
nobody. So we went and lis-
tened to him. The next day, we
moved over to the Terra Nova
where the Stones stayed and
while the group pissed off for
three days, 1 went down to the
Dynamic Sound Studios and
wrote all the songs there in the
studio in those three days. It
was great, the weather was
beautiful and the atmosphere
really fantastic. The trouble
was, everybody at the studio
was extremely helpful but the
Jamaican philosophy is that
anything can wait until tomor-
row. Originally, they had pro-
mised us a Dolby and a piano
three months before we arrived.
When I got in the studio, I
found that the piano was awful
and there was no way in which
we could use it for recording ...
it was just a bad piano.
Anyway, we tried to put
down “Saturday Night’s Al-
right For Fighting” and it

sounded terrible... but we did-

try, we spent three days in the
studio attempting to get a de-
cent sound but in the end we
decided to quit and go back to
the Chateau. Then overnight all
our hired cars were driven away
and we began to panic. Next
they impounded all our equip-
ment and wouldn’t let us out of
the Terra Nova Hotel, because
the studic was supposed to
pay our hotel expenses and it
became quite frightening and

there was most definitely a very

dodgy feeling in Kingston to-
wards us. If that wasn’t enough,
there was a strike at Dynamic
Sound so every time wedrovein
there were loads of pickets at
the gate. We had a Volkswagen
bus and they’d blow something
like crushed fibreglass through
the window at us which made
us break out in a big rash. So
after all these very heavy scenes
I split to New York and then
went onto the Chateau. I can
tell you, I've never been so glad
in my life to leave a place.

I suppose the Jamaican esca-
pade was all my fault. The
Stones had been to Jamaica,
Roberta Flack had recorded
“Killing Me Softly” and Cat
Stevens had done his “Foreign-
er” album there, so we.thought
we’'d give it a try.

Apart from the hassles, and
there were a lot, Kingston was
still very conducive to songwrit-
ing. I loved it because of that,
and also because of all the mus-
ic that I heard blaring out of all
those record shacks om the
street. The only other bring-
down was that I caught crabs
after sitting on the toilet seat . . .
publish that if you dare!

They all say that.

1 did, I did, I did! That was at
the first hotel, and the living
conditions left a lot to be de-
sired.

Your live performances are bet-
ter now than they’ve ever been
in terms of quality, content and
sound.

Yeah, I feel that_over the last
year we've become more of a
unit. We’re happier, we enjoy
doing live gigs. Dee Murray
leaps about all over the stage so
that I don’t have to jump about
so much. It’s become more of a
five piece band than just one
person with supporting musi-
cians. From now on it is The
Elton John Band. It should.have
been The Elton John Band on
“Lucy In The Sky” but the
company forgot to put it on the
label. =

The last year has been a very
heavy one for all of us, what
with the crisis meeting after the
Australian and New Zealand
tour and the decision to cancel
both the big British and Eu-
ropean tour. We sat down and
we became close, because we
had never really talked to each
other before about those things
that we all felt very strongly ab-
out, and so we got all that
ironed out. From then on,
everything has been smooth
sailing. At the moment, we're
all feeling very happy but also
very cautious now that we are
in this position of being up there
at the 10p with several others. I
just don’t want to go around
doing my Greatest Hits all the
time, because that’s the great
temptation: to just go out
every time and perform
“Rocket Man” and “Crocodile
Rock” and pick up the bread.
We've done that, so now we've
got to go out and do something
a little bit different.

Just the other week you said
that you want to'try and get
away from being anchored to
the piano all the time.

Right, I'm desperately trying to
learn the guitar. I’'m told that
the saxophone is supposed to he
the easiest instrument to learn
how to play, but I just don’t like
saxophones . . ..I like to hear
them, but I wouldn’t feel com-
fortable holding one. Ray
Cooper plays excellent saxo-
phone and we’re trying to per-
suade him to play it . . . I'd

—

like to play the guitar on stage.
Actually, I’d like to add yet
another member to the band,
it’s just a matter of the group
sitting down and talking about
it . I’d really love to add another
keyboard player, for the simple
reason that I can’t understand
moog synthesizers, organs or
things like that. There are far
too many knobs to push, so if
we added another keyboard

Flayer I’d be very happy.

s the band very democratic in
its musical policy, as opposed
to the idea of the rest of the
band being almost totally sub-
servient to the front man?

Yeah. The others resented it in
the early days when there was
just the three of us — Nigel,
Dee and me — because I got all
the press interviews. To be
honest, I never set out to be El-
ton John telling everyone else
precisely what to play. Nobody
has ever been told what to play
on a record. Someone in the
group might suggest a iff . . . I
might suggest a niff to Davey or
he might suggest one for me to
play, but nobody has actually
been told that they must play
what they’re told. In that way,
we’re a very democratic band.
After playing together for four
or five years, it’s much more
like a band, and it’s become a
very close and spiritual relation-
ship, therefore 1 feel that it’s
only right that we should now
call ourselves The Elton John
Band. It’s not just me. Okay, I
write the songs, and Taupin
writes the lyrics, but when we
come to record it’s very much
an equal thing.

Do you wish you'd thought of
calling it The Elton John Band
a couple of years ago or do you
feel that now is more the ap-
propriate time?

I guess it just sorta happened
now. When we made the new

“Captain Fantastic” album it
all came together. As far as
personalities were concerned,
“Caribou” was a disaster

period for us, because I was in

4

Aw shucks, it's Bernie

|
i
i
[
such a state. We'd been |
working non-stop and we had |
to go and make this album just
after Christmas, and then go to
Japan and Australiaa The
album was cut in ten days, two
days of which were lost because
of the studio going wrong. In
the end, we more or less cut 14
tracks in three or four days.
Then, 1 did the vocals and 1
wasn’t happy with them. One of
the most ironic things is that
I've been nominated in this
year's Grammy Awards Best
Vocal Performance for “Don’t
Let The Sun Go Down On
Me .” After I did the vocal on
that one, I went into Gus
(Dudgeon, EJ’s producer), and
I said: “If you put this on the ||
album I'll sodding well shoot |
you.” I was in such a rage with
myself, *cause I thought it was ||
the worst vocal of all time, and
I said: “I hate the song, I hate ||
it. I hate my vocals so don’t you J
dare put this on the album.” If I
win the Grammy, he’s going to
reveal all.
. Now, the new album that!
we've done is all about our-;
selves and it’s very open and
very honest about our personal
relationship and also, it’s very
honest about all the business th-
ings we went through. That’s
why 1 probably think that the
songs are better and so, too, is
my singing because I could rel- l
ate to everything on the album.
Of course, I could always reiate
to things like “Your Song” and
“I Need You To Turn To” be-
cause I knew all the things Tau- [
pin was going through. For
Chrissakes, we lived together
and I was around when he went
through that period of being
Lincolnshire obsessed. Taupin’s
changed a tremendous amount
as a person, ’cause at one time
he was very deep and a very
hard person to get to know.
Did his marriage make a great
deal of difference to his lyries?
A tremendous difference. You |
see before that he was very
® Continues page 42
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NME SINGLES HANDICAP: HONEST CHARLIE GILLETT LAYS THE ODDS

Barbara Acklin: “You
Give Him Everything,
But I Give Him Love.”
(Capitol).

A telephone rings, a
lady speaks, and then she
sings. Play it softly, and
thnll to the story. Tum it
up, and the throbbing
music will shake your
tambourines.

We don’t know why, but
Capitol have made this the ‘B’
side to a very ordinary song
called “Special Loving”, but
thanks to Black Music we tum-
ed it over and found yet another
in the series of “Woman To
Woman” dialogues started by
Shirley Brown’s hit of that title
on Stax.

People in the office here feel
that special credit should be

Roll over

Ms Acklin,

and tell
your DJ

the news...

given to producer Willie Hen-
derson and arranger James
Mack for their crafty interplay
of strings, homs, guitar and
funky rhythms. Write a letter to
your favourite dee jay right
away.

AS YOU may have not-
iced, this singles page
changed format a couple
of weeks back. But there’s
still a problem in how to
approach the pile of 80
singles which are released
each week. Are we-sup-
posed to identify the fu-
ture hits, or simply report
on those which appeal to
us personally? Having
just joined in the game of
trying to make hits, as a

roducer, I'm more con-
used than ever.

I used to believe that every
record should be made without
taking account of what was con-
sidered to be ‘*‘commercial”.
Make a good record, 1 thought,
and worry about how to get it
on the radio later. But now I'm
beginning to see that it's futile
to produce and release records
which take no account of the
taste of radio producers, uniess
:)hey have some sort of a disco

eat.

And it can be equally futile
for us to rave about records on
this page if they don’t get regul-
ar radio or disco play. How
many of you ever ordered a sin-
gle purely on the basis of a re-
view on this page? So the re-
views below try to take account
of how they are likely to be
treated by the people who play
them to the public.

Last time I wrote this column
{November 23), I tried to pre-
dict the position each record
was likely to reach; six of
eleven actually made the top
twenty. Here’s what happened,
my guess first, and the actual
position in brackets last.

4. Ila Van (miss); 5. Donnie
& Marie (8); 6. Billy Swann (6);
7. Status Quo (1); 8. Glona
Gaynor (2); 9. Faces (13); 10.
Swamp Dogg (miss); 13. Elton
John (8); 14. Paul Simon

(miss); 17. Tito Simon (sce be-
low); 20. First Class (miss).

Okay, now place your bets
on the latest crop: g

2. Rubettes: “I Can Do It”
(State). If 1 say this record is
aimed at the top of the charts, |
hope John Fruin, head of State
Records, won’t write in to tell
me he has ART engraved on his
heart. Well produced, with a
good beat, the let-down comes
with the words, which are just
too phoney for me to listen to.
With better lyrics, the same re-
cord would easily make number
one.

3. Kenny: “Fancy Pants”
(RAK). Infinitely preferable to
“The Bump?”, it races along like
a Status Quo boogie, and has
words that are bearable. Could
sneak all the way to number
one.

7. Jim Gilstrap: “Swing Your
Daddy” (Chelsea). Oh George
McCrae. what did you start!
Never mind, with records like
Shirley’s *“Shame” and this in
the air, we can forgive the cal-
culating mind that put them
together. Jim wails over a slow-
ly rocking beat while a vocal
group chants “oop-bop, voody-
oo-aah” and lifts a disco record
onto every radio. It would be
nice to think this could go all
the way to the top, too.

9. Reunion: “Disco-Tekin’
(RCA). Another bunch of clev-
er clogs. The singers chant a list
of every soul star you could
think of, while the beat goes on.
Even better than “Life Is A
Rock™.

14. LaBelle: “Lady Marma-
lade” (Epic). CSM, leading
mouth-blower for the Rocking
Oracles, wisely picked this out
for praise on _its release in
November, but only recently
have radio producers stopped
worrying about all the kids
whose O-level French has
trained them to understand the
implications of the song’s
punch line, “Voulez-vous cou-
chez avec moi, ce soir.”

16. Al Downing: “I'll Be
Holding On” (Chess). This guy
is amazing, he can sound like
anybody. Rock 'n’ roll fans love

him for an opus styled after Lit-
tle Richard called “Down On
The Farm™, and he can do good
take offs on Fats Domino and
Ray Charles, too. Here he
comes on like the Four Tops
(all four of them? — Ed; yes,
yes, yes, yes — Al). Anyway,
the beat won’t let  go, and
there’s even a banjo break at
the end. Rhythm and bluegrass.

24. Dr. Hook and the Medi-
cine Show: “Ballad Of Lucy
Jordan” (CBS). Came out in
November, and at the present
rate of progress should make
the charts in April. Sad lament
of a lady left lonesome, hopes
gll gone and nobody to console
er. ~

30. Tito Simon: “This Mon-
day Moming Feeling” (Horse).
When Ken Boothes “Every-
thing I Own” made the top of
the chart, it seemed the door
was opened for well-made reg-
gae- records like this one. In-
stead, John Holt’s “Help Me
Make It Through The Night”
sneaked in, and only last week
did Tito Simon appear at the
bottom of the national top SO.
Good song, well sung, and now
being “repromoted”.

Outsiders (Hedge'Your Bets)

NME SINGLES reviewers are
imprisoned for a day in an 8’ x
8’ room, which is not necessari-
ly the best place to hear re-
cords, particularly records
made for dancing groin-to-
crotch at midnight.The nearest I
can get to the right atmosphere
is by turning the lights out and
hugging the typewriter.

Millie Jackson’s “If Lovin’
You Is Wrong (I Don’t Wanna
Be Right)” (Polydor) comes
over pretty well, but doesn't
quite match the expectations
built up by all the advance press
she has received. The five-
minute “Rap” on the B-side is
entertaining, but works better
as part of her concept album,
“Caught Up”.

Al Green’s records are hard
to assess the first time through,
but “L-O-V-E” (London) could
be a grower. Dooley Silver-
spoon’s “Bump Me Baby” (Se-
ville) has a nice jumpy rhythm
but he stole too many ideas
from George McCrae.

Popcorn  Wylie’s “Funky
Rubber Band” (Tamla Mo-
town) sounds to me like the best
Bump record since Oliver
Sain’s “Bus Stop”, but it could
be that he’s too late; the kids
are into street dancing, and Bo-
hanon and the Average White
Band have the hits.

Three records which could
get radio play and still not
make the' charts (“tumntable
hits”): “What Became of Me”
by First Class (UK) may be
slightly too clever to register in
the minds of the thousar.ds who
go into record shops and ask
for the first song that comes
into their heads. Harry Chap-
in’s “Cats In The Cradle (Elek-
tra) has already had generous
air-play without matching its

Would you
put your

the number two spot 1
success in America, where the
nostalgic rhymes have-melted
iron hearts. .

Jimmy Scott’s “We All Need
A Hero” (Deram) copld make
him this year’s Gilbert O'Sulli-
van or Peter Skellern, which
isn’t meant to be as unkind as it
might sound.

nal TENces (1)
take ’em home RN

Seventh Wonder’s “For The

She’s Leavin' _
(Bonnie Please Don't Go)

The powerful 'foliow—ﬁp to Kevin Johnson's smash hit
"Rock and Roll (IGaveYouThe Best Years of My Life)"

THE RUBETTES: a good each way bet, stro

|money where
their
mouth is?

gly fancied for
Good Times” (Contempo) is a
ridiculous extension of Al
Green’s style, a minute’s in-
strumental introduction, and
then the laziest voice I ever
heard barely manages to whisp-
er the words, while a gospel
group helps him out when he
falls asleep. Hypnotic. The
Dells have a singer who not
only has a voice as deep as Bar-
ry White, but can sing with
it; the effect is magical on
“Bring Back The Love Of Yes-

~

arnc™
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terday” (Chess).

Having been let down by
Swamp Dogg’s recent Island
single, I'm not expecting much
from the reissue of the title
track of his 1969 album, “Total
Destruction To Your Mind”
(Contempo), even though it
confirms that the guy is some
kinda wayward genius.

For rock fans who have sear-
ched the page for something of
interest, don’t blame me. Hard-
ly anything boasting a fuzz
guitar solo was issued this
week, and the only record
worth mentioning is Wishbone
Ash’s “Silver Shoes” (MCA),
neat little story strung around
some good guitar sounds.
Hardly a hit, probably intended
to plug the album, “There’s The
Rub”T !

My unaccountable weakness
for certain American Sing-along
soft rockers is catered for by
Fallenrock’s “Mary Anne”
(Capricorn), Johnny Rivers’
“Sitting In Limbo”/“Geroni-
mo’s Cadillac” (Atlantic), and
Jim Weatherdy’s “I'll Still Be
Loving You” (Buddah), but un-
less you also have a secret ad-
miration for occasional songs
by Bread and the Carpenters,
don’t expect to like these.

Unclassifiable: a four-song
EP by a Welsh rockabilly out-
fit, Crazy Cavan and the
Rhythm Rockers, which they
sell at their gigs or mail order
for 70p from 100 Constable
Drive, Newport, Gwent. Trying
to:get the pure sound of 1956
rockabilly, they’ve made a real-
ly exciting record — unless you
think Black Sabbath are excit-
ing, in which case don’t waste
your money on this.

Jona Lewie’s “Piggy Back
Sue” (Sonet) is a singalong
chant based on a boogie piano
with a dixieland band backing
up; I kinda like it.

Out on the Streets Again:
Reissues

N

Tammy Wynette’s “Stand
By Your Man” (Epic) has been
out here two or three times be-
fore, and here it comes again to
tie in with her forthcoming visit
as headline act at the Wembley
Country Festival. The record is’
a classic, and should have been
a hit already. Get it while you
can.

Same goes for “Maybe” by
The Three Degrees, reissued by
Pye as the ‘B’ side of the ordi-
nary “Sugar On Sunday”; if
you never heard the long talk-
ing intro, ask John Peel to play
it again. “Seven Days Too
Long”, a rousing Motown copy
by Chuck Wood, is also con-
signed to a ‘B’ side by Pye, this
time behind their Northern
dance anthem “Footsie™.

For the same Northern au-
dience Contempo-Raries have
reissued Jackie Lee’s “The
Duck”, which for once has a
beat which makes sense south
of the Trent. |

Uh-hub, I didn’t mean to
start an argument . . . see ya
later.

-
.
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BEACH BOYS

IN SUMMER

THE BEACH BOYS —
for whom a British visit has
been the subject of specula-
tion for the last 18 months,
although it has so far failed
to materialise — are now
expected to play dates in
this country during the
summer, as part of a full
European tour.

A spokesman said this week:
“They recently signed a new ma-
nagement deal and are now being
handled by Larry Fitzgerald. As
a result, they are now getting
ttemselves together and are de-
termined to play Europe this
summer.” S

Fitzgerald is also the manager
of Chicago, and it is understood
that the Beach Boys may team

with Chicago on their European
jaunt. Promoter Arthur Howes,
who has previously presented
both acts in Britain, commented:
“Normally it would be an uneco-
nomic proposition. But there is so
much happening this summer, in
terms of European festivals and
British football stadium gigs, that
the link-up of the two bands be-
comes feasible.”

® Leonard Cohen is expected
to tour Britain in the autumn
cables our U.S. correspondent.
No details are yet available, but it
is understood that up to a dozen
major dates are planned for him
here, as well as selected concerts
in Europe. Also being planned for
the autumn is a British and Eu-
ropean tour by the Carpenters,
but no information regarding its
duration is yet available.

Rainbow survives
the first hurdle

LONDON’s Rainbow
Theatre survived an instant
closure threat by the Great-
er London Council last
week and, although the fi-
nal curtain is still scheduled
to fall on March 25, there
is now a 50-50 chance that
the capital’s foremost rock
centre will be preserved on
a long-term basis.

As reported last week, the
GLC stepped into the picture last
Tuesday, stating that the Rain-
bow must close within 48 hours
because it constituted “a hazard
to public safety”. This was imme-
diately countered by Biffo Music,
operators of the Rainbow, with
the claim that the theatre would
remain open until its official clo-
sure date. And the GLC respond-
ed with a threat to obtain a court
injuction ordering the Rainbow
to shut at once.

The GLC’s involvement was
evideptly the direct result of the
Rank Organisation obtaining a
Statutory 146 Notice in Decem-
ber, giving Biffo two months’ not-
ice to complete specified repairs.
The Council’s intervention came
when the time limit was reached

without repairs having been start-
ed

_ The immediate bone of conten-
tion concerned the first 15 rows

Band (tomorrow, Friday), Chick
Corea (Saturday), Suzi Quatro
and the Rak package (March 8),
Caravan and Renaissance (9)

of the stalls, where the flooring and the Andy Fraser Band (15).

was said to be rotten. But as soon
as the closure threat was issued,
Biffo got to work on the stipulat-
ed repairs.

Terry Connolly of Biffo told
NME: “We had men working
day and night laying a new con-
crete floor. We have now com-
pleted all the work required by
the GLC, and it has been passed
as satisfactory by their inspector.
We have not yet heard from their
legal department, but we presume
that the Council will not now be-
ing going ahead with their injuc-
tion to close the theatre. This
means that it will remain open
until March 25.”

The uncertainty over the Rain-
bow’s immediate future led to an
instant drop-off in ticket sales,
but Black Cik Arkansas were
able to go ahead with their sche-
duled gig last Friday, even
though some seats had been re-
mx ved while repairs were in pro-
gress. Chuck Berry’s two con-
certs

As reported last week, an at-
tempt is now being made by Biffo
to keep the Rainbow open after
March 25. The theatre is due to
close on this date becausé Biffo
are not prepared to meet in full a
huge bill for repairs to the theatre
(which are over and above the
immediate repairs required by the
GLC). Biffo, who sub-let. the ve-
nue from leaseholders Rank’s,
had reached a state of deadlock
with the Rank Organisation on
this issue. As a result they were
making a direct approach to the
freecholders, Par-Key Invest-
ments, who instituted the repairs
claim.

Said Terry Connolly on Mon-
day: “Our surveyors met with
Par-Key’s surveyors, and they
are now going through every
point in fine detail. We want to
ascertain which of the dilapida-
tions they are prepared to accept
as not being our responsibility. If

yesterday (Wednesday) we can reach a compromise,

were also going ahead — as are there is a chance that the Rain-

concerts by the Edgar Broughton

bow may be saved.”

HOGS SPLIT?

THE GROUNDHOGS are to break up at the end of March, when they
have completed their gig commitments, according to sources within the
band. Leader Tony McPhee has not confirmed the split, but other
members of the Hogs said this week that McPhee has informed them of

the impending disbandment. He is evidently anxious to develop his own

solo career, they say.

Osibisa itinerary

OSIBISA, newly-returned from a successful tour of Australia and New
Zealand, undertake a ten-venue British concert tour during March.
Dates are Leicester University (this Saturday), Newcastle City Hall
(Sunday). Hanley Heavy Steam Machine (next Tuesday), Hastings
Pier Pavilion (March 7), Norwich East Anglia Usiversity (8), Coventry
Warwick University (9), Redruth Regal (13), Plymouth Top Rank
(14), Dagenham Roundhouse (29) and London Chalk Farm Round-
house (30). Following these gigs, the band leave for France (where their
“Who’s Got The Paper” single is currently No. 1), Yugoslavia, Bel-

gium and Switzerland.

ANDY FRASER

RAINBOW

FOR
CONCERT

THE NEW Andy Fraser Band — who, as reported last week, set out
on their debut British concert tour in March — have now confirmed
their major London date. It will take place at the Rainbow Theatre on
Saturday, March 15, and it now becomes the opening date of the
itinerary. Mike Heron’s Reputation are the guest act on the bill, as they
are on all other dates, and promoter is Peter Bowyer. After completing
this schedule, Heron and his new band leave on April 14 for a three-
week European tour, including selected dates with Nico — and this is

immediately followed by a six-week U.S. tour.

Only 75p down énys LPs

(OR TAPES). Balance 75p weekly. The accepted LP orders are posted fresh

from the makers. Send a list of LPs with a 75p P.O. (not cash) and S.A.E. for

receipt. Give your home address. PRINT YOUR FULL NAME AND AGE.

Almost any popular full price LP {top

BEATLES, BOWIE, FOCUS, FREE, ELTON J., LE

MOODY BLUES, ELVIS, STONES, SLADE, ROD STEWART, CAT
STEVENS, WISHBONE ASH, BOB DYLAN.

THE G.A. LONG PLAY GENTRE

{Dept. N925), 42 GREAT CAMBRIDGE ROAD, LONDON N17 7BX

rade, not ‘budget’ LPs) including
Z., LENNON,

i CAN YOU PLAY
THE GUITAR?

The revolutionary new CORISTA Chord Finder completely
eliminates left hand fingering problems. ‘
Nearly 200 chords can be produced “Simply by prassing the

CORISTA keys In a couple of days ANYBODY can begin
accompanying songs and within two weehs your playing will
astorush you —and your admiring listeners

London Evening Standard
unmusical, can play
TV Programme M

“Anyone’" however
.. almast instantly

pie— "This 15 the most amazing

labour-saving device that has ever been invented ’

Sounds

l" a bit of a problam
'\ NME Rex Anderson

"1t you've ever found the left hand fingeriry thing

.. the Chord Finder could well be idaal”
"Astound your triendst impress

giris! Get invited to partics! Inciease your status!
The Corista and manual s Jvalabis direct from 1he
manufacturars p e £2 751 25p p&p
B8.1.S., P.O. Box 15, Dept. N9,Wharf Close, Abingdon,

Oxon, OX14 SET

RECORDING NEWS

Clapton album

ERIC CLAPTON'S new studio
album “There’s One In Every
Crowd™ is released by RSO on
March 15. It was produced by Tom
Dowd in Jamaica and Miami. and
features sidemen Carl Radle. Dick
Sims. Jamie Oldaker and vocalists
Yvonne Eiliman and Marcy Levy.
Clapton’s last album “461 Ocean
Boulevard™ has gone platinum in
America. and has worldwide sales
of almost two million.

® Polydor are launching a new
mid-price “Best Of"” series, retailing
at £1.47. The first six albums are
due out in March and feature Rory
Gallagher, Jimi Hendrix, Cream,
John McLaughlin with Jack Bruce,
the Mothers Of lnvention and Julie
Driscoll with the Brian Auger Trin-
ity. All albums will run a minimum
50 minutes.

@ Sweet have a new single released
by RCA on March 7 tided “Fox
On The Run”. The song is included
in their “Desolation Boulevard™ aj-
bum, but has been specially re-
arranged for the singles market.

@ A single from the film soundtrack
of “Tommy” is issued by Polydor
on March 7 — it is the final num-
ber in the movie, “Se¢ Me Feel
Me”, featuring Roger Daltrey and
chorus. The soundtrack album
comes out this weekend.

® Other Polydor March 7 singles
include “Spirit Of The Boogie” by
Kool & The Gang and “Walkin’ In
The Sun” by R. Dean Taylor, with
Lulu’s “Take Your Mama For A
Ride” following on March 14.
Gloria Gaynor’s follow-up “Reach
Out I'll Be There” is released by
MGM this weekend.

@ Curved Air have a new single
issued by Deram on March 7. It
couples live versions of *“Back
Street Luv” and “It Happened To-
day”, both taken from lﬂeir live al-
bum which comes out tomorrow
(Friday).

@ Greenslade have recorded two
tracks of their forthcoming “Time
And Tide” album with the 40-piece
Treverva Male Voice Choir. Ses-
sions took place last weekend at the
Sawmill Studios in Cornwall.

@ Exactly a decade after his “It’s
Not Unusual™ reached the No. 1
spot, Decca release “The Tom
Jones 10th Anniversary Album”
this weekend. It contains his 20 big-
gest hits.

® A cluster of big-name albums due
from Warner Brothers in April in-
cludes “One Size Fits All” by
Frank Zappa, “Stiff Upper Lip™ by
Van Morrison, “Southern Nights™
by Allen Toussaint & the Meters,
“I'll Play For You by Seals &
Crofts and “Hearts” by America. A
new single by America titled
“Lucky People™ comes out on
March 14.

® Nazareth have now completed
work on their new album *Hair Of
The Dog”. Release date has not yet
been set, but the title track is issued
a‘s‘ a single by Mooncrest on March
14.

@ Esperanto’s new album “‘Last
Tango”, out this weekend on the A
& M label, includes an unusual ver-
sion of the Biatles’ “Eleanor Rig-
by”. The album’s title track is issu-
ed simuitaneously as a single.

® Yvonne Elliman, who is now a
regular megmber of the Eric Clapton
band, has n signed to a long-
term solo contract by the RSO
label. Her first album, produced by
Steve Cropper in Memphis and Los
Angeles, is scheduled for May
release. She is likely to undertake
some solo engagements to promote
the set.

@ The Baker-Gurvitz Army have
their first single released by Vertigo
on March 7, titled “Help Me”. It is
an edited version of one of the
tracks on their debut album.

® Roxy Music guitarist Phil Man-
zanera has now completed work on
his soio album, and it is scheduled
for March 21 release by Island. At
presstime, no title has been set.

MOODY BLUES members Justin Hayward and John Lodge have
their duo album *Bluejays” released on the Threshold label on
March 14. They are supported on the set by Kirk Duncan (piano)
Graham Deakin (drums) and three strings. The album is being
premiered in a unique way, by means of a quadraphonic playback
in New York’s Carnegie Hall on March 10 before an audience of
2,800, who are being specially flown in from all parts of the United

States and Europe.

T MORE MUD

GIGS FIXED

MUD are to headline their first
cabaret engagement for over a
year when the play Leicester
Bailey’s for thhe week commenc-
ing March 9. And two further
one-nighters added to their cur-
rent tour are at March Markham
Hall (March 17) and Gloucester
Leisure Centre (20). The band’s
film “You're Never Too Young
To Rock,” which co-stars the
Rubettes and the Glitter Band,
will have its premiere in Dublin
on May 30 and goes on release in
cinemas throughout Britain dur-
ing the summer.

HAWKWIND:
GIGS RESET

HAWKWIND have re-arranged
three of the dates from the
cancelled part of their tour. These
are at Port Talbot Alfan Lido
(April 5), Yeovil Johnson Hall
(12) and Dunstable " Queensway
Hall (13), and there will probably
be one further gig around this
period. As reported last week,
-fatigue caused the band to scrap
eight gigs at the tail end of their
extensive Bntish tour itinerary.
and it is three of these days which
have now been re-scheduled.

NEW DATES
BY FRUUPP

FRUUPP, whose new member
John Mason makes his live debut
with the band on March 7. have
re-scheduled their plans following
the departure of Stephen Hous-
ton. Their American tour has
been postponed until the summer.
and they will now be touring here

during March and April. Dates
so far confirmed are:
CANTERBURY Technical Coliege

(March 7) HUDDERSFIELD Poly-
technic {14), CAMBRIDGE Corn Ex-
change (15), BIRMINGHAM BARB-
BARELLA'S (18), DERBY King's
Hall {19), London drury lane new
London Theatre (23) IgOUTMEND
Queen’s Hotel {30}, SHREWSBURY
Music Hall (April 4), LIVERPOOL
Stadium_(5), BEDFORD Civic Hall
(18}, READING Town Hall (23),
GUILDFORD Surrey University (25),
GRAVESEND Civic Hall (27).

Prior to Mason joining. Fru
upp are appearing as a trio.

NEWS

BRIEFS

@ STRING DRIVEN THING figuryd
n another incident in Zurich iast Wed
nesday, - soon after they arrived in
Switzerland on tour with Lou Reed.
They were set upon by hooligans and
drummer Cohn Farley suffered a
severe beating. while manager Fred
Munt sustained a broken nose and lost
iwo teeth. This {ollowed politicai not
ing in itaty which led to Reed's con
certs in Milan and Rome being halted.
® THE CHIEFTAINS, long recog-
nised as the leading exponents of Irish
instrumental music rnake their British
concert debut in a special St. Patrick
Night's event at London Royal Albert
Hall on March 17. They are also re
cording the soundtrack music for
Stan]ey Kubrick's new film “Barry Lyn-

don’,

® HOMESICK JAMES, Tommy
Tucker, Bily Boy Amold, Lonesome
Jimmy Robinson, Eddie Burns and Lit-
tle Joe Blue are to form the “1975
Blue Legends’ package. It com-
mences a British tour n April, and
dates are at present being finalised.

® DANA, currently in the charts with
"Please Tell Him That | Said Hello”,
has been booked for a summer season
show..She opens a lengthy engage-
ment at Southport Theatre on June

28.

® CHARLEY PRIDE is 1o star in his
own “ln Concert” special, to be
screened by BBC-2 on Saturday,
March 15. He also guests in BBC-1's
Lulu series this Saturday {1).

® RORY GALLAGHER'S 90-minute
movie “lrish Tour 74" is to be pre-
miered in Iretand during March by way
of six-day screenings in Cork, Dublin,
Waterford and Limerick. Also being
shown is a 25-minute support film of
Status Quo at Wembley. British dates
will follow in the late spring. and de-
tails are at present being finalised.

® NEIL SEDAKA has added another
major London date to his extensive
British concent tour — it is at Ham-
mersmith Odeon on Friday, March 21.
This is the direct result of his gig at
1he Royal Festival Hall on March 15
selling out within 80 minutes of tick-
ets going on sate at the box-office.

® STATUS QUO are playing two
gigs this weekend as a warm-up for
their American tour starting at the
end of March. They guest at Bristol
University tomorrow (Friday) and dp-
pear at Southend Kursaal on Saturday.
® "'SUPERSONIC", the new Mike
Mansfield pop show, is screened by
LW-TV to London viewers this Satur-
day morning at 11 a.m. Featured ar-
usts are Gitbert O'Sultivan, Gary Glit-
ter, Rod Stewart, Alvin Stardust, Bay
City Rollers, Status Quo, Maggie Belt
and Sunny. The programme is in the
nature of a pilot which, if successful,
may be developed into a series.

® HATCHETTS Club in London'’s Pic-
cadilly are starting a new Monday-
night rock season. It opens on March
10 when Shakin’ Stevens and ihe
Sunsets are the teatured act.

® JESS RODEN BAND are to sup-
port Rufus on the American band's
two rost important dates in Bntain

at Manchester Hardrock (March 6}
and London New Vicipria Theatre {9).
® R. DEAN TAYLOR returns to Bri
tain in the early spring for a one-mgh-
ter tour which is being set up by
Mcleod Holden Enterpises in conjunc-
tion with Contempo International. He
will be here from Apnl 4 10 26, and the
first three dates to be confirmed are
Carlisle Bubbles {9),. Kettering Free-
wheeler {9) and Stockport Warren
Country Club {17)

® JACQUES LOUSSIER TRIO
have March concerts at Stratford-
upon-Avon Royal Shakespeare
Theatre {5), Chichester Theatre {6),
Brighton Dome {7), London Royat Fes-
tival Hall (8), Birmingham Town Hall
(9), Liverpool Phithamonic Hail (10},
Bnstol Colston Hail (11), Guildford
Civic Hall {12}, Tunbridge Welis As-
sembly Hall (14), Bournemouth Wint-
er Gardens (15}, Croydon Fairfield Hall
{16), Swindon Wyvern Theatre {17},
Heme! Hempstead Pavilion (18), Lon-
don Hornsey Town Hall (19), Preston
Guildhall {20), Leeds Town Hall {21),
Manchester Free Trade Hall (22), and
Norwich Theatre Royal (23).

@ FUSION ORCHESTRA have rec-
ruited lead guitarist Alan Murphy as
replacement for Colin Dawson.
Rhythm guitarist Andy Blamire has
also left the band, which will in future
operate as a four-piece under the
name of Jill Saward’s Fusion Orches-
tra.

® ACE have now confirmed details of
their major London concert, plans for
which were revealed by NME four
weeks ago. It will take place at the
Victoria Palace on Sunday, March 23.
® TIM ROSE and his new band, the
Movies, appear at London Chalk Farm
Roundhouse on Sunday, March 9.
Among other bookings for Rose are
Sutton-in-Ashtield Golden Diamond .
{March 7), Harrow Tithe Farm House
{23). London Camden Dingwalls {25)
and the Calder Valley Festival in West
Yorkshire {31).

® COUNTRY GAZETTE will be re-
turning to Britain in the summer to
appear in this year's Cambridge Folk
Festival which, as reported last week,
takes place on the weekend of July
25-27. It is expected that they will
also play other dates here during their
visit. Boys of The Lough are also set
for the Cambridge event.

THE FIRST successful prosecu-
tion by the British Phonographic
Industry of a concert bootlegger
climaxed at the end of last week,
when the defendant Peter
Weightman was restrained from
making and seiling cassettes in
the future, and costs were award-
d against him

D

| Bootleg case won

Rod Stewart, Elton John, Jeth-
ro Tull and Golden Earring -had
co-operated with the BPl in
bringing the action.

Civil proceedings started on
February 7. Weightman admitted
to taping live performances by
the artists concerned, and to
making and selling cassettes.
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A debut album from the fresh,
emotive talent of John Howard.

The music of John Howard is emotional yet
sophisticated and retains a style all of its own in
a field of intense competition.

“Kid In a Big World, John's debut album for CBS

features all John's own compositions.

Listen to John Howard’s new album
“Kid In a Big World”  Available now on CBS records and cassettes. 80473,

C?
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10cc: “The Original
Soundtrack” (Mercury)

By CHARLES SHAAR MURRAY

AIN'T NO getting round
it: 10cc make brilliant re-
cords.

Unfortunately, they suffer
from the crippling delusion that
cutesy lighting and pain-thre-
shold volume constitute an ac-
ceptable substitute for stage
presence, but ance they scuttle
into Strawberry Studios and get
stuck into their composing. ar-
ranging, producing. engineer-
ing, overdubbing, compressing,
mixing and so on and so forth,

they mess your mind around a.

treat.

Like its predecessors * 10cc”
and “Sheet Music”, “The Origi-
nal Soundtrack” is a triumph
for technique, not simply play-
ing technique (which is what 1s
usually referred to when sling-
ing the term around), but appli-
ed technique exemplified in
every single aspect of the re-
cord. The playing is superb
throughout, but the production
and engineering are exemplary,
(except that “The Second Sit-
ting Of The Last Supper”,
which is ’eavy, has to be played
extremely loud before it begins
to sound as dynamic as it
should. Jimmy Page’s produc-
tion secrets are s¢il/ secret), the
melodies are exquisite. the
lyrics are absolutely the shar-
pest, wittiest and most adroitly

that I've heard

constructed
since ... since 10cc’s last al-
bum.

In addition, unlike most oth-
er bands blessed with a super-
abundance of technique. 10cc
demonstrate an unparallelled
ability to urilise said technique
instead of simply falling in love
with their own abilities and re-
maining content to demonstrate
them until the proverbial cows

.come home to roost or do
whatever cows do after work.

This being said. aliow me to
lay on you a theoretical propo-
sition closely followed by a val-
ue judgement. on condition that
I wander through the album im-
mediately afterwards and justi-
fy both proposition and judge-
ment on route.

Proposition; 10cc are not, as
has been claimed. the new
Beatles. (Anybody who demon-
strates an ability to write songs
gets saddled with that particular
tag, which is by now hopelessly
devalued, especially since Pilot
are  obviously the new
Badfinger).

What they really are is the
new Mothers of Invention.

Value judgement: I hate this
record. a hatred which escalates
in direct proportion to my ad-
miration for it, which in tum
escalates every time I hear it.

IF WE start on the outside edge
of the first side and set offin the
general direction of the label,
the first thing we encounter is 8
minutes and 39 seconds of
something entitled “Une Nuit
In Paris™.

It’s a very Mothers-ish piece
set in some hell which a mis-
chievous set designer has dis-
guised as a caricature of music-
hall Paris complete with people
dropping glasses and muttering
**Sacre bleu!”, whores, bent
coppers, street hustlers, con
men. comic |andladies and a de-
monically insistent  refrain
which sneers, “One night in

Paris is like a year in any other _

place/one night in Paris will
wipe the smile off your pretty
face/One gir! in Paris is like lov-
ing every woman/One night in
Paris may be your last!”

Sung with almost comic vi-
ciousness, the mock-French ac-
cent and the heavy-on-the-loud
pedal rumba beat gives it teeth-
on-edge air of menace which
leaves the listener thoroughly
shook up and totally unpre-
pared for 10cc’s next little as-
sault on his sense of calm and
spiritual well-being.

“Pm Not In Love” is super-
ficially sweet and innocent,
something like a Philly studio
band performing a Lennon

“Oh, that this too too solid flesh would melt . . ."

.power

song with a McCartney vocal.

The trouble with 10cc is that
their sweet songs are all booby-
trapped. You pick up what
looks like a new-borm kitten and
find that its a transistorised
sabre-toothed tiger with vam-
piric tendencies.

The protagonist of this one
insists that he’s not in love de-
spite overwhelming evidence to
the contrary and that he only
keeps his lady’s pic on the wall
because “it hides a nasty stain
that’s lying tnere.” Halfway
through, it’s split.by a horrific
dream sequence in which a
girl’s voice repeats mechanical-
ly “Be quiet — big boys don’t
cry.‘i
Well, there’s two ways you
can take that. Either the singer
is really in love and doesn’t
have the courage to admit it —
which is incredibly sad when
you think about it — or else he
really is faking it, which is even
sadder.

Either way, it shows a con-
siderable lack of faith in
humanity. \

The next song, by compan-
son, is pure comic relief, being
about a black-mailing pappar-
0zzo who shoots doity pictures
of a lady only to have her hus-
band order a dozen prints, send
them to Playboy and boost her
into a movie star.

OVER ON the second side, we
find the band slipping effo-
rtlessly into another musical
style — Intelligent Heavy Metal
— for the heaviest song on the
album, “The Second Sitting For
The Last Supper”, which is a
cry of rage and pan against the
way we've all been betrayed by
Christianity.

Lyrics please, maestro:

“Another nigger on the
woodpile, another honky on
the dole/another trip from
off the 15th floor, the
greatest story ever.sQld was
wrong, so wrong . . . another
Guru in the money, another
mantra in the mail/An easy
way from ragsto riches,
God's litile acre up for
sale.”

Got it? One more time, please.

“The second coming of
the Holy Ghost, we need a
pocketful of miracles/two
thousand years and he ain't
come yet, we kept his sear
warm and the table set/the
second sitting for the last
supper.”

kay, George Harrison —
back on your head.

. (Paranthetical note for tech-
nique freaks: 10cc’s principal
lyrical and musical technique is
the juxtaposition. of incongru-
ous cliches to provide a whole
that is infinitely greater than the
sum of the parts — which is
basically Uncle Frank’s turf.
But just as Zappa is probably
the outstanding example in rock
of the old niff about the cynic
simply being a frustrated ro-
mantic. 10cc come on like kam-
ikaze kids dedicated to trashing
for trashing’s sake — rock and
roll nihilism run-intellectual riot,
working on the basic governing
principle that one devastating
lyric is worth half an hour of
chords and blood-
enriched peanut butter any day
of the goddam week).

The angelic voice of Kevin
Godley is next unleashed upon
a defenceless little song entitled
“Brand New Day”. which is so
crushingly banal that if it was
anybody but 10cc you'd write it
oft as being simply dumb. ,

As it js 10cc you haveta
check out the lyrics and do a
double-take when you finally

Vb ok R ,

suss what Godley's actually
singing, which is: “You work ail
day, you sweal and strain/It’s
getting late, them pearly gates
might close before you reach
them/Here boy there boy, the
devil got you running every-
where bo_vﬁ smell cooking and
it might be you . .."”

I’'m not sure I like this. 1
mean, there are negative world-
views and negative world-views
but this she is bloody rdicu-
lous.

Onwards.

Next up is the best song ab-
out a dealer since Mayfield’s
“Superfly” song-cycle. =

Again, a quick flashenheimer
of the lyrcs: “He’s never got
the stuff if you come to him
without money/he hasn’t got the
time for the people who are
down on their knees/but if the
\price is right you won't be ask-
ing him where it came from,”
wﬁich is really teiling it the way
it unfortunately is.

Again that’s pure comic relief
compared to the next one, un-
believably entitied “Life Is A
Minestrone”. The corollary,
you’ll be glad to know, is that
“death is a cold lasagne.”

This one moves like a “Lady
Madonna” dancing on a red-
hot floor and contains more
gorgeous lyrical flashes, one of
which does in M. Ferrari by ob-
serving “love is the fire of flam-
ing brandy upon a crepe
suzette.” The others I’ll leave
you to dig out for yourselves.

Finally,-“The Fim Of My
Love” utilises every single ver-

| bal and musical cliche about

movies.

Voici: “4 clapper board kiss,
there’s an Oscar in this, a hit or
a miss, whatever/a box office
wedding, a premiere for two,
we’'ll be on location forever.”
It’s so close to the real thing
that it’s damn near as intoler-
able as the songs in Marx
Brothers movies (apart from
Groucho’s, that is). .

Okay, that’s the album. As
you may have gathered. I find
“The Original Soundtrack™ an
awesome achievement. on all
levels, but it’s unrelenting hat-
red for anything outside of
Strawberry Studios is ultimately
as loathesome as the mindless
complacency that it so brilliant-
ly seeks to subvert.

I mean, what kinda child-
hoods did these guys have?

In the final analysis. Uncle
Frank has the most apposite
line. which goeth like this:
“Your whole attitude stinks, I

say, and the life you lead is
" completely empry.” Zappa al-
ways made it clear. at least by
inference. where “he stood so-
cially and politically.

All 10cc show us is where
they don’t stand. and by doing
5o, they’ve painted themselves
into a social, if not artistic.
comer.

“The Original Soundtrack” is
brilliant. And I hate it.

CLAIRE HAMMILL:
“Stage Door Johnnies”
(Konk)

CLAIRE - HAMMILL’S
aged 24 if you take notice
of the inaccurate bumf
from Anchor Records,
but considerably younger
than that — about 20 —
if you're sensible and ig-
nore it.

She’s not a new name,
but one hglf-assimilated
from a couple of years
back. -

She’s from Middlesbro’, and
had previously been notable for
the early age at which she ob-
tained a recording contract as a
singer/songwriter.

Two albums were released on
Island Records — “One House
Left Standing” in 1971 and
“October” in 1972. There was
quite a bit of fuss — she was
only 17 an’ all, and the sensitiv-
ity of the albums touched even
the most cold-hearted critic.

She even boldly told the in-
terviewers that she believed in
Truth and Honesty, with capi-
tals like that, and was able to
persuade them that it was not
out of immature romanticism
but positive poetic sensibilities.
And then gave the impression a

Page 21

seal by declaring that she loath-
ed Melanie’s songs.

Of late, she’s been perform-
ing regularly and successfully
on the West Coast (Los
Angeles, not Aberystwyth).

“Stage Door Johnnies” is her
third album then, but between
this and the first two, her
chances of success have been
boosted as she’s the first signing
to Ray Davies’ Konk label.
Like Mary Hopkin before her,
that could be good news.

Davies himself has produced
this album and, I imagine, in-
corporated many of his own
ideas. As a result, the album’s
amazingly heterogeneous, both
in the selection of material and
in the various styles adopted, as
Ms. Hammill’s own composi-
tions are set alongside “We
Gotta Get Out Of This Place”,
“Go Now” and “Oh Daddy”.

Claire has a strong, powerful
voice, and handles everything
with confidence. Davies is an
imaginative producer, and the
interpretation of each ‘*rack,
and the instrumentation de-
ployed, is always successful. He
contrives to place the vocals in
a very favourable setting,
whether on gentle, reflective
songs, or the blues “Oh Dad-
dy” or a rousing humber like
“Geronimo’s Cadillac”.

The version of “We Gotta
Get Out Of This Place” coin-
cidentally, arrives at the same
time that Eric Burdon has
found himself back at a similar
point, and her version is as gut-
sy as any of his re-renditions,
and certainly more valid. (I
can’t really endorse Chns
Salewicz’s review of “Sun Sec-
rets”, which I find largely re-
dundant, but that’s another
story.)

She’s not the first, she won’t
be the last to record Michael
Murphy’s “Geronomo’s Cadil-
lac”, arguably the best song
written  since  “Hernando’s
Hideaway” in 1954, and frank-
ly the song’s so compulsive it
would take a complete klutz to
turn out a bad version. Well,
Claire’s no klutz, and “Geroni-
mo”, as ever, fires on all cylind-
ers.

However, it is a diabolical
choice as a single. Diabolical.
Moest people are by now famili-
ar with the song, and even if it’s
a hit — which it won’t be — it
wouldn’t help to establish
Claire as anything.

The single should have been
the title-track “Stage Door
Johnnies”, which has a superb
melody, carefully-constructed
words, and a near-lethal nostal-
gia county which should give it
the necessary air-wave potent-
tial. Either that or “We Gotta
Get Out of This Place”.

So now the bad news.

Though everything is done
just fine and the album gains
top marks for musical profi-
ciency, Claire’s own contribu-
}icins are not always as success-
ul.

Her six original compositions
have obviously been chosen for
their melodic as their lyrical
content. The overall result is
that the personality of Ms.
‘Hammill is not communicated.
Beyond confirming that she,
probably fits in somewhere be-
tween Joni Mitchell and Dory
Previn in the feminine paranoia
stakes, she doesn’t really create
an impression of individuality. I
mean, even a relative newcomer
like Phoebe Snow has already
conveyed her own definite

image. -
Further, her taste is very
eclectic — jazz, blues, 40’s

crooning style, romantic ballads,
and the vocals are hardly equal
to the diversity of the material.

The most relevant compari-
son is with Maria Muldaur (be-
cause she’s the one who blazed
this kind of trail) who knows all
the right vocal inflexions to ad-
opt for any style of music. On
that sort of level, Claire’s still a
novice, her vocals ultimately
plain and colourless.

