
Au
s.

 2
5c

. 
N
Z
 2
5c
. 

S.
A.

 2
5c

. 
De
n.
 K

r.
 4

.0
0.
 F

in
. 
F.

M.
 1

.2
0.
 F

r.
 N

.F
. 
3.

20
. 
Ge
r 

D.
M.
 

2.
00
. 
Ma

la
ys

ia
 9
5c

. 
Ma
lt
a 

12
c.

 N
o.
 N

. 
Kr

. 
3.

50
. 
S
w
e
d
e
n
 S
. 

Kr
. 
3.

40
. 
Sp
n.
 2
0
 P
ts
. 

ne outrages Aussies-questions in House 

FLOYD SAY 
YES TO 
KNEBWORTH 

April 26, 1975 U,S. 50c/Canada 35c 12p 

Call Francis 
Vincent 
Zappa! î 

Pic: JOE STEVENS 

A Mother 
Goes 

A-cour ting 
SEE PAGE 28 



Page 10 NEW MUSICAL EXPRESS April 26, 1975 

Eric’s blunder down-under Yin Yan—who’s 
that man? 

WHERE PEACEFUL LAGERS FLOW 
AUSTRALIA, THE land where the 
Fosters lager flows, doesn’t seem to 
have done much for thf rehabilitation 
of Eric Clapton. 

His behaviour at a Festival Hall concert last 
week caused enough of an uproar for a local 
MP to accuse the show’s promoters of “abusing 
and swindling the pop enthusiasts of this state", 
and to call for an official investigation into the 
g'g-
The MP, a Liberal called Lacey, went so far 

as to bring the controversy to the attention of 
Parliament. In a question to the Chief Secre¬ 
tary, he claimed that the “world-acclaimed gui¬ 
tarist gave a performance to 4,000 young 
people which lasted less than one-and-a-half 
hours," during which “he completed four num¬ 
bers only.” 

What’s more, “for most of the time he had 
his back to die audience”, and “appeared un¬ 
steady on his feet and not in control of his 
faculties.” 
The crowning insult, according to Mr. Lacey, 

is that fans had paid AS6.80 (£3.80) for their 
entrance to this debacle. 

Before you dismiss the whole affair as a story 
of Canadian Clubland, hearken to the grie¬ 
vances of C. and M. Driver, who actually at¬ 
tended the concert and sent us news of the con¬ 
tretemps. Eric, they claim, played “only five 
minutes of listenable music” during the whole 
evening, and for the rest of the time he tottered 
about with glazed eyes and "giggled like Shirley 
Temple auditioning for the Black and White 
Minstrel Show.” 

Either Australian MPs care more about rock 
than ours, or Eric really blew it at the Festival 
Hall. 

A hippy’s decay halted 
PIE & CHIPS IMPROVES MIKE HERON’S REPUTATION 

MIKE HERON says he wants tobe part 
of 1975 as well as 1967. Ten years is a 
long time to sustain the same image, and 
the Incredible String Band was indelibly 
and genuinely associated with the whole 
Flower Power Summer of Love syn¬ 
drome. 
The Incredibles split up just six months ago. 

and Heron says he’s rather more than “a decayed 
hippie”. 
As if to prove the point. Heron’s taking a late 

Heron and his Reputation: “We just flew in from 
L. Ron H. 's yacht -boy are our arms tired. ” 

his previous work. Heron acknowledges that 
there’s something in that, but it wasn’t a con¬ 
scious decision. It just happened that way. 

REPUTATION are intended, in part, to fulfil 
Heron’s ambitions as a rock musician — some¬ 
thing for which the Incredibles never catered, de¬ 
spite their eclectic approach. A musician he re¬ 
spects told him the new album sounded like a 
cross between Elton John and Simon and Garfun¬ 
kel. Heron says’ he likes the description, but isn’t 
making a bid for reflected glory. 

Heron denies the Incredibles split because they 
were exhausted musically. The final album was 
far from the work of a tired group, he says. The 
PR handout for Heron’s new band says the split 
was down to musical differences. And, as lame as 
that sounds, the evidence of the new album sug¬ 
gests it’s true. 

Heron’s been -chancing his Reputation on tour 
with the Andy Fraser Band, and he’s well pleased 
with the reception he received. Most of the guys 
in the band were with the Incredibles, which pre¬ 
sumably meant a degree of continuity as well as 
established respect for Heron’s work. 

The stage act had neatly meshed together be¬ 
fore the tour, says Heron, and the band’s evolved 
a distinctive style. 

Some observers have expressed puzzlement at 
the way Malcolm Le Maistre’s dance routine, 
"Only A Street-lamp”, is thrust into the middle of 
the set. However skilful, disciplined, and witty-
this performance might be, wasn’t it a distraction 
from the band? 

Well, says Heron, it is a distraction, but he felt 
that was needed — some variety in the middle of 
the set. Even in the States they’d probably like it, 
he thinks. There was plenty of room for artistic 
complexity in rock — look at Yes and Genesis, 
he savs. 

If and when Reputation cross the Atlantic, 
chances are they’ll be a fair success. Heron’s un¬ 
der the wing of Melanie’s Neighborhood Records 
— one of the few acts on the label — which came 
about because Melanie liked the Incredibles. 
phoned them one day, and they went along apd 
played onstage during one of her UK gigs. 

Melanie’s hubby Peter Schekeryk. in fact, pro¬ 
duced some of the songs on Heron’s album. Curi¬ 
ous really, that Heron should end up hob-nobbing 
with Melanie: What do the lady's qualities of 
child-like naivety and sentimental optimism re¬ 
mind you of? Yes, 1967 and all that. 

There’s no way — it seems — of entirely shak¬ 
ing off your past. 

□ BOB EDMANDS 

"Il’s my concert and I’ll drink f I want to.” 

HARDLY "Hold-the-front-page”-type news buv 
Yin and Yan — who recorded the Tellv Savalas 
unne-extraction job — have at last decided to 
reveal their identity! Yay! 

And as predicted -by Thrills correspondent 
Hercule Poirot last week 
“Yin” is actor/singer. voice-over ads man, 

Chris Sandford — who. you may remember, 
once appeared in Coronation Street. “Yan” is a 
Canadian, name of Bill Mitchell, whose gravelly 
tones endorse products like Faberge and Carls¬ 
berg lager. z

They first cut “If’ when Savalas’ version was 
13 in the charts, and are currently working on an 
album tentatively entitled “Tales For Heads.” 

Sandford says “We look upon ourselves as al¬ 
bum artistes, unless someone gets too outrageous 
in the singles chart. In which case Gawd help 
them.” 
On the album they’ll be attacking things like 

“chat shows, phone-ins. Hollywood legends. 
Transylvanian legends and fat old pop stars.” 

So far they've been tagged Britain’s answer to 
Cheech and Chong, something Sandford refutes: 
“I like to think we bridge the gap between Ameri¬ 
can and British humour. Our roots are different 
from Cheech and Chong. I’ve been more influ¬ 
enced by people like Max Wall and Stan 
Freberg.” 

For the future, both Yin arid Yan have their 
eyes on a certain single at the moment they are 
thinking of “doing a job on.” though they won’t 
say which one it is. They won’t, however, be 
doing a version of the new Savalas single “You’ve 
Lost That Loving Feeling.” 

Incidentally Savalas’s reaction to the single 
(which is a double A side, the funnier one reallv 
being "Butch Soap”) was to laugh and order 5Ò 
copies for the folks back home. 

□ JULIE WEBB 

breakfast of non macro biotic steak pie and chips 
in a Covent Garden pub. Between mouthfuls, he 
says he’s “a horribly prolific” writer of songs. He 
was looking at a royalty statement the other day. 
and the songs filled two foolscap sheets. There 
were about 70 of them, and those were just the 
ones recorded. And up to a point, that was one of 
the problems with the String Band — so much 
material. 

"It got to the point towards the end, where I 
felt we were conning people a bit,” says Heron. 
There were 14 albums, and the band was con¬ 
stantly changing styles, so they never really knew 
what people had come to hear.” 

So while the Incredibles’ relentless innovations 
earned them the respect of critics, to a certain 
extent they back-fired. "Other people took just 
some of the ideas we came up with, and based 
entire careers upon them,” Heron notes in a 
matter-of-fact voice. Perhaps the Incredibles 
would have been more commercially successful if 
they’d been less musically ambitious? 

Heron’s first album with his new band Reputa¬ 
tion seems to indicate some support for the idea. 
It has a distinct stylistic unity, quite at odds with 

Wonder Woman 
(No. 12 or 35) 
MINNIE RIP REVEALED 
JUST LATELY Stevie Wonder seems in 
danger of becoming a kind of hip 
Hughie Green. 
Three of his most recent “Endorsements” are 

enjoying huge success both here and in the 
States; Syreeta, Jim Gilstrap, and Minnie Riper¬ 
ton. 

Minnie’s just slipped off the top of the Cashbox 
pop charts and thanks to incessant plugging by 
Tony Blackburn and David Hamilton, breached 
NME’s last week. The song in question is “Lov¬ 
ing Yoy”, a gentle ballad complete with tweeting 
birds culled from her slightly overrated album 
“Perfect Angel” (Epic). 
As soon as Stevie knew Minnie was back in the 

studios for Epic to cut "Perfect Angel” he was at 
the door, synthesiser and songs at the ready, to 
help it along. Unlike his “help” with Syreeta, 
Wonder didn’t walk all over the session and only 
contributes two songs; -and although he played 
lots of instruments, he only gets the label credit 
on “El Toro Negro.” 

But Wonder’s assistance was certainly in¬ 
strumental in turning Ms. Riperton into a 1975 
star, and it’s going to be interesting to see how 
much he’ll contribute to the next stage in her 
career. 

She’s no newcomer, having been a member of 
The Gems, a typical sixties girl group (hitless), 
and The Rotary Connection, who were formed 
by Chess (when still independent and under the 
control of Len Chess) as a kind of East Coast 
answer to the West Coast’s 5th Dimension. 

The group recorded some half dozen albums 
for Chess and were moderately successful, de¬ 
spite being the subject of quiet confusion by radio 
programmers, critics, dealers, audiences and lis¬ 
teners alike, all of whom were at a loss to know 
what ‘bag’ to drop them into. 

Whereas the 5th Dimension soon fled the 
psychedelic magic garden tended by Jimmy Webb 

for the relative calm of Las Vegas, Sinatra TV 
specials and Bacharach/David, the Connection 
remained relatively avant-garde. 
They had no hit 45’s but managed to remain 

recognisable mostly by courtesy of Minnie’s re¬ 
markable voice. However, after the usual round 
of royalty hassles, The Rotary Dis-connected and 
Minnie cut a solo set which managed to stay 
mainly in the Chess stockrooms. 

After these disappointments it was down to 
session work, and her recent marriage consolidat¬ 
ed her feelings that she didn’t really need a solo 

Minnie Riperton: Stevie ’s insides quiver. 

career. The impression made on the various re¬ 
cord companies by her vocal talent wouldn’t fade 
away though and with everybody chasing her 
signature she eventually signed with Epic/CBS. 

“Perfect Angel” was released in the summer of 
1974 - quite a sleeper. On the sleeve Stevie says 
that whenever he hears her voice he feels “my 
insides rush and quiver”, which sounds more like 
indigestion than a compliment, but the lady does 
have something: a relaxed singing style, late night 
and sophisticated, that has been compared to the 
style of the South American singer Yma Sumac. 
Somehow I find her style too constricting, too 

inflexible to mean very much in the long term — 
in fact I’m surprised she’s a hit at all. But thenl’m 
no Stevie Wonder. 

□ BOB FISHER 

THE LONE GROOVER 
IN 'EL GROOVIDENCE (TH LONE 
GROOMERS RESIDENCE) RN 
INTERVIEW IS IRKIN’ PLACE 
BETWEEN HIS DUDESHIP ACC 
A BRIGHT YOUNG THING 
FROM ñ WELL KNOWN MUSIC 
PAPER._ 

/WSTRYIN TO EXPRESS ft ï 
DUDES DESPERATE QUESTL 

FOR TH'RIGHT GROOVE. Í 
LESS METAPHYSICAL-/ 

UHflN M’LAST 
\ SINGLE-—. 

LEftPIN LOBOTOMIES* YPLRSTIC 
PUNK* Y'SIT THERE LIKE ft 
RUPTURED DUCK .. 

BENYON 

.. 1C --
WHftT TH DUN GO ARE Y’DOIN 
HERE IF YOR NOT INTERESTED?? 

/OH FRR OUT 1! NOHirS~^ 
' gettin’ Interesting. \ 

WE'RE TALKIN’ BOUT ME1! 

HMM ! 

(YftWÑÓp 

YELK!! 
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THRI L L S 
Can a man with 
ruffed pantaloons 
sing the Blues? 
GRYPHON RYPH ON &4NS BLONDEL 

THE “MEDIAEVAL ROCK” catch¬ 
all’s been sprayed just a little too force¬ 
fully around Gryphon for the now five-
piece band to any longer feel its benefits. 
And anyway, the “mediaeval rock” tag 

I should have listened t’me pore oT grey-haired 
mother's advice. She said I’d never make it with a 
B309 lOOw. amp, 16 “Loudo speakers an’ a 
Zazzo pickup! 

“was something of a PR job” to staij: 
with. 

This information is imparted to me by Richard 
Harvey — keyboards, recorder, and crumhom 
player with the band — with just the correct 
modicum of British understatement for the point 
to be thoroughly driven home. 

Meanwhile I’m putting on my coat with a view 
to leaving the decidedly enervating Battersea 
rehearsal studio. The Interview as such is over, 
and after being confronted by the quintet’s polite¬ 
ly stiff upper lip and generally lacklustre conver-
sattion. I sense that their condition is closer to 
depression than mere lethargy. 

Brian Gulland, the bassoon player, whose 
general Falstaffian air makes it seem most apt 
that he and Harvey should once have entertained 
the diners in The Teddy Bears Picnic, anow-
defunct Fulham Road restaurant, is most prone 
to none too subtle observations on the band’s 
apparently rather sad financial state. 
And the public school accents come on just 

that touch strong when they’re all simpering at 
once about the amount of hours they sometimes 
need to put in. 

Hard cheese, ehh? 
Enough, however, of the neuroses of the meet¬ 

ing which does tend to lend it something of the 
ambience of a rank and file young conservative 
seminar. 

So, Richard, the birth of Gryphon, if you. 
please? 

“It started in a very peculiar way,” he smiles. 
“I met a lute player at college (The Royal College 
Of Music) “with whom I used to play at trendy 
restaurants . . . and after a while we got fed up 

with playing in trendy restaurants without a bass 
part. 
“And Brian bounded up to me in the college 

one day and said ‘Hello, Rich. I’ve meant to ask 
you. Are you one of us?’ I said ‘What do you 
mean, Brian?’ He said ‘Do you . . . ahem . . . 
smoke dope?’ 
“And we jumped on the back of his Honda 50 

and off we went to the Crumhom shop. And 
thereupon it was a trio.” And he smiles. 

Isn’t life a bowl of cherries, huh? “T’rrific!” 
says Richard Harvey — as he does quite fre¬ 
quently. 

Since then, however. Gryphon have recorded 
three albums— “Gryphon”, “Midnight Mush¬ 
rumps” and “Red Queen To Gryphon Three” — 
while Harvey himself has made a solo record of 
music by Vivaldi. 
The original acoustic trio has grown to five: 

Harvey and Graeme Taylor, the guitarist, who 
was at school with the former. Philip Nestor, who 

joined on electric bass before the second record 
was made, David Oberle, who has in his past 
drummed with Kevin Ayers and seems the most 
— dare I say it? — worldly And, of course, 
bassoon and crumhom player, Brian Gulland. 

All the same, chaps, accepting that your sound 
is now a little to the Northeast of Jethro Tull do 
tell me why, initially, you had this compulsion to 
utilise crumhoms and bassoons. 

“Just forces at our disposal really,” grunts Gul¬ 
land. 

Harvey, who is frowning at the bassoon player 
for belching into his bottle of beer, clearly feels 
the need to take on the role of head boy: “The 
thing is I was personally very, very involved with 
instruments of that kind anyway through having 
played in a classical group. 
“We had no idea we could earn any money 

from it — and we were right. Examiné my tat¬ 
ters.” 

They all chuckle. 

You saw them on the Old Grey Whistle Test. 
Now heartheir album and single ‘Pass It Around’and see 

them on tour with Pilot. Single RAK 192 Album 'SRAK 510 

RAK 
April 24th .. IsleofManLido 

27th .. Newcastle City Hall 
28th .. Manchester Free Trade Hall 
29th .. Southport Floral Hall 

May 1st .. Bristol Colston Hall 

2nd.. Leeds Town Hall 
3rd,. . Sheffield City Hall 
4th ... Edinburgh Usher Hall 
5th .. Dundee Caird Hall 
6th .. Glasgow Apollo 

8th .. Aberdeen Capitol Theatre 
9th .. Sunderland Locarno 

10th .. Hull University 
11th .. Guildford Civic Hall 
14th .. Plymouth Guildhall 

15th .. Yeovil Johnson Hall 
16th .. Thunton Odeon 
17th .. Chatham Central Hall 
18th .. LONDON NEW VICTORIA THEATRE 
19th .. Birmingham lb wn Hall 
20th .. Jersey 

EMI Records Limited. 20. Manchester Square. London W1A 1ES 
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THRI L L S 

Ever been a Bay 
City Roller? And 
if not, why not? 

YES, YOU can have been a Roller! Discover an alternate past — 
merely by studying the above photos, checking with the key and 
selecting the A rthur (anonymous exRoller) you like best! Ready? 

Pic 1: (Circa 71(. Then There Were Six: Gent on the left is 
named Nobbv, next, an Arthur, another Arthur, Derek Longmuir; 
front: Billv Lvall (now with Pilot) and Alan Longmuir. 

Pic 2: (Circa 70-72). Left to right back row: Alan Longmuir, 
David Paton (now with Pilot), Nobby; front: Derek Longmuir, Billv 
Lvall. 

Pic 3: (Circa 72). Left to right back row: Arthur, Billv Lvall, 
Derek Longmuir; front: Nobby, Alan Longmuir. 

Pic 4: Left to right back row: Arthur, Eric Faulkner, Derek 
Longmuir, Alan Longmuir, Front: Nobby. 

Current line up: Back row Itft to right: Eric Faulkner, Derek 
Longmuir; front: Alan Longmuir, Leslie McKeown, Stuart Wood. 

However, a fusion of public school rock and 
mediaeval instruments, ehh? (Quite fitting. Snig¬ 
ger. snigger.) 

Graeme Taylor, who is probably described by 
girls as “Sweet", pipes up: “Well, there wasn’t any 
rock in it in the beginning. There was one number 
which had a beat to it — therefore, it was a 
matter of Henry the Eighth in a rock and roll 
band. 

>‘We just got together to play nice little mediae 
val tunes, really.” 

But eventually you decided to make inroads 
into this totally unviable commercial proposition 
and make it your livelihood? 
“We didn’t really have much sense.” guffaws 

Gulland. 
“At that time we were just doing what we felt 

like doing,” retorts Richard Harvey, frowning at 
Gulland once again. “In the days when the idea 
came about there were only the three of us. That 
was it — we were having a good time. The initial 
idea to make a demo tape . . .” 

Aha. But surely the general scheme behind a 
demo tape is to have more than a good time and 
to sell it to record companies . . . 

“Yes. Yes. Well, funnily enough one of the 
main reasons for the demo tape was that we’d 
been playing a lot of material for some time and 
we just wanted to have it on tape.” 

At which point Transatlantic Records signed 
them up after somehow coming across the tape: 
“They came to us.” Gryphon all emphasise si¬ 
multaneously. ' 

had met Yes while they were recording “The Yes 
Album”, managed to interest Mr. Brian Lane, the 
Yes manager, in them. And they’re going out on 
tour supporting Yes in both the States and on the 
Yes British tour. And Clive Davis, US record 
company meisterwerker has signed Gryphon to 
his new American Arista label. 
And Gryphon are still miserable and unhappy 

and don’t want to talk about mediaeval music. 
Ah well. There’s always the Stock Exchange. 

Q CHRIS SALIVAWICZ 

Peter Bowyer In Association With Gaff Management Presents 

Greenslade 
On tour with 

RAB NOAKES 
MAY 
2nd New Theatre, Oxford 
4th Victoria Palace 
6th Albert Hall, Nottingham 
7th Civic Hall, Guildford 
8th Birmingham Town Hall 
9th City Hall, Sheffield 

10th Town Hall, Leeds 
11 th Fairfield Halls, Croydon • 

16th Free Trade Hall, Manchester 
17th City Hall, Newcastle 

18th De Montfort Hall, Leicester 
19th Colston Hall, Bristol 

25th Royal Court, Liverpool 

New Album From 
Greenslade 
TIME AND TIDE 
Also available on tape 

New Album From 
Rab Noakçs 

NEVER TOO LATE 
Also available on tape 
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EMI & Capitol records 
welcome DR. HOOK 

to England 

see them on tour at 
Dingwalls London 

Barbarella’s Club, Birmingham April 30th 

Winter Gardens, Cleethorpes May 1 st 

Mr. George Coventry May 2nd 

Dreamland Margate May 3rd 

New Victoria Theatre London May 4th 

Also appearing on 
The Old Grey Whistle Test 

Their first single on Capitol 

‘NILUONAIRE’ 
r/\v CL15817 

Everybody Love M 

DR. HOOK 
now exclusively^ 

Capitol 
Marketed by EMI Records Limited. 20. Manchester Square. London W1A1 ES. 

ROCK SNOBBERY. 
That’s what it is. A pre¬ 
vailing attitude that any¬ 
thing commercially suc¬ 
cessful in terms of the 
charts must therefore be 
top-twenty hype, not suit¬ 
able for those who really 
Know About Good Mus¬ 
ic and best left to moronic 
boppers who actually get 
off on dancing and con¬ 
trived, simplistic music. 
Take a look at those charts 

and you’ll find plenty of 
evidence to back up such a 
view, the sort of records that it 
isn’t Cool To Like. Admittedly 
separating the wheat from the 
chaff is superficially quite easy 
— but just how bad is the out¬ 
put of bands such as Showad-
dywaddy. The Rubettes. First 
Class and The Sweet? 

In fact all these groups, and 
probably a few more, make re¬ 
cords which sound great on the 
radio and occasionally tran¬ 
scend the awesome and stultify¬ 
ing spell that Robin Nash. 
Blackbum and co. manage to 
weave in order to trivialise 
everything to their own special 
brand of bunkum. 
And occasionally a classic 

example of the genre emerges 
which rightfully assumes an 
elevated status. Sometimes one 
offs having nothing to do with 
formula also grab the spotlight, 
like "Macz.rthur Park” or 
"Riders On The Storm”, but 
these are exceptions not norms. 
Excellent forty-fives are there 
for the listening to now. and 
holding the view that everything 
contemporary is necessarily 
rubbish will prove far more det¬ 
rimental to rock and roll than 
maintaining more tolerant crit¬ 
ical standards less clouded by 
blind prejudice. 

I Europe, though in England 
there’s, still a stigma that dates 
back to our stereotvped image 
of four years ago,” says Tuck¬ 
er. “People find it impossible to 
accept we have some talent 
even while the albums have 
brought that talent to the fore. 

I “In terms of measured suc¬ 
cess we’ve been accepted on the 

I continent. It's coming round 
now but we don’t shout ‘we 
want respect’ anymore. You 
don’t œithai until vou actually 
lay your balls on the line and 
prove it.” 
The factor of such a diverse, 

age range at their concerts re¬ 
sulting in the presence of so 
many younger people, is some 
cause for frustration but. ac¬ 
cording to Tucker, it’s accept¬ 
able: “They are very familiar 
with the albums, whereas in En¬ 
gland the act went over the 
kids’ heads. I think our au¬ 
dience will change when we’ve 
done something in America be¬ 
cause the English are so cynic¬ 
al. We’re beginning to get en¬ 
couraging feedback now. John 
Peel had a competition playing 
one of our B-sides asking who it 
was and the answers ranged 
from Gracie Fields to Led Zep¬ 
pelin. 
"We deliberately played col¬ 

leges on our last tour to bring 
the act to an older audience al 
though obviously we can’t stop 
younger kids from coming. And 
we missed out by not doing 
Charlton when Pete asked us.” 

Last year’s break with the 
consistently reliable Chinn 
Chapman team • hasn’t done 
Sweet any harm — if the suc¬ 
cess of “Fox On The Run” is 
anything to go by. Tucker sees 
the change as inevitable and 
beneficial: 
“We’d been striving for our 

own material as our demands 
got greater, particularly when 
they became involved with oth¬ 
er acts. When we needed a new 
single they weren’t around so 
we went in and did it ourselves, 
that was it. They knew theré’d 
be a split eventually. 

“See. their strength is limited, 
it doesn’t lie in albums, and we 
were getting dead lazy relying 
on them. Now it’s just easier if 
we do it and we get a truer ref¬ 
lection of our sound. Before. 
Brian (Connolly) would be un¬ 
der the direction of Mike Chap¬ 
man and the sound wasn’t al¬ 
ways ours. On album we told 
him to do what got him off and 
as you can see. live it’s much 
rougher, less clean-sounding.” 

This independence is reflect¬ 
ed in a playing competence that 
most people wouldn't expect to 
witness Sweet concert. 
Their past record may have 
worked again.st them once but 
they no lohger shout the odds: 

“We’re adequate. We’d rath¬ 
er let people assess our talent 
from coming to see us — 
though I suppose wear? pretty 
good. Lots of press wrote us 
off, turned their backs. 
"We do want to drop the-sin-

gles tag because it holds you to 
ransom. You’re only as good as 
your next record.” 

Surely a predicament arises 
here in that you’ve built a repu¬ 
tation on singles and yet sou 
also want to make the transition 
to something more adventu¬ 
rous. What’s wrong with mak¬ 
ing commercial records any¬ 
how? 

"Well we did get channelled 
and we got fed up. 

But I’m not asharhed of what 
we used to do. In fact. I’m posi¬ 
tive it lengthened our lifçspan.” 

II IN THE PAST I’ve probablv 
been as guilty as anyone when 

I it comes to sneering a1 chart-
11 orientated groups. I wasn’t ex-

I actly delighted at being asked to 
cover Sweet in Copenhagen but 
having done so I’m convinced 
that Sweet, and others like 

I them, fill a need as relevant as 
II that supposedly provided bv ar¬ 
il tists like Rick Wakeman or 
I ELP. 

I Inside the Brondbv Hall are 
I five thousand people who al-
I ready have their opinion firmly 
I entrenched and altogether 

they’ve paid close on thirty 
I thousand pounds to have it 
I reinforced. 

Sweet mix their hits liberally 
with tracks from “Sweet F.A.” 
and "Desolation Boulevard” 
and the audience enjoys it all. 

I It s one thing to singalong with 
“Hellraiser” and “Blockbus 

I ter”, quite another to enjoy cuts I 
I like „“Restless” or “Set Me 
I Free” that indicate Sweet really 
I do rock as hard as anvone I 
I Mick Tucker's drum battle 
I against a double-scréefiing of 
I himself and Andy Scott’s guitar I 
I work throughout have more in 
common with the Spiders From 
Mars than The Bav’Citv Roll 

I ers-
And that’s a fact. 
Sweet’s slick presentation, 

volume and choice of material 
may not allow one to extend the 
comparison too far but really 
they’re every bit as enjoyable 
as, say. Slade. Queen — and a I 
host of other bands who exist in 
that ratified atmosphere where I 
their work is.Taken Seriously. 
When I spoke to Mick Tuck¬ 

er after the gig it was bade 
abundantly clear to me that 
Sweet feel they are most of the 
way to justifying their musical 
existence in an arena where I 
everyone is working towards a 
similar end. Sometime back 
they were a much despised 
band, accused of being just I 
another synthetic Chinn and 
Chapman product. There’s 
some truth in that, particularly 
as their last two London shows I 
(The Rainbow and Imperial 
College) were both unqualified 
disasters (owing to P.A. break 
downs which indicated a mar 
ked lack of professionalism on 
someone’s part). 

It was therefore natural to 
assume that the band were 
inept, safe in a studio but un I 
able to reproduce the most un 
demanding proof of live ability. 
Yet since then — with the pub 
licised support of respected old 
timers like Pete Townshend ami I 
even John Peel — the band are I I 
overcoming various barriers. I 

“I think we’ve achieved it in | 

Announcement: it 
is now cool to say 
‘I dig the Sweet’ 
in mixed company 
Rehabilitation by MAX BELL 

Off with the motlev! Pic: JORGEN ANGEL 
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“PETE ATKIN AND 
CLIVE JAMES are one 
of the most formidable 
songwriting combinations 
in Britain today ... the 
serious, poetic side of 
modem folk-pop has been 
tempered and sharpened 
by the wit of the Broad¬ 
way lyricists . . . This al¬ 
bum allows us to burst 
out of the narrow emo¬ 
tional range of modem 
rock . . . The lyrics alone 
could be Nobel prize-win¬ 
ners! . . ,” 

Such were the critical reac¬ 
tions to “Driving Through 
Mythical America”, Atkin/ 
James’ second album, released 
four years ago. And, for once, 
the promo copy-lifters could 
play it straight — hardly a 
murmur if dissent has greeted 
anything the partnership has 
produced before or since, and 
the plaudits have come from all 
colours of the critical spectrum. 

Rock weeklies and month¬ 
lies, trade papers and folk 
periodicals, college rags and 
Fleet Street heavies •— all have 
gone out of their way to lavish 
praise on an unprecedented 
scale in the general direction of 
Islington’s dynamic duo and, 
áthough their work has yet to 
achieve relative commercial 
success, they’re certainly suffi¬ 
ciently "established” not to be¬ 
grudge Elton John and Bernie 
Taupin their fiscal millions. 

Well, the first two or three 
millions, anyway. 

ALTHOUGH Pete Atkin gets 
top billing on their albums (he 
does after all write the tunes, 
sing them to the accompani¬ 
ment of guitar or piano, arrange 
them, conduct them, and pro¬ 
duce them), he’s really a multi¬ 
handed second-fiddler to Clive 
James -— by simple virtue of 
the fact that all their collabora¬ 
tions originate on the paper in 
James' prolific typewriter. 

This, for rock, is an unusual 
discipline in itself (although, 
oddly enough, shared by John/ 
Taupin); but where discipline in 
creation is concerned, few if 
any other rockers or “folk-pop¬ 
pers” come anywhere near the 
ruthlessly diligent cultivation of 
ideal standards, indulged in by 
James and Atkin. 

They’re perfectionists of a 
sort — and that alone puts 
them beyond the pale of most 
competition in the idiom. 
As such, their success can 

only usefully be measured in its 
own terms, if measurement of 
one sort or another is whafs 
required. 

Arguing the validity of their 
place “in” rock or “out” of it is 
clearly fruitless until they 
achieve the degree of popularity 
or notoriety necessary to breed 
influence. Since this eventuality 
would concomitantly require 
talents specific enough to 
receive that influence — and 1 
detect none at present — the 
Atkin! James phenomenon 
must be examined in the context 
of its own self-sufficient isola¬ 
tion. 

CLIVE JAMES is, as they say, 
a man of many parts — most 
of which we’re all by now fami¬ 
lial: with. 

At present he’s doing little 
"tele” apart from the odd gig on 
What The Papers Say, subli¬ 
mating his enthusiasm for the 
medium in probably the shar¬ 
pest TV column currently avail¬ 
able (every Sunday in The Ob¬ 
server). 

Aside from that, he writes re¬ 
gularly for the T.L.S., New 
Statesman, and New York Re¬ 
view, filling the gap in his work¬ 
day between journalism and 
song-writing with the on-going 
composition of a long satirical-
poem "about an actress”. 

“I have a lot of fun making it 
appear that I’m doing a lot." he 

confides. “But actually I spend 
a lot of time just lying around 
thinking —- which is handy be¬ 
cause writing lyrics does take a 
lot of spare time. You’ve got to 
spend days doing nothing until 
the idea’s right, and then write 
it. 

“Lyrics are the most impor¬ 
tant thing. I build everything ar¬ 
ound them.” 

At 35 ("six years younger 
than Yoko Ono”), he displays 
the kind of double-edged rest¬ 
less energy that can prompt ill-
concealed impatience over a 
laboured point, but just as easi¬ 
ly reveal an ingenious facility 
for leaning away from an issue 
near which he feels unhappy. 

This is not to accuse him of 
dodging certain questions — al¬ 
though openly inviting them, on 
the other hand, is just as much 
a part of the defending debat¬ 
er’s art; it’s more to do with his 
own brittle self-awareness 
which, at times, is so much to 
the fore in his assimilation of 
another person’s point of view 
that he misses that view entire¬ 
ly-

There again, lucid exposition 
and precise definition of terms 
are held to be basic etiquette in 
James’ cerebral household, and 
since Seventies youth has, right¬ 
ly or wrongly, relaxed its stan¬ 
dards in this department, a 
perceptible culture-shock can 
result when one of its members 
encounters James’ old-style ar¬ 
ticulation — a fact which may 
account for the sort of stunned 
wonder aroused in some quart¬ 
ers by the man’s work (and 
which certainly accounts for 
my personal difficulty in getting 
across to him what was on my 
fashionably muddled mind). 

Speaking with spandau rap¬ 
idity, sharpshooter succinctness 
(ouch!), and the self-assurance 
of a pre-Einsteinian physics 
whizz, Clive James can, with 
his non-stop tour-de-force of 
tumbling aphorisms, leave an 
interviewer fumbling for all the 
wrong words to frame all the 
right questions. 

He’s a bright geezer, in other 
words. 

But is he more than that? Is 
he a genuine artist, engaged in 
the creative juxtaposition of his 
sensibility with the spirit and 
corpus of his society and time? 
Or is he just a hustler from 

the outback who writes 
limericks? 
One thing he’s not worried 

about is his multi-denomina¬ 
tional career and the effect it 
might have on his cultural cre¬ 
dibility. 

“If the public regard me as 
lightweight because I do all 
this,” he remarks with the ti¬ 
niest frown of annoyance, 
"that’s their problem — and, in 
time, I think that’ll sort itself 
out. A reputation for frivolity 
doesn’t hurt me.” 

After a pause, he adds the 
hasty qualifier: "Not in the long 
run, anyway." — And then 
looks at me with brief anxiety, 
evidently hoping that I’m hip to 
the quote-game rules. 

I savour a millisecond of 
command — before another 
question bumps and slithers out 
of the scrum and James is off 
again on a mercurial, side-step¬ 
ping verbal sprint down the 
touch-line of rationalism to 
ground his thesis between the 
twin posts of dialectic at the far 
end. (Ouch! — Ed.) 

Very much the man in form 
— and, speaking of "form", 
let’s begin with the kind of tech¬ 
nical enquiries only a don or an 
academic maverick could pos¬ 
sibly find interesting. -— Why? 
Because I’m writing this my 
way, that’s why . . . 

Are you a poet or a versifier? 
Neither. I just think of myself 
as being involved in popular 
music. 1 don’t feel very "poetic” 
— I try to keep that side as 
unconscious as possible. I tend 
to think about the Idea. Is the 
Idea alive or not? If the Idea’s 
alive, I might carry it with me 
for years before I find out how 
to express it in a lyric. 
Who does what first in the part¬ 
nership? 
I usually write the lyric first and 

give it to Pete. He keeps it for 
any length of time — maybe a 
couple of days, maybe a couple 
of years — until he thinks he 
knows where it should be 
stressed and roughly how the 
melody goes. And then we have 
a crucial session which may 
last any length of time, where 
we work on it together — and 
in that time any amount of the 
lyric can be thrown out. Some¬ 
times two-thirds of it’ll go, 
sometimes nothing changes. 
But Pete’s a very fine natural 
critic of English and can always 
tell when I’m writing badly. 
And everyone needs help . . . 
in writing. So I don’t mind that 
a bit. 

Do you “hear” a rhythmic pat¬ 
tern or a stanza form? 
I do hear a rhythmic pattern 
and maintain it in the stanzas as 
they’re written — but some¬ 
times that’s just scaffolding and 
it can drop away. Pete may set 
the thing entirely differently. 
For example. "The Last Hill 
That Shows You All The Val¬ 
ley” from "A King At Night¬ 
fall”, which I wrote as a very 
slow lament stressed in all kinds 
of different places — and Pete 
set it as the rocker that it is. 
The important thing is to 

have a discipline, to hear a cer¬ 
tain pulse, even though it might 
change later. But the first thing 
I hear is an idea. I had the idea 
for "Beware Of The Beautiful 
Stranger” ten years before -1 
wrote it. I simply didn’t know 
how to do it — until one day I 
happened to write down all the 
words in English which rhyme 
with “stranger" — there are ab¬ 
out five — and that’s when I 
reáised it had to be a comic 
song. 

So quite often inspiration can 
start from a small thing. A tech- ' 
nical problem. 

But the “technical problem” 
there was surely that you were 
using a double-syllable rhyme, 
which nearly always produces a 
comic effect? 
Yes, that’s right. Absolutely so. 

You describe what sounds, 
superficially at least, to be an 
extraordinarily objective pro¬ 
cess of composition — some¬ 
thing completely alien to rock’s 
original ideal of spontaneity, for 
example. 
Yeah, it sounds that way — but 
only because we’re articulating 
it. It’d be much easier for me to 
sit here and say T’m engaged in 
an extremely mysterious pro¬ 
cess which I'm incapable of 
analysing. I’m just taken over 
by this mystic feeling.' And be 
George Harrison and talk ab¬ 
out the Inner Light. But the 
mere fact that I’m capable of 
analysing it makes it sound con¬ 
scious. It’s not — all that 
much. We do work very pre¬ 
cisely. There’s no way you can 
be deliberately casual. 
So where does that fit in with 
the aforementioned rock ideal? 
The rock ideal is changing, 

anyway. I’m not saying we’re 
replacing what rock there was 
— we’re not that large — we’re 
just a part of rock. But the th¬ 
ing I like most about rock is 
that, within it, you can encom¬ 
pass thousands of styles. It's a 
journalistic restriction to con¬ 
sider that rock ’n’ roll is con¬ 
fined to certain ways and 
means. 

Well, I don’t believe that either 

But a lot of journalists do. In 
fact, we’ve been hammered on a 
previous occasion by NME in a 
disastrous interview (by Chris 
Salewicz). 1 mean, Pete never 
said any of those things. I don’t 
know whether you want to print 
any of this, but I’d just like to 
get it off my chest. Pete simply 
hasn’t got that kind of conceit¬ 
edness. 

(As a matter of interest. I 
mentioned this to Chris who 

By IAN 
MacDONALD 



N EW 3 MUSI CAL? EX PR ESS' ' Pa^é 

Klever Klive and 
those articles . . . 
Harry me, harry me. 

the James Gang 
(Subtitle: from little Atkins great Oak Trees grow) 

Concerning The Beatles, you 
said that, around the time of 
“Sergeant Pepper”, they were 
moving from “accurate com¬ 
plexity” to “inaccurate com¬ 
plexity.” Would you care to de¬ 
fine your terms there? 
What destroyed them was a 
combination of acid and The 
Wisdom Of The East. Acid and 
The Wisdom Of The East are 
the same thing of course. It’s 
just that one of them is taken in 
tabular form. 

A fearsome encounter between two of the foremost minds of a 
Generation. . .uh. .. two of the most cerebral Rock Critics 
afloat. .. urn, two of the most Accomplished Raconteurs. .. the 
most Polysyllabic (Pussycats? The most — aw Hell, two 
of the Baldest Men in Town. 

This is a prejudice of yours, this 
Wisdom Of The East Bit? 
Oh absolutely. I’ve got an anal¬ 
ytical brain, not a synthetic one. 

That must cut you off from a 
lot. 
Not necessarily. People can 
have terrific spiritual scope and 
still be specific. Yeats is a good 
example — but The Beatles 
weren’t up to that. 

So there’s nothing that you’ve 
written that you don’t under¬ 
stand? 
(Laughs) Yeah — there are. 
That was usually because I was 
fooling myself at the time. I 
think, er — No, I take that 
back. There’s nothing on the re¬ 
cords that I don’t understand. I 
have written the odd visionary 
thing which I’m temporarily el¬ 
ated with — and then I realize, 
much later, that I’ve been fool¬ 
ing myself. Usually when I 
give it to Pete. He infallibly 
spots when I’m faking — you 
can tell ’cost the language goes 
soft. 

I’m not that good, I think. 

looked up the tape of the inter¬ 
view and compared it with the 
article in the paper. He main¬ 
tains that every last quote was 
accurate. But let’s not get 
bogged down this early on. My 
next question concerned a 
series of articles James wrote 
for the now-defunct British rock 
monthly Cream a couple of 
years ago. These pieces am¬ 
ounted to a James-eye-view of 
the creative process as it applies 
in rock — and they drew a lot 
of adverse reaction from the 
Awopbopalooboppers.) 
James: Well, the series was 
written from the viewpoint of a 
lyricist who wants to think ab¬ 
out the kind of lyrics you can 
write now. And just because I 
admire Sebastian and Newman 
doesn’t mean that I don’t enjoy 
Holland-Dozier-Holland — in 
fact, I’m more likely to put on a 
Suprêmes track than anything 
when I’m relaxed. It’s just that 
you write criticism for a very 
specific reason — and that’s to 
clear the ground for yourself. I 
put on rock records for the 
sound, just like anybody else — 
but there’s no point in my writ¬ 
ing criticism about it. 

one stanza of "Like A Rolling 
Stone” is better than all the rest, 
why can’t the others be as 
good? 

You said that each successive 
idea was introduced under less 
logical pressure than the previ¬ 
ous one . . . 
The stanzas didn’t build, yes. 

But you didn’t say what you 
thought he was saying. 
What I was saying was he 
didn’t explain what he was say¬ 
ing. 

that interested me. I thought it 
was worth saying at the time 
that Randy Newman was the 
most important songwriter to 
have recently emerged — be¬ 
cause not many people were 
saying that then. And it was 
worth saying that John Sebas¬ 
tian wrote terrific lyrics. 

Last year we re-printed one of 
those articles, the one on Dy¬ 
lan. There seemed to be a 
general feeling that the mode of 
criticism was foreign — that 
kind of Lit. Crit. “the text must 
stand up by itself’ thing — 
I never said the text must stand 
up by itself. You won’t find that 
anywhere in those articles. 1 
simply said that I couldn’t un¬ 
derstand why all the bits wer¬ 
en’t as good as the good bits. If 

In that case, how can you talk 
about “logical pressure”? It’s 
one game to pin down a song as 
a song. It’s a whole other thing 
to try to evaluate a song as a 
phase of an expression of a do¬ 
minant philosophy, itself un-
ddergoing continual change. To 
me, what you were doing was 
analysing the lyric as an inter¬ 
nally coherent system without 
identifying what the system had 
been evolved to ¿ope with — 
structure, as in your own song¬ 
writing method. 
Yeah, I’m sure you’re right — 
but don’t forget that my article 
was written as a polemical piece 
at a time when nobody had said 
that the poetry of Dylan was 
suspect. 

So how do you feel about the 
opinions expressed in that series 
now? 
I think I came on a bit strong, 
because it was very important, I 
thought, that my kind of criti¬ 
cism should at least be written 
in English. In fact, I write far 
more hiply for The Observer. It 
was a deliberate policy. I was 
sick to death of the monosyllab¬ 
ic gunge that was appearing as 
rock criticism at the time. 

Sure. It was as a polemic that 
we printed it, but — 
And when I wrote that series 
for Cream it was never meant 
to be as important as it turned 
out. It was just me getting my 
rocks off about certain artists 

And they mistook your linguis¬ 
tic facility for giibness? 
Yeah, this is an equation which 
will eventually die opt by itself. 
Even Charles Shaar Murray/— 
what am I talking about, espe¬ 
cially Charles Shaar Murray — 
talks about my academic back¬ 
ground. This is all nonsense. 
I’m the least academic of people 
— and I’ve got plenty of 
professors in universities who’ll 
testify to that! I was a disast¬ 
rous student ... but never will 
I apologise for my own facility 
for stringing a few words to¬ 
gether. 
I still think that’s what lyrics 
my kind of lyrics — are about. 
Pete thinks the same, thank 
God. 

I don’t want to harry you about 

What about the contention of 
people like Goldberg and Pick¬ 
ering that Dylan is a great mys¬ 
tic, a great religious figure of 
the Twentieth Century? 
I think he’s a great cultural fi¬ 
gure of the Twentieth Century. 
I think his religious content is 
. . . open to question. The 
trouble is, of course, that he’s 
so vague on the subject that al¬ 
most anything can be read into 
it. 

Uhuh. Well, it’s this, area of 
“specific” versus “vague” that I 
was trying to draw you into 
when I asked you whether you 
were a poet or a versifier. 
Okay — technically it’s a versi¬ 
fying process — because I’m 
not writing self-sustaining poet¬ 
ry. The ideal lyric simply 
wouldn’t stand up without mus¬ 
ic. That they do is just an ac¬ 
cident. 

What sort of “sense” do you 
expect out of poetry — and I’m 
thinking of Poetry in terms of it 
being a mode of thought diame¬ 
trically opposed to The Prosaic, 
if you like. 

Well. Yeats wrote two of the 
greatest poems I know — 
"Byzantium” and “Sailing To 
Byzantium” — and I can’t 
understand them. But they’re 
very great poems. Any poem 
that was less than that. I'd want 
to understand. 

Er. . . 
Mine have to be understandable 
because Tm not good enough 
not to be. 

Okay. You mentioned the im¬ 
portance of “having a disci¬ 
pline” in terms of attention to 
form. Isn’t there a danger of 
over-doing that aspect and 
thereby squeezing out all the 
“variables” which might other¬ 
wise lift the thing off the 
ground? 
The answer’s yes. Stiffness is a 
constant worry. It’s the danger 
of discipline — but it isn’t as 
great as the danger of lack of 
discipline. 

No, it wasn’t stiffness I was 
talking about. It was the danger 
of concentrating so much on 
formalistic elements that you 
eventually forfeit all options on 
surprising yourself. 
No. I flatly contradict that. It’s 
only out of technical problems 
that the ability to surprise your¬ 
self comes. 

Only? 
Absolutely. I’m certainly not a 
good enough poet to discover 
things that I didn’t know I knew 
simply by letting it all hang out. 
In other words, I’m not Blake. 
And if Blake were here, he’d 
say that. He’d say: "You’re not 
Blake.” 
Look — I believe firmly in 

the principle that there’s no art 
without resistance from the 
medium. Someone else put it 
like this: the departure point for 
inspiration is the obstacle. I be¬ 
lieve that absolutely. 

As far as arranging your own 
obstacle course? 
Well, I couldn't dream of func¬ 
tioning without rhymes. I’ll put 
it more strongly: I couldn’t 
dream of functioning without 
pure rhymes. I don’t use vowel¬ 
rhymes — although I admire a 
lot of people who do. Randy 
Newman, for example. He 
vowel-rhymes brilliantly. But 

There stood Rimbaud, 
arms akimbo . . . ’ 

Ouch? 

You think vowel-rhyming is a 
higher level? 
No, it’s a different area. The 
Beatles did it because it would 
never have occured to them to 
think that a solid rhyme was 
better than a vowel-rhyme, or 

> vice-versa. They were uncon¬ 
scious technicians. Now there 
are certain penalties you pay 
for being conscious of what 
you’re doing — and one of 
them for me is simply not being 
able to allow myself to do cer¬ 
tain things. Like vowel-rhym¬ 
ing. 

How would you feel if a revolu¬ 
tionary walked in here and ac¬ 
cused you of playing The Es¬ 
tablishment’s game by adhering 
to these age-old inherited cultu¬ 
ral disciplines? 
I could attach no meaning to 
such a statement whatever. To 
represent the artist as a fool 
who doesn’t know where his in¬ 
spiration is coming from — 
that’s playing The Establish¬ 
ment’s game. The most anar¬ 
chic thing I can think of is to be 
a formalist. You’re implying 
that everything about the world 
is transient except art — which 
I sincerely believe. I think art is 
the only true continuity. 

What if this revolutionary then 
said that art is bound to be ar¬ 
tificial in the face of the conti¬ 
nuous flux of life? That art just 
has to come out second best? 
In his case he’d probably be 
right. 

You don’t think anyone could 
be serious and still hold that 
view? 
I’d think they'd probably grow 
out of it Most of the artists I’m 
interested in are no longer 
young. And the thing we 
haven’t said in this interview so 
far is that those of us who first 
danced to Little Richard and 
Elvis Presley are now ap¬ 
proaching our middle thirties. 
And the time for youthful inar¬ 
ticulacy is gone. Middle-aged 
inarticulacy always sounded 
foolish. 

Maybe we ought to define inar¬ 
ticulacy? 
1 don't have to because, right 
now, that's what John Peel says 
I need. He’s saying Clive James 
is a very intellectual fellow and 
he’s trying to impress us with 
his knowledge. To which the 
answer is Clive James is not an 
excessively intellectual fellow 
— and I'm certainly not trying 
to impress him with my know-
edge. If I were trying to impress 
him with my knowledge, the 
songs would be very different. 
What John's missed out on is 
that he’s acting harder than I 
am. He’s really straining his 
brain in an effort to appear 
stupid. Which he certainly isn't 
— in fact, we’ve got a hell of a 
lot to thank him for. 

Yes, but Yeats, to use your ex¬ 
ample — In fact you’ve used 
him once as a certifícate of pre¬ 
cision and once as transcendent 
purveyor of vagueness —-
couldn’t it be said in this con¬ 
text that he sometimes rose to 
heights of sublime inarticulacy? 
I’m try ing to open the word up. 

Yeah, I know the feeling. 
You’re getting to the point 
where you can really no longer 
explicate what's in front of you 
— but I think that’s actually 
poetry being so clear that it’s 
dazzling. In my view, the only 
valid obscurity arises from an 
excess of clarity. Get that 
down, Boswell! (Laughter.). 
But, on the other hand. I would 
never say that Dylan was inar 
ticulate. He had a problem of 
which traditions to inherit and 
was naturally a very inclusive 

• Continues page 30 
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Well, Eric likes him. So does Pete 

“I’M JUST very, very 
tired of mass produced 
rock ’n’ roll albums with 
hundred .watt Marshalls 
and lead guitar and boog¬ 
ie and blues and all that. 
I’m sick of it. All I want 
to do is play quality mus¬ 
ic in smaller places,” said 
Joe Walsh on quitting 
The James Gang a good 
two years ago. 
The James Gang were a 

three-piece American power 
trio born in the late ’60s, when 
hard rock was the thing to play. 
No-one British really got off on 
the Gang too much, save for 
one Pete Townshend who laud¬ 
ed them to the heavens, brought 
them over here to accompany 
The Who on tour and, appar¬ 
ently, encouraged their mousta¬ 
chioed guitarist Walsh to quit 
the trio and embark on a solo 
career. 

(Actually, E. Clapton said he 
dug him as well.) —. 

Quit Walsh did and now 
some two years later he’s riding 
high, as they say, after several 
inroads into the US charts as a 
solo artist, and will make his 
first British appearance in his 
own right in June at Elton’s 
Wembley Stadium gig along¬ 
side The Eagles (a band who 
share the same management as 
Walsh3 and The Beach Boys. 

But back to that quote which 
provides a convenient starting 
point for this assessment of 
Walsh’s work to date. It seems 
to me that what Walsh was say¬ 
ing, and rightly so, was that he 
was proper juiced off with The 

James Gang. 
In fact for the most part, his 

guitar playing was the only tru¬ 
ly fine thing about the Gang 
who seemed to spend a great 
part of their time pumping out 
hard-rock cliches and only very 
rarely became genuinely in-

I spired. 

So by saying he wanted to 
play “quality music”, Walsh 
didn’t really have to top too 
much that he laid down before. 

The vehicle he chose was 
“Barnstorm” — the name of 
Walsh’s first album and also the 
name of his band. Again it was 
a three-piece, consisting of 
drummer Joe Vitale, formerly 
of The Amboy Dukes, and bas¬ 
sist Kenny Passerelli who in his 
time has played with none other 
than Stephen Stills. 

Walsh was adamant about 
not using his name to front the 
band — "I don’t want to 
feature Joe Walsh and become 
a superstar. I could have stayed 
with The James Gang and re¬ 
mained in the spotlight, but you 
can’t go that way and not -go 
entirely nuts. 

“As soon as you get into the 
spotlight the emphasis comes 
off the music and goes on to the 
gate and that leads down a 
dead-end street. I’ve agreed to 
call the group and LP ‘Barn¬ 
storm featuring Joe Walsh*, 
wthere was a lot of discussions 
about it because they wanted an 
even greater emphasis on my 
name. Even though I guess it’s 
right. I’m not really into it. I 
don’t want to become the Joe 
Walsh Show. Just Barnstorm 

Joe: the doctor advises a dose of hard rock with melodic flair. 

should do fine, thanks.” 
It wasn’t long until Walsh 

did, hoaever, drop the name 
Barnstorm and begin recording 
and touring under his own 
name, so perhaps the guy is go¬ 

If you haven’t heard “La maison de I’amour” by 
Son-of-a-Gun, you’re really missin’ out 

Because it’s one of the raunchiest disco sounds around. 
So take a listen to them on the radio. 

You’ll hearthem on Radio Luxembourg Piccadilly Radio, 
BRM B Radio, Radio Hallam, Metro Radio and Radio Clyde. 

RC/I 

ing nuts. 
Recorded for the greater part 

at Colorado’s Caribou Ranch, 
“Barnstorm” was approximate¬ 
ly ten times as good as anything 
Walsh had done with The 
James Gang and immeasurably 
more creative. In fact, some 
two albums later it’s “Barn¬ 
storm” that still stands as 
Walsh’s most creative album. 

Bill Szymczyk produced and 
the accent was on sound and 
experimentation with sounds. 
Take the opening cut for exam¬ 
ple. Called "Here We Go” it is 
the best thing Walsh has ever 
recorded and in turn illustrates 
his compositional imagination, 
singing (he’d maximised the 
style he used with The James 
Gang so that his vocals, often 
multi-tracked with a lot of echo, 
were often like an expansive 
whine), and guitar playing abil¬ 
ity. 

Walsh seemed more concern¬ 
ed with producing new sounds 
than actually writing well-
honed songs — aS““Here We 
Go” demonstrated. 

Starting out as a slow brood¬ 
ing acoustic number, the num¬ 
ber swells dranîatically until 
Walsh delivers a guitar solo on 
the melodic side of Jeff Beck, 
with his eye fixed firmly on con¬ 
struction. Another solo comes 
next and this time it's harder, 
with a lot of fuzz. Synthesisers 
buzz, a grand piano rears itself 
and what so easily could have 
become over-kill leaves the lis¬ 
tener thinking that Walsh is up 
to something good. 

Although there isn’t another 
cut on “Barnstorm” with a si¬ 
milar approach as entirely suc¬ 
cessful as “Here We Go”, cuts 
like “One And One”, "Giant 
Bohemoth” — a snippet of 
sound reminiscent of Yes at 
their most tranquil — and 
“Mother Says” proved that 
Walsh was into experimenting 
with arrangements of symphon 
ic proportions while retaining a 
basic rock ethos; listen to those 
power chords on “Mother 
Says”. 

In actual terms of writing a 
good song that, say, someone 
else could cover, Walsh didn’t 
have that much to offer on 
"Barnstorm” since for the maj¬ 
ority of the time the material 
relied heavily on studio tech¬ 
niques. 

“I’ll Tell The World”, was the 
album’s finest song and that 
was written by a couple of 
people called Gordon-Jacobs. 
A pretty love song, it had 
Walsh's guitar work in lyrical 
vein, serving as the song’s hook. 

Although Passerelli and Vi¬ 

But STEVE 
CLARKE 
says, 
'One more 
loser 
album 
like 
that and 
JOE 
WALSH 
is going 
to prove 
them 
wrong... 9

tale cropped up in a couple of 
song-writing credits, their musi¬ 
cianship wasn’t crucial to the 
overall scheme of things and 
"Barnstorm” came on as being 
Walsh’s studio solo album with¬ 
out a hint of the three musicians 
playing as a band. 

There was, however, more 
band identity for Walsh’s se¬ 
cond solo work, brilliantly titled 

-"The Smoker You Drink The 
Player You Get” but ironically 
credited to Walsh alone — the 
Barnstorm tag had been 
dropped. 

Vitale and Passarelli were 
still in tow and a keyboard 
player called Rocke Grace had 
been added. In terms of a 
follow-up to “Barnstorm”, 
“The Smoker You Drink” was 
an odd record in that Walsh 
didn’t expand on what he’d 
done on the earlier album. If 
anything it was a regression as 
far as the actual music went, 
but a step onwards in terms of 
commerciality. 

Consequently it sold strongly 
over in America and broke 
Walsh as an artist in his own 
right, with the opening cut 
"Rocky Mountain Way” being 
one of the few pieces of hard 
rock produced in the ’70s to 
make any kind of advancement 
on '60s hard rock, and also 
making it as a hit single. 

This time round, Walsh co¬ 
produced- the album with 
Szymczyk, and the sound of 
"The Smoker You Drink” was, 
like everything else about the 
record, more well-defined and 
therefore more instantly acces-
saible than "Barnstorm”. Al¬ 
though Walsh’s music still 
featured a lot of electronic 
trickery — synthesisers, phas¬ 
ing etc. — the instrumentation 
and arrangements were less 
noticeable than with the previ¬ 
ous album. 
“Rocky Mountain Way” and 

“Meadows” both featured 
Walsh doing fresh things with 
well-worn hard rock cliches, 
and succeeded in confirming 
that as a musician and writer 
Joe Walsh had a considerable 
amount to offer. His guitar 
playing was way above the ave¬ 
rage without possessing quite 
enough originality for Walsh to 
make it into the Guitar Hall Of 
Fame. 
Some of his other songs on 

the album weren’t that inspired, 
however, although “Bookends” 
showed him thinking more ab¬ 
out writing a song and less ab¬ 
out its overall sound. “Wolf’ 
showed him short on imagina¬ 
tion. 

Fortunately Grace and Pas¬ 

sarelli came up with a couple of 
songs good enough to make 
“The Smoker You Drink” an 
above-ordinary album, 

Grace’s instrumental ’ cut 
“Midnight Moodies” was a fas¬ 
cinating piece of music with an 
unusual chord progression, fine 
playing from Walsh and a slant 
towards the Latin. "Happy 
Ways”, written around a bass 
riff that smacked of The West 
Indies while being a hundred 
miles from reggae, was enjoy¬ 
able music too. 
Two albums to his credit and 

Joe Walsh was a Big Name — 
although the music he’s laid 
down so far still makes one 
curious as to his real musical 
soul other than his being fond 
of whipping out some fine guit-

I ar and a lot of power chords. 
Obviously there was more to 

him than this, but if he was in¬ 
deed a bona fide rock giant he’d 
have to come up with some¬ 
thing a little more substantial 
while retaining some thread of 
continuity material-wise, for his 
guitar playing wasn’t quite 
enough to reserve him a place 
in the Rock Giants' Hall Of 
Fame. 

Walsh’s third and most 
recent album’, “So What”, 
didn’t do anything more to con¬ 
vince the world’s record-buying 
public that he was such an ar¬ 
tist. In fact, it did the opposite. 
It’s the weakest album he’s 
made to date, showing him de¬ 
void of any real identity. 
The impression I get from 

"So What” is that Walsh, who’s 
association with Vitale, Pas¬ 
sarelli and Grace was coming 
to an end (the musicians on "So 
What” are essentially backing 
Walsh as studio musicians), 
was getting a little short on 
material. 

, Why else would he bother to 
re-do “Turn To Stone", a song 
of his that appeared on "Barn¬ 
storm”? Or a version of Ravel’s 
(yes, the Ravel, French classical 
composer) "Pavane Of The 
Sleeping Beauty” on which he 
plays moog and ARP? 

The guy is obviously having 
to fill up his album — I’m pret¬ 
ty sure a Walsh audience don’t 
really want to hear their hero 
play something by a French 
guy most of them have never 
heard of. 
Then there’s "All Night 

Laundry Mat Blues”, a send-up 
of the blues which might raise 
the odd laugh or two but agáin 
rates ultimately as a filler. And 
it isn’t as if the rest of "So 
What” ranks as truly inspired 
music. 

Walsh has obviously been 
doing a lot of hanging out with 
The Eagles, and has got into 
that whole LA soft rock thing 
hence his producing Dan Fogel-
berg’s (he’s on the album too) 
"Souvenirs” album. Messrs. 
Henley, Frey and J. D. Sother 
all sing harmony on "So What” 
and their singing, plus Walsh’s 
guitar, are the two most distinc¬ 
tive aspects. 

Even though Walsh's guitar 
playing is still excellent, that too 
— like his writing — has lost a 
lot of its identity and lacks the 
excitement and good taste of 
some of his earlier playing. 

Walsh produced “So What” 
alone and some of the tracks 
aren’t that well recorded. Per¬ 
haps Szymczyk’s role in 
Walsh’s music is more impor¬ 
tant than it seemed from just 
reading the sleeve credits. 

•If Walsh doesn’t do it the 
next time round then he’s in 
trouble, and the best way to do 
it is for him to stick to playing 
his own kind of music; hard 
rock with a melodic flair, well 
played and imaginatively ar¬ 
ranged with the odd well 
thought out ballad to balance 
things out. Basically that’s why 
"Barnstorm” and “The Smoker 
You Drink” are essentially 
good records. 

