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The Spotlight’s wild

NEW MUSICAL EXPRESS

about Harry...

He ain’t so wild about them

THE LITTLE table is strewn with the .

debris of several hours drinking; a dozen
empty glasses, crumpled napkins, discar-

ded ciharette packs and ash-trays
overflowing with crumpled butts.

“Gimme a vodka-Seven, a brandy and milk, a
scotch and water, a double brandy, a double
bloody Mary and a Coke,” Harry Nilsson
instructs the barman:‘And I’ll have a neat brandy
Alexander,” adds Joe Cockerycompleting the
order.

The spirits are for Jim Keltner, Danny Kootch
Doug Dillard, Van Dyke Parks, Nilsson and
Cocker. The Coke’s mine: it’s nine a.m. and I've
been awake just 40 minutes. The others have
been up all night working on a song for Harry’s
up-coming album.

The Spotlight is almost pitch dark with little
candles flickering their timid- light up the walls
while an illuminated Budweiser sign dazzles its
message across rows of bottles. Only the clacking
of the pool balls disturbs the lazyhububbof male
conversation .

Keltner acknowledges the bar as a “sleazy,
God-awful joint”, but it’s just around the corner
from RCA’s Sunset studios and proves a natural
venue for celebrations and self-induigence after
an exhilarating night’s work. Nevertheless, the
hours of consumption have taken their toll,
reducing chatter to bouts of humorous, slurred
babbling.

“Now, let’s get serious for a minute,” orders
Harry seizing a Lark from his pack. “Well, Jim
Keltner...”

“Jim who?"interrupts Cocker just inches away
from the drummer of his Mad Dogs And
Englishmen and 1972 American tour,

“There are only a few great drummers in the
world,” Harry continues unabashed, “Jim
Keltner is certainly one of them.”

“Jim who?” repeats Cocker with a wry grin.

“He has a brain, a heart, a soul and is very fast.
The difference between him and Ringo is that
Ringo is very deliberate on the tom-tom and hits
the drums really hard,” says Harry smashing two
glasses together to prove his point. “But Keltner
uses his wrists, almost pulling back at the very
last second. He makes a decision about his
playing every time he hits the drums. That’s it.”

Cocker furrows his brow for a moment. “He
must have changed a lot since I last played with
him,” he smiles, sending the ensemble into
guffaws.

Harry casts his bushbaby eyes over my tape
recorder, scratches his short blonde beard and
flashes. “Can I say something into that?” he asks
not expecting a reply, snatching it up and holding
the microphone to his mouth. “I don’t mean to be
Will Rodgers or anything, but I’'ve never met a
man who didn’t love Jim Keltner.”

“I'd like to add something to that,” s_ys
Cocker.

“What? Call him a cripple?”’ laughs Harry.

“No, I just want to say that I love his wife.”

“I knew you loved my wife,” groans Keltner
propping his head up in his hands. “Everybody
loves my wife.”

Observing Harry Nilsson in this state of
semi-collapse, sinking shots of brandy in a
low-life bar at an unearthly hour of a Saturday
morning after a hard night’s work provides a rare
glimpse behind The Image.

Throughout his eight year recording career,
Nilsson has, as they say, kept a low profile;
consistently making switches and about-faces in
his music, never appearing live, rarely granting
interviews and, apart from the occasional party
trip with friends Ringo Starr and Keith Moon,
remaining a recluse.

Mostly Harry just stays at home, watching
television. “I’d much rather watch television than
go out. 1 watch it for about 70 or 80 hours a
week. Mostly game shows and late night movel”
Yet here he is, drinking amongst friends, defences
down. . .

“Your change, sir,” says the barman placing a
handful of notes and loose coins on the table. He
turns and walks away. Nilsoon picks it up and
counts it through. His smile vanishes. “Wait a
moment,” he insists to nobody in particular. “I
gave the guy a $50 bill and I’ve only got $7 back

The barman is summoned back.“O look,I gave
you 50 dollars, I know it was a 50 because it was
the only note I had. I tried to change it at the
studio but nobcdy had enough to do it.”

All eyes fall upon the barman who shifts from
one foot to another looking uneasy and very
embarrassed. “It was a 20, sir,” he claims. “But
Ill look through the cash register to make
certain.” At that, the very Californian-looking
Californian turns and walks away.

“Did anybody see me give him the bill?” asks
Harry, his eyes saddened. Nobody had. “It was a
50,” he insists as if a court is in session.

“That’s fucking marvellous. 1 give the guy a $5
tip and this is what he does. I bet it’s in his
pocket.”

“P’ve looked in the register and there isn’t a $50
bill in it,” says the barman returning from his
search. “(’ve emptied my pockets in front of the

other barman and he looked through my jacket,”
he declares in anticipation of the inevitable accu-
sation.

“You know who I am?” hisses Harry not
concealing his bitterness. “I eat $30 for breakfast.
I don’t care about any fucking ...” He furiously

grabs the $7 change and rips it in half as if to_

prove his point.

The matter remains unresoived. Doug Dillard
tries to argue out the crisis with the barman but
he, like Harry, sticks to his story. One word
against the other. The rumpus has one direct
result; no more drinks for our party.

“No more drinks! They won’t serve us?” Harry
declares incredulously. He grabs a brandy glass,
holds it out over the table and lets go. Before
anybody has time to realise what’s going on,
another glass hits the deck, disintegrating into a
shower of tiny splinters.

“They just slipped out of my hand,” Harry
smiles sweetly as the barowner charges towards
us furiously.

Keltner and Kootch have already left during
the confusion, probably in anticipation of the
trouble. The consensus is that we should follow
their example.

A minute later everybody is outside the famed
Spotlight Bar, standing on the sidewalk in the
blinding 11 a.m. sunshine.

CHARLES VIRGETTE

To Chinnichap

or not to
Chinnichap...

THERE’S TWO ways of looking at it if you’re
going to be a Chinn and Chapman band.
You'll almost certainly be guaranteed hit

singles (presumably) money, and a crack at Top
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another band”.

Talks followed with the Svengalis who, it
transpired were, surprise, interested in the band’s
writing ability. They agreed to produce them and
wrote their first single “Pass It Around,” which
despite a large promotional campaign, promptly
bombed.

Such a surprise for Chinn and Chapman —
their big try for credibility with a band who didn’t
wear glitter and sing bubblegum had failed.

Smokey doubtless just shrugged their
collective shoulders. It had all happened before . .

WHEN THEY WERE The Elizabethans
(“frilly shirts and all that gear”) they stayed
together for two years “because we honestly
believed we were going to make it.” They stuck
out the other five years “because something new
always came up . . . like record contracts.”

Early gigs brought them in the princely sum
of £6 — after they’d been together six months
they upped their fee to a tenner.

“Around that time” says Norman “we were
supposed to be doing a summer season but we
got sacked after a week. We were supposed to
play for about three hours but we only knew
about 15 songs.”

Seven years on, under the name of Smokey,
and the band were playing support to Pilot on
their British tour earlier this year. A strange
coupling one might imagine, and one which left
the band resolute on one point. “Even if we have a
number one single we won’t go out in Britain
headlining.”

Now with the single in ‘the charts they are
anxious to play their next album “Smokey.
Changing All The Time” to all who walk in their
vicinity. %lx of the ten tracks are composed by the
band — they’re rather proud about that.

JULIE WEBB

. TRAIN
. BRAIN

AT LEAST the last one was deaf, dumb and
blind — this one is just plain simple.

Y'know Jimmy the Mod in “Quadrophenia”?
Course you do, and how he stuffs his mouth full
of blues and zips off to Brighton for the day.
Well, inside the album sieeve, in amongst all
that tasty art work, there’s a photo of 'im
walkin® up the steps at Waterloo Station.

Fing is, you'v never been able to get to
Brighton from there, you ’ave to go from
Victoria don’t you? See what I mean, it’d be
quicker by Vespa.

Out of my brain on the five fifteen.

“You know who I am? I eat $30 for breakfast.”

Of The Pops.Or you might just lose your identity

and get labelled “Just another band from the

Chinn/Chapman factory.” ;

For a band like Smokey (the latest Chinn/ l I I
Chapman signing, who have “If You Think You

Know How to Love Me” in the singles charts)
who have been together, originally as The
Elizabethans, later as Kindness, playing every-
thing from holiday camps to a stint as back-up
musicians for Peter Noone, Chinnichap must
have seemed like a gift from the Gods.

Yet when manager Bill Hurley informed them
C and C were to come and see them they were
none too delighted. Says vocalist Christ Norman,
“We didn’t want them to come. Certainly I had
pre-conceived ideas about them.”

Smokey you see had been used to writing and
playing their own material, while they also
describe themselves as *‘very normal people.™

“We didn’t,” continues drummer Peter
Spencer, “want them to mould us into just

MAX BELL

/

The family that plays together gets adopted together

WHEN MR. and Mrs. Bill Baras (of
San Diego) decided to adopt a
Vietnamese refugee, they not only
ended up with a teenage girl but also a
fully-operational hard.rock band called
Crazy Dog.

Originally, the Barases had agreed to adopt
19 year old Nguyen Hgoc Quias a companion
for their 15 year old daughter. “Then we found
out that she also had a 13 year old brother

Nguyen Huu Chau, and so we decided to take
them both”, reveals big hearted Bill.

Suddenly, 22 year old Nguyen Huu Nang —
drummer and leader of Crazy Dog — mad his
presence known and within hours was admitted
to the Baryses’ household.

“Three days later”, Bill continues, “we found

out about their cusins — Nguyen Minh Doa
and Nguyen Trong Nghia. Seeing as all five of
them were in the group they wanted to stay
together and so, the cousins came to stay”.

Bill Baras who admits, “I don’t even like rock

. music”, has compromised himself to the tune of
£7,000 in an effort to become a fan and re-arm
Crazy Dog, who were forced to abandon their
heardware when they fled Saigon. Seeing as
Crazy Dog specialise in Heavy Metallurgy, the
Barases are now relieved that the group are now
securing paid engagements and therefore have
no need to rehearse in the front parlour.

Happy ending number two; this week the
Barases agreed to also sponsor the family’s
father Nguyen Huu Hung — the star of
innumerable Vietnamese TV soap operas.

Beware the yellow peril.

ROY CARR

]
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ho put acid on tap

From the Daily Express 21/7/75

Sent by David Rees, Beaconsfield St., Chester.
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STOP PRESS: Richard and Linda Thompson will not now be appearing
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Advance Tickets obtainable from:

ABERDEEN, Virgin Records. AYLESBURY,Harlequin Records. BARNET, Harlequin Records. BASINGSTOKE, Harlequin TRAVEL: Less than  SPECIAL WEEKEND TICKETS « ADMISSIONS

Recorgds. BEDFORD, Harlequin Records. BIRMINGHAM, Virgin Records, The Diskery, Cyclops Sounds. BOLTON, Harker 40 miles West of AT GROUNDS

& Howarth. BOURNEMOUTHM, Setchfields. BRADFORD, Virgin Records. BRIGHTON, Virgin Records. BRISTOL, Virgin London. 30 minutes including VAT, Camp— 9

Records, Expansion Records. BROMLEY, Hartequin Records. BURNLEY, The Electron. CAMBERLEY, Harlequin by train from Pad- in and car arkin at Fnday £2.00
Records. CAMBERWELL, C. C. Records. CAMBRIDGE, Harlequin Records. CANNOCK, McConnells Music Centre. WAUCTIEIOR A R g Saturday £3.00
CARDIFF, Welsh Sports. CHELMSFORD, Harlequin Records. COVENTRY, Virgin Records, H. Payne. CRAWLEY, L. & dington. Late trains. no extra charge- L i .

H. Cloake. CROFTON PARK, C. C. Records. CROYDON, Diamond Records. DEPTFORD, C. C. Records. EASTCOTE, Main station 10 Sunday £3.00
King Discs. EDINBURGH, Virgin Records, Edinburgh Book Shop. EGHAM, Record Wise. EPSOM, Harlequin Records. mins. walk. * IN ADVANCE ONLY * Car Parking, Camping Extra.

EXETER, Bill Greenhalgh. GLASGOW, Virgin Records. GREENFORD, King Discs. GUILDFORD, Harlequin Records,
Andertons Modern Music. HARROGATE, Nicholsons Music. HARROW, Farlequin Records. HIGH WYCOMBE, —— v G —— > —— ——_————_—_T--_——--——---—_———

International Travel. HOUNSLOW, Lowes Agency. HULL, Virgin Records. ILFORD, Harlequin Records. KINGS LYNN, 1
| To: NATIONAL JAZZ FESTIVAL LTD. | FOR OFFICE USE ONLY |

Records. LIVERPOOL, Virgin Records, Cosmopolitan Box Office, Rushworth & Draper. LONDON, Marquee, 90 Wardour

St, W.1,, all Harlequin Record shops, all Virgin Record shops, London Theatre Bookings, Edwards & Edwards. LUTON, ' P.O. Box 450" LONDON W1A 4SQ I

Harlequin Records, F. L. Moore. MAIDENHEAD, Harlequin Records. MANCHESTER, Virgin Records, Hime & Addison. ! Name !
| 4

|

Bayes Recordium. LEAMINGTON SPA, Royal Spa Centre Theatre. LEEDS, Virgin Records, Barkers. LEICESTER, Virgin

MARLOW, Chiltern Sound. MIDDLESBROUGH, Hamiitons. NEWARK, Norman Pride. NEWBURY, Checkmate

Records. NEWCASTLE, Virgin Records. NORTHAMPTON, Harlequin Records. NORWICH, George Wortley. AGdrBsS=IMT. L lein NN . e RS i ST Note: Stamped addressed envelope must be

NOTTINGHAM, Virgin Records. OXFORD, Harlequin Records, Russell Acott, Sunshine Records. PLYMOUTH, Peter enclosed. Also allow 10 days for cheques to

Russells Hot Records, Virgin Records. PORTSMOUTH, (Drayton), R. A. Fraser. READING, Harlequin Records, Pickford | R RN P T RO S SR L clear before tickets sent.

Travel. RICHMOND, Harlequin Records. ROMFORD, Harlequin Records. SALISBURY, Ted Hardy. SHEFFIELD, Virgin l

Records, Crane & Sons. SOUTHAMPTON, Virgin Records. SWANSEA, Virgin Records, Holt Fidelity. SWINDOWN, {
|
|

I
|
Kempster & Sons. TUNBRIDGE WELLS, Bamards Ltd. UXBRIDGE, King Discs. WANTAGE, Checkmate Records. No. of tickets @ £5.95 Cheque/PO No: Total: £ |
WATFORD, Harlequin Records. WELLS. The Music Room. WELWYN GARDEN CITY, Harlequin Records. WEMBLEY. :

Harlequin Records. WEYMOUTH, Clarke’'s. WINCHESTER, Harlequin Records. WOLVERHAMPTON, Club Lafayette. AN E PR NTAT .
WORCESTER, Russell & Dorrell Music Centre. YORK, So:md Effect. - é- —‘-JE/.WB-O.'-L.J.E—EEFES_E l.\l;ri I—Oﬁ — — G O — T —— — — = D A D D G Ga S S =
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SINGLES OVERVIEW

AS YOU’VE probably noticed, Bob Marley and the
Wailers just came, saw and conquered Britain with
four sell-out concerts that all met with riotous recep-
tions. Even so, those who are Ereparmg for a sudden
glut of reggae singles in our charts are wasting their
time.

There’s no way that English record buying habits are going to
adapt to the Jamaican method of promoting new releases via the
mobile Sound Systems: roots reggae doesn’t rely on the degree of
commercial longevity required to break into our top twenty. A
favourite record or dance will change from week to week and The
Wailers appear to be the only JA band self-conscious enough to
exploit another market while retaining de roots.

They should have a singles hit of their own soon but the
re-released “Natty Dread” isn’t likely to be the one to set the ball
rolling.

Reigae’s threatened breakthrough has so far only resulted in
shallow, watered-down exploitations of the genre that seal the fate
of the real thing even further. By the time you read this, “Barbad-
os” by Typically Tropical may be number one and Judge Dread’s
“Je T’aime (his 37th banned record) will be close behind. “Bar-
bados” is written and sung by two Morgan Studio whiteys, Max
West and Geoff.Calvert. While it’s an engaging song musically, the
: lyrics are plain offensive.

Featuring high on both the
pop and reggae charts is John-
ny Nash’s “Tears On My Pil-
low” so the black community
are obviously equally suscep
tible to sugary ballads.

Similarly, “Love Me Baby”
Susan Casogan’s follow-up to
the beautiful “Hurts So Good”
skirts the territory between soft-
soul and reggae. Lee Perry, of
Upsetters fame, having been re-
placed as producer by Peter
Shelley of “Love My Dog”
fame. The result is an over-pro-
duced disappointment, and
shows how hard it is to catch
Susan Cadngan the essence of the ‘real thing’.

By companson the straight reggae charts look more exciting,
though again the cranked-up beat of say, I. Roy’s “Teapot™ and
“Welding” are just too far out for English tastes. A better bet for
the pop charts seems to be emerging star Honey Boy, who is
represented three times with “In A Game”, “Darlin’ Come Back”
and “Worried Over You”. Honey Boy’s sensuous voice and sense
of melody put him in the Nash, Cadogan class, plus he retains
more of the real JA element.

*Jesting’ and Dub are the in-happenings right now amongst the
Caribbean community, but the overall feel is too dreader than
dread for their ethnic spooge to be assimilated here. More signifi-
cant is Pama’s re-released “Wet Dream” by one of the rudest of
them all, Max Romeo.

If, like me, your knowledge of Country and Western wouldn’t
cover Jane Birkin’s bra, you won’t be too thrilled by Radio One’s
current overkill policy. The success of the two Tammies has paved
the way for more liberated, homespun hootenannies to hoedown
and generally stand by their record contracts. One such newcomer
is Billie Joe Spears, whose “Blanket On The Ground” went in at 21
with a can of beans.

Billie’s a Texan gal weaned
on Ms. Wynette and Loretta
Lynn. Her first record, “Too
Old For Toys, Too Young For

.'\
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Boys” was released when she
was 13 — old by C & W
standards. Flip side was a Bugs
Bunny rap by none other than
Mel Blanc. Billie appeared on
the various Hayrides and did"
her school stint before meeting
up with Jack Rhodes who
brought her to Nashville. She’s
had one U.A. hit already with
*Easy To Be Evil”.

Her likes?: Diane Trask, The
Sth Dimension and Karen Car-
penter. Her ambition? “To
have a number one record and
to have more friends than my
heart can hold.” Stand by your
pan.

Billie will be touring Britain
in thle aultumn with George
Hamilton IV. Must remember T
to make a date in my diary. Billie Joe Spears

In the Soft Soul Department there’s a very thick pile entry by
Moments (they’ve dropped the Whatnauts) called “Dolly My
Love”. This one’s about level par with “Girls”. All Platinum’s
clean-up campaign continues to take effect with “7-6-5-4-3-2-1
(Blow Your Whistle)” by The Rimshots, itself a hurried remake of
the Gary Toms Empire U.S. disco hit. Both are by Britain’s very
own Roger Cook.

Meanwhile, back on the dance floor, Northern Soul continues
to carve the guts out of those you have loved with The Shar-
onettes slaughtering The Miracles’ “Going-To A Go-Go™.

Now that Mud, Quatro and Sweet have all decided to go it
alone Chinn and Chapman wreak a dreadful revenge with
Smokey’s “If You Think You Know How To Love Me” — easily
the week’s highest new entry. Smokey are four Bradford lads (see
Thrills) previously known as The Elizabethans and Kindness.
They’ve recorded previously for RCA and Decca but now they’re
on the RAK they can torture us instead. Paying your dues at
Butlins means nowt these days. y

Honourable mentions this week go to the late Ducks Deluxe
swan-song, an E.P. entitled “Jumpin™ (Skydog-005 for all you
Matrix freaks). The epee includes stage faves, “I Fought The
Law” and “Jumpin’ In The Fire”. Duck fanciers will be pleased to
hear of an imminent re-shuffle calied The Tyla Gang

Ancient Glaswegian punk Alex Harvey looks set for his first
hit with a superb cover-blow-job on ancient Welsh miner Tom
Jones’ 1968 number 2 “Delilah” ... (I just couldn’t take any-
more’ etc.). This is done up in heavy metal and chintzy, crushed
glass. Very hammy, very funny and you can’t dance to it. Re-
corded liv. at the Hammersmith Odeon. MAX BELL

NEW MUSICAL EXPRESS

This is a
long-nosed

rock 'n’roll

‘erbert

. . . Self-confessed, mark you.

It’s SPEEDY KEEN, ex-truck driver,
ex-Thunderclap Newman, ex-solitary
confinement in Wardour Street. Right
now he’s looking at his memoirs.
CHARLES SHAAR MURRAY is
looking over his shoulder.

“BASICALLY, YOU’RE
talking about a lorry driv-
er who was thrust into it
because he had a number
one for seven weeks.”

¢ Speedy Keen’s eyes have that
kind of polished look that you
sometimes find on veteran pill-
heads, like marbles or some-
thing, and he could welil be con-
siderably older than his actual
age, which is somewhere not

unadjacent to 30. His general
demeanour is more like that of
a mellowed back ‘ex-Hell’s
Angel, complete with seamed
countenance, leather jacket,
long thinning blond hair and
wispy moustache.

In the old days, when he was
in Thunderclap Newman and
“Something In The Air” was
number one, people used to ask
him how he got his nickname,
he’d mutter something about

how he useta be amazing in the
100-yard dash at school, and
the person he’d said it to would
write it down and it would ap-
pear printed somewhere.

Yeah, but Speedy Keen
wrote “Something In The Air”
and “Accidents,” which proves
that at some point the Main
Muse of rock and roll had taken
him aside for a quick rabbit in
the corridor and spread her
leathery wings about his brow,
the Mantie had Descended, etc.,
etc., and Speedy Keen, long-
nosed rock and roll erbert had
written two songs which, within
their own terms, were well nigh
perfect.

“Something In The Air” was,
even more so than anything
that the likes of The Jefferson
Airplane ever skulled out, the

‘vltimate opening-titles theme

song of the ersatz revolution of
the late *60s.

You can just imagine it in
some low budget youth-market
quickie B-movie: the credits rol-
ling over extravagantly-staged
riot scenes with the track nice
and loud on the soundtrack and
then just as the song comes out
of the piano solo with that man-
ic flourish of strings, you see
Thunderclap Newman on a
flatbed truck (hell, let’s get real-
{y devil-may-care: on the top of
a /ank) slowly and majestically
cruising down the street as
Speedy, a thoroughly younger
and fresher Speedy crouched
behind his drums threshing his
elbows, coasts into the last
verse.

It could have been one of the
great moments of cinematic
rock. . .

And of course, the crowning
masterstroke was that, far from
being rousing, relentless heavy-
metal revolutionary rock and
roll fascism, “Something In The
Air” was one of those smooth,
easy, elegantly knocked-out
summer records that don’t gal-
vanise you into doing anything
more energetic and positive
than lie in the sun and twitch
one eyebrow in time to the mus-
ic.

Perfect, it was, right down to
those Andy Newman piano sol-
os that seemed to have wan-
dered in from a different studio.

“That, to me, was its value.”
Keen’s slumped on a chair in
Island Records’ car park
squinting against the setting sun
and keeping one hand clamped
on the skins to keep them from
blowing away.

“If it had been anybody else,
it would just have been a piano
solo that had nothing to do with
the track. He’d use his own per-
sonal feelings towards the track
and play it his way, whereas
usually people bend into you
and try and adapt, which he
wouldn’t do under any circum-
stances whatsoever.

“To me, the greatest value of
the whole thing was that it
came at a point where every-
body was going on stage with
600,000 watts. We’d go on and
there’d be the Hummelflugs be-
fore us with six fahsand watts
and then there’d be the Heavy
Fuckin’ Whatsits wiv eight fah-
sand million watts and then
we’d come on wiv a piano and
. . . a seven foot saxophone
. . . and about twenty watts at
the most.

“It was a
period.

“Recording the ‘Hollywood
Dream’ album was an incredib-
ly painful experience. Usually in
a group you get four guys who
§et together because they’re all
rom the same neighbourhood
and they try and work some-
thing out because they’re all the
same kinda guys, right? Where-
as we'd all be thinking, ‘Why
am I working with this bunch of
guys?

“Normally when you’re re-
cording, you have an idea of
what you want it to sound like
and what kind of playing you
want and so on, but what used
to happen was I’d bring along
my songs and Andy would add
his bits and Jimmy (McCul-
lough) would add his bits. . .”

And the only person who did
know what it was all supposed
to sound like was your friend
and mine Pete Townshend,
who, as producer, rode herd on
the whole wacky crew and
played, with consummate ease
and skill, the role of famous
bassist Bijou Drains.

“Pete 1s a brilliant guy, and
he perceived a lot that we didn’t

very difficult
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perceive.. He played an incre-
dible part in it, which is why it
didn’t work afterwards. When
you have his sort of ingredient,
when you take it away, it don’t
matter if you have the best bass
player in the world. It just
didn’t work.

“If Pete could’ve come on the
road with us, ’'m sure it would-
*ve worked. He put it all togeth-
er, and I got great buzzes from
it, not because I was a partici-
pant, but because it was such a
strange thing to get together

“His role was to play bass
and to actually physically re-
cord it. A lot of ‘Hollywood
Dream’ was done on two Re-
voxes. Set ’em up, line ’em up,
get all the meters right and then
justdoit. . .”

“Accidents,” the follow-up
single to “Something In The
Air,” finally came out nearly a
year after its illustrious
predecessor and flopped quite
spectacularly. The projected se-
cond Thunderclap Newman
album never emerged.

“Really, the road show killed
it. It was very difficult playing
live. I was the bleedin’ drummer
for a start, and I was up front
trying to play guitar. Basically,
you’re talking about a lorry
driver who was thrust into it be-
cause he’d had a number one
for seven weeks.

“At least a guitar was some-
fin’ I could ’old onto, and it was
a better image than drums . . .
I dunno. Also, you ’ave to ’ave
some kind of unity in a band,
and we were all opposites. It
was really frustrating for Jim-
my, cuz he was really shit hot.

“Andy was frustrated with
playing rock and roll, because
he was really into Bix Beider-
becke and should’ve been play-
ing Hammersmith Palais, Jim-
my wanted to be the next Eric
Clapton. . . .”

And then there were none.

“When 1 drove my tipper
trucks and when I was a drum-
mer, [ knew where I was. When
I was a singer and songwriter, I
didn’t, I got very affected by
having to go out and play to
people, and I started tﬁinking
that I wasn’t good enough for
them to pay their four quid a
ticket because they’d come to
see a number one band.

“l got very messed up by
that. When you’re playing to
five fahsand people and your
guitar ain’t even plugged in

. . . it really did my ’ead in. 1
had to sort myself out. As it
*appens, 1 straightened myself
up, and then I just wrote and
thought in that time. I remem-
ber being in Wardour Street
and hearing about the Kent
State tragedy, and that was one
of the things that stimulated me
to get workin’ again.”

The result was “Previous
Convictions,” the solo album
that emerged after Keen had
virtually put himself into soli-
tary confinement in his flat in
Wardour Street for nearly a
year.

“I remember thinking that 1
had to do an album even if it
was dire, just to prove to myself
that I could do something. Aft-
er that I wrote a double album
and took a lot of demos up to
Track, but at that time they
were in no position either staff-
wise or energy-wise to do any-
thing about them, and it just got
to the point where I knew I
needed a change. I’ve been
with Island since October, and [
really owe ’em a lot.”

And such is the state of the
game at present. A single,

Someone To Love” was
released a couple of months
back, and the proverbial new al-
bum is in the proverbial works.
Keen’s tilted back in his chair
now, eyes closed, hair falling
down the back of his jacket,
glazed into his memoirs.

“. .. but it had a kind of
James Dean quality about it;
like I might be in a dancehall
getting my bollocks scared off
by a gang of ’eavies from an-
other part of town. Equally, it
coulda been the other way the
week before when me and my
mates were the ’eavies.

“But now it’s a different kind
of frustration violence-for-
violence’s sake. In a crowd they
can do what they want and
nobody’ll really see them. It
hasn’t got that kinda face-to-
face thing. Ahhhh . .. Pm
just a bleedin’ long-nosed rock
and roll ’erbert.”
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KILBURN AND The High
Roads have just emerged from
their 36th personnel change.
David Rohoman, the drummer,
quit because he no longer had
the strength in his right leg to
work the bass drum pedal. So
they replaced him with Mal-

colm Mortimer who used to be .

in Gentle Giant until a serious
road accident incapacitated him
and the doctors told him he’d
never play again.

“He Padya.nagamazing voice, but 'is
legs didn’t work too well,” lan Dury
says of Rohoman. “‘Is drumming
wasn’t exactly metronomic because ’is
*ands were never in the right place.”

Dury, however, has plans to pro-
duce Rohoman as a singer.

*“We would’ve *ad him upfront sing-
ing but it’d be such a performance with
the crutches an’ everything.”

Dury opines that Rohoman could be
“big” as a singer because he always
gets the words wrong. Like on Gladys
Knight’s “Rainy Night In Georgia” he
sings “‘hoovering round the railway
station” instead of “hovering round the
railway station”.

Much of the drumming on the debut
album *“Handsome” was performed by
Fairports” Dave Mattacks after Roho-
man began dropping half a beat on
every bar. Bizarre. The Kilburns strug-
gle on through dud record deals, per-
sonnel changes, incompatible manag-
ers, unsympathetic producers and
physical disabilities that make “Reach
For The Sky” read like “TinTin”.

“What it needs now,” opines singer
Dury, “is for someone to come along
and sink in about £50,000.”

Chances are slim. They also just lost
their second manager, former Mr.
Freedom., Tommy Roberts (“a great
showman but he’s not a very good
grocer™) after a short sojourn with
Charlie Gillett and his partner Gordon.
Gillett, says Dury, had the studio

IAN DURY'S back pages. PETE ERSKINE
grapples with a KILBURN under stress and discovers
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side together but couldn’t handle the
day-to-day running of live gigs.
Roberts, on the other hand. had Dury
dressed up in a satin boxer’s gown with
‘Rough Kids’ emblazoned across the
back and Charlie, the four foot nothing
bassplayer, in a grey Harrods school-
boy suit and greased-flat Fauntleroy
haircut.

All within three years. And what
makes it worse is that a couple of years
back, catalysed by a Kent page five
detailing the Kilburns’ folklore, the
band were being touted with the same
across-the-board vigour later applied
(with success) to Dr. Feelgood.

Only it was felt that after the initial
verbal investment the Kilburns never
quite reached the required standard

. . . perhaps because the initial impact

had mainly been realised as a visual
thing.

The band seemed to have been com-
posed almost entirely of demobbed
cripples in chip-stained Dannimacs
and wvulcanised slip-ons. They all had
short hair — badly cut and partially
grown out like ex-cons. They had a
bassplayer called Humphrey Ocean
who was nearly seven feet tall, a black
drummer who had to be lowerd manu-
ally onto his drum stool and a lead
singer with a stiff leg, a face like Gene
Vincent and a withered hand encased
in a black glove. -

The Played original, self-composed
rock 'n’ roll rather badly through
cheap equipment and they were terrib-
ly charismatic. They seemed to attract
the weirdest remnants of the 50s. The
East-end spiv/beatnik/pizzer element
—— guys, who like Dury, were intel-
ligent, often artistic (Humphrey
Ocean is a record sleeve artist — he
drew 10CC’s “Original Soundtrack”™
cover, amongst others) and invariably
totally eccentric in their adherence to
the tradition of a bygone lifestyle.

Whilst Mott The Hoople waxed eth-
nic over Memphis, the Kilburns would
be immortalising Dirty Dick’s in Bi-
shopsgate, hanging out with derelicts

Andsome 1s

as’andsome

does

in selt-styled rubber over-boots, and
dodging flying ketchup bottles in
Dagenham greasebars.

What’s more, Dury wrote great

lyrics, had a voice like crunching boiler
coke and a penchant for inter-tune
one-liners like “this one’s fer awl the
girls rann’ the toilets.”
THEY WERE signed to a subsidiary
of Warner Brothers, Raft Records and
began an album with former Family
bassist Tony Ashton, as producer.
Raft went bust, the tapes were aban-
doned, Ocean left, along with part-
writer and pianist Russell Hardy and
the partnership with Gillett dissolved.

The Kilburns finally found them-
selves with the aforementioned
Roberts and a contract with a Pye
subsdiary, Dawn Records, upon which
*“Handsome” appears.

Actually, “Handsome” was a com-
promise. Dury, with characteristically

wry humour, had wanted it to be called-

“No Hand Signals”. The others con-
sidered it a little distasteful. Ian’s ex-
wife, Elizabeth Rathmell, did the paint-
ing from a photograph. The back
sleeve is a photograph of a bearded
dwarf jiving. His name is Paul. He
used to play out of tune violin when
they first started as a neo-trad jazz
combo (with Ocean and Dury) at Can-
terbury Art School.

“One week Paul’d be playin’ violin
and ‘Umphrey’d be playing an
unplugged guitar with ’is ’air in pig-
tails. Yes, it was a very pretty band. Bit
‘arty . . . but shockin’ if you couldn’t
see it — clinkers galore.”

Dury taught for seven years at art
school, got very fat. After forming the
Kilburns he lost three stone in seven
weeks because he figured that rock’n-
‘roll singers were supposed to be thin.
They played their first gig at Croydon
Art School with Thunderclap New-
man.

“Handsome” is essentially a very
wonderful album except for the fact
that the producer, Hugh Murphy, ap-
pears to have been under the impres-
sion that he was working with the Pink
Floyd . . . sandblasting everything in
sight with multipie echo.

Nevertheless, most of the Kilburn’s
traditionals are recognisable — *“*Up-
minster Kid”, “Rough Kids”, “The
Mumble Rumble And The Cocktail

Rock”. “Crippled With Nerves” . . .
and “Pam’s Moods”, which suffered
most. Dury’s lines run like an Edwar--
dian parable: :

‘When me and Pam are hand in

hand, we make a lovely pair/But when

we fight, her awful spite is more
than I can bear . . . She gives me the
business 1 lose all self-control/The
cures of fifty witches making worm-
wood of my soulfa life of broken china
and sneering yellow hate/Derision and
contumely and things that nauseate.”

The chorus has him crooning a
repeated elongated ‘Pam’s Moods’ like
a cow in labour.

POSSIBLY, MORE so than dissipat-
ing personnel changes, the juxtaposi-
tion of the band’s seedy, lavatonial
stage persona and the wit and articu-
lacy of Dury’s lyrics (and a gentle off-
stage carriage) have confused the Kil-
burn’s original adherents. The original
thrill had been in the discovery of a
band who didn’t just perform another
‘stage act’ — they were, it was
thought, exactly like that.

Most people were just too rigid to
allow for the fact that the band might
be accentuating a side of itself for visu-
al purposes. To discover that someone
like Dury wasn’t going to crack you
over the head with a bottle and gob on
your brogues came as something of a
chock. )

Unfortunately we dand, under
Roberts’ guiance, appeared unaware
of this. Just at the point where the
stage act’s authenticity was beginning
to come under question Dury began
appearing in a satin boxer’s gown with
‘Billy Bentley' (the Kilburns’ anthem
—- a nonsensical inventory of cockney-
isms and E. London placenames put to
pubtime piano rhythm) emblazoned
across the back and the band’s music
began evolving away from scrapyard
rock’n’roll to encompass more sophis-
ticated elongated jazz pieces catalysed
by the fine sax playing of Davey
Payne.

Quite simply, it was considered that
they’d sold out; the sophistication of
the production of the first album seems
to have compounded this.

Dury, however, stands by the pro-
duction and justifies the changes:
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All pix without saxophones by
JOE STEVENS

*“‘Pam’s Moods’,” he says con-
fidently, “would drive you barmy in
quad. When Hugh (the producer) and I
wee recording it we were lookin’ for an
interestin’ treatment. All of a sudden ‘e
stops pacin’ and shouts out ‘Jack
Buchanan!? An’ that was it — we tried
to give it a Jack Buchanan feel . . .

“Who was Jack Buchanan? Well
. . . 'e was like England’s answer to
Fred Astaire — a music hall Engli-
shman. ..

“My dad was a chauffeur,” he conti-
nues, appearing to digress, “— used to
live in a bedsit in Victoria — I never
saw much of ’im as a kid. Jus’ before ’e
died I went roun’ there an’ ’e pulls out
a polythene bag with a pair of black
sitk socks inside. Turns out he was a
mate of Jack Buchanan’s chauffeur.
They was Jack Buchanan’s dancin’
socks an’ I’ve still got ’em. I’d like to
frame 'em but it’d be a bit too poncey

”»

Returning to his original point,
Dury claims that Ashton was too fin-
icky as a producer. He’d keep stopping
him with the end result that Ee and the
band were never allowed to get any
kind of flow going.

And his justification of new Fabric-
Softened Kilburns?

“When we started we only knew a
couple of chords. We was desperate to
get on top of that situation — in the
process I suppose we lost out a bit on
the basics. The next job js to get back
to the basics again. Little Feat did it.
Their first few albums were pretty dis-
ciplined — then the last one was sort
sloppy again. We “ave to go full circle.

“Like Davey’s bin playin’ lots of
scales so ’is solos more fluid — when
’e used to play with the People Band he
used to play ’til ’is nose bled — that
was in the days when me an’ ’im used
to share a microphone on a number
called “I’ll Have You” down the Tally-
Ho. My Christ it was terrifyin’. You
could feel the "eat comin’ off 'im.”

Dury says he gets pissed off with
being typecast as The Cockney Boy.

“Like I was on the radio with Sarah
Ward and she says ‘ooh you’ve got
such adirty voice’ so for the next hour
I’'m lumbered with ‘A Dirty Voice.
Lill(e bein’ natural is really really diffi-
cult.

“We do a piece now where Rod (the
replacement pianist/writer) and Keith
(the guitarist) sneak off to put on
dresses. While they’re changin’ I talk to
the audience — just try and to out and
be’uman ... they're times when an
audience’d be so nice I’d want to cry,
but I've really got to glower at ’em
because I'm afraid of showin’ my
reaction. I don’t know if it’s shyness. .

“I don’t know if it's actually because
I’m very vulnerable in real life. 1 fal.
over if someone blows — my kid,
Baxter, "oos three, stood on a table and
pushed me over the other day.”

The question of vulnerability is a
sensitive one. The Kilburns’ tour de
force is a Dury-penned piece entitled
*Crippled With Nerves”:

I could give the respect she deserves/
Bul I can’t ‘cos I'm crippled with
nerves/ Just 1o take her in my arms
and hold her tight/But I'm sorry I'm
shaking with fright/ I could touch her I
could tell her I'm a very lucky fel
ler!And cancel all proper reserves/But
my hope is all gone; got the fears com-
ing on/And I'll die ‘cos I'm crippled
with nerves."”

**Someone thought it was about im-
potency,” Dury observes casually,
“but it’s actually about the stage be-
fore that — not even being able to get
a number together. It wasn’t about
anybody special . . . but I've bin wor-
ried about bein’ on my own . . .

“You’d be in yer flat in Maida Vale
in 1962 and just..‘oh shit I really
fancy that” — not bein’ able to come
t'terms with the fact that that person
really doesn’t wanter know

“You’d go t’bed and convince yer-
self that yer going to come out with
somethin’ so beautiful she’s gonna re-
spond to and see you as a beautiful
person. . .

“Those’re the times you think yer

ugly . .. that yer not the same as
everydody else or that yer not
*amdsome.”

An inadeyuacy vty heighicncd by
the fact that Dury was hanging out
with the Kilburns original drummer,
Terry Dane. “who was so "andsome it
wasn’t true — ’e’d smile an’ ladies’d

B continued page 42
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HOT CHOCOLATE: “A
Child’s Prayer” (RAK). Last
time I saw Erroll Brown he was
looking snazzy and secular as
ever, right down to the white
snakeskin boots: now who
would have guessed he was hid-
ing a little religious cutie like
this up his black silk sleeve? A
masterful  analysis of the
wrongs of this godless world. its
atmosphere and bits of the tune
strongly recall “Abraham, Mar-
tin and John” by Dion (you

know Dion). L

Only this here’s Bntish, youall
Longish string breaks build up the
awesomeness count and ration Erroll’s
husky voice so you can never say
you’ve had quite enough of it. Then
there’s the say-a-little-prayer-chorus
and the marching, walls-of-Jericho fi-
nale. You’ve got to hand it to Mickie

NEW MUSICAL EXPRESS

Pl EER S
Punkette lauds

religioso
Chocrock shock

Most (For It Is He). And to the Hot
Chocs — the only good thing that ever
came out of West Hampstead.

For the necromancers amongst you

CLIVE BALDWIN: “Now It’s Paul
McCartney, Stevie Wonder, Alice
Cooper, Eiton John” (Mer¢ury). If you
only saw the censored version of “The
Jolson Story™ allowed you by the
Beeb, chances are you didn’t know
that Blackfaced Al still walks the
earth. He was, however. frozen for
many years, by a process still in its
infancy _at the time of his supposed
death. Got that? Right. Now if you
were the doctor who attended the def-
rosting of said popular songster. what
would be your obvious first move on
his awakening? You'd call up a chorus
of nurses. what else. to teach him the
big names inthe charts today. As listed
above. | mean, this record is bizarre,
and I want that with a Zappa intona-

The Black Magic Snakeskin Saviour of NWS (or “I Am Curious — Bald")

Soul

Classic\"

ERMA FRANKLIN+ ¥
PIECE OF MY HEART

tion. Strangeville. Mount Unbelievable.
I like it. But if I do have an objection, it
is this — why Al Jolson?* Why not
Gandhi, or Timon of Athens? The
nurses'd have a lot more to tellzherm.

* Answer: so that Jolson can keep
breaking into the nurses’ chorus with
phrases from his best-loved hit. Try
asking Timon of Athens to oblige with
the first verse of “Mammy.”

You’d never expect to like this one

CILLA BLACK: “I'll Take A Tango”
(EMI). Well, I'd never expect to enjoy
hearing Cilla put down rock and roll in
a voice uncannily unlike her own and
uncannily similar to Melanie Safka’s,
God help us. I'm so open-minded. it's
wonderful. This quiet little song dis-
penses with the lush strings and
phoney climaxes of yore; instead it has
a simple heavy bassline and well
controlled, wistful vocals. There is also
a mention of Marlon Brando. Wit, no
less.

Suggestive biscuit

THE TROGGS: “Summertime” (Pen-
ny Farthing). Radio One’ll never play
it, that's for sure. Sample lyric: I
like/A siow ride home/With a girl sat
beside me and she’s so tired/She can’t
stop me from f-f-f-f-feeling ¥
Naughty, Reg.

Fraiity, thy name is woman

RICHARD HARRIS: “How to Han-
dle a Woman” (WB). King Arthur
Harris, late of “Camelot.”” bemoans
the facts that Merlin never taught him.
namely, to to rule his queen. Ginny. or
Guinevere, is presumably running after
Franco “Lancelot” Nero at this point.
and hearts are aching under the stars.
Tirra lirra, by the river. Arthur does a
sexy Rexy as he talks his way to a
conclusion. (No points for guessing —
the way to handle her is to love her).
Speaking as a member of the species,
myself I'd recommend the “Ars Ama-
toria” as a more comprehensive in-
struction book.

THE SENSATIONAL ALEX HAR-
VEY BAND: “Delilah™ (Vertigo). The
most amazing thing — this barman I
met on holiday in the Greek islands
(the in place for an English girl to Seek
Romance these days) looked just like
Alex Harvey, and when I asked his
name. it turned out to be Aleko. Can
you beat it ... ? Heigh ho, or possibly
ho heigh; back to work. Alex offers a
more terminal solution to the problem~
of the erring ladyfriend. Only he seems
to mock the melodrama of the Tom
Jones original by setting the song to
circus music, with a confused choral
backing. The recording was live at the
Hammersmith Odeon, and leaves one
with an annoying feeling that Aleko is
doing something very visually amusing
— juggling with hand-grenades, per-
haps — to keep the audience so hap-
py. Whereas we can’t be in on the joke.

Radio One singies of the week

PETERS AND LEE: “(Hey Won't
You Play) Another Somebody Done
Somebody Wrong Song” (Philips).
Sips down as easily as mauve blanc-
mange after an adenoids operation,
from the plaintive intro to the fade.
Can't say I ever felt the same about
Peters and Lee since I found out they
weren’t married. It was like finding

e T

2

that Don and Phil aren’t really broth-
ers. Or that Nina didn’t love Frederik.
[ got you, babe.

WALDO DE LOS RIOS: “Symphony
No. 6 in F MAjor, Op. 68 ‘Pastoral’ >
(WB). One for the Kulture Vultures.
WValdo jazzes up Ludwig Van with a
new rhythm, synthesized voice and
some jingly bits in the background. Be-
ing a tune instantly recognisable to the
meanest classical-music intelligence —
mine, that is — it night go down very
well. If not. I think they should use it to
advertise margarine. or cornflakes. or
any of those products which emphasise
a rural setting to disguise the synthetic
nature of the ingredients.

Two records about love

JOAN BAEZ: “Never Dreamed
You'd Leave In Summer” (A & M).
DIONNE WARWICKE: “Move Me
No Mountain” (WB). So far. we’ve
managed to avoid Love fairly easily.
But into each singles-column some pap
must fall. Miss Baez is the more unfor-
tunate of the two ladies concerned.
since her friend, after having promised
to be her Warmth In Springtime, —
and how necessary that is in these days
of rising fuel prices — chose that very
moment to turn cold instead. Tough
shit, Joanie, Miss Warwicke, however,
seems in with a better chance in the
Happy Ever After stakes. since she de-
mands no miracles of earthshifting
from her intended, but merely em-
braces to prove his constancy. Her
Diana Ross imitations and lively up-
tempo backing contrast poingnantly
with the melancholy tones and bitter-
sweet piano accompaniment of her sis-
ter songstress. Ouch.

Token black record

DIANA ROSS AND MARVIN
GAYE: “Don’t Knock My Love”
(Tamla Motown). Or. .. let's knock it.
But seriously, the thing about Love is,
it’s in short supply. So if you don't
want the goods, don’t mess ‘em abaht.
Somebody else might want them. Such
is the philosophy. As for the music, it
jumps about with gusto, and recalls
about fifty million similar efforts quite
pleasantly.

Token country record
MELBA MONTGOMERY: “Sear-
chin’ ” (Elektra). Pure country this —
a voice that aches with unshed tears,
even though Melba has now attained
the devotiona! object she once sought.
Nice steel guitar and production from
Pete Drake. If he produced Ducks De-
luxe, would they be called Ducks and
Drake? (you’re fired — Ed.).

Token folkie
FAIRPORT CONVENTION: “White
Dress” (Island). A dreary, wimpish, ut-
terly predictable wedding-cake song. I
wish I liked Fairport Convention. All
my friends do.

The only skank number in this pile this
week, and that a reissue

MAX. ROMEO: *“Wet Dream”
(Ocean). The Beeb weren’t half emb-
arrasssed by this when it came out dur-
ing the Sixties. Not only could they not
bring themselves to play it, they
couldn’t besmirch the air with its title.
So when they got to it while reading
out the charts, they just announced
“Max Romeo.” How long ago that
seems. Give it a spin now, then file
under Innocent Ribaldry.

.Jheyallagree

"A classic soul record with Arethas sister turningin
a raging performance:.” Melcdy Maker

HLM10501.

London American
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SINGLES
REVIEWED
THIS WEEK
BY KATE
PHILLIPS

Stop press

ERIC CLAPTON: “Knocking On
Heaven’s Door” (RSO). Ripped off
from G. T. Moore and the Reggae
Guitars, Eric’s not exactly straining
himself over this archetypal bit of
white man’s bluebeat. Pity he couldn’t
have left G.T. his one bit of glory.
especially since the whole thing’s so
static. There will be a prize for the first
black person who enters this office and
manages to dance to this record.

Finest hours department

VERA LYNN: “Land of Hope and
Glory” (EMI). It was the dark before
dawn. England stood alone. Across the
bitter waters of the Channel, the Nazi
menace massed for attack. Suddenly,
anent the chalky cliffs, the voice of a
woman rang out, deep. sweet and true.
The Forces’ Sweetheart — no glamour
girl this from the Hollywood studios.
with platinum curls and beesting lips,
but a wholesome country lass, English
as the green fields from which she
sprang. And you, o reader. were not
yet a twinkle in your father’s eye. So
cut the sniggering. The Last Night of
the Proms was never like this. I did
think of making this Single of the
Week, it would be so frightfully amus-
ing and decadent and I thought maybe
Vera could do with the money, but the
TV spectacular I see she’s making with
Bing Crosby should take care of that.
How shall we extol thee, Vera? There
is nothing like a Dame.