In the final analysis she
seems less her own woman than
someone in the hands of the

- Image People who, judging by

the posing she’s done for the
cover photographs, are trying
to turn her into some kind of
singing. Faye Dunaway,
(though singing what is some-
thing they haven't yet put their

finger on).
Bob Woffinden



Of whom it was said on the release
. of their last album ‘Slapp Happy’

** The songs are amazing, ali of them master-
fullv worded......seedy love songs, quiet intricate
fantasies......the most charming record this month,
and for some time >

Hi Fi For Pleasure.

“ Some of the most extraordinary lyrics I've heard
in a long time.....Slapp Happy are going to be big -
no question about it . ‘

Carl Anthony - Audio

HENRY COW

Of whom it was said on the release
of their-last album ‘Unrest’

. A very beautiful, often moving album thatfs
possibly crucial to the development of electric
group music ”.

Steve Lake - Melody Maker

« Basically kids, I think these Henry Cow bods
are onto something....”

Charles Shaar Murray - New Musical Express.

CONJUNCTION COMPLETED

Of whom it was said on the reiease
of their new album DESPERATE STRAIGHTS

“ Yeah. Don’t tell me. You just bought
the new Dylan. Honestly............
you make me laugh

Pete Erskine - New Musical Express.

VIRGIN RECORDS
2/4 Vernen Yard, 119 Portobellio Road, W11
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The Te en;ptations — still not masters of their own [ate, even with the departure of Norman Whitfield.

Producer power:
Temptations
resisted

THE TEMPTATIONS:
“A Song For You”
(Tamla-Motown);

THE MIRACLES:
“Don’t Cha Love It”
(Tamla:Motown, Import)

THE FIRST THING you
must notice in dealing
with the new Temptations
LP is that it is nor called
*“A Song For Europe™.

In fact. this album is in no
way connected to the spint and
the celebrated
Eurovision Song Contest. Nor,
moreover. has the enterprise
anything to do with CIff
Richard in any shape.or form.

Understood?

Right. There are two
presentable tracks on “A Song
For You”. and these are
“Shakey Ground”™ — which
remorselessly to a
bizarre trumpet/harmonica riff

| and gives its main solo-space to

a bass guitar — and
“Glasshouse”. which features
virtually nothing at all and is,
furthermore. the work of one
‘Charlemagne T.M." — a
formidable contriver of
dance-discs for outre parties,
whoever iie may be.

The rest consists of a lot of

< T

the “Happy People™ harangue
(brothers, sisters. new days.
better tomorrows. and a
side-order of good God
almighties). a turgid reading of
Leon Russell’s title tune. and
the Percy Faith strings of
arranger James Carmichael.

Producer Jeffrey Bowen is
behind most of the strange
“compositions” the bos find
themselves, dropped in the
middle of — and he- excels
himself on ,an extravaganza
entittd “The Prophet™. in
which Mr. Carmichael conjures
pure ~“Desert Song™ kitsch from
his fiddiers as a back-drop to
fervent assurances from all
participants that they have
dreamed of “the prophet man
from a far and distant land:
Ali ... " Cue theme from
“Lawrence Of Arabia” and cut
to Dorothy Lamour
belly-dancing.

Carmichael doesn’t do so
bad when he's handling homns.
The thing is Bowen likes
strings. Awkward. eh?

_Amidst this battle of the
giants even a powerful (albeit
mildly dimwitted) group like
The Tempts stand little chance
of asserting themselves —
although 1 do recall them
explaining in the fearlessly titled
“I'm A Bachelor”. that they are

a bachelor “not by choice™.
insisting that they “speak their
voice” on the subject and
delivering the title phrase as if it
were that of some long lost
monster movie of the late
fifties.

In the crowning reu d'esprit,
“Firefly™ (by one J. Boyce of
whom the less said). the
tormented group 1s called upon
to growl in a virtuoso blending
of Paul Robson and” Arthur

Mullard: **She’s a
vul-nur-uh-bull flahr —- and she
believes in me.™

Enough.  One gets the
message.

The Miracles — without

Smokey start brightly with an
airy “Keep On Keepin' On”
aid a floating ““Sweet Sweet
Lovin® . sounding like some
kind of corporate male
incarnation of Syreeta Wright.

With “A Little Piece Of
Heaven", the album nose-dives
into Stylisticsville, simul- |
taneously wunleashing a
dragline’s worth of cheap tinsel
(a substance in which the
recording studio apparently
remained knee-deep for the
balance of the session).

Then writer-producer disease
is again accountable: Christine
Yarian and Freddie Perren
provide nearly all the material
and Perren then proceeds to

]
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A still from The Miracles’ forthcoming television series, “Life Without Smokev'. dramatised in 48
episodes by Barbara Cartland.
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both arrange and produce it.
Dutifully. The Miracles
aquiesce to performing (for
example) “‘Gemini’. a
quintessential represcntative of
latterday  Motown G Plan
schlock.
And why?
Because they know what's
; good for them. Pity Motown
doesn’t.
fan MacDonald

NEIL SEDAKA:
““Overnight Success”
(Polydor)

SOME KIND of pop Liberace,
that’s how: the football chant
generation sees Neil Sedaka.
Ageing, chubby. and shining
clean. “Sings like a woman,
dunnee?” remarked the Covent
Garden barrow boy.

No, my child. he does not.
He still sings like Sedaka in the
days of “Oh Caro!” and “Hap-

py Birthday Sweet Sixteen”, be- |

fore you were a twinkle in a
costermonger’s eve. Was the
time he was everyone’s fav-
ourite  highschool romantic;
turtle-necked. and bouncy, he
was not possibly sexy, but nev-
er quite a loser either. turning
out great hits for other people
with a bright smile on his own
‘uncommercial features.

There are signs, though, that
he thinks those days are over.
and isn’t sure how to follow on.

The sleeve shows, not the
beaming Neil [ personally feel
such affection for, but three rid-
iculously moody portraits of
what I take to be his new soph-
istication — different poses but
identically soulful expressions.
Put that with the maunderings
of the first track. “Crossroads™
(“a deep uneasy feeling of the
axe about to fall”) plus a vague-
ly hysterical piano and string
arrangement. and I'm getting
seriously worried for his health.

Besides the man’s unwonted
depression, it seems he’s trying
to jump on several bandwagons
that don’t really suit him.

Maybe it’s the oldster in me,
but 1 dont care l'or his neo-
Lou Reed efforts in “Queen of
1964”, a singalong South
American percussion number
about a worn-out groupie. Nor
do I go nuts on the “Crocodile
Rock™ rhythms of “Bad
Blood™, on which Elton ! him-
self sings back-up. (Although it
makes you realise just how
much ke owes to Sedaka.)

Still, not to worry, fans (and
you'll find his fanclub address
on the back sleeve — shades of
the way we were), Sedaka
Lives: especially on the three
approximately ‘soul’ numbers,
“Stephen”, “Lonely Night”,
and “When You Were Lovin’
Me”.

“Stephen” is a sweet tribute
to Stephen °‘Old Folks At
Home™ Foster. complete with
black heavenly choir and banjo.
O dem darkies how dey sing, in
dey cabins in ole Alabam’. And
“When You Were Lovin’ Me”
swings Into some real hot gos-
pelling sounds at the climax.

You can imagine young gift-
ed blacks queueing up to record
these twp; and that raises an
interesting  question.
may believe that “there’s some-
thing ial when a composer
sings his own sangs.” but |
think there are still numbers of’
his that other people could han-
dle better. I mean, he may sing
like a woman, but he don’t sing
like Smokey Robinson. Though
the songs could be tough he’s
got no menace. Hand them
over, Neil?

Elsewhere, though, when he
falls into the familiar melancho-
ly of the plump boy who never
quite achieved Image, there’s
something very sad and beauti-
ful about Sedaka.

Try the bluesy version of
“Breaking Up Is Hard To Do”
(boldly preceded by a few bars
of the original doobeedoo); or.
pa:amount, “I Miss The Hun-
gry Years”.

Wipe a tear. That’s the kid
who never got further in school
than holding the lady’s hand.
Now he’s grown older, but
nothing’s really changed. He’s
still playing piano like an ace,
and hiding the pain beneath a
heartbreaking smile.

Kate Phillips

Sedaka '

LED ZEPPELIN:
“Physical Graffiti” (Swan
Song)

IF YOU take Led
Zeppelin’s fourth album
to be the definitive Zep
album in the same way
that “Sticky Fimgers”
the definitive Stones
album — and I kmow
that’s a contentious point
then ‘‘Physical
Graffiti”, in the same way
can be seen as Zeppelin’s
“Exile On Main Street™,
(and I don’t just .mean
that they’re both double
albunis).

Both the fourth Zeppelin

each band hitting highs it seems
unkikely they’ll'ever be able to
transcent.

Isn’t “Wild Horses™ the
ultimate Stones’ ballad, doesn’t
¢“Stairway To Heaven™
represent Zeppelin at their most
creative in terms of composition
and musicianship? And can
you see them topping the
outra; s riffola of “Black
Dog”, or the Stones writing a
rocker that out-dees “Brown

But “Exile On Main Street”
over-flowed with peerless rock
’n’ rofl, while just missing out
on the polish that “Sticky
Fingers” had. Likewise, with
“Physical Graffiti” and “Led
Zeppelin 47; the former does
not quite attain the perfection
which the best of the earlier
album does.

Coming some two years after
the fifth (best forgotten)
Zeppelin “Houses Of
The Holy”, “Physical Graffiti”
is confirmation that the group
have lost mnome of their
inspiration and ability, even if it
did take them a long time to
deliver.

The first of the two albums
never lets up in is brute force
right from Jimmy P
opening power-chorded rift of
“Custard Pie”, the nff itself

TIM BUCKLEY:
“Greetings From L.A.”
(Warmner-Straight)

WAY BACK in the dim and
distant, old Tim had to sing for
his supper, along with the likes
of Steve Noonan and Jackson
Browne, in the L.A. clubs. They
were called the Orange County
Three, cute.

album and “Sticky Fingers™saw _
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reminiscent of Page’s work on
The Kinks ecarly records,
to Side two’s  closing
“Kasbmir”, wheve the grosp
assume the posture of a giant
eamtsﬂy stepping on cverything
in his wake, John Bonhem’s
drums being truly gargantnan.

It’s net the kind of music you
play before brealdast unless
you wake up in a particularly
aggressive

“Custard Pie” has all the

manic Zeppefin energy you’d
expect. Page’s riff never lets up
throughout the track’s four
minnies twenty seconds, a
clavinet complementing the riff.
On top is added wah-wah,
Robert Plant’s mouth-harp, and
a guitar selo that unfolds itself

The side’s closing ll-d_nte
plus “In My Time Of Dying” is
a dazzling display of the Led
Zeppelin rock machine in full
flight.

Page’s arrangesmment of the
blues song is spacier than those
of the two preceeding cuts, and
his playing aksost confuses the
listener as to whether

Iightmng fast slide phrases.

drumming, and Plant’s
multi-tracked vocal has been
treated so that it’s as if he was
singing across a camyon.

Side two continues the
skull-crushing with “Houses Of
The Holy”, which features a
lethal bass sound, and
“Trampled Underfoot™ where
the nagging riff gets too much
to handle.

The nime minates plus
“Kashmir” brings the side to a
close. The number is built
around a phrase played on
what is presumably a mefletron
that seems to set oet to
mesmerise the listener.

If the first album hamners
your brain into your skull, then
the second record let you
think again. It’s by far the most
imaginative of the two albums,
and with numbers like “Down

Buckley still has a soft spot
for Los Angeles and sends his
greetings, as well as a smog
waming on the cover. Inside
he’s holding a smog mask to
emphasise the social comment
but as he’s not wearing it, it
can’t be too bad.

The album was made in "72,
hardiy noticed at the time. and
now Warners have re-issued it.

Along the path to relative
fame a lot of influences have
crept into T.B.’s albums, any-
thing from Kenton to Presley.

‘Starsailor” (A year and a
half before this one) was a re-
gular voyage into the unknown
and only time Tim ever treated
his amazing voice.

Herein he sticks to undoc-
tored r and b, with a vengeance.

“Pd been listening to the rad-
10 a lot” he said and if he’d got-
ten more airplay himself then
the album might have taken off
like Apollo fifteen. Such being

‘life he didn’t and it didn’t.

Subject content of “Greet-
ings” was very crude and most-
ly centred on blatant sexuality,
gasp. The lyrics aren’t fit for
printing in a family paper but
that needn’t prevent me from
assuring you how wondrous an
album it was/is.

“Move With Me”, his answer
to “Back Door Man”, kicks the
show off at full pace. Very am-
using and very funky. Kevin
Kelly’s barrelhouse piano and
the King Curtis style sax breaks
are sheer bliss. The whole thing
cooks like a sauna in the saha-
ra, hot'n’sweaty.

“Get On Top” beats that. No
separation of purpose, just one
swiding, rhythmic wall and
Buckley’s voice, a unique vocal
range swooping from ball-split-
ting falsetto to stone bass.
“Sweet Surrender” is his most
typical singing performance.
Snatches of the melody crept
into “Sefronia™ where they got

he’s -
_laying down power chords, or

Kiss your skull goodbye...

The sixth LED ZEPPE-
LIN album is officially
released tomorrow. It was
enthusiastically previewed

by NICK KENT last year,

and still sounded as good
when STEVE CLARKE
heard it this week.

By The Seaside” and “Night
Flight” features new facets of
Zeppelin.

“Down By The Seaside”,
despite its trite lyricism is a
fascinating song in en
uncharacteristically relaxed
mood, even Bonham’s
approach beisg Lghter than
usual.

Page plays a ot of
Leslie-guitar fills, and just when

a cooler work out but even this
is hardly leisurely. Lovely un-
derstated string arrangement by
Joe Falsia, who also contributes
matchless guitar throughout.
Long time poet collaborator
Larry Beckett helped-on “Night

Hawkin”. Could have been a
smash hit too because this was
the smartest band Tim ever had
and subsequently his most com-
mercial recording.

“Devil Eyes” sways along
dreamily, “black silk stockings
and tongues”, carried by Chuck
Rainey’s lilting bass and Xing
Errison’s muscular congas.

Loosest number is “Hong

Kong Bar” where Buckley

fluffs some acoustic lines but it
all soynds improvised anyway.
Lovely bluesy vocal also.
Finally the naughtiest track
“Make It Right” with a chorus
that goes: “beat me, whip me,
spank me”. Good clean fun, eh?
Overall Buckley’s voice is, as

~ usual, so extraordinary that 1

wnshhednmthenskofmakmg
an instrument free album, but
then his problem has always
been one of being too far out
for general taste.

Not here though, because
this was ome of ’72’s most
straightforward and committed
offerings, which is reason
enough for picking up on it
now. Max Bell

TAVARES:
“Hard Core Poetry”
(Capitol)

LOVE THAT TITLE, “Hard
Core Poetry™.

Unfortunately the album
does not move me as much.

There are now so many soul
vocal groups around that in
order to come across as any-
thing but merely routine they
need something really powerful.
Like an outstanding lead singer

you think the baad are going to
head off into one of their hell
forlca!herb(ﬂslhq shpback

the
gunrstofanfrononespeakcr
to the other.

Side three’s opemer, “In The
Light” is a Zeppeiin tour de
force however. .

Stariing out with a sustaimed
mocg phrase that seunds fike a
bag-pige drone, another lighter
and wmore melodic series of
phmases are played em top,
again by a moeg, Plant’s vocals
zoem in before a cast-iron il
appedrs, mtrodueed by Page

power chends, and then the
Ih!lc thing dcvelops imto

prettiness with another

And so onto the closing sille
which opens with an

rock riff kings for “The Wamnton
', before goimg into what
have been a throwaway

where be gets away with some
clesing with “Sick Again”
whchngamsuslhcbandasa

they know how.

There you have it, the new
album by the band which you,
the readers, voted the best in the
world. And if that’s what you
think, there’s nothing on this
album that’s about to chamge
your mind.

Hard rock lives, and how.

Sieve Clarke

or some really interesting har-
monies.

And even in todays hyper-
critical dissection of producer
orientated/manipulated  vocal
groups a good producer can
.make a competent group sound
even better.

Groups like The Tempta-
tions, The Dells, The Bluenotes,
The Stylistics, The Intruders
and The Persuaders all have
either incredibly talented lead
smgers or an ability to harmo-
nise with great originality.

Sadly, in most cases The
Tavarggs are merely routine.

Thetr album is produced and
almost entirely written by the
team of Lambert and Potter
who also produce the Four
Tops, but the Tops have in Levi
Stubbs a lead singer of immense
talent whose vocal ability can in
most cases transcend the most
banal matedal.

Tavares have no such stan-
dout vocalist and apart from
two notable cuts, “She’s Gone™
(wnitten by Hall and Oates) and
“Remember What I Told You
To Forget™ (both not surpris-
ingly hit singles in Amenca),
the matenal and their handling
of it has no real ability to hold
the listener’s attention.

This is their second album
and, as from the first they
culled a couple of big singles
“Check It Out” and “That’s
The Sound Lonely Makes™.
their Greatest Hits set, when it
comes. could be a winner. But
“Hard Core Poetry” is definite-
ly of the ““Soft™ variety.

Bob Fisher

BOOKER T.
green” (Epic)
~TRUTHFULLY. THIS is one
of the saddest albums that I've

come across in many a vear.
But before I explain why. first

“Ever-
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let me throw a few bref facts in
your direction.

Having participated on vir
tually every track laid down in
the legendary Stax Studios (in

Memphis) for the best part of §

the "60s.

Booker T. Jones §

rapidly began to loose interest §

in his zig soon after Otis
Redding and most of the
onginal Bar-Kays persihsed in
an air disaster in December 67.

Exhausted and disillusioned.

he managed io hold it together g

uniill 1971, when he finally
broke away from the MGs and
with his wife. Priscilla Coolidge

{Rectah’s sis'tuh). headed for |
Califomnia and the wide open |

spaces to cui three instantly
Yorgeitable albums.

Virwually the only thing of
ment that Mr. Jones has done
since he split from Stax was the
production chores on Bill
Withers “Just As | Am™ —— the

album which spawned “Ain't

No Sunshine™.

Seemingly Mr. and Mrs.
Jones have been attempting to
get their heads “together” and
“back to nature™. all very well

and good. but as this. Booker §

T's debut album for Epic
pmainfully shows. he's suffenng
from acute antistic ineitia.

In his ill-starred guise as
committed
Mr. Jonés disptays ali the worst
traits of post-Flower Power
crassness as he croons wimpy
country folk dross.

When he attempts to revert

singer/songwriter. (|

|

to character on “Flamingo™ and |

“Evergreen”. his instrumental
prowess completely lacks the
kind of positive direction he
dispayed with the MGs. the
resuit manifesting itself as
lethargic nondescript  back-
tracks.

To think. all this from a man
who was once considered an in-
novator. Roy Carr

ALBERT KING CHICO
HAMILYON LITTLE
MILTON: “Live At
Montreux Jazz Festival”
(Stax)

THOUGH it won't rank among
the handful of truly great “live™

albums, this collection never-
thdms has several notabie mo-

Notthelmslofwhxchlsuil-

who hardly
Tit in with Stax’s newly redis-
covered down-home image, et

-alone this album. As freeform

keyboard jazz of a few years
ago goes, it’s a pleasant item,
the only

potential buyers of this set.

For jazzers in general and
Albert King fans, it’s dispens-
able, but Littie Milton followers
must have it for “Let Me Down
Easy”.

Bob Fisher
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STEVE CROPPER
/STAX

DESPITE ALL the inno-
vations of the 70’s stylists,
the idea of ‘soul for most
people remains inextri-
cably linked with ‘The
Great Mempbhis Sound’ of
the sixties that had at its
heart the Staxhouse band
of Booker T and the MGs
which (plus a three or four
piece horn section) and
also traded under the
name of the Markeys. ]

The association is not
without reason; this was the
band that blew back-up for a
whole host of soul personalities,
from William Bell. Rufus
Thomas, Otis Redding, Wilson
Pickett, Sam and Dave, on in;
the band that provided the
original heady delights of
sock-it-to-me splendour; and
the band which has supplied

| practically every R&B/raunch

outfit since with its basic model.

At the hub of this formidable
powerhouse of funk was Steve
Cropper, perhaps the greatest
uncredited innovator in soul,
and certainly the most
underrated guitar stylist of the
last ten years. Maybe it’s
because he’s white that he’s
remained so much in the
background.

Cropper more than anyone
perfected the chopping, clean
machine riff that’s become the
stock in trade of guitarists black
and white, punctuating it with
terse economical runs and
biting solos. Cropper too, wrote
a surprising number of soul
standards — not just obvious
ones like “Midnight Hour”, but
minor classics like Don Covay’s
“*Seesaw”, not to mention Otis’
“Sittin® On The Dock Of The
Bay”.

The tight, spare sound that he
and the rest of the Stax crew
had patented was tinged with a
slightly laid-back southern rural
beat, over which the Memphis
Horns blew pure, sweet riffs, or
hard-driven thunderbolts of
brass that answered the lead vo-

cal.

They had -announced
themselves in 1961 with “Last
Night” and established their
onginality with the brooding
“Green Onions™ the next year,
but it was not until_Rufus
Thomas and Otis Redding
clambered aboard that the Stax
sound came into its own as a
backdrop for theirs and other

singers’ heartfelt vocal
extremism.
Partly because of the

enormity of its output during
the middle sixties. and the ease
with -which the stvie could be
plagiansed (invariably badly).
the: Stax sound  became
embarrassingly stylised in later
years, its defects all too evident
beside the innovations in white
rock.

The notes on the back of
“Otis Blue” said that “soul
music can’t be feigned”, but in
practice it was all too easy to
knock up crude approximations
to the Markey’s horn
arrangements, to learn some
Steve Cropper guitar licks and
employ a drummer to bat out a
dull 4/4, while one hopeful
extrovert writhed with the
monster he'd twisted from
“Midnight hour" or “Hold On
I'm Coming’

Noneth ess  its originality
and far-reaching influence is
indisputable; the  Average
White Band being perhaps the
most obvious example among
today’s chart bands.

OTIS REDDING

EVERYBODY LOVES Otis
Redding; or at least, so the
story goes.

Otis was the archetypal big
boss soul man storming out of
the deep south to capture the
hearts of audiences, both black
and white, shimmying and
shoving his two hundred mo-
haired pounds round the stage
at Monterey, letting the hippy
tribes know that he too was a
“Love Man”. A genius robbed
of even loftier achievements by
his tragic death in an air-crash
in [December ’67.

At least, so the story goes.

For, by the time that Otis
was pleading for “Respect”
from the Monterey audience,
that audience was ‘already shuf-

ABOVE: Phantom Stax Axe

— STEVE CROPPER: AB-

OVE HIM — ARETHA re-
laxes after a conceri.

fling its feet for Acid Rock and
a nide on the Jefferson starship.
its brief flirtation with soul all
but over.

Otis’ untimely death only
served to preserve him as a con-
venient myth for a white au-
dience who had had little time
for the man’s early work, and
who payed scanmt regard to
those other black singers who
remained alive. (Ralph
Gleason’s liner notes to “A His-
tory Of Otis Redding” provide
an example of the kind of dis-
tortion the truth has been sub-
jeto)

All of which is not to deny
Otis’ place as one of the defini-
tive soul greats, but only to put
his achievements in perspective
— for he was never as popular
with a black audience as his re-
putation suggests.

Certainly as a vocalist,
though, he was a true inmova-
tor, a pioneer of the raw, stag-
gering vocal style that came to
dominate black music so com-
pletely in the middle and late
sixties.

In part, this style derived
from Little Richard who, as a
fellow native son of Macon
Georgia, had won Redding’s
carly enthusiasm. The crude
shouting style of early sides like
“Shouat Bamalama” was not his
true forte, though, and even lat

'er uptempo sides like “I Can’t

Turn You Loose™ and “Love
Man" appear contrived in com
parison to the simple strength
and authority that he imposed
on slower numbers.

Redding’s way with tender
ballads like “These Arms of
Mine” (his first record) and

Last week he examined the foundations:
JAMES BROWN, RA Y CHARLES,

Honky” SPENCER presents a further

selection of scholarly and often controversial

views of (amongst others) OTIS REDDING,
SLY STONE, and NORMAN WHITFIELD

in NME’s Soul Spectacular 75 (PART 2)...

“Pain In My Heart” was
modelled more on Sam Cooke
— except that Otis took
chances, straying* from the
strong rhythmic backdrop. of
the Markeys and allowing his
voice to lurch into asides and
repetitions that suggested there
was more emotion than would
comfortably fit into the song.

His great strength was com-
bining forcefulness with senti-
ment to create what he called
“beauty in simplicity”, and his
best numbers are slow and mid-
tempo pieces in this vein, like
“That’s How Strong My Love
Is”, “Try A Little Tendemess”,
“Ole Man Trouble”, and “I've
Been Loving You Too Long™.

The unreasonable quantity
of shouts, grunts, and hollers
with which most black singers
embroidered their work during
the demise of the soul style are
only too evident in Redding’s
later years — and it was only
with “Sittin’ (On The Dock Of
The Bay)” that he rediscovered
his real voice after the excesses
of “Tramp”, “Satisfaction”,
and “Day Tripper’.

But Otis, despite his “com-
plete and unbelievable” Dic-
tionary of Soul, never sank to
the depths that swallowed oth-
ers. As a writer he was always
under-rated (most of his hits
were self-penned), and it
seemed likely that his lyrical
gifts would have developed had
he stayed alive.

A rather ungainly stage fi-
gure (“yo’ is pure country,
Otis”), his greatest achievement
was perhaps that he ultimately
managed to step outside the
stage suit of the “Soul Man”
and reach the audience as a real
person.

ISLEY
BROTHERS

ONE OF THE most enduring
as well as onginal of black acts,
The Isley Brothers’ career could
almost serve as an encapsulated
history of the rise of soul in all
its vanious forms.

For a start, they produced
“Shout” back in ’58, ‘a fierce-
somely raw call-and-response
piece bristling with the same
hollered intensity that had
shaken the wocden walls of
their local church back in Cin-

No seven-stone weaklings

these boys: Ronald, Rudolph
and O’Kelly came on with neo-
brutish charm, all slick suits,
squiffy ties, and hair greased
down so flat and shiny you
could see your face in it.

Their Revivalist roots have
never deserted them since —
the classic 1962 “Twist and
Shout” was straight gospel-
whooping mamia, and a three-
year stay at Tamla Motown
didn’t dilute their quavering
gut-level drive; on the contrary,
their association with Holland/
Dozier/Holland resulted in
some of the best soul to come
out of the Sixties on numbers
like “This Old Heart Of Mine”
and Behind A Painted Smile”.

The brash funk style they de-
veloped on their own T-Neck
label at the end of the Sixties on
“It’s Your Thing” and their
cover of Steve Stills’ “L.ove The
One You’re With” gave vocal
direction to the growing funk-
eee antics of the black music
scene, and came to complete

fruition on “3+ 3" a couple of
years back.

With an instrumental com-
piement of brothers Ernie and
Marvin and brother-in-law
Chris Jasper, the Isleys welded
together electrified new-wave
seventies soul to their original
vocal style and came up with a
distinctive and innovatory mix-
ture — whether on uptempo
shakedowns like “Who’s That
Lady” or reflective ballads like
“Summer Breeze”.

On the strength of their most
recent recording “Live It Up”,
they remain one of the genuine
front-running black outfits, with
young Ernie the heir apparent
to Hendrix’s crown.

BOBBY BLAND

MORE PROPERLY con-
sidered alongside B. B. King as
onec of the architects and mas-
ters of the post-war Urban
Blues, Bobby “Blue’ Bland also
played an important part in the
evolution of the gospel-based
soul style of vocal defined in the
early Sixties.

Bland usually favoured a re-
laxed, pcrsonal style, in which
the purity and richness of his
tone were paramount in casting
a gripping aura of sadness (as
on his classic outings, “I Plty
The Fool”, “Cry Cry Cry” and
“Stormy Monday”), but he
could also handle a rougher,
more intense style which found
many “echoes among the
emergent breed of younger

singers.
Few of those that followed,

however, could blend his tough
and tender mannerisms into the
same song — as Bland did in
say, “Call On Me.”

Never one for the outasite
histrionics of Brown, Pickett,
Burke and Co., the Blue Boy’s
stage style has always exploited
low-key intimacy. This, the
rather uncompromisingly old-
fashioned backing on his re-
cords,and the fact that his discs
weren’t heavily promoted in the
pop market, kept the old master
unjustly obscure until his recent
emergence on ABC with “His
California Album’’ and
“Dreamer.” .

JACKIE WILSON

“JACKIE WILSON said Reet
Petite,” sang Van Morrison in
the Seventies — and he should
know, Morrison’s vocal style is
closely modelled on Wilson’s.

For all his musical excellence
though, Morrison would never
win himself a tag like “Mr. Ex-
citement” — which Wilson did,
due to a turbulent stage style
which was storming audiences
back in the Fifties. Ripping off
his clothers with all the righ-
teousness of a sane man remov-
ing a strait-jacket, Wilson
would whip audiences into a
frenzy with numbers like “Baby
Work Out” and “Talk That-
Talk.”

You mightn’t guess as much
from many of his hits, which
are couched in every conceiv-.
able style — from the Mario
Lanza grand manner of “Dan-

THE ISLEY
BROTHERS before
they escaped from
San Quentin.

(L/R) Ronnie,
Reggie, and Charles.

TOP LEFT: the heyday of
scream 'n' mohair — SAM
AND DAVE get punchy; TOP
RIGHT: OTIS regrets he’s un-
able to lunch today; BOTTOM:
Queen of the small hours —
GLADYS KNIGHT

ny Boy”, through bluesy inten-
sity of “Doggm Around”, to
the gospel flavoured “Lonely
Teardrops”, (which is generally
reckoned to have a strong claim
to being the first ‘soul’ record).

ARTHUR .
ALEXANDER

TUCKED AWAY into a small
dusty cubbyhole of soul history
is the slight and almost forgot-
ten figure of Arthur Alexander.

Not a singer to inspire accol-
ades from the most ardent de-
votees, Alexander still managed
to create a handful of decidedly
original recordings that ran
counter to the prevailing tastes
of the early Sixties.

The fact that he wrote “You
better Move On”, “A Shot of
Rhythm And Blues”, “Anna”,
and latterly “Burning Love”
(covered by the Stones, Johnny
Kidd, The Beatles and Presley
respectively) would alone be al-
most enough to win him a men-
tion. More important was the
mood Alexander created on his
early records.

He came out of 'Alabama,
and sang in a parched flat voice
that turned the lachrymose self-

pity of “Anna” and the edgy
wariness of “You Better Move
On” into small epics of desola-
tion.

Though all gifted with more
expressive voices, it was pre-
cisely that blend of country
and R & B that artists like Joc
Tex, Percy Sledge, and Joe Si-
mon were later to employ, and
which has more recently been
explored by Dobie Gray.

JOE TEX

THE JOKER in the sixties sou!
pack has to be the cool, dapper
and dusty voiced Joe Tex who.
as his name suggests, came
from Texas, and who worked
his way, out of the Little
Richard stylings of his early
discs like “Yum Yum” to
become the apotheosis of
downhome country charm.

His most endearing quality
on stage, and on records like
“Hold What You’ve Got” were
his raps, delivered in a funky
southern drawl that made his
soft-spoken homilies about how
t’ treat yuh woman (or yuh
man) irresistible. Making his
sermons the proper relations
between the sexes, he came on

[ with all the sincerity of a

southern country preacher,
adding a note of sardonic irony
to his strictures that left a wry
smile on his audiences’ face.

He recorded mainly in
Nashville and Memphis, and
while his hits like “A Sweet
Woman (Like You)” “I Want
To Do Everything For You”,
“Show Me” and “Skinny Legs
and All” used the usual rhythm
section plus horns formats he
also opened up the area where
C & W met R & B, and which
was later ex loned by Percy
Sledge. Joe gmon and Dobie
Gray.

Though he never got the
same recognition afforded to
other black artists in this
country, he  was immensely
popular zt home, despite a
long-standing feud with James
Brown. whom he acrused of
surliness and contempt for
rivals (but of course!).

His influence has certainly
been enormous...the raps
developed by the likes of Ike
Hayes and Barry White are but
bantone oil-ups of Tex’s
original Romeo style, while the
current ‘cheating’ craze
sweeping the R & B charts was
also preddted by Tex’s assumed
role-as mediator in the black
battle of the sexes.

ALLEN
TOUSSAINT

WHILE MEMPHIS became
the inspiration and backbone of
sixties soul, New - Orleans,
further south, was hardly less
active, though the strong
regional flavour of its music has
always made it pretty much a
law unto itself.

Allen Toussaint above all
took up the legacy of men like
Fats Domino and Professor
Longhair and carried it into the

sixies. He had already
produced classic sides like
Benny Spellman’s “Fortune

Teller” (a great British beat fave
this), Jessie Hill’s raving “Ooh
PooPaDoo”and Emie K-Doe’s
Mocking “Mother In Law”
when he formed his own Minit
label with Marshall Sehorn in
1960, and embarked on a
career that finds him still i.1 the
charts this week with Betty
Wrights  version of - his
“Shoorah Shoorah”.

The pattern of Toussaint’s
music has changed remarkably
little during that time. He has
always favoured the shuffling
tricky rhythms that have been
the trademark of the Crescent
City, while he’s added a sharp
gospel tinge with simple
repetitive riffs (usually laid
down by Toussaint’s piano) and
the usual call ’n’ reply choruses.
Laconic laid-back sax breaks
were another speciality.

In the sixties, Toussaint laid
down a series of hits with Lee
Dorsey, a wiry amiable figure
who sang hits like “Ya Ya”,
“Working In The Coal Mine"
and “Ride Your Pony” in a
curious nasal whine that carried
a wry humour. Another
interesting but less successful
protege was Aaron Neville,
whose quavering plea “Tell It
Like It Is” was a minor classic,
and whose recent ‘“Herculés”
deserved more attention than it
has so far received.

It was from the crew of
session-men Toussaint used in

and

IS

Ladies

gentlemen;

his early sessions that a Booker
T and the MGs type foursome
called The Meters emerged in
’69 as his regular houseband,
soon notching up hits with tart

skeletal  instrumentals  like
“Cissy Strut” and “Look Ka
Py Py”.

Compromising his original
gutsy appecal. not a “jot,
Toussaint and the Meters have
retained their importance in the
*70’s, working with Dr. John to

give him his greatest
commercial success to date
with “Right Place Wrong

Time”, and leasing their talents
out to a variety of comers,
among whom the most recent
have been Taj Mahal, LuBelle
and Frankie Miller.

SLY STONE

FREAKIEST AND FOXIEST
of them all, Sylvester Stewart
redefined the potential of soul
music virtually singlehandedly®
when he gave up life as West
Coast producer and fire-eating
radio DJ, rechristened himself
Sly Stone, and formed the Fam-
ily Stone in 1967.

Along with the change of
name, he also got a whole new
personality to play with. From
the first he projected an image
of brazenly drug-happy freak-
ishness, garbing himself in out-
landish duds that triggered off
whole new crazes in black fa-
shion, and whiclt suddenly
made the scream ’n’ mohair bn-

«gade seem very passe.

Nor was it just the clothes
that made Sly’s stance so dra-
matic; the very idea of a soul
gr 137 — which, like white rock

s, played its own instru-
ments and didn’t rely on a
backing outfit — was itself re-
volutionary. Sly took it a stage
further and made his outfit
inter-racial and inter-sexual.

The music too was a depar-
ture from anything that had
gone before.

Early hits like “Dance To

The Music” and “M’Lady” es- ]

tablished the Sly Style as a hy-
brid of musical forms, mixing
Hendrix-influenced guitar, flu-
ent jazz horm phrasings, Mo-
town vocals, and a heavily-stat-
ed 4/4 soul beat in a unique fu-
sion.

An accomplished producer
as well as an inspired writer,
Sly’s complex arrangements for
his songs rendered traditional
assumptions concerning the se-
parate roles of band and vocals
forthwith obsolete. Instruments
constantly aitered their function
in and out of the rhythm and
lead sections while, in numbers
like “Hot Fun In The Summer-
time” and “Thankyou For Let-
tin’ Me Be Mice Elf Again”, the

The Old Mysterioso: Lou Reed
period. (SLY STONE gives a
Jfew tips on how to be Hip.)

different textures of the vocals
were traded off against each
other in endless fascinating per-
mutations of high/low, male/fe-
male, and solo/chorus.

From the early dancehall
style of “Dance To The Music”
and such funky instrumental
jams as “Sex Machine” (not the
James Brown number), Sly’s
material edged progressively to-
ward social commitment in
numbers like “Stand”, “Every-
day People”, and “Don’t Call
Me Nigger, Whitey”; numbers
which avoided the usual trap of
triteness and which hinted at
the complex web of relation-
ships likely to exist between in-
dividual, Race, and society .

“Someumes I'm nght/but I
can be wrong”.

Sly himself remained a com-
plex and often obscure perso-
nality, speaking in oblique refer-
ences, increasingly more ret-
icent and aloof from his public.
(This attitude extended to ludic-
rously short live sets and nume-
rous blown-out gigs following
the band’s triumphant appear-
ance at Woedstock in 1969).

The ironically titled “There’s
A Riot Goin’ On” seemed to
confirm an apparently irrever-
saible slide into entropy.

The band’s former energy

had dissipated into phased-out, .

laid-back funk, several
downered-out miles from real-
ity. The rhythms were bumpi-
er, the melody constantly
threatened with extinction by
pervasive, loping bass runs —
while, above all this, the vocals
oscillated between the sardonic
and the paranoiac.

“Family Affair” typified the
incestuous, downward spiral.

It was music to await the end
of the world by, and its general
pessimism has since been only

. partially relieved by the ambi-

guous “Fresh” and thecompara-
tively slight “Small Talk”.

Currently battling to -re-
instate his credibility, Sly re-
mains a vastly influential figure
in black music.

TOP: MARVIN GAYE — *“I

Just flew in from Motor City

and, boy, are my arms tired!";

BELOW: In search of the Lost

Riff — ALLEN TOUSSAINT
at the ivories.

Epitomising the New Breed
of soul men, he undoubtedly in-
spired other artists like Stevie
Wonder and Marvin Gaye to
break, away from their previous
formats and experiment.

His innovations in synthesis-
ing black and white music
blazed a trail subsequently ex-
plored and developed by a
variety of groups out of the fun-
kadelic bag. (The Ohio Players,
Kool, Earth Wind and Fire, as
well as numerous white funk
bands — Kokomo even).

Such bands aped his appear-
ance and stage appearance as
well as the tricky nffs that un-
derpinned his songs.

Additionally, in his latter-day
role as an explorer of the low
energy byways of inner space,
he has inspired groups like War
(on “Four-Cornered Room™ for
example) to do likewise.

NORMAN
WHIT FIELD

ALRIGHT, SO these days it’s
a faux pas to express much ad-
miration for Norm Whitfield
and his work as Motown’s fore-
most “progressive” writer/pro-
ducer.

Charges that Whitfield took

the subtleties of the original
Temptations” vocal shadings,
melodies, and lyrics, and re-
duced them to crushingly obvi-
ous quasi-dramatic ‘message’
workouts llke “Psychedelic
Shack” and “Runaway Child
Running Wild” are certainly
not without foundation —
though they do rather conve-
niently ignore Whitfield’s
composition-credits on the likes
of “Ain’t Too Proud To Beg”,

“I Wish It Would Rain”, and
many other classics.
Whitfield nevertheless de-

serves serious scrutiny, if only
because his sound and tech-
niques have been so widely imi-

- tated — it’s impossible to hear

much contemporary black mus-
ic without finding echoes of his
heavily-orchestrated funkadel-
ics. [Even currently-touted
works like Millie Jackson’s
“Caught Up” and Curtis May-
field’s later output lean heavily
on his echoing studio sound
(first and most brilliantly used
on Gaye’s haunting “Grape-

vine”) and liberal instrumenta-
tion, while lesser outfits like
Creative -Source have pinched
his pitch wholesale.

Merely by bringing his con-
tribution as producer so up-
front he helped open the way
for the likes of Ike Hayes, John-
ny Bristol, and even, dare I say,
the Philly Sound.

Whitfield himself had
evidently fallen under the influ-
ence of Sly Stone when he and
Barrett Strong started to write
socially-slanted songs like “Ball
Of Confusion” and “Cloud
Nine” and “Don’t Let The
Joneses Bring You Down” for
the Tempts. The rather crude
interplay between high and low
voices in the group also seemed
to stem from the same source.

Whitfield went further
though, loading the insistent
Tamla 4/4 rhythms with inces-
sant wah-wah gultars and
chortling electric pianos, sling-
ing a ceiling of strings over the
top of everything, and adding a
few dramatic pauses and studio
gimmicks (gulls screaming,
babies crying, etc.) for good
luck.

The result was, superficially
at least, an exciting and pulsat-
ing sound, though the sledge-
hammer technique of the lyrics
(Edwin Starr’s “War” is an oft-
cited example) frequently
‘palled.

Contrary to expectation,
tracks like those listed above
have dated remarkably well —
the so-called “sell-out” of the
late Sixties.is already sounding
pretty raunchy by the mellower
and more extensively-produced
standards currently prevailing.

The brilliantly-executed
“Papa Was A Rolling Stone”
has since emerged as Whit-
field’s creative peak, since when
the likes of “Masterpiece” and
“1990” have shown him falling
into ever more 'pnedxctable for-
mularisations of his ongmal in-
novations.

ARETHA/
GLADYS

MORE EVEN than their male
counterparts, the ladies of soul
have tended to make their
names on the strength of one or
two hits followed by a lapse
back into obscurity.

Easily the most consistent,
influential and classy of all has
been Aretha Franklyn, whose
departure from CBS in 1967 to
record with Atlantic is the
real start of her uninterrupted
reign as ‘Lady Soul’. She had
however been recording ever
since she was eighteen, thanks
mainly to the influence of her
father, the Reverend C. L.
Franklyn, who was considered
no mean sermoniser himself on
the gospel circuit. (Her sister,
Irmma, also made some fine
sides, including “Another Piece

of My Heart”).
Columbia had done litile to
bring out Aretha’s gospel

groundings. Atlantic gave her to
Jerry Wexler who promgtly put
her to the charts with “I Never
Loved A Man (The Way That 1
Love You”), a number whose
drama was fully exploited by

both the brooding, slowly
building backing, and the
wailing flights of Aretha’s

hard-hitting vocals.

In the steady stream of hits
that followed in the next few
years — most of which were
cover versions of standards like
“Dr. Feelgood” “See Saw” and
the occasional original like “I

@ Continues over page
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“Say A Little Prayer”—Aretha
showed a vocal virtuosity and
mastery of pace that has been
rivalled only by Mavis Staples.
The usual Aretha pattern for a
song has been to begin in calm,

progress steadily upwards to
shouts and hollers of frightening
intensity.

Her vocal prowess hasn’t
always been put to good use
since the end of the sixties, but
even on the lamest of material
(and there’s been plenty of
that), she has turned in
performances . of power and
character. The brilliant and

arranged with Quincy Jones
suggested she may have found
a style that took account of her
increasing maturity, but she has
since failed to maintain its
promise.

Though she will undoubtedly
continue to produce soul of the
highest quality, her current lack
of direction and identity — not
to mention her age, point to a
younger and more individual
woman usurping her hallowed
position as Queen of Soul in the
not-so-distant future.

YOUNGER THAN Aretha
Yut with an almost equally
lengthy history, Gladys Knight
and the hip Pips have probably
arrived too late to take Aretha’s
crown from her.

Originally from Atlanta,

established themselves in the
gospel/blues mould with “Every
Beat Of My Heart” in 1961, the
Pips supplying the answers to
Gladys’ calling game.

With their tight, imaginative
stage choreography, the Pips

have always provided a visual
foil to Gladys’ glamour, while
their deft harmonies and fills
have showcased .her voice,
allowing her to stray from a
song and cut loose with exciting
bursts of power.

It was a style that she
displayed to devastating effect
during her stay at Motown, her
version of numbers like *I

Your Arms And Love Me”
eclipsing those of
contemporaries like Gaye in
their straight-ahead drive and
raw power.

But at Motown, she always
seemed to take second place to
more pop-oriented acts, only
really scoring chart success
with “Help Me Make It
Through The Night” just prior

“Where Peaceful Waters Flow”
and “I Feel A Song™ have scen
her back at her best.

MARVIN GAYE

THEY COULDN'T think of
any other name for Marvin
Gaye so they called him *Mr.
Professional’.

It was recognition of a
superlative vocal stylist, for
during the sixties virtually no
other Motown artist slugged
out hits with the crisp
consistency of Gaye. He
invariably got the cream of the
Holland/Dozier/Holland,
Smokey, Stevenson etc.
songwriting output, and he
despatched their numbers with
faultless perfection just about
every time, his melodic flexible
voice able to handle most styles

Stewart.

. But the ‘professional’ tag was
also an indictment of the
disarmingly low profile Gaye
maintained on and off stage.
Never in the same class as a

NEW MUSICAL EXPRESS

score of othdr black acts as a
live performer, Gaye took
readily to the tuxedoed safety of
the Copacabana and Talk: Of
The Town.

On record he carried off the
part of the sincere romantic
with conviction, whether cast as
winner or loser, and Motown
paired him off with Kim
Weston, Mary Wells and

almost introspective manner at | Heard It Through  The Tammi Terrell for a series of
the bottom end of her | Grapevine”, and “That’s The successful duet dates.
phenomenal range, and | Way Love Is” and “Take Me In It was the collapse on stage

of Tammi Terrell and her
subsequent death that moved
Gaye to become a virtual
recluse for two years. He
emerged from the wilderness
with “What’s Going On”, a
powerful statement centring on
the themes of urban decay and
ecological crisis, and shot
through with a freshly
discovered religious faith (his

The influence of “What’s
Going On” didn’t derive only
from its ambitious social
message — it was also
masterfully produced; its
sombre and desolate mood
established by a complex”
overlay of instrumental and
vocal tracks.

“Let’s Get It On” was
perhaps less seéminal, but no
less a masterpiece. Not such a
Reichian  triumph in its
treatment of sex as has at
times, been suggested, it
nonetheless had a sensuous
quality that was entirely its
own, while its whooping vocal
style has been widely filched
since.

Whether Gaye can fulfil his
boast of writing “music with no
convential notation” remains to

interest.

Next week in PART 3 — stu-

dies of STEVIE WONDER,

ISAAC HAYES, and THE

SOUND OF PHILADEL-
PHIA.

MELODY
'MAKER
' SAYS

é
Featuring David Bedford on

vocals, it says on the label.
Call them vocals?You must
be joking - which of course
our brave lads are. Yes, Mr
O. and Mr B. are showin

us they have a sense o

humour. They don’t spend
the whole day slaving over a
hot concerto, you know.
Actually, I've listened to
this about half a dozen ti-
mes and | still find it funny.
It must be somethin
with the ludicrous lyrics -
all about a bullfighter work-
ing at Oxo - being backed
by the most lyrical, swirling

itars. Hardcore Oldfield had a family group; four boys THE BOTTLE Bataan (Salsoul) ‘

ans would no doubt prefer and a girl with my mum playing | | HUACK Herbie Mann (Atlantic) | |

their hero to produce per- guitar — ‘The Echoes Of Joy GET DOWN Kay Gees (Gang) | |
haps a “Tubular Don Alf- | — and I was born into the WHAT IT TAKES ....ccocaonococee..... emee-...SoUI Survivors (TSOP)
onso,” but don’t worry i show, I was working at three. REALITY James Brown (Polydor)
David Bedford is probably [ f“We got to SEpear with a lo't, FUN HOUSE .....ccooreceennrmrcenns Bobbi Humphrey (Blue Note)
working on the orchestral of great gospel people, some o STOMP AND BUCK DANCE ... ~Crusaders (ABC)

Yersion- alredy. AThit ’ i whom — like Johnny Taylor WHO’S GOT THE MONSTER (SOAP)

Y. - and the Staple Singers — later The Rimshots (Al Platinum)
BRIAN HARRIGAN | made it big in soul music. You GRABMT 500 el The Olympic Runners (London)

JOHN PEEL
SAYS

to dos
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(Do Me Wright...

Betty Wright that is ... Yeah, the Clean Up Woman’s
back, claiming her Wrightful place in the charts with
“Shoorah Shoorah’ Here she talks to ROGER ST.