There aren't that many de¬ 
cent musicians, outside Led 
Zeppelin, who can still do any¬ 
thing with that type of music. 

Surely Walsh doesn’t want to 
prove Pete Townshend wrong? 



April 26, 1975 
NEW MUSICAL EXPRESS 

ON TOUR 
WITH SPECIAL GUESTS 

Es^ex University, Colchester 
City Hall,Glasgow 
Lancaster University, Bailrigg 
Sussex University, Brighton 
Southampton University 

May 11 THEATRE ROYAL,DRURY LANE 
13 Lady Mitchell Hall,Cambridge 
16 St. Andrews University Fife 
17 Newcastle University \ 
18 Birmingham Repertory Theatre 

Album ILPS 9317 Also available on cassette and cartridg 

Page 19 



Page 2 NEW MUSICAL EXPRESS April 26, 1975 

News Desk Edited: Derek Johnson 

KNEBWORTH: FIRST OFFICIAL DETAILS 

Floyd 
PROMOTER Frederick 
Bannister has now official¬ 
ly confirmed that Pink 
Floyd will be topping the 
bill at his open-air concert 
at Knebworth Park, Hert¬ 
fordshire, on July 5. He 
said this week: “The 
licence enabling me to 
stage the event was only 
granted a week ago — so, 
although Floyd’s name has 
previously been mentioned 
in connection with this con¬ 
cert, it has been impossible 
to confirm them until 
now.” 

preview album at 
outdoor gig 

Pink Floyd’s office revealed 
this week that the band will be 
previewing material from their 
next album at Knebworth. — as 
yet untitled, the album is their 
first since “Dark Side Of The 
Moon” and is planned for release 
later in the summer. Tickets for 
the concert are expected to be av¬ 
ailable around May 9, although 
postal bookings will be accepted 
beforehand by Harlequin Re¬ 
cords, who said that admission 
price will probably be £2.75. 

(Readers should check with Har¬ 
lequin before applying at 01-439 
3063 or 01-636 1348). 
This will be the second concert 

to take place at Knebworth Park, 
which is 28 miles north of Lon¬ 
don and close to Stevenage. The 
previous one was on July 20 last 
year when Allman Brothers 
topped the bill, supported by the 
Mahavishnu Orchestra. Van 
Morrison, the Doobie Brothers, 
the Alex Harvey Band and Tim 
Buckley. 

Bannister has not yet finalised 
his support acts for this year’s 
event, but it is known that per¬ 
mission has been granted for a 
larger audience than in 1974. On 
this occasion, 25,000 will be able 
to attend. Once again, it is ex¬ 
pected that special trains will be 
running from London King’s 
Cross to Stevenage, and return¬ 
ing after the concert; with a day¬ 
long connecting shuttle bus ser¬ 
vice to and from the site (which is 
also easily reached by toad). 

The show will last approxi¬ 
mately 12 hours. There will be 
ample toilet and refreshment faci¬ 
lities, plus a limited 'amount of 
camping space for those unable 
to get home after the event. 

JOHN CIPPOLINA (left) with Man’s MICKY JONES turning 
back on the camera 

Cippolina is 
joining Man 
JOHN CIPPOLINA, who was lead guitarist with Quick¬ 
silver Messenger Service, is to join Man for the duration 
of their British tour which opens at Southend Kursaal on 
May 10. It had originally been planned for him to come 
here with Link Wray Group, as guests in Man’s three 
concerts at London Chalk Farm Roundhouse (May 24-
26) — but now that Cippolina has been asked to work 
full-time with Man, Link Wray will not be coming. 

This means that Man’s line-up for the tour will be Micky Jones, 
Deke Leonard, Martin Ace, Terry Williams and Cippolina. The U.S. 
guitarist thus becomes the first Quicksilver member ever to play in 
Britain. The idea occurred after he jammed with Man three weeks ago 
at San Francisco Winterland. It is not yet clear if he will be remaining 
with the group after their U.K. tour. 

Since Quicksilver split, Cippolina has had one album released with 
Copperhead on CBS. For the past year, he has been working in ’Frisco 
with his own band, Terry and the Pirates. 
The bill for Man’s three Roundhouse concerts has not yet been 

finalised, but it is expected that Barry Melton (ex-Country Joe and the 
Fish) will be among the guests. 

... AND BEEFHEART 
IS NOW A MOTHER! 
CAPTAIN BEEFHEART has joined the Mothers at his own request. 
Frank Zappa revealed to NME this week. Said Zappa: “Seems Beef 
heart split from his managers and his Magic Band, and despite the 
adverse comments he’s been making about me for some years, he 
phoned me up and asked for a job — which I was pleased to give him”. 
The Mothers (the abbreviated name for the Mothers Of Invention 
which is now being used) are already working in the States with 
Beefheart, and they will cut their first album together at the Armadillo 
Centre in Austin. Texas, on May 20 and 21. 

ROLLERS IN FILM 
BAY CITY ROLLERS are to 
star in their first full-length film 
this summer. It will be a semi¬ 
documentary based on their own 
life style — but, says producer 
Mike Mansfield, “with a touch of 
fantasy”. Screenplay is by Russell 
Harty and the movie will be shot 
on locations in England, Scotland 
and the Caribbean. 
The film announcement ex¬ 

plains why the Rollers’ world 

tour, reported last week, will 
occupy a full year. From July 
onwards, they wdl be playing 
concerts in more than a dozen 
countries, as well as making the 
movie. British dates will be 
virtually non-existent during 
this period, with one exception 
— they will undertake a major 
London concert in the summer, 
specially for filming for inclu¬ 
sion in the picture. 
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RECORDING NEWS 

Womack on Wood LP 
BOBBY WOMACK has flown to Amster 'am for recording ses¬ 
sions on Ron Wood’s second solo album, which has the tentative 
title of “Now Look” and is planned for mid-June release. Womack 
will be featured on guitar and backing vocals. Other supporting 
musicians are the same as on Wood’s first solo set “I ve Got My 
Own Album To Do” — Ian McLagan, Jean Roussel, Willie Weeks 
and Andy Newmark. After completing the album. Wood heads for 
the States to prepare for his upcoming American tour with the 
Rolling Stones, reported last week. 

Records avoid 
tax increases 
RECORDS were one of the few 
“luxury” items not affected by the 
Value Added Tax increases in last 
week’s budget. Cassettes and cart¬ 
ridges were also unaffected. Yet pa¬ 
radoxically, the apparatus on which 
they are played — record players 
and tape machines — had their tax 
increased from 8 to 25 per cent, 
along with TV sets and radios. A 
Government spokesman said the 
reason was that the Chancellor 
wanted the tax rises to apply only 
to larger items. 
• Slade have a new single issued by 
Polydor on May 9 titled “Thanks 
For The Memory (It’s A Wham 
Bam Thank You Mam)”. It was 
penned, like all their previous hits, 
by Noddy Holder and Jimmy Lea, 
and the band are featuring it in their 
act on their current British tour. 
• Caravan have changed the title of 
their upcoming album, for June 1 
release by Deram, because a U.S. 
album has just been issued bearing 
the same name. It was to have been 
called “Toys In The Attic”, but this 
is now changed to “Cunning 
Stunts”. 
• The Carpenters’ next album, 
their first containing new material 

for two years, is titled “Horizon” 
and will be issued by A & M in the 
early summer. 
• Leon Russell’s seventh album on 
the Shelter label is “Will O’ The 
Wisp”, and it is due for release in 
this country next week. 
• Poco have been signed to a long¬ 
term deal by ABC Records, which 
are distributed in Britain by Anch¬ 
or. They are currently cutting a new 
album, hopefully for June release. 
• James Taylor's latest album 
“Gorilla” is now scheduled for May 
9 release by Warner Brothers. Out 
on the same day and label is the 
new Cher album “Stars”. 
• In view of the current interest in 
Labelle in this country, RCA are to 
reissue the group’s “Pressure Cook¬ 
ing” album early next month. 
• U.S. guitarist Barry Melton, 
formerly with Country Joe & the 
Fish, is producing the new album 
by Welsh band Quicksand. Release 
is planned for early summer. 
• Frank Sinatra’s new single, for 
release by RCA in mid-May to tie 
in with his European tour, is anoth¬ 
er composition by Paul Anka who 
wrote the highly successful “My 
Way” and “Let Me Try Again”. It 
is called "Anytime I’ll Be There”. 
• Fox follow up their recent debut 
hit “Only You Can” with a new 
single released by GTO on May 2. 
Titled "Imagine Me Imagine You”, 
it is taken from their album “Fox”. 

Quo release live EP 
for 13th anniversary 

STATUS QUO are to issue a 
live EP to celebrate their 13th 
anniversary next month. It runs 
for 13 minutes and comes out 
on May 13, to coincide with the 
13th British tour — which (un 
fortunately for the numerical 
sequence) starts on May 8! Titl¬ 
ed “Status Quo Live”, it con¬ 
tains three of their most popular 
stage numbers — "Roll Over 
Lay Down”, “Gerdundula” and 
“Junior’s Wailing”. The tracks 
were recorded on the Rolling 
Stones’ mobile unit during con 
certs at Southend Kursaal and 

Stoke Trentham Gardens on 
March 1 and 2 respectively. 
A Quo spokesman comment¬ 

ed: “After topping the charts 
with their last single ‘Down 
Down’ and their last album ‘On 
The Level’, it will be interesting 
to see if they can achieve the 
same result with this EP”. Al¬ 
though an EP is by definition a 
four-track record, and a three-
track release is usually des¬ 
cribed as a maxi-single, Quo 
say that their new disc qualifies 
as an EP because of its lengthy 
playing time. 

NEWS 
BRIEFS 

Arsenal rock off 
ARSENAL Football Club have 
abandoned plans to stage a rock con 
cert at their Highbury ground in 
North London in late May. They had' 
applied to the GLC for an entertain 
ment licence, but have now with¬ 
drawn their application because — 
they say — they did not have suffi 
cient time in which to sign acts. A 
spokesman for the club said that, al 
though they had scrapped the May 
concert, the idea still stood in prin¬ 
ciple. “It's possible that we shall try 
to put on another concert in the fu 
ture”, he added. 

Tundra re-formed 
GLEN TURNER has reformed 
Tundra, the band originally launched 
just over a year ago b\ Chris Stain¬ 
ton. The band have been off the road 
since Stainton’s departure at the be¬ 
ginning of this year, but they are now 
rehearsing with their new line-up. 
which does not include a keyboard 
player. Their album titled “Glen 
Turner’s Tundra” will be issued by 
Goodear on June 6, and the band will 
be going out on the road next month 
to promote the album. 

Decameron dates 
DECAMERON, who return this 
weekend from a German tour, resume 
British dates at Bristol Victoria 
Rooms on May 9. Also set are Wor 
cester Swan Theatre (May 25). Farn¬ 
ham Redgrave Theatre (26). Peter¬ 
borough Key Theatre (27k Dunstable 
Queensway Hall (29). Bromsgrove 
Shenstone New College (31). Birm¬ 
ingham Repertory Theatre (June I) 
and. as reported last week. London 
Queen Elizabeth Hall (4). They un¬ 
dertake a six -day French tour from 
May 17. 

Rank club closes 
DONCASTER Clouds, formerly the 
Top Rank, has closed at short notice 

so adding another chapter to its 
chequered career. Ihe lop Rank on-
ginally closed on June 15 last, and 
was expected to be taken over by the 
Bailev Organisation, bui the deal did 
not materialise and Rank eventually 
re-opened the venue on November 14 
as Clouds. Now there are again ru¬ 
mours of a take-over by Bailey's, who 
bought out several Top Rank venues 
last year. 

Kilburn tour soon 
KILBURN & The High Roads set 
out on a British club and college tour 
in mid -May to promote their new al¬ 
bum “Handsome”, released by Dawn 
on May 23. A new single will be issu¬ 
ed simultaneously. They also appear 
in concert at London New Victoria 
on May 4 when thev support Dr. 
Hook & The Medicine Show. Kil¬ 
burns arc set for a tour of Holland. 
Belgium. France and Germans from 
July 24 to August 7. 

Rest of the news 
DAVID GATES has added an extra 
date to his British mini tour at South 
port New Theatre next Tuesday (29). 
which now becomes his opening ve¬ 
nue . . .Two extra gig> in the Drift¬ 
ers* current U.K. schedule are at Bed 
worth Civic Hall (May 2) and Ches 
ter Celebrity Club (3) . . . Jack The 
Lad play a charity concert at New¬ 
castle City Hall on Mav 30. and close 
the first night of the three-dav Cam 
bridge Festival on July 25 . . . Scott¬ 
ish folk -rock band Contraband have 
broken up . . . Fruupp undertake a 
short Irish tour next month, opening 
at Belfast Whitla Hall (May 8) and 
Coleraine Ulster University (9). 

Rollers’support 
BAY CITY ROLLERS have chosen 
Northern Ireland band Chips as the 
support act for their nationwide tour 
opening this Sunday in Glasgow. The 
Rollers sav they were particularly 
keen to find an unknown band for the 
tour. Chips have been signed bv Dec 
ca, who release their first single “Love 
Matters” this weekend. It was penned 
by the Arnold Martin & Morrow 
team, who wrote the current Guys & 
Dolls hit. 

Monroe concerts 
BILL MONROE and his Bluegrass 
Boys start a short British tour this 
weekend, his first since 1966. Ack¬ 
nowledged as the “father of bluegrass 
music”. Monroe plays Redcar Coa¬ 
tham Bowl (this Saturday). Newmar-
key Grand Ole Opry (Sunday). Liver¬ 
pool Philharmonic Hall (next Mon 
dav). Birmingham Digbcth Civic Hall 
(Wednesday). Lastbourne Congress 
(May I). London Hammersmith 
Odeon (2) and Bristol University (4). 
MCA are issuing the 20-track album 
“The Best Of Bill Monroe” to coin¬ 
cide with his visit. 

Nucleus augment 
IAN CARR’s Nucleus will be aug 
mented bv several big-name jazz stars 
when they play and autumn college 
tour, performing Neil Ardley's major 
new work “Kaleidoscope Of Rain 
bows”. Joining the band for this tour 
are Jon Hiseman. Tony Coe. Barbara 
Thompson. Dave Macrae and Paul 
Buckmaster. First confirmed dates 
are Plymouth University (October 
11). Exeter Universitv (12k Leicester 
Universitv (13). Manchester Universi¬ 
ty ( 14) and Leeds University (15k 

Bluesmen on tour 
THE 1975 American Blues Legends 
tour — featuring Homesick James. 
Tommy Tucker. Eddie Burns. Billy 
Boy Arnold and Little Joe Blue — 
plays Birmingham Barbarclla's (this 
Sunday). Hatfield Polytechnic (Mon¬ 
day). Brighton Sussex Universitv (Tu¬ 
esday). Bristol University (Wednes 
day). Nottingham Albert Hall (May 
I). High W'ycombe Hall (2). Stafford 
Polytechnic (3). Portsmouth Centre 
Hotel (4). London 100 Club (5 and 
6). Bangor Arts Festival (7). Leeds 
Polytechnic (8). Sunderland Barnes 
Hotel (9). Manchester Polytechnic 
(10) and Gravesend Woodville Hall 
(ID. 

Geno venues set 
GENO WASHINGTON, whose 
comeback to the gig and recording 
scene was last .«¿¿k. has 
now formed a new backing band and 
is starting live work. His gigs include 
Barrow Maxim's (tonight. Thursday). 
Newcastle Northern Counties College 
(Friday). Skegness Variety Bar (Sun 
day). Ilford Room at the Top (next 
Tuesday). Rhyl St. Asaph Stables 
(Wednesday). Cambridge Rex (Mav 
I). Hanlev Heavv Steam Machine (2). 
St rood A mega Club (3). Shrewsbury 
Tiffany's (5k Leicester Freçu heeler 
(6) and London Marquee (7). 

Hollies U.S, trek 
. THE HOLLIES, who are appearing 

all this week in cabaret at Manchester 
Golden Garter, leave on Tuesday for 
America for a string of concert ap¬ 
pearances — four each in Los 
Angeles and one in Chicago. They 
are also booked for three major TV 
guest spots. For this trip onh. they 
arc being augmented bv keyboards 
player Pete Wingfield. 

White sells out 
TICKETS for Barry White's two 
concerts at London Royal Albert 
Hall on May 12 sold out within four 
hours of the box-office opening, de 
spite the top admission price of £6. A 
spokesman commented this week: 
“The £6 lop is not that high when vou 
consider today’s inflated prices. For 
Barry’s concerts in Germany. £6 is 
the lowest price, with a maximum of 
£18”. 
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PLATTERS 
SINGLES REVIEWED THIS WEEK BY CHARLES SHAAR MURRAY 

The crackle of the electrodes 
The wail of the Lennon 

THE COMMON HERD 

GARY GLITTLR: "Love Lik. 
You And Me" (Bell). Not one 
of Captain Sheepdip’s finest 
hours, this features an uncha 
racteristically strained and 
ragged vocal over a severely 
modified version of the Glitter 
Sound that actually includes re¬ 
cognisable instruments and — 
dare I say it — a discreet Philly 
influence. Watch for it on your 
friendly local "Top Of The 
Pops” and see if hanging out 
wiv Keefn Woody’n Rod has 
given Gary the Gee_ cultural 
validity. If it has, you’ll probab¬ 
ly see him on the Woozle Test. 

NAZAR) TH: "Mv White B> 
cycle” (Mooncrest). Ulp! Hoist 
with my own petard, already. If 
you’ll consult the second part of 
the already -legendary (or legen¬ 
dary, already) psychedelic com¬ 
pilation currently lurking on 
page 36, you’ll know all that 
any human being needs to now 
about "My White Bicycle", a 
highlight of '67 when intro¬ 
duced to the world by Tomor¬ 
row. Now Nazareth have 
bounced it back into the spot¬ 
light of mass attention, com¬ 
plete with a singularly nasty vo¬ 
cal by Dan McCafferty: prov 
ing only that the charming ec¬ 
centricities of ’67 survive but 
poorly when subjected to the 
clodhopping heavy metalisms 
of ’75. Love it and leave it. 

KLVIN COYNE: "Rock Am. 
Roll Hvmn" (Virgin). From su¬ 
ave, elegant Kevin and his col¬ 
lection of sophisticated men-
about-town emanates one of the 
week’s few respectable singles. 
"Rock And Roll Hymn” is, in 
fact, considerably better than 
respectable, and if you (or any¬ 
body else) were to twist my 
arm, I’d admit that it’s nothing 
short of excellent. With some 
magnificent mouth harp from 
Gordon Smith and a discreetly 
funky rhythm section to anchor 
him down, Coyne flails his way 
through possibly the best new 
song of the week. If the past 
seven days had produced noth¬ 
ing but “Stand By Me”, "Tom 
The Peeper’s Brother John" 
and “Rock And Roll Hymn”, 
it’d be a great week. As it is, all 
kinds of other nonsense has hit 
the stands, so reluctantly drag¬ 
ging myself away from Mr. 
Coyne's single, let’s mosey al¬ 
ong and meet up with ... 

FANNY: "Butur Bov" (Cas 
ablanca). . . . which is a 
pleasant but inconsequential 

JOHN LENNON: "Stand Bv 
Me” (Au. Ie). And as the awe¬ 
some God-given power of the 
lightning crackled into the elec¬ 
trodes, the massive figure 
stirred. A convulsive shudder 
ran through its misshapen 
frame as the machines began to 
quake, shaken almost asunder 
by the unimaginable energies 
they harnessed. "Life!” 
screamed the doctor, hurling his 
bloodstained overall to the 
floor, "I have created life!" He 
ran, trembling, to the table, and 
with quivering hands, unlocked 

SOUL FOOD: "Tom The 
Peeuer's Brother John" (Powe. 
Exchange Ian MacDonald in 
formed me that this is a sequel 
to some arcane obscuro disco 
goodie entitled "Tom The Peep¬ 
er". but as one who was un-
-aware (who was blind but now I 

Jean Millington song taken 
from the band’s last album 
"Rock And Roll Survivors", 
and along with Jean and Patti 
Quatro, it features Nickey Bar 
clay (who has since gone into 
hiding) and Brie Howard (who 
has been replaced by Cam Dav¬ 
is and who had a navel that 
makes Maria Muldaur’s look 
like a diseased nostril). If the 
BBC didn’t like "Voulez-vous 
coucher avec moi”, they sure 
ain’t gonna go for “He was 
hard as a rock and I was ready 
to roll,” so that’s the end of this 
bit. 

GRAND FUNK: "Ba,. Time" 
(Caoitol). Curiously enough, 
that’s exactly what 1 had when, 
against my better judgement, I 
went to see G. Funk at Wem¬ 
bley last Friday. "Bad Time” is 
a totally lame song whose exis¬ 
tence is semi-justified by a start¬ 
lingly pretty chorus. Memo to 
the Scottish girl with the bad 
breath who harangued me un¬ 
mercifully during G. Funk’s set 
and threatened me with physic¬ 
al violence of a peculiarly un¬ 
pleasant nature because I 
hadn’t enjoyed the band's last 
album: "Hi, angelcakes, hope 
you enjoyed the show!” 

SPLEDY KELN: "Someone 
To Love" (Island). The reap¬ 
pearance of somebody who has 
at some time exhibited signs of 
rock and roll genius is always 
welcome, and as John (Speedy) 
Keen was the man who wrote 

SINGLES OF THE WEEK 

the massive bolts that held his 
creation prisoner. Slowly, ago¬ 
nisingly, the thing swung its 
massive legs to the floor, and . 
with a titanic effort, stood up¬ 
right. "Speak to me, I conjure 
thee!” howled the doctor, gest¬ 
uring like a madman as he 
gazed up into that impassive, 
hood-eyed face. The great 
mouth opened. The vocal 
chords worked convulsively. 
The doctor watched with bated 
breath as his creation struggled 
for the words to express .what 
was locked in his soul. Sudden¬ 

ly, he burst into^song. “When 
the night ... is cold ... and the 
land is dark . . .” From no¬ 
where, the sound of an excelient 
New York studio band wafted 
through the darkened labora¬ 
tory. “What a faaaaabulous 
rhythm section,” murmured the 
doctor as the agonised tones of 
the creature rang out proud and 
clear. “He's a great, great sing¬ 
er and he sings this song like he 
was born to sing it,” he thought. 
"But if only the bugger could 
write some songs ...” 

see). I’m here to testify that its 
genial absurdity works more 
than adequately on the unini-
tiatd. It’s undoubtedly the best 
of the three H. B. Barnum pro¬ 
ductions that Power Exchange 
have unleashed this week, has a 
go’geous groove so that dancers 

just can’t hide, is all about 
this kid who’s following in the 
voyeuristic footsteps of his big 
bro’, and trades off Amos’n 
Andy dialogue with a cute fe¬ 
male vocal group. Looks good, 
sounds good and theoretically 
does you good. Approach. 

"Something In The Air", "Ac¬ 
cidents” and all the other great 
stuff on Thunderclap New¬ 
man’s superb "Hollywood 
Dream" album, it is my 
pleasure to inform you that this 
here is his new single. The voice 
is the same, the sound is similar, 
and even though the song is by 
no means in the same class, 
"Someone To Love” is still an 
exceedingly pleasant record. 
Hear it at least once. 

ROY ORBISON: "Hung U. 
On You" (Mercurv). In the 
days of my youth, Roy Orbison 
knocked out a few amazing sin¬ 
gles, notably “Only The Lone¬ 
ly”, "Running Scared", "Candy 
Man” and best of all, "Oh Pret¬ 
ty Woman.” "Hung Up On 
You” is almost in the league. To 
those who know — who truly 
know — that should be well 
sufficient. Investigate. 

THE GOODIES: "Stuff That 
Gibbon" (Decca*. What has the 
British record industry come to 
when it’s reduced to digging up 
old Goodies records? “Stuff 
That Gibbon” is remarkably 
dumb and unfunny even by the 
standards of the Goodies’ cur¬ 
rent work, and probably 
wouldn’t have been re-released 
if it didn’t have the word "gib¬ 
bon” in the title. You know just 
where to stuff that gibbon, don’t 
you? 

CHER: "Rescue Me" (MCA). 
Yes, it is the old Fontella Bass 
classic. No, it isn’t any good. 

DISCO TEX AND THL 
SEX-O-LETTLS: "I Wanna 
Dance Wit Choo (Doo Dat 
Dance)” (Chelsea). . . . and 
back to our regularly-scheduled 
singles column. This sounds re¬ 
markably like "Get Dancin’," 
except that it rates even higher 
on the banal-o-meter, and 
whoever Choo is, I hope Disco 
Tex has a good time with him 
(or her). Those of you who 
frequent discos will undoubtedly 
be hearing a lot of this one, and 
those of us who don’t will pro¬ 
bably be hearing a lot of it as 
well. It’s gonna be a long hot 
summer. 

THE KINKS: “Ducks On 
The Wall" (RCA). With his 
thumb firmly on the human in¬ 
terest button, Ray Davies pro¬ 
grammes another insightful 
look at the foibles of the lower 
middle class, with rumbustious 
guitar and piano and his least 
languid vocal for ages. The 
trouble is that the tune's pretty 
nondescript and the satire’s 
worn so thin that on a clear 
night you can sight Alpha Cen¬ 
tauri through it. I like that line 
about "the duck's getting up my 
nose” though. 

GENESIS: "The Carnet 
Crawlers" (Charisma). With a 
press handout comparing this 
to the early works. of Procol 
Harum and the Moody Blues, 
you could rightly expect some 
thing fairly unpleasant, but 
“The Carpet Crawlers” remind¬ 
ed me more of Bowie’s “The 

Bewlay Brothers” than any¬ 
thing else. Despite the fact that 
it’s been edited down to make it 
all commercial and appealin' 
like, it’s still too slowand sinister 
to make any impression on 
what passes for the public mind 
these days. Very artful and 
moderately interesting, though 
I’d hate to be marooned on a 
desert island with it. 

BILLY SWAN: "Don't Ik 
Cruel" (Monument). The fam¬ 
ous suspended-animation ver¬ 
sion of Elvis’ far-famed diddy -
bopper sounds even better by 
Swan than it did when Mike 
Berry and Miki Dallon — uh 
— borrowed it a coupla months 
back. Mightily intriguing and 
rates fairly high on the intense-
o-meter. 

BILLY JOEL: "Piano Man" 
(CBS). Lame pseudo-Kristof-
ferson song performed in an¬ 
guished yelp faintly reminiscent 
of Elton John with laryngitis. 
Billy Joel is currently the reci¬ 
pient of much laudatory atten¬ 
tion in Los Estados Unidos, but 
if we all get together and ignore 
“Piano Man”, then maybe he 
can be discouraged from truck¬ 
ing over here and attempting a 
repeat performance. 
And over in the silly depart¬ 
ment we find “T.S.O.P." per¬ 
formed by the Nite Blues Steel 
Band (Pee) and the Coasters' 
“Yakety Yak" rendered a la 
bluegrass by Erie Weissbere 
and Deliverance (Luie). Both 
are recommended to those of 
you who still have a sense of 
humour. 

Now From The Album... comes The Single 

I Dreamed feast Night ■ Remember Me 
from the TH19

Jastin Hayward 8 John bodge Albarn 

Bine Ja$s 
marketed by DECCn 
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ON TOUR 
April 
Wednesday 23rd 
Thursday 24th 
Friday 25th 
Saturday 26th 
May 
Friday 2nd 
Saturday 3rd 
Sunday 4th 
Wednesday 7th 
Friday 9th 
Saturday 10th 

Town Hall, BIRMINGHAM 
Pavilion, BATH 
University, BRISTOL 
Pavilion, HEMEL HEMPSTEAD 

North East Polytechnic, LONDON 
CAMBRIDGE Corn Exchange 
Chancellor Hall, CHELMSFORD 
University, LIVERPOOL 
Surrey University, GUILDFORD 
University, LOUGHBOROUGH 

Sunday 11th 
Tuesday 13th 
Saturday 17th 
Sunday 18th 
Thursday 22nd 
Friday 23rd 
Saturday 24th 
Sunday 25th 
Thursday 29th 
Friday 30th 
June 
Sunday 1st 

University, SOUTHAMPTON 
Town Hall, STOURBRIDGE WORCES. 
Friars, AYLESBURY 
Greyhound, CROYDON 
Town Hall, CHELTENHAM 
City Hall, SHEFFIELD 
U.M.I.S.T., MANCHESTER 
Victoria Hall, STOKE 
Civic Hall, HALIFAX 
St. George's Hall, BRADFORD 

Barbarellas, BIRMINGHAM 

UAS 29727 

Photo: PaulChitlik 

ALBUM-OUT NOW 
DOWN BY THE 

JETTY' 

Dr. Feelgood 

Down By The Jetty 
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PLATTERS 
TOULLITTLE 
TOULLA TE, 
TOUSSAINT 

of singer Andy Ellison and bas¬ 
sist Martin Gordon (composer 
of most of the songs). Jet come 
on like a Nesquik composite of 
various stylistic devices popu¬ 
larised two or three years ago 
by Roxy, D. Bowie, T. Rex and 
such latterday pretenders as 
Queen and Sparks. 
The news that they’re ma 

naged by Mike Leander comes 
as no real surprise; they’re little 
more than a kind of up-market 
Glitterband. 

Martin Gordon writes songs 
that give a surface impression 
of being witty and sophistical 
ed; examine them and they 
prove to be next door to totally 
vacant. 

Probably the best of the 
bunch is “Nothing To Do With 
Us”, a kind of disinherited 
second cousin of “Something 
For The Girl With Everything.” 
which is catchy enough to make 
a passable single. 

Jet will probably prove a 
godsend to kids who, in the 
temporary absence of the real 
Sparks and Roxy Music, will go 
and see something vaguely 
similar, and also to those who 
were too young to go to 
concerts in 1972. 

Sleeve designer Royslav 
Szabo gains ten points for using 
Jack Kirby’s “Mr. ’Miracle” on 
the cover, and loses fifteen for 
copying the two figures directly 
from the cover and page 3 of 
“Mr. Miracle” ÑS. 11. 

Charles Shaar Murray 

JUDY COLLINS: 
“Judith” (Elektra) 

JUDY COLLINS has re-
cently completed a movie 
about a female symphony 
conductor. 

I understand it’s very good, 
so it’s to be hoped we have the 
opportunity to see it here some 
time. In the meantime her new 
album. “Judith” — released a 
massive 26 months after her 
previous, excellent album “True 
Stories And Other Dreams” — 
is an under-achievement of 
severe proportions, and de¬ 
monstrates that the ability to 
make first-rate records has at 
least temporarily deserted her. 

For a start her own material, 
sc evocatively and dramatically 
successful last time around 
when she seemed to be sowing 
the seeds of a career as singer/ 
songwriter, has nose-dived to 
the point of self-parody. 

There’s less of it, which might 
indicate she writes only with 
difficulty, the imagery is tawdry 
indeed, narrative weak, and 
melodies lacklustre. “Houses” 
in particular, bears the marks of 
a limited vocabulary, even — 
words like “dreams”, “clouds” 

The man behind so manv and so much finally steps out front 
himsef. 

ALLEN TOUSSAINT: 
“Southern Nights” (Rep¬ 
rise) 

IF ALLEN Toussaint 
ever wants to make' the 
great album he’s ob¬ 
viously capable of. he'd be 
best advised to first take a 
year’s sabbatical from his 
New Orleans studios. 

Writing, arranging, and pro¬ 
ducing for so many artists has 
invariably led him in his solo 
efforts to a situation where, on 
the one hand, his inspiration’s 
strained and. on the other, his 
own personality seems to find 
itself stranded, bereft of the in 
terpretative intermediary which 
his artistic associates — from 
Dr John down to whoever --
represent. 

Toussaint’s problem is one of 
focus. The "Tm-tbo-close-to-it 
to-know-whether-it’s-any-good-
or-not" syndrome — one to 
which "Southern Nights.” like 
its predecessors, necessarily 
conforms. 

However, "Southern Nights” 
also demonstrates the man 
beginning to get a perspective 
on himself (rather than on the 
singer out in the studio), closing 
that gap on his relationship with 
his own material represented 
(say) by the startling difference 
between his lame version of his 
own "On Your Way Down” 
and Little Feat’s gripping read¬ 
ing on “Dixie Chicken.” 

“Last Train” is classic Tous¬ 
saint -— bass clef piano riff, 
wailing horns, primitive. chord 
run-down — and "World Wide 
World Wide” draws off the ex¬ 
otic setting he conjured for 
Labelle on "Nightbirds” with 
effective vocal sub-plots and a 
lighter-than-usual beat. 

Elsewhere, those querously 
decadent horns, first let off the 
leash on “In The Right Place,” 
see “You Will Not Lose” eerily 
approaching the line Bowie 
drew between himself and cer¬ 

tain aspects of Kurt Weill — a 
neat coincidence in the light of 
“Young Americans” — whilst 
"Basic Lady” showed as an 
under rated lyric talent that 
falls interestingly between the 
acid urbanity of Don Covay 
and the compassion of Curtis 
Mayfield. 

But still Toussaint falls regul¬ 
ar victim of his own cliches — 
the riff and general plodding 
demeanour of "Country 
John” and the directionless sen¬ 
timentality of the title-track, for 
example — rendering "South¬ 
ern Nights” as a whole, despite 
its promising highspots, a direc¬ 
tionless and unsatifyingly low-
profile album. 
Time and again- he seems, un¬ 

able to distinguish between a 
workable idea and a dead loss. 
Several numbers are mundane 
whichever attitude you bring to 
them and the afterthought of 
spreading bits of the title track 
around the cross-fades in order 
(presumably) to intensify the 
over- all atmospheric content, is 
ultimately merely annoying — 
mainly because so poorly exe¬ 
cuted. 

Swinging constantly back 
and forth between negligence 
and contrivance. Toussaint 
forever misses his true self, 
waiting there patiently in be¬ 
tween. As long as he maintains 
this journeyman approach to 
recording, he’ll inevitably conti¬ 
nue to fool himself with his own 
sophistication. 

Which is a crying shame, 
since “The Allen Toussaint al¬ 
bum,” should it ever turn up. 
would certainly be one of the 
definitive classics of these twen¬ 
ty years. Ian MacDonald 

JET: “Jet” (CBS) 

AT LAST the 1972 show! 
Jet are a motley crew made 

up of ex-members of Sparks 
and John’s Children, plus David 
O’List, guitarmeister fôr the 
Nice and the trade-preview-only 
edition of Roxy Music. 

Due principally to the efforts 

KANSAS: “Kansas” 
(Epic). 

KANSAS ARE the latest 
group to hoist the Dixie flag, 
though, thankfully they don’t 
seem anxious to broadcast the 
fact that. "the South is gonna 
rise again d’ya hear” etc. 
The album sleeve has a fairly 

appealing symbolic represent¬ 
ation of the Civil War. North 
and South being held apart by a 
gargantuan figure, presumably 
Kansas State. 
The actual band aren’t cred¬ 

ited, which is either an astonish¬ 
ing oversight or because, as 
they so forcibly point out, they 
are .a band. Unity negating per¬ 
sonality. 
And that just about sums up 

the musical impression. AU the 
elements for subtlety are there; 
good violinist, guitarist, key¬ 
boards, busy rhythm section, 
not to mention the Confederacy 
theme itself. 

Despite that Kansas come 
nowhere near to shaping up be¬ 
cause obviously they’d rather 
take y’ll by storm. Bristling with 
hard rock commonplace, speed 
and bear, they rapidly cancel 
any hints of originality. 
As an introduction, "Can I 

Tell You" has a slight whimsi¬ 
cal charm that doesn’t bear the 
lyrical repetition it gets here and 
it’s left to the longer tracks to 
show you where Kansas are 
really at. 

Kineticism of the Purple/Yes 
variety abounds. “Journey 
From Mariabronn” and “Aper¬ 
cu,” particularly, fall into Jón 
Anderson’s patent trap of being 
literate in an automatic, hu¬ 
mourless sense. 

“Journey” builds on a wholly 
English dynamic level. Mostly 
overblown, it does have an en¬ 
terprising synthesiser ending 
that supplies some atmosphere 
to an otherwise pedestrian, if 
versatile, plod. 
“Apercu” and “Death Of 

Mother Nature Suite” (com¬ 
bined into a gluttonous fifteen 
minutes) suffer from a similar 
self-indulgence. The threepiece 
suite has the obligatory "trees.” 
"ignorance of man.” “war” 
references, but it’s all been done 
before — better. 
“Apercu” is acceptable for 

its pleasant chamber music int-
terjected with what are politely 
called complex time signature 
passages, but "Death Of Moth¬ 
er Nature” has a symphonic cli¬ 
max that’s onl^ exciting be¬ 
cause you realise it’s about to 
finish. 

Not even JJ Cale’s "Bringing 
It Back” moderates to snoring 
pace. Kansas know that if a th¬ 
ing is worth doing, it’s worth 
doing fast. 
Maybe they’re right. 

Max Bell 

and "feathers” abound; it’s 
insubstantial as gossamer, and 
the whole thing is vaguely 
reminiscent of “Sky Fell” (her 
earliest composition, from 
"Wildflowers”). 

“Born To The Breed” is a 
somewhat more tender song to 
her son, who’s yearning to 
become another Capricorn gui¬ 
tar man; Judy’s posture,mater¬ 
nal and sincere, but patronising 
as well, is a bit cloying to 
accept. “Song For Duke”, 
which is mainly about the 
funeral (of Ellington, that is) 
is also embarrassing, and in any 
case seems only to be catching 
a topical wave of emotion. 

Nevertheless, the traditional 
strengths of Ms. Collins have 
been her abilities as an interpre¬ 
tative singer, and a few well-
chosen songs .here are interest¬ 
ing. 
The Stones’ “Salt Of The 

Earth” (a good choice as the 

Honour 
thy error 
as a hidden 
intention 
BRIAN ENO AND 
PETER SCHMIDT: 
“Oblique Strategies” 
(Private Edition) 

“OVERTLY RESIST 
change” ... “Don’t be 
frightened to display your 
talents” ... “Do the 
washing up” ... 

. Yeah, it was really 
funny. People were saying to 
us: ‘We really love the sound 
you’ve got down there . . . it’s 
such a unique thing.' Yet it was 
all done by accident. Nobody 
knew how to work the boards 
properly. The production was a 
shambles, yet it seemed to 
work.” (The Moments’ Al 
Goodman talking about the 
‘New Jersey Sound’ in Black 
Music.) 
“Remember those quiet 

evenings" ... “Think of the 
radio" ... "Do something 
boring”... 
“Drums were recorded with 

so much treble and echo that 
they sounded like a stick hitting 
a biscuit tin full of dry peas.” 
(Ibid.) 

“Ask people to work against 
their belter Judgement" ... 
“Shut the door and listen from 
outside” ... “Give way to your 
worst impulse" . . . 

“If you want to hear 
something really avant-garde, 
listen to The Upsetters.” (Brian 
Eno in conversation.) 

“Gel your neck massaged" 
... “Tape your mouth" ... 
“Ask vour body" . . . 

“The idea of a ‘good 
production’ is one *of the main 

Judy blue-eyes: 
when wildflowers 
begin to wilt... 
single) is well done — it’s lustily 
wrought, with splendid guitar 
and drums, and good use of a 
backing chorus, and certainly 
contrasts with the somnolence 
of the other material. Even here, 
though. I have a complaint. In 
her beach-combing she alights 
with enthusiasm upon anything 
that' could be construed, ho¬ 
wever vaguely, as “political", 
and here she. unforgiveably I 

enemies of studio creativity.” 
(Ibid.) 

“Look closely at the most 
embarrassing details and 
amplify ‘hem" .. “Go slowly 
all the way round the outside” 
... “Faced with a choice, do 
both" ... 

“These cards evolved from 
our separate observations of the 
principles underlying what we 
were doing. They can be used 
as a pack or by drawing a 
single card from the shuffled 
pack when a dilemma occurs in 
a working situation. In this case 
the card is trusted even if its 
appropriateness is quite 
unclear. They are not final, as 
new ideas will present 
themselves, and others will 
become self-evident.” (Brian 
Eno and Peter Schmidt: 
“Oblique Strategies”). 

“Look at the order in which 
you do things" ... “Discover 
the recipes you are' using and 
abandon them ” ... "Don 't be 
qfraid qf things because they ’re 
easy to do"... 
“What about ‘Don’t be 

afraid of things because they’re 
hard to do’?” (Robert Wyatt 
after employing “Oblique 
Strategies” during pans of the 
mixing of “Ruth Is Stranger 
Than Richard”.) 

“Into the impossible” ... 
“Courage!” . . . “Is it 
finished?”... 

“Oblique Strategies” (‘over 
one hundred worthwhile 
dilemmas’) is available for a 
limited period from 
Compendium, Camden High 
Street, at £5.00 per set. 

Ian MacDonald 

think, significantly alters the 
words in a few places to give the 
song a more overt socialist bias. 

She says that Steve Good¬ 
man’s “ City Of New Orleans” 
is one of the best train songs 
ever written, and I think she’s 
right. The version here — 
Goodman himself gave it a 
de facto seal of approval by 
playing guitar on the session — 
is worthy enough, in an unspec¬ 
tacular manner, though it cer¬ 
tainly doesn’t compare with 
Arlo Guthrie’s treatment. 
A few of the more interesting 

selections are the old schmaltz 
classic. “I’ll Be Seeing You”; 
the title-song, written- in 1932. 
to the movie "Brother, Can You 
Spare A Dime?”; and the song 
"Send In The Clowns” from the 
Stephen Sondheim musical, re¬ 
cently opened in London. "A 
Little Night Music.” 
There are 12 tracks alto¬ 

gether. though there’s nothing 
else of significance (though 
Wendy Waldman's "Pirate 
Ships” — a children’s song 
worthy of Tom Paxton — 
taken in conjunction with the 
songs of hers that . Maria 
Muldaur has covered, indicates 
that her album might well be in¬ 
teresting.) 

All I’ can say about Jim 
Webb’s "The Moon's A Harsh 
Mistress” is that the melody is 
quite pretty, and that when I 
first heard it on Cocker’s “I 
Can Stand A Little Rain". I just 
knew Judy Collins would record 
it. And now she has, more ’tis 
the pity, because the words are 
evidence only of the fact that 
Webb has few rivals as the most 
pretentious and over-rated com¬ 
poser in the history of rock 
music. 

"Judith” is very profession 
ally done, of course, and Don 
Brooks’ harmonica playing is 
always atmospheric. 

I think that the main damage 
has been inflicted by the 
smothering production of Arif 
Mardin, who's at least partly 
responsible for the recent ema¬ 
sculation of Aretha Franklin. 
It’s as though everything has 
been brought to such a level of 
technical perfection, that it all 
seems first uniform, then dull 
and impotent. 

Goodness knows why Mark 
Abramson, who’s been associa¬ 
ted with Judy Collins from the 
outset of her career, has been 
off-loaded; in the event this 
album is. with the exception of 
her misbegotten live album 
"Living”, her worst ever. I just 
hope it doesn’t take another two 
years to remedy matters. 

Bob Woffinden 
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KEVIN COYNE: 
“Matching Head And 
Feet” (Virgin) 

HOWLING AT the moon 
or chortling to himself in 
the corner, our Kevin 
hasn’t been the easiest of 
singers or songwriters to 
confront in the past. 
Once you’d grappled your 

way through the protective 
screen of idiosyncratic 
weirdness and got to the 
pain perception and hu¬ 
mour at the heart of the man’s 
individual compositions, the re¬ 
wards more than justified the 
effort, but overall. Coyne’s 
penchant for the psychotic, the 
desperate, the alienated — 
invariably the extreme — has 
tended to work against rathen 
than for him. 

“Matching Head And Feet” 
is a significant departure from 
that because its songs are not 
only approachable at first or 
second listening, they leap out 
and grab a hold of your throat. 

It is, in fact, a far more 
accessible enterprise than either 
“Marjory Razor Blade” or 
“Blame It On The Night” — 
more commercial in short — 
but that doesn’t imply a sell-out 
or compromise; this is nothing 
if not an honest album. 

It’s simply that the songs 
come over a lot more direct, a 
lot less self-indulgent. 
Much of the change is down 

to the almost complete shake¬ 
down of the Coyne band’s line¬ 
up since his last album, which 
together with some sterling 
production work from Geoffrey 
Haslam (who produced the 
MC5’s “High Time” and the 
Velvets’ “Loaded”) has added 
incision and polish to Coyne’s 
hard-bitten rock and boogie, 
and atmosphere to his expedi¬ 
tions into the weird side of the 
psyche. 

In particular, the booming 

Out of the 
corner -
and into the 
limelight? 
bass runs of Archie Leggett and 
the metallic flourishes of Andy 
Sommer’s guitar put "Matching 
Head and Feet” • into a 
different class musically to 
Coyne’s previous work. 

There’s also been a change in 
Coyne’s vocal style, which has 
metamorphosed from the cram 
ped, inward twisting antics of 
“Marjory Razor Blade” into a 
more varied, open-throated 
style that’s given him more 
power on the uptempo cuts and 
a moodier, bluesy feel on the 
slower numbers. 

Kev’s new confidence is 
immediately apparent on the 
storming “Saviour” which bra¬ 
vely opens the proceedings. The 
Peter Wolf/Archie Leggett 
rhythm section surges into 
action, and Coyne gives out 
■with some neo-Beefheart 
swamp toad growls in between 
the fraught lyric, itself a call for 
spiritual salvation (them ol' 
catholic blues). 

There’s also a strong Beef¬ 
heart flavour on “Little Lucy”, 
though overall there’s more 
diversity on “Matching Head 
and Feet” than on either-of the 

man’s previous Virgin releases. 
“Sunday Morning”, for 

example, is a simply stated love 
song with its heartfelt vocals 
given added poignancy by the 
haunting atmospherics of Som¬ 
mer’s guitar. “Rock and Roll 
Hymn”, which extends rock 
salvation to “old men and 
businessmen” slips into an easy 
relaxed groove by comparison, 
embroidered with some gutsy 
harp and “Astral Weeks” style 
strings reverberating above the 
vocals. 

There’s compassion too on 
the creepy menacing “Tulip”, 
while “Mrs. Hooley” is arche¬ 
typal Coyne; solid unpreten¬ 
tious boogie supporting a tale of 
working class life like you see 
down the street but don’t hear 
on the records. Not usually. 

“Turpentine” on the other 
hand is the other side of the 
Coyne vision, full of misanthro¬ 
pic disgust, its demands to “burn 
the whole world down” played 
out with no small ferocity by 
the band. 

In fact, there's only a brace 
of tracks that don’t realty cut 

Kevin Coyne's in the paper this week 'cos Derby are winning the 
championship; when West Ham win the Cup, we'll do an article on 
Richard Digance. 

the chip fat — “Lonely Lovers” 
and “It’s Not Me”, both of 
which sound a trifle tuneless in 
the context of the rest of the 
songs. 

Which still makes this an 
impressive album" by most 
standards. Don’t be surprised to 
see it creeping into the charts. 

Neil Spencer 

B. J. THOMAS: “Re¬ 
union” (ABC)_ 
IN THE AREA in which B. J. 
Thomas operates, there is a thin 
line between sentiment and 
mere schmaltz; regrettably on 
“Reunion” — which is not up 
to the standard of his previous 
album on Wand — he’s falling 
on the wrong side. 

He is cultivating the same 
pastures that Charlie Rich has 
grazed so well; middle-of-the-
road, country-flavoured pop. 
As it was recorded in Nashville, 
with the assistance of some stal¬ 
wart sessioneers it’s perhaps 
not surprising that the C&W 
flavour is predominant, but, al¬ 
though his voice is not un¬ 
attractive, the result is merely 
pleasant. 
The resemblance to Rich is 
most striking on the opening 
track, “(Hey Won’t You Play) 
Another Somebody Done 
Somebody Wrong Song,” 
which is remarkably like “The 
Most Beautiful Girl,” though it 
suffers by comparison; as do 
his versions of “Crying” and 
“Sea Of Love” with the origi-

nais. There is none of the inten¬ 
sity of Roy Orbison, (and he 
chickens out of the falsetto), 
and none of the charm of Marty 
Wilde’s 1959 hit, and in fact, on 
the latter, he sounds more like 
Jack Jones letting rip. 

Michael J. 

THE GREASE 
BAND: “Amazing 
Grease” (Goodear) 

YOU DO remember The 
Grease Band, don’t you? Origi¬ 
nally a five-piece back-up band 
for joe Cocker who. after shed¬ 
ding their two keyboard players 
and drafting in one Neil Hub¬ 
bard. guitarist, had a line-up 
that went: guitarist Henry 
McCulloch, bassist Alan Spen-
ner, drummer Bruce Rowland 
and Hubbard. 
They went on to work in 

their own right, producing one 
very excellent album some four 
years ago on Harvest before 
self-destructing shortly after, 
while never actually coming out 
and announcing their non-exis¬ 
tence. Not that long ago I asked 
Hubbard about the state of the 
group’s existence and his reply 
was kind of vague. 

McCulloch went on to work 
with Wings before re-uniting 
with Cocker for a short time, 
seemingly unable to find com¬ 
plete musical satisfaction with 
one particular band. 
Bruce Rowland is currently in 
harness as drummer with Fair-
port Convention, and Spenner 
and Hubbard are now two of 
the marvellous Kokomö who, 
like The Grease Band themsel¬ 
ves, have made a very splendid 
debut album. 

But to the point. 
Apparently “Amazing 

Grease” was commenced short¬ 
ly after the first album came out 
and completed in spurts, if 
that’s the word, over the last 
three years. Apparently (again) 
the group weren’t exactly falling 
over themselves in their enthu-

loW-1

Or your rock. Or your reggae. Or 
your Beethoven. 
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T ERS 
siasm for the project and conse¬ 
quently- the music that lies 
herein is hardly compelling, 
coming over as it does as little 
more than some very brain¬ 
damaged jamming. 

All four members of The 
Grease Band are fine players, 
particularly Spenner and 
McCulloch, but their individual 
skills are barely noticeable here. 
Not surprisingly horn-player 

DADAWAH: 
“Peace And Love” 
(Trojan) 

C’EST IMPOSSIBLE. 
A reggae album with a 
mere four tracks. 
Could these guys be the 

Caribbean’s answer to the 
Grateful Dead? They sound 
they could manage a four 
hour set with only one tune, 
or even one note. 
The guitarist seems more 

spaced than a stoned Senta¬ 
ran. There are bass lines 
thicker than palm trees, and 
dumber drums than Ringo 
plays in his sleep. 
The album is more hypnot¬ 

ic than a gallon of cough mix¬ 
ture. 

With one reservation. 
Someone has laid vocals over 
ail this zomboid excellence, 
and he’s very heavily into reli¬ 
gion and politics. 
And if you want to get the 

low-down on the world polit¬ 
ical scene as observed from 
220 Marcus Garvey Drive, 
Kingston, Jamaica, this baby 
is more than ready to oblige. 

In detail. In depth. At 
length. And loudly. 

Occasionally, he leaves 
room for the band to do their 
dazed but dogged thing, but 
all too rarely. 

Still, if Rastas and Haile 
Selassie are your idea of a fun 
time, you may care to pay 
some attention. Otherwise, 
stick with Jimmy Cliff. 

Bob Edmands 

Mel Collins (allegedly a mem¬ 
ber of Kokomo but Alvin Lee 
also appears to lay claim to ow¬ 
nership of the guy), Chris Stain¬ 
ton (an original member of The 
Grease Band when they sup¬ 
ported Cocker) keyboard play¬ 
er Mick Weaver and Kokomo’s 
drummer Tony Stannard mess 
around on some of the cuts. 

In actual fact Collins’ sop¬ 
rano playing on “Reminiscing” 
is a treat and along with some 
of McCulloch’s guitar work it 
ranks as the only music laid 
down here which really makes 
it. 
Kokomo aficionados might 

be interested to know that 
“Amazing Grease” opens with 
Dylan’s “New Morning” and 
predictably enough The Grease 
Band’s treatment of it — easily 
the record’s best cut — is simil¬ 
ar to how Kokomo play it on 
stage. 

This album is best forgotten. 
In any case. I’m sure those in¬ 
volved don’t remember too 
much about it. Steve Clarke 

I Know”, ‘Look At Me Look 
At You” and “Shouldn’t Have 
Took More Than You Gave”. 
Plus a live version of “Cáh’t 
Stop Worrying, Can’t Stop 
Loving”. 

All very good material, but if 
you’re looking for an introduc-' 
tion to Mason-, then “Scrap¬ 
book” on Island is by far the 
best bet, being a double set 
which includes five out of these 
nine tracks anyway. 
By the way, Dave Mason 

now records for CBS, and has 
released two albums of original 
materi .. for them. 

Tony Stewart 

Justice this time for 
the Groovesville Eight? 
JJ. BARNES: 
“The Groovesville Mas¬ 
ters” (Contempo) 

DESPITE A couple of 
very successful tours of 

DAVE MASON: “Dave 
Mason At His Best” 
'(ABC/Blue Thumb) 

THIS IS not an album of previ¬ 
ously unreleased cuts Mason 
might have left at his old com¬ 
pany, Blue Thumb, but — 
yawn — yet another compila¬ 
tion set from the said firm. 

B. Thumb have the rare dis¬ 
tinction of now having released 
four albums by Mason, of 
which only one, “Alone Togeth¬ 
er”, is completely original 
material. 

Making mileage I think they 
call it. 

So what we have here are 
five cuts from “Headkeeper”: 
the title track. “A Heartache. A 
Shadow, A Lifetime”, “In My 
Mind”, “To Be Free”, and 
“Here We Go Again” — which 
should have been the title of this 
set. 
And from “Alone Together” 

there’s: “Only You Know And J. J. Barnes: Northern Soul can be good for you 

the Midlands and the 
North, J.J. seems dogged 
by bad luck. 

His last tour was cancelled 
by Union objections just when 
his career looked set for a real 
boost, and he has been too long 
in the recording wilderness. 
This album, although flawed, 
should set him up for a short 
time — apart from anything 
else, its rarity value is quite 
high. 

But to begin at the beginning 
or thereabouts ... 
When Motown were kings in 

Detroit several other record 
companies existed. Most of<the 
musicians were the Motown 
boys moonlighting and their 
work behind the acts that Berry 
Gordy didn’t want to sign was 
at times superior to their work 
for Hitsville USA. 

The artists concerned includ¬ 
ed Edwin Starr, The Fantastic 
Four, Darrell Banks, The Det¬ 
roit Emeralds and The San 
Remo Strings. The labels — 
now legendary amongst North 
ern soul collectors — included 
Ric Tic, Revilot and Grooves¬ 
ville. 

J.J. Barnes recorded for them 
all and, like the aforementioned, 
scored several big R&B hits. 
One for Ric Tic "Real Hum¬ 
dinger” (not on this album, but 
available on the Tamla Motown 
album “Ric Tic Relics”), and 
two for Groovesville. 

It is these two hits that open 
each side of the album — 
“Baby Please Come Back 
Home”, which reached No. 9 
and stayed on the Soul charts 
for 15 weeks in 1967, and 
"Now That I’ve Got You 
Back”, which reached No. 44 

the same year. 
Both items are very Motown-

ish and Barnes is very influenc¬ 
ed by Marvin Gaye delivery¬ 
wise. 

Berry Gordy couldn’t stand 
by and let these "small fry” un¬ 
dermine his stature, so Ric Tic 
was bought out and the artists 
either released or, like Edwin 
Starr, retained. Barnes himself 
was contracted to Motown for 
a while, though without having 
a single item released. 
He was, and still is, a very 

creative artist, despite his some¬ 
what unoriginal vocalising. All 
of these 11 cuts are pan. or 
wholly, self composed. In fact 
there are only eight Grooves¬ 
ville masters, including the near 
legendary "Sweet Sherry”. The 
other three cuts are from the 
Perception label, for whom 
Barnes cut a fine, but unheard 
album. 
The Groovesville Eight 

though are what’s going to sell 
this LP, and sell it certainly will. 
The tracks were produced by 
Don Davis (who now works 
with The Dells, The Dramatics 
and Johnny Taylor among 
others), and the use of congas 
on several tracks gives them a 
very modem feel. Without 
realising it, Barnes and Davis 
probably produced music , that 
sounds a deal better than some 
of Motown’s output of 'he same 
period. If you’re a sucker for 
that original sound of Detroit, 
you’ll enjoy this too. 

If the Northern soul syn¬ 
drome never achieves anything 
else, it will at least be remem¬ 
bered fór resuscitating the 
career of J. J. Barnes. 

Bob Fisher 
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But God wasn ’t 
on his side 
NILSSON: “Duit 
OnMon Dei” (RCA) 

RELEASED ON the heels of 
"Pussy Cats”, “Duit” appears 
to have been as much a spon¬ 
taneous social event as a re¬ 
cording effort, with the likes of 
Ringo. Dr. John, Klaus Voor¬ 
mann. Doug Dillard. Jim Price 
and several dozen others credit¬ 
ed for their help, inspiration, li¬ 
quor or motherhood. 
Some of the material is beau¬ 

tifully performed nonsense, 
quite delightful in spots, but a . 
good portion is simply a mess 
— studio jokes that.should nev¬ 
er have beep released. 

More shocking than the de¬ 
cline we have witnessed in Nils¬ 
son’s productivity since 
"Schmilsson” is the cheek dis¬ 
played in even selling this at a 
time when albums are so' expen¬ 
sive and many good, hard¬ 
working artists are struggling. 

Side one opens with "Jesus 
Christ You’re Tall”, which is 
only funny for 20 seconds, not 
the 90 or so it runs before Nils¬ 
son breaks it off. 
This is followed by more 

pretentious inanities. “It’s A 
Jungle Out There” is a Tarzan-
Jane monkeyshine about all 
those nasty things waiting Out 
There to get you, and a real 
bore. The marginally-better 
“Kojak Columbo”, a maniacal 
love song to television, has the 
helpful stamp of Dr. John on it. 
Only two of the tracks on 

side one are comparable to his 
earlier songs, and not at all fav¬ 
ourably. 
"Down By The Sea” is fami¬ 

liarly Nilsson, an eye-winking 
cynicism crooned to a twee, 
forgettable melody -— a long 
slide down from his “Ù94I" 
period on "Harry”. 

“Easier For Me” is in the 
mood of his work on “A Little 
Touch Of Schmilsson In The 
Night”, suggestive of Irving 
Berlin and unsuccessful as an 
emulation of 40s standards. 

Side two is another basketful 
of coconuts, with the steel band 
still hanging in there within the 
grand film theme orchestration 
of "Salmon Falls”, 

But this one is very serious. 
It’s to do with the life of a 

man being analogous to the 
struggle of the salmon to fight 
its way upstream, the renewal 
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of life and the collective ex¬ 
perience connecting all men. 
Get the picture? 

Really, it’s rather beautiful; 
but by the time you get to there 
you still expect Nilsson’s ton¬ 
gue to be glued to his cheek, 
and the song is nearly over 
when you get used to the idea 
that it’s the album’s one heavy 
intensity number. 

"What's Your Sign" is the 
one outstanding number. An 
ensemble opens with "Hey 
baby/Do you come here often 
/What’s your sign" as if they* 
were singing the “Hallelujah” 
chorus. Gloria Jones wails over, 
under and around a soaring 
Nilsson in a duet on a classic 
pick-up, in which he gives her 
the eye, they have some wine, 
discuss her moon-sign and he 
rips her off. This I like. 

After this it’s back to the 
chachacha on white sands stuff, 
and “Good For God” finishes 
the set almost fittingly, in very, 
very silly style. "Good for God 
/Good for God/He goes and 
makes the planet blue/And all 
the thanks he gets from you/Js 
look at all that poo poo in the 
yard. ” 

It’s a scream for one listen, 
but definitely a throwaway, as 
is the Ip. 

Okay, rock and roll is sup¬ 
posed to.be fun, but Nilsson 
can’t afford so many jokes on 
himself. It’s been a long time 
since he came up with the 
goods, and he was only ever 
good if you liked the commer¬ 
cial bathos of ballads like 
“Without You” and the clever 
children’s material like that on 
“The Point”. 

All the superstar friends in 
the world aren’t going to carry 
off any more duff material. 