Finest Hours Dept. Vol. II

ROBERT FARNON AND THE
LSO: “Concorde March” (CRD). "Let
the knockers knock and the moaners
moan. Let the filthy longhaired
students cringe on their drug-ridden
campi while brutish working men hold
the. country to ransom. Let Prince
Charles remain unmarried while Peters
and Lee continue to have hit records.
As long as we have Concorde. ours is
yet a great nation.” — Daily Express.

At least, I suppose thc appearance
of this instantly forgetiable, sub-sub-
sub- Arthur Bliss number specially
commissioned by British Airways,
means that the beaky aeroplane is still
a going concern? I hear, in confir-
maion, that Asprey’'s are even now
working on a solid silver model which
will doubtless cost some collector as
much as Concorde’s costing us. And I
expect a rash of Concorde tooth-
brushes. Concorde hairdryers and
Concorde bubblegum to follow short-
ly. Everything in fact, but the
supersonic jet itself.

"One of the classic non-hits of our time... Buy it
andreverse history. NME

"Its a classic this. So much feeling
and soulinthis record..” Sounds
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MUD: “Mudrock II”
(RAK); SHOWADDY-
WADDY: *“Step

Two'’® (Bell);
RUBETTES,

GLITTER BAND ET
AL: .

*“Never Too Young
to Rock” (GTO)

WHO NEEDS costly re-

moulds of rock ‘n’ roll . «

classics when the origi-
nals are readily available
on budget albums? It

could be that we do.
Perhaps Mud make

stronger Elvis records

than Presley does. And

megbe Show_ad%/waddy
perform Eddie Cochran
better than he did. ;

After all, what they lack in
originality and spontaneity,
they make up for with improved
studio technology, not to men-
tion the humour and charm
readily detectable on these al-
bums.

And anyway, so many gol-
den oldies seem tarnished with
age: their inferior sound quality
is often painfully obvious, with
the bass and drums mixed so
far back as to be almost un-
obtrusive.

Is this kind of talk blasphe-
mous? Only if you’re embalmed
in nostalgia for the glories of
your long-lost adolescence. The
Beatles and the Stones used to
re-cycle antiques on their early
albums, and that sounded valid
to the likes of us that bought
them. Few questioned their inte-

grity.

It’s surely only the hindsight
of the ageing raver that chal-
lenges the worth of Mud and
Showaddywaddy.

Of course. it’s possible that
the new singles bands are intrin-
sically inferior to the old guys,
but the evidence is less clear-cut
than it might be. And it would
be hard work convincing the
groovers of form 3B that you’re
not just a boring old fogey.

You probably are, anyway.
Some of those endlessly innova-
tive rock albums are nice to be
seen around with, bestowing in-
stant intellectual status on their
owners. But they’re not much
fun when you get them home.

Unlike the albums here.
Which are.

READERS OFTEN
ASK where I see all the
imports I write about. The
answer is — at scores of

different retailers and
wholesalers  throughout
the country.

During the past year D've
dropped into shops in York,
London Birmingham, Glasgow,
Brighton, Northampton,
Leicester and many other
places in an effort to keep ab-
reast with the ever-changing
face of the import market.

But this week I'm copping
out. I'm just going to sit around
and list some of the more in-
teresting things that can be
found in the latest EMI Import
Supplement — items that can
be ordered from any record
shop, be it in Bridgenorth, Mon-
mouth or Torquay (to mention
some other places I've visited
recently).

Got your pencils and paper
ready? Right,let’sgo . . .

David Axelrod “Songs Of In-
nocence” (ST11362); Beach
Boys “Surfs Up”/“Sunflower”
Double (5C 184 50215/16);
Beaver And Krause “In A Wild
Sanctuary” (WS 1850); Deep
Purple “Mark 1 And II” (1C
188 94865/66);, Fats Domino
“A Lot O Dominos” (LP
12066), “They Call Me The Fat
Man” (IC 054 94671); Wild
Man Fischer “An Evening With

. .” (RS6332); Jerry Garcia
— Merle Saunders “Live At
Keystone” (F79002); Hump-
back Whale “The Songs Of Tl‘x)e
Humpback Whale” (ST620);
Inomadi “Un Giogo Insieme”
(3C 064 17880), “I Nomadi In-
terpretano Guccini” (3C 064
17990); M~licorne “Malicorne”
(883.002), Van Dyke Parks

-,
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The Mud album’s arguably
the most consistent. Les Gray
does his jokey Elvis routine on
“One Night” and the hitherto
forgettable “Hula Love”. as
well as Chinn and Chapman’s
“The Secrets That You Keep”.
There’s that clever version of
*Oh Boy” (tough luck.
Steeleye, ya dummies) and an
accurately prissy *‘Living Doll™.
plus renditions of “Tobacco
Road”. *I Love How You Love
Me”, “Tallahasee Lassie” and
others of a similiar ilk. It’s all
played straight-faced, but strict-
ly and effectively for laughs.
Steer clear. only if you’re too
pooped to pop.

Showaddywaddy don’t dis-
play the same manic inspira-
tion, but “*Step Two” is agree-
able enough. The guys mainly
write their own material. which
would be a drawback if their
ear for pastiche was less accu-
rate. And their music iS more to

IMPORTS

“Song Cycle” (WS 1727); Gene
Redding “Blood Brother” (ST
9200); The Nice “Best Of . . .”
(1C 048 90674), “Hang On To
A Dream” (1C 048 50722), “In
Memoriam” (2C 054 91951);
Small Faces “The Autumn
Stone” (1C 148 94087/8); Jesse
Winchester “Learn To Love It”
(BR 6953); The Youngbloods
“Good And Dusty” (BS 2566),
“High On A Ridgetop” (BS
2653); Gene Vincent “A Tri-
bute To My Best Friend” (2C
066 81618); Bobby Bland “In-
trospective Of The Early
Years” (DLPD 92-2); Vincent
Price “Witchcraft And Magic”
(SWBB 342); Gato Barbieri
“Viva Emiliano Zapata” (ASD
9279); Stan Freberg, The Bon-
z0s etc. “Laugh Story” (5C 050
249 21); Jerry Jeff Walker
“Viva Terlingua”; Jesse Colin
Young “Together” (BS 2588);
Danny And The Juniors, Tom-
my Row etc. “Stars Of The Six-
ties”; Chuck Jackson, Four
Tops etc. “Soul Power” (SHZE
815); Savdy Brown, John
Mayall etc. “Rock Roots” (3C
154 52128/29); Sister Rosetta
Tharpe “Gospel Train” (510
056); Sonny Terry and Brownie
McGhee “A Long Way From
Home” (BLS 6028), “I
Couldn’t Believe My Eyes”
(BLS 6059); Joan Baez “Pro-
files” (1C 054, 95128); Demon
Thor “Written In The Sky”
(UAS 29496) and Clive Stevens
(with Rick Laird and Billy Cob-
ham) “Atmospheres”  (ST.
11263)

VRD have opened an office
in New York that will enable
the company to offer American
cut-outs at low price here. Their
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“But I don't WANT to be a
spokesman for our generation.
Can't you ask Mike Batt?”

do with reflecting the cornball
element of rock ‘n’ roll than
producing carbon copies. Cuts
such as “Big, Big Star” and
“The Latest Craze” hit the
target with awesome efficiency.

Among the bona-fide
museum pieces are “Three
Steps to Heaven’. “Chain

Gang” and “Rave On", all res-
tored immaculately to working
order. The band’s also had the
astonishing nerve to resurrect
the appalling “Three Stars” by
Tommy Dee. written as a tri-
bute to Buddy Holly, Richie
Valens. and the Big Bopper aft-
er they took the final dive. Alice
Cooper should have such nerve.

“Never Too Young To
Rock” is the soundtrack of the
lip-synch pop-flick of the same

first list includes 36 albums re-
tailing for only £1.50, and 93
which will be on offer for a
reasonable £1.75 — prices that
should appeal to a populace
used to paying nearly three quid
for badly packaged home-
grewn issues.

The £1.50 list is pretty strong
— containing such titles as
Moby Grape’s “20 Granite
Creek”, Eddie Floyd’s “Soul
Street”, The Rascals’ “Search
And Nearness”, Crazy Horse’s
“Loose”, Tom Rapp’s “Star-
dancer”, The Hoodoo Rhythm
Devils’ “Barbeque Of Deville”,
Phil Upchurch’s “Lovin’ Feel-
ing” and Arthur Adams’ “It’s
Private Tonight”, a solid affair
made with the aid of Upchurch
and members of The Crusaders.

And the £1.75 pile is even
more inviting, including every-
thing from Bowie’s “Man Who
Sold The World” (in its U.S.
cover) to The Electric Prunes’
“Just Good Old Rock’n’Roll”
and The Amboy Dukes’ “Mar-
riage On The Rocks”.

In the “also around” cate-
gory this week there’s Bobby
Vinton’s “Sings The Golden
Decade Of Love” (Epic), a
double-album on which the
Pennsylvanian popster renders
new versions of “The Great
Pretender’’, *“Only You”,
“Earth Angel”, “Gone”, “My
Special Angel” and other doo-
wop delights; “Strange Un-
iverse” (20th Century), the
latest from Mahogany Rush,
Canada’s answer to Led Zep;
and “Dance To The Disco Sax
Of Monk Higgins” (Buddah) an
instrumental affair that offers
further employment to those
ubiquitous Crusaders and ex-
Mayall guitarist Freddie Robin-
son. Fred Dellar

PLIA T T ERS
‘Ere, Les

— this

geezer thinks

you're better

name which is presumably due
to make its debut ere long, and
the album comes close to being
among the year’s best. Where
else can yo~ get three hits by
The Glitter Band and three by
The Rubettes all on the same
piece of vinyl?

Mike Leander’s Glitter music
is without question the defini-
tive white disco sound. and one
of the few pop innovations of
any merit in recent years. That

1 simple-minded combination of

fuzz guitar and dumbo drums is
a classic hit formula. capable of
sustaining an infinite string of
singles.

The Rubettes are no less ex-
cellent. Their rich falsetto har-
monies are surely the most
gorgeous sound in the singles
chart, somewhat like The Four
Seasons on a gallon of adrenal-

in.

Sadly the rest of the album.
by lesser mortals, is unbearably
dire. The title track is perform-
ed feebly by one Scott Fitzger-
ald (unreliable sources say he
was called Jay Gatsby until his
li-lo burst). but the cuts to listen
for are: “Sugar Baby Love™:
“Let's Get Together Again’:
~Tonight™: “Angel ace™:
~Juke Box Jive™: and “Just For
You". All beauts.

If vou don’t know which
band recorded which song.
vou're older than you think.

Bob Edwards

URIAH HEEP:
“Return to Fantasy”
(Bronze)

PROBABLY IT was unfair to
expect Uriah Heep to be reuni-
fied both in spirit and music
with this new album.

Affer all it was only during
the “Return To Fantasy” ses-
sions that John Wetton re-
placed Gary Thain on bass.
And it's certainly going to take
the old crew of David Byron,
Ken Hensley. Mick Box and
Lee Kerslake more than one set
to come to a satisfactory work-
ing arrangement with Wetton.

But it's a start. Perhaps of an
outstanding relationship. Who
knows? It’s just that such spe-
culation is given scant sub-
stance here.

Although Wetton contributes
some absolutely magnificent
playing, particularly on “A
Year Or A Day”, “Why Did
You Go” and “Your Turn To
Remember”, as well as encour-
aging drummer Lee Kerslake to
play with a better rhythmic un-
derstanding, there seems to be
something very fundamentally
wrong with the LP.

In a way it’s the same prob-
lem their last set. ~~Wonder-
world” raised. Who Are We?
They seem to ask. And on each
cut they come up with a differ-
ent answer.

Generally speaking they're
attempting to be three different
things. which only occasionally
complement each other.

(i) They want to be heavy:
(viz. the title track, and “Devil’s
Daughter™), and so retain the
identity normally associated
with our ‘eavy and ’umble
friends.

(i) They wish to re-establish

than Elvis ...

their own reputatign, blighted
by “Wonderworld’”. This can
be gauged — obviously —
from the album’s title, as well as
lyrics like . . .

Where do you come from and
where do you go/
Can I touch you without having
to know/
Don’t give me none of that holy
water/
Comin’' on like you're the Dev-
il’s Daughter™*

You may assume they’re at-
tempting to recreate the mysti-
cism of their “Demons And Wi-
zards”/"Magicians  Birthday”
era, which proved particularly
successful way back then.

(iii) They want to shine as
writer's of good songs and
players of good music.

Hone in on “Your Turn To
Remember” with a fine melody
laid over a basic 12-bar blues.
the soft and warm “Why Did
You Go” with the superb steel
lines from B. J. Cole, and the
Vanilla Fudge-like “A Year Or
A Day™.

The latter is marred by the
production which fails to
project the Box-Wetton-
Kerslake combination to its full
effect.

The other songs don’t de-
serve a comparable recommen-
dation, although they're ade-
quate. But you can’t help idly
wondering whether the real
goodies got slipped aside for
Hensley’s and Byron's solo al-
bums.

Overall Byron sings well.
Box contributes some goed
lines when given the opportun-
ity (which isn’t often). Hensley
tends to rely too much on sim-
ple organ chords which could
have failen out of the "60s, and
Wetton and Kerslake prove to
be a strong combination.

As with the material, the
quality of sound varies quite
alarmingly, and there are mo-
ments when it is perfectly obvi-
ous the new combinations has
not negotiated first gear suc-
cessfully. Listen to "“Show-
down”.

Basically though Heep must
overcome the conflicting facets
of their collective personality.
The analogy is of a swimmer
holding onto the firm and tested
step rails as he tentatively plops
his toe out to test the unknown
water.

I just wish Heep would jump
in.

They could find it very ref
reshing.

Tony Stewart

* Lyrics reproduced by kind
permission of Sydney Bron
Music Co. Ltd.

KURSAAL FLYERS:
“Chocs Away” (UK)

THE KURSAAL Flyers’ entry
into the Wonderful World Of
Wax is neat, tidy, restrained,
unobtrusive, and extremely
well-behaved, more like a third
album than a first.

Most debut albums veer
more towards the sloppy end of
the spectrum, particularly if the
band in question have a reputa-
tion for cooking on stage (now
there’s an idea for a really novel
presentation: cooking on stage.
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Tonight scrambled eggs, to-
morrow boeof stroganoff. Are
you listening, Bryan Ferry?).

1 have never been privileged
to witness the Kursaals live,
where, I'm told, they regularly
display their mastery of the cu-
linary arts to what an over-
worked publicist would no
doubt describe as “an ever-
growing army of fans.” Funky
Neil Spencer informs me that
“they’re tight and they cook™;
here they’re merely tight.

The songs, mostly written by
Will Birch (drums) and Graeme
Douglas (guitar, piano, vocals)
are witty, artfully constructed
and neat (there’s that word
again). They’ve even come up
with the first country reggae
song to be entitled “Kung Fu”
— and “Pocket Money” and
“Hit Records” (the first two
tracks on side one) could well
be lucky-break hits.

There’s the obligatory flag-
waving banjo showcase in-
strumental (“Chocs Away” it-
self, reprised in miniature half-
way through side two) and a
singularly neat (stop it! stop it!)
song entitled - “Tennessee”
which splendidly pinpoints the
dilemma of the Bntish country-
rocker (ref. Kinks’ “Muswell
Hillbillies.”)

It’d be interesting to see the
Kursaals live and find out
whether they rock out more on
stage than they do here. In the
meantime, memo to the band
and producer Hugh Murphey:
relax, fer Chrissakes. Precision
is only a desirable quality when
allied to the basic virtues.

While you’re cooking
though, mine’s double egg, sau-
sage, beans, chips and occa-
sionally New Jersey.

Charles Shaar Murray

LOBO: “The Best Of
Lobo” (Philips);

JIM STAFFORD:
“Not Just Another
Pretty Foot” (MGM)

IF THEY GAVE OUT degrees
in wimpery then one of these
two gentlemen would have maj-
ored and the other would be an
eternal sophomore — because,
in Lobo and Jim Stafford you
have two wimps of the first kid-
ney.

It’s odds-on that if you walk
into a dago hostelry these days
you’ll hear a Lobo record trick-
ling off the turntable
(“‘laze’n’genmens’s Lobbo”),
but though his name sounds
like a big attraction at the Plaza
de Toros it is in fact copped
from his sheepdog’s pedigree
(bloody instructive these bio-
graphies).

“The Best Of Lobo™ probab-
ly won’t have many people
racking their memories and ar-
guing the toss over what that
constitutes, but if you went a
bundle on “Me And You And
A Dog Named Boo” then this is
for you. He does make exceed-
ingly good, gooey singles and if
the cumulative effect is like eat-
ing a whole packet of chocolate
biscuits then an occasional nib-
ble won’t do one any harm.

The format is nearly always
the same: easy opening drifting
into a sentimentally predictable
chord-sequence, the big build-
up and the fade on a catchy
refrain. Add a few “mmmnhs’,
over-dub the odd “ooh baby’s™
and you can practically sing
“pd Love You To Want Me”,
“She Didn’t Do Magic™ and “A
Simple Man” without bothering
to buy this album.

If you do you'll get sixteen
tracks and some disgraceful
packaging. No original credits
or line-up details.

I presume Jim Stafford’s
claims to pretention are more
than Lobo’s (who produced his
album along with Phil Gern-
hard who himself produced Lo-
bo’s album).

Some would balk at calling
Stafford a wimp but he is. “Not
Just Another Pretty Foot” is
mostly pure drivel. The usual
Michael Omartian/Larry Carl-
ton/Ben Benay/Emory Gordy
crew do the honours which, as
far as I'm concerned, is no
longer a guarantee of credibil-

ity.
Stafford’s lyrical humour is
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forced to the extreme. Unlike
Loudon Wainwright he doesn’t
have the ability to manipulate
the laughs through any kind of
cutting philosophy and there-
fore steers himself into the corn-
er reserved for ‘funny records’.
Not to be played more than
twice.

At his best, when he’s being
really silly, the words draw a
casual chuckle. The elliptical
“None Of Us Are Here” and
the soul mockery on “Got
Down’ are worth a snigger.

The only outright amusing
number is the rock ’n’ roll piss-
take “I Ain’t Working” which
turns the whole Chuck Berry/
Cochran/Drifters bull inside
out. Kind of a “Get A Job”
pastiche: “I’m gonna jack my
car outta my front yard/But I
ain’t got a job so I can’t get far™
with a nice Jordanaires backing
*“get out on my front porch and
just relax”. And that’s about it.

When Stafford gets semi-seri-
ous (“Lady Greenfeet” and
“Bring Me You”) the result is
that of most comics who try on
a face they’re not suited for —
acute embarrassment. As it is,
Stafford has approximately
three melodies, two guises, and
one silly voice to carry his
slender talent.

While both these albums are
definitely easy-listening, Lobo’s
succeeds because it doesn’t try
too hard, whilst Stafford’s does
and is thus a mawkish failure.
If, during June and September,
your critical faculties are flap-
ping somewhere in the region of
your ankles then use “The Best
Of Lobo” to butter up a deaf
girlfriend or to increase your
dairy yield. Use Jim Stafford’s
album as a frisbee, and hope it
doesn’t come back.

Max Bell

COLE YOUNGER:
“Cole Younger”
(Anchor)

WHO THE HELL is Cole
Younger and do we need to
hear him singing Gayblade
Chartbusters, Volume Six?

On the evidence of this imm-
measurably embarrassing al-
bum, Younger either doesn’t be-
lieve in originality or hasn’t any
of his own. Hence “Idaho”, and
tracks like it, sung in a hideous
mannered voice reminiscent of
a long, inglorious line of would-
be Bowie soundalikes.

“Drive On” is another one
for the camp followers. This
time the source is Sparks, only
more self-indulgent and effete.
“Glory Be” — brass band,

twee piano and all — doesn’t
sound like Mr. John but would
dearly like to.

Worse to come on “Love-
Light” where Younger doesn’t
sound like Cockney Trouble
and loses umpteen points for
trying. Altogether a totally ex-
pendable contribution to the
poseur-parody market which
died on its glitter boots yonks
back.

Bowie was the only one of
the bunch with a shining talent
and even he’s well out of it now
and onto better things.

MAX BELL
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HENRY GROSS:
“Plug Me Into
Something” (A &M)

HENRY GROSS, guitarist,
was formerly with Sha Na Na.
He has a weak voice, writes
rather dull, politely riffy songs
with the same peripheral lack of
bite as Elton John.

“Plug Me Into Something” is
produced by Cashman and
West with them sharing backr-
ground vocals with Carl Wilson
and Ricky Fataar. Occasionally
Mr. Gross levers a nice sound
from his custom-built guitar
and his Irish setter performs
backup vocals on the token
cowpoke tune, “Evergreen”.

On “Dixie Spider Man” he
performs a Keith Richard pas-
tiche revolving around the
chords from “Brown Sugar”
and plays a rotten solo.

“Tomorrow’s Memory
Lane” manifests blatant “refer-
ences” to Reed’s “Sweet Jane”.
And even I can play that . . .

Pete Erskine

‘I think the world ended about
ten years ago, actually.” __
David Bowie in conversation
with the author, 1973.

“The action of this play takes
place in hell.” Norman
Mailer, preface to dramatised
version of “The Deer Park.”

“This ain’t rock and roll __ this
is genocide!” _ David Bowie,
opening harangue to “Diamond
Dogs”, 1974.

The most widely-held
critical opinion on David
Bowie states that after
making three of the best
and most important rock
albums of the *70s (“The
Man Who Sold The
World”, “Hunky Dory”
and “The Rise And Fall
Of Ziggy Stardust”, for
the benefit of those of you
who came in late), he sub-
merged himself into an ar-
tistic trough from which
he did not emerge (and
even then only partially)
until the release this year
of “Young Americans.”

Swift recap: “Diamond
Dogs” was Bowie’s first album
of original material since
“Aladdin Sane”, written and re-
corded during the later half of
the Ziggy Age. “Aladdin” was
shallow in concept and sterile in
execution (written in haste and
recorded under pressure), and
was succeeded by (a) the Fam-
ous Hammersmith “you’ll never
have David Bowie to kick ar-
ound any longer” falling-on-
the-sword retirement speech, (b)
“Pin Ups” and (c) the disband-
ing of the Spiders.

Word around Mainman was
that Bowie was working on a
full-scale West End musical
adaptation of George Orwell’s
“1984”, later amended to “The
1980 Floor Show” for a TV
special filmed in late 1973 at
the Marquee. It was the last
time Bowie appeared on stage
in Ziggy’s clothes, and the last
time that he played alongside
his long-time travelling com-
panions Trevor Bolder and
Mick Ronson. .

One of the songs premiered

Well, he’s acting
like we did, so
maybe there’s
something in it. Two
recent and
much-maligned
BOWIE albums are
herein revaluated
Jor your reading
pleasure . ..

was an excerpt from the “1984”
work-in-progress: the title song,
incorporating something entitl-
ed “You Didn’t Hear It From
Me.” Ronson, busy with the fi-
nal mix of “Staughter In Tenth
Avenue”, hated every moment
of it. “I just went there, un-
packed the guitar, played,
packed it up again, went
home...”

“1984” never happened, but
most of the music eventually
emerged in the summer of 1974
(of which timing make what
you will) on “Diamond Dogs”.

With a scenario that closely
resembled a 120 m.p.h. collision
between “1984” and Harlan El-
lison’s “A Boy And His Dog”
(a story which I guiltily recall
recommending to Bowie some
months earlier), the deliberate
ditching of hard-edged Spiders
rock-and-roll in favour of as-
sorted back-up men and Bo-
wie’s own scratchy garage-band
electric  guitar, rather-too-
conscious bows in the direction
of apocalypto-decadence (great
name for a new toothpaste),
and far less tightly focussed
lyrics than ever before, it got
righteously stomped by most
people I knew who’d appreciat-
ed Bowie’s three earlier classics
for the right reasons.

Allow, therefore, NME’s
time machine to take you back
to May 11, 1974, where 1. Mac
is waiting to deliver the proto-
type for the Thinking Bowie
Freak’s reaction to “Diamond
Dogs”.

“It’s a rather grandiose mood
piece replete with melodramatic
gestures which, in the absence
of a clear idea of the lyrics, look
more like expedient means of
convincing us and Bowie that it

all adds up...it’s okay, you
know, but is it really necessary?
Maybe it’ll turn out to be the
“Dark Side Of The Moon” of
1974...”

Well, all right! Can’t quarrel
with that — or, to be more ac-
curate — couldn’t and didn’t at
the time, since it was more or
less the way I felt about “Diam-
ond Dogs” when it was
released. Listened to it a few
times, didn’t like it, stuck it on
the shelf between Beck and
Broughton with all the other
Bowie albums and left it there,
permanently filed under “Bum-
mer.” Until . ..

... well, over the weekend I
was over at a friend’s place flat
on my back in what, for various
reasoms, we shall describe“as “a
state of extreme susceptibility”
when some unsung hero slung
“Diamond Dogs” on the stereo
and cranked it up loud: I didn’t
have the energy to browbeat
‘em into taking it off, so I re-
signed myself to being a captive
audience.

WAY BACK in the summer of
°74, “Diamond Dogs” had been
awaited and anticipated with at
least an 8 on the eagerness-o-
meter — what-will-Bowie-do-
next, etc,

Clearly, it hadn’t been what
was required; it lacked the
tightness and confidence of
playing and production that
we’d come to expect from Bo-
wie, seemingly tossing away
many of what were thought of
as his main strengths, while its
conceptual content seemed to
accentuate his faults — the
scale of his ideas seeming to
outgrow his ability to deal with
them.

Translation: pretentious idea
sloppily executed.

Since then, however, we’ve
got used to the idea of a Bowie
in a state of continual metamor-
phosis. We’ve seen him pass
through two or three more
stages since then, seen that har-
rowing portrait-of-a-rock-star-
as-zombie on TV and watched
him perform a considerable feat
of self-resurrection via a soul-
transplant on “Young Ameri-
cans”.

Stripped of all the then-
current paraphernalia that su-
rounded him at the time,
“Diamond Dogs” in retrospect
finally makes some sense.
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“DIAMOND DOGS”
“DAVID LIVE

After that totally-overblown
narrative introduction — which
almost poleaxes the album in its
tracks before it’s even under-
way, and most certainly con-
tributed/contributes to the de-
rision with which “Dogs” was,
is regarded — the album’s
musical texture is simultaneous-
ly bleak and cluttered, from
Bowie’s rather basic guitar to
all the tacky arrangement and
production devices.

Again, this textural weird-
ness was something of a shock
after the drive and professional-
ism of the Spiders. It was al-
most inconceivable to hear
Bowie’s voice without Mick
Ronson’s guitar pacing him,
especially since Bowie’s own
electric guitar style drew exten-
sively on Ronno’s, creatiag a
very unsettling effect: a shadow
Ronson, a ghostly after-image
of the departed axeman.

The whole sound of the album
was strangely blurred and dus-
ty, out of focus, a cracked,
wrinkled, faded series of snap-
shots of the future. Bowie had
done his time trick again, pro-
viding us with future nostalgia,
relics of things still to come.

And this time it wasn’t glam-
orous, and it was only our
carried-over memories of the
last incarnation/persona of
Bowie that made us think that it
was trying to be. Even “Rebel
Rebel”, “Dogs’ ” hit single,
wasn’t; heard in context it’s
more an artefact of the post-
holocaust future that the album
depicts than a part of the al-
bum; it seems to be a song
heard on the radio during the
action of the album.

MORE IMPORTANT —
more so than ever — Bowie
was portraying rather than des-
cribing. In “Ziggy Stardust”,
much of the story-line is narra-
tive rather than dialogue; here,
his method seems to be more
akin to that of the first side of
“Ziggy”: dropping in here and
there with vignettes of the
moonage society rather than
telling a linear story.

“Dogs” is completely and ut-
terly non-linear; anybody at-
tempting to make sense of it in
linear terms is bound to come
to the conclusion that it’s total
nonsense.

Style is inextricably bound
up with subject: the sparse
guitar, desperately histrionic
vocals (decidedly over the
proverbial top in places) and
rhinestones-pretending-to-be-
diamonds arrangements are to-
tally appropriate to the setting.

The flashes of quotes from
other people’s work (and his
own, for that matter) are instant
cultural reference points: the
grinding Stones riffs that crop
up all over the place, the Shaft”
wah-wah, hi-hat and strings in-
tro to the titlecut, the “Sket-
ches Of. Spain” intro to “Big
Brother” and all the other little
borrowings seem to have been
dug out of bombsites and
cobbled straight into the fabric
of the music — which is a
graphic representation (rather
than depiction) of the fabric of
the times.

In other words, the music is
bleak/tacky/overblown etc. be-
cause the subject is — which is
tricky ground. Every bozo
could make a bad album and
claim that the playing’s rotten
because the subject matter is,
but here it aspires to the realms
of pure rock verite: medium and
message completely absorbing
one another.

Finally, “Diamond Dogs” i
a genuinely harrowing album,
almost as much as the earlier
Bowie album which it most
closely resembles, “The Man
Who Sold The World”, where
Bowie used the normally slugg-
ish textures of turn-of-the-
decade heavy metal gone com-

pletely off the rails to depict
psychosis and terminal paran-
oia.

“Diamond Dogs” useta
make me laugh; right now it
scares the shit out of me.

SO DOES “David Live”, the
double album recorded at the
onset of that interminable trek
around the Heartland of
America that our hero under-
took a year ago.

Split*screen and  super-
imposition: Bowie Nouveau
dragged up like Buster Keaton
singing Ziggy’s old sonmgs. It
hits home most devastatingly
during “Moonage Daydream”
when Bowie sings the line. “I’m
a space invader/T’ll be a rock
and rollin’ bitch for you”. Take
a look at the man on the cover:
does he look like a space
invader to you — or a rock and
rolllin’ bitch for that matter?

Where the song was once a
defiant manifesto of bisexual
macho, a triumphant announce-
ment of what the singer is, now
it seems like an agonized depic-
tion of what he wishes he was.
The dream is over, and the old
anthems of the days of Ziggery
seem to turn to ashes in Bowie’s
mouth.

The album’s real curio is “All
The Young Dudes”, originally
slated by Bowie for inclusion in
“Aladdin Sane” and dropped,
judging by the performance of
it that Bowie gave on his last
British tour, because Bowie
realised that he couldn’t chal-
lenge Ian Hunter’s definitive
(and by the totally familiar) ver-
sion of the song on its own
ground (i.e. same arrangement,
same time/space setting).

It’s taken him until “David
Live” to re-absorb the song, to
take it back from its classic in-
terpreter and re-mould in its
own terms.

As it stands here, it’s a clas-
sic of reinterpretation. Here,
Bowie strips the song of its an-
thematic feel, reduces it to a tin-
nily muted piano-vamp and col-
lapses it in on itself, leaving
Hunter high ard dry, stranded
back in *72.

Ziggy’s dead and gone to
hell, my loves: “David Live” is
his death-agony.

The album juxtaposes alter-
nately brilliant and awful per-
formances by Bowie against
uniformly awful performances
by his backup band, reaching
its apogee with an almost un-
bearably intense and agonised
performance of “Rock N’ Roll
Suicide”, one of Bowie’s most
supercharged recordings, me-
lodramatic as can be but never
toppling over into excess.

Certainly not a good album
by conventional standards (the
standards 1 was applying when
I first reviewed it, in fact) but it
digs its claws in and won’t let
go, probably for reasons not in-
tended by its creator. Its
strengths lie in its documentary
content, as a study of what hap-
pens.

On “Diamond Dogs” Bowie
fuses together style and content
deliberately; on “David Live” it
seems accidental, but who can
tell? Surely even Bowie would
balk at deliberately giving a
screwed-up performance be-
cause of what doing so would
say about himself, his art and
things in general.

Dig these albums out. of the
cupboard and play ’em again.
They sound better than they
used to.

Now can I have that inter-
view, David?

CHARLES
SHAAR
MURRAY
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JAMES BROWN:

“Sex Machine Today”
(Polydor); HAMILTON
BOHANNON: “Insides
Out ”
(Brunswick);
DORES:
“Caught In The Act”
(Tamla-Motown)

COMMO-

b S

“No — this page is James Brown, Hamilton Bohannon, and The

Commodores. Supremes and Four Tops reviews are over there by the

cocktdil cabinet. . .”

“WHITE ROCK*, ob-
served CSM last week in
his Wailers review, “lays
its beat on you; the Wail-

Partying hearty
while society crumbles ...

RED OCTOPUS FTR 2002

Jefferson Starship’s new
album. ‘“With galloping
inflation, a sinking pound
and wage restraint, just
about the only way to
enrich scurselves is
culturally: anc as far as
I'm concerned, you can
become a cultural
millionaire by listening
to Jefferson Starship’.

Melody Maker.

ers’ music allows you to
find your own rhythm wi-
thin1t.”

True enough — but the senti-
ment can be extended in both
directions, as so: “White rock
and the vast majority of con-
temporary black American
funk dictates its beat to you;
reggae in general allows you a
choice of rhythm.”

Black American funk stomps
remorselessly to the off-beat —
and the appeal of, say, Bohan-

non’s “South African Man” lies
intrinsically in its slippery 9/4
thythm. When your body’s
moving to 1-2-34/1-2-3/1-2
you’re going to be doing your
own 'thing whether you like it or
not.

Reggae’s main contribution
is the soulful resurrection of the
on-beat. A typical set-up places
two  guitarchord on-beats
against a single cataclysmic off-
beat from the snare and bass-
drum; behind this, the key-
boards chatter out a combina-
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tion of both the congas play
triplets, and random em-
broidery takes place between
hi-hat and snare-rim; finaily,
the two most prominent melod-
ic elements — voices and bass
— dance freely to their own in-
ternal pulses.

Result: an intense rhythmic
complexity which anybody can
dig without counting.

Back in the U.S.A. it’s the
same-old-same-old and, boy, is
it ever getting tedious.

James Brown, Minister of
New New Super Heavy Funk
(and ten years ago the single
greatest rhythmic innovator in
youth music), hasn’t changed
his winning formulae in any
way whatever. All that’s new on
“Sex Machine Today” (subtitl-
ed “Disco Soul”, sub-subtitled
“Dance Dance Dance”) is the
brutalisation of The J.B.s’
sound and the continued de-
terioration of Brown as vocalist
and rap-meister.

It’s half-“live”, half-studio,
contains a blitzed-out re-re-re-
run of “I Feel Good”, a bunch
of funky this-and-thats, and a
string-laden monstrosity entitl-
ed “Deep In It”. Ignore this,
Brown addicts, and purchase
“Soul Classics Volume 3” in-
stead.

Hamilton Bohannon’s previ-
ous offering, the “South Afri-
can Man” LP, was plenty mo-
notonous, but it has nothing on
“Insides Qut”. The limp pen-
thouse jaz: of “Have A Good
Day” is here extended all over
side two and seems to indicate
that this mindless mode is
where Bohannon’s true roots
lie.

“Foot-Stompin’ Music™ and
“East Coast Groove” work to
disguise their funk-derived off-
beat by clubbing every accent
with what sounds like a pai-
king-meter wrapped in pillows
— but to no avail. His current
single, “Disco Stomp”, “bor-
rows” from Marley’s “Baby We
Got A Date” for what passes
for a melody, but only a wimp
would feel like moving to it.

To judge by this pathetic per-
formance, Hamilton Bohannon

got accidentally lucky with
“South African Man” and has
little else to offer the itching feet
of the Western world.

Nor — despite their reputa-
tion and the bewildering cntical
acclaim for the very slight
“Slippery When Wet” — have

- The Commodores.

Their clothesline  slumps
glumly across the alley between
the houses of Sly and Rufus
and, although their multi-
instrumental musicianship al-
lows them to create the occa-
sional neat riff, claims for origi-
nality or anything more than a
modicum of initial excitement
are in no sense confirmed by
this album.

Black American music is fast
losing its soul, selling out mind-
lessly to the oppropriate urban-
industrial energy-disposal unit:
the discotheque. Unless they
wake up fast, the children of the
ghetto are going to achieve
their slice of the American
Dream at the expense of their
own culture. .

That’s the price of partying
hearty while society crumbles.
All eyes and ears must switch
to the Third World immediate-
ly.
I mean Jamaica.

Ian MacDonald

ARMAGEDDON:
“Armageddon”
(A &M)

THE NAME gives it away,
really.

Armageddon equals supreme
conflict, death and destruction,
tnt:ielk abolition of free school

Ruyn of the mill stuff.

Then suppose you had a
group called Armageddon (and
an album of the same name)
you’d expect it to contain a
bunch of doomo-drenched
songs, semi-macabre numbers
full of fifth form SF lyrics.

Of course you’d want to be
jolly serious about it too,
solemn even. On the cover

-

-
D

you’d get someone to write;
“They have sought to create a
style unlike any other in rock,
and one listening will demon-
strate how dramatically they’ve
succeeded”.

Unfortunately the description
itself is way off the mark.

Indeed fresh from The Yard-
birds (remember them?), Re-
naissance and Together we
have Keith Relf. Sad to see an
old blueswailer getting mixed
up in such a pointless, tech-
noflash overkill of talent.

There’s Bobby Caldwell, ex-
Johnny Winter, aussi ex-
Captain Beyond, plus Martin
Pugh and Louis Cennamo once
of Steamhammer. Now Steam-
hammer were hardly a popular
band at school-dances, but they
were a bloody sight more bear-
able than Armageddon.

The music is too fast for
comfort, with that peculiar En-
glish trait of substituting quanti-
ty for quality. One hundred
notes doth not a solo make.

Of course the playing and
production are competent, oc-
casionally clever but always
cold, flat and humourless like
curled  stroganoff  seeping
through your boots.

At times Relf seems to return
to his roots, figuring that they
might get him out of the mess.
As a result there’s an extraordi-
nary ending to “Buzzard”, and
a track called “Last Stand Be-
fore” which sound as if he’s at-
avistically regurgitating some
mutant form of British Blooze.

The numbers with some
slight purpose, “Last Stand Be-
fore” and “Silver Tightrope”,
end up by subsiding into in-
strumental work-outs designed
to show off the band’s prowess
and not much else. Speed kills.

On side two there’s a mini-
concept entitled “Basking In
The White Of The Midnight
Sun”, which I can’t make head
or tail of. An indulgent four
parter, one part clumsily called
“Brother Ego”. More pedes-
trian imagery.

Maybe their mothers will like
it. Max Bell

rrr 2008 HOT TUNA

Their new album

Vo
R4

p ’

‘America’s Choice’.
‘More than a few eyebrows
were raised when Hot
Tuna turned up with &
roaring, stomping,
»# rocking album cailed
%+ ‘America’s Choice’.
Melody Maker.

Marketed by
RCA Records & Tapes.
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THE SUPREMES
(Tamla-Motown);
JACKSON 5: “Moving
Violation’® (Tamla-
Motown);
FOUR TOPS: “Night
Lights Harmony" (ABC);
JR WALKER & THE
ALL STARS (Tamla-
Motown)

FIRST, THE GOOD
NEWS. The Supremes’
new L.P. is a winner.

A misty pic of three dewy-
eyed innocents, framed by what
looks like granny’s bedroom
wallpaper, suggested it was go-
ing to be all twee harmonies
and romantic whimsy. But as
is so often the case, the cover
art reflects a marketing concept
rather than the music — which
is varied, often gutsy, and
presents this latest model Sup-
remes (Mary Wilson, Cindy
Birdsong, and Scherrie Payne)

- as the most versatile line-up so
far. ,

Six  different production
teams and a gaggle of writers
were chained to their benches
beneath a picture of The Three
Degrees and given the com-
mand “beat these Philly up-
starts.” Amid a flurry cf reject-
ed material and hasty rethink-
ing the songs began to emerge

Holland-Dozier-Holland
celebrate their return to the fold
with two disco-hustlers:
“Where Do I Go From Here”
and “Early Morning Love” (“If
you wake before I do/Touch
my shoulder, turn me over/And
given me early mormning love
when I wake up/Early morning
love before I make up”). Such
an effective song is almost too
good to be thrown away as a
dance track and should imme-
diately be recut at a drowsier
tempo.

Other contributions range
through wistful ballads (“You
Turmm Me Around”, “Where Is
It I Belong”), bouncy singal-
ongs of the kind traditionally
associated with the grou

(“He’s My Man”, “You Can’t

Stop A Girl In Love”), and an
unusually arranged Lambert-
Potter song (“It’s All Been Said
Before™) in which I was startled
to notice faint echoes of early
Tyrannosaurus Rex. I suppose
stranger coincidences have oc-
curred.

Best of all are two Clayton-
Ivey-Terry Woodford produc-
tions: “Color My World Blue”
and “Give Out, But Don’t Give
Up”, which must be among the
most powerful recordings ever
issued by any set of Supremes.
Can you believe it, “Give Out”
is practically funky.

If you gave up on the group
when Ms Ross flitted away to
superstardom, now’s the time to
check them out again.

Conveniently, it’s an old Sup-

NEW MUSICAL EXPRESS

“Hi. We're two_of The
Supremes — aithough we're
not quite sure WHICH two
because no-one’s written our
names on the back of this
photo. But does any of this
.matter?”

remes hit, “Forever Came To-
day”, that leads us to The Jack-
son Five.

Their latest single and the
opening track of “Moving Viol-
ation”, its pounding bass line,
hypnotic percussion, and
everything-but-the-kitchen-sink
production typifies the whole
L.P. If you actually sat down to
listen to this album you’d soon
be huring things across the
room. Play it LOUD at a party
and send your neighbours batty
instead.

“Body Language (Do The
Love Dance)”, “Call Of The
Wild”, “Time Explosion”, and
the tite track tell it like it is
plain enough — it’s all energy,
noise and rhythm portrayed b
five shifting voicespover Z banK'
of electronics. Even the one
ballad, “All I Do I Think Of
You,” has more happening in it
than your average riot.

Once again Holland-Dozier-
Holland concoct most of the
tracks, with arrangers James
Carmichael and Dave Blum-
berg, but credits mean little here
*cause all the contributions are
equally hectic. Presumably this
will be their last on Tamla, un-
less there’s a stack of tapes in

the can. Although it’s not a re-
cord to win new admirers, it’s
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counterblast

certainly a goodbuy (ho ho) for
established Jackson fans.

Which just about sums up
The Tops album.

For a group who found a
new company, new producers,
and a new lease of life, they’ve
stuck remarkably close to their
original hit formuila Their trick
is that they’re successfully rec-
reating the very best of their
Motown output.

In an era when ten-year-old
hits are as likely to succeed as
modern recordings, who can
blame them? 3

“Seven Lonely Nights” (al-
ready a smash in The States),
“Is This The Price”, “I've Got
What You Need”, and “Drive
Me Out Of My Mind” all stand
comparison with any of their
famous uptempo hits.

There’s some effective bal-

lads too; and just in case it -

should be thought that they
cling to one style only because
they can’t cope with today’s
sounds, they’ve included a
couple of surprises-to prove
otherwise. “I'm Glad You
Walked Into My Life”, subtitl-
ed “dedicated to Stevie” (it’s
performed /ike Stevie Wonder,
not sung fo him), is a skilful
pastiche of their old stablem-
ate’s recent creations, while
“Let Me Know The Truth”
combines wonderworld and
bump city in one funky pack-
age.

gHaving done it once for love,
I can’t see much future in their
copying Stevie so closely, but
“Truth” might lead to some in-
teresting developments on their
next L.P. Produced by Steve
Barri and the group’s own Law-
rence Payton Jar. ﬁtvho also co-

wrote four tracks), “Night

Lights Harmony” is as good a
Four Tops album as any in
their career.

I wish I could say the same
for Jnr. Walker. Alas, this nor-
mally underrated performer has
sunk to his most rigid and un-
inspired work to date.

The idea seems to have been
to present a mixture of dance
tracks and ‘sophisticated’
smoochers, but the arrange-
ments are trite, the backing
singers sound like refugees from
Ray Conniff, and Junior hardly
blows a note that isn’t tele-
graphed several bars before he
even gets his lips puckered. If
they’d have dubbed on clinking
glasses, muffled chatter, and the
occasional cry of rhubarb, it
might even have been funny.

On_side one he massacres
two Stevie Wonder songs; then,
after a sloppy run through of
“Killing Me Softly” (no com-
ment) and McCartney’s “My
Love”, we flip it over to find
several leaden riffs including his
current single “Dancin’ Like
They Do On Soul Train.”

In case you didn’t know,
“Soul Train” is a kind of black
“Top Of The Pops” which is
networked across The States.
Apart from an occasional live
special, their lip-sync format is
even more contrived than the
Beeb’s notorious equivalent, so
you won’t be surprised if I tell
you that their studio audience is
drawn from a familiar breed of
vacant shufflers. I’d like to be-
lieve that this track is a con-
scious parody of the species.

Unfortunately, it’s simply
lack of imagination.

CIiff White

PROCOL PLAY T
Sunday 10th. August-8pm on stage
Induding music from theirnew album

“PROCOLS NINTH™

hrgsalis recorc‘is :

PROCOL’S I
" CHR 1080
OUTAUGUST 1Ist

PALLADIUKM

NTH.

Tickets:

£1.75, £1.50, £1.25, £1-00, 75p
available London Pdlladium,
London Theatre Bookings

and usual agents
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55-1.39

Cat Stevess/
Buddha & Chovolate Bos
Dave Masca/

Is Alive

Pink Floyd/

Relics

Normas Greesbaom/
Dr West

Red Rimdes/

Velvet Hamsmer

Lady Jume/
limguushc Leprosy

g

Civil Surtace

Vanrioss/

Another Saturday Night
Gong/

Camembert Elecinque
Tot

Same
Coxhill & Mitier/
Miller; Coxhll
Puckwasa
In The Townships
Miller & Caxheil/
Story So Far
Fred Frith/

Guitar Solos
Doop
24 Carat

1.49-1.99

Reber! Huter/

Tales Of Great Rumrunners
Huator/

Tiger Rose

Koith & Dosna Gedchaux/

Keith & Donna

Jerry
0ld & In Ineu:l:v -
Phil Lotk & Lagin/
Seastones

Bad

Straighl Shooter

Juha Lesnen/

Roch n Rell

Carol Grimes/

Warmblood

BB Seatan/

Dancing Shoes

Klaus Schulze/ .
Blackdance

Wings/ 0
Band on the Run -
Pk

Obscured by Clouds
Gratefal Dead/

Awake of the Flood
in Trower

For Earth Below

Herbie Hanceck/

Death Wish

Miles Davis/

Live At Filnmore

Procal Harem/

Whoosh & Shine On

Roxy Music/

Fust

Sty & Family Stese/

Fresh

Sly & Family Stese/

Stand

Wesl. Bruce. Laing/

Why Dontcha

0dds & Sods
Bab Dylan/
Planet Waves
Boz Scagas/
My Time

2.00-2.20
Harvey Asdrews/
Fantasies From A Corner Seal
- Joareey/

Same

Little Feat/

Feats Don't Fail Me Now
Uriah Hesp/.

Return lo fantasy
Maaired Masa/

Nightingales & Bombers
Pointer Sisters/
Steppin

Roger McGuinn & Band/
Same {july)

King Crimson/

tn Courls Of

Beatles/

Revolver

Jackson Browse/

Late For Shy

John Cate/

Panis 1419

Jatforson Airplase/
Warst Ot

Romsie Lane/
Sim Chance
Little Feat/

Tubular Bells
Mahavithee

In2er Mountain Flame
Steve Miller/

Yaur Lawine Grace
Comez/

To Keep From Crying
Van Merrison/
Moondance
Nico/
Desertshore
Pink Fieyd/
More
Lou Reed/
[ranstormer
flolling Stanes/
Bemwars Banquel
Span/
Below The Salt
Wailers/
Natle viead
Elvin Bishes/
luke Jont Jump

MISHC/0
VIRGIN MAIL ORDER
10 SOUTH WHARF ROAD

MAKE PAYABLE TO:
VIRGIN RECORDS

Peote Stone.

you with your problams, e.g.,

problems, etc.

w2233

Qutside The Dream Syndicate
Hemesick James 20 Saesky Prier/

VIRGIN
ORDER

* BARGAINS

Keta
Price

¥
385
120
385
385
149
149
149
058
149
1.49
149
149
149
149
185

.3d
3%
399
399
399
275
250
1.99
199
199
275
275
2.7%
215
215
349
299
215
219
249
249
249
215

249

275
219
219
215
275
295
219
215
=250
250
219
257
215
244
275
219
250
2.75
219
219
250
251
215
2175
215
275

LONDON W2, Tel: 01-262 2096

TO ORDER — LIST RECORDS OR
TAPES REQUIRED PLUS NAME AND
ADDRESS CLEARLY WRITTEN AND
SEND CHEQUE OR POSTAL ORDER.