PIERRE about her career

BETTY WRIGHT is. as

largely  self-composed “Hey | to her move to Buddah, where a father is stil a minister in et
Now Hey (The Other Side Of | clutch of superlative singles like Washington and Gaye had the t::sty ;ay’l.:ttk)tf:::zr Slt:g;
The Sky)” produced and | “Midnignt Train To Georgia”, usual start in gospel). J pretty e

also got a voice that’s
stacked with burning
southern soul, a personal-
ity that spills all over the
stage. and an unusually
sharp and penetrating in-
telligence.

All of which adds up to
something a little special in the
Eady Soul stakes.

In case you didn’t know —
ie. you've been hibernating
over the winter — Betty’s
“Shoorah, Shoorah” is doing
very nicely, thank, you, thus at
last giving chart status to a lady
who should have gained it a
couple of years back with the
sensational ‘‘Clean Up
Woman.”

Stateside though, a lot of the :

radio stations have flipped

Gladys and her group (two 4 : 4 3 oyer “Shoorah, Shoorah™ and
; with ease, and supplying the be seen, but his next move is - A 5 rah
cousins and a brother) early inspiration for artis?sp l)i,ke Billy awaited with more than passing gone for the ballad flip, “Ton-

ight Is The Night.”

“It’s strange about ‘Tonight
Is The Night,’ it was written as
a personal poem; I never ever
intended it to be put onto a re-
cord.

“It’s about a young girl mak-
ing love for the first time. She’s
held back because of conven-
tion, moral standards and so
on, but now she’s decided she’s
sure she wants to give herself to
this man.

“Now you couldn’t do that
as a fast, up-tempo thing, it
would come across as dirty and
get banned, but as a ballad it
can be done with taste and sen-
sitivity. Really, it’s opened a
new
I’ve turned 21 it sounds cre-
dible, but if Pd sung that kind of
thing when I was 15 it would
have carried no meaning,
people would have said:
‘What does she know about
those things? — she’s only a
little kid.”

“Until now the slow ones
have never sold really big for
me in the States, so Pve been
loathe to do them. Luckily I've
never really had what you could
call a ‘stiff.” Whatever comes
out by Betty Wright sells sim-
ply because Pve built a strong
following through my stage
shows.”

FOR BETTY it all started very
early: “I grew up in Miami. We

know, 1 could sing before I

" could talk.

“Anyway, when I was eleven
or so, I think it was round *64, 1
won a ‘Guess The Tune’ phone-

,__:_:,\ :
\ ﬁ"

ield for me because now -

age and looked a lot older than
I was. Those guys didn’t know
how old I really was so she told
them I was just a kid. After a
year though she let me go do
some back-up work but it
wasn’t very successful, I sang
too loud. Then they cut a re-
cord on me, ‘Good Lovin/Pa-
Lovin/~Paralysed’ and put it
out on their own Deep City
label. Those two guys were
Clarence ,Reid and Willie
Clarke who still produce me.

“It could have been a hit but
they had no money to promote
it. Besides, people are loathe to
invest money in a girl singer.
We get married and have bab-
ies, pack up singing. Luckily
they were aware why the record
hadn’t sold so next time out
they leased the master to Henry
Stone whose TK set-up was al-
ready well established. so ‘Girls

Can’t Do What The Guys Do’
w3as a million-seller. I was just
13.

“At 17 T had my own two-
hour TV show. I'd have guest
artists and chat to them and
really I wasn’t too aware of re-
cords. Around the time of
‘Ciean Up Woman® Henry
Stone said: ‘I’ve got a gold disc
for you.

It was amazing. T never
even had the song learned when
it was cut, it hadn’t even been

finished. I stocd there reading it

off a paper and when I came to
the bits that were missing I just
filled in by humming.

“See, that’s Clarence Reid,
he’s crazy, he never really fin-
ishes anything. He'll get half:
way through a session and say
he’s going out and will be back
in a couple of minutes and you
don’t see him again for days!”

US IMPORT SINGLES

I DON'T KNOW IF I CAN MAKE IT

US IMPORT ALBUMS_

Dawson Smith (Scepter)

1975

in comp[etition gn a local radbio ENERGY OF LOVE .....rcrrcereris The Intruders (TSOP)
. . : station. It was ‘Summertime’ by THE MAGIC OF BLUE . ..Blue Magic (Atlantic)
David (Bedf'of:d 'dlg t'?lﬁ Billy Stewart. I went along to a WOMAN TO WOMAN ceesess-..Shitfey Brown (People)
Cars-asi Wil hoth o record store to pick up the PIECES OF DREAMS . Stanley Turrentine (Fantasy)
| and he sang with the same prize, a copy of the disc, and KEEP ON BUMPIN' ........oooocerevree. .The Kay Gees (Gang)
umr})]refjswe eccergncntrzhtll\en s:l;nngglor_xlg to it whenstthij
as he does now.Nevertheless played it. Two guys were stand- )
el 41 Al Pe behind me. They askea my | | UK SINGLES RELEASES
the absurd old song marvel- name and said I had a good GIRLS ......... csssceen.cne.... MMOmENts & Whatnauts (Al Platinum)

voice but they bet I couldn’t

lously well, amusing me and
enslaving the Pig (who's al-
ways said how attractive he
is anyway) M.O. plays some
slippery guitar which is a
joy to hear.

Silly - but champion...........
We need more and more
silliness - and, mercifully,
Virgin bring it to us from
time to time.

LR

sing the song all the way
through:~ Anyway, I did, com-
plete with all those little chirp-
ing bits Billy put on it, so those
two guys said they’d like to
record me.

“They said they’d- ask my
mum to let me sing rock *n’ roll.
I knew what would happen,
she’d hit them with pots and
pans — to her, music was a
religious thing.

“Now, I was very big for my

BERTHA BUTT BOOGIE ....Jimmy Castor Bunch (Atlantic) | |
SAVE ME Silver Bird Convention (Magnet) | |
GET INVOLVED .....................George Soule (United Artists) | |
MIGHTY CLOUD OF JOY .....Mighty Clouds Of Joy (ABC) | i
BUMP YOUR BABY ....... seneerennnDOOlEY Silverspoon (Seville)
FOR THE GOOD TIMES ..........Seventh Wonder (Contempo) ;

SWING YOUR DADDY .............. -...Jim Gilstrap (Chelsea)
I CANT STAND'YOUR FUNK

Mahavishnu Orchestra (CBS)
BRI‘NG BACK THE LOVE OF YESTERDAY

The Dells (Chess) | |

Listings supplied by Chris Hill, DJ, Goldmine, Waters Edge, -
Seafront Road, Canvey Island. v ’
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*GINGER HAD IT ab-
solutely terrible. Ginger
had it so bad . . . The
night of Hamburg he
didn’t have to keel over to
be sick — it was spurting
straight out from his sto-
mach all over the place. It
was a sell-out audience —
packed out — and the
promoter didn’t know
what was happening and
Ginger went on and
layed.”
P l'?:: has a way with words.
Adrian Gurvitz, hasn't he?

In more ways than one.

Hadn’t Ginger Baker himself,
some six weeks previously, in
formed me with a manic glint in
his eye that each member of
The Baker Gurvitz Army had
got “a bad press reputation™
and that the band’s lead gui-
tanist and principal songwriter
in particular was somewhat re
nowned for opening his mouth
a little too often and a little too
wide?

Yours truly subsequently dis
covered that Adran Gurvitz
was reputed to make a point of
stepping on stage sporting some
five grand’s worth of jewellery.

In fact, without ever — to

my knowledge at least — hav
ing crossed eyeballs with any-
thing remotcly appentaining to
the gentleman (except “Race
With The Devil”, of course), a
picture of Gurvitz had been es
tablished in my mind of a kind
of ideal: the closet prime ex-
ponent of all truly gross in rock
'n’ roll.
« It was, therefore, with a cer-
tain amount of surprise that I
clapped my mincers on Mr. G.
with the Baker Gurvitz Amy
at the Pans Olympia some
three weeks back.

Certainly no signs of lime-
light stealing in evidence. Inde-
ed, if anything, he was present
ing an impressing display of
weserve, his gem-splashed guitar
easing out many an impressive
jagged-eged run. Verily, Adran
Gurvitz manifested the

presence of a heavily-sedated |

giant panda in negative.

But he had it absolutely terr-
ible too.

Just like Ginger two days
previously at that Hambury gig.

Coming out of his bleedin’
earholes, it was.

So Adrian’s onstage appear-
ances and antics were actually
just a shade under par.

ALL IN ALL this was some-
thing of a let-down. One had
after all anticipated with some
curiosity the bizarre, mental
cocktail that reputedly was Ad-
rian Gurvitz. -

Faintly appetite-whetting
preparatory phone-calls (“He’s
a/ totally changed person”).
eventually led to an encounter
the evening prior to the first
night of the British section of
the band’s tour.

The immediate impression
was of a person whose natural
openness has been hammered
into mistrust. After a few quick
verbal interpiays it becomes ap-
ent - that the legendary Guar-
vitz self-hype was little more
thar a manifestation of some
now out-moded basic nervous-
ness.

Now, however, he’s able to
present his true personality: a
curious kind of kosher King
Henry VIIIL

Without there being any spe-
cific mention of a particular
personality transformation, he
speaks fairly philosophically of
certain peripheral activities dur-
ing his time as guitarist with the
Buddy Miles Band:

“I wrote three of the tracks
on his album. He wanted to
take all my songs and record
them but that was . . . You
know, I didnt want to . . . I
didn’t want to get that involved,
you know? I was really getting
more involved than I can say
on tape. I was getting very . ..

As for the bad press reputa-

tion in which Baker had quite
gleefully and almost masochis-
tically luxuriated, Gurvitz
reacts with an appropriate
shrug of the shoulders:
* “I'like it too in a way ... [
mean, if I was REALLY like
that — nasty and meanie and
horrible—I could understand
it,but . ..

NEW MUSICAL EXPRESS

‘Ere, Ginge
— vou can
untie Mr
Stigwood now

“My songs had

gone from bees

falling dead on a

flower-patch to ...
- more intelligent.”

CHRIS SALEWICZ

wrote it down.

JOE STEVENS
_took pictures of it.

~ “Children dont think I'm
nasty and horrible. S

“Just little old me who’s
struggling along and writing
songs and playing guitar in

various little ventures,” he
laughs.
ice one! — Ed.)

He does claim, though, to
have been misquoted in an in-
terview he gave to NME last
summer in which he reportedly
claimed to have “played” with
Sly Stone and Stephen Stills;
Gurvitz now insists that he
merely jammed with them. (And
for this he’s suing us? — Ed.)

Gurvitz does, of course, leave
himself open to being mis-
quoted — if that is indeed, what
happened — by the very nature
of his conversation which frequ-
ently appears to have been
constructed by some stoned
avant-garde design-consultant).
With patience though, a fairly
coherent musical rallonate can
be extracted from a maze of

ABOVE: Ginger

has an idea...

digressions and random expleti- __
ves. :

Go get ’em, Adrian:

“I can write songs easy.
Easiest thing in the world for
me to do is to write songs.”

Of course, the apparent rash-
ness of that remark becomes
more than a little mutedby the
addition of:

“So if 1 can write a dozen
songs and give 'em away and
somebody can ’ave a ’alf mil-
fion pound to eat — boy, show
me the way to the studio”.

Gurvitz is, in fact, referring
to an album which he hopes to
make for UNICEF (another
matter concerning which he
feels the NME misrepresented
him) once the Baker- Gurvitz
Army has made a sufficiently
large dent in our willing skulls
for such a gesture to be finan-
cially fruitful.

When we begin to discuss the
Adnan Gurvitz guitar-style it
transpires that he wishes to be
known “as a writer rather than
a guitarist” and seems more in-
terested in shovelling praise
over Ginger Baker:

“Ginger takes my songs and
rearranges them fantastically.
e really knows how to
arrange, that guy.”

MENTION of his musical de-
but — at the age of fifteen he
was playing guitar behind Billie
Davis — is the starting-point
for a reasonably considered ex-
position on the British music
business.

“From seven years old I nev-
er wanted to do anything but
music,” says Gurvitz quietly,
swilling his red wine round in its
glass.

“I ’ad to be very careful be-
cause I started so young . . .
’Aving an ’it at seventeen years
old. 1 couldn’t ’andle it. You
know, I'd gone from about
three-pounds-a-week spending
money . . .

“Record companies were
suddenly saying. to me ‘Look,
you’ve got a talent. You’ve got
a talent to write hit songs. Keep
writing them and we’ll get you
top-ten hits’.

“And I said ‘No. What about
when the hit stops?” And they
said ‘If you don’t conform to
what we want, you'll be wiped
out’.

“And I was. It’s as simple as
that. No more hit records.

... And that. (Featuring the day “They” told ADRIAN BEN
GURVITZ, If you don’t conform to to what we want,

you’ll be wiped out’- and other tales of lovable confusion...)

“I can actually remember go-
ing to the head of my record
company who said ‘Go and
copy ‘Race With The Devil’.
And [ said ‘’Ow do I copy it?
'‘Owdo Idoit?

“And ’e said ‘Just do some-
thing with a funny riff again —
and laugh in it’.

“And | went away and wrote
one. And it went nowhere!

“And then The Gun split and
I found myself playing lead
guitar for Buddy Miles and 1
was quite proud of myself. ’Cos
I used to think Buddy Miles had
one of the best rock bands in
America.

*1 thought I'd come out of a
lousy pop single . . . I wasn’t
running my own band again,
but [ was playing lead guitar
with one of the best drummers
around. My songs had started
maturing — my lyrics had gone

from  bees-falling-dead-on-a-
flower-patch to . . . more intel-
ligent.

“Oh ... What can I say?

“And then from Buddy to
Ginger . . . And 1 just think the
musical life I wanted to take is
paying off.

“I didn’t
been.”

(It was during his time with
Miles that Gurvitz first encoun-
tered Baker:) “I did a tour with
him when [ was in the States.
The Buddy Miles Band and the
Ginger Baker Band — SALT.

“And I think we both fo-
cused on each other cos Buddy
was going a stormer every night
and ’e was blowing Ginger out
’cos Ginger’s band wasn’t that
hot then. But Ginger’s drum-
ming was amazing, you know?
’E just didn’t have the backing-
up for it.

“And 1 was looking at him
and thinking ‘If I got together
with Ginger we could get a
good thing going!’

“But anyway when we came
back 1 needed a drummer after
Tony Newman left”. ==

(Here, Gurvitz’s thought-pro-
cesses have omitted what could
be deemed a reasonably impor-
tant piece of information: the

become a has-

; }I)_oint being that the mention of

ony Newman indicates that
we’re no longer discussing The
Buddy Miles Band but Three
Man Army, the outfit which
Gurvitz formed after leaving
Miles, along with elder brother
Paul Gurvitz on bass.
OK?)*We didn’t have that
magic to make audiences want
encores,” continues Gurvitz,
unblinkingly. “But we had very
strong applause because the
music was very . ..

“I hadn’t written in tricks to
make the audiences jump ab-
out. It was just three people go-
ing on and rocking for an hour
.. Jtwas.

“I was trying to get across
really personalised songs to
them, and without those little
tricks they weren’t going to get
up and go crazy — then David
Bowie came along and asked
Tony to join him for a thousand
pounds a week. And Tony just
ran.

“’E said, ‘I'm sorry, man, I
don’t give a damn about the
ghoup — I’m getting that grand
a week’.

“And I begged Tony — and
note and underline begged — to
stay “in the group iecause 1
thought ’e was such a good
drummer and I needed him in
the band to keep the music al-
ong.

“So there I was.

“I ’ad all this music in my
kead. All these songs that I’d
got and written and no-one to
play them”.

AT WHICH point Mr. Gurvitz
commits thg.classic British rock
cliche of re-acquainting himself
with Mr. Baker “down the
Speak”, as they say.

When it comes to analysing
the band, he’s not exactly tight-
fisted with the compliments:

“My brother’s a fantastic
bass player, a great singer, a
good wnter . . . ’E’s great to
have in the band.

“Ginger is an unbelievable
drummer. Unbelievable. ’E’s a
living legend.

“Snips is really good. ’E’s
gonna be such a good singer
one day. Really on ’is way up...
No phoruness, man, ‘E really
’as got a great-voice.

“Peter Lemer — ’e’s technic-
ally very brilliant.

“And I'm a load of rubbish
but I managed to hustle my
way into the group,” he grunts,
emptying his glass with a final
swallow. (Abhhh. — Ed.)

What, though, of the sug-
gestion that the Baker Curvitz
Amy is Jittle more than For-
mula Rock?

IT THEM BLEEDIN’ DRUMS!!!

“It wasn’t thrown together to
take money out of peope’s
pockts. It was thrown together
for a need. ‘Cos Ginger Baker
— the world’s greatest fIif
flaming drummer — was float-
ing aroundwithout a band to
play with.

“Right?

“So there is a need for that
person to play drums. A
desperate need.

“Isn’t there?

“l could see that Ginger
wanted to get back and play.
And I could see that he was a
special type of man with a lot of
pride that needed somebody to
be not to forward with him and
go ‘Hey man. Do you want to
go and play?’

“But someone who went
‘Hey, Ginge. ’'Ow would you
like to come over just to lay?”’ *‘E
needed someone to treat him
with a bit of care. To consider
what he really is inside.

“And I could see it.” (You’re
cheeky, but I like you. — Ed.)

__ N
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Yes: big
(tour In
Spring

YES are to underake a giant
tour of Britian and Europe in
the spring, the NME learned
this week. It had previously
been expected that the band
would confine their activities in
this country to two, or at most
three, dates. But vocalist Jon
«} Anderson and new keyboards
man Patrick Moraz revealed to
NME that Yes will be playing
up to 25 major concerts in Bri-
tain, besides visiting selected ve-
nues in key European cities.

“We shall tour here during
April and May,” added Moraz.

"JON ANDERSON: “up to 25 UK
dates”’ .

2

ROGER DALTREY in a scene from
“Tommy™

Tommy

London
opening

KEN RUSSELL’s movie adap-
tation of Pete Townshend’s
rock opera “Tommy” will have
its British premiere at Lon-
don’s Leicester Square Theatre
on March 26. It will be a gala
occasion and all the members
of the Who are expected to at-
tend, as well as several of the
guest stars in the film — includ-
ing Elton John, Paul Nichols
and possibly Eric Clapton.
Meanwhile, Townshend flies
out to America in a fortnight’s
time to attend the world pre-

miere of the movie.

REBEL &

BERRY IN
LONDON
ENCORES

STEVE HARLEY and Cockney Rebel are to

lay an

additional concert at London Hammersmith Odeon on
April 13. This is because their previously-scheduled gig
there on April 12 has already sold out and is, in fact,
over-subscribed. Tickets for the extra date went on sale
this week at the theatre box-office and through the usual
agencies. A spokesman said this week that the entire tour,
which starts in mid-March, is now a virtual sell-out.

CHUCK BERRY is to play an-
other London concert, even
though his two performances at
the Rainbow Theatre last night
{Wednesday) were going ahead,
despite a threat to close the venue
(see separate story). His newly-
booked date is at the Hammer-
smith Odeon on Thursday,
March 6.

Reports in the national Press
on Sunday, suggesting that Berry
had walked off stage at Manches-
ter Free Trade Hall the previous

night after completing only 25
minutes of his act, were dismissed
by his publicist this week. -

A spokesman said: “Chuck al-
ways invites members of the au-
dience to join him on stage for his
last number. On this particular
occasion one of the people who
came up said something offensive
to him, and consequently he left
the —-stage rather more quickly
than usual. But he played his full
55-minute act, and simply walked
off abruptly™.

MADDY PRIOR:
Ralph’s tour

gigging on

Maddy,
McTell
link up

MADDY PRIOR of Stecleye
Span is at present working with
Ralph McTell on his current ex-
tensive British concert tour.

Brinsleys to continue
recording after split

THE BRINSLEY SCHWARTZ band, whose decision to split was
exclusively revealed by NME last week, will nevertheless be coming
together periodically to record and to tour abroad. But they stressed
this week that they have finished as a working group in this country.
Basic reason for the split is simply that some of the members of the
band have admitted they do not like touring in Britain.

- HUNTER-RONSON TO
PLAY 13 CONCERTS

IAN HUNTER and Mick Ronson set out in three weeks’ timé on their first series of
concert appearances since they both left Mott The Hoople last autumn. They wil) be
featuring material from Hunter’s upcoming solo album, produced by Ronson and now
in the f‘;nal stages of mixing, as well as tracks from Ronson’s new album “Play Don’t

Worry”.

Dates and venues are Sheffield
City Hall (March 20), Manches-
ter Free Trade Hall (21). Liver-
pool Empire (22), Glasgow Apol-
lo Centre (23), Aberdeen Music
Hall (24), Newcastle City Hall
(26), Leeds Town Hall (27),
Aylesbury Friars (29), London
Hammersmith Odeon (31), Birm-
ingham Town Hall (April 3).
Bristol Colston Hall (4), London
East Ham Granada (S) and
Croydon Fairfield Hall (6).

Support act at all venues will
be new CBS band Jet, whose
members include Martin Gorman
(ex-Sparks) and Davey O’List
(ex-Roxy Music). They are
handled by Mike Leander. who
also manages Gary Glitter and
the Glitter Band.

Aylesbury Friars is included in
the schedule. as this was original-
ly intended to be Friars’ final date
at its Borough Hall venue before
moving to new premises. In fact,
the move to the newly-built Civic
Hall will not now be taking place

until June. but the Hunter-
Ronson date goes ahead as
planned.

® The three remaining members
of Mott The Hoople are still in
the throes of trying to fill the va-
cancies created by the departure
©of Hunter and Ronson, and they
hope to be able to announce a
revised line-up within the next
week or two. A spokesman said
this week: “They have already re-
corded 14 songs as a three-piece.
and seem to ge very pleased at
the way things are going.™

Nick Lowe and Ian Gomm are
to devote much of their future
time to songwriting, and they
hope to be able to place their pro-
duct with other bands; Lowe also
has plans to record as a solo ar-
tist. Brinsley Schwarz himself is
to join Ducks Deluxe on a guest
zasie; and Bob Andrews and Bil-
ly Rankin will be doing session
work, while considering offers
from other bands.

A spokesman for the Brinsleys
commented: “The band will con-
ttinue to record occasionally as

Hatfield; big tour

HATFIELD & THE NORTH
are going out on a major British
tour in April. Dates and venues
are still being finalised, But it is
known that their major London
gig will be at Chalk Farm
Roundhouse.

EDGAR BROUGHTON

Broughtons:
new venues

EDGAR BROUGHTON BAND have added seven new
venues to their British concert tour, over and above those
originally reported in early January. The new gigs are at
Plymouth Guildhall (this Saturday), Bournemouth Tif-
fany’s (next Monday), Worthing Assembly Hall (March
5), Southampton University (11), Bristol University (13),
Manchester Hardrock (18) and Glasgow Technical Col-
lege (18). But their previously planned date at Leicester
De Montfort on March 11 is now cancelled.

Other dates, already reported,
are London Rainbow Theatre
(tomorrow, Friday), Leamington
Spa Centre (March 6), Liverpool
Stadium (8), Newcastle City Hall
(16), Birmingham Town Hall
(19), Bradford St. George’s Hall
(20) and Edinburgh Citadel
Theatre (23).

It is the Broughtons’ first full
tour for two years. They are tak-

ing with them a complete scaf-
folding structure, enabling them
to enclose stages in a black box,
which will then be lit by 40,000
watts of theatrical lighting. Their
show lasts for nearly two hours
— including new material, popul-
ar old numbers and choreograph-
ed mime sequences — and the
additional support act is acoustic
guitarist Dave Evans.

Brinsley 'Schwarz. And they also
eypect to tour abroad now and
then, provided their various indi-
vidual activities enable all.of them
to be available simultaneously.”

She has already played several
dates in the sell-out schedule
and will be featured with
McTell in most of his remaining
gigs, including London, al-
though she will have to pull out
of a few shows due to prior
commitments. Maddy is abie to
participate, as Steeleye are at
present largely inactive due to
their previously-reported man-
agerial dispute.

Sinatra
at the
Albert

FRANK SINATRA is to play
two concerts at London’s
Royal Albert Hall, as part of a
European tour in late May and
early June. It will be his first
commercial tour for seven
years, his last appearance here
being a charity concert in
November, 1970. He will be
bringing his own rhythm sec-
tion, who will be augmented by
36 British musicians. Danny
O’Donovan is setting up about
eight European dates, and Har-
old Davison is finalising his Al-
bert Hall concerts.

FRANK SINATRA
London concert.

in his Jlast

JOHN HOLT
TOUR OFF

THE PROJECTED British tour
by John Holt, who recently
reached No. 4 in the NME Chart
with his version of “Help Me
Make It Through The Night”.
has been cancelled. The tour was
to open last weekend and to
have included a concert at Lon-
don Rainbow this Sunday. A
spokesman for promoter Danny
O’Donovan told NME: “At the
last minute, we suddenly had ad-
ditional financial demands put
on to us that we couldn’t meet.
When we tried to sort them out,
we found that Holt’s manage-
ment had gone missing, so we
had no option other than to can-
cel the tour.”

ENO IS RELEASING

A BOX OF

THE ENIGMATIC ENO
bounces back into action this

«week with the news that he is. ..
planning two new releases, under-
taking a string of live appear-
ances with Robert Fripp, working
on a film score, and making a
lecture tour of America.

The first of Eno’s new releases,
due out in mid-March, is called
“Oblique Strategies™. Speaking of
the venture, his publicist explains:
“It is not a record or a film, or
anything else normally subject to
release. It’s a box containing a
unique set of aids for the ailing
musician or non-musician. It can
be viewed as a major break-
through in methodology, provid-
ing instant and viable practical
solutions to any of the problems,
conceptual or otherwise, which
frequently confront the musician
or producer. Eno suspects it to be
his most important production to
date.”

Details of the precise nature
and availability of “Strategies™
will be announced shortly. Mean-
while. Eno’s next conventional al-
bum — his third -~ is due out at
the end of May.

Eno is to tour America during

TRICKS!

March and April, lecturing at un-
iversities coast-to-coast. These
will be strictly speaking engage-
ments and he will not be using
any equipment, instruments or
band. So far as Britain is con-
cerned, plans are in hand for Eno
to play a string of concert dates
with Robert Fripp, and one of the
venues under negotiation is the
London Palladium. g

Among other projects current-
P' being undertaken by Eno is a
ilm score. in conjunction with
John Cale and Robert Wyatt.

"Thompsons’ tour

000000000000000000000000000000006000000

10 Yoars Aftor/41 Songs .. ...

RICHARD AND LINDA
Thompson open their first head-
lining tour this weekend, support-
ed by Hedgehog Pie. It ties in
with the release of their new Is-
land album_ “Hokey Pokey”.
Dates are Plymouth Guildhall
(this Sunday), Bristol Victoria
Rooms (March 4), London Im-
perial College (8), Glasgow City
Hall (9), Manchester Free Trade
-Hall (I11), Oxford Town Hail
(April 22), Liverpool Mountford
Hall (23),
Hall (23), London Queen Eli-
zabeth Hall (25), Colchester Es-
sex University (26). Harlow Play-
house (27), Cambridge Lady Mit-
chell Hall (28) and Croydon Fair-
field Hall (29). Tickets at all ve-
nuex; except London on April 25,

are priced at 80p.

Birmingham Town |

Floy Side of the Moon ,
John Denver/Back Home Agall
Elvie/a0 Groatest Hits .. ...
Cat Stevens Grestesi Hits .
Stone's/It’'s Only Rock *n’ R
Mott the Hoople/16 Songs ...
B Gtr.

Paul McCartney/Red Rosa-Band on Run . .
Queen/19 Sangs ... . .

Yes/Yessongs ......
Deep Purple/Burn . . .
Lennon/Walls & Bridg
Jethro/Living in the Past
Cream Complete .......
Wakeman/Journey 1o Centre ..
Elton/Yellow Brick Road ...
Beatles Complete (guitar)
Beatles Compiate (piano}
Lindisfarna/10 Songs ...

Jethro/Aqualun,
Jonl Mitchell/Complets Vol 1
Who/Tommy ........o....
Eric Clspton Songbook ... . *
Donoven’s Greatest Hits -
Leo Sayer/JustaBoy ...................f

FASTBACK MUSIC - B3 POST

This week's best-selling songbooks

Urlah Heap/Wonderworld ............... £2.78

Lod Zeppolin Complete . ................ £2.75

S&GGreatostHits ..................... 95p
Rod Stewart Compiste ............ ... £1.78
RAoxy Music 19 Songs £1.00
David Essex/Songs & Photos .. ... .. £9.26

Wishbone Ash/16Songs ..... .......... £1.00

. 75p
€1.28

FASTBACK MUSIC 5 Elgin Crescent, London, W.11
00000000000000000000000020000000000

John Denver/Farewel! Andromeda .. .. ... £3.30
Derek & Ine Dominow/Laylo . . ...
Rock Guitar Tutor with Record
Bass Guitar Tutor with Record
How to Improvise Load Guitar
Rock Guitar {Self Tutor) o8
Lead Guitar Tutor with Record ........... £2.50
Rock Bass Tutor with Record . ...........
Bottleneck Gtr. Tutor with Record

Soto Guitar Playing ...............
7488 Guitar Chords . .....
Ahythm Guitar Self Yutor .
Bolan/Warlock of Love ..................

Bolan Lyric Book
Pink Floyd Album . . .
7. Rex Songhook
T. Rex/Zinc Alloy
T. Rex/Tanx ... ..
T. Rex/Slidor .
Stones Big Hits Vol. 1 .
Stones Big Hits Vol. 2 .
Bowie/Lyrics & Photos .
Free Complete ..........
Neil Young Complate Vol. ¥
Dylan/Writings & Drawings
Scott Joplin Piano Ra

Stones Biography ...
Cat/Teaser & Firecat
Gordon Uightfoot/Sundown ..
New Songs of George, Paul and g0 . .

Top 20 shoot ssic is stock-—25p sech

Ordlers suot by rotwrn post
Cotsiogue avasiebls on reques!

Send Cheque/P.0. plus 10p postage per order to:
'
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o, MEF'- 'DISCOUNT
The Kids are

LARGE DISCOUNTS ON ALL LP s ANDTAPES
All records guarantged in mint condi ion and factory fresh
Or how the ’70s has seen a limp-wristed
sell-out of the ideals of the ’60s.

Money back guar: ntee on any-LP or tape f we are unabie to supply

All records despatched by returns of uost if in stock. it not, within 10 days. (New Issues despatched
immediately on receipt from manufacturers}.

Ovar 3 000 different titlas in stock at all times .

Prices quoted in this advertisement apply to Mail Order only and are current at the time of going to

press. All prices include VAT
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language of white youth revolt,
and more than any other art
form, it recorded the successes
and failures of that particularly
convoluted piece of rebellion.

It was a time when even soul
music broke out of its purely
sexual terms of reference to
begin to state the pride and
anger that was dominating
urban black consciousness.

Then the *60s slid into the
’70s, and things began to
change. Where rock stars would
once chatter about drugs or
Vietnam or Chairman Mao or
the imminent downfall of capi-
talism, the outside world sud-
denly became just aitogether
too unfashionable.

The revolution ground to a
halt, a few incautious militants
went to the slammers, and not
much more than a year after the
Kent State killings, decadence
was the new thing, or so they
told us. =

That was the major change.
Instead of the rock star reflec-
ting what was going down on
the street, he began to attempt
to dictate it in advance.

The mods had wrestled
fashion out of the clutches of
the haute couture house and set
it down among high energy
grass roots. At the start of the
seventies, a spurious rock and
roll high society was trying to
put it back into Biake's Hotel
and the International Hyatt
House. We were witnessing a
limp wristed sell-out.

For a while the surreal,
spangled Alice Cooper spec-
tacle had-its attraction, but it
quickly became revealed that
the Cooper ethic had much
more to do with dollars than
with dada.

Next came Bowie and the
rest of the glitter crew. The
commentators started to talk
about how the new generation
was experimenting with its in-
nate bisexuality.

But was it?

Were there as many kids get-
ting into ambidextrous sex as
there were dropping psychedel-
ics in *67? On analysis it would
seem not. Max Factor didnt
bring out a single brand of male
eyeshadow. Was this really a
great leap forward for liberation
from the genital role, or was it
just a bunch of creatively bank-
rupt rockers falling back on an
elaborate drag routine to cover
up that they didn't actually
know what was happening?

Of course, just because the
world passes an arbitrary ten
vear mark, and we start writing
a seven after the nine on our
cheques instead of a six, it
doesn’t follow that all the idols
of the previous decade tumed
back into pumpkins.

“Most are still around in
force. A few died. and a few
more ran scared to God. Krish-
na, Vishnu, L. Ron Hubbard or
fat Maharaj Ji. Some went
crazy. The majority simply
matured to the point where they
realised they were no longer de-
linquent rockers, but grown up
super-stars. They started to
write about where they were liv-
ing.

Dylan recounted his con-
fused attempts to have kids and
raise a wife, Lennon ranted ab-
out simplistic politics, primal
scream therapy and breaking
up being hard to do. while Lou
Reed kept us up to date with
the saga of where the junkies go
in the wintertime.

Some of this may have been
fine stuff. It is good to know
what'’s going on in that rarefied
world. but it didn’t have much
to do with everyday life.

Even when a punk fantasy
was served up neatly packaged
by, say. the Stones or Faces, it
still had the air of a vision care-
fully observed while pecking
from the window of a pent
house suite. g

So what of the new crop of
punks? There really don’t seem
‘to be too many. Is it possible to
look to Showaddywaddy, Mud
or the Rubettes for a picture of
the new generation? There
seems ta be little going on there

except a revamping of stylistic
quirks of the °50s. which, if
these people’s press releases are
i0 be believed. most of them are
too young to remember first
hand.

The alternative to the Top Of
The Pops regulars seems to be
either Ferry or maybe Feel-
good. but once again we have
to face the fact that both of
them are primarily engaged in
recherche stylistic jokes.

Given a choice between Fer-
ry and the far less talented
Brian Eno, it would appear that
Eno is maybe closer to his tiny
minority of ambiguous crazies
than Ferry is to his new imp-
proved lost generation.

Even when the recording
scene drifts into a sterile phase,
you can usually hope to spot
some measure of salvation in
the bands working live. At
present that seems to be denied
us. From ELP to Hawkwind
the prime function of most big
tounng draws seems to be to
produce exactly the right noise
for a particular section of public
taste to bathe in when they're
wasted.

I’s a laudable endeavour,
but hardly communication on
anything but the most simplistic
level.

So what does that leave us?
A choice of Hello or Bruce
Springsteen.

it is an unpleasant fact that if
Hello and their like are rep-
resentative of the ’70s youth
culture, then God have mercy
on our souls. Sure, they’re
young, they’re very pretty, but
as far as one can ‘see, they’re a
manipulated product who know
their place and don’t talk back.
With all respect, they do come
on with all the flair and dash of
Julie Andrews and give the im-
pression that the *70s have pro-
duced a generation of teenage
Uncle Toms.

Bruce Springsteen, on first
examination, is a much more
plausible candidate for new
wave punkhood. What makes
him a little suspect is the way
his imagery is an amalgam of

revious archetypes drawn

rom a range of classics that en-
compasses Herbert Selby, Biil
Burroughs, James Dean and, of
course, Dylan.

It could be that the only
drawback with Springsteen is
that he is labouring under too
much pressure, exerted either
by himself or by the commer-
cial interests around him, to
confirm to his “new Dylan”
role. In fact his Fourth Street
revisited pose is no more spuri-
ous than the young Dylan play-
ing at Woody Guthrie.

The real proof of whether
Springsteen can cut it or not is
in the response of the younger
kids. If-they wrap their little legs
around his New Jersey waist in
sensational ecstasy, the way
our lot did with Dylan, then all
is well. If not, then he will be
relegated to just another nostal-
gic put-on for the Blonde On
Blonde Memornial Society.

The very last ray of hope in
this whole depressing examina-
tion is that maybe there is the
MC5 of 76 working out in a
church hall somewhere. A cur-
sory look round only revealed
that nobody’s working out any-
thing anywhere. The youth of
the nation just doesn’t seem to
be starting up bands with the
alacrity and blind determination
that they had a few years ago.

There could be a mass of
reasons for this. One is eco-
nomic. Whereas once it was
possible to equip a modest band
with one fast HP shuffle, a
glance round the guitar stores
makes it look as though you
now need the solid backing of a
well founded merchant bank to
put a band on the road. >

Another answer might be the
progressive relaxation in the
sexual climate. A lot of estab-
lished rock stars have cited
some kind of sexual inadequacy
as the reason they originally
took up playing. Pete Town-
shend is a prime example. He
has always admitted that he

.

found his nose so brutally un-
attractive that he felt the need
to seek safety behind a guitar.

It could be that in these liber-
al times the kids no longer have
that kind of traumatic motiva-
tion.

Another, much more serious,
reason for the latk of new talent
could be the current structure
of the music industry. There are
times when it really appears
that over the last ten years we
have produced 2 new strain of
executive fat cat who is just as
conservative as the old Tin Pan
Alley breed who did their best
to stop the flood of creativity
during the early *60s.

What once were maverick
outfits have turned into big
money operations with the big
money reluctance to trust their
technology and finance to a
bunch of raw, ignorant punks
from out of nowhere.

Of course, this is all specula-
tion.

Before you pick up your pen
to complain, gentle reader, look
back over the first half of the
*70s and see if you can define a
solid, on-going thread im rock
and roll that somehow syncs in
with the broad stream of social
attitudes. See one? No, me
neither.

Neither, for that matter, did
the scarf-toting kids I talked to
outside QPR’s ground at Loftus
Road — football, after all, be-
ing the real crowd puller. They
were 15 and 14 respectively.
Two ten-years-on mutations of
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what mods once were. Fast
talking and sharp, they made it
perfectly clear that music was
no great force in their lives.
Their prime motivation was
football.

Sure they consumed music.
They bought records, and own-
ed something to play them on,
but music was purely inciden-
tal. They followed no trends,
could listen to The Tymes or
Gary Glitter with equal enthu-
siasm.

Their idea of a good album
was a K-Tel hits collection bec-
cause you got a lot of good
stuff for your money. They ob-
tained most of their information
from Top Of The Pops and the
radio. They liked to have music
around, but it was less impor-
tant than Bruce Lee or Birds.

Is this the younger genera-
tion?

It was certainly two of them.
It is hard to say whether they
were typical. The thing to
remember, dear readers, is that
we are hardly typical. We go to
the trouble of reading a music
paper. That shows a devotion
over and above the call of duty.
Most record buyers don’t.

It could be that rock and roll
is sliding out of the pre-eminent
position it has enjoyed for so
long. It could be that the world
is simply waiting for something
new to appear, borm from the
waves like Aphrodite. If the lat-
ter’s the case it is one hell of a
long time coming.

behalf of his generation.

They-don't-make-'em-like-this-anymore

dept.: Dylan, speaking on

Clifford T. Ward
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SEVEN YEARS on the
road. Hardly a nibble at
the charts. Solid following
in most parts of the coun-
try. The freedom to play
what they like. Not a lot
of ready.

It could be any number of
bands. In fact it’s Budgie, but I
thought it’d be interesting to see
what life was like for the ave-
rage musician; the people who
are in it for the music and the
performance, not for the cars
and the glitter, the birds and the
booze.

It started as a conversation
in a pub about mistakes on
stage. Burke Shelky and Tony
Bourge were describing recent
occasions when they’d slipped.

“Everyone does it from time
to time,” said Burke, “Especial-
ly if you’ve been off the road for
a few weeks recording and you
just do one gig — as I did the
other week.”

Burke apparently proved
worthy of his name, and despite
the fact that he leads the band
from behind his bass he let
them all change into D while he
was still pumping out runs in A.
“Normally the band notices it
and it can spoil your entire

| evening for you, but you cover

! :‘g so that the audience

ouldn’t notice at all.”

| Bourge said that the worst
thing — when a band hadn’t
played for a few nights — was
getting halfway through a num-
ber and realising you couldn’t
remember how you arranged
the ending.

“It always comes back to
you at the last moment. When
you get there, suddenly it all
clicks into place.”

I’s true that mistakes on
stage are very difficult to spot
because a good musician will
always try to cover them up.
But another musician can spot
them — because he is familiar
with the expressions that flit ac-
ross stage when someone plays
a bummer.

It’s far easier to make a mess
of what you are doing, of
| course, when your foldback
I system isn’t working properly.

NEW MUSICAL EXPRESS

BUDGIE (from left) Tony Bourge, Burke Shelley, Steve Williams.
[ 4

By REX ANDERSON

A decent PA and adequate mo-
nitors are the biggest problem
facing new bands today. Budgie
have been using a Marshall set
up with a small Marshall desk.
But it’s not really big enough
for them, and they have been
thinking of buying some se-
condhand bass bins and adding

to the desk.

A ready-made PA to suit
their needs would involve them
in something like £15,000,
which the band just haven’t got.
So what does the band get?

“We go out for between £400
and £500 a night,” says Burke.
“But that has to pay for trans-
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* And because Agfa make three different magnetic
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recorder. 1
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when one of their records will

No birds
0 booze

No glitter
No money

port, expenses, road crew,
maintenance and so forth. Most
of the money is ploughed
straight back into the band.”

In fact Burke estimates that
the band members make ar-
ound £50 a week, which isn’t a
great deal for working some-
thing like a 12-hour day, seven
days a week, come rain or
shine. Burke remembers having
to go o1 stage with a throat.in-
fection because there was a tele-
phone bill that needed paying.

“If the audience were famili-
ar with the songs I don’t know
what they thought that night,
because all I cou%d do was grunt
them out like a soul singer.”

Fifty quid a week may sound
a lot of money if you're still at
school or college, but it’s not
much for a musician with a
wife, kids and a mortgage. Why
was it, d’you think, that blue
denim became so popular with
bands? It wasn’t fashion so
much as the fact that that was
all they could afford . . . .

The money Budgie makes
from publishing is used to pay
for things the band needs.
There’s no income from the re-
cord sales at present because
that money was given to them
in the form of an advance and is
long since spent.

Of course, Budgie are a little
different from many bands in
that they’re attempting to pay
for everything themselves —
the instruments, equipment and
the van they own. Whereas oth-
er bands are tempted by offers
from backers to set them up
with good equipment.

Burke says he didn’t fancy
taking the risk and finding the
band tied to an agency.or ma-
nager who could dictate what
they did under the threat of tak-
ing their gear away.

We discussed the system in
America. There, with each big
town having its own vast stad-
ium, it isn’t viable for the band
to cart the sort of equipment
needed from town to town. In-
stead they hire it on the spot
and the equipment is built to
suit the venue.

One major problem with gig-
ging around concert halls is that
the PA really needs to be de-
signed for the hall. Inevitably
there’ll be some halls where
your PA sounds dire. Ton
remembers one, club in Cardi
that’s notorious for bad
sound. The PA is yet to be de-
signed to cope with it.

“I remember The Who
cancelled a gig there once be-
cause the sound was so bad.”

The American answer to this
problem doesn’t work in the
UK to any great extent. There
are PA hire companies — and
very good equipment they have,
too — but imagine trying to fit
together gear of a standard that
would sound equally good in

‘the Hammersmith  Odeon,
Wembley and the Theatre
Royal, Drury Lane.

Budgie, then, are stuck in
what Burke and Tony describe
as a very pleasant rut. They en-
joy being on the road. They en-
joy playing the music. They
change the set almost entirely
every year so they never get
bored with what they are doing.
They ignore the chart.

This last. is unusual. Most
bands look forward to the day

0

... lifeat
all is it?
So what

motivates
bands like

BUDGIE?
Yes, you've
guessed it
Jolks — the
answer is

integrity

miraculously take off. Album
and publishing revenue will
rocket, there will be exposure
on TV, the fans will flock to see
them and their appearance
money can be trebled overnight.

Not so Budgie. They regard
that sequence of events with the
same cynicism that you do the
promises made by Mrs. Jones
up the road conceming her

- forthcoming Premium Bond

win. A healthy attitude. The
reality is to get to America.

Leo Sayer was- commenting
this week that on three gigs a
week in Britain he just about
breaks even, while on one gig a
week in the US of A he can
make a comfortable living.

The beautiful thing about
bands like Budgie is their dedi-
cation. They believe in the mus-
ic they’re playing and are pre-
pared to suffer the hardships for
the sake of it.
® This Week’s Tip comes from
Me. When are you lot out there
going to .start contributing to
this scintillating section? It’s
simply this: play with your ears
and not with your fingers.

MUSICIANS’
LETTERS

I OWN an electric steel guitar and can
play a few tunes on it but am unable to
produce the sounds I want. The sound
%uallty_ls very poor. as is the sustain.
he third string never sounds in_tune
with the others, and the second string is
the only one that produces a clear tone.

Coul d‘you tell me how to improve the
quality of the instrument. I would like to
point out that my guitar only cost me
£12 when new and my amplifier is only
five watts. How do professional players
get sounds similar to that of electric
piano, and that ringing sound?

Pve heard that some steel guitars are
fitted with pedals and four extra strings,
but I am unable to figure out the reason
for this. — M. MURDEN, North Wal-
sham, Norfolk.

@ [ really do mean to.get around to

March 1,

writing a piece on steel and pedal steel
one of these days. | promise to do that as.
soon as I can set it up. Your trouble is
that you have a cheap steel guitar —
which you might improve by g new
strings.

The note is sustained by using vibrato
in the same way as on normal guitar.
This means that you have to make like
you've got palsy in your left hand,
which, I trust, is holding a metal slide
bar. [ also trust that you are not pressing
too hard on the bar so that the strings
touch the neck.

This will give you both sustain and
“that ringing sound™. The electric piano
effect 1 should think is produced by usin
some cffects unit, which is somethin
shall check before | write the piece. Also
professional players play very expensive
guitars.

Yes, they are fitted with s and
even knee levers. These enable you to
change the tuning of various string as
you piay, raising and lowering them as
much as two tones. This, coupled with
extra strings, gives the player far greater

ex .

You iave, of course, chosen a most
difficult instrument. The pedal steel play-
er has to operate a bar with his left hand,
pick with his right, using compicx finger
picking, work pedals with his left foot
and levers with his knee and a swell pe-
dal with his right foot. X

“OLLIE HALSALL ON ‘DOING
YOUR OWN THING'* — Top Gear
Music Ltd. Letter from the Editor of
New Musical Express.

DEAR MR. ACHARD (of Top Gear).
the comment to which you refer needs,
of course, to be seen in context. In this
section of the interview Ollie Halsall is
asked if he has any special advice — any
special tricks — to pass on to novice
guitarists wishing to emulate his own
somehwat non-conformist style.

He points out that he practices on
heavy gauge strings with a vcll’high ac-
tion, so that when he comes down to a
low action with light strings he reaps the
benefits of the contrast.

Having said that, his advice to young
guitarists is to make it tough for them-
selves at first by not buying a conven-
tionally good guitar. by not listening to
what the professionals are doing — in-
stead, by implication, to purchase a

. cheap guitar at first and to find onc’s

own way on the instrument without out-
side influences.

This, lhoth perhaps an unconven-
tional picce of advice, is stated in sweep-
ini terms and is, I believe, not to be
taken too literally. The interviewee is ex-
aggerating to make a point.

n saying that the novice should not
20 to" Top Gear or Orange for his first
guitar, I believe he is no more intending
that he be taken totally at face value than
he is in his subsequent statement: “Don’t
listen to any music. don’t-buy any re-
cords.”

He’s saying, in effect: don't buy the |

best guitar, don't try to copy from ex-
perienced musicians. Make it tough for
yourself and find your own way. The
second stage will then come easy.

I assure you that this was. and re-
mains, the interpretation we put on the
section of the interview to which you ref-
er. In fact, if Halsall’s remarks are inter-
preted literally, then what he's saying is
that Top Gear and Orange sell guitars
that are too good for how he feels a
novice should go about learning the guit-
ar.

I would further point out that in our
10-week Guitar Book series — a total of
40 pages on guitar tuition etc. — we feel
NME has broken new ground for a
weekly music paper in the extent and
range of our coveragg. thereby cncoura?-
ing enormous numbers of young peopi
towards enjoyment of the guitar.
sincerely. NICK LOGAN.

ours
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Cash  waiting fgr all disco
equipment, guitars, amplifiers,
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JAZZ IS the publican’s
evacuee. There it stands,
label in lapel, horn case in
mitten, stirring the hos-
pitable urge with the
prospect of some beer-
generation custom in
tractable as-styled-by-
Our-Lord sandals for that
empty upper room over
the bar.