“Duit On Mon Dei" trans¬ 
lated, incidentally, is given as 
“God’s Greatest Hits”. Phooey. 
He wasn’t dumb enough to play 
on it- Angie Errigo 

GOLDEN EARRING: 
“Switch” (Track) 

EDWIN GATT 
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C. RUSSELL; JON WILDE; DAVID POTTER; MISS C. 
JAMES; D.M. O’CONNOR; LYNDY BURKE; 
R.S.L. GILLMAN; PATRICK HARRISON; MRS. E.L. 
KITCHNER; HOWARD HARRIES; H.L. MATHERS; 
MARTIN FAIRHURST; RONALD HASS; DAVID 
ROBINSON; ROGER GIBBENS; MICK POPPER; 
GEOFFREY ADAMS; MISS SUSAN NUTTER; STEPHEN 
EDMUNDSON; MARK C. WALLER; JAMES NEAL; CHRIS 
WOOSTER; J.C. CLEWES; HELEN SALMON; D.P. D'CRUZ; 
G.J. STEWART; FRANK McLUSKIE; BRIAN HEDERSON; 
COLIN BEESON; D. MONKS; A.M. DUNCAN; MISS 
ALLYSON MATTHEWS; RAYMOND FRANCIS; CHRIS 
WIBBERLEY; A. STRATTON WILLIAMS; ANDREW 
MAGEE; MICK JONES; MARK GILLIGAN; JAMES 
GRANT; A.S. AGOSTONI'; BERND. J. GLASING; < 
R.J. HARVEY; RUSSELL HOPSON; ANDREW J. HAIGH; 
JOHN M. HUTCHEON; DAVID HOARE; F. OSBORNE-
YOUNG; S.P. ANDERTON; R.G. NORMAN; M. NEAL; 
A.D. NEEDLER; MRS. A. WONNACOTT; DAVID WOLLEY; 
ANDREW PARRY; W.R. BARNES; JANET BAYLEY; 
ANDREW HARRIS; MRS. I.W. PARKER; P.A. THOMPSON; 
KEVIN STASS; LANNES FRANCIS; MICHAEL SAYERS; 
ALLAN MCLEAN; M. COOPER; MICHAEL ROBINSON; 
KEITH BENNETT; STEPHEN BUDDIN; H.M. CULLING 
H.M. CULLINGFORD; C. ALLEN; PETER J. DAY; 
R.M. BUCKLAND; NICHOLAS FLYNN; LINDA 
ROBINSON; T. EYLES; JAKKIE STEPHENS; VINCENT 
ROSSITER; CHESTER STU DZ INSKI ; CH R IS DAVIS; 
PAUL R. TINKER; JIM HEENEY; DAVE PARKIN; 
N. HOUNSELL; M.J.L. SHAW; ROGANTI ROBERTO; 
R.J. HARPER; DAVE WESTBROOK; PETER S. BROWN; 
KEITH AINSLY; PETER DUNCAN; BILL CROWE; TIM 
JAMES; DAVID GRAINGER; PAUL A. RYAN; MRS. P.J. 
VEALE; KEVIN JONES; ALLAN BOYD; JUNA NIEMINEN; 
CHRISTOPHER D. BROWN; CHRISTOPHER R. HIND; 
DAVID G. LEE; DAVID LUERY; IAIN BLACK; MIKE 
ASTLES; PAUL ROBINSON; E. JOYCE DEVINE; ROBERT 
KIRKLAND; RICHARD M. FERRIS; PETER ARGENT; 
V.P. WATKINS; IAIN L. CLARK; TONY FOX; AUDREY 
RUSLING; S. CAPON-; SERGE LEDERMAN; JOHN 
THORLEY; JAY COHEN; JOHN MONEY; M.J. TAYLOR; 
BERNARD F. EDWARDS; K.R. ROBERTS; STEPHEN 
PATTISON; R. MILES; J.O. PIERCE; SUE WYATT; 
MISS S. PARKER; H.S. FULCHER; R. MASE; SIMON N. 
VEALE; MATTHEW HOPPER; J PRINCE; NEIL 
KENDALL; D..HOBBS; J. DAVIS; JOHN FERNANDES; 
TOM KNEEN; A.R. GOOLEY; JAMES HENRY JOSLYN; 
NEIL FIFE; C. HALSEY; CHRIS PINSENT; DAVID 
STRAKER; P.A. FOSTER; DEAN ADAMSON; I. MELLISH; 
WILLIE SHEARER; ANTONY THOMAS; NEIL PHILLIPS; 
J.R. CALLEN; G. RASHMAN; LEN MEACHUM; CHAS 
RUTZEN; JOHN TRAMPOLINE; PATRIC DONAGHY; 
D.G. HADAWAY; GLEN REEVE; DAVID FIELD; PHIL 
DUNCAN; V. JENNINGS; J. PHILLIPS; PAUL BROOKS; 
ANNE HOWES; ANDREW GREENWOOD; DOUGLAS 
RICHARDS. 

TO THINK, as the accom¬ 
panying bio with this set sug¬ 
gests we do, that when The 
Beatles first emerged Golden 
Earring had already been 
together for over a year! Who’d 
have believed it? Not me. And 
... today (says here in printed 
matter) they’ve now outlived 
The Beatles by five years. 
Boyoboy! 

Really, such comparisons 
mean very little— except that 
it’s taken Earring so many 
years just to score one hit single 
(“Radar Love”) in this country 
(though they may very well be 
the dog’s biscuit in their own 
country, Holland). 

Maybe it’s because they’re 
not innovative, not particularly 
gifted, and don’t have any great 
aura surrounding them. They’re 
just another rock and roll band 
— now. Whereas two years 
ago they were about the best 
R&B outfit kickin’ grit in the 
Marquee, but they blew that 
direction. 

Instead they opted for a 
course indicated by their previ¬ 
ous set, “Moontan”, continued 
less successfully with this new 
album which is, yessur, basic 
rockanroll. In fact, it’s one 
long cliche from the beginning 
of side one to the end of side 
two, even taking in a little fa¬ 
shionable (at least they’re with-
it, as we say) reggae for “Tons 
Of Time”, 

G. Earring's whole stance is 
so laughable they’re now al¬ 
most a parody of themselves. 
The vocals of Barry Hay are 
passionately' tortured; likewise 
the howling electric guitar licks 
from George Kooymans; with a 
hard-as-a-rock-and-as-
unshakeable rhythm section 
comprising "Rinus Gerritsen 
(bass) and Cesar Zuiderwijk 
(drums). 

Even the organ textures from 
Robert Jan sound like he's 
laying into a Hammond B3 tilt¬ 
ed on its end. 

The material, which includes 
the single "Kill Me (Ce Soir)”, 
is boring, and what makes the 
album even worse is the pro¬ 
duction. Often the sound is clut¬ 
tered, the mix is clumsy and ... 

I don't really think it merits 
further comment. 

Tony Stewart 

“Lissen, bro ’— all I want is you better take me to vo ’ Heder ...” 

A night at the opera 
OTIS B. DRIFTWOOD reviews the month’s Black opera releases 

Z. Z. HILL: “The Brand 
New Z. Z. Hill” (Contem-
po) 
BLOODSTONE: “The 
Riddle Of The Sphinx” 
(Decca) 
DAVID PORTER: “Vic¬ 
tim Of The Joke?-An 
Opera” (Stax) 

WITH THE^ success of 
Millie Jackson's “Caught 
Up” and the latest rerout¬ 
ing of “Tommy” (who’ll 
do the soul version?) rock 
concept and opera al¬ 
bums are very much in 
evidence again at the mo¬ 
ment. 

Despite the fanfare surround¬ 
ing Millie Jackson her concept¬ 
album really wasn’t anything 
new. She just struck lucky with 
the right combination of good 
songs at the right time. 

Jerry Williams Jnr., alias 
Swamp Dogg, was doing it 
three years ago with two of the 
acts he produced. 

The first was Doris Duke; 
her “I’m A Loser” set was even 
more painful than Ms. Jack-
son’s experiences. In true 
Swamp Dogg Style, he had 
Doris just escaping the clutches 
of a pimp of notoriety. 

His other “opera” was with 
Z. Z. Hill; the album was origi¬ 
nally released by Polydor’s 
short lived Mojo label in 1972, 
and is now reissued on Contem-
po. Quite right too. 

Hill had been around for 
years before tying up with 
Swamp Dogg, and despite his 
very long career had never 
scored a chart hit till 1971 
when he had three simultaneous 
hits, all on different labels, one 
of which was a cut from this 
album. 

Williams and Hill work their 
”Ot>era". which covers side one 
of this album and is entitled; 
“Blues At The Ooera (Com 
munication In Regard To Circ 
cumstancesl” better than most. 

The cuts are interlinked bv 
dialogue from The Swami-
Dogg Theatre Players (really ). 
Some of it is very funny. esoe 
cially when ZZ tells his chick 
that they ain’t never gonna get 
it together ’cos she hits the 
booze too much. ZZ gets the 
upoer hand all through this 
story, which makes a change 
from all the other whimpering 
singers constantly bemoaning 
how badly their babv treats 
them. 
The wedding scene works 

quite well too, as the guests 
whisper to themselves stuff like 
“I never thought of Z would git' 
married: is she pregnant or 
sumpin’?” 
The music though is excel¬ 

lent. being in the main straight 
forward Southern soul-blues of 
the kind served up by such as 
Little Johnny Tavlor. Ted Tayl¬ 
or. Little Milton. Even in ’72 it 
was a bit of a throwback, 
sounding a lot like the early 
Memphis recordings of James 
Carr. etc. 

The Ivrics are REAL. 
There’s no tweeness, no poo 
poetry. Williams and his co¬ 
writers (mainly Gary US 
Bonds) deliver the realities of 
life, whilst L’l. sings and emotes 
with a voice hewn from granit, 
in the great Southern tradition. 

Side two is a collection of 
typical southern blues, themat 
icallv unrelated, but delivered 
with equal panache. Dig the 
rockin' version of Bobby 
Darin's "Early In The Morn 
ing". 
An album of rare beautv. 

THE OTHER entrants in the 
Ooera stakes don’t fare quite so 
well. 
The only genuine 1975 vin 

tage is from the very fini Blood 
stone, purveyors of some ex¬ 
ceedingly good singles of late 
("Natural High". “Thats Not 
The Way It Goes" and the cur 
rent "My Little Lady"). 

Their album is devoted to the 
life of man from birth to death. 

All the facets work well. 
Bloodstone sing admirably ; 
they can funk, harmonise an,. 

w'aB with the best of ’em. Only 
one track really grates. “I Just 
Learned To Walk”. The addi 
tipn of "W” ’s to many words is 
really silly. Shame on you 
Bloodstone. "Pwease whatever 
wou do twin me", indeed. 

Disregarding the rather over 
blown sphinx concept, the al 
bum is an admirable attempt to 
do something different in the 
R&B framework and as such 
deserves attention. 

In the midst of all the public 
ity about Sweet Sensation and 
English soul in general, every 
body forgets Bloodstone (who 
are actually American of 
course) and Mike Vernon and 
the fact that most of their al 
bums are recorded in Chipping 
Norton with English musicians 
Pete Wingfield and Howk 
Casev amongst them. 
Food for thought. 
And so from the brilliant to 

the good to the downright aw 
ful. "Victim of the Joke?" Dav¬ 
id Poner, half of the Isaac 
Hayes songwriting team, seem 
ingly intoxicated with Black 
Moses' success, burst into the 
Stax studios in 1972 and re¬ 
corded this nonsense. 

It is thoroughly embarrass¬ 
ing. like Radio 4’s Saturday 
matinee with interjections for 
song. 
The songs themselves, with 

the exception of “I'm Afraid 
The Masquerade Is Over” and 
a version of Tommy Hunt's old 
hit “Human", are almost in¬ 
stantly forgettable. 
Why on earth Stax UK sec 

fit to issue it now when there's u 
back catalogue of Johnny Tayl¬ 
or albums awaiting release is 
beyond mv comprehension. 

I suppose David Porter de 
serves a little bouquet for being 
one of the first to come up with 
an idea like this (he uses far 
more dialogue than other com 
oarable works), but that's all — 
this is real agony . The victim of 
the Joke would seem to be Mr. 
Porter whose work is more suit 
ed to the Marx Bros’ concept of 
Opera than Sadlers Wells. 

Bob Fisher 
p.p. Otis B. Driftwoood 
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ON MONDAY APRIL 14 
at 10.30 in the morning 
Bizarre Productions began 

to sue the Royal Albert Hall in 
front of Mr. Justice Mocatta. This 
drama took place at the Number 
Seven Court of the Law Courts in 
the Strand. 

The issue was the cancellation 
of The Mothers Of Invention/Lon-
don Philharmonic presentation of 
“200 Motels” originally scheduled 
for February 8th, 1971, at the Al¬ 
bert Hall. 

For those of you who don’t remember 
the exact details, perhaps this is the time to 
remind you. The Zappa concert was 
planned as a kind of gala two-pronged 
promotion, intended to boost both the mo¬ 
vie of “200 Motels” and the Mothers’ sub¬ 
sequent UK tour. . 

At the last minute, the Albert Hall 
cancelled Zappa’s booking and refused to 
allow the concert to take placé. The reason 
they gave was that they considered parts 
of the script to be obscene and objection¬ 
able. 
On the night of the concert, the TV 

news showed apparently angry protests by 
fans outside the Albert Hall. 
Zappa and his business manager Herb 

Cohen (the partnership that constitutes Bi¬ 
zarre Productions) decided to sue. They 
are currently claiming damages against 
the management of the Albert Hall for 
both the financial loss caused by the can¬ 
cellation and the resulting loss of impor¬ 
tant publicity. 
The case took four years to come to 

court. 

‘What is a 
groupie?’ asked 
his Lordship... 

Mothers albums nestle amongst the legal papers. A 
stereo system has been set up in front of the judge. 

The scene is Law Court Seven. The topic: The 
Suppository Principle Of Culture. Attfacent matters of 
interest: dog continuity. The Groupie Papers, and the 
magnetic deviation oj San Clemente. 

Kids— be upstanding for Uncle Frank ... 

“You could say I hire the handicapped." 
Frank as General Secretary of Mutant 

* Control. 

LET’S MOVE ON to the first Wednesday 
of the case. 
Number Seven Court is a high-ceilinged 

room, all grey stone and aged panelling — 
that strange combination of Kafka and 
Camelot that appears to have been the 
Victorian ideal of justice. 
Among the wigs, the thick leather¬ 

bound books and the faint air of dust in 
the light streaming through high-mullioned 
windows, Frank Zappa cuts a somewhat 
strange figure. 
He has made some endeavours to meet 

the court halfway. He is wearing a conser¬ 
vative brown-check suit, a white shirt and 
what looks unnervingly like an old school 
tie. 
The effect is hardly a total success. 

With his hair hanging loose, some way 
below his shoulders, he looks, if anything, 
a little reminiscent of Tiny Tim. 

At the start .of the afternoon session 
Zappa has already been on the witness 
stand all morning and for part of the previ¬ 
ous day. Under examination he speaks 
very quietly and on a number of occasions, 
the judge has requested that he speak up. 
It is obvious that this case is not going to 
be ttlmed into any kind of theatrical spec¬ 
tacle. 

Not that the proceedings are without a 
few surreal touches. 

Mothers albums nestle among the im¬ 
posing bundles of legal paper. A stereo 
system has been set up in front of the 
judge. The counsel for the defence has a 
large dictionary of American slang in front 
of him. It has a garish red. white and blue 
cover. 
The judge has already listened to a good 

deal of the ”200 Motels” album. He 
received most of it with his head sunk in 
his hands. He complained that he couldn't 
hear the words. He refused to have the 
track "Penis Dimension” played in court. 

Mr. Justice Mocatta had already read 
the lyrics and he found them objection¬ 
able. 

THERE HAVE BEEN other odd touches 
of the kind that -always seems to occur 
when the world of rock-and-roll confronts 

the very different world of the law. 
The judge has had problems with the 

tertninology of rock. The word “groupie” 
seemed to puzzle him. 

“Is a groupie a girl who is a member of 
a group?” • 
Zappa shakes his head. 
“No. she is a girl who likes members of 

a rock-and-roll band.” 
The judge has encountered other 

troubles. 
“When I started this case, I knew very 

little about pop and beat music. I knew it 
was to do with rhythm, banging, and an 
infectious atmosphere. I didn’t know it 
was anything to do with sex or drugs.” 
Zappa points out that the majority of 

pop music has some kind of sexual conno¬ 
tations. 

ONE OF THE FIRST highlights of Wed¬ 
nesday afternoon was when Zappa was 
shown one of the now-legendary posters of 
him sitting naked on the can. The counsel 
for the Albert Hall asked if the poster had 
been produced with his knowledge. 

There was a short pause. 
It hardly seemed possible that anyone 

could be photographed in the privacy of 
their own john without having knowledge 
of it. Zappa answered carefully. The pos¬ 
ter had been published without his con¬ 
sent. 
The subject was pursued no further. 
One of the points of the Bizarre case is 

that if the Albert Hall management had 
objected to the lyrics. Zappa would have 
been both willing and able to adapt and 
change the words, had he been consulted. 
He alleged that he could have done it at 
very short notice. 

In order to demonstrate this. Zappa's 
counsel handed him a script of "200 
Motels” and asked him to “render the 
lyrics suitable for a socially -retarded au¬ 
dience”. 

("A socially-retarded audience” is the 
term used by the Bizarre side for the kind 

Pictures: 
JOE STEVENS 

of crowd who would find the Mothers’ 
lyrics objectionable). 
. Zappa started to render. The results 
were startling. Lines came out like: “The 
places she goes/Are filled with guys from 
Pudsey/Waiting for a chance/To buy her 
Sudsy.” 

This was the mopient. reading in a slow 
deadpan voice, when Zappa the witness 
came closest to Zappa the performer. The 
judge, however, seemed confused. 

“Pudsey?” , 
Zappa’s counsel attempted to help. 
“Pudsey. Yorkshire, m’lud.” 
“It’s produced some fine cricketers. I 

believe.” 

SOON AFTER that. Zappa completed his 
testimony and left the stand. He walked 
straight out of the court. It seemed to be a 
signal for most of the spectators to rush 
out for a smoke. 

Zappa sat on a bench in the corridor. 
He looked tired. 
“You realise I can't say anything about 

the case.” 
Inside, Herb Cohen is running the fiscal 

and logistic facts about the deal on the 
Albert Hall. 
The long-haired legal clerks who seem 

to have taken lime off to watch Zappa 
decide to go back to work. One of them 
expresses a very positive desire that Zappa 
will win. 

AT JUST after six the same evening. Joe 
Stevens and I walk through the gilded por¬ 
tals of The Dorchester in Park Lane. We 
have come to talk to Frank Zappa. 
Up in room 640. Frank is already talk¬ 

ing to a rival journalist. The journalist is a 
fairly nondescript, average rock writer. 
He has a lady with him. She possesses 

the most amazing nipples. 
As far as it is possible to judge through 

the knitted silk sweater, they are roughlv 
half the gross mass of her breasts. Perhaps 
it’s an illusion, or maybe even a device 
from Frederick’s of Hollywood. 
Zappa has changed out of his court 

clothes into pink jeans, a tan sweater, or¬ 
ange socks and brown slip-ons — not 
Gucci, however. No little chains across the 
tongue. (How'm I doing. Lisa?) 

He looks even more tired than he did in 

court and sits almost motionless in a Dor¬ 
chester brocade armchair. He’s obviously 
unhappy at the fact that the next after¬ 
noon he has to fly back to New York, and 
go almost directly from plane to stage to 
play a concert with the Mothers. 

Joe and I are offered coffee. 
Frank does it in a way that makes it 

very clear that requests for large bourbons 
or tequila sunrises will not be entertained. 
We settle for coffee, and wait politely 
while the rival journalist notes down 
Frank Zappa’s top twenty in rather slow 
longhand. 

There is a long discussion that centres 
around the enema scene in Paderewski’s 
opera “The Devils of Loudun”. This is a 
prime item in Zappa’s top twenty. 

Another item listed is anything by Ri¬ 
chard Berry. It appears that Richard Ber¬ 
ry, the man who actually wrote “Louie 
Louie and recorded it as Richard Bern. 
And The Pharaohs, sold the entire rights 
to the song for $5,000. 

Zappa considers Berry one of the most 
important figures in the West Coast 
rhythm-and-blues scene of the Fifties. He 
even goes into detail: 
"He heard a band playing a Latin in¬ 

strumental called ‘Cha Cha Loco’. It had 
the same basic ba-ba dum. dum-dum riff. 
Berry scribbled some words down on a 
brown paper bag. That’s how ‘Louie 
Louie’ was written. 
“The Kingsmen later mutilated it.” 
All fascinating stuff. Hardly to the 

point, however. 
The rival journalist has finally finished 

and it’s time to get down. 

WHAT ABOUT the trial. Frank? 
“I can’t talk about thetrial.” 
After having spent nine days at the Old 

Bailey a couple of years ago. defending 
myself on a criminal obscenity rap. I still 
have a morbid interest in the legal process, 
particularly where it encompasses censor¬ 
ship. 

I ask Frank if he'd be willing to talk, off 
the record, about the general background 
of the case. 

"No.” 
Why? (Politely). 
Zappa is very matter-of-fact. 
"I don't trust anybody.” 

Just then the phone rings. Frank has a 
five minute conversation with his lawyer. 
He hangs up. and looks around the room. 

"I will have to ask you all to forget 
anything you might have overheard.” 

The turnround is fortuitous. Fate (or the 
GPO) forces the Twentieth Century Zen 
master into a position of human. We 
smile, and the conversation is duly for¬ 
gotten. 

It’s kind of hard to hold a conversation 
when the central topic of interest is ver¬ 
boten. The only answer is to take care 
of business and let the pearls drop where 
they may. I cop out and go for an awful 
stock opener. • 
Do you have any plans to play the UK? 
(At least I didn’t get the answer “Play 

them at what?”) 
“We have no plans for England at all. It 

is a simple matter of being unable to find 
suitable venues.” 

It’s obvious you like to play in Britain. 
You sell records here, and generally make 
money when you tour. 
“London is very important. If a person 

plays in England it contributes to the over¬ 
all European promotion. The media are in 
London. You get written about in London, 
and it gets translated for other European 
countries.” 

I ask him if he has ever explored the 
possibilities of Alexandra Palace. I'm very 
fond of Alexandra Palace with its pillars 
and fountains. 

“I understand it’s impossible to get a 
sound there.” 
The Grateful Dead managed it with 

their monster sound system. 
The Zappa deadpan comes down. 
“I only deal with mortal equipment.” 

THE CONVERSATION moves on. 
The next subject is Captain Beefheart. 

Zappa seems pleased that this has come 
up. 

“I can officially' tell you that Don is a 
member of The Mothers Of Invention. He 
is part of our current US tour.” 
Zappa consistently refers to Beefheart 

as Don Vliet. They’ve been friends since 
their teens, cruising for burgers together 
and singing along with-the radio. It makes 
a touching picture. 
“Don will be singing, playing harmoni¬ 

ca, dancing and having a good time for the 
first time in his life. 
“He had a very harrowing experience 

with the last band and his management. 
They made a fool of him. He called me up 
and asked for help. 

“I told him that the Mothers were hold¬ 
ing auditions on Tuesday and Thursday, 
and that he should come along. He flunk¬ 
ed the first one, but the second was okay." 

All this after he’s been badmouthing 

you for the past three years or so? 
“There really has never been any ani¬ 

mosity on my part. He asked for help. 
Any idea of a feud between us is quite 
pointless.” 

Frank becomes more animated as he 
starts to elaborate. It seems as though he 
has a real affection for Beefheart. 
“The way he relates to language is 

unique, the way in which he brings my text 
to life. Of course he has problems. His 
memory causes him trouble. He won’t be 
separated from his-sheets of paper that' 
have his words written on. He clings to 
them for dear life. 

“He also has a literacy problem. He can 
hardlv reád. He also has trouble staying 
on a beat. Captain Beefheart has no natu¬ 
ral rhythm. 
“He does have this thing inside him. It’s 

dynamic and he wants to express it. In a 
voice like Howlin Wolf.” 
The conversation veers from Beefheart 

and moves on to Howlin Wolf. It’s a 
strange experience to see Frank Zappa ac¬ 
tually talking in a tone that comes close to 
awe. 

“The Howlir. Wolf could really get ac¬ 
ross.” 
The Wolf talk goes on. Wolf anecdotes 

dome too fast to record. Zappa also relates 
his persona as a Wolf fan to Beefheart and 
his new slide-guitar player. Beefheart’s 
harmonicas seem to play an essential part 
in the new Mothers repertoire. 
The rival journalist asks if Frank is 

moving towards a blues thing. Frank 
smiles and nods. You get the feeling that it 
could be like no blues ever seen on the 
planet. 

WE MOVE from Wolf and Beefheart to 
the general area of people like them — 
individuals with a unique talent, but one 
that can’t be pigeonholed by the entertain¬ 
ment industry. 

“In society today those people get the 
worst deal. Society retards the individual. 
An example is Bob Dylan. When he came 
out with ‘Like A Rolling Stone’ the indus¬ 
try reacted by creating ‘The Eve Of Dest-
truction’. 
“You could say that I hire the 

handicapped.” 
Zappa goes on to define. ■ 
“I admire anyone who makes a positive 

statement, even if it's moronic. I can ad¬ 
mire the positively moronic, anyone who 
sits down and say: this is my statement, 
stick it up your ass.” 

I venture a Zen pupil joke. 

“The suppository principle of culture?" 
I get the deadpan. “That’s the kind of 

thing they talk about in court.” 
Then, later. Zappa used the phrase him¬ 

self a couple of times. 
I venture an awkward question. How 

does Frank relate the early Zappa — the 
abrasive social commentator — to the 
present -day .-very individualistic musician? 
What happened to the political songs. 

Frank? 
Zappa dismisses the whole thing very 

quickly. Not quickly enough to betray em¬ 
barrassment. just sufficiently fast to indi¬ 
cate that it’s not very interesting. 
He sees his scngs as timeless. He’s writ¬ 

ten "Brown Shoes Don’t Make It”. He’s 
written “Trouble Coming Every Day”. 
They are still appropriate. He doesn’t need 
to write them again. 

“If you have a band with Mark and 
Howard in it. you find yourself document¬ 
ing the trivia that form society. 

“People in fifty years’ time should have 
documentation of monsters like Cal Wor¬ 
thington.” 

Cal Worthington is a singing cowboy 
used-car dealer who has immensely long 
TV commercials during L.A.’s late, late 
show. 

So the groupies and the stars on Holly¬ 
wood Boulevard say John Provost and 
Leo G. Carroll are as important as Ri¬ 
chard Nixon? 

“In a way. I have written a song about 
Nixon.” 

Son of Orange County? 
“No. another one. It’s called ‘Dicky’s 

Such An Ass-hole’ or ‘San Clemente Mag¬ 
netic Deviation’. 

Magnetic deviation? 
“Aviation pilots stay away from the 

San Clemente area. There is a deviation 
from the earth’s normal magnetic field ar¬ 
ound San Clemente island. That’s not ac¬ 
tually where Nixon lives, but it’s very 
close.” 

There’s speculation in room 640 about 
alien invaders sitting on San Clemente is-

land plotting the whole dirty business. 
Whtn Grand Funk tell you aerosols are 
going to destroy the atmosphere you’re 
frankly not impressed. When Zappa starts 
on the earth’s magnetic field, you tend to 
give it a little more credibility. 

WE MAKE a jump to his more recent 
work. 

It turns out that he spent the period off 
the road after his Rainbow accident work¬ 
ing on his singing. He confesses that he 
never had much confidence in himself as 
“the dynamic lead singer in a rock-and-
roll band”. 

. A lot of this experimentation took the 
form of fitting words to guitar licks. 

So ‘Penguin In Bondage’ is simply a set 
of words fitted around a riff? 

Zappa pauses to light a Winston. 
“ ‘Penguin In Bondage’ is a true story.” 
Everything stops dead. 
Would you like to relate it? 
“It’s far too personal.” 
The conversation goes round and 

round. More journalists come in. Soon 
everyone is vamping on each other’s ac¬ 
tion. It tends to be confusing. 

Frank seems delighted. A session of 
“Whatever happened to” seems a painless 
way to ace out the competition. 

What happened to Larry (Wild Man) 
Fischer? 

“Larry Fischer is still on Sunset Strip. 
He still sells original songs for a dime, and 
my address and phone number for fifty 
cents. He carries his album under his arm. 
He wants to make another one. It ought to 
be called ‘The Cheek of Wild Man Fisch¬ 
er’.” 

The twelve-album set that constitutes a 
history of The Mothers in unreleased 
material? 

“I only deal with mortal equipment.” 
Frank as normal human being 

masquerading as freak masquerading as 
normal human being. 

“if you have a group with Mark and 
Howard in it, youßnd yourself 

documenting the trivia that form society. ” 
Frank as sc'enery arranger to the rock 

industry. 

Report: 
MICK FARREN 

“I don 't trust anybody. ” Frank as 
Co-Ordinator of Propaganda for Paranoia 

Incorporated. 

Zappa looks a little sad. 
“This is a vèry difficult and expensive 

project. We currently have someone can¬ 
vassing retailers. If we can get orders for 
five thousand, the company will release it. 
but it’s very difficult.” 
The Groupie Papers? 
Zappa looks enthusiastic. The Groupie 

Papers seem close to his heart. 
“My secretary Pauline was transcribing 

them, but that stopped. Noel Redding also 
asked for his diaries back. Cynthia Plas¬ 
tercaster still lives about a hundred miles 
from Chicago. She’s still keeping diaries. 
Miss Pamela has a straight acting job. She 
plays the ingenue in a soap opera called 
‘As The World Turns’. Miss Sparky, an¬ 
other of the G.T.O.s, wants to do a parody 
of the show called ‘As the Turd Whirls’.” 

Frank warms to his subject. 
“They really would make a fantastic 

book. There are Cynthia’s diaries. Pame¬ 
la’s diaries and Noel Redding’s diaries. 
They start out by not knowing each other, 
and slowly they converge. At first they 
talk about each other, then they meet. 

“It’s a dramatic, factual insight into the 
Sixties and rock hysteria: 
“The main problem with putting the 

book into logical form is how you arrange 
the separate continuities. 
“You have Noel. He joins Hendrix and 

keeps a diary, all in code, of how many 
girls he had and what they did. Then you 
nave Pamela who records, at nine, how 
she cried when Caryl Chessman, the red 
light bandit, was executed and Cynthia, 
whose father attacked her because she had 
unnaturally big tits for her age. 

“There’s a sequence when Pamela falls 
in love with Cynthia. The problem is that 
Cynthia isn’t the least bisexual. Pamela 
hocks her record-player and. without any 
real idea of what, it’s like, goes to Chicago 
in the middle of winter, to get into Cyn¬ 
thia’s pants. 

“There’s a very sad Polaroid picture of 
them both sitting up in bed after it has all 
been a terrible failure. 

“Cynthia’s diaries are quite incredible. 
She makes strange clinical notes about 
who she balled, and if she casted them. 
There’s even notes on how she goes about 
locating rock stars. They would be great 
for Sherlock Holmes. 
“Her diaries are scientific and detached, 

even down to the formula of her different 
casting materials. 
“She also draws cartoons — strange 

and well-executed. They’re rather like Lit¬ 
tle Orphan Annie, except she’s chasing 
down — who’s an example? . . . say Paul 
Revere and the Raiders. 

“It would make one hell of a movie.” 

AFTER THAT it seemed as though it was 
time to leave. 

Journalists just kept coming. How 
could we top the true story of the Groupie 
Papers-? Then, as Joe and I were making 
our farewells, it happened. 

Frank Zappa introduced us to The Dog 
Continuity. 

"It’s not actually so much of a Dog 
Continuity as a Poodle Continuity. It rec 
urs on each record. It’s an abstract con 
cept. much in the way that Rembrandt 

‘ added brown to all his colours. That’s the 
level. 
“On the next album it will be conceptu 

ally reduced to the word arf.” 
With that, we left. 
It wasn’t quite the end. though. We 

caught up with Frank at Dingwall's. 
He sat calmly enjoying himself, comp 

aring it to the late Max's Kansas City, 
eating one of those Dingwall's hamburgers 
that for some inexplicable reason come en 
cased in Greek bread, praising Jackie Lyn-
ton's Grande, and telling one of the wait 
cesses that she "had a fine walk”. 
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News Desk 
MOON DUE IN FROM L.A 

Who plan 
comeback 
concerts 
DESPITE persistent re¬ 
ports over the last few 
months suggesting that the 
Who have broken up, the 
band are in fact getting 
together again this 
weekend as a prelude to re¬ 
cording and live dates. 

Keith Moon was arriving from 
his new home in Los Angck s, 
and Roger Daltrey has a break 
in the filming schedule of his new 
movie "L.sztomanía". John Ln-
tistle has completed his touring 
commitments with his band The 
Ox. and Pete Townshend now 
has a stockpile of new material. 

The Who will shorth be going 
into the studios to start work on a 
new band album, and sessions 
will be getting under wav before 
Daltrev has actually comoleted 
his Liszt film. Thev will also be 
discussing their return to the con¬ 
cert olatfi rm ano considering the 
manv offers thev have received. 
It is understood that an appear¬ 
ance at a major open air event 
this summer mas herald their live 
comeback. 
A Who spokesman comment¬ 

ed: "Thes are anxious to show 

the oublie that the Who have not 
disbandeu. Because of their vari¬ 
ous solo commitmenis. there 
have been manv reports to this 
effect. Even Warner Brothers 
Pictures have fallen into this tr.m. 
describing Daltn.v in their oubhc-
ity blurbs as 'former , op star’. 
But they will be back in live 
action again before long. 

Meanwhile. Daltrev nas won a 
maior award in America for his 
role in "Tommi”. It is the ABC 
Interstate Theatres "New Star Of 
The Year' awan.. which has pre¬ 
viously been won bv Paul New¬ 
man. Steve McOueen. Warren 
Beatty and Dustin Hoffman. 
"Tommv” has broken all box-
office records at London's 
Leicester Square Theatre and. in 
the United States, it has taken 
over two million dollars at 13 
selected cinemas. 

During Keith Moon's visit to 
Britain (which is oart of his 90-
dav work permit to whico he ¡sen-
titled even vear as a U.S. re¬ 
sident). he will also be , romonng 
his new Polvdor solo album and 
single. The album "Two Sides Of 
The Moon” is due out this 
weekend, followed on Mav 2 bv 
the single 'Don't Worn Babv”. 

NEW MAN JOINS LINE-UP 

A/ 

ROGER DALTREY 

Promoters win case, so 

BUXTON AGAIN 
THIS SUMMER 
NORTH WEST PROMO¬ 
TIONS are planning to stage an¬ 
other Buxton Festival this year, 
after winning their legal battle 
over last year’s event. They were 
taken to court by the local High 
Peak Council for holding a festi¬ 
val on July 5 and 6 last year — 
featuring the Faces and Mott The 
Hoople, among others— without 
first obtaining a music licence. 
But they were cleared of the 
charges in the area Magistrates 
Court last week, and this has now 
given them the go-ahead to put 
on another event this year. 
A spokesman for the promot¬ 

ers told NME: "This was really a 
test case — and we won it! The 
only snag is that our plans have 

been delayed while the case was 
pending, so we have fallen behind 
in our bookings. But we are still 
hoping to be able to present a 
festival this year — if not in J y ne, 
then in late JulyX’ If the event 
materialises, it will again take 
place at the Brandside site in Der-
byshire._ 

Neutrons play 

Edited: Derek jolinsoii 

DYLAN 
NO’ TO 
BRITAIN 
(Well, it makes a change from Elvis) 
PLANS FOR Bob Dylan to headline two open-air con¬ 
certs at the massive Wembley Stadium in September have 
been scrapped, the NME learned this week — and the 
reason is apparently that Dylan simply does not want to 
come to England. The cancellation has come as a major 
let-down, because a tentative booking has been made at 
the stadium, and CBS were planning a major campaign to 
tie in with Dylan’s proposed visit. 

But it is understood that when the details were submitted to Dylan 
for his approval, he rejected them out of hand, for no reason other than 
his lack of desire to come here. It was confirmed this week that Dylan 
will not be coming to Britain in 1975, but it is not yet clear whether he 
is prepared to change his mind next year. 

U.S. VISITORS 
TOURING HERE 
More McLean dates 

The new-look SOFT MACHINE (left to right): KARL JENKINS, 
JOHN MARSHALL, JOHN ETHERIDGE, MIKE RATLEDGE 

and ROY BABBINGTON 

Softs play major 
30-gig June tour 
SOFT MACHINE are to under¬ 
take a massive British tour start¬ 
ing in June. They will be playing 
up to 30 dates at colleges and 
concert halls throughout the 
country, and, their itinerary is at 
present being finalised. They will 
be featuring, among other 
material, most of the tracks from 
their new EMI album "Bundles”. 
Their British gigs will be followed 
later in the year by an extensive 
tour of North and South Ameri¬ 
ca. 

It was announced this week 
that guitarist Alan Holdsworth 
has left the Softs in order to take 

up residency in the United States. 
He has been replaced by John 
Etheridge, formerly with Darryl 
Way’s Wolf. His first appear¬ 
ances with the band will be dur¬ 
ing a lengthy European tour 
which opens this Saturday, tak¬ 
ing in Italy, Yugoslavia, Austria, 
Germany, Holland and the Scan¬ 
dinavian countries. 

Broughtons in 
U.K. festival 
EDGAR BROUGHTON 
BAND are expected to appear in 
a major British festival in the late 
summer. But this will be their 
only date in this country until 
mid-October, when they set out 
on an extensive nationwide tour 
lasting for two months. They play 
a 'farewell’ gig at London Mar¬ 
quee next Tuesday (29), before 
leaving for a four-month Eu¬ 
ropean tour taking in Holland, 
Germany, Switzerland and Scan¬ 
dinavia. As previously reported, 
their schedule in Norway in¬ 
cludes concerts in the Arctic Cir¬ 
cle. Whilst in Germany, they will 
be cutting a new album in Col¬ 
ogne. 

major venues 
THE NEUTRONS, the band 
formed by keyboards player Phil 
Ryan and bassist Will Youatt aft¬ 
er they split from Man, set out on 
their first major tour this 
weekend. They are promoting 
their second United Artists album 
“Tales From The Blue Cocoon”, 
released tomorrow (Friday). Re¬ 
mainder of the band’s line-up is 
ex-Help Yourself gtlitarist Ri¬ 
chard Treece, drummer Stuart 
Halliday, rhythm guitarist Martin 
Wallace and girl singer Caromay 
Dixon. Supported by Curly, the 
Neutrons appear at: 
COVENTRY Lancheitar Polytechnic 
(tomorrow, Friday), LONDON 
School of Economics (Saturday), 
LONDON Marquee (next Monday), 
MIDDLESBROUGH Tsaaida Poly¬ 
technic (Mav 1). DURHAM Univer¬ 
sity (2), BANGOR University (4), 
SHEFFIELD University (7). UX¬ 
BRIDGE Brunel University (9), FOL¬ 
KESTONE Leas Cliff Ha« (10), LON¬ 
DON North Polytechnic (15), MAID¬ 
STONE College of Art (16), LIVER¬ 
POOL Stadium (17), BIRMINGHAM 
Barbaralla's (20), TREFOREST 
Glamorgan Polytachnlc (22), 
SWANSEA University (23), COVEN¬ 
TRY Mr. George's (25), NORWICH 
East Anglia University (30). 

THE OPENING concert of 
Don McLean’s British tour, 
at London Royal Albert Hall 
on May 13, has been sold out 
and he will now play another 
date at this same venue on 
Tuesday, May 27. Another 
new booking is for Oxford 
New Theatre on May 18. His 
gig in Brighton on May 14 is 
now at The Dome (and not 
the Festival Hall), and his-
Manchester concert on May 
25 is at the Hardrock (not 
the Opera House). 

DETROIT EMERALDS re¬ 
turn to Britain next month 
for a one-nighter tour. They 
will be here for the period 
May 9-3 1, and dates are cur¬ 
rently being lined up for them 
by IPA. 

DUANE EDDY tours Britain 
in the late spring, to consoli¬ 
date his recent chart come¬ 
back with “Play Me Like 
You Play Yqur Guitar”. He 
will be gigging here from 
May 30 to June 22 inclusive. 

ARTHUR CONLEY and RU¬ 
FUS THOMAS are both un¬ 
dertaking short tours for the 
Barry Collings Agency. Con¬ 
ley opens on May 23 for nine 
days, and Thofnas plays one-
nighters for the period June 
20-29. 

L1MMIE & The Family Cook¬ 
in’, who toured here for four 
months last year, are coming 
back for another three weeks. 
Dates are being lined up for 
them from June 6 to 28. 

BACHMAN TURNER Over¬ 
drive will now play two days 
at London Hammersmith 

Odeon on May 3 and 4 dur¬ 
ing their brief four-concert 
mini-tour. This /means their 
projected May 3 concert in 
Birmingham is now 
cancelled. 

EDWIN STARR starts a short 
one-nighter tour for promot¬ 
er Henry Sellers at Stafford 
Top Of The World on May 
1. Other gigs confirmed so 
far are Birmingham Bar-
barella’s (2 and 3), Glouces¬ 
ter Tracey’s (7), Ipswich 
Tracy’s (9), Wor¬ 
ley Pembroke Hall and Leigh 
Casino (10) and Canvey Is¬ 
land King’s Country Club 
(¡2). 

B.T. Express cancel 

STOP PRESS 

Booker T 
due here 
BOOKER T. & THE M.G.’s 
VISIT BRITAIN IN JUNE AS 
PART OF A EUROPEAN 
TOUR. THEY WILL PLAY 
ABOUT EIGHT DATES IN 
THIS COUNTRY. MORE DE¬ 
TAILS NEXT WEEK. 

POPE JOINS 
JOHN BAND 
DRUMMER Roger Pope is join¬ 
ing the Elton John Band as re-
placement for Nigel Olsson, 
whose departure was announced 
last week — but a new bassist 
has still to be announced to take 
over from the other outgoing 
member. Dee Murray. Pope is 
able to join Elton because the 
Kiki Dee Band, of which he was 
formerly a member, has now split 
up. It is understood that the deci¬ 
sion for the Dee band to break up 
was amicable, but was neverthe¬ 
less caused by musical differ¬ 
ences. Kiki will shortly be going 
into the studios to cut a new al¬ 
bum, but the backing musicians 
have yet to be announced. 

Coyne playing Lyceum 

KEVIN COYNE BAND have added’ a major London date to their 
British tour itinerarv reported last week. They appear at the Lyceum in 
the Strand on May 29, as part of the venue s new mid-week rock 
season which opens on May 15 with Arthur Lee & Love. Other 
additional bookings for Coyne are at Dundee University (April 27). 
Leeds Polytechnic (May 22). Manchester Lesser Free Trade Hall (June 
5). Newcastle City Hall (6) and Croydon Greyhound (8). Support act 
on all these extra dates, with the exception of Croydotn. is again Starry 
Eyed And Laughing. 

A 

B.T. EXPRESS who were to have played their debut British tour 
during the period May 14-25, have postponed their visit. Their 
schedule included a Concert at London Hammersmith Odeon on 
May 15. and ticket-holders should now apply for cash refunds. It is 
understood that two members of the band contracted hepatitis 
while touring America and. as a result, they will be out of action for 
up to eight weeks. A spokesman for IPA. who were bringing in the 
group, told NME: “They are anxious to come as soon as possible, 
and we hope that we can re-arrange their visit for August or. 
September.” 

Harrison (ex-Spooky) 

to play solo concerts 
MIKE HARRISON, former Spooky Tooth vocalist, is to play a few 
selected dates in this country in early June — including a leading 
London venue — as part of a European tour. Harrison devotes the 
whole of Mav to touring the United States with a full orchestra and the 
Memphis Horns, and it is likely that he will have this same support for ' 
his dates on this side of the Atlantic. To coincide with his British gigs. 
Goodear are releasing a solo album by Harrison on June 6, titled 
“Rainbow Rider”. It will be preceded next month by a single extracted 
from the album, “Somewhere Over The Rainbow”. 
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CLIVE! COUNTRY 
DA VID REDSHA W 

• From page ¡7 

'talent. Which led him to expand 
radically the subject-matter av¬ 
ailable to rock — him and The 
Beatles, they did the job. 

Involuntarily, of course. 
Yeah, but they still did it. 

True. And we’re back to the 
rock thing, so it's time to try to 
pin-point the tradition you are 
operating in. For example, how 
do you feel about being diag¬ 
nosed as a descendant of Cole 
Porter? 
Very flattered. I wouldn’t say 
we’re inheriting the tradition of 
Cole Porter — even though I 
admire Cole Porter to distrac¬ 
tion. Almost as much as Rodg¬ 
ers and Hart, which is saying a 
lot. 

Well, to me Porter’s a slick ver¬ 
sifier — but, beyond that, far 
too brittle and limited to, er 
. . . satisfy my souL 
The reason it’s brittle is that he 
was working in a tradition that 
demanded brittleness. Rock ’n’ 
roll changed all that. If Porter 

could have had access to some 
of the raw material of rock ’n" 
roll, he'd have been an entirely 
different artist. 

I was under the impression that 
he was a conservative. 
Oh no. He pushed all the con¬ 
ventions to the very Limit. 

I thought that was just bad 
temper. 
No, no. He went as far as he 
could go. In fact, he was still 
being censored until very 
recently. But influence isn’t a 
rational thing. Though I admire 
Porter, I've been less influenced 
by him than 1 have by, say, 
Oscar Brown Jnr — who 
comes just before rock ’n’ roll 
and really is the jazz lyricist par 
excellence. I learnt a lot from 
him. He really opened my eyes. 

Is it an interesting or a boring 
question to ask you where you 
and Pete fit into today’s scene? 
It’s an interesting question that 
1 can’t answer. I try to keep my 
expectations low. because it's a 
foolish man who expects com¬ 
mercial success from the kind 
of thing we do. You have to 

train yourself psychologically 
to do without it. The work is its 
own satisfaction. 

Do you feel like a crusader of 
any kind? 
Absolutely not. We just want to 
be part of rock ’n' roll. I'm al¬ 
ways bad-mouthing things like 
Alice Cooper and David Bowie, 
but that doesn't mean I think 
we’re the replacement — or 
what should be happening. I 
never feel the wrong people are 
getting the knighthoods. As far 
as I'm concerned, David Bowie 
1 can wag his brassiere at the au¬ 
dience until the cows come 
home — as long as I retain my 
-right to say it's rubbish. 

What, finally, in your opinion, 
IS happening? 
Well, my view of it is so limited 
and particular that it's not even 
interesting, probably. I tend to 
listen to the kind of rock that 
relaxes me. I must have played 
the Aretha Franklin version of 
"Spanish Harlem” a thousand 
times — it’s the only thing I 
can dance to while shaving. It’s 
so sweet. 

I also play The Beach Boys. 

Love them. I've no interest in 
Van Dyke Parks, who is in no 
sense a lyricist — just a guy 
who sort of scatters words ar¬ 
ound — but I think Brian Wil¬ 
son is a genius. And The 
Beatles, of cpurse. 

Generally speaking, people 
who are breaking new ground. 
Like Randy Newman — when 
he came along I just sat üp like 
a ramrod. I just hadn't been ex¬ 
pecting anyone like him to ap¬ 
pear. He’s the classic Artist on 
the scene. Not a word does he 
waste. 

But you couldn’t erect this 
into a critical canon. You have 
to reserve the right to ignore 
stuff. Van Morrison, he turned 
up. I was told to listen. I lis¬ 
tened. Music was alright — fine 
for kids to smooch to, etc. 
Lyrics were rubbish. That hap¬ 
pens all the time. 
Of course, I’m no chicken 

anymore. I can’t keep up. 

NEXT WEEK I’ll be Lookin' 
Back on the collected record¬ 
ings of Clive James and Pete 
Atkins in the light of the 
preceding interview. Hope 
you’ll be there. 

DAVID ALLEN COE was 
standing among a crowd of 
people in the entrance-' of 
George Jones' Possum Holler 
club in Nashville. I knew who 
it was before I was introduced 
— you don’t see many people 
wandering around in black 
suits with funny coat tails, 
black cowboy hats and bits of 
glitter splashed around the en¬ 
semble. 

It wasn't exactly far out but 
it was definitely strange, and 
besides, Coe is a rather for¬ 
midable looking guy. What 
they call a heavy dooty doode 
locally. _ 

Located . . . the man who, 
more than any other. I'd 
travelled from London to 
Nashville to see. 

Next day I was ushered 
casually into one of the inner 
offices at the Nova Agency 
and there- on a settee was the 
self-same David Allan Coe. 
writer of Tanya Tncker’s hit 
“Would You Lay With Me In 
A Field Of Stone”, who has 
spent approximately half his 
life behind prison bars — 
including a spell ' on Death 
Row — and the man who. as 
much as anyone. I’d come to 

DA VID ALLAN COE: spent 
half his life behind prison bars 

on CBS Records 69130 
Featuring their latest single 'Harry Truman'. 

I 

Produced by James William Guercio the music people— L 

see. 
He once told a reporter he 

liked people being wary of his 
dress and manner. “I don't 
want them to think they can 
walk right into me, man — I 
want them to know to keep 
their distance.” 
You approach him politely. 
He starts chatting — about 

England. Alvin Lee is a good 
friend — in fact they played 
together recently in Knoxville. 
Some country-rock and a lot-
ta blues. 
Coe was originally a blues 

artist but. “I found out that 
no one wanted to hear a white 
boy sing the blues.” 

Even so, he was voted top 
white blues artist at one stage 
in a poll run by the specialist 
British magazine Blues Unli¬ 
mited. Later, at his house, he 
played some sides from those 
days and the raw, desperate 
power was like a shock wave, 
with Coe proving really red-
hot on guitar on titles like 
“Penitentiary Blues” and 
“Funeral Parlour Blues”. 
The recordings were on 

Shelby Singleton's now de¬ 
funct SSS label. 
The thing about this music 

is that it comes direct from 
life. Coe was in reformatory 
at age nine, and a few years 
later was in prison again, con¬ 
victed of possession of bur¬ 
glary tools. 

“Er", (gently), “can you tell 
me about this murder rap, 
David?” 

“Sure." 
"If I've heard the story cor¬ 

rectly. you were taking a 
shower in the Ohio nick and a 
guy comes in asks you to, uh, 
commit fellatio on him?” 
“He didn’t ask. He was tel¬ 

ling me. And he bad a knife. 
He was trying to force me 
into it.” 
Coe grabbed the nearest 

available weapon — a wring¬ 
er from a mop bucket and 
bopped the guy twice with it, 

! offing him. 
He was convicted of murder 

and sent to Death Row to 
await execution by electric 
chair. Three months later cap¬ 
ital punishment was abolish¬ 
ed. 
Some of Coe’s songs were 

written on Death Row and by 
the time he won parole in 
1967 he had the germ of a 
career in rtiusic going round 
his head. 
He finally went to Nash¬ 

ville, and there it was obvious 
to many people that his songs 
were original and different 
enough to indicate a probable 
big future. Friends like Kris 
Kristofferson and Mickey 
Newbury got behind him. 

Still tempted to run on the 
wild side, he filled in his spare 
time by riding with a biker 
gang. 

Coe’s big break came when 
Tanya Tucker recorded 
“Would You Lay With Me In 

. A Field Of Stone” and took it 
to the top of the country 
charts. 

“I would say that it took 

Coe 
since 
Death 
Row 
DAVID ALLAN 
COE to be precise 
— writer of Tanya 
Tucker’s ‘Would 
You Lay With Me 
In A Field Of Stone’ 
and a real heavy 
dooty doode 

five years," he recalls. ‘ If it 
wasn’t for Billy Sherrill, y’k-
now, I still wouldn’t be ac¬ 
cepted. When he cut that song 
on Tanya Tucker, that sort of 
changed the thing around — 
like Billy Sherrill saying ‘He’s 
OK’, putting the stamp of 
approval .. .” 

Part of the trouble was that 
David then had hair down to 
his waist. “I was the first 
long-haired country singer in 
Nashville Tennessee." 

Did this produce problems 
in the redneck clubs? 

"Yeah! Huh? I don’t play 
redneck clubs now (general 
laughter) so I don’t have that 
problem. 
“Now, I’m wearing what I 

have on now when I go on 
stage, which is, like, just levis 
and a cowboy hat ... and I 
do four songs like that. And 
then the girls (his backing 
band, "Ladysmith”) come on 
and they do four songs with 
me, then I introduce the girls 
and they do six songs by 
themselves. When I come 
back I have my rhinestone 
boots, rhinestpne pants and 
coat and a red cape.The 
whole glitter thing. It’s going 
over real well everywhere we 
play. 

“There’s only two of us do¬ 
ing this kind of thing — Kin¬ 
ky Friedman and me.” 

Coe’s initial country album 
was aptly titled “The Mysteri¬ 
ous Rhinestone Cowboy” and 
it’s only available on import 
at the moment. It's a brood¬ 
ing, downer sort of thing, with 
his own material being mixed 
in with songs by Mickey 
Newbury and Buzz Rabin. It 
has elicited rave reviews in all 
areas of the American press. 

There's just one Coe track 
available over here and that’s 
an the new CBS sampler,” 
Country Matters". Hopefully 
CBS will get around to issuing 
it soon because the second 
Coe album is being released 
Stateside just about now. 
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CAPITAL 
London’s 24-hour 
music and entertainment 
station 
on 539 and 194 metres 
ano 95.8 vhf stereo 

KERRY JUBY 

JAZZ— 

SATURDAY, APRIL 26th 

7 a.m.—KERRYGOROUND with KERRY JUBY. 
9 a.m.—CAPITAL COUNTDOWN—ROGER SCOTT presents 

the fastest show on radio with Capital's Top 
Forty Records of the week. 

12 noon—AMERICAN PIE—TIM RICE features the current 
American Top Twenty and the best of the 
American Soul and Country Music Charts. 

2 p.m — LONDON LINK—KEITH ASHTON plays four hours 
of hits and requests from the Commonwealth. 

6 p.m.—"SOUL SPECTRUM" with GREG EDWARDS. Four 
hours of pure soul. 

10 p.m.—TOMMY VANCE and his LATE SHOW. 
2 a.m.—NIGHT FLIGHT with SARAH WARD. 

SUNDAY, APRIL 27th 
7 
9 

1 1 

2 

4 

6 

8 

9 

10 

11 

a.m.—KERRYGOROUND with KERRY JUBY. 
a.m.—"SOLID GOLD SUNDAY"—TONY MYATT plays 

the hits of today and the greats from the past. 
a.m.—GERALD HARPER with "A SUNDAY AFFAIR” 

Sweet Music dedications, Champagne and 
Roses of lucky listeners. 

p.m.—JOAN SHENTON with "PERSON TO PERSON" 
from London Hospital requests. 

p.m.—HULLABALOO presented by MAGGIE NORDEN 
and TONY LEE with PETER FAIRLEY 
introducing "Fairley's World" and "Wow". Also 
featuring each week young DJ 
Teenswop. 

p.m.—"THE COLLECTION" with PETER 
collection of classical music. 

p.m.— ALTERNATIVES an Arts Review with 

INTERVIEWING CAR¬ 
LA Bley is like talking to 
a friend. Nothing pre¬ 
packaged, nothing tai¬ 
lored for tfie tape. She 
does her worrying out 
front and in the present. 

“I think it’s important to see 
both sides of all situations. For 
instance, if you’re a recording 
artist, to be on the other side for 
a while and be a producer or 
record company owner. The 
only thing I haven’t done is 
manufacturing. I haven't gone 
in there and poured the boiling 
hot vinyl into the barrel and 
stirred it into the mould, but 
I’ve done everything else. 

‘‘If you see both sides of 
everything” — and Carla 
frowned as yet another ideal 
went up a gum tree — “then 
you can never pick, never use 
your judgement . .. maybe now 
I’m too easy going?” 
“Maybe now you need blink¬ 

ers to form an opinion?” I sug¬ 
gested. “Ignorance to make 
judgements?” 

“Yes, that's just what I was 
saying. Hm-t. I’m just thinking 
about that for the first time. I’m 
not saying it, I'm proposing it 
... Perhaps ...” 

Impasse. 
“la interviewed Paul Haines. 

Carla’s collaborator on “Ida 
Lupino”, “Escalator Over The 
Hill” and “Tropic Appetites”, 
spent a long summer’s after¬ 
noon with him and ended up 
with a cassette full of cumulus. 
Paul evaporates. 
He was recently presented 

with a questionnaire: “What 
would you like to say to an au 
dience of 10,000 people?” 
“Pretty much what I'd say to 
no one.” 
We got on to politics. Did 

she consider het self political? 
The JCù a' non-profit 

making co-operative, an alter¬ 
native to The System, seemed 
to me political. So was “Libera¬ 
tion Music”. 

“I don't know,” said Carla. 
“I’d never even thought of that 
No — I’m no longer political if 
I ever was. 1 believe now' that 
the human race is going 
through a predestined path of 
some hideous death dance and 
has no brain control any more. 

By BRIAN CASE 

“It’s just as though the limbs 
are disconnected from the brain 
and I just want to get to the 
quietest part of that body and 
live out my life. I don’t believe 
any more that there’s any hope 
of change I’ve given up.” 
“Do you blame The System 

or human nature? Do you think 
it’s ins. table wherever you get 
two people together?” 

“I do believe it’s not two hu¬ 
man KHgs. They can live in 
absolu, harmony. 1 believe 
that . ion human beings 
without •. ■ ugh food to go 
round ar. oing to act in a way 
that 1 only to destruction. 

“B u know, Buckminster 
Fülle a plan, but we won’t 
list to him. How to feed the 
whoa id, how to make it 
work, how' to industrialise the 
unindus. rialised countries — 
and all it would mean is that the 
wealth would be redistributed, 
which of course I know is a 
catch-ali phrase for Utopia. But 
that would be the answer. 

“I get Utopian too. I’m not 
political, but I'm interested in 
people that are. I’m part of a 
thing in New York called MAC 
— Musiciens’ Action Collec¬ 
tive — . vc decided to 
put or ills ; r anything we 
think N bet:- ng. The next 
JCO T . , I shops is 
going ■ Electing money 
for L. icd Farmworkers. I’m a 
suck ■ for anything like that. 

“Chaîne Haden was very 
much into things like the war in 
Vietnam how beautiful life 
in Cuba is. when I was work¬ 
ing with hi1 ..'.came that. 
“A . of mine in New 

York. cry severe Marxist 
piano . er, always gets me to 
go alón- en he's doing some¬ 
thing radical. 

“But Mike and I are just 
compor- ... all we want to 
do is go u ’ to the basement 
of our hr where we now 
have a <■ track studio and re-“ 
cord. learn to play all of 
the nent s. Mike now 
plays ;oa, ./umpet, French 
hom. trombone, cello. I’m 
learning '.rm saxophones — 
“she pointed out the tenor that 
Ev: . i ' id lent her — 
“ail oi tiic keyrx ards — there’s 
my synthesize: over there on 
the piano. Musicians in better 

times are just left to play mus¬ 
ic." 

"For- what purpose? Self¬ 
expression?” 

“Absolutely not. Digusting. 
Number one: to create order on 
a small scale, the kind of order 
that we’d like to see on a larger_ 
scale. The kind of order that 
holds the stars on their paths, 
can be recreated on a smaller 
scale in a piece of music. And 
when we’re able to do that, and 
record it. then you have a com¬ 
munique that will get to a lot of 
peopi' ho need this to be re-
affirm. ... 
“And in a sense it’s mellow¬ 

ing out a lot of people who 
otherwise might go absolutely 
bats. Myself, when I hear a very 
beautiful piece of music, it can 
keep me going for like weeks 
afterwards. I realise how impor¬ 
tant perfei : filings are, and they 
help n t as much in getting 
by as a iuai of bread. 

“I don't believe in self-
expressi. at all, which is why I 
can’t sr J free improving si¬ 
tuations y more, or jamming 
situation I’d —much rather 
work on my own little piece of 
perfection and then send it 
round to my friends.” 

“But don’t you think that in 
the best . tree jazz, the struc¬ 
ture thaï appears is closer to 
life, archi: c ,'ture on the hoof?” 
“Mmm — good point. That’s 

beauti! ; Never thought of 
that. Bl. trouble is that then 
you’re not re-inforcing what 
you nee rn keep your hope up. 
You’r, . inforcing your daily 
life sitn it ion. which is what’s 
more like get you down. 1 
really d< - . see the beneficial 
value. 

“Alsc. just as a musician, it 
bothers me that it comes 
togeth< , infrequently in a 
free-pl ¿ situation. You may 
be just i bbledegooking for 20 
minutes । ¡ore you get this mo¬ 
ment of perfection. 

“I love those moments where 
it all comes together. I’d live for 
that. But I can only do it one 
minute in 20. about that ratio 
really, and I don’t want the flot¬ 
sam to stay there.” 
"Aren’t your moments of 

perfection closed situations? 
Do you think an should be ab¬ 
out products or processes?” 

"I don’t even know what this 
is to worry about it. Maybe it’s 

spots and 

JAMES. A 

SUSANNAH 
SIMONS, 

p.m.— "A QUESTION OF FAITH" a_phone-in on religion 
on 388 1255 with LOUIS ALEXANDER. 

p.m.— "MARDI GRAS” music of the twenties and thirties 
with BRIAN RUST. 

p.m.—TOMMY VANCE with his LATE SHOW including 
Capital's top twenty. 

2 a.m.— "NIGHT FLIGHT” live from Capital. 

MONDAY, APRIL 28th to FRIDAY, MAY 2nd 
6.30 a.m.— KENNY EVERETT. Two and a half hours of 

9 

12 

3 

7 

Music and Madness. 
a.m.—THE MICHAEL ASPEL SHOW—a housewife's 

spectacular with music, advice and features such 
as "Capital Day", "Swap Shop" and "Super 
Savers" with SUE COOK. 

noon—CASH ON DELIVERY with DAVE CASH—a music 
and quiz show with contestants selected from 
visitors ta the Exhibition who will participate and 
win prizes. 

p.m.—THE ROGER 
presents the 

SCOTT SHOW—ROGER SCOTT 
/Three O'Clock Thrill" and "Peoples 

Choice". PLUS interviews with stars and 
personalities from the world of showbiz. 

p.m.— "LONDON TODAY". Capital's feature magazine 
programme which tells you what's happening 
in London and who's doing it. Presented by 
JANE WALMSLEY AND TONY LEE. 