1.99
1.99
1.99
1.99
1.99
1.99
1.95
1.89
1.89
1.89
1.99
1.99
1.79
1.19
1.9
1.99
179
179
1.79
179
1.79
1.79
150
1.79

220
2.20
2.19
2.20
2.20
220
2.20
2.00
2.00
2.20
2.00
2.20
2.20
2.00
2.
2.00
2.00
2.20
2.20
2.00
2.00
2.20
2.20
2.20
2.00

— Ovrders ovar £20 can be sent C.0.D.
—4mport inquiries: Ring 727 BO70,

pregnancy
testing, VD, ¢ ntraception, legal
(ing Maria at 01-402

Y
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News Desk
CHARLIE

RICH

CHARLIE RICH will visit
six British venues during
his tember tour, plans
for which were exclusively
revealed by NME in June.

He will be bringing eight |

American musicians — in-
cluding David Mayfield —
with him, and the support
act will be new RCA singer
Sarah Johns.

Rich arrives in Britain on Sep-

tember. 19 from Amsterdam,
where he appears on TV the pre-
vious evening, then plays two
performances each night at Ip-
swich Gaumont (20), Stockport
Davenport Theatre (21), Wake-
field Theatre Club (24), South-
port New Theatre (25), Glasgow
Apollo Centre (27) and London
Drury Lane Theatre Royal (28).
He will also be filming a BBC-
TV special on September 22.

It is emphasised that tickets
are not yet on sale, but Drury
Lane are prepared to accept pos-
tal bookings immediately. Tickets
for this venue are priced at £4,
£3.50, £3, £2, and £1.25 and all
applicants should enclose a
stamped addressed envelope.

NEW MUSICAL EXPRESS

gigs set

AFTER MUCH speculation concerning a September visit.
bﬁ AEce Coeper, he was this week officially confirmed for

British dates — they are Wembley Empi

Pool

(September 11 and 12) and Liverpool Empire (14). Alice
will be starring in his brand new production “Welcome To
My. Nightmare”, with which he has recently been touring
America, and his British gigs are part of a seven-nation

BILLIE JO DUE FOR
HAMILTON IV TOUR

GEORGE HAMILTON IV will be supported by new chart star Billie
Jo spears, currently making an impact with her single “Blanket On The
Ground”, on his extensive autumn concert tour of Britain. Hamilton
will also be recording a BBC-TV series duning his visit, and Billie Jo—
whose new album, bearing the same title as her hit single, is released by

still to be finalised, the
CROYDON Fairfield Hall {Oct

2), BRIGHTON Dome (3), BOURNE-
MOUTH Winter Gardens (4), TOR-
QUAY Princess Theatre {5), RED-
RUTH R‘w {6}, CHATHAM Central
Halt {9), CHELMSFORD Odeon {10),

Apollo (25), EDINBURGH Usher
Hall (26), CHESTER ABC Theatre
(29), BARROW Civic Hall (30), LE-
EDS Town Hall (31), HULL ABC
Thestre {November 1), LIVERPOOL
Empire (2), MANCHESTER Opera
House (6), HANLEY Gaumont (7),
NOTTINGHAM Theatre Royal

Capitol (12), GLOUCESTER Leisure
Centre (13), BRISTOL Coiston Hall

(14), TAUNTON Odeon (15), WiM-

BLEDON Theatre (16), SOUTH-
AMPTON Gasumont (19), EAST-

BOURNE Congress {20), OXFORD

- United Artists next week — will be one of his guests. With more dates
tour nir;gn:nr’conﬁnncd so far comprises:

New Theatre (21 and 22), NOR-
WICH Theatre Royal (23), LEICES-
TER De Montfort Hall (26}, PETER-
BOROUGH ABC Theatre (27),
SHEFFIELD City Hall (28), SOUTH-

September concert tour was re-
ported two weeks ago, will be
supported on all dates by Wanda
‘Jackson. As previously announc-
ed, another leading country sing-
er — Hank Locklin — will also
be touring here in September.
And Mervyn Conn announces
he is lining up a new British
tour by Slim “Whitman for
February and March next year.

NEWS ROUND-UP

® SAILOR have cancelled their
seven-venue mini-tour scheduled for
late August, details of which were re-
ported by NME two weeks ago. They
say that these gigs will now be incor-
porated into a more extensive tour
which is being planned for October,
to tie in with the release of their se-
cond CBS album.

® LED ZEPPELIN open their next
extensive American tour with two
days at the 55,000-capacity Oakland
Stadium in San Francisco on Augusi
23 and 24. If capacity is reached, as
is expected, these two gigs alone will
gross over one million dollars. ’

® IAN CARR’S NUCLEUS begin
their first major British tour for al-
most two years at Manchester Union
on October 18. Other gigs confirmed
so far are London Kensington Nash-
ville (23). Harrow Technical College
(31), London 100 Club (November
11) and Hull University (29).

® TOOTS & THE MAYTALS will
be visiting Britain in the near future to
play selected dates here. A short tour
is being set up following the cancel-
laion of their projected open-air gig at
London’s Cheisea Football Ground
last urday, for which the promot-
ers were ble to obtain a i

@® THE REAL THING vwill be sup-
porting David Essex on his Sep-
tember-October concert tour of Bri-

has died in Nigeria from a heart at
tack. He was best known for fronting
his African Drummers outfit.

@ JESS RODEN BAND headline the
closing, event of an eight-day com

munity festival at Bath Walcot
Grounds on Saturday, August 9,
when admission is free. It is their last
gig in Britain for some time, as they
will then be concentrating on com-
pleting their new Island album.

@® RICHARD & LINDA THOMP.

SON have withdrawn from their
projected Reading Festival appear

ance on August 24. A spokesman said
it had been agreed for them to appear
after 4 p.m. but, when the running
order was drawn up, they were sche-
duled to go on stage at 1 p.m.

® CHARLES AZNAVOUR will be
playing a series of sclected British
concert dates in November. His itine-
rary includes an appearance at Lon-
don Hammersmith Odeon on Sun-
day, November 16 (postal applica-
tions now being  accepted, tickets
from £4 to £1.50).

@ CLARENCE CARTER is t0 un-
dertake a one nighter tour in the carly
autumn. He will be here for ten days
from September 24, and dates are at
present being lined up by promoter
Danny 0’Donovan.

©® DAVID BEDFORD has one of his
c itions performed in the Prome-

tain, for which dates were ed
last week. Besides playing their own
45-minute spot, the Liverpool soul
trio will also back Essex in a section
of hisact.

® GINGER JOHNSON, well-known
musician on the London club scene,

nade Concerts ar London Royal Al-
bert Hall on August 8. It is the 30
minute work “Twelve Hours Of Sun-
set” for large choir and orchesira, in-
spired by the Roy Harper song from
his “Valentine” album.

European tour.

The show, which is described
as a “theatrical rock production”
as opposed to an orthodox
comcert, involves 35 artists —
including several dancers. A
story-line, concemning Alice’s
nightmares as a youngster, runs

the presentation — and
it is these dreams which form the
various episodes, linked by Alice
in a massive bed!

Promoter Harvey Goldsmith,
for John Smith Entertainments,
told NME: “There are numerous
novelty effects, including a huge
monster and a spider’s web, plus
a ot of dancing. It’s the most
claborate and cxpensive tour of
its kind to date, and there are
oaly a Emited number of venues
capable of accommodating it. In
fact, we shall have some difficulty

i it into Liverpool
Empire.” =5

The show is directed and
choreographed by David Winters
and designed by Joe Gannon,
who previdusly worked on
Abce’s “Bition Dollar Babies”
tour and the recent Neil Diamond
show in America. It will be
Cooper’s first appearance in
Britain for 24 years.

Other dates on his European
tour schedule are in Stockholm
(August 31), Gothenberg
(September 1), Copenhagen (3),

Bremen (4), Stuggart (5),
Ludwigshaven (6), Vienna (8),
Paris (16), Antwerp (17),

Hamburg (19) and Dortmund
(20). The production then travels
on to Australia to complete its
cight-month itinerary.

Tickets © for Wembley are
priced at £2.50, £2 and £1.50,
and are available immediately by
mail order; the box-office opens
to personal callers next Monday
(4). Liverpool are also accepting
postal bosckings at £2.50, £2.25,
£2 and £1.50, with any remaining
tickets being sold at the
box-office from August 18,
Please note that oostal applicants
are restricted to four tickets each.
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SPARKS
VENUES

DATES AND VENUES were announced this week for
the major autumn tour of Britain by Sparks. It comprises
a total of 20 concerts, with the possibility of one or two
more being added at a later date. The band will be featur-
ing material from their new Island album, which they
started recording this week, with a view to release at the
time of the tour. One of the tracks on the album is “Con-
fusion”, which is the soundtrack title song from the film
the Mael borthers have been making in France with Jac-

ques Tati.

The confirmed tour schedule
comprises Newcastle City Hall
(October 15), Edinburgh Odeon
(16 and 17), Glasgow Apollo
Centre (18), Manchester Palace
(19), Portsmouth Guildhall (21),
Taunton Odeon (23), Oxford
New Theatre (24), London Ham-
mersmith Odeon (26), Ipswich
Gaumont (28), Leicester De
Montfort Hall (29), Sheffield City
Hall (30), Liverpool Empire (31),
Leeds Universit{_h(November 1),
Coventry New Theatre (2), Bris-
tol Colston Hall (4), Birmingham
Odeon (6), London Lewisham
Odeon (7), Brighton Dome (8),
and Croydon Fairfield Hall (9).

With one or two minor excep-
tions, ticket prices at all venues
will be £1, £1.50 and £2. An Is-
land spokesman said that, in
most cases, box-offices will be
open for bookings from Septem-
ber 1. One exception is at Ham-
mersmith "Odeon, where postal
bookings (at the prices stated) are
being accepted immediately. A
support act for the tour has still
to be named.

FLYERS ON
THE ROAD

KURSAAL FLYERS are going
back on the road again in Sep-
tember and will be touring exten-
sively for two months. Gigs so far
set include Iilkeston Regency
Rooms (September 5), Wigan
Casino (6), ghefﬁcld Black Swan
(7), Doncaster Outlook (8), Lon-
don Marquee (22), London Peck-
ham Newlands Tavern (23 and
24), Kingston Polytechnic (26),.
Reading University (October 1),
London College of Printing (3),
Colchester Essex University (4),
Southampton  University  (5),
York University (8), Bromsgrove
Shenstone New College (10),
Coventry Warwick University
(11), London Marquee (15),
Stourbridge Town Hall (16),
West Runton Pavilion (18), Shef-
field University (20), Scarbor-
ough Penthouse (24), and Darl-
lington College (25).

|

Purple playing
January gigs

DEEP PURPLE are planning to
play a series of selected Brtish
concert dates at the beginning of
next year, a spokesman for the
band said this week. Meanwhile,
the group go into recording stu-
dios in Munich this weekend to
start work on a new album —
their first with new member Tom-
my Bolin.

RECORDING NEWS

Clapton single

@ Eric Clapton has a new single
rushed out by the RSO label this
weekend. Wrnitten by Clapton and
his band, it is titled “Knocking On
Heaven’s Door™. The flip-side is an
Arthur Lewis composition called
*Someone Like You™.

@ Bob Marley & the Wailers have
now returned to Jamaica to record
a new album. Their next single will
be a live version of “No Woman
No Cry™, recorded live during their
recent British mini-tour.

@ Following her recent U.S. chart
success, 16-year-old country singer
Tanya Tucker has her debut album
— bearing her name as its title —
released here by MCA later this
month. She will be coming to Bri-
tain later in the year for a promo-
tional visit.

@® Mac and Katie Kissoon’s latest
single is scheduled for August 8
release on the State labei, titled
“Like A Butterfly™.

@ Former Fleetwood Mac member
Danny Kirwan returns to the disc
scene as a solist, with the release
this weekend by DJM of his single
“Ram Jam City™. It will be fol-
lowed in September by his album
“*Second Chapter”, comprising all
self-penned material.

@ The Wild Angels have been sign-
ed to a world-wide deal by Pye Re-
cords. They are already at work re-
cording their first album for the
label, “*Let's Get Back To Rock'n-
'Roll™, for release later in the year.
@ Mike Oldfield, currently at work
in the studio at his Herefordshire
home, is now over half-way through
a new album. Virgin hope to release
it before Christmas.

Nka Mott debut

MOTT, the group which has evolved out of Mott The Hoople
following the departure last year of fan Hunter and Mick Ronson,
have their debut single issued by CBS on August 22 titled “Monte
Carlo”. It will be followed on September 12 by their album “Drive
On”. The band will be playing five or six selected dates in Britain
during September to promote the album, prior to leaving for Ameri-
ca for a two-month tour. The line-up of the band, pictured above,
now comprises (left to right) MORGAN FISHER (keyboards),
DALE GRIFFIN (drums), NIGEL BENJAMIN (vocals), RAY
MAJOR (guitar) and OVEREND WATTS (bass).

@ Barry Blue’s next single on Bell,
for August 22 release, is “If I Show
You 1 Can Dance”. It will be fol-
lowed by a new album in the late
autumn. .

@ Arthur Brown, If, Isotope and
Steve Ashley are among the acts
featured on a sampler album called
“Tasty”, issued by Gull this
weekend. Other albums released si-
multaneously by the same label in-
clude “Psi-Fi" by Seventh Wave
and “Open Door” by Kieron
Moore, who was formerly lead sing-
er with the now-defunct Steamham-

mer.

@ The Troggs have a rnew album,
with their name as its title, released
by Penny Farthing on August 15.
Meanwhile, their recently-released
single “Summertime” has been
banned by the EMI cinema circuit,
even though it is being played by
Radio 1. EMI describe as “offen-
sive” that part of the lyric which
says “the girls wear their dresses so
high you can see the sun on their
f-ff-faces . . . and their dresses so
low you can see the sun on their
t-t-t-tanned skin.”

Cocker album

® A new Joe Cocker album titled
*Jamaica Say You Will” is sche-
duled for release by Cube in early
September. Most tracks feature the
basic line-up of Cornell Dupree
(guitar), Chuck Rainey (bass). Ri-
chard Tee (keyboards) and Bernard
Purdie (drums), plus a three man
brass section. Guest musicians in-
clude guitarist Henry McCulloch.
Highlights include “Lucinda™, Ran-
dy Newman’s I Think It's Goin'
To Rain Today™. Johnny Bristol's
“It's All Over var The Shouting™
and Jackson Browne's title track.
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“Marty Wilde was managed
by Larry Parnes __ ‘They
don’t call me Parnes,

, Shillings and pence for
nothing’ ___ who entered
rock as Tommy Steele’s
co-manager with John
Kennedy. Kennedy only
wanted one star, Parnes
wanted a constellation, ‘the
Parnes stable of stars’:
Marty Wilde, Billy Fury,
Dickie Pride, Vince Eager
(all of whom were placed in
the NME’s popularity poll
in 1959 along with Tommy
Steele) and others. For the
most part, they were one-hit
wonders without hits . ..”
(Radio One Story Of Pop
—_Part?)

is not given to
reading his own
cuttings. He doesn’t even
care to look at photo-
graphs of his overweight
self taken eighteen or
twenty years ago when he
was the Brian Epstein/Al-
lan Klein/Tom Parker fi-
gure of British rock’n’roll.
Once, when he thought he
was dying of some kidney dis-
ease, he did manage to look
back over his life and write it all
out in an actobiography to be
published posthumously — but
when the funeral got postponed
he gave it up and has since ma-
naged to lose the manuscript.
He was going to call that book
*“The Popfather” and. he’s care-
ful to point out, that was before
Mario Puzo set pen to paper.
However today, for some
reason or other, Larry Parnes’
eyes have alighted on Part 7 of

L ARRY PARNES

“My artists were looked after as though
they were one of the family. If they
wanted animals, they were bought
animals. Their clothes went to the
laundry two or three times a week.”
Ladies and gentlemen— the Wizard of
the Deedpoll: LARRY PARNES . . .

STEELE, Tommy. “‘He explained to me
about the impact he thought rock‘n’roll
was going to have and would I be in--
terested in handling a rock‘n'roll artist?”

Radio One’s ‘Story of Pop’
weekly encyclopaedia — and
he’s none too happy with what
he’s read.
“A load of bloody codswal-
lop if ever I've read any.” he
says bitingly, “and how they've
,got the nerve to call it an ency-
clopaedia I don’t know. An en
cyclopaedia is surely meant to
be an informative book that is
very accurate . . . but this isn’t.
*“I consider it detrimental to
the people of those days and to
myself. They were the pioneers,
those people. If it wasn’t for
them, these people wouldn’t be
bringing out a book today™.
The raw nerve of Larry
Parnes has been trodden upon.
To him “the stable of stars”
are still very much “his boys”
and that’s the way he talks ab-
out them. He stil seems ge-
nuinely fond of them as people
and there’s never a trace of the
**we-knew-it-was-crap-but-
people-kept-buying-it” attitude.
He’s most shocked these
days to hear artists run down
their management. In his day

the manager employed the ar--

tist, but it seems to him that
today the artists hires a manag-

er.

*“All the inaccuracies made
by people with reference to me
are almost identical.” he goes
on. “For example, in this Story
of Pop they head the article

‘Parnes Shillings And Pence’
which . . . I don’t mind because
I regard it humorously.

“They then go on to quote
me as talking and they don’t
put, if you please, ‘Larry Parnes
was quoted as saying’. they put
*They don’t call me Parnes Shil
lings and Pence for nothing’.

“Now, I never made that
statement to anybody. They’ve
tried to make me out to be some
guy behind the till with little
midget rock’n’roll stars that
you put in the till and ring them
up and they come up on stage.
Some kind of fantasy . . . It’s
this idea that I resent so much
because I did not treat my
people like that.

“My people were looked aft-
er as though they were one of
the family. They all had a bed
with clean sheets. Their clothes
went to the laundry two or
three times a week. They had
the best of food, they were
taken to the best of restaurants,
they were bought cars, they
were looked after. If they want-
ed animals, they were bought
animals. When they had perso-
nal problems they would come
and talk them over with me for
hours on end.

“No. I treated my people like
the human beings they were
and I resent people saying. in
this day and age, that I treated

them like chattels because I"did

FURY, Billy. “I said to him, ‘Have you
got guts?’ and he said ‘Yeah'. 1 said,
‘Right, you're on in the second half.”

FAME, George. “Georgie, because you remind me so
much of George Formby — and Fame, because one day
you'll be famous and, when you are, the LP titles you can

get out of that name will be fantastic.”

not. If I did...I couldn’t care
less. I’d say, ‘that’s history’. But
I did not.

“Pm sensitive. Pm born un-
der Virgo and I like justice
done. I don’t like being mis-
quoted and talked about as
though I were some Franken-
stein creator of yesteryear.”

-

SO HOW WAS IT DONE?
Parnes explains how he wanted
to get out of the rag trade and
into show-biz back in the mid-

WILDE, Marty. “He was six-foot-four
and looked quite tough and I thought,
well, he's got to have a genteel first name
so that it doesn’t worry anybody.”

Fifies and how he invested
money into a touring play
“Women Of The Streets” and
made himself £2 15s. 3

It was through the publicity
manager of that company, John
Kennedy, that he made his
break into rock’n’roll

“He met me by chance on
the street during late August or
early September of 1956 and he
explained to me about the im-
pact he thouglit rock’n’roll was
going to have on the world and
wanted to know whether I'd be
interested in handling, or co-

managing a rock’n’roll artist”.

The artist was Merchant
Seaman Tommy Hicks who
was to become Tommy Steele
overnight and live happily ever
after.

To counter the cries of
“fluke™ that came at him during
the flush of Steele’s success,
Parnes set after discovering a
totally opposite personality to
see if he could make history
repeat itself. :

He managed it with Reg Pat-
terson. who was really Reg
Smith but became Marty Wiide

overnight.
(“He was six-foot-four and
looked quite tough and I

thought, well, he’s got to have a
genteel first name so that it
doesn’t worry anybody. At the
time there was a film out called
‘Marty’ which was about this
friendly character — so hence I
said it was definitely to be Mar-
ty. Then, in order to get his sex
appeal across — “Wild’ but
with an ‘E’ on the end for super-
stition.™)

Next in line was Vince Eager
who *“very nearly happened, but
didn’t because . . . oh . . . we
didn’t get on all that well. Very
talented boy though” — and
then the third of his major ar-
usts: Billy Fury. :

Fury, then Ronald Wycher-
ley, had written to Parnes to
find out whether he could be-
come a star and Parnes had
written back to say drop in on a
package tour sometime. Wy-
cherley did . . . at the Birken-
head Essoldo.

“I gave him an audition in
Marty Wilde's dressing room
there and then on the spot. He
sat down and played the guitar
and sang ‘Maybe Tomorrow’ a
song that he’d written and the
kids that were standing outside
the dressing room window wait-
ing for Marty Wilde applauded
when he’d finished.

I said to him, *‘Have you got
guts?” and he said ‘Yeh.’ I said,
‘Right, you’re on in the second
half".”

And so, in a manner not un-
like a Hollywood musical, Wy-
cherley went on and conquered,
came off and was signed up. be-
came a Billy Fury overnight
and went out conquering again.

(Billv — *a first name with a

® Continued on page 24
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and
pence

@ Continued from page 21

touch of sensitivity”; Fury —
**a surname with sex appeal and
mystique.”)

OTHER ARTISTS that came
and went included Johnny Gen-
tle, Dickie Pride, Duffy Power,
Nelson Keen, and Joe Brown.

“There were ones, I must ad-
mit, who perhaps I signed in a
whim of excitement,” says
Parnes on reflection. *‘I got car-
riecd away with myself and
thought,*Oh yes, there’s another
star’ — but if I felt that they
had no chance I had to be quite
ruthless and tell them. I didn’t
want them to linger on with
false hopes.

“1 think one of the most
pleasurable things was when
you suddenly began to realise
that one of these people that
you’d discovered and who
you’d believed in had made it

. when the national press
were knocking at your door,
when they were wanted for tele-
vision, when the records were in
the charts . . .

“And when all of a sudden
that boy who you’d discovered
a year previously walks down
the street and the people crowd
round him and want his auto-
graph. That was the most excit-
ing thing for me.”

The change that really broke
Parnes’ hold on the British rock
scene was the Beatles and all
the history that name contains.
The sulky solo James Dean
image that Parnes had so suc-
cessfully handled was rapidly
traded in.

“There again you sece,” he
says, “l could have changed
‘with The Beatles. After all I was
the first person to recognise and
book them back in 1959. They
went out on tour for me with
Johnny Gentle and at that
time they were The Silver
Beetles. I saw this group-thing
begin to happen.”

Why didn’t Parnes, with all
this foresight and experience,
become what Brian Epstein fi-
nally became?

“I didn’t want to go back-
wards — and for me getting
into the group scene would
have meant going backwards.
You see, I'd had the challenge.
I'm a very creative person and
it’s not so much the money, but
I’ve got to have the challenge all
the time.

“T’d had my challenge. I feit
did it and proved something so
why should I go backwards by
just diversifying into u group
scene?”

BY 1965 Parnes had let go of
all of his artists and had return-
ed to his earlier combination
(clothing shops and theatre),
opening up three menswear
shops and becoming associate
producer for “Charlie Girl”
when it opened in the West
End.

Now he heads the Lawrence
Parnes Organisation which

_runs four West End theatres

and manages one cabaret ar-
tist by the name of Alistaire
Johns.

He still loves his rock music
though and keeps his ear to the
charts.

Having begun his interest in
the days of TV shows such as
Oh Boy and 6.5 Special he’s
none too impressed with the
state of today’s rock on TV.

“They’re not nearly as good.
They’re dull and dreary and
boring. We’ve had the hack-
neyed old Top Of The Pops go-
ing on for centuries, the same
format every week.

“What I think they need now

\

is another show like Oh Boy. I'd
love to do a television show. I
would try and bring in as much
new talent as I possibly could,
all the time. On Ok Boy they
used to put all the acts together
to do one number. You had
CIliff Richard, Marty Wilde,
Billy Fury and Joe Brown all
doing a song together.

“Now that was interesting
and I can’t think of anything
more intriguing than putting
Gary Glitter, David Bowie and
Elton John in a number togeth-
er — and possibly on the other
side Billy Fury, Marty Wilde
and somebody else. Then you
could put Billy, Marty, Elton,
Gary, and David all in a chorus
line-up. . .

“I think it’d be sensational!”

PARNES IS a born inventor
and a natural christener.

Like the night he was having
a drink with Clive Powell who
was a little upset that someone
had made off with Lance For-
tune . . . the name he had long-
ed to take for himself.

“1 said, I know, I’ve got your
name. So he said, what? I said
Georgie . . . Fame.

“So he said, why Georgie
Fame? And I said, well, num-
ber one because you remind me
so much of George Formby
when you pick up a ukelele —
and number two because you
come from the next town to
where George Formby lived in
Lancashire. So therefore . . .
Georgie. p

“And then I said Fame be-
cause one day you’ll be famous
and, when you are, the LP titles
you can get out of that name
will be fantastic.”

They were. “Fame At Last,”
*“Hall Of Fame,” “Two Faces
Of Fame” . . .

And so what about this inter-
viewer? What should he be
named?

*“Actor or rock star?,” asks
Parnes.

“Rock star.” replies the inter-
viewer.

“Well,” begins Parnes, “you
look kind of comfortable as a
person, so one shouldn’t try and
name you too outrageously be-
cause I think one would lose the
atmosphere of the comfort that
you offer people.

*So I think your first name
should be a very comfortable
name . . . something like . . .
let’s think what would be a
comfortable name . .. er, I
suppose in a way something
that is also a little bit chirpy
because you spark off every
now and then about things.

*“I think possibly Robin . . .
Robin. .er. . .

“Now, after that you portray
a kind of definite sensitivity, a
definite aura of wanting to
reach people but at the same
time you’re quite timid. You're
a little bit afraid of yourself
maybe so you need to be
brought out of yourself. So you
need perhaps something that
would give you the confidence
to do that.

**Something

very correct,

something very right — sharp.
Maybe.. . . Robin Sharp . . .
with an ‘e’ on the end for super-
stition.

“That’s it — Robin Sharpe.”

1
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BLACKMORE

Bitchfinder General. Pic: FIN COSTELLO

IT’S SO NICE BEING NASTY

“HE’S ALRIGHT,” says
the PR reassuringly on
the other end of the
’phone. “He’s not the cha-
racter people make him
out to be.”

The Holiday Inn, Swiss
Cottage. Strictly
nouveauland. Restrained
vacuum-formed decor
and static electricity
shocks from the toilet
door knobs.

The ashtrays in the bar
are bland enough to dis-
courage even the most
hardened pilferer. Instead
I fill my pockets with
book matches, lie to the
barman that I'm a guest
and pay 40p for an expen-
sive looking bottle con-
taining very cheaply pro-
duced beer.

A tall, lank-haired gentleman
in jeans and Spanish-copies-of-
western-boots enters, buys him-
self a drink and introduces him-
self as lan Ferguson, Ritchie
Blackmore’s road manager.

Well, tell us then, Ian, what’s
he really like . . . I mean, you
know, working for him ’n’ all?

“He’s very honest,” says
Ferguson, in what might be a
Scottish accent, . . . and very
outspoken. But he never orders
me to do anything. He always
asks.”

Nevertheless, Ferguson' adds,
Ritchie always gets his own
way. Which might explain why
he’s half an hour late for this
interview -— he’s gone shop-
ping. Presumably for clothes —
he makes his subsequent en-
trance in a Tesco tank-top
ensemble which makes the lead
guitarist of the Doobie Bros
look sharper than Peter Wyn
garde. /

Presumably to gain some
kind of psychological tactical
advantage, Blackmore proffers
a handshake from behind the
settee so that I have to stand
up, twist round and lose my
equilibrium all in one swift fluid
movement. His companion, a
short personable American guy
with a thick bush of black hair
and Italianate features, invites
him to sit next to me and we
begin — with Blackmore mo-
rosely explaining that the
reason he’s doing interviews is
that a few “thick people” don’t
know that he’s left Deep Purple.
He stares with an expression of
acute boredom straight through

my notepad and through the
glass sliding doors botdering
the hotel pool which is filled to
capacity with the children of
visiting Americans.

Blackmore and Purple parted
company three months ago.

“—Physically that is. Spiritu-
ally, I left about a year ago,” he
adds dryly.

One gathers you didn’t enjoy
playing on the last album.

“I made the best of it. I was a
bit tired of the ideas and the
personnel; it was all a bit rou-
tine.”

He does not think that the
band’s approach is “dated”.

“But everybody’s approach-

ing their material in the same
way. Most of the big bands 1
know are; most of them are
very lazy.

“The way we used to ap-
proach making records was we
would allot two weeks for
rehearsals, then.for maybe
twelve days play football, and
the other day we’d sleep, then
we'd probably rehearse for one
hour of‘the day-that was left.

“We wrote most of the
material in the studio, so it was
a case of falling back on profes-
sionalism rather than creative

.um-. . .songs.

You mean you were just go-
ing through the motions,
Ritchie?

“Yes,” he continues, staring
toad-like into his beer, “I lost
the excitement of it.”

Hard to imagine Blackmore
excited. But wait . . .

*. . . But now I've gained it
through being with different
personnel.”

And he’s certainly not into
the solo LP business, this is just
another band.

The band comprises Jimmy
Bain, bass, Gary Driscoll,
drums, the Italianate American
(Ronnie Dio) lead vocals,
Micky Lee Soule, keyboards,
and Ritchie Blackmore, guitar.

Blackmore ploughs on re-
signedly, still gazing glazedly at
the aquatic activity through the
glass doors. .

“People used to say to me,

‘When are you making a solo?””

and I used to say, ‘Well, I do
that all the time with Deep Pur-
ple?

“It was a case of I wanted to
use different people and make
. . . just try and make . . . I
found that quite honestly I was
doing - most of the work with
Deep-Purple myself — without
sounding conceited — I just
found that a lot was relying on
me. So I thought, sod this. . .”

In terms of what? The stage
performances?

“No. The writing.”

Oh. I thought most of that
came from Jon Lord.

“Hmm, I know,” he smirks.
“A lot of people thought that.”

Has it always been like that?

“Yes, since ‘Deep Purple In
Rock’. Before that it was kind
of equally shared. Since ‘Deep
Purple In Rock’ it was written
always by Roger (Glover), lan
(Paice) and myself. John would
be very good at advising wheth-
er to use an A Major or a C
Minor but he didn’t write.

“That’s another big reason
why I left. There were no writ-
ers in the band — including
myself. I can write to a degree
but I do need help. Ian was al-
ways there — lan Paice the
drummer — he always had lots
of adrenalin, wanted to get on
with it and play — but a drum-
mer can’t contribute any more
than playing the drums unless
he’s a songwriter and a piano
player.

“There were people who said
we hated each other,” he ob-
serves, shifting his gaze to an
adjacent lavatory door, “but I
never let it get that far. Other-
wise we’d have broken up a
long time ago.

“l used to have my own
dressing room because I like
solitude before going onstage; I
have four or five guitars to tune
up and I can’t do that with
someone playing bass*or organ
in the same room. I prefer to be
on my own.

*“I'm a loner — not because I
don’t like people, it’s just that I
like to be alone because . . . uh
. . . for instance . . . I find
myself more interesting than
most people [ meet . . .

“It sounds pretty conceited
. . .probably is. . . I dunno.”
And he chuckles to himself,
then leans across to Dio attract-
ing his attention by grabbing his

- knee, halting me in mid-ques-

tion by pointing out to Dio how
amusing he finds the perambu-
lations of one particularly
graceless non-swimmer.

Blackmore, his mirth subsid-
ed, continues:

“We did have a channel we
had tp keep to — or producing
hard rock ail the time. I love
hard rock. It was my idea to do
it, along with lan and Roger,
but we couldn’t stray from it
very much or people would go
*It’s not as hard as their last
one’ or if we did do a hard rock
thing the press would always go

*‘Huh, same old thing. Heavy
Metal Rubbish’. Which they
never,” he adds wearily, “saw
the subtleties of. And of
which,” he post-scripts slightly
petulantly, “they never will do.
They’d rather talk about folk
singers. But that’s another th-

ing.
About what? (Sorry).
“About folk singers. They
turn out second rate music but
it’s quiet and they can talk over
that.”

INTERESTING, THAT. “A
folk singer is someone who
turns out second rate music.”
Blackmore has a curious fix- ,
ation with “folk singers” — as if
there’re only two types of music
in the world: Deep Purple and
folk singers.

He’s a real dab hand at the
lightning epithet, too. Last April
he told an interviewer: “The so-
called greats like Segovia knew
nothing about feedback.’ .

Here he was making a cor-
rect assumption. “The music
that we make demands atten-
tion,” Blackmore continues, re -
tracing earliersteps, “which puts
people off.

“The best writer, I find . . .
is Chris Weich . . .

“It’s the same as . . . Black
Sabbath. Immediately you say
their name people say ‘Oh,
rubbish, rubbish’ — they might
not be the best in the world but
they’re certainly a lot better
than most of the folk singers
that get talked about and
praised.”

Give us an example of a
“folk singer”.

“I can’t. I really don’t know
because I don’t take any notice
of them.”

Blackmore prefers
Tull and J. S. Bach.

Do you think that people
missed the subtleties in Deep
Purple, Ritchie?

“Yes. I think they do. I think

Jethro

“ they did at the time. The kids

didn’t, the press did. That’s why
the band was. . .”

What were the subtleties?

“The subtleties were what
was invoived in the simple
structure of the song, incorpor-
ating such a limiting structure.
To have to make up good solos
in that structure is very hard.
People would hear a riff and
say ‘Oh, that’s kids’ stuff’ but
it’s not as simple as that. And
you can name music in seven-
four or five-four but it’s easier
than making four-four if it’s not
different, the content. For in-
stance, the solos count on a lot




They were Deep. And very, very Purple.
And very, very, very rich. Then somebody
left. Then somebody else left. Finally
RITCHIE BLACKMORE left. Now there’s
only two originals left. The whole thing is,
can DAVID COVERDALE be said to be
on a good screw and has the Bitchfinder
General got the whole world sussed out?
PETE ERSKINE (in London) and CHAR-
LES VERGETTE (in California) report.

of the songs. :

“That,” he concludes, “was
the subtlety of most of _the
songs.” . PSS

But isn’t that approach of
The -All Important Solo a bit

sse? I inquire, and he stares

lankly and lets me ramble on
until I trip over my own point
of view but finally manage to
wind up by saying that that par-
ticular approach has been used
for at least ten years:

“And it’ll probably go on be-
ing used for the next hundred
years,” he responds sullenly. _

But ain't it a little predict-
able? W - TR el

“No. I-don’t think s0.>"~

Well, €lapton, for one, for
sook it ages ago. 2
. “Yeah. And he’s also got
very boring,” comes the quick
rejoinder.

So you’re still a solos man,
Ritchie?

“No, I'm a backup man now.
I play cello,” he says cracking a
joke. “I back up Ronnie who's
on violin.”

They both
naturedly.

He’s played guitar for 19
years and doesn’t listen to
many other guitarists, mainly
violinists and cellists. He
doesn’t listen to much heavy
rock, goes to quite a few clas-
sical. concerts. He says he be-
lieves heavy rock is very closely
related to J. S. Bach in terms of
rhythms and directness.

“In my opinion, that is. Not
that anyone else would think so.
They’d say ‘How dare he say
that!’

“I either listen to Bach or:
hard rock done by a very good
band. Not too many good hard
rock bands about ... Paul
Rodgers is a good singer but
Bad Company are pretty ave-
rage. Zeppelin sometimes pull
out something good . . .”

One wonders — as a lay-
man, that is — just what it’s
really like to be a famous lead
guitarist.- Would Ritchie like to
stow the image for awhile?

“I don’t think about it. But I
wouldn’t like to get shot of it.
Not at the moment. I still like
the adrenalin and the respect
you can get, the power . .
only in certain ways. . .

“I don’t like the power of
when somebody asks me for
my opinion on something be-
cause often my opinions go
from my subconscious to my
unconscious and they don’t
really make a lot of sense to
people unless they know my
music inside out.”

Notice the inference? He’s
right. I do not possess a single
Deep Purple recording.

“. .. And,\ he continues
considerately, “it’s sometimes
confusing for a person to hear
me talk unless 'm in the right
frame of mind to talk about

‘what I'm saying — which is
nothing. I'll stop talking.”

Pretty snakey, Ritchie, pretty
snakey. A quick sidestep with
an inquiry as to who’s in his
new band, Rainbow (I already
told you that), so we’ll pass on
to the knowledge that Dio
gets pissed off when reporters
neglect to announce his full
name — i.e. the “James” in the
middle.

Ronnie James Dio. Alright?

Blackmore makes another
joke. Whilst spelling out the
names of his band he says
“Jimmy — as in George Harri-
son — Bain™. And we all laugh
good-naturedly and stare at the
pool.

Dio is a nice guy.

“It may seem odd,” he ob-
serves, “to be doing the Rain-
bow thing after being a good-
time rock 'n’ roll band.”

Dio and Ritchie write to-
gether.

I mention that I heard some
of it the other night on John
Peel’s prog. Blackmore imme-

laugh good-

.but

>

diately interjects.

“Best forgotten, that,” he
grumbles. .

Why'sthat? -
+“Well. He split the sound-
track up about seven-times so
everything sounded completely
out of context to what we were
saying. . .”

Dio tells him that Peel, in
confidence, has been praising
Blackmore to him. .

“Oh well,” says Blackmore,
visibly lightening, “let him carry
on then.

*“No,” he cantinues, more
reasonably, *somebody made a
-bit, of a mess-up of equalising
the tapes from speech to music.
No, John Peel,” says Black-
more, steadying himself for.yet
another joke, and turning to
Dio, “no, John Peel’s a . . .
fantastic guy,” rounding off
with a mysterioso belly-laugh
implying that — yet again —
he’s got it all sussed. What a
temporal colossus this man is!

Superficially Rainbow is not
a million miles removed from
Deep Purple. I ask Richie
where he thinks the difference
lies.

“There’s more excitement,
there’s more enthusiasm be-
cause we're all new — [ like
Ronnie’s voice very much, I like
the way he can interpret what I
play on the guitar — he seems
to be able to integrate his melo-
dies into my guitar progres-
sions.”

You were saying something
on the radio about it being “me-
dieval”.

“Yes, we do use a lot of me-
dieval modes.”

Like your “Witchfinder
General™ 'hat? (I didn’t actually
say that. I only just thought of
it. Traditionally Blackmore has
oftetn worn a Cromwellian
stovepipe hat with a buckle-
band onstage.) S

“ .. Uh ... in the way
that the modes work slightly
differently to the scales. You
use a lot of notes, whole tones
. . . one prime example being
‘Greensleeves’ which was writ-
ten in the 16th century by Hen-
ry VIII — or so he told me —
or rather it was probably writ-
ten by one of his court minstrels
who he beheaded and stole the
publishing rights from . . .”

Dio chuckles.

“Anyway. One of the songs
we do is called ‘16th Century
Greensleeves’ which is how we
imagined the story to be.”

It's a period that really in-
terests Ritchie.

“All the music I play at home
is either German baroque mus-
ic — people like Bauxteheuder,
Telemann, or it’s medieval mus-
ic. English medieval music. I
prefer things like the harpsi-
chord, the recorder and the
tambourine.

“They used very weird in-
struments in those days . . .”
then, breaking off, to Dio
(Blackmore is still surveying the
pool), “She’s drowning . . .”
and breaks up laughing.

“And I'm interested in the
supernatural and psychic
research . . .” then breaks off
again, “She’s really a great
swimmer . . .” and he and Dio
crack up again. Dio then gets
up, and perhaps by way of re-
compense, buys another round
of beers.

“Whenever I’'m pissed off
with the rock scene,” he con-
cludes, “which is quite often, 1
-just tune in to Bach, play my
Bach records and medieval
music and people come round
— like other artists — and it’s
so funny, the reaction that you
get. They think ‘Ah, rock musi-
cian, gold records on the wall’,
expecting all the funk shit to
come booming out — shoe-
shine music — and on comes
medieval tambourine dancers
and jigs . . . and Bach!”

And folk singers?

NEW MUSICAL EXPRESS

“DAVID COVER-
DALE? No, never heard
of him, I’'m afraid,” says
the Bob Haldeman look-
alike, coming over from
washing his car. “Are you
sure you’ve got the ad-
dress right? You might
try down there,” he adds
having to raise his voice
over the sound of the
thundering Pacific surf.

“He’s in a rock ‘n’ roll band,
Deep Purple.”

“Oh yeah,” comes Halde-
man’s reply, his eyes flickering
in recognition. “It’s down there
alright, . I've heard a. rumour
that - there’s somebody down
there like that.”

We finally locate the pre-
mises, right next door to Plum-
. Mouth. Thanks, man. Cover-
dale sneaks his head round the
door. “You didn’t tell anybody
else ‘where the place is, did

you?” he asks worriedly. We.
didn’t. -

“I spend most of my ‘time
like to g0 out

t much. You'either.
.goto a placet

won’t let you'

. down -here nc;.i[fdays. I don’t

in unless you're wearing clothes-’

to -suit them or_you go some-
where where people recognise.
you, come over 3nd start laying
down all sorts 6f shit on you’
about this and that” says
- Coverdale as he leads through
the kitchen into the living room.

It’s very chic: white fumni-
ture, white carpet, white walls,
white table, white kitchen. Only
a stack of records and the re-
gular battery of tape recorders,
amplifiers and a turntable bet-
ray the feeling that the place is
best suited for a 40-year-old
member of the nouveau riche.

Purple’s new guitarist, Tom-
my Bolin, walks in, his multi-
coloured hair glowing. It looked
far more radiant in the after-
noon sun than it had at the pre-
vious night’s lacklustre Bad
Company show at the Forum
where we’d first met.

How time flies! It’s nearly
two years since Coverdale
picked up his last boutique pay
check before taking over lan
Gillan’s position as Purple’s
lemon-squeezer extraordinaire.

Now Bolin’s the new boy
with just three weeks of Purple
membership behind him. A
month ago the former James
Gang/Billy Cobham axeman
was sitting on his butt searching
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PURPLE

BOLIN’S ZIP GUN DOES THE TRICK

out a gig. Tdday he’s in the hot
seat, having taken over the spot
vacated by Purple’s founder,
that doomy, dark and moody
King of Heavy Metal Guitar,
Ritchie Blackmore.

After a_couple of hours
drinking and enjoying the more
exotic fruits of rock ‘n’ roll suc-
cess, the mood is hardly con-
duscive to serious egnversation,
but we try. Seems that Cover-
dale and I will make it, but Bol-

“in is a little further out into the

€OSMOsS. :
“Ritchie was_worried about
the direction he thought the

band might be headed in,” opens |

Coverdale, getting". straight to
the cause of Blackmore’s depar-
ture, a move many had expect-
ed for months. “He didn’t like
the soul that was creeping into
the band. See, what Ritchie re-
gards as funk are things like
“Sail Away” and “Mistreated”
and that’s the direction the rest
of us saw the band headed in.”

Indeed, those two numbers,
the bouncy “Hold On” and the
haunting acoustic “Soldier of
Fortune™ on *“Stormbringer” all
marked changes for Purple,
changes that the strongwilled
Blackmore found hard to toler-
ate. (See opposite feature).

It was undoubtedly the intro-
duction of bassist Glenn
Hughes and Coverdale himself
in 1973 that caused the marked
realignment in Purple’s app-
proach. First came “Bum”
which saw a hint of the band’s
infamous zomboid inhumanity
being eaten away in favour of a
more earthy appraoch. The pat-
tern was  exaggerated by
months on the road to prove the
worth of the new-look outfit. As
confidences grew, Blackmore’s
strangle hold over the band be-
gan to weaken.

Them came “Stormbringer”,
a surprise to many die-hard
Purple-haters. It served as con-

' summation of the redirection its

Coverdale sans spex.

predecessor had pioneered. In
essence, Blackmore’s guitar no
longer held the rest of the band
at gun-point.

Glenn Hughes’ bass had
created a far stronger rhythm
section with Jon Lord’s organ
and Ian Paice’s drums. Not
only stronger musically, but
stronger mentally. The Black-
more regime was over.

“Sure,” Coverdale agrees,
between sips of white wine. “He
was worried that the next al-
bum would be even more bass-
oriententated. He wanted to
go out and get the things he
really wanted to do, the guitar
things, out of his system so that
he could get into being a fifth of
Deep Purple. without feeling
-compromised. So he went out
and decided to do his solo al-
bum.” .

Yet it’s hard to. imagine
Blackmore,ego and all, wanting
to return to Purple if his solo
venture worked. Once he saw
new influences coming into the
band that he didn’t like, and
saw himself outvoted by the
others, there was no way he
could stay.

“Yeah, a lot of the songs on
his album were ones that we all
‘rejected for ‘Stormbringer’,”
Coverdale concedes again, yet
still adamantly refusing to say
anything derogatory about his
former boss. “He put forward a
lot of ideas he knew we
wouldn’t be interested in.”

Rumours started flying, each
one adamantly denied by Pur-
ple management who
seemed to take any suggestion
that Blackmore might split as a
personal insult. The reason for
the denials, says Purple manag-
er Rob Cooksey, was that
Blackmore had not yet decided
to quit. e e

However when Rolling Stone
quoted Blackmore as saying he
considered “Stormbringer” a
“load of shit” it seemed the end
was nigh. “Ritchie never said
that,” insists  Blackmore’s

mouth-piece, Cooksey. “It was |

a terrible piece of misquoting.
The writer didn’t even put his
name on the piece. Ritchie was
really upset about it, especially
because of what the other guys
in the band must have
thought.”

Sure.

“We started the last Eu-
ropean tour with Ritchie still a
full member,” says Coverdale,
explaining the final split. “After
we’d done a couple of dates I
began to feel strange vibes and
knew something was going on. I
went to see Rob Cooksey and 1
could just tell from his eyes that
he was keeping something from
me. [ could sense that he didn’t
want to commit himself because
Ritchie had told him something
in private and he didn’t want to

break that confidence, even
though it concerned us all
business-wise.”

It finally transpired that

Blackmore had finally reached
the point of quitting.

“Now he can do exactly
what he wants. I think he’ll be
happier now: he’s got much
more control with the people
he’s working with. Instead of
turning round to Jon and telling
him what to play and Jon say-
ing ‘I prefer it this way’, he’s got
players who'll do exactly what

; he tells them to,” says Cover-

dale adjusting his glasses, ad-
ding, “They’re -good players
too.”

. The singer’s immediate reac-

3 tion was to get on the phone
and begin organising his own -

band. True to his soul roots, he
got a horn section and chick
back-up singers together first,
“Then I suddely realised I was
calling Jon to play organ, Ian to
play drums, and Glenn to play
ba§s, so I thought, ‘what’s the
point of doing it solo, why not
keep the band together’?”

WITH BLACKMORE, the
founding member, now joining
the ranks of Purple refugees,
some suggest the band should
break up or at least change the
name.

Coverdale gets very defen-
sive about such talk. Very de-
fensive indeed. “We still own
the name Deep Purple, as far as
people and musicians. We de-
cided to keep it going because

" we wanted to keep working

together, nothing else. We can
keep it going without Ritchie. I
think Glenn and I proved the
band. could keep going and
maintain its validity with new
members,)’ he: says; getting

edgey.

Qoops, 36}fy DAVid e
Anyhow, having- decided to

" keep it together, the first prior

ity was to locate a new guitar
player. Problem. Love him or
hate him, Blackmore is a very
distinctive player; those spine-
searing, ear-bending riffs don’t
come easy and though thou-
sands ‘tried to copy him, no-
body got close.

Each member drew up his’

own list of choices and the
names were pooled. Jeff Beck
topped the popularity polls but,
as Coverdale put it so succinct-
ly, “He’s very much his own
man and it would have been like
taking on. 2

An even more determined
Blackmore?

“Exactly, excellent! He’s
very individual. It’s generally
accepted that he’ll form a new
band every month, go on the
road or record-an album, then
disband it. It’s Jeff Beck and
whoever else is with him is in-
cidental.”

Next choice was- Clem
Clempson who was flown over
from England to audition. He
failed. “I think he’s suffered
through his associations with
Steve Marriott if Humble Pie.
He’s just been a‘bandsman for
too long, like a horn player with
Duke Ellington’s band. He
didn’t have the magic that we
needed to inspire us all. You
gotta remember man, that to re-
place Ritchie . . . well, you
know. He wasn’t just anybody
and you can’t get just anybody
to replace him.”

Next in line to the throne was
Bolin, an undisputed punk.

“I got on the phone to our
agent in New York to find him
because I thought he was an
East Coaster and he told me
Tommy was living just five
miles away from me in Malibu.
The management were a bit
scared when they heard he’s
played with Cobham: they
thought, . . . *Oh no, a jazz-
man’. But I called him up when
we were both really stoned and
we talked for half an hour ab-
out curry and chips and finally
invited him down to a session.”

At the mention of his own
name and getting stoned Bolin
comes to life, brushing his
peacock hair from his dilated
pupils. The former replacement
for Joe Walsh in the James
Gang, then guest guitarist on
Billy Cobham’s excellent Spec-
trum, Bolin tried to speak; “Uh
. . . I'd been up all night . . .
liKewt.c. #¥and I8 . et
wanted to call it off . . . but
when we started playing . . .”