The billeting usually lasts a
month, then the shit hits the
fan. Recriminations. Partiality
to a bit of Dixieland has failed
to put the Guv’nor on the inside
track: “I might be a free house,
but this is Whipsnade.” (Perce)

More brands of audience too.
Coupla gavel-faced Red
Guards in sock-hats hoarding
halves can spread a gang of un-
employment. Nobody’s idea of
the Medici, the average publi-
can is a man of labile tempera-
ment, quick to give thecibow.

Jazz venues. are blowing out
all over; rpgk, country and wes-

tern, chicken-in-a-basket all
make their inroads ... all of
which makes the landlord of
The Bull’'s Head, Bames, some
kind of Doge. He’s been bung-
ing on jazz seven nights a week
for the past 15 years, and likes
the stuft.

“In my boozer, the customer
knows what to expect.”

Tenorman Dick Morrisey
has been pulling *em in there for
the past few weeks. There’s a
lot of frown-talk circulating ab-
out sacred missions to move the
Bums of the People. Dick
moves them all right, says little,
They’re beginning to suspect
him of enjoying himself.

He was one of the boss hard-
bop tenors of the *60s; change-
runner and fifth-flattener with
the fleetest, got his shoulder un-
der the beefy Witherspoon who
declared him the finest blues
tenor in the world, rapped off
the massive challenge of Phil
Seaman’s drums. So, a pro.

Nowadays, Dick plays funky
and out-lays the chicken shack

Bang bang
bang- three

bullets

ripped into
my groin

... BUT FIRST, LET ME
TELL YOU A LTTLE
ABOUT THE STATE
OF BRITISH JAZZ

Well, did that grab you? Yeah? Then
pass on to read a cool, fast, hip, turned
on, blood-curdling appraisal of the sound
publicans love to avoid. Britain in the
seventies by our man in the fifiies etc. etc.

~— BRIAN CASE

as surely as Ayler did with his
“New Grass” album. Reserve
power. He’s skimmed off licks
from all over — the prefix stut-
ter of Turrentine, on the beat
pops like Sonny, screws up the
rachets of register to abruptly
cuff off the crest and dump a
gulping gap in your expecta-
tions like ole Wade-In-The-
Water Griffin.

And his sound is over-
whelming, a big stomping gut-
bucket holler that out-royals
and relegates King Curtis to
Burke’s Steerage. Don’t play
much ‘cept blues *n "boogaloo,
but does ’em RIGHT.

The Peanuts Club, King’s
Head, Bishopsgate, London,
has been going for over ten
years, and has, under the prop-
rietorship of Ken May .—
beard, kerchief, artist’s smock
— a touch of the 7th Arrondis-
sement. Altoist Mike Osborne
has been taking care of business
for five years, and his latest al-
bum, “Border Crossing”, re-
corded live at Peanuts, gives a

. good idea of what to expect.

Ossie’s tone is extra-ordinari-
ly rich, a bowie-knife slicing
deep as an oboe in the lower
register, etching crowsfeet be-
side the eyes in thé impassioned
top. Passages of near-medieval
estampe — hautboy and pen-
nants at the court of Charles V
— alternate with contemporary
squalls of Force 9 ferocity. He’s
got it all, and he doesn’t make a
living.

Stan Tracey has been around
like a range of mountains is ar-
ound for 30 some years. Stan’s
been down and up. Ask him
how it feels to be the finest
piano-player in the world and
scuffling: “I’'m numb, man.”

He was resident piano at
Ronnie Scott’s for seven years,
blew behind Rollins, Stitt, Dext-
er Gordon, the lot, very occa-
sionally scores one of the plat-
forms — and pianos — that
classical cats take for granted.
The night he blew at the Wig-
more Hall, the floor moved like
the San Antone Fault lay
beneath, and cut flowers jump-
ed out of a vase.

That performance, “Stan
Tracey Alone”, shows why the
New Wave beat a path to his
door, because this cat
KNOWS. Acoustic piano starts
here. The long improvisation
flows like a river of broken ice,
all angularities and jostle.
Chords are continually overlaid
and undercut by their succes-
sors so that the feeling of dang-
er, of lurching off-balance, is
continually present — and held
in check.

It’s as if Stan is the puppet
master, strings lifting the actual

keyboard in a weirdly articulat-
ed dance. Puts the electric
piano — ya there, Herbie,
Chick? — back with the Teas-
Maid.

The Wolsey Wine Bar chain
have been featuring jazz at
three of their bars. The Ken
McCarthy Quintet plays the
Sunday lunchtime slot . .. can’t
get any other bookings, and de-
serve hundreds. This band real-
ly has its shit together, with ar-
rangements worthy of the name
and a book bulging with origi-
nals.

Much of the material hinges
on suspensions and hair-trigger
switches in tempo — all dev-
ices, in fact, that require seam-
less professional precision if
they are to hit you right.

The rhythm section, Lindsay
Cooper on bass, Adrian Mack-
intosh drums, has big big ears
and gimbel toes that can swivel
the cantilevering like a well-
oiled gate. Tunes are as sweetly
langorous as a senorita in a
hammock, but these boys stalk

her like cats, prowl the shad-

ows, make for an uhquiet Siesta.

Scuttlebutt has been rife ar-.

ound the new tenorman. it
should get rifer. Dave Tidball is
a missile. He lays his phrases
athwart that sinuous pulse with
a tone like the edge of Bruce
Lee’s hand, saws and chops fuel
for a structure that scarcely
contains his intensity: Big Boss
Berserk.

Dick Pearce wisely skates his
trumpet along a different
groove and concentrates on his
fine full brass sound and lyrical
imagination.

The leader, Ken McCarthy,
blows fine piano and has a band
to be proud of. He’s not out to
assassinate your mind, invert
Western consciousness, just sits
squarely in the tradition and,
like most artists in any art,
swells the ranks on the plain.
And in the jazz world, sto-
machs are rumbling at that alti-
tude too.

The pace-maker of the avant-
garde, John Stevens, has recent-
ly lost the use of The Little
Theatre Club in London’s St.
Martin’s Lane. In the eight
years of his residence, he turned
that tall narrow building into
THE centre of jazz experiment,
the Cape Canaveral — ants, I
tell you, we looked like ants =—
of sonic departures.

Everybody sat in: Don Cher-
ry, Steve Lacy, Rashied Ali,
Han Bennink. John was com-
mitted to non-commercial mus-
ic, stopped scuffling the pub cir-
cuit and picked ‘up the tab on
integrity. ‘I was convinced that
what I was doing was right. Al
the time I was trying to find the

ability to be honest.”

The group he established
with Trevor Watts — the Spon-
taneous Music Ensemble — is
the best free collective any-
where. Sure it’s atonal and non-
melodic, abstract to a degree,
but the problems that concern -
these musicians concern artists
in every field.

For the revolutionary, the
problem is posed at that point
when he has won his freedom
... and finds before him a vast,
chartless, amorphous and terri-
fying space: how to devise a
new armature that will not, in
its turn, cramp and confine and
uitimately congeal. S.M.E. has
opted for flux.

“l see change as the only
constant,” said John.

The musical dialogue is self-
generating and as rigorously
about itself as the Hard-Edge
paintings of Frank Stella, who
clips ‘the framing edges of his
canvases to echo the pattems
within. The music is about rela--
tionship of shape and pitch that
move continually, now folding
hermetically inwards, now flar-
ing out.

Amalgam is John and l'rev-
or’s swinger. Omette’s ex-trum-
peter, Bobby Bradford, sat in
on a record with them, “Love’s
Dream”, and it’s a winner. So is
the new album, “Amalgam Play
Blackwell & Higgins”. Trevor
plays alto in clipped, jigging un-
its like Goose Tatum bouncing
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CHRIS McGREGOR (Ieft)
and DUDU PUKWANA of
the Brotherhood of Breath:

upfield for a basket-shot.
John’s beat is loose, lithe and
lean, never any old flash, simple
where simple does it, and a pelt-
ing cymbal beat.

The caption “British Jazz”,
never the slickest wrapper for
shifting the product, means
damn all today with the poly-
glot and nomadic music scene.
There really is something for
every taste, like the pitchman
says — but no tent. The BBC’s
cuts have effectively boarded
up even that elfin shop-window
— try an Apoplectic of Fulham
to the Director why doncha?

The two most hopeful deve-
lopments have been the setting
up of Jazz Centre Society to
disseminate information and or-

so far — The Phoenix, Seven
Dials and Architectural Asso-
ciation — and scores of top
bands on the waiting list. And
second, the rise of the small
labels under musicians them-
selves — “Incus”, “A Re-
cords”; wives — “Ogun”; and
fans — “Cadillac”, “Emanem”.

If for some reason you've
missed any of this, and didn’t
bring — death, bad leg — a
note, a good place to start
would be with The Brotherh-
hood of Breath’s national tour.
They’re stumping this sceptred
this month and next and are the
most exciting big band on the
planet.

Somewhere in there, you’ll
find Harry Miller. It's a long
time since the simplest bass
solo, like a good loser, drew au-
tomatic applause. Bass today
can be the whole band, and
Harry, Brotherhood’s Dobbin,
proves conclusively on his solo
album “Children At Play” that
he can also steeplechase.

“Homeboy” is a delightful
South African Township nur-
sery rhyme, jaunty as a cap on
the side of the head. The longer
pieces are denser in texture, a
scramble of strings, a long ach-
ing swing of some gum pendu-
lum, a fit bounce of bow on gut.
Bass here is felt in the pulses, in
the throat, temples, wrists, feet.
Harry is playing you. Check it
out, then intuite what another
12 cats like that are gonna do
to you.

That’s The Brotherhood.

RECOMMENDED RE-
CORDS

Mike Osbome —
Crossing (Ogun 300)

Stan Tracey — Alone (Cadillac
SGC 1003)

Bobby Bradford —
Dream (Emanem 302)

Spontaneous Music Ensemble
— So, What Do You Think?
(Tangent TGS 118)

Bobby Bradford, John Stevens
and the Spontaneous Music
Ensemble (Freedom 28
465-3U)

Spontaneous Music Ensemble
— For You To Share (A Re-
cords A-001)

Amalgam Play Blackwell &
Higgins (A Records A-002)
Harry Miller — Children At

Play (Ogun 200)

Brotherhood of Breath — Live

at Willisau (Ogun OG 100)

Border

Love’s

ganise gigs. They’ve got three |
one-night-stand London venues |
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“PLAY DON'T WORRY”

A new album now available on record and tape
APL1 0681

Also available his current single

“BILLY PORTER”

RCA 2482

HUNTERRONSON
BAND
ONTOUR

SPECIALGUESTS
JET

March 15 Exeter University
20 Sheffield City Hall
21 Manchester Free Trade Hall
22 Liverpool Empire
23 Glasgow Apollo
24 Aberdeen Music Hall
26 Newcastle City Hall
27 Leeds City Hall
29 Aylesbury Friars
31 Hammersmith Odeon
April 3 Birmingham Town Hall
4 Bristol Colston Hall
5 East Ham Granada
6 Croydon Fairfield Halls

JIAN HUNTER IS A CBS ARTIST
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J ust aSayer in
a Rock Band

{ In other words, LEO SAYER renounces

| promoters’ dreams of solo superstardom,
i and pledges to get back to Mad Animal

Music. ROY CARR pays attention.

THE FIRST time I be- | extent that jt became The Leo able masquerading as Coco

| Sayer Band.” The Clown?
I came aware of Leo Sayer 4 “Well.” he retorts, “in the

| was a few months pl‘iOl‘ to IT HAS taken both parties two first place, I only used those

i the relea§c of hls debut al- years of frustration and count- very strong visuals so that I
bum *“Silverbird,” when | iess rehearsals 1o mobilise musi- could hide behind the over-
he made an unbilled app- cians c;glable of striking the p.;rsonal ce(::'lten of some of

i correct balance. ose very early songs.

gf-arancs, Sl.l]')rpo r:;u n§t JOI: “The reason why I sacked so “Come to think of it, it was a
ISCINGUSS S a many musicians wasn’t just to very funny sorta change-over

| Canterbury University. do with what the press term because, when 1 first started
Though technically his set | ‘differences of musical opinion,’ writing songs, I’d never gotten
flleft a lot to be desired, Sayer, | in some instances it was a ques- into them on a very personal
clad only in T-shirt, demins and | tion of the musicians deliberate- level. so | thought. O.K.. I'li

| sneakers, managed to bring off | ly trying to work agaihist me. really go overboard, bare my
one of the best performances “Look, I've always paid soul and make it thoroughly up-
that Pve seen him give. There | good money,” emphasises Say front, my actually mentioning
was a raunchiness and spon- | er, “but despite this, I dis- people by name. When I start
| taneity that particular gig that | covered that many of the musi- ed performing those songs in
subsequent grooming has some- | cians were doing the gig for the public, I got very embarrassed,
how managed to duli. bread and nothing eise. O.K. but even so, I knew I was doing

Since then, Sayer has sys- | fair enough, but they might the right thing. I felt honest with
tematically discarded three dis- | have tried to enjoy earning their myself and so 1 needed some
tinct images, (with three | money at the same time. Is that kind of heavy masks to hide be-

changes of costume), and the such a lot to ask?” Not really. hind ... yer know what 1
same number of backing bands “l sacked orie complete line- mean?”"

in a concerted effort to establish | up because the band started Sort of ... but, pleasc con-
his true identity. In every con- | getting a bit dangerous and on a tinue. A

ceivable way, Leo Sayer has | numberof gigs purposely triedto “In retrospect, I suppose that
gone full circle. As we sit in the | blow me right off stage; that’s aside from that it was a damn

lounge of the Cunard Interna- | when they all decided to show good pop gimmick to get me
tional Kip-House in Hammer- | up for a gig. The guitarist would kmown ‘as quickly as possible,
smith, a denim-clad Sayer | come up to me and tell me to but I have to admit, at the time
makes for sharp contrast | my face that he didn't feel like I was doing the make-up trip, I
against the chrome fittings and | playing the following night be- took it very seriously.”

the endless blue serge and grey | cause he wanted to go back to S0 I've gathered.
| flannel types sipping mid-mom- | London to audition for another “However, with Chris and
| ing expense-account gins. | band.” the new band, I don’t think I'll
Reverting to type Sayer re- Hopefully for Sayer the ni ever have to resort to those vi-

affirms that a pair of freshly- | gours of constantly breaking-in sual images again, because ['ve
laundered levis and a bunch of | a new band are a thing of the decided that with my new band

i redhot rock ’n’ roll roadsters | past, for with the impeccable [ just want to play rock 'n’ roll.
| will (hopefully) never let you | Chris Stainton oversecing Les L also want to cut an album of
| down. Nicol (guitar), Charlie Harrison the original rock stuff but
l  “I suppose,” admits the man | (bass) and Steve Chapman differently 1o anyone else.

! who once hid behind a white | (drums), Sayer fecls he has the “I want to record the entire

greasepaint mask and an equal- | right vehicle with which to album, vocals and all, live in the
ly white suit, “that with my new | break new ground instead of be- studio with just a four-track
band, I'm now back to where I | ing obliged to replough familiar machine. We'll just hang ‘one

| first started. With Chris Stain- { terrain. microphone over the drums and the sunset while cvqr‘yc;ne else | to how the songs should sound.
ton leading the new band, I've “Ever since I left Patches to do away with any overdubbing. was playing it as written. I was He concedes that this is a dan-

gone right, back to the old | go solo, I've been desperately As Doctor Feelgood have there all on my own without gerous way to work, but cites
rock’n’ roll type of enthusiasm” | searching for a band like this proved, that’s about the only anyone coming along with me.” country star Roy Acuff as the

that I had with my very first | one ... a bunch of highly ex- way you can get a haif-decent In- fact, Leo Sayer isn’t | motivation behind such mad-
band, Patches. Forget what I've | perienced rockers who are very feel.” enamoured with recording at | ness. Apparently, on an album
| done so far, because basically | much into coming upfront and all. To be blunt about it, he de- | Acuff cut with the Nitty Gritty
we’re now just a bunch of guys | making the most of the music. FROM PERSONAL ex- spises the entire procedure. “If'1 Dirt Band, the country legend is
playing rock ’n’ roll, and I'im “Chris and the rest of the perience, Sayer insists that had my way, I'd rather just heard to say: “I wanna tell y’all
just the singer in the band.” band all love rock, which is a sophisticated recording tech- play live gigs, but up until now, about my policy in the recordng
That’s a statement whichisa | most refreshing change for me, [~ niques _havc been responsible my greatest frustration has been studio. A lotta folks believe that
direct contradicatior to Adam | because I've nearly always had for taking most of the spon- that I've never had a good | you should play a track as
Faith’s (Sayer’s mentor) origi- | jazzers or funkmamacs who've taneity out of rock music. and enough band behind me to even | though you are going to play it
nal intention of hiring ’n’ firing } tried to destroy my music and that in the confines of the studio think of a live album.” again immediately afterwards. [
musicians until such time as a | make it sound either black or | an artist is prone to becoming “Just A Boy” took two ardu- | don’t believe in all that. We're
band prepared to accept a sub- | like medern jazz and, when it too slick and professional for ous weeks in the studio to com- | goin’ for a take first time.”
servient role —rather than one | came to the rockers they just his own good. plete, and Sayer hopes that he’ll *I believe in what Acuyff is
| which put them on equal music- | couldn’t or wouldn’t get it on. “Now, I don’t want people to be able to cut the next one in | trying to say.” Sayer confirms,
l al footing — had been assemb- | All that I've ever needed was to misconstrue what I'm about to half that time; when he can do {*I like to do things quickly,
ed to accompany his protege. get my material together in the say as being a put-down of eith- the whole gig in just one day, |otherwise I get bored and
| “Now that’s where Adam | right musical context and forget er Adam Faith of_l?ave Court- then he feels that he will have | sometimes my brain  works
| and I beg to differ,” says the | about all those visual images.” ney (Leo’s songwriting partner), achieved his secret ambition. faster than my feet can run.” He
| singer. “Adam was interested in But mon petit choux, wasn’t but when I was making the Asi it is, Sayer goes into every | stops to mull over that last

finding musicians whose only | it ail those visual images that ‘Just A Boy’ album, I tended to recording sgssiqn cold and un- statement, and then adds,
function would be to stay in the | enabled you to snare the front feel that I was out there as an rehearsed with just a cassette of “Maybe I should start trying to

background and play all the | covers of some of the World’s emotive voice with very littic the demos he’s made with Dave | enjoy recording sessions much
right chords, but 1 was much | Most Gullible Rock Weeklies? emotion happening behind me. Courtney at the piano for refer- | more. Maybe 1 will with this
more concerned with actually | And seeing that it’s owning-up It was a lonely album for me to ence; he doesn’t want to formu- new band!

involvingathe ‘musicians to" the late any preconceived ideas as “As it is.” he continues. "I've
got 10 try and break outta this
fantasy world that I'm always
living in. Yer know, 1 walk
around all day in a bleedin’ daze

cause I'm so much into myself

time, did you ever feel comfort- make; there I was bleatin’ in to

wall around me and very -few
things can get through it.”

“It's my recurring involve-
ment in my own brain pat-
terns.”  Sayer stops mid-
sentence and adds, “°‘He
Said' ™, realising that perhaps
he’s not explaining himself

again.
“I often find that my life is
something of a personal maze

... there’s this great big brick

clearly. He smiles and starts.
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. especially as Fm always
writing about my personal exp-
eriences ... ’m very deaf and
blank towards anyone— else
when I'm writing. 1 suppose I
only write my own songs be-
cause 1 really can’t get into oth-
er people’s material, *cause I've
found it very difficult to re-
create other people’s emotions
and experiences. When it's
you own song and your own life
you’ve just got to sing it well.”

That may well so be, but Leo
Sayer has begun to introduce
other people’s material into his
stage act; “Bo Diddiey” being a
perfect example.

“That’s what I call dange-
rous animal music and that’s
what Bo Diddley’s music is all
about. The only person who has
come close to recreating that
danger is Captain Beefheart,
and that’s the kind of fecling 1
intend to create with Chris and
the new band; a cross between
dangerous animal music and
the basic spontaneity that Bob
Dylan and the Band achieved
on the Basement Tapes and,
that’s why I want it to be The
Leo Sayer Band.

“When I leave the stage and
let Les Nicol take a guitar solo,
I would hope that I'm not
missed and that the whole thing
carries on. With this new band

thg thing about the singer and
his music completely disap-
pears. I hope that this doesn’t
sound cgotistical. because the
band are just as important  as
Leo Sayer!™
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In search of
Percy Faith

Soft Machine,
Eleventh House/
Rajnbow

COMMENDABLE as it was in
terms of thoughtful prime-value
programming. the double bill in
which American Flash
(Eleventh House) encountered
British Austerity (Soft Ma-
chine) at Jazz-Rock Junction
— complete with peremptory
drum solo in each instance —
amounted . to approximately
four hours of rapid-action high-
intensity instrumental music
which left even the most resi-
lient members of a battered ca-
pacity audience shuffling into
the night in search of Percy
Faith.

From the moment Larry
Coryell concluded a brief ac-
oustic guitar set and was joined
by the remainder of Eleventh
House to perform selections
from their dexterous-but-deriva-
tive album and some new im-
proved compositions, it was
evident that the emphasis would
lie on full-frontal assault, the
wall of sound, the powerhouse
treatment. Call it what you
will, but you’ll have to shout
loudly.

So while Eleventh House dis-
_play a considerable sense of ad-
venture in their playing, such
enslavement to volume and dis-
regard for contrast frequently
reaches the point of counter-
productive tedium.

At their high-spirited best.

however, there’s no disputing
the band’s excellence, particul-
arly Coryell’s exhilirating guitar
runs, played with intensity rath-
er than mere ferocity, and Al-
phonse Mouzon’s thorough ex-
ploration of his massive percu-
sion circus, while keeping per-
fect time.

Paradoxically, -the much
lauded Mouzon solo, although
spectacularly athletic and leav-
ing no cymbal unturned nor
combination of sounds un-
realized, was a classic exercise
in inconclusive exhibitionism.

- These days it has become al-
most a matter of joumalistic
protocol to disparage the Soft
Machine, a procedure which
usually employs a litany of per-
jorative epithets (“sterile exper-
tise” and “mathematical preci-
sion” are among the current
favourites) in fully automated
sequence.

But the fact is that, following
a rather bleak period a couple
of years back. they’re now play-
ing with great energy and con-
viction, even if the material is
rarely equal to the execution.

With mastertul perversity.
they began their set to a de-
sensitized, decibel-hungry gath-
ering with “The Floating
World”, a piece of tinkling hyp-
notherapy reminiscent of “The
“Soft Weed Factor”, followed by
the first of numerous notable
contributions from Allan Hold-
swortth, a guitarist whose light-
ness of touch makes the most
note-crammed sequence sound
as if it simply flicked off his
fingers.
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Chuck ‘Berry/
Lewisham

THE ONLY salvation for
Chuck Berry as a serious
artist will be when an
audience actually turns
on him and demonstrates
that they just won’t take it
any more.

There was little danger of -

that, however, at Lewisham
Odeon last week. They were so
devout, and so intoxicated by
just being close to him, they
probably would have cheered if
he’d stood om stage eating

The solution is in YOUR hands

DN T

watermelon.

The trouble . with Chuck
Berry is that he’s grown to
believe that his audience will
accept just about anything he
feels like dishing out, and still
clamour for more.

This,-coupled with his almost
transcendental cheapness, has
brought his act to an all-time
low of moronic chitlin’ circuit
stupidity that is only made
more pathetic by the occasional
flashes of brilliance that do
occur when he actually bothers
to try for a couple of minutes.

In Lewisham last week we
were treated to one of the most
abject spectacles ever presented
under the name of a world class
rock and roll star.

For starters, there was a
support band called Maxim
who were embarrassing in their
tedious incompetence. The
crime was compounded by
compere Bob Stewart, a Radio
Luxembourg DJ, who covered
the changeover with ahn
exeruciating string of smutty
jokes.

Then came Chuck. *

He certainly came out with
all the majesty that you
associate with a performer of
his stature.,  _

After the crowd had finished
going wild, however, it
immediately became plain that
all was not right.

His back-up band were listed
in the programme as Gil Lavis,
drums, John Spurling, bass and
Lance Dixon, keyboards. From
the sound of them they were yet
another of the bargain
basement bands that Berry is
prone to hire for his British
tours.

About the only consolation
was that Berry’s voice and
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e daughter) tn grave position.
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to bother, the Lewisham fans
did nothing to disillusion him.
They didn’t even kick when he
stopped playing and let his
British keyboard man mutilate

guitar were nearly twice as loud
as the whole band put together.

Berry moved into energetic
but perfunctory versions of his
all-time greats, “Roll Over
Beethoven,” “Rock and Rolt
Music,” “Maybelline,” and
even a picked-up request from
the audience for “Rambling
Rose.”

Every so often we heard a
few bars of the guitar work that
inspired so many of the great
players of the ’sixties. Most of
the time, though, he was
content to clown and do
different variations of the duck
walk,

In all fairness, it was the
duck walks the crowd
responded to, not the playing. If
Berry feels that he doesn’t have

classic Otis Spann solos.

Next came the “My
Ding-A-Ling” ritual, with the
interminable audience
sing-along. Again the crowd
loved it, right down to the same
jokes as onm the live recording.
You remember? The one about
the two lesbians in the audience.

After twenty minutes or so of
the comedy,Chuck did two more
of his hits. 1 was getting punchy
by then, but as far as 1
remember it was “Back In The
USA,” in which Chuck actually
managed a full-scale
magnificent solo. Then it was

There’s an increasing tenden-
¢y, however, to accord him ex-
cessive prominence, with the re-
sult that once Roy Babbington
and Mike Ratledge have taken
the spotlight on bass and syn-
thesizer respectively, the prot-

racted guitar solo is never far
away.

It’s also slightly dissatisfying
that the climax of the perfor-
mance — a forcefui Karl Jen-
kins composition called “Ha-
zard Profile” which incorpor-

ates most of the group’s current
strength :and diversity —

should occur about three-quar- *

ters of the way through.

After that, only John Mar-
shall’s drum-solo-with-talcum-
powder — half as ostentatious

as Mouzon’s and several times
more effective — provided any
excitement, proceeding as it did
into a rather desultory tune
which went nowhere and took a
long time to do so.

The encore was sheer glut-
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Rancid and smutty
(apologists only)

“School Day,” during which he
constantly paused to let the

crowd howl “Long live rock ~

and roll” at the appropriate

points.

Finally Chuck brought on his
daughter, a nubile black
yummy who shared the
honours on an extended version
of “Reelin’ and Rockin’.” The
teds were brought on stage and
that was it.

The Chuck Berry show was
over; no bows, no encores.
Chuck was probably collecting
his bread and getting ready to
split. g

It’s a saddening sight to see
one of the greatest musicians of
the last twenty years turning
himself into a mediocre clown
and pandering to the lowest
mass response that can be
generated in an audience. There
isn’t anything wrong with a
good raunchy black comedian.
Redd Foxx can hold an
audience in the palm of his
band for hours and turn his
show into a celebration of
earthy gut level humour.

Foxx is a master of his craft,
and so is Chuck Berry. The
only difference is that Chuck
Berry’s craft is guitar playing
and song writing. It just needs
someone to remind him of it.

It can happen; Little Richard
was brought up short when at

Wembley stadium the crowd
decided that his abandonment
of rock and his idiot queening
had gone too far and they gave
him the thumbs down.

I only hope the same shock
may wake uwp Chuck Berry .
before his musical career slides
irretrievably out of his grasp.

Mick Farren

tony on the part of the au
dience.

Still. it was a worthwhile
evening. I enjoyed Soft Ma-
chine most of the time. and
Eleventh House when they
weren't being ear-obliterating
show-offs.

Al Clark
Big John
Wrencher/

100 Club

“YOU CAN'T get that kinda
wah-wah sound,” said Big John
Wrencher, explaining his har-
monica technique.

He lost his left arm in a
Memphis car crash some years
ago and consequently had to re-
think his harp playing.

The result is a slight lack of
sustain  (what Big John calls
wah-wah), but a resulting con-
centration on notes and me-
lody.

You know.how most blues
players grasp harp and mike
together in both paws and sorta
slobber and suck over every-
thing in sight? Well Big John
grabs harp and mike together in
.one paw and sorta plays clean
straightforward on-the-beat
harmonica. It’s rather as if he’s
reassessed the instrument as a
blues medivm.

Big John was the surprise
success of last year’s Blues
Legends tour and promoter Jim
Simpson has brought him back
in again to try and get some
solo action (and coincidentally
to give the newly-recorded
Transatlantic album a bit of a
push). :

It’s unfortunate but a fact of
life that many of the US blues-
men can’t aford to bring back-
ing bands over. In fact, many of
them don’t employ regular
bands at home since working in
Chicago means that you always
have access to top pick-up mus-
icians anyway.

John Wrencher was backed
in London by the Blueshounds
(the old Brunning-Hall band)
and while the latter are a com-
petent enough backing unit they
really don’t get off as anything
more than that.

There’s no lead guitar chal-
lenge for one thing and the
pianist seems to think he’s play-
ing the Savoy Cocktail Lounge.

Fortunately, Chicago blues
protrudes into rock ’n’ roll at
one end so for much of the
evening they were able simply

to provide Wrencher with a
basic rhythmic thrash and get a
few feet stomping.

It was on the slower numbers
that their lack of swing and in-
vention showed up and it ain’t
no fun to be a blues star then,
when your band have lost their
way with several minutes of a
song remaining.

In terms of funk Wrencher
made it through O.K.

His harp playing is straight-
forward and lyrical and his
singing powerfully effective.
After the gig he donned his
famous broad brimmed hat
and an expensivedooking coat
to maintain his reputation as
the blues dandy, but onstage,
both musically and sartorially,
he kept things very much to the
bone.

The resourceful Jim Simpson
certainly throws up some novel
characters and this latest
protege will undoubtedly be a
popular visitor here in future.
Good classic bluesmen are get-
ting rarer and rarer.

A word about this backing
business. A great many British
musicians made a small packet
during the sixties by drawing on
blues for their inspiration. As
Jim Simpson says, finances are
difficult for everyone on these
specialised tours. Isn’t it pos-
sible with a bit of give and take
to organise the kind of backing
that these bluesmen deserve?
How about it, some of you
white superstars?

I understand by the way that
Big John was playing at the 100
Club to rather more people
than he does at home in blase
Chicago. He was gratified with
the audience here and gratified
with the attention they gave his
music.

Presumably he goes back to
a part-time job on his returm
home. David Redshaw

Jeremy Spencer’s
Albatross/

Marquee

THE PRODIGAL SON
returned to the Marquee last
Tuesday night and all was well.
After four years of
squandering his creativity on
various coffee house gigs for
the Children Of God and
producing a veritable pig sty of
an album for CBS entitled
“Jeremy Spencer And The
Children” the guitarist/vocalist/
impersonator beloved of
Fleetwood Mac was back on
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form for his new band’s first
London gig.

Although Spencer and the six
other members of the band are
all members of the Children Of
God (a sub-Christian youth
cuit) no longer are they simply
using the medium of rock tc
communicate The Message.

It’s still all there, particularly
on numbers such as “Who Are
The Rebels” and “Sometimes
Lord”, but it’s implicit rather
than explicit — the music isn’t
having to bow down to the
lyrics.

What's more — they’re
having fun these days (tell
George Harrison that!).
Spencer hasn’t had to destroy
his past and therefore comes up
with those excellent Presley
impersonations that used to be
a star spot in Fleetwood Mac
concerts.

He starts off with “You’re So
Square” and then, in order to
keep up with the times he says
he’s gonna sing the title song
from his new movie. “You
heard of Bruce Lee”, he snaps,
“Well this is Pres Lee”. Andit’s
off into a Spencer send-up
entitled “Kung Fu Kapers”.

It's not so much that he
sounds like Presiey, his voice is
too thin for that, but he has the
movements down to a tee and
manages just the right sort of
curled lip.

Another side of Spencer that
has returned is his bottle neck
guitar playing — some
numbers were heavily
reminiscent of the Mac at their
peak. In fact the set started off
with “Albatross”, at which
point you realise that Jeremy
isn’t trying to pretend he hasn’t
existed before.

Overall, Jeremy Spencer’s
Albatross seem interested in

presenting a good evening’s

entertainment full of rockin’
fun. It’s early days yet and
there are edges that need to be
honed down, but they’re well on
the right tracks.

Although Spencer is the only
‘name’ member of the band he
is in no way attempting to
dominate on stage.

Vocals are shared with Zac
Waxman (who also plays
rhythm guitar) and his wife
Shelley. Guitar licks are shared
with Phil Ham on lead. Also
contributing — Solomon
(drums), Jed Light (bass) and
Isaac (congas and percussion).

Steve Turner

Clem Alford/
Albert Hall

AT ALFORD’S East meets
West get-together, the East won
by more than a short joss-stick.

The Glaswegian left his elec-
tronic sitar and wah wah pedal
at home and forgot all about
plugging his “Mirror Image” al-
bum as he indulged in more
traditional exchanges of music-
al views with Sheik Ismail, a
superb tabla player, and Abdul
Kadir Durvesh, who impressed
with his work on the shahnai,
an instrument very similar to an
oboe.

Although 1 assume Alford
kept well within the bounds of
classic raga — I write from no
stance of authority — any
passing jazzman would have
felt at home if invited to jam
and it was easy to imagine what
inspired Coltrane and many
others to dig deep within Indian
music forms.

The first half of the pro-
gramme featured the remark-
able talents of Lakshmi Shank-
ar (Ravi’s sister-inlaw) who
recently appeared on some Hari
the G. gigs.

Her vocal dexterity leaves
most female rock vocalists
sounding like lower class scale
learners and though the repeti-
tious, mantra-like nature of
parts of her performance some-
times provoked yawns from
Western listeners there is little
doubt that she had won new
admirers by the end of her set.
*The Baez of Bombay” she was
dubbed by one eminent rockol-
ogist — and the description of-
en seemed apt.

All-in-all then, an evening
‘hat demanded some effort on
‘he part of the audience — but
ene that was ultimately reward-
g. Fred Dellar
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can’t ... it has to be more than
a juke-box. Christ, even Alvin
Lee doing ‘Goin’ Home’ for the
19 millionth time ... it has to
mean something. The effort al-
one must mean something. I
mean, for us ‘Passion Play’ ...
in order to play that demands a
commitment.”

Harper and Becfheart is that
both of them are what they so
adamantly proclaim. Harper is
a romantic . . . Beefheart is far-

out. [ mean I go through similar
situations which I don’t want to
talk about and which I don’t
want to use to vaunt myself into
that elite. I mean, but I can get

ENTS.WITH  — (o o

18 Newport Court

\:/ (Basement
HOUGHTON STREET, ALDWYCH, W.C.2

SATURDAY, 1st MARCH at 7.45 p.m.

PETE ATKIN

+ JULIET LAWSON Disco. Bar, Food

Adm, BOp at door, or advance from LSE Ents., Revolver Records Ears Court or
Newport Court or London Theatre Bookings

Tube HoiBorn o Tempie March 8th MIKE HERON'S REPUTAT'UN

STRAIGNT MUSIC PRESENTS

CHALK FARM N.W.1 T\ e
SUNDAY 9TH MARCH -5-30-10-30 T b &
|

STACKRIDGB,J& '

"' MUSICAL INTERLUDES ANDY DUNKLEY

B | AURSAAL FLYERS

T ROSE B3

ADM £1100nc vai) IN ADVANCE 3 HCUSE
BOX OFF 267.2564 0t LONDON "MEATRE
BOOKINGS shaft av w1 435137100 ATDOOR

P

But I'm talking about. .. so depressed thatlcry ... ]
“That raw special thing, “I mean, now I'm quite sane! NORTH LONI)ON POLYTECHNIC “0“0\“' Rd. THEATRE
right? Lige Harper, tl:ig}}:n! For }n twch h(:)urs’ time who knc,ws;i Pras G O L D E N LI O N
be 4 t of the time, might be rampaging aroun
§I"§yrema,§l§{,|§.°“r% not the | the Eoo:‘ on & bed i biack rub- THE NAUGHTY RHYTHMS TOUR e
emotive indicator of my own r underwear. You certainly z
mood. Harper’s just luck; to be | won’t know if I am or not!” D R 4 F E E LG o O D ulham 1oad, 5.w.0. lel..
B Rt malities 'K, then let’s wW MARCH ATTRACTIONS!
cq?hsistfntzi'in live perlf':)mange getst doov;n 'nt‘: c H I LLI I L Ll %IIII. 23“& SBT()ABNKV;IE%%BWHOOPEE BAND
withou! ing away the possi- | gri on.
bility of that extr ial fact matter. Chrysalis sent me here
—l g\: spo:t::eot:p;gmex;? 4 to herald t.hrzsfacl:t tsl‘:at yoeu ar:d Ko KO M o Tues. 4th KURSAAL FLYERS
1 mean. I could be on talk | your band are veritable titans in Feb. 28th. Bar 8 till late. Nearest Tube Holloway Road Wed. 5th  BRONX CHEER
shows. I could smile and shake | the concert halls of this coun- : TS Sun. Oth BREWER'S DROOP
the hands of my guests. And, of | try. That ultimately is the only 65p in advance 75p on the mght n.
course, I wouldn’t want to, but | reason I’m here talking to ‘you y Mon. 10th BOB KERR WHOOPEE BAND
when we play America, that’s | and I still have not discovered m— - T 11t McGUINNESS FLINT
the sort o? thing I have to get | any key factor — any definitive BRUNEL UNIVERSITY S U SOC!AL CLUB ues. cGU
into. I'm amused to take on the | raison d’etre for this state of af- KINGSTON LANE. UXBRIDGE MIDD Wed. 12th  BRETT MARVIN & THUNDERBOLTS
character of the ... uh ... com- | fairs. I’'ve eavesdropped on au- NE, X ™
pere: How else could I go on | dience conversations, I've y - Thurs: 1 GLOBAL VILLAGE TRUCKING CO.
O e L I Soeerved Friday, 28th February at 8 p.m. Sun. 16th  KILBURN & THE HIGHROADS
e way I do? ve scoure e L.A. Forum
g“You sei, my audience ... as | to practically no avail. So what Mon. 17th  BOB KERR WHOOPEE BAND
a whole, has aﬂo desire wh;t- do you[, thg'perfo‘[maﬁr !a;gd copd» G R I “ n M Thers. 20th  DUCKS DELUXE
S to act uestion w sequent object of is avi
I may dress the wiy I do oh | attention think it all boils down Sun.23rd  ROCKY SHARPE & THE RAZORS
Stage’noioql;ﬂg the l_)xl_::s‘g to‘.f‘cm.ist e S 3 Mea. 24th  THE BOB KERR WHOOPEE BAND
&gj accept it all ;)‘l:rgse % onel?lfme’mt:ny reags;l)'ns for m){ e lline, VAT) Twes. 25th  BEES MAKE HONEY
“I mean, and again the differ- | popularity that might exist. - 3 .
inbes Bwiocht nte* and Loy (Fomeith thal 1S JouF Joby.ism't 17 Buses 204, 207, 223, Tube: Uxbridge Wed 3206t:|h ‘S\l[g(ég TAOUYCEOST 3 ey
Harper is that I would bﬁ pre- Y:‘;x’lr,e in the t;lobjeptlre; seat Next week: CURVED AIR Sun. NOIAS
red to board a jet and -1 a m . . . in the ‘ejector’ seat :
Py atiie. At ORI e (aughs). Christ, that sounds Mon. 31st  BOB KERR WHOOPEE BAND
at peace . .. to be alone enough | like somebody else I know—" All at 50p admission
to write a song. But Roy Harp- So I've failed.

er is actually prepared to go to
Finland with a haversack, to
camp in the snow in the Tundra
on skis in order to acquire a
more romantic. meaningful
truth. I would never go that
far.”

“It’s weird bcause I did a
radio show a few days ago and
it developed into one of the
those phone-in marathons. I
was really curious to expern-
ment in that field as apposed to
taping just another semi-
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camaraderie bouts ?moxnged live over th; air tg?t Mar' 1 PETE ATKIN TH E
with both Beef- heart | an Anderson 1s in the studio 3
and Harper in hiesc ﬁfm_ and if anyone wants to phone in Mar. 2 LINDISFARNE/HUSTLER

rpe
The latter would plione him up | blah, blah. And I mean, the Mar. 2 AL STEWART
at five o’clock in the morning in | switchboard was jammed liter- Mar. 2 JOHN HOLT
order to get him down to a ses- | ally .. . all these lights going on. Mar' 8 CHI-LITES
sion he was recording and An- | And all the people on the é
derson would grin and agreeab- | Phones maintained this incre- Mar. 8 SUZ! QUATRO “‘Love Game"’
ly shamble along. glut?{y utnabqsl;led atblll%/ to mate Mar. 8 IKE HERON orie
Beefheart though — now | 4 ite stunningly stupid remarks Mar. 9 us e o el
Becfheart was something else. "k%-;“-”“m?' s Sl Mar. 9 PATT! LABELLE ChI'IS"ﬂe JOV Whlte & Kalabash
Anderson got involved with the | S&X at's happening, man- M :
Captain “and his cld Magic | With the token ‘How long have ar. 9 SUPERTRAMP
Band to an extent where, now, | You been playing flute?” thrown Mar. 9 CARAVAN HAMMERSMITH PALAIS
he’s more or less taken over a | in for good measure? Mar. 9 STACKRIDGE/TIM ROSE Shepherds Bush, W.6
Magic Band regrouping invol- Christ, there was no real M i 14 GILBERT 0'SULLIVAN A e et
ving Zoot Horn Rollo, Rock- confrontauon of any form. ar.
ette Morton and John (“Drum- { Someone asked me what sign I Mar. 17 THE CHIEFTAINS Sunday, March 22nd, 8 p.m. to 12 midnight
bo™) French with Tull arranger, | Was and I said ‘Stop-Go — but Mar. 20 10¢cc ' \ ond LanddnThasire 3
37-year—olgee David Paimer on | 0t necessanly mpe“;:;nmg;;o Mar. 20 DR. FEELGOOD : i3
piano. “Beefheart was too T 2
much of a tyrant who demand- f:g?f;d up said ‘Hi, I'm a MMar. %8 lﬁg{lpl}liannu
ed t%o much cre‘illit. The music SEAn o a0 you pacify the ar. 3 0SIBISA ¢
on ‘Trout Mask Replica’, ‘Lick = . OR ’
My Decals OFF i wavraly | Pt MenliDbnent Mar. 31 e oyl GREENWICH BORO' HALL | W7hiav,
ark and | ollo and | o 1o " Greene . Englishman Apr. 6 MIKE NESMITH ROYAL HILL, LONDON, S .E 10 8.00
Morton) who picked up bits of style £ ff lit
what Beefheart was bashing out ngeon: whgom spo |her;es§. APT 12 COCKNEY REBEL
incoherently on the piano and SAySipnasaLs. Apr. 13 ARGENT PECOMCENS:
moulded it into an actual mus- | RECESSATY and tries to get out of p THE
o i Im not into peaching atal a1 s LS STOMU YAMASH'TA
Van Viiet was a bully, a bril- | ; og;‘u xgg‘vjv it sofunn’y really. Apr. 19 RORY GALLAGHER BAND

liant bully sometimes, accord- | | ofien wonder some four mi- Apr. 27 HELEN REDDY PLUS BATTIATO — Support
ing ett?! lAndcrsgn, tlaut : bully they’re all out fhere .”waiting, Apr. 6, 13 PERRY COMO Tickets: £1.00, 75p, 50p
nonetheless, who played upon T ¥ 3P 1 -
s Al equaﬁy brilliant | - ! ﬂtﬂ%agrgl%napciﬂ;mwi‘tﬁz _For more details send s.a.e. Greenwich Enterfainment Service. //-\
naivety. “At one point I actual- | he | p f ( 25,Woolwich New Road,
I d to’ < 3 & gey and the last bottle of beer
S)(':as;ld (:)f'r:‘y:'rxli‘ngls.t:ﬂs;f(; y;)(l)lul;f around, laughing at it all ba(,:k— LONDON THEAT“E BOOK|NGS WOOIWlCh,S.E.]B
self, Tl gt you @ monkey (o | ghovuit "sbow putting up 3 96 SHAFTESBURY AVE., W.1 Tel. 01-439 3371 101854.5980
play piano for you so you can screegn R tt?e stfge pand . :

take the music from him. Be-
cause that’s what Beefheart
really did for that band.”

This time, according to An-
derson, it will be better. “I'm
determined that this band will
be the Magic Band.” A record
label is being looked into.

“But the thing about both

videoing those last minutes so
the audience can see it all going
on. I mean, it would probably
destroy the total impact of
course . . . but then again it
might add something.

“Actually I’'m totally normal,
really. That’s probably my
weakness.”

GOLDEN LION
490 Fulham Road, S.W.6. Tel.:

385 3942

-Jo Lustig preselits an evening with

THE

CHIEFTAIN

ROYAL ALBERT HALL

{General Manager: A. R. Charlton)
Thurs., Feb 27th MOON .M.
gat., n'(l/'ar. lzstd FAST BUCK Tickets: £2.50; £2.00; £1.50; £1.00; 75p; 50p from
L STAN WEBB - R.A.H. Box Office, Kensington Gore, London, S.W.7 < a
¥0ﬂ-. MMar’ i?ljl aﬂ%gﬂ‘fl{lygg;ﬁ BAND (01-589 8212) and usual agents
ues., viar. . "
Wed., Mar. 5th BRONX CHEER Pressnted in co-operation with Claddagh Enls & Aer Lingus
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HOPE & ANCHOR

207 UPPER STREET,
ISLINGTON, N.1.

Tel.: 01-359 4510

\Q 8 p.m.-11 p.m.
Thurs. Feb. 27 F.B.l.

Fri. Feb. 28 LEE KOSMIN
Sat. Mar. 1 KELLY'S EYE
Mon. Mar. 3 VIRGIN MOSS
Tues. Mar. 4 STARRY EYED
Wed. Mar. 5 & LAUGHING

8-Track studio now available for LIVE or studio recording
Ring 01-359 4510, Dave Robinson, for details

ENTS COMMITTEE

DOLYTECHNIC
of CENTRAL LONDON

115 NEW CAVENDISH STREET, W1. 636 6271

THURSDAY, FEBRUARY 27th

GRIMMS

{3 hour show)

Doors open 7.30 p.m. Admission 80p NUS or advanced tickets
Door £1. Tickets from Bookshop.
P.C.L.,104-108 Bolsover Street, London, W.1.
Tubes: Goodge St., Warren St. and Gi. Portland St.