7.30 p.m.—"OPEN LINE" on 388 1255 BRIAN HAYES with 
Advice, Argument and Comment. Every Friday 
"MEET YOUR M.P." with ALAN HARGREAVES. 
May 2nd JOHN HUNT of Bromley Ravensbourne 

9 p.m. NICKY HORNE'S Rock Show "YOUR MOTHER 
WOULDN'T LIKE IT". 

11 p.m.— TONY MYATT with Music for your evening's 
entertainment. 

2 p.m.-NIGHTFLIGHT. 

NEWS EVERY HOUR ON THE HOUR 
This information supersedes all previous 

bulletins. 
Programmes are liable to alteration. 

in tune with 
LONDON 

UP UNTIL recently, the 
most exposed part of 
Dutch jazz — inverted-
ly — has been its under¬ 
ground: Han Benninck, 
Willem Breuker. Chris 
Hinze isn’t too well 
known here. 

Technically he is one of the 
most accomplished flute play¬ 
ers around — Best Soloist 
prize at Montreux, gigs with 
James Moody and Charlie 
Mariano and Sahib Shihab, 
though I'm not wild about his 
choice of settings, which 
range from the baroque n roll 
of Teleman, Vivaldi and Bach 
to the current Chris Hinze 
Combination. 

The concert that I caught 
in Delft recently was often in 
danger of politeness. The 
band operate in that area of 
funk that Herbie, Weather 
Report, Miles etc., have made 
bankable, but bear down less, 
strut softer. Even “Sister 
Slick” comes over tortoi¬ 
seshell, not tabby. 

Hinze’s flute is pure and 

Hinze: 
the 
flute 
needs 
some 
spit ’n’ 
gristle 
sweet, without anv of the Spit 
'n gristle of rude Roland, and 
relies on the placement of ac¬ 
cents to increase the attack. 
"Nothing alien to the nature 

of the instrument” was what 
the man told me. 
An erstwhile admirer of 

Dolphs, he's changed his alle¬ 
giance to Hubert Laws and 
Jeremy Steig, cats who’s main 
axe is the flutg; 

The Combination are pass¬ 
able, but the poor balance on 
the night makes a pastel 
group like this hard to assess. 
The guitar player, an apple¬ 
cheeked lad not too many 
reefs away from Piggy in The 
Lord of rhe Flies, picked wah-
wah and plain. Roger Cooke, 
doubling on Fender and bull 
fiddle, rook the most adventu 
rous solos but the pitch 
sounded peculiar. 
The young drummer was 

looser on cymbals than on 
drums, where he tended to 
tramp or tattoo. 
No doubt the group pro¬ 

vides the most commerciallv 
viable context for Hinze’s 
talents, but not the most 
stretching. 

Judge for yourselves: 
thev’re booked into Ronnie's 
round about now. — 

Brian Case. 



April 26, 1975 NEW MUSICAL EXPRESS Page 33 

Arrangements 
for the 
Death Dance 

THE SOCIO-MUSICAL 
THOUGHTS 
OF CARLA BLEY 

my blinders — blinkers? Oh 
God, I’ll have to think about 
that.” 

"I suppose I’m really think¬ 
ing about collectives like the 
Art Ensemble of Chicago, or 
SME. Instant composing that is 
altered and jostled and refined 
continually to avoid congealing 
into hermetic moments of per¬ 
fection.” 

“I’ve never done anything 
like that ... I know what you 
mean, but 1 would never con¬ 
sciously do that. I would try to 
leave a bunch of perfect jewels 
in my path. Are you sure that’s 
what they’re doing? Are you 
sure they’re not just unable to 
complete what they’re doing?” 
Now I'm worrying out 

front. Contagious. We sit there 
sporting parallel furrows and a 
small mouse comes out from 
behind Evan’s instrument case 
and walks out the door. Paul 
Haines would have made some¬ 
thing of that. 

“No, they can complete in 
your sense. They don’t choose 
to.” 

“I’m a different race,” said 
Carla. "I’m the kind of person 
that comes along afterwards 
and, you know, takes the snow¬ 
ball and pats it into a nice 
shape. I don’t make the snow 
fall. I used to be that kind of a 
person ... I think. I used to be 
a member of the avant-garde. 
I’m not any longer. I don’t 
know whv.” 

"But you do still work with 
musicians of the avant-garde — 
Cherry, Rudd, Leroy Jenkins. 
You have to admit that those 
sort of people have colossal 
energy.” 

“I think there’s just as much 
if not a larger energy charge in 
rock today. Absolutely. I mean, 
if you just count the drops of 
sweat that fall off your forehead 
or the amount of hours that you 
can play at the loudest possible 
volume at the greatest tempo, 
then I really do feel that rock 
and avant-garde jazz share that 
kind of energy. Jimi Hendrix 
and Peter Brotzman. I believe 
it’s an energy created from frus¬ 
tration, sexual drive and the 
beat of the ego, the throb of the 
ego — not in a bad way, but 
that thing inside that just wants 
to come out and flower all over 
everything.” 

“But personally, you’ve 
moved away from that?” 

“I resented having to play 
loud and long and fast, so I 
quit. I quit doing that maybe 
ten years ago and I just went 
into myself and I wrote. Now 

CARLA BLEY: “I believe the human race is going through a 
predestined path of some hideous death dance and has no brain 
control anymore. 

I’m coming out and I want to 
do it again, all of those things. 1 
think everything is a matter of 
correcting situations. When you 
work too hard, then you have 
to rest.. 

“It’s constant correction and 
adjustment in your own. life. 
Now I feel I don’t want to siL 
down in my room any more. I 
feel I’ve gone as far as I can go 
in that room, that my music 
was getting slower and softer 
and sadder and more abstract 
and withdrawn, and maybe 
more neurotic. Now I’m going 
to go about correcting that.” 

There’s something of the seri¬ 
ous child about her when she 
talks about her music. She sits 
cross-legged on the sofa, a tall, 
staightbacked woman in pink 
satin blouse, black slacks and 
jumper. Her bent head hides her 
face in the long soft fall of hair. 
She traces patterns on the 
cushion. 

“Are you saying your music 
got inbred without the feedback 
of an audience?” 

“No, of- course I don’t think 
that because Tm sure there 
have been composers through¬ 
out history who haven’t had live 
audiences, and spent their 
whole lives writing and the mus-
ic’s_great. I really don’t agree. 

“I became interested in the 
medium of records about ten 
years ago because to me every¬ 
thing could be brought together 
in the space of two sides of a 
record — it got out of propor¬ 
tion later (‘Escalator’ is six) — 
and I thought of it as a totem 
that you could carve from be¬ 
ginning to end and it would be 
perfect and last forever. 

“I wasn’t interested in live 
performances then because they 
could be lost. 1 felt it wasn't a 
strong enough statement if it 
was only to 20 people. It 
seemed a lot more logical to do 
it on a record and have 20,000 
hear it. Does that sound awful? 
Less of a waste of creativity 
and energy. 

"I started putting everything 
into making records, going 
through all the steps of having 
my own record company, my 
own distributing service, my 
own studio. Now I had every¬ 
thing I needed ... and the con¬ 
tent was somehow not up to my 
equipment any more. 

“Reminded me of the kidnap¬ 
per in ‘Shoot The Pianist’. I’ve 
got a tropicalised hat, alligator 
belt, Pontiac convertible. I’ve 
got everything. I’m fed up. 

“So 1 felt I had to go back 
out to the world and accumu¬ 
late again. It’s a terible turn. It 
was a shock to me to find that I 
hadn’t anything to say into the 
microphone. I mean, I could go 
on forever, me and Paul 
Haines, writing our tropical de¬ 
lights and things, but they 
didn’t have the pitch, the tem¬ 
perature that I wanted. How 
dare we call them tropical. 
They were lukewarm. They be¬ 
gan to lose fever, and that’s 
what I’m out looking for.” 

“I liked ‘Tropic Appetites',” I 
said. “1 mean, I didn’t have to 
break out my aertex vests and 
that, but I liked it.” 

“I must say in my defence 
that I had no time and no’ 
money and I wasn’t able to get 
the musicians together to play 
feverishly together. We had to 
use over-dubbing, multi-track¬ 
ing, building up the layers. By 
the time we got to the top, what 
‘Escalator’ had was lost. A 
rather cool venture all round. 
That left me feeling I had to 
come out and find something. 

“In the future I’m not going 
to do anything unless 1 have the 
time and money, because 
they’re two of the ingredients of 
the music. Unless we can give 
musicians more time then we’re 
going to have to stop doing 
what we’re doing altogether. 
For all the good we think we’re 
doing, we’re doing nothing but 
harm. 

“So the next album after 
Roswell’s > (Numatik Swing 
Band) had three times as much 
time, the album after six times, 
and the latest, the Leroy Jen-

■ kins, had too much and nobody 
knew what to do with them 
selves because they were all fi-

9Contines page 50 

If you're into beautiful words 

that match beautiful music 

- listen to Janis Ian 

Her first album with CBS was 'Stars 

Her second is 'Between the Lines' 

and again it's an album full of 

beautiful self-penned compositions. 

Janis Ian is about words and music 

put together in a very special way. 

the music people 
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Soul-the real action scene 
in music now 
exploding with vitality! 

Soul-heard at its best 
on three of the hottest 

albums around. 
TTP 

✓X /- <3- R 9g & W * O « 

I «/ A wn 

BLOODSTONE 
Riddle of The Sphinx 
SKL 5202 
KSKC 5202 Cassette 

AL GREEN 
Greatest Hits 
SHU 8481 
KSACU 8481 Cassette 
ESACU 8481 Cartridge 

Marketed by 

HAMILTON BOHANNON 
South African Man 
BRLS 3013 
KBRLC 3013 Cassette 

DECCA 



April 26, 1975 NEW MUSICAL EXPRESS Page 35 

DR. FRED — The date 
and title, please, of Little 
Richard’s first recording 
— READY TEDDY, 
Littlehampton, Sussex. 
• The first Little Ri¬ 
chard single to be issued 
was “Every Hour”/“Taxi 
Blues” (RCA 4392), a 
1952 release. But the 
singer’s first recording 
was “Get Rich Quick , 
recorded in Atlanta on 
October 16, 1951. 

IS A LED Zeppelin songbook 
available in this country and 
where can I obtain such a high¬ 
ly desirable item? — BEN 
McCLARY, Gorton, Manches¬ 
ter. 
• The best one I can locate is 
“Led Zeppelin Complete”, an 
American publication of some 
228 pages, put out by Super¬ 
hype Publishing. Many British 
music shops have it in stock, 
but if you get stuck, try order¬ 
ing a copy from the Music De¬ 
partment, Foyles Bookshop, 
Tottenham Court Road, Lon¬ 
don W.C.2. But 1 ought to warn 
you that the price is £3.50. 

I READ in Gasbag (NME 
1.2.75) that a revised edition of 
the NME Book Of Rock is soon 
to be published by Star Books 
in paperback form. Since it 
might be difficult to obtain a 
copy over here, I wondered if 
you could suppy the address of 
the publishing company and 
also the possible price. — 
MORTEN ELTVEDT, Oslo 6, 
Norway. 
• Wow •— 1 knew we were big 
in Northampton but I didn't 
realise how many Norwegians 
readers we had until I moved 
into Information City. But in 
answer to your question — 
Star Books can be found at all 
good booksellers in Britain, 
though readers encountering 
any difficulty can obtain titles 
from The Star Book Service, 
G.P.O. Box 29, Douglas, Isle 

Of Man, British Isles. The 
Book Of Rock should be av¬ 
ailable around the end of June, 
at a retail price of 75p but read¬ 
ers ordering by post should add 
7p (10p outside Britain) to cov¬ 
er the cost of postage and pack¬ 
ing. 

AFTER A country wide search 
1 am still unable to obtain a de¬ 
leted album called ‘PtoofT by 
The Deviants (Decca SKL 
R4993). Can you suggest where 
1 can find a copy and thus com¬ 
plete my collection of progres¬ 
sive elpees. Also — is Mick 
Farren of The Deviants the 
Mick Farren who writes for the 
NME? — J. P. SEATON, 
Barrow-On-Soar, Loughbor-
• Yes, it is he (see also p.41). 
Farren admits everything. “A 
great band — they made lousy 
records — but they were a 
great band,” he says. He also 
says he has no idea how you’ll 
obtain a copy of “Ptooff” 
nowadays, so we’ve printed 
your full address just in case 
some other reader may be 
willing to di one out of a 
collection somewhere. Inciden¬ 
tally, The Deviant’s long-dele¬ 
ted single of “Let’s Loot The 
Supermarket” was selling for 
10p a copy in the Midlands 
recently — at various branches 
of Tesco’s, ironically enough. 

AS I DON’T live in London, I 
have no idea of the whereabouts 
of various concert halls. Could 
you tell me where the following 
halls are and how to get to them 
— Hammersmith Odeon and 
Palais. Albert Hall, Festival 
Hall. Victoria Palace, Victoria 
New Theatre, Palladium, Rou¬ 
ndhouse. My starting point 
would be Liverpool Street Sta¬ 
tion. — ANDREW MORSE. 
Long Melford, Suffolk. 

• The easiest way to travel ar¬ 
ound London is by Tube, and 
anyone unfamiliar with the un¬ 
derground system is advised to 
obtain a free map from the first 

Information 

CITY 
EDITED BY FRED DELLAR 

LITTLE RICHARD in early times, maybe poundin’ out “Taxi 
Blues”... 

London Transport ticket office 
they come across. Without one, 
things can get a bit confusing. 
Nearest stations for the venues 
mentioned are: Hammersmith 
(for the Odeon and Palais), 
Waterloo (for Festival Hall), 
Victoria (for Victoria Palace 
and the New Victoria Theatre), 
Oxford Circus (for the Pallad¬ 
ium), Chalk Farm (for the 
Roundhouse) and South Kens¬ 
ington (for the Albert Hall). 

ARE THE four earliest Spirit 
albums available in England? If 
so, could you please quote the 
catalogue numbers? — MOR¬ 
TEN BJERKE, Oslo, Norway. 
• According to the most 
recent CBS catalogue — which 
lists albums availalbe up to and 
including September 1974 — 
“Spirit”- (CBS 63278), “The 
Family That Plays Together” 
(CBS 63523) and “The Twelve 
Dreams Of Doctor Sardonicus” 
(Epic 64191) are still with us. 
But “Clear” (CBS 63729), 
which Lou Adler produced in 
1969, has gone where all good 
deletions go. 

I AM HOPING to compile a 
history of the development of 
the Music Press to its present¬ 
day function. Obviously in 
compiling such a study I re¬ 
quire information that is diffi¬ 
cult to acquire through normal 
sources. Could you, therefore, 
furnish me with a potted history 
of NME since it first started? 
— A STUDENT, Bowerham, 
Lancaster. 
• Edition No. 1, in March 
1952, was actually a major re¬ 
launch of the original “Musical 
Express”, a paper dealing pri¬ 
marily with dance music. The 
weekly circulation was then ar¬ 
ound 20,000 but, some months 
later, the paper was purchased 
by leading agent and promoter 
Maurice Kinn, who made 
tremendous efforts to increase 
this figure — and succeeded 
beyond anyone’s wildest 
dreams. At the tail-end of ’52 

the paper printed Britain's first-
ever record charts and the fol¬ 
lowing year saw the first of the 
annual Popularity Polls. There 
were only five sections in that 
first poll, the winners being Ted 
Heath (dance band), Dickie 
Valentine (male singer), Lita 
roza (female singer), Johnny 
Dankworth (small band) and 
Ronnie Scott (outstanding Mus¬ 
ician). This led to the inaugura¬ 
tion of yearly Poll Concerts — 
which, over the years, saw The 
Beatles appearing three times 
and the Stones twice. The paper 
was purchased by the Interna¬ 
tional Publishing Corporation 
in 1964. In February 1972 our 
first Nationwide Gig Guide 
made an appearance and, at the 
same time, NME with an ex¬ 
panded team of writers, chang¬ 
ed direction once more and 
quickly established itself as Bri¬ 
tain’s leading rock journal. 

PLEASE COULD you tell me 
David Bowie’s home address? 
— JULIE, Wembley, Mid¬ 
dlesex. 
• Afraid not . . . there’s a 
sort of code of honour that 
prevents us divulging musi¬ 
cian’s home addresses. 

ON EASTER DAY the BBC 
screened a programme about a 
piece of music called “African 
Sanctus”, written by David 
Fanshawe. I believe it has been 
recorded, so could you provide 
me with the catalogue number 
and let me know where 1 might 
purchase it? Thanqueue! —-
CHRIS POX, Nordan, Leomin¬ 
ster. 
• “African Sanctus", an al¬ 
bum of genuine African music, 
plus added rock elements, has 
just been released on Philips 
6558 00 f. Any record dealer 
will obtain it for you. 

■ WRITE TO 
■INFORMA TION CITY’. C/O 
NME, 128 LONG ACRE, 
LONDON WC2E9QH. 
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VOLUME TWO OF “Nice 
Stuff" is really wish fulfillment 
on an extremely grandiose 
scale, as Roy Carr and I dis¬ 
covered when we dreamed up 
the idea of “Hard Up Heroes 
eighteen months or so ago. 
We took our little project to 

E.MJ., dazzled with the ex¬ 
traordinary material that lurk¬ 
ed in their capacious vaults, 
and friends, they turned us 
down fiat. 

(They also turned us down flat when 
ne offered to compile the ultimate 
Yardbirds anthology, on the grounds 
that their extraordinarily slapdash and 
inadequate "Remember The Yard¬ 
birds" set on Starline was still selling; 
which it was,— in the absence of 
something better.) 

Even the consistently high import 
sales of a series of compilations put 
together by E.M.I. Germany haven’t 
convinced them that there is much that 
can be done in terms of creative recycl¬ 
ing of the wealth of legendary' stuff still 
at their disposal, and it doesn ’t look as 
if "Nice Stuff Vol. II" will ever see the 
light of what passes for day on the 
shelves of record shops. 

Time’s a-wastin’ though, so 
awaaaaaaaaaaay wego ... 

SIDE ONE 
THE SMOKE: “My 
Friend Jack" 

WHO THE SMOKE were I never 
knew nor cared. 

For all I know they’re all butchers 
or bus-conductors now, though there’s 
always the possibility that one of them 
joined a group like Supertramp and is 
currently a teenage idol. 
“My Friend Jack’’ emerged in the 

misty dawn of 1967 and was built ar¬ 
ound the central thesis that “my friend 
Jack eats sugar lumps”, which was a 
cutesy nudge-nudge-wink-wink refer¬ 
ence to the fact that users of lysergic 
acid diawhateritwas (hereafter referred 
to simply as “acid”) used to consume 
the foul stuff by pouring it onto sugar 
cubes and crunching same, and then 
going out and seeing God. Naturally, 
all the degenerates who indulged in this 
habit were delighted to hear this public 
reference to their vice, and enough of 
them stopped listening to the heartbeat 
of the cosmos long enough to bey this 
record. 

Without a shadow of a doubt, it was 
dreadful in the extreme, but it is includ¬ 
ed herein as ah instant cultural refer¬ 
ence point. Besides, records as bad as 
“My Friend Jack” cannot be allowed 
to vanish into oblr'ion. 

Proudly it stands, therefore, as si¬ 
multaneously a monument to the ex¬ 
cesses of a by-gone era, and An Awful 
Warning to us all. 

TOMORROW: “My White 
Bicycle” 
ONCE UPON a time, a radical group 
known as the Provos (short for “Pro-
votariat”) flourished in Amsterdam. 
One of their many admirable stunts 

was to get hold of a bunch of bicycles, 
paint them all white, and place them at 
the disposal of the public — i.e., any¬ 
body who needed to get somewhere in 
a hurry could just grab the nearest 
white bicycle and use it to take him to 
wherever he needed to go. 

With impeccable logic, the Dutch 
police confiscated the lot because (a) 
they weren’t registered in anybody’s 
name and (b) they were left around 
unlocked. 
Tomorrow were Keith West (vocals, 

poses and Teenage Opera), Steve 
Howe (guitars and subsequent super¬ 
stardom), Junior (bass and mystique) 
and Twink (drums, lunacy and notorie¬ 
ty as per Mr. Farren’s Fairies piece). 

During 1967 and early 1968, they 
were rated by many as being in the 
same league as the pre-hit Pink Floyd, 
Arthur Brown and Driscoll-Auger, but 
despite West’s solo success with the 
abominable "Excerpt From A Teenage 
Opera”, they never achieved what we 
rock writers are fond of describing as 
“that elusive hit single.” 
"My White Bicycle” features loony 

guitar from Howe, ah the production 
gimmicks popular at the time and a 
very English vocal. Living history, as 
is ... 

THE YARDBIRDS: “Happen 
ings Ten Years Time Ago” 

THIS LITTLE ditty is a curiosity on 
many levels. 

It was Jeff Beck’s last recording as a 
’Bird, one of the only two tracks which 
feature both Beck and Jimmy Page 
(the other being its B-side “Psycho 
Daisies”), the only Yardbirds single 
apart from “Good Morning Little 
School Girl” to be an unqualified flop, 
plus it conformed to the demands of 

It ’s dream-time in Compilationsville once again, am¬ 
igos. This week CHARLES SHAAR MURRA Y 
does his worst to induce EMI into issuing Volume 
Two in his discocartography of The Golden Age Of 
British Psychedelia — an auspicious era during 
which this country ’s youth eagerly did its brains in on 
everything from S.T.P. to macrobiotic food, all of us 
caught crabs, and rock-wise there were. .. 

More zits than hitz ... 
the then-imminent Psychedelic Era 
more than anything* else the group ever 
did. 

It has lyrics of the utmost cosmicity 
(“Is it real or only in my dreams/I got¬ 
ta know what it all means”), a relent-
essly crazy guitar-solo-and-monologue 
from Beck, and a fabulous impersona¬ 
tion of a police siren by Page. Every 
home should have one. 

PINK FLOYD: “Apples And 
Oranges” 

AND THE flops just keep on cornin’! 
“Apples And Oranges” was the 

Floyd’s last single to involve miracle 
ingredient “Syd”, and it was quite un¬ 
utterably manic with a vocal line that 
gradually spiralled ever upwards and 
then toppled gracefully over the edge. 
It followed “Arnold Layne” and “See 
Emily Play”, but for some odd reason 
did absolutely nothing. 
Maybe Barrett’s lack of communi¬ 

cation with the outside world had 
something to do with it — just maybe. 
Shortly after its release, he swan-dived 
into the infinite to be replaced by Dan¬ 
druff King David Gilmour, who gets 
his moment of glory over on Side Two. 

DANTALIAN’S CHARIOT: 
“Madman Running Through 
The Fields” 

AND GOD (or someone like him) 
created George Bruno, and George 
Bruno created Zoot Money, and Zoot 
Money created the Big Roll Band, and 
Sandoz and Owsley created most 
wondrously fine acid. 
The result of all these geneses was 

Dantalian’s Chariot. Challengers Of 
The Unknown and Hallucinogenic 

Warriors Extraordinaire. “Madman 
Running Through The Fields” was an 
invigorating riot of backward tapes 
and other then fashionable devices, 
and it sold not a whit. 

D. Chariot specialised in all-white 
costumes and instruments, had what 
was for a while regarded as the best 
lightshow in town, and lost a small for¬ 
tune. Such is life, and in the Great 
Psychedelic Era. it kept getting sucher 
and sucher. 

SIDE TWO 
TOMORROW: “Revolution ” 

IT WAS like this, see Tomorrow were 
doing this gig at UFO, see. and word 
of the Jagger-Richard bust came 
through, see. and everybody got mu¬ 
cho indignant, see, and so Twink 
grabbed a handmike and wandered out 
into the audience yelling “Revolution 
now! Revolution now!”, right? 
And later it became a song, man, 

and it didn’t sell. 
Tomorrow were' actually a fine 

band. I have faint, dim memories of 
seeing them on this all-night lunatics’ 
convention entitled “Christmas On 
Earth Continued”, and during the set 
Steve Howe played beautifully, Junior 
dropped his bass, and Keith West dem¬ 
onstrated a variety of on-stage poses 
that anticipated many of the excesses 
of the Sublime Seventies. 

In addition to “Bicycle” and “Re¬ 
volution”, they performed a hideous 
creation entitled “Three Funny Little 
Dwarves”, and “Strawberry Fields 
Forever”. Twice. 

THE PINK FLOYD: “Point 
Me At The Sky” 

AND ENTER David Gilmour. “Point 
Me At The Sky”, ran into problems 
right at the start because it mentioned 
the Evening Standard, and so things 
had to grind to a halt while the offend¬ 
ing phrase was redubbed as “the Daily 
Standard” so that no-one would feel in 
any way pressured to buy the Evening 
Standard. 

I’m sorry to have to tell you that it 
wasn’t a hit (is this becoming monoto-
nóus?), since it was well over five mi¬ 
nutes long and not particularly catchy. 
It operated in sections, something that 
the Great British Public wasn’t quite 
ready for. and it wasn’t particularly 
orientated towards the taste of Radio 1 
producers, which may have contribut¬ 
ed to its downfall. 
The pirate radio stations, y’see. had 

been packed up a couple of months 
before, which had an immediate con-
servatising effect on public taste. After 
the “Sky” debacle, the Floyd stopped 
making singles. 

LOVE SCULPTURE: 
“Sabre Dance" 
AT LAST, friends, a bona fide HIT! 
One of the legacies of the Psy¬ 

chedelic Age was a frenzied outburst 
of guitar-heroing. based on either 
Strange Electronic Devices and/or re¬ 
citals of The Complete Works of Al¬ 
bert King Performed Consecutively In 
No Less Than Eighteen Seconds. 
Dave Edmunds came from a peculi¬ 

arly demented Welsh branch of the lat¬ 
ter school and, as part of Love Sculp¬ 
ture, got signed to Parlophone because 
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the label at that time was without a 
blues band. 

(It was also 1968. when record com¬ 
panies had to have blues bands or else 
be Last Year’s Label.) 

L.Sculpture dutifully made an al¬ 
bum entitled "Blues Helping”, contain¬ 
ing numbers like “The Stumble”, 
“Wang Dang Doodle”, “Three 
O’Clock Blues” and so forth, and then 
somehow persuaded their record com¬ 
pany to go for an absolutely murde¬ 
rous hell-for-leather version of Khat-
chaturian’s “Sabre Dance”, which was 
first premiered when the group guested 
on John Peel’s “Top Gear”. 

Their performance so unnerved Peel 
that he insisted on playing it again later 
on in the show. It boosted Love Sculp¬ 
ture into a fair-to-medium-sized attrac¬ 
tion on the college circuit, and enabled 
them to only play blues when they ac¬ 
tually felt like it. 

Eventually they split up and Dave 
Edmunds, apart from a temporary re¬ 
surfacing with “I Hear You Knock¬ 
in’ ”, turned to studio whizz kiddery 
and bailing out “Stardust”. 

JEFF BECK GROUP: “Rock 
My Plimsoul" (single version) 

WHILE THE VAST majority were 
farting around with studio gimmicks 
and hippie mysticism, a few resolute 
souls continued to play blues and rock 
out. 
Among the latter division were the 

Jeff Beck Group, who at that time in¬ 
cluded Rod Stewart (microphone), 
Micky Waller (drums) and Ron Wood 
(bass), with the occasional assistance 
of Nicky Hopkins (piano). 

They in fact recorded two versions 
of “Rock My Plimsoul” (a bastardised 
version of B.B. King’s “Rock Me 
Baby”), one of which appeared on the 
B-side of their “Tallyman” single in 
1967 and the other on the “Truth” al¬ 
bum in 1968, though they were pro¬ 
bably cut at the same session. 

In the liner notes to “Truth”, Beck 
claimed that the album version was far 
superior to the single version, and it is 
probably due to this that the album 
version was included on last year’s 
Rak maxi-single of Jéff Beck Group 
triumphs. 

Personally, I always felt the single 
cut to be more compact, more inven¬ 
tive and to have a far higher energy 
level, and without wishing to re-open 
any old wounds, a cursory listen to 
“Plimsoul” and, to a certain extent, to 
“Blues De Luxe” on “Truth”, should 
demonstrate fairly definitely that Beck 
and Stewart were developing at least 
two years before Jimmy Page and 
Robert Plant teamed up many of the 
stylistic devices that were to charac¬ 
terise Led Zeppelin’s blues work. 

DEEP PURPLE: “Hush ” 

ONCE UPON a time, before the for¬ 
mation of Purple Records, and even 
before EMI formally acknowledged 
the fact that D. Purple were a ’’’pro¬ 
gressive group” by switching them to 
Harvest, they recorded a couple of al¬ 
bums for Parlophone, the first of which 
was charmingly entitled “Shades Of 
Deep Purple”. 
They don’t dream up titles like that 

any more. 
Simultaneously, they were signed to 

Bill Cosby’s Tetragrammaton Records 
in the States, and achieved a couple of 
massive hits wfth Vanilla Fudge-style 
reworks of songs like “Hush” and 
“Kentucky Woman”. 
“Hush” was actually an object les¬ 

son in how to heavy up a pop song, 
complete with a neat little organ riff 
and rather overstated vocals from one 
Rod Evans, the D. Purple’s singer. He 
was later to reappear in a singularly 
nasty group called Captain Beyond. 

THE EDGAR BROUGHTON 
BAND: “Out Demons Out” 

GOD. how I used to hate this song 
’when thé Broughtons performed it — 
as they inevitably did — at large open-
air gatherings such as Hyde Park free¬ 
bies and the Bath Blues Festival of 
1969! 
As the First Psychedelic Age began 

to fade from the nervous system and 
everybody came down, it seemed that 
its legacy was hordes of shirtless kids 
in headbands banging Coke tins 
together and howling “Out demons 
out!” right along with the Broughtons. 

Little did they know, all those years 
ago. that what they were actually do¬ 
ing was pioneering exorcism-rock. 

ADDENDUM: Something that I only 
noticed when I was halfway through 
compiling this second volume of “Nice 
Stuff” is that both anthologies consist 
principally, if not entirely, of material 
orignally issued on singles. 

At a time when only soul and idiot 
pop actually think in terms of singles 
as singles, it could be worth noting that 
the anthologists of the late ’70s and 
early ’80s are going to be in one hell of 
lot of trouble. 
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“IMPORTS 
Presley’s Golden Hits, 

VoL DLXXXVI 
IN ANSWER to the 
many queries I’ve 
received regarding the av¬ 
ailability of Mike Nes¬ 
mith’s RCA albums, the 
situation is roughly this 
— “Pretty ' Much Your 
Standard Ranch Stash” is 
around on a home-grown 
issue but all the rest are 
obtainable only from im¬ 
port dealers. 
“And The Hits Keep On 

Coming”, is a full-price import 
but “Magnetic South”, "Loose 
Salute.", "Nevada Fighter” and 
"Tantamount To Treason” 
have all been deleted in the 
States and are now filtering 
through to British dealers at a 
low price. You should, there¬ 
fore, be able to pick up any of 
these for around £1.45 — 
which can’t be bad news. 

While Gladys Knight may 
not be too happy to learn that 
Motown are still moving her old 
surplus material onto album, I 
imagine that quite a few soul 
freaks will be eager to lay their 
hands on any samples of her 
work that Gordy and Co. can 
dig out of the vaults. "A Little 
Knight Music” (Soul) which ap¬ 
pears to be a collection of main¬ 
ly (though not entirely) previ¬ 
ously unreleased items, is the 
latest of the line, on the surface 
an interesting enough affair that 
includes such familiar numbers 
as “Come Together,” “Sugar, 
Sugar" and "Put A Little Love 
In Your Heart” as well as four 
Pam Sawyer and Gloria Jones 
compositions (“Don’t Tell Me 
I’m Crazy”. “I Hate Myself 
For Loving You”, “All We 
Need Is A Miracle” and “No 
One Could Love You More"). 

Also from Motown comes a 
new Smokey Robinson elpee. 
“A Quiet Storm.” featuring 
mostly self-penned numbers, 
plus “Happy", the song from 
"Lady Sings The Blues”. 

While this column is primari¬ 
ly concerned with albums, I 
can’t resist mentioning one soul 

single that’s floating around 
right now — title is “Pick Up 
The Pieces One By One”, basic¬ 
ally an instrumental version of 
the AWB’s hit, played by — 
wait for it! — AABB, the Ab¬ 
ove Average Black Band to 
you, Enoch. 
The rumour’s goin’ around 

that the perpet rator of this piece 
of plastic is a well-known Poly-
dor funk-king (the single’s on I 
Dentify. which is distributed by 
Polydor) who’s a bit up tight 
about Plaid Power taking over 
in Souldom. , 

Bäck to albums now and the 
news that the Headhunters — 
Bennie Maupin (sax), Paul 
Jackson (bass). Blackbird 

.McKnight (guitar). Bill Sum¬ 
mers (percussion) and Mike 
Clark (drums), most of whom 
played on Herbie Hancock’s hit 
album -— are now doing their 
own thing on "Survival Of The 
Fittest”, which comes to you 
courtesy of Arista. 

Over at RCA it’s been ext ra-
mileage-out-of-old-tracks time 
again. One full-price deal in¬ 
volves El Pres and is called 
“Pure Gold”, a re-run of “It’s 
Impossible”. “Jailhouse Rock”. 
“Don’t Be Cruel”, “Kentucky 
Rain”,“! Got A Woman”, “All 
Shook Up”, “Loving You”, “In 
The Ghetto” and "Love Me 
Tender”. £3.25 and it’s all 
yours. 

Failing that, you might wish 
to invest around £2.25 on The 
Isley Brothers’ “Rock Around 
The Clock” (RCA Camden), a 
collection that includes “I’m 
Gonna Knock On Your Door”. 
“Respectable”, “Open Up Your 
Heart” and "Turn To Me”»/ 

But if you want some newer 
black sounds then you might 
try "Trammps” or the O’Jay’s 
"Survival” (both Philadephia). 
or even another slice of street¬ 
funk from Mandrill, whose 
latest addition to the catalogue 
is "Solid”, and on the U.A. 
label instead of the more famili¬ 
er Polvdor. 

FRED DELLÃR 
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A whole lot of whiplashes 
NOT MANY artists hot 
on the US Soul charts 
have had the apprenti¬ 
ceship of Syl Johnson. 
A veteran ot Chicago's blues 

joints and bars since 13; a mad 
breathless round of blues ses¬ 
sions for all of the windy city’s 
back street' labels as well as the 
likes of Jimmy Reed, Magic 
Sam and Earl Hooker; a record 
session with Cincinatti’s King 
label at a time when it was one 
of the black labels, and in the 
mid-sixties number one on the 
Chicago charts while still truck¬ 
driving during the day. Even a 
residency at Chicago’s premier 
nightclub ‘The Burning Spear’ 
— and still no real national 
breakout. , 

With those kind of dues paid 
its still hard to figure out why 
Syl Johnson isn’t the superstar 
his talent and experience deser¬ 
ve, but then America is full of 
potential — at least Syl knows 
just what he has to do. 

Despite his Chicago blues 
roots he has no pretentions 
about the “romance” of the 
Blues; it was just work, picking 
up a few extra bucks for pocket 
money. 
He spoke quickly and preci¬ 

sely asking almost as many 
questions as he gave answers; 
“Well I always loved the guitar, 
my brothers and friends played 
so it was kinda natural we 
drifted into the tavern life. We 
lied about our age an awful lot," 
and we got paid 5 or 6 bucks a 
night each. Nothing was signed, 
no agreements. I really didn’t 
start dealin’ in contracts till 1 
was 13 or 14. 

It may seem strange for one 
so young to get embroiled in 
Chicago’s very adult blues 
scene at a time when the music 
was having little or no effect on 
black teenagers, but: "I was a 
Doowopper too man. but where 
could you play with Doowop 
groups? There were no guitar 
stars in the Spaniels or The 
Flamingos. There was no 
groups gigging unless they was 
at the Regal (a large Black 
concert hall now demolished). 
The groups weren’t in the little 
clubs so I had to play the blues. 
I was caught up between 
Muddy Waters and The Plat¬ 
ters. A kid can’t really relate to 
the blues but I played guitar, so 
I had to lean toward your 
Muddys and Wolfs. I was raised 
in Mississippi anyway and 
that’s the kind of music they all 
dug down there — B. B. King, 
John Lee Hooker and Jimmy 
Reed.” 

After playing the round of 
Chicago’s tough taverns and 
bars in the company of the late 
Magic Sam. Billy Boy, Arnold 
and hosts of others. Syl got into 
the session field. 

“For lots of people, so many 
1 can’t even remember them. 
See in those days they just hired 
you for about 40 bucks a 

I session, you never got any 
I credits. Many of the sessions 
I weren’t even recognised by the 
I unions you know. Like the 
I harmonica wasn’t classified as 
I an instrument! Little Walter 
I established it because he was 

making so much money, and 
I they said we gotta drag this guy 
I into the union. 
I Johnson had. recorded about 
I a half dozen singles for the 
I Federal label in 1959 but ft 
I wasn’t until 1967 that he 
I recorded anything with com-
■ mercial success. 

“Basically I never thought to 
I be a singer. I was kinda like 
I forced into it. I had a band, you 
I know, but I didn't ever think of 
I a whole-hearted career out of it. 

The first cut I had with 
I Twinight was “Come On Sock 
I It To Me” and there I was 
I listening to it on the truck radio 
I and they were saying “It's 
I number one (on the Chicago 
I soul charts only; the record was 
I No. 12 on Billboard’s R&B 
I chart).” 

and scars 
. . . is what it’s taken to get SYL JOHNSON into shape. Here the 
man who finds himself in Al Green’s shadow talks over his career 
with BOB FISHER 

Syl had several hits on 
Twinight, the most notable' 
being "Different Strokes” (the' 
inspiration for Sly’s “Everyday 
People”) and the powerful “Is It 
Because l‘m Black.” The latter 
with its superior lyric and 
doom-láden guitar gave Syl a 
No. 1 on the R&B charts and 
an almost too convenient No. 
51 on the pop 100. 

“It never broke pop farther 
than 51. They not like y’all are 
here in the States. To a white 
cat he’s gonna say IS IT 
BECAUSE I’M BLACK, 
WHAAT!!! In fact they’d 
rather not hear it. I can’t really 
see how it got to No. 1 — I still 
don’t really know how many 
copies it did. That was nothing 
new tho’ — I was told I’d got a 
gold disc for “Sock It” but it 
never came. So I was young 
then; I didn’t know no better. It 
takes a whole lotta whiplashes 
and scars to make a man.” 

THE next stage in Syl’s career 
came with his signing to Willie 
Mitchell’s Hi label but he and 
Mitchell had met long before 
that, when he had produced Syl 
for Twinight. 
“He impressed me with big 

front money (thirty grand) and 
at the time I signed, Al Green 
was only just starting to break. 
So he was hot with “Tired Of 
Being Alone” and Willie played 
"Let’s Stay Together” for me 
when 1 first started to cut. 
Anyway, the first record I cut 
for them was in too high a key 

for me but it was a hit — “Love 
You Left Behind.” far too high. 
Even then, you see. the 
musicians were getting into Al’s 
groove. 
"My problem now is that Al 

got so big till he just dominates 
the sound. When anyone hears 
his kinda intro they just say 
'Hey, man, it’s a new Al Green 
record!’ Then they say ‘Hey no, 
it’s not his voice, it’s some other 
cat copying his groove’." 

Syl has had two albums 
issued on Hi, and the latest, 
"Diamond In The Rough” 
(London SHU 8477), is a very 
definite improvertient over his 
first, which really was too close 
to the Green sound for its own 
good. Despite still having a little 
too much df-that Memphis 
sound it includes some very fine 
songs sung with Syl’s emphatic 
involvement but it still turned 
off the majority of critics. 

"I think ‘Diamond’ is a good 
album. ‘Stuck In Chicago’ is a 
good track but it’s not personal. 
I got my own arrangement of it 
for my own band with the song 
and the rhythm. In the studio 
though, along Willie and James 
Mitchell come with their horns 
and strings and that, but I set 
my tracks up different from 
them. I don’t feel the songs the 
way they do. It don’t matter 
what they do, the horns and the 
rhythm plays the same way. 
“I’m musically-minded 

enough to know that my tracks 
sound a whole lot like Al 
Green. But I really blame 

myself for that sound ’cos you 
can’t always blame Willie. He 
got a million and one things on 
his mind, plus he’s 
he’s getting a whole 
with Al Green. So, 
you say?” 

rich, plus 
lot richer 
what can 

The 
Johnson 

impression of 
was, despite 

Mr. 
his 

obvious enjoyment of playing 
to mainly white audiences in 
this country, he has no burning 
desire to break into the pop 
market himself, or, as he put it 
himself: "You know what my 

. audience is in the States? 
Ninety-nine per cent Black. 
Black people have made me 
rich and I thank ’em all.” 
He has definite plans and 

whether or not they see fruition 
at Hi remains to be seen. He 
made it plain that he was 
beginning to find love songs 
tiresome: “What more can you 
say in a love song that hasn't 
been said a thousand times? 

“There’s a whole lot of 
problems in this world not 
confined to Black Americans, 
but relating as much to them. 1 
want to sing about what’s 
happening now. ‘Is It Because 
I’m Black' I’m proud of and I’m 
gonna do it again.” 

Sy I Johnson: in the Memphis straightjacket? 

In a moment of confidence 
Syl showed some songs he had 
been working on. constructed in 
a blues fashion, loose but 
powerful in a way that the blues 
in its heyday never was. Syl 

knows that Willie Mitchell does 
not feel this kind of material, 
but he hopes. 

I’ll hope with him because if 
he pulls it off, Syl Johnson will 
be BIG. 

JOHN SMITH PRODUCTIONS with 
TARTAN STUDENT SOUNDS 

Present 
US R&B TOP TWENTY 
1. L-O-V-E _ _ __ Al Green (Hi) 
2. SHOE SHINE BOY . . Eddie Kendricks (Tamla) 
3. WHAT AM I GONNA DO . Barry White (20th Cent) 
4. BAD LUCK . Harold Melvin & The Bluenotes (Epic) 
5. SHAKEY GROUND _ _ Temptations (Motown) 
6. SHININ’ STAR . Earth, Wind & Fire (Col) 
7. ONCE YOU GET STARTED . Rufus (ABC) 
8. LIVING A LITTLE, LAUGHING A LITTLE 

9. WALKING IN RHYTHM 
10. MY LITTLE LADY _ 
11. GET DOWN, GET DOWN _. 
12. 

13. 
14. 

Spinners (Atlantic) 
.Blackbyrds (Fantasy) 
..Bloodstone (London) 
. Joe Simon (Spring) 

ONE BEAUTIFUL DAY 
Ecstasy, Passion and Pain (Roulette) 

WE’RE ALMOST THERE _ ..Michael Jackson (Motown) 
LOVE FINDS ITS OWN WAY 

15. CRY TO ME 
16. 
17. 
18. 

Gladys Knight & The Pips (Buddah) 
. . Loleatta Holloway (Aware) 

BABY THAT’S BACKATCHA ...Smokey Robinson (Tamia) 
LOVE WON’T LET ME WAIT .Major Harris (Atlantic) 

■o. SWING YOUR DADDY . . Jim Gilstrap (Roxbury) 
19. SUN GODDESS .Ramsey Lewis & Earth, Wind & Fire (Col) 
20. SPIRIT OF BOOGIE Kool & Gang (DeLite) 

Charts courtesy of "CA SHBOX. 

US IMPORT ALBUMS 
WINTER IN AMERICA .... 
BARRABAS . 
TRAMMPS . 
I’LL BE YOUR SUNSHINE 

•Gil Scott-Heron (Strata East) 
. Barrabas (Avco) 
......Trammps (Golden Fleece) 

KEEP ON BUMPIN’ AND MASTERPLAN 

UK SINGLES RELEASES 

.Vernon Burch (UA) 
. Kaygees (Gang) 

CALIFORNIA (PTS. 1 & 2) Dynamic Concept (Power Exchange) 
WHERE IS THE LOVE .   Betty Wright (RCA) 
LOVE DON’T GO THROUGH NO CHANGES . .. 

S.O.S. 
CHANGES . 
PLEASE DON’T RUN . 
HURRICANE COMING TONITE 

. Sister Sledge (Atlantic) 

.Rhetta Young (All Platinum) 

................Vernon Burch (UA) 

..._ .George Clinton (ABC) 

...........Carol Douglas (RCA) 
E-MAN BOOGIE . Jimmv Castor Bunch (Atlantic) 
CUT THE CAKE . „Average White Band (Atlantic) 
GONNA PICK UP MY TOYS . Devonnes (UK) 
Listings supplied by Terry Davis, DJ, 100 Club Oxford and Shades 

OJ Green, Camberley, Surrey (Fridays). 

STEELEYE 
SPAN 

This Saturday, April 26th 

HAMMERSMITH ODEON 
Tickets on sale at the Box Office. Tel. 01-748 4081 

£1.00,£1.25, £1.50 
Doors open 7 p.m. 
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HEADING FOR PLA TFORM 1... 
A REGGAE SMASH 

MIDNIGHT TRAIN 
TO GEORGIA 
by TEDDY BROWN 

on Trojan TR7957 

A SMASH RECORD!! 

COME GO WITH ME 
by BERGEN WHITE 
on Private Stock PVT14 

GET IT NOW!! 
KPM MUSIC. 21 Denmark Street. WC2. 01-836 6699 Y

SINGLES 
This Last Tuesday, April 22, 1975 
Week 

i 8 .2 « * X 2 
U e® g * .e x £ This Last 

Week 

ALBUMS 
Tuesday, April 22, 1975 

“j 3.2 
g Ü "mTS 
£.2 X(£ 

fffiu/iquc Boutique £ 
70 Shaftesbury Avenue Piccadilly Circus London W1 A 4PJ^—* 
TOP 20 SHEET MUSIC & SONG BOOKS IN STOCK IPEN ALL DAY SATURDAY 

SONG BOOKS 
Diamond Dog* (Bowie) . £2.95 
Shadows 20 Big Hits . £1.75 
Best of Shadows . 75p 
Peters & Lee Song Album . £1 .75 
L. Cohen/New Skin . £1.25 
Slade in Flame (10 songs) . £1.75 
N. Diamond/12 Greatest Hit* .... £2.50 
Jack Bruce at hi* Best . '. £2.00 
John Denver/Aerie . £1.50 
John Denver/Back Home Again . . £3.50 
John Denver/Rocky M'tain High . £3.50 
The Animals Song Book (12 songs)£1.25 
Gordon Lightfoot/Sundown . £2.95 
Uriah Heep/Wonderworld . £2.95 
10 Years After (41 songs) . £3.50 
Early Rolling Stones, 16 songs . . . £1.95 
Wakeman/Centre of Earth . £1.25 
Burn/Deep Purple . £2.95 
Queen 19 Songs . £1.50 
Neil Young Complete Vol. 1 . £5.50 
Led Zeppelin Complete 1-5 . £2.95 
Stevie Wonder (18 songs) . £2.50 
Free/Completely Free . £3.00 
Dark Side of the Moon/Floyd .... £1.50 
Yessongs (Triple Album) ........ £2.95 
Simon/Garfunkels Gts. Hits .... £1-25 
Suzi Quatro/Songs/Photos . £1.75 

BOOKS 
Golden Years of Rock & Roll . 60p 
David Essex Photo/Biog. 45p 
The Beatles/An Illustrated Record £1.95 
Butterfly Ball Book . £2.40 
Encyclopedia of Pop Rock . £1.25 
Rock Encyclopedia Roxon . . £2.95 
Celluloid Rock/20 years of rock . . £1 .95 
Grapefrgit/Yoko Ono . 75p 
The Byrds/Bud Scoppa . 65p 
Road to Rock. Interviews . 99p 
Beatles Biog./Hunter Davies .... £2.80 
Diary of a Rock ‘n’ Roll Star . 50p 
Rolling Stone Record Review .... £1.25 
Jagger the Singer not the Song .... 60p 
Jagger Biography (Scaduto) . £3.50 
British Beat Biographies and 
Discographies of major groups ... £1 .50 
Rock n’ Roll Complete, details of 
40 major Rock ’n' Roll Bands .... £1 .50 
Janis/Buried Alive (Biog.) . £2.95 
Killers, Angels (P. Hammill) . 80p 
Under the Sky/Sinfield Poems . 85p 
Positively Main Street/Dylan . 40p 
Longest Cocktail Party . £1.90 
Jim Morrison Poems . £1.30 
Apple to the Core (Beatles) H/B . . £2.00 
Bound for Glory (Guthrie) H/B . .. £2.50 
Bound for Glory (Guthrie) paper .... 75p 

UK. 
Books priced up to £1.50, 15p each. Books 

OVERSEAS 
SimkI 6 IntehMlioniil Reply Coupons lor 
13? p.i«l«- . .n.ilomm. Postage 25p pe» l»ook. priced from £1.50 to £2.95. 25p each. Books 

priced £3.00 and over 35p ea. Max. charge 
T1 .50 Browse around our showrooms of over 1,000 Songbooks, Guitar Tutors. 

ADVERTISEMENT 

3. 

5. 
6. 

NOW AND 
GOOD LOVIN GONE BAD. 
KINGS OF SPEED. 
FUNKY GIBBON. 
LIFE IS A MINESTRONE . 
PHILADELPHIAFREEDOM . 
HOW GLAD I AM . 

7. CANT GET FT OUT OF MY HEAD 
8. JIGSAW GIRL. 
9. 
10. 
11. 
12. 
13. 
14. 
15. 

WELLY BOOT SONG . 
FOX ON THE RUN . 
DIXIE CHICKEN. 
PICK UP THE PIECES. 
YOUNG AMERICANS . 
DREAMER . .. 
PLAY ME LIKE YOU PLAY YOUR GUITAR 

. Bad Company (Island) 
. Hawkwind (United Artists) 
. Goodies (Pye) 
. 10CC (Mercury) 
. Elton John (DJM) 
... .Kiki Dee Band (Rocket) 
. E.L.O. (W. Bros.) 
Clifford T. Ward (Charisma) 
... Billy Connolly (Polydor) 
. Sweet (RCA 
. Little Feat ÍW. Bros.) 
Average White Band (ATL) 
. David Bowie (RCA) 
. Supertramp (A&M) 
. Duane Eddy (GTO) 

i 

2 

3 
4 

5 

6 

7 

8 

9 

10 

11 

12 

13 

14 

15 

16 
17 

18 
19 

20 

21 

22 
23 

24 

25 

26 
27 
28 

29 

30 

(1) 

(3) 

(2) 
(5) 

(9) 

(4) 

(ID 

(12) 

(26) 

(20) 

(23) 

(6) 

(10) 

(7) 

(27) 

(-) 
(18) 

(8) 
(16) 

(29) 

(14) 

(19) 

(17) 

(15) 
(25) 
(-) 

(28) 

(22) 

BYE BYE BABY 
Bay City Rollers (Bell) 

LOVE ME LOVE MY DOG 
Peter Shelley (Magnet) 

FOX ON THE RUN . Sweet (RCA) 
SWING YOUR DADDY 

Jim Gilstrap (Chelsea) 
HONEY 

Bobby Goldsboro (United Artists) 
FUNKY GIBBON/SICK MAN BLUES 

Goodies (Bradley) 
LIFE IS A MINESTRONE 

10 c.c. (Mercury) 
THE TEARS I CRIED 

Glitter Band (Bell) 
LOVING YOU 

Minnie Riperton (Epic) 
DING-A-DONG 

Teach In (Polydor) 
TAKE GOOD CARE OF YOURSELF 

Three Degrees (Philadelphia) 
THERE’S A WHOLE LOT OF LOVING 

Guys & Dolls (Magnet) 
THE UGLY DUCKLING 

M.ke Reid (Pye) 
GIRLS 

Moments & Whatnauts (All Platinum) 
HURT SO GOOD 

Susan Cadogan (Magnet) 
OH BOY . Mud (Rak) 
SKIING IN THE SNOW 

Wigan’s Ovation (Spark) 
FANCY PANTS . Kenny (Rak) 
A LITTLE LOVE AND 
UNDERSTANDING 

Gilbert Becaud (Decca) 
GET DOWN TONIGHT 

K.C. & The Sunshine Band (Jayboy) 
PLAY ME LIKE YOU PLAY YOUR 
GUITAR 

Duane Eddy & The Rebelettes (GTO) 
I CAN DO IT . Rubettes (State) 
HOLD ON TO LOVE 

Peter Skellern (Decca) 
PHILADELPHIA FREEDOM 

Elton John Band (DJM) 
LET ME BE THE ONE 

Shadows (EMI) 
LADY MARMALADE .. Labelle (Epic) 
L-O-V-E .   Al Green (London) 
HOW GLAD I AM 

Kiki Dee Band(Rocket) 
WHAT AM I GONNA DO WITH YOU 

Barry White (20th Century) 
REACH OUT I’LL BE THERE 

Gloria Gaynor (MGM) 

8 1 

5 2 
6 2 

6 4 

3 5 

6 4 

3 7 

2 8 

2 9 

2 10 

2 11 

8 2 

5 10 

7 4 

2 13 
1 16 

5 17 
7 4 

3 16 

3 20 

7 9 
8 7 

3 21 

7 12 

5 11 
5 15 
5 20 

1 28 

7 6 

7 15 

3. 

S. 
6. 
7. 
8. 
9. 
10. 

13. 
14. 
15. 

...THEN 
YOU CAN MAKE ME DANCE. 
DEPARTMENT OF YOUTH. 
CUT THE CAKE . 
STREETS OF LONDON. 
BEST OF MY LOVE. 
No. 9 DREAM . 
SNOOKEROO . 
TANGLED UP IN BLUE . 
DONT HIDE YOUR LOVE . . 
WHEELIN’ AND DEALIN’. 
BYE BYE.BABY . . 
DON ALPHONSO . 
LETS EAT (REAL SOON). 
I CAN DO IT . 
BILLY PORTER. 

. Faces (W. Bros.) 

.Alice Cooper (Anchor) 
Average White Band (ATL) 
... Ralph McTell (Reprise) 
. Eagles (Asylum) 
. John Lennon (Apple) 
. Ringo Starr (Apple) 
. Bob Dylan (CBS) . Bob Dylan (CBS 
Andy Fraser Band (CBS) 
... Sassafras (Chrysalis 

Bay City Rollers (Bell 
Mike Oldfield (Virgin 

.Hatfield and the North (Virgin i 

. Rubettes (Polydor 

. Mick Ronson (RCA] 

Available from Virgin Record shops in London and Aberdeen, Birmingham, 
Brighton, Bristol, Coventry, Edinburgh, Glasgow, Leeds, Liverpool, Manchester, 
Newcastle, Plymouth, Sheffield, Swansea. • , » 

Last This Week ending April 22, 1970 
Week 

3 1 SPIRIT IN THE SKY _ Norman Greenbaum (Reprise) 
2 2 ALL KINDS OF EVERYTHING _ Dana (Rex) 
I 3 BRIDGE OVER TROUBLED WATER _ Simon & Garfunkel (CBS) 
4 4 CANT HELP FALLIN’ IN LOVE _ Andy Williams (CBS) 
7 5 GIMME DAT DING _ Pipkins (Columbia) 
5 6 KNOCK KNOCK WHO’S THERE _ Mary Hopkin (Apple) 
6 7 YOUNG GIFTED AND BLACK - Bob & Mareia (Harry J) 
18 8 NEVER HAD A DREAM COME TRUE -

Stevie Wonder (Tanda Motown) 
12 9 FAREWELL IS A LONELY SOUND .. Jimmy Ruffin ¡Tanda Motown) 
14 10 WHEN JULIE COMES AROUND - Cuff Links (MCA) 

LaSWeek” Week endi'* April 23 ’ 1965
I 1 TICKET TO RIDE _ Beatles (Parlophone) 
2 2 THE MINUTE YOU’RE GONE_ Cliff Richard (Columbia) 
3 3 HERE COMES THE NIGHT _ ;_ Them (Decca) 
5 4 CONCRETE AND CLAY . . Unit 4 Phis 2 (Decca) 
4 5 FOR YOUR LOVE _ Yardbirds (Columbia) 
14 6 KING OF THE ROAD _ __ Roger Miller (Philips) 
9 7 BRING IT ON HOME TO ME _ Animals (Columbia) 
8 8 STOPt IN THE NAME OF LOVE _ Supremos (Tanda Motown) 
12 9 POP GO THE WORKERS _ — Barron Knights (Columbia) 
11 10 LITTLE THINGS - Dave Berry (Decca) 

La« T?1’ Wtek endin8 APril 221 1960
5 1 DO YOU MIND _ _ Anthony Newlev (Decca) 
2 2 STUCK ON YOU - - - Elvis Presley (RCA) 
I 3 MY OLD MAN’S A DUSTMAN . .    Lonnie Donegan (Pye) 
3 4 FALL IN LOVE WITH YOU _ Cliff Richard (Columbia) 
4 5 HANDY MAN _ Jimmy Jones (MGM) 
16 6 CATHY’S CLOWN - - - Everly Brothers (Warne Bros.) 
11 7 SOMEONE ELSE’S BABY — - Adam Faith (Pariophone) 
15 8 SWEET NOTHIN’S _ Brenda Lee (Brunswick) 
6 9 FINGS AIN’T WOT THEY USED TBE _ Max Bygraves (Decca) 
7 10 SUMMER PLACE _ Percy Faith (Philips) 

BUBBLING UNDER 

SORRY DOESN’T ALWAYS MAKE IT RIGHT — Diana 
Ross (Tamla Motown) 

TAKE YOUR MAMA FOR A RIDE — Lulu (Chelsea) 
WE’LL FIND OUR DAY — Stephanie De Sykes (Bradley) 
CALL ME ROUND — Pilot (EMI) 
WHERE IS THE LOVE — Betty Wright (RCA) 

1 (_) ONCE UPON A STAR 
Bay City Rollers (Bell) 1 

2 (2) THE MYTHS & LEGENDS OF KING 
ARTHUR & THE KNIGHTS OF THE 
ROUND TABLE 

Rick Wakeman & The English Rock 
Ensemble (A&M) 4 

3 (6) THE BEST OF THE STYLISTICS 
(Avco) 3 

4 (4) THE ORIGINAL SOUNDTRACK 
10 c.c. (Mercury) 5 

5 (3) SHIRLEY BASSEY SINGLES ALBUM 
(United Artists) 7 

6 (7) BLUE JAYS 
Justin Hayward & John Lodge (Threshold) 6 

7 (8) STRAIGHT SHOOTER 
Bad Company (Island) 4 

8 (5) PHYSICAL GRAFFITI 
Led Zeppelin (Swansong) 8 

9 (I) YOUNG AMERICANS 
David Bowie (RCA) 5 

10 (14) TOMMY . Soundtrack (Polydor) 4 
11 (9) 10th ANNIVERSARY ALBUM/20 

GREATEST HITS 
Tom Jones (Decca) 8 

12 (16) ROLLIN’ . Bay City Rollers (Bell) 30 
13 (10) ELTON JOHN’S GREATEST HITS 

(DJM) 24 
14 (12) THE BEST YEARS OF OUR LIVES 

Steve Harley & Cockney Rebel (EMI) 7 
15 (15) CRIME OF THE CENTURY 

Supertramp (A&M) 16 
16 (11) TUBULAR BELLS 

Mike Oldfield (Virgin) 87 
17 (17) THERE’S ONE IN EVERY CROWD 

Eric Clapton (RSO) 4 
18 (13) ON THE LEVEL Status Quo (Vertigo) 10 
19 (26) RUBYCON .. Tangerine Dream (Virgin) 2 
20 (18) SOULED OUT . Various Artists (K-Tel) 7 
21 (19) AVERAGE WHITE BAND (Atlantic) 9 
22 (—) ROCK ’N’ ROLL DUDES 

Glitter Band (Bell) 1 
23 (—) MEMORIES ARE MADE OF HITS 

Perry Como (RCA) 1 
24 (20) THE SINGLES 1969-1973 

Carpenters (A&M) 67 
25 (21) TELLY . Telly Savalas (MCA) 5 
26 (27) ENGELBERT HUMPERDINCK’S 

GREATEST HITS . (Decca) 18 
27 (25) JUST ANOTHER WAY TO SAY I 

LOVE YOU Barry White (20th Century) 2 
28 (—) DARK SIDE OF THE MOON 

Pink Floyd (Harvest) 107 
29 (22) BLOOD ON THE TRACKS 

Bob Dylan (CBS) 12 
30 (23) SIMON & GARFUNKEL’S 

GREATEST HITS . (CBS) 126 

1 

2 

3 

4 

3 

4 

7 

1 

1 
10 

2 
1 

1 

5 

3 

1 

17 
1 

19 
14 
7 

22 

23 

1 
19 

1 

25 

1 

5 

1 

BUBBLING UNDER 

SPECS APPEAL — Shadows (EMI) 
KATY LIED — Steely Dan (ABC) 
AL GREEN’S GREATEST HITS (London) 
GENESIS VOL. 1 (Charisma) 
DANCE, SING OR ANYTHING — Various Artists (Ronco) 

US. SINGLES US. ALBUMS 

This Last 
Week 

1 (3) SOMEBODY DONE SOMEBODY WRONG 
B. J. Thomas 

2 (1) PHILADELPHIAFREEDOM . Elton John 
3 (10) HE DON’T LOVE YOU .. Tony Orlando & Dawn 
4 (14) JACKIE BLUE . Ozark Mountain Daredevils 
5 (6) CHEVY VAN . Sammy Johns 
6 (7) EMMA . Hot Chocolate 
7 (8) LONG TALL GLASSES . Leo Sayer 
8 (9) WHAT AM I GONNA DO . Barry White 
9 (13) SUPERNATURAL . Ben E. King 
10 (H) L-O-V-E . Al Green 
11 (12) SHININ’ STAR . Earth, Wind & Fire 

(15) I DON’T LIKE TO SLEEP ALONE 
' Paul Anka 

13 (2) LOVIN’ YOU. Minnie Riperton 
14 (16) WALKING IN RHYTHM . Blackbyrds 
15 (17) HOW LONG . Ace 
16 (18) IT’S A MIRACLE . Barry Manilow 
17 (20 BEFORE THE NEXT TEARDROP Freddy Fender 
18 (24) ONLY YESTERDAY . Carpenters 
19 (25) THANK GOD I’M A COUNTRY BOY 

* John Denver 
20 (22) STAND BY ME . John Lennon 
21 (21) BERTHA BUTT BOOGIE . Jimmy Castor 
22 (23) KILLER QUEEN .    Queen 
23 (5) LADY MARMALADE . Labelle 
24 (28) AUTOBAHN . ‘...Kraftwerk 
25 (4) NO NO SONG . .. Ringo Starr 
26 (—) BAD TIME . Grand Funk 
27 (—) YOUNG AMERICANS ,. ’. David Bowie 
28 (30) SHOESHINE BOY . Eddie Kendricks 
29 (26) HAVE YOU NEVER BEEN MELLOW 

Olivia Newton John 
30 (19) POETRY MAN . Phoebe Snow 

This Last 
Week 

I (4) CHICAGO VIII . Chicago 
2 (2) PHYSICAL GRAFFITI . Led Zeppelin 
3 (2) HAVE YOU NEVER BEEN MELLOW 

Olivia Newton John 
4 (3) AN EVENING WITH . v .. John Denver 
5 (5) THAT’S THE WAY OF THE WORLD 

Earth, Wind & Fire 
6 (6) FOR EARTH BELOW . Robin Trower 
7 (8) CRASHLANDING . Jimi Hendrix 
8 (9) YOUNG AMERICANS . David Bowie 
9 (10) AUTOBAHN .   Kraftwerk 
10 (7) ROCK'N’ROLL . ..John Lennon 
11 (II) BLUEJAYS . Justin Hayward & John Lodge 
12 (13) A SONG FOR YOU . Temptations 
13 (18) TOMMY . Soundtrack 
14 (16) FUNNY LADY . Soundtrack 
15 (12)’ COLD ON THE SHOULDER Gordon Lightfoot 
16 (14) PERFECT ANGEL . Minnie Riperton 
17 (17) WELCOME TO MY NIGHTMARE . Alice Coooer 
18 (19) YESTERDAYS .   Yes 
19 (22) FEEL LIKE MAKIN’ LOVE . Roberta Flack 
20 (15) BLOOD ON THE TRACKS . Bob Dylan 
21 (21) AL GREEN’S GREATEST HITS . ÁÍ Green 
22 (—) STRAIGHT SHOOTER . Bad Company 
23 (26) SHEER HEART ATTACK . Queen 
24 (20) PHOEBE SNOW . Phoebe Snow 
25 (30) HEARTS . America 
26 (28) MODERN TIMES . Al Stewart 
27 (24) AVERAGE WHITE BAND Average White Band 
28 (—) KATY LIED . Steely Dan 
29 (25) SUN GODDESS ... Ramsey Lewis 
30 (—) TO BE TRUE . Harold Melvin & Blue Notes 

Courtesy “CASH BOX” Courtesy “CASH BOX” 
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"Su bt I e as a flying mallet” is Dave 
Edmunds’first solo album. 