“He kept apologising,” inter-
rups Coverdale with a grin.
“Saying ‘I'm sorry, really sorry,
I haven't played in ages’ and 1
was just standing there going
‘Jesus Christ, there’s this phe-
nomenal sound coming out, he
hasn’t got his right guitar and
hasn’t practiced in months”."”

Bolin joined Deep Purple.

“Blackmore put a good word
in for me, didn’t he,” he asks
rhetorically.

*“No, nobody said anything,”
says Coverdale, slightly taken
aback.

“You liar

Blackmore .
you lying . . .
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TOMMY VANCE

SATURDAY, AUGUST 2nd

7 a.m—"KERRYGOROUND" with KERRY JuBY. A special
children’s programme featuring a phone-in to
your favourite pop stars.

9 a.m.-—"CAPITAL COUNTDOWN" with ROGER SCOTT.
Capital's new top 40 and climbers of the
week.

12 noon—KENNY EVERETT with two hours of music and madness.

2 p.m.—" PERSON TO PERSON" with SUE COOK.

4 p.m.—"LONDON LINK” with IAN DAVIDSON.

6 p.m—"SOUL SPECTRUM" with GREG EDWARDS. Four
hours of pure ‘soul’. <

10 p.m.—TOMMY VANCE with one hour of pure ‘reggae .

11 p.m.—TOMMY VANCE with AMERICAN PIE. A low down on

the American hit scene.
2 a.m.—NIGHT FLIGHT with PETER YOUNG.
SUNDAY, AUGUST 3rd

7 a.m—"KERRYGOROUND” with KERRY .JUBY.

9 am.—"SOLID GOLD SUNDAY"—TONY MYATT plays: the
hits of today and the greats fro'm the past.
11 a.m.—GERALD HARPER with “A SUNDAY AFFAIR".
Sweet Music, dedications, Champagne and
Roses for lucky listeners.
2 p.m.—KENNY EVERETT with two hours of music and madness.

4 p.m—"HULLABALOO" presented by MAGGIE NORDEN AND
TONY LEE also PETER FAIRLEY introducing ‘Fairley’s
World' and ‘WOW'. Also featuring each week young
DJ spots and Teenswop. RAY STEVENS, Film
review of “BRANNIGAN" by four 14 year olds.
A look at NATIONAL BOOK WEEK and talking
to JANET MARK, winner of the Guardian/
Kestrel Award 1975 and EILEEN MQSS reviews
children’s books. Phone in on games, and taking a
look at some newer games on the market.

6 p.m.—"THE COLLECTION" with PETER JAMES. A col-
lection of classical music.

8 p.m—"ALTERNATIVES” an Arts Review with SUSANNAH
SIMONS. With special guests, interviews
music and features.

9 pm—"A QUESTION OF FAITH® a phone-in on religion
on 388 1255 with LOUIS ALEXANDER.

10 p.m.—"MARD!I GRAS” music of the twenties and thirties )
with BRIAN RUST. B &

11 p.m—TOMMY VANCE with LONDON’'S HIT UUNE. 30 most g
requested records by Capital’s listeners.

1 a.m.—"NIGHT FLIGHT" with LOUIS ALEXANDER. 5

MONDAY AUGUST 4th to FRIDAY, AUGUST 8th

6.30 am—THE BREAKFAST SHOW with GRAHAM DENE.
9 a.m—TOMMY VANCE with music, features, advice and
Swop:shop- on 388-1255 PLUS Sue Cook

with “Super-Savers”.

12 noon—CASH ON DELIVERY with DAVE CASH and Music
with a BIG PRIZE COMPETITION. Plus ‘Cash
Quickies’, ‘Love In The Afternoon’ which
happens between 2.30 and 3.00.

3 p.m.—ROGER SCOTT with Music and special features
“PEOPLE’'S CHOICE” and “THREE O'CLOCK
THRILL" which takes you back to a week from
your past. -

7 p.m.—" "LONDON TODAY" Capital’'s feature magazine
programme which tells you what's happening -
in London and who’s doing it. Presented by
JANE WALMSLEY and TONY LEE.

7.30 p.m.—"OPEN LINE” on 388 1255 with BRIAN WOLFE
from Monday-fhursday with one and a half
hours of Argument and Comment.

9 p.m—"YOUR MOTHER WOULDNT LIKE IT” introduced by
NICKY HORNE.

11 p.m—TONY MYATT's late night on Capital. The best late
music in town including a special musical =
competition.

»
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This information supersedes all previous
bulletins.

Programmes are liable to alteration.
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Full of anger both political and personal, GIL

l career.

| THERE’S NOTHING
new about black anger.
§ It’s run through the whole
§ of black music from the
§ blues onwards, finding
perhaps its most for-
thright expression (in soul
at least) in tke several un-
compromising and not

| surprising,y, under-

exposed, albums of The
i Last Poets.

Gil Scott-Heron is angry but
with a most important
difference; his anger is tinged
with wry bumour and one gets
the distinct impression that in
his case there’s no element of
reverse racialism.

What’'s more, Scoti-Heron,
now 25 years old, writes good,
catchy songs — witness his “In
The Bottle™ n against alco-
holism which gave Brother To
Brother a big disco hit last year.

Scott-Heron's importance as
a black spokesman extends
beyond the recording scene, for
he has already had two success-
ful novels and a book of verse
published, but he feels that discs
are the medium which will best
get his thoughts across to his

le.
gmcc relatively few of our
people are abie, because of the

lack of educational opportuni-
ties granted them, to read with
the type of
perception that is necessary
when dealing with poetry. it
seemed obvious to communi-
cate by traditional African oral
methods.” he has said.

The man’s current label —
Arista — describes his records
as having jazz foundations,
rock rhythms, African roots,
Latin riffs and bloes urgencies
— and that’s a fair assessment.

Scott-Heron’s father was a
Jamaican-born soccer profess-
sional, his mother a libranan
He was born in Chicago and

raised by his grandmother in,

Jackson, Tennessee, learning to
play piano at four years of age,
and writing detective stories by
fifth grade.

When his mother brought
him North to New York’s
Spanish Harlem, Scott-Heron
studied at the Fieldston School
where a tutor first exposed him
to the work of black poet Lang-
ston Hughes. He went on to
Lincoin University, in Pennsyl-
vania, where Hughes had also
studied, and there met his mus-
ical collaborator Brian Jackson.

“The Vulture” was published
when Scott-Heron was just 19;
a grpping, haunting novel
which highlighted the degrada-

interpretative

SCOTT-HERON is one of black music’s most
| articulate voices.

 ROGER ST. PIERRE looks over the man’s

tion and violence of the ghetto.
This was followed by a book of
street-rap styled verse and a se-
cond novel, *“The Nigger

sStory”. a revealing story about
3 g ry

black colleges which have given
blacks a sense of dignity but
have none the less widened the
gulf from the white power-class.

Despite his success, Scott-
Heron felt his books weren’t
getting across to as many
people as they should: “People
aren’t reading novels like they
used to, but they are buying re-
cords which is why I turned to
music.”

SIGNING to Bob Thiele’s jazz-
orientated Flying Dutchman
label, Scott-Heron’s first album
was “Small Talk At 125th And
Lennox,” a collection of poems,
followed by musical albums
“Pieces Of A Man” and “Free
Will” on which Brian Jackson
co-operated as both co-writer
and musician.

“Pieces Of A Man” included
what is, perhaps, his most im-
portant work: “The Revolution
Will Not Be Televised”, a bit-
ingly witty indictment of both
black and white America, its
life-style and its pre-occupa-
tions, that is best known from
the stunning version that opens
Labelle’s “Pressure Cooking”

Edwin 1967, pretesting to his
Motown tailer.

Straitjackets Off!

Heavy changes anticipated for EDWIN ;1

STARR on his forthcoming UK tour. |

CURRENTLY GIRD-
ING bhis_loins for his
umpteenth British club
tour is the perennial soul
favourite Edwin Starr.

This towr — during August
— will be very different from
his last; in fact he hasn’t made a
tour of England like it since the
one he undertook in 1967, and
the difflerence is by virtue of a
new record company.

Starr is currently enjoying

DUL CHARTS

US R&B TOP TWENTY

i This/Last week
(2) THE HUSTLE

Van McCoy (Avco)

(6) FIGHT THE POWER PART 1

The Isley Brothers (T-Neck)

(4) LOOK ATME

(9) SOONER OR LATER

N Ldhw Nw

o S

(3) ROCKIN’ CHAIR

110 (15) JUST A LITTLE BIT OF YOU
111 (14) I'LL DO FOR YOU ANYTHING YOU WANT ME T0 ..

(5) SLIPPERY WHEN WET
(I) GIVE THE PEOPLE WHAT THEY WANT

(7) THE WAY WE WERE/TRY TO REMEMBER
| Gladys Knight & The Pips (Buddah)
(8) TAKE ME TO THE RIVER

Moments (Stang)
Commodores (Motown)

OJays (Phila. Int'l)
Impressions (Custom)

Syl Joh. (Hi)
Gwen McCrae (Cat)

Michael Jackson (Motown)

Barry White (20th Century)

|12 (12) MISTER MAGIC

13 (13) WHY CAN'T WE BE FRIENDS ... War (United Artists)

14 (16) SEXY

Grover Washington Jr. (Kudo)
MFSB (Phila. Int'L)

15 (18) 7-6-54-2-2-1 (BLOW YOUR WHISTLE)

16 (21) FREE MAN

Charts courtesy of “CASHBO X.”

creerseonees  South Shore Commission (Wand)
17 (22) DO IT IN THE NAME OF LOVE

18 (20) PLEASE PARDON ME
Rufus featuring Chaka Khan (ABC)
19 (11) LOVE WON'T LET ME WAIT Major Harris (Atlantic)
120 (24) CHOCOLATE CITY

Gary Toms-Empire (P.1.P.)

Ben E. King (Atlantic)

Parliaments (Casablanca)

his biggest U.S. hit for quite
some time with “Pain” on the
Geranite [abel. During his tenure
with Motown, Starr has been
vociferous in his dissatisfaction
on several occasions. From
1966 to 1974 he scored only
four major hit records with Mo-
town — “25 Miles”, “War”,
“Stop The War” and “Funky
Music Sho’ Nuff Turmms Me On”
— the latter three all being re-
cycled Whitfield/Temptations
numbers.

Before being lured to Mo-
town Starr was best described
as highly creative. He recorded
for the Detroit based Ric Tic/
Golden World label complex
where he had hits like “Agent
00 soul”, “Stop Her On Sight”,
“Headline News” and “Back
Street”, as well as writing and
producing for other Detroit-
based artists not contracted to
Motown. He wrote and pro-
duced the classic biue-eyed
soulsters, Shades Of Blue, on
their “Oh How Happy” smash
of 1966, and the same year
sang lead for the Hollidays on
their Golden World hit “I'll
Love You Forever.”

When Ric Tic sold out to
Motown, Edwin Starr was luck-
ier than some — but he still
complained of the straitjacket-
ing of his personal aspirations
by the Motown machine.

Now that he’s free it’s going
to be interesting to sce whether |
he still has that 1965 drive and ||
can overcome nearly ten years §
of stifling Motown constric- (
tions. If he can, a lot of people
are going to get pretty nervous ‘

1

about their own stature.

By the time he gets here |
“Pain”, (not the Ohio Players
song) should have a British out-
let. Let’s hope U.K. Motown
don’t put their reissue hat on
again and confuse the issue. [

BOB FISHER |
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album. Lyrics that included
lines like:

“You will not be able to siay
home; you will not be able 1o
plug in, turn on or drop out/Be-
cause the revolution will not be
televised

There will not be pictures of
pigs beating on black brothers

on the insiani replay ... be- hub-cap gonna smoke a joint "’
cause the revolution gonna be brother man gonna go (o " o
LIVE...” 4 Jjail/ The man who tried to steal

were chanted over an instant
jazz-based funk riff to create a
mood of fast, threatening ex-
citement.

Not too happy with Flying
Dutchman’s rather poor pro-
motion and distribution, Scott-
Heron went next to the co-oper-
atively owned Strata/East label
but their smallness meant that
the resultant “Winter In Ameri-
ca” set was only readily avail-
able in East Coast cities.

It was his pacting with Arista
founded by sacked Columbia
Records’ boss Clive Dauvis,
which brought Scott-Heron to
real prominence with his fifth
album “The First Minute Of A
New Day” (Arista ARTY 106),
billed as being by "Gil Scott-
Heron, Brian Jackson and the
Midnight Band” and winning
wide recognition.

Again it’s essentially a mus-
ical offering with the one excep-
tion of “Pardon Our Analysis
(We Beg Your Pardon)”, a live
recorded poem recitation in
which Scott-Heron again gives
a perceptive view of American

society’s innate sickness, “‘an
idea related to the H20 g-a-t-e
blues™.

“We beg vour pardon Ameri-
ca/We beg vour pardon because
the pardon you gave this time
was not yours 1o give . . . Some-
body said brother man gone
break a window gone steal a

America is not in jail/Get
caught ‘vith a nickle bag broth-
er man, get caught with a nickel
bag sister lady, on vour way 1o
get your hair fixed/You'll do
Big Ben and Big Ben is time/
But the man who tried to fix
America will not do time."**

Pointed stuff most of it, accu-
rate comment and not the in-
verse bigotry of the Last Poets
and their like.

Gil Scott-Heron is a strong
voice, and representative voice
for an increasingly important
minority. Anyone with an in-
terest in modern American his-
tory and a matching liking for
uncompromising black street
music would do well to catch
onto him.
® Copyright Valendo Music
Ltd. 1972
** Copyright Brouhaha Music
L. 1975.

NEW MUSICAL EXPRESS

GIL SCOTT-HERON: soccer
professional meets librarian
makes wild-eyed street poet
makes brilliant albums.
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“CHOGS AWAYY”
KURSAAL FLYERS
FIRSTALBUM

A FANCY ASSORTMENT OF

NON FATTENING TUNES
COVERED WITH MOUTH
WATERING RHYTHMS.
A PRODUCT OF
DISTINGTION MADE
FOR THE DISCERNING
PALATE.AVAILABLE
ON UK RECORDS.
2330 101

KURSAAL FLYERS
“ADULT POP LIVES...

A FINE DEBUT LONG PLAYER...
THE KURSAAL'S HAVE LIFT OFF
GEOFF BROWN-MELODY MAKER
“TODAY GENTRAL POLY-
TOMORROW THE WORLD”
MAX BELL-NEW MUSICAL EXPRESS

ALL TOUR ENQUIRIES
VIRGIN AGENCY
01-229 9131

RECORDS
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WHEN, TOWARDS the
tailend of 1969, the
Flamin’ Groovies® first
Epic single “Rockin’
Pneumonia” crashed the
American Hot 100 at No.
27 (with a bullet), no one
was more surprised than
the band themselves.

Indeed, they were flabber-
gasted, stunned, over the flip-
pin’ moon, for was it not a truly
remarkable achievement, an act
of God (already) when you con-
sider that aside from a few re-
view copies no records had ac-
tually reached the shops?

No, it wasn’t a bleedin’ mi-
racle, it was a total cock-up; a
prime example of the record in-
dustry being caught with its
faded denims flapping around
its Cuban heels, to the extent
that the crimson glow of its
Epic-logoed buttocks was akin
to California’s very own Au-
rora Borealis.

As it transpired, it took the
poor ole’ Groovies much longer
to live down the stigma than the
label. But then, this is just one
of the many disasters that have
prevented the Flamin’ Groovies
from realising their full poten-
tial as one of America’s defini-
tive rock ’n’ roll combos.

Before we go any further, let
us emphasise that the Groovies
are much more than a rock
aficionado’s recurring  wet-
dream. They are, and we’re pre-
pared to argue the point, the
embodiment of the very best in
American rock music.

The mighty irony about a
band like the Groovies (and the
MCS5) is that they’ve never been
fully accepted as prophets in
their own country. It's been left
to the faithful Europeans — in
England and more so in France
— to spread the word on their
behalf.

The Groovies’ history isn’t
by any stretch of the imagina-
tion a glorious affair. Neither is
it a happy one. And it’s a credit
to their rseverance that
they’re still hanging-on-in-there
(baby), despite being turned
over enough times to now know
who their friends aren’t.

The said Groovies began life
in 1965 as The Chosen Few; a
Bay Area High School hop
band featuring Cyril Jordan

uitar), Roy A. Loney (vocals),

eorge Alexander (bass) and
Tim Lynch (guitar). With the
addition of Ron Greco (drums)
1966 found them trading under
the name of Lost And Found in
local Battle of the Of The
Bands’ contests.

By the summer of that year,
they had temporarily discon-
nected — Cyril and Tim jetting
over to Holland on a five
dollars-a-day  budget, while
George threw in his lot with
The Whistling Shrimp.

With everyone back in class
for fall, Cyril, Tim and George
reassembled and, with Shrimp
drum star Danny Mihm, adopt-
ed the name of The Flamin’
Groovies.

With a name like that how
could they fail!

It was easy!

Neverthless, to celebrate
their professional status they
copped ten whole bucks for
their debut gig at Deno-Carlos
(a well known nitery) now re-
named the Keystone Korner.

Alas, as 1967 reared its well-
stoned psychedelic head,
smashed San Franciscans were
too pickled in acid to take ad-
vantage of the untold joys of a
mucho macho bona fide rock
band.

JUST THE other afternoon,
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Cyril Jordan took a retrospec-
tive view of the Groovies’
chemical years.

“In the period between
’65/°67,” Jordan began, “the
scene was really a clique. You
had to be stoned to know what
was going on around town.
During those years, the scene
was fantastic.

“It was mainly centred ar-
ound the State College influx
that took place on Haight and
Carl Streets. A lot of college
kids playing music and getting
stoned.

“Out of this, the so-called
San Francisco ‘hip-scene’ came
into being. By the end of ’67 it
was over. Exploitation was the
next gear. Outsiders came from
everywhere to see what was go-
ing on and that destroyed
Haight People who had once
harassed long-hairs as ‘fags’
were now sporting long hair be-
cause it had become mode.

“The Fillmore scene”, Jor-
dan continued, “was destroyed,
mainly because it had moved to
a cleaner part of town. You see,
the Fillmore was originally situ-
ated in the worst part of town
on Geary and Fillmore Streets
— the black ghetto.

“Later on, Bill Graham
decided to expand and moved
his business to a large venue in
a safer neighbourhood on Van
Ness and Market Streets and
retained the Fillmore West
name.

Now every mother’s son
could come and pay his $3.50
to see what was happening.
R.LP. all hipness.”

Somehow in the almighty
rush to record anything that
wasn’t too stoned to plug in a
Mosrite guitar, the Groovies
were overlooked. Though they
had managed to build up a
loyal if somewhat small local
following, they were still with-
out a record contract.

In desperation, they decided
to pool their financial resources
.and any spare cash they could
extort from their parents to
launch their very own custom
record label.

The first and only release on
the Snazz label was a 10-inch
album entitled “Sneakers.” But
tell me Cyril ole’ Son, didn’t

From the slime-infested lower reaches of the NME vaults. Seven men
died bringing you this disturbing photograph. -

Acid hurt
my brain

A journey to the armpit of Haight City.
ROY CARR takes you there.
MAX BELL brings you back.

10-inch albums go out with
Rosemary Clooney’s Greatest
Hits?

“Well, we only had enough
money to lay down seven songs
at $100 an hour in the old
Coast Studios. Seven cuts were

too many for an EP and not.

enough for a 12-inch LP so we
decided upon the old 78 size.”

Nice one Cyril!

Seemingly, the Groovies’ ab-
ility to sell somewhere in the re-
gion of 2,000 copies of “Sneak-
ers” to the natives sufficiently
impressed Epic Records to sign
with Groovies’ manager Alfred
Kramer (formerly Graham’s
aide-de-camp).

The bancﬁs next acquisition
was Steve Goldman — a thor-
oughly confused man, whose
main problem in life was trying
to get a half-decent studio
sound level. It took Goldman
no less than ten arduous weeks
of the Groovies’ life and
$80,000. Neither Epic nor the
Groovies were amused.

In the wake of “Rockin’
Pneumonia’s” chart fiasco,
small quantities of their solitary
Epic album  “Supersnazz”
slipped almost un-announced

into a few record stores. File -

under “New Pop Group.”

A second Epic single “Some-
thin’ Else” was released in Feb-
ruary 1970 and nothing has
been seen or heard of it since.

With a full date sheet and
nothing but themselves to pro-
mote, they criss-crossed the en-
tire North American continent
before arriving back in ’Frisco.
The acid scene had long since
’0.d.’d and love, dove and peace
had been replaced by good
ole’ goolie grabbing rock ’n’
roll, of which the Groovies had
a premium. But still no record
label.

With Bill Graham having
moved his party to the Carousel
Ballroom, the Groovies took
over the lease on the old venue
and began promoting their own
gigs. Acting as house band,
they played host to the Dead,
Hot Tuna, the Floyd, the MCS5,
Alice, the Ig. Everything was
going G-re-a-t G-r-0-0-v-i-e-s
until their business manager de-
cided to moonlight with the
moola.

Once again, the Groovies
packed their collective tooth-
brush and hit the road. This

time, not in search of fame and
fortune but enough bread to
keep them off Welfare.

Tired, broke and almost
busted they hauled their ass
into the Big Apple (New York).
Enter Richard Robinson (Lisa’s
old man) who Kama Sutra’ed
Buddah Records for 16,000
greenbacks, which enabled
them to get back home and re-
cord “Flamingo” under Robin-
son’s supervision.

“Richard was a friend,” said
Jordan, “and let us do what we
wanted. Considering what we
knew about studios at that time,
I think we all came up with an
adequate sound.”

Bloody marvellous would be
more apt. For if the Groovies’
previous recordings had left
something to be desired, then
“Flamingo” and its successor
“Teenage Head,” were, beyond
doubt, the crystallization of
some of the finest rock music
ever recorded before or since by
anyone and that includes the
Stones.

Had the Groovies broken up
immediately after recording this
brace of albums nothing more
could have been asked of them.

If “Flamingo” was the summa-
tion of ten years of American
pop, then “Teenage Head” was
the blueprint for the impending
seventies rock renaissance.

There’s no avoiding the con-
clusions that Cyril Jordan is
one of America’s great unsung
exponents of the rock guitar
... a genetic extension of
Scotty Moore, Clff Gallup,
James Burton and others of
comparable calibre. .

His solos are spontaneous
outputs of raw energy, as in-
flammable as a freshly-flung
Molotov Cocktail. When fused
with Tim Lynch’s alternative
lead, they were in the Keith
Richard-Brian Jones class.

Roy Loney, for his part,
exercised his larynx on that
bored-shitless stance that many
vocalists try, but few get up.

Just when it appeared that
the Groovies had surmounted
their immediate problems, Tim
Lynch was busted for draft eva-
sion and coke dealirig during
the recording of “Teenage
Head”. Lynch was instantly re-
placed by Jim Farrell.

JORDAN EXPLAINS some
of the circumstances surround-
ing Lynch’s departure from the
Groovies. “It seems as if greed
was his motivation. It messed
up a lot of commitments we had
at the time, aithough I did en-
joy laying down most of the
guitar tracks on ‘Teenage
Head.’

“In fact, Tim’s only perfor-
mances are harp on the title
track, lead vocal on ‘32.20’ and
rhythm guitar on the last three
cuts on side two. There’s not a
trace of him on side one.”

‘Despite  “Flamingo” and
“Teenage Head’s” critical ac-
clamation (“Comparable with
‘Sticky Fingers’” wrote one
revered scribe) both remained
on the shelves before being
dumped in America’s bargain
bins.

The Groovies were, by now,
smouldering, . .. and more
than a little concerned as to
where Roy Loney’s teenage
head was pointing.

Seemingly, Loney had culti-
ated an acute James Taylor fet-
ish. “Roy had suddenly become
the worst singer in the world

e e e e e R ]
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and he was trying to get the
band to play songs so lame that
even James Taylor himself
wouldn’t have done ’em.”

Roy Loney was out, Chris
Wilson in.

“I wouldn’t have it any other
way,” insists Jordan, “You see
Chris and I write all the origi-
nals. In case you didn’t know,
Chris is playing guitar now so
our line-up is three guitars plus
bass and drums which gives us
the advantage of having that
third guitar part on stage which
enables us to reproduce the
same sound as we go for in the
studio.”

Andrew Lauder (nee Alan
Lord) played his hand round
about now. Lauder, San Fran-
ciscan archivist and United Ar-
tists Records (England) token
Head, airmailed travel bro-
chures and sufficient money to
transport the Groovies to Mor-
timer Street.

In taking this one important
step forward, the Groovies were
to take two semi-disastrous
steps backwards. Sure they still
retained their high-adrenalin
rush but, at that time, the
Jordan-Wilson songwriting
partnership wasn’t in the same
class as that of Jordan-Loney.

Of the four sides that UA
released only one was an origi-
nal and that was an old Jordan-
Loney collaboration entitled
“Slow Death” produced at
Rockfield by Dave Edmunds.

“Before we even came to En-
gland, I knew I wanted Ed-
munds to produce us. As soon
as I heard his record of ‘I Hear
You Knockin’ I knew that
Dave’s music would be the only
rock ’n’ roll that I could relate
to as far as what was going on
in the seventies.

“You could almost say fate
brought us together. Outside of
meeting Brian Wilson, it was
the biggest flash of our career.
Rockfield is quite probably the
heaviest studio in the world.
Dave and Kingsley have given
it a unique sound, just as Sam
Phillips did with Sun.

NEVERTHELESS, SUCCESS
was not forthcoming. Sure, the
Groovies got it on in the pro-
vinces but when it was essential
that they perform at their peak
they failed to impress, the
Roundhouse date being among
their most notorious. At Bicker-
shaw, though, they were superb.

“What is erratic about our
performances,” Jordan admits,
“has just as much to do with
the audiences we play for as
with ourselves. When an au-
dience is open and receptive
and wants to be entertained it
influences us to give all we
have. But when we are on dis-
play and being judged objec-
tively this reflects in our emo-
tional involvement. We’re all
human!”

Aren’t we all, but it’s the hu-
man failing that’s let the Groov-
ies down on more than one oc-
casion. Circumstances and a
pretty duff road crew didn’t
help matters during their Eu-
ropean jaunt. Nor the fact that
they consumed £20,000 of
UA'’s petty cash.

The French didn’t concem
themselves with such trivia and
greeted the Groovies like The
Second Coming. Another UA
single — Frankie Lee Sims’
“Married Woman” died a natu-
ral and the Groovies began
hummin’ “California Here We
Come”.

On their arrival home, Mihm
split, as did his replacement
Terry Rae. David Wright is
now in the driving seat.

. “We really enjoyed playing
in Europe. The main reason we

came in the first place was be-
cause rock 'n’ roll as a medium
needs an audience with a lot of
energy, which we found in ab-
undance in England and on the
Continent. The only places in
the U.S. where this kind of
energy can still be found is in
the Mid-West and on the East
Coast. R

1972, and again the Flamin’
Groovies had to face the ordeal
of trying to get a label interest-
ed in a band who had now been
around for eight years, had cost
three major labels a helluva lot-
ta loot, were big in Paris and
yet in terms of selling power
were still unproven.

Mercury and Capitol almost
took the bait in the shape of a
demo that included “Shake
Some Action” and “Little
Queenie™.

While the wheelin® and
dealin’ continued, Sky Dog Re-
cords of Paris who are affiliated
to their 7,000 strong Fan Club
went ahead and released a sin-
gle “Jumpin’ Jack Flash” —
which Keith Richard is favour-
ably disposed to — and an EP
called “Grease”.

“Those tapes go way back to
717, Jordan recollects. “They
were done in my old living
room and recorded by a friend
(Walt Zaks) who had a small
Akai machine. I gave it to Sky
Dog so we’d have it on wax,
because it always sounds so
much better that way.”

Though Sky Dog is a small
independent operation  with
very . limited finance, the en-
couragiing sales figures indicat-
ed that the Groovies were not in
any way a spent force.

As a result, it enabled the
Groovies to persuade their life-
long friend and greatest fan
Greg Shaw to issue “You Tore
Me Down” on his own Bomp
label, though it’s the flip — a
reworking of the old Paul
Revere & The Raiders’ “Him Or
Me (What’s It Gonna Be?)” —
which emphasises that the
Flamin’ Groovies have more to
offer that any rock single you’re
going to have the opportunity
of buying this or any other
week.

The Flamin’ Groovies —
boy do we need ’'em now!

THE FLAMIN’ GROOVIES
DISCOGRAPHY
Sinﬁles:

ockin’ Pneumonia And The Boogie
Woofiz Flu/The First One's Free (Epic
5-10307).

Somethin' Else/Laurie Did It. (Epic
5-10564).

Have You Seen My Baby?/Yester-
day's Number (Kama Sutra 527).

Slow Death/Tallahassie Lassie (UA.
UP 35392).

Married Woman/A Shot Of Rhythm
& Blues (UA. UP 3546‘2.
Jumpin® Jack Flash/Blues For Phillys
(SIV og FGG 002).

ou Tore Me Down/Him Or Me

(What's It Gonna Be?) (Bomp 101).

EP

“Grease': Let Me Rock/Dog Meat
[/Sweet litle Rock 'n' Roller/Slow
Death (Sky Dog FGG 001).

LPs:

“Sneaker™: I'm Drow ;-;/Babes In
The Sky/Love Time/My Yada/Golden
Clouds/The Slide/Prelude In A _Fla: Af-
ternoon Of A Pud. XSMzz B-2371).
(Being re-issued by Skydog Records

shorily)

“Supersnazz": Love Have Mercy/The
Girl CPan'l Help It/Laurie Did 1t/A Part
From That/Rockin' Pneumonia And The
Boogie Woogie Flu/The First One's
Free/Pagan Rachel/Somethin® Else/Pis-
tol Pickin' Mama/Brushfire/Bam
23%7 Around The Corner. (Epic BN

“Flamingo": Gonna Rock Tonite/Co-
min’ After Me/Headin' For The Texas
Border/Sweet Roll Me On Down/Keep A
Knockin'/Second Cousin/Childhood's
End/Jailbait/She's Fallin .’faﬂ/koad
House. (Kama Sutra KSBS 2021).

“Teenage Head": High =~ Flyin'
Bab /Ci;}r Lighes/Have You Seen My
Bnb{'v ?/Yesterday's Numbers/Teenage
Head[32-20/E vil Hearted Ada/Doctor
Bm?ie/ Whiskey Women. (Kama Sutra
KSNS 2031).

/B, “Flamingo" & “‘Teenage Head"
were issued as a buggel price double in
England on Buddah Select 2683003.

opies of the “Sneakers™ album are
available for 15 dollars and the Bomp
single for one di 50 from Who Put
The Bomp, Box 7112, Burbank, Califor-

ia, USA.

-
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IKE AND TINA TURN-
ER are coming to Britain
in October, accompanied
by the Ikettes and their
full touring revue. Their
visit is planned as part of
an extensive European
t tour  although, at this
stage, they are only sche-
duled to play two dates in

§ this country — one in
London, the other in the
provinces.

The London gig is at the
Hammersmith Odeon on Fri-
day, October 24, when they will
play two performances at 6.45
and 9 p.m. The other venue has
not yet been finalised, but is ex-
pected to be in Birmingham.
Tickets for the Hammersmith
shows are now available by
post and are priced at £2.50,
£2,£1.50 and £1.
® THE FOUR TOPS will aiso
be playing Hammersmith
Odeon during their previously-
reported autumn tour. They
give two peformances at this ve-
nue on Sunday, November 15
(6.45 and 9 p.m.) with tickets
priced at £3, £2.50 and £2. The
Tops will be playing an exten-
sive concert and cabaret tour,
full details of which — together

IKE & TINA
ONCERTS

—and big London gigs
by Tops and Kossoff

with support act — will be an-
nounced in a week or two.

® PAUL KOSSOFF’s Back.
Street Crawler are yet another
act scheduled for a major con-
cert at Hammersmith Odeon,
where they give a single perfor

mance on Sunday, October 12
at 7.30 p.m. (tickets £1.50,
£1.25 and £1). As reported last
week, the band will be touring
in the autumn to tie in with the
release of their first album on
Atlantic, with whom they have
just signed. Provincial dates are
still being finalised and will be
announced shortly.

® CLIFF RICHARD will ap-
pear at the Hammersmith
Odeon on Thursday, October
30. It will be a charity gig (£2,
£1.50 and £1) in aid of the Arts
Centre, and is the highlight of a
nationwide concert tour cur-
rently being set up. This main
tour will be preceded by a short
gospel tour, and details of both
itineraries are now being final-
ised.

® BARCLAY JAMES HAR-
VEST have also chosen Ham-
mersmith as their major Lon-
don venue, when they tour Bri-

tain in October. They appear at
this venue on October 23, and
provincial dates are now being
finalised. J
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ROD’S PLAN FOR
1976 SOLO TOUR

ROD STEWART revealed
to the NME last week that
he is planning a solo tour of
Europe next year, playing
principal venues in key
cities — including an ap-
pearance at London Royal
Festival Hall. He added
that he will use the Stax
house band, the MG’s, as
his backing group — aug-
mented by a 15-piece or-
chestra.

The possibility of an imminent
Faces split was also discussed by
Stewart, who revealed that they
are now closer to breaking up
than at any time in the past. But
he stressed that this is a hurdle
which he thinks, and hopes, can
be overcome.

‘Faces close to split;
it’ll be soon or never’

Said Stewart: “I’ve no idea
‘what is going to happen to the
band after this tour. The Faces
are my first love, but it’s true to
say that we’re as close to splitting
now as we have ever been. Even
so, I reckon that if we don’t break
up in the next couple of months,
we never shall.” 5

The Faces are due to start a
two-month U.S. tour in mid-
August, and presumably Stewart
was referring to this commitment
when suggesting that the next two
months are crucial in determining

the band’s future. After their
American dates, the Faces are
scheduled to go on a world tour
taking in the Far East and Eu-
rope, and culminating — in the
spring of next year — in British
concerts.

If the group decide to remain
together as a unit after the two-
month deadline suggested by
Stewart, his solo European tour
would obviously not take place
until after the Faces had complet-
ed their world travels.

Stewart also said that drum-

mer Kenny Jones’ comments, re-
ported in last week’s NME, were
“unfair.” Jones had claimed that
he had lost an estimated £80,000,
as the result of gigs being
cancelled when Stewart suddenly
decided to quit Britain. Stewart
commented: “That was so unfair,
because everyone knows we were
all going to live in the States. And
in any case, those British gigs
were never on, because Ron
Wood was tied up working with
the Stones.”

Wamer Brothers are to release
a new Rod Stewart solo single on
August 8. Penned by Gavin
Sutherland (of the Sutherland
Brothers & Quiver), it is titled
“Sailin’ ”, and it is extracted from
his album “Adantic Crossing”
which comes out the next week.
@® Rod Stewart interview in full,
see page S.

Paul Simon visit
is now confirmed

IT HAS NOW been officially
confirmed that Paul Simon is
coming to Britain in the autumn,
as exclusively forecast by NME
two weeks ago. He is expected to
play four solo concerts during his
visit, two of which will be at Lon-
don Royal Albert Hall, with the
other two at yet-to-be-decided
provincial venues.

The precise dates of his con-
certs have not yet been deter-

mined but it is almost certain that
they will take place in early De-
cember, and they will be his first
gigs in this country for 24 years.
Meanwhile there is continued
speculation, particularly in the
States, regarding a possible Si-
mon & Garfunkel reunion for a
one-off concert tour — although,
if it materialises, it is unlikely to

take place before next year at the

earliest.

Supremes due, but
Cunard stint off

THE SUPREMES are still con-
ing to Britain at the end of Au-
gust, despite the cancellation of
their projected week-long season
at the Cunard-International
Hotel in West London, scheduled
to start on August 25. This venue
is curtailing its big-name cabaret
venture by four weeks, although
there is a possibility of a less am-
bitious policy opening up in the
near future.

It had originally been planned
for the Supremes to play the Cu-
nard, and then to undertake a

concert tour of Britain. They will
in fact still play these concert
dates, and details will be an-
nounced within a week or two. A
spokesman for promoter Danny
O’Donovan told NME: “The
girls will still be coming in on the
date originally planned, and we
are now lining up another cabaret
engagement for the first week of
their visit.”

® First concert date to be con-
firmed for the Supremes, with
Sweet Sensation supporting, is at
Croydon Fairfield Hall on Sep-

GALLAGHER’S NEXT
TOUR IN DECEMBER

RORY GALLAGHER is to headline another British concert tour in
December, it was announced this week. The three-week itinerary will
include dates in Scotland and Wales, and it will culminate in a special
seasonal performance at a leading London venue immediately before
Christmas. Meanwhile, Gallagher opens a nine-week American tour on

August-30, and plans are in hand for another live album to be recorded

during the course of his U.S. schedule. Last weekend he visited Bel-
gium, where he was presented on TV with the Golden Lion Award as
the ‘Best Live Performer Of The Year’.

GONG: TOUR DELAY
AS DAVISON QUITS

DRUMMER Brian Davison has left Gong at short notice and, as a
result, the band’s projected British mini-tour in August (reported last
week) has had to be re-arranged. Davison quit Gong because of what
are described as “irreconcilable differences™. The band are now hoping
that their former drummer Pierre Moerlin will be able to re-join them in

a few weeks’ time.

In the assumption that Moerlin
will be able to take over, they
have re-scheduled their concert at
Folkestone Leas Cliff Hall
(planned for August 9) for Sep-
tember 6. And their three-day
stint at London Marquee Club
will now be on September 8, 9
and 10 — exactly four weeks aft-
er the dates originally set. The
other four gigs announced last
week will now be incorporated

into the band’s extensive British
tour in November.

By the time the new drummer
has been confirmed, Gong will
have expanded into a six-piece, as
keyboards man Patrice Lemoine
is joining the line-up. Existing
personnel are Steve Hillage (guit-
ar and vocals), Mike Howlett
(bass), Miquette Giraudi (vocals)
and Didier Malherbe (reeds).

STOP PRESS
Wingfield
gigs soon

FOLLOWING HIS recent
emergence as a solo performer,
Pete Wingfield is to undertake a
series of selected comcert app-
pearances in the early autumn.
Currently high in the NME

LINDA CARR
IN CONCERT

LINDA CARR, currently figur-
ing in the charts with her single
“High Wire,” will spend the
whole of September touring Bri-
tain. She kicks off with four con-
certs on the previously-reported
Chi-Lites’ tour, on which she is
appearing as special guest star —
these are at Newcastle City Hall
(September  2), Southampton
Gaumont (4), Ipswich Gaumont
(5) and London Hammersmith

Odeon (6) Subsequent concert, | Chart with his solo single
cabaret and club dates by Linda | “Ejghteen With A Bullet,”
are still being finalised and wili be | Wingfields venues are at

announced shortly. present being lined up by Alec

Leslie Entertainments. The first
to be confirmed is at Croydon
Fairfield Hall on Sunday, Sep-
tember 28 (tickets £1.50, £1.25

Extra Bohannon

HAMILTON BOHANNON is

to play several additional dates | anpd £1).

during his debut British tour

starting in mid-August. The extra

gigs are at Margate Dreamiand Tl‘anSfel' dlle
(August 15), Plymouth Top | M ANHATTAN TRANSFER

Rank (20), Spennymoor Top Hat
(23), Bournemouth Village Bowl
(26), London Lyceum repiacing
Bury St. Edmunds (29), Watford
Bailey’s (September 3), Birming-
ham Barbarella’s (5) and Mah-
chester Free Trade Hall (7).

make their British debut with a
special one-off-show at London
Kensington Biba’s on Wednes-
day, August 20 at 8 p.m.
Tickets ar £4.50 including din-
Rer.

Beeb’s new policy for
picking our Euro-song

BRITAIN’S entry for the 1976
Eurovision Song Contest will be
chosen by way of a national song
competition, with the finals tele-
vised from London Royal Albert
Hall on February 25, arinounced
BBC-TV light entertainment chief
Bill Cotton. This marks a com-
plete reversal of the Corporation’s
previous policy, which has always
been to select a specific artist to
represent Britain, and then (o
invite songs to be written spe-
cially for him or her. "
Under the new system, com-

posers and publishers will be ask-
ed to choose the artist they would
like to perform their song. After
all the entries have been whittled
down to a short list (by the Music
Publishers’ Association and the
Songwrites’ Guild), the final 12 -
each performed by a different ar-
tist or group — will go forward
to the Albert Hall contest. Voting
will be by regional juries and not
by postal vote, and the winning
song and artist will qualify as the
UK. entry in the ‘Eurovision
event in Amsterdam on April 3.

JACKSON 5
IN DISPUTE

THE JACKSON 5 may have to
hange their name — if a court
ruling, soon to be heard in Ameri-
ca, goes against them. As previ-
ously reported the group have an-
nounced that they are switching
to the Epic label in March, after
the expiry of their current con-
tract with Tamla Motown. The
only exception is Jermaine Jack-
son, who wants to remain with
Tamla as a soloist, although he is
apparently willing to record with
the group for Epic. Now Tamla
are taking the matter to court,
claiming that they hold the co-
pyright of the name “Jackson 5”.
If this were proved, it would
mean Epic having to issue their
recordings under a different

name.

Eagles in
Wembley
festival?

THE ANNUAL International
Festival of Country Music,
which is staged at Wembley
Empire Pool every Easter, will
next year be extended into a
three-day event. Promoter Mer-
vyn Conn is planning to present
a bill of contemporary country
acts .on the additional day
Easter Monday, April 19. And
among the acts who have been
short-listed for this show, and
are currently under negotiation,
are the Eagles and Country
Gazette.

'FASTBACK MUSIC - B POST

This week’s best-selling songbooks

Joni Mitchei/Compiete Voi. 2 ...
00 Esgles/On the Border .. ...
Shadows/20 Big Hits ........
Rock Guitar Tutoe with Record
Bass Guitar with Record .....
How to Improvise Lead Guitar
Rock Guitar {Sef Tutor) .....
Rhythm Guitar (Seif Tutor} ...
Lesd Guitar Tutor with Record ..
Rock Bass Tutor with Record ... 3
Bottloneck Gtr. Tutor with Record ......
7488 Guitar Chordw .......... 4
Bolan/Warlock of Love ....... ... 95p

Songs of David Bowis ....
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Cream Complets ......
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Ehton/Yellow Brick Road ...
Beatles Complete (guitar) .
Beoatlas Complete {piano]
Lindisfarne/10 Songs ..
S & G Greatest Hits ...

Stones Big Hits Vi
Stones Big Hits Vol. 2 .
... 85p Bowie/Lyrica & Photos

Neil Young Complete Vol. § ..
Dylan/Writings & Drawings
Scott Joplin Plano Rags ..
Stones Biography ..... .o
. Cat/Teaser & Firecat.............c.o... £1.50
.. 88p New Songs of George, Paul and Ringo ..
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tient may be high with
you lot because you’re
Just gullible public and
P’m an ace con artist, but
with the real musicians’
fraternity I’m generally
regarded as a parasitic
ligger who has to be en-
dured.

So it came as a pleasant
change to me last year when a
number of notable guitarists
(well, three) started asking my
advice.

The advice they wanted was:
(a) who was the genius who put
the guitar solo on “Midnight At
The Oasis”, and (b) how did he
do it? The answer to the first
question I knew. It was Amos
Garrett. That upped my credi-
bility quotient slightly. The
answer to the second question I
didn’t know. Neither did
anyone else.

Me and Pete and Eric and
Ian (Ian?) discussed this vexing
puzzle and finally came up with
two possible solutions. Either
he had an electronic device (or
a mass of devices) of which we
weren’t aware, or he had some

and a weird tuning.

In either case he must have
been out of his head when he
did it.

Well, one night last week I
went to Ronnie’s with me mate
and there was the delectable
Miss Maria Muldaur and a
gang of musicians who made
The Eagles look like The Bay
City Rollers (sorry Tam). And
there was our Amos demon-
strating the technique that
aroused so much speculation.
And that’s just what it is: tech-
nique!

He’s got an Epiphone and a
Fender Twin Reverb. No Echo-
plex, no sustain unit, no bot-
tleneck, no string bender, not
even a footpedal. The man’s the
most amazing musician I’ve
ever seen.

I’ll pass over the fact that he
also plays trombone and sings

MY CREDIBILITY quo-

kind of slide guitar technique-

WANTED!!
Cash waiting for all disco

equipment, guitars,
amplifiers, and all group gear.

ALPAT SOUND
82-91 Lee High Road
Lewisham, S.E.13
Tel. 01-852 9516

The amazing
guitar of
Amos Garretl

THE amazing who?__Well, ol’ Amos
is currently appearing with Maria
Muldaur’s band— and astonishing both
rich and poor alike with his technique.
REX ANDERSON met him at Ronnie’s
and gleaned some interesting facts

#

resonant bass harmonies and
get down to the facts gleaned
from him in subsequent inter-
view.

The Epiphone is a Sheraton
— not one I'm familiar with.

“No,” he says in response to
‘the inevitable question, “it's
nothing to do with ITT but a lot
to do with Gibson. It’s a hollow
body guitar with single wound
pick-ups and was a sort of pro-
totype for the Gibson 335 and
345 lines. There weren’t a lot
made and if anyone knows of
another one I'd like to hear ab-
out it.”

Apparently, up to two years
ago he was playing Fenders but
then he found the Sheraton. “It
has a lot more tone and will still
cut. Gibsons are a little too
muddy for my liking.”

So account for the sounds
you get, Amos:

*“I can play a clean tone with-
out distortion and sustain it by
riding my volume control. The
only trouble with this guitar is
that the controls on it are a little
distant from the fingering posi:
tion. The only customising I've
done is re-wire the controls so
that instead of two separate vol-
(ume and tone controls there is
just master volume and master
tone and a toggle switch.”

So normally he plays with
the control on half volume and
when he wants to sustain his
hand flicks out and turns it up.
He also says that he bends the
strings a lot — up to half an
actave on the second and third
strings, Which explains the slide
effects on “Midnight”.

You must use very light

strings then.
" *“Not that light. I have a 009
on the first, 011 second, 017
third. The make doesn’t matter
to me. | buy them individually.
The bottom strings are compa-
ratively heavy; 026, 036 and
046. I use Fender and Darco a
lot of the time. Dan Armstrong
strings seem to have the best
lasting ability, but you can only
buy them in sets.”

I should explain that a little
of his technique is explained by
the fact that he plays finger
style (my hero) using * metal
picks on first and second finger.
the nails on third and fourth (!3
and a plastic thumb pick.

He will bend up to three
strings simultaneously. He says
he developed the technique ar-
ound eight years ago when he
was playing more country mus-
ic and working on a method of
imitating the sound of a pedal

ROTOSOUND — the world's highest grade in music strings — af your dealer NOW!

Pliaying nThe Band

steel. He found there were cer-

tain positions on the neck where .

he could bend more than one
string effectively.

There seems to be some jazz
influence in there too.

*“I always have listened to a
lot of jazz. ’'m a fan of the big
band period, before swing.
People like Paul Whiteman and
Bix Beiderbecke. I play lines
rather than chords. but not
scales. I try to play a more me-
lodic unit. I put together a
counter melody for a solo.”

One of the amazing things is
the degree of sensitivity in his
playing. Even when he’s not
touching the controls. the vol-
ume will vary considerably just
note by note. I find this as-
tounding on an electric guitar

which, when I handle one, al-.

ways wants to play everything
at the volume I've set.

“No. an electric guitar has
greater latitude in volume and
sensitivity than an acoustic
guitar. With a lot of people who
convert from acoustic to elec-
tric guitar the first problem is
the incredible volume and dy-
namic range.”

There, goes my credibility
quotient again.

Amos started out on electric
and then switched to acoustic
which he played almost solely
for seven years while backing
various people during the folk
boom. However, in answer to
my question about dynamics he
points out that he does have
several different playing sur-
faces: picks, nails, paps.

He says he would like to just
use his nails and do away with
the metal picks, but he has
weak nails and hasn’t found
anything to strengthen them or
a useable set of false nails.

Another thing that helps

\

make his playing distinctive is
the ‘holes’ he leaves. However,
he admits that although the
holes are often more effective
‘than the notes, and usually
come in to add rhythmic em-
phasis, there are occasions
when he’ll leave one because he
needs time to think, or because
he’s trapped.

He plays over the full length
of the neck. “I don’t even think
of positions in the technical
guitar sense. I try to stay away
from that.”

His influences are. to begin
with, the rockabilly guitarists
who came out of Memphis, and
he mentions names like James
Burdon, Reg Nichols and Scot-
ty Moore. Then there’s jazz,
and various people he’s played
with.

He was in the Paul Butter-
field band round about the time
of Woodstock. He and Geoff
Muldaur tried to put a band
together and it didn’t work.