STUDENT UNION

SOUTH BANK POLY

ENTERTIINMENTS
01 261 1525

in conjunction with London College of Printing
presents sole London appearance of

CURVED AIR

+ TRACE

FRIDAY 28th FEB. Doors open 8 p.m.
London College of Printing Hall

*Tickets: 90p advance, £1 on door Tube: Elephant & Castle

FRIDAY

Guildhall, PlYmouth
Tiffany's Ballroom,
Boscombe, Bournemouth
Assembly Hall, Worthing
“March 6 Spa Centre, Leamington
March 8 Liverpool Stadium
March 11 Southampton University

March 1
March 4

March 5

NEW MUSICAL EXPRESS

Only London Concert Monday March 3rd

BROTHERHOOD ot BREATH

100 Club, 100 Oxford Street, London W.1
Doors open 7.30. Adm. £1. Late bar

IMPERIAL COLLEGE

Prince Consort Road, S:-W.7
SATURDAY, 1st MARCH. 90p advance, £1 on door

JOHN MARTYN
:l::cm GASWORKS 50p advance. 60p »~ door

orsy RICHARD & LINDA THOMPSON &svccc”

Tickets available from 1.C. Union Office, Prince Consort Road,
S.W.7, S.AE. or Virgir Records, Oxford Street, W.1
Enquiries t0: 01-589 6111, ext. 2154

NUS card hoiders ony 4

Thursday, 27th February Monday, 3rd March

(7.15-11.00) B(REE.HOOS;{
Jill Saward’'s
FUSION OHCHESTHA + Support & Jerry Floyd

+ Baby & lan Fleming Tuesday, 4th March

{7.15-11.00)

SAVOY BROWN

+ Friends & Jerry Floyd

Friday, 28th February
(7.15-11.90)

DUCKS DELUXE

+ Guests & lan Fleming

Wednesday, 5th March

{7.15-11.00)
Sau;;d:;, ::‘Jz‘)’mh We Weicome from France
GRAND SLAM PULSAR

Donny Cardell {of late Tir Na

+ Janus & lan Fleming Nog) & Jerry Floyd

“Fhursday, 6th March |

(7.15-11.00)

Sunday, 2nd March
{7.15-11.00)

Isaac Guillory’'s Jackie Lyntan’s
PURE CHANCE GRANDE
+ Support & Mark Poppins + Guests & lan Fleming
z ——— -

ROUNDHOUSE CHALK FARM N.W.1
SUNDAY 2ND MARCH -5:00-10-30

STRAIGHT MUSIC PRESENTS

< FAREWELL &=

LINDISFARNE

CoTFHTS

ADM£1-30(inc vat) IN ADVANCE R HOUSE
BOX OFF.267-2564 or LONDON THEATRE
BOOKINGS shaft.av.w1.439-33710or AT DOOR

Ian Tilbury
presents

FEBRUARY 28th

PLUS GUEST

DAVE ELLIS

IS NOW AVAILABLE FOR
CONCERT BOOKINGS-

BIG CAPACITY:--3000 +
PURPOSE BUILTCONCERT ARENA-
REASONABLE PRICES
BY NEGOTIATION

0273 25898
021236 1101

ENQUIRIES TO :

UNIVERSITY OF LONDON UNION, Malet Street, W.C.1.
SATURDAY, MARCH st

KICKING MULE TOUR

Featuring: Stephan Grossman, Leo Wyncamp Jnr.,
Gale Miller, Dave Evans

Tickets 60p, 75p and £1

LONDON COLLEGE OF FASHION, 20 John Princes St., W.1

(1 minute from Oxford Circus)

- JUDAS PRIEST

+ Disco. Licensed Bar

FRIDAY, FEBRUARY 28th, 8 p.m. Adm. 80p

THEATRE

March 13
Margch 16
March 18
March 19
March 20
March 21
March 23

Bristol Universit
Newcastle City Hall
Hardrock, Manchester
Birmingham Town Hall

St. George’s Hall, Bradford
Glasgow Tech.

Citadel Theatre, Edinburgh
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IN THE 10

FRANKIE

VALLI
MY EYES ADORED YOU

. on Private Stock PVT1

NEXT FOR THE 30

BILLY SWAN oo,
I'M HER FOOL

on Monument MNT 3057
KPM GROUP, 21 Denmark St.. W.C.2. 01-836 6699

‘Mursique Boutique )

70 Shaftesbury Avenue Piccadilly Circus London W1A 4P
TOP 20 SHEET MUSIC & SONG BOOKS IN STOCK  OPEN ALL DAY SATURDAY

)
e"’\‘\“
¢

‘ONG BOOKS
Jack Bruce at his Best .......... £2.00
John Denver/Aerie ............. £1.5

John Denver/Farewell Andromeda £3. 50
John Denver/Back Home Again .. £3.50
John Denver/Rocky Mountain

....................... .50
The anmll Song Book {12 songs) £1.25
Lightfoot/Sundown ..... £2.95
Uriah Heep/Wonderworld . . £2.95

Alvin Stardust (10 songs)
10 Years After (41 lon%
Early Rollmv‘swnoi 1 mngl .
30 Al Time Hit Paraders ........ £1.95
Wakeman/Cantre of Earth A
Burn/Deep Purpla ........
Queen 19 Songs .........
Neil Young Comple!c Vol. 1

BOOKS

Celluloid Rock.
20 yoars of movierock .. ........
The Byrds/Bud Scoppa ....
Road to Rock. Interviews ..

Awopbopaloobop/Nnk Cohn
Diary of a Rock ‘n’ Roll Star
Rolling Stone Record Raview .
The Stones by Phillip Luce
Jagger the Singer not the Song .... 60,
Jagger Biography (Scaduto} .. ... £

Britain Beat Blo?mphiel and

Ducogrnphnos major groups ... £1.50
Rock ‘n’ Roll Complete, detaila of
40 major Rock ‘'n’ Ro!l Bands .... £1.50

Janis/Buried Alive (8Blog.) ....... £2.95

Led Zeppelin Complete 1-5 Killers, Angals {P. Hammiil) 50p
Stevie Wonder (1 .ong: Undaer the l(v/S|nﬁeld Poems ..85p
1t's Only Rock ‘n” Roll . Positively Main Stveet/Dvlan 4 i 408
Free/Complete Free . Largest Cocktail Party .......... £1.9
Dark Side of the Monn/FIovd Jim Morrison Poems ........... £1.30
Yessongs {Tripie Atbum) . Leonard Cohen Bound of Poems . £2.25
Wave [Antonio Carlos Joblm) Leonard Cohen Book of Poems . ... 50
Space Oddity & Others/Bowie £2. Apple to the Core {Beatles) H/B .. £2.0
Simon/Garfunkels Gts. Hits ....... 95 Bound for Glory (Guthrie) H/B ... £2.50
Suzi Quatro/Songs/Photos ...... o Bound for Glory {Guthrie) paper.... 75p
vk OVERSEAS

Send 30p for 132 page catalogue. Postage
15p per book Maximum postage 75p.

Send 6 Intarnational Reply Coupons for 132
page catalogus Postage 25p per book.

Minimum order £3. J

Minimum Order £1
Browse sround our showrooms of over 1,000 Songbooks, Guitar Tutors.

S DREAMER S e i et S0l oleiaiahs s ahare sielohils jayoks Supertramp (A&M
2. PICKUPTHEPIECES ........... Average White Band (Atlantic)
3. MAKE ME SMILE .. o « -+ Cockney Rebel
4. NOWTMHERE (. .. o e o e e i s vatvigans ueen (EMI
5. DON ALPHONSO Mike Oldficid (Virgin,
6. ROLL ON DOWN THE HIGHWAY . Bachman Turner Overdrive (Mercury)
7. SOMETHING FOR THE GIRL WlTH EVERYTHING .....! Sparks (Island)
8 HIRLEY AND COMPANY .Shame Shame Shame (All Platinum)
OHONLN YOUNFR SN N0 ol s s 50 o8 .c 0% o0 SRR 1o T R Fox (GTO
10. SOUTI-I AFRICANMAN ..... ilton Bohannon (Brunswick
11, NUMBER ODREAM . ....c0ivntioennneeoneene. ohn Lennon éApplcg
12, LET'S EAT (REALSOON) ........ 5 .Hatﬁeld and the North Vl?
13. YOUNG AMERICANS ......ceciiiivenve sonans ‘David Bo! RCA)
14. DIXIECHICKEN ......0cc0v00.0n ... Little Feat (Warffer Bros.
15. WHO DO YOU THINK YOU ARE . Celebrawd Artists Band (Oval
... THEN
1. POINTMEATTHESKY ... .00iivineacnnnnncnes Pink Floyd (Import)
2. WHOLE LOTTALOVE .......... voledZ in (Import
8. S MONEY b AL o g e it gorevolsy a0 o % oM. sieie Pink Floyd (Import)
4. WOMANFROMTOKYO .....vcv0vivnevcninnns Purple (Import)
5. HEARTBREAKER .............. « Rolling Stones {(Import)
6. LUCKYM NIRRT A o d B L E.L.P. (Import)
7. PINBALL WlZZARD O AR T 00 O 0 E ) Who (Import)
8. CROSSROADS ..cvoucvivecrnnscsasoonnscnasnasaaas ream (Import)
9. BIG YELLOW TAXI «Joni Mitchell (Reprise]
10. HOUSEOF THERISINGSUN ........cviavnnennnn Animals (Import)
1. SOMETHING INTHE AIR ....... Thunderclap Newman (Import)
12. WON'T GET FOOLED AGAIN .......cccnviiianansaas Who (Import,
13. LIVINGINTHEUSA . ......... Steve Miller Band (Import
14, SPACEODDITY ............. .. David Bowie (Import
15. GOTLIVEIF YOUWANTIT v.ooovviininnnene, Rolling Stones (Decca,

Available from Virgin Record shops in London and Aberdeen, Birmingham,
Brighton, Bristol, Coventry, Edinburgh, Glasgow, Leeds, leerpool Manchester,
Newcastle, Plymouth Sheflield, Swansea.

Week ending March 4th, 1970

W
2 1| WANDERINGSTAR ............cc000u0n Lee Marvin (Paramount,
I 2 IWANTYOQOUBACK ..........00unu0 Jackson § (Tamla Motown
4 12433 ot o % Canned Heat (Libert
SERASLOVEGROWS erivewa o8 o o Soois v wrsyonebontite Edison Lighthouse (Be{
5 S INSTANTKARMA ....cc.ivvivvinnnnas Plastic Ono Band (Apple]
10 6 UNITEDWESTAND ............... Brotherhood of Man (Deram)
6 Peter, Paul & Mary (Wamer Bros.
8 8 MYBABYLOVESLOVIN' .........c.0vuunn Whltc Plains (Dcrarn
7 9 TEMMAHARBOUR ........0pc00einvnnsan ry Hopkin (A,
1 AN o TR b G s aee s > at s Shocking Blue (Pcnny Fang ng

fen Yeans Ago

iy Week ending March Sth, 1965
2 L TISINOT-UNDISUALR 5% 0.5 0 B e e Tom Jones (Decca
1 2 'LL NEVER FIND ANOTHER YOU ........... Seekers (Columbia
10 3 SILHOUETTES .........0c00cvunne Herman's Hermits (Columbia
3 4 GAMEOFLOVE ¢.... Wayne Fontana and the Mindbenders (Fontana
14 5 PLLSTOPATNOTHING ............c000ennn Sandie Shaw (Pye

4 6 DON'T LET ME BE MISUNDERSTOOD
8 7 I MUST BE SEEING THINGS
=< 8 THE LASTTIME . .oc.o. o0
12 9 COME AND STAY WITH ME . .
6 10 FUNNY HOW LOVE CAN BE

Animals (Columbia)
. . Gene Pitney (Stateside
Rolling Stones (Decca,
.. Marianne Faithful Dcccag
............. Ivy League (Piccadiily

1S Yesnrs Ago

o L Week ending March 4th, 1960

2 ITPGIORCRIES w0 o 0 oo o s o o b e o0 5 Adam Faith (Parlophone)
L TR R Bt okt S AR PO MR Bhae 5 A RS & B i Anthony Newley (Decca)
7 3 RUNNINGBEAR ..... «+ .. Johnny Preston Mercury{
6 4 SLOWBOATTOCHINA ...........0ciuviin. Emilc Ford (Pye
4 5 VOICE IN THE WILDERNESS . . CIiff Richard (Columbia)
3 6 WAY DOWN YONDER Freddie Cannon (Top Rank)
4 7 PRETTYBLUEEYES .. ... Craig Donghs (Top Rank

24. 8 DELAWARE 7. .. .o aciasRadsms : b o A ai 55 Como (RCA

10 9 SUMMER'SET; ', ... 0 000000 ) L capety! Acker itk (Columbiag
8 10 BEYONDTHESEA .......ooiivehiinnanns Bobby Darin (London
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2 g s 2% 25
] ] ~ e
This Last Bgim o This Last s 7
i Tuesday, February 25, 1974 =i -1 Week Tt IR 201975 *ezd
I .(3) MAKEMESMILE 1 (2) ELTON JOHN'S GREA |
Steve Harley & Cockney Rebel(EMI) 3 1 2/ HITS ........ G - TEST ..0iM) 16 1 ||
HEQOYMIE- .. . . J&. .2 .. Telly Savalas (MCA) 2 2 25%13) SHEER HEART ATTACK Queen (EMI) 16 2
3 (1) PLEASEMR.POSTMAN 3 (4 TUBULAR BELLS
Carpenters (A&M) 6 1 Mike Oidfield (Virgin) 79 1
4 (9) THE SECRETS THAT YOU KEEP 4 (1) ENGELBERT HUMPERDINCK'S
Mud(Rak) 3 4 GREATESTHITS .......... (Decca) 11 1
5 (2) JANUARY ........c00nene Pilot (EMI) 7 1 5 (13) ONTHELEVEL ! . \
6 (1) SHAME SHAME SHAME Status Quo (Vertigo) 2 5
Shirley & Co. (Al Platinum) 3 6 6 (5) BLOOD ON THE TRAgKbSD Ries) - < 4
ob Dylan |
7 (15) MY EYES AD%&E%X‘?:& S 7 (11) CRIME OF THE CENTURY ?
ock) 4 7 Supertramp (A&M) 8 7
8 (26) ONLY YOUCAN Fox(GTO) 2 8 8 (8) THE SINGLES 1969-1973
9 (4 SUGAR CAr;:dDY KISSES Carpenters (A&M) 59 1
ac & Katie Kisson (Polydor) 6 2 9 (20) STARDUST ...... Soundtrack (Ronco) 18 9
10 (5) ANGIE BABY 4 10 (6) DARK SIDE OF THE MOON
Helen Re.dy (Capitol) 6 5 Pink Floyd (Harvest) 100 1
11 (12) FOOTSEE ' 11 (12) GET DANCING
i Wigan’s Chosen Few (Pye) 5 11 Various Artists (K-Tel) 5 6
12 (1 ]) YOUR KISS IS SWEET 12 (lo) ROLLIN® ...... Bay City Rollers (Bell) 22 1
Syreeta (Tamla Motown) 4 11 13 (14) (53131051 & GARFUNKEL’S ;
- - EATESTHITS ........ ,..(CBS) 118 1 |}
13 (16) GOOD LOVE CAN NERER DIE ( |
: Alvin Stardust (Magnet) 4 13 14 (9 DAVIDESSEX ............. (CBS) 21 1
14 (27) I'M STONE IN LOVE WITH YOU 15 (7)) CANT GET ENOUGH
Johnny Mathis (CBS) 4 14 Barry White (20th Century) 18 3
15 (8) BLACK SUPERMAN 16 (22) NOT FRAGILE
Johnny Wakelin & The Kinshasa Band (Pye) 5 7 Bachman Turner Overdrive (Mercury) 8 14
16 (6) GOODBYEMY LOVE AR~ 17 (15) BAND ON THE RUN ]
r Band (Bel Wings (Parlophone) 63 1
17 (13) STARON ATV SHOW SISt (Aveo) 1613 18 (19) ELVIS PRESLEY’S 40
18 (10) NOWI'MHERE ........ Queen(EMI) 5 5 GREATEST HITS ......... (Arcade) 16 2
19 (—) PICK UP THE PIECES 19 (25) HIS 12 GREATEST HITS
Average White Band (Atantic) 1 19 = Neil Diamond (MCA) 19 11
20 (24) PLEASE TELL HIM THAT ! SAID 20 (17) ANDILOVE YOU SO
HELLO Dana(GTO) 3 20 Perry Como (RCA) 77 3
B A 50 e COTHRE oy iSRG srnssrs
Ralph McTell (Warner Brothers 2 18
22 (28) HOW DOES IT FEEL 22 (23) SHOWADDYWADDY ........ (Bell; 12 8 ||
Slade (Polydor) 2 22 23 (26) ORCHESTRAL TUBULAR BELLS '
23 (30) SOUTH AFRICAN MAN Royal Philharmonic Orchestra/Mike
Hamilton Bohannon (Brunswick) 2 23 Oldfield (Virgin) 3 19
24 (29) DREAMER ....... Supmmp (A&M) 2 24 24 (24) COP YER WHACK FOR THIS
25 (—) MY LAST NIGHT WITH Y/ Aﬂ it Billy Connolly (Polydor) 8 20
s e ows (Rak) 1 25 25 (—) PROMISED LAND NI S 1
1 7 vis Presle 5 [
27 e LONBCAMES Barry Manilow (Arista) 1 26 26 (—) THE BEST OF JOHN DENVERy }RCA; 1 15
—) LOVEGAMES ......... Drifters (Beli 1 27 27 (e
2 B SHAORSHISTIOORA : (—) BRIDGE OVER TROUBLED WATER
Betty Wright (RCA) 5 23 - PE D) Simon & Garfunkel (CBS) 180 1 |
29 (25) ROLL ON DOWN THE HIGHWAY 29 (:g SRR e oD 1 Ak, IS
Bachman Turner Overdrive (Mercury) 5 22 Bread (Elektra) 4 29
30 (—) SHEET MUSIC 30 (—) MUSIC EXPLOSION
Showaddywaddy (Bell) 1 30 Various Artists (K-Tel) 10 15
US. SINGLES US.ALBUMS |
This Last ; 5 5 This Last X
Tuesday, 25th
Wick uesday, February, 1975 Wedk Tuesday, 25th February, 1975 i
1 (2) PICK UP THE PIECES ... . Average White Band 1 (2) AVERAGE WHITE BAND . Average White Band | }
2 (6) HAVE YOU NEVER BEEN M%liil;i(zmmon s 2 (3) BLOOD ONTHE TRACKS ........ Bob Dylan |
3 (5 MYEYESADOREDYOU........ Frankie Valli B NI A WHEEL .-~ .. L RpuSiit I
4 (&) BESTOFMYLOVE.....oororvrrennns Eagles Y S PIRER R S IR~ 5.8 s aWe o0 Tave ol Ohio Players
: 2 Iy 5 (5) ELTON JOHN’S GREATEST HITS .. Elton John
(3) BLACKWATER ............ Doobie Brothers 6 (6) MILES OF AISLES .
B, S HIRE . cor o) PoR T s o Ohio Players e AL iy o
7 (11) LADYMARMALADE............... Labelie 8 (—) HAVEYOU NEVER BEEN T
8= 2(9)F "IHADY: M, N apeve] et s Ra R tuekeTe e roks Styx Olivia Newton-John
9 (13) ROLL ON DOWN THE HIGHWAY 9 (I1) EMPTYSKY ...ovvvinninnennen. Elton John
Bachman Turner 10 (12) RUFUSIZED ....oovvvvreinrennnnnen Rufus
10 (12) LONELYPEOPLE..........c.c.... America M8 R SOWHATENSE . o o S et Lo Joe Waish
11 (19) LOVIN°YOU .............. Minnie Ripperton 12 (9) WARCHILD ...........cvunuen. Jethro Tull
12 (10) NO.9DREAM .......ccccvvenne JO.hll Lennon 13 (14) NEW AND IMPROVED ....c0vvvnn. Spinners, ]
13 (29) SHAME SHAME SHAME ....... Shirley & Co. 14 (17) PHOEBESNOW .............. Phoebe Snow | |
14 (14) SWEETSURRENDER.......... et Beayes 15 (19) B.T.EXPRESS ....oovuvnnnnnnns B.T. Express
15 (7) YOU’RE NO GOOD ---------- Linda Ronstadt |6 (20) S"x n S
16 (18) NIGHTINGALE .............:. CADICIIAG ~ 1Y 1ot Faird et o0 £ 1 1 e g iz
17 (21) PERFECTANGEL ......... Minnie Ripperton
17 (26) POETRY MAN ........ 3 Phoebe Snow
""""""" 18 (—) WHAT WERE ONCE VICES .. Doobie Brothers
18 (21) CAN'T GET IT OUT OF MY HEAD
Electric Light Orchestra 19 (15) JOYTO THEWORLD........ Three Dog Night
19 (22) UP IN A PUFF OF SMOKE ....... PO“Y Brown 20 (30) NIGHT BlRDS ..................... Labelle
20 (23) DONTCALLUS ....ccovvnvenenns Sugarloaf 21 (27) ALL THE LOVE IN THE WORLD' .. Mac Davis | }
21 (24) TAMLOVE ... ... ...coccaiuenane Jackson 5 22 (8) DARKHORSE ............. George Harrison
22 (—) YOU ARESOBEAUTIFUL ....... Joe Cocker 23 (10) ALL THE GIRLS IN THE WORLD BEWARE |
23 N2 MY BOY N0 hereie o ool o e are e Elvis Presley Grand Funk
24 (25) PMAWOMAN .............s Maria Muldaur 245 (16) SR EVA YER IS - L poetts A St ect Yes
25 (28) MOVIN'ON ......ccvvviunnnns Bad Company 25 (26) SOUVENIRS ................ Dan Fogelberg
26 . (==) TEXPRESS™ fovcvveeveicnaassies B.T. Express 26 (18) BACKHOMEAGAIN........... John Denver
27 (30) TO THE DOOR OF THESUN...... Al Martino 27 () SUNGODDESS ......oco0.... Ramsey Lewis
28 {(+~) NEVERLETHERGO .......... David Gates 28 (22) NOT FRAGILE ..... Bachman Turner Overdrive
29 (=) NONOSONG.........co000ueun Ringo Starr 29 (29) PRIMETIME .......... Tony Orlando & Dawn
30 (8) SOME KIND OF WONDERFUL .. Grand Funk 30 (—) PROPHET ...0u.uiiiuvnnnnnns Richard Harris
Courtesy “CASH BOX” Courtesy “CASH BOX”
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NATIONWIDE GIG

THURSDAY

ABERDEEN Capito!: NEIL SEDAKA

BATH Flamingo: JOHNNY WAKELIN &

THE KINSHASA BAND

BECCLES Public Hall: GLOBAL VILLAGE
TRUCKING COMPA

BOLTON Town Hall: CARAVAN/RENAIS-
SANCE

BRISTOL Granary: STRIFE

BUCKLEY Tivoli: JIMMY JAMES & THE
VAGABONDS

CAMBRIDGE Com Exchange: DR. FEEL-
GOOD/KOKOMO/CHILLI WILLI & THE
RED HOT PEPPERS

CHATHAM Central Hall: CHICK.COREA &
RETURN TO FOREVER/ZZEBRA

CLEETHORPES Pier Pavilion: THE "NEW
FACES'' SHOW

COVENTRY Mr. George's: RONNIE LANE
AND SLIM CHANCE

COVENTRY Warwick University: AL STEW-
ART/BRINSLEY SCHWARZ

CROYDON Fairfield Hall: LABI SIFFRE

FAREHAM H.M.S. Collingwood: JIMMY
POWELL & THE DIMENSIONS

GLASGOW City Hall: GRYPHON

GLASGOW Strathclyde University:  KIKI
DEE BAND/SAILOR

GLOUCESTER Tracy's: MUSCLES

HANLEY Heavy Steam Machine: HUES
CORPORATION

HARROW RAF Northolt: SHAKIN'
STEVENS & THE SUNSETS

HEYWOOD Seven Stars: WOMAN

HIGH WYCOMBE Nags Head: NUTZ

LEICESTER Polytechnic. BIG JOHN
WRENCHER

LONDON CAMDEN Dingwalls: KURSAAL
FLYERS

LONDON Central Polytechnic: GRIMMS

LONDON FULHAM Golden Lion: MOON

LONDON ISLINGTON Hope & Anchor

- F.B.I

LONDON Marquee Club: JILL SAWARD'S
FUSION ORCHESTRA

LONDON PECKHAM Newlands Tavem:
PHOENIX

LONDON Speakeasy: GONZALEZ

LONDON WIMBLEDON Southard College:
GORDON GILTRAP

MIJ)FDLESBROUGH Teeside Polytechnic:

P

NELSON Sandy Club: JOHNNY WILDER'S
CHICAGO HEATWAVE

NEWCASTLE City Hall: LINDISFARNE

NOTTINGHAM Trent Polytechnic: SHO-

TOM PAXTON is currently touring and
this week visits Lancaster (Friday). St
Alban’s (Saturday) Gravesend (Sunday)
and Portsmouth (Monday. 2

WADDYWADDY
OLDHAM Cat's Whiskers: MAC & KATIE
KISSOON
PENZANCE Winter Gardens: SNAFU
PORTSMOUTH Jug of Punch: MIKE AB-
SALOM ROADSHOW
SOUTHAMPTON Gaumont: CHUCK BER-

RY

STAFFORD Nonth Staffs Polytechnic:
STACKRIDGE

TREFOREST Glamorgan Polytechnic: WiSP-

TV AND RADIO

RADIO 1: 7 a.m. Noel Edmonds; 9.0 Tony
Blackbum; 12 noon Johnnie Walker {incorpor-
ating “Newsbeat” at 12.30); 2 p.m. David
Hamilton (shared with Radio 2); 5.0 "News-
beat”; 5.15-7.0 John Peel presents “Top Gear”
with  Kokomo/Roy Hamer, 7.30 Jack
Mclaughlin introduces “Folk 756" with Bob
Buckle and Talisman; 8.0-9.0 Tony Capstick
introduces “Folkweave™ with English Tapestry-
NNVin Garbutt; 10.0-12.30 a.m. Don Durbridge
with “"Music Through Midnight”.
LUXEMBOURG: 6.45 p.m. Tony Prince; 8.30
“Much More Music”; 10.0 Top Twenty Al-
bums; 11.30 Pop News; 12.0 “208 at Mid-
night”’; 1 a.m.-2.30 "Today's Sounds”.
TELEVISION: “Top of the Pops” with Dave
Lee Travis (BBC-1); Lindisfame/Sweet Sensa-
tion/Polly Brown in "45" introduced by Kid
Jensen (most ITV areas, but subject to regional
varation — tondon viewers see it Saturday)
“The Geordie Scene” (Tyne Tees TV); “Dave
Allen At Large” {(BBC-2).

FRIDAY

R

ABERDEEN Dunbar Hsll of Residence:
JAMES HOGG BAND

ABERDEEN University: ANGE/SUN-
DANCE

AYR Dadington Hotel: STUART GILLIES

BEDWORTH Civic Centre: THE “‘NEW
FACES'' SHOW

BIRMINGHAM Barbarella’'s: HUES COR-
PORATION

BRADFORD University: JOMWHN - REN-
BOURN & JACQUI McSHEE

BRIGHTON Sussex University: STOMU YA-
MASH'TA & EAST WIND

BRISTOL University: MUD/ALBERTO Y
LOST TRIO PARANOIAS/CHOPYN

CANTERBURY Kent University: PLANXTY

CARDIFF Capitol: CHUCK BERRY

CHATHAM Medway College: RARE BIRD

COLCHESTER N-E Essex Technieal College:
GONZALEZ

COVENTRY Lanchester Polytechnic: FRU-

upp

CROYDON Fairfieild Hal: SYD LAWER-
ENCE ORCHESTRA

DERBY College of Art: HUSTLER

DORCHESTER Tavern: JOHNNY WAKE-
LIN & THE KINSHASA RAND

DUNDEE College of Ant: BIG JOHN
WRENCHER

DURHAM  University: GRYPHON/G.T.

*MOORE & THE REGGAE GUITARS

EXETER University: CHICK COREA & RE-
TURN TO FOREVER ZZEBRA

GLASGOW Apollo Centre: NEIL SEDAKA

GLOUCESTER Tracy's: MUSCLES

GOOLE Vikings: JAVELLS/NOSMO KING

GUILDFORD Surrey University: COZY
POWELL'S HAMMER

HARROW Technical College: WARLORD

HARWELL Atomic Energy Plant:
MARMALADE

HULL University: JESS RODEN BAND

LANCASTER University: TOM PAXTON

LEEDS Blue Angel: EMILE FORD

LIVERPOOL Page Moss Youth Centre: KUR-
SAAL FLYERS

LONDON CAMBERWELL School of Art:
STARRY EYED & LAUGHING

LONDON CAMDEN Dingwalls: FUNKEES

LONDON City University: SHAKIN'
STEVENS & THE SUNSETS

LONDON College of Printing: JUDAS
PRIEST

LONDON HAMPSTEAD Town Hall: BACK
DOOR/CLANCY

LONDON ISLINGTON Kings Head: CAM-
DEN GOODS

LONOD\(\,N KENSINGTON Biba's: SPAR-
R

LONDON LEYTONSTONE Red Lion: SAV-
OY BROWN

NEW MUSICAL EXPRESS

LONDON Marquee Club: SNAFU

LONDON North Polytechnic: DR.
FEELGOOD/KOKOMO/CHILLI  WILLI
& THE RED HOT PEPPERS

LONDON Rainbow Theatre:
BROUGHTON BAND

LONDON Royal College of Dentistry: MIKE
ABSALOM ROADSHOW

LONDR%N Southbank Polytechnic: CURVED

LONDON Speakaasv F

LONDON Upstairs at nie Scott's: 8YCO
& THE NEW YORKER SOUND

LONDON W.14 The Kensington: MOON

MANCHESTER Free Trade Hall: XiX| DEE
BAND/SAILOR

MA:(E:HESTEI Peacock Club: COUSIN
J

NEWCASTLE Mayfairr BLACK OAK ‘AR-
KANSAS/SASSAFRAS
St. Andrew’s Hall: STACK-

OXFORD New Theatre: RALPH McTELL-
/GAY & TERRY WOODS

PETEREE Senate Club: MAC & KATIE
KiSSOON

READING University: RONNIE LANE &
SLIM CHANCE

REDDITCH Cloud Nine: FOUNDATIONS

SPALDING Springfields: JIMMY JAMES &
THE VAGABONDS

STOKE Wagon & Horses: WOMA|

SUNDERLAND Locamo: CARAVAN/RE-
NAISSANCE

SUTTON-IN-ASHFIELD Golden Diamond:
STRIFE

UXBRIDGE Brunel University: GRIMMS

WOLVERHAMPTON Lafayette: BLACK-
FOOT SUE

WEXMHAM Fagin's: CISSY STONE/BODY
& SOUL :

YORK Vanburgh Coilege: SLACK ALICE

EDGAR

TV AND RADIO -

RADIO 1 7 a.m.-5.15 p.m. As Thursday;
5.15-7.0 “Rosko’s Round Table™; 10.0-12.30
aimh Len Jackson with “Music Through Mid-
night”.

LUXEMBOURG 6.45 p-m. Mark Wesley:
8.30 “Much More Music™: 10.0 “Album of the
Week; 12.0 “208 At Mtdnlght 1 a.m.-2.30
“Dimensions”.

TELEVISION Stackridge/ Dave Evansin ‘“The
Old Grey Whistie Test” {BBC-2); Kenny/Ed
Stewart in “Crackerjack’” (BBC-1); Baliroom
Dance Championships (BBC-1); “The Andy
Stewart Show™ (ITV lunchtime); ““Russell Har-
ty"* (some ITV regions).

;t’\-w/

SATURDAY

ASHFORD Technical College: UPP

AYR Daringron Hotel: STUART GILLIES

BIRMINGHAM Incognito: STEVE
GIBBONS BAND

BIRMINGHAM Newman College: MIKE
ABSALOM ROADSHOW

BIRMINGHAM University: SHAKIN’
STEVENS & THE SUNSETS /NUTZ

BOGNOR College of Education. GORDON
GILTRAP

BOLTON Coltege of Technology: JUDAS
PRIEST

BRADFORD Uniyersity. BLACK OAK
ARKANSAS / SASSAFRAS

BRISTOL Polytechirie GRIMMS

BRISTOL Yate Stetling Rooms.
MARMALADE

BROMSGROVE Shensionie College. SNAFU

BURTON Gres'ey Court Hotel BUSTER

CAMBRIDGE Com Exnchange WALLY /
JOHN GOLDING

CAMBRIDGE Technical College: ALBERTO
Y LOST TRIO PARANOIA

CANVEY |ISLAND Kings Ciub
FOUNDATIONS

CARDIFF College of Education. WISPER

CARDIFF University: KIKI DEE BAND /
SAILOR

COLCHESTER Essex University: STOMU
YAMASH TA & EAST WIND

COLNE Municipal Hall: WARLORD

CREWE Coltege of Further Education: JACK
THE LAD

DAGENHAM
FEELGOOD

DEWSBURY Town Hal THE ‘“'NEW
FACES’* SHOW

DUDLEY Colle e of Educanon COUSIN
JOE/ MIGHTY FLEA

DUNDEE University: LOL COXHILL

DUNSTABLE California: HUES
CORPORATION

DURHAM Bede Coliege: BIG JOHN
WRENCHER

EDINBURGH Heriott Watt  University:
ISOTOPE

EGHAM Royal Holloway Coliege: STARRY
EYED & LAUGHING

FISHGUARD Ffrenchman’'s Motel:
FORTUNES

FOLKESTONE Leas Cliff Hall: MUD

Roundhouse: DR.
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GLASGOW University: SUNDANCE

GLOUCESTER Leisure Centre: CHUCK
BERRY

GOOLE Vikings: DRIFTING HARMONY

HANLEY Heavy Steam Machine. RUFUS

LEEDS University: CURVED AIR/ TRACE

LEICESTER University: OSIBISA

LIVERPOOL University SLACK ALICE

LONDON CAMDEN Brecknock: MOON

LONDON imperial College JOHN
MARTYN /PURE CHANCE

LONDON KENSINGTON Biba s
SPARROW

LONDON Rainbow Theatre: CHICK COREA
& RETURN TO FOREVER/ZZEBRA

LONDON PECKHAM Newiands Tavem
CELEBRATED ARTISTS BAND

LONDON School of EconomicsPETE ATKIN

LONDON Speakeasy: HOT ROCKS

LONDON  University Unior STEFAN
GROSSMAN / DALE MILLER ' DAVE
EVANS

LONDON Upstairs at Ronnie Scoits: SYCO
& THE NEW YORKER SOUND

LOUGHBOROQUGH University:. CHOPYN

MANCHESTER Carib Ciub JAVELLS
NOSMO KING

MANCHESTER Free Trade Ha NEIL
SEDAKA

MANCHESTER University STACKRIDGE

NORWICH Keswick College. GLOBAL
VILLAGE TRUCKING COMPANY

NOTTINGHAM Boat Club WOMAN

NOTTINGHAM University CARAVAN
RENAISSANCE

OAKENGATES Town wmall JOHNNY
WAKELIN & THE KINSHASA BAND

PETERLEE Senate Cluty MAC & KATIE
KISSOON

PLYMOUTH Guildns
BROUGHTON BAND

PORTSMOUTH Trcom CISSY STONE /
BODY & SOUL

PRESTON Polytechric' STRIFE

SCUNTHORPE Eatns Hall: LINDISFARNE

SHEFFIELD Universty: GRYPHON

SHERBOURNE New Cigby Hall KENNY

SOUTHEND Kurssal STATUS QUO

ST. ALBANS City Hall. TOM PAXTON

ST. ANDREW'S University. ANGE

SUNDERLAND Polyiechmie FRUUPP

WAKEFIELD Axdsiay & & W Ciubr
OVATION

WALSALL West Midiands Coliege RONNIE
LANE & SLIM CHANCE

EDGAR

e —
THURSDAY

BARNES Bulls Head: BILL LESAGE / ART
THEMEN

BARNET Red Lion: STEVE LANE'S
SOUTHERN STOMPERS

BECKENHAM Three Tuns: STEAM

BETHNEL GREEN Rochelle School: MIKE
COLLINS REHEARSAL BIG BAND

BRENTFORD Bricklayers Arms: JAKE
McMAHON

CHARLTON White Horse: ROSEMARY
SMITH TRIO

COVENT GARDEN 7 Dials Club: DON
WELLER / RON RUBIN TRIO

CROYDON The Gun: EQUILIBRIUM

DEPTFORD Mechanics Arms: BOB BART-
ER 5/ALAN JACKSON

DRURY LANE White Hart: NICKI FRAN-
CIS QUINTET

FULHAM Last Resort: NANCY AGEE

FLEET STREET Wolsey's Wine Bar: TOM
BRIDGES TRIO

\\t?

GLOUCESTER ROAD Stanhope: GOTHIC
JAZZ BAND
GREERENWICH Mitre: WEST END STOMP-

s

HAMMERSMITH Harlequin: PETER
THORNTON’S NEW TIGER RAGAM-
UFFINS

ISLINGTON Kings Head: STEVE
PHEASANT QUINTET

LONDON W1 Hoop and Grapes: TONY
STRINGFELLOW BAND

LONDON W1 One Tun: WEST END
STOMPERS

LONDON W11 Duke of Clarence: YELLOW
DOG JAZZ BAND

LONDON W.C.1. New Merins Cave: DAVE
MAWSON'S DIXIELAND BAND

PUTNEY Flanagans: KATZENJAMMER

PUBTANNEV Hatf Moon: MIKE DANIELS 8IG

D
STOCKWELL The Plough: DAVE CLIFF
/RAY MANDERSON QUINT
THORNTON HEATH Lord Napler TERRY
WILSON JAZZ BAND

FRIDAY

BARNES Bulis Head: DICK MORRISSEY
/TONY LEE TR

BECKENHAM Three Tuns: WEST END
STOMPERS

CROUCH HILL Stapleton Hill Tevern: NEW
ERA JAZZ BAND

CROYDON The Gun: WEST LONDON
LINEUP

DEPTFORD Mechanics Arms: BOB BART-
ER/ALAN JACKSON

DRURY LANE White Hart: NEW IBERIA
STOMPERS

EARLS COURT Troubadour Coffee House:
ERIC LISTERS BLUE JAZZ

FULHAM Last Resoit: SUSANNAH
McCORKLE & KEITH INGHAM

GREENWICH Mitre: KEITH NICHOLLS
RAGTIME BAND

HARROW-ON-THE-HILL King's Head;
DOUG MURRAY SEXTET

LONDON WC1T Birkbeck College: BEBOP
PRESERVATION SOCIETY

LONDON WC1 New Merlins Cave: JOHN
PICARD BAND

LQNDON WC1 Architects Association:
AMALGA

LONDON W10 Prince of Wales: TONY
RAINE 3

MERTON Ye Olde Leather Bottle: STRANGE
/ PEERLESS SWINGTET

PLUMSTEAD Green Man: ROWAN SMITH
QUARTET

THORNTON HEATH Lord Napier: BILL
BRUNSKILL JAZZMEN

TUFNELL PARK Tufnell Park Tavern: JOMN
a%XOLTRIO / PETER IND / TOM GIL-

WAPPING Prospect of Whitby: ALVIN ROY
JAZZ BAND

SATURDAY

BARNES Bulls Head: ALAN BERRY TRIO
/RONNIE ROSS

BISHOPS8GATE Peanuts Club, ngs Head:
MIKE OSBORNE

BATTERSEA Rising Sun: GOTHIC JAZZ
BAND

BRENTFORD Bricklayer Ams: BRICK SiX
CH E'L‘SEEAJrafalgar: THE WEST LONDON

-U
DEPTFORD Mechanics Ams: BOB BART-
ER/ALAN JACKSON
FULHAM Last Resort: NANCY AGEE
FULHAM Fuiham Volunteer: YELLOW DOG
JAZZ BAND h
GLOUCESTER ROAD Stanhope: PETER
THORNTONS NEW TIGER RAGAM-
UFFINS .
LONDON ES5 Ship Aground: GRAHAM
HUMPHREYS JAZZ BAND
LONDON NW3 Club Calabash: RAM AND

STRINGFELLOW BAND

LONDON W11 Prince of Wales: TONY
RAINE AND FRIENDS

OXFORD STREET 100 Ciub: MAX COLLIE
RHYTHM ACES

WAPPING Prospecl of Whitby: ALVIN ROY

JAZZ BA

SUNDAY

* LUNCHTIME

BARNES Bulls Head: TONY LEE TRIO

CHELSEA Trafaigar WEST LONDON
LINEUP

DRURY LANE Prince of Wales: LEN
SAUNDERS JAZZ BAND

EARLS COURT Wolseys Wine Bar: KEN
McCARTHY QUINTET

GREENWICH Greenwich Theatre: I1AN
BIRD QUINTEY

GREENWICH The Mitre: NICHOLLS HOT
SHOTS

GLOUCESTER ROAD Stanhope: PETER
THORNTONS NEW TIGER RAGAM-
UFFINS

HOLBORN The Rumbowi: SANDY
SAUNDERS /TONY WAINWRIGHT

LONDON WC1, New Merlins Cave: JOHN
CHILTON'S FEETWARMERS

LONDON W8 Kensington Arms: MAX
MURPHY 4

LONDON W11 Prince of Wales: TONY

RA

PUTNEY Flanagans: KATZENJAMMER

PUTNEY Half Moon: JOHN GREENS
SNAP SYNCOPATERS

ST. ALBANS The Goat: ROGER NOBES
QUARTET

THORNTON HEATH Lord Napier: BILL
BRUNSKILL JAZZMEN

TV:I‘(\:'I'(SN HAM Turks Head: THE SUNDAY

SUNDAY

EVENING

BARNES Bulls Head: ALAN HAVEN

BECKENHAM Three Tuns: WEST END
STOMPERS

CANTERBURY Gulbenkian Theatre THE
BROTHERHOOD OF BREAT

CODICOTE Bell Inn: MARTIN FRANKLYN
QUINTET

CROYDON The Gun: MAJOR SURGERY

DEPTFORD Mechanics Arms: BOB BART-
ER/ALAN JACKSON

DRURY LANE White Hart: MIMI! DANIEL
AND RUSSELL QUAYLE

FULHAM Last Resor: SUSANNAH
McCORKLE AND KEITH INGHAM

GLJOUCESTER ROAD Stanhope: GOTHIC

HARROW Klngs Head: SONNY DEE BAND

HIGHGATE Gatehcuse: CROUCH END
ALL STARS

ISLINGTON Pied Bull: BARBARA
THOMPSONS PARAPMERNALIA

‘KENSINGTON The Kensington: PAZ

KENTISH TOWN Tally Ho: DICK MOR-
RISSEY QUINTET

LONDON SE13 Rose of Lee: ELITE SYN-

LONDON W1 Holyrood: TERRY SEY-
MOUR BIG BAND

LONDON WC1 Pindar of Wakefield: DAVE
JAMES BIG BAND

LONDON WC1Bedford Comer Hotel: MIKE
COLLINS BIG BAND

LONDON W11 Prince of Wales: TONY

RAIN

MER"I’ON Ye Olde Leather Bottle: PETER
COE BIG BAN

OXFORD STREET 100 Club: CHRIS BAR-

BER

PUTNEY Flanagans: MAX COLLIE
RHYTHM ACES

THORNTON HEATH Lord Napier: BILL
BRUNSKILL

WANDSWORTH The Fountain: BANDANA

WAPPING Prospect of Whitby: ALVIN ROY

BARNES Bulls Head: DICK MORRISSEY
QUINTET

CHALK FARM The Engineer: AMAZING
BAND

CROYDON The Gun: FOOSH

DRURY LANE White Hart: DOUG LAN-
DAU’S HARLEQUIN STOMPERS

EARLS COURT Wolseleys Wine Bar: DAVE
GELLY/JEFF SCOTT QUINTET

EL;;!IIBM Dutch House: CHRIS WATFORD

FULHAM Last Resort: NANCY AGEE
'LFE%';D Califlower: EASTSIDE STOMP-

LEICESTER County Arms: STAN TRACEY
TRIO

LONDON SE 16 Ship York: TED SIMMONS

LONDON W1 Hoop and Grapes: SUSAN-
NAH MCcCORKLE AND XEITH ING-
HAN

LONDON WC1 Pindar of Wakefield: PAZ
KING GOODIE BAND

_ LUTON Royal hotel: STAN GREIG SWING

BAND
MERTgN Ye Olde Leather Bottle: TONY LEE
TRI

OXFORD STREET 100 Club: BROTHER-
HOOD OF BREATH

STOCKWELL Cricketers Tavern: EDDIE
THOMPSON TRIO

THORNTON HEATH Lord Napier: HUGH
CROZIER JAZZ BAND

TUESDAY

BARNES Bulls Head: DICK MORRISSEV
/MIKE CARR

BECKENMHAM Three Tuns: SQUIRREL

DRURY LANE White Hart: SIMON MOZER
BEBOP BAND

FULHAM Kings Head: DICK SUDMALT-
ERS JAZZ WITHOUT TEARS

GLOUCESTER ROAD Stanhope: DAVE
ELY DIXIELANDERS

LONDON SW1 The Clarence: YELLOW
DOG JAZZ BAND

LONDON WC1 Pindar of Wakefield: KEITH
NICHOLL

M#ngNHEAD The Buli- ALLAN BERRY

PUTNEY Flanagans: WEST END STOMP-
ERS

THORNTON HMEATH Lord Napier: ALAN
ELSDON BAND

WA%DSWORTH Kings Arms: JAZZ JUNC-
TION

WEDNESD

BLETCHWORTH Red Lion: DIRTY HAT
BAND

CROUCH HMILL Stapleton Hall Tavern:
WEST END STOMPERS
GLOUCEgTER ROAD Stanhope: MAIDEN

VOYAGE

GROVE PARK Chinbrook Hotel: RON RUS-
SELL JAZZ BAND

HARROW SOUTH Half Moon: MOON-
SHINE 6

HARROW SOUTH Tithe Farm House: ED-
DIE THOMPSON TRIO
KINESTON Kingston Hotel: MAJOR SUR-

GERY
OXFORD STREET 100 Club: KEN COLYER
PUTNEY Flanagans: NEW ERA JAZZ
BAND :
PUTNEY Derby Arms: DAVE RUSKIN
THORNTON Lord Napier: BLACKXROTTOM
STOMPERS
UXBRIDGE Kings Arms: GIN MILL 6
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GILBERT O'SULLIVAN (above left) sets out
on his long-awaited British concert tour eady
next week. opening at Croydon on Tuesday.
The following day finds him in Dublin, but
there are another I5 home gigs to follow before
the tour ends on March 24.
10 C.C. (whose KEVIN GODLEY is pictured
far left) begin their nationwide tour at Leeds on
Wecnesday, supported throughout by Fancy.
the British band who recently had a couple of
hits in the US chans.
RUFUS (above), the American band whose

principal asset is their explosive singer Chaka
Khan. begin their debut British tour at Hanley

on Saturday. Other gigs this week are at Croy-
don (Sunday), Wolverhampton (Monday) and

Brighton (Tuesday).

RONNIE LANE (right) is on the road at the
mor.ent, with the object of promoting his new

album. which bears the name of his backing

group “Slim Chance” at its title. He has

igs

this week at Coventry (Thursday), Reading

(Friday), Walsall (Saturday) and Bradford (Tu-

esday).

[
|

|

TV AND RADIO

RADIO 1 8 am. Ed Stewan with “Junior
Choice”; 10.0 Rosko; 1 p.m. “The Simon and
Garfunkel Story”, narrated by Stuart Grundy;
2.0 Alan Freeman; 5.0 John Peel introduces
“Rock Week"; 6.30-7,30 “In Concert” with
Country Joe McDonald/Barry Melton:
10.45-12.30 a.m. Alan Dell with “Music
Through Midnight”,

LUXEMBOURG 6.45 p.m. Mark Wesley: 9.0
Kid Jensen's Party Time; 12.0 “208 At
Midnight™; 1 a.m.-2.30 ""Dimensions’.
TELEVISION Repeat of Alan Price “In
Concert” {BBC-2); Charley Pride guests in
“Lulu” (BBC-1); Top club acts in ‘The
Wheeltappers & Shunters Social Club” (1mv);
Hustler/Half Breed in “The Geordie Scene"
{some ITV regions); “New Faces" talent show
{ITV); “Parkinson” (BBC-1); Pilot in “‘Saturday
Scene” (London ITV); Gary Glitter/Rod
Stewart/Gilbert O'Sullivan/Alvin Stardust/Bay
City Rollers/Status Quo/Maggie Beli in
“Supersonic” (London ITV).

SUNDAY

BARROW Civic Hall: “'UP COUNTRY"’ with
JED FORD / SPRINGWOOD COUNTY
BIRMINGHAM Barbarella’'s: GRYPHON
BIRMINGHAM Odeon: CHUCK BERRY
BIRMINGHAM Shantasea: NIMROD
BISLEY Pavilion: DAVE JANSEN SHOW
CARDIFF New Theatre: MUD
.COVENTRY Mr. George's: SUNDANCE
CROYDON Greyhound: RUFUS
GRAVESEND Woodville Hall: TOM
PAXTON
HARROW Tithe Farm House: BACK DOOR
KEELE University: COUSIN JOE / BIG
JOHN WRENCHER A
LEICESTER De
SEDAKA
LIVERPOOL Wookey Hollow: CHI-LITES
LONDON CHALK FARM Roundhouse:
LINDISFARNE / HUSTLER / AJ
WEBBER
LONDON CHELSEA Nose
GEORGE ADAIR
LONDON DRURY LANE Theatre Royal:
KIKI DEE BAND / SAILOR
LONDON FINCHLEY Torrington: KELLY'S
EYE

Montfort  Hall: NEIL

Wine Bar

LONDON FULHAM Golden Lion: STAN
WEBB BAND

LONDON Marguee Club: PURE CHANCE

LONDON TWICKENHAM Cabbage Patch:
KURSAAL FLYERS

LONDON TWICKENHAM Winning Post:
SANDGATE

LONDON Victoria Palace: AL STEWART /

-BRINSLEY SCHWARZ

LONDON W.1(Meard St.) Gilly's: MOON

NEWARK Palace Theatre: FRUUPP

NEWCASTLE City Hall: OSIBISA

NORWICH East Anglia University: RALPH
McTELL /GAY & TERRY WOODS

NOTTINGHAM Boat Club: WOMAN

NOTTINGHAM Imperial Hotel: CISCO

NOTTINGHAM Playhouse: PLANXTY

PEMBROKE Freshwater East Club: EGO

SHEFFIELD Black Swan: SASSAFRAS

STOKETrentham Gardens: SNAFU

WOLVERHAMPTON Civic Hall:
“NEW FACES’ SHOW

TV AND RADIO

RADIO 18.30 a.m. Ed Stewan with “Junior
Choice™; 10.0 Paul Burnett and “All There Is
To Hear”; 1 p.m. Jimmy Savile with “The
Double Top Ten Show" followed by "Savile's
Travels”; 3.0 The 'Dave Lee Travis Request
Show: 6.0 “The Story Of Pop” (part 9),
narrated by Alan Freeman; 6.0 Tom Browne
with the Top Twenty; 7.0-7.30 "Quiz Kid 75",
hosted by Alan Freeman; 11.0-12.30 a.m.
“Sounds Of Jazz".