Its the cu I m i nation of eight years' 
work. 

Its roots stem from ’6/ theyear of 
“Sabre Dance? 

Hie RockHeld experiments. 
Dave sta rted experi menti ng i n ’68 

at Rockfield Studios,Wales. 
Its brought him further singles 

hits:“l hearyou knocking? “Baby I love 
you”and“Bornto be with you? 

Stardust. 
Last year, Dave broadened his 

musical experience even more. 
He became Music Producerof 

“Stardust? 

"Subtle as a Hying mallet? 

Th is a I bu m’s a showcase of 
everything Dave’s learnt in eightyears. 

Every bit of rock. Every bit of rol I. 
Every bit of cou ntry and every bit of 
soul. Its all there. 

He played all the instruments on 
thealbum. 

And produced and arranged 
every track. 

Dave,“Subtle asaflyingmallet" 
has certainly been worth waiting for 

Dave Edmunds' 
"Subtle asa 
Hying mallet'.' 

Just Fourhits in eight years. 
Ulhafs Dave Edmunds been playing at all this time? 
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w THE PINK FAIRIES 
IT’S NOT the easiest 
thing in the world to be 
totally objective about a 
bunch of people who have 
been good friends and 
close associates for a 
number of years. Never¬ 
theless what you lose on 
objectivity you gain in 
special information. So 
here, for the first time, are 
the rumours behind the 
truth. 
The Pink Fairies were born 

somewhere between London's 
Ladbroke Grove and San Fran¬ 
cisco after the breakup of The 
Deviants on their disastrous 
visit to the USA. When their 
illustrious lead singer ( Mr. 
Farren is referring to himself — 
Ed.) departed for England, it left 
guitarist Paul Rudolph, drum¬ 
mer Russell Hunter and bass 
player Duncan Sanderson with 
the problem of what to do next. 

Still calling themselves The 
Deviants, they gravitated to¬ 
wards the Family Dog com¬ 
munity in San Francisco, where 
they spent the winter of 1969-
70 in stoned poverty. 
Back in London a loose ag¬ 

gregation of Steve Took, 
Twink, and your humble writer 
were hanging out, carrying on 
and achieving very little beyond 
bad habits and worse hangov¬ 
ers under the name of The Pink 
Fairies. 
As the New Year came in it 

became obvious that there was 
no practical future in this set 
up. And Twink decided to rec¬ 
reate The Pink Fairies on a bas¬ 
is that had a little more com¬ 
mercial potential. 
A series of transatlantic 

By MICK 
FARREN 

phone calls followed and it was 
resolved that Rudolph. Sander-
sqn and Hunter would link up. 
with Twink and call themselves ' 
by the aforementioned name. 
The three brought themselves 
back to London and set about 
knocking the idea into a wor¬ 
king unit. X 
Those early days weren’t 

without problems. They may 
have had a band, but they 
lacked management, equipment 
and. above all, money. To com¬ 
plicate .natters further, there 
was a tangled mess of old con¬ 
tracts to be resolved before they 
could even think about record¬ 
ing. 

With typical haphazard flam¬ 
boyance. Twink announced 
that the band would play totally 
for free for the first Sjx months 
of their career^ Although this 
policy was not strictly adhered 
to, it was the period when the 
Fairies, often in double harness 
with Hawkwind, became a fam 
iliar feature at benefits, ’street 
parties and free concerts. 

They could always be count¬ 
ed on to set up in the dirt of the 
camp sites at most rock Testi, 
vals. 

This was the time in which 
The Pink Fairies developed 
their reputation as the hippies' 
house band, and amassed their 
hard core following of dopers, 
degenerates, mandy freaks and 
motorcycle hoodlums. 
The peak of this phase of 

their career was probably their 

What a bunch oj sweet 
Sanderson, and Twink. 

performance at the Phun City-
festival. Only the MC5 doing 
their all time best European 
show outdid them in pumping 
out raw, undiluted rock and 
roll. As a climax to their act 

. Twink and Russell fell out of 
U heir clothes and embraced 
naked on the front of the stage. 

Not for them the subtleties of 
Bowie and Ronson. When the 
Fairies wanted to make a point 

“Aren't you taking the group name a bit too literally, 
Russell Hunter al Phun City Festival. 

they went straight at it. 
A deal with Polydor records 

produced first the single, "The 
Snake’7"Do It”, an under¬ 
ground classic that now 
changes hands for four or five 
pounds in the golden goodie 
emporia, and then their first al¬ 
bum, "Never Never Land”. 

"Never Never Land” showed 
a lot of promise but was marred 
by some major flaws. There 
seemed to be a very serious 
confusion about the band’s real 
direction and a positive weak¬ 
ness in terms of their songwrit¬ 
ing. Despite this, it sold in suffi ¬ 
cient quantities to make both 
band and record company sat¬ 
isfied with the relationship. 
On the road, they went from 

strength to strength. Through 
the summer of 1971 they deve¬ 
loped a raw, powerful act that 
depended heavily on the un¬ 
relenting two drummer line-up. 
and relied very much on 
Twink’s erratic showmanship 
as a visual front. 

Twink. was. in many ways, a 
double-edged blessing. His 
stage presence ranged from the 
inspired, when he could totally 
involve an audience in his parti¬ 
cular brand of lunacy, to the 
gross — as on the legendary 
night he casually took a piss 
from the side of the stage. 
As the summer of 1971 drew 

to a close, Twink suddenly up 
and quit. He took himself away 
to the’ wilds of Morocco, and 
the Fairies found themselves 
continuing as a three-piece. 

With one flailing drummer 
removed, the emphasis of the 
band's live show fell more 
heavily on guitarist Paul Ru¬ 
dolph, who began to reveal that 
he had the potential to be one of 
the great neo-psychedelic, Hen¬ 
drix tradition guitar players of 
the 70s. 
The winter of 1971/2 was a 

period of rapid expansion for 
The Pink Fairies. They began 
to happen in Europe and it 
looked, at home, as though it 
was only a matter of time be-
sore they moved out of the club 
circuit into the bigger halls. Ru¬ 
dolph’s playing expanded its 
scope at an alarming rate while, 
unhampered by a second drum¬ 
mer, Russell Hunter’s technique 
improved rapidly. 
The band did not. however, 

simply stick to a three-piece 
guitar band formula. There was 
a lengthy flirtation between Ru¬ 
dolph and Trevor Burton ar¬ 
ound the concept of two gui¬ 
tarists. Now and again au 
diences would even be treated 
to the absurd spectacle of Miss 
Pamela and Miss Renee of the 
GTOs singing three part do-
woj> ballads with the statuesque 
figure of the Fairies' road ma¬ 
nager and big nurse Dave (the 
Boss) Goodman. 

For a while it seemed as 
though the Fairies were about 

A thrilling tale of 
Ladbroke Grove, 
loose aggregations, 
hanging out, and 
falling about — 
recounted in loving 
detail by an actual 
participant in those 
glorious halcyon 
days of punk rock. 
Plus sensational 
news the Fairies 
may reform. .. 
they’re hanging out, 
maybe planning a 
loose aggregation. 

to step on to that magic escala¬ 
tor to the big time. They com¬ 
pleted their second album, 
"What A Bunch Of Sweeties", 
which, although marred by a 
lack of really memorable origi¬ 
nal songs, was a considerable 
improvement over "Never Nev¬ 
er Land", and looked as though 
it would notch up considerable 
sales. 

It was at this point that the 
Fairies' unique self-destruct me¬ 
chanism came into play. Short¬ 
ly after the release of the second 
album. Paul Rudolph quit. The 
reasons for this abrupt break¬ 
up were complex, but the major 
cause seemed to be personal 
problems that resulted from a 
profound imbalance in individu¬ 
al narcotic consumption. 

Just when the Fairies should 
have been reaping at least a mi¬ 
nimum reward for all the years 
of scuffling and starving, they 
were out of business again. Ru¬ 
dolph retreated to the safety of 
his guitars and tape recorders, 
while Hunter and Sanderson 
started to experiment with vari¬ 
ous line-ups including one with 
Steve Took and Mick Wayne, 
one-time guitar player with a 
band called Junior’s Eyes. 

For a while it looked as 
though the combination of 
Hunter. Sanderson and Wayne 
might work. They produced a 
single, "Well, Well, Well." It 
was no earthshaker but seemed, 
at least competent. 
The live come-back shows 

that followed the release of the 
single turned out to be a series 
of unqualified disasters. It was 
plain that the inclusion of Mick 
Wayne in The Pink Fairies just 
didn’t make it. In a rapid shuffle 
Larry Wallis was brought in 
from UFO to replace him. 

It seemed as though the addi¬ 
tion of Wallis was. going to be 

the salvation of the Fairies. He 
was a tight lyrical guitarist with 
a strong sense of melody. The 
album "Kings Of Oblivion” 
seemed to have solved the 
Fairies' problem of original 
songs. Although Wallis's ideas 
leaned a little heavily on a 
Cooper/Ezrin influence, the 
new look Fairies turned in a 
tight, tuneful album. 

Or, at least they intended to 
turn it in. Polydor in fact 
grabbed the album before it was 
totally finished, and, with great¬ 
er concern for production sche¬ 
dules than art, hastily mixed the 
LP while the Fairies were away 
on tour, even leaving the vocal 
tracks off one cut, "Raceway". 

Although the audiences who 
had been alienated by Wayne’s 
affect on the line-up started to 
come back, it now seemed that 
external problems were l he 
great stumbling block. A series 
of unsuitable management deals 
left them without captial. and 
with a huge weekly bill for 
equipment rental that meant the 
band’s take-home pay became 
almost nonexistent. 
The pressure of having to 

work all the time just to stay 
broke became too much. Twink 
was brought back into the band 
in an attempt to revive flagging 
spirits. But it didn’t work. The 
financial problems became in¬ 
surmountable. Dave Goodman, 
who had been the mainstay of 
the Fairies' organisation since; 
their formation, gave up in dis¬ 
gust. The band fell apart shortly 
afterwards. 

That might have been the end; 
of The Pink Fairies. Up until a. 
few weeks ago it looked as 
though a full stop could be put. 
to the story, and they could be 
filed under British Psychedelic 
Wild Boys and forgotten. 

Strangely enough, however, 
the Fairies are far from forgot¬ 
ten. When a Fairies revival was 
arranged as an added attraction, 
at Hawkwind’s London Round¬ 
house concert, a capacity; 
crowd watched Rudolph. Wal¬ 
lis, Hunter and Sanderson 
prove that, after a shaky start, 
they could still get the audience 
up and rocking. 

Following the show, offers 
and schemes began to fly ar¬ 
ound. Hawkwind’s manager. 
Douglas Smith, and agent Paul 
Fenn have expressed their in¬ 
terest in mounting a Fairies UK 
tour. Polydor are releasing a 
Pink Fairies compilation album 
in their Rock Flashback series. 

It still remains for either Ru¬ 
dolph or Wallis to commit 
themselves to a new Fairies 
project, but with Hunter and 
Sanderson enthusiastic about 
the scheme, it only needs a solu¬ 
tion to the problem of a gui¬ 
tarist before something comes 
together. 

* We may yet. for our sins, see 
another incarnation. 
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DISCOS_ 
ANDY FOY DISCO with lights. 

References. Experienced. — 01-228 
0333. 
ANYWHERE IN ENGLAND Dis¬ 

cotheques specialists. — Tel. 01-804 
8086. 
DAVE JANSEN DISCOTHE 

QUES. Radio style professional enter¬ 
tainment. — 01-699 4010. 
DISCOTHEQUES, anytime, any¬ 

where.— 01-965 28^6/2991. 
DJ DISCO. — 01-455 9612/229 

4429 
DJ DISCO — 01-455 9612. 
DANDELION DISCO, for all occa¬ 

sions. — Pete, 01-863 2849, Steve, 
01-205 3541. 

MOBILE DISCOTHEQUES. 
01-897 1879. 
PSYCHOSOUND DISCOTHE¬ 

QUES -*01-688 2472 (Monday-Fri¬ 
day, 9-5). 
SATURNALIA (COMPLETE) 

01-717 5198 — £7. 
SAVE THE WORLD Mobile Disco 

for all occasions. — Paul, 01 -677 2743. 
'SOUNDS UNITED' mobile Disco, to 
suit all ages, all occasions, light show. — 
Tel. Tadworth (Surrey) 2290 or 01-653 
5468. 
THE WORKS Mobile Disco — every 

occasion a success. — Phone Tony, your 
"foreman" D.J., 01-928 4495. 

OPENING THIS FRIDAY — The Fantastic NEW 
MUSHROOM DISCO-CENTRE 

193 KENTISH TOWN ROAD. LONDON NW5 

BUY NOW BEFORE VA.T INCREASE Yes reveal cognisance 
of funky rock’n’ roll 

EQUIPMENT FOR SALE 
COMPLETE MOBILE Disco for 

sale, lights, etc., £230 o.n.o. — Ring 
2 R9 1861, evenings only. 
MOBILE DISCO,200w stereo com¬ 

plete with light show, £200 o.n.o. — St. 
Albans 67551, evenings. 

SEE THE new home and party disco 
unit, only £76 complete at. — D.D.E.. 
31, The Hale, Tottenham, London, N.17. 
01-808 6218. Also range of profession¬ 
al disco equipment. 
SOUNDLIGHT CONVERTERS. 

1.5 kw. £17: strobes from £21; loads 
more; free catalogue. — Aarvak, 98A(C), 
West Green Road, London, N15 5NS. 
01-800 8656. 
SUPER BARGAIN. Complete disco 

only 3 months old, excellent condition. 
Must for DJ’s. Double Deck plus 2 x 50 
watt speakers, hand mike, 3 sets of 
lights plus sound light unit, projector 
plus wheel. Best oner over £320 se¬ 
cures lot. Also available complete disco 
record collection, 800 in sleeves. Re¬ 
cords to be sold separately if required. 
— Stuart Alves, 25 Loch Street, 
Rosehearty. Aberdeenshire. 

2OOW STEREO disco plus lights, 
£250 o.n.o. Will split. — Í51 Audley 
Road, Hendon. 

DISC JOCKEYS—HERE IT IS. JINGLE SINGLE NO. 1 
For the price of only £1.50 you can now purchase a limited edition copy of 
JINGLE SINGLE NO. 1, recorded at our West Country studio, especially for 
the live performance D.J. We propose a new release every month on a strictly 
limited edition basis, in order to ensure that JINGLE SINGLES remain 
exclusive to the professionally minded. 
JINGLE SINGLE NO. 1 consists cf 8 original introductions to the many music 
categories used in a live show— i.e. Tamla, Soul, Rock, revived 45"s, current 
releases No. 1 sound, chart chargers, show starters/stoppers etc., etc. 
JINGLE SINGLES have been devised and compiled in this way to give 
maximum IMPACT, CONTINUITY AND PROFESSIONALISM to the live 
disco show. 
A|l you need is what you've got: 2 decks, a headset and away you go. If you are 
purchasing JINGLE SINGLE NO. 1 we will guarantee you availability of 
future releases ONLY 1,500 COPIES PER RELEASE. FIRST COME, 
FIRST SERVED. 

Money back (less p&p) if over subscribed. Send name and address and P.O. or 
cheque for £1.50 (inclusive of VAT & P & p) to JINGLE SINGLES at 6 
Home Park Avenue, Peverell, Plymouth^ Devon. 

Who said STEVE CLARKE doesn't 
have a sense of humour? 

FOR SALE 
ADVERTISE YOUR group, disco or 

club with our brilliantly printed book 
matches. £4 per 100. Samples on req¬ 
quest. — Penmarc Press (NME), 9 High 
Street, Slough, Bucks. Tel. Slough 
(0753)22612. 

MR. MAG00S 
MOBILE M00ZIC MACHINE 
. . makes parties swing 
THE DISCO WITH AZING! 

Ring Alan 
Walton-on-Thames 22028 

DISCO LIGHTING EFFECTS 
IN YOUR OWN HOME 

UNIT VISUAL disco lighting 
set responds to your records, 
tapes or cassettes, reflecting in 
colour the tone and tempo of the 
music. 

Write now for introductory offer, 
details and free colour brochure 

(no stamp needed). 

LAB-CRAFT LTD. 
Freepost, Romford, RM3 1BR 

or telephone 
I ngr»bourn« 49241 

ALL TIME FAVOURITE JINGLES 
I0UL FOR DEEJAY USE. WHETHER DISCO OR RADIO. CONTAINS OVER 40 OF YOUR 
FAVOURITE JINGLES "ALL THE DEEJAYS SAY THIS ONE'S ON ITS WAY." "NUMBER 

1" "AND THE BEAT GOES ON." "REMEMBER THIS GOLDEN CLASSIC" 

NEW 45 rpm DISC 

Send a PO or Cheque for £1.25, post free 
(or £2 for a cassette) to 

JUMBO RECORDS & TAPES 
15 CLIFTON GARDENS. LONDON N15 

Roger Squire? 1975/6 
DISCO CATALOGUE 
A must for every DJ 

72 pages featuring over 200 of 
the latest disco products ... 

DISCOS • AMPS • SPEAKERS « 
MICS • JINGLES • JINGLE 
MACHINES • LIGHTSHOWS « 
SOUND TO LIGHT UNITS • 
SPOTS • STROBES • MIXERS • 
HOME STUDIO EQUIPMENT« 
AND DISCO ACCESSORIES 
Information on DJ Courses too ! 
79 full colour illustrations on the 
latest disco lighting effects 

Fantastic value for money prices and a £5 credit 
voucher in each catalogue 

MAIL ORDERS AND SPECIAL DELIVERY SERVICE 
TO ALL PARTS OF THE UK and overseas 
send OOp now for your copy 
Please send me Roger Squire’s 1975/6 Catalogue <NME 2> 
I enclose 6op (UK) (overseas) Inc. post PO/Cash/Cheque 

NAME _ __ Age-

ADDRESS_ :-

Send to : Roger Squire’s Disco Centre, 176 J unction Rd, London N19 5QQ 
Tel : 272 7474 CLOSED MONDAYS > 

Yes 
GLASGOW 
YES’S CURRENT Brit¬ 
ish tour could be com¬ 
pared to The Faces’ trek 
around the isle late last 
year, when their general 
excellence restored the 
band’s status as one of 
rock’s finest performing 
bands. 
On Friday night at Glas¬ 

gow’s Apollo Theatre, Yes’s set 
culminated in a series of perfor¬ 
mances collectively and indivi¬ 
dually which made the gig one 
of the most impressive and en¬ 
joyable rock concerts this re¬ 
porter has seen since Steely 
Dan gave their all at Manches¬ 
ter nigh on a year ago. 

Yes, they were good, their 
music for the greater part of the 
show taking on a status approx¬ 
imately ten times as fine as the 
limp set I witnessed them play 
at Manchester’s Free Trade 
Hall around the time of release 
of ‘‘Tales From Topographic 
Oceans”. 

For a start the presentation 
of t|te Yes show is excellent, 
even when you take into ac¬ 
count the whole mirror-ball/dry 
ice routine which was', not sur¬ 
prisingly, greeted with raptu¬ 
rous applause by the devotees. 

Jon Anderson says that the 
show is the final form of the act 
that the group inaugurated for 
the first screening of “Topo¬ 
graphic Oceans” — you know, 
where Alan White’s drums are 
set up underneath what people 
tell me is a lung fish. 
The fish opens up during 

White’s solo allowing various 
lights to flash on and off inside 
it. That’s still there, but Yes 
have got rid of the prop through 
which they entered the main 
stage area; the one which was 
intended to represent their ent¬ 
ering the topographic ocean, 
cosmic-travellers. 
A new addition to the show 

is' what looks like a crab and, 
judging from its size, it could 
have been lifted from the set of 
"Gulliver’s 'Travels” if there 
were any crabs in that. The col-
losal thing’s stage left of the 
lung fish and it too performs 
great wonders when White 
opens up on the drum-front, 
flashing lights and waggling 
pincers and all. 

Each of the front three sthge 
mikes are surrounded by an is¬ 
land of clear plastic through 
which light glows at various ap¬ 
propriate moments. Also to 
keep the punter happy, there’s a 
coppie of moments when pure 
white spots of light appear as if 
from nowhere and are projected 
all over the stage area. 

In other words Yes like a bit 
of trickery with the old electric¬ 
ity, if you see what I mean. 

THEY ALSO take pride in 
their appearance which either 
means they care about their au¬ 
dience or are latent narcissists. 

Both are probably true. 
In actual fact Yes’s stage 

clothes could raise the odd 
smile with those of us who pos¬ 
sess a certain sense of humour 
(Sieve why didn't you 
tell us before? Èd). 
especially Chris Squire’s stage 
garb which consisted of a black 
outfit decorated with pom 
poms, no less, mid-thigh and 
ankle length. 

But to the music, because I 
reckon I’d have got off on it 
even if they’d performed it in a 
barn wearing denims. 
The bad bits first, because 

for the first part of the show 

Yes left me with that old well-
they’re-playing-very-fast-but-
they-ain’t-getting-any where 
feeling. 

Their opening number was 
"Sound Chaser”, side two, 
track one of "Relayer” and it 
sounded as pointless live as it 
does on the album. For sure it’s 
fast, but só what? Howe's ex¬ 
extended solo seemed totally 
redundant in its apparent ha¬ 
phazard construction. 

"The Gates Of Delirium”, 
again from “Relaÿef’, made me 
feel the samé way apart from 
certain passages where melody 
peeped through what once 
again seemed like speed and 
complication for their own 
sakes — I know that’s been 
said before, but that’s the way it 
was for me. 

Onto the good bits. 
The remaining piece from 

“Relayer”, “To Be Over”, start¬ 
ed off fine and actually seemed 
to have some coherent con¬ 
struction as a song where 
everything is perfectly dove¬ 
tailed, but went off at various 
tangents allowing the group 
once more to demonstrate their 
incomprehensible speed as mus¬ 
icians. 

“Close To The Edge” was 
performed with slick profes¬ 
sionalism and demonstrated 
how Patrick Moraz’s approach 
to keyboard playing within Yes 
is different to Wakeman's. 

Moraz's playing is sparser 
and infinitely more tasteful, but 
sometimes betrays a heavy 
handedness which Wakeman's 
didn’t. He also seems to have 
difficulty producing the right 
tone in that his playing on 
“And You And 1" didn't sound 
as apt as the equivalent line 
that Wakeman used to play. 
That song also displayed a 

few band co-ordination difficul 
ties. 
And now the really fine mo¬ 

ments; an acoustic medley of 
“Your Move”, "Mood For A 
Day”, “Long Distance Runar¬ 
ound" and "The Clap” where 
Howe, Squire and Anderson 
play acoustic guitars, Howe us¬ 
ing a lute for part of the time. 
Moraz adding just a soupçon of 
piano; the rendition of “Ritual", 
(the closing side of “Topo¬ 
graphic Oceans") where the 
band's playing was immaculate 
while retaining a certain 
warmth; and the encores of 
“Roundabout” and "Sweet 

Take these chains 
Ray Charles 
FESTIVAL HALL 

ASK ANY of your better 
white blues singers — the 
likes of Cocker, Burdon, 
Winwood — who first 
got them into R&B and 
they’ll tell you unequi-
voally, Ray Charles. 
Maybe it was the inevitable 

pathos of a blind black per 
former triumphing over etc etc 
that had something to do with 

it. It certainly wasn’t anything 
to do with the strings-and-girlic' 
chorus product of one of his lai 
er phases which made him big 
with the larger white markets, 
or with his not unremarkable 
jazz-kevboard skills when he 
jammed with the likes of the 
Modern Jazz Quartet. 

Earlier fans fell awav when 
he ceased to bop and moan and 
tell it-like it-is. but many re¬ 
mained faithful, like mvself. to 
the memorv. -

I think, as an ex-fan, that 
what it came down to was that 
for all his sins he had That 

That Voice. wearing That Jacket 
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Yes at Glasgow— the final metamorphosis of their stage act. 

Dreams” from the group’s pre-
“Yes Album" days. 

Now, odd as this may sound, 
"Sweet Dreams" illustrated Ygs 
playing with an understanding 
of funky rock 'n’ roll not nor¬ 
mally associated with the 
group. Howe, Squire and parti 
cularly White were exemplary, 
the drummer laying it down like 
he used to as an up-tempo rock¬ 
er. 

More than anything else 
“Sweet Dreams” indicated just 
how fine Yes are as players and 
as a band working together. 

Record -wise they seemed to 
reach a high on "Close To The 
Edge”, since when they have 
gone further into themselves, 
concentrating on sheer flash 
and ignoring their ability to 

write well-wrought songs. 
Glasgow proved that they 

can still do it on stage. 
Maybe the next album’ll 

prove they can still do it on re¬ 
cord. 

Non-Yes followers are ad 
vised to see the show. They 
might be surprised. I was. 

Kokomo_ 
LOS ANGELES 
KOKOMO ARE a tight, 
solid, sometimes inspired 
live R&B band with a few 
weaknesses in personnel, 
an unclear idea of stage 
presentation, and a lot of 

from my show 
Voice. 
Maybe it should have been 

obvious to me sooner, but it is 
onlv over the last year or so 
that it has occurred to me that 
the blues is largely just another 
□art of showbiz. At least if "B. 
B. King & Bobbv Bland 
Together for Thé First Time 
. . .” or my latest Jimmy 
Withersooon review-cooy or 
the recent Aretha oroduct — to 
name but a few recent R&B-
derived "experiences" — are 
anything to go by. 
Of course one must face u< 

to the inevitable, and the old 
order changcth lest one good 
custom should corrupt a world. 
The blues train has turned into 
a gravy train but it would be 
perverse to try and change it 
back again ¡list for the sake of 
art. — 

It simt Iv means that those 
who still feel more like a Black 
Panther than Locle Tom will 
have to go somewhere else to 
get their souls recreated. 

Does anyone still feel like 
that? Well, if they did they 
wouldn't go to the Rav Charles 
Revue for sure. 
And the saddest thing of all 

on Saturdav night — to get 
back to the inspiration of this 
review — was the suspicion I 
got that even now Ras would 
like to do the real thing but he 
can't because he has compro 
mised too much. 

That is to say. at one point in 
the show he said he'd like to do 
some of his "dirtv music” — 
this evinced a small amount of 
cautious laughter from the au 
dience — and I think he really 
tried for the first few verses to 
give them straight ice cream but 
as the audience got increasingly 
restless he ended up giving them 
the whole maple svruo and 
chopped walnuts with a Cad 
burv's flake rammed down the 
middle. 
Ray goes “Amen” and 

"Have Mercy” and the Raclets 
go “Amen” and "Have Mercy.” 
Ray’s intetjections get increas¬ 
ingly complex and the Raelets 
try to follow. It’s all tongue-in-
cheek. The audience relaxes. 

It’s OK. he wasn't serious 
after ail. He’s one of us. .. 

The evening had started well 
enough, lhe first pan being 
taken up bv the "Orchestra" — 
a stomping, brassv big-band of 
accomplished jazzmen in uni 
form blue jackets & red tartan 
trews — with their "Concert in 
Miniature", featuring various 
members stepping out front for 
solos. Thcv all looked & sound 
ed as if they'd be happier blow 
ing free in a small group some¬ 
where but that don't bring 
home the bacon. 
Anyway it was a small treat 

for swing fans, the whole thing 
smoothly MC-ed by a Duke 
Ellington lookalike who would 
walk onstage and his hand 
would alight on the mike 
EXACTLY in time with the 
final note of the number, all 
with the cool of one who has 
done it a thousand times. 

Then Rav came on after the 
interval and startedolfwith afew 
ot his MOR hits — "Georgia". 
"Till There Was You” — even 
tuallv getting into one of his. 
boogies. 
Some of the audience started 

clapping on the wrong beat. 
Rav soldiered on. 

Lerov Cooper, big fat bari 
tone man and orchestra leader 
grinned at the guy next to him. 
and fiddled with his drip-valve. 
Could he possiblv have thought 
Rav was jiving? 
Then thev brought on the 

Raclets. groomed like air host 
esses . . . 
Maybe it Would have been 

better with a different audience. 
It was impossible to tell whether 
they came for Ray Charles or 
whether they just had R.F.H. 
season tickets. Perhaps he digs 
it this wav but I was verv sad 
dened. 
The programme notes were 

full of the Ray Charles. Super 
man schtick, the man who has 
created this whole thing callee 
the Rav Charles Organisation 
(shades of Sinatra) — but he 
looked to me as' much like the 
architect of his scene as Elvis 
does of his. 

He’s still got that great voice 
though. Geoff Hih 

as yet unexploited poten¬ 
tial. 
The band’s greatest assets 

have to be their melodic sense, 
their ability to sit in a groove 
and cook (which unfortunately 
does not come off on their list¬ 
lessly produced CBS album) 
and most of all, some truly ex¬ 
cellent singing. 
Kokomo are a big band: two 

guitars, keyboards, bass, 
drums, and congas, saxophone, 
and three front singers — 
Frank Collins. Dyan Birch and 
Paddie McHugh — who have 
been together for seven years 
and are polished and classy. 

Their former association with 
Arrival should not be held 
against them, as they sing their 
asses off, as a trio and as sol¬ 
oists. 

They're the band's major 
strengths, and it would be nice 
to see them right in the middle 
of the stage, so that they could 
provide some badly needed vi¬ 
sual focus. 

But they’re not the only ones, 
who sing well. Pianist Tony 
O'Malley has a gritty. Cocker-, 
influenced voice, and bass play¬ 
er R&B Spenner adds a good 
vocal on the catchy "I’m Sorry 
Babe". 

■ But it is Birch, Collins and 
McHugh who really shine. 

Ms. Birch, reed slim and ele¬ 
gant, has a soaring voice which 
cuts loose in a duet with O’Mah 
ley on "Anytime”, Paddie Mc¬ 
Hugh a waif of deliberately am¬ 
biguous sexuality in makeup 
and glasses befitting Elton 
John, proves a surprisingly 
powerful soul shouter with fine 
stage presence, and Frank 
Collins, wide eyed and sensi¬ 
tive. does an oh-so-plaintive 
Version of Aretha Franklin's 
“Angel". 
And the three of them, sing¬ 

ing together with arms around 
each other in obvious affection, 
are a refreshing sight. 
The instrumental unit is 

generally capable, although 
they don’t as yet seem capable 
of producing the dashing flair 
of, say, an Average White Band 
with whom comparisons are 
inevitable because of color, na 
tionalitv and musical style. 
The rhythm section is solid 

and plays with restraint, taste, 
and occasional funk. 
The band's major weakness 

would seem to be their lack of 
an outstanding instrumental 
soloist. 
The guitar playing of Jim 

Mullen and Neil Hubbard, al¬ 
though certainly adequate in 
the context of a rhythm section. 
railed to ignite any excitement 
during solos at the Troubador, 
and almost inevitably caused a 
drop in intensity, a break in the 
musical flow. 
And regular sax player Mel 

Collins, either ailing in the hos¬ 
pital or playing with Alvin Lee. 
depending on whose story you 
believe, has had to be replaced 
with a different musician in 
each city on the touç 

With^ a hot guitarist and 
someone like Arif Mardin to 
produce their next album and 
light a fire under their asses, 
Kokomo could well be on their 
way. 

Elliot Cahn 

Peter Skeller 11 
had great potential 

until he met 
Fhndulum Music. 

And Now He’s Got His Second Hit Single. 
The success of Peter Skellern's "Hold On To Love" 

produced by Meyer Shagaloff on Decca,reflects not only 
the man and his enormous talent as a songwriter, 
but also, his selective attitude to management. 

We are proud to be associated with his success. 
Exclusive Management 

Pendulum Music Ltd. 
Management,Publishing,Production, Publicity, 

Administrative and Financial Services for the Music Industry. 

For further information and our brochure outlining all our services please contact: 
Johnny Stirling,Penduium Music Ltd.,9 Upper Grosvenor Street, London W.l.Tel:01-449 4851. 

f 
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Ultrà-fine 

basebalriacket 
with ribbed neck, 

r welt, cuffs and sleeve j 
bands. Brilliant j 

colour ways. Sizes 10-16 j 

Stylishly printed tunic tying 
at the front and gathered inte 

an elasticated waistband 
at the back. Sizes IC-16 

Multi-print tunic with 
elasticated back 
waistband 
and front tie. 
Sizes 10-16 

Paye a little fun with ycur 
fashion. 60 for something 

different and nut together a 

Start at theTop. 
Pick something light 

with a shiny summer leek 
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ON 
The band they 
haven’t yet invented 
adjectives to describe 
Grand Funk_ 
WEMBLEY 
LORD, LORD, why hast 
thou forsaken me? 
To get specific. O Maker Of 

Universes, why have I been 
forsaken in the middle of a 
sparsely populated Wembley 
Stadium to listen to a triumvir¬ 
ate of Teutonic toadstools trad¬ 
ing under the not inappropriate 
name of Triumvirat trotting out 
ludicrously unpleasant and inor¬ 
dinately loud techno-flash? 

“Zis,. is our first gig in 
Inkland,” announces the bas 
player. “We are Cherman 
group, and we would like to 
say ..." he gestures grandly, 
"iss great.” 

Howls of applause. 
Yep, nuffin like a bit of the of 

technokratik to liven up the 
troops to the main attraction. 

Triumvirat, have a keyboard 
player who flails around all 
over several different pianos, 
clavinets, organs and synthe¬ 
sisers (and maybe a quick 
mellotron to keep the bugs 
away — these guys wouldn’t be 
seen dead without a mellotron) 
and generally gets athletic all 
over the place while most of the 
audience sit there and take it 
and the rest lurch around the 
bars guffawing inanely and 
requesting innocent passers-by 
to sell them drugs in various 
attractive local dialects. 

During the interval, members 
of the audience howl, “We want 
Grand Funk”, almost as if they 

didn’t know that they were 
going to get Grand Funk. After 
a couple of days, which I utilise 
by perusing “The Teachings Of 
Don Juan” by Carlos Caste-
neda. the lights go down, the 
audience go up and Grand 
Funk go on. 

HERE. FRIENDS, things start 
getting difficult. 

I’ve seen dreadful bands. I’ve 
seen groups of the utmost 
lousiness, and I’ve even seen 
acts that I would happily 
describe as “the worst band in , 
the world” (nothing personal. 
Lol) but I’ve never seen any¬ 
thing as uniquely horrific as 
Grand Funk. 
In fact. I’m not going to waste 

any more adjectives on them. 
For a start, their sound mix 

was the most ★ I’ve ever, 
heard. It’s possible to salvage 
* playing by making ' the 
instruments sound good even if 
the playing is absolutely * but 
the cloth-ear doing G. Funk’s 
sound-mix evidently consider¬ 
ed (and quite rightly too) that 
the audience neither knew nor 
cared about such paltry matters 
as the actual sound of the ins¬ 
truments. 
The indescribably muscular 

Mark Earner jogged around the 
stage whacking away at his 
Gibson (and how anybody can 
get such a thoroughly ★ 
tone out of a Gibson is quite 
remarkable) bellowing intermit 
tenlly into the nearest micro¬ 
phone. Don Brewer played 
extremely ★ and Craig 

Frost and Mel Schacher quite 
sensibly kept out of the way as 
much as possible. . , 
- They played “Footstompin 
Music”, Vl’m Your Captain”, 
“We’re An American Band” 
and a host of other G. Funk 
faves, climaxing with an unima¬ 
ginably * version of "Inside 
Looking Out”. 

In order to elevate the 
proceedings, film clips were 
projected onto a screen above 
the stage, a lengthy series of 
shots of the band indulging in 
healthy outdoor pursuits such 

as fishing, biking, water-skiing 
and running about with horses 
to preface “We’re An American 
Band”, a train to introduce 
“The Locomotion” and so 
forth. 

It was ... it was . . . well, 
look kids, everything that 
people said about Grand Funk 
is true. 

All I can say. really, is 
"Come back. Status Quo ... all 
is forgiven.” 

Charles Shaar Murray. 

Dr. Feelgood_ 
ROUNDHOUSE 
DR. FEELGOOD’S first major 
bill-topping appearance has 
come comparatively quickly; dj 
Jerry Floyd pointed out that the 
band had played at the Round 
house at the bottom of the bill 
only last September, so it must 
have been gratifying to them to 
have sold out Sunday’s concert. 

Considering that most people 
had gone to see Dr. Feelgood, it 
was much to Fumble's credit 
that they stirred up a lot of ge¬ 

Stomach erupts! 
Reviews go haywire! 
YOU’RE NOT going to believe 
this. 

Strange gremlins occasion¬ 
ally invade the NME editorial 
offices. One suchjast week laid 
low the Reviews Editor with a 
paralysing bout of gastro-enteri-
tis. During his incapacitation, 
these same gremlins got to work 
on the beleageréd On The Town 
column, and introduced a re¬ 
view of Steeleye Span and 
Fairport Convention that had 
been written SIX MONTHS 
AGO. 

The review had in fact been a 
test article submitted by Rod 
McShane, who will in future be 
employed to write reports on 
concerts tht have taken place 
WITHIN THE LAST WEEK! 
Our deepest apologies, natur¬ 

ally, go to everyone concerned 
for any embarrassment they 
may have suffered as a result. 

I mean. Fairport didn’t come 
out of it so badly, but Steeleye 
must have found it hard indeed 
to be lambasted for something 
they did last November. They 
must be finding it difficult to 
believe that we really like them. 

Fairport themselves will be 
touring America shortly, and 
will then do a series of concerts 
in this country in June, at which 
time their next album, “Rising 
Of The Moon” will be issued. 

Meanwhile, on Saturday, 
Steeleye will be giving their first 
British concert of the year at 
Hammersmith Odeon, a review 
of which will appear anytime 
between next week and 
October 1979. 

nuine enthusiasm with a mix¬ 
ture of fifties songs — “Poetry 
in Motion”, “Book of Love” 
etc. — and their own material, 
such as “So Long Marilyn”, a 
tribute to Marilyn Monroe 
(written long before it was actu¬ 
ally fashionable). 
A few years ago, Fumble suf¬ 

fered the indignity of being liked 
by everyone all at once, which 
meant there was a slightly con¬ 
descending tendency to take 
them for granted. However they 
are still one of the most profes¬ 
sional bands around with more 
onstage personality than many, 
and a far sultrier sound now 
that the new lead guitarist is ful¬ 
ly initiated. 

But now I pause, wondering 
how to convey the ludicrous ef¬ 
fect of being exposed to Wilko 
Johnson for the first time (like 
something akin to gamma rays 
or a form of nerve gas) and ful¬ 
ly aware that anyone capable of 
wielding a pen has already 
poured every grovelling super¬ 
lative on that brilliant, if slightly 
misshapen head. 

It must have been great to 
have been the first person to 
write about Dr. Feelgood with 
every adjective still at your dis¬ 
posal. Now you really need to 
invent a new vocabulary. 
The level of audience excite¬ 

ment was unusual for thing. 
It reminded me more than 
anything of how people reacted 
to the Stones about ten years 
ago, a feeling of being in at the 
start of something huge. 
Wilko Johnson only needed 

to twitch a nostril to bring the 
crowd to near hysteria. He did 
a lot more than that however, 
setting off in manic forays ar 
ound the stage with the rigid 
grace of one of those fairground 
contraptions, all abrupt angular 
turns and a uniform speed (no 
time wasted in accelerating). 

Vocalist Lee Brilleaux is no 
less of a star. Wilko might be 
pretty weird, but he's just plain 
evil with a powerful voice 
eminently suited to the dement¬ 
ed stutterings of the Telecaster 
and the equally sordid rhythm 

section. 
He sweats profusely and con¬ 

stantly dabs his face with a 
towel, plays some excellent slide 
guitar on some numbers, har 
monica on others, crouches and 
does ruder things with the mike 
than anyone else. 

It seemed that the set was a 
standard one as far as material 
went, although apparently the 
band’s collective confidence has 
increased a lot recently. 

They started with "Talkin' 
‘Bout You” and went on to do 
other rock standards like “My 
Baby, Your Baby” and some of 
their own material including 
“Roxette" and the new single 
“She Does It Right”, which 
were good enough to dash the 
only conceivable criticism there 
could be of the band — that 
their novelty value might out¬ 
weigh their lasting power. 
A diamond version of 

“Route 66” brought the set to 
an end but there were encores. 

W.J. came back onstage 
looking genuinely surprised and 
delighted at the reaction and 
completely ruined his ex-con 
image by blowing kisses. 
He then sang “I’m a Man” 

while Brilleaux blasted vigo¬ 
rously at his harp. Johnson’s 
voice sounds like he looks (see, 
my descriptive powers are ex 
hausted) and it was really good 
except for the agitation he ap¬ 
peared to suffer at being rooted 
to one spot for a few minutes. 
“Boney Moroney” and “Te¬ 

quila” followed and that was it. 
Although the Feelgood’s stuff is 
all pretty similar it is in no way 
repetitive, but works on you in¬ 
sidiously building up to a dis¬ 
tinct peak of excitement. 

I haven’t mentioned bass 
player Sparko or drummer The 
Figure mainly because I 
couldn’t see them but their 
combined sound was fabulous 
-— great lunking bass lines and 
fast solid drumming. It may be 
inevitable that Brilleaux and 
Johnson will get more attention, 
but the thing about Dr. Feel¬ 
good is that they are very much 
a band. Lindsev Boyd. 
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NME’s weekly nod in the direction 
of grass roots rock. Admission on 
request — write to ‘Roadrunners’, 
c/o NME, and we’ll send you the 
forms. Send SA.E. 

Keyboard men 
unchained 

Further adventures of the Stvlophone. 
By REX ANDERSON 

SALTGRASS 
SALTGRASS: Dave Taggart (18). vocal, acoustic guitar, elec-' 
trie mandolin, banjo; Terry Walker (27). vocal, acoustic guitar, 
banjo, harmonica; Gordon Close ( 18), vocal, bass guitar, fiddle; 
Mick Kirby (22), percussion, occasional vocal, roadie. 

ONE HAS to admire the initiative shown by Sunderiand based 
contemporary folk/blues band Saltgrass — in that they’ve 
chosen to create their own work circuit by hiring pubs etc. to 
play in, so they can be selective about where they choose to 
perform. 
And though Saltgrass admit that by purposely avoiding the 

night club/working men’s club bookings they do themselves out 
of a lot of money, they aren’t unduly concerned. By sticking to 
their guns they manage to secure at least three gigs each week 
for £20 a shot. 

With low overheads, they are able to replace old equipment 
while at the same time still making ends meet. 

With all four members contributing to their repertoire of 
original material, Saltgrass concede that many promoters are 
somewhat reticent to book them on spec, but, once they've 
heard them play, bookings are always forthcoming — “Al¬ 
though, many bookers try to underprice the band.” 

Fortunately for this band, bookings are on the increase and in 
the forseeable future. Saltgrass intend to extend their operations 
to include venues around Leeds, Huddersfield and London. 
“Our biggest drawback”, they point out, “is trying to com¬ 

bine the group work with a full-time day job, so we are now 
making every effort to provide enough work to enable us to turn 
professional.” 

Saltgrass can be contacted through: Terry Walker, 154, 
Caird Street, Grangetown, Sunderland. Tel: Sunderland 77779. 

MOONSHINE STEEL 

SO IT’S pat meself on the 
back time again — some¬ 
thing I indulge in occa¬ 
sionally, though I feel a 
bit of a twit wandering ar¬ 
ound with my arm over 
the back of my head. 
Some months ago I praised 

the virtues of a thing called the 
Stylophone 35OS — the smal¬ 
lest organ in the world. The es¬ 
sence of the article was that, al¬ 
though the instrument was only 
an improvement on the Rolf 
Harris toy, it seemed to have a 
lot of applications for pro musi¬ 
cians. 

Well, now I have collected 
together information on a num¬ 
ber of leading musical charact¬ 
ers who are into the Stylophone 
35OS and in fact it has become 
even more of a pro musician's 
instrument than even I imag¬ 
ined. 

First, let me rapidly refresh 
your memories: the Stylophone, 
in case you don't know, is a 
tiny machine selling for around 
a tenner, and is played by run¬ 
ning a pencil-like stylus across 
a miniature keyboard. 
Some years ago, Dubreq, 

who manufacture and market 
the thing, began to develop a 
more complex version which 
would have a wider range and 
would also have a number of 
different voicings and effects 
switches. 

There were several delays in 
the development of the produc¬ 
tion line but finally, a few 
months ago, the thing, called a 
35OS was introduced to music 
shops and is now selling for ar¬ 
ound £50 give or take the ef¬ 
fects of Mr. Healey’s budget. 
The beauty of it is that it’s 

only the size of a portable cas¬ 
sette recorder, and yet if you 
feed it through an amp it has 

several really good sounds — 
together with one or two com¬ 
pletely original ones. 
The effects include vibrato, 

reiteration, wah-wah, two decay 
speeds for different keyboard 
effects, pitch control, volume 
control, expression and a varie¬ 
ty of different voicings includ¬ 
ing strings, woodwind, brass. 

I saw its potential for bands 
which feature keyboards. The 
problem with a front-line key¬ 
board man is that he’s stuck be¬ 
hind his organ, electric piano or 
synthesiser and can’t get out 
front and boogie. 

This causes a lot of friction in 
some bands. The audience like a 
front man who can rivet their full 
attention, so inevitably the lime¬ 
light will fall on a guitarist or 
vocalist whereas the man who's 
maybe doing all the work is 
stuck behind the keyboards 
where he can’t be seen. 
A little portable thing like 

this would enable the organist 
to hop about on the end of a 
lead and still play funky 
sounds. 
Bands like Argent and 

Greenslade are typical of those 
who would benefit. 

I showed one of these little 
things to Greenslade and they 
flipped. They weren’t that con¬ 
vinced of its potential as a stage 
instrument, but they saw it as 
the solution to another problem. 

Greenslade spend a lot of 
time on the road, and about 
once every nine months they 
shoot into the studio and record 
an . album. The problem is, no 
time for composing. 
Dave Lawson immediately 

saw the potential of the instru¬ 
ment because it is quite simple 
to sit in the car and compose on 
it. 

Vibrato, wah-wah and ex-
oression can be controlled by a 

photo-electric cell — the hand 
moves over it diminishing or in¬ 
creasing the light. If you are 
playing the machine in a room 
with insufficient light then a 
foot pedal can be provided 
which does the same job. The 
machine runs off P99 trani bat¬ 
teries which give you around 50 
hours of playing time. 

Argent too have decided to 
use it — with Rod Argent 
realising that at last he can get 
away from posturing between 
his keyboards. He’s having one 
of the machines customised so 
that it can be strapped to him 
like an ice-cream tray and he 
can cavort off into the au¬ 
dience. 
The machine works perfectly 

well just on its own little speak¬ 
er, but through a professional 
amplifier and speaker not only 
does it reveal its true profes¬ 
sional sound but the artist is 
able to incorporate additional 
•effects. 

Keyboard wizard, Vangellis 
Papathanasiou, is using two at 
present, and plans to incorpor¬ 
ate them into the phenomenal 
line-up of keyboards that he’ll 
be taking on stage later this 
year. It has to be admitted that 
‘Geliy’ has an amazing aptitude 
for obtaining sounds from key¬ 
boards that no-one else can. 
The problem is that the 350S, 

like most synthesisers, is mono¬ 
phonic —: that is, you can only 
get one note at a time. Geliy 
however has devised a way of 
playing one instrument using 
two styli (it is provided with an 
additional stylus for reiteration 
effects). This, in effect, gives 
him two notes. 

Furthermore, he has sussed 
how to do this with one hand, 
so he can play both his instru¬ 
ments simultaneously and ob¬ 
tain four notes. 

Not to be outdone by the 
keyboard geni. Les Gray of 
Mud is also using a 35OS. at 
present mainly for composing 
because since the band split 
with Chinn and Chapman 
they’ve had to produce more of 
their own material. However, he 
also has plans for using the ma¬ 
chine on stage. 
Top pop writer Tony Hatch 

has found the machine invalu¬ 
able for composing. It’s extreme 
portability and versatility make 
it a boon to the busy composer, 
he says. 

Perhaps more important than 
all these is the number of en¬ 
quiries the manufacturers have 
had from small bands of 
amateur and semi-pro status —-
bands who can’t afford to lay 
out a lot of bread on an electric 
piano or organ but need some 
thing to fill out the sound and, 
don’t mind parting with 50 
quid. 

Because it’s so simple to 
operate, the thing has also 
proved invaluable to bands who 
don’t have a keyboard player 
but feel that a fuller sound is 
needed on some numbers. 
Bands like Budgie for example, 
who consist of simply guitar, 
bass and drums, have now got 
their sound mixer filling in on 
the mini-synthesiser on one or 
two numbers. 

A WORD about the incestuous 
music business. Listen Mick. I 
know you and Woody are good 
mates and he’s a passably good 
axe wielder, but if we’re going 
to have chaps playing for two 
bands then there’s no room for 
chaps lower down the ladder to 
get a look in. 

I mean, you didn't even ask 
me to an audition. 

TICKETS . . TICKETS . . TICKETS 
AVAILABLE FOR LONDON CONCERTS 

OF THE FOLLOWING: 

MOONSHINE STEEL: Roger Draper (28), drums, percus¬ 
sion; Vanessa Draper (28), vocal, percussion; Jeff Horne (29), 
bass, organ, lead guitar; John Jasnoch (2!), pedal steel, guitar, 
dobro, mandolin; Brian Hotness (29), vocal, 12-string electric 
guitar, acoustic guitar, 5-string banjo, bass. 
BREAD AND butter bookings are the mainstay of any band’s 
existence, and as such, Moonshine Steel find little difficulty in 
scoring at least a couple of these each week around North Kent. 
It’s the prestige gigs that are much harder to come by. , 

So what kind of music do these honchos play, I hear you ask. 
Weil let’s go right on over to the Steelmen (and woman) for an 
answer: 

“Facetiousness aside, it’s very difficult to describe in a few 
words the sound that emerges from our band. The rather 
diverse origins of our members mean that, for better or worse, 
we don’t sound Eke any other groups we’ve so far encoun¬ 
tered. .. if you could imagine, say, Hank Williams and the 
Stones performing ‘Mr. Tambourine Man’.” 

“Better known British bands playing in our area of musical 
consciousness — though they neither sound like us nor each 
other — include The Kursaal Flyers and the late Chilli Willi. 
Possibly, the biggest single influence on our musical develop¬ 
ment has been California. .. particularly the music ofThe Byrds 

and The Dillards.” 

WANTED!! 
Cash waiting for all disco 
equipment, guitars, amplifiers, 

and all group gear 

ALPAT SOUND 
82-91 Lee High Road 
Lewisham, S.E.13. 
Tel. 01-852 9S16 

The asking price for an 
evening with Moonshine Steel 
is approximately £30£50. 

They can be contacted 
through: Player Power, 236, 
Queensborough Road, Ha 
tfway, Sheerness, Kent. Tel: 
Shcemess 4270. 

April 25th, 26th 
25th 
26th 
27th 
May 2nd 
2nd 
3rd 
4th 
4th 
4th 
7th 
9th 
11th 
13th 
14th 
18th 
18th 
23rd 
23rd 
25th * 
25th 
25th-26th 

Slade 
Three Degrees 
Lena Martell 
Betty Wright 
Jose Feliciano 
David Gates 
Bachman-Turner Overdrive 
Gong 
Dr. Hook 
Greenslade 
Sonny Terry & Brownie McGhee 
Flying Burrito Brothers 
Andy Fraser Band/Sassafras 
Don McLean 
Nazareth 
Showaddywaddy 
Can 
Rod McKuen 
Alan Price 
Alex Harvey 
PFM 
Man 

May 30th- June 1 Rick Wakeman 
June 1st Heavy Metal Kids 
5th & 6th Status Quo 

MAY 10th YES 
MAY 17th & 18th LED ZEPPELIN 

LONDON THEATRE BOOKINGS 
96 SHAFTESBURY AVE.. W.1. Tel. 01-439 3371 

CALIFORNIA 
BALLROOM 

Whipsnade Road 
Dunstable 
Beds. 

ROTOSOUNO— the serifs highest grade a auric strisgs—at your dealer NOW! DA VE LA WSON of Greenslade: twostvlus technique. 

SATURDAY, 26th APRIL 
Back by overwhelming public demand 

On their only British ballroom appearance 

THE THREE DEGREES 
-i- Disco with John Jones and Mighty Mouse 

Adm. £1 .50 inc. V-A.T. Doors 8 p.m. 
Bar exten. to 11.30 p.m. 
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THE NASHVILLE 
M’’ 8th T GRINIMS Fn., May 9th J 

Sal. May 10th LONG JOHN BALDRY 
Sun., May llth BLUE DIAMONDS 

Coming: KOKOMO, ARTHUR CONLEY, TIM 
HARDIN, 
GENO WASHINGTON, RUBETTES 

THE NASHVILLE: Corner of 
Cromwell Road— North End Road 

Also a D.J. Nearest Tube: West Ken. 
01-603 6071 

LIVE!! mannjiBH 
Thursday 24th April 

(7.15-11.00) 

NUTZ 
• National Flag & Ian Fleming 

THE PAVILION—HEMEL HEMPSTEAD 

Saturday, 26th April at 8.00 p.m. 

Alfandary Associates in arrangement with the Pavilion 
present / 

DR. FEELGOOD 
with special guests 

_ AMERICAN GYPSY_ 
Tickets: 80p in advance: 90p on the door, inc V^XT Advance 
Box Office: The Pavilion, Hemel Hempstead, Herts. 

Telephone: 0442 64451 

■HAMMERSMITH PALAIS 
Shepherds Bush Rd. W.6. 

SUNDAY 4th MAY -6 00-11-
Straight Music Presents 

MOSAIi VILLAGE! 
WHI TRUCKING COMPANY 

JfiADAR fAVORRHESI 
I ] TICKETS£1-10(INC VAT) FROM PALAIS BOX OFFICE 74 8 2812. F 
'J LONDON THEATRE BOOKINGS 439 3371, EDWARDS 4 EOWARDS 734 9761, L 
— PREMIER BOX OFFICE 240 2245, HARLEQUIN RECORDS DEAN ST, ■ 
■I VIRGIN SHOPS, OR AVAILABLE ON NIGHT 

100 CLUB 100 OXFORD ST., LONDON. W.1. 
Open 7.30.'Bars, Food 

Friday 25th April 
(7.15-11.00) 

THE ONE 
(EX-STRIDER) 

National Flag & Ian Fleming 

Saturday 26th April 
(7.15-11.00) 

JAILBAIT 
Swan Arcade & Ian Fleming 

Sunday 27th April 
(7.15-11.00) 

OVERTOWN 
+ Friends & Mark Poppins 

Monday 28th April 
(7.15-11.00) 

-CURLY 
+ Support & Jerry Floyd 

Tuesday 29th April 
(7.15-11.00) 

EDGAR BROUGHTON 
BAND 

+ Guests & Jerry Floyd 

Wednesday 30th April 
(7.15-11.00) 

JAW S + Asylum & Jerry Floyd 

Thursday 1st May 
(7.15-11.00) 

JILLSAWARD S FUSION 
.ORCHESTRA 

* Support & Ian Fleming 

Hot Dogs/Hamburgers & other Hot Snacks are now available 

READING ? AUGUST £ 
I.R. Entertainments in association with Danny O'Donovan 

proudly present 

JOSE 
WINTER GARDENS, CLEETHORPES 

Randypig Promotions present 

DR. HOOK & THE 
MEDICINE SHOW 

THURSDAY, MAY 1st 
Tickets £1.10 

Send s, a. e. to; 31 Ontario Road 
Botterford, Scunthorpe, South Humberside 
Cheques & P.O.s made payable to Randypig, Promotions 

Tuesday, 29th April 
Rare Club Appearance 

DUSTER 
BENNETT 

plus 
STRIKE ALIGHT 
and Bottleneck Bill 

Monday, 5th May and 
Tuesday, 6th May 

BLUES LEGENDS 1975 
jHpmesick James, Little Joe Blue, 
Tommy Tucker, Billy Boy Arnold, 
Eddie Burns, Lonesome Jimmy Lee 

Robinson 
FELICIANO 

STRAIGHT MUSIC PRESENTS 

DRHOOK 
theMEDICINE show 

KILBURNH1GHR0ADS 
ItWNEW VICTORIA TaFWjl 

IN CONCERT 

TOP RANK SUITE 
SOUTHAMPTON 
Karl Weber Promotions present 

on U.K. Tour 

THE 

DRIFTERS 
Plus Special Guests 

BLITZ and JON BRADLEY 
Wednesday 30th April, 

7.30 p.m. to 12.00 

Tickets in advance £1 .55 from 
Box Office. Admission on night £1 .75 

LATE BARS 

ONLY BIRMINGHAM APPEARANCE 
AT THE HIPPODROME 
SATURDAY MAY 3RD 

at 6.30 and 9 p.m. 
Tickets from Box Office 

Tel. (021)622 2576 

AND 

LSE 
ENTS. PRESENT 

Houghton St. 
Aldwych, WC2 
Tube: Holborn/Temple 

SATURDAY 26th APRIL, 7.45 p.m. 
Return by popular demand 

THE NEUTRONS 
(including Phil Ryan & Will Youatt— ex. Man) 

+ CURLY + DISCO, BAR, FOOD 
"Keep on Crintin" 80p €

SAT. MAY 17th: SONNY TERRY & BROWNIE McGHEE 
Tickets for all LSE Ents. from LSE Students' Union 
Revolver Records or London Theatre Bookings 

ONLY MANCHESTER APPEARANCE 
AT THE PALACE THEATRE 

SUNDAY MAY 4th 
at 6 and 8.30 p.m. 
Tickets from Box Office 

Telephone: (061 ) 236 01 84 

All Tickets: £1.25, £1.75, £2.50, £3 

78 Wells Street, W.1. 01-580 2881 
Every Wednesday 

ROCK BAND 
EXTRAVAGANZA 
MOSSA STONEHENGE 
Open Tuesday to Sunday, 8 p.m. to 4 a.m. 