They were both in the Butter-
field Better Days Band fof two
years, during which period
there were two albums — pro-
bably unobtainable here now.

Then he was in Geoff and
Maria’s ba. d and did two al-
bums with them. Apart from
the two Maria Muldaur albums.
recent Ann Murray albums and
the Emylou Harris masterpiece
(go out and buy one or I'll come
round and kick you in the
AC30). most of the albums he
has featured on never saw the
light of day in the UK.

If you want to hear more and
you've got all those, then look
out for the Geoff Muldaur al-
bum which is on the way. and
for someone called Diane
Brooks — a new soul lady
who’s finishing off her first al-
bum in the US. .

STALLION: Tich Turner (25), vocals, flute; Vic
Bridger (26), guitar; Phil Thornton (18), keyboards;
goger Carey (19), bass; Steve Demetris (22),
rums.

STALLION'’S curriculum vitae arrives in a glossy blue holder
with an MCA logo on it. The band, however, do not have a

reco

rding contract and, they say, are not being auditioned for

one. MCA is the Martin-Casson Agency, based in their home

town of St. Leonards-on-Sea.

Stallion formed in August 1973, though the members had
been “In and out of local bands for ycars”. They have no
regular venues but work intermittently on the London pub cir-
cuit and in the universities and a few northern clubs. They play
approximately three gigs a week for around £50 apiece.

Despite the fact that during their self-composed classical rock
set the vocalist dons a skeleton outfit (“to bring over the effect
of music from the body”), Stallion are finding it hard to get

regular work.

“There’s a lack of support work,” they claim, “owing to most
big bands having their own support put in by their manage-

ment.”

Commenting on the attitude of promoters towards them, the

spokesperson continues:

“Because of the surplus amount of rock bands on the scene I

feel that many are treated with indifference . .

. there is not

enough work to go round and promoters take advantage of this
and pay rock bottom fees which many bands gladly accept.”
Stallion’s ambition is to become established and recognised
for their music. Last February they released a single -— “Skinny
Kid/Cobra” — which they made, produced and released them-

selves.

® STALLION can be contacted through their manager, Paul
Casson, Martin-Casson Agency, 15 Silchester Road, Si.
Leonards-on-Sea, Sussex. Tel. Hastings 422750 (3 lines).
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New angle on Gong’s STEVE
HILLAGE — the world’s leading
exponent of Fish Rock. CHRIS
SALEWICZ dons his wellies to
interview this strange individual, learns
that fish can be divided into three levels
and marvels at the revelations of the
ultimate cosmic joust.

Hillage is not a loony. Sorry about all

this.

WE ARE having lunch in
The Trout Inn, Wolver-
cote, near Oxford. Out-
side, the lock’s sides are
barged nonstop by visible
bream. As Steve Hillage
furls a piece of smoked
salmon around his fork
and moves it from his
“Seafood Platter” up to-
wards his “mouth the
medalion dangling around
his neck slips out from
beneath his vest. :

The medallion is in the shape

of a fish.
Steve Hillage is guitarist with
the group Gong. He has made a
solo album. The solo album is
entitled “Fish Rising.”

The “first step” towards
“Fish Rising” was “Space
Shanties,” an album released on
Decca by Hillages’s band
Khan. Khan Mi. II — formed
with Dave Stewart, now key-
boards player with Hatfield and
the North who was to have
performed much of the material
when the guitarist broke up the
band to join Gong.

The songs were, “Put in me
gander-bag and sort of kept for
a while,” Until roughly the time
that “You,” the last Gong
album, was recorded when they
were taken out of the gander-
bag for some concurrent recor-
ding sessions.

“The interview alors,” splut-
ters Hillage through a mouthful
of mussels.

Okay then. Vertebrate are
cold-blooded animals. The only
Food That Man Still Goes Out
To Hunt. The fish obsession.
Why fish?

“Fish?”

That’s right. F-1-S-H.

“Well, I divide the subject of
fish into three levels,” says
Hillage with a contentedly’
glazed swirl of the eyeballs.

“The first level is the Me
Level in which ever since I was
a young lad I was passionately

interested in angling and fish
and just the whole underwater
thing. Ever since I read The
Observer’s Book Of Freshwater
Fish. That’s about the first book
1 ever read and it influenced me
profoundly.

“And I took up angling at the
age of eight, which was also the
same age I started playing the
guitar.”

One searches for the least
trace of facetiousness. There is
none.

You liked fish?

“Yeah. I loved them.”

Yet every weekend you and
three and a half million other
people in this island — who
would probably all claim to love
fish — are prepared to rip to
pieces the mouths of these
thoroughly innocuous creatures
for the sake of mere sport. And
you a neo-hippy at that. Where
fore luv’n’peace now?

“Quite right. Although the
whole English angling vibe, in
fact, is to put the fish back. On
the highest ethical plane — in
terms of tampering with nature
— it’s not really right. if one’s
going to actually eat a fish I
think it’s perfectly justifiable to
catch one and kill it because the
fish you eat are generally just
dragged up by a net in a rather
impersonal way . . .”

A one-to-one relationship
between the fish and your
stomach is more desirable, eh?

Hurts you more than it does
them, I suppose.

Hillage frowns didactically:
“In fact ecologists say that fish
don't feel the pain of a hook.
They feel it like a tickle.”

Just like Linda Lovelace,
huh?

“QOh yeah. The fish really get
off on it, man. It’s their whole
trip . . . But playing a fish is
like some archetypal cosmic
joust.”

Playing a fish is like some
archetypal cosmic joust?!?

He nods, nonplussed: “I
can assure you that if you ever
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went fishing and you sat there
for about three hours waiting
for a bite and suddenly your rod

went like that” — removes
forefinger from fork to demons-
trate desired effect — “and

picked it up and feit about
4,000 submarines on the other
end pulling at the speed of
rockets . . . phew. Really is a
phenomenon.

*It’s like some kind of vast
self-perpetuating thing is piscat-
ology. If you're really interested
in fish you have to start fishing.
[t’s a strange sort of thrill and
lures many, many people.”

Could I get lured?

“Don’t know. I mean if you’re
into fish there’s nothing that’s just
as good. There’s two rivers in
Hampshire — the rivers Avon
and Stour — which are fantas-
tic rivers for barbel which are,
in fact, my favourite fish. One
can spend a whole day just
watching them.

“Uncannily. though, a day’s
fish-watching often compels
one to spend a day fishing.”

Never before have I come ac-
ross such a lucid, philosophical
stance from a fisherman in de-
fence of his cold-blooded sport.
Talking of which, do you ever
do it stoned?

*Its not so good ... There's
another aspect of fishing which
is like the Zen aspect, you
know? One has to sit in serfect
faith that a fish is going to ap-
pear and give you a bite. One
has to concentrate either on the
tip of the rod or on the float for
vast lengths of time.

~If you're a bit stoned you
tend to imagine bites and see
the float turning into a cathed-
ral or something. And also
one’s reactions are a bit im-
paired.

“Anyway, that’s the first
phase of fishing which from a
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strictly ethical point of view is
like a gross intereference with
nature.

What about the one that got
away, huh?

*“Ah. Now that’s another th-
ing. You know on my record
there’s a song called “The
Fish™?

Yes, yes. I did rather notice
that, somehow.

“Well then, I went to take the
picturés for the back cover
every time I played one of the
riffs from that song I got a bite.
I only did it a few times because
1 didn’t want to blow it.

“I’m planning to go fishing
and to take “The Salmon Song’
on a cassette and play it to
them.” he adds conspiratorially.

So truth really is stronger
than fiction, huh?

“Now the second
Fish Music.”

“When I got the pedals and
echoes and all sorts of sound
effects I found it very easy to
imagine an underwater music,
you know.” Hillage emphasnses
with a flourish of a greasy fish
knife: “With all those echoing
phased noises I started imagin-
ing tides and octopuses and fish
that were swimming about — it
was a birth of a way of like
hearing electronic music.

“Personally I call it Fish
Rock. Fish music was some-
thing that I got particularly in-
terested in. It led to me being
dubbed The Submarine Captain
by David Allen in the Gong
mythology.

“Also I'm very intrigued by
the lost continent of Atlantis.
And underwater music asso-
ciates for me with lots of other
vibes as well. Any that’s Fish
Music. I wouldn’t say my music
was only Fish fusic 'but it’s
one aspect of it.”

You must expect of course,

level is

that anybody who hasn’t been
given this thoroughly lucid ex-
planation could still be just a
little perplexed as to why you're
n;laking an album about fish at
all.

“Well, you must understand
that there’s this area in Gong
which — to put it intellectually
— is the area where pataphys-
ics meets metaphysics. Patap-
physics is like The Theatre Of
The Absurd.”

So the whole thing of Gong
can be seen from that point of
view. So the fish can be seen in
the same way as the Gong story
about working with more con-
ventional symbols.”

’,More conventional absurdi-
ty?

*“Yeah. Rather than trying to
construct a complete Absurd/
Mataphysical world of its own
it’s a bit more related to outside
world symbolism.

*“Which of course is the third
level of The Fish in that there is
a vast amount of symbolism as-
sociated with fish and fishing.
From fishers of men to like the
alchemist waiting for his opera-
tion to happen — it’s rather like
waiting for a bite.

(Huh?).

“In a lot of meditation it's
like the idea of a sex energy
transmuted by sort of concen-
tration exercises. That’s another
thing that’s associated with fish
—- the fish as phallic symbol.

*“I mean I'm very interested
in blending electic rock music
with esoteric ideas and The
Fish seemed to be a vehicle for
that. In a way it’s meant to be a
bit confusing because it pro-
pounds enigmas that in a way
can be quite fruitful for us all.

I can blend my musical trip |

with my mental wank trip —
that’s why 1 like being in
Gong.”
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208 DJ TONY PRINCE returns for a second week on the 208 SUMMER
TOUR and full details will be in next week’s NME and nightly on Radio

Luxembourg . . .

.. . BRITAIN'S ONE AND ONLY NATIONAL COMMERCIAL RADIO
STATION

208 RADIO LUXEMBOURG
SUMMER TOUR

We've reached the third week of the 208-RADIO LUXEMBOURG

SUMMER TOUR with appearances at coastal resorts throughout Britain
by 208 DJ's and JIGSAW. The tour is sponsored by A&M RECORDS and

This week you can still see RADIO LUXEMBOURG'S TONY PRINCE on
Saturday (August 2) at EASTBOURNE. Meet him at MIDDAY at
COMPLETE AUDIO SYSTEMS, 32 Grove Road and at 4 p.m. that same
afternoon at JOHN BARKER, 177/187 Terminus Road, Eastbourne.

Next week's 208 SUMMER TOUR dates:

e

208 DJ PETER POWELL will be at
FINE RECORDS, 19 Brighton
Square at 12.30 p.m. and at JEAN
JUNCTION, 63/64 Western Road at

4 p.m.
EVENING DISCO — See local Press
for details.

See PETER POWELL at FINE
RECORD, 11 Montague Street,
Worthing at 12.30 p.m.

EVENING DISCO — PETER POWELL
plus JIGSAW at WORTHING PIER.

PETER POWELL appears at HMV,
Commercial Road, Portsmouth.
EVENING DISCO — PETER POWELL
and JIGSAW at MECCA LOCARNO,
Arundel Street, Portsmouth.

PETER POWELL will be at STUDIO
4, High Street, Ryde at 1 p.m.
EVENING DISCO — PETER POWELL
plus  JIGSAW at the CAROUSEL
Club, Ryde.

208's  PETER  POWELL  at
GENERATION GAP, 823 Wimbourne
Road, Bournemouth, at 1 p.m. At
4 p.m. PETER POWELL will be at
MUSTANG (LEVI'S STOCKISTS), 80
0ld Christchurch Road, Bourne-
mouth. i
EVENING DISCO — PETER POWELL
and JIGSAW at THE VILLAGE,
Bournemouth..
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sinister secret of
the anonymous
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A LOT OF hard-headed
forethought is going to be
necessary for next year’s
Cambridge Folk Festival
if its worldwide reputation
as the best event of its
kind is to survive. For
while the organisation of
this year’s festival would
still leave any comparable
rock event standing at the
starting blocks, neverthe-
less by its own standards
distinct signs of strain
have obviously set in.

Cambridge’s worst enemy at
the moment is its own success.
This year’s official attendance
figure was around 18,000 up
from 15,000 last year, and an
average of 10,000 only a (Zw
year’s ago. Unofficially thodgh,
the attendance over the three
day weekend event wa$ cer-
tainly well over 20,000. °

Security officials with “unfore-
seen problems” to, allowed
many visitors happily to walk
through entrances, unable to
find anyone to give the money
to.

Toilet and catering facilities
were strained to cope. This was,
for the catering at least, prob-
ably just as well considering the
rip-off prices asked (small fish
and chips at 50 pence!). Other-
wise, most of the crowd seemed
mostly comfortable. The sun
shone, would-be/musicians mu-
sed, listeners listened (to music
from either of two main stages,
various workshop tents, and the

" countless groups of musicians,

everyone from headline acts to
you most modest Sunday
picker, gathered on lawns and
around tents to jam), drunkards .
drank; and narcs narked, furti-
vely but nonetheless viciously
ferreting out any whiff of a joint
amongst the mass of predomin-
antly alcohol and sun-wasted
bodies, retiring with specially
selected guests for more exclu-
sive performances in well-con-
cealed caravans.

It was evident that their
ability to make these busts was
possible only with the co-
operation of the festival organi-
sation, which kinda makes a
mockery of organiser Ken
Wollard’s claim that “police
presence is always low”andthat
“one always fears trouble be-
cause it can happen at any time
and any place but somehow I
don’t think the kids would put
up with it”.

Low profile maybe, but
hardly low presence, Ken!

The only trouble 1 saw
over the three days was caused
by self-same narcs.

Needless to say the “kids”
put up with it.

" Top: the lovely Linda T. Below:

the wonderful Richard D.

Sty
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STILL THAT’S the only point
° on which the festival organisa-
tion sounds positively hypocriti-
cal. True, the overall facade of
no official billing of the thirty-
two scheduled acts has now
worn thinner than ever with
bands of the calibre of David

Bmmbeﬁs. and R}chard and

Linda ompson S competing

for strictly limited stage time

with some very run-of-the-mill
soloists.

True, with more electric or
semi-electric bands than ever
the arrangements for setting up
onstage are grossly inadequate,
chopping precious minutes off
schedules. And the PAs are still
hopelessly inadequate for the
di?tances the sound has to tra-
vel

But the oomy cast of the

above could deter most
everyone presem (and that
includes yours truly, folks) from
having a bloody good time.

My biggest frustration was
none of the above, but getting to
hear everyone I wanted to hear
without suffering aural overkill.

The simultaneous schedules
for Stages 1 and 2 often seemed
to be wilfully conspiring to
prevent this, Of the nine of ten
overseas visitors the only one I
missed was Leo Kottke —
whom, I’'m told, went down a
whizz on 24-string bottleneck. I
had looked forward to hearing
both the European acts, Mali-
come, formed by ex-Stivell
guitarist Gabriel Tacoub, and

Top: Outside the Gas Ovens,
disgusting half-naked Feds dis-
port indecently. Right: Tom
Rush's moustache. Far right:
the Bavarian gypsies with lhe~
unpronounceable names and
hot pickin® technique. Below:
Leo Kottke.

ORT BY ROD McSHANE
Pics by IAN DICKSON
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the Hans’che Weiss Quintett, an
authentic Gypsy band from
Germany whose instrumental
lineup is identical to that of
Django Reinhardt’s legendary
Hot Club Quintet.

Malicorne were an instant
success with a highly original
sound, medieval/renaissance
orientated with spinet, dulcimer,
crumhorn and hurdy-gurdy em-
phasized at different times, but
with nothing like the gormle-
ssness Gryphon manage to

bring to similar music. Yacoub,
a non-Breton, left Stivell’s group
to play and sing traditional
French music with his wife
Marie, later adding Hughes de
Courson (bass and crumhorns)
and Laurent Verchambre on
violin to form Malicorne.

-Verchambre’s arrangements
exploit the distinctive sounds of
the various instruments. But
melodically, the songs recall
some of Stivel’s and- the
arrangements bring to mind

Page 33

WSTIVAL

And we’re not
talking about the
folkies’ Dormobiles

Steeleye Span. Marie and Bab-
riel’s harmonies are very unusu-
al. Verchambre’s classical violin
background (he works out the
arrangements) and de Cour-
son’s funky basswork allow
Malicorne the best of two
worlds, and a lot of the music
works well as dance music.

Both Friday evening and
Saturday afternoon sets were
fine, but their best patch was an
accappella rendering of a chil-
dren’s Easter song followed by
a conscription song ending i a
jig led by the violin, and taken
up and played out by the
crumhorn in a scrupulously
measured tempo. alicorne
don’t have a record deal here
yet but this showing should find
them one for their first album,
currently only available on im-

The Hans’che Weiss Quintett
played the first of three sets on
a very hot Saturday afternoon.
With no English between the
five of them they were initially
shy and extremely nervous. A
reassuring crowd opened them
up, however, and the result was
some fine Django one-two-one-
two swing featuring both Hot
Club and Ellington swing stan-
dards Violinist Titi Winter-
stein’s  style is somewhere
between Stephane Grappelli and
traditional Hungarian gypsy,.
speedier than Grappelli but, like
the rest of the band, adhenng to
the tightness of Reinhardt’s
ensembles more than to the
looser, flightier gypsy music.

Irish four-piece-electric band
Spud preceded the Quintett, but
had a lukewarm- reception by
Cambridge standards. Predic-
tably the jigs and reels went
down best but they’d have been
better served by an evening
spot. The more fey material is
being gradually weeded out of
their repertoire and if a projec-
ted second album to be produ-
ced by Simon Nicol and a
British tour supporting Richard
and Linda Thompson come off
later this year, they could be on
their way to a success beyond
the Irish pub/college circuit
where they’ve built their follow-
ing. But they could use a fifth
member on drums.

This year’s visiting American
acts were Tom Rush, the David
Bromberg Band, autoharp
&layer Brian Bowers, and Leo

ottke. Unknown quantities
Bromberg and Bowers immedia-
tely justified their presence on
the bill.
Bowers must be one of the

® Continued on page 3+
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Miidnight at Ronnie’s: rocking jet-lag and the  first-night blues

Fanatic
but static

KATE SIMON.

Pic.

Maria Muldaur

RONNIE SCOTT’S

IT WASN’T until three-
quarters of the way
through that I worked out
the scenario.

Dig it: imagine that “The Fu-
gitive” was still being shown on
TV, and Richard Kimball is do-
ing the hell-hound-on-my-trail
bit through Arizona — the
same drive taken by Janet
Leigh in “Psycho”, if you like
— and he pulls up to this road-
house for a brew and a quick
meditate on his troubles.

A silent sympathetic bartend-
er places a beer before him and
he twitches strategic areas of
his profile to indicate great
spiritual suffering, allows his
‘pockmarks to show in the
momentary glare of his ci-
garette lighter. etcetera . .. and
then the band comes on, play-
ing to him and the bartender
and the common-flirty-looked-
about-thirty hooker in the corn-

er.

They whip out a few hot licks
and then on comes the singer.
It’s a cameo guest role by none
other than Maria Muldaur, and
she bops on with a strange form
of plant life tucked behind her
right ear — some weird cross
between a camelia and a star-
fish so nasty it disgust you to
see it — and sings “‘Midnight
At The Oasis”, and then comes
over to sit by Kimball for five
minutes to swap platitudes (art-
fully scripted by Harlan Ellison
under a pseudonym) before our
hero sets off into the night once
more.

A while ago in Oui magazine,
writer Craig Karpel suggested
that certain artists are “em-
ployed by American culture” to
do certain things: like Bette
Midler is employed to say, “It’s
thuh pits!”, for instance.

Maria Muldaur is employed
to deliver sanforized double-
glazed deluxe prime-time TV
roadhouse music.

MARIA MULDAUR has a
great band; she knows how to
distribute her vocal mannerisms
more than appealingly through
the set. and in the now long-
gone days when [ was a male
chauvinist pig I would’ve said
that she shook a mean ass.
Monday night at Ronnie’s she
was fresh off the plane and pro-
bably jet-lagged out of her
skull, but the fact remains that
that night the mustard remained
resolutely uncut.

Hypothesis: if music is ex-
tremely well-performed, basic
flaws in its concept may be
camouflaged from the audience
by the brilliance of its execu-
tion. But — as my Aunt Jemi-
ma used to say — when y’all
rip off the wallpaper, folks kin
.see th' cracks in the plaster,
nicht wahr?

All kinds of humans whose
opinions 1 have been known to
respect occasionally have at
times been thoroughly whelmed
by Ms Muldaur’s Sensuous-
Olive winsomeness, vocal tech-
nique, sensitivity, General Non-
specific Wonderfulness And
Beauty Of Character, Etc.
These folks, however, were pri-
vileged to see her play a great
gig in the States and (see hy-
pothesis above) fell victim to
what we shall, for want of a
more appropriate term, refer to
henceforth as The Muldaur Ef
fect (a).

At Ronnie’s it wasn’t quite
working, which was all the
more irritating because it was
plainly obvious what it would
have been like it it hud worked.
Without the protective coating
of the Muldaur Effect (a) to in-

MARIA:the effect
is underwhelming

CHARLES SHAAR MURRAY remains immune
to the sultry charms of the belle from Boston.

sulate it, the true nature of The
Muldaur Effect (b) became ap-
parent.

The Muldaur Effect (b) is
That For Which Many People
Like Her (and conversely,
many people not).

And Whut Dat Is is the com
mon texture to which she re-
duces all the different musics
from which she draws.

This textural reduction is of-
ten confused with versatility
since both involve the assimila-
tion of a variety of styles.
ethoses (ethi? ethes?) and struc-
tural/stylistic devices. One ap-
proach absorbs the. different
musics into one music while si-
multaneously respecting their
integrities: the other simply lo-
cates the precise degree of uni-
formity to which they can be
reduced in order to stay within
the amitations of the artist.

Which raises the entire ques-

tion of the nature of the inter-
pretive artist ... but that is a
tale for another time. For right
now, suffice it to .say that Ms
Muldaur (despite vocal tech-
nique. charm, fabulous navel
etc.) falls decisively into the lat-
ter category.

Sure. she went right across
the board — swing, gospel,
jazz, pop-soul, all shades of
country, blues, folk — and her
band were fine; Amos Garrett
justified his massive reputation
within his first eight bars, co-
guitarist Dave Wilcox played
the most absurdly bravura slide
solos imaginable. they sang fine
harmonies . .. you name it. But
the bland nature of Ms Mul-
daur’s vanilla ice-cream ap-
proach to her music became de-
vastatingly clear when her pian
ist, a Loudon Wainwright look-
alike named Mike Finnegan,
got his chance to open up his

vocal chords and act as
featured lead vocalist on “*Part
Time Love.”

Mama, he cut her topieces.

Mike Finnegan is one of the
best, if not the best, white blues
singer I've ever heard. Just sat
way back there behind the
piano and sang like Bobby
Bland. Completely wiped out
Muldaur’s first set.

Lots of people really respond
to Ms Muldaur’s pre-chewed
approach — and performed
with more energy and intensity.
id undoubtedly have seemed
much less vapid than it did.

But, sad to relate, vapid it
will continue .to seem until
Maria Muldaur is no longer wil-
ling to tron all the lumps out of
the various styles she emulates
— not so anxious to make the
musicsconform.

Anybody know what hap-
pened to “The Fugitive™?

Van Der Graaf Generator

VICTORIA PALACE

VAN DER Graaf’s return to
the British stage after an ab-
sence of three years was met
with rapturous applause inside
and several hundred ticketless
punters moping outside. Some
of the more hot-blooded Italian
contingent even attempted to
storm the stage door (without
success) and retired to the Du-
ane Eddy gig in high dudgeon.

Van der Graaf are an odd
band. They tend to inspire the
diametrically opposed view-
point — you either like them or
you don’t. On record the inten-
sity level can be adjusted, but.in
a concert environment two and
a half hours proved to be over-
kill.

They began with two num-
bers from the forthcoming
“Godbluff”” album; “The Un-
dercover Man” and “Scorched
Earth”. So far, so good; a fairly
mellifluous flute opening and
Peter Hammill acting out the
lines with a certain sedentary
panache. Next to him in stage
presence is electronic reedman
David Jackson, weighed down
by a battery of brass, connect-
ing intermittently with matching
foot pedals. I'm trying to
remember the usual adjectives
for a VDG concert — gothic.
sombre, black and white —
when I realise that the lyrics are
mostly inaudible. Jackson's
equipment rumbles and squeaks
at random, turning long sec-
tions into a baffling mime-show.

The audience are politely ec-
static for an oldie, “Angels,
Saviours. Refugees”, with Hugh
Banton and Guy Evans sorting
out avant-garde signatures on
keyboards and percussion.
Even so the most impressive in-
strument is Hammill’s voice
with the range of a posh David
Bowie and the ability to switch
from tortured long notes to pe-
tulantly schizoid screams.

Of course it ain’t rock’n’roll,
but then neither does it fit into
the techno-flash bag inhabited
by Yes,ELP and their ilk.Van
der Graaf don’t rely on any de-
gree of visual gimmickry either,
though I found it increasingly
impossible to latch onto any de-
finable structured melody in
their music.

Hammill introduced two of
his solo album pieces, “For-
saken Gardens” and “Black

Room”, which revealed him to
be a far greater individual
talent. At last some atmosphere
secped above the tacky PA as
he conjured up visions of the
Tarot and inner turmoil, with
his enigmatic and obscure
lyrics. ?

During “Lemmings” he me-
tamorphosed into his Ricky
Nadir persona, strutting and
stumbling and actually looking
more wasted than Keith. He
pulled out the lead too, but then
he wouldn’t claim to be the
world’s greatest guitar hero.

Back to the psychiatrist’s
couch -for “Arrow” and “A
Louse Is Not A Home”, with
Hammill unwrapping the bitter
angst, the nightmares, the en-
nui.

“Gog; Magog (In Bromine
Chambers)” was more fun
through; beefy operatic phras-
ing and Richard II posturing.
Banton whipped the moog into
grand finale chords and put on
his shades — just so you knew
it was the end.

They encored with “Nadir’s
Big Chance”, Hammill’s punk-
rock melange and quite a good
send-up. Everyone acted
smashed as several rats and
Jackson vamped a passable
Philles backing track on tenor
and alto.

The Nadir album reveals a
Hammil! aiter ego which 1 pref-
er, but it isn’t really him and it
certainly doesn’t suit the band.
They were more at home with
another new song, “Pilgrims”,
which isn’t featured on *“God-
biuff”.

Van der Graaf’s biggest fail-
ing is lack of dynamics. Their
stable mates Genesis use some
of the same elements but will
always be more successful be-
cause they vary their line of at-
tack so frequently. But if I said
I thought Van der Graaf were
on for far too long, and that I
hated nearty every moment, I'd/
be in a minority of one. The
audience were enveloped in the
whole thing, but to anyone not
already a convert it remained an
impenetrable mystery.

While that remains true, and
there’s no reason why Hammill
or the group should compro-
mise, then Van der Graaf will
always be static, never adding
to a very dedicated following.

Max Bell

CAMBRIDGE FOLK CONTD.

B From previous page.

finest exponents of the autoharp
alive, demonstrating a five-
finger harmony technique tot-
ally at odds with his shambling
hippy posture, but perfectly
suited to his material which
consists of gospel favourites as
well as the Ode to Joy nelody
from Beethoven and Leadbelly’s
“Irene Goodnight”.

The highlight of his Saturday
spot was indisputably an incre-
dibly rich arrangement of the
mock-gospel “Let It Be”. Like
most of the set, positively
celestial, the audience finding
Bowers’s *‘aw shucks” stage
manner immediately engaging,
completely unforced,-a pheno-
menon unlike anything I’ve seen
outside Mike Nesmith’s Victori-
a Palace gig last April.

Bromberg’s seven-piece band
was probably the least
congruous booking on a folk
festival bill and one of the best.

Though they included
bluegrass, country blues and
even Irish acoustic

instrumentals in their Saturday
set, they came across as a
rapid-fire, red-hot cabaret band.
Bromberg has put his band
together with ace session men
including  Gladys Knight’s

rhythm section and some very
good horns. The result was an
extremely varied set —
dixieland and Butterfield style
city blues included as well.
Bromberg’s never appeared
here before, but if CBS release
his current album “Midnight on
the Water” here, his name’s
sure to be one to drop. Until a
return visit your only chance to
catch the band is at Dingwall’s
next week.

Rush last appeared at the
Cambridge Folk Festival in
1967. Since then he’s
maintained a small but loyal
following as a stylish interpreter
of other people’s songs. His
name’s usually linked these
days with Jackson Browne,
James Taylor or Joni Mitcheli,
but his two Cambridge sets
drew upon Bukka White train
songs and Bo Diddley with
arrangements incorporating a
range of guitar styles from
bottleneck and gutbucket, and
using a highly developed sense
of timing to deliver his own
carefully crafted arrangements.

Of the local soloists, none
went down better than Richard
Digance who’s developed
astonishingly quickly. into a
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Hawkwind/Man/
Magma/Coryell

DLJON

SALLY HAS pigtails, de-
signs dresses and lives
Just round the corner
from us in Notting Hill.
We ran into her last week
at the bus stop on the way
to work. Eight days later
we ran into her again sit-
ting behind a spotlight in
a half empty cow palace
in the middle of France.
Such is rock‘n’roll.

Neither party is particularly
surprised. The rockbiz is conti-
nually turning up a plethora of
those ‘“ohh-isn’t-it-a-small-
world?" situations.

Sally is working lights for
Hawkwind and Man. Boss
Goodman is also working lights
for Hawkwind and Man. Boss
is another unexpected London
face. Again, no sense of sur-
prise on either side.

Dijon is two and a half hours
by train from Paris which is an
hour’s flight from Heathrow.
Dijon is two hours from Swit-
zerland and four hours train
ride from the topless winter-
lands of San Tropez. Dijon is a
sprawling nondescript town
fringed with Holiday Inns,
breakers’ yards and Camping
Gaz distributors.

It is the most important mus-
tard producer in all of France.

It also provides four thou-
sand of the local ‘heads’ with a
prolonged glimpse of the final
French date of a five-piece An-
glo/French/American Thinking
Man’s Rock n’ Roll package
that in order of appearance
reads: Robert Wood (obscure
English electric vibes soloist in
exile)y Magma (Wagnerian
French rock opera), Larry
Coryell and Heavy Friend (fast-
fingered acoustic/electric duo.
American), Man and Hawk-
wind.

Man and Hawkwind com-
prise the basic elements of the
package. In Paris they worked
with Henry Cow and Gong,
whose places were taken by
Magma, Wood and then. a
couple of days ago, Larry
Coryell, picking up a few extra
gigs as part of a series of Eu-
ropean one-offs.

In keeping with the package
tour ethos you have package
tour politics.

Package tour politics were
probably invented by phone
companies for they are the only
ones who benefit. They usually
consist of a hot and long tele-
phonic interchange between
promoter, tour manager and
group manager as to the prio-
rity for the interests of the Act
In Question, as to the pres-
cribed order of appearance
each night.

The aforementioned is usual-
ly ascertained legally in a con-
tract between group (or group
manager) and promoter.
However, friction often deve-
lops between acts as to O of A
and often, individually, they
may try and exert pressure on
the promoter to swap things ab-
out.

Apart from the discord of
grating egos, the main reason
for such behind-the-bushes
scheming stems from the fact
that different acts tend to go ac-
ross better in different areas.
Ultimately the squabble is for
prime time — usually reckoned
to be second-to-top-billing.

In their contract Man are to
play second to Hawkwind each
night. This particularly pleases
Foster, their tour manager,
when they hit Metz, a town on
the French/German border —
because he knows that a lot of
folks are going to be coming in
from Germany since. tradition-
ally, Mar’s Teutonic following
has always been large.

Ludo, the French promoter,
has other ideas. Foster claims
that he absolutely hates Man
for some as yet unfathomed
reason. Foster also claims that
all the roadies absolutely hate
Ludo . . . booing and giving him
a slow handclap every time he
sets foot on a stage.

LUDO WANTS Man to go on
earlier in Metz. Absolutely in-
sists. Foster, however, gleefully
holds the trump card. A couple
of nights earlier, part of Ha-
wkwind’s P.A. (upon which the
entire package had been relying)
had self-aborted.

Foster had come to the res-
cue by replacing this part with
some spare Man equipment.
Ludo had forgotten or been un-
aware of this. “So I told him,”
Foster relates in gleeful Swan-
sea lilt, “sod you mate. Move
us. an’ we pull out our equip-
ment.”

Tour politics. The following
night Foster. who is busy stok-
ing up as much vengeance as he
can possibly afford in his free
time, puts Ludo on the floor
with a deft right-hander. Hawk-
wind’s roadies stand and ap-
plaud.

Hawkwind, meanwhile, are
readying themselves to leave
their hotel, a cheesy futuristic
job with synthetic croissants in
Dijon-Sud.

Nik Turner, seemingly the
only one without wife-or-girl-
friend-in-tow (the rest of the
band figures on departing avec
spouses for the South of France
the following morning), is ar-
ched over the hotel bar. The
Subject Of Lemmy is broached.

Turner claims to have
spoken to him (Lemmy) on the
phone since the mishap. He
says he does not want To Make
A Statement and therefore add

® Coutinued on page 38

very sophisticated performer,
able to keep an audience with
him every inch of the way. His
comic sense is outstripping his
songwriting in its deveiopment
as he becomes more and more
assured at holding his audience
with long witty raps between
songs. Digance is a natural
Cockney stand-up comic who'll
be around for a long time.

But while the soloists are the
staple of such a festival they
usually also provide most of the
mediocre music. There’s little

point in singling out individual

performers for providing borin
sets, but an obvious way o
making the programme more
palatable overall would be
shorter sets for soloists and
duos.

Two sets by Richard and
Linda Thompson with the same
band used on their recent tour
(that is, Dave Pegg, Dave
Mattacks and John
Kirkpatrick) were both cut
short at less than forty-five
minutes actual playing time.
Both received ovations.
Thompson’s shimmering guitar
solo on “Calvary Cross™ was if
anything more blissed out than

his Queen Elizabeth Hall effort,
inspiring joyous backup work
— particularly from Pegg’s
bass which seems to warm

naturally to Thompson’s"

extended flights. Likewise on
the Sunday after a shaky start
short bursts of guitar on
*“Valerio” and “Hokey Pokey”
promised some really fine
playing if only more time had
been available.

So despite criticisms levelled
at the Festival before and
problems more acute this year
than previously it’s a cert that
most of this year’s audience will
be trekking back next year for
the show billed as “the greatest
folk festival in Europe”. There’s
still no disputing that credential.
But I wish I could enthuse more
about local acts (other than
Digance and the Thompsons).
Apart from Five Hand Reel
little impressed me this year
(least of all numerous
“folk-rock” bands). I hope that
doesn’t mean a bleak prospect
for British folk for the next year
or two.

Rod McShane
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Slicker than a polluted
beach

Stylistics

CUNARD HOTEL

RUSSELL THOMP-
KINS Jor is introduced
onstage as The Stylistics’
“first tenor”. This is
somewhat akin to calling
Eric Clapton a lead cel-
list. Russ sings a falsetto
so piercing he makes
Frankie Valli sound like
Lee Marvin.

Some of the high notes
threatened to shatter the gratis
glasses of Mouton Cadet 1970.
bestowed upon your reviewer
by the management. And that
would have been tragic, detract-
ing from the evening's essential
sophistication — a commodity
hitherto in‘short supply, any-
way.

The Queen Mary Suite at the
Cunard International Hotel is
London’s newest cabaret venue.
It’s meant to be a little slice of
Las Vegas set down among the
tatty terraces of Hammersmith.
The hotel has the took of a
beached concrete liner. and the
suite has the ambience of its
hold.

It’s the nearest anyone’s got
to a Vegas atmosphere since
they installed fruit machines at
the Fat Ox.

The place is so vast, it’s easy
to feel lost in the crowd. In am-
ong the hundreds of expensive
jewels and jowels, an individu-
al’s urbane poise passes for
nought.

Besides, a sense of style is
not exactly encouraged. For
£15 a head you get more uni-
formity than you can eat.

The meal, for instance.
Everyone gets the same thing,
served by a scampering flock of
middle-aged mums. Strike One.
The soup is cream of green pea
garnished with peas. Strike
Two. An optional extra is fried
bread. Strike Three.

The House Band is the John-
ny Howard Singers and Swing-
ers. Strike Four. Johnny
Howard used to play the super-
market re-treads on Light Pro-
gramme concessions to pop.
Strike Five.

Tonight, Howard’s SS gang-
bang the theme from *Shaft,”
without benefit of wah-wah

BOB EDMANDS chokes down
the fried bread and peas to get

a glimmer of Vegas.

guitar. They also stomp on
Minnie Ripperton’s “Loving
You”; with added drums. This
is like getting the 1812 without
cannons and Bolero Strikes six
to 20.

The SS have got. nothing.
however, on the PR lady as-
signed to the account. What ab-
out Van McCoy, she’s asked.
Do we get him, too?. “Who?”
she says, and rummages vague-
ly through the souvenir pro-
gramme. “Who?”

After Entrecote with Red
Wine Sauce, Minted Garden
Peas, Buttered New Potatoes.
Profiterols with Cream and
Chocolate Sauce, times 500, the
hour is almost nigh. But not
quite.

A purring compere reels off a
list of big cigars who own a
percentage of the show, men-
tions the Stylistics and Freda
Payne, and then introduces the
Fabulous Keely Ford and Ken-
ny Day.

Acton’s answer to Sonny and
Cher, they perspire into a Little
Number called “That's Show
Biz”, assisted visually by a
troupe of Andy Warhol Super-
stars, dressed in sequinned biki-
nis.

Then. onto The Delectable
Miss Freda Payne who fails to
live up to her surname. She’s
more of a dull ache. But Andy
would dig her too. More se-
quins and eyelashes.

Freda’s anxious.jo plug her
new album and invites us to
give a big hand for Anchor Re-
cords. A small finger seems
more appropriatg.

Miss Payne reminds us she’s
not had a hit since 1970, when
*Band of Gold” went to Num-
ber One. It proves to be the
set’s only memorable song.

Foolish Freda resolutely refuses
to perform further works
by  Holland-Dozier-Holland,
preferring the likes of Jacques
Brel’s “‘Carousel™. The au-
dience do a collective Greg Al-
man into their dinner.

The Stylistics are finally al-
lowed on about midnight, just
as the evening’s turning into a
pumpkin. Their entourage sets
up like they mean business.

Half a dozen sleak Philadel-
phia dudes move stealthily am-
ong the dreary English pen-
guins on the bandstand. A jive
talking compere checks the
mikes by reciting the conquests
of the *“Mighty Stylistics”.
“You Make Me Feel Brand
New”, he drools, “Two point
six millions”.

The production’s slicker than
a polluted beach. The band
crash into “Can’t Give You
Anything (But My Love)”, by
way of an overture. The sugges-
tion is that the tune’s long-
established, well-loved, and in-
stantly recognisable. Whereas,
in fact, it’s the new single,
which still has to be sold.

And sold it is. The guys
themselves walk on to thunde-
rous applause and launch into
“Can’t Give You Anthing (But
My Love)”. And, at the end of
the set. they sing it again for
good measure. leaving the con-
sumers in no doubt about
what’s required of them.

Of course, there’s the new al-
bum, too. So the first four songs
are taken from that. Needless to
say, they’re all immaculately
performed, with some of the
tightest Soaring  harmonies
you’re likely to hear live.

The idea that the Stylistic’s

All aboard at Hammersmith: watch out for the wine glasses on the high notes

new material is any less impres-
sive than the hallowed oldies
gets firmly refuted.

Curiously, the group itself
lack stage presence. It’s left to
the songs and the voices to car-
ry the weight.

« Russell Thompkins, for ex-
ample, is not given visual ex-
travagance. He’s plump and ex-
pressionless, moving slowly and
ponderously about the stage. as
though he’s on castors.

And while groups like the
Temptations make Pan’s
People look like pipes, the Sty-
listic’s choreography is general-
ly feeble, involving little more
than the occasional popped
finger. They only leap around
much on the older songs, as
though they no longer have to
try so hard.

What's nice about the act.
though. is the lack of Broadway
standards. They’re  usually
dragged in by everybody for the
sake of cabaret audiences, who
blanch at anything experimen-
tal.

But the Stylistics confine
themselves to “The Way We
Were” and “I’'m Gonna Win".
After all, with a repertoire so
extensive and. familiar, there’s
no need for other people’s mus-
ic. And if the Stylistics sing sac-
charine. they sing some of the
very best saccharine ever re-
fined.

Songs like “*Betcha By Golly
Wow™. “Stop. Look. and Lis-
ten”, “You Are Everything”,
and “Break Up to Make Up”
are beautiful music by any
criteria.

“*Rockin’ Roll Baby” so
moves a husband and wife tag
team that they take to the floor
for an energetic funky turkey.

This inititiative is not well
received by the green pea and
fried bread set who look haugh-
tily on.

But after “You Make Me
Feel Brand New™ has creamed
every panti-girdle in the house.
further brave souls leave their
seats. Understandably.

And for the third coming of
the new single. massed dancers
are moving with the easy grace
of a hippos’ orgy. Funky. it
ain’t. But then neither is the Las
Vegas veneer quite intact. And.
in the context. that’s no small
achievement.

Pic: KATE SIMON.



® Continued from page 7

I'm not in a position to say.
She’s probably better now than
she’s ever been.”

Was it ever an ambition of
his to pull a famous lady?

“Suppose a few years back 1
did. Everybody at the outset
said we were only together be-
cause of the publicity we would
create. It was terrible. We’'ve
been together for five months
now. We'll be together for an-
other five months. I can lay my
life on that.

“That was a strange question
to ask,” Stewart ponders
remembering what 1 asked him.
“It was never my ambition. No
1 suppose you set yourself a
goal when you’ve been knock-
ing about with as many birds as
I’ve been knocking around
with. Each one you find a fault
in and then you begin to think if
only I could find the one that
had everything as far as I'm
concerned.

“And as far as I'm concerned
she’s got everything. She has
literally everything.

“She’s got incredible charm.
She’s probably the most ge-
nuine person that you could
want to meet in her position.
There’s no airs and graces, if
there were I'd knock ’em out.
She’s not snobby. She’s one of
the boys, you might say.”

In fact Rod even admits to
being dominated by the gal; “I
think she does, as much as I
dominate her. It’s a fair share
business. She’s definitely left
her mark on me, which I don’t
think any other woman has
ever done before. I've never
looked up to a woman, admired
a woman like I do her.”

So will they marry? “No.
Shit. I'm not saying no. I really
don’t know. It’s the last thing
we both think of because she’s
got an incredible career. She’s
had so many films offered her
i’s ridiculous. And I want to

make as many records as I can
in the next two years.

“Suddenly I've seen the light
of day. This is what I should
have been doing two years ago.
Perhaps I could be wrong. It
might be a total flop and It’ll be
back to the drawing board. 1
sincerely hope it’s going to be
successful. But how do you de-
fine success? Selling a couple of
million albums or satisfying
yourself?

While we’re here, could you
just clear the air about your tax
situation?

“I’ll give you one statement
and that’ll be the final word.

“I have not been assessed on
how much money I owe any-
body. P’m like any other citizen
only I'm two years behind.
There was no writ at the air-
port. When I’m asked to pay
some money I'll pay it.

“It came as a shock to every-
body. There’s not even a hint of
truth in it. I don’t even think
there’s that much money in the
world. Is there? Crikey, 70 odd
thousand pounds. It’s all bull-
shit. All that about me being a
millionaire. I’d love to tell you I
was. I’'m pretty tight, I suppose,
but then I've paid for every-
body to come over here. I didn’t
have to do it cause you said
that when you started the inter-
view.

“Why did I do it? It’s the
only way I'm going to get to the
people who buy the records.”

Alright, one last question ab-
out The Faces. Surely this one’ll
get a definite answer. Doesn’t
Warners demand a Faces al-
bum every so often? It has been
a couple of years since “Ooh
LaLa™?

“The only person to answer
that is Joe Smith, head of
Warners. I don’t know what he
wants more, my albums or
theirs. I wish I could give you
an answer to that. I’ve been av-
oiding the issue all day.”

NEW MUSICAL EXPRESS

Thurs. 31st 30p DISCO
Fri. 1st 60p LIVE

A genuine Rock ‘n’ Roll Band from Canterbury

FLIGHT 56

Sat. 2nd 60p LIVE

A band well known on the club circuit

KITE

Situated in the Green Man
opposite Gt. Portland St. Tube

MUSCLES

JNR. WALKER & THE ALL STARS
SUPERCHARGE

MIKE HERON'S REPUTATION
SUSAN CADAGAN

GRAVY TRAIN

MOTOR HEAD

DISCO TEX & THE SEXOLETTES

FAIRFIELD HALLS, CROYDON

Virgin Concerts it association with Geoff Jukes
present

AMe,

+ SPECIAL GUEST

MICHAEL CHAPMAN
7.30 p.m. SUNDAY, AUGUST 3

Tickets £1.50, £1.25, £1.00, 75p

Available from Fairfield Halls Box Ottie
{01-688 9291)

. e Sl L mmnge s B L L o e
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August 2,

90 Wardoar St., W.1

01-437 6603
Thursdav 31 July 70p Monday 4th August 65p
(7 060-11 00) {7.00-11.00)
EAST UF EDEN CHEEKS

Featuring Berdan Allan
ex Mott the Hoople
+ Friends & Jerry Floyd

+ Friends & ian Fleming

Friday 1st August, 65p
(7.00-11.00

JET Tuesda(y g:)hﬁlugu)st 80p
+ Support & lan Fleming SN-AFU

Saturda(g 2nd Al.(l)%u)mt, 70p + Guests & Jerry Floyd

00-11.

RASPUTIN

+ Support & lan Fleming

Wednesday 6th August, 80p
One extra date dusto
overwhelminﬁ public demand

Sundar 3rd Augu)st, 65p

7.00-11.00

Free admission with + Support & Jerry Floyd

this ad. before 8 p.m.

First of our summer
residences

Thunda; 7th Augu;st 70p

AMAZlNG BLONDEL

+ Guests & lan Fleming

Hot Dogs/Hamburgers & other Hot Snacks are now available

READING Raiv AUGUST hationy

’V " ROUNDHOUSE ¥ fae#

SUNDAY 3RD AUGUST AT-5-30P.M.

STRAIGHT SUSKC PRESINTS \

STRAY
nJudas Priest«

ADM £1:30 (inc vat) IN ADVANCE R HOUSE BOX OFF 267-2564
ot LONDON THEATRE BOOKINGS «haft av w1 439-337101 ATDOOR '\

TICKETS . TICKETS . TICKETS

AVAILABLE FOR LONDON CONCERTS
OF THE FOLLOWING:

+ Guasts_.& I.VI;lrk Poppins

Aug. 3rd

Aug. 3rd
Aug. 6

Aug. 7

Aug. 10th
Aug. 29th
Sept. 9/11th
Sept. 19th

Sept. 21st
Oct. 22

LEO KOTTKE &

STEPHAN GROSSMAN

BABE RUTH AND STRAY

CHRIS FARLOWE

JNR. WALKER, K.C. & SUNSHINE BAND
PROCOL HARUM

HAMILTON BOHANNON
SANTANA/EARTH, WIND & FIRE
GEORGE JONES &

WANDA JACKSON

JOHNNY CASH

BLACK SABBATH

Oct. 23 BARCLAY JAMES HARVEST

Oct. 26 SPARKS

NOW BOOKING: READING FESTIVAL Aug. 23-25

For more info send s.a.e. to:

LONDON THEATRE BOOKINGS

96 SHAFTESBURY AVENUE, W.1 Tel: 01-439 3371

VICTORIAVPALACE THEATRE
VICTORIA STREET S.W.I

SUNDAY 3RD AUGUST AT 7 30 PM

STRAIGHT MUSIC PRESENIS

:LEQ KOTTKE:

ON SONET RECORDS '6& 12 STRING GUITAR' SONET 629

STEFAN GROSSMAN

ON SONET RECORDS "GROSSMAN -GRAMERCY PARK SHEIK' SONET 627,
‘AUNT MOLLY'S MURRAY FARM' SONET 640
S
TICKEYS £2 00 £950 £1 00 1INC VAT ADVANCE FROM THEATRE BOX OFFICE 834 -1317,

LONDON THEATRE BOOKINGS SHAFTS AVE €39-3371 PREMIER BOX OFFICE 240 -2245,
EDWARDS & EDWARDS 734 -9761, USVAL AGEMTS ORON NIGHT

R A D SRR e

BOURNEMOUTH VILLAGE BOL
Tuesday, 5th August, 7.30 p.m.