RADIO 3 1045 g.m. Derek Jewell presents
“Sounds Interesting".

LUXEMBOURG 6.15 p.m. Mark Wesley: 7.0
."Much More Music”; 8.45 “Club 208 Show':
10.30 British Top Thirty; 120 “208 At
Midnight”; 1 a.m.-2.30 “Dimensions”.
TELEVISION Lena Zavaroni / Vemons Girls in
“The Bachelors Show™ (BBC-2); Vince Hill in
“The Golden Shot” (ITV); Freddie Starr in
“New Who Do You Do?" (ITV).

MONDAY

ABERTILLERY Youth Wing: JAMES HOGG
BAND

BARNSLEY Civic Hali: STACKRIDGE

BARROW Maxim's: JOHNNY WAKELIN &
THE KINSHASA BAND

BASINGSTOKE Bass House: GAS WORKS

THE
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BIRMINGHAM Town Hall: CURVED AIR
/TRACE

BRISTOL The Dug Out: WISPER

BRISTOL Victoria Rooms: PLANXTY

CAMBRIDGE Lady Mitchell Hali: STOMU
YAMASH TA & EAST WIND

D(_)rl:lCASTER Bentley Club: REMEMBER

'HIS
DOPN"((:ASTER Outiook Club: SCAFELL
E

FARNHAM Redgrave Theatre: GRYPHON

IPSWICH Gaumont: RALPH MeTELL
/GAY & TERRY WOODS

LANCASTER University: SNAFU

LIVERPOOL Stadium: SUZ) QUATRO
éc(?v{; POWELL'S HAMMER / AR-

LONDON City Polytechnic: MIKE ABSAL-
OM ROADSHOW s
POTISI'NSMOUTH Polytechnic: TOM PAX-

SHREWSBURY Music Hall: FRUUPP

STAFFORD North Staffs Polytechnic: COU-
SIN JOE

STAFFORD Top Of The World: CHI-LITES

WAKEFIELD Norman Hotel: WOMAN

WELWYN GARDEN Mid-Herts College:
GORDON GILTRAP

WOLVERHAMPTON Lafayette: RUFUS

TV AND RADIO

RADIO 1 7 8.m.-5.15 p.m. As Thursday; 5.15
John Peel presents “Top Gear” with the Kevin
Coyne Band; 7.0 Alfred Marks says “Be My
Guest”; 7.30 Alan Dell with “The Dance Band
Days™ followed by “The Big Band Sound™; 9.0
Humphrey Lytteiton with jazz records; 10.0-
12.30 a.m. John Dunn with “Music Through
Midnight”.

LUXEMBOURG 6.45 p.m. Mark Wesley;
8.30 “Much More Music™; 9.0 Roy Orbison
Story; 9.30 “Much More Music”; 11.30 Gi
Guide; 12.0 “208 At Midnight”; 1 a.m.-2.3
"Today's Sounds"”, =
TELEVISION “The Goodies” (BBC-2); “The
Geordie Sound” {London ITV),

TUESDAY

BLACKBURN Mecca: CHI-LITES

BOURNEMOUTH Tiffany's: EDGAR
BROUGHTON BAND

BRADFORD St
STACKRIDGE

George's Hall:

BRADFORD University RONNIE LANE &
SLIM CHANCE

BRIGHTON Polytechnic: RUFUS

COVENTRY Lanchester Polytechnic:
GORDON GILTRAP

CROYDON Fairfield Hall: GILBERT
O°'SULLIVAN/CLAIRE HAMILL

DERBY Coliege of Education: MUD

HANLEY Heavy Steam Machine: OSIBISA

HOVE Town Hall: CURVED AIR/TRACE

LEICESTER De Montfort Hall: RALPH
MCcTELL/GAY & TERRY WOODS

LEICESTER freewheeler: JAVELLS/NOS-
MO KING

LONDON CAMDEN Dingwalls: COUSIN
JOE/BIG JOHN WRENCHER/MIGHTY
FLEA

LONDON City University: JAILBAIT

LONDON FULHAM Golden Lion:
KURSAAL FLYERS

LONDON Imperial Colle%‘e: GAS WORKS

LONDON W.1Samantah’'s: MOON

LONDON 100 Club: KEVIN COYNE BAND

SOUTHAMPTON University: PLANXTY

SWANSEA University: CARAVAN/RE-
NAISSANCE 3

WEYMOUTH Pavilion: THE **
FACES' SHOW

NEW

RADIO AND"

RADIO 1 7 am.-5.15 p.m. As Thursday;
5.16-7.0 Alan Freeman with “Youth Club
Call”; 10.0-12.30 a.m. Jeff Cooper with
“Music Through Midnight™,

LUXEMBOURG 6.45 p.m. Peter Powell; 8.30
“Much More Music”; 9.30 British Top Thirty;
11.30 Pop News; 12.0 208 At -Midnight™; 1
a.m.-2.30 "Today's Sounds”.

TELEVISION "There Goes That Song Again™

panel game (ITV aftemoon); Hedgehog
Pie/Pete Scott in “Sounds Like” (BBC-1
North-East).

WEDNESDAY

BINGLEY College of Education: COUSIN
JOE/BIG JOHN WRENCHER

BIRMINGHAM Town Hal: 8UZI QUAT-
ngﬁgzv POWELL'S HAMMER/AR-

R

BRIGHTON Dome: RALPH McTELL/GAY
& TERRY WOODS

CARDIFF University: CARAVAN/RENAIS-
SANCE

CHELMSFORD Mid-Essex Technical College:
MIKE ABSALOM ROADSHOW

COLCHESTER Essex University: STOMU
YAMASH TA & EAST WIND

DUBLIN Cadton Theatre: GILBERT O’SUL-
LIVAN/CLAIRE MAMILL

EA:;BOU'!NE Congress Hall: NEIL SEDA-

FOLKESTONE Leas Cliff Hall: THE ***NEW
FACES'  SHOW 3

KINGSTON Polytechnic: LOL COXHILL-
/STEPHEN MILLER

HUCKNALL Miners’ Welfare Centre: TYMES

LEEDS University: 10 c.c./FANCY

LIVERPOOL Bailey's: CHI-LITES

LONDON EDGWARE RD. Crown: PADDY
GREY/GEORGE ADAIR

LONDON EUSTON Shaw Theatre: BYZAN-

1UM
LONDON FULHAM Golden Lion: BRONX
CHEER

LONDON STREATHAM Cat's Whiskers:
MIKE MORTON SOUND |
MIDDLESBROUGH Teeside Polytechnic: G.
T. MOORE & THE REGGAE GUITARS
NELSON Beer Palace: STRIFE
NEWCASTLE Polytechnic: SCAFELL PIKE
OXFORD Polytechnic: GAS WORKS
SHEI;EWSBURY Radbrooke College: WISP-

STRATFORD-UPON-AVON Royal Shake-
_srp:'aée Theatre: JACQUES LOUSSIER

SWANSEA College of Education: GORDON
GILTRAP

WORTHING Assembly Hall: EDGAR
BROUGHTON BAND

RADIO AND TV

RADIO 1 7 a.m.-5.15 p.m. As Thursday; 5.15
Anne Nightingale presents “Review"; 7.0-7.30
Pete Murmray with “Pop Score” quiz; 8.0 Wally
Whyton introduces “Country Club”; 10.0-
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12 30 a.m Jean Chaliis with Music Through
Midnight.

LU)(EQMBOURG 6.46 p.m. Kid Jensen; 8.30
“Much More Music”; 9.30 American Top
Twenty; 11.30 Pop News: 12.0 208 At Mid-
night”; 1 a.m.-2.30 *Today’s Sounds.”

[e=sssss o ~ ———————

BATLEY Variety Club: GRUMBLEWEEDS
@ Week from Sunday
BIRMINGHAM La Dolce Vita: CRANE
{ex-Merseys)
@® Week from Sunday
BRISTOL Bailey’s:
PACEMAKERS
@® Week from Sunday y
CHESTERFIELD Aquarius: VINCE HILL
® Thursday for three days
DONCASTER Disco Diner: MONTANAS
® Week from Sunday
GLOUCESTER Tracy's & Mr. George's:
JIMMY JAMES & THE VAGABONDS
® Week from Monday
HEDON BIRKHOLME
ROCKIN’ BERRIES
® Wednesday for four days
HULL Bailey's: JERRY WILLIAMS &
SWEET WINE
@® Week from Sunday
LEICESTER Bailey's: MIKE TERRY
@ Week from Sunday
LIVERPOOL Bailey's: PAPER DOLLS
® Week from Sunday
LIVERPOOL Shakespeare Theatre Club:
CARL WAYNE
® Week from Sunday
LUTON Caesar's Palace: HOLLIES
® Week from Sunday
NEWCASTLE Ls -Dolce Vita {doubling
SOUTH SHIELDS Tavem): SMILEY
® Week from Sunday
OLDHAM Bailey's: LIGHT FANTASTIC
@® Week from Sunday
SHEFFIELD Bailey's: MUSCLES
® Week from Sunday
SHEFFIELD Fiesta: SHOWADDYWADDY
® Week from Sunday
STOCKTON Fiesta: TREMELOES
® Week from Sunday
STOKE Jollees: THE “WHO DO YOU
DO?" SHOW
® Wednesday for four days
WAKEFJELD Theatre Club: BRUCE
FORSYTH
® Week from Sunday

GERRY & THE

Country  Club:

- ~——rre— -
CLAIRE HAMILL reaps her just reward.
by landing the plum spot of support act to
Gilbert O'Sullivan, whose UK tour opens at
Croydon on Tuesday.

FOLK
T

BEDFORDAngel: FILIP THE TOAD

BRIGHTON Sussex University: PIGSTY
HILL LIGHT ORCHESTRA

BRIGHTON Richmond Hotel: BILL CLIF-
TON/RED RECTOR

EPPING Centrepoint: TONY ROSE

IPSWICH Gardeners Arms: PAUL
DOWNES & PHIL BEER

LAMBLEY Robin Hood: KELSEY

LEICESTER De Montfort Hall: SPINNERS

LIVERPOOL Dolphin: JOE
ROONEY/BERNIE DAVIS

LONDON BARNET Black Bull: ROBIW &
BARRY DRANSFIELD

LONDON HAMMERSMITH Prince of
Wales: PEABODY & McNULTY

LONDON HOLLOWAY North London
Pélytechnic: CLIFF AUNGIER

LONDON ILFORD Town Hall: RICHARD
DIGANCE/FROGMORTON

LONDON FINSBURY St. John St. Library:
DOUGIE PORTER

LONDON ISLINGTON
WEBBS WONDERS

MANCHESTER Polytechnic:.: MARTIN
CARTER & GRAHAM JONES

POYNTON Folk Centre: PEREGRINE-
/JOE BEARD

ROTHERHAM  Masons NIC
JONES -

SOUTHEND Railway Hotel: GORDON
MACINTYRE/DANNY SPOONER \

STIRLING University: BOYS OF THE
LOUGH

Rising . Sun:
Arms:

STIRLING No. 7 Restaurant: BRIAN DE-
WHURST

THELWALL Pickering Arms: CHRIS FOS-
TE

R .
WHITTLE Rose & Crown: DICK GAUG-
AN

H
WOLVERHAMPTON Lord Raglan:
JEREMY TAYLOR
WORTHING Southdown:
NOLD

FRIDAY

BINGHAM  Wheat MATHEWS
BROS. 5

BIRMINGHAM EDGBASTON Bell &
Pump: HOSTERS

STAN AR-

BIRMINGHAM DIGBETH Oid Crown:
SONGWAINERS
BRADFORD Star Hotel: MICHAEL

MOORE
BURTON-ON-TRENT Bardey Mow: WID-
DERSHINS
CHESTERFIELD Youth Centre: MARTIN
CARTHY

DARWEN Boreham Hotel: HORDEN
RAIKES

ERDINGTON Roebuck: MAGNA CAR-
YA/MICK STEWART

EDINBURGH Crown: VIN GARBUTT

ETON Christopher: PRAGER & RYE

EXETER St. Lukes College: RICHARD DI-
GANCE

KINGSWINFORD Woodman inn: ROBIN
& BARRY DRANSFIELD

LIVERPOOL Blue Coats Hall: BOYS OF
THE LOUGH

LONDON BLOOMSBURY University Un-
ion: MIRIAM BACKHOUSE

LONDON DALSTON Sugawn Kitchen:
FINBAR & EDDIE FUREY/TAM
LINN

LONDON KENSINGTON Imperiai Col-
lege: JEREMY TAYLOR

LONDON LEYTON Three Blackbirds:
TICKLERS FOLK CIRCUS

LONDON STOCKWELL Surrey Hall:
GEOFF & PENMNE HARRIS/DAVE
CARPENTER

LONDON WEST END Le Macabre: DOL-
PHIN SMILE

LONDON WOOLWICH Thames Poly-
technic: STAN ARNOLD

LONGTON Red Lion Hotel: JOHN GOOD-
LUCK

MANCHESTER Milistone: FIERY
CLOCKFACE/STEVE MAYNE/PETE
LEWIS

OXFORD Polytechnic: DICK GAUGHAN

OXFORD Winchester Collegs: CELE-
+ BRATED RATLIFFE STOUT BAND

PORTSMOUTH FRATTON Railway
Hotel: PETER BELLAMY

STALYBRIDGE Rose & Crown: CHRIS &
TONI HICKS

STOCKPORT HEATON MOOR Rugby
Club: WESLEY, PARKE & SMITH

TIDESWELL First Drop Inn: NOVA

SATURDAY

ABERDEEN University: VIN GARBUTT

BIRMINGHAM University: BOB WIL-
LIAMSON

BURY ST. EDMUNDS St. Edmunds Head:
ALEX ATTERSON

CHIPPING SODBURY George: ET-
CHINGHAM STEAM BAND

EXETER Double Locks: PETE QUIN

HADDENHAM Village Hall: KELLY'S

EYE/HUGH RIPPON

LEWES Lewes Arms: PAUL HOLDE N

LIVERPOOL Victoria Hotel: SEAN CAN-
NON

LONDON ISLEWORTH Maria Grey Col-
lege: JEREMY TAYLOR

LONDON REGENTS PARK Cecil Shamp
House: TONY FOXWORTHY/JOHN
FOREMAN

SHEFFIELD Highcliffe Hotel: ROBIN &
BARRY DRANSFIELD

STEVENAGE Bowes Lion House: MR.

GOOLER.A.0.8. Club: SEAN CANNON

GLADSTONE'S BAG

SWANSEA University: BOYS OF THE
LOUGH

TELHAM Black Horse: FINBAR & EDDIE
FUREY/TAM LINN

WASHINGTON Miners Institute: TONY
ROSE

SUNDAY

BIRMINGHAM Grapes: FOOLS JIG
BAND/RAY COPE

BIRMINGHAM Imperal Hotel: RAZZLE
DAZZLE GATEMOUTH SPASM
STRING BAND

BRADSHAW Bradshaw Tavem: SEAN
CANNON

BRENTWOOD Youth House: MAJOR
WILEY 1

BRIGHTON Stanford Arms:
BACKHOUSE

BRIXHAM Golden Lion:.
SEAWARD :

BUXTON Royal Forester: CHRIS ROH-
MANN

A

CHELMSFORD Three Cups: MICHAEL
MOORE

CREWE Brunswick Hotel:
TURES

DERBY Grandstand Hotel: JACK HUD-
SON/PAUL RICHO/ROARING JELLY

EASTBOURNE Crown: BOB DAVEN-
PORT

MIRIAM
MARGARET

HOT vuL-

EPPING Blacksmiths Arms: ALBION
MORRIS MEN/MR. GLADSTONE'S

' BAG

HANLEY Sea Lion: CHRIS FOSTER

HORNCASTLEBull: MARTIN CARTHY

INVERNESS Albert Hotel: VIN GAR-

BUTT

LONDON CHALK FARM Enterprise:
GEOFF & PENNIE HARRIS

LONDON EAST HAM Central
DAVY GRAHAM

LONDON FOREST HILL Bird in Hand:
BULLY WEE

LONDON REGENTS PARK Engineer:
FRASER NIMMO

PLYMOUTH Guildhall: RICHARD & LIN-
DA THOMPSON/HEDGEHOG PIE

POTTERNE Kings Arms: ETCHINGHAM
STEAM BAND

POYNTON Folk Centre: WILD QATS

QUOBN White Horse Inn: JOHN TIM-
PANY & AUDREY SMITH

ST. ALBANS Goat: KEMPION

Hotel:

T

AMBERLEY Black Horse: FINBAR & ED-
DIE FUREY/TAM LINN

CANTERBURY Kent
CHARD DIGANCE

EXETER University: ETCHINGHAM
STEAM BAND

Universizy:  Rl-

GLASGOW Arts Centre: VIN GARBUTT
LIVERPOOL Gregsons Well: SPINNERS
LO_II:JRDON ILFORD Angel: FLAKEY PAS-

M

LONDON PUTNEY Half Moon: DEREK
BRIMSTONE

CONDON WEALDSTONE Royal Oak:
STAVERTON BRIDGE

LOUTH Woodman: MARTIN CARTHY

ORPINGTON Royal Oak: ORCADIA

PEMBROKE Coach House: JUGULAR

VEIN :
PRESTON Brunswick Hotel: JOHN
GOODLUCK

SHACKLEFORD Social Centre: NIC
JONES

SHEFFIELD City Hall: HEDGEHOG PIE-
/MARTIN CARTER & GRAHAM
JONES

STAFFORD Tillington Hall Hotel: BOB
WILLIAMSON .

BR|STOLVicloria‘HaII: RICHARD & LIN-
DATHOMPSON/HEDGEHOG PIE
BLACKPOOL Kings Arms;: JOHN GOOD-

LUCK

BOLTON Deane F/C: IAN CAMPBELL
FOLK GROUP

BRIDLINGTON Queens Hotel: BARRY
SKINNER

CHATHAM OId Ash Tree: HIGH SPEED
GRASS

CHELTENHAM Exmouth Ams:
CHINGHAM STEAM BAND

GUILDFORD Star Inn: SCARLET RUN-

NER
KNUTSFORD Angel: BLUE WATER

ET-

FOLK
LONDON CATFORD Rising Sun: KEITH
NELSON 3
LONDON HAMPSTEAD Three Horse-

shoes: FINBAR & EDDIE FUREY-
/TAM LINN
LONDON ISLINGTON Fflorence: BOB

DAVENPORT/RAKES

LONDON HOLLOWAY Nonth London
Polytechnic: BOYS OF THE LOUGH-
/FIVE HAND REEL

RIPLEY Horse & Jockey: JOHN LEO-
NARD & JOHN SQUIRES

WEDNESDAY

BEESTON Three Horseshoes: GEOFF &
PENNIE HARRIS

BLOXWICH Memorial Hall: GARY &
VERA

DISLEY Rams Head: MATHEWS BROS.

EGREMONT Rugby Ciub: STAN AR-
NOLD

GUILDFORD Surrey University: ET-

CHINGHAM STEAM BAND

HERTFORD Balls Park College: MAGNA
CARTA

KIMBERLEY Queens Head: MARTIN
CARTHY

LONDON CROYDON Waddon
JOHN BREEZE 5

LONDON KENSINGTON Imperal Col-
lege: CELEBRATED RATLIFFE
STOUT BAND

LONDON UXBRIDGE Load of
SONGWAINERS

LONDON WEST END Adams Arms:
DAVE GOULDER

Hotel:

Hay:

Compiled by Derek Johnson




NEW MUSICAL EXPRESS

SOUL, ROCK, POP
OLDIES FROM 1955 to CURRENT 1975 RECORDS

{SAME DAY SERVICE ON ORDERS}
(DONT WAIT WEEKS. .. OURS IS THE FASTEST SERVICE)

The Ventures— Hawait Five 0

SECTION ONE - -ROCK/POP 70p sach
Steve Miller-— The Joker

The Who-Pictures Of Lily

Gene Pitney-—24 Hours From Tulsa

Arthur Brown-—Fire

Alice Coopsr— Muscle of Love

Pink Floyd—Money

Pink Floyd-—Time/Us and Them

Tromsloas—Silence is Golden

Hollhl' Stanes - Street Fighting Man

Yardbirds—I'm a Man/Shapes of Things

Foyr Ssasons—Sherry

Faur Seasons- - Big Girls Don't Cry

Spencer Davies—I'm a Man/Somebody

Help Me

Wings—Give Ireland Back to the Irish

Bohby Ves—Rubber Ball

Ringo Starr—Oh My My

Creedence Clearwater Revival—Proud Mary

Wings— Uncle Albert

Eivis Prasiey—Hound Dog

Buttalo Springfield—For What it's Worth

Bee Bumbie &Fhe Stingers—Nutrocker

gohnniseﬂ'hillnlxltlnmPoe(t]ry n Motiown
tove Stills—Love the Gne You're With

The Mindbenders——Groovy Kind of Love SECTION THREE —Soul 70p each

Cream—Anyone For Tennis Sly and The Famity Stone—Dance to the

Elvis Presiey—Teddy Bear Music

David Bowie—Time Tho Toys- —A Lovers Concerto :

Roy Orbison—it's Over/Pretty Woman The Carstairs— It Really Hurts Me Giri

David Bowie—1984 Joo Bataab-—In The Bottle (inst)

The Beatles-Let it Be The Fatbacks Band—-Nija Walk

The Who—Call Me Lightning Jackis Witson—Higher and Higher

SECTION TW0—Soul 55p each

Johnny Nash—Cupid/Hold Me Tight
Kool & the Gang—Jungle Boogie

Kool & the Gang—Funky Stuff

The Chosen Few—Footsie

The Ronnettes—Be Me Baby

The Equals—Baby Come Back

Gene Chandier—Duke of Earl

Carl Douglas — Doctors Orders

Jackis Wilson--The Who Who Song/Since
you showed me how to ie happy

The Outriders—The Telegram Song
Dooley Silver Spoon-— Bump Me Baby
Staple Singers—Respect Yourselt

0 Jays-—The Backstabbers

Curtis Mayfield—Superfly

Marvin Gays.—Trouble Man

Isaac Hayes—Theme From Shaft

Abova is just # sample of our fortnightly lists which cover 1,000 Hit Didies. Latest Sounds

from the Stales. We lead the way for Soul Disco Sounds . . . Northern Sound. Special

offers. Get on our Mailing List now by sssnfiing ?Sp for ona year's lists or 30p for our next
sts to:

RECORD CORNER (DEPT. NME), 27 BEDFORD HILL, BALHAM, SW12 SEX
(WHOLESALE AND OVERSEAS ORDERS WELCOME)

- JUST ARRIVED!
Latest Northern Sounds!

LESTER LANIN/

Dizzy (Instrum.) .... 85p

DON DOWNING/
I'll Be Loving You ... 85p

GRAHAM CENTRAL
STATION/

Feel The Need In Me . 85p
THE BATAAN/

The Bottle......... 85p

Send crossed P.O.’s or
cheques to:

‘SELECTA DISC

162 Canal Street
Nottingham

®From page {7

narrow-minded — but ther I
suppose, so was 1. But then
even now, Taupin is a very
stubborn person and he often
says the wrong things at the
wrong time, but his marnage
has helped him to unwind and
free him from his prejudices.
Prejudices about what?

OVERSEAS CUSTOMERS

We offer speedy mail order
deliveries of English LPs at
amazing discount prices. Please
send for our free catalogue and
details of our personat service.

ACE EXPORTS, 1 Union Street
Dudley, West Midiands
England

1 dunno . . . things about groups
and music and the things he
said about John Lennon in the
Press . .. Because he only does
about one interview a year, he
says some ridiculous things that
he doesn’t really mean. But I
think that he really gets hurt
when »somebody attacks our
| reqords because he gets more
cnticism than I do because he is’
the lyricist. I think he some

ASTONISHING VALUE

AGFA CASSETTES
Ovne g’;r;o
€.60 40p g
£3% R
1 ¥
plus 20p p&p 4
All come complete with library box and index

col Orders for 6 and over receive free
cassette voucher
P. & E. TAPE DISTRIBUTION
17 PERIVALE GARDENS,
KINGSWOOD, WATFORD, HERTS.

THE MUSICASSETTE HIRE SERVICE

1.000s in stock, costing from as little as 21p per
day each. Send for free brochure to:

STEREQ CASSETTE LENDING LIBRARY

Room 8, Sherwood House, Canterbury, Kent, CT1 3RL

times feels a little bit left out of
things. And, let’s face it, he's
eamed least out of the whole
Elton John escapade than -
anybody. Despite what a lot of
people say, songwriting is the
least lucrative of anything when
you compare it to record
royalties and performance fees.
It doesn’t even compare, but

L & H. CLOAKE LIMITED |

29 High Street, Croydon, CRO 10.B
BARGAIN BASEMENT

YEREMLBUMS, o8 ool v JAMESGANG ................ £1.50
DUNCANBROWNE ................... DUNCAN BROWNE ........... £1.35
OQOHLATLAL L.t el FACES ..o ciivaiiiniiiananaan £1.50
ALCHEMYC TN ST i s . s 35 THIRDEARBAND ............. £1.35
LOOSESALUTE S, . . 0L MIKE NESMITH .............. £1.50
MAGNETICSQUTH . ......... B MIKE NESMITH .......... £1.50
THE FOUR SIDES OF MELANIE . ... ...... MELANIE(DBL) .......... £2.00
GARDEN IN THE CITY . A ISR e | MELANIE ..... £1.25
GARCIA .. JERRY GARCIA £1.50
ONE MAN DOG . . .. JAMES TAYLOR £1.60
WALKING MAN . o .. JAMES TAYLOR £1.50
LANCASHIRE HUSTLER .. .. Vs ey KEEF HARTLEY .. . £1.50
G LRGP e oy rae g e a7 155 +-ove o riions GORDON GILTRAP ............ £1.00
BAREFOOTBOY ...........

=4 o LARRYCORYELL .............. £1.25

LOSTIN THE OZONE= S smes e g1 COMMANDER CODY

GONNA TAKE AMIRACLE ...... .......LAURA NYRO .. £1.25
WAR HEROES . ........ .......JIMI HENDRIX £1.50
SOMETHING TO SAY . ... ...... JOE COCKER .. €1.25
FURTHER ALONG ....... —:THE BYRDS ... £1.00
MOTHERS PRIDE ... ... v PANRR A, o e A £1.25
NEW LEAF ... .. ...... LEASTOFEDEN ................ £1.25
PUSSYCATS .......... . .HARRY NILSSON/JOHN

LENNON ... £1.50
THE FRIENDS OF DISTINCTION .. THEBEST OF FRIENDS .......... 80p

SNAPE . 4. o s Tapep 1 0 2000

PE . . ...ALEXIS KORNER/PETER THORUP 80p
OOBLEEDOOBLEE JUBILEE . .

JOHN DUNNER'S OOBLEEDOOBLEE
B D IR RIS it e peiebone o T 80p

FIRE. FLEET & CANDLELIGHT ... ... ...\ BUFFY ST. MARIE

LITTLE WHEEL SPIN& SPIN .. ........ .BUFFYST.MARIE ............... 80p
HANDS OF JACK THE RIPPER .. ......... LORD SUTCH .. 80p
POT LATCH . ..REDBONE . .« .. 80p

IN SPITE OF HARRY'S TOENAIL .. .. ... GNIDROLOG .. ........ ... .+ ... 80p
20p post and packing per order

ELVIS
FANS!!!

Elvis Worldwide Discs Ltd.
61 Grafton Road, London,
NWS
01-48S5 5544
[ ngle. My Boy Thinking About You

85p.

New U.S. LP “Promised Land™ £3.09.
German imports. Elvis for Ever doubie
L.P. with 12-page book £3.85. Rockin days.
£3.15. Portrait in_ Music £3.15.

U.S. LP.s £3.15 each. Having fun with
Elvis on Stage. Lovin You, Paradise
Hawaian Style, Girl Happy, Elvis Presiey
and many more.

South African LP.s £3.50 each. Jaithouse
Rock, Rock is Back, Lovin You, Alive T.V.
and more.

French LPs £3.15 each. Califoma
Holiday, Fun in Acapulco, Worlds Farr,
Harem Holiday and many more.

French 45s £1.00 each. Over 60 titles in
stock with fantastic picture covers.
Al P/0 and cheques to the above address
.also send s.a.e. for a full hist.,

Important. Post & packing inland 20p for 1
L.P. and Sp for each additional. 8p for 1

now Taupin gets royalties from
the records as well, because he’s
part of The Elton John Band.
You said just last week that
you’ve never intentionally at-
tempted to write a hit single?

| That’s right — because I don’t
| know what a hit single is. I can
i pick other people’s hit singles,
| for instance, I've suggested an
i old song for Kiki Dee to record
which I think could be tremen-
l dous for her. During my entire
career, the only things I've ever,
stuck out for have been “Dan-
iel” and “Don’t Let The Sun
Go Down On Me”. I didn’t
think “Don’t Let The Sun Go,
Down” was a hit singie, I just
I} liked the song and it meant a lot

tome. . . -

Despite the fact that you were
unhappy with the vocal?

Well, let me explain: I wasn’t at
all happy with the vocal when
we did it at the Caribou Stu-
dios, but once we got to L.A. it
didn’t sound too bad and by the
time we’d got back to London it
sounded all right. It was all very

|
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John Martyn/Sunday’s Child . £2.00 with Sandy Denny since

Mites Davis/Get Up With it Leige & Lief) ............ .00
(bl eh) BEas T, S NN £3.00 Mike Oldfield with the Royal
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Dept. NME, 79 Rose Street, Edinburgh. Telephone: 031-226 2804

RECORD + TAPE EXCHANGE
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strange, 'cause Gus was telling
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These prices are delivered free to you

M. 1. MaclLean (Dept. NME)
The Leys House, Whaddon Road

Newton Longvitle
Milton Keynes MK17 0EG

the Beach Boys not to take any
notice of the vocals because
they’re rubbish and the Beach
Boys were saying, “it doesn’t
sound too bad to us.” So final-
ly, I think they brought Gus ar-
ound to kind of liking it. To be
honest, for a time I thought I
was going to have to redo all
the vocals on “Caribou” . . .1

INSERTION
in Middle ‘C'
Background Moog Music
for intimate couples
scientifically programrped
For ultimate stimulation
rush £2.69 per album to:
The Big Production Number
Box 163, Springfield, Ont.
Canada. NOL 2J0

Advertise in

details ring

01-240 2266

did redo one, “Dixie Lily”.
Have you ever scrapped an al-
bum?

No, because we've always
made our albums very quickly.
“Yellow Brick Road” took 15
days to complete and that’s ab-
out the longest we've ever taken
before we did “Captain Fantas-
tic”. All of our previous albums
have been recorded and over-
dubbed in ten days.

Making “Caribou” was a
very trying experience. Really.
the whole album was put
together by Gus because we all
pissed off to Australia and Ja-
pan. He got the Beach Boys
and The Tower “of Power
together and did it on his own.
Before it came out, I knew what
the album would get critically
acclaimed as . . .

It got some pretty good re-
views, actually ...

Personally, I prefer “Caribou™
to “Don’t Shoot Me” ... a lot
of the band don’t liké it; Gus

T ———

ELTON JOHN

:iwn ELTON JOHNS LP.

“TUMBLEWEED
CONNECTION”

hates it. But how do you follow
up “Yellow Brick Road”? In
fact, just the other day, we sat
down and listened to that album
and I have to admit, it’s a pretty
good double album. “Canbou’™
wasn’t really meant ... it’s a
miracle it came out and that’s
all I can say. because of all the
pressure within the group, espe-
cially with me. I'd just about
had it with everything. 1 was
cracking up. But with the new
album, we took four weeks to
record it, and it shows.
But havent you always been
plagued with the problem of
meeting a tight deadline for new
record releases?
Well, we’re contracted to do
two albums a year and we've
gotten into the routine of doing
just that and nowadays it
comes quite naturally. Some-
times however, the strain does
show, especially on ‘“Madman
Across The Water” and “Cari-
bou” ... It's funny with “Mad-
man”... I can’t listen to my
vocals on that entire album. I
hate it, and yet it’s the biggest
catalogue seller of the lot.
Honesfly, no bulishit, no Marc
Bolan hype, it’s my biggest cat-
alogue seller and people really
like that album a lot — and yet
I can’t listen to it. I can’t listen
to either “Levon” or “Tiny
Dancer” because my vocals are
so appalling, but yet again, that
album was made under night-
mare conditions. There were some
unbelievable things going
wrong throughout the making
of it... (Paul) Buckmaster
tuming up for a session with no
arrangements and sixty string
players sitting there wondering
what the hell was happening,
and with all that going on hav-
ing just ten days to record the
entire album.

That’s when [ decided that
the whole thing had to change.

We used to record from ten
till two; four till six and seven
until ten at Trident Studios with
session guys. The first things
that the band ever played on
were “Amoreena” on “Tum-
bleweed” and a couple of things
on the “Friends” soundtrack a!-
bum, plus “All The Nasties” on
*“Madman”. So you can’t really
blame them for being very
pissed off about it all. But we
were frightened. We had a win-
ning formula — Buckmaster,
the session guys, Caleb (Quaye
— and Gus, then suddenly we
had to make the decision of ad-
ding a guitar to the group and
the group had to play on all the
records from that point on.
With all due respects to Davey,
is there any reason why you
didn’t try and get Caleb to join
the band?
Caleb and I have tremendous
respect for each other, in fact
Caleb was more or less re-
sponsible for getting me togeth-
er in a lot of ways and we spent
so much time together. But ego-
tistically, Caleb and I would
have never gotten on together in
the same group even though we
had the respect for each other
as friends and musicians. He
wanted to do his own thing and
now he's gone to live in Chi-
cago and is playing with all
those musicians he originally
idolised. Years ago, we used to
sit around for hours listening to
all the new Chess records that
were coming out... Rotary
Connection, Charles Stepney,
Phil Upchurch, and those were
the people he wanted to play
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MORE ELTONIA.
Left: Bennie. Centre:
the controversial
“Country Comfort” .
(‘Crap” says ElJ).
Below: see what
happens when you get
hot.

with and that’s what he’s doing
now. Personally, 1 think he
should have done that a long
time ago.

But Caleb’s a very stubbom
character. He wouldn’t be told.
He had set ideas . . . I love piay
ing with him but no way would
it have worked if we’d shared
the same band. For one thing
he’s a much better musician
than I am.

Remember you saying that you
didn’t particularly get off on
parties? The only person who
has been photographed at more
parties than you is Mick Jag-
ger...

That’s another thing that I want
to clear up: I don't usually go to
parties, the only ones that I at-
tend I get photographed at be-
cause people say, “Oh look.
there’s Elton John.” 1 hate par-
ties.

So why do you show up in the
first place?

I don’t go to many receptions
. . .let me see, I went to a Rod
Stewart reception at the Bel-Air
Hotel . . . ¢’mon, I hate press
parties, I know what they’re
like. It must be bad enough for
you lot to have to go. If there’s
one being held for a Rocket ar-
tist then I'll go because it’s my
job.

- It’s just like the Daily Ex-
press printing something about
me nearly every day . . . thatl
own six yachts and dozens of
racehorses and that at this pre-
cise moment I’'m supposed to be
on holiday in Elizabeth Taylor’s
house . . . I mean, the only
reason why I travelled up to
Manchester to see the Warner
Brothers Music Show was be-
cause I wouldn’t have to con-
tend with the same kinda hassle
I'd get in London. I mean, I
don’t like the Raigbow Theatre,
period. And I'm glad that it’s
closing down. | hope we can
find somewhere better because |
think it's a dump and peopie
have-to sit there in the freezing
cold. If you’re gonna run a
place, then run it properly and
if you make a loss that’s hard
cheese, but every time I've been
to the Rainbow it’s frozen my
ass off.

That’s one of the reasons
why 1 went to the Free Trade
Hall to see the Warner Brothers
Music Show. For one thing, it’s
a funky hall, the Manchester
audiences are good and there
are no hang-ups. I knew that in
London there’d be all the usual
hangers-on trying to get back
stage. In no way can I cope
with that kinda scene, because |
g0 to a concert as a fan.

You've got to understand
that 1 don’t resent anyone get
ting into the charts. I don’t care
if it’s “Y Viva Espana” by Syl-
via, because the poor cow will
probally have that one hit re-
cord and that’ll be the the bane
of her life, but' I might be
wrong. 1 don’t resent anyone
having any kind of success. al
though I used to be bitter about
other artists achieving success
when [ didn’t have it. Now that
I do I make sure that I enjoy it.
and so if any person is capable
of getting a hit record, .good
lick to them because that's
when the trouble starts.

PART THREE
NEXT WEEK




March 1, 1975 NEW MUSICAL EXPRESS Page 43
ACROSS v e Jx ZMTTILIRLIRTEIE | POSTERS 24” x 33"
ade a
e simlovos debs ‘ :ROSSWORD W : Fun  friendships GROUPS, NAUTYS, ETC, ETC.
months later after just o/ A WY R -7 are yours. Learn 3
?Snes)album and US tour 2 3 s 3 H : Mg'gﬂp: 1 PETERS PROMOTIONS
> u 301 Berkhampstead Road
7 & 17 Founder-member i - op
Fﬁirport Convention, . . . . : / mugm : SoAsjam BoEke:
when he quit in 1973 he 10p stamp for catalogue
w:ls(slasst surviving origi- -..-... N hi‘::gyn | -
n | |
GRS T et e A o * GUITAR or * ELECTRIC
i bandie, 2 --....- NGUITAR Learn faster AT HOMED
10 Owed initial success to gfrom sensationally simplified g
Tl-\l, scges ,lifr‘t‘ipgh ”frorg . . |Less|t|m Books. Yours for just s d Pirmol
A5 kg DIV INM i 73 small weekly payments. No charge pots an imples
& SHdpd e ai .....-.. lunless you succeed quicklx.'
:?{;? ShSIca .I?S‘ ien . Binstrument also available. Mail® | Every year-tens of thousands
(gm S):nthe;;gr an%“'glgr Bcoupon now or write for FREE | of young men and young
Eamund Fllary onpase ol il e
“13  Currently starring in first ‘ . I 3
, fetn FREE ook couPoN_ L Bt LR
gt L MELODY MUSIC STUDIOSAC g | every year many thousands
S 85 DONUAI even ek STAMFORD HOUSE LONDON' W4 ¢ | discover how to'clear them
: (anag. 5,5) A % Please send me FREE Easy-2 | up simply and quickly by
16 Mcéouéh. McGear. Pat- lLes;rn" details. | enclose 33p 1 | pleasant liquid Torbetof.
ten, Innes, Gorman, Bstamp. - 8 Torbetol, 44p from your
Money. Stanshall etc. etc. ENAME ..o B | chemist. For a free leaflet
:; ge%7c et gADPDRESS .................. g | on acne spots and pimples.
a QIMPANIONEGS NI =T " SO O =T T e = R IR o et e T o M T R T e N T ite to:
21 Their lead singhe( ended - h- iy, . ST : write to
up marrying their pro- Preferred i S e TN
ducer, one P. Spector - Y’ TORBET LABORATORIES LTD.
23 Heavy metal squawkers! " o i o g o v =il 24 Great King Street
! : reat King Stree
25 ToJack Bruce, what Ber- 6 Drummer — his sur- DOWN: 1 Johnny Winter; 2 .
?ieh T(iu )in is to Elton o rllzasd:c; ﬁrs(t4pga)n of gdarvn)] Gaye; 4 Maria (Mul- HING BRO%IE&PHQE{YS Edinburgh 3
ohn (4, t me (4. uaau); 5 Bedlam; 6 Jesse Col- PHOTQO
26 Inod. he sings! lg rsqee Iht by ;él (Young): 8 Everly; 9 Mary PRESENTS |
aughty Rhythm aces opkin; 12 Chicken Shack; 13 o
DOWN 16& 23 Bitter gland! (1.4) “Brain Salad (Surgery)”;17 Or- , GIANT BLOWUPS C !
| & 8 C-c-c-currently C-c- 18 Peaches or Heat! bison; 18 *‘Surge 20 Diana -
c-canada's top .band? 20 See IS5 (Ross); 24 R . ?é) bison); 25 40X 30 m
= ) o rbison ki N
2 %6'9). 50 : 2223 Vs\;ha: éndust goon, Leo? Don (Everly). £ \; )
3 A:ur;?:’:k:; (z;r;agzi 3;16e)ar- 24 Smﬁle likt?}:?ls Lofgrcn CAN NAB'S LEA r 3 or Wnte £1.90 Censational Cor(LCaps E nl::Lon;::;i !
legendary black US vocal p Hiustrated foft, X8 Lo ror St Bmé'e oanvly 90; !
group ACROSS: 3 ““Mama pprox. § size, this {2FOR£4INCL) o Jril L]

unusual pendant 15
sterling silver,
malies a unique and

4 Onc theory was that it

Belle”; 7 “Hergest Ridge™; 10
was about Buddy Holly.

Neil Sedaka; 11 Merry (Clay-

ﬁ

NME

‘ SEND ANY NEG
JSLIOE PHOTO

another that it was about ton); 14 “Another Day 15 onginal gift for SUITABLE Send chequelP.O. plus 25p postage
the Stones . . . either “The Bitch Is Back™; 16 Ro>s : :ouadndyour ]28 LONG Aan FOR EXHIBITIONS and pgsh-ggost:tg ;eg%"g'%hlg'ce to:
AL iass 972 S mest 19 Jess Roden; 21 Russell For prompt PR RIS COLOURPRINTS & MANUFACTURING

enigmatic song (8.3) Mael; 22 Isley (Brothers); 23 desgatch send 01-249 4072 FROM £4:50 Stamford Works, Canal Street,

LONDON, WC2

South Wigston, Leicestershire

(Judge) Dread; 26 Ace; 27

5 The Belfast Gypsy's old
Andy (Mackay): 28 Young.

54€ BROADWAY MKT LONDON E8
band

£2.75 to,
Regency Castings, 111 Gloucester Rd., Briuh!onu

CHAMOIS LEATHER
SHIRTS 2]0 isex

Colour: Natural Sand
Please state chest
size, plain or
patchwork, button
fastener, Please
enciose S50p for post
and packing. cheques
and P O s crossed and
made payable to.

MUSTANG SILVERCLOUD

21 Aspinden Road
Bermondsey
London, S.E.16

Exchanges and refunds il returned

BAGGIES! JEANS! JACKETS!
" to 50" waist/chest. Faded

FLARED COTTON
JACKET (new improved)

ONLY £2.50 + 25p p&up

A beautifully cut jacket in a
choice of colours: Blue, green,,
khaki, navy and grey. !

VELVET
FLARES

Really nice fit, four
patch pockets, belt
loops, 28" fiares. Black,
Brown, Navy or Wine.
Sizes:.26" to 34 (giris
810 16).

Price: £6_50

LATEST, JUST IN

_ DRAPE COAT
onry £5

.+ 25p p&p

Y s Lid TT"_ST
Colour: Blue with black velvet: 307 to 36 CHE
collar, pocket flaps and cuffs.

. 34”1044’ CHEST LOONS
.' £1.80 + 20p p&p
l E Same colours as jacket
24’ to 46°° WAIST

BAGGIES
+ 20p p&p £1.80 + 20p p&p
In blue or green

Same colours as jacket

SPECIAL

OFFER!!!
GABERDINE
BAGGIES

Owing to limited

choice of burgundy or
: SWEATERS
Only £3-95 - High quamy Shetland
UNREPEATABLE! ;’I"m‘"' Col
All other colours £5.95 3" Bhias! '3{}’,‘3{, BHwS
waistband, 3 buttons, side Burgundy, Light Blue,
pockets in Gaberdine, Sizes 32" 10 42"
Donegal Tweed, Cord or Prices: Roll Neck
Denim. Black, Navy, Brown, £4.95
Beige, Rust, Burgundy, Round
Grey and Bottle Green. Neck

?lles 26" to 34", (Girls 8 to £4.75

D. £6.80 p&p ’J 24° to 46" WAIST 24'" to 46" WAIST
Dspt‘NlnEzlaytg SPE§£ RG.“NLdso Bellbotiom Agency (N) \ K & A DESIGNS ~5: KINGSWOOD, "
48 Manor View, ?.ondyon. L.3. N.M.E. BRrisTOLBS152PP

PLEASE ADD 25p per garment for post and packing (overseas 50p)

P T I T PP P I T Ty P YT YV T TTYTITSTITSYTER S |

VOURSEIP

THE ORIGINALOLD DENIM GEAR

(P&P + VAT incl.)

u WITH GIANT
BLOWUPS
~n i | AR (| | e JEAN LAPEL JACKET ,
50 £7.75+30p p&p. Nicely fitted flared jacket with
PR (. IR singte centre vent. State chest—-bust size
o!

-t B CONTINENTAL CLOGS

tmported direct from the Continent and oftered to
you at an unbeatable price. Pounds below leading
retail shops. Buy direct and save. Uppers in erther
red, black, blue, white, yellow, feather and brown

JEAN WAISTCOAT
£4.50+25p ﬁ&p, Very waell fitted ofd denim
waistcoat with back yoke. State chest— bust size,

JEAN SHIRT

lhlhnn

-I o taraed

gy
MMl ovdar‘ post
fren.

COLOUR s suede Sizes 1-11. Stca‘:leo:;ze and 2nd choice of :.‘g:s;ggpi lpx;.sp,akosur:s' rr;vgrr [%:;p:!?; :klg‘d%r::;nlgn;:
guys or chlc s State ches) ~bust size.
!!gm;sz y Prone 01701 2094 SEND £4.50 (PGP VAT Inc)
e pum

102C Wyndham Rd., SCAN CENTRE (N.M.E. 17L
lm London SEB OUB 12 WICK LANE' HA WICH' Ess x |eans Io the knee but ﬂanng out with panels of

- . SO 3 ¢ N - b : ) matching old denim to 28" bottoms. Sme waist

CULPEPPER CATTLE JEAN BOMBER JACKET
CO. LTD.

£6.75+30p p&p —with fur collar
FOR THE BEST QUALITY AT THE BEST PRICE

£6.504+25p p&p—plain denim collar Old deniny
'WRANGLER' STYLE JEANS. ndigo denim, flared to 28"

bomber with two front pockets, chunkv zip
fastener and elasticated waistband and cuffs.

bottoms, scoop front pockets, back patch pockels State waist

or hip size £4.95 + 25p p&p

SPLIT KNEE JEANS

30p p&p. Onginai old Levi or Wrangler

Looks good on guys of chicks. State chest  -bust
size.

£4.75425p plkp Knee- len th skirt 'made from
Levi or Wrangler jeans, with V insert front and
back State hip size

FLARED INDIGO DENIM SKIRTS. Knee-tength.. split front with £2.50 »zs'.!EpA&! .§MH!-.EE§,%§,. from old
copper stud fasteners, Sizes: 6-16 ....... ia.gﬁ + 25p p&p Levi-Wrangler “shorts. 'dv:rrl;\"abpase sewn in and
INDIGO DENIM WAISTCOAT — chics. Fully styled and fitted, 4

copper stud fastening. Sizes 8-16 ........ .95 + 25p p&p 22 O.AEQ!‘ 0&VEHCD"A'T :

INDIGO DENIM WAISTCOAT - GUYS. 5 copper stud fastening. Ayl s Sl

2 front pockets. Sizes 30-42 .......... - f’sz 95 + 25p p&p ﬂ:ﬁﬂ:g?ﬁ . gl Bradtons awith: atod

fasteners and half belt. State chest-~bust size.