Two Licensed Bars. Admission 50p 

IMPERIAL COLLEGE 
Prince Consort Road, S.W.7 
SATURDAY. 26H1 APRIL 8 p.m. 

PLANXTY 
£ 1.00 advance. £1.10 door 
SATURDAY. 3rd MAY, 8 p.m. 

HORSLIPS 90p advance, £1 door 

Tickets available from I.C. Union Office, Prince Consort Road, 
S.W.7. S.A.E. or Virgin Records, Oxford Street, W.1 

Enquiries to: 01-589 5111, ext. 21 54 

NEW VICTORIA 
FRIDAY9TH MAYAT7 00P.M 

BRUNEL UNIVERSITY S.U. SOCIAL CLUB 
KINGSTON LANE, UXBRIDGE, MIDDX. 

ROUNDHOUSE 
Chalk Farm 

BETTY WRIGHT 
and her American band 

~KOKOMO 
G. T. MOORE & THE REGGAE GUITARS 

5.30 p.m. Sunday 27th April 
Tickets: £1.50 from Roundhouse (tel: 267 2564) 
London Theatre Bookings (tel: 439 3371) and Virgin 
Record Shops. 

xFLYINGz 
BURRITO BROS 
KURSA AL FLYERS 

TICKETS £ 2 00.L1 50 * 1 00(«nc vat) ADVANCE FROM THEATRE BOX OFFICE 
834 0671 LONDON THEATRE BOOKINGS439 3371. EDWARDS& EDWARDS 734 9761. 

and PREMIER BOX OFFICE 240 2245shaft av w I OR ON NIGHT 

Friday, 25th April at 8 p.m. 

CHOPYN 
+ DISCO LIGHTS & BAR 

Tickets 50p (inc. VAT) 

Buses 204, 207, 223. Tube: Uxbridge 

CHERRY RED presents at 
MALVERN WINTER GARDENS 
on Thursday May 1 st at 8 p.m. 

ACE 
Sat. May 24th: BUDGIE 

Tickets: 80p. 141 Pound Bank Road, Malvern 
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NATIONWIDE 

HELEN REDDY (above) is in Britain primari¬ 
ly for TV appearances, but is also playing two 
live dates in Southport (Friday) and London 
(Sunday). 
DR. HOOK & the Medicine Show (right) return 
to this country for another tour, with opening 
dates in London (Monday) and Birmingham 
(Wednesday). 

RESIDENCIES 
BIRMINGHAM Barbarella s: YAKETY YAK 
• Week from Sunday 

BIRMINGHAM New Cresta Theatre Club: 
GENE PITNEY 
• Week from Sunday 

BIRMINGHAM Night Out: SALENA 
JONES 
• Week from Sunday 

HEDON BIRKHOLME Country Club: PAP¬ 
ER DOLLS 
• Wednesday for four days 

LONDON Cambridge Theatre: ''THE BLACK 
MIKADO" 
• Thursday for a season 

LUTON Caesar's Palace. DANNY LA RUE 
• Week from Sunday 

SHEFFIELD Fiesta: FORTUNES 
• Week from Sunday 

STOCKTON Fiesta: MAC & KATIE KIS¬ 
SOON 
•Week from Sunday 

STOKE Bailey 's: FRANKIE LAINE 
•Week from Monday 

WAKEFIELD Theatre Club: "HAIR" 
•Week from Monday 

WATFORD Baileys: ALVIN STARDUST 
•Week from Sunday 

THURSDAY 
ABERDEEN Palace Ballroom: FUMBLE 
ANDOVER Country Bumpkin: DAVE 
CHRISTIAN 
• Radio Luxembourg roadshow 

ARUNDELAmerican New College: CISCO 
BARROW Maxim's Disco: GENO WASH¬ 
INGTON 

BATH Pavilion: DR. FEELGOOD 
BIRMINGHAM Barbarella s: DRIFTERS 
BIRMINGHAM Town Hall: RICHARD & 
LINDA THOMPSON 

BLACKPOOL Lobster Pot: CAROUSEL 
BRISTOLGranary: ROCK REBELLION 
BOURNEMOUTH Tiffany's: ACE 
BRIDPORT Bull Hotel GEORGE MELLY/ 
JOHN CHILTON'S FEETWARMERS 

DERBY Cleopatra 's: JUDAS PRIEST 
DOUGLAS (I.O. M.) Palace Lido. PILOT 
EWELL Technical College: FELLOWSHIP/ 
NEW LIFE 

GLASGOW Strathclyde University^ KEVIN 
COYNE BAND 

HALIFAX Victoria s: BEANO 
HANLEY Place: LIGHT FANTASTIC 
HARTLEPOOLGemini Club: MAC & KATIE 
KISSOON 

HASTINGS Pier Pavilion: STEELEYE SPAN 
HIGH WYCOMBE Nags Head HUSTLER 
LEEDSStaging Post: CURLY 
LEEDS University: RORY GALLAGHER 
LEICESTER De Montfort Hall: YES/GRY-
PHON 

LINCOLN Drill Hall: KENNY 
LONDON Cafe Royal: LYN PAUL 

•World Wildlife Spring Ball 
LONDON CAMDEN Dingwalls: STEVE 
GIBBONS BAND 

LONDON CHALK FARM Roundhouse: IAN 
CARR'S NUCLEUS 

LONDON HARROW ROAD Windsor Castle: 
AGNES STRANGE 

LONDON Institute of Contemporary Arts: 
SPEAR 

LONDON ISLINGTON Hope & Anchor. 
WITCHES BREW 

LONDON Marquee Club: NUTZ 
LONDON Speakeasy: FBI 
LONDON WILLESDEN White Hart: SLACK 
ALICE 

MANCHESTER Hardrock: NICOL & 
MARSH'S EASY STREET 

NEWCASTLE City Hall: GENESIS 
NORWICH St. Andrew's Hall: JONATHAN 

KELLY 
PAGHÃM Farm Club: BOB STEWART 
• Radio Luxembourg roadshow 

STRATFIELD TURGIS Wellington Arms: 
JET MORGAN 

LONDON W.10 The Tabernacle: GLIDER 
LUTON College of Technology: LEFT HAND 
DRIVE 

MORECAMBE Bowl (doubling BARROW 
Maxim's Disco): DRIFTERS 

NEWBURY Henwick Country Club: TREME-
LOES 

NEWCASTLE City Hall: GENESIS 
NEWCASTLE Northern Counties College: 
GENO WASHINGTON BAND 

PENARTH Paget Rooms: QUICKSAND 
REDDITCH Cloud Nine: BEDROCKS 
ROSS-ON-WYE Harvey s: SWEET SEN¬ 
SATION 

SANDOWN (Isle of Wight) Pavilion Theatre: 
LABI SIFFRE 

SCARBOROUGH Penthouse: JUDAS 
PRIEST 

SHEFFIELD Polytechnic: LINDA LEWIS 
SOUTHPORT New Theatre: HELEN RED-
DY/PETE RALLEN 

SPENNYMOOR Top Hat: MAC AND KAT¬ 
IE KISSOON 

STIRLING University: KEVIN COYNE 
BAND 

STRETTON Stonehouse Restaurant: DAVE 
CHRISTIAN 
• Radio Luxembourg roadshow 

SUNDERLAND Zhivago's: FREEDOM 
SUTTON COLDFIELD College of Education: 
MIKE STOREY BAND 

TORRINGTON Drill Hall: GEORGE MEL-
LY/JOHN CHILTON'S FEETWARM¬ 
ERS 

UPMINSTER Hornchurch Sports Club: 
SLIPSTREAM 

UXBRIDGE Brunel University: CHOPYN 

TV AND RADIO 

TV AND RADIO 

FOLK 
THURSDAY 

BEDFORD Angel: JOHN GOLDING 
BRIGHTON Richmond Hotel: GARY 
BLACKMORE/SOUNDS COUNTRY 

EPPING Centrepoint: ALEX CAMPBELL 
GLASGOW McLellan Galleries: BOYS OF 
THE LOUGH 

KILMARNOCKAuld Hoose: ROY HARRIS 
LAMBLEY Robin Hood: BOB WILSON 
LIVERPOOL Dolphin: BERNIE DAVIS/JOE 
ROONEY 

LONDON BARNET Black Bull SWAN AR¬ 
CADE 

LONDON ISLINGTON Rising Sun: WEBBS 
WONDERS 

LONDON SOHO Shakespeare's Head: 
JOANNA CARLIN 

MANSFIELD Brown Cow: TANTALUS/ 
SHEILA BRAMLEY/BEV MOORE 

NOTTINGHAM Windsor Castle: JOHN 
GOODLUCK 

POYNTON Folk Centre: DOUG PORTER 
REDCAR Royal Hotel: TRACY AND THOM 
ROTHERHAM Masons Arms: BILL PRICE 
SOUTHEND Railway Hotel: SEAN CAN¬ 
NON 

THELWALL Pickering Arms: MARTIN 

FRIDAY 

BATH Hat and Feathers: BOB DAVENPORT 
BINGHAM Wheatsheaf: BEGGARMEN 
BIRMINGHAM Repertory Theatre: NIGEL 
MAZLIN JONES 

BISHOPS STORTFORD Triad Arts Centre: ' 

ALEX CAMPBELL 
BODMIN Garland Ox: STAVERTON 
BRIDGE 

BRADFORD Star Hotel: PETER BELLAMY 
GUILDFORD Star Inn: DEREK AND DO¬ 
ROTHY ELLIOTT 

LAZENBY Social Club: TONY CAPSTICK 
LONDON CROYDON Fairfield Halls: CITY 
WAITES 

LONDON LEYTON Three Blackbirds: MR. 
GLADSTONE'S BAG 

LONDON SOUTHWARK Teachers Centre: 
FO'C'SLES 

LONDON STOCKWELL Surrey Hall; 
CHRIS HARRISON/NICK MERCER 

LONDON WEST END Le Macabre: DOL¬ 
PHIN SMILE 

LONG CRENDON Star: GEORGE 
DEACON AND MARION ROSS 

LONGTON Red Lion: BERNARD WRIGLEY 
MANCHESTER Millstone: TERRY WHE-
LAN/STEVE MAYNE 

NEWARK: Palace Theatre: GRIMBLES 
GRANNIES 

OULTON BORAD Waveney: WATER INTO 
WINE 

SHERBORNE Digby Hall: YETTIES 
STOCKPORT HEATON MOOR Rugby Club: 
TAVERNERS 

SWINDON Greyhound: CHRIS FOSTER 
TIDESWELL First Drop Inn: BRIAN DE-
WHURST/RON WHITE 

TRIMDON Red Lion: ROY HARRIS 
TRURO Swan: CROWDYCRAWN 
WESTHOUGHTON Red Lion: GARY AND 
VERA 

WHITTLEBURY Fox and Hounds: VIN 
GARBUTT 

MANCHESTER NORTHENDEN Post 
House: BEGGARMEN 

MARSDEN (SOUTH SHIELDS) Marsden 
Inn: SEAN CANNON 

NOTTING HAM Crown: BILL PRICE 
PLYMOUTH Good Companions: BOB 
DAVENPORT 

POYNTON Folk Centre: BERNARD WRIG¬ 
LEY 

QUORN White Horse Inn: JACK HUDSON 
ST. ALBANS Goat: JOHN FAULKNER 
SOUTHAMPTON University: YETTIES 
SOUTHWELL Admiral Nelson: ROGER 
SUTCLIFFE 

SWINDON Wyvern Theatre: CITY WAITES 

MONDAY 

SATURDAY 

BATH University: CHRIS FOSTER 
BIRMINGHAM Black Pig: VIN GARBUTT 
BURY ST. EDMUNDS St. Edmunds Head: 
WATER INTO WINE 

CHORLEY Yarrow Bridge Hotel: BRIAN DE¬ 
WHURST 

COVENTRY Fletch: TALISMAN 
EDINBURGH George Square Theatre: BOYS 
OF THE LOUGH 

FALMOUTH Dock Railway Club: BOB 
DAVENPORT 

LEEDS Packhorse: SEAN CANNON 
LEWES Lewes Arms: GRAHAM AND 
EILEEN PRATT 

ST. ALBANS City Hall: CITY WAITES 
SHEFFIELD Highcliffe Hotel: MARTIN 
CARTHY 

STEVENAGE Bowes Lion House: JON BET¬ 
MEAD 

TELHAM Black Horse: WESLEY, PARK, 
AND SMITH 

MONDAY 
AMBERLEY Black Horse: WALLY WHY-
TON 

BARNSTAPLE Golden Fleece: BOB 
DAVENPORT 

EXETER University: STEVE TILSTON 
GLASGOW Arts Centre: EWAN MACCOLL 
AND PEGGY SEEGER 

LIVERPOOL Gregson Well: SPINNERS 
LONDON BAYSWATER Marquis of Clanri-

carde: PETER AND CHRIS COE 
LONDON KINGS CROSS New Merlins 

Cave: BULL CADDICK 
NEWPORT (MON) Castle: CHRIS FOSTER 
PEMBROKE Coach House: CROWDY 
CRAWN 

PRESTON Brunswick Hotel: SEAN CAN¬ 
NON 

SHACKLEFORD Social Centre: MR. GLAD¬ 
STONE'S BAG 

SOLIHULLMalt Shovel: SILLY WIZZARD 
SOUTHAMPTON SHIRLEY Blacksmiths 

Arms: ALEX CAMPBELL 
TROWBRIDGE Lamb: BRIAN DE¬ 
WHURST 

RADIO 1: 7 a.m. Noel Edmonds; 9.0 Tony 
Blackburn; 12 noon Johnnie Walker (incorpor¬ 
ating "Newsbeat" at 12.30); 2 p.m. David 
Hamilton (shared with Radio 2); 5.0 News-
beat ; 5.1 5-7.0 John Peel presents "Top Gear " 
with Arthur Brown, Brinsley Schwarz; 8.0 Jack 
McLaughlin introduces Folk 75" with Wesley.-
Park & Smith; 8.30-9.0 Tony Capstick intro¬ 
duces "Folkweave'' with the Gaugers; 10.0-
12.30 a.m. Don Durbridge with ‘Music 
Through Midnight". 
LUXEMBOURG 7.45 p.m. Peter Powell; 8.30 
"Sourid Explosion"; 11.0 Top Ten Albums (in¬ 
corporating NME Pop News at 11.30); 12.0 
"208 At Midnight"; 1.30 a.m.-3.0 "Today's 
Sounds". 
TELEVISION: Ed Stewart introduces "Top Of 
The Pops" (BBC-1); Repeat of "Twiggs" with 
Twtggy/David Essex (BBC-2); Pilot/Betty 
Wright/Ronnie Lane/Julian Brook in "45" in¬ 
troduced by Kid Jensen (some ITV areas, but 
subject to regional variation other viewers 
see it Saturday). 

RADIO 1 7 a.m.-5.15 p.m. As Thursday; 
5.15-7.0 "Rosko's Round Table”; 10.0-12.30 
a.m. Len Jackson with “Music Through Mid¬ 
night ". 
LUXEMBOURG 7.45 p.m. Maric Wesley; 
8.30 "Sound Explosion"; 10.0 Album of the 
Week; 11.30 NME Gig Guide; 12.0 "208 At 
Midnight "; 1.30 a.m.-3.0 "Dimensions". 
TELEVISION Raymond Froggatt/Judas Priest 
in "The Old Grey Whistle Test (BBC-2); Vince 
.Hill/Eve Boswell in "Songs That Stopped The 
Shows" (ITV lunchtime); "Roy Castle Beats 
Time" with Mrs. Mills/Semprini (BBC-1); Larry 
Grayson/Les Dawson/Linda Grant in "Shut 
That Door” (ITV). 

SATURDAY 
AMMANFORD Civic Centre: JUDAS 

PRIEST 
BIRMINGHAM Barbarella s: DRIFTERS 
BIRMINGHAM Incognito: STEVE GIB¬ 
BONSBAND 

BLACKPOOL Lobster Pot: CAROUSEL 
BRADFORD University: LINDA LEWIS 
BRIDGWATER District Arts Council: 
GEORGE MELLY/JOHN CHILTON'S 
FEETWARMERS 

BRISTOLGranary: JOHNNY MARS & THE 
SUNFLOWER BOOGIE BAND 

BRISTOL Polytechnic: ACE 
BRISTOLThe DugOut: WISPER 
BRISTOL Yate Entertainment Centre: 
SWEET SENSATION 

COLCHESTER Essex University: RICHARD 
8< LINDA THOMPSON 

CREWE College of Education: MIKE 
STOREY BAND 

DAGENHAM Roundhouse: SNAFU 
DUNSTABLE California THREE DEGREES 
EASINGTON-ON-SEA Longbeach Club: 
BAND CALLED CHARLIE 

EDINBURGH Usher Hall RORY GAL¬ 
LAGHER 

GRANTHAM Kesteven College: WHEELS 
HALIFAX Clarence s: BURGLAR BILL 
HANLEY Heavy Steam Machine: PILOT 
HANLEY Place: SMIFFY 

SUNDAY 

BRIGHTON Stanford Arms: MR. GLAD¬ 
STONE’S BAG 

BRISTOL Centre Hotel: BRIAN DE¬ 
WHURST 

BUXTON Royal Forester: BRANDYWINE 
BRIDGE 

CHELTENHAM Crown and Cushion: CHRIS 
FOSTER 

CREWE Brunswick Hotel: THREEFOLD 
DOWNE George and Dragon: SKINNERS 

RATS 
EASTBOURNE Crown: TONY FOXWOR¬ 
THY 

EPPING Blacksmiths Arms: FROGMOR-
TON 

GROOMBRIDGE Junction Inn: CHRIS 
WHITE/CHRIS ADDISON 

HORLEYChequers: ALEX CAMPBELL 
HORNCASTLE Bull: JOHN GOODLUCK 
HORSHAM Anchor: DICK RICHARDSON/ 
BRYAN BLANCHARD/SIMON FUREY 

KEELE University: BILL CADDICK 
KENDAL Community Centre: KELLY AND 
WALSH 

LONDON BOUNDS GREEN Springfield 
Park Tavern: WIZZ JONES 

LONDON CHALK FARM Enterprise: ET-
CHINGHAM STEAM BAND 

LONDON FOREST HILL Bird in Hand: VIN 
GARBUTT 

TUESDAY 

BENFLEET Hoy and Helmet: VIN GAR¬ 
BUTT 

BOLTON Dean F/C: SILLY WIZZARD 
BRIGHTON Bucanneer: TAVERNERS 
CARDIFF Marchioness of Bute: CHRIS 
FOSTER 

DARTFORD Railway Hotel: MIRIAN 
BACKHOUSE 

DERBY Rugby Club: STAN ARNOLD 
GUILDFORDStar Inn: WIZZ JONES 
HASLAND New Inn: SEAN CANNON 
LONDON CATFORD Rising Sun: CATCH¬ 
PENNY 

LONDON ISLINGTON Florence: PETER 
AND CHRIS COE 

NOTTINGHAM Fox: LEON ROSSELSON 
RIPLEY Horse and Jockey: TEESIDE 
FETTLERS 

STOCKPORT Warren Bulkeley: MIKE 
HARDING 

TAUNTON Odeon; SPINNERS 

WEDNESDAY 

BUDETree Inn: BOB DAVENPORT 
CANTERBURY Kent University: ETCHING¬ 
HAM STEAM BAND/DAVE MAT-
TACKS/PETER KNIGHT 

DISLEY Rams Head; SEAN CANNON 
EDINBURGH 23 George Sq.: DICK GAUG-
HAM 

EGREMONTRugby Club: SKINCH 
GRANTHAM Hugh Moore. Club: JACKIE 
AND BRIDIE 

IRVINE Eglinton Arms: ARCHIE FISHER 
LONDON CROYDON Waddon Hotel: PET¬ 
ER AND CHRISTINE COE 

LONDON KINGS CROSS Unity Theatre: 
TED FRANKLIN/FRED MCKAY 

LONDON UXBRIDGE Load of Hay: 
PEABODY AND NCNUTTY 

LOUGHTON Mother Hubbard: ALEX 
CAMPBELL 

NEW YORK (NORTH SHIELDS) Wheat¬ 
sheaf: ALAN BELL 

SOUTHAMPTON Arts Gallery: CITY 
WAITES 

STAINDROP Kings Arms: SAM BRACKEN 

FRIDAY 
ABERYSTWYTH University: DESMOND 
DEKKER 

BATH University: ACE 
BIRMINGHAM Aston University: 
SCREAMIN' LORD SUTCH/BLACK-
FOOT SUE 

BRADFORD St. George s Hall: GONG/GLO-
BAL VILLAGE TRUCKING COMPANY 

BRISTOL University: DR. FEELGOOD 
COVENTRY Lanchester Polytechnic: NEUT-
RONS/CURLY 

CROYDON Fairfield Hall: TIM HARDIN 
DARLINGTON Incognito (doubling STOCK-
TON Incognito): BETTY WRIGHT 

DUNS Volunteer Hall: KENNY 
EASTLEIGH Technical College: HECTOR 
EXETER St. Luke's College: MICHIGAN 
FLYERS 

EXMOUTH Samantha's: MARMALADE 
FISHGUARD Frenchman's Motel: WISPER 
GLOUCESTER Sharpness Hotel: FLYING 
SAUCERS 

GUILDFORD Surrey University: FRUUPP/ 
ASYLUM 

HANLEY Place: RAYTERET AFFAIRE 
HULL Telstar Club: BEANO 
IPSWICH Gaumont: GLITTER BAND 
KEIGHLEY Speakeasy: PETER POWELL 
• Radio Luxembourg roadshow 

LANCASTER University: RORY GALLAGH¬ 
ER 

LEEDS Pause Club: BURGLAR BILL 
LEEDS Polytechnic: JONATHAN KELLY 
LEICESTER De Montfort Hall: YES/GRY-
PHON 

LONDON BRIXTON Railton Youth Club: 
JIMMY LONDON 

LONDON CAMDEN Dingwalls: FUNKEES 
LONDON CHELSEA College of Science: 
YAKETY YAK 

LONDON City University: MYND 
LONDON FULHAM Greyhound: WITCHES 
BREW 

LONDON KING'S CROSS Cinema: BAND 
CALLED O7ISOTOPE 

LONDON HAMMERSMITH Odeon: 
THREE DEGREES 

LONDON ISUNGTON Hope & Anchor: 
BIFFO 

LONDON ISLINGTON Kings Head: CAM¬ 
DEN GOODS 

LONDON Marquee Club: THE ONE 

LONDON NEW CROSS Goldsmiths College: 
DUSTER BENNETT/HOUSESHAKERS 

LONDON New Victoria Theatre: SLADE 
LONDON Queen Elizabeth Hall: RICHARD 
AND LINDA THOMPSON 

LONDON Speakeasy: BUNNY 
LONDON WILLESDEN White Hart: SLACK 
ALICE 

LONDON WIMBLEDON Southlands Col¬ 
lege: NICOL AND MARSH'S EASY 
STREET 

LONDON WOOLWICH Thames Poly¬ 
technic: MEDICINE HEAD 

HARLOWTechnical College: STRAY/HUSH 
HEMEL HEMPSTEAD Pavilion: DR. FEEL¬ 
GOOD 

LARGSThe Moorings: KENNY 
LEICESTER Polytechnic: CAMEL 
LETCHWORTH Pelican: FLYING SAUC-

E RS 
LIVERPOOL Stadium: GONG/GLOBAL 
VILLAGE TRUCKING COMPANY 

LONDON CAMDEN Dingwalls: WIGAN'S 
OVATION 

LONDON CHALK FARM Roundhouse: 
BATTI MAMZELLE/FUNKEES/SPEAR/ 
JOHNNY CLARK 

LONDON HACKNEY All Nations Club: JIM¬ 
MY LONDON 

LONDON HAMMERSMITH Odeon: 
STEELEYE SPAN 
• Plus Grand Final of "Tartan Student 
Sounds" contest 

LONDON Imperial College: PLANXTY 
LONDON KING'S X Cinema: FRUUPP/ 
DRAGONFLY 

LONDON Marquee Club: JAILBAIT 
LONDON New Victoria Theatre: SLADE 
LONDON Royal Festival Hall: LENA MAR¬ 
TELL 

LONDON School of Economics: NEUT-
RONS/CURLY 

LONDON Speakeasy: PALM BEACH EX- . 
PRESS 

LONDON S.W.1. Odyssey Club: JIMMY 
POWELL & THE DIMENSIONS 

LONDON TWICKENHAM Cabbage Patch 
DOCTORS OF MADNESS 

MICKLEHAM Hall: NEARLY INTEL¬ 
LIGENT PHRASE BAND 

NOTTINGHAM Boat Club: UPP 
OXFORD Polytechnic: YAKETY YAK 
PAIGNTON Penelope s: SMILING HARD 
PONTYPRIDD Municipal Hall: QUICK¬ 
SAND 

READING Bulmershe College: F.B.I. 
READING Top Rank PETER POWELL 
• Radio Luxembourg roadshow 

REDCAR Coatham Bowl BILL MONROE 8. 
THE BLUEGRASS BOYS 

ROCHESTER Medway College of Art: JET 
MORGAN 

SCUNTHORPE Baths Hall: MAC & KATIE 
KISSOON 

SCUNTHORPE Priory Hotel: ISAAC 
GUILLORY'S PURE CHANCE 

SOUTHAMPTON Guildhall. GLITTER 
BAND 

SOUTHAMPTON Top Rank: DAVE CHRIS¬ 
TIAN 
• Radio Luxembourg Roadshow 

SOUTHPORT New Theatre: GLEN CAMP¬ 
BELL 

ST. ANDREW'S University: KEVIN COYNE 
BAND 

WEST RUNTON Pavilion BEANO 
WIGAN Casino (doubling MANCHESTER 

Carib Club): BETTY WRIGHT 
WREXHAM Cartrefle College: WISPER 

TV AND RADIO 

RADIO 1 8 a.m. Ed Stewart with Junior 
Choice"; 10 0 Rosko; 1 p.m. Ian Hunter's Top 
12. introduced by Brian Matthew; 2.0 Alan 
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BAY CITY ROLLERS commence their extensive itinerary with 
two concerts in Scotland — at Glasgow (Sunday) and Edinburgh 
(Monday). It’s their last British tour for a year, and there's sure to 
be the usual stampede to see them. 

PILOT commence their first major British tour this week with 
initial dates at Douglas I. o. M. (Thursday), Hanley (Saturday), 
Newcastle (Sunday), Manchester (Monday ) and Southport (Tues¬ 
day). Support act is Smokey. 

GIG GUIDE 
Freeman; 5.0 John Peel presents Rock 
Week"; 6.30-7.30 "In Concert with Mike He¬ 
ron's Reputation/Steve Tilston; 10.45-12.30 
a.m. Alan Dell with "Music Through Midnight" 
LUXEMBOURG 7.45 p.m. Mark Wesley; 9 0 
Ked Jensen s Party Time; 12.0 ,208 At Mid¬ 
night"; 1.30 a.m.-3.0 "Dimensions 
TELEVISION Neil Sedaka is "In Concert 
(BBC-2); Reflections in Look — Mike Yar-
wood" (BBC-1); Lois Lane in "That's Ufe" 
(BBC-1); "New Faces" talent show (ITV); Kid 
Jensen introduces 45" (some ITV regions, see 
Thursday for details); "Saturday Scene " (Lon¬ 
don ITV); Roy Budd in "Tarbuck And All That!" 
(ITV). 

SUNDAY 
ACCRINGTON Lakeland Lounge: JAMES 
HOGG BAND 

BANGOR University: LABI SIFFRE 
BARROW Civic Hall. "UP COUNTRY" with 
BRIAN MAXINE / SUSANNE HARRIS/ 
WILD BUNCH 

BIRMINGHAM Barbareilas: TOMMY 
TUCKER / EDDIE BURNS / HOME¬ 
SICK JAMES I BILLY BOY ARNOLD 

BIRMINGHAM Shantasea: NIMROD 
BURTON 76 Club: AMERICAN GYPSY 
CHESTERFIELD Aquarius: JACKIE TRENT 
& TONY HATCH 

CROYDON Greyhound: STRAY 
DORCHESTER Tavern: SMILING HARD 
EAST GRINSTEAD Felbridge Hotel: DAVE 
CHRISTIAN 
• Radio Luxembourg roadshow 

EGREMONT Towbar Inn: BURGLAR BILL 
EXETER Quay Club: GEORGE MELLY 
/JOHN CHILTON'S FEETWARMERS 

GLASGOW Apollo Centre: BAY CITY 
ROLLERS 

GRAVESENDCivic Hall: FRUUPP 
GUILDFORD Civic Hall: CAMEL 
HARLOW Playhouse: RICHARD & LINDA 
THOMPSON 

HEATHROW Airport Centre Hotel: PLANX-

HULL Humberside Theatre: ISAAC GUIL¬ 
LORY'S PURE CHANCE 

KILMARNOCK Grand Hall: KENNY 
LIVERPOOL Empire; YES/GRYPHON 
LONDON CATFORD Saxon Tavern: HALF 
HUMANBAND 

LONDON CHALK FARM Roundhouse: 
BETTY WRIGHT / KOKOMO I G. T. 
MOORE & THE REGGAE GUITARS 

LONDON CHELSEA Nose Wine Bar: 
GEORGE ADAIR 

LONDON DRURY LANE Theatre Royal. 
HELEN REDDV / PETER ALLEN 

LONDON FINCHLEY Torrington: F.B.I. 
LONDON FULHAM Greyhound: BRETT 
MARVIN & THE THUNDERBOLTS 

LONDON Palladium: KAMAHL 
• One-off concert by Australia's top singer 

LONDON PECKHAM Newlands Tavern: 
WITCHES BREW 

LONDON SOUTHALL Football Club. JIM¬ 
MY LONDON 

LONDON TWICKENHAM Cabbage Patch: 
STRIKE A LIGHT 

LONDON TWICKENHAM Winning Post: 
MEDICINE HEAD 

MANCHESTER Palace Theatre. GENESIS 
NEWCASTLE City Hall: PILOT 
NEWMARKET Grand Ole Opry: BILL MON¬ 
ROE & THE BLUEGRASS BOYS 

NORWICH Theatre Royal: GLITTER BAND 
NOTTINGHAM Imperial Hotel: CISCO 
OXFORD New Theatre: 10c.c. 
REDCAR Loftus WMC: BEANO 
ROMFORD Albemarle Youth Club: NICOL & 
MARSH S EASY STREET 

SHEFFIELD Renishaw Golden Ball: 
WHEELS 

SHEFFIELD Woodseats WMC: BAND 
CALLED CHARLIE 

SKEGNESS Variety Bar: GENO WASH¬ 
INGTON BAND 

SOUTHPORT New Theatre: THREE DE¬ 
GREES 

STOCKPORT Davenport Theatre. SACHA 
DISTEL 

TONYREFAIL Non-Political Club: WHITE 
PLAINS 

WAKE'/IELD Theatre Club: GLEN CAMP¬ 
BELL 

WOLVERHAMPTON Civic Hall: SLADE 

LIVERPOOL Philharmonic Hall: BILL MON¬ 
ROE & THE BLUEGRASS BOYS 

LONDON CAMDEN Dingwall s DR. HOOK 
& THE MEDICINE SHOW 

LONDON Collegiate Theatre: HATFIELD & 
THE NORTH 

LONDON Marquee Club: NEUTRONS/ 
CURLY 

LONDON Speakeasy: ARENA 
LONDON WOOD GREEN Fishmongers 

Arms: SHAKIN' STEVENS & THE SUN-
SETS/BIFFO 

LOUGHBOROUGH Adam & Eve: WHEELS 
MANCHESTER Free Trade Hall: PILOT 
MANCHESTER Palace Theatre: GENESIS 
NEWBURY Henwick Country Club: ACE 
OXFORD New Theatre: SACHA DISTEL 
SHEFFIELD Black Swan: ISAAC 
GUILLORY'S PURE CHANCE 

STAFFORD Top of the World (doubling 
WOLVERHAMPTON Lafayette): DRIFT-
E RS 

ST. ALBAN’SCity Hall: DAVE CHRISTIAN 
• Radio Luxembourg roadshow 

STIRLING MacRobert Centre: STEPHANE 
GRAPPELLI 

ST. IVES (Hunts) St. Ivo Centre: KENNY 
WARRINGTON Lion Hotel: BURGLAR 

BILL 

TUESDAY 

TV AND RADIO 

RADIO 1 8 a.m. Cliff Richard with "Gospel 
Road "; 8.30 Ed Stewart with "Junior Choice"; 
10.0 Paul Burnett and '"All There Is To Hear"; 1 
p.m. Jimmy Savile with "The Double Top Ten 
Show" followed by "Speak-Easy "; 3.0 The 
Dave Lee Travis Request Show; 5.0 Repeat of 
"The Story Of Pop" (part 17), narrated by Alan 
Freeman; 6.0 Tom Browne with the Top Twen¬ 
ty; 7.0-7.30 "Sounds On Sunday" with 10 c.c.; 
11.0-1 2.30 a.m. "Sounds Of Jazz". 
RADIO 3 10.45 p.m. Derek Jewell presents 
"Sounds Interesting". 
LUXEMBOURG 7.15 p.m. Mark Wesley; 
8.30 "Sound Explosion "; 10.30 British Top 
Thirty; 12.0 "208 At Midnight"; 1.30 a.m.-3.0 
"Dimensions ". 
TELEVISION "The Glen Campbell Show" 
with Wayne Newton (BBC-2). 

MONDAY 
AYLESBURY Hazel s Club: GLITTER BAND 
BRISTOL Colston Hall: 10 c.c. 
.CAMBRIDGE Lady Mitchell Hall: RICHARD 

& LINDA THOMPSON 
EDINBURGH Odeon BAY CITY ROLLERS 
EXETER St. Luke s College: GEORGE MEL-
LY/JOHN CHILTONS FEETWARM¬ 
ERS 

HATFI ELD Polytechnic HOMESICK 
JAMES/TOMMY TUCKER/EDDIE 
BURNS/BILLY BOY ARNOLD 

KENTON Travellers Rest: TREMELOES 
LEICESTER Scraptoft Valley WMC: JIMMY 
POWELL& THE DIMENSIONS 

LIVERPOOL Empire YES/GRYPHON 

TV AND RADIO 

RADIO 1 7 a.m.-5.15 p.m. As Monday; 
5.15-7.0 John Peel presents "Top Gear; 7.30 
Alan Dell with "The Dance Band Days" fol¬ 
lowed by "The Big Band Sound"; 9.0 Humph¬ 
rey Lyttelton with jazz records; 10.0-12.30 
a.m. John Dunn with "Music Through Mid¬ 
night". 
LUXEMBOURG 7.45 p.m. Peter Powell; 9.0 
The Sylvia Story; 9.30 "Sound Explosion"; 
11.30 NME Gig Guide; 12.0 "208 At Mid¬ 
night"; 1.30 a.m.-3.0 "Today s Sounds". 
TELEVISION "Opportunity Knocks" (ITV); 
"The Goodies" (BBC-2). 

BIRMINGHAM Barbarella s: HORSLIPS 
BIRMINGHAM Odeon. 10 c.c. 
BRIGHTON Sussex University: HOMESICK 
JAMES I EDDIE BURNS I TOMMY 
TUCKER / BILLY BOY ARNOLD 

BRISTOL Colston Hall: GENESIS 
CROYDON Fairfield Hall. RICHARD & LIN¬ 
DA THOMPSON 

DURHAM Sacriston WMC: BEANO 
EDINBURGH Lord Linlithgow's Town House: 
STEPHANE GRAPPELLI 

GLOUCESTER Leisure Centre: GLITTER 
BAND 

ILFORD Room At The Top: GENO WASH¬ 
INGTON BAND 

LONDON CAMDEN Dingwalls: MICHI¬ 
GAN FLYERS 

LONDON HARROW RD. Windsor Castle: 
WITCHES BREW 

LONDON Marquee Club: EDGAR 
BROUGHTON BAND 

LONDON Speakeasy: PERCY'S BIRTH-
DAY 

LONDON 100 Club: DUSTER BENNETT 
MANCHESTER Belle Vue; SLADE 
MANCHESTER Palace Theatre: YES/GRY¬ 
PHON 

PAIGNTON Festival Theatre: SACHA DIS¬ 
TEL 

SOUTHEND Talk of the South. DRIFTERS 
SOUTHPORT Floral Hall: PILOT 
SOUTHPORT New Theatre: DAVID GATES 
• Opening night of his tour, which will be 

covered more extensively in next week's Gig 
Guide. 

ST. BLAZEY Rainbow Room: GEORGE 
MELLY I JOHN CHILTON'S FEE¬ 
TWARMERS 

JAZZ 
THURSDAY 

BARNES Bulls Head: BILL LE SAGE/ART 
THEMEN 

BARNET Red Lion: STEVE LANE'S 
SOUTHERN STOMPERS 

BECKENHAM Three Tuns; STEAM 
BETHNAL GREEN Rochelle School; MIKE 
COLLINS REHEARSAL BIG BAND 

BRENTFORD Bricklayers Arms: JAKE 
MCMAHON 

CHARLTON White Horse: ROSEMARY 
SMITH TRIO 

COVENT GARDEN 7 Dials Club; STAN 
TRACEY/FRANK ROBERTS 

CROYDONThe Gun EQUILIBRIUM 
DEPTFORD Mechanics Arms: BOB BART¬ 
ER 5/A LAN JACKSON 

DRURY LANE White Hart: NICKI FRAN¬ 
CIS QUINTET 

FULHAM Last Resort; NANCY AGEE 
FLEET STREET Wolsey's Wine Bar: TOM 
BRIDGESTRIO 

GLOUCESTER ROAD Stanhope. MEL 
HENRY 6 

GREENWICH Mitre: WEST END STOMP-
E RS 

HAMMERSMITH Harlequin: PETER 
THORNTON'S NEW TIGER RAGAM¬ 
UFFINS 

ISLINGTON Kings Head. STEVE 
PHEASANT QUINTET 

LONDON W.1. Hoop and Grapes: TONY 
STRINGFELLOW BAND 

LONDON W.1 1. Duke of Clarence. YELLOW 
DOG JAZZ BAND 

LONDON W.C.1. New Merlins Cave: ALAN 
LITTLEJOHN 

MERTON Ye Oide Leather Bottle: TONY LEE 
TRIO 

PUTNEY Flanagans: KATZENJAMMER 
PUTNEY Half Moon: MIKE DANIELS BIG 
BAND 

STOCKWELL The Plough: DAVE CLIFF/ 
RAY MANDERSON QUINTET 

ST. ALBANS The Goat: STAN GREIG 
QUARTET 

THORNTON HEATH Lord Napier. TERRY 
WILSON JAZZ BAND 

MERTON Ye Oide Leather Bottle: 
STRANGE/PEERLESS SWINGTET 

PLUMSTEAD Green Man ROWAN SMITH 
QUARTET 

THORNTON HEATH Lord Napier; BILL 
BRUNSKILL JAZZMEN 

TUFNELL PARK Tufnell Park Tavern; JOHN 
COX TRIO/PETER IND/TOM GILHOO-
LY 

WAPPING Prospect of Whitby: ALVIN ROY 
JAZZ BAND 

SATURDAY 

BARNES Bulls Head: DON WELLER/DAVE 
CLIFF 

BISHOPSGATE Peanuts Club, Kings Head: 
MIKE OSBORNE AND FRIENDS 

BATTERSEA Rising Sun GOTHIC JAZZ 
BAND 

BRENTFORD Bricklayers Arms: BRICK SIX 
CHELSEA Trafalgar: WEST LONDON 
STOMPERS 

DEPTFORD Mechanics Arms: BOB BAR-
TER/ALAN JACKSON 

DRURY LANE White Hart: FREE JAZZ 
FULHAM Last Resort: NANCY AGEE 
FULHAM Fulham Volunteer: YELLOW DOG 
JAZZ BAND 

GLOUCESTER ROAD Stanhope: PETER 
THORNTONS NEW TIGER RAGAM¬ 
UFFINS 

LONDON E. 5. Ship Aground: GRAHAM 
HUMPHREYS JAZZ BAND 

LONDON N.W.3. Club Calabash: RAM 
AND THE RAMALITES 

LONDON W.1. Hoop and Grapes: TONY 
STRINGFELLOW BAND 

LONDON W.11 Prince of Wales: TONY 
RAINE AND FRIENDS 

OXFORD STREET 100 Club NEW OR¬ 
LEANS SPECIAL 

THORNTON HEATH Lord Napier; MAC-
DUNCAN'S BAND 

TUFNELL PARK Tufnell Park Tavern: JOHN 
COX TRIO/PETER IND/TOM GILHOO-
LY 

WAPPING Prospect of Whitby: ALVIN ROY 
JAZZ BAND 

SUNDAY LUNCHTIME 

FRIDAY 

BARNES Bulls Head: PETE KING/RONNIE 
ROSS/TONY LEE TRIO 

BECKENHAM Three Tuns: WEST END 
STOMPERS 

CROUCH HILL Stapleton Hill Tavern: NEW 
ERA JAZZ BAND 

CROYDON The Gun. WEST LONDON 
LINEUP 

DEPTFORD Mechanics Arms BOB BAR-
TER/ALAN JACKSON 

DRURY LANE White Hart: JIM DVORAK 
JOY' 

EARLS COURT Troubadou Coffee House: 
ERIC LISTERS BLUE JAZZ 

FULHAM Last Resort: SUSANNAH 
MCCORKLE & KEITH INGHAM 

GREENWICH Mitre: KEITH NICHOLLS: 
RAGTIME BAND 

HAMPTON COURT Thames Hotel: ALEX 
WELSH BAND 

HARROW ON THE HILL Kings Head 
^OUG MURRAY SEXTET 

HAYES Brook House MOLES DIXIELAND 
JAZZ BAND 

LONDON N.W.3. Club Calabash RAM 
AND THE RAMALITES 

LONDON N.W.1. Marthas Wine Bar 
POWDER MILL 

LONDON W.C.1. New Merlins Cave: JOHN 
PICARD BAND 

LONDON W.C.1. Architects Association: 
ISIPINGO 

LONDON W.10. Prince of Wales: TONY 
RAINE AND FRIENDS 

LONDON Southwark Cathedral: IAN CARR/ 
KENNY WHEELER ETC. 

BARNES Bulls Head HARRY KLEIN/TONY 
LEE TRIO 

CHELSEA Trafalgar: WEST LONDON 
LINEUP 

DRURY LANE Prince of Wales: LEN 
SAUNDERS JAZZ BAND 

GREENWICH Greenwich Theatre: IAN 
BIRD QUINTET 

GREENWICH The Mitre: NICHOLLS HOT 
SHOTS 

GLOUCESTER ROAD Stanhope: PETER 
THORNTONS NEW TIGER RAGAM¬ 
UFFINS 

HOLBORN The Rumbowl: SANDY SAUN-
DERS/TONY WAINWRIGHT 

LONDON W.C.1. New Merlins Cave: JOHN 
CHILTON'S FEETWARMERS 

LONDON W.8 Kensington Arms: MAX 
MURPHY4. 

LONDON W.11. Prince of Wales: TONY 
RAINE AND FRIENDS 

PUTNEY Flanagans: KATZENJAMMER 
PUTNEYHalf Moon; JOHN GREENS SNAP 
SYNCOPATERS 

ST. ALBANS The Goat ROGER NOBES 
QUARTET 

THORNTON HEATH Lord Napier BILL 
BRUNSKILL JAZZMEN 

TWICKENHAM Turks Head: THE SUNDAY 
BAND 

SUNDAY EVENING 

BARNES Bulls Head PACIFIC EARDRUM 
BECKENHAM Three Tuns: WEST END 
STOMPERS 

CAMBERLEY Hot Cat Clubs BOB WALLIS 
STORYVILLE JAZZMEN 

CODICOTE Herts: Bell Inn: MARTIN 
FRANKLYN QUINTET 

CROYDONThe Gun MAJOR SURGERY 

THREE DEGREES arrive in Britain this week for another concert and cabaret 
tour, hot on the heels of their new chart entry “Take Good Care Of Yourself”. 
They open at London Hammersmith Odeon on Friday, followed by gigs at 
Dunstable (Saturday) and Southport (Sunday). 

RADIO 1 7 a.m.-5.15 p.m. As Thursday; 
5.15-7.0 Alan Freeman with "Youth Club 
CaU”; 10.0-12.30 a.m. Jeff Cooper with "Mus¬ 
ic Through Midnight". 
LUXEMBOURG 7.45 p.m. Tony Prince; 9.15 
"Club 208 Show"; 9.30 British Top Thirty; 
11.30 NME Pop News; 12.0 ”208 At Mid¬ 
night"; 1.30 a.m.-3.0 " Today's Sounds". 
TELEVISION Bay City Rollers/Big Jim 
Sullivan in "Shang-A-Lang" (ITV); David 
Cassidy in "The Partridge Family" (some ITV 
regions). 

WEDNESDAY 
BIRMINGHAM Ba rba relia s: DR. HOOK & 
THE MEDICINE SHOW 

BIRMINGHAM Digbeth Civic Hall: BILL 
MONROE & THE BLUEGRASS BOYS 

BIRMINGHAM Locarno: GLITTER BAND 
BIRMINGHAM Town Hall; GONG/GLO-
BAL VILLAGE TRUCKING COMPANY 

BRISTOL Colston Hall: GENESIS 
BRISTOL University: TOMMY TUCK¬ 
ER/EDDIE BURNS/HOMESICK 
JAMES/BILLY BOY ARNOLD 

CROYDON Fairfield Hall. SACHA DISTEL 
GUILDFORD Civic Hall 10 c.c. 
HULL University: ACE 
LONDON CAMDEN Dingwalls: AMERI¬ 
CAN GYPSY 

LONDON EDGWARE RD. Crown: PADDY 
GREY/GEORGE ADAIR 

LONDON Speakeasy: MOON 
LONDON STREATHAM Cat's Whiskers; 
MIKE MORTON SOUND 

LONDON W. 14 The Kensington: WITCHES 
BREW 

LONDON 100 Club: "THE STORY OF 
RAGTIME "with NEVILLE DICKIE 

MANCHESTER Palace; YES/GRYPHON 
NELSON Beer Palace: HUSTLER 
NEWCASTLE City Hall: SLADE 
OXFORD New Theatre: BOB KERR'S 
WHOOPEE BAND/ROGER RUSKIN 
SPEAR/THUNDERCLAP NEWMAN/ 
VIV STANSHALL 

PAISLEY Arts Guild: STEPHANE GRAP¬ 
PELLI 

RHYL St. Asaph Stables Club: GENO 
WASHINGTON BAND 

SHEFFIELD Polytechnic: ALBERTO Y 
LOST TRIOS PARANOIAS 

SOUTHAMPTON Top Rank: DRIFTERS 
WARRINGTON Padgate College: CHOPYN 
WINCHESTER King Alfred College; KEVIN 
COYNE BAND 

LONDON FULHAM 
MICHIGAN FLYERS 

LONDON Marquee Club: 
TON'S GRANDE 

JACKIE LYN 

RA 5IO 1 7 a.m.-5.15 p.m. As Thursday; 
5.15-7.0 Anne Nightingale presents "Review "; 
7.30 Ted Taylor introduces "Ring-A-Song” 
(telephone requests); 8.0 Wally Whyton intro¬ 
duces "Country Club"; 10.0-12.30 a.m. Jean 
Challis with "Music Through Midnight". 
LUXEMBOURG 7.45 p.m. Mark Wesley; 
9.30 American Top Twenty; 1 1.30 NME Pop 
News; 12.0 "208 At Midnight": 1.30 a.m.-3.0 
"Today's Sounds". 
TELEVISION "The Monkees" (BBCrl ). 

DEPTFORD Mechanics Arms BOB BAR-
TER/ALAN JACKSON 

DRURY LANEWhite Hart: MIMI DANIEL 
AND RUSSELL QUAYE 

FULHAM Last Resort: SUSANNAH 
MCCORCKLE AND KEITH INGHAM 

GREENWICH The Mitre: LAUGHING 
GRAVY ORCHESTRA 

GLOUCESTER ROAD Stanhope: .GOTHIC 
JAZZ BAND 

HARROW Kings Head: SONNY DEE BAND 
HIGHGATE Gatehouse: CROUCH END 
ALL STARS 

ISLINGTON Pied Bull BARBARA 
THOMPSONS PARAPHERNALIA 

KENSINGTON The Kensington: PAZ 
LONDON E. 17 Chestnut Tree Jazz Club; 
KENNY WHEELER 

LONDON S.E.13. Rose of Lee: ELITE SYN¬ 
COPATERS 

LONDON W.1. Holyrood: TERRY SEY¬ 
MOUR BIG BAND 

LONDON W.C. 1. Pindar of Wakefield: DAVE 
JAMES BIG BAND 

LONDON W.C.1. Bedford Comer Hotel: 

GLOUCESTER ROAD Stanhope: THE 
JAZZMAKERS 

LONDON N.W.1. Unity Theatre: THE 
AMAZING BAND/NIGEL COOMBES 

LONDON S.W.1. The Clarence: YELLOW 
DOG JAZZ BAND 

LONDON W.C.1. 
KEITH NICHOLL 

MAIDENHEAD The 
TRIO 

PUTNEY Flanagans: 
BAND 

Pindar Wakefield: 

Bull: ALLAN BERRY 

NEW ERA 

SOUTHEND Blue Boar: CHRIS 
FORD'S ELITE SYNCOPATERS 

THRONTON HEATH Lord Napier: 
ELSDON BAND 

WEMBLEY Hopbine: GEORGE 
SHOLM 

CHI 

WANDSWORTH Kings Arms: JAZZ JUNC¬ 
TION 

WANDSWORTH Ship Inn; COLIN TOZ 
ERS BLUES BAND 

MIKE COLLINS BIG BAND 
LONDON W.11 Prince of Wales; 
RAINE AND FRIENDS 

MERTON Ye Oide Leather Bottle: 
COE BIG BAND 

PUTNEY Flanagans: NEW 
BAND 

THORNTON HEATH Lord 
BRUNSKILL 

'TWICKENHAM Medingley 
PETERS JAZZ BAND 

PETER 

ERA 

Napier: BILL 

Club: MIKE 

WANDSWORTH The Fountain; BANDANA 
WAPPING Prospect of Whitby ALVIN ROY 
AND GUESTS 

BARNES Bulls Head: JUBIABA 
BALHAM The Bedford: CHRIS WAT¬ 
FORD’S ELITE SYNCOPATERS 

CHALK FARM The Engineer: AMAZING 
BAND 

CROYDONThe Gun FOOSH 
EARLS COURT Wolâeys Wine Bar: DAVE 
GELLY/JEFF SCOTT QUINTET 

ELTHAM Dutch House: CHRIS WATFORD 
TRIO 

FULHAM Last Resort: NANCY AGEE 
FULHAM Golden Lion: BOB KERRS 
WHOOPEE BAND 

HATFIELD Red Lion: 
ILFORD Cauliflower; 
ERS 

LONDON N.W.3. 
POWDER MILL 

LONDON S.E.16. 
MONS 

LONDON W.1. 

MONTY SUNSHINE 
EASTSIDE STOMP 

Marthas Wine 

Ship York: TED 

Ronnie Scott 

Bar: 

SIM 

Club: 
CHARLES TOLLIVER MUSIC INCOR¬ 
PORATED 

LONDON W.1. Hoop and Grapes: SUSAN¬ 
NAH MCCORCKLE AND KEITH ING¬ 
HAM 

LONDON W.C.2. Pindar of Wakefiedl: PAZ 
KING GOpDIE BAND 

LUTON Royal Hotel: STAN GREIG SWING 
BAND 

MERTON Ye Oide Leather Bottle: TONY LEE 
TRIO 

STOCKWELL Cricketers Tavern; 
THOMPSON TRIO 

THORNTON HEATH Lord Napiei 
CROZIER JAZZ BAND 

EDDIE 

HUGH 

BARNES Bulls Head: HUMPHREY LYT¬ 
TELTON 

BECKENHAM Three Tuns SQUIRREL 
BRENTFORD Bricklayers Arms: JOHN 

KEEN 
DRURY LANEWhite Hart: SIMON MOZER 
BEBOP BAND 

EARLS COURT Wolseys Wine Bar: KEN 
McCarthy quintet 

FULHAM Kings Head: DICK SUDHALT¬ 
ERS JAZZ WITHOUT TEARS 

BATTERSEA Rising Sun: THE JAZZMAK-
E RS 

BETHNAL GREEN Rochelle School; MAG¬ 
GIE NICHOLS/JOHN STEVENS 
WORKSHOP 

BARNES Bulls Head; PHIL BATES TRIO 
BLETCHWORTH Red Lion: 
BAND 

CROUCH HILL Stapleton 
WEST END STOMPERS 

DRURY LANE White Hart: 

Hall Tavern: 

CHRIS BIS 
COE'S BROKEN BISCUITS' 

FULHAM Last Resort: NANCY AGEE 
GLOUCESTER ROAD Stanhope MAIDEN 
VOYAGE 

GROVE PARK Chinbrook Hotel: RON RUS¬ 
SELL JAZZ BAND 

HAMPTON COURT Thames Hotel: TERRY 
LIGHTFOOT JAZZMEN 

HARROW SOUTH Half Moon: MOON¬ 
SHINE 6 

HARROW SOUTH Tithe Farm House: ED¬ 
DIE THOMPSON TRIO 

KINGSTON Kingston Hotel MAJOR SUR¬ 
GERY 

LONDON W.C.1. Pindar of Wakefield: JEF¬ 
FERSON CITY JAZZ BAND 

OXFORD CIRCUS The Phoenix DAVE 
MACRAE'S PACIFIC EARDRUM 

PUTNEY Flanagans. NEW ERA JAZZ 
BAND 

PUTNEY Derby Arms: DAVE RUSKIN 
THORNTON Lord Napier: BLACKBOTTOM 
STOMPERS 

UXBRIDGE Kings Arms: GIN MILL 6 
WANDSWORTH Ship Inn JAZZ JUNC¬ 
TION 
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God, Pm so cool 
I could cause 

a permanent alteration 
in the climatic ecosphere^ 

PICS: 
Joe 
Stevens 

Encino is a 
GRISLY, pre¬ 
fabricated hard-

wood-and -metal sprawl, 
basking in the Beach 
Boys sun of the suburban 
San Fernando Valley. 
A seething mob of con-

dominiums (condomi¬ 
nia?), gas stations, expan¬ 
sive shopping ’ centres, 
tawdry lunch-stands and 
slick sandwich shops. 
Glistening, seductive au¬ 
tomobile showrooms. 
Tracts — built before the 
apartment boom — of 
houses lined up like a 
smart battalion. 

It’s an arrogant, pathetic par¬ 
ody of itself. 

The chaotic topography is 
dotted here and there off the 
main boulevard with broad 
green fields, the weary surviv¬ 
ors of the farms and ranches 
that prospered here before the 
people came. In the lush hills to 
the south and west there seems 
to be a scent of freedom, but 
down on the flats it’s totally de¬ 
solate and dispiriting. 

This, to the body, soul, heart 
and mind of Steely Dan, is Cali¬ 
fornia, and they hate it. 
“Gay Fifties culture,” Walter 

Becker calls it. “This neigh¬ 
bourhood — have you had a 
chance to peruse any of it? The 
Encino Spa, Vic Tanny’s. Big 
shiny cars, condominiums.” 

“It’s about ten or fifteen 
years behind,” offers Donald 
Fagen. 

“Well,” Becker suggests, 
"they just got to the point 
where they liked it and they 
stayed there.” 

“It doesn’t change. The 
weather doesn’t change.” Nor 
does Fagen’s flat, arid mono¬ 
tone. 

Yes, it’s 

Steely Dan 
versus the 
Fifth Ice Aye 

“Jaccuzi Baths I guess is a 
big innovation ... Saunas.” 

•‘They feel compelled to keep 
all the black people in one part 
of the town so you don’t have 
to look at them." 
“Yoga lessons out in the ro¬ 

tunda.” 
"We’re going to have to relo¬ 

cate,” Fagen concludes. 
"I hear there’s a great studio 

in Tanganyika.” 
"We follow the studios,” ex¬ 

plains Fagen, "like the guys in 
The Endless Summer. ” 

"Searching for the perfect 
noise-reduction system”. 
“The perfect noise-reduction 

system is our goal. I don’t 
know, there’s not much to say 
about California." 

NONETHELESS, here they 
are, right in the midst of it, on 
this particular afternoon at the 
(you guessed it! condominium 
apartment of their producer. 

A meteorological report 
from stalagmite -encrusted 
California, U.S.A. 

Gary Katz. (They only rent. 
Mrs. Katz insists, and are look¬ 
ing for something near thé 
beach.) 

Walter Becker has the round 
clean face of a malevolently 
impish 13-year-old smartass. 
He’s sharp, quick, and flippant 
to the point of brusqueness. He 
keeps looking^ at his watch. 

Donald Fagen’s chiselled 
face looks as if it has per¬ 
manently clamped itself in that 
grim expression in order to sup¬ 
port the weight of his eyebrows. 
He sits crouching like a gar¬ 
goyle and glares straight ahead, 
as if he's about to pounce on 
something. 
When he talks he seems to 

By 
RICHARD CROMELIN 

swallow the words before they 
get out of his mouth, a perfect 
stylistic complement to his ex¬ 
ceedingly droll pronounce¬ 
ments. 

Becker and Fageh, rock’s 
odd couple, the pair of disre¬ 
spectful misfits who stuck by 
their unconventional guns until 
it payed off big. 
They moved to California 

three years ago to become staff 
songwriters at ABC-Dunhill. 
They came at the behest of 

Katz, who had preceded them 
from New York to be a produc¬ 
er. (“At that time,” Becker 
points out, “ABC was in the 
market for a producer with a 
Fu Manchu moustache to pro¬ 
duce underground records.”) 
As dismal as they make their 

life here sound, the kitschatro-
polis culture has seeped into 
and enriched Steely Dan’s mus¬ 
ic (in songs like “Show Biz 
Kids” and the unrecorded “Me¬ 
gashine City”) emerging as one 
pole of the East-West odyssey 
which is at the core of the Stee¬ 
ly Dan mythos. 

Says Fagen: "Our heart is 
still on Second Avenue, and 
that’s what we like to write ab¬ 
out. Our lyrics are basically ex¬ 
perience combined with a little 
fantasy.” 

“I think there’s a lot of New 
York, urban-area type imagery 
and settings and so on,” says 
Becker. “Even the language in 
our songs are imitations there¬ 
of.” 

Fagen further elucidates the 
charm of New York: “You can 
watch the weather, and there’s 
a lot of people on the street do-_ 
ing funny things.You can walk.” 
“Or run,” Becker advises. 
“Or run, depending on who’s 

chasing you, and it’s just more 
exciting and dangerous.” 

BECKER, apparently forget¬ 
ting “My Old School” and 
“Barrytown” for the moment, 
maintains that Steely Dan's 
music reflects little if any of 
their college days. But the men 
tion of the beloved alma mater 
— Bard College in upstate New 
York — inspires Fagen to re¬ 
call his first fateful encounter 
with his colleague. 

“I was walking past this 
small building," he says in his 
best raconteur manner, “that 
they used for entertainment of 
the student body, who were 
very idle and bored most of the 
term. And I heard what 1 as¬ 
sumed was Howlin’ Wolf play¬ 
ing in this particular building. 
I walked in and there was 
Walter with this red Epiphone 
guitar.” 

"Donald,” says Walter, "was 
the dean of the pickup band 
syndrome at Bard ... At the 
beginning of every term 
someone would reopen the club 
and they’d need a band for two 
nights. There were about eight 
musicians on the whole cam¬ 
pus, and most of those were 
poor ...” 
"Well," Fagen clarifies, 

"they were rich, but they were 
poor musicians.” 

"Yes. They played poorly, al¬ 
though they spent handsomely. 
Most of our bands were made 
up of a collection of folk musi 
cians, guys who hadn't mas¬ 
tered your basic Dave Van 

Is it his hairspray? Maybe it’s 
those shades. .. Just what is it 
that makes him so different fso 
appealing? 

Ronk techniques. They had a I 
limited exposure to the things « 
that we were trying to emulate. 
“We were jazz fans. We were I 

writing tunes where some of the I 
chords were not triads, and you I 
couldn’t use your capo that I 
much.” 

“Right,” says Fagen, “and I 
you had to be able to play in all 
eight keys, as they say. We had I 
a jazz group. We had several I 
versions of several rock I 
groups.” 

“It was all the same band, I 
and we just didn’t bring in cer- I 
tain guys as it graded up to- I 
wards imitation jazz.” 

“I used to play the saxo- I 
phone quite a bit,” says Fagen. 

“Yes, I remember that. The I 
Star Spangled Banner, an I 
avant-garde rendition ... It was I 
a shocking display.” 

“It was a shocking display, I 
but I really used to get my I 
■rocks off,” says Fagen, dead-, 
pan. “And people would listen 
to it too.” 