GLITTER BAND

£1.25 in advance from

HARLEQUIN RECORD STORE, 97-99 Dean St., W.1

Starring in the flesh
The Rhythm & Blues Band of the 70’s

THE COUNT BISHOPS

ON SAT., 2nd AUGUST
ADMISSION FREE
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TV/RADIO

NOT EXACTLY a scintillating week on
the box. But apart from the usual “Top Of
The Pops™ and “Rock On With 45™ plug
shows, there’s one programme we would
specially bring to your attention. BBC-1's
“The Other Broadway™ series, which is be-
ing filmed at the new Cunard-International
Hotel in West London. has a treat in store
this Friday — when both the Stylistics and
Freda Payne are featured.

Highlight of the Radio | weck. in our
humbie cstimation, is on Sunday when the
focus falls on Jethro Tull's lan Anderson in
the new “lInsight™ serics. Bob Harris has
some worthwhile guests in “Top Gear™
(he’s depoing for John Peel, by the wav) —
among them, Couniry Gazette and Thin
Lizzy on Thursday and Roy Harper on
Monday.

Over on Radio Luxembourg. listen out
for two new series: the Tucsday night
“Great Albums™ (kicking off with Simon
and Garfunkel) and 1he thrice-weekly
“Sounds Like Gold™, the titic of which is
scif explanatory.

THURSDAY
RADIO 1 7 a.m. Noel Edmonds, 8.0 Tony

Blackburn; 11.0 Ed Stewant with “Radio 1
Road Show” from Torquay Torre Abbey
Meadows; 12.30 p.m. “Newsbeat”; 12.45

Johnnie Walker: 2.0 David Hamilton {shared
with Radio 2); 5.0 “"Newsbeat”; 5.15-7.0 8ob
Harris presents “Top Gear’ with Country
Gazette/Thin Lizzy; 8.0 Jack McLaughlin intro-
duces “Folk 75 with irish Mist; 8.30-9.0 Tony
Capstick introduces “Folkweave” with the
Chieftains in concert; 10.0-12.30 a.m. Don

Durbridge with “Music Through Midnight .

LUXEI&BOURG 7.45 p.m. Stuart Henry;
9.30 Mark Westey; 11.0 Top Ten Albums
Show (incorporating NME Pop News at
11.30); 1.30 a.m.-3.0 “Sound Explosion".

TELEVISION Tony Blackbum introduces
“Top Of The Pops” ({BBC-1); Maria Muldaur-
/Linda Lewis/Mike McGear/Change in “Rock
On With 45” introduced by Kid Jensen {some
ITV areas, but subject to regional variation —
other viewers see it Saturday or Sunday).

RADIO 1 7 am.-11.0 As Thursday: 11.0 Ed
Stewart with “Radio 1 Road Show" from Swa-
nage Recreation Ground; 12.30 p.m.-5.15 As
Thursday; 5.15-7.0 Rosko's Round Table;
10.0-12.30 am. Len Jackson with “Music
Through Midnight”.

LUXEMBOURG 7.45 p.m. Mark Wesley;
10.0 Album of the Week; 11.0 Spangles Mul
doon (incorporating NME Gig Guide at 11.30);
12 midnight Stuart Henry, 1.30 a.m.-3.0 The
100 MPH Dance Music Show.

TELEVISION Stylistics/Freda Payne in “The
Other Broadway” filmed at London's Cunard-
International Hotel {BBC-1); The work of direc
tor Stanley Kubrick in “Cinema” {ITV, but sub-
. ject to regional variation); Anne Shelton/Ron-
nie Hilton in “Songs That Stopped The Shows™
{ITV funchtime).

SATURDAY

1 8 am. Ed Stewart with “Junior
10.0 Rosko; 1 p.m. Ray Stevens’ Top
Twelve, introduced by Brian Matthew: 2.0 Alan
Freeman; 5.0 Paul Gambaccini presents “Rock
Week”; 6.30-7.30 “In Concert” with
Chapman-Whitney Streetwalkers/Jet;
10.45-12.30 a.m. Ray Moore with “Music
Through Midnight”.

LUXEMBOURG 7.45 p.m. Spangles Mul-
doon; 10.0 Bob Stewart: 12.30 a.m.-3.0 Stu-
an Henry (incorporating “Dimensions” from
1.30 onwards).

TELEVISION Lois Lane in

“That's Life”

TAN ANDERSON
Radio 1. Sunday

(BBC-1); simmy Savile with “Jim'll Fix It”
{BBC-1); Kid Jensen introduces “Rock On With
45" {some TV regions, see Thursday for de-
tails); “"Wheeltappers And Shunters Social
Club” with New World/Ronnie Hilton {ITV); Sa-
cha Distel/Clodagh Rodgers in “Seaside Spe-
cial” {BBC-1); “The Val Doonican Show”
{BBC-1); New band Papa in "The London
Weekend” (London 1TV morning). Trevor
Chance in “The Summer Show" (ITV).

RADIO 1 8.30 a.m. Ed Stewart with “Junior
Choice™: 10.0 Paul Bumett and “All There Is
To Hear”; 1 pm. Jimmy Savile with “The
Double Top Ten Show" followed by ""Savile’s
Travels”, 3.0 The Dave Lee Travis Request
Show: 5.0 “Insight” with Jethro Tull's lan An
derson; 6.0 Tom Browne with the Top Twenty:
7.0-7.30 “Sunday Sport”: 11.0-12.30 a.m.
“Sounds of Jazz".

. BBC-I, Friday

THIN LIZZY
Radio 1, Thursday

RADIO 3 10.45 p.m. Derek Jewell presents
“Sounds Interesting”.

LUXEMBOURG ?.15 p.m. Mark Wesley; 9.0
Stuart Henry; 10.30 British Top Thirty: 12 mid-
night Spangles Muldoon; 1.30 a.m.-3.0
“Dimensions’ with Stuart Henry.
TELEVISION Bay City Rollers/Big Jim Sulli-
van in “Shang-A-Lang” (some | regions);
Peter Morrison/Anne Lorne Gillies in “Some-
thing To Sing About” (BBC-2): Kid Jensen in-
troduces “Rock On With 45" (some ITV re-
gions, see Thursday for details).

RADIO 1 7 am. Noel Edmonds: 9.0 Tony
Blackburn; 11.0 Rosko with “Radio 1 Road
Show" from Bognor Regis Hotham Park;
12.30 p.m. “Newsbeat; 12.45 Johnnie Walk-
er; 2.0 David Hamilton (shared with Radio 2);
5.0 “Newsbeat: 5.15 Bob Harris presents
“Top Gear” with Roy Harper; 7.0 Alan Free-
man with “Free Spin’ quiz; 7.30 Alan Deli with

“The Dance Band Days” followed by “The 8ig
Band Sound”; 9.0 Humphrey Lyttelton with
jazz records; 10.0-12.30 a.m. Tom Edwards
with “Music Through Midnight™.
LUXEMBOURG 7.45 p.m. Mark Wesley; 9.0
Stars Horoscope Show: 9.30 Bob Stewart;
11.30 NME Gig Guide; 11.35 Stuart Henry:
1.30 a.m.-3.0 “Sounds Like Gold™.

TUESDAY

RADIO 1 7 a.m.-11.0 As Monday: 11.0 Rosko
with “Radio 1 Road Show ' from Hastings
Beach; 12.30 p.m -5.15 As Monday. 5.15-7.0
Alan Freeman with “Youth Club Call”; 10.0-
12.30 a.m. Cotin Berry with “Music Through
Midnight™.

LUXEMBOURG 7.45 p.m. Mark Wesley:
9.30 British Top Thirty: 11.0 Stwarn Henry {in-
corporating NME Pop News at 11.30): 1.30
a.m. Wildlife Show; 2.0-3.0 "Great Albums”
— Simon & Garfunkel.

TELEVISION Bay City Rollers/Big Jim Sulli
van in “Shang-A-Lang” (some ITV regions):
“Oscar Peterson Presents” (some ITV regions).

WEDNESDAY -

RADIO 1 7 a.m.-11.0 As Monday, 11.0 Rosko
with “Radio 1 Road Show~ from Hastings
Beach: 12.30 p.m.-5.15 As Monday; 5.15-7.0
Anne Nightingale presents “Review; 7.30
George Hamiiton [V introduces “How The
West Was Sung’”’; 8.0 “Country Club”; 10.0-
12.30 a.m Jean Challis with “Music Through
MidniEght".

LUXEMBOURG 7.45 p.m. Spangles Mul-
doon; 8.30 American Top Twenty; 11.30 NME
Pop News; 11.35 Stuart Henry; 1.30 a.m.-3.0
“'Sounds Like Gold™".

TELEVISION ‘The Diane Solomon Show”
with Ed Welich {BBC-1}.

CAPITAL RADIO For full details of this
week’s programmes on London’s Capital
Radio, see advertisement on page 10

NATIONWIDE GIG GUIDE

THURSDAY

BIRMINGHAM Barbarella's: MUSCLES
BRIGHTON Alhambra: FLAT FOOT
BRISTOL Granary: WISPER

CARDIFF Revolution: FACTORY
CHESTERFIELD Adam & Eve: FANTAS-

TICS

CLEETHORPES “Winter Gardens: JUDAS
PRIEST

FOLKESTONE Toby House: TONY
PRINCE JIGSAW -
® Radio Luxembourg Summer Tour

GREAT YARMOUTH Tiffany's: MAC &
KATIE KISSOON

HARROW Railway Hotel: CISCO

HAVANT Black Dog: FROGMORTON

HIGH WYCOMBE Nags Head: BAND
CALLED 'O’

LEIGH Garrick Club: DRIFTERS

LONODEON CAMDEN Dingwalls: COUSIN
J

LONDON HAMMERSMITH Prince of
Wales: CITY WAITES

LONDON ISLINGTON Rising Sun: WEBBS
WONDERS

LONDON KENSINGTON The
SASSAFRAS

LONDON Marquee Club: EAST OF EDEN

LONDON SOHO Shakespeare's Head:

LUCAS & McCULLOCH

LONDON Speakeasy: GONZALEZ

MANCHESTER Hardrock: CLANCY

NEWCASTLE City Hall: CHRIS FARLOWE
& FRIENDS

NEWQUAY Blue Lagoon: MUNGO JERRY

NOTTINGHAM Windsor Castle: WIDDER-

SHINS

PENZANCE Western Hotel. DEREK BRIM-

STONE '

PORTSMOUTH New Tricorn Club: Wi-

GAN'S OVATION

REDCAR Royai Hotel: STEVE ASHLEY

SUNDERLAND Annabel's: K.C. & THE
SUNSHINE BAND

STRATFIELD TURGIS Waellington Arms:
BLISS

WOLVERHA VIPTON Civic Hall: STYLIS-
Th

FRIDAY

BODMIN Garland Ox: BRIAN DEWHURST
BRADFORD Star Hotel: CYRIL TAWNEY
BRITTON FERRY Rugby Club: FACTORY
BR_gglI\(‘ESNHURST New Park: FOUNDA-

BURTON 76 Club: NEUTRONS

COVENTRY City Centre Club: FABLE

CUMNOCK Town Hall: SHORTY

DUNSTABLE California: STYLISTICS

GLASGOW Apollo Centre; DUANE EDDY

GLOUCESTER Tracy's: MOON

GUILDFORD Star Inn: GRASSROOTS
STRING BAND

HASTINGS Pier Ballroom: TONY
PRINCE/JIGSAW

@ Radio Luxembourg Summer Tour

HULL Telstar Club {doubling FILEY Blue
Dolphin): DAVE BERRY ’

Nashvilte:

LEICESTER Croft Socia! Ciub: REMEMBER
THIS

LEICESTER De Montfort Hall:
FARLOWE & FRIENDS -
LONDON CAMDEN Dingwalls: TUNDRA
LONDON CHARING CROSS ROAD: Sun-
down: SMILING HARD
LONDON ISLINGTON
CAMDEN GOODS
LONDON Marquee Club: JET
LYMM Spread Eagle: MARTIN CARTHY
MARLOW Crown Hotel: JOHNNY MARS
& THE SUNFLOWER BOOGIE BAND
MEXBOROUGH Jesters: WHITE SOUL
NEWCASTLE Mayfair: OSIBISA
NORWICH R.AF. Cotishall: MAC & KATIE
KISSOON
PENZANCE Western
BRIMSTONE
PETERLEE Senate Club. NICKY THOMAS
SALISBURY  St. Edmund's Arts Centre:
NUTZ/GRANDMA MOSES
SHEFFIELD Bailey's: THE REAL THING
SOLIHULL Golden Lion: ION MISTRESS
SPENNYMOOR Top Hat: K.C. & THE
SUNSHINE BAND
SUTTON-IN-ASHFIELD Golden Diamond:
JUDAS PRIEST
SWINDON Brunel Rooms: THIN LIZZY
TORQUAY Town Hall: HAWKWIND
WATFORD Town Hall: CAVIEL
WESTON-SUPER-MARE Webbington
Club: SPARROW

SATURDAY -

AMMANFORD Civic Centre: FACTORY

CHRIiS
Head:

King's

Hotel: DEREK

BIRMINGHAM Incognito: STEVE GIB-
BONS BAND
BIRMINGHAM Star Social Ciub: TONY

ROSE -

BOURNE Com Exchange: NORTHERN
SOUL ROAD SHOW

BOVINGTON Civic Hall: SASSAFRAS

BUNGAY Castle Hill: GLOBAL VILLAGE
TRUCKING COMPANY

CLAYTON-LE-MOORS Martholme Grange:
WEE WILLIE HARRIS

COVENTRY City Centre Club: FABLE

COVENTRY Squires Country Club:
REMEM-BER THIS

CROYDON Fairfield Hall: EDMUNDO ROS
ORCHESTRA

DAGENHAM Roundhouse: SNAFU

EDINBURGH Usher Hall: STYLISTICS

EXMOUTH Samantha's: FANTASTICS

FALKIRK Arts Theatre: CASTLE

FALMOUTH Dock Railway: BRIAN DE-

WHURST

FILEY Blue Dolphin: FOUNDATIONS

FOLKESTONE Leas Cliff Hall: JUDAS
PRIEST

GLOUCESTER Tracy's: MOON

HARLOW Free Festival: MAN / BAND
CALLED 'O’ /JOHN ST. FIELD

HASTINGS Fairlight Cove: MALCOLM
PRICE
HULL  Phoenix Club: (doublin

WHITERNSEA Teddy's Club):

BERRY
LEICESTER Scraptoft WMC: MATCHBOX
LINCOLN Grafton House: HOKEY POKEY
LIVERPOOL Stadium: CHRIS FARLOWE
& FRIENDS
LONDON CAMDEN Dingwalls:
MOND FROGGATT

DAV

RAY-

JR. WALKER and the All Stars open their
British tour with an open-air gig in Wrex-
ham on Sunday. in which they co-top with
K.C. and the Sunshinc Band. Subscquent
dates this week find them at Stafford (Mon
dav) and Southend (Wednesday ).

LONDON HOLLAND PARK Court Theatre:
MARION MONTGOMERY
LONDON Marguee Club: RASPUTIN
LONDON PECKHAM Newlands Tavern.
EDDIE & THE HOT RODS
LONDON REGENT'S PARK Ceacil Sharp
House: ETCHINGHAM STEAM BAND
MATLOCK Cromford Black Rocks: BLISTER
NOTTINGHAM Boat Club: NEUTRONS
PEMBROKE Castle; COUNTRY GAZETTE
/PAUL BRETT / MIKE MORAN / RI-
CHARD DIGANCE / ROBIN & BARRY
DRANSFIELD /BULLY WEE etc.
® Open-air "Folk Siege,” noon tg midnight
PE1ERLEE Senate Club: NICKY THOMAS
PORTSMOUTH Tricorn: SMILING HARD
SHEFFIELD Bailey's: THE REAL THING
SPENNYMOOR Top Hatr K.C. & THE
SUNSHINE BAND
ST. ALBAN'S City Hail: BE-BOP DELUXE
TAUNTON County Ballroom: YAKETY YAK
TELHAM Black Horse: HEMLOCK
WATFORD Red Lion: STRIKE A LIGHT
WESTON-SUPER-MARE Webbington
Club: SPARROW

WEST RUNTON Village Inn: WIGAN'S
OVATION
BIRMINGHAM Albert St. The Jug

NIMROD

BLACKPOOL North Pier Pavilion: RUSS
CONWAY

BRIGHTON Stanford Arms: TAVERNERS

BRIXHAM Golden Lion: BRIAN
DEWHURST

CROYDON Fairfield Hall: CAMEL/MI-
CHAEL CHAPMAN

DOUGLAS 1.0.M. Palace Lido: THIN LtZZY

EASTBOURNE Congress: HARRY
SECOMBE

GROOMBRIDGE Junction Inn: ETCHING-
HAM STEAM:BAND

HARROW Tithe Farm House: MOON

HULL New Theatre: CHRIS FARLOWE
AND FRIENDS

HULL Phoenix Club: ROCKIN' BERRIES

LLANHARAN Rugby Club: FACTORY

LONDON CHALI? FARM Enterprise: LEON
ROSSELSON

LONDON CHALK FARM Roundhouse:
BABE RUTH/STRAY/JUDAS PRIEST -

MAC AND KATIE KISSOON go back
on the road again this week after their sum-
mer hols.. opening with onc-nighters at
Great Yarmouth (Thursday), Norwich (Fri-
day) and Salford (Monday). followed by a
short season at Luton (sce Residencies).

14

LONDON CHELSEA Nose
GEORGE ADAIR

LONDON FINCHLEY Torrington: SALUTA-
TIONS

LONDON GREENWICH Well Hali Open
Theatre: RICHARD DIGANCE/DAVID
BROMBERG

LOI\:?SN ISLINGYON Pied Bull: NIGHT
L

LONDON MarqueeCiub: F.B.I.

LONDON TWICKENHAM Winning Post:
LEMMY’'S MOTORHEAD

LONDON Victoria Palace: LEO KOTTKE/
STEFAN GROSSMAN

NOTTINGHAM Imperial Hotel: CISCO

NOTTINGHAM Palais: STYLISTICS

PORTSMOUTH Centre Hotel: COUNTRY
GAZETTE

QUORN White Horse Hotet: WAYFARERS

ROMFORD Albermarie Club: GLOBAL VIL-
LAGE TRUCKING COMPANY

SC:\EREBOROUGH Floral Hall: PETERS AND

Wine Bar:

SOUTHPORT New Theatre: TONY
CHRISTIE

TORQUAY Pavilion: SASSAFRAS

TRURO Plaza Cinema: HAWKWIND

WARRINGTON Ring o Bells: CYRIL
TAWNEY
WORKINGTON Arts Centre: MARTIN
CARTHY

WREXHAM Footbali Ground: JR. WALKER
AND THE ALL STARS/K.C. AND THE
SUNSHINE BAND/MAC AND KATIE
KiSSOON/FOUNDATIONS

MONDAY

'AMBERLEY Black Horse: FRISCO FIRE

BAND

AYLESBURY Hazel's: K. C. & THE SUN-
SHINE BAND

COVENTRY Buils Head: VIN GARBUTT

DUNSTABLE California: CHRIS FARLOWE
& FRIENDS

LONDON CAMDEN Dingwall:
BROMBERG

LONDON Marquee Club: CHEEKS

LONDON WOOD GREEN Fagan's: GLO-
BAL VILLAGE TRUCKING COMPANY

NEWPORT (Gwent) El Cordobes: GRITT

NEWPORT (Mon) Castle: JOHN GOLDING

PORTSMOUTH Railway Hotel: MALCOLM
PRICE

SALFORD willow Variety Club: MAC &
KATIE KISSOON

SHEFFIELD Crucible Theatre JAKE
THACKRAY/HARVEY ANDREWS &
GRAHAM COQPER

STAFFORD Top Of The World: JR. WALK-
ER & THE ALL STARS

ST. ALBAN'S City Hall: SMILING HARD

SUTTON-IN-ASHFIELD Golden Diamond:
NEUTRONS

TREDGAR Working Men’'s Institute: FAC-
TORY

WIGAN Rugby Ciub: BRIGANTINE

TUESDAY

DAVID

BENFLEET Anchor: CHRIS FOSTER |
BLACKPOOL King's Arms:
WHURST

BRIAN DE-

LEO KOTTKE. that much-respected guit
ar virtuoso, was onc of the key figures at
last weekend's Cambridge Folk Festival.
And he's staying on in this country for a
major gig with Stefan Grossman at Lon-
don’s Victoria Palace this Sunday.

BRIDLINGTON Queen's Hotel: ARCHIE
FISHER
BRIGHTON Buccaneer: TAVERNERS

CARDIFF Marchioness of Bute: JOHN -
GOLDING

CORBY Welfare Hall' K. C. & THE SUN-
SHINE BAND

DARTFORD Railway Hotel: CRAYFOLK

DERBY Rugby Club: WIDDERSHINS

HUDDERSFIELD Jvanhoe's: EAST OF
EDEN

KENILWORTH Chesford 1812:

CALLED CHARLIE

BAND

LONDON CAMDEN Dingwalls JOHN
BALDRY

LONDON FULHAWV Greyhound: STOOL
PIGEON

LONDON Marquee Club: SNAFU

LONDON W.1 Guilivers Club: SMILING
HARD

LONDON 100 Club: MAX MERRITT &
THE METEORS/BLUEBIRD

SUNDERLAND Grange: VIN GARBUTT

WEDNESDAY

BIRMINGHAM Coleshill Blackthorn Club:
FOGGY

CAMBRIDGE Trinity College: CItT-Y
WAITES

CARDIFF Revolution: PANIC

CLACTON 101 Disco: K.C. & THE SUN-
SHINE BAND

CROYDON Waddon Hotel: WILD OATS

CRUMLIN Viaduct Hotel: ARKENSTONE

FARNBOROUGH Burlesaue: SMILING

HARD

LEICESTER Rainbow & Dove: CAPTAIN
VIDEO

LONDON BELLINGHAM Saxon Tavemn:
GLOBAL VILLAGE TRUCKING COM-
PANY

LONDON CAMDEN Dingwalls: FUNKEES

LONDON EDGWARE RD. Crown: PADDY
GREY /GEORGE ADAIR

LONDON Marquee Club: MUNGO JERRY

LONDON MORDEN Park: FASTBACK
/BORZO

Free open-air concert at 3 p.m.

LONDON OLD KENT ROAD Thomas A

Beckett: KRAZY KAT
_ LONDON STRAND Lyceum: CHRIS FAR-

LOWE & FRIENDS

LONDON STREATHAM Cat's Whiskers:
MIKE MORTON SOUND

LONDON WANDSWORTH Kin
Park: DRANSFIELDS / D
PHERD

MANCHESTER Black MARTIN
CARTHY

SOUTHEND Talk Of The South: JR. WALK-
ER & THE ALL STARS

BIRMINGHAM Abigail's: COUSIN JOE
® Week from Sunday
BIRMINGHAM La Dolce Vita.
VAUDEVILLE BAND
® Waeek from Sunday
BLACKBURN Bailey's: BROKEN HEARTS
® Week from Sunday
BRIDLINGTON Triangles: AXWELL
® Week from Monday
CHARNOCK RICHARD Park Hall: FLIRTA-
TIONS
® Thursday (31) for three days
DERBY Bailey's: GUYS AND DOLLS
® Week from Sunday
HEREFORD Crystal TONY
CHRISTIE
©® Thursday (3 1) for three days
HULL Bailey's: BROTHERLY LOVE
® Week from Sunday
LEICESTER BaileyS: CANDLEWICK
GREEN
® Week from Sunday
LONDON Ronnie Scott's Club: JOAN
ARMATRADING & THE WVOVIES/
CECIL TAYLOR TRIO
® Monday for three weeks
LUTON Cesar's Palace: MAC & KATIE
v KISSOON
® Tuesday (5] for three days
NEWCASTLE La Dolce Vita: HARMONY
REVIVAL
® Week from Sunday
PURFLEET Circus Tavern: ELLIE
® Week from Monday
SHEFFIELD Fiesta: DRIFTERS
® Week from Sunday
SIDMOUTH Folk  Festival: YETTIES
/FETTLERS / JUNE TABOR / SONG-

George's
N SHE-

Lion:

NEW

Rooms:

WAINERS / BOB DAVENPORT /
MAGIC LANTERN / NA FILI / STEVE
ASHLEY, etc.
® Friday until August 8

SKEGNESS Pier Theatre: BARRON
KNIGHTS
® Monday for two weeks

SOUTHSEA King's Theatre: TAMMY
JONES

@ Wednesday (6) for four days
STOCKTON Fiesta: JIMMY JAMES &
THE VAGABONDS
® Week from Sunday
STOKE Bailey's: BLACK ABBOTTS
® Week from Sunday
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ot QUINNS RECORDS G N THE
MLEL3S(NC.POST) g ARGAINS BY POST  ALLEL3S ' B

{OR 3 FOR £3.80)
Steppoawell—For Ladies Only
Head Hands Foel—01d Soldiers
Malsaie My First Album
Zager & Evans—Early Wriltings of
Moby Grape—20 Granite Creek
Chi-LHes—A Letter To Myselt
Eddie Fleyd—California Girl
Eddin Flayd—Rare Stamps

~—You Gotta Have Eddie

—Down to Earth

~Nevet Found A Girl
Carla Thomas—iove Means

—Memphis Queen
Oon Covay—Superdude One
Joo Tax—From The Roots Came
Bogy O The Emd—Funky Nassau
Gena Chandiw—Situation
Four Tops—Nature Planned it
~Shaft 1n Alnca
Chi-Lites—Chi Lites
—A Lonely Man
Wilson Picketl—Don't Knock My Love
Clareace CarterPatches
Maryis Joseph—Marpie Joseph
Ariher Conley—More Sweet Soul

Stapie Siagars—We'll Get Over

Jean Knight—Mr. Big Stuff

Rutus Themas—Funky Chicken

Pod Adodes (Kesmith Axeman)—Velvet
Hammer

Vince Guaraldi—The Eclectic

Eddio arris—Siver Cycles

Billie HoMday—Rare Live Pert

Saairais—watch
Redbome—Potiatch
Americen Broed—American Breed
Heaves—Brass Rock (Double)
Toay Oriasde-—Dawn
Various—20 Power Hits

Believe 1n Music
Fly Back—The Big Ones
Bilfte Hellidsy—Bongs and

Conversations
3 Dug Mite—t Aint Easy
Dwlassy & Boamie—Best Of
Dave Mason/Cass Ellié—Mason/Elhot
Birtha—Birtha
Birtha—Can't Stop the Madness
Emitt Avedes—Emit! Rhodes
—Mirror

Originai Soundtrack—IZachariah
8. Thomas—Songs
3 Dog Nite—Live at Forum
Kin Carlis—Everybodys Tatkin
Jukmey Jeskias—Ton Ton Macoute
Aretha Fraakin—Lady Soul
Ocany Hathawsy—ODonny Hathaway
Qriginal Sewadtrack—Steelyard Blues
Buzz Linkerdt—Pussycats Can Go Far

Add 60p postage outside UK

All oost free n UK

Archis Cell/Drelis—Can’t Stop Dancing

Loands Youeghicsd—Sweet Sweet Toolie

ALL £1.35 (INC. POST)
(OR 3 FOR £3.80)

Torthes—Battle of the Bands
—Turtle Soup
Derringer/MeCoys—Human Ball
Juttorson Aleplame—Long lobn Silver
1aa Matthews—Tigers Will Survive
Comiry Joo/Fish—Together
Rasdy Beras—Skydog Band
Thres Doy Nits—Cyan
Guass Whe—Rochin
Tommy James——Chnstian of the World
-My Head. My Bed
-Cellophane Symphony
—Traveilin’
T. Bax—Sider
—4ncorn .
Norman Groesbasss—Sprit in the Skw
Lowin Speotsé—Once Upon A Time
Asdy Bows—Sweet Willam
~Gone to my Head
Deanis Cotfey—Gomn’ for Myse
—Electnc Cotley
Melazie—Good Book
Ma Mesamith —Magnetic South
Tem Rapp—Sun Forest
—Stardancer
Ddes-—You're Not Alone
st 10 Peace
HP. Lovecra—H P Lovecraft 2
Crazy Herss—Loose
Patte—Patto
Ramatam—Ramatam
—~In April Came The
Mamas & Papas—People Lihe US
Tony Jeo Whitse—Tony Joe White
Gicger Baker—Siratavanicus
Fal Mattress—Fat Maltress 2
Rascals—Search and Nearness
-See
Mike Harsa—Smiling Men with
Menis—Stoneground Words
Marbles—Oniy One Woman
Cher—3614 lachson Higheray
Faeos—Live Coas! to Coust
Elsciric Prases—Relesce of An Oath
Melasis —Garden in the City
Mulesie—Piease Love Me
String Oriven Thing—SDT Ist

<David Cassiy—Dreams Are Nothin®

Voatwrss—0n The Scene
—Swamp Rock

Last Posts—Right On

Stap| n

Sary Biftor—Girtter

Facos—0oh L La

SEPERATE CHEQUES/P G5 ESSENTIAL
FOR EACH L.P. PRINT NAME/ADDRESS

(OR 3 FOR £3.80)
Doug Sabm—And Band (with Dylan)
Dosp Kershaw—Spanish Moss
Eric Woissborg—Rural Free Delivery
P.F. Sloas—Raised on Records
Dise—Sanctuary

—Suite For Late Summer
Byrds—Byrdmeniax
Saatrsie—Seatrain
Poataagle-—Cruel Sister
Cochiss—Swallow Tales
Crazy Werss—Crooked Lake
Seatrain—Marbiehead Messenger
Garden Gittrap—Giitrap
Sly/Family Sises—Stand
Alan Bown—Listen
Grin (Lofgrea}—ail Qut

SPECIALS (only available to
customers who also order one al

£1.35

3 Degross—Take Good Care £1.9¢

£ric Clapies—One in Every Crowd £1.99

Rick Wakemas—King Arthur £1.99

Yoz—Yesterdays £1.99

Elton Jahe—Caribou £1.99 o

Purpie—24 Carat £1.40 ’

Neil Young—Time fades Away £1.99
DOUBLES AT LOW PRICES

Boefheart—Troul Mask £2.99

Amboy Owkes— Journeys Migration
£2.99

Protty Thiags—~Parachute/SF Sorrow
£2.99

Kevin Ayors—Toy/Moon £2.99

DOUBLES AT £1.99 (inc. post)
Various Artists—Wattstax
—Wattstax Vol 2
—{2 ecellent soul albums)
Jurry Loo Lowig—Session in Lendon
fRascals—Freedom Suite
Varioss—Soul Explosion
Maizshe—Live at Carnegoe Hall
Ik Hoyss—Black Moses
—Live at Sahara Tanoe
1.0.W./ATLANTA (TRIPLE) £2.25
SMALL FACES GOODIES
Opdoas Nst Goss Flake £2.45
(A Spoany of Good Loads for the Earys)
wottt
(n onginal round cover)
Aulumn Stoas (Dowhle) “Gt. Hits”
(Containg some unreteased)
Some Live
All the Hits
GOING TWOSOME
CAEMEMBERT ELECTRIQUE
BANANA MOON
Onty £1.85 bet2
Visit our bargain basessenl
Aow before they strip 4!

DON'T FOAGET QUINNS STILL KAVE 50p OFF ALL CURRENT L.P.s
SO DROP IN IF YOU CAN . . . NOW!

ALL AT 69p
1 (1) ME AND BABY BROTHER—War

2 (3) SWEET SOUL MUSIC-—Arthur
Conley

(5) TOM THE PEEPER—Act One
4 (8) LANDSLIDE/ENTERTAINER—Tony
Clarke

5 [6) DO ME RIGHT - The Armada Orch.
6 {12) JUST A RUMOUR—The Isiey Bros.
7 (22) JIMMY MACK/THIRD FINGER

—Martha/Vandellas
8 [26) SEX MACHINE—James Brown

9 (15) SiX BY SiX—Eart Van Dyke

10 () WHO'S MAKING LOVE—Johnny
Taylor

11 (140 | SPY FOR THE F.B...—Jano
Thomas

12 () IT'S IN HIS KISS—Betly Everett
13 (20) ROMED & JULIETThe Refleclions
14 (13) RESCUE ME—Fontalla Bass

15 {21) YOUNG AND IN LOVE—The
Marvelleties

16 (—) HAWAII 5-0—The Venlurss

17 {16) DANCE TO THE MUSIC—Siy and
the Family Stone

18 {4) THUMB A RIDE--Earl Wright

19 {—) FUNKY STUFF—Kool and the Gang

20 [—) LOVE. LOVE LOVE / SUNNY
Bobby Hebh
FREE post & catalogue
with order
Cat.only - 10p & large S. A. E.
Send postal order (crossed) to
R.E.CORDS.
8/9 SADLER GATE,

DERBY.
Write your name & address
Europe 60p post

Rod Stewart/Atlantic Crossing .
Linda Lewis/Not A Littie Girl
Anymore. . oW S T e FL e

Cunning Stunts/Caravan ........

Billy Preston/its My Pleasure . .
Bo(lébllaylanﬂ'he Basement Tapes
[ 3 MF oo = P v

John Stewart/Wingless Angel ..

Medicine Head/Flashback . ol
Eric Burden/Flashback ..........

Postage for Europe as follows: 1 LP—8

£2.25
Jefferson Starship/Red Octopus . . ggo

Jim Capaldi/Short Cut Drew Blood £2.26
.. £2.60
£3.50

. .£2.30
Christy Moore/Whatever Tickies Your
F £2.2

BRIAN FINDLAY EXPORTS TO YOUR COUNTRY
Wae leave the U.K. to Bruces. TRADE ENQUIRIES WELCOME

The Tubes/The Tubes . ... ..
Steve Howe/Beginnings £2.
Roger Daltrey/Ride a Rock Horse . £2.25
Wigwam/Nuclear Night Club B
Stephen Stilis/Stills . ... ...
Hudson Ford/Worlds Collide
Billy Joel/Street Life
Andy Fairweather-Low/
La Booga Rooga ...

Mo Python & The Holy

(gg) o e ¢ i o
Labelle/Cest La Vie ........
Richie Blackmore/Rainbow .. .. ..
Roger McGuinn ... .. ........

And of course all H.K. Releases
Overseas customers only. Write for lists today. Please enclose &8 Mail Order ;e

Op, 2-3 LPs £1.35, 3-5 LPs £2.15. ﬁes( of world
please enquire Send International Money Order. TRADE ENQUIRIES WELCOME

BRIAN FINDLAY EXPORTS

Dept. NME, 79 Rose Street, Edinburgh. Telephone 031 226 2804

ly coupon,

L.P.s! cassettes and can idges of every kind
and quant ty boug i exchanged, All
prices depend on p: ity and condition
and are currently as fo

Buying rate: 10p to £1.10
Selling rate: 10p to £2.20
Exchange rate: 10p to £1.50

408 Notlirg Hill Gale, Londen, W.11
90 Goldhawk Rd.. Shephard's Bush, W.12
67 Golborne Rd.. North Kensingion, W.10

Telephone: 01-749 2930

Transparent Record Covers 123 x 13°
Pol'yxhage Heavy Gauge: 100 £3.80; 250

£8.50; 500 £16.00
Polythene Light Gauge: 100 £2.50; 250
y £5g.40; 50% £10.00

Polythene Heavy Gauge: Sin Ia'-, YE 550
Y55 E1/80; 250 £4.28; 460" ¢d.00.
Double Albums, in P.V.C. heavy duty at
30p each

Mail order only, P&P inc., in UK & EIRE
onla cash with order
A. J. COOK & SON (Dept. N.15)
98 D

Way,
Lendon N17 6BO

SECTION ONE—Rock/Pap 75p
The Angets—twy ouyinend's Back

Lyn Anderson—Rose Garden

The Beach Boys—Surfin’ Safari

The Beatles—Let 1t be

Chuck Berry—Let it rock
Bowie—Space Oddity
Bowie—Let's"Spend the night together
Bowis—Rock and roll with me
Buffalo Springfield—For what it's
worth

The Dave Clerk Five—Bits and
-Pieces/Glad all over

Credence Clearwaler—Proud Mary
The Cream—Anyone for tennis
Dion—The Wanderer

Deep Purple—Smoke on the Water
Deep Purple—River Deep, Mountain
High

E.L.P.—From the Beginning

The Four Seasons—Sherry

Pink Floyd—Money

Fleetwood Mac—Oh Well/Green
Manlishi

Jimi Hendrix —The Wind Cries Mary
Dr. Hook—Sylvia's Mother

The Kinks—Tired of waiting for you
Steve Miller—The Joker

Rick Nelson—Hello Mary Lou

Elvis Presley—Hound Dog

The Rolling Stones—Ain't too Proud

to beg
The Rolling Stones-— What a shame
Suzi Quatro—Keep a Knockin' -

SOUL, ROCK, POP
OLDIES FROM 1955 to CURRENT 1975 RECORDS

(SAME DAY SERVICE ON ORDERS)
(DON'T WAIT WEEKS ... OURS IS THE FASTEST SERVICE)

Rod Stewart—Let me be your car
Wings—Uncle Albert

The Wha—Can't Explain

Roxy Music—Virginia Ptain/Do the
Strand

SECTION TW0—Soul 60p each
The Temptations—Can't get next to

ou
¥he Four Tops—Keeper of the castle
Curtis Mayfield—Move on up

Denise la Salle—Trapped by the thing
called love

Johany Nash—Cupid/Hold me tight
Love Unlimited Orchestra—Love
Theme ;

Mal and Tim—Backfield in Motion
Johnny Johnson-—Breaking down the
walls of heartache

B. T. Express—Express

Kool and the Gang—Funky Stuff
Felice Taylor—I feel love comin’ on
Tramps—Zing went the strings
Johnny Taylor—Who's making love
Dooley. Silverspoon—Bump me baby
Bloodstone—My little lady

Booker T—Time 1s tight

SECTION THREE—Soul 75p each
JACKIE WILSON—Higher and Higher
Arthur Conley—Sweet Soul Music/
Funky Street

Fontella Bass—Rescue Me

The Toys—Lover's Concerto

The Ventures—Hawail Five O

Sam Cooke—Twisting the night away

Above is'just a sample of our fortnightly lists which cover 1.000 Hit Oldies, Latest

Sounds from the States. We lead the way for Sout Disco Sounds . . . Northern Sounds.

Special oHers Get on our Malling List now by sending 95p for one year's lists or
60p for_six _months of lists to:

RECORD CORNER (DEPT. NME), 27 BEDFORD HILL. BALHAM. SW12 9EX

| [WHOLESALE AND OVERSEAS ORDERS WELCOME)

@ Countinued from puge 35

fuel to the altercation.

Readers may recall that the
catalyst for Lemmy’s sudden
departure was @n amphetamine
sulphate bust on the Canadian
/American border.

No one seems to know
whether Lemmy was in fact
charged. Lemmy himself
claimed that sulphate crystals
are not illegal in Canada. Turn-
er says that according to Simon
House, H/wind’s vidlinist-
/moogist, who spent some time
in British Columbia (supposed-
ly the most liberal Canadian
state) sulphate is illegal there.

It’s academic, though. Turn-
er felt that Lemmy’s bust would
prevent him from acquiring
further US work permits —
which would therefore jeopar-
dise the future of the band.

But, above all, he claims that |

Lemmy’s speed habit had grad-
ually — and probably unwit-
tingly on Lemmy’s part — been
precluding him from fitting in
with Hawkwind both on a
working and social basis. Spe-
ed. he claims, can tend to isol-
ate the individual, rendering
him excessively self-centred.

AND THIS, he claims, is what
Lemmy became. A statement
which can, to an extent, be sup-
ported by reliable tales of vari-
ous onstage fracas between
Lemmy and H/wind’s drum-
mers; one night he is supposed
to have struck ong of them with
his bass.

Turner seems to bear no mal-
ice towards Lemmy, though.
His justification is qualified by
a certain gentle compassion.
Remorse, even. ;

The new guy is, as you
probably know, former Pink
Fairy guitarist Paul Rudolph.

Back to the gig. Man are en-'
sconced in a little office serving
as a dressing room backstage
while Magma are beating their
collective breasts onstage.

“The singer — ‘old Raspu-
tin’ — is a nice bloke actually,”
Man guitarist Micky Jones vol-
unteers, “But the rest of
them .. . bit weird you know?”

The guitarist — who looks
like a combination of crewcut
Robert Fripp and a Nazi death
camp proprietor — always
wears black onstage. In partic-
cular a black floor %ength gown.

“Even wears it offstage,”
drummer Terry Williams
notes.” Me and Micky were sit-
ting round the hotel pool in our
trunks and there was Magma
— all in black, the guy in his
cloak — sitting there in the
midday sun playing chess.”

Magma make the kind of
music that Ken Russell might
use as a soundtrack for the fire-
bombing of Dresden; it’s almost
as if you'd expectehem to stride
onstage wearing viking helmets
with horns.

The drummer, Christian
Vander. is rumoured to practise

against a background recording

of Hitler speeches. Onstage he
changes rhythm every 100th of
a second, keeps his ass slightlg
raised from his stool and
swivels his eyeballs.

The French love all this.

double albums.

mail order.

HAVE YOU GONE

FRAANTE
YET?

If you don’t mind paying £3 for your LP's FRANTIC
is not for you, but FRANTIC customers save up to
£0.85 off the price of top selling LP's and £1.50 off
Of course,
FRANTIC 48-hour service given by the experts of

Write today for the new FRANTIC catalogue which
contains almast 1,000 amazing bargains.

FRARANTE

MAIL ORDER COMPANY
WARLEY
WEST MIDLANDS B66 48B

they also enjoy the

HAWKWIND'’S Nik Turner attempting to light a
match with a box of spliffs.

Anything with a bit of feedback

_goes down a real treat because

the French have no sense of
rhythm. They neither dance nor
tap their feet.

They’re terribly intense about
it all. They listen. And at the
end of each number they ap-
plaud and sometimes even
whistle. Seldom are encores
demanded and even if they
are the package is too tightly
scheduled to allow for them.

Henry Cow are very big in
Paris.

Deke

Leonard looks ill.

Ashen. According to Foster

Man have been working solidly
on the road since February.

One would not know this
from the standard of live music
they’re putting out — and. in
particular, from the amount of
energy exuded by Martin Ace
(the return of the prodigal bass-
player. Ace was a founder
member. He returned when
Ken Whaley left in the middle
of the last U.S. tour).

Ace is notoriously wacky.
Boss tells this story of how Ace
spotted Tommy Cooper in a
hotel bar in Manchester on one
of the English dates. He disap-
peared briefly. returning to the
packed bar poker faced wear-
ing only a sheet and a pair of
socks. Coolly he draws up a
stool next to Cooper, order
himself a drink and waits.

Inevitably Cooper gives in
and inquires as to the reason for
his baroque attire. Ace leans ac-
ross and says in a stage whisp-
er, “I thought I might take
some of the heat off vou, boyo.”

The acoustics are terrible.
And it’s odd to hear Man
lungeing into such weatherbea-
ten classics as “Bananas” and
“C’mon” without a hint of
recognition on the part of the
audience.

They acquit themselves beau-
tifully under adverse conditions
— at one point turning their
backs on an unresponsive au-
dience, centring the energy in a
semi-circle around drummer
Terry Williams. They kick ass.
Employ feedback with artistry,
quit the stage for two month’s
holiday.

Sally likes Man. Relaxing be-
hind her spotlight she also takes
pains to offer up a few words of
praise for the promoter. Ludo.
She says she thinks he’s doing
his best.

Each night he lays on a large
table of fresh fruit and cheeses.
bread, savouries and beer.
whilst posting an assistant to
slave continuously over a gas
ring preparing omelettes on de-
mand.

She says that a couple of
days ago he even took the
trouble to go out and buy up a
vast quantity of fresh strawber-
ries as a special treat.

Reports also suggest that

apart from laying on a number
of hired cars for each band and
its roadies. Ludo also took the
trouble to order in a generous
supply of comestibles so -that
everyone is chain-smoking and
nodding out at regular intervals.
Sally hasn’t slept for 3 days but
she’s enjoying it.

Larry Coryell and un-
announced Heavy Friend With
Marin County  Moustache
make for a pleasant interlude
before H. Metal gets another
embroidered outing with Haw-
kind.

Coryell is a good player but
always seems to miss his mark.
He and McLaughlin are of the
same school of jazz/rock virtu-
oso guitar. They’re very similar
in many ways. Only Coryell
‘i.ust missed the boat McLaugh-
in pushed out with “Inner
Mounting Flame”.

Last time I saw Coryell —
with a band called IIth House
featuring Cobliam soundalike
drummer Alphonse Mouzon —
he seemed to be trying to cash
in on that particular McLau-
ghlin genre.

Hawkwind — still relying on
the repetition of mid 60s pop
riffs — and still ultimately tend-
ing to establish an emotive
rhythmic cement then not hav-
ing the imagination to _build
anything worthwhile on top of
it — are really beginning to put
on an effective show.

Simon. House seems to be
taking care of the hitherto
largely neglected musical end,
Nik Turner’s sax is at last be-
coming quite audible and the
drummers are achieving a fine *
mesmeric quality. They were
good. This one will run and run.

Foster had returmed to the
hotel shortly after Man’d left
the stage, sicﬂing up to me in the
stand-ups to report that he’s
just had another set-to with
Ludo who he says is trying to
make Man repay all sorts of
hotel bills etc.

Grinning conspiratorially he
imparts the information that he
now intends taking both the
hired Peugeots back across the
Channel and dumping them at
Dover. He walks off giggling to

-himself.

He makes his final represen-
tation at three o’clock the next
morning in the swimming pool
adjacent to our bedroom win-
dow.

There is a loud splash like the
detonation of a depth charge
and Foster is to be heard in-
forming the sleeping clientele
that the water is as warm as a
copulating bath.

He is joined briefly by a
French girl who appears to
have been thrown out of an up-
per window.