. DENIM CAPS. Made in contrasting shades of indigo denim. One
size 5 + 25p p&p

ALL ITEMS IN BEST QUALIT{]EISIAPRE TO FADE'". 133 oz. HEAVY

When in Northampton pay a visit to
TOMMY'S JEAN STORE
151-153 Wellingborough Road We now accept ACCESS cards. Simply send your

ACCESS number with your order and we will do the |

rest

ALL GOODS ARE MADE FROM FAMOUS
NAME OLD WORN DENIM JEANS

TRADE ENQUIRIES WELCOME

Money back guarantee if gaods are returned unworn within 14 days

Send theques or POs made payable 10
TOMMY MANUFACTURING (NME 17)
2 Oakley Street, Northampton
{Please add £1 p&p if outside UK)
if not fully satistied money will be refunded on all
Qoods rpturned unworn within 7 days of receipt.

Send cheques or P.O s to*

THE CULPEPPER CATTLE CO. LTD.
1A JOHN STREET, TUNBRIDGE WELLS, KENT
TNA4 9RU (Dept. NME)

Send s.a.0. for catalogue. TRADE ENQUIRIES WELCOME




. ; ' { + 3T

NEW MUSICAL EXPRESS March 1, 1975

1 vy
d
JEANS THREE BUTTON WAISTBAND OPTIONAL 36" LONG LEG
WASHED
Naé'y blue gre-shmnk heavy STYLE STYLE _ STYLE ‘STYLE
indigo denim jeans.
Fealgring side w’eslem 243 242 BOMBER 241
pockets with 2 back patch BACK HicH 240 SIDE
Pockets. belt loops, 26"  OOHEY OCRET CORD POCKET
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BAGS bottle green and light blue. PATCHWUHK SCOOP POCNET FLARED £13.95 - 45pp8p “SPL Osmond. Marc Bolan, The
’ JE‘NS Sizes 34-40 IT KNEE Osmonds, Marilyn Monroe,
5 60 Canvas in cream only and ) SKIRT Best quality by e JEANS Smilie. pSouthern Comfort
! , A | The 5
L) denim in faded blue. LZTnzussi:'sa;gs 26- LEVI'S g;gm’e;:s"'fbm Spider Man. Pé:r‘!'ss(:rsings‘?r;g:;
ong,
3 puhond 3 Chest 32:47 Sust 32-38 g L VELVET CACTIN B T :;'h.r'.‘:;"ro?.‘c
3 - Xpress, n
waistband, 3 HIGH-WAISTED By Lee £6.75 BAGGIES 30" fiares, Beat ﬁ"é:’,?a"%'" SEranadefpaiie

in the market so
far Guys state
waist 26-36.
And chicks hips

ity Fokker, Lay Chiaks
Not Eqgs. N
Sweat Shirts £3.50 « 20p p&p

» 25p p&|

By LavnPs 86.15
+ 25p p&p or
Wirangler

bottoms, 36"
inside leg, side

Best quality velvet
baggies made by
Levi's with large

£6.95 + 25p p&p A flares and two-inch Scoop Neck T Shins £1.95 &
p_og;kets. Af:e . Also 10 match Beilloaps A £6.50 20p o, Square Neok T Suns
finish. Avaitable in By Levi's SHIRT fantastic offer mad \ +25pp&p £2.50 + 20p p&p .

! at £6.7Y + 25p "M possible only A 40-piece All colours but state design
black, brown, navy, P p&% Sizes XS, S, b4 because of Libra. ? | atchwork required and st and 2nd colgur
bottle green ﬁcka Lfcc'JlEsAJ‘ R Q’ % U ) 5‘7’"9550?“55 %"‘fe'ges M L XL (Plan T Shirts

. al 5 o . P i .
Super knee-length A shaped + 25p p&p. Now at £3.95 2 pRo 509 less)
Send P.0./cheque (plus 30p p&p)to: recycled denim skirt, made from Sizes 32-45 chest ) \\ 4,250 DD SR . . "
A best quality heavy used denim, { Also Lee Cooper {please rush)ll /-14 days delivery. Prompt refund if returned within 7 days. ChequesiPOs/

made payable to Libra.

gg%:#%:ﬁ#&%m 3EU i 321
State an alternative colour chorce. Ous :%'e"’:‘:c::fs3%;’3:;115142%.?2,
usual good delivery «— always within 14 (Girls state hib Yo :
days and prompt refund if returned in 7

ays. =

Jeans
{washed). Sizes
26-34 waist
£5.95 + 25p p&p

Sizes: 6 10 16.
Unbeatable value at only

£5.95 - 25pp&p.

Guys state waist sizes, 26-34
chicks hips. In dark wine
or navy blue

. 5
Libra syreatram, LONDON, S.W.16
Opening time 10 a.m.-6.30 p.m., Monday-ﬁaturday

b <

PERMAPRINTS POSTAL BARGAINS ¥ &

S e e A — ~
* PUT COLOUR ON YOUR CHEST % ALLD
D ——

T
e =

| /|

l

PERMAPRINTS (Dept. N.M.49) P.O. Box 201, 485 Hornsey Rd., London N19 3QP

HOWN BELOW AVAILABLE ON THREE <
GARMENTS =

PERMAPRINTS 1975. BARGAIN POSTER SALE

WE HAVE A WIDE SELECTION OF FULL

COLOUR POSTERS, WHICH HAVE BEEN

DELETED FROM OUR 1975 ‘RANGE,

THESE POSTERS WOULD NORMALLY

SELL AT BETWEEN 45p TO 75p EACH,

BUT DUE TO A LARGE STOCK RE-
Vi'| ORGANISATION IT HAS BEEN DECIDED
“pdue, TO GIVE THEM AWAY IN 2 JOB LOTS AS
7% FOLLOWS:

> 5 DIFF. POSTERS ONLY £1.10.
6 .12 DIFF. POSTERS ONLY £2.10

Conh

Ve SE. S 53 WPOLL 55, CAMBRIDGE MIXTURE POP POSTERS SUCH AS

T-SYIRTS onl sglu.%gsmn Eu?&g‘xlaem_ _ 54. TRUST ME UNIVERSITY 5553875‘;“ o JOHN & YOKO. CLAPTON. MELANIE,
Onl 2'13055 each (or £3.55 any 2) T-Shirts JAMES TAYLOR & OTHERS & ARTY POSTERS.
(or £2.80 any 2) Only £1.95 each

Al designs shown Nos. 51 to 93 are available on all three garments. (or £3.70 any 2)

Details as follows. )
Colours. Red, Yellow, Blue! Black, and White
Sizes. 30, 32, 34, 36. 38, 40 inches
When ordering state size, colour and
one alternative colour.

FLY UNITED RAD
PWARL

430§

|
N

64. NEW PINK FLOYD

&

SOMETHING/

67. VULTURES

63. LEDOWR - .
Uea, though 3 walk
Through the valley of the shabow of esth
3 shall fear mo evil. Cause I am
the meanest Son of a Biteh that
ever ‘walked in
the valley

65. AVERAGE WHITE BAND

HAVE
ANOTHER

T2, IN THE
FAMILY

n 70. MONROE 71. GUINNESS

s

77. DARTMOOR

Free catalogue of our range with every order. For catalogue only send
i 15p (stamps or P.0.). Please add 20p p&p to total order {35p for abread)

; ~TO: PERMAPRINTS (DEPT. N.M.49)
j PO.BOX 201, 485 HORNSEY ROAD, LONDON N19 3QP

| name e
| (PRINT CLEARLY,

76. SANTANA

73. SON OF A BITCH

’ | ADORESS . =
NUW . ' RN £l
AVAILABLE . SUPERIOR QUALITY ~
2y VERY HEAVY COTTON Bl
S / ease rush job lots
\ g e TASHIRTS (NOS.), . ov v vevnnens
7 \ SWEAT SHIRTS : o o |
[[E) ) B o o b s Lth B i LoRG SLECVE T SHIATS )
. t re avail- : 1 87. SQUIRREL 2 Lall {Nos.
| able on this_garment. Sizes; Y E 82. El
v 32, 34, 3b, 38, and i LY%%K?%B% BT UEE 1 oy . SWEAT SHIRTS (Nos)
{ / ' Colours: Whits Black Y} . AR A AL PR ' N
7 Y- =7 YJ Blue, Brown, Beige and MG i e S LI IR
93. LED ZEPPELIN  When orde':?r\dé give one 18 e 83, THE Wit e g B v ok
] efing, PURPLE 84. MOODY BLUES v JMEaP
It lour. TS o
SWEAT SHIRTS alternative UL 80. E.L.R. 85. COCKNEY REBEL C l‘:t" l When ordering if not enough room on order form give full
only £3.55 each - . NEW YES 91. STONES 92 YET'S BOOGIE ! details on separate piece of paper
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7p per word 7p per word 7p per word 7p per word 7o per word 7p per word
ATTENTION LYRIC writers, make ALL YOUR i . AAH! RECORD MART, the magaz- DISCO LIGHTS. b ioule. | DISCOTOUR INTERNATIONAL, ALL TYPES of guitars purchased. —
most of your material. — Gmers‘x/a% p_u,chased‘Goodu;\:{;'sepaidéznangul;if :;}gs‘{‘,f{,\',':“i‘sg?fs;(‘,’!,'gf#pfe"geﬁgpast £27; 15 joule, £45; sé'ﬁ,bif,v,‘é?‘;‘,'gg action packed holidays on the Costa| Alpat Dealers, 9? Lee High Road.
g%). 243 Regent Street, London, W1F tiy. bg; rs.cords must be in good condi- | PO, 1o 16 Lonaon Hill Rayleigh, Essex 10-way Chaser, £93; Soundlight con- 2587"3- Mgg r}g 'Soervgmhzrr-;g %a st;gm S. A1L:;£011Y-8',552595f16. e
F N X . 0. , g . 3 . — m| S =
BOWIES M.W.STW. original | “"F [ Moore fiecorts ) 9a unerrs | | A BETTER service from our Cassette | yeters, 3 channel ‘1.8kw, €17, 3kw, | £37.° Send for br of amplifications pu

cover wanted and other rarities. Pay your
price or swop for live Bowie tapes,
records, etc. — S.A E. Box No. 3079.

FRANK ZAPPA’S USA released (in
1973?) nine_album set wanted. Also
wants Zappa info. Will pay good price for
the set. — J. Larsson, Idrottsvagen,
S$-730 40 Kolback. Sweden.

JOHNNY KIDD, Cochran, photos,
anicklas. — 15 Hurst Close, Northolt,
Midd o

‘MUSICAL COUNTERPART
wanted for dedicated lyricist. Write Box
No. 3081.

OLIVIA NEWTON-JOHN cuttings
photos, etc. — Ken Jones, Parkside
Hostel. Park Ave., Livermpool 18.

SONG LYRICS WANTED: Excitin
roposition. — 30-Sneyd Hall Road,
loxwich. Staffs.

FAN CLUBS

10p per word

DR FEELGOOD Fan Club, S.a.e. to
Sue Chandler,  “Heathfield”, Albion
Road, Benfleet, Essex.

ENGELBERT FANS (stamped,
addressed envelope please} to — Janet
Wynn, Englebert Hum/{)erdmck Fan Club
49 R'shford Road, Ashford Common,
Ashford. Middlesex.

FRIENDS OF NEIL DIAMOND, 7
Opossum Way, Hounslow, Middlesex,
TW4 7PA. (Please enclose s.a.e.).

GENE PITNEY Appreciation Socie-

. — Write Alan Bell, 83 Netherby

rive, Newcastle-upon-Tyne, 5.

GILBERT O°SULLIVAN Official
Fan Club. Send stamped, addressed
envelope to -~ P.Q. Box 251, New-
castle-Under-Lyme, Staffs.

KENNY BALL Appreciation Society.

S.A.E. t0: Miss Joyce Ham, 15 Elgin
Road, Seven Kings, Essex.

LOU REE D Official international Fan
Club. Posters, books, exclusive pictures.
- S.AE., 12 Edward Street, Walsall,
Staffordshire.

SPARKS FAN CLUB. Send stamp
ed, addressed envelope to Joseph
Fleury, 8 Basing Street, London, W. 11.

Y3M JONES Official Fan Club.
Send a stamped, addressed envelope to
P.O. Box 3. Sheppertion, Middlesex.

GROUPS WANTED

10p per word

C/W. SINGER wants group West
Middlesex area. Ring Brian 893 4728
evenings.
7p per word

HALEY'S “Rock Around the Clock”
Original 78. G.C. Offers. — Martin,
Gravesend 632186, ext. 26.

JAY TEE, makes stage clothes tor
leading names in the music word. —
Tel. 01-349 1449,

JIMI HENDRIX Action Poster, 16
in. x 10 in., only 50p, plus 44p stamp.
First 100 receive one poster free. —
Marc's, 49 Victoria Road, Scarborough.

QUALITY JUI;EBrgxdEe? to';sane =

1 onditioned a ive also
%Y.b’u'fa frluh machines. — 01-670

35. -

YAMAHA CLARINET as new £48.
01-653 4884,

TRANSPORT FOR HIRE

7p per wor

15 CWT. var/driver for hire. — Tel.
01-828 0307.

ENGAGEMENTS WANTED

6p per word

A.1. ACCORDIONIST.
“AA PIANIST. - 876 4542,

LEAD GUITARIST seeks enthusiastic
rock ordjazz/rogg band in, Weest Ccnusn(;;‘y(i
Gig and recording experience. —
d(—lzgails to Dave, c/o Box No. 3078

876

Road, Luton, Beds.

A QUICK service and top price gua-

d for your d LPs and cas-

settes. Any quantity bought. — Send de-

tails with a s.a.e. for our cash offer by

retum ofgost C.M.O., Dept. NME, P.O.

Box 54, Crockhamwell Road, Woodley,
Reading, Berks.

AS MUCH AS £1.40 allowed for
your unwanted LPs in part exchange for
any new LPs or top cash prices paid. —
Send for details or phone Cob Records
(2N1),70)Ponmadoc Caerns. (Tel. 0766

BEST PRICES for LPs, singles.
Details to J. & J. Records, 21 Dukes-
way, Berkhamsted, Herts. —

CASSETTE LPs wanted for top
cash. —- Details to 1SA New Street,
Limerick.

SINGLES, L.P. — top
C. Durber, 220 Victoria
Cleveteys, Lancs.

UP TO £ 1 cash paid for your unwant
ed LPs and tapes. Bring them or send
them by post to Record & Tape Ex
change (NMEC), 90 Goldhawk Road,
She?heer Bush, Londc'n, W.12. Tel.
01-7492930.

rices, to D.
oad West,

VINTAGE RECORD Centre urgent
ly require good quality record collections

small ‘or large st prices paid for
LP>EPs45s (1554 onwards) in good
condition — realistic prices for ranties
— especially early rock’n roll/rockabilly,
ie. Elvis (HMV), Carroll {Brunswick},
Holly(Brunswick), Cochran (London),
Wayne (Starlite), etc., etc., plus any good
early rack, et¢., London 45s, etc, — also
required pop raritie s, Floyd, Purple, Who,
Hi Numbers, Ambrose, Slade, Bowie.
Stewan, John, Beatles, etc. etc. - if in
doubt, ring us now! (01) 607 8586
(W/T/F Sats. only).

ZEPPELIN: rare live import albums
— 8 Fawley Close, Ipswich, IP4 3NF,

DISCOTHEQUES

7p per word

A.R.D.W. DISCO Light Show. Any
occasion. — Te!. Dartford 22788.

. CYCLONE SOUND stereo mobile
discotheques. - Phone Richard 01-504
4984, Alan 01-500 6G34.

DAVE JANSEN DISCOTHE-

QUES. Radio style professional enter-
tainment. — 01 -g99 4010. '

DISCO ANYTIME anywhere to suit
all ages. Weddings £18, all others £16.
—Tel. 01-701 1508.

DISCOBOB BABY supematic DJ.
gtij?zewsgssg'ereo ali music man. — Tel,
DISCOTHEQUES anytime /any-
where.501-965 2826/2991.

Telephone 01-289 1861.

‘DJ DISCO - 455 9612/229 4429,
. _GISMO DISCO.— Tel. Paul 01-462
1308.

MOBILE DISCOTHEQUES.
01&8%7 1879.
EVIVAL DISCOS. Sound )
—01-874 4114, e
SANDRA SOUND, friendly and
helpful. — Tel. 01-340 8762,
 STEVIE KING DISCOTHEQUES’
Dlscothequs. specialists. Best equip-
ment, great lights. — 01-804 8086.
‘SOUNDS UNITED’ Mobile Disco,
to suit all ac?es, all occasions, light show.
— Tel. Tadworth (Surrey} 2290 or 01~
663 5468.

RECORDING

7p per word

J.J. STUDIOS, Multitracking, de-
%)ss,stapes, £3.50 per hour. — 01-673

Lending Library. — Details from: ISA
(NME?gP), New Street, Limerick.
ABOUT OUR INLAND AND
OVERSEAS MAIL ORDER DIiS-
COUNT SERVICE. Up to 356p discount
on new LPs and cassettes. Overseas
orders swﬁlied tax free, plus large dis-
counts. olesale inquiries welcomed,
— Send for free cata o‘gue listing BOO
top sellers, or visit Cob Records N'1300,
Partmadoc, Caernarvonshire, U.K. (Tel.
0766 2170).

ABOUT RECORDS AND CAS-
SETTES, efficient Mail Order Service
for Overseas Customers only from
JO-JO’S, TAX FREE, POSYT FREE.
Send for up-to-date lists. JO JO'S RE-
CORDS. — 20 Collzge Road, Birming-
ham 820 2HX, England. e

ABSOLUTELY THE BEST mall
order export service for ALL readers liv-
ing in NORWAY, SWEDEN, FIN-

ND, DE RK, GER NY
FRANCE, BELGIUM, AUSTRALIA,
NEW ZEALAND, etc._Now you can ob-
tain all your records quickly and cheaply
from TXNDV'S famous mail order ex-
port service. — Write today for free cat-
alogue plus lists of new releases from
TANDY'S (N), Warey, B66 4BB, West
Midlands.

ALWAYS AVAILABLE. Over 5000
quality guaranteed used LPs. — $Send
for free catalogue or visit Cob Records,
N1300, Portmadoc, Caernarvonshire.

CHARTBUSTERS! '54-74.
S.AE. B86/87 Westem Road, Hove,
Brighton.

DOOK - DOOK- Dook - Duke of Earl
- Dook - Dook - Duke of Eard - Dook -
Doo - Duke of Earl . . . Rock on, 34 Soho
Market, Newport Court, London W.C.2.

ELVIS! ELVISI ELVISI!! Have
you tried us yet? Complete set of French
picture sleeve singles in stock plus US
singtes {red/biack labels and picture
sleevesl) U.K. singles black label R.C.A.
Many unplayed copies, plus EP's, U.S.
LP’'s, (date with Elis, etc.) South
African L.P’'s, German LP’s, etc., etc.,
and many original U.K. black R.CA.
soundtracks so, pay us a visit, soon!
Vintage Record Centre, 91 Roman Way,
London, N7 8UN. Open
Weds/Thurs/Fris. _ &  Sats _ 10.00
a.m.-5.00 p.m. Tel. (01) 607 8586
tube Caledonian Road
Piccadilly Line).

EX TOP 30 records (1960-74) from
74p. Nearly 2000 titles and_all major
stars. Send s.a.e. for list. — 82 Vandyke
Street, Liverpool L8 ORT.

GOLDEN OLDIES, also recent hits.
Large s.a.e. — Baxter, 6 Shaftesbury
Avenue, Portswood, Southampton.

LARGE SELECTION ox juke box
records. S.a.e. lists — 47 Chelmsford
Street, Weymouth, Dorset.

LIV'E C"ASSE'I‘;TE% fgr sale.zs—sSend
s.a.e. for list to Davi ital
Lane, Chesterfield. i< CAE) LS

L.P. RECORDS. All the top artists.
Current and forthcoming releases at
WHOLESALE PRICES, example
R.R.P. £2.45, our price £1.85, — Send
s.a.e. for lists, Davann Records, 87
Huddersfield Poad, Mirfield, Yorkshire.

MOONDOGS BUMPER 60 PAGE
LIST NOW READY containing 1000's
Rock’'n’roll, Rock-A-Billy, Doo-wops,
soul, oldies collectors items. — Send
20p for list to: "Moondogs”, ‘§00A
HIgNn dreet NOIm, Manor rarx, E. 1£ {30
ards t E. Ham Undelgrmund). el.

1-552 0809. Open Mon., Tues., Wed.,
Fd., Sat. 11-6. Just in!l Johnny
“Black Leather Rebel” at 50p, plus

00's doo-wop, 50's group oldie New
York type LP’s and
45's.

OLDIES 56-75 uvaranteed
condition. Large s.a.e. piusq.':pv— J. &J.
no%ords. 21 Dukesway, Berkhansted,

erts.

OVERSEAS READERS, Prompt
delivery RECORDS AND TAPES. Tax
free. Quantity discounts on all British
Catalogue items. — FREE Catalogue
from COUNTERPOINT, 12 Graham
Road, Malvern, Worcs,

PASTBLASTERS! 20,000 avail-
able. S.AE. — 24 Southwalk, Middle-

rol's

rebellicus pun

BANDS

7p per word

A1 BANDS. — 8764542

DISCOTHEQUES, BANDS,
groups. — 01-361 9385,

HOWARD BAKER, Bands, Groups.
— Tel. 01-550 4043.

VICIOUS COLLEGE ciubs any-
where. — Tel. 051-546 6415.

TUITION

11p per word

ACKNOWLEDGED as the best, the
Ivor Mairants postal course for plectrum.
and finger-style quitar. — Particulars,
lvor Mairants Musicentre, 56 Rathbone
Place, London, W1P 1AB.

TO
ADVERTISE
IN THIS

SECTION
RING
01-240 2266

SITUATIONS VACANT

7p per word

EARN UP to £50 week at home
free! Home. project brochures show the
way. — Send s.a.e. today t0 NME/X2,
PO Box 22, Peterborough.

FREE! RECORDS and pop posters
plus chance to eam up to £30 week plus
selling singles and posters, etc. Find out
more about this tremendous opportun-
ity. — Send s.a.e. to Paul & Mary, Ccsk
NME/3, 26 The Gannocks, Peterbor-
ough, PE2 0DZ.

INSTRUMENTS FOR SALE

7p per word
R.M.l. ELECTRIC_Piano, white,
excellent condition, Tel.

Penshurst (089 284) 598 (Kent).

PUBLICATIONS

17p per word

TAMLA MOTOWN complete UK
singles listing. — Send 75p P.O. to
Channel Seven Enterprises, /8 Birchheta
Rga&i Kiddermirister, Worcs. DY11
6PG.

ton,

RARE STONES, Santans
Mountain, Clapton, etc. sa.e. 1
Knowehead Drive, Uddingston,

las%ow.
ROCR, SOUL pop singjes trom 10[.
— Send large s.a.e.. Sheila Chadwicl
Grove Street. Wilmslow, Cheshire.

SEND £1 for ten different soul sin-
8!05 or two_soul albums to — Gerrelli, 8
ole Road, Twickenham, Middx.

S.A.E. for new supplement list of
collectors’ cassettes or 6p stamp for
complete list. Robin, 1 Townhill Road,
Hamitton, Scotland.

SEND £1 for ten different American
soul singles, also large s.a.e. for latest
lists to: Boylans, 30-32 Old Road, Conis-
borough, Doncaster, Yorks DN12 3ND.

SINGLES FROM ‘SIXTY-NINE.
Large s.a.e. — Record Holdings, 220
Victoria Road West, Cleveleys, Lancs.__

SOUL SINGLES, northem sounds,
new releases, LPs’ imports. Large s.a.e.
— Graham Warr, 2 Carlton Road, Penn
Fields, Wolverhampton, Staffs.

TAMLA SOUL, pop singles from 5p.
For list send Ia eLS.A‘E. Sogulscane, 8/8
Stafford St., St. George's Telford, Salop.

THOUSANDS SECONDMAND
records, all types. Send 14p for
monumental March list. — S.LL, gran's
Market, Hayle, Comwalil.

MUSICAL SERVICES

11p per word

£25, plus many more, free catalogues.
— Aarvark Electronics, Dept. C. 98a,
West_Green Road (side door}, London,
N15 5NS. 01-800 8656. .

DISCO-LIGHTS effect projectors,
soundlight converters, fuzzlites,
prnismatic panoramic rotators, effect
wheels. Sa.e. details. — Mushroom, 36
Dryden Chambers, 119 Oxford Street,
London, W.1,

PERSONAL

17p per word

ARE YOU ADVENTUROUS? if so,
you can make exciting new friends. —
Write: S..M. Computer Dating (NME/3),
109 Queens Road. Reading.

EXCITING! DIFFERENT! The best
services for Dating/Panfriends or Ro-
mance or Marriage. Thousands of mem-
bers, all ages. England and abroad. —
For free details send s.a.e. to W.F.E., 74
Ambhurst Park. London. N.16.

JANE SCOTT for genuine friends.
Introductions opposite sex with smcerity
and thoughtfulness. Details free.
Stamp to Jane Scot, 3/NM Nort
ggﬁet, Quadrant, Brighton, Sussex, BN1

PENFRIENDS HOME and abroad.
H.F.B. Penfriends, P.0 Box 109,
Stoke-on-Trent, S.A.E. for details.

PENFRIENDS AT home and ab-
road, all aﬂe_s, send s.3.@. for free details.
European Friendship Society, Burnley.

POEMS NEEDED URGENTLY for
new books, exciting prizes. Send poems
for free editorial opinion. Regency Press
A(3). 43 New Oxford St., London, WC1.,

ROCKER, 29, wants to hear from
females who dig fifties music. — Box
No. 3080.

UNDER 21?7 Penpals an
send s.a.e. for free details. —
Club, Falcon House, Bumley.

-WHICH GIRLS want to show us ( 2
German_Boys) London. We are st
London into the week after Whitsuntide.
— Please write to Holger Sander,
Davenstedter Stra, 3e 58, D-3
Hannover.

WORLDWIDE

here,
eenage

CONTACTS in

occult, witchcraft, secret temples, etc.
S.a.e. — Baraks,
Liverpool L15 3HT.

The Golden Whesl,

Make new friends!

For free questionnaire and
brochure write to Europe’s
most successful computer
dating service: Dateline
(NM), 23 Abingdon Road,
London"W8. 01-937 0102

GREECE - SPAIN - MOROCCO
camping and coaches. Regular weekly
departures Athens, from £36 retum,
Barcelona from £19 retum. Beach vil-
lage holidays, we supply all camping
equipment, etc., nothing_extra to r"Imy
oﬂ:erthan food. Spain — Tossa De Mar.
Greece — Kato Gatzea. 14 days from

356. — Kingston Intemational Travel
fNME), 43 Spring Bank, Hull, HU3 1AG.
Tel. {0482) 24878.

chased, — Alpat Dealers, 91 Lee
Road, S.E.13.01-852 9516.

PURCHASED FOR CASH, good
guitars, amplifiers, Hammond organs.
op prices. — 01-836 7811.

IN MEMORIAM

7p per word

19TH FEBRUARY. The Bally
Funfalr fruit machine at Marquis of
Granby, W.C.1. Rust in Peace.

High

e

WOMAN'S RIGHT T0 CHOOSE
FIGHT THE ABORTION ACT
Disco
Fri. 7th Mar, 7 p.m.to 1
LITTLE THEATRE
16-19 Upper St. Marting Laie, W.C.2
Enquiries: Sally at NCCL, 01-278 4575

DISCO
E%mmm

ENTRE,
31 The Hale,
Tottenham,

London N17
808 6218

309 EDGWARE ROAD W2 01-723 6963

Barclay/Access cards welcome-Open 6 Days a week

DISCO LIGHTING EFFECTS
IN YOUR OWN HOME

UNIT VISUAL disco lighting
set responds to your records,
tapes or cassettes, reflecting in
colour the tone and tempo of the
music.

Write now for introductory offer,
details and free colour brochure
{no stamp needed).

LAB-CRAFT LTD.
Freepost, Romford, RM3 1BR
or telephone
Ingrebourne 49241

Everything in
Lighting and
sound for Disco
and PA.at sensible
prices! Write
call or phone.

- CENTRE

For the biggest range of discos.amps,DJ mixers
speakers lighting, jingle machines, jingles,
anddisco accessories inthe UK. Bargain prices.
Mailorder and COD service. Easy parking.

easy terms. Price list on request

DJ Compere required

A vacancy has arisen for a Personality/D.J.
Compere at a leading Bristol Nitespot. Applicants
must be mature and of very smart appearance. For
further details Contact General Manager.

Tel. Bristol (0272) 20343

or write giving details
Photograph to

Raquel’'s
New Bristol Centre
Frogmore St., Bristol. BSL 5NB.

of career and enclosing

NME GLASSIFIED ORDER FORM

Use this form for your classified ad.

Al Traders
RATES o o croe
Wanted 10p. Musice

11p. Special Notices 11p. Tumc;n

Please Use Block Capitals

). Printing 17

Sound  7p per word. Box Number Service '

f pec c
Employment Agency Licences 11p

P Insutance 11p. All other headings 1

Jr fee

5 Heavy Black Capitals
after the first two words are [J
charged at double rate.

HEADING:

%

LYRICS SET to music by profession-
al composer. — The Grange, Hindhead,
Surrey.

PIANO COPIES, lyrics set to music.
-~ Ted Nicholls, 25 Beech Road, Maltby,
Rotherham, South Yorkshire.

SONGWRITER MAGAZINE. free
sample from international Songwriters

ciation  (NME),  New = Street

Limerick
SONGWRITERS SONGS
beautifully printed, published,

copyrighted from £6. S.a.e. details. Box
No. 3(?7 Z

YOUR SONG recorded professionat-
I'x. -~ Henshilwood, 130 Frankby, W.
irby, Wirral.

NAME

Name and address in advert must be paid for

ADDRESS

All Advertisements must be prepaid.

Post To: NME CLASSIFIED ADS., 128 LONG ACRE, LONDON WC2E 9QH

| enclose P.0./Cheque value
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Reader C. Corry starts
Third World War

JUST A MINUTE, just a
minute. Do my eyes de-
ceive me, or did I detect,
in a letter supposedly
slamming the Yanks
(Gasbag, February 22)
just a teensy weensy hint
of Snobbery?

Did C. Corry reaily want to
say that the Yanks played a
load of old cobras, or was he
just letting us all know what a
superhip cool guy he is, and
that snobbery didn’t die when
“Allright Now” got to No. 1?

Are we really to don our

mortar boards, dive into our
desks for pens, exercise books
and “The Theory of Music,”
work out the harmonics, rhyth-
mic progressions etc., (yawn),
etc., before we can enjoy music?

Suffice it to say that a dic-
tionary says that music is “The
rhythmic combination of notes
(not “of more than three
notes”).

Whether it gets you in the
head, the gut crutch, hips or the
hair on your chinnychin chin,
makes little difference.

If Corry wants to tell me

_what music I should like, let

him write to Record and Pop-

swop Mirror, or MM...l
won’t have to read it there. —
KIM RICHARDSON, Shaf-
tesbury, Dorset. s

CHRIS CORRY is ultra-
gonzoid to define good and bad
music on national lines. The
work of Dylan, Joni Mitchell,
Jackson Browne, Steely Dan
etc. cannot be described as
“gonzoid riffs with mucho feed-
back”. Thus “Pretzel Logic” is
shallow while Hello’s “Game’s
Up” is Great Art.

Corry’s put-down of the
magnificent Bad Company

doesn’t hold water. Rodgers

sings with total conviction, pas-
sionate intensity and superb vo-
cal control, Ralphs is a tasteful
and exacting guitarist, while the
rhythm section is rock-solid.

Corry is a pseud to suggest
that driving high energy music
is culturally inferior to the stul-
tifying boredom of Supertramp,
Gentle Giant, canned Kraut
etc. For culture I watch the
R.S.C. — to get my rocks off 1
watch Bad Company or Mott.
— KAREN BRYAN, Heald
Green, Cheshire. 3
IN ANSWER to Chris Corry’s
patriotic ramblings, American
music gets airplay over here be-
cause we rarely get to see the
bands playing live in England.
And where is this so much air-
play? I haven’t noticed much
Jesse Colin Young on the Tony
Blackburn Show.

I call it a gross insult to
generalise US musicians as us-
ing “incessant repetition of a
gonzoid riff with mucho feed-
back”, and having no imagina-
tion.

What about Dylan, The
Band, Little Feat, Stefan Gross-
man, Allman Brothers, Steve
Miller Band, Bonnie Raitt,
Maria Muldaur, Grateful Dead,
CSN&Y, Zappa, Joni Mitchell,
Stevie Wonder, etc., etc.?

I suppose all British bands
play to the head only and such
bands as Uriah Heep, Status
Quo, Deep Purple, Sabbaff and
Hawkwind don’t repeat gon-
zoid riffs. What’s this paranoid
Corry trying to do anyway,
start the t*ird world war? —
CRISPIN PARTRIDGE,
Brighton. .
® The excrement appears to
have hit the fan, eh Mr. Corry?

WHOEVER HAD the nerve to
rint last week’s crossword
?February 15) must be bloody
sick. I am talking about 1
Down and to quote;, “Earlier
version of the Monkees!!!”

The only thing that would fit
in the space is Beatles. The
Monkees don’t even begin to
compare with the Fabs in mus-
ic, style or anything else. — A
BEATLES FREAK.
® Sorry about that, but, the
Crossword’s never been the
same since it started hanging
out with the Soul Page. To tell
the truth it’s become a right
pain, irritating the Folk Page
with its spade-jive raps and up-
setting readers with its tasteless
humour. And I’ll tell you some-
thing else, if it turns up for work
one more time in those rhine-
stoned boots and that bloody
woolly hat I’'m going to...—
STAINLESS STEELE.

current issue of your paper
you come close — *but nicht
close enough’ mein leetle
popsicles!

In Teazers (Feb. 22) you ask
if anyone’s heard of a similarity
between Steve Klutzenharley’s
noveau disque et Bobby zee D’s
“Queen Jane Approximate-
ly”. .. well, smart-ass hipsters,
dig out yér dusty copies of
“Blonde on Blonde” and see if
there is any similarity. .. see
punks, no similarity
whatsoever.

Now try “Absolutely Sweet
Marie’’. . . aahaaa! Right
album. wrong track
comprenez?. | take it that this
was another lay-out error for
which another ten subs will be
duly castigated. Al
WEBERMAN VI, Homer Row,
St. Marylebone, W.1.

AS SOON AS I saw the Klutz
Of The Year section in your
poll. 1 knew it was gonna be
Steve Harley. You could see
that one coming. But you could
at least have done a review of
his new single. (We did —
NME 1.2.75). y

It’s a very nice single. And if
you listen to some of the lyrics,
it sounds like he could be
talking about you lot.

All you groovers who voted
for Harley, don’t be swayed by
journalistic vendettas. Make
your own dexisions. If you
don’t you could be missing a lot
of good music. — K.JP.D.
Chichester, Sussex.

WHO RIGGED the Klutz Of
The Year Award. Surely

C.S.\M. must have won by a
milee. — BARRY WOOD-

MES CHERS nurds. In the

KLUTZ KUTZ

ROW, Sprowston, Norwich.
WHOEVER IT was who did
that crappy and infantile review
of Steve Harley’s “Make Me
Smile™ (It was Steve Clarke)
really must be laughing on the
other side of his face. Some-
thing tells me not many people
agreed with the prat’s review.

So why not lay off Steve
Harley if you just wanna screw
him up. Especially, the NME
bum-lickers who can’t do that
properly (i.e. reviewers) without
making themselves look two in-
ches tall.

Anyway Steve, see you at the
Hammersmith Odeon, and if
any boring NME gits are there
to screw you up I'll personally
kick in their area of masculin-
ity. We're with you Steve,
whatever éou do, we'll stand by

(;3. — CHRISTINE, Sandy,
s.

WHY DOES Steve Harley
sound like a white Eartha Kitt?
— KU KLUTZ KLAN, Bour-
nemouth.

ANY OF YOUR slaves who
were watching TOTP on the
13th (in between nose picks
and finger-nail cutting) happen
to notice that the Klutz Of The
Year’s new “hair-do” bears a
remarkable resemblance to that
of the genius Steve Marriott’s at
Charlton last year? Did I read
somewhere that the Klutz was
all originality? — KEV
BROOKER, Aylesbury, Bucks.

A FEW WEEKS ago, whilst
scanning your worthy organ, 1
came across the word “klutz”. I
dismissed the word as being a
replacement for *“cosmic’’ or

**spaced out”.

However, having recently
digested your worthy and in-
teresting readers poll issue, I
find that Steve Harley is the
most popular “klutz” in music.
An honour not to be greeted
with an upturned nose? Or is it?

One does not have to be an
Einstein to realise that, where
Mr. Harley is involved, this
word is obviously in the deroga-
tory class.

Let’s face it, it must be prett
terrifying if the Bay City Rolﬁ,

ers are only second! — PETER
PATTENDEN, Bootle, Mer-
seyside.

STEVE Harley makes me sick.
— SCHMUTAK. .

YOU JUST can’t stop knock-
ing him can you? Pm talking, of
course, about Steve Harley,
who you either can’t, or won’t
leave alone.

You not only criticize his
music, you seem to “know" his
mind better than the poor fellow
himself — or you think you do.
So you think he’ll announce his
first retirement when he gets
back from the States — 1
wonder if he knows about it?

In fact it’'s quite obvious
you’ve got something against
him — especially with “Make
Me Smile” at number three in
your charts, when every other
chart declares them number one
— you just can’t face the fact
that you’re wrong can you (See
this week’s chare listings).

«» For chrissakes you lot, give it
a rest can’t you — before you
make yourselves look even silli-
er. — STELLA and DEBBIE,
Sholing, Southampton.

CONGRATULATIONS on
your Number 1. If the young-
sters can see how good you are,
why can’t the so-called “intel-
lectuals” — Nick Kent, CSM
and all? Manchester City for
the League. — A FIGHTING
HADDOCK, West Bromoley,
Stretford.

P.S. Mohammed Harley has
come out fighting and whipped
you all (sic) (nice).

COCKNEY Rubble? — AB-
OLUTELY, Sweet Marie. —
EMMETT TILL

@® Me? I'll pass on this one.
You lot seem to be doing okay
slogging it out between you. —
N.L.
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FAN MAIL

Thanks a million. My friends
have increased a millionfold.
Wherever I go I am treated
with awe, amazement, and
stares of respect, (even jealou-
‘sy). I have had begging letters
from all over the country, re-
cording contracts, offers to
open village fetes, bazaars etc.

Yes, you printed my letter,
and though it may not be the
cover of Rolling Stone, -my
standing in life has increased
incredibly. A

You are now listed among
my heroes, alongside such
notables as Dennis the Men-
nace, Randall McMurphy,
and Horton Canale (Nick
Kent stands NO chance!)

May the sun shine out of
your rear end forever.
HORTON (R.T.) CANALE,
West Harrow, Middiesex.

SO ROBIN Trower thinks he’s
the best guitarist in the world.
[nteresting. You’ll get a lot of
letters about that. More in-
terestingness. Ted Nugent, who
you interviewed several months
back, thinks HE’S the best gui-
tarist inthe world.

Even more interesting, the
reasoning behind their conclu-
sions is the same. New heights
of interesting. If you analyse
their reasoning you will see that
neither of them can be as he
claims. Why? ’cos we know
that neither of them is the lone
groover of his idiom, tho’ they
both think they are.

So who is the best guitarist in
the world? Well, using the
Trower/Nugent theory, I am.

I am? Well airight then,
maybe you are. Try the test and
see. -

1. Are you a guitarist? If the
answer “Yes”, then —

2. Do you know of anyone who
plays remotely like you? If you
answer “No” then congratula-
tions! We’ll have to have a
play-off sometime. All six lousy
million of us.

Incidentally. TWO letters
from Deke Roberts in onc is-
sue? If that doesn’t prove you
write your own letters, nothing
wil. — DEKE ROBERTS,
Cowley, Oxford.

I LIKE the NME because ...
it’s got style; it’s got a cross-
word (indispensable); it’s got
what George Melly (“Revolt
Into Style”) attributed to anoth-
er so-called music paper, name-
ly ‘built-in shit detectors’.

And last, but not least, it’s
got a sense of humour, eg.
“There Is Only One Mention
Of Jimi Hen in this Robin
Trower Review”.

However, having seen the lat-
ter in concert at Hemel Hemp-
stead for a mere 80p, I can con-
fidently predict that even NME
cynics will be able to mention
the two in the same breath with-
out a twinge of conscience
when referring to live perfor-
mance at least.

Trower’s big problem is re-
cords: musically speaking, “For
Earth Below” is a consolida-
tion, not a progression, and
evén that’s a bit generous. Still,
he can write “I Can’t Wait
Much Longer”, “Daydream”,

“Day Of The Eagle” and
“Bridge Of Sighs” so there’s
hope yet.

On the basis of live perfor-
mance alone, I should think
that only ignorance, prejudice
and the lofe of technique for its
own sake can prevent Trower
from topping the Guitar Section
of NME Readers’ Poll. Accusa-
tions of “Hendrix rip-off’? You
can’t duplicate feel. — NEIL
FOXLEE, Fitzwillaim College,
Cambridge.

B Cynics? Not us Neil — 1
mean, we did give him a page 5
article last week.

YOU STUPID, thick turd! Iso-
tope: just “a set of riffs pretend-
ing to be compositions”?
Whoever wrote that should
stick to his Bay C.R.’s because
stepping into Isotope’s field is
obviously beyond his musical
experience.

This music is meant to be lis-
tened to, concentrated on. It is-
not music to be slipped on be-
tween Helen Reddy and Char-
ley Pride for a quick stop-gap
review. To make such ndicu-
lous statements as “a sad waste
of musicianship,” and to then
leave them floating, is in itself a
total paradox.

Their musicianship is of the

~
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finest quality to be found today.
Witness Gary Boyle’s guitar on
“Spai-ish Sun” (“drab and artif-
icial jazz-rock”?); Laurence
Scott’s electric piano on “Ran-,
goon Creeper” (“drab and artif-
icial jazz-rock”?); Hugh Hoop-
er’s fine bass playing on “Gol-
den Section” (“drab and artifi-
cial jazz-rock”?) and the gener-
al percussive abilities of Nigel
Morris, and all of that totally
unfounded criticism falls flat on
its tin buttocks.

Up to now I have respected
the integrity of NME, and have,
in general, supported your mus-
ical views. . Before, your criti-
cism has been backed up, but
this entire “Shortcake” idea is
just an extremely cheap attempt
at cutting down your backlog of
albums (both “Ilusion” and
“Night Life” were available at
the end of December).

If the pressure of your re-
views means you have to sipk
to these pathetic 13 line put-
downs, I suggest you give u
reviews completely. — PAU
WOODGETT, Worley, West
Midlands.

@ Firstly, I stand by the review.
Secondly, the short review for-
mat is not for “cutting down the
backlog of albums” so much as
to give more space to the al-
bums needing extensive atten-
tion without forfeiting complete
coverage of the LP scene as a
whole. Please note that they are
not all put-downs, too. An al-
bum given a short review can,
however, be taken to be (in our
view) of the less important varie

ty.— 1. MAC

I'M NOT jumping on the band-
wagon, but I hae to agree with
Colin Webb and Glynis Cross
(NME Feb. 8) about the stan-
dards of albums today. In the
past few weeks I bought, and
changed, “Tubular Bells” four
times, “Sheer Heartattack”
once, “Best From Mountain”
twice, “Bad Company” once
and a Goons album which
again had to be replaced.

If the record companies are
going to put up prices they
should raise the standard of
their product. SIMON
PICKEN, Southampton,
Hampshire. ¥ ’

DUNNO WHAT’S up ‘wiv dese
geezers what writes up saying
fings like “I just bought ‘Wild
Turkey Play Semprini’s Biggest
Rip-Offs’ and the first time I
played it the record played ex-
ploded killing the cat and de-
molishing the house next door
and so I sent it back to the re-
cord company and seven
months later they sent me back
a copy of the wrong record that
was so badly warped that I
used a it as a flowerpot and
when 1 took 'it-back to the re-
cord company they said that 48
million other copies had beer
pressed like it and were selling
well at Interfloras and so they

‘swopped it for another one that

didn’t even have a hole in the
middle et alone any.grooves on
it and as soon as I tried to play
it it crackled like Bob the Woff
setting light to his beard.”

“1 mean, blimey, I can’t even
afford to buy Wild Turkey’s
latest single, let alone a whole
album.

I mean blimey, I just sit here
listening to the same Black Sab-
baff album over ‘n’over again. I
mean, blimey, whata dey got to
complain about eh?, that’s what
I wanna know, eh? I mean,
blimey . . . — KEEF, Farnham,
Surrey.

- M Quick nurse, the screens, the

screens ... N.L.

DYLAN WILL come back!!!
THE BEAUTIFUL
STRANGERS, Desolation
Row. :

B Oh no he won’t — NL.

HAVING READ much of the
Canvey Island rockers — Dr.
Feelgood — 1 decided to grab
myself a slice of the action, and
set off in the direction of Fins-
ury Park to witness some
*Naughty Rhythms”. Surpris-
ingly, there was a large crowd
outside and, not having a ticket,
I queued up. Eventually a guy
stuck his head out of the door
and announced *“Standing room
only”. Ah, so I was not the only
one who wanted to witness the
Feelgoods.

Hell man, theses were some
dudes! They looked like relics
from the 1950°s or characters
from “The Loneliness Of The
Long Distance Runner.” Now,
up to this moment, I had heard
nothing of their music. Then



T

March 1, 1975

thcy began, and Christ they
were good. The excitement and
potency of their act was amaz
ing. Everything they say about
it is true.

Lead guitarist Wilco Johnson
was superb, leaping across the
stage like a puppet and looking
pamnfully restricted by the
length of his guitar lead. Their
songs, although plain rock ‘n’
rollers, the likes of which we’ve
ail heard before. were made by
the band to sound original.
Singer Lee Brilleaux, with his
almost monotone voice, is just
made for rock‘n’ roll. We even
had him emulating P. J. Proby
with a trouser splitting act. And
the way he used that micro-
phone. Well man, phallic rules!

Skin basher “Big Figure” has
absolutely no style, and is bril-
liant, and bassist John “Spar-
ko™ Sparks is a bass superdude.
Most of their songs were, ap-
parently, off their first album,
which 1 haven’t heard yet but
wi'll beg to get the bread togeth-
er!

On the subject of their al-
bum, I remember a couple of
weeks back Nick Kent saying
that the excitement of therr
stage act had not been cap-
tured. But hell man, how do
you capture that sort of excite-
ment and energy on plastic? I
suppose the answer could be a
live album, but they seldom
work out. If what Nick Kent
says is true then give them time
and in Kent’s own words “We
can wait.”

Dr. Feelgood are gonna be
huge, but we-all know that any-
way.

I felt sorry for Kokomo. A
case of “follow that if you can,”
but they played a fair old set.
The sax player was in good
form and the guitarist (Jim Mul-
len?) played some nice stuff.
They are soon, apparently, to
set off to the States and should
do well there in the same way
as the Average Whites.

__~So-the Naughty Rhvthms

tour has been a success. It has
allowed small venue bands to
venture into the big halls, and
other pub rockers like Bees
Make Honey, Ducks Deluxe
and the Kilburns could use a
tour like this. Howzat for a line-
up? — ROB, EALING, Lon-
d

on.
@ See also Mick Farren’s piece
on the Naughties tour in Thrills.
Astl watch out for a mucho-
comprehensive progress report
on the Pub Rock bands in an
upcoming isswe. — NL.

UNLIKE YOUR correspondent
Hugh Taylor-Wilson 1 do ob-

i
|

ject to-paying extsa_for NME, _|

s0 it’s just as well I aiways steal
it from the bookstall while
pretending to leaf through the
girlie magazines.

He asks other readers (and I
am a reader if not a purchaser)
to write serious (his italics not
mine, I’'m kinky about brackets
myself) views on NME and the
route they would like to see it
take.