“They were very bored 
there,” says Becker, earning a 
hearty laugh. “The drummers 
kept flipping out and leaving 
school — you know, it was 
hard to get what we wanted in : 
those days, so it didn’t come 
out in utter magnificence”. 

“It was very bizarre, the 
bands that we came up with. It 
was like the Kingsmen perform¬ 
ing Frank Zappa material.” 

HAVING CUT their inimitable 
swathe through the inimitable 
music community, the team hit 
New York City to peddle their 
folio of songs. 

“That’s essentially what we 
did for the next three years," 
says Becker, “until somebody 
actually believed that we were 
songwriters.” 
“Of course,” Fagen points 

out, “a lot of people still don’t 
believe that’s true ... We were 
very naive. We used to try to 
push these songs that were 
completely — no one wanted to 
hear them. The lyrics were 
completely unintelligible, except 
to us.” 

“They were bizarre, depress¬ 
ing tunes." adds Becker, “and 
we had to play them for people 
who had record companies or 
publishing companies and stuff, 
and they got very depressed, 
and slightly hostile ... 

“They’d leave, or make some 
kind of excuse and turn off the 
tape recorder, and they never 
wanted to see us again ... All 
except for Gary Katz, and 
Gary —A” 

“No,” says Fagen, "he ran 
out of the office the first time 
too." 

Katz, who’s been sitting 
quietly in the background, pipes 
up. "No, no, no. The first time 
was in the studio, and 1 diun't 
run . . . You were doing ‘Let 
George Do It Or No Deal" and 
'Brain Tap Shuffle.’ It was real¬ 
ly strange to hear. The music 
was a little more, bizarre than it 
is now. 

“I was really intrigued, but it 

■ Continues oyer 



Page 50 NEW MUSICAL EXPRESS April 26, 197L 

SOUL, ROCK, POP 
OLDIES FROM 1955 to CURRENT 1975 RECORDS 

(SAME DAY SERVICE ON ORDERS) ON THE TOWN 
(DONE WAIT WEEKS .. OURS IS THE FASTEST SERVICE) 

SECTION ONE—Rock/Pop 70p 
The Angles—My Boyfriend's Back 
Lyn Anderson—Rose Garden 
The Beach Boys—Surfin' Safari 
The Beatles—Let it be 
Chuck Berry— Let it rock 
Bowie—Space Oddity 
Bowie , Let's Spend the night together 
Bowi -Rock and roll with me 
Buffalo Springfield—For what it's 
worth 
The Dave Clark Five—Bits and 
Pieces/Glad all over • 
Creedance Clearwater—proud Mary 
The Cream—Anyote for tennis 
Dion—The Wanderer 
Deep Purple—Smoke on the Water 
Deep Purple— River Deep, Mountain 
High 
E. L.P.—From the Beginning 
The Four Seasons—Sherry 
Pink Floyd—Money 
Fleetwood Mao— Oh Well/Green' 
Manilishi 
Jimi Hendrix—The Wind Cries Mary 
Dr. Hook—Sylvia's Mother 
The Kinks—Tired of waiting for you 
Steve Miller—The Joker 
Rick Nelson—Hello Mary Lou 
Elvis Presley—Hound Dog 
The Rolling Stones—Ain’t too Proud 
to beg 
The Rolling Stones—What a shame 
Suzi Quatro— Keep a Knockin’ 

Rod Stewart—Let Me be your car 
Wings—Uncle Albert 
The Who— Can't Explain 
Roxy Music— Virginia Plain/Do the 
Strand 
SECTION TWO -Soul 55p each 

The Temptations—Can't get next to 
you 
The Four Tops —Keeper of the castle 
Curtis Mayfield—Move on Up 
Denise la Salle—Trapped by the thing 
called love 
Johnny Nash—Cupid/Hold me tight 
Love Unlimited Orchestra— Love 
Theme 
Mel and Tim— Backfield in Motion 
Johnny Johnson— Breaking down the 
walls of heartache 
B. T. Express—Express 
Kool and the Gang—Funky Stuff 
Felicp Taylor— I feel love cornin' on 
Tramps—Zing want the strings 
Johnny Taylor—Who's making love 
Dooley Silverspoon—Bump me baby 
Bloodstone—My little lady 
Booker T—Time is tight 
SECTION THREE Soul TOp each 

Jackie Wilson—Higher and Higher 
Arthur Connley— Sweet Soul 
Music/Funky Street 
Fontella Bass— Rescue Me 
The Toys— Lover’s Concerto 
The Ventures— Hawaii Five 0 
Sam Cooke— Twisting the night away 

Anne Murray 

Move is just a sample of our fortnightly lists which cover 1.000 Hit Oldies. Latest Sounds 

from the States We lead the way for Soul Disco Sounds . . . Northern Sounds. Special 

offers. Get on our Mailing List now by sending 95p for one year's lists or 60p for six 
months of lists to: 

RECORD CORNER (DEPT. NME), 27 BEDFORD HILL, BALHAM, SW12 9EX 
(WHOLESALE ANO OVERSEAS ORDERS WELCOME! 

OVERSEAS CUSTOMERS 
We offer speedy mail order 
deliveries of English LPs at 
amazing discount prices. Please 
send for ôur free catalogue and 

details of our personal service. 

Polythene Heavy Gauge: 100 £3.80; 250 
£8.50; 500 £16.00 

Polythene Light Gauge: 100 £2.50; 250 
£5.40; 500 £10.00. 

Singles, 7} x 7$. Polythene Heavy Gauge. 
100 £1.90; 250 £4.25; 500 £8.00. 

ACE EXPORTS, 1 Union Street 
Dudley, West Midlands 

England 

Mail order only, P& P inc., C.W.O. 

A. J COOK & SON, DEPT. 3NME 
98 Downhills Way, Tottenham 

London N17 680 

BRIAN FINDLAY EXPORTS TO YOUR COUNTRY 
We leave the U.K. to Bruces. TRADE ENQUIRIES WELCOME 

Rick Wakeman/King Arthur and his Knights 
of the Round Table . £2.25 
Tangerine DreanVRubycan . £2.25 
Emmylon Harris/Pieces of the Sky . £2.25 
Eric Clapton/There s One in Every 
Crowd . £2.20 
Rab Noakes/Never Too Late . £2.50 
Lynyrd Skynrd/Nofhing Fancy £2.00 
10CC'The Original Soundtrack . £2.20 
America/Hearts . £2.50 
TommyThe Original Soundtrack featuring 
Elton John. Eric Clapton, The Who. Tina 
Turner, etc. (Double Album) . Ê4 ?? 
The Stylistics' Best of Stylistics £2.00 

Jays. 
Argent/Circus 

£2.50 
£2.00 

And of course all U.K. Releases 

Edgar Broughton/A Bunch of Forty-
Fives .   ■ ■ ■ • 5 
John Mayall/New Year. New Band and New 
Company . £2.25 
Soft Machine/Bundles £2.00 
Bad Company''Straight Shgoter , . £2.25 
The Blue Oyster Cult/Get On Your Feet Or 
On Your Knees (double) .   £3.00 
Tom Scott and The L.A. ExpressZTom 
Cat £2.50 
Nils LofgrerVNils Lofgren . £2.30 
Greenslade/Time and Tide £2.50 
The Sensational Alex Harvey 
Band/Yesterday Belongs to me £2.60 
Ian Hunter/Mick Ronson £2.00 
Souled OuVFeaturing Gloria Gaynor. Barry 
White The Isley Bros, and Ultafunk £2.00 
John Martyn'Sundays Child . £2.00 

Overseas customers only Write for lists today. Please enclose a Mail Order reply coupon. 
Posing« fo,"Europe as follows: 1 LP 80p 2-3 LPs Cl. 35. 3 5 LPs C2.15. Rest of the world 

please enquire. Send International Money Order TRADE ENQUIRIES WELCOME. 

BRIAN FINDLAY EXPORTS 
Dept. NME, 79 Rose Street, Edinburgh. Telephone: 031 226 2804 

THE MUSICASSETTE HIRE SERVICE 
1,000s in stock, costing from as little as 2yp per 

day each. Send for free brochure to: 

STEREO CASSETTE LENDING LIBRARY 
Room 8, Sherwood House, Canterbury, Kent, CTI 3RL 
. i1: :  .==¿4',' 1 .samanac 
RECORD + TAPE 

EXCHANGE 
40b NOTTING HILL GATE, 

W.11 

90 Goldhawk Rd., Shepherds 
Bush, W.12 

67 Golborne Rd., N. 
Kensington, W.10 

L.P.S, cassettes and cartridges 
from 20p to £2.00 each 

ELVIS FANS!!! 
ELVIS WORLDWIDE DISCS LTD. 
61 Grafton Rd.. London. N.W.5 

01-485 55447716k 

Latest U.S. single 85d. Mv 
Boy/Thinking About You. 

New U.S. single. Fairy Tale 95p. 
New U.S. L.P. Pure Gold £3.15. 

German L.P.'s. Elvis For Ever with 12 
page book, double L.P. £3.85. 

Rocking Days. Portrait In Music, 
Today, Tomorrow and Forever at 

£3.15 each. 
South African L.P.'s at £3.50 each. 

Jailhouse Rock, Rock Is Back. 
U.S. L.P's at £3.15. Pot Luck, Loving 
You, Date With, Kissing Cousins and 

many more. 
French L.P.'s at £3.15. Frankie and 
Johnny, World s Fair, Clambake and 

many more. 
French 45's at £1 .00 each with 
picture covers, over 60 titles in stock. 
For full list send s a e. Post and 
packing. Inland: 2Op for one L.P. and 
5p for each additional, 8p for one 

single and 3p for each additional. 

WE ALSO HAVE STOCKS OF 
CURRENT SOUL, PROGRESSIVE. 
POP & COUNTRY LP.'s. CASSETTES 
AND 8-TRACKS AT DISCOUNT 
PRICES. PLEASE SEND S.A.E. FOR 

LISTS. 

SELECTADISC 
162 Canal Street. Nottingham 

BACK IN STOCK! 
Rita De Costa/Don’t Bring Me 

Down . . 90p 
Gypsey/ It’s A Woman’s World 90p 
Voicanoes/Laws Of Love ... 90p 
Gwen Owens/You’d Better Watch 

Out .   • 90p 

JUST ARRIVED ! 
Fury’s Band/I’m Satisfied With 

You (Inst.) . 90p 
Billy Butler/Right Track 

(Inst) . 90p 
Obrey Wilson/ 1 Want To Tell 

You ................ 90p 

AND DON'T FORGET 
Johnny Bragg/Talkin’ About 

Me . 90p 

Send to the above address for 
your copies together with our 
COMPLETE Soul Catalogue 

NOW!!! 

VICTORIA PALACE 

THE DIFFICULTY of cate¬ 
gorising Anne Murray as a 
singer — is she pop. country, 
soul or strictly MOR? — was 
probably the main reason for 
the heterogeneity of the au¬ 
dience at the Victoria Palace on 
Sunday. 

Fervent true fans rubbed 
shoulders with those who. like 
myself, were merely interested 
to see what sort of singer she 
was. and whether she merited 
our attention. 
The answer to this is, I guess, 

that she’s a very good singer, 
and certainly does warrant 
attention. Her image has of late 
undergone a transformation — 
fashionably curly hair, and a 
pantaloon outfit that might have 
been Leo Sayer performing for 
the Noh Theatre — and this 
may shortly bear fruit in the ■ 
shape of a wider audience. 

It’s obvious that few expenses 
had been spared for this, her 
debut British concert. Her band 
accompanied her across the 
Atlantic; two guitars, bass, 
drums, keyboards, a brass 
section of two and a back-up 
vocalist — eight personnel in 
all, and the Allen Peter or¬ 
chestra had ‘been enlisted too. 
They numbered ten, so alto¬ 
gether everyone on stage see¬ 
med a mite cramped. 
The opening was fine — a 

selection of some of her more 
gutsy material, “Day Tripper”, 
“Real Emotion” and “Just One 
Look”, and an arrangement of 
“Dream Lover” that owes 
nothing to anyone else’s. The 
band veered crazily from 
moderately incompetent to the 
very exciting, the strings always 
entered on cue; the mixing, too, 
apart from a couple of odd 
moments, was impressively 
well-balanced. 

Ms. Murray has a winning 
personality — a ready wit. and 
an ability to communicate 
fluently and easily; a very 
attractive disposition, and her 
extensive programme of three-
minute songs, which varied 
from gospel to the borders of 
wimp/MOR territory, was well-
organised and always enjoy¬ 
able, and characterised, need¬ 
less to say, by the strength of 
the vocals. I can’t help feeling 
that her material will continue 
to become more soul oriented 
— she certainly has the voice 
for it. She needs very little 
instrumental support. 
Which was just as well, 

because one noticeable thing 
was that no member of the band 
was ever invited to take an 
extended solo. 

If that wasn’t particularly 
disappointing (it did after all 
leave room for more songs) the 
fact that so little room for 
manoeuvre was given to the 
backing vocalist. Diane Brooks, 
was, as she gave ample evidence 
that she had a powerful voice. 
Just once or twice, as on the 
gospel song "Sweet Jesus”, did 
the two voices meet in fervent 
combat. 

If it was a case of everyone 
knowing their place, that was 

. only to be expected, as was the 
selection of much of the mater¬ 
ial — “Snowbird”, obviously, 
and “Destiny”, “You Can’t See 
Me”, “He Thinks I Still Care”. 

Several numbers from the 
new album were inevitably 
included — “Highly Prized 
Possession” (the title-track). 
“Uproar” and “Lullaby”, 
though I was personally disap¬ 
pointed at the exclusion of some 
of the more interesting material; 
to wit, “Saved By The Grace Of 
Your Love”, “When We Both 
Had The Time To Love” and 
“Please Don’t Sell Nova Sco¬ 
tia”. 

It’s certainly an album that 
should be investigated. Mean¬ 
while I can only report that the 
evening proved an absorbing 
and worthwhile one. and wish 

“Would you believe me ¡fl said 
it was naturally airly?" 

ASTONISHING VALUE 

STRONG PLASTIC 
TRANSPARENT LP COVERS 

12|” x 13" Polythene heavy gauge. 100 
foi £3.40, 250’ for £7.50, 500 fur £14; 
Double size 50 for £3.80, 100 for £6.40, 
250 for £14. Mail order only. CW0. P&P incl. 

All come complete with library box and index card. 
Orders lor 6 or over receive free cassette voucher. 

P. & E. TAPE DISTRIBUTION 
17 Perivale Gardena, Kingawood 

Watford, Herts. 

GEORGIAN PRODUCTS 
2 Ryson Ave., Blackpool, Lancs. 

Anne Murray a speedy return. 
The support band. Giggles, 

traded insults with the audience, 
which was not in ' the least 
surprising as they were hardly 
calculated to suit each other. 
Young and enthusiastic, and 
playing short, honest and un¬ 
distinguished rock numbers, 
they reminded me of any one of 
a thousand youth club bands of 
ten to fifteen years ago. a feeling 
that was only enhanced by the 
singer's appearance, demeanour 
and snake belt. At £ 16 a night, 
they’d be well worth booking 
for the church hall youth even¬ 
ing. Bob Woffinden 

Hart & Prior 
The Watersons 
BURY ST. EDMUNDS 
ONE OF Tarby Davenport’s 
missions in life is to bring the 
Best of Folk Music to Bury St. 
Edmunds, and her way of doing 
it is to hire the Corn Exchange 
once a year and put on a big 
concert. 

This year’s event (last 
weekend) had all the atmos¬ 
phere of a festival, and the 1200 
or so folk who crowded into the 
Exchange were filled with a 
considerable sense of anticipa¬ 
tion. They were anticipating a 
couple of local acts, June Tab¬ 
or, Martin Carthy, the Water-
sons — but above all Tim Hart 
and Maddy Prior pf Steeleye 
Span, doing their folk"bit for the 
first time in six years. 
When I first heard about the 

line-up, I wondered if the riot 
police would be heeded to con¬ 
trol the crowd, and indeed at 
7.30, there were about 500 
hopeful but ticketless punters 
winding in a queue round the 
hall, and inside there were more 
people than the Exchange can 
cope with. 
The floor of what was once a 

very tall building has been 
raised, creating an auditorium 
whose acoustic problems are 
not easy to solve. And they 
were solved on Saturday only 
for tantalising short periods: 
the rest was sub-standard, to 
put it charitably. 

Such a situation is OK for 
pros, who at least know how to 
make the best of it, but it 
proved impossible to decipher 
the words of two local singers 
who performed (separately) at 
the piano. 
The other focal act, the Or¬ 

well String Band, are Irish, live¬ 
ly, very much together — with 
a good sense of rhythm that 
had everyone rocking and 
swaying, and, dancing as best 
they could. 

June Tabor sang "The Fair 
Maid Of Wallington” in that 
lovely voice of hers, for which 
folk scene naturally envies her. 
But "The Band Played Waltz¬ 
ing Matilda-”, with which June 
conquered the recent Inverness 
festival, didn’t quite come ac¬ 
ross. 

Martin Carthy got a brief 
and unsatisfactory spot. He 
was really there to take the 
place of the Watersons group 
that is an unexpected bonus of 

his marriage to Norma Water-
son, but the crowd clearly 
wanted Carthy, and they got 
him — for nine minutes. 
The Watersons were on 

cracking form. 
Compere John Peel “in¬ 

structed” the mixer man from 
the stage on the subject of mic¬ 
rophone balance. When he had 
got it right, the balance seemed 
to give the Watersons harmo¬ 
nies and extra edge. The hymn 
"The Good Old Way" was en¬ 
hanced by a touch of echo that 
gave the tune a resonant, chur¬ 
chy sound. 
Most of the group’s songs 

were familiar to Waterson fans. 
The quartet, always sure in per-
sormance, radiated extra con¬ 
fidence at Bury, turning in a 
well-nigh- faultless set. 
Tim and Maddy were not 

faultless. They had told me 
weeks ago that they were a bit 
apprehensive about sustaining 
an hour of material largely 
drawn from their “old" reper¬ 
toire. So they made a small mis¬ 
take or two, which the audience 
accepted in a friendly, smiling 
fashion. 
Maddy dueted with June 

Tabor in several songs. I felt oc¬ 
casionally that they were a little 
too concerned with the "beauti¬ 
ful sound”, but their well con¬ 
trived harmonies were some¬ 
times breathtaking, and their 
singing of "The Four-loom 
Weaver” was impeccable. 
Tim and Maddy together 

showed that the magic they 
brought to Steeleye Span does 
not desert them when they per¬ 
form with no backing other 
than Tim’s guitar and dulcimer. 

Finally, they brought on Car¬ 
thy, and trioed their way 
through “Please To See The 
King” and “Rave On”, reviving 
for a moment an echo of the 
sound Steeleye made when 
Martin was with them. 

It was 12.25 am. Tim and 
Maddy had been on stage for 
an hour and a .quarter. The au¬ 
dience had been incredibly pat¬ 
ient throughout, and now came 
to their feet for a spate of cheer¬ 
ing and applause that sounded 
like Liberation Day. 
The concert had gone on far 

too long — but it was all worth 
it. Eric Winter 

Atlantic Soul 
HAMMERSMITH 
THE FINAL show of Atlantic’s 
package tour was triumphant 
proof that consummate profes¬ 
sionalism and slickness don't 
necessarily have to kill all the 
soul in soul music. 

Four acts — each represent¬ 
ing a different facet of contem¬ 
porary black music — took a 
very mixed audience back to 
what resembled a cross between 
a Baptist church revival meet¬ 
ing and a houseparty. 

First on stage with a relative¬ 
ly short set were the Jimmy 
Castor Bunch. Least known of 
the acts in this country, they 
have, nevertheless, had a string 
of U.S. hits without ever break¬ 
ing into the first rank of black 
performers. 

Judging by both the quality 
of their music and the au¬ 
dience’s response this is some¬ 
thing of a puzzle. Though fal¬ 
ling into the street funk/party 
category of bands (who’ve 
generally become only too pre¬ 
dictable and uninspired), they 
possess just enough originality 
to set them apart; and injecting 
Latin influences and good hu¬ 
mour they succeed in creating a 
refreshing variation of the basic 
funk format. 

Next on was someone only 
too well known — Ben E. King. 
Though acts like King’s can al¬ 
ways rely on a certain response 
on merely the nostalgia level, 
there’s no denying he still 
sounds fresh and has lo.st none 
of his vocal charm and force. 
And of course he is back in the 
hit-making stakes with "Super¬ 
natural Thing”. 
To fit all four acts into three 

hours there just wasn’t time for 
an interval, and this only added 
to the show’s fast pacing. 
The element of excitement, 

both visual and vocal, was best 
exemplified by Sister Sledge. 
Four girls in their teens, they’ve 
been compared to the Jackson 
Five, but while possessing all 
the vitality displayed by the 
Motown teenies on their initial 

outings, they don’t appear as 
likely to be moulded into a ma¬ 
chine product. 

Indeed, they seem a group 
who, though bound to attract a 
very young audience, shouldn't 
find themselves restricted to it. 
While performers of their age 
often have to rely on sheer ener 
gy to make up for any lack of 
maturity in feeling, they showed 
with a quite credible version of 
Aretha’s "Spirit In The Dark” 
that they have no problems 
with more adult material. 

Topping the bill were The 
Detroit Spinners who, like 
King, have been around too 
long to leave anything to 
chance. 
The danger with such acts is 

that the smoothness can easily 
slip into blandness and an act 
that would be more suitable for 
Las Vegas. For example, the 
impersonations part of their set 
veers dangerously close to this 
area, but they don’t yet include 
any medleys of standards or 
show tunes, so the right balance 
is still being maintained. 
The Philly style groups often 

depend a lot on studio produc¬ 
tion and their live performances 
can compare unfavourably to 
their records; but the Spinners 
are one such outfit who, with 
the help of their American 
band, are at least as powerful 
on stage. Although the essence 
of sweetness and sophistication, 
they haven’t forgotten to back 
these qualities with a solid bone 
of funk. 

Joni Sledge joined the group 
for their, recent hit with Dionne 
Warwicke. "Then Came You”. 
While not completely recaptur¬ 
ing the shimmering tension of 
the record, it was still a very 
acceptable version and afforded 
us another glimpse of one of 
America’s more delectable 
18-year-olds. It would have 
been nice to have been treated 
to some new material but their 
policy of sticking to the hits 
wasn’t that disappointing. 

Except for the smallest hint 
of trouble with Jimmy Castor’s 
microphone, all the problems of 
the Liverpool debut, which were 
mentioned last week, had been 
cleared up and it’s safe to say 
the show was an unqualified 
success. 

Satisfied that soul music can 
be presented in a satisfactory 
manner in this country, every¬ 
one must now have their dream 
selection of acts for the next 
such package. Pete Dalton 

CARLA 
BLEY 
• From page 33 

nished long before they were al¬ 
lowed to go home.” 

Carla laughed. "We're still 
experimenting at JCOA. We do 
want to make a living and we 
think we've got it figured out. 
You’ll be surprised to find out 
that ‘No Answer’ is making 
money. You know why? Be¬ 
cause we used only three musi¬ 
cians, and because we had a 
one colour cover. So that's 
something that we, ail 62 of us. 
are trying to learn. How not to 
sell the clothes off your back to 
make your music. How to make 
our music begin to- support us, 
instead of the reverse. You 
don’t have to change the mean¬ 
ing of the music if you really 
keep the overheads down and 
be realistic about how "many 
you can sell. Like I say, we’re 
correcting and adjusting. 

“As for production, the musi¬ 
cians are allowed to do every¬ 
thing themselves and they ar¬ 
en’t even offered any help. .. 
therefore you’re going to get a 
lack of accumulation of know¬ 
ledge in the medium. We believe 
this is necessary because musi¬ 
cians have always been told 
what to do in the studio, and 
they’ve got chips on their shoul¬ 
ders. We’re letting them have 
their head for the first time in 
history. 

“Jazz musicians have be¬ 
come so paranoid that half of 
them think their mail is being 
opened. Every experience 
they’ve had with a commercial 
record company has left them 
bitter and badly damaged in 
their self-esteem. We’re trying 
to get rid of that." 
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WASHED HEAVY 
DENIM JEANS 

Navy blue, washed pre¬ 
shrunk indigo denim 
jeans. Featuring side 
western pockets. Two 
back patch pockets, belt 
loops, flared bottoms, 
tight fitted waist and 
hips, made by top jean 

manufacturer. 
Only £5.95 * 45p p&p 

2 pairs 55p p&p 
Guys waist sizes 28". 
.30 32" 34", 36" Girls 
hips 34". 42" (Long 

inside leg length). 
Girls please state hip 

measurement. 

FLARED 

Cotton 
scoopi __ 
flared sleeves and shirt-
tail bottom. 
Only 90p + 15p P&P 

Colours in medium size 
(36‘ 38" chest/bust): 

Colours in small size 
(32" 34" chest/bust). 
Brown, burgundy, 
turquoise, yellow, white, 
red and pipk. . 
Please state an 
alternative COLOUR and 

measurement. 

SHAPES SHOP 
OPEN ON SAT. 
Off Bounces Road 

BRUSHED 
DENIM JEANS 

4 patch pockets, fitted 
waist, hips and thigh in a 
good quality brushed 
denim. 
Only £3.65 + 35pP&P 
Colours black, navy, 
brown, light blue. Guys 
waist sizes 26-28-30-
32 34-36. Girls 32in. to 
42in. hips. Please state 
alternative colour. Girls 
please state your hip 
size. 

NEW MUSICAL EXPRESS 

CHEESECLOTH 
TIE FRONT 
BLOUSE 

Short sleeve blouse in 
contrasting colour 
striped and featuring tie 
front. 
Only £2.35 + IS» P&P 

12-BUTTON 
TOP 

Unique styled 12-bc. 
top with tie-bow ii 

stripes. 
Only £1.70 F 15pP&P 

Sizes for above tops. S.. M.. L (32" to 38" bust). Please 
state colours you like and your bust measurement. 
Post and packing outside U.K. 
double. TO SAVE POSTAGE 
COSTS PLEASE WRITE 
YOUR NAME. FULL 
ADDRESS. COLOURS. SIZES 
(Please check your size) 
CLEARLY All goods can be 
exchanged or refunded if 
returned within 7 days. Please 
send PO/C^eque payable to: 

SHAPES MAIL ORDER 
(Depl. S) 

73 Cornwallis Road 
Edmonton. London N9 OJJ 

30 INCH 
BAGGIES 

3” waistband. 
3 buttons. 

side pockets in 
gaberdine. 
cord or 

denim. Black, 
navy, brown, 
beige, rust 
burgundy, 
grey and 

bottle green. 
Sizes 26" to 
34" (girls 8 

to 16). 

£5.95 

O.K. THIS IS THE ONE 
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VELVET 
FLARES 

Really nice fit. 4 
patch pockets, 
black, browh. 
navy, wine and 
red. Sizes 26 in 
to 32 in. (girls 8 

to 14). 

£6.50 

SIGNS 
OF THE 
ZODIAC 

personally 
YOURS 

SHRIMP 
DESIGNS 

Dept. NME. P.O. Box No. 9 

London SW161XF 
Please add 30p per 
garment tor post and 
packing {overseas 60p). v 

(6aqiilaria&| 

CULPEPPER ÍNDIGO DENIM WEAR 
FOR THE BEST DENIM AT THE BEST PRICES 

LATEST FLARE LINE JEANS, As illustrated with baok patch pockets, 
button through stud fastening. Hip fittisg. flared gradually from top of leg to 
27‘ bottoms. Sizes: 26-36. Chics please state hip size £5.25 + 35pp&p 

'WESTERN' STYLE JEANS, closer fitting to knee and flared to 27" 
bottoms. Scoop front and back patch pockets. Sizes: 26-36. Chics please 
state hip size. £5.25 + 35p p&p 
GUYS WAISTCOAT, as illustrate d with' seamed back. 
Sizes: 30-42 . £3.25 + 30pp&p 
CHICS WAISTCOAT, as illustrated, with back seam, fully styled and 
fitted. Sizes: 8-16. Please state bust size. £3.25 t30p p&p 
SKIRT MODEL ‘S', as illustrated, cut to just below the knee, scoop 
front and button through back patch pockets. Sizes: 8-16. Please state 
waist and hip size. £3.554-30p p&p 
SKIRT MODEL 'E', flared to just below the knee, split front with 6 
button through stud fastenings and belt loops. Sizes: 8-16. Please state 
waist and hip size. £3.55 >30p p&p 
SHORTS Western' style cut. belt loops and back patch pockets. Sizes: 
26-36. Chics please state hip size. £2.45+ 3Op p&p 

All items are British made in our own factory and cut from best 
quality Indigo Denim. Pre-washed, guaranteed fully shrunk. 

Also loons, cheese cloth shirts, tops and many more young fashion items, 
send S.A.E. for latest catalogue. 

Money back guarantee on all goods returned within 14 days. 

Send Cheques or P.O. 's to: 
THE CULPEPPER CATTLE CO. LIMITED 

(Dept. NME) 
101 Camden Road, Tunbridge Wells, Kent, TN1 2QR 

TRADE ENQUIRIES WELCOME 

SATIN BOMBER 

3.90 
Available in black, 
brown, royal blue, 
white, red, ice 
blue. High quality 
satin. 

Chest 32-42 
Bust 32-38 

GABERDINE 
BAGS 

5.60 
3 button 
waistband, 32" 
bottoms, 36" 
inside leg, side 
pockets. Ace 
finish. Available in 
black, brown, navy, 
bottle green. 

Send P.O./cheque (plus 30p p&p)to: 1 

BONEY MARONEY IDeot. NMEl 
387 BATH ROAD. BRISTOL 8S4 3EU 
State an alternative colour choice. Our 

usual good delivery - always within 14 

days and prompt refund if returned in 7 

great gear from 

Boney Maroney 
CORD BOMBER 
4.50 

CHOOSE ANY 
GARMENT 

FOR 
ONLY 

TO 
INTRODUCTORY 
BARGAIN 
PRICE 
^OF 

MW 

washable 
black 

on white shirts only 

ADVERTISE 
RING 

£130 
L each j 

Also in 

VELVET 

DENIM 

CANVAS 

2Op P&P(35p Abroadjto total order 

P State size(s) (S.M.L. male or female) & sign (s). Send 
► P.O. or Cheques to: 

POLLUX PUBLISHING (Dept.NME) 
19 SOUTH ST TORRINGTON, N. DEVON 

delivery within 10 days 
trade enquiries welcome 

01-2402266 
or write 

NME 
128 LONG ACRE 
LONDON. WC2 

a Introduce the original Cord Mau 

Wi'B p,nny

' In- Black Brown. Green. R. Blue. 
Airforce Blue. 
Sizes: 32 34. S. 34-36. M: 36 38. 
L. 38 40, XL 
Immediate delivery Money back 
guarantee 
25p*PiP UK. 50p*P8P O seas. 

Trade enquiries 
i lor Northern City 
\ Lights Boutique 
\ Range welcome 

i Send 10p*SAE for Extra-
<\\V, »aginza store list Sandals. 
'ÙM Oils. Furniture. Glass, 
A ■ ■ Candles. Jewellery and 

Accessories, etc. 

GIANT BLOW-UPS 
Spring Special 
Huge 1 metre 

(approx 40 ins x 30 ins.) 

£1 .75 full price 
B W posters from any slide, negative, 
snap or cutting, colour or bw Your 

MAIL ORDERS POST FREE 

COLOUR BLOW-UPS 
FROM ANY COLOUR NEGATIVE 

RESTIO LTD. 
102c Wyndham Road 
London SE5 OUB 

Telephone 01 701 2094 

(^LEVI’S JEANS 

Order now. Write to EXTRAVAGANZA. DmI NME 
SA Market Walk. HaddmIMd. Yorksfen 

6.00 

4.50 

4.50 

Cord and velvet available 

in black, brown, navy, 

bottle green and light blue. 

Canvas in cream only and 

denim in faded blue. _ 

Chest 32-42 Bust 32-38 

HIGH-WAISTED 
BAGS 

CORD 

DENIM 

CANVAS 

4.90 
VELVET 

Available in 
6.60 
the sam 

colours as the bombers. 
Wide waistband. 32" 
bottoms and 36" inside leg, 
side pockets, waist 26-36. 
(Girls state hip size). 

£3.99 
CORDUROY 
JACKET 

Beautifully cut in great 
colours: brown, light blue, 

green, navy or burgundy. 
Sizes: 

30" to 48" chest. State 
alternative colour 

CORDUROY 
FLARES 

Same colours as jacket. 
Together would make smart 

inexpensive suit 
24" to 48" waist, Girls give 

hip size 

Brushed denim 
Levi jeans with 
super flared 
bottoms and pale 
blue inset in centre 
leg. Guys state 
waist 28-36. 
Chicks hips, leg 
lengths 30-34. 
Colours: Navy qr 
black. 
Only at 

£2,95 
plus 37p p&p. 
The cheapest 
and best 
value jean 
on the 
market. 

LEVI’S 
VELVET 
BAGGIES 

Best quality velvet 
baggies made by 
Levi s with large 
flares and two-inch 
belt loops. A 
fantastic offer made 
possible only 
because of Libra. 
Normally £9.95 

Now at £3.95 
plus 37p p&p. 
(please rush) 

Guys state waist sizes, 26-34 
chicks hips. In dark wine 

or navy blue. 

CORD BOMBER 
Super quality with side 
pockets. Great colours: light 
blue, navy, brown, green or 

bu gundy 
30" to 48" chest 

State alternative colour 

HIGH WAIST 
CORD BAGGIES 

Excellent quality in same 
colours as bomber jacket. 

Side pockets 
24" to 48" waist 
Girls give hip size 

K & A DESIGNS (Dept. N) 
26a HANHAM ROAD 

KINGSWOOD, BRISTOL BS15 2PP 
When ordering please add 26p per garment postage and handling. 

LEE. LEVI, or WRANGLER 

JEAN 
JACKETS 
Super 
quality i 
heavy ' 
denim 
jacket by the above brand names. 
Just state makers name and chest 
size. Sizes: 30" to 44" chests. 
£7.50 »37p p&p 
Also Lee. Levi, or Wrangler 
Waistcoats 
Same sizes £5.95 ♦ 25p p&p 
Wrangler Blazers £12.95 
+ 3 Ip P&p. Sizes: 30" to42". 
W¿ id and faded. 25p extra 

INDIGO DENIM SCOOP 
POCKET FLARED JEANS 

COWBOY SKIRT 
Wild West' skirt from Lee in 
first-class indigo denim. 2 back 
pockets. 2 front scoop pockets, 
strong copper buttoning. A really 
slim -fitting Lady Lee denim skirt 
in knee-length, high waisted 
traditional style. 
Sizes: 22" to 28' waists inc. 
odd sizes. Only £5.95 + 37p 
p&p. washed and faded 25p 
exit j. Also Patchwork Skirt, 
same sizes: £5.95 + 37p p&p 

1 LOONS — 
Super quality 
loons in cotton 
drill — fantastic 

brown, white, 
grey, wine, 
purple, and navy. 
Guys state waist 
26-36. Chicks 

hips. 
£1.95 

plus 37p p&p 
also 

EMBROIDERED 
LOONS. Super 
heavy cotton 
emb. loons in 
yellow, green, 

, brown, wine, 
navy. red. and .black. Guys state 
iwa ist 2 6-34. Chickships. 

£2.75 plus 37p p&p. 

« 
Ids 

1 

Best quality by 
famous brand 
names in sizes 26-
36. Chicks yate hip 
sizes. 
By Lee £6.75 
By Levi s £6.75 

Wrangler £6.95 
Also Lee Cooper 
Jeans 
26-34 waist. 
£5.95 

By Levi's: High 
waisted Indigo 
denim Jeans 
Style 552 £7.95 
Sizes 26” to 34". 

Jollybird Jeans 
£6.50 
Lee Portobello 

s 

LEVI Shirt. Good quality, indigo, 
denim shirt by Levi £5.95. 
LEVI Black Cord Shirt £4.95 
LEE Mariner smock top in 
indigo denim £8.75. 
I er .mil Wr.inglei 

only) £5.95 Sizes 
34 to 42 
Sizes for above: XS S M L 
& XL. Washed and faded 
denim 25p extra p&p 37p. 

SPLIT KNEE 
JEANS 
Original 14 oz .re¬ 
cycled denim jeans 
from Levi, Lee or 
Wranglers. Big 
30" flares. Best 
in the market so 
far. Guys state 
waist 26-36. 
And chicks hips 
£6.50 o 

. 3/p p&p 
40 piece 
¡patchwork 
jeans only 
<7.95 • 37p 

p8,p

PRINTED! 
SWEAT . 
SHIRTS 
Designs available J 
Bruce Lee. Rod _ _ 
Stewart. Donny Osmond/ 
Marc Bolan. The Osmonds, 
Marilyn Monroe, Smilie, South¬ 
ern Comfort. Camel, Tongue, 
Spider Man. Palm Springs, Thé 
Hulk, Keep On Truckin Wild 
Thing. Nice One Squirrel. Kojak. 

• Male Chauvinist Pig. Ali. I’m 
only here for the beer. Slade. 
Queen. Bay City Rotters. Bowie. 
Smile if you've been screwed 
Hawaii. 6 Million Dollar Man. 
Sweat Shirts £3.50 f 2bp p&p. 
Scoop Neck T Shirts £1.95 f 
25p p&p Square Neck T Shirts 
£2.50 • 25p p&p. 

. Lee Rider T Shirts & Sweat 
Shirts same price as above. 
All colours but state design 
required and 1st and 2nd coloui 

S\M - U XL <P|8'" T Shirts, oOp less) 

If using Access Card please state name and number. 
/ I 7-14 days delivery. Prompt refund if returned within 7 days. 

I- J ChequeslPOs/MOs made payable to Libra. 

T (NME) 15 SHRUBBERY ROAD 
IjlUrU STREATHAM, LONDON, S.W.16 

Opening time 10 a.m.-6.30 p.m., Monday-Saturday ■■ 

( HIGH WAISTBAND 36" LONG LEG _ 

FLARE 
IN: 
CORD 
DENIM 
VELVET 
CALICO 
GAB-
EITHER: 
HIGH WAIST-
ED FOUR 
BUTTON 
WAISTBAND 

SMALL 
WAIST -
BANDA 
BELT 
LOOPS 
SIDE or 
BACK 
PKT. 
ONLY 

E |T 

US 

PRICES COLOURS 
FLARES4BAGGIES 
CORD 
GABERDINE 
DENIM 
VELVET 
CALICO 
DONIGAL 

5.20 
6.20 
5.50 
7.00 
5.50 
6.50 

BOMBERS 
CORD 
DENIM 
DONIGAL 
SATIN 
VELVET 
CALICO 

4.60 
4.90 
3.80 
6.00 
4.50 

CORO-GABERDINE-CALICO 
SATINVELVET: 

BEIGE’ BLACKNAVY-GREY 
BROWN WHITE-LIGHT BLUE 
BOTTLE GREEN BURGANDY 

DENIM FADED 

DONIGAL: 
BLACK or BROWN 

BOMBER 

CORO 
DENIM 
DONIGAL 
VELVET 

PLEASE STATE: COLOUR 
SIZE 
STYLE 

ALTERNATIVE 
CHOICE 

REFUND IF 
GOODS 
RETURNED 
IN 7 DAYS 
UNWORN 

Dept. N.M. E. 
1 70 High Street 
Dudley, Worcs. 

POSTAGE a PACKAGING: 
4OP per garment 
75p outside U.K. 



Pagè 52 NEW MUSICAL' EXPRESS 

y 

Apfil'26; 1975' 

r THE ORIGINAL OLD DÉNIM GEAR 
JEAN LAPEL JACKET kt 

£7.75+ 30p p&p Nicely fitted flared jacket with 
single centre vent. State chest —bust size. 

JEAN WAISTCOAT 
£4.50 f25p p&p. Very well fitted old denim 
waistcoat with back yoke, ̂ tate chest— bust size. 

JEAN SHIRT 
£6.95 +30p p&p. Our ever popular old denim jean 
shirt, wear it as a shirt or as a jacket. Cut to fit 

guys or chicks. State chest—bust size. 

SPLIT-KNEE JEANS 
£6.50 30p p&p. Original old Levi or Wrangler 
jeans to the knee but flaring out with panels of 
matching old denim to 28" bottoms. State waist 

(girls-hip) and inside leg measurements. 

JEAN BOMBER JACKET 
£6.75 + 30p p&p— with fur collar 

£6.50 + 25p p&p—plain denim *collar. Old denim 
bomber with two front pockets, chunky zip 
fastener and elasticated waistband and cuffs. 
Looks good on guys or chicks. State chest— bust 

size. 

JEAN SKIRT 
£4 75 + 25p p&p. Knee-length skirt made from 
Levi or Wrangler jeans, with V insert front and 

back. State hip size. 

JEAN SHOULDER BAG 
£2.50 ̂ 25p p&p (not illustrated). Made from old 
Levi-Wrangler shorts, with base sewn in and 

shoulder strap. 

JEAN OVERCOAT 
£14.00 + 35p b&p—with fur collar 

£13.00 »35p p&p— with plain denim collar. 
Knee-length old denim overcoat with stud 
fasteners and half belt. State chest— bust size. 

tomm 
When in Nortnampton pay a visit to 
TOMMY'S JEAN STORE 
151-153 Wellingborough Road 

Send cheques or PO s made payable to 

TOMMY MANUFACTURING (NME25) 
2 Oakley Street, Northampton 

(Please add £1 P&P if outside U.K.) 
If not fully satisfied money will be refunded on all 
goods returned unworn within 7 days of receipt. 

We now accept ACCESS cards. Simply send your 
ACCESS number with your order and we will do the 

I Buy it with Accesa I * 

ALL GOODS ARE MADE FROM FAMOUS 
NAME OLD WORN DENIM JEANS 

TRADE ENQUIRIES WELCOME J 

CHAMOIS LEATHER 
SHIRTS 

Colour: Natural Sand. 
Please state chest 
size. plain or 
.patchwork, button 
fastener. Please 
enclose 50p for post 
and packing, cheques 
and P.O.s crossed and 
madç payable joj _. 
Wholesale enquiries 

welcomed. 

MUSTANG SILVERCLOUD 
(Dapt. N.M.E.) 

21 Aspinden Road, 
Bermondsey, London, S.E.16 

ADVERTISE IN NEW MUSICAL EXPRESS 
ORDERS=SALES=£££'s CASH 

=BIGGER PROFITS 
For further details telephone: 

01-240 2266 
or'write: N.M. E. Classified Advertisements 

128 Long Acre, London, W.C.2. 

Beautiful clothes, 

comes 
to town 
A super new range of best 
quality heavy indigo 
denim from Landlubbers. 
Superbly cut with copper 
studded styling—really 
made to last 
LANDLUBBERS 
elegant denim clothes 
for guys and chicks 
who enjoy originality 

Denim Hat £1.95 * 20p p&p 
Sizes: S.M.L. 

Denim Jacket £8.95 + 37p p&p 
Has elasticated waist-band to give a-
really snug.fit. 

Sizes: 32" to 40" 

Denim Shirt £5.95 + 37p p&p 
Heavy indigo denim fades oeautifully. 
Sizes: 32" to 40" 

Denim Jeans £6.95 + 37p p&p 
14 oz. high quality heavy denim—made for fade. 

Sizes: 26" to 34" waists. 

Landlubbers unisex Corduroy 
Jeans £4.50 + 37p p&p 
Sizes: 26" to 34" waists. 
Colours: 
Black. Brown. 
Navy. Green 
Washed and faded denim, please 
add 25p per item 
7-14 days delivery. Prompt 
refund if returned within 7 days. 
Cheques/P.O.s/M.O.s made 
payable to Libra. 
If using A ccess Card please 
state name and number 

Libra 
15 Shrubbery Road. Streatham 
London S.W.16 
Opening time 10 a.m.-6.30 p.m. Monday to Saturday 

Exchanges and refunds if returned 
within 7 days 

CONTINENTAL CLOGS 
Imported direct Irom the Continent and offered to 
you al an unbeatable price. Pounds below leading 
retail shops Buy Direct and Save. Uppers in either 
red. black, blue, white, yellow leather, or dark 
brown -suede- State size and second choice of 
colour . , 
SENO £4.50 (size 2-6) er £5.50 (size 7-11) 
includes VAT • P&P. 

SCANCENTRE (Dept. NME) 
12 Wick L»«. Hirwich. Essex MIZ 31* 

NEW TRANSPARENT RECORD COVERS 
Single Size LP Size 
1OO (min.) £2.10 100 (min ) £4.20 
250 (min.) £4.80 250 (min.) £9.60 
500 (min.) £9.00 500 (min.) £18.00 

Reductions for larger quantities 
These prices are delivered free to you 

M. I. MacLean (Dept. NME) 
The Lays House, Whaddon Road 

Newton Longville 
Milton Keynes MK17 OEG 

CANNABIS LEAF 
Illustrated left. 

4 size, -this 
unusual pendant is 
sterling silver, 
makes a unique and 
original gift for 
you and your 
friends. 
For prompt 
despatch send 
£2.75 to; 

I. 40 Sydney Street. 

PERMAPRINTS POSTAL BARGAINS PERMAPRINTS (Dept. N.M.57)' P.O. Box 201, 485 Hornsey Rd., London N19 3QP 

★ PUT COLOUR ON YOUR CHEST ★ ALL DESIGNS SHOWN BELOW AVAILABLE ON THREE 
] GARMENTS A 

LATEST DESIGNS FROM PERMAPRINTS 
ALSO AVAILABLE ON ALL GARMENTS 

STYES 
T-SHIRTS 

Only £1.55 each 
(or £2 80 any 2) 

52. JOHN COURAGE 
TANKTOPS 

Only £1.55 each 
(or £2.80 any 2) 

All designs shown Nos. 51 to 96 are available on all three garmenls. 

Details as follows. 
Colours: Red, Yellow. Blue,' Black, and White, 
Sizes' 30, 32. 34. 36. 38. 40 inches. 
When ordering state size, colour and 
one alternative colour. 

Long sleeved 
T-Shirts 

Only £1.95 etch 
(or £3.70 any 2) 

[its frothy man 

54. NEWCASTLE 
BROWN 55. MONROE 

LIPSMAKIN 

FLY UNITED 
56. STU 

BEAR 
94 FANTAST 

95. RAW MEAT 

96. LIBRA 
All siqns of 
Zodiac availaole. 
When ordering 
state which sign 

required. 

BRAINOAMAGIN 
TEETHEATIN 
BLINOMAKIN . 
NAUS1ACREATTN 
WHMDGIVINSOUL 
DESTROYIN 
STOMACHTURfWN 
COOLFIZZIN 

64. NEW PINK FLOTO 

57.CRESTA 

58. FLY UNITED 

PATIENCE 59. CHAUVINIST PIG 

61. DRINK TEAM 

62. MAKIN BACON 

*y 
bnmaa kaads 

63. LIPSMAKIN 

65. BLACK & WHITE 

/Ml 
66. PINBALL WIZARD 

74. NEW QUEEN 
TT* 
H 

IM Enes j!( JINN 

73. NATIONAL GOBLIN 

WEEK 

75. BLACK SABBATH 

79 GIVEN UP 

NOW 
AVAILABLE 

U 
93. LEO ZEPPELIN 
SWEATSHIRTS 

SUPERIOR QI 
VERY HEAVY 

IUALITY 
COTTON 

SWEATSHIRTS 

All designs shown 
Nos. 51 Io 96 are avail 
able un Oils ¿arment. Sizes: 
32. 34. 36. 38. and 

40 inches. 
Colours: White. Black, 
Blue. Brown, Beige and 

Red. 
■ When ordering give one' 

81. LOOK BEFORE YOU MOUNT 

only £3.55 each (or £6.75 any 2) 

ILL 
SOMETHING/ 

67. VULTURES 

76. SANTANA 

82. GRUNT 86. PLAYERS 

83. BRASSO 84. ADOLF 85. CHE 90. ENGLAND'S GLORY 

68. GENESIS 69. QUEEN 

NO HANDSW 
70. NO HANDS 

KU 
71. GUINNESS 

72. CONTENTS 

77. DARTMOOR 
78. STATUS QUO 

87 LET US PREY 

91. STONES 

88. PINK 
FLOYD (1) 

89. EAGLE 

Free catalogue of oar range with every order For catalogue only send 

15p (stamps or P.O.). Please add 20p p&p to total win úiiJnr abroad) 

TO: PERMAPRINTS (DEPT N.M.57) 
P.O. BOX 201 ,485 HORNSEY ROAO. lOKSCN «19 3QP 

NAME . 
/PRINT CLEARLY) 

ADDRESS . 
N.M 57 

I following: Stale which garment required, lité Ref. No. and 
title of design. Also size and colours lor each garment. 

WANTED. New original 1 

ideas for T-Shirt designs. We | 
are prepared to pay, no need . , enc)ose c.. 
to be an artist, just send rough • 
sketch, slogan, etc., plus S.A. E. | • 
for the return of your design, if . When ordering if not enough room on order form give full y 

not required. I details on separate pioc^ of paper 

N M.57 
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NME- CíamEed Qeêfímt, 
Please add 50p for Box No. All Classified Advertisements must be pre paid 

For rurthar dotaiia ring 

01-240 2266 
or write NME 

Classified Advertisements 
128 Long Acre, London WC2 

PUBLICATIONS SITUATIONS VACANT RECORDS FOR SALE 
17p per word 7p per word 7p per word 

RECORDS WANTED 
7p per word 

INSTRUMENTS FOR SALE 
7p per word 

PERSONAL 
1 7p per word 

COMPLETE MONTHLY singles 
analysis catalogue detailing nearly 400 
singles every month. Containing artists, 
titles, numbers, distributors, plus over 
100 label discographies. 75p from — 
Channel 7 Publications, 78 Birchfield 
Road, Kidderminster, Worcs., DY 11 
6PG. 

EARN UP to £50 week at home 
free! Home project brochures show the 
way. — Send s.a.e. today to NME/X2, 
P.O. Box 22, Peterborough. 

MUSICAL SERVICES 
11p per word 

RECORDING 
7p per word 

J.J. STUDIOS. Multi-tracking, de¬ 
mos, tapes; £3.50 per hour. — 01-673 
5055. 

LYRICS SET to music by profession¬ 
al composer. — The Grange, Hindhead, 
Surrey. 
SONGWRITER MAGAZINE. Free 

sample from International Songwriters 
Association (NME), New Street, 
Limerick. 
YOUR SONG recorded professional¬ 

ly. — Henshilwood, 130 Frankby, W. 
Kirby, Wirral. 

NME 
CROSSWORD 

ACROSS 
1 Walker or Joplin 
5 "Poison Ivy”R&B group 
8 Fast replacing Detroit as 

Soul City USA 
10 For whom Suzi Q’s sister 

plays guitar 
11 Elton single (3, 5, 2, 4) 
12 & 21 Bowie wrote epony¬ 

mous song about him on 
"Hunky Dory” album 

13 One-time lead voice with 
Drifters, currently tour¬ 
ing UK with Atlantic 
Soul Package (3, 1, 4) 

16 Kinks conception, ecol¬ 
ogically bent 

18 Amazing vocalist! 
20 Brown, white or French! 
21 See 12 
22 First introduced to UK 

under term "Bluebeat” 
25 World’s Most Clueless 

Rock Weekly 
26 See 24 
27 Elfin gong-basher urges 

demonstration of funk (3, 
2, 2) 

DOWN 
1 Gentleman of road dis¬ 

playing criminal tenden¬ 
cies! 

2 Died December 10, 
1967, in plane crash (4, 
7) 

3 Formed 1967, virtually 
coined the phrase "get¬ 
ting it together in the 
country" 

4 White American gui¬ 
tarist, leading figure for 
many years in develop¬ 
ment of Stax sound (5, 7) 

5 Eccentrically voiced and 
named, one of the true 
originals of US rock (7, 
9) 

6 Ex of Mott (5, 6) 
7 Zep’s own label 
9 & 19 Influential rock 

bassist 
14 Canadian-born troubad¬ 

our (4, 5) 
15 T. Dream elpee 
17 Not quite completely ver¬ 

dant, pretty soulful 
though (2, 5) 

19 See 9 
23 Engagement 
24 & 26 From Manchester 

via Australia, were at one 
time touted to succeed 
the Beatles 

ACROSS: I Baker Gurvitz 
Army; 6 Rainbow; 9 (Kenny) 
Everett; 12 "Whole Lotta 
Love"; 13 Floyd; 14 Mick 
(Avory); 16 (Helen) Reddy; 17 
Ron; ' 18 "Revolver"; 19 
"Shout"; 20 Kris; 22 Four 
Tops; 25 Helen (Reddy); 25 
Kenny (Everett); 26 (Mick) 
Avory. DOWN: I Barry 
White; 2 Kristofferson; 3 
Robbie Robertson; 4 Velvet 
Underground; 5 MGs; 7 
"Trilogy"; 8 Steve Miller Band.: 
10 Todd Rundgren; 11 Pink; 
15 (Bill Haley & The) Comets; 
21 Shea (Stadium); 26 Pye. 

AAH! RECORD MART, the magaz-
ine that lists 1000s of rock and pop ol¬ 
dies in every issue. — For sample send 
35p P.O. to 16 London Hill, Rayleigh, 
Essex. 
A BETTER service from our Cassette 

Lending Library. — Details from: ISA 
(NME/ÖP), New Street, Limerick. 
ABOUT OUR INLAND AND 

OVERSEAS MAIL ORDER DIS¬ 
COUNT SERVICE. Up to 35p discount 
on new LPs and cassettes. Overseas 
orders supplied tax free, plus large dis¬ 
counts. Wholesale inquines welcomed. 
— Send for free catalogue listing 800 
top sellers, or visit Cob Records N1 300, 
Portmadoc. Caernarvonshire, U.K. (Tel. 
0766 217Ó). 
ABOUT RECORDS AND CAS-

SETTES. Efficient Mail Order Service 
for Overseas Customers only from 
JO-JO'S, TAX FREE. Send for up-to-
date lists. — JO JO's RECORDS 20 
College Road, Birmingham, B20 2HX, 
England. x 
ALL THE BEST in singles, including 

rock, progressive, soul, imports, oldies, 
rarities, deletions plus current soul 
releases; send large s.a.e. for lists. — 
Top Heavy Records, No. 1, Royal Ar¬ 
cade, Low Street, Keighley, Yorks. 
ALWAYS AVAILABLE. Over 5.000 

quality guaranteed used LPs. — Send 
for free catalogue or visit Cob Records, 
N1300, Portmadoc, Caernarvonshire. 
BARRY WHITE, Bachman Turner, 

Status Quo, Trammps, Love Unlimited, 
Hawkwind and many more mint singles. 
— Send s.a.e. for list: Price, 69 Lodge 
Road, West Bromwich, Staffs. 
BEATLES CASSÉTTES from £1. 

All British releases, plus many rare im¬ 
ports. Also all deleted material. — S.A.E. 
lists: 46 Tudor Avenue, Coventry. 
CHARTBUSTERS! 54-74 — 

S.A.E., 86/87 Western Road, Hove, 
Brighton. 
DISCO MANIA, incredible list. 

S.a.e. — Records Division, 78 Birchfield 
Road, Kidderminster, Worcs. 

'DISCFINDERS' pop, rock, soul 
45's (1958-74). — Send 10p plus large 
s.a.e. for April catalogue to: Colin, 107 
Marmion Drive, Glenrothes, Fife. 
EX-JUKE box records, oldies, un¬ 

played singles. S.a.e. — 47 Chelmsford 
Street, Weymouth, Dorset. 
EX TOP 30 records (1960-74) from 

7^p. Nearly 2,000 titles and all major 
stars. Send s.a.e. for list. — 82 Vandyke 
Street, Liverpool, L8 ORT. 
FREE SOUL record plus latest lists. 

Send 10p postage. Soul Time, 203 Clay¬ 
hall Ave., Ilford, Essex. 
GOLDEN OLDIES, also recent hits. 

Large s.a.e. — Baxter, 6 Shaftesbury 
Avenue. Portswood, Southampton. 

HIT SINGLES 1963-1974. Top ar¬ 
tists. No rubbish. 10 for £2. Post paid. 
— Chris Jervis, 20 Helena Street. Liver¬ 
pool, L9 1BJ. 
Hundreds of 45's for sale, ail 

tastes. 10p stamps for list. — Mr. P. 
Ratcliffe, 48 Miles St., Preston, Lancs., 
PR1 7SD. 
JASPER C. DEBUSSY, Bolan. 

Mint. Best offer gets it. — Price, 69 
Lodge Road, West Bromwich, Staffs. 

L.P.'a FROM 20p, singles from 5p. 
— Large s.a.e. lists: Pat”, 47 Larbreck 
Avenue, Blackpool. 
OLDIES, b6-'75, guaranteed condi¬ 

tion. Large s.a.e. plus op. — J. & J. Re¬ 
cords, 21 Dukesway, Berkhamsted, 
Herts. 
OLDIES (UNPLAYED) and ex-juka. 

Send s.a.e. for lists. — 105 Canrobert 
Street, London E2. 
OVERSEAS READERS, prompt 

delivery RECORDS AND TAPES, tax 
free; quantity discounts; FREE catal¬ 
ogue from COUNTERPOINT, 12 Gra¬ 
ham Road, Malvern, Worcs. 
PASTBLASTERS I 20.000 avail¬ 

able. — Sa.a. 24 Southwalk Middleton, 
Sussex. 

PAGE/PLANT solo singles, both 
Bjrfect, exceedingly rare. — Offers: 24 
unstable Road, Romford, Essex. 

RARE AND DELETED LP'S Sup¬ 
plied, rock, pop, soul etc.,1ÖöBto present 
day. We endeavour to supply any L.P. 
For details send s.a.e. to: I.T.C., P.O. Box 
4, Birkenhead, Merseyside. 

SIXTIES RARITIES in stock now! 
include original U.K. issues of these clas¬ 
sics — Space Oddity, Go Go Giri, Sarah 
Crazy Child, Cindy's Birthday, Walk On 
By, When Alice Comes Back to the 
Farm, Emeretta, Pictures of Matchstick 
Men, All Night Worker, Paradise Lost, 
Don't Bring Me Down, Sha La La La Lee, 
Baby Please Don't Go, Suzannah's Still 
Alive, My Generation, See Emily Play, 
Over Under Sideways Down, Silver Ma¬ 
chine, Badge, Hippy Hippy Shake, Wild 
Thing, Living in the Past, Go Now, Black¬ 
berry Way, Happy Jack, Fire, Quick Joey 
Small, Don't Stop and Stare, etc. etc., 
plus import rarities — Kansas City — 
Pete Best, Long Tall Sally, — Kinks, A 
Legal Matter — Who, etc. etc., plus over 
500 import oldie titles — So, for the 
widest selection of oldies under one roof 
visit us soon! — Vintage Record Centre, 
91 Roman Way, London N7 8UN, turn¬ 
ing nearly opposite Caledonian Road 
Tube. Tel. 01-607 8586. Open Weds. 
Thurs. Fris & Sat. 10-5. 

SEND £1 for 10 different American 
soul singles, also large s.a.e. for latest 
lists, to — Boylans, 30-32 Old Road, 
Conisborough, Doncaster, Yorks, DN12 
3NB. 

ALL YOUR unwanted 45s and LPs 
purchased. Good prices paid. Any quan¬ 
tity but records must be in good condi¬ 
tion. Send s.a.e. with list for cash offer. 
— F. L Moore Records, 167a Dunstable 
Road, Luton, Beds. 
A QUICK service and top price gua¬ 

ranteed for your unwanted LPs and cas¬ 
settes. Any quantity bought. — Send de¬ 
tails with a s.a.e. for our cash offer bv 
return of post, GEMA Dept. NME, P.O. 
Box 54, Crockhamwell Road, Woodley. 
Reading, Berks. 
AS MUCH AS £1.40 allowed for 

your unwanted LPs in part exchange for 
any new LPs, or top cash prices paid. — 
Send for details or phone Cob Records 
(N), Portmadoc, Caems. (Tel. 0766 
21>0) 
BEST PRICES for LPs, singles. — 

Details to J. & J. Records, 21 Dukes-
way^ Berkhamsted, Herts. 
Cassette lp« wanted for top 

cash. — Details to: ISA, New St., 
Limerick. 
EAGLES SINGLES 1972/73 high 

price if v.g.c. — Ross, 27 Primrose Hill, 
Crewe. 

'END OF IN EAR' — Robert Wyatt, 
good price paid. — Offers to: Mole, 12 
tastholm, Letchworth, Herts. 
MURRAY ROMAN YCBPUAHT-

SILY, your price. — John, 27 Grosvenor 
Place, Bath. 
OLD STOCKS? Have you got piles 

of old 45s/EPs/LPs (dating back to who 
knows when) hidden away in the murky 
depths of your stockroom? If so, contact 
us! We'll either be a) interested, b) very 
interested, or, c) estatic! Either way, 
you've plenty to gain and nothing to 
lose! Best pnces paid — no quantity too 
large or small if suitable, all old pops, 
ex-chart and misses, 1955-68 required, 
so ring us now! — Vintage Record Cen¬ 
tre, (01 ) 607 8586. 

PAYING YOUR price. Gene Vincent 
records, Brenda Lee LP's, Fats Domino 
LP's (London), any rock LP's, especially 
London. — 72 Chalfont Dr., Rainham, 
Kent. 
ROBERT WYATT. Anyone able to 

supply cassette of Top Gear sessions? 
— Derek. 262 Eastqate, Louth, Lincs. 