Where does he get his energy

9
from? Pete Erskine
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BARNET Red Lion: STEVE LANE’'S SOUTHERN
STOVIPERS

BETHNAL GREEN Rochelle School: MICK COLLINS
REHEARSAL B{G BAND

BRENTFORD Bricklayers Arms: JOHN KEEN

BECKENHAM Three Tuns: STEAM

CROYDON The Gun: EQUILIBRIUM

GREENWICH The Mitre RON RUSSELL JAZZ
BAND

GLOUCESTER ROAD Stanhope: GOTHIC JAZZ
BAND

HOLLAND PARK Duke of Clarence: YELLOW DOG
JAZZ BAND

LONDON W.C.1 New Merlins Cave: DAVE MAW-
SONS DIXIELAND BAND

MARYLEBONE Golden Eagle: JOHN GILL

MERTON Ye Olde Leather Bottle: TONY LEE TRIO

NORTHOLT The Target: NEW IBERIA STOMPERS

PUJRI:[V) Half Moon: MIKE DANIELS BIG SWING

PUTNEY Flanagans: NEW ERA JAZZ BAND

BECKENHAM Three Tuns: WEST END STOMPERS

CROUCH HILL Stapleton Hill Tavern: NEW ERA
JAZZ BAND

CROYDON The Gun: WEST LONDON LINEUP

EARLS COURT Troubadour Coffee House: ERIC

HODLELI(\)I:INAY N. London Poly: JUST US — ELTON

LONDON N.W.1 Martha's Wine Bar: POWDER MILL

LO&\IAD'\QI)I_I)\I W.C.1 New Merlins Cave: JOHN PICARD

LONDON W.1 Soho Poly: PAUL LYTTON / PHIL
WACHSNANN /RADU NACFATTI

LONDON W.1 Thornbury Castle: JOHN GILL

SATURDAV

BATTERSEA Rising Sun GOTHIC JAZZ BAND

BISHOPSGATE Peanuts Ciub. HARRY MILLER AND °

FRIENDS
BRENTFORD Bricklayers Arms BRICK SiX
CHELSEA Trafalgar: WEST END STOMPERS
CROYDON Red and White Wine Bar: ROY BELCHER
QUARTER
DRURY LANE White Hart: TOWN CRYER
FUBL:'\/i\gl Fulham Volunteer: YELLOW DOG JAZZ
LONDON W.C.1 Pindar of Wakefield DAVE JAMES
BUG BAND
LONDON W.1 Thombury Castle: JOHN GILL
THORNTON HEATH Lord Napier: MACDUNCANS
BAND

SUNDAY LUNCHTIME

BATTERSEA Town Hal Communit 8
STABBINS / y Centre: LARRY
CAMDEN Camden Lock DON RENDELL QUARTEY
GREENWICH The Mitre NICHOLLS HOT SIX
HIGHGATE Ye Olde Gate House: GENE COTTRELL
/PETE CHAPMAN JAZZ ENSEMBLE
KINGSTON Fighting Cocks: JAKE MCVIAHON
QUINTEYT
PUTNEY Flanagans: NEW ERA JAZZ BAND
PUTNEY Half Moon: JOHN GREENS SNAP
SYNCOPATERS
TWICKENHAM Turks Head: THE SUNDAY BAND
WEST KENSINGTON Hunters: WEST LONDON
LINEUP

BECKENHAM Three Tuns: WEST END STOMPERS
/STEAM

CROYDON The Gun: MAJOR SURGERY

CAMBERLEY Cambridge Hotel: ALEX WELSH

DRURY LANE White Han: MIMI DANIEL AND

RUSSELL QUAYE

FULHAM Last Resort: SUSANNAH MCCORCKLE
/KEITH INGHAM

GLOUCESTER ROAD Stanhops: GOTHIC JAZZ

BAND ~

ISLINGTON Pied Bull. BARBARA THOMPSONS
PARAPHERNALIA

KENSINGTON The Kensington: PAZ

LONDON SW1 ICA, The Mall: TONY OXLEY SEXTET

MERTON Ye Olde Leather Bottle: PETER COE BIG
SWING BAND

STREATHAM HILL Crown and Sceptre: GRAHAM
HUMPHREYS JAZZ BAND

THORNTON HEATH Lord Napier: BILL BRUNSKILL

TWICKENHAM Madingley Ciub: MIKE PETERS
JAZZ BAND

WALTHAMSTOW The Brewery Tap: QUARTERNITY

CHALK FARM The Engineer: AMAZING BAND

CROYDON The Gun: BIG BAND SOUND

FULHAM Golden Lion: BOB KERRS WHOOPEE
BAND

FLEET STREETYT Wolseys Wine Bar: DAVE GELLY
/JEFF SCOTT QUINTET

ILFORD Cauliflower: EASTSIDE STOMPERS

LONDON N.W.3 Martha's Wine Bar: POWDER MILL

LONDON W.1 Thornbury Castie: JOHN GILL

LONDON W.C.2 Pindar of Wakefield: PAZ KING
GOODIE BAND

MERTON Ye Olde Leather Bottle: TONY LEE TRIO

OXFORD STREET 100 Club: GEORGIA JAZZ BAND

BECKENHAM Three Tuns: SQUIRREL
GLOUCESTER ROAD Stanhope: JAZZMAKERS
ILFORD Cauliflower: EASTSIDE STOMPERS
ISLINGTON Kings Head: GEORGE KHAN BAND
LONDON E. The Londoner: EDDIE THOMPSON
MARYLEBONE Golden Eagle: JOHN GILL
PUTNEY FIanagans:JOHl\?BENNETI’ BAND
PUTNEY Half Moon: MIKE DANIELS BIG BAND
TH:ARNNJON HEATH Lord Napier: ALAN ELSDON
WEMBLEY Hopbine: TOMMY WHITTLE
W%:lN)gWORTH Ship Inn: COLIN TOZER'S BLUES

BETHNAL GREEN Rochelle School: JOHN STE-
PHENS /MAGGIE NICHOLLS WORKSHOP

BRBEA\IJXVOOD Essex Arms HUGH RAINEY JAZZ

BROMLEY The Crown. WEST END STOMPERS

DEPTFORD Albany Empire: JOHN CURTIS SEE
SAW BAND

EAR'EISEUCPOURT Salisbury Hotel: WEST LONDON
White Hart:

Li

DRURY LANE CHRIS BISCOE'S
BROKEN BISCUITS

GLOUCESTER ROAD Stanhope: MAIDEN VOYAGE

LONDON W.C.1 New Merlins Cave: DAVID

TAYLOR'S COBARUS

LONDON W.C.1 Pindar of Wakefield: JEFFERSON
CITY JAZZ BAND

OXFORD CIRCUS The Phoenix: GEORGE KHAN'S
“ZAGUNGA’

PUTNEY Flanagaas: NEW ERA JAZZ BAND

SHEPHERDS BUSH The Clarence: MILLENBURG
JAZZ BAND

THORNTON HEATH Lord Napier: BLACKBOTTOM
STOVIPERS

WANDSWORTH Ship Inn: JAZZ JUNCTION

WOODFORD Railway Bell: ORIGINAL EASTSIDE
STOVIPERS

WEST KENSINGTON Hunters: WEST LONDON
LINEUP

W. NORWOOD Nettlefoid Hall: OVARY LODGE

CANNABIS LEAF

ecords
TRANSPARENT RECORD COVERS
Singles size  L.P. size
100 £2.10 £4.20
250 £4.80 £9.60

Brochure available. Quantity
reductions. CW.0.
M. |. MacLean, The Leys House,
Newton Longville
Milton Keynes MK17 OEG

You owe it to yoursell to protect your

{llustrated left.
Approx. } size, this
unusual pendant is
sterhng silver,
makes a unique ang
onigingl gift for
you and your
fnends
For prompt
despatch send

.00 to
Allas Castings. 40 Sydney Strest. Brighton

GENUINE LEVIS

Pre-worn and shrunk, g’ust need
patches. Send sizes and £1.60 plus
40p p&p to:

M. HANGER (Nme)

95 Northall Street, Kettering

(Money back gusrantee)

COTT!

DRILL LOONS
Nice htted foons, flared
bottoms, n a good quahity
cotton dnill

Only £2.45 430p g&p.
Colours: Black. w

nav¥. dark green,
gurp e, maroon, Pacific
lue, brown. Guys waist
sizes 21" to 34 Girls
hips 32" to 40" Please
state an alternative
colour  Girls please
state your hip size.

rre washed

WASHED BLUE
DENIM JEANS

shrunk  blue
e indigo  denim jeans  Side
" Western pockels. back patch
pockets. belt lfoops flared
bedtems. Well knwwn make
Only £6.50 +45p p&p
Guys want sizes 27" to 34°
Girls hipy 33" to 40 Long
1 leg tength  Girly
late your tip mze

f;_]
e

511 W)
} Sl
} y
frg: A
/ /
\ 3 L2
] 1) —
G SCOOPNECKS
v I\ \ Cotton nterlock scoopneck
‘» \ \ teaturing flared sleeves and
! \ CHEESECLOTH shirt-tait boltom
{ SHIRTS Only 90p + 15p pép
: Colours 1 medum size
|G Idea! for summer A good (36738"  chest/bust).
e Quanty cheesecloth shisl 1n brown. white, pink and sk
checks. stripes or plain blye. _ Colours 1n small
COTTON whife Y size (32°-34" chestibusl)
DRILL JEANS Oily £2.55 + 150 p&p Brown, burgundy and pink
New style plain fronl with Sh”elsb 312 Pl v 4zl e L L R
chest bus ease stale ‘
button down back pockets, which design colour and y‘ouv chest/bust
belt Inops, Hared bottoms medsuzemen

£3.45 . 30pp&p

Colours. Black white. navy
Pacific blue Guys waist
aes 26 fo 34 . pirls hips
32 10 407 Please state an
alternalive  volour  Gurls
please stale your tp
fiteasurement

Postage outside U.K. double. Please write your name, full
address, colours and size clearly. All goods can be
exchanged or refunded if returned unworn within 7 days.
SHAPES MAIL ORDER (Dept. P)
73 CORNWALLIS ROAD, EDMONTON
LONDON N9 0JJ

Send a P.O./cheque to;

FLARE LIN|
with two hip patch

pockets Size26-34
Guys state wast size
Chicks hip size
£6 50+

35p P8P

DENIM DRESS
sizes10-14
£7 50
+35p P&P

B CHEESECLOTH
¥ SHIRT, assorted

sizes 10=14
£355

DENIM colours

SKIRT E’ and natural,

flared, split sizes

front, 6 32 =42,

button £225

=y +20p P8P

fastening DENIM WAISTCOAT
sizes 1014

Page 39

CULPEPPER INDIGO DENIM WEAR

T FOR THE BEST DENIM AT THE BEST PRICES , —
e

e
y/

LATEST FLARE LINE JEANS, as illustrated with back patch pockets,
button through stud fastening. Hip fitting, flared gradually from top of leg to
27" bottoms. Sizes: Guys 26-34, Chicks 10-16 ....£. 25 + 35p p&p
‘'WESTERN’ STYLE JEANS, closer fitting to knee v.d flared to 27"
bottoms. Scoop front and back patch pockets. Sizes: Guys 26-34, Chicks

LR o SR T, A AR e L TR £5.25 + 35p p&p
GUYS WAISTCOAT, as iliustrated with seamed back.
Sizes: 34-40

fitted. Sizes: 10-16. Piease state bust size ........ £3.25 + 30p p&p
JEAN SKIRT MODEL 'S, as illust:pted, cut to just below the knee
,scoop front and button through back patch pockets. Sizes: 10-16
£3.65 + 30p p&p /

FLARED SKIRT MODEL °E’, flared to just below the knee, split front l\ﬂ.
with 6 button through stud fastenings and belt loops. Sizes: 10-16 L

£3.55 30p p&p.
STYLE SHORTS, Guys 28-34, Chicks 10-16 £2.65

................................. £3.45 + 30p p&p t
CHICS WAISTCOAT, as iliustrated, with back seam, fully styled and L

WESTERN’
+ 30p p&p.

BIKINI, halter neck tie fastening, adjustable top and bottom. Sizes:
10-14 £2.55 + 30p p&p

All items are ‘‘British made’’ in our own factory and cut from best
quality Indigo Denim. Pre-washed, quaranteed ‘ullz shrunk.
To avoid confusion please state hip, waist and bust size when ordering.

Immediate money back guarantee if not completely satisfied.
Send s.a.e. for brochure g
Send Cheques or P.O.’s or Access/Barclaycard Account No. to:

THE CULPEPPER CATTLE CO. LIMITED
1 {Dept. NME) 3
) 101 Camden Road, Tunbridge Wells, Kent, TN1 2QR

HOME AND OVERSEAS TRADE ENQUIRIES WELCOME

ERENCH ELARESBACGIES +BOMBER

HIGH WAISTBAND 36" LONG LEG

BAGGIE BOMBER
o i
POCKET SoeDy

BAGGIE _ BAGGIE
THIGK SIDE
POCKET POCKET
IN: IN:
CORD DENIM
GAB. CORD
OENIM GAB
it e
DONIGAL g o

Style

242

COLOURS

DONIGAL
VELVET
SATIN

CALICO

PLEASE STATE:
COLOUR- SIZE
ALTERNATIVE FL

CHOICE-STYLE CHICKS 8-18 @ BOMBERS 32"- 42"

9 cp T

CORD-GABERDINE-CALICO
SATIN-VELVET
BEIGE BLACK NAVY-GREY
BROWN WHITE LIGHT BLUE
BOTTLE GREEN BURGANDY
INDIGO DENIM
DONIGAL:
BLACK or BROWN

5.20
20

170 High Street
° Oudley Worcs

CHEQUE/P.O.
LUS POSTAGE
AND PACKAGE TO:

POSTAGE & PACXAGING:-
40p per gsrment
76p outsids U K.

What has 16-track Scully recording, an advanced
24-input desk with auto-reduction and computer
logic, BX20 reverb, ADT, Dolby, Moog, Mellotron,
a smile on its face, and costs only £10 an hour?

Acorn Records, Stonesfield, Oxford. Stonesfield 444

HIGH FASHION CLOGS

WEWASE'N’ |
[FADE'N'LIVE- |
STEAM PRESS
IJALLOUR ;|
(DENTM.

Send P.0. or cheque NOW — direct
to manufacturers stating size and
heel height required.

Sizes available 3 to 7

Heel heights available 4 ins., 43 ins.,
5 ins. and 5% ins.

ROGER--WALKER (footwear) LTD.

Northall Street, KETTERING, Northants

0000000C006O0O0CO

..

*SEE THE LAMPLIGHT !!!
o .. Available to you direct @
® — A for the first time. Y

k Fabulous Foto P
ot David Essex ®
o Lampshade. Ideal as ®
L Bedside Light.
° 8" high x 71" base ®
e Ideal gift :
* Only 60p
® + 15p p&p :
b Simply send °
o cheques & P.O.s
® DAVID ESSEX e PY
(] ®
[

READERS (1.0.W.) Ltd.. Place Road, Cowes, Isle of Wight @

e =
Attractive hand embossed leather uppers in uaybe tws
shades of brown with red floral design as wh w get m‘:h/
illustrated — sensationjally only af
including “d.-
9 VAT. and compli
[ ] postage me

DENIM FLARES

.50
2620303234,
DENIA VACKETS £9
234363840484

LAABE [fRATEY

MENS DENIMYEANS 410
WAIST 2628303234

VENM EANS 410
810121416

 Bikini's £8.

i 8,00,12,14
L

aursoo Wiangler
283032.34 3633
DENIM JACKETS £8.78
3032343638404244 46
DENIM SHIRTS £7 25

19415158

“®

I LIGHT BUE WESTERN SHIATS £6 l
B 144/5,154 16,68

CHECK WESTERN SHIRTS £6.75

BLUE, BROWN, GR! -

MR J5158 16 fo4

l DENIM FLARES AT£750 @
% 30313233343638

26272829303132
DENIM JACKETS £9.50
30323436 3840424446
DENIM SHIRTS Z750
EXTRA SHALL SWALL, MEDIUM LARGE
WHITE HIGH WAIST FLARES £10
b 3132, 334,36 I

DENIM W

ST COATS&T

FREE
P&P.

CAT DOWN LEE
{ COD"ERS AND

\

DENIM SKIRT with scoop front

LENGTH

TIE TOP ; Bl wostusans pitaste
pockets and back patch l 1 4 g wnicH i oy
cheh%'}z ckl?om blouse, pockets. Size 10 - 14 o YA AATEL PRLSEREREE I
all sieeves, e ——— e,
100~ cotton. £3.95¢30p P&P IFYOU[CANT HNT‘? WH%LEOP})J!’RF .
sizes 32-36 LIST-TRY OUR SHOP! & & %
assortec colours, When ordering please state

alternative colour choice

WHEN ORDERING PLEASE WRITE AAME AND
checks

ADDRESS IN BLOCK CAPITALS. POSTAGE &
MICJKWG'UK/EIRE/EFPO FREE! ALL OTHER

COUNTRIES-&], PER [TEM * CHEQUES/PO'S
and Money willbe refunded PAVABLE T0 VEAN KeLLY
stripes shoukd you not be satisfied (5T AHENTHE WAL, I
s (aa:;;&‘ﬁém BRI ITR J B A N
£225 Please send PIO, M/O or Cheque to| —\ KELLY ’
-2 MANUFASHIONS Jeans of \ “sroviey

Dept.NMeE

your dreams N> 55



Page 4 : NEW MUSICAL E(XPRESS August 2, 1875

ouT NOW!! NCW MUSICAL EXPRESS
RUFUS : |
with . . . i . ‘
‘PLEASE PARDON ME (YOU ‘
REMIND ME OF A FRIEND)’ ; :

on ABC 4068
5g Px Fg vx
B R o S This Last Qi E‘E‘ - This Last gﬁ- glﬁ_
5 Week B% g2 Week B §g
RENDEZVOUS Tuesday 29th July 1975 Tuesday 29th July 1975
on Rocket Records PIG 18
1 (2) BARBADOS Typically Tropical (Gull) 5 1 1 (1) VENUS AND MARS ..Wings (Apple) 8 1
KMP GROUP. 21 Denmark Street. W.C.2. 01-836 6699 2 (l) GIVE A LITTLE LOVE 2 (4) HORIZON ....... Carpenters (A&M) 7 1
: 3 (3) CAPTAIN FANTASTIC
Bay City Rollers (Bell) 4 1 Elton John (DIM) 10 1
% 3 (5) NISEY - T M vt Ray Stevens (Janus) 6 2 4 (2) ONCE UPON A STAR
4 (9) ROLLING STONE David Essex (CBS) 4 4 Bay City Roliers (Bell) 15 1
5 (13) ITS IN HIS KISSLinda Lewis (Artista) 3 5 5 (5) ORIGINAL SOUNDT;ROASCK TR
.. reur
6 (4) THE HUSTLE ... Van McCoy (Avco) 10 3 6 (6; BEST OF STYLISTICS ....... (Avc<y>) 172
7 (3) TEARS ON MY PILLOW 7 (23) MUDROCKI ............. (Rak) 3 7
Johnny Nash (CBS) 7 1 8 (8) ONE OF THESE NIGHTS
8 (8) JIVE TALKIN' ..... Bee Gees (RSO) 5 8 an Eagles (Asylum) 5 7
’i "' 9 (11) STEP TWO ...Showaddywaddy (Bel) 4 9
9 (11) SEALED WITH A KISS L bk b
B 00 0 an Brian Hyland (ABC) 4 9 10 (25) BASEMENT TAPES
10 (6) EIGHTEEN WITH A BULLET Bob Dylan (CBS) ~ 3 10
Pete Wingfield (Istand) 5 6 11 (12) TUBULAR BELLS , -
i1 (7)) HAVE YOU SEEN HER ’ Mike Oldfield (Virgin) 101 1
Chi-Lites (Brunswick) 6 5 12 (17) ELTON'S GREATEST HITS o i
12 (1) 1EXOU eSS Kg&mv“&;"k) e 13 (9) CAT STEVENS GREATEST HITS :
"""" ~ ) > Island 2 9
13 (10) JE T'AIME .....Judge Dread \Cactus) 3 10 14 (19 ROLLIN' ..... Bay City Rollers (Bell) 44 1
JA4-5(16). ACTIONL ... o v, ... Sweet (RCA) 3 14 15 (16) DARK SIDE OF THE MOON
15 (—) I CAN'T GIVE YOU ANYTHING Pink Floyd (Harvest) 121 1
A t all OOd (BUT MY LOVE).... Stylistics (Avco) 1 15 16 (13) THE SINGLES 1969-1973
g 16 %—) DELILAH Alex Harvey Band (Vertigo) 1 16 Carpenters (A&M) 81 1
17 (17) 1 WRITE THE SONG$ 17 ((7; BEST OF TAMMY WYNETTE (Epic) 12 3
David Cassidy (RCA) 4 17 18 (15) THANK YOU BABY Stylistics (Avco) .4 15
bOOkShOpS nouw. 18 (15) D.LV.O.R.C.E. Tammy Wyneite (Epic) 5 14 19 (i8) MADE IN THE SHADE
19 (28) SHERRY ..... Adrian Baker (Magnet) 2 19 Rolling Stones (Atlantic)y 5 15
75 20 (21) BLANKET ON THE GROUND 20 (—) WHEN WILL I SEE YOU AGAIN
p- Billie Jo Spears (United Artists) 2 20 Johnny Mathis (CBS) 1 20
21 (25) NEW YORK CITY ....T. Rex (EMI) 2 2I 21 (27; THE SNOW GOOSE .. Camel (Decca) 3 21
22 (14) I'M NOT IN LOVE 10 c.c. (Mercury) 9 1 22 glo GREATEST HITS OF 10 cc....(UK) 8 7
23 (29) HIGHWIRE 23 (14) 24 CARAT PURPLE
ADVERTISEMENT F, Linda Carr & The Love Squad (Chelsea) 2 23 Deep Purple (Purple) 11 13
24 (27) 7-6-5-4-3-2-1 (BLOW YOUR WHISTLE) 24 (—) SIMON & GARFUNKEL GREATEST
F- e M A Rimshots (All Platnum) 2 24 HITS (CBS) 139 1
W w~(~t€4/ D .- 25 (—) FOOT STOMPIN’ MUSIC 25 (22) JUDITH ....... Judy Collins (Elektra) 10 7
Hamilton Bohannon (Brunswick) 2 25 26 (200 SNOWFLAKES ARE DANCING
26 (30) DOLLY MY LOVE ( : e v A s’l‘o(r)nita (Reg ESeal) 4 19
Moments (All Platinum 2 26 7 (— NON STOP JUBILEE
VIRGIN’S CHEAPIES 27 (—) ELBIMBO......... Bimbo Jet (EMI) 1 27 James Last (Polydor) 1 27
28 (12) DISCO STOMP 28 (26) PHYSICAL GRAFFITI (
b i Hamilton Bohannon (Brunswick) 9 6 Led Zeppelin (Swansong) 21 1
1 CONFESSIONS OF DR. DREAM/ 29 (—) THE LAST FAREWELL 29 (—) RIDE A ROCK HORSE
Kevin Ayers. .................... P .£2.29 Roger Whittaker (EMI) 1 29 Roger Daluey (Polydor; 1 29
2 JUNE ist/Kevin Ayers .......... £y ~P 5% £2.29 30 (—) ONE OF THESE NIGHTS 30 (24) DISCO BABY ...Van McMoy (Avco 2 24
3 WAR CHILD/Jethro Tull ...... A A AT £2.29 Eagles (Asylum) 1 30
4 PROPAGANDA/SPaI’kS ................. £2.29 BUBBLING UNDER
5 FOR EARTH BELOW/Robin Trower....... £2.29 BUBBLING UNDER
6 TIGER ROSE/Robert Hunter ............. £1.99 — NOT A LITTLE GIRL A(NYN)IORE — Linda Lewis (Arista)
7 JAB IT IN YOUR EYE/Sharks ........... STILLS — Steven Stills (CBS
T Lo b AEK=OF THE/ }s"’gﬂs FLED ofs' 4 1 DO I DO 1 DO — Abba (Epic) THE HARDER THEY CLIMB, THE HARDER THEY
HEELED BOYS/ HARMOUR LOVE — Syreeta (Tamla Motown) FALL — David Cassidy (Bell)
TRALTICS: e s e e o & Tt o lefee = ¢ £1.99 LOVE ME BABY — Susan Cadogan (Magnet) FROM MIGHTY OAKS — Ray Thomas (Threshold)
9 PHYSICAL GRAFFITI/Led Zeppelm ....... £3.99 fgg‘;ﬁNMsgs&&ﬂladegha) M MAKE THE WORLD GO AWAY —
10 WHEN THE EAGLE FLIES/Traffic ..... ..£2.29 P o MeCnge (Idypey) Donny & Marie Osmon¢ (MGM)
11 MAN WHO SOLD THE WORLD/David Bowie £2.19
12 PARCEL OF ROGUES/Stecleye Span ...... £2.29 :
13 FIRE & WATER/FREE......... N AN s £2.29 -
14 LIVE AT FILMORE/Miles Davis .......... £1.79 U . S | " [: I_ LS U . A |_ B U n S
15 THE GREA je West ........ :
(; “E hT FATSBY/Leslie West £1.99 i e Toadt
these and many more bargains at Week ¥ Week
K i ] 2 ly 1975
Virgin Records, 9 Marble Arch, London, W.1 - gy e Tuesday 29"'_""" 1975
Tel: 01-262 6985, 01-402 9748 1 (2) PLEASE MR. PLEASE ...Olivia Newton-John 1 (1) CAPTAIN FANTASTIC .......... Elton John
: 2 (4 S JIVE TALKINY: . .ot oe il v oo os Bee Gees 2 (2) ONE OF THESE NIGHTS ........... Eagles
3 (1) ONE OF THESE NIGHTS ........... Eagles 3 (3) VENUS AND MARS ................ Wings
[ | V [ y [_ A D S A E [] 4 (5 PMNOTINLOVE........cue...... 10 ce. 4 (4 LOVE WILL KEEP US TOGETHER :
5 (8) SOMEONE SAVED MY LIFE ..... Elton John s ST CARE AC“P““" “‘f; _.Te';“'“:
R R P T L I R AN I DR RTCrC T T W, o e S e e e e T ST (0) " CUNCTHE-CAKE> % 0 . % verage ite an
Last This oAt 1 SR 6 (3) THE HUSTLE ................. Van McCoy
Twe eek ending— July 29th, e 7 () SWEARIN’ TO GOD .......... Frankie Valli : g’)) ;’:’l‘:) :?:TT:{SEC)ST{AISE g 'l':'lehY B’;’t"‘"s
I 2 ALRIGHT NOW Fnc(lslandE 8 (9 MIDNIGHT BLUE ....... Melissa Manchester | | © 10 Y ADE UN CHE STWALE .- e o
7 3 THE WONDER OF YOU .... SR -1 V1Y RC
2 4 INTHESUMMERTIME ... et A fL ) 9 (11) WHY CAN'T WE BE FRIENDS ....... . War 8 (0)  SHARS TG WAX-OF TH%QX“:R‘{,‘Ed Borie
1§ & NEANDERTHAL MAN = e Baey, Qe A A OFISEENITO W AT THE MANGSSIDE S Wings 9 (13) GORILLA ...covovvennnnness James Taylor
3 ¢ ITSALLINTHE GAME ... ~Four Tops (Tamia Motown) 11 (13) RHINESTONE COWBOY...... Glen Campbelt o PHORIZON e 2 c
16 S ettt e S R reedence Clearwale;tR:vnval (l’.:b‘ert!z 12 (14) DYNOMITE Bazuka 10 (IDEPHORIZON it -0V e e o ol e, Foein arpenters
9 10 LOVE OF THE COMMON PEOPLE ............ Nicky Thomas (Trojan) 13 (17) THE ROCKF.(SI.(i). FILES """""" 4 11 (16) CAT STEVENS GREATEST HITS Cat Stevens
$10 SFUE ROCKFORD FILES it a8e, Mike Post 12 (10) DISCO BABY ......cocueennns. Van Mc€oy
14 (18) HOW SWEETITIS ........... James Taylor 13 (99 FOUR WHEEL DRIVE
T L H A 15 (12) LOVE WILL KEEP US ... Captain & Tennille 4 (18) STILLS Bachman~Turnser (;verga:rle
16 (19) MORNIN’ BEAUTIFUL .Tony Orlando & Dawn 14 (18)  STILLS o..bon.ennaen eseecnss JCRuCHRtS
Week endim,  June 28th. 1965 3 15 (19) WHY CAN'T WE BE FRIENDS ........ War
e TR - -t 17 (10) ROCKIN’ CHAIR ............ Gwen McCrae 16 (12) METAMORPHOSIS .......... Rolling Stones
MR. TAMBOURINE MAN 18 (21) DISCO QUEEN ..... Veeonans Hot Chocolate 17 (17) DIAMONDS AND RUST ......... Joan Baez
a%%%ggggg%ggs ; e ) 19 (15) THE WAY WE WERE ........ Gladys Knight 18 (21) ORIGINAL SOUNDTRACK ......... 10 c.c.
TOSSING AND TURNING - ?Piccldillyi 20 (—) FIGHT THE POWER—PART 1 ... isley Bros 19 (20) FANDANGO .............co00nnen ZZ Top
HEART FULL OF SOUL .. Yyanlbmis Columbia 21 (26) COULD BE MAGIC .......... Barry Manilow 20 (22) TOYS IN THE ATTIC ........... Aerosmith
THERE BUT FOR FORTUNE ... ! ) 22 (25) EVERY TIME YOU TOUCH ME Charlie Rich 21 (—) RED OCTOPUS ........... Jefferson Starship
CATCH US IF YOU CAN ... f Five (Columbia 23 (249) PTMONFIRE .......cc000nt0 Dwight Twilley 22 §—) THE BASEMENT TAPES ........ Bob Dylan
HE'S GOT NO LOVE h a(Pye; 24 (27) AT SEVENTEEN.......ccvcevnn.. Janis Ian 23 (26) CHOCOLATE CHIP............ Isaac Hayes
25 228) WASTED DAYS & WASTED NIGHTS 24 (28) BETWEEN THE LINES ........... Janis lan
| 5 y [ A D S A [: [] Freddy Fender 25 (30) TONIGHT'S THE NIGHT ....... Neil Young
26 (—) GET DOWN TONIGHT K.C. & Sunshine Band 267, (23S LRVINATIES #1557  tageaatetolensrows & e tige leApa] ™ O’Jays
27 (—) FEEL LIKE MAKIN’ LOVE ... Bad Company 27 515; TOMMY: o o S e TP Soundtrack
Week ending. June 27th, 1960 28 (—) HOLDIN’ ON TO YESTERDAY ....Ambrosia 28 (29) SPIRIT OF AMERICA Beach Boys
1 1 PLEASE DON'T TEASE ....... SRS CIiff ichard (Columbia) 29 (30) SLIPPERY WHEN WET........ Commodores 29 (14) STAMPEDE ................ Do_obn_e B!'others
§ § gggg&!x{fown Jimmy Jones %ﬂc 30 (—) JUST A LITTLE BIT OF YOU Michael Jackson 30 (24) ADVENTURES IN PARADISE . Minnie Riperton
4 4 AINTMISBEHAVIN ... m.ccorvucrnnme TOmmy Bruce (Columbsa-
AL L ey SITRPI e e e Courtesy “CASH BOX" Courtesy “CASH BOX”
19 7 had (Cdumbla- .
0 8 ES Elvis Presley (RCA’
0 9 IF'HESHOULD COME TO YOU .......... Anthony Newley (Dccca;
11 10 MADE YOU dam Faith (Parfophone)
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: WEMBLEY STADIUM
W SKIRT MIDSUMMER MUSIC MERCHANDISE
ad Knee length crossover skirt by Landlubber. 5 g -
THE ORIGINALS Made in hard wearing corduory, it has two Captaln FantastiCIl=Shifts 4o o5 Sl e ow £2.00
Heavyweight denim from the Levi Strauss western style back pockets and one front
COWI\DB'(;\! Tvadmgnal‘n'\akle':: ?L‘;;? best pocket. Sizes: 8-16. Colours: Brown, Elton John Sca IV ESEgwesa i =X % . Tl S e, 70p
nd C or U . .
Shuggest bt P e, Syl o oy Midsummer Music Posters .. ............ 30p
As illustrated: JEAN JACKET Sizes y , . =
3¢ 'm"iélé‘\..;ug.m 750 0. PRINTED £2.50 plus 37 &p Midsummer Music Programmes ......... 50p
WAIST 1zes
Busihen £sas smes EHOR-JOhN POSIETS s Tx s i mms ot o o s 50p
izes
604 JEA)!\LSG Waists 26" lo 36 {chicks s“
state hips) £6.75 Designs available: Rod Stewart,
Mai David Bowie Aladdin Sane T-shij
Also, Levi's high waisted 52)2 Jeans (thzeebes( "’s,"‘g"" g;?nt;%ns';\)\u aot'!"((?;a:vmlsl LEVI'S JEANS Eerushed de"'l""‘ hsggé' bv;:(s:z%hwdégegm?ax;m Also avallable S rts,
fitti th ket). Waists to h rn, Ha vi jeans wi
:;AIng(Zr{?cakns :l'e‘ne r?nur:::[le ::25 gﬂ?llljx‘ov:;rlgollgzman Fﬂéﬁzl;! Y%u';/e ;\ép‘or fi a':r?d g e Egnd """‘s's"l"? PLATFORM. 7" 1 973 red or blaCk on WhIte
Ul er tam U ttoms. e
r:::h::i::\dd'ad“' 3 Tu ¥ o :: V;:é?n'l crgrx;‘v: gulz :O.S(rson%s" Plueénsel n;l;::mve ;‘E%la((?:v'm:js/k s:g;f for chicks: Bowie Progra IINESH] G730 e e SO S 30p
Post and Packaging: please a P por Slade, Queen, Dirty Fokker, Rollers eg. Guys s AlsoPERiEVs kr\ee'lenlglh iftiod BOWie POSt .I 973
garment. Lay Chicks Not Eggs, Keep On waist 28-36. y 9 EGSHIRIRIIISAI. 5770 o v s YA 30p
Also LEVI’S Bush Jeans — 6 Button Down "':"“Ck':‘ ||<Ola|6 lelg Thlr; o Ch-ck: h:;%s 3“39 ‘s‘::;;?d (I‘)’:ols pr;:::rmc;?"::::?
Pockets Sizes: 267 to_32° (Chicks state B'ac"é‘ it (57 i '(‘:’“Ig‘ S_N‘ o5 Sizes: G.,ysgm 10. Chicks 3 to
tups) only €7.95 plus 37p p&p e B S g blc' O bt 7 (ancludmg } sizes for guys and
LEVI Cowbay Shirta in blue, vellow or | Suweatshits ofly ey oty chicks). SlageRRostersh1.0/74 = & At mEll v S AR . 30p |
Check S p&p Scoop Neck T-Shirts £1.! g
A AL glus 260 p&p Snglals £1.50 pus £2,95 P gt K TR Crosby, Stills, Nash & Young, Wembley ... 30p
Lee Rider T-Shirts and Sweat !l:lt::c::vga;;';:s't) © SIS TE TSy L. s ey, 25 b i TR AT 30p
Shirts same prices as above e
COTTON SH"}‘TS 100% rAéltjluu%o ogrv% lbu‘anvgl f\d 33?537 ‘é&:\l\::eiean
15 1R o . 3 .
;’:;3‘202,15'23?0: a3 Wlustated, ghoice Sizes SML & XL (Plan T Sy Please send P.0O. including 15p p&p on each item
Sizes 30 o 40" bust chesl P
£195 plus 25;)8 to:
:#:s "ooy:‘z.';Ia‘:eJ:(;l,nasr:leshgga;sg’géh g " usmg Accei’s Card plealse s‘;atelname anddnumb;r oy
; d. deliy 13 nd il ret thin ays,
Groat value at only £1.95 plus . Tl davs eé;i‘g;ms ;’%’:Mogem‘.lade payag;eutz'flbmw’ K MEL BUSH ORGANISATION LTD.
25p p&p
fluase  sre ' whethar  Chocked, I ibra (NME) 15 s"f&'ﬁggﬂy smeVM; GST“EATHAM 43 Wolverton Road
Striped. or Plain require an B =
Yat and 2nd colour chotce N R Moricayaecra oscombe, Bournemouth

BOMBERS

CORD BOMBER COTTON JACKET

Nicely cut in the following colours
Super quality with side pockets. Great § Navy green tan khaki, or brown. State

colours. Light blue, green, brown, navy, alternative colour. & BAGS
or burgundy. State alternative colour. 30" to 48" chest. Only £2.43
30" 10 48" chest. Only £3. 99 Same style and sizes in cord.
£3.99. Colours: l.‘Brown navy ar light
ZiP BOMBER
HIGH WAISTED |  COTTON JEANS :
N navy, green tan, aki, or brown
BAGS State alternative colour Side pockets CORD £4.50
Excellant quality in cord. Same cotours 24" 10 48" waist. Only £1.99 VELVET £6.00
as Bomber Jacket. Side pockets. State CORD JEANS in same sizes and style. DENIM £4.70
alternative colour. Only £3.99. Colours: Light blue, brown, )
24" 10 48" wa(i)sll C:G’"ISS give hip size. or navy SATIN gggg
nly
HIGH WAISTED BAGS WRANGLER- Cream Canvas .
e O B TYPE JEAN HI-WAIST BAGS
BIRMINGHAM alternative colour. Side pockets. JACKET ;
24" to 48" waist. Only £1.99 n
BAGS £5.95 CORD £4.90

Features large patch pockets on thigh. B"‘MINGHAM BAGS

Same colour corduroy as Bomber In cotton featuring Inrga patch pockets

VELVET £6.60

iz ; DENIM £4.90
.. Jacket (state alternative). .on thigh. Colours: Navy, green, tan, WRANGLEH' : ), A £4.90
4 48" waist. " é z 4 Cream Canvas 3
24" to 48 oarlj; tg:rls give hip size. khak|204r b{gvzg Stx;:c;(a%maé-;egg)lour TYPE JEANS nENlM SK"“ i

GABERDINE  £5.60

COLOURS.
Corg vehet ard pderdea
e 2embable (0 black brown,
ey, B green, Heht Dl
Sate # avalable i back
brwws. 10v) Dve, it Mo
w e

y ) Knee-length  £4.00
£5.95 ) Calf-length £4.75

SI2ES

All taes of any garmnest
are avaable  Whet

K & A DESIGNS (Dept. N.M.E.)
26a HANHAM ROAD P
KINGSWOOD, BRISTOL BS15 2PP o

When ordenng please add 36p per garment postage and handling.
—

S A s

Send P 0./Cheque (plos 30p P&P) to
BONEY MARONEY [Dept. NME)
387 Bath Road

Bristol 884 3EVU

Stoto an siternarive colour choics or bomoers 47 bage. Qus usasl cood delivery —
o iways within 14 days Prompt reiund # ushepoy.

S ——

PERMAPRINTS POSTAL BARGAINS % * * PERMAPRINTS (Dept. N.M.66) P.O. Box 201, 485 Hornsey Road, London N19 3QP

* PUT COLOUR ON YOUR CHEST & ALL DESIGNS SHOWN BELOW AVAILABLE ON THREE LATEST DESIGNS FROM PERMAPRINTS
" 1 GARMENTS * ALSO AVAILABLE ON ALL GARMENTS

§2. JOHN COURAGE 53. APOLL 54. NEWCASTLE 55. GLOBE ;
Ts.é'“f,frss TANK TOPS Loa,,g sm,,.,% BA WN TROTTERS 56. STupenT |} “IYESISPNg -
Only £1.55 sach Only £1.55 each T-Shirls BEAR

96. GIBBON

cAMEy,

(or £2.80 any 2) (or £2.80 anv 2) Only £1.95 sach
(or £3.70 any 2)

All designs shown Nos. 51 to 96 are available on all three garments.
Details as follows. . frothy man
Colours: Red, Yellow, Blue, Black and White, its
Sizes: 30, 32, 34, 36, 38, 40 inches.
When ordering state size, colour and
one atternative colour. .,

LIPSMAK H

mlnsr_?usncuw ’ ool , 58, SOUTHERN e
izt el . COMFORT
BRAINDAMAGIN \

TEETHEATIN L - 4 . PAT'ENCE } 5 PO - BOWLING L 52 Came; -
BUINDMAKIN | ! A 22 ‘ &T"("

NAUSIACREATIN !
WINDGIVINSOUL
h-n hl‘l

DESTROYIN _
STOMACHTURNIN

COOLFIZZIN
- &
sl moving parts in
working order

A oy
NO HANDS! @

70. NO HANDS 71. GUINNESS 7-2, [,‘ONTENfS

63. LIPSMAKIN

SOMETHINC /

67. VULTURES %
bk
P357173R

@Fm

. nmmoon’ SMJLI

Free catalogue of our range with every order. For catalogue only send
15p (stamps or P.0.). Please add 20p p&p to total order (35p for abroad)

~ To: PERMAPRINTS (DEPT. N.M. 66)
W ‘\ P.D.‘BD—X 201, 485 HORNSEY ROAD, LONDON N19 30P

73. SAVE ENERGY 74. RHINO Y% | Name N ey 1
. I (PRINT CLEARLY)
NOW 09 | ADDRESS . ... ... . ]
AV‘“U‘BLE SUPERIOR QUALITY i TR e e
VERY HEAVY COTTON 86. PINK I
/ | SWEAT SHIRTS | Lt : SR TSR 8 T T R
7[/7 v W™D
% \ All designs shown Nos. 51 to Please send the following: State which garment required, the Ref. No.
A 96 are avaiable on this h] LOOK BEFDHE YOU MOUNT 82. GRUNT , l and title of design. also size and colours for each garment. 3
/ \ garmgrgl. S-zes{:) 32, 34, 36, T N ST |
| and 40 inches. CPPORT T e o} |
B Colours: White, Black, Blue, ' S ¢ "-“'-U'fs --------
Brown, Beige and Red. [ WENTAL HEMTH ol !t/j( 1‘ ) |
93. LED ZEPPELIN When ord 3 3 ' | ‘ . . 2+ ron
WATTE o i e on F Pt e e
only £3.55 each : r | When ordering if not enough room on order form give full
(or £6.75 any 2) 92. COCKNEY HEBEL 1 details on separate piece of paper
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Classitied, Section

Please add 50p for Box No. Ali Classified Advertisements must be pre paid

01-240 2266

Ciassified Advertisements
128 Long Acre, London WC2

For Tueivev dotails ring

or write NME

INSTRUMENTS WANTELD FAN CLUBS
7p per word 10p per word
Eugsdwsn;ﬂe FAn;es o, S2mped
ALL TVP S of guitars purchased. Al- addre envel 2 :F_ 8
pat Deolors G koo High Hoed, SB35, | e, e o Kaions - Comatan:

ALL TYPES of ampllfcatmn pur-
chased. — Alpat
Road, S.E13.01.853 85

PURCHASED FOR CASH, rg:gg
uitars, amp! rs, lammon
G 1

BANDS

7p per word

Dealers‘, 91 Lee H|gh

Ashford Middiesex.

FAN CLUB newsletters duplicated
and mailed at low cost — Details from J.
L Price (NMEF), Holmeside, Station
Road, Parkgate. L64 g

GILBERT O suu.lvul Official
Fan Club. — Send stam, ressed
envel to P.O. Box 2 Newcasﬂe

under-Lyme, .Staffs.

JACK THE LAD Fan Club. — Sae.
Deena Hamis, 13 Uxendon Hill, Wem-
bley Park, Middlesex.

léENNY BA?LI. JApprec’:"atuon ‘ISE?C‘
-— 3.a.e. to: Miss Joyce Ha |n
Road. Seven Kinas. Essex. % L

TOM JONES Official Fan Club. —
Send a stanslaed addressed envelope to
P.0. Box 3, Shepperton. Middesex

NME CROSSWORD

ACROSS

I Frisco axeman of semi-
legendary status (5, 6)
7 Early Who classic

10 Featured C. Blunstone vo-
cals and R. Argent key-
boards

11  Singer/writer, son of
Greek restauranteur and
Swedish mother (3, 7)

12 By J. Hendrix re-interpret-
ed as stage anthem by R.
Stewart :

13 Eric The Cee’s finest mo-
ment?

14 Roxy dance — do it, do it!

16 From reggae’s first super-
group (5, 5)

19 _Real name James Jewel

Osterburg (4, 3)

Former economies student
who made good in a rock
and roll band (4, 6)

McSiager/McWriter

Riddle Of The Week:
What’s blue, given to be-
ing sulky and plays
drums for a flash-rock
band? (6, 4)

See 5 down

Sam the man, soul pioneer

Pandy or Mackay

Back in the days when his
name could still be men-
tioned in mixed com-
pany, this was C.ff
R.c.a.d’s first hit (4, 2)

L.tl Jmy O.m.nd a.b.m
(6,3)

24
26

33

DOWN

1 At last year's CSN&Y
Wembley bash, this U.S.
singer/writer opened the
bill (5, 5, 5)

2 The Ironside Of Avante
Garde & Monkees
Toons! (6, 5)

3 Has a brother called Char-
lie, together make famed
soul duo

4 This one’s got a brother
too — two of them to be
precise; he’s the one with
the teeth! (5, 4)

AN

5 & 28 This one also has a
brother, and they’re both

mixed-up males (Geddu’
Geddit?,

6 This one doesn’t have a
brother (not a famous
one anyway), but he’s
most certainly a mixed-
up male — a fool crazy
Yank in fact — wears the
tightest ts in rock and
roll (3, 5§m "l

8 And now back to busi-
ness: Isley . . .um . . .
Brothers *73 hit (4, 4)

9 Drfters (no brothers
there) soul classic, was
'64 U.S. summertime
smash but ignored by all
but soul buffs in U.K. (5,

3,9

15 Give Gladys support!

17 An Allman ... er ...
Brother (6, 5)

18 Lindisfamne elpee (7, 4)

20 What Momma Engelbert
used to call the baby
Humperdinck when she
bounced him on her
knee?

21 A Pretty Thing (4, 3)

22 Affectionate surfer (4, 4)

25 Feawring vocals of G.
Nash, through 60’s one
of Britain’s most consis-
tent hit groups

27 D. Essex hit (4, 2)

31 Crimson elpee

Answers

ACROSS: 1 Jess Roden; 7

“Monky Tonk Woman™; 10
ELO; 11 Dave Edmunds; 12
Ginger Baker; 14 Pye; 15 Mary
Hopkin; 16 Mick Ronson; 18
Deke (Leonard); 19 Dav-d
Essex; 21 John Sebastian; 22
DIJM; 24 and 25 John Cale.
DOWN: 1 John Lodge; 2
Sandy Denny; 3 Ray Davies; 4
Boobie (Brothers); 5 Grace
Slick; 6 Bolan; 8 Nona
chdryx, 9 Smokey Robinson;
13 Black Sabbath; 14 Pete
Brown; 16 Melan.r 17 Stevie
(Wonder); 20 Sandie (Shaw);
23 Man.

7p per word 7p per word 6p per word
MART, the magaz- THOUSANDS OF oG e A1 ACCORDIONIST. — 876
m that lists ‘Im ofF rock and Dm (1955—7ng IOps rngS.a elfL(g 21 PIANIST. 876 4542
ies in every issue. — For Gl tree! = -
3% PO N iy ol 1753 B A
TWO COPIES MC5 Back in the
ABOUT OUR INLAND AMND pa REconDs WANTED
cgf,.i‘;ém“cg'- OIIDERG DIS. \zjggaBolh VGC, offers. Peter, Ascot 5 -
- 5
e P e THOUSANDS, =SECOND-HAND Dipenw
orders red tax_free, plus la dis- reords, all types, se or awesome
counts. sale inquines welcomed, | August list — S.LL. Pratt's Market, pul%rl;::-sevdoggo; 'Qvﬁgé's'efalﬁsina“gu'ﬁf
— Send for free ca ue listing 800 | Hayle. Comwall. tity but records must be in condi-
100 sellers, or visit Cob Records. N1300, tion. — Send s.a.e. with list for cash of-~

Portmadoc, rvonshire, UK. (Tel.
0766 2170).

ABOUT RECORDS AND CAS-
SETTES.EM( Mail Order Service for

Customers
JO‘ S T FREE. Send for ‘8_‘
R ‘m‘?""usxza.?"’w‘”
i
ALWAYS AVAILABLE 5,000
quality guaranteed used s —
for free catalogue or visit Cob Records,
N1300, P«
ALORS! — HUNDREDS of fresh
new and used albums and singles every
week — just amived, fantastic R. & B.
albums from — The Midnighters —
Arthur Lee Maye & The Crowns — The
Jewels — Willows — Spiders -— Chords
— Flairs — Ous Williams & The Charms
— Bily Ward & The Dominos — Del
Vikings -— The Robins —— plss more —
Back in stock! "Beffast Gypsies™ {Tham
minus Morrison) asfsum. Bargins —
“Ceowboy” their first Capricom “album
only £ 1. — “Grin” featuning Nils Lafgren
only £1.50. Also Atantic masters m.-s
Coasters, King Curtis, Ciyde Mcf
ter, Ray Charés — only £1.25 e:cn
New 45's inelude “Regt Patite” — Jack-
ie Wilsen — " Fiekle N~ At
spheres — “Time is %m" — Booker
— "l Can't Explain” You
Really Got Ma” Hammersmith Gorillas
— Den't forget 1o be first on your biock
with The Freddy ‘Szarﬁoghx al-
Sum, Including “Wasted D
Night” now shoeiing a‘fe US !op
hundred. — Al whese xzs many many
moieatﬂockOn 1. 2' & 3 Soko Omen
Market, Newpon Plage, W.C2. {Leices-
ter Square tube)
AMERICAN IHPOOHS. Ten swi)
or sn& £1.00. Ten pop LP's
Ltd. (NME), New Sueet,
leenck. o
81G SELEC"OI? rock,

pop, _soul

singles — Send large sa.e.: Sheila
gt?gdwn ck. Grove Street, Wilmsiow, Che-
ire.
BI.ANK Whaolesale/retail in-

C90s. Whao!
quiries. —01-802 1700.

BRIGHTE‘ VOUR life. — Jain Taw
Record Libra r,  Ivybridoe

MUSICAL SERVICES

11pper word

EARN MOﬂEY songwriting. Amaz-
i book tells how. — LS.S. 10-11
2? (2] Chambers, 119 Oxford
Street, on, W.1; stamp.

LYRICS SET to music professon-
ﬂ):}:omposer — 10 Kew Bndge Co

don, W.4

MUSIC TO iyrics. Marketing Service.
S.a.e.: to Donovan Meher, Excel House,
Whitcomb Street, London, WC2 7ER.

SONGWRITER MAGAZINE. Free
sample from Intematicnal Songwnters
Asseciation (NME), New  Street,
Limerick

YOUR SONG recorded professicnal-
.;Z P Henshﬁw cod. 130 Frankbv Rd. w.
]

YOUR SO or_lyric recorded on
our labsl. Send 73p. P P. for sample disc
and Tull details by air. MSR 1305/NE.

o"\ Hﬁ:‘!d roliyw Califomia

FOR SALE
7p per word
u'h:ueRA :oﬁso;?gyr}:uen ‘ rpurg'uadse;

1965, with sun reof and tintad windows.
This fabuleus showpiecz is in absclutely
magnificant condition throughout. If you
want to be noticed this is the car for you.
Must be the only Rolls in this startling
calour in the country. £6,500. Any item

considered in part exchange. — Tel.
OI -907 6389.

CARLSBORO 60TC Combo, hardly
used. £80 o.n.o. — Phone Swindon
24829 after 6 p.m.

PETE TOWNSHEND AND THE
WHO: rarities. Box No. 314!

PHOTOGRAPHS — FI.OVD Yes,
G . Supertramp, 10 cc, plus others.