Well, for a start, stop print-
ing silly letters by people called
Hugh: Taylor-Wilson who sug-
gest that your writers bear
grudges just because they have
opinions. I have an opinion ab-
out Mr. Taylor-Wilson, but
does-this mean I bear a grudge?
Well yes I do, but that’s beside
the point.

Keep on the route you are
taking already, dear NME! Let
your standards vary, only make
some articles berter than others
in your paper, not worse! Keep
your sense of humour; print
smart ass one liners! They don’t
lower the standard; they just
make the rest of the rubbish
look superior by comparison!

Just one criticism. When are |
we going to have some cove
rage on Elton John, Roxy, Bo-
wie in America and Status

uo? DAVID CUM-
GS, London, N.W.3
@ Soon. Soon. — NL.

IF DAVID really does look
“thinner than ever” every time
Lisa Robinson sees him, then I
hope she stops seeing him soon
in case he disappears.

And which well-known Klutz
Of The Year has just shown
you lot what it’s all about ;)2'

walloping in at No. 10?7 —
DI:T#I SON, Bexhill.
WEST HAM??27?? — KE-
VIN BEATTIE (no relation),

Woodbridge, Suffolk.
® Kevin Beattie??7?? — NL.

® NL???? — Stainless Steele.

|
i
|
i
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A WEEKLY COMPILATION

SUPPORT YOUR local

Bomber: on February
14th’s OGWT, Bob Har-
ris introduced a Marvin

Gaye flick clip with an

aside that he preferred
Motown’s earlier output

(as opposed to their con-
temporary stuff — S.
Wonder and M. Gaye
excepted). So  Tamla
countered with a some-
what paranoid Round
Robin which shot the

Bomber down; comments
like ‘“uninformed mind”
and ‘“‘ignorance” were
freely used. And guess
what? To compensate for
Harris’s “ignorance™ Mo-
town mailed him ten
recent elpees .— all of
which seem to us to be
more likely to confirm his
viewpoint;  incidentally,
most of us agreed with his
remarks — and most of
us are dumbfounded at
TM’s total inability to
take any sort of criticism,
informed or otherwise . . .

Good News Of The Week:
legendary composer-singer-
pianist-genius Laura Nyro is
recording again, under the aegis
of producer-arranger Charlie
Calello; what’s more, it’s all
new matenial too — her album
“Gonna Take A Miracle”, on
which .she was backed by La
Belle, consisted of oidies . . .
Other thoroughly wonderful
and heart-stoppingly thrilling
upcoming album projectoids
include Rick Derringer’s reggae
.version of his 1965 McCoys’ hit
“Hang On Sloopy” and a
Muddy Waters album to be cut
in Woodstock with The Band

Exciting project that you
won’t be hearing: collaboration
between Paul Simon and Bette
Midler which collapsed in
transit; all together now:
“Awwwwwwww™ Efforts
being made to bring Joe Cocker
in this summer for major
football stadium gig, possibl
Charlton ... Flo,g idgie anz
Rick Derringer guesting on
Mike Quatro (yes, that Mike
Quatro)’s album, logically entit-
led “In Collaboration With The
Gods™. ..

The lovely Adrianne Hunter
takes over publicity for Roxy,
Ferrari and Eno from the
gorgeous Simon Puxiey, who
retains his interest in Alex
Harvey and Baker-Gurvitz ...

Page 47

KPM
Welcomes

LABELLE

to Britain

Their current single

LADY MARMALADE

{Voulez-vous coucher avec moi ce soir?)
BREAKING FAST
KPM GROUP, 21 Denmark St., W.C.2. 01-836 6699

George Melly features old Fats

Waller classic “Ain’t Misbeha-
vin’ " (also his new single) in
film of same nare. which
purports to be a compilation of
“glamour and blue™ movies of
the 30's and 40's ... Plans
afoot for Alex Harvey Band to
tour Britain in May . ..

Scribble these down on your
Must List: El Ciappo’s new
product to go under the title of
“There’s One In Every Crowd”,
and Ian Hunter’s new one (now
in the mixing stage and
scheduled for release next
month) will be entitted “lan

Hunter” —fabulous title. lan;
wish we’d thought of it . . .
Stil on the subject of

recordings, we are informed
that Messrs Stills’ and Young
are at  what may be
euphemistically termed
“loggerheads” — a new studio
in the Vermont area. . .

Stop Press: Lovely Deborah
Thomas of the Daily Mirror
anguished this week at loss of,
not one, but two contact books;
the Jady implores all rock stars
to beware of phoney journalists
or odd phone calls, and simulta-
neously offers a reward plusNo

.Questions Asked for return of

the books (which were nicked
from her office desk; wot sort of
reporters are they employing at
the Mirror these days, huh?). ..

Mandala Band, currently

EXCLUSIVE EXPOSE OF TH’
GRUESOME METHODS USED IN
TH PROMOTION OF RECORDS

’

BY TH'GHASTLY "PROMOT/ON BOYS".
A

al

HOW DO D3s
AN' TOURNALISTS
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LENNON . . . thank you . .

you .

Thank you, thank you, Ladies 'n Gemmun — and you, sir — yes, thank you one and
all. Right now at this tahm, Box Productions is proud — mighty proud — to present
the followin’ righteous stuff: first we got some real heavy rappin’ with Funky JOHN
then we got vitriolic weirdness with LOU REED,
courtesy Lester Bangs (take a bow there, Lester), *n we’re givin’ away a whole passel
(150 to be precise — Ed.) of Virgin albums to the winners of an outasite competition,
we’re hustlin’ the asses off of LABELLE (put it away, you inna third row), we’re
tolkin’ about with RICHARD AND LINDA THOMPSON, and finally . . . thank
. we’re wrappin’ it all up with the final episode of ELTON JOHN (Life and
Times of). 1t’s gon’ be fahn, it’s gon’ be funky (uh!). It's gon’ — aw Hell, it IS the
hardest-workin’ paper in Show Bizness, it’s
Popswop Mirror one mo’ tahm an’ 'm gon’ waste yo’ buns!

it’s .

- FINALLY, ,
BY TH'APPEARANCE OF THFLYING

. YO’ say Record and

FELONS PUT T FLIGHT

supporting Robin Irower on
tour, short one guitarist:
19-yearold Ashley Mulford
inside for six months after
Manchester bust Gloria
Gaynor arrives London March
10th for strictly promotional
visit ... The things publicists
think of: according to Les
Perrin, it took 550 trees to
provide the paper for the first
edition of the “Slade In Flame”
book . .

Good noose department:
Angic Bowie has finally landed
her film role as Ruth Ellis, the
last woman to be hanged in
Britain . . . Letter to NME from
MainMan: “Despite rumours,
reputed to be close to the
source, David Bowie is still
under contract to MainMan.
Also there is no truth in the
rumour of the pending closure
of MainMan USA. The office is
doing  better than  ever,
following the recent staff
changes, as is the English
office.”’ ..Tom Jones,
currently recording in
Califarnia, due back in Britain
early spring . ..

Eton College boys voted in
favour of staging the Windsor
Festival on the Actual
Hallowed Grounds this year;
but the school governors
predictably dismissed it as
“preposterous” — as usual, the
kids are hipper . . . Judge Dread
collapsed last week with the
Dreaded pneumonia ... At
Ronnie Scott’s last Saturday,
-Jeff Beck, Roger .Chapman,
Claire Hamill and Bobby Tench
joined Linda Lewis on stage —
and audience included Rick
Wakeman, Mick Ronson and
Ken  Russell Robert
Stigwood planning summer US
tour by Eric Clapton
“House Full” notices going up
at most gigs on.current Planxty
tour, including last Sunday’s
concert at New London
Theatre . ..

Alice Cooper sets off on
three-month US tour next
month, using the same bunch of
ex-Lou Reed musicians that
showed up on his “Welcome To
My Nightmare” album; the old
band are definitely out of the
picture, and young Ms Quatro
will be supporting ... Ringo
Starr, currently taking acting
lessons from Actor’s Studio
man LeeStrasburg, has acquired
the movie rights to Terry
Southern’s classic “*Blue
Movie”’ . And Jack
_Nietzche’s supplying the score
for Jack Nkl?olson’s movie of
Ken Kesey’s “One Flew Over
The Cuckoo’s Nest” — read
the book, kids, it’ll knock your
socks off . ..

And the hits jes’ keep on
kummin’: Adrian Ben Loony
reportedly anxious to record
with John Lennon; best of
luck... news of Lovin’
Spoonful’s reunion album was
of great interest to their original
drummer Joe Butler, who
hadn’t been consulted — which
could cause complications, as
he owns rights to the name. ..
Former Easybeats singer Stevie
Wright returns to public life
with “Hard Road” album,
already double-Gold in
Australia, already. . .

Hot flash from the
Deganment of Public Health:
ex-Supreme Florence Ballard is
alive and unwell and sueing
Motown -— she’s living on
welfare in Dsscee-troit ,.. B.
Ferrari currently hanging out in
horse-racing circles; tweed caps
are gonna be This Year’s Thang

-. And finally. music-lovers.
Pete Sinfield is quoted in Ideal/
Home magazine as saying (of
his home in wonderful,
wonderful Clapham): *We tried
to keep it organic”; NME
Masked Teazers Compiler
quoted as saying (in heavy
Bronx accent): “We tried to
keep it” . .. Ya-hiii Allah! Allah
Akhbar!! . .,
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1. Jethro Tull are still fully

capable of selling out 92, 000
tickets in Los Angeles.

On your bike. Anderson. Pics: RICHARD CREAMER

T STRUCK ME
fully the secord
time around. The

first time — the first of
the five Jethro Tull shows
that were to take place at
the Los Angeles Forum to
an overall capacity ap-
proximation of 92,000
people — was witnessed
by this writer through a
fairly horrendous jet-lag
indented haze; I nodded
out during, I think, a rath-
er tardy rendition of
“Aqualung” and had to
be driven back to the
hotel by the boyfriend of
one of the Chrysalis reps.

But that second night,
the faculties were func-
tioning again...moreover,
they were set on the alert
for some sturdy meat-
hook of a story on which
to hang this whole esca-
pade.

Not that the folk at Chrysalis
Records seemed over concern-

e

They d furnished me with an
open return ticket from London
to Los Angeles, got their L.A.
office to hitch up a hotel room,
and left me in hittle doubt that
my reason for being there was
to inform the readers of NME
in grand terms that J. Tull are
taking the Great American
Rock Circuit to the cleaners, ri-
valling even The Mighty Zeppe-
lin in certain key states. “We
don’t care that much if you per-
sonally like them or not.”

I “yassuh-boss’d” it out of
that office faster than a speed-
ing bullet with a complete set of
Tull records and the haunting
remembrance of Jimmy Pag:.
once coming up with the idea of
calling the band’s first (then-to-
be-recorded) live set — “Jethro
Tull Bore ’em At The Forum”.

As far as I was concerned,

I'd given up on Jethro Tull '

when I accidentally left my ex-
army surplus greatcoat on a
train commuting between Lon-
don and Brighton back in the
golden hinterlands of 1969.

I remembered them simply as

| a group of perfectly adequate

musicians who’d had the good
sense, in 1968, to inject a
straight blues vamp with some

2. lan Anderson has several
interesting theories as to

why this should be the case
TRUE [___|

FALSE M~

Roland Kirk doo-dat scat and
come on like ye mangy rat-
haired vagabonds, thus estab-
lishing a strong platform to
bounce off into ‘progressive
rock® when the blues boom took
a creaky down-bound lurch.

From there on in, musical
structures had seemed to get
more tortuously elongated.
pretensions more feverishly gar-
gantuan. I’'d missed “Aqua-
lung” out altogether, sat
through maybe 20 minutes of
the “Thick As A Brick” Royal
Albert Hall concert, and even
when, attracted perversely by
the almost unanimous critical
loathing that followed in the
wake of “Passion Play,” I made
an attempt to ‘get into’ that
from that countered stand-
point, I gave up in despair after
listening to only one side.

I sniggered when “War
Child” was greeted with healthy
“thumbs-up™ critical approval.
Actually, I have since dis-
covered “War Child” to be a
pleasant album containing a de-
cent quota of interesting and
palatable melodies and a couple
or more clever arrangements. I
noted all this while a cassette of
the aforementioned warbled ar-

ound my hotel room.

I also seem to recall reading
at that moment a review of the
previous night’s concert in the
L.A. Times. The headline was
“Tull thymes with Dull.”

Not that it was anything
new. The caption itself had been
stolen from a Rolling Stone re-
view of the same vitriolic
anathematic intent. It was then
that I feit almost portentuously
protective towards the band —
if only because it seemed only
too easy for any rock critic to
get all bully-boy precocious and
vicious at the Tull Ex-
perience. Still, like I said, I
wasn’t over-concerned either

~way.

NTIL, THAT is
l l that second time

around it was some
time past the initial Tull ‘live
statement’ — a string section
plays some ‘classical music”
(note quote- -unquote) for some
five minutes, the conductor
‘browns off’ (i.e. pulls down his
pants in front of the audience)
and then Martin Barre Tull’s
guitarist, appears in a flash of
crimson light, and, looking like
a cheap Woolworths teddy-bear
ceming unstuffed, hits a deter-
mined E major. Bam-ba-lam.

Ah ha. Heavy symbolism here.

Before even Anderson has
strutted on his whole exaggerat-
ed roguish jackanapes guise,
playing the whole hale-and-
hearty bit in front of a band
who look like puppet figures
from “The Pirates Of Pen-
zance” decked out in what
looked like the old Beefheart/
Magic Band threads, it’s under-
stood that basically we, the col-
lective audience here at the L.A.
Forum, should not take all this
too seriously.

The real clincher for me
though — that point wherein
the ever-prone proverbial elec-
tric light-bulb positioned over
one s noggin suddenly goes

‘ping’ and is illuminated with an
inspired question, theory or
otherwise — came some way
into the performance just prior
to Anderson himself launching
evermore hail-and-heartily into
“Thick As A Brick™.

A quite spectacularly-fanci-
able space-nymphet — actually
Jethro Tull’s secretary, Shona,
decked out in Bowie inspired
flimsy garb — wanders on to
hand the maestro his acoustic
guitar.and as she quickly makes
her exit, Anderson makes the
classic English lecher’s arm-
jerkily-erect-from-the-elbow-up
manoeuvre followed by some
totally ‘nada’ vaudevillian
throw-away line like — “You
wouldn’t believe she was my
mother would you?”

Now I'll swear that nobody
in that audience could grasp
onto what was basically pretty
duff but purely English humour,
but they yukked it up all the
same in a kind of massed hesi-
tant communal bark.

The question ‘then is
“Why?”, and that expletive can
be easily amplified to a point
where it embraces the whole
Tull success story with an al-
most churlish obviousness,
thus: Which is — why ‘would
some 92,000 peachy-faced in-
habitants of a city that has
witnessed rock dreams as vivid
as those wrought by the likes of
Brian Wilson, Jim Morrison
and, last to home in this context
at least, Frank Zappa — inhab-
itants of a veritable Promised
Land for Chrissakes (I mean,
where else in the world could
you watch the “Lucy And Desi
show” and “The Beverley Hill-
billies daily every morning on
your T.V.?) — be wanting to
form mighty queues outside
obscurely-sited box-offices out
beyond the Santa Monica
Boulevard to consequently ent-
er this bloated Bat-Cave of an
auditorium so as to witness —
five blatantly ugly, uncharis-
matic Limeys — putting on an
albeit, slick, professional show
utilising ~ oblique vaudeville,
blatantly ludicrou$ theatrics
and music which often comes
out like a bunch of the wierdest
forms... anything from. Eli-
zabethan madrigal ditties to
grunging heavy metal riffs all
thrust through this communal
mince-meater of a corporate
which is ultimately Jethro Tull.

I was bemused, to say the
least.

I mean, with all the other El
Supremo hot shot rock audi-
tormum-filling attractions there
exists an undeniably obvious
reason for their popularity,
whether it *be ‘good Limey
charisma’ (Zep, The Faces),
‘good Limey charisma plus Liv-
ing Legend schtick’ (The Stones
principally, also The Who),
good techno-flash bombast
(ELP principally, also Yes),
doper’s epiphany (Pink Floyd),
or cosmic epiphany (?) (Moody
Blues).

It goes without saying -—
bad taste is timeless and pro-
bably a more lucrative commer-
cial faculty in rock than ever (if
you don’t believe me, just check
out Bachman-Turmer Over-
drive’s attendance records here

of late) but when it came to
Jethro Tull, well, I was more
than a touch bemused.

No Robert Plant pretty-boy-
type in sight, no real guitar-
hero, no English equivalent to a
Mark Farner (God forbid)
here.

No wonder the back-stage
area was utterly devoid of grou-
pies. No glitter-puss either.

As far as the eye could seg, it
was all young kids, predomi-
nantly male in windcheaters
and denims and, from what I
could see, at the unfortunate
age where hair and skin is not
all it could be seated gawking
wideeyed at the Tull pro-
gramme, like the two beside me
who stared quite transfixed at
the colour photo of Ian Ander-

Interview:
NICK ‘KENT

son muttering... “Yeah, dis
guy Ian Anderson. .. he’s so-0-
o farout. He’s the one who
holds it all together, y’know™.

I'll swear I combed that halt
one night, trying to find the key
via some out-of-the-biue, off-
the-wall statement from some
solitary genius in the crowd
who would unbeknown to him-
self, strike upon the absolute
‘raison d’etre’ for all this hoo-
pla. But all in vain.

I mean, even my theory of
Jethro Tull being some ludic-
rous teen doper’s event of a
band was all but blown back by
a marked absence of that usual-
ly wretched stench of grass
wafting through the auditorium.

GUESSED it was
I going to have to
be down 10 getting
the -word  from the Big
Cheese himself. Ian Anderson,
that is. )

Pd found myself reading a
few of Anderson’s interviews of
late, long, in fact, before this
whole scam was even a twinkle
in some bright publicist’s cran-
fum.

He'd always struck me as a
basically intriguing character
— intelligent certainly, rather a
radxcally toned-down Roy
Harper in a very distinctiveway.
Both Arderson and Harper hail
from Blackpool and the latter
used to accompany Jethro Tull
around to gigs in a transit van
shared with John Pesl, then do-
ing a dee-jay spot in between
sets.

That same North of England
hardiness and determination to
grapple with some bloated
truth; that same prediliction to-
wards talking to excess but
somehow making it cool by ac-
tually saying something amidst
all the verbose bamboozlement.

Anderson’s main problem
though as regards interviews
was that he always seemed to
be faced with total simps on
these occasions.

So anyway, you walk into his
suite at the swanky Beverly
Hills Hotel with a few string-
along questions to throw at
him, from whence you presume
some mighty dialectic will
evolve, and here’s Anderson
dressed in cheapo functional
black sweat-shirt and jeans, legs
spread out on the table in a sort
of half-hearted 50’s punk [|
slouch. i

Both his face and hair look
distinctly unhealthy, the former
sallow and parched, the latter
starting to show signs of the ||
years of back-combing and |
general mismanagement via a
slightly receding forehead.

The room .itself is sparsely
embellished with personal pos-

@®@Continues over page




Pan'’s People are the kind
of girls I like to go to bed
with.

@ /- rom previous page

sessions, basically only an ac-
oustic guitar and a motor-cycle
jacket stand out. $

Anderson will later state that'
his whole existence revolves ar-
ound such rooms and his ability
to function with the absolute
minimum of possessions.

“One of my cop-outs...
these mechanisms in my brain.
if you like, is that I can carry all
my possessions with me down
an airport corridor.”

Anderson in fact lives out of
hotels. Period. He’s done so for
over two years now ever since
he and his wife separated.

Before that. there was_a
home — “this very small
house” which had involved de-
corating, buying furniture and

all that until... “It was very

constructive actually — not to
mention instructive. [ just
realised slowly that there were
all these other... options and
that those options were what |
wanted to pursue.”

At this time Anderson’s total
possessions consist of maybe
ten antique guitars, four motor-
cycles (“three at jon (Evan)’s
house, one here in L.A. at a
friend’s house™) a couple of tea-
chests full of old clothes, some
J.B.L. High Efficiency Moni-
tors and a couple of tape-
recorders that he considers as
merely tools for his work. A Hi-
fi system is laying around
“somewhere” in storage.

“It’s not a frugal existence by
any means though it is a very
simple existence ... uncompli-
cated.”

But expensive. Hotels and
taxis do cost mongy — “ap-
proximately £200 a week” plus
eating-out — Anderson hates
to be cooked for. “I just... I
just really like to take a girl out
for dinner. That. to me, is i,
y’know. A real joy.”

L IKE PAN'S People.

for example, whom
considers
good  birds”.

Anderson
“just really

NEW MUSICAL EXPRESS

~ Jethro T.

That’s why he had them
perform for four nights at the
Rainbow with his band.

“You see,” and here he gets
almost assertively defensive, “I
like Pan’s People. I'm attracted
to Pan’s People. They’re. the
sort of girls I'd like to go to bed
with . .. well, let’s say, take out
to dinner. My lawyer, for exam-
ple... now he makes a ritual
out of going to his pub and
watching Pan’s People on the
box there. It’s a ritual to him
and he loves it.

“And 1 was the same for
those four nights. I mean, I was
standing there in the wings just
positively ‘glowing’. y’know. I
enjoyed the magic of it. It was a
personal thing for me. Those
four nights were the extent of
my sexual contact with Pan’s
People and it was totally re-
warding . .."”

Above all though, and far
'and away beyond all the “‘op-
tions” and “freewheeling” that
Anderson’s current life-style al-
lows him to indulge in, his hotel
existence gives him the kind of
detachment that ultimately
forces him into a creative frame
of mind. facilitating the compo-
_sition of at least “‘one new
riff . . . one verse ... just some-

thing to make a mark” per day.
Nothing less.

A day is in fact totally in-
complete without some new
musical or lyrical conception
having been dragged through
Anderson’s personal wringer of
a creative impulse. When the
actual ‘validity’ of such feverish
activity is questioned Anderson
is, at least, candid:

“Pm more concerned with
making music as opposed...
sometimes to making good
music. [ could never see myself
pondering over a work . .. tak-
ing two years to bring it to frui-
tion. Most of these rock musi-
cians who’ve bought houses in
the country and to all intents
and purposes ‘settled down’
quote-unquote, actually buy the
luxury of making music as a
hobby.

“I pride myself on being a
musician seven days a week.

_That is my job. | mean. on my

passport it reads — vocation:
“Musician” — and I'm proud
of that. I actually glow when I
read that.”

0O.K.. OK.. but Anderson
will then in another context pro-
claim forth on the subject of the
agonies of b-ing committed to
such an all-embracing task.

“Music is something that
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doesn’t do the pain of it all jus-
tice. It’s a painful process. .. it

really is. It’s not any kind of

amputation or exorcism. You're

not removing anything... in-

stead you’re using it as a model,

exhibiting it and having to live

with it. Like, I have to live with

some songs that I absolutely

loathe.”

Such as?

“Ah, ha, I knew you were go-
ing to ask me that and I’'m not
going to tell you simply because
there’s probably some poor frail
being out there reading this
whose favourite Jethro Tull
song is exactly one of those that
I detest. I wouldn’t tell him that
in front of him just as you
would never tell me to my face
what you think of me. . .”

Actually, lan, I think the
greater body of your music
sucks.

DIDN’t say that
x I at the time and

I'm still wondering why
I didn't. Instead I let him get
into a further revealing rap
about himself, prompted by a
question about Anderson the
“artist’.

I mean, surely here was a
man with some high-flown
theories about the quality of art,
the place of the artist in society,
or better still, his own worth as
an artist.

Instead, he quickly shrugged
off the whole schmear, claiming
that the true worth of art and its
purveyors could only be seen in
a “historical” context and that
he wasn’t even concerned with
the tag for now.

I proceeded to throw up the
whole "1 quit scam that biew
up in the wake of “Passion
Play™.

I mean, ¢’'mon lan. o' bud-
dy, here you are telling me that
you don’t particularly *“care”
for the term “artist” and yet
you got involved in something
that was to all intents and pur-
poses, the biggest piece of
“misunderstood creative soul”
boo-hoo since Whistler's Moth-
er died. I mean, come clean.

“Do you realy want to know
what happened at the time?”
counters Anderson. Sure, I re-

tort.

“O.K. well” . . . and he sets
off on an authomative, believ-
able rap about how the band
had been on the road constantly
for Christ knows how many
years, and just decided to have
a holiday. Chrysalis felt they
had to document the fact of this
temporary retirement by blow-
ing a whole scam up out of all
the negative reviews that “Pas-
sion Play™ had received. '

The band mutely went along
with it all. seitling back in their
couniry homes, cementing rela-
tionships. spawning off-spring,
ouying lawn-mowers.

Oaly Anderson remained ac-
tive. His retirement lasted “a
couple of days . . . I had a
couple of curries and then de-
cided [ was bored.”

He consequently wrote three
albums worth of material, in-
cduding a bunch of classical
music which he recorded but
has refused to put out, fearing
that J. Tull fans would buy it on
name alone and be disappoint-
ed. A film screenplay was also
conceived.

0.K., Ian, but this historical
perspective. I mean, did I not
read in another leading rock
weekly how you reckoned
you’d ultimately be _ remem-
bered as a member of a group
who had a flute-player who
stood on one leg.

————————
I did this phone in ...
they were asking ‘What’s
happening,” or ‘What's
your sign? . ..

March 1, 1975

I retired for a couple of
days ... had a couple of
curries . . . felt bored . . .

“Sure, but you’ve got to
remember that historical per-
spective will turn. say, Red In-
dians into guys with red-skins
who carried tomahawks and
killed buffalo. I mean . . . how
can anyone satisfactorily pic-
ture oneself in such a context?”

Feeling argumentative, I set
out on an eamest rap about
how, if I was Bob Dylan, say,
and some kid came up to me
and said “‘Hey Bob your music
really inspired me. It really
changed my attitude to life, I
feel, for the better, etc., etc.
Thanks a lot,” then I'd feel real
ly great. Therefore, if history
framed me as some cuitural
benefactor, then I'd be more
than satisfied.

Anderson smiles to himself.

“That’s amazing because I've
never really felt that way,
y’know. I've never liked music
that much. I've admired musi-
cians, mind but . . .”

Hey, but that’s a pretty self-
consciously “soulless” thing to
admit.

“Yeah, but that’s like me say-
ing I don’t smoke marijuana or
take cocaine. I'm a human-
being, for God’s sake, with real
ups and downs. I’ve never been
drunk. [ can drink beer
throughout a day, but ['ve nev-
er ever been drunk in my life. I
couldn’t cope with it. I've got a
certain discipline that can cope
with elations and depressions.
My approach as such . . . lis-
ten, I can’t say anything any
more revealing or ultimatsly im-
personal because you . . . you
at some stage along the lime are
going to have to edi: this and fit
it out into two tidy pages forthe
NME. I just can’t wll you the |
truth and by that I don’t mean
the truth as oppased te lies.
(Pause). This is really terrifying

. . 1 feel like I'm dragging my
guts out and laying them on the
YablenSwly

0.K., so why o interviews
in the first place, *hen?

“That’s a really good ques-
tion. It’s a weird viming actually,
because [ feei when I'm do-
ing them. I'm usurping 4 posi-
tion that shouki be aWacated
solely to new atish groups. |
mean, I love beng Bewish .. . |
love British groups.™ ‘

OK, Ian, sc do vou feel a
kinship with other artistes then?

“Sure 1 do. I fes a kinship
with Beefheart ... with Roy
Harper . . . with ELP and Yes.”

What? | mean Harper and
Beefheart? Sure they're trying
something, but ELP? A bunch
of soulless himboes paddhing out
bombastic spews of classical
music?

“Hey. are you going to keep
that line in? That fine about
‘watering down the classics?’
Great. I hope you do &ecause
that’ll allow me to defend that
particular band. I really like
ELP ... sure I listes to their
records.

“l can't pretend that 1 enjoy
everything they play but I truly
... 1 truly feel this ... that
they're trying to elevate their
own musicsl level and there’s a
kinship there if only because
they are part of an atzitude that
I personally hold very dear —
an attitude chat instinctively ste-
ers awuy from ihe obvious. |
mean there's Beefheart . .. sure
he’s sayimg something original
through this naive school of ac-
tivity way out on his own. But
Beefheart proclaiming this artis-
try which is what he does just
about al/f the bloody time isn’t
necessarily more elevating than
the accidental artistry of Keith
Emerson.”

Yeah but Emerson is so
bloody mechanical his fingers
do all the work.

1 just can’t see that. I mean,
Christ. playing something like
‘Rondo’ requires so much phys-
ical and mental cffort that it

@ Continues page 38
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TONY SMITH FOR JOHN SMITH ENTERTAINMENTS PRESENTS

GENESIS

| IN CONCERT
THE LAMB LIES DOWN ON BROADWAY

14 APRIL EMPIRE POOL, WEMBLEY 24 APRIL CITY HALL, NEWCASTLE

15 APRIL EMPIRE POOL, WEMBLEY 25 APRIL CITY HALL, NEWCASTLE

16 APRIL GAUMONT THEATRE, SOUTHAMPTON 27 APRIL PALACE THEATRE, MANCHESTER
18 APRIL EMPIRE THEATRE, LIVERPOOL - 28 APRIL PALACE THEATRE, MANCHESTER
19 APRIL EMPIRE YHEATRE, LIVERPOOL 29 APRIL COLSTON HALL, BRISTOL

22 APRIL USHER HALL, EDINBURGH 30 APRIL COLSTON HALL, BRISTOL

23 APRIL USHER HALL, EDINBURGH - 1 MAY HIPPODROME, BIRMINGHAM

2MAY HIPPODROME, BIRMINGHAM -

BRITISHTOURTICKET DETAILS

All British congerts will begin at 8.00 p.m. and all
tickets will go on sale on Monday 10 March except
at Bristol where the tickets willgoon saleon 8
April. In the case of Wembley 14 April concert,
tickets originally issued for 4 November 1974 will
be valid, and for Edinburgh tickets originally
issued for 6 and 7 November and then validated for
24 and 25 April respectively will now be validated
for 22 and 23 April respectively. Ticket prices at all
British dates except Wembley, Bristol and
Southampton will be £2.00,£1.75, £1.50and £1.20.
At Wembley and Bristol tickets wilt be £2.00 and
£1.50 and at Southampton £2.00, £1.75, £1.50,
£1.00 and 80p.

MARKETED BY B&C RECORDS LTO, 37 SOHO SQUARE, LONDON w1
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**Hold the cameras, my toupee’s blown off”".

Pic: Leee Black Childers.

Cracked
muslclan’s
head 1s on
the mend

“SAVE4p

oncurrent

ENO WILL SING
CONFUCIUS SOFTLY

ON OR ABOUT the evening of Janu-
ary 18, Brian Eno, unmusician, was
Jeturning from a session via a party.

At the intersection of Harrow Road and El-
gir Avenue he espied a vacant taxi and was
crossing against the lights when he neticed an-
other taxi coming towards him at about 50
mph. He tried to move back. but since he was
wearing shoes with metal tips that make a click-
ing sound when he walks (so that he can then
tape it to use as rhythm tracks), he slipped and
was hit.

Regaining his senses, having been propped
up by the roadside, he felt the top of his head,
from whence blood was streaming, only to find

large crack. Assuming his head was split
open, he replaced his beret to keep his brain
warm. Since it was about 11.30, a large group
of men, mostly of Irish persuasion. gathered to
view the sight.

“He’s a goner,” was their considered opinion,
adding helpful comments like, “Is he getting
cold yet?”

Eno. fully conscious and wishing he wasn’t,
began to'think that Ferhaps he was dying.

The sequence of events at a local hospital
were. according to Eno, no less surrealistic.
Apart from stating that some 30 or so stitches
were imparted into our hero’s balding cranium,
a veil must be drawn over Eno’s lurid account

Pop Singles
at Boots now
BOOTS NORMAL LOW PRICE

OFFER PRICE

March 1, 1975

Freddie
Puerto

THOSE NASTY

“QUEEN ... oh the English Queen, well that
single of theirs is really good, fantastic produc-
tion. You know 1 lhoufhl they were quite some-
thing. They must have had quite a bit of potential
apart from the immediate ... they were imme-
diately sort of acclaimed by the younger kids, so
therefore there was some stigma about them. But
then they put this record out and they gained so
much respect. I think they're going to turn out to
be really good. I mean they've only been going
about a year or whatever itis..."”

Robert Plant, February 1975
WHAT’S THIS? The entire Avery Fish-
er Hall (formerly the Philharmonic) has
been transformed into a high school au-
ditorium. The scene resembles some-
thing out of “Rock Around The Clock”
as thousands of Queen fans are throwing
paper airplanes, jeering, stomping, light-
ing mini-flares and waiting for the con-
cert to begin.

Mahogany Rush was-to have opened the first
of the twQ shows Queen were doing in New York,
but they couldn’t get to the gig on time so some
folk singer had to fill in, poor guy. Anyway, it
was obvious that this crowd was impatient, also
that they had no respect whatsoever for the Phil-
harmonic Orchestra’s home. I wouldn’t be sur-
prised if, after all the debris left behind, rock
didn’t ever get in the hall again. :

As I said, the fans were impatient. Last year
Queen had been in New York at the Uris Theater
with Mott; they only managed to do a month of
that tour due to Brian’s hepatitis, but apparently
“Sheer Heart Attack™ and memories of that gig
were enough to sell out a first New York show
and require a second. “The nasty Queenies are
back!” shouted Freddie Mercury as the band
stormed onstage; Freddie in his Zandra Rhodes
white satin, stalking and promenading around the
stage. A fan handed him a bouquet of white flow-
ers. kids were on their feet cheering.

Smoke is coming out at the audience and I turn
to Lee Childers to ask what the name of this g
is. “What’s the name of this? Are you kidding?
‘Smoke Gets In Your Eyes’, darling.”

Oh. It actually sounds like “Flick Of The
Wrist” or “Tenement Funster” — one of those
from “Sheer Heart Attack” that remind me of
Bowie — but I could be wrong. Anyway, the
sound is gocd — the entire stage production
looked~ dramatically effective (even though the
band was to complain later that there were lots of
little things wrong and they couldn’t take the
same kind of effects with them that they do in
England ...), and Freddie Mercury’s stage
presence is simply overwhelming.

“Stone Cold Crazy” in particular, brings kids
down to the front of the stage so that the ushers
had to keep moving them back. Queen do a med-
ley of four songs from “Sheer Heart Attack™; in
addition to “Killer Queen” they perform “In The
Lap Of The Gods” (with Freddie at piano) which
sounds disturbingly like “Something Wonderful”
from “The King & I” ... All of a sudden it is
apparent that the dry ice/smoke machine is not
working properly. A mixture of smoke and dry
ice comes rolling over the stage and nearly

of his experiences with this particular section of
the health service due to the fact that the man is
currently considering taking the matter up with
the authorities.

Finally in the safety of his own home, Eno
remained bedridden, nursing torn ligaments and
pulled muscles. Recovering via the ministra-
tions of his many lady triends come to play
“hospital”, his fertile mind soon turned again to
the conquering of new musical ground.

TWO PIECES are consuming his interest at the
moment. One is based on a person counting
numbers like a human metronome. At pre-
determined points the wmusicians play in
interaction with the other instruments or explore
the various properties of their own axe.

The other is based on Pecheldel’s “*Canon in
D”, which used to open Roxy Music concerts
way back when, and which Eno is transcribing
in part from sheet music for a string sextet, over
which a group of non-musicians who don’t
know the score will play parts depending on
what they hear. As can be imagined, both pieces
have a large random factor and indulge in the

Vv - 9 vagaries of Eno’s beloved repetition. Both also
Save. S~a e Thcrcs always seem to be inspired by Cornelius Cardew’s
every time you buy a pop OOd Valuc at Scratch Orchestra, a record which Eno plays a
single from Boots. Not just the g lot at the moment. (It was his first vinyl outing).

Top Ten,but all the current pop singles .
are reduced-at your nearest Boots
Record Department now. Scoop your
share, and save even on

Boots Normal Low Price of 48p.

But hurry! This offer is for a limited
period only.

*At this special price from Boots Record Departments until
April 5. subject to stock availlabihity

Record Departments

b e

“In the late 60’s the only place modern com-
posers could perform their work was in art
schools, because that was the only place that
understood their work and had people willing to
do their things. So I started into a lot of things
that didn’t require musical skills, and it was
fantastic to find that I could make music. There
were skills involved, but they weren’t technique-
type skills, more skills of discipline. A guitarist
mentality would wreck a piece like this because
he’d be thinking, ‘I must get to feature in this’.”

The piece to which he refers is based on the

writings of Chinese sage Confucious, each line
sung using all one’s breath, following certain
instructions like: sing as soft as possible, and
sing in the same note as someone else you can
hear. The result is not unlike Terry Riley’s
“Rainbow In Curved Air” crossed with the
sound of the seashore. Very relaxing.

Since it could take a long time for an ensem-
ble of instruments playing such experimental
pieces to produce something interesting, Eno is
currently scouting Covent Garden for a suitable
location as a studio, a place where he can work
without having to think about the cost of ‘studio
time’. He also implies it will be available for
others involved in non-commercial music.

But Eno, m’lad, this pursuit of thine own
indulgences isn’t likely to bring stardom any
closer.

“Yes, but most stars work on the basis of not
exposing themselves at all. The whole thing ab-
out mystique is you don’t say anything. It’s as
simple as that; if you want to be a star, keep
your mouth shut and develop your image. All
the stars you can think of, they succeed by
being inconclusive. I'm not saying this applies
to their music, but in terms of being asked what
they’re up to, they try and abstract themselves
as far as possible from a normal person with
normal reactions.”

Aha, a true artist, Eno adds, “It only looks
mysterious because the public don’t see most of
what I've done, they only see the successful
things, and in between are usually a lot of
projects which failed. I suppose that after a
while it does build up a mystique of its own. but
I am not after the sort of stardom that treats the
person itself as a cultural work of art, because it
means you Have to treat your life with the same
respect as a piece of art. The gréatest asset in

my life is my freedom "[[J JONH INGHAM
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the M plumps for
Rican rough trade

light board we have at home is better, and the
smoke machine, and the flares that go off at the
end ... 'm making excuses aren’t [?” Well ...
yeah, but it’s understandable. Anyway, I thought
it looked dramatic, just funny that the writers
were all choking in the front few rows ... “Well
how do you think I feel every day? I've got to
sing through that fog!

“Another thing is, I’'m having voice trouble,
you must have detected that. It’s just the hazards
of being on the road. My voice can only take so
much, especially on the double evenings. But we
only add the second ones when we sell out, and

QUEENIES ARE BACK AND PROUD IN NEW YORK CITY

you don’t complain if you sell out.
“I heard Planty (sic: Robert) had voice trouble
on their tour as well I know what it’s like . . . it’s

Queen at their New York concert.

asphyxiates the front three rows, the rows I might
add, in which all journalists have been placed. I
think it is a riot. a boy in front of me puts up an
umbrella. I also notice that a boy on the aisle to
my left is totally nodded out ... head slumped
over the arm of the chair.

Freddie, by the way. has long since changed
from the white Eagle top to a white satin jumpsuit
split down the middle. with white cinch belt with
rhinestones. About halfway through the concert
he changes again (during one of Brian’s solos)
into the exact same ensemble in black. with the
addition of one black satin glove, the tips of the
fingernails adorned with silver.

The audience is completely enthusiastic, it’s a
good reception for a British band who’ve only
been to the U.S. twice actually and not had a
huge hit here. They came back for two encores.
The first is undoubtedly one of the best songs of
the evening — Cy Coleman’s *‘Hey Big Spender”
from “Sweet Charity” — fabulous: The second is
“Jailhouse Rock” — 1 guess Queen had to end
the night on a rock note . . .

~ _TWO DAYS later, I spoke with Freddie Mercury

in his hotel. He had been asleep most of the day,

feeling a bit taken with the ’flu, and after a long
bath he said he felt “as if I'd come back to life.

“I was very pleased about the concerts, the

— second show was even better. We did about four

in a row, you see; two the night before in Boston,

and I was worried where I would get the energy,

to be honest. I thought the crowd was pretty

amazing, much better than the last time. They

were so ... you know, chuffed.” (He has to ex-

- Pic: Leee Black Childers.

plain what that means tome . . .).

“You know we had to come over here and do it
the way we wanted to do it. Last time was a
breaking-the-ice tour, but there were a few set-
backs. Yet we still managed to do a month and
we got a taste of America, so I think we knew
what was needed this time. There’s no way you
can show the public what you can do unless you
headline. When you support there are so many
restrictions ... you don’t get your light show.
your playing time, your effects. We're not using
the lights we use back home, but they’re similar
things. Ideally we would take everything on the
road with us, but it’s too expensive. It's very
expensive as it is, the entourage is pretty huge.”

I ask him about his clothes, but his make-up —
who takes care of it?

“Well,” he smiled, “here I've been doing it
myself. Sometimes when it’s hectic, like at the
Rainbow in England. we had a special make-up
lady, and that’s nice when you’re sort of doing
interviews at the same time. Just to lean back and
have someone else do it.”

hat kind of makeup do you wear? (I thought
you'd never ask Lisa __ Ed) “Oh,” he laughs,
“well, what 1 put on is just sort of ... Revlon . ..
‘Touch And Glow’ ... it’s very, very basic.”
What colour. “It’s toasted beige, actually. Trust
you to ask me!

What about the, errr . . . smoke machine?

“Oh, don't talk about that! It’s a dry ice and
smoke thing and you know sometimes ‘with
ice the heat from the lights doesn’t allow it to rise
... See, this is one of the things that I'm sort of
annoyed about, that we couldn’t bring over the
sort of finishing touches we have at home. The

'so frustrating because you want to make those
high notes, and you want to tell the people that
you know you can make those, but you're singing
an octave lower because you don’t want to
chance it and croak. Last night there were a few
phrases where I opened my mouth and nothing
came out ... But what can you do? Yourcan’t
hide it. And I'm taking all the pills, honey and
lemon every half hour . . .” (So you’re not having
much fun on this tour?) “Well ... you know ...
I’'m making the best of it.

and we’ve never been to the West Coast before.”
Uh-oh. “I'm looking forward to it, I'm saving
myself for that. I’ve never been to Miami either,
but I've been told-that there are all these sort of
old age pensioners there, is that true? Sort of
macabre, isn’t it? To imagine that they all go
there to dic ... . all of them dropping off in the sun
like that . ..”

AND SO the inevitable question of How Do You
Feel About The British Press, and the mumbled
comparisons with Led Zeppelin?

“Well I think the press in England have come
through, but I think they’re very fickle, and I tell
them that to their faces. Our fans are such a wide
cross-section you wouldn’t believe it. Last tour
we had from the little ones, the fourteen and fif-
teen year olds, to the mums and dads. I think we
proved our versatility with ‘Sheer Heart Attack’
... and now daughters are sort of bringing their
mums to the shows with them.

“"As for Zeppelin, in the early days we were
definitely compared to them . . . maybe the press
disliked us in the earlier days because they
couldin’t put their finger on us and that happened
to Led Zeppelin as well. Also people say that the
same sort of buzz is happening with us here in the
States that happened with them their first time
around. But I think now, especially at home, that
we’ve been accepted as having a sound of our
own, and in the press there are a lot of new bands
that they say sound like us .. .”

Whose decision was it to do that marvellous
“Big Spender” onstage? “Oh,” Freddie laughs, “it
was my idea actually. I like that approach to
entertainment, I like that cabaret-ish sort of thing.
I adore Liza Minnelli, I'think she’s a wow.

“It does appeal to me to think of doing more
lavish, stage-production type things.” he says in
response to my question, “but I would somehow
like to combine it_with the group, not divorce it
from it ... and that’s a difficult thing. Because
Pve got to approach the others and convince
them that it’s going to work. My god, you have
no idea how long it took me to convince them to
do ‘Big Spender’ ...

Finally we talk about where the band is going
to go that night in New York, their rare night oft.
I say my role as tour guide has been limited
somewhat by the closing of Max’s and the gener-
ally depressing aura of the Club 82 ... there’s
really only Lady Astor’s; Le Jardin, and — oh, I
know ... The Gilded Grape, I suggest. It’s fabu-
lous, all Puerto Rican drag queens and rough
trade . . . sailors. . .

“Oh, it’s definitely~the Gilded Grape, then,”
Freddie laughed.

O LISA ROBINSON

“This is only the second time we’ve been here,
y

If you wanna get ahead,

Pic: JOE STEVENS

get a midriff

v

ON YOUR left, the most exciting midriff in
rock and roll. It’s the proud possession of
Chaka Khan, who is the lead singer of Rufus,
and it was displayed in all its mobile glory at a
reception held by Anchor Records at Ronnie
Scott’s club last Thursday as an added fillip to a
demonstration set by the band, who play their
first British dates in early March, following a
rapid transit through Europe.

All kinds of famous trecloaders showed up
(see Teazers for full roll call) to watch the band
strut their collective stuff, and an RCA
reception for the Hues Corporation and the
Tymes, which happened . to be running
concurrently, found itself comparatively un-
attended, which prompted RCA to organize an
amiably bearded gent with a sandwich board
(proclaiming the competing delights which they
had available), to tromp the pavement of Frith
Street in_an attempt to. do some constructive
ligger-luring, .

Rufus are, along with LaBelle, performing a
highly valuable service; i.e. both acts are doing
their explosive best to give soul music back
some of the energy and raunch that it right now
so sorely lacks. Incidentally, next week Soulful
Neil S';:cncer Eets next to Chaka or tries to), and
Superhonk CS does a number on LaBelle. You
know it makes sence.

Well, it beirer make some scase....

LONE GROOV
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HALL OF FAMF

No. 1: Alice Cooper Collect the Set
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A.Whites
Hang Loose

WHILE THE national dailies have given exten-
sive coverage to the events surrounding the
death of The Average White Band’s drummer
Robbie MclIntosh, recently re-focused by a
court case that charges American millionaire
Ken Moss with Robbie’s murder, they barely
mentioned the fact that the band are currently
topping: both the American album and singles
charts. :

That in itself is something worthy of your
attention. Not that a British act hasn’t accom-
plished this double before, Elton John, Rod
Stewart and Bad Company are just three of
those that have. f

But the Average Whites are a bona_fide soul
band, Britain’s finest and thelr US success is
probably the surest confirmation of that,
though taking the band’s music to America
might seem like selling oil to a sheik.

When I talked on a transatlantic line to Ham-
ish Stuart, the group’s ace falsetto vocalist, on
Friday, he didn’t scem exactly high on success,
however,

“We’re not as knocked out as I though we’d
be,” said Hamish., “It’s weird. Everybody feels
great about topping the charts but I feel a bit
sad that Robbie isn’t here to see it. That kind of-
takes it away a bit. If that hadn’t hap-
pened . . .

* The group are living together in a house in
Southampton, Long Island, just a mile away
from the ocean. Their days are spent between
writing, rehearsing, and playing football or pok-
er. When they feel ready to record a song, they
journey the ten or so miles to New York City
and Adantic’s studios, where, once again Arif
Marden is producing their second album for
Atlantic, (their third in toto).

So far five tracks have been laid down, in-
cluding one of Roger Ball’s, “Why”, and a fun-
ky band tune called “Schoolboy Crush.” Their
version of “If I Ever Lose This Heaven”, re-
corded by Quincy Jones on his “Body Heat”
album, has also been re-cut. Originally intended
as the Average White’s follow-up to “Pick UP
The Pieces”, they’re not so sure whether it’s
goigg to be the next single now.

the album as a whole, Hamish says, “It’s
different from the present album. We're not
repeating ourselves. The songs aren’t just re-
runs of “Pick Up The Pieces” (incidentally no-
minated for a Grammy Award). It’s a progres-
sion.” >

Since returning to America shortly after. the
New Year, the group have done just one gig, in
Indianapolis where, according to Hamish, “The
entire black population turned out.”

The American tour proper starts on March 3,
winding up in late April in Hawaii where the
band plan to stay on for a rest. Most of the
venues'll be around the 3,000 seater mark, and
consequently the Average Whites will be top-
ping.

A British tour was projected for late Spring,
but Hamish isn’t so sure that’ll happen now,
“We might have to groove on over here,” he
says. But with the band’s records at last pick-
ing up sales over hers. “(Pick Up The Pieces”
entered our charts this week, and the album has
done 30,000 copies so it won’t be long before
that’s in the chart too) Atlantic are anxious to
get the band to do a couple of dates over here
very soon, even if a tour can’t be organised.

Meanwhile Hamish is missing Scotland, his
friends and family, the football. And of course,

Robbie.
[J STEVE CLARKE