SELLING LPs/45s/cassettes? Fair 
prices paid. — G. Holme, 2 Skipton 
Street, Harroqate, N. Yorks. 

45'» WANTED — Dick Barton 
Theme — Bread/Beer Band, Batman — 
Neil Hefti, Flying Circle — Frank Slay, 
Man in Space — Vigilantes, Brazil — 
Federais, Green Jenas — Fleerekkers, 
Rockin' at the Phil — Scorpions, Teen 
Scene and Golden Earrings — Hunters, 
Exodus — Tomados, Menace — J. Bar¬ 
ry, Mexican — Fentones. Bristol Express 
— Eagles. Must be v.g. condition. — 5 
Leeds Road, llkley, Yorks. 

HOLIDAYS 
7p per word 

GREECE - SPAiN - MOROCCO, 
camping and coaches. Regular weekly 
departures Athens, from £36 return, 
Barcelona from £19 return. Beach vil¬ 
lage holidays, we supply all camping 
equipment, etc., nothing extra to pay 
other than food. Spain — Tossa De Mar. 
Greece — Kato Gatzea. 14 days from 
£35. — Kingston International Travel 
(NME), 43 Spring Bank, Hull, HU3 1AG. 
Tel. (0482) 24828. 

MOROCCO CHEAP Overland 
coaches monthly to Marrakesh. Write: 
Astral Travel, 17 The Poplars, Aberavon, 
Port Talbot, Wales. 

SUN, SEA, Spain and super-discos 
bv coach from London (bea/breakfast 
accommodation), 10/14 days from £37. 
— Discotour International (NME), 30 
Baker Street, London, W. 1. 

INSTRUMENTS WANTED 
7p per word 

ALL TYPES of guitars purchased. — 
Alpat Dealers, 91 Lee High Road, 
S.E. 13. Tel. 01-852 9516. 

ALL TYPES of amplification pur¬ 
chased. — Alpat Dealers. 91 Lee High 
Road. S.E. 13. 01-852 95 Í 6. 

PURCHASED FOR CASH, good 
guitars, amplifiers, Hammond organs; 
top prices. — 01-836 7811. 

I 

HAMMOND ORGAN Model C3 
with PR40, perfect condition. Reason¬ 
able offer. — Tel. Saltfleetby 68 1. 

C.S.L. PERSPEX with case, one 
Sear old, immaculate, £60. — Steve, 
1-986 0799. 

TUITION 
11 p per word 

ACKNOWLEDGED as the best, the 
Ivor Malrants postal course for plectrum 
and finger-style guitar. — Particulars, 
Ivor Mairants Musicentre, 56 Rathbone 
Place, London, W1P 1AB. 

SINGING CAREER or pleasure. 
Professional tuition. Beginners welcome. 
Auditions arranged when proficient. — 
Details Elizabeth Barrass, 01-624 8443. 

ENGAGEMENTS WANTED 
6p per word 

A.1 ACCORDIONIST. — 876 
4542 

A.Î PIANIST. — 876 4542. 

IDEAL FOR a Caribbean Evening or 
any evening — The Huguenotes Steel 
Band (Trio), Limbo Dancers, other Carib¬ 
bean Acts. — Tel. 01-969 7454. 

WANTED 
7p per word 

ANY BEATLE stuff. Your price for 
mags, scrap books, etc. — 15 Burchar-
broRoad, Bostall Heath, SE2 0AZ. 
ATTENTION LYRIC writers, make 

most of your material. — Details (s.a.e.) 
Glovers, 243 Regent Street, London, 
W1R8PN. 
ENGLAND SCOTLAND tickets 

wanted. — Tel. 031-661 4712 after 6 
p.m. 
SONG LYRICS wanted, exciting 

pioposition. — 30 Sneyd Hall Road, 
Bloxwich, Staffs. 
ZEP TICKETS wanted. Any priced 

seat considered. Pay up to £15 Sat. or 
Sun. only. — J. Jamieson, 51 St. Os¬ 
walds Avenue, Walker, Newcastle-upon-
Tyne. 

ARE YOU ADVENTUROUS? If so. 
you can make exciting new friends. — 
Write: S.I.M. Computer Dating (NME/3), 
109 Queens Road, Reading. 
ALONE! MEET new friends oPthe 

opposite sex. Inexpensive, confidential 
service. — Write: Countrywide introduc¬ 
tions, 67/NC, Slangate, Kirkburton, Hud¬ 
dersfield. 

BEAUTIFUL GIRLS from Europe, 
Asia, Latin America want correspon¬ 
dence, friendship, marriage. — Details 
and sample photos free! Hermes, Box 
110660/MS. Berlin 11, Germany. 
EXCITING! DIFFERENT! the best 

services for Dating/Penfriends or Ro¬ 
mance or Marriage. Thousands of mem¬ 
bers. all ages, England and abroad. — 
For free details, send s.a.e. to W.F.E., 74 
Amhurst Park, London, N.16. 

FRIENDS EVERYWHERE. — 
Multilingua, Berlin 15, Box 150405NM. 
Germany. 
JANE SCOTT for genuine friends. 

Introductions opposite sex with sincerity 
and thoughtfulness. Details free. — 
Stamp to Jane Scott, 3/NM, North St., 
Quadrant, Brighton, Sussex, BN1 3GJ. 
MAKE A date with the Stare. Join 

Astro Computer Dating, because only 
we combine computer technology with 
astrological compatibility. — For ques¬ 
tionnaire and details, phone 01-267 
3519. 
PENFRIENDS WANTED urgently; 

all ages. — S.A.E. to: Pen Society tT.88), 
Choney, Lancs. 
POEMS WANTED. — Send sa.e. 

for details to: Strand Literary Editions 
(WE), 62 High Street, Croydon, Surrey. 
PENFRIENDS AT home and ab¬ 

road. all ages. — Send s.a.e. for free 
details, European Friendship Society, 
Burnley. 
PENFRIENDS HOME and abroad. 

— H.F.B. Penfriends, P.O. Box 109, 
Stoke-on-Trent. S.a.e. for details. 
POEMS NEEDED URGENTLY for 

new books, exciting prizes. Send poems 
for free editorial opinion. — Regency 
Press A(3), 43 New Oxford St., London, 
WC1. 
UNDER 21? Penpals anywhere, 

send s.a.e. for free details. — Teenage 
Club, Falcon House, Bumlev. 

50 DATES FOR £1.50. Send s.a.e. 
for details to: KHM, 6 Porchester Court, 
Porchester Gardens, London, W.2. 
WORLDWIDE PENFRIENDS. 

Write today for free details. — Pen 
Friend Service. PL22027, SF-20801, 
Turku 80, Finland. 

FAN CLUBS 
10p per word 

ENGELBERT FANS (stamped, 
addressed envelope, please) to — Janet 
Wynn, Englebert Humperdinck Fan Club, 
49 Ashford Road, Ashford Common, 
Ashford, Middlesex. 
GILBERT O'SULLIVAN Official 

Fan Club. — Send stamped, addressed 
envelope to P.O. Box 251, Newcastle-
Under- Lyme, Staffs. 
KENNY BALL Appreciation Society. 

— S.a.e. to: Miss Joyce Harp, 15 Elgin 
Road, Seven Kings, Essex. 
SPARKS FAN CLUB. Send stamp¬ 

ed, addressed envelope to — Joseph 
Fleury, 8 Basing Street, London, W.1 1. 
TOM JONES Official Fan Club. — 

Send a stamped, addressed envelope to 
P.O. Box 3. Shepperton, Middlesex. 

FOR SALE 
7p per worfl 

HAMMOND T202, internal Leslie, 
stool, immaculate. £750 o.n.o. — Ken: 
01-205 4054 Ext. 2 (day), 01-471 
10S4 (pvp1; ) 
SPARKY PIANO bargains from 

£25. — 136 Warwick Road, Sparkhill, 
Birmingham. Tel. 02 1 -773 2289. 
YARDBIRDS, SEEDS, Paul Revere, 

25Íp. — Bam Balam Fanzine, Flat One, 
Castellau, Dunbar East Lothian. 

OZ, BEATLES, magazines, comics, 
books. — S.A.E. lists: Box No. 3116. 

SALESMEN AND LADIES 
required to sell a new savings plan to the 
entertainment industry. 
Salary by results, but conservatively expected 
to be in excess of £3.500 p.a. Good 
prospects with a new well organised 
company. 

Please phone or write: 
Droatan Stiieman 

Management on the Move Limited 
21 Godliman Street, London EC4V 5BD 

Tel. 01-236 0412 

MUSICIANS WANTED 
7p per word 

VOCALIST REQUIRED for creative 
rock group 17-19. — Tel. Stockport 
061-456 5234. 

POSTAL FRIENDSHIP 
CLUB 

Private introductions arranged by post 
for all ages. Stamp for details in 
confidence to: 

Miss Chidgey . 
124/A35 Keys Avenue. 

Bristol BS7 OHL 

NME CLASSIFIED ORDER FORM 
Use this form for your classified ad. 

SINGLES FROM THE PAST. — 
Large s.a.e: Record Holdings, 220 Vic¬ 
toria Road West. Clevelevs. Lancs. 

SINGLES. 1956-75. S ae lists. — 
Bob, 9 Waverfev Street Groves. York. 

SOUL SINGLES, Northern sounds, 
new releases, LP's imports. Large s.a.e. 
— Graham Warr, 2 Carlton Road, Penn 
Fields, Wolverhampton, Staffs. 

TAM LA SOUL, pop singles from 5p. 
— For list, send large s.a.e.. Soulscene, 
6/8 Stafford St, St. George's Telford, 
Salop. 

I 
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RATEO All Traders' Announcements 17p «11p. Personal 17p. Printing 1 7p. HA I to per word. Engagements Wanted " 
6p. Fan Clubs 10p. Groups 

n ... - r-. Insurance 11p. All other headings 
Publications 17p. Sound 7p per word. Box Number Service 
Equipment 10p. Concerts 11 p. fee 50p. Heavy Black Capitals 

, - o -- 7- Public/Special Notices 11p. after the first two words are 
1 1 p. Special Notices 11 p. Tuition Employment Agency Licences 1 1 p charged at double rate 
Wanted 10p. Musical Services 

Please Use Block 

HEADING: 

All Classified ? Advertisements must be prepaid. 
For further details ring 

01-240 2266 
or write 
NME" 

* Classified Advertisements, 
128 Long Acre, London, W.C.2 

BANDS ' 
7p per word 

I 
I 

Name and address in advert must be paid for 

NAME_ 

A1 BANDS. — 876 4542. 
DISCOTHEQUES, BANDS, 

groups. — 01-361 9385. 
HOWARD BAKER, Bands. Groups. 

— Tel. 01-5504043. 

I 
I 
I 
I 

ADDRESS 

All Advertisements must be prepaid. I enclose P.O./Cheque value 

Post To: NME CLASSIFIED ADS., 128 LONG ACRE, LONDON WC2E 9QH 
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Poverty 
is the 
Mother of 
Dissension 

THANKS A lot for the Bay 
City Rollers review by Mick. 
Farren. I personally cannot 
stand them, but I was glad to 
see a review that looked objecti¬ 
vely at the album, stating the 
pitfalls they had stumbled into, 
and analysing their (question¬ 
able) musical abilities, drawing 
comparisons with The Origin¬ 
als, i.e. Surf Music, Beatles etc, 
even though it was a low energy 
homage. 

Farren sums up the current pop 
scene very accurately, and he virtually 
says again that they’re only in it for the 
money. This is levelled at most of 
today’s instant “add water and stir” 
stars, but weren’t the original rock 
artists money-orientated? 

Wasn’t Townshend out to make a 
few bob when he started The High 
Numbers? 

Circumstances obviously forced the 
likes of Townshend, Dylan and the 
Beatles to become spokesmen for their 
generation rather than their conscien¬ 
ces. 

Admittedly their consciences hit 

back with a vengeance in the material 
they wrote in their earlier years, but 
this all happened when the metamor¬ 
phosis from Mod, street poet etc., to 
chart topper had already taken place. 

Once accepted by the public, they 
used the recording business as a vehicle 
of protest, but they certainly didn’t say 
no to the money they earned or 
charged for people to see them. 

Mick Farren is quite c ect in his 
analysis of the ’67 scene, but for 
today’s pop scene, I prefer the gem 
from my old school report, viz: "Sets a 
dismally low standard which it fails'to 
maintain"'. 

Thanks for listening, and I wonder if 
you’ll write a serious answer to this if 
you print it? — NICK REDFERN, 
Hatton, Derbyshire. 
■ We would have done, ’cept that 
you've virtually said it all yourself. 
We’ll dally in bopperland a little longer 
though, as we grit our collective teeth 
for an attack from the outraged Zelda. 
The amiable idiot here is Tony 
Stewart, who is really quite nice and 
meant no offence m’lud. — NL. 

WOULD THE amiable idiot who 
wrote the review of the album 

Verbally molest your favourite rock 
critic, outsmart your local letters ed, 
redefine the concepts of rock’n” roll. 

"Donny” please note that the “emo¬ 
tional sensitivities of clean-living, 
middle class teenage girls” are not all 
stimulated by the puerile drivel which 
pours forth daily from the Close-Up 
Zones of Utah. v

The would-be reviewer goes on to 
say that a fourteen-year-old would be 
the best person to write a criticism of 
the record. 
Wrong ... 
It is impossible to categorically state 

the tastes of any section of the 
population with any degree of accur¬ 
acy. 
As a moderately clean-living four¬ 

teen-year-old and owner of a record 
collection which includes the work of 
Clapton. Mayall. Pink Floyd. Steve 
Hillage and the like, I would very much 
appreciate the future exclusion from 
your paper of such wild generalisa¬ 
tions. 
The petty attempts at big-time 

journalism by cub-rate reporters fail to 
amuse me or anyone else. 

I notice too. that the article to which 
I refer is left significantly unsigned. It 
seems that the' writer is aware of the' 
bum-quality of his own brainchild. — 
ZELDA, High St., Cranbrook, Kent. 

RE: LONESOME Cowboy Bill’s letter 
in Gasbag April 19. You hit the 
note, kid. Here’s one the Lou Reed 
sycophants can ram up their asses: I 
saw the Velvets in ’69 (or was it ’70?) 
in concert in the Fatherland, and 
watched them get their goddam selves 
blown off the stage by none other than 
the then-unkown J. Geils Band. 
To make matters worse for he Lou-

lovers, the audience was composed of 
dyed-in-the-wool 1967 Velvets freaks. 
My trans-Atlantic time-warp memory 
tells me that what I saw was the 
quintessential Velvets line-up. Don’t 
throw any of that ‘I-was-into-so-and-
se-way-back-when’ shit, because it 
doesn’t work. I got a hot-as-nails 
memory, and the early Velvets are 
better in an historical context: they 
sucked live, way-back-when. 
Lou may have it all together now, 

but seven or eight years ago, he was 
nothing more than a pile of drug-ridden 
cells quivering and moaning on stage 
(you can cover up weaknesses on LPs). 

Bragging about being an old-school 
Velvets freak is like saying you prefer 
blue cheese before the mould appears. 
My old mate, Monsieur Tewhey. 

knows more about the Velvets than 
anyone alive, he worships them, and 
would kill for them. But even Monsieur 
Tewhey will tell you it’s far hipper to 
have been a Stones fan "from-way-
back-when.’ — KEN KESSLER, 
Castle Street, Canterbury. 

Edited this week by NICK LOGAN 

1 DON’T OWN a copy of "Tubular 
Bells.” Is this a record? —- S. BAR-* 
NET. 
■ No, it’s an outrage — MIKE 
OLDFIELD 

SO DAVE Crosby went to seed — do 
we really have to be submitted to this 
vicious type of journalism which seems 
to ensue’ from Charles Murray’s pal 
every time he writes about any member 
of CSN&Y. His hatred of Stephen 
Stills anti Graham Nash is quite ob¬ 
vious. 

I would suggest that in a senous 
article taking in a whole career’s work, 
you could at least let it be written by a 
member of your staff who is not so 
totally against the person involved as 
to give a very biased view of his work. 
— J. BAGULVY, Chorton-on-Med-
lock, Manchester J. 

THE TROUBLE with NME is one of 
style and content. As to the former you 
leave your rivals standing, but the 
trouble is your content. 

Take Charles Shaar Murray’s piece 
on David Crosby last week. The fact 
that the cat is one of the great white 
voices passes him (CSM) by comple¬ 
tely. “If I Could Only Remember My 
Name” ( a brilliant statement and 
seminal achievement) is dismissed by 
Charlie Boy in a few lines as “an album 
by a man with absolutely nothing to 
say”. 
CSM1! Why don’t you ask a few 

musicians what they think of Crosby 
(try Keith Jarrett, Stevie Wonder or 
Terry Reid), and then re-think, re-write 
and get re-al. Oh truck it!! You’re just 
wrong, period. — J. KIT STEPHENS, 
Keystone Cres., London N1. 
■ I’d agree that Crosby is one 6f the 
Great White Voices (which is one of 
the reasons I wrote that "Lookin’ 
Back" in the first place), but his post¬ 
Byrds work is sadly flawed by serious 
miscalculations in the taste department 
(such as that completely derailed vocal 
on "Almost Cut My Hair" and the 
simpering pap that he comes up with 
whenever he gets too close to Graham 
Nash). I’ll stick to my tactical nuclear 
weapons on’Tf I Could Only Remember 
My Name", though —- but if it's a 

CLEVER 
DIX BOX 
IN HIS review of the latest Steely Dan 
elpee, Nick Kent questioned the 
relevance of the insect depicted on the 
sleeve. Research revealed this solution: 
‘KATYDID: Any of various green 

insects of the genus microcentrum and 
related genera, related to the grasshop¬ 
per and the cricket, and having 
specialised organs in the wings of the 
male that when rubbed together 
produce a distinctive sound". (From an 
American dictionary). 

Katy lied — Katy did. Geddit? 
Perhaps it is Mr. Kent’s unwilli¬ 

ngness to make a slight intellectual 
effort which prevents him from a fuller 
appreciation of the world’s greatest 
band. — STEELY DAN CORRES¬ 
PONDENT, Trinity College, Oxford. 

PETE ERSKINE writes in his review 
of America’s latest album “Hearts” 
(NME April 19), that the said album is 
film music, “according to a note on the 
back sleeve.” 

Lest the readers (and record buyers) 
be grossly misled, may I point out that 
the note on the back sleeve does not 
refer to the entire album, but to the 
track entitled “The Story Of A 
Teenager” — which was written and 
produced for the movie of the same 
name. 

Before the note, there is a tiny blue 
heart which should also appear above 
the tail-end of the appropriate title on 
the back sleeve, but has — by some 
error in the printing process, 1 gather 
— been omitted from the English -
made (but not the American-made) 
sleeves. 

I wonder whether this fact makes the 
English sleeve a collector’s item?! — 
AMERICAN NME READER. Lon¬ 
don SW7. 

HAS ANYONE noticed the remar¬ 
kable similarity between the opening 
chords of Bad Company’s “Good 
Lovin’ Gone Bad” and those of Yes’ 
“Yours Is No Disgrace”? I have. — 
COLIN SHARP, Hartlepool, Cleve¬ 
land. 
P.S. Hartlepool F.C. will astonish 
everyone next season by winning the 
4th Division Championship. 

I READ in the April 12 issue of NME 
about Roy Harper’s new band, and 
how Roy was looking for a name for 
the band. Well, how about “The 
Rodent Ice Band”? — RICK LANE, 
Royal Standard, Ramsgate. 

THOUGHT YOU might be interested 
in the latest Dylan device for avoiding 
unwelcome attention. He is currently 
masquerading under the name of Alan 
Beer and playing football for Exeter 
City F.C., ankle injurv and all (a relic 
of that accident?) — DAVID LEWIS, 
Beryl Road, London, W6. 

From Exeter Express Echo 

"brilliant statement and a seminal 
achievement", then what's it slating, 
what has it achieved and in what sense 
is it seminal? — CSM. 

YOU BUMS! First you tell me that 
“Blue Jays” has just gone Gold in 
U.S.A., and then I see that it isn’t even 
in your American chart! I trusted you 
guys. How can I ever read Teasers 
after this? Huh? — ANGUS VALVE, 
Gorbals Street, Glasgow. 
■ Dumbkopfl We just lied, that’s all. 
So whattaya doing putting vour trust 
in NME? — NL. 

HEY KIDS, it’s "Spot the Baller” time 
again! I’m referring to Andrew Weiner, 
whose revealing article on the "Rock 
Culture” was printed in your journal 
the other week ... revealing that he’s a 
bloody hypocrite, that is. 

It’s not often that Mr. Weiner’s 

writings are devoted space in NME, 
and the last time he was given any 
large degree of space was November 
1974, when he vigorously extolled the 
virtues of the then little known 
Bachman Turner Overdrive. "A dex¬ 
terous, skilful, fluidly heavy band,” 
said he, “the most proficient Canadian 
rock band I’ve heard, technically way 
ahead of their competition.” 

Five months later, following two hit 
singles and a hit album (in Britain), I 
can only imagine their presumed 
commercialisation and subsequent ap¬ 
peal to more than a "hip” minority has 
led Weiner to call the same Bachman 
Turner Overdrive "dreadful”, “awful”, 
and "unimagineably phoney”, and I 
find his condescending attitude to their 
current fans particularly nauseating. 

I am not writing this letter to defend 
Bachman Turner Overdrive. My opi¬ 
nion of them is irrelevant. What is 
relevant, though, is that in order to 
enhance the points of view put forward 
in his article, he can change opinions 
overnight to any degree he deems 
necessary in order to give his article 
more "punch”. 

I used to be of the opinion that the 
journalists on your paper wrote with 
more care, thought, and integrity than 
can be said of other writers. Now I’m 
beginning to think you are writing just 
for effect. 
A small thing blown up, maybe. Yet 

it strikes at the core of your very 
integrity. Indeed, I can even recall 
CSM giving entirely different opinions 
of Alice’s "Teenage Lament” and 
Lennon’s "No. 9 Dream” to suit 
particular circumstances. — MIKE, 
Southampton, Hants. 
■ Yeah, well — / can’t answer for Mr. 
Weiner, who’s still doing the multil¬ 
ingual boogie in Canada, but I got 
progressively more disenchanted with 
both the songs you mention — and 
availing myself of a privilege open 
equally to critics and human beings, 1 
changed my mind, modified my 
opinion, etc. No defrauding of the 
public or Stalinist rewriting of history 
intended. — CSM 

ANDREW WEINER — D’you 
wanna be the new Zarathustra? — 
FRIEDRICH NIETZSCHE, Ho¬ 
lyrood Road, Doncaster. 
■ Piss off, Baldy. — SIGMUND 
FREUD. 

DEAR TONY Tyler. I think you’d 
better get out your text book ’cos, as 
any first year Latin student will tell 
you, “ad Saxonis” doesn't mean “from 
the Saxons”, as you attempted to 
inform those among your readers who 
are not so familiar with that great and 
ancient language in your article on ‘Ar-
thurania’. 

Actually, it don’t mean nothing, 'cos 
the preposition ’ad’ takes the accusa¬ 
tive case and means "towards’ or "at’. 
Now clearly "Saxonis” is an abeative 
plural and the required preposition is 
"a’, thus providing the translation 
"from the Saxons”. 

As Cicero himself wrote: "Ocondi-
cionem miseram non modo adminis-
trandae. verumetian conservandae rei 
publicae!” Salve! — CAIUS SAL-
LUSTIUS CRISPUS, Cantium. 
■ What can I say? Except . . . 

Crispus adsum jam forte 
Tyler et arat 
Crispus sic in omnibus 
Tyler sic inat. 

T.T. 

TO PETE Erskine! So you still don’t 
understand Genesis ... 

I still don’t understand how you can 
be a rock joun.al^t ... — JOHN 
GALBO, London NW1. 

I DIDN'T like the Genesis write-up in 
NME last week, because I didn’t 
understand it. — GENESIS FAN, 
Sunny N. London. 

I HAVE been on a trekking holiday 
across Wales for some time. Have I 
missed anything? -— ANDROID 
THE FRICTION-KID, S. Welling, 
Kent. 

■ Well, where would you like to begin? 
Led Zeppelin announced three 
concerts, , upped it to five. Yes toured. 
Rod Stewart found true bliss with Britt 
Ekland, lost Dee Harrington. Bob 
Dylan said "No" to Britain. Britain 
said "Oh all right, if you insist" to 
Chancellor Denis Healey. England 
beat Cyprus 5-0. Lincoln dropped 
point in promotion chase', thieu 
dropped presidency in Vietnamese 
rout. Roger Daltrey dropped aitches in 
R. Harty interview. Ken Russell 
announced revolution. Thousands 
Slain In Feedback Massacre; Palace 
surrounded By Fifth International 
Roadie Division. Smart ass one liners 
continued to write to Gasbag. Gasbag 
editors continued to fall for trick 
questions. — N.L. 
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THERES R HUNCHED AN SOBBIN’ FIGURE 
EAST OF NUTSVILLE CITY 
WHOSE FACE AN’ EYES ARE HET 
WITH HEARTFELT PITY 
AS HE STANDS BESIDE A GRAVE 
THAT HOLDS A CORPSE ONCE MUCHO BRAVE 
MHO LIES THERE NOH BECAUSE OF DUDES 
SO ULTRA SHITTY ■ 

THERES A STORY IN HIS EYES, 
THERES A FLUTTERIN' INHIS FLIES, 
THERES STILL FEELIN' IN A SOUL SO CRUELLY BROKEN. 
WHO IS THIS SOBBIN' DUDE? 
IS HIS VOCABULARY 50 CRUDE , 
THAT TH’ THOUGHTS HES THINKIN NOH 
CANNOT BE SPOKEN ? 

OH-! 

IUWE THAPPEN? 

SOB'. 

WHY !'.!?' 

TWO DISCO SMASHES 

DISCO TEX 
I WANNA DANCE WIT CHOO 

on Chelsea 2005024 

AND 

THE SHARONETTES 
PAPA OOH MOW MOW 

on Black Magic BM102 

KPM GROUP. 21 Denmark Street. W.C.2. 01-836 6699 

Ttf NEXT WEEK Box 
_ lo F7J 

zWHY DID IT 
HAVE THAPPEN 

T'THE NEXT WEEK 
- -ox V 

/'ME AN TH'BOX HAVE 
/ BEEN THROUGH IT ALL 

KIDS! EVEN THOUGH 
TH’ WORLD ENDED HE 
SURVIVED. 

WHAT IN TH’COSMOSX 
„vJLD BRING EL CUBE ’ 
MAGNIFICO' TOTS KNEES?/ 

/TUST ONE TONGA 
KIDS AN EDITORIAL 
^DECISION y 

OF ALL TH 
BOXES IN TH' WORLD?? 

'ULTRA KISS 
OF DEATH ■-

BUT HHRT REALLY GETS ME, IS THAT 
WHEN TH'BOX NEEDED ME MOST-I 
HASN'T THERE. . SOB. I JUST 
GOT TH'NEWS ON TH* PHONO THAT 
IT HAS MUCHO HIPE-OUT 

ZÕF COURSE THEM (TH EDITORIAL? 
STAFF) . WANTED A BIG FINALE, 
YKN0M,TH’B0X BITING ON ft 
CYANIDE CRPSULE AS THEY 
BURST THROUGH TH1 DOOR 
Pressed as storm troopers’.^ 

'SÕTHATS IT KIDS’. Y'AINT GETTIbA 
NO MORE ßOXICULRR ACTION .. ALL 
YA CAN HOPE FOR IS A SAINTHOOD! 
YEAH! ST BOX TH1 PATRON SAINT 
OF TRAILERS! -THAT MIGHT GIVE 
HOPE EVEN TO.* FEATURES THAT 
TH'WORLD FORGOT!" 

(huh!eoyscûutsÙ 

LEGEND IN OS OWN UPE 
STOMPED ON—. I _ 

dvST fl PLUG Fog CL GitooyjeK. 

_IG PERL' TH'BOX ALWAYS HAD 
PRlte’.1.'. HE WAS NOBODYS POPPET 

/TH’ KING ÔF CAPERS IS DEAD! 
^LONG MUE TH1 SOX!_ _ 
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BOXDEATH! 
“AT LAST it's over” murmured Steele, 
crushing out his well-gnawed Piccadilly in 
the up turned kneecap that served as his 
own private, personal ashtray. His laser 
goggles glinted in the last rays of the setting 
sun, and his drawn cheeks seemed even 
more haggard than usual. “In many ways, 
I'll miss the Box, even qfter all that's gone 
down. But it had to happen. 

“I mean, look how he screwed up on that 
ALEX HARVEY business last week.” 

“Oh, c'mon, boss,” interpolated Spencer. 
“Were we to know theoldbozo'd get flu and 
postpone the interview?” 

“Not the point, yo-yo,” snapped back 
Steele. still came out of it not smellin ' 
like roses.” 

Tyler shook his great head sadly. (Steele 
had never been the same since he'd had his 
head shaved.) 
“How did he take it, boss?”he asked. 

Steele looked him full in the eyes. “Like 
a soldier and a gentleman. I lift him alone 
with the atomic typescale for five minutes 
— and he blewhis brains out !” He sobbed, 
gently. 

“That can't have been difficult,” grunted 
MacDonald, looking up from his Sanskrit 
crossword. 

“But he Igft us this,” said Steele, 
recovering his manhood. He reverently 
placed a bloodstained scrap of paper on the 
desk. Painfully scrawled upon it in blood 
were the words: “Next week in NME — a 
chance to win 10 pairs of LED ZEP 
tickets.” 

There was a brief, emotional silence. 
Steele rose to his feet, head bowed. 

“Gentlemen— we shall never know his like 
again. ” 

One by one, they filed out of the darkened 
office. The building was silent but for an 
eerie chuckle borne on the wind around 
Long Acre ... 

WELL, Uncle Frank’s 
back on the road in the 
States with the new, 
improved, now-plus-
added-Beefheart Mothers 
while, back in London the 
legal beat goes on. Before 
leaving, Zappa remarked 
that his new suit “should 
last until the end of the 
trial”, told NME’s CSM 
that he looked like “the 
missing link between 
Mike Bloomfield and Jçff 
Simmons” and, as his 
only comment on the 
legáis, stated ’’’the trial is 

TEAZERS 
on li with too much top, 
but rd like a copy of the 
tape”. 
And on to the latest activities 

of the Ten Little Liggers: a 
combined birthday party and 
recording session took place at 
Honest Ron Wood’s gaff (no 
pun intended) in honour of 
bassist Willie Weeks; after, 
scarfing up the cake (that’s 
c-a-k-e), Ron, Weeks, Keif 
Richard and drummer Andy 
Newmark lurched into the 
studio to lay down some tracks 

for Woody’s next solo album 
... And talking of Woody 
(which, let’s face it, everybody 
is these days), it’s currently 
being noised about that Wings 
guitarist Jimmy McCullough 
will be depping for Woody with 
the Faces if any conflict of 
interests arises ... and NME 
financial editor Shares Bono 
informs us that the Faces 
picked up no less than 
$1,500,000 for their last US 
tour ... 

Phew! Yet more Stoodio 

Shenanigans: Bryan Ferry’s 
cutting a new single in Island’^ 
Basing Street Studios and is 
contemplating recording his 
next solo album in the States 
... New Yes album expected by 
the end of the year (whoopee!) 
plus solo albums by Anderson, 
Howe and Squire ... And it 
seems that Big Al Alvin Lee to 
you) pulled a bit of a stroke by 
including on his recent “In 
Flight” live album a studio 
track recorded with The Gits 
(Boz Burrell, Tim Hinkley, Mel 
Coffins and Ian Wallace) beefed 
up with applause lifted from the 
“Bangla Desh” album ... 

Plus Procol Haram go into 
the studios for their new album 

any minute now ... Todd 
Rundgren playing guitar on 
that new Lauro Nyro album we 
told you about a couple of 
months back .. . Linda 
Ronstadt, John Hartford and 
Cheech and Chong weighing in 
on Hoyt Axton’s next ... 

Not to mention ex-Supremes 
Lynda Lawrence and Jean 
Terrell working with sooperstar 
producer Richard Perry, 
Ritchie Blackmore, ELO’s 
Hngh McDowall and two 
members of a group called 
Elfworking on Blackmore solq 
single (how wonderful, man) ... 
And even an alleged new Stones 
album next month ... 

We’re sure that that it’s 
really important to you to know 
that the next Carpenters album 
is entitled “Horizon”, which has 
absolutely nothing to do with 
either the fact that Karen the 
Cee is having her name bandied 
about in tandem with that of 
Chrysalis boss Terry Ellis, or 
that The Sweet and S. Quo are 
both now on Capitol in the 
States .... Here’s a hot one: 
Curtis Mayfield writing some 
arrangements for the next 
Doobie Brothers album ... 
Special note to poseurs: this 
summer’s thing is limping ... 

Recent burglary victim: 
Ricky Monsoon — we’re told 
that only his “good albums” 
have been taken, and that 
copies of “Slaughter On 
Tenth Avenue” and “Play 
Don’t Worry” were left 
undisturbed ... And Alvin Lee 
comes up for his second Tezers 
mention of this week because 
he’s currency producing F.B.I. 
... And musical-valet-to-the-
fair-and-strong Bobby 
Whitlock ends up on Capricorn 
— where he belongs ... 
And back to the Ministry Of 

Ligging: Roy Harper and B.P. 
Fallon causing aggro at the 
Savoy last week — Harper 
lobbing bottles about while 
Beep asked the Maitre D for 
skins (unsuccessfully) and 
papered bog wall with Equinox 
stickers; all in all, a high rating 

on the twerp-o-meter ... While 
during the Atlantic Soul 
Package Show at 
Hammersmith Odeon, Marc 
Bolan overhead introducing 
himself to anybody and 
everybody seated is his vicinity 
with cheery cries of “Hi man, 
Pm Marc Bolan”; audience 
underwhelmed . . . Detroit 
Spinners lead singer Phillipe 
Wynne made a strong bid to 
beat out Al Green for unofficial 
title of best male soul singer in 
the galaxy according to very 
excited Roy Carr ... 
Yes roadie Ray Palmer 

happened to be re-wiring at 
2.30 a.m. in Newcastle City 
Hall last Wednesday, when he 
noticed a fire in the rafters 
(nothing to do with Yes — 
someone had left a 1,500-watt 
spotlight turned on to the 
woodwork). Prompt action by 
Palmer in calling the fire 
brigade prevented the venue 
burning down . . . even so, a 
fair amount of damage was 
caused . . . For their OGWT 
spot tomorrow (Friday), Judas 
Priest billed in Radio Times as 
Judith Priest . . . Haw haw . . . 
Uriah’s David Byron smashed 
up his £4,500 E-Type Jag . . . 
Lord Stokes smashed his 
daughters' Heep albums ... 
Ex-Move, Moodies. T. Rex 

manager Tony Secunda 
strongly tipped to take over 
Steeleye Span’s management 
when their contract with Jo 
Lustig expires next month; 
several v. heavy managers 
allegedly interested in taking 
over the band’s affairs as well 
.... Rags to riches to rags: 
ex-Natural Acoustic Band 
member Robin Thyne now a 
scooter messenger . . . Queen 
reportedly blowing, out in the 
States because of nasty dressing 
rooms, unavailability of sound 
checks for support groups etc., 
etc. Darlings, we thought you 
knew about all that kind of stuff 
. . . Teazers compiler blowing 
out his brains because of lousy 
typewriters and inadequate 
toilet facilities, not to mention 
delayed lunch hours .... 
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KEVIN 
COYNE 

Matching Head and Feet 
plus a new single 

Rock’n’Roll Hymn 
Matching Head and Feet not only 

fulfills but actually surpasses ail 
anticipations that he’d record an 
album to shake the world. 
ALLAN JONES -MELODY MAKER99

g 

KEVIN COYNE BAND TOUR 
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SNUB-A-SNOB 
with rock’s odd couple 

Part the Second 

From 

previous 

page 

didn’t hit me at all ... They just 
kept playing it for me and said, 
‘Listen, just keep listening.’ And 
one day I got it.” 

BECKER AND FAGEN 
joined forces with Katz to write 
some songs for and to perform 
on an album (never released) by 
a woman singer whom Fagen 
refers to as “Gary’s protege.” 

“She had three songs (hat 
she’d written in her whole life,” 
says Becker. “One was about 
her mother, one was about her 
boyfriend, and the other was 
about fall." 
Some of the Becker-Fagen 

Producer GARY KATZ pleads insanity, sporting a jaunty Fu 
Manchu. Note “producer's head", caused bv excessive use of 
stereo cans ... 

titles from the period are “The 
Roaring Of The Lamb,” 
“Jones" and “I Mean To 
Shine” (later recorded by Barb¬ 
ra Streisand), songs that con¬ 
tai ed glimmerings of the sound 
to come. 

“There were,” says Becker, 
“some proto-Steely Dan songs, 
and there were also what we 
conceived as good songs, nice 
pop songs for a female vocal¬ 
ist.” 

“I think there were two songs 
that were more or less in the 
present style,” says Fagen, 
“which sounded very strange 
by the way, with a very naive 
female vocalist singing them 
who hadn’t the faintest idea 
what she was singing about.” 

That was the last job (except 
sideman gigs, with such as Jay 
And The Americans) that they 
had before moving West. But 
first, destiny dealt them one 
more card in New York. 

“ ‘Bass and keyboard player 
with jazz chops’,” says Walter 
Becker, remembering Denny 
Dias’ advert in the Village 
Voice. “So we drove out to this 
house in Hicksville, Long Is¬ 
land, and Denny was there with 
his band ... 
“Denny had some songs that 

he had written, and they did all 
the top 40 songs. They worked 
in clubs and stuff, which was 
something that we’d never 
heard of. 

“In fact when we found out 
what the clubs were like and 
what it was supposed to be we 
refused to learn any of the 
songs and we never got any 
jobs. And everyone quit the 
band . . . That’s how we met 
Denny, and he was the only one 
left in his band.” 
“We used to chastise them, 

and abuse them," Fagen recalls 
wistfully, "so they all quit. And 
so there was Denny and we’d 
ruined his band. So he had no¬ 
place else to go.” 
A couple of years later they 

gave him a call from Los 
Angeles. 
“He was just waiting by the -

The latest Dan line-up hang out 
on Sunset Strip, looking to 
score some old Miles Davis 
albums. Note Don ’s casual 
sweater. .. 

phone,” says Becker, “and he 
hung up and drove straight 
out.” 
Denny is now the only re¬ 

maining member of Becker and 
Fagen’s original-Steely Dan. 

KATZ HAD recruited drum¬ 
mer Jim Hodder and guitarist 
Jeff Baxter from Boston, and 
there was a lead singer, David 
Palmer. 
They rehearsed after office 

hours in the ABC accounting 
department, and when they had 
their ten songs they went in to 
record “Can’t Buy À Thrill”. 
“We knew.” says Fagen, “if 

they got one song on the radio, 
if by chance one of them was 
played on the radio, we had a 
shot to do what we wanted to 
do.” 

“It was that simple,” Katz 
agrees. “If we could get 
someone that believed in the 
music and forced it down some 
radio stations, it would happen. 
“And we were lucky. We 

found a guy who forced it down 
some radio stations, and sat 
with them a long while until 
they did play it.” 

But it hasn’t been all bon¬ 
bons and dumplings and 
number-one singles for Steely 
Dan. There was a period, fol¬ 
lowing the success of “Reelin In 
The Years”, when the threat of 
obscurity loomed dangerously 
near. 
The second album, "Count¬ 

down To Ecstasy”, proved a bit 
arcane for many of the original 
Dan fans, and the next single, 
“Show Biz Kids,” was, in 
Fagen’s words, “a brutal fai¬ 
lure.” Few even know that they 
followed it with an edited "My 
Old School,” which saw even 
less action. 

BECKER and Fagen’s con¬ 
tempt for record companies, 

disc jockeys, the media, most of 
the music that’s popular these 
days — for the world, actually 
— was a bit more blatant 14 
months ago than it is today. 

During the mixing of "Pret¬ 
zel Logic”, they discussed their 
difficulties. 

“It’s all the record com¬ 
pany,” Fagen was sneering.' 
“They felt that at that point in 
our career, when the album 
came out we should pick the 
single, for some reason that 1 
couldn’t understand. So natu¬ 
rally we would pick what we 
liked the best. Unfortunately, 
apparently, it was a little to bi¬ 
zarre for the single-buying pub¬ 
lic .. . 

“These days,” he said of con¬ 
temporary sounds, “there ain’t 
much that we hear. It’s espe-
ciaUy astounding to me that 
standards have been lowered to 
the point where it’s hard to im¬ 
press anyone with anything 
that’s harmonically interesting 
or rhythmically interesting ... 

“We’re basically all jazz 
fans, and most of the records 
we listen to are jazz — the 
people who made them are dead 
or they were recorded so long 
ago that they’ve been forgot¬ 
ten." 

“We’re definitely pretty cold 
at the moment,” he continued. 
“We’ve more or less abandoned 
hope of being one of the big, 
important rock ’n’ roll groups, 
simply because our music is 
somehow a little too cheesy at 
times and turns off the rock in-
telligensia for the most part, 
and at other times it’s too bi¬ 
zarre to be appreciated by any¬ 
body. 

“But we’re hoping that we’re 
going to make some sort of mi¬ 
racle sweep and just sort of 
worm our way into the hearts 
of America.” 

WHICH IS, of course, exactly 
what they did, with the re¬ 
sounding critical and commer¬ 
cial success of "Pretzel Logic” 
and “Rikki,” and a smash US 
tour which garnered them furth¬ 
er appreciation from press and 
fan alike. 

In retrospect, Fagen’s pri¬ 
mary misgiving of last year has 
proven false: “I didn’t think,” 
he said, “most people wanted to 
hear a Jew sing.” 

But a couple of tribulations 
were to come in the midst of 
prosperity. 
A funny thing happened to 

“Katy Lied”, the fourth album, 
on its way from the studio. 

“The recording went vçry 
quickly,” explains Fagen, “the 
mixing went -very quickly, and 
then we realised that the mixes 
wouldn’t play back because of a 
defect in one of the pieces of 
equipment, which they were 
never exactly able to pin down. 
But we fixed it, and it took a 
long time to fix it.” 

“It was harsh,” adds Becker. 
“It was bleak. If it weren’t for 
that the album would have been 
out right around Christmas. 
But this little thing came up and 
we realised we had to go back 
and do a lot of the more pain¬ 
staking things that you do to 
make a record over again — 
such as mixing it.” 
And then there was the mat¬ 

ter of the departure of two origi¬ 
nal Steely Dan players, Hodder 
and Baxter. 

“The only reason,” Fagen 
says, “Jeffrey actually didn’t 
play on the last album is he was 
on the road, with the Doobie 
Brothers.And we missed him on 
the dates where we could have 
used him, so somebody else did 
it. 

“Talked to him just the other 

day. The Doobie Brothers are 
doing very nicely. Going on a 
tour. He’ll be in Oxford, Missis¬ 
sippi before us." 

Baxter’s move led to specula¬ 
tion that, what a shame, this 
must be the end of the line for 
the beloved Dan. Mention of , 
their projected demise elicits in¬ 
credulous smiles from Becker 
and Fagen, for the simple 
reason that Steely Dan is not 
structured as a conventional 
rock band. 

“If you think of it more as a 
concept than a group of specific 
musicians,” says Fagen, 
."there’s no way it’ll break up.” 
"We have a situation,” Beck¬ 

er continues, "where for a parti¬ 
cular tour we sdlect a band. We 
make up a band and then 
rehearse it and then go out and 
do it ... 

"You’ll see two Steely Dan 
shows on different tours, it’ll be 
different bands and a different 
kind of musical presentation. 
The nucleus of the band has 
always been the same.” 
“We have a bunch of satellite 

performers,” adds Fagen, "who 
more or less are interchange¬ 
able from time to time ... Usu¬ 
ally we pick musicians that we 
think will fit the particular song. 
Sometimes we’ll just hear some¬ 
body on a record and hire them 
for the date, and if it works out 
it’s all the better ... 
“You know, we grew up lis¬ 

tening to jazz musicians, and 
they’re always playing with dif¬ 
ferent musicians, so I don’t see 
why the same kind of thing 
can’t happen here. It makes it 
much more interesting. 

“I think the musicians like to 
play on our sessions and con¬ 
certs, cause the material’s a lit¬ 
tle more challenging than the 
fare they usually have to play. 

“Like I remember Rick Der¬ 
ringer. ‘Chain Lightning’ has all 
the aspects of a straight blues, 
except the chords constantly 
modulate, and he was sort of 
freaked out by that for about 
three or four seconds, and then 
realised he had to do something 
a little different from what he 
usually does.” 
“On the other hand,” says 

Becker, “there are people that 
don’t like that.” 

“Right. Every once in a while 
we’ll get somebody that’ll come 
in and they won’t know what’s 
going on. We get somebody 
else.” / 

“They leave.” 
Like a depressed executive 

confronted with “Brain Tap 
Shuffle” maybe. 

THEY SAY it’s too early yet to 
discuss the next configuration 
of Steely Dan. 

“We’re always meeting new 
musicians,” says Fagen. “There 
are certainly some that are well 
qualified. Including Jeff.” 

But before Becker and Fagen 
and their musical phalanx hit 
the civic halls and gymnasiums 
(gymnasia?) one more time, 
they’re going to cut another al¬ 
bum. 
“The idea,” says Becker, “is 

to get an ongoing recording 
process going and not have to 
be interrupted by a tour. 
“'Cause what usually happens 

is just as you’re finishing an al¬ 
bum you have some ideas on 
how you’d do it differently, th¬ 
ings that you’d like to do while 
it’s fresh in your mind, and it’s 
always been for us that imme¬ 
diately on completion of the al¬ 
bum we were pressured by vari¬ 
ous forces, internal and exter¬ 
nal. to go back on the road. As 
if we’re going to make some 
money or something. 

“The ’Countdown To Ec¬ 
stasy’ album, we were actually 
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A new slant on Rock 

SADISTIC MIKA BAND 
BLACK SLID 

including the single ‘Suki, Suki, Suki’ HAR 5092 

“ We're definitely pretty cold at 
the moment." Fagen.fights back 
with black leather and hairy 
fists. 

doing gigs on weekends and re¬ 
cording during the week. And it 
was ridiculous, ’cause all the 
equipment would come back all 
mangled, and nothing would 
play in tune and everybody had 
the flu and so on.” 

AS FOR this next album: "It’s 
in its very early stages," Becker 
says. "It’s really too soon to 
comment on the general cha¬ 
racter.” 
"We have some warped 

songs already,” offers Fagen. 
More warped than before, we 

wonder? 
"The same general kind of 

warp.” 
'"It may be more warped 
than before.” says Becker. "It’s 
too soon to tell. The actual exe¬ 
cution of the record has a lot to 
do with how warped it is. You 
can start out with a very warp¬ 
ed song and if— ” 
"And if the vinyl itself is 

warped —” 
“Then it’ll be even more, 

warped and you’ll never get to 
hear it. cause your needle would 
just skip. Some dare call it 
vinyl.” 

“Yes,” says Fagen, perking 
up a bit. "We’re going on a cru¬ 
sade to bring back records that 
don’t go —”, he extends his 
bony arms and shakes an imag¬ 
inary, wafer-thin platter back 
and forth, mouthing the ap¬ 
propriate "Whoop whoop” 
sound effect. 

“That’s right,” says Becker. 
"I remember when I bought my 
first copy of ’Birth Of The 
Cool’ by Miles Davis and took 
the record out of the jacket and 
found that it weighed seven 
pounds. 1 knew this was a mus¬ 
ical landmark . . . Fewer but 
thicker records.” 

NOW WHAT about this “con¬ 
cept” that is Steely Dan? 

Becker and Fagen can’t, or 
won’t define it: 

“We’ve been working on it,” 
says Fagen, “and as soon as we 
can articulate it properly, it’ll 
appear on a record probably. 

"See, all we can give is clues, 
'cause we’re too close to it. It’s 
all on the record, you know. It’s 
all there. There isn’t much to 
say about it.” 

"Even if we could answer the 
question,” says a smiling Beck¬ 
er, “you know that we would 
lie. We would deliberately lead 
you off the scent.” 

Fagen surrounds the matter 
a bit with a glimpse at the Stee¬ 
ly Dan songwriting process: 

"Because of the lack of input, 
experience, that’s available to 
you in the United States of 
America, or the world in gener¬ 
al these days, we more or less 
rely on pure imagination for 
song ideas. And we like to 
make them original, and we’ll 
set up a framework, no matter 
how bizarre it may be, and 
proceed to write a song on that 
basis. 

“I’ll come up with an idea 
and he’ll come up with a sce¬ 
nario and we’ll decide what we 
think the song is about, and 
which part of the exposition of 
what’s happening is in each 
verse, and get a title together, 
-and no matter how strange the 
idea may be we just go along 
and hope that we can finish t ie 
song and that it actually 
emerges as something. 
"When we go into the studio 

it’s further refined by the musi¬ 
cians who are playing on it . . . 
Both of us in concert write the 
music and the words. You 
know, ’it’s a lot of pacing ar¬ 
ound the living room. Whenev-' 
er Walter has some free time 
he’ll drop over, show me what 
he’s got. I’ll show him what I’ve 
got and kick it around a little 
bit. It’s very informal. 

"I’ll tell you, there’s a lot of 
stuff packed into the records 
musically . . . There’s so much 
junk packed into each unit. We 
try to make it unboring, that’s 
one of the main things we go 
for. If it’s boring, that’s the 
main indication that there’s 
some failure.” 

Fagen, who once described 
his (and by extension Steely 
Dan’s) personality as "veno¬ 
mous,” continues with some 
ciyptic words on the "Katy 
Lied” material. 

“Each song is seen from a 
different viewpoint. Some, 1 
imagine, have an idealistic tone 
to them, while others are 
someone who's obviously suici¬ 
dal. Obviously the narrator, if 
you will, is really in the deep 
stages of severe depression. 
"And of course I probably 

was when I was performing 
them ... Everybody’s personal¬ 
ity is just a symptom of the-
times. I always seem to see both 
sides of things simultaneously, 
for which reason I never seem 
to have an opinion about any¬ 
thing.” 

ONE FINAL STAB at it, then, 
directed in Donald Fagen’s 
direction: What kind of life do 
you like to live? 

“I rarely step over the portals 
of my door to the outside world 
... I watch TV, I listen to old 
records, and play the piano a 
lot. 1 think we insult people un¬ 
intentionally — we keep getting 
invited to this and that. 

“Like the Grammy Awards, 
I got a thing that said, ‘Wear 
beautiful clothes’.” 
He suddenly becomes ani¬ 

mated. in his own sullen way, 
for the first time, flashing a 
trace of the possessed, mad 
professor demeanour he exhib¬ 
its when he leads the band on 
stage. 

“I don’t have any beautiful 
clothes!" 
“You have a nice sweater, 

though,” Katz reminds him. 
“It said,” Fagen responds 

vehemently. " ‘Wear beautiful 
— now I know what they 
wanted. They wanted me to 
come dressed like Cher!" 
“You don’t have anything 

like that." Katz admits. 
“I don't have anything like 

that! I don't have a little Hawai¬ 
ian bra. I’d be petrified to go to 
something like that.” 
"You do look beautiful, 

though," says the ever-conso¬ 
ling Katz, “in that sweater.” EMI Records Limited. 20. Manchester Square. London W1 A 1 ES 
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s 
Eaten something 
funny Al? 
AL GREEN CHORTLES 
OVER HIS CORNFLAKES 

“L.O.V.E. spells love,” says Al Green 
on his current NME chart rider of the 
same name, while according to Jimmy 
Witherspoon’s current US hit, it’s also 
spelt M.O.N.E.Y. 

Either way it suits Al Green, the superest 
superstar ever to groove out of the soul charts 
and into the national. He exudes both love and 
money from his every nuance. 

Despite his almost unprecedented string of US 
million sellers — every single and album since 
“Tired Of Being Alone” — his stature in the UK 
wilts and blooms. Currently he’s blooming again 
with the success of “Sha La La” and “L.O.V.E.”, 
plus the soon-to-be-a-smash “Greatest Hits” LP. 

But why, after Stateside million sellers like 
"Call Me”, Here I Am”, “I'm Still In Love With 
You” and "Look What You Done For Me” have 
all died the death here, should it be these two that 
bring him back to popularity? 

That was the first question I put to a somewhat 
giggly and superficially sarcastic Al Green on a 
dreadful, echo-ridden, long-distance call to his 
New Jersey hotel. 

"Well yes. I can answer that I think. Those 
records are a lot more refined in sound and style, 
and of course England is a very refined country. I 
think that has an awful lot do to with it.” 

Well thanks Al, I’m sure everyone here is very 
flattered by that. 
The “Greatest Hits” album is meanwhile cur¬ 

rently charging up the US album charts, and is 
without a doubt one of the best albums of its kind 
for some time. Considering though that Al has 
now recorded virtually every single and album in 
almost identical format (though the most recent 
“Explores Your Mind” is his best constructed 
album), will the compilation be used as a turning 
point — as the end of the old and the birth of a 
new-look Al Green? End of phase one in a million 
dollar career? 

Silence from the other end of the phone then 
the reply; 

"Yes . . 
Oh. er. well . . . thanks for such a forthright 

answer Al. Could we kind of expand on that? 
What kind of direction do you intend to take? 

Bout of sniggering: “Heavenly, we will conti¬ 
nue to spread the message of peace and love.” 

The very old very grey 
cotton wool test 

NOW THAT “The Old Grey Whistle Test” has 
moved to new enlarged quarters, the genus 
‘floor manager’, a species that stands around 
during the taping of the show, has multiplied 
profusely. 

This interesting creature is usually in his for¬ 
ties, or perhaps fifties, and can be distinguished 
by the wads of cotton wool it ostentatiously 
stuffs in its ears before a band fires up. 
“And it’s not just ordinary cotton wobl,” one 

wearer was eager to confide, removing a parti¬ 
cularly waxy specimen for this observer’s reluc¬ 
tant perusal. “It has fibreglass in it.” 

Meanwhile, Bomber Bob is running through 
the show without a break, so that although it’s 
Tuesday, it has the appearance of being live. He 
looks into the camera, not even fluffing his 
sibilance. Suddenly, it becomes apparent that he 
is employing a teleprompter, right down to, 
“Mmmmm, that was really nice!” Oh, Bob! 

Afterwards, one of the floor managers, cot¬ 
ton still in ears, passes by. 

“Well, do you think real music will ever re¬ 
turn? Ho ho ho.” 

Well, do you think you would hear it if it did? 
□ JONH INGHAM 

You don’t 
give me fever 

SUSAN CADOGAN 
STAYS IN THE LIBRARY 

Say operator, we do have the correct connec¬ 
tion here don’t we? It was Al Green we wanted, 
not Barry White. 

Mind you, I have a certain amount of sympa¬ 
thy for Al. How would you like it if every time 
you got stuck into your breakfast some jerk from 
London called you? 

Bringing up the subject of the “grits in the 
bath" incident was not the best subject to break 
the ice either, but I can report that he is well and 
truly recovered in both mind and body after the 
near-fatal episode, if somewhat changed in out¬ 
look. 

Al made it clear that he would de dedicating 
more of his act to God and his deep felt religious 
commitments after the tragic incident in Memphis 
where a girlfiriend threw boiling food over him 
(resulting in third degree burns) and then shot 
herself. 

’Morning Squire ... 
(tug dem forelocks) 

It seems that his reaction, performance wise, to 
this incident sparked off the extremely bad press 
he received for some recent US appearances. 

“I haven’t reacted to that bad press at all real¬ 
ly. Why should I? My audience didn’t react that 
way, and it’s as important to contact the audience 
personally as through the songs. 
“Critics are critics; these papers, you know, 

sometimes they hire new staff, who think they’re 
cornin’ to see Herbie Mann or something. They 
project in their mind how you should be. You 
cannot be responsible for what some jive friend 
tells ’em. You do the best you can do. If they 
don’t like my new act they should stay away.” 

Last year there was much speculation about 
Al’s upcoming film debut with Curtis Mayfield 
and Melba Moore in a soul version of “La 
Boheme” to be called “Mimi”. Curtis Mayfield 
implied that the project had fallen through, but Al 
insisted that it’s still very much under starter’s 
orders. 
“The programme was at a standstill but they 

siarted shooting again April 7. My part will take 
about six weeks. I’ve written three songs for the 
movie und I’m really looking forward to it, de¬ 
spite the delays.” 

What other movie plans had he I wondered. 
“Well, I’ll tell you, they’re already talking ab¬ 

out a sequel to “Mimi”, and I’ll go along with 
that.” 

“IF I had my choice I’d get away from 
reggae’,’ said Susan Cadogan, sitting in a 
hotel room while the Press officer fo'r her 
record company visibly squirmed. 

Susan’s reggae single “Hurt So Good” (Magn-
net) is doing well, so it seems a strange statement 
to make. 

Still she is a rather unusual lady. Singing ap¬ 
pears to be her second love, a library in Jamaica 
is her first: "I am not a librarian.” she informs 
when I refer to a press handout, “but a library 
assistant and I intend to stay there.” 

But won’t that conflict with her singing career? 
"Well that hasn’t been going too long. It all 

happened by accident, and here I am (she mo¬ 
tions round the hotel room) being treated like a 
great big singer.” 

Susan is a newcomer to the music biz despite a 
number one hit in Antigua She’s played few gigs 
(“Just some television appearances and a few 

FOR SALE: Wargrave Manor, Wargrave, Nr. Reading, Berks. Modest country retreat, two up, two 
down (bathrooms that is). Small garden front and rear. Suitable rich podgy rock star with funny-
glasses and receding hair-line. Room for several pianos. Easy access helicopter. Price: in the region of 
£750.000. \ 

Yes. you guessed it kids. Liberace's new pad. Seriously though, you’ll remember that Elton John 
returned to Albion's shores not to avoid taxes but to pay them. Our Financial Editor, Shares Bono, 
writes: "I advise against this purchase as the porfolio is unsatifactorv. Furthermore, at current 
inflation rates, and the threat oj further property legislation, and the ever-present problem of the 
down-grading of Blue Chips, it ain 't bleedin ’ worth it. ” 
Our political editor, Cosmo Guerilla, stubbed out his Parky long enough to sav: “To my mind, the 

land belongs to the peop- ” (I’m sorry that ’s all we have lime for). 

AL’S LAST few albums and singles have been 
largely self-writttn and partly self-produced — 
did he have any desire to write or produce for 
other artists? Long pause, bout of hysterics: 
“You know I’d love to produce Gladys Knight 

(laughs loudly), but you know, it’s like a secret 
ambition hardly likely to happen. There’s just not 
the time, I’m so busy. I have but one me and it’s 
difficult to keep a catalogue.of songs on myself 
going. This tour I’m on now is like only 13 days 
but it seems to take up so much time. 4 suppose 
the opportunity may occur but I hardly have time 
to eat you know.” 

With Decca’s security man seething to close 
the offices and shut the switchboard on one side, 
and Al starving at the other end of the line, I 
guessed it was time to close. Say, any chance of a 
UK tour this year? 

“Sure I’m hoping for around August and Sep¬ 
tember time, and yes, I would like to bring in 
some other Hi label acts.” 

By the time Al comes, if he in fact does, he 
should be well on the way to superceding his 
original UK status, as the "Greatest Hits” album 
should do him nothing but good. It includes all 
his most important hits, from the relaxed blues 
versions of the Temptations “I Can’t Get Next 
To You”, through some US hits like “Let’s Get 
Married” that should have mt de it here, to “Sha 
La La”, and simply can’t miss. And somehow, 
listening to all those similar items one after anoth¬ 
er. you can detect the subtle differences previous¬ 
ly hidden in hasty dismissals of the “Oh it’s just 
like his last” variety. 

Thanks for giving us your time Al. 
"Well thank-you very much for taking the 

trouble to call, thank-you." 
Look forward to seeing you here around 

August-September then . . . 
“CLICK Brrrrrrrrrr.” 
Oh well you can’t win ’em all. 

, □ BOB FISHER 

hotels in Antigua”), and doesn’t yet have a 
permanent backing band. All in all, she doesn't 
seem to be taking things too seriously. 

“I don't mind a bit of excitement in my life. I 
love to record but I want to go back to my job 
because I don’t have a fever to sing.” 

Financially Susan has made little from the sin¬ 
gle so far. with royalties yet to come in — and the 
limited amount of live work hasn’t given her.cash 
in hand either. 
"The promoter went bust’,’ she informed me 

with a shrug of the shoulders, “so I didn't get 
paid." 

Is she going to do any live work in England? 
"Maybe. I don't know. I think they are arranging 
for me to have a permanent band.” 

Susan’s influences are varied but Shirley Bas¬ 
sey seems well to the fore: "I’d like to sing ballads 
and slow things: anything that is lovely and 
means something to me." 

She started singing in a choir — not surprising 
when you consider her father is a minister. In fact 
when she first cut the record, Susan rather want¬ 
ed her surname (quite distinctive in Jamaica) left 
off the record cover. 

"I was worried about what the 'church people’ 
would think.” she admitted, "but everyone seems 
very pleased and my father is not one to interfere, 
so he didn’t worry." 

□ JULIE WEBB 