South D
CASSETTES: ZEPPELIN, Floyd,
Yes, Genesis, Wha, Alex Harvey, Hawk-
nnd Bad Company, Cockney Rebel
Reed, BTO, Camel. Domovan. —
Sae details, Steve. 20 Hotwood Drive.
Manchester 16.
HARTBUSTERS! 55-75. Sae:
86-87 Westem Road. Hove, Bnghxon.
DELEYED LP's our qa.ualny —

C. P.O.
Birkenhead, Mersevsde
DO YOU SELL records. Get voxlar
lists duplicated quickly and economical-
g rices/ sa?np.es from J. L Price
(¥4MERL) Hoimeside, Station Road.

P o2k oREAM™: “Coun
and Spark”: “Si%k Torpedo™
each._exceflent nick. — Rosemary Kit-
chin. Tel. Gerrards Cross 82685. |
JERRY LEE LEWIS 45s, 1957-
1965 London American. — 01-360

LP 'S FROM 20p; 45°s from 5;1—
Large S.a.e., fists Pat 47 Larbrack Ave-
nue, Blackpool.

OI.DIES 56-75, guaranteed
Lage Sae. plus 5p. — J.
Records. 21 Dukesway, Bed(harrsted

OLDIES (UNPLAVED and ex-juke.
hsts. Canrobert
Street.

OVERSEAS READE g
defivery RECORDS AND e S, thx
free: quantity discounts: FREE catal-
ogue from COUNTERPOINT, 12 Gra-
ham Road, Malvern, Worcs.

ASTBLASTERS! THOUSANDS
avauaMe — S.ae.: 24 Southwalk, Mid-
dleten, Sussex.

RECORD COLLECTORS — Are
you still seardunq for that record to
your 5on?? Well stop!
Because we do all that for you. Just
send us m)ur wants list with the price
you m \m t0 my for ead\ item, and
you. SAE please
ev enqu y Greme Grays
Glebe Bamardlm Haverhnh, Suffolk.
ROLLING STONES “Poison Ivy't
Alternative take, lus other artists on
“Saturday Club™ -luding Dave Ber-
ry. Jet Haris, T~ oes, arauders,
Brian Ponle, etc.. etc., a few u layed
cepies in stock, other great LP.'s in
stock include, Ready Steady Go (8ig
Three. Bemn Elliot, Hemz. Mqos. Stones
Rockin’ Berries e
Jack, My Genefanon M
Faces — Autumn Slone
it Park,
oliing Stones
Pacemakers — Greatest Hits, eic.; Dion
— Greatest Hits. First LP, Abraham Mar-
tin & John, etc.; Beach Boys — All Sum-

cBus Sma‘
louble LP (inc.

Again; Hollies — Stop Stop Slop Bus
Stop; Searchers — Love P

No. 4; Everly Bros — Rocanoul Smg
Great _Country Hits; Duane Eddy
Have Twangy Guitar, etc.. Twistin. 16
Greatest Hits: Beatles Hey Jude,
Magical Mystery Tour, etc.. Electnc
Prunes, plus many more 100 Aemeraus
10 list, and probably the largest selection
of defeted singles you we ever seen! Stop
Press: Due in three wesks Beatles in

S.ae. for details, B. Dolbear, 34 Birch
Grove. Dunfermline, Fife.

MOBILE DISCOTHEQUE for sale,
£100 o.no. — Full details, 01-440
7043.

SPARKY PIANOS, bargains from
£25. — 136 Warwick Roa Sparkhiil,
Birmingham. Tel. 021-773 2289.

VYOX T-60 amplifier and E,gl%met 60
watt output, ?ood condition. 0.v.n.0.|
Tel. 01 -?“.i"s 298 after 6 p.m.

INSTRUMENTS FOR SALE

7p per word

DAVOLISINT SYNTHESISER
Superb condition £120. Tel. 05253
67349,

GIBSON E.B.3.L bass guitar. im-
maculate condition, under_‘guarantee,
dw case. £230 0.n.0. "Phone’ Brentwood

HAMMOND L100 excellent, £525
on.o.—01-5502162:

TUITION

“11p per word

e —

ACKNOWLEDGED as the best, the
hvor Mairants postal course for plectrum
and finger-style quitar. — Particulars
Ivor Mairants Musnesntre, 56 Rathbone
Place. Ltondon, W1P 1A

PLAY PIANO/GUITAR correctly
and well in just a few weeks. Amazing
U.S. courses have helped thousands play
Who never thought they could. You start
playmg actual tunes right from the very

first iesson, even if you can't play or read
a note of music today. — Send today for
FREE details to SOC {Dept. ANE 05)
Addermaston Court, Reading, RG7 4P

r EREECE - SPAIN - MOROCCO,

ter., F. L Moore Records, 1673 Dun-
stable Road, Luton. Beds.

AMAZING PRICES paid for all your
unwanted LP.s, any quantity purchased.
— Send list plus s.a.e. for cash offer to
Shire Records, North Street Arcade, On-
slow Street, Guildford. Surrey.

UICK service and top price guar-
ameed for your unwanted LP’s and cas-
settes. Any quantity bought. — Send de-
tails with a s.a.e. for our cash offer b
retumn of post. — GEMA Dept. NMEy

P.O. Box 54, Crockhamwell Road,
Woodlex‘ReadinR Beiks.
S £1.40 allowed for

your unwanted LPs in part exchange for
any new LPs or top cash prices paid.

Send for detaits ovdahone Cob Records
(7N) Portmadoc, Caerns. (Tel. 0766

BOWIE SINGLES, albums. v. g G
14 Grasmese Avenue, ﬁvde

DUANE EDDY album Roann Twag
ob-
CA,

. Groves,
10533]

gies’ on Reprise, wanted. Also an
scure Duane singies on Reprise,
Congress labet. Your price.

t30 Edward Ave., Lleicester.
896650.

FOUR SEASONS Gold Edition (LP),
Elaine and Derek Robin in A Cherry
Tree (sin g!e) — Sue Burke, 11 Larch
Avenue, Finningley, Doncaster.

FAMILY DOGG singles. Send price
= Mr Bunon 166 Coventry Road, Ii-
ard,

b P S CASSETTES and cartridges
of every kind and quantity, bought/sold
ant exchanged. — Reco and ape Ex-
d\ange 90 Goldhawk Road, Shepherds

Bush, {ondon, W12 40B, Notting Hill

aate W11; 67 Golbome Road, North
ensmgton W10. Tel. 01-748 2930.

& 45°s wanted. — Send list

statunq condmon with sa.e. for offer,

YOUR PRICE paid for any Who al-
bums or singles, or any solo records by
members of Who; also any singles of
Rod Stewart on the Decca label. —
Send details to J. Pendelbury, 152 Low-
er Leigh Road, Westhoughton, Lancs.

HOLIDAYS

7p per word

camping and coaches He%ula! weekly
departure Athens, from return.
Barcelona from £19 retum. Beach vil-
lage holidays, we supply all camping
ecwnpmem. etc., nothing_extra to pay

er than food. Spain — Tossa De Mar,

Greece — Kato Gatzea. 14 days from

PERSONAL

17p per word

ALONE! MEET new friends of the
opposite sex, inexpensive, confidential
service. — Write Coun(rywu:le Introduc-
tions, 67/NC Stantgate, Kirkburton,
Huddersfield.

ANNA MARIE, Introductions oppo-
site sex. All a%?s/areas welcome. Free
details, — 56M Queen’'s Road, Buck-
hurstHnll Essex

AUTIFUL GIRLS from Europe,
Asm Latin America want correspon-
dence friendship, marriage. — Details
and sample photos free. —Hermes, Ber-
lin 11, Box 110660/MS Germany.

XCIT NG! DIFFERENT1 The best
service for Datmg/Penfnends or Ro-
mance or Marriage. Thousands of mem-
bers, all ages. England and abroad. —
For free details, send s.a.e. to W.F.E,, 74
Amhurst Park, London, N.16.

JANE SCOTT for genuine friends,
introductions opposite sex with sincerity
and thoughtfuiness. Details free.
Stamp to Jane Scott. 3/NM North St.,
Ouadran( Bn hton, Sussex 8N13GJ.

PENFRIENDS HOME and abroad.

REl B Penfnends PO Box 109,
Stoke—cn-Trem S.a.e. for details.

PENFRIENDS AT home and ab-

road, all ages. — Send s.ae. for free
detalls European Friendship Society,

Bum

PENFRIENDS WANTED. (Free
Registration). — S.a.e. Ace of Hearts
(Penfriends), 10 Selden Road, Stock-
woad, Bristol 4.

PENFRIENDS WANTED ur, ently;
all ages. — S.a.e. 1o Pen Society {T.88),
Chorley, Lancs.

POSTAL FRIENDSHIP CLUB. Pri-
vate introductions arranged by post for
all ages. — Stamp for details in con-
fidence to Miss ChldEev 124 Keys Ave-
nue, Bristol, BS7 OH

POEMS NEEDED URGENTLY for
new books, exciting prizes. Send poems
for free editorial opinion. Regency
Press A/3, 43 New Oxford St., London,

w.C.1.

PLEASE HELP, well-built, intel-
ligent lonely guy, 18, seeks glrl 15-2C
for love and understanding. D. Hueston,
61 York Gardens, Walton, Surrey.

LONELY GUY, 25, into the Beach
Boys, needs sincere alrly with view to
possible permanent deep retationship.
good social life, pubs, etc., Leeds area.

Box No. 3139.

UNDER 217 Penpals anywhere,
send s.a.e. for free details. eenage
Club, Faicon House, Burnley.

WORLDWIDE CONTACTS in oc-
cult witchcraft, secret” temples, etc.

a.e. — “Baraka”, The Golden Wheel,
leerpool L15 3HT.

Make new friends!

For free questionnnirc and
brochure write to Europe’s

most successful computer
dating service: Dateline
(NM), 23 Abingdon Road,
London W8. 01-937 0102

FREE DATE!!

A genuine opportunity to
meet new friends of the
opposite sex—an individually
chosen date FREE.
Send s.a.e. now:
TWO'S COMPANY

£35. — Kingston_lInternational_Travel 200a MEX, London Road
‘(l‘el (043%)%%%29 2o VMG' Stone, Kent, DAY 9JF
WANTED :
7p per word §_PEC'AL NOTICES

ELVIS — ELVIS — ELVIS. Bought,
sold, exchanged; U.S.A. magazines
wanted. - Call: International Elvis, Earl-
ham Sueet, W.C2 Opposite Jesus
Christ Superstar.

GOOD SOUND QUALITY Beatle
interviews as group or individuals, also
songs from Decca or EMI audition and
early NME/Melody Maker cuttings. —
Paul Eggett. 42 Priory Road, Malvern,
Norcs,

SONG LYRICS wanted, exciting
proposition. Details {sa.e.). obert
Noakes, 30 Sneyd Hall Road, Bloxwu:h

féTOl\IES BOOTLEG wanted LP. or
cassette recording of “Live’r than You ]
Ever Be" (Lurch label) or any bootleg.
Contact D. Miltar, 11 Caledonian
cent, Edinburgh, EH11 2AN

RECORDING

70 oer word

re S—

J.J. STUDIOS Multi-tracking, de-
673

11p per.word

SUPERB SELF-CATERING acom-
modatlon ‘PHONE, OFF-ROAD PARK-
ING, Udo and Val Fontaine.

01 594 )4 8igs.

RECORD AND tape department to
let. £55 per week. — ‘Phone Mrs. Foun-
tain 01-902 2154.

SITUATIONS VACANT
7p per word

FREE LP! and opportunity to earn up
to £35 a week as our record agent. —
For exciting details send s.a.e. to Paul &
Mary, Dept. , P.O. Box 22,
Peterborough.

YOUNG D.J.s wanteo, without
equipment. Keeness more important
than experience. Accommaodation avail-
able. — Mervyn Thomas, 01-865 2991.

mos, tapes, £3.50 per hour. — 01-
5055.

NME CLASSIFIED ORDER FORM

Use this form for your classified ad.

All Traders” Announcements 17p *11p. Personal 17p. Printing 1/p.
per word. Engagements Wanted
6p Fan Clubs 10p. Groups
Wanted 10p Musical Services
11p. Special Notices 11p. Tuition

Publications 17p
Equipment 10p Concerts
Public/Special Notices

Please Use Block Capitals

Sound

11p
Employment Agency Licences 1 n

Insurance 11y All other headings
7p per word Box Number Service
fee 50p. Heavy Black Caputals
after the first two words are
charged at doubie rate

11p.

ltaly LP's and Bnny Fury & T
LP’s! Vintage eooruCenme 21 Reman
Nay, Lomdon, N7 BUN. Open
Weds/Thurs,Fris and Satis. 10-5 pm
(Sats 5.30 pm) lurmng opposite Calado-
man Rozd Tube iccadilly Line
Tel (01) 607 8586

SALE LPs, 455, 1apes_78s — POP!
Soul rcck ‘n rolpo essive. Sa.e for
ton Street, Har-

SEND £1 feor 10 different American
soul singles, also large S.a.e. for latest
hsts to — 8 s, 30-32 O Road,

L Yorks, DN12
3NB

SCIIGLES FROM THE AST.
Large S.a.e.: Time Slip Music. 220 V’c«
toria Road West, Cwnieya ncs.

TAMLA SOUL, Dw from 5p.
— For list, send Ia?e Souiscene,
6/8 Stratford St, St George's Telford,

NAME

Nome and address in advert must be paid for

ADDRESS

All Advertisements must be prepaid.

Post To: NME CLASSIFIED ADS., 128 LONG ACRE. LONDON WC2E 9QH

N ED G R S G SR S G GR R SH N SR Gn G I S N OW GW A WD G BN S WD & 00 OR BN G BN S
-

| enclose P.0O./Cheque value
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Dury cont’d, sorta fing.

_® Continued from page 13

fall over. ..

“After a period of time my
method of workin’ on women
was to let them know ‘ow
smashin’ they was.”

DURY SPENT eleven years of
his childhocd in a disabled
children’s school in Essex.
“There were three professions
you could go into — a cobbler,
a printer or a carpenter. I
studied printin’ and bootmakin’
there for a bit. The place used
ter be a workhouse — all the
thalidomide children went
there... Charlie Watts lives
nearby ... he gave ’em a horse
I think.

“There was 120 girls and 140
boys. You ’ad to be tough. If
you ’ad a fight with somebody
and e "ad two calipers on ’is leg
you ’ad to sit down an’ fight . . .

“Any limb that you ’ad that
was workin’ you could use.
That was fair game. I used ter
use my knee an’ right arm.

" “I was one of 12 kids in the
school in a tutorial group — we
did everybody else’s letters.

“It was a really strong
place,”” he continues,
free-associating, “if a child fell
over you weren’t allowed to be
picked up. So you just took
care that you didn’t fall over.
My right knee was open for
three years where I fell over —
I was constantly avin’ poultices
on it t'get the grit out. But that’s
good. It taught you

self-sufficiency if you could
*andle it.”

Mrs. Dury removed him to
take his ]1-plus. Thereafter he

attended a normal boarding
school in High Wycombe.

“I became a baddy there,” he
admits, “a real little bugger. For
the first six months people there
insisted on making my bed for
me until they caught on that I
was perfectly well able to do
those things myself . . .

“Nowadays you find peopie

stepping aside at first and

makin’ allowances — foo many
allowances. Then immediately

they find out where yer

strengths and weaknesses really

lie they come down on yer like

a ton of brcks... when

actually it was them imposing it

on you in the first place.

*“It makes you kind of cold.

“For a while it made me very
un’appy because I realised I
didn’t ’ave a normal set of
reactions ’cos of it . . .

“That’s why, when I was a
painter I was always gettin’
pissed and shoutin’ around a
lot. Russ’d come around, we’d
go out in the motor an’ I'd spit
at people out the window. We'd
do terrible yobbo things. I
haven’t felt the urge to do it for
three years — since I’ve bin
working with a band.

“Perhaps that’s why I can be

a yobbo now in a more
»

controlled manner. ]

I cite Steve Harley's

complaint that on bad nights
his audiences make him feel

ungainly.

*Me?” says Dury, “Pve
always felt very graceful, very
lithe and sexy. There’s only one
thing — I wear gloves for
photies an’ things because of
me little ’and. That’s the only
thing I’'m uptight about . . .

“Actually,” he muses, “I'm a
complete mess. But it’s never
slowed me down — except
when catchin’ buses.”

S

L&

ALL UNITS
1.000 WATTS
PER CHANNEL

SOUND T0 LITE UNITS

For Domestic and Disco use. Featuring the
latest ic design, a f split
second to none for the price:

Single Channel .................. £9.50
SEGHANJBIDEUR, e aty SRSCEE £16.50
3 Channel/Override ............. £22.50
6 ChannelfOverride ... .......... £38.5Q

Postage and packing 50p extra

RADIO CORNER, 98 West Green Rd.
Tottenham, N15 - B0O 4344

DISCOS

EQUIPMENT FOR SALE

ABSOLUTELY FANTASTIC see

Stevie King Discothegues.
DAVE JANSEN 01-699 4010.
DISCO. - 01-4559612.
EAST LO

NDON’'S most versatile

disco. — The Steve Day Super Sound.

Available for all occasions. — Tel.
524

01-

6.
N’S DISCOTHEQUES. —

JA
01-743 1077.

MOBILE DISCOTHEQUES. 01-

897 1879.
STEVIE KING Discotheques di

-

cotheque specialists. Professional enter-
tainment, superb equipment. Go-Gos av-

ailable. — 01-804 8086.

VANILLA FUDGE — Martin. Tel.

3066430.

\ _ SSCharlbert st,

- s . TP
Roger Squire Studios
DJ IMPROVEMENT COURSES<RADIO COURSES
JINGLES SERVICE +RADIO AUDITION TAPES

London,NW8 6JN. Tel. 01-722 8111.

i

MUSHROOM DISCO-CENTRE

193 KENTISH TOWN ROAD. LONDON. N.W.5. Tel: 01-267 6333
Open 10a m.-6 p.m. (Sats. 104 m.-5 p m ] Closed Thursdays

Nearest Tube stalran: Kentish Town

CLOSED FOR SUMMER HOLIDAYS
RE OPEN FRIDAY 8th AUGUST

COME AND SEE US OR SEND FOR QUR ILLUSTRATED CATALOGUE PRICE LIST
LONDON'S DISCO & LIGHTSHOW DISCOUNT SUPERSTORE

ONLY £135

PRICE BREAKTHROUGH
M400 JINGLE MACHINES

NOW ONLY £29

Roger Squire’s
SIMMER DISCO BARGAINS

SCOOP PURCHASE

DISCOTRONIC STEREO’
complete disco system

DISCO DEX MK Il
DISCO DEX (PRO)
TUTOR Il PROJECTORS

SOLAR 250 PROJECTORS
EFFECT WHEELS

AARVAK: — LIGHTING, SOUND
EFFECTS AT A GOOD PRICE: Sound
to lights 3-chan £18 (1.5kw): £25 for
3kw. Our strobes 1-joule £22; 4J-£28;
15J-£45. Sequences and dimmers. ..
Hawaii-5-0-siren . . . Bumper Catalogue.
Mail order welcome. Secondhand bar-
R‘ains too. — 98a {C) West Green Road,
15 5NS. 01-800 8656.

FOR SALE

ADVERTISE YOUR Group, Disco or
Club  with  our bnlliamg printed
nook-matches, £4 per 100. Samples on
request. — Penmarc Press (NME), 9
High Street, Slough, Bucks. Tel. Siough
[0753) 22612.

INSURANCE

COMPREHENSIVE COVER for all
your disco equipment and rcords
whether on the road, at a gig or in your
unattended  vehicle. Aranged  in
assoclation with Lloyds of London. —
Tel. Jayne Rosqer Squire’s Disco Insur-
ance. 01-722 8111,

DISCO
SCENE

For details of advertising
in this feature ring

01-2402266

only £123
only £183
only £49
only £49
fromonly £3

THE NEW SENSATION —

‘ROPELIGHTS - ONLY £23

HUNDREDS OF OTHER DISCO BARGAINS IN STOCK
EASY TERMS - MAILORDER & DELIVERY SERVICE
full price lists on request. 72 page colour catalogue send 60p.

ROGER SQUIRE S DISCO CENTRE

50 yds Tufneli Park Tube Station
176 Junction Road London N 19
TELO01-2727474 - Closed Mondays

TELEPHONE

ORDERS WITH

ACCESS BARCLAY
CARD CARD

Sometimes, it’s said, we’re a little too

and done, though, we’re reasonably
But listen. . . We take no liberties . . .

August 2, 1975

NME readers.

I WAS going to make a plane
from this piece of paper, but
then in a fiendish attempt to
waste someone else’s time I de-
cided to wnee a Talkin’ Blues
about this space thing and send
it to you for possible publica-
tion. So what do you say?

TALKIN' APOLLO-SOYUZ
BLUES

1 was talkin’ to Jesus the other
week

Here on an unafficial second
coming so to speak

Says, “I hear the yanks and
reds are going up to space

So I came down here for a bit

of peace

Didn’t find any though.

Well the cosmonauts came
down today

They even watched in the U.S.
of A.

Who knows what the yanks'll
be up to now

Maybe a soft landin’ in the cen-
tre of Moscow

While across the world on the
very same morn N

The reds'll put down on the
White House lawn

Well you can chuckle and you
can laugh

And simulate splash-downs in
your bath ’

But stop a while and think real
good

Maybe it was just a movie they
made in Hollywood

They tell me

That's where all the stars are.

As I sat at home by the televi-
sion

I noticed one thing from this
mission

Not only on Earth do we act the
Sfool

But also in them space cap-
sules.

Well this here song's called a
Talkin’ Blues

To get heard in Russia it'd be
no use

They'd have to change the name
instead

To “TALKIN’ SOYUZ-APOL-
LO REDS”". .

Well that's my song for what
it's worth

And I'd prefer to sing it here on
Earth

But just one more word before
you go

It’s something you probably al-
ready know 3

That men are men and boys are
boys

And spacecraft are expensive
toys

They don'’t sell many

Not even at Christmas. __
ALAN J. WILSON. Lon-
donderry, N. Ireland.

B The perspective is not dissi-

milar from a letter emanating

from a Spanish jail. AT

I DARE you to print this!

I just thought I'd drop you a
line or two so you can get at
least one nice letter a week. Al-
low me to introduce myseif. I'm
an American (Kentucky) serv-
ing time here in Spain for at-
tempting to introduce “you
know what” into the Iberian
Peninsula.

Actually I was passing
through but they didn’t go for
that. There are about 80 of us
here and it really isn’t that bad
the contrary. But still jail is jail.

Anyway, I'm an ex-worker in
the industry having done every-
thing from hauling equipment,
to « promoting concerts in
Miami. And your worthy publi-
cation is like manna from
heaven having replaced Ralling
Stone as the No. 1 rock paper
in el mundo (world to you).

.Especially since Rolling Stone
has been, to my mind, getting
further away from music and
into politics, not that Pm
against politics.

1 think it’s more fun being
just people and as we all know
music has it’s share of politics.

We get your paper here every
once in a while. What I like ab
out your rag is the tendency to
report  about the  stars
and superstars more as people
than living legends or demi-
gods or what ever.

As we all know, therg are
some 100 per cent schmucks in
the business and on the other
hand there are a lot of real
people around too. What we’d
call down-home folks back in
the hills. And to refer to them
otherwise is an inducement to
super-egos and there’s plenty of
that.

I'm not saying that they
don’t have any influence on our
culture or way of thinking.
They do and you know they do.
But they’re people and they

have their fauits and merits like
the rest of us.

So much for today’s Philoso-
phy Lesson.

What I'm trying to say is
that it’s really and truly refresh-
ing and highly entertaining to
read your publication because
of this treatment of the musi:
cians of today as people rather
than something to place like-
nesses of in an altar and burn
incense to or an sacrivies to like
an idol.

Are you asleep yet? Anyway
I'll quit before this gets out of
hand (I think it already has).
Keep up the good work. —
HE E%\T l%OYE, Prison
Preventiva, Jerez de la Fronte-
ra, Cadiz, Espana.

P.S. Are the Bay City Rollers
for real? For that matter is
CSM for real or the resuit of a
rather weird STP trip. -

P.P.S. Next time you’re down
this way, drop in and see us or,
if you can atford it, send us a
copy of your recently published
book, OK?

@ Points taken. NME is indeed
fabulous, whereas moronic idol-
atry amounts to incipient fas-
cism. I think you’re incredible.
Get out of that place at once.
AT.

After a very interesting day at
Knebworth I put my mind to
writing a poem. I like it. I hope
it will be printed.
He walks through the gate
A smile brightens his face
Sleeping bag secured on
shoulder
To the nearest eats stall he goes
Listening to 100,000 people
talking
While munching his hot dog
A foaming sea of blue confronts
his eyes
A stage like a launching pad
He stares a familiar face a
Jfriend

Edited by Andrew Tyler..
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Then again we can be a bit on the
terrific. people. And so are you.

NEW MUSICAL

EXPRESS

side. Really. All said -

e

And so is

\' Albert.

This is your LUNCHBAG

Then a thud of bass a rollin
cymbal

The tide rushes a stereophonic
sound

Spills out its vibes on the sea

He squats his bag and his body
isina void

Quadrophonic band the miné
blowing Pink Floyd

Fireworks, smoke, dark side of
the moon

Knebworth, July 5th and not a
day too soon. __. DAVID
DIAMOND, Port Sunlight.

8 Your poem is read. It makes

me feel blue. Surreal is ok

generally, but this don’t come

through AT.

WE THOUGHT you might
like to put a picture of some of
your most devoted working
class readers on your cover in-
stead of your usual motley
procession of millionaire rock
stars, living lives of unexpurgat-
ed ribaldry, running away
through filthy steaming mounds
of sweaty groupies (continued
on extra sheets, availabile on re-
quest).

This is a photograph of us
ordinary, decent, clean-living

boring blokes at the climax of

the Knebworth festival. By the
way if any chicks are reading
this we would like four to sleep

with at any future outdoor
events.

The following is a list of ex-
cuses we thought up between 3
and 4 a.m. to justify your em-
blazoning our recumbent
frames across your hallowed
frontpiece.

1) Is Rock DEAD? Rock is the
3rd on the right.

2) The world’s most thought-
provoking rock weekly.
3) The latest stupor group con-
sisting of Rick Unwakeman,
Manfred Mandrax, Keith
Swoon and Chris Bedding.
Their new very long player con-
sists of tired reworking of such
old classics as “Sheet Fighting
Man,” “Hang on Sleepy”, “My
Sweet Snored”, “Give Sleep a
Chance”, “Stand By Your Di-
van”, “Years on My Pillow”,
“Slumbertime Blues”, “Sun-
shine Stuporman” and many,
many, more.

Their latest single, a 45 hour

version of Tubular Bedrails,
was conceived during the
groups last coma.

4) Spot the Blade of Knebworth
Park Grass Competition. —
GABRIEL GLEASON,
ROBERT SMYTHE (Photo-
grapher) GERARD BLAY-
LOCK, BERNARD PRICE,
GERALD MERRIMAN.

@ Yes, this has everything; rele-
vance, wit, sex, a vaguely sur-
real tonality and a small red
stain near the word stupor. Un-
fortunately 'm not allowed to
print letters of this sort. Sorry,
but my hnads are tied. AT.

NEVER KNEW Tim Buckley.
Well I did. But ‘I never heard
any of his music. Don’t be mad.
He’s dead. Thought I knew him
but only in mind. Might have
felt the same. Dunno. Wrote
poem. He moved me. Why do
people have to die? Over-
crowded.

I’'m sitting in a scruffy cafe
reading about Mr. Buckley. See
what I mean. I think ’'m near
him now. Everybody is some
times. The poem!

TITLE: TELL HIM IT’S AL-

RIGHT

Saw you reaching for a drink
last night,

But somehow not getting near

enough.
You were thirsty and needed
some water

 But people just shrugged you

off and laughed?
“Not him. He's too stable. A
good guy though.”

At night the shadows danced

round your tired brain.

Cascading memories of the
times you cried.

Cross legged in the park.
Remember the time we?”'

But the laughs swirl round like
a grey mist

And curl away into the night
forever

Scratch your face but it doesn’t
hurt

Lie down on the bed and feel
the covers absorbing your
pain,

Feel all those years you tried,
being soaked up in an in-
Stant.

The knot inside you slowly un-
ties itself and you turn over.
Are you doing it for the best.
Surely somebody will remem-

ber you?

Can you honestly tell us that it
will work? I think not.

Back again. You slowly toss
and turn then slowly settle
down.

Lying on the floor. The room
revolves and you smile.

The room becomes a blur and
you can hear her singing.

You reach out but she disap-
pears and is replaced by
light.

Suddenly the spinning stops.
This is it.

I'm going. I'm going for good.
Please hold my hand.

I can feel my face burning. My
hands are numb. I pick up a

pen
It falls. Taking years to reach

Page 4 3

the floor.

I'm falling. Somebody catch me
and put me back.

To late Mr. Buckley Your name
is in the column. End.

Not much. I never knew him.
But that’s what I felt. Well, real-
ly. No kidding. I really felt for
him after he died. Goodbye.
You'll probably not pick the let-
ter anyway. dbye. —
TADGE *HURGOLAND
SHEFFIELD, YORK SHIRE.

Womfle — Pomfy — Shomp.
— JOHN (SPIADA) LOGAN,
Dunbartonshire, Scotiand.

P.S. Please excuse the writing.
@ This is much more like it. AT

COULD IT be that Andrew
Tyler is a relation to Tony Tyl-
er? I can’t think of any reason,
other than nepotism, why such
a shit writer should get work
printed in the paper.

Birds of a feather? Like fath-
er like son? — STEVE BREN-
NAN, Bromley, Kent.

@ Great. AT.

I've just dreamt I killed Barry
White with a garden fork. What
does this mean? — All Yours,
JACK ARYAN, On the Level.
@ No-one knows. Dreams are
that far out. Is it prophecy? Is it
potent violence. Your handwrit-
ing is very small and your name
has expansionist tendencies.
But I like you very much. AT
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THE 6UTARS
WERENT PLYGED
IN

30th JULY HARDROCK, MANCHESTER
31st JULY NEWCASTLE TOWN HALL
1st AUGUST DE MONTFORD HALL, LEICESTER
2nd AUGUST STADIUM, LIVERPOOL
3rd AUGUST NEW THEATRE, HULL
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STCLAmE mintS
PENZaNcE

Advance tickets available from Box Offices and Local Agents
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TEAZERS

>ALLO ... and welcome
back to the zingy, zany,
mixed-up, madcap, thrill-
packed, lovable, loud-
mouthed, loose-lipped, lu-
dicrous world of Teazers
(and occasionally New
Jersey); and the latest
niblet of info in the “Who
gets to wrap up Honest
Ron Wood and take him
home after the show”
sweepstakes is that the
Stones (who’ve got him at
the moment) have exten-
ded their tour of the
States by six days, with
the result that the Faces
(who he’s with usually
like) have had to cancel
three shows in Miami,
losing $20,000.

An S. Pokesman representing
Rod (you know Rod — he’s the
one on the cover this week)
said, “We’ve had to cancel the
concerts because there won’t be
enough time to rehearse new
numbers with Ronnie. Rod is
particularly fed up because h¢
feels that the Stones should
have let him' know about the
extension much sooner.”

Not to be outdone, the
Stones’ S. Pokesman leaped
into the fray, countering with,
“The decision to extend the tour

was taken a fortnight ago. | was
not aware that the Faces had
not been informed in good
time.” Around here, that little
incident has boosted the odds in
favour of the Stones in the R.
Wood S. Stakes. For more hot
poop on this and other famous
topics, see Smilin’ Steve Clar-
ke’s report on pages S, 6 and 7.

So what else is vital and
important? Weeeelllll, David
Bowie has been offered the lead
in a film biography of Frank
Sinatra; “I'm very flattered,”
responded D.B. coyly, “Frank
Sinatra is my hero” — next
week, Les McKeown as Cle-
ment Attlee. ..

And the week’s finest perfor-
mance on the bozotron comes
from that great ol’ trouper Elvis
Presley, who, according to the
Sunday People, told an au-
dience in Norfolk, Virginia that
they stank; he then proceeded
to inform his black female
backing vocal group, the Sweet
Inspirations, that they didn't

smell so good either, after which .

all but one of them upped and
walked off — S. Pokesman
later commented, “It was ail a
storm in a teacup.” You’re
wonderful, El; we can’t wait for
you to come to Britain . . .

End of a legend: Jerry
Wexler retires as vice-chairman
of Atlantic Records, though
he’ll still be around on a
consultant basis... And the

Jams Of The Week:
Stones  blowing with Eric
Claphandsandboompadaisy at
Electric Lady studios in New
York, while Lou Reed got on
stage with Flo and Eddie in
Sydney: first they sang back-up
for him on “Walk On The Wild
Side” and then he — uh —
participated in “Happy To-
gether” ... and, still on the
subject of siender Reed, his new.
album’s entitled “Metal™
Machine Music” — oboy . . .

by his wife, but an hour later
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Buckley-
new evidence

DIRECTLY CONTRADIC-
TING the coroner’s original
verdict of a heart attack, the
cause of Tim Buckley’s death
has now been revealed to be an
overdose of heroin. Six days

before the release of this
information, a  30-year-old
graduate student named

Richard Keeling had been ar-
rested and charged with first-
degree murder.

On the night of his death, an
as yet un-named eyewitness
claims that he saw Buckley
snort a white powder from a
silver tray, and shortly after-
Wards complained about feeling
bad and was taken back to his
apartment by Keeling. Buckley,
unconscious, was put to be bed

could not be awakened. Acting
on information from Keeling,
doctors treated Buckley for an
overdose of barbiturates and
took him to hospital, where, one
hour later, he died.

Buckley had no reputation
for extensive drug use in the
past. .

His death came during the
final stages of negotiations for
him to play the part of Woody
Guthric in an adaptation of
Guthrie’s autobiography
“Bound For Glory”, to have
been directed by Hal Ashby,
who directed “The Last Detail”
and “Shampoo.”

Re last week’s Teazer about
Bad Company turmning down the
Oval gig for no apparent
reason; Swan Song’s S. Pokes-
man claims “No reason neces-
sary” — great excuse, boys, we
must remember that tne and
use it next time someone tries to
put us on the spot... Our
housing correspondent, Bungey
Lowe, reports that David Essex
has had to move house no less
than five — count ’em — five

times in the last eighteen
months; all together now,
awwwwwww . .. Dig this one,

harmony heads: Paul Simon

and Art Garfunkel re-uniting
for potential one-off single . . .
And over to our financial
correspondent Shares Bono:
“Greeting$! Keith Moon i$
currently being Sued in the
High Court for money
affegedfy owing on the
instaffation of an £18,000
$wimming poof — and Cher
$pend$ $1,000 (that’$ £450 to
you) a month on manicure$
afone” Meanwhile, it’s
silly time again: the occupants
of the Womble suits on “Top
Of The Pops” the other week
were Rick Kemp, Bob Johnson,
Nigel Pegrum and assorted
other members of Steeleye
Span, presumably as a
thank-yo’ to Womblesfuhrer
Mike Batt who’s producing
their latest fab album . . .
Marc Bolan overheard at a
party recently explaining what
his lovely new single, “New
York City” is all about: “I was
sitting in Central Park with
David Bowie, and suddenly this
woman walked-up with a frog
in her hand. I thought, ‘Oh
wow, what a heavy flash!”;
shucks Marc, we thought you

made the whole thing up...

Hey, this one’s rilly gonna

make your day: in next year’s

Eurovision Yawn  Contest
preliminaries, Britain’s entry
will be selected from — get
ready — 12 different songs
(none of them the least bit like
any others) sung by 12 different
artistes (all of whom are
entirely dissimilar). . .

QUOTE OF THE
WEEK

“If' I am sleeping with someone
and David phones because he
needs me, I go right away’—
Angie Bowie, Sunday Mirror,
July 27, 1975

Ooooh, here’s a funny one
from the News Of The World:
a “top pop guitarist” named
Stephen = Leigh-Brown  was
convicted this week of making
obscene phone calls to the
telephonistat Wimbledon .Police
Station: he was identified only
by the sound of his voice, so
play it safe on your next phone
call . . . Very nice letter from
Frank Sinatra received by
NME’s teen sensation Max Bell
after Maxie’s recent review of
Sinatra’s . Albert Hall gig; nicer
story ... correspondence from
John Lennon and Alice Cooper
received by CSM ... Would a
Jewish  consciousness-raising
group practise Gevalt Ther-
apy?...

Pray for the fortitude of The
Tallest Man In The Building:

August 2, 1975

CHARTBOUND

SANDY POSEY

‘THE SINGLE GIRL’
on MGM 2006 533

AND A BEAUTIFUL SONG FROM:

GENE COTTON

‘DAMN IT ALL’
on ABC 4063

KPM GROUP, 21 Denmark Street, W.C.2. 01-836 6699

Tony (“Lend me a quid till
Tuesday”) Tyler in his third
cigarette-less week; trouble is,
he’s started chain-smoking
cee-gars. . .

Who sez Bay City Rollers
never have any fun: in
vunderful, vunderful
Copenhagen, one young lady
leapt up on stage and flashed
some tit at Alan Longmuir: bet
that gave the wee bozos
something to talk about over
their post-gig milkies. . .

Sadistic Mika Band currently
recording in Tokyo under the
baton of studio whizz-kid Chris
Thomas. . . Virgin secure exclu-
sive  European distribution
rights for G. Dead’s Round
Records label; in accordance
with the Dead’s approach the
agreement is, of course. purely
verbal. Future plans for the
youthful San Fransciscans
include studio album out next
month followed by a film of
their last five concerts. The film
is liable to be accompanied by
— and this is where the going
gets heavy—a four record
soundtrack. Yeah, very far out,
Jerry. . . Whatever happened to
S. Puxley?

See that B. Ferry’s “You Go
To My Head” single failed to
make Top Thirty. Even so, sales
of 100,000 being claimed, and

idiosyncracies of charts offered |

as balm for OI' Blue Hair’s

STAR BOOKS

neuroses. . . NME’s Charlie Gil-
lett to have his hour-long Radio
London show “Honky Tonk™
extended by half an hour. He is
also due to take over the radio
station’s Friday night “Pop
Shop” slot with revibed title
“Single File” Nice ong Charlie.

“Cold Cuts”, articulate gar-
rulous Macca’s greatest hits
album, to be released this
autumn. . . Unfortunate start for
a record company: Plum Re-
cords believed to have dropped
something of a bundle when
GLC stepped in and nixed
their black music festival
scheduled for last Saturday at
Chelsea Football Ground. . .

Stephen Stills maintaining that
he signed with CBS because he
didn’t feel Atlantic had backed
his solo outings sufficiently. He
apparently feels attempts were
being made to pressure him into
work with CSNY... Alice
Cooper hustling to set up golf
date with US President Jerrv
Ford... ... Eat yer
hearts out all you horny guys,
Anne Murray just done got
hitched — to a TV producer the
name of Bill Langstroth . . .

Th-th-that’s all. folks; how the
hell do you expect us to write
any more Teazers when it’s 85
degrees in the shade and there
ain’t no shade not even in the
shade . . .
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IT'S JUST not cricket
squire. Deadlines have
had to be blown out,
spouses have been tele-
phoned, and even the
photographers have given
uP vulturing the first floor
lift in this hotel on Dub-
lin’s main strip where
1975’s most photograph-
ed couple, Rod Stewart
and Britt Ekland,. should
have appeared over an
hour ago to talk to the as-
sembled media.

Everywhere you look it’s me-
diasville, with bodies festooned
by cameras and/or tape record-
ers. More time goes by and a
well-groomed and very charm-
ing middle-aged lady calls at-
tention td intorm us all that the
couple’s delay is caused by
some trouble with the creases in

Rod’s trousers.
Actually, that’s a fibbola,

celebrities is the preparation of
a press statement dealing with
the star’s income tax situation.
You see, what was originally
conceived as a neat piece of
promotion for Rod’s soon-to-
be-released album “Atlantic
Cross” — whereby representa-
tives of the British media would
be flown over to Dublin, have a
chat with Rod, and then fly
back — has gone slightly hay-
wire. Remember, Rod’s earn-
ings mean that he’s only al-
lowed in the UK for three out of
the year’s 12 months unless he
wants to get clobbered by some
gargantuan tax demand.

It all started to go adrift
when the couple attempted to
travel to Dublin from Amster-
dam via London’s Heathrow
airport. On arrival at Heath-
row, Stewart was refused ad-
mittance to England unless he
was prepared for the subse-
quent consequences, ie. get
taxed to the hilt. Whereupon
the couple flew back to Amster-

Tiger tiger burning bright, in the bespoke tailors of the night.

You can make Rod Stewart dance, sing, or
do any old thing, but you can’t make him...

since what’s really keeping the

dam and then caught another
flight direct to Dublin.

All this darting about meant
that Rod and Britt didn’t arive
in Ireland until mid-afternoon,
while to keep the promotion
wheels turning smoothly they
should have been there early in
the morning. Moreover, stories
have been run by a couple of
nationals that a writ demanding
that Stewart pay up his tax was
ready to be served at Heathrow
— with the added result that
legal action by Stewart has sub-
sequently been set into motion
against the journals in question
and that several of the journal-
ists awaiting Rod’s arrival at
the hotel couldn’t wait to get
their claws into Stewart regard-
ing his tax situation.

Hence the press statement,
hence the delay. . .

In other words things are a
little chaotic.

And when the pair eventually
arrive they become more so. . .

Rod and Britt are seated be-
hind a table topped with green
baize. He’s wearing a candy
striped suit unfastened so that a
large proportion of the Stewart
torso is on view. He looks ex-
tremely  disgruntled.  Britt,
however, clad tastefully in a
polka-dot dress, white scarf
looped around her neck, looks
totally unscrupulous. And very
pretty, too, with the kind of
long, blonde hair, wide eyed
and pouted lips looks that every
teenage chick has at one time or
other wished to hell she
possessed.

There’s no seating provided
for the journalists and media
anarchy is let loose until
this guy from Irish TV asserts
his presence with some not al-
together unpredictable ques-
tions. There’s some about the
tax situation, some about prob-
lems at Dublin airport, but
what finally upsets the apple
cart is when the interviewer ask
Britt a question about her mari-
tal status, boldy stating that

she’s been wed three or four

- evening and into the next day.

..Sit stall for a poisonous press conference in Old Ireland.
Or make him pay ks laundry bill come to think of t.

times to date.

Britt has in fact been married
just the once — to Peter Sellers
— so this question gets Rod
really uptight, whereupon he
seizes the interviewer’s cue-
board. Just to add to the chaos |
there’s some trouble with the
lighting.

More questions follow and it
won’t surprise you to find the
name Dee Harrington cropping
up amongst them.

Meantime other members of
the press — less to the front
than the TV (Irish TV sent
an apology to Rod the
next day) — are bitching all
over the place. A male member
leers something about Stewart
being a nasty bastard while
several of the ladies of the press
go on about how short Britt is
or how she doesn’t look so
good off the silver screen, while
the more good-natured among
the gathening make the stan-
dard comments about Stewart’s
garb. You know, all that stuff
about him looking as if he’s just
out of bed and so on.

FORTUNATELY the whole
circus is over within an hour,
after which more private inter-
views take place throughout the

art recounts the whole episode
as seen from his side.

“I felt like a criminal being
taken down there yesterday. I
felt like I was going to have my
head cut off. It was terrible. I
really don’t know who to
blame. I suppose I must blame
myself, *cause I was late, but I
was only late ’cause I knew I
had to get a press statement
out.

“Everybody wanted to know
about the income tax thing. I
came into Dublin, I was happy.
All of a sudden, bang » . . I've
been very depressed about it
*cause all of it has nothing to do
with music,” he said.

ROD AND BRITT are resid-
ing in the hotel’s Elizabeth
Taylor suite, so named, you
guesed it, because Taylor and
Burton once occupied the same
set of rooms. As I enter, the
BBC Nationwide team are go-
ing through the final shots of
filming the couple. The man in
charge, Bernard Falk, seems to
have Stewart and Ms Ekland
wrapped around his little finger.
Both wearing immaculate white
pants, the couple sit close
together on a roomy sofa as the
TV team get their final clips.
“Ask him what he wants for
dinner tonight, Britt,” orders

Blarney: STIOFAN
O’CLAIHAIRGHE

Visions: JO O’STIOFANNS

(STEVE CLARKE & JOE STEVENS to you)

And some 24 hours later Stew-

Falk. Britt obeys, Rod whispers
something in his loved one’s
ear. She says something about
the reply being rude.

The filming finished, Stewart
disappears to the bedroom to
do a brief interview for Radio
One’s Rock Week. Tony Toon,
one of several people who act
as Stewart’s PR, tries to eject
Falk trom the room, but he
refuses to budge until he has
Tom’s assurance that a photo-
graph autographed by the
couple, “To Bernard etc.” will
reach him in due course.

Meantime Britt busies herself
by seeing there’s enough beers
in the fridge and when she
comes to removing an ashtray
proceeds to state just what a
filthy habit smoking is, “I al-
ways knew that two people who
didn’t 'smoke would get togeth-
er,” she says referring to her
relationship with Stewart.

And I thought these matches
were made in heaven. . .

Ouch.

Anyway by the time Rod set-
tles down to talk you expect
him to be frayed around the
edges after the events of the last
day or so. Instead he’s well into
talking, especially about music.
But just why all the promotion?
He doesn’t usually go to these
lengths for a new record.

“That’s a good point, actual-
ly. I think if you really believe
in something as strongly as I do
in this album . . . I believe it’s
the best one I’ve ever done.”

But that’s what an artist al-
ways says about his newest
work.

“So they should,” Stewart
counters. “If it’s not the best
one you’ve ever done then
you’ve no right in releasing it,
have ya? Everything’s got to be
better than the last thing. You

can only reflect and I can ref-
lect and think ‘Smiler’ wasn’t as
good as I thought it was. 1
know this one’s good ’cause
I’ve been listening to it for the
last six weeks.”

“Smiler”, the last Stewart al-
bum, sold well in Britain and
Europe, but only reached num-
ber 12 in the US charts —
whereas its immediate predeces-
sors made number one.

Of the album he has this to
say: “I don’t really want to turn
round and say it was a bad al-
bum. Saying that puts down the
discernment of the people who
bought it, but really standing up
to the one I’ve just done. . .”

“Atlantic Crossing” is some-
thing of a major departure for
Stewart in that it was recorded
entirely in America, with
American musicians, including
Steve Cropper (co-writer of one
cut “Stone Cold Sober”), bas-
sist Duck Dunn and drummer
Al Jackson. In other words, the
MGs.

Also on the album are the
Muscle Shoals team (much of
“Atlantic Crossing” was re-
corded at Muscle Shoals’ Ala-
bama studios) and that famous
Turk Arif Mardin arranged
some of the strings on the re-
cord.

Below par sales for “Smiler”
obviously influenced Stewart’s
decision to do away with the
old formula, but that wasn’t the
only reason.

“Everybody was coming al-
ong with a set pattern of ideas
of how they were going to play,
even Woody. And I wasn’t
much help ’cause I wanted ’em
to play like that. I definitely
needed new blood around me.

“I needed a producer badly. I

8 Continued over page
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Thought 1

was back in
the country
didn’'t they?

An old 200 guinea suit will never
let you down continued.

| W Continued from page 5

thought I was a pretty good
producer but as it happens I'm
really  shitty to the real
guys. It took Tom Dowd to
open my eyes. I used to put
down producers. I used to think
they were parasites. You know,
just guys who sit there. I take
all of that back.

“For me money Tom Dowd
is the best producer there is. If
you produce everything be-
tween the MJQ, Otis Redding
and Eric Clapton you’ve got to
be good. You name producers
that have covered that big a field
in music and still come up
trumps. . .

“He’s a lovely guy, a lovely
man. He really is. And the
stories he and Steve Cropper
 tell about Otis Redding when
they’ve had a few drinks. They
told me a lovely story about
how he wrote ‘Dock Of The
Bay’. Steve taught him how to
play guitar in the back of a
Greyhound express, the old
open tune method.

“Two days later he came up
with ‘Dock Of The Bay’. You
can play it with an open E.”
Stewart gestures, running his
left hand downwards on an
imaginary guitar. “It knocked
me ont.”

Throughout our conversation
Stewart can’t sing the praises of
Tom Dowd enough. “He’s un-
believeable. I mean, I’d give him
a set of lyrics, say, ‘Tom this is
what I'm going to sing’. He’d
read through the lyrics and he
wouid highlight where I should
sing a bit louder or a bit more
gentle. There can’t be a person
in the world who I would agree
with on that count. He was spot
‘on every time. He’s a real god-
send.”

But even if Dowd advised
Rod on his singing, he ensured
that the musicians were always
under his control. “The first
time I walked into the studio I
wanted to do ‘Drift Away’ and
they had a certain amount of
respect for me. They thought it
was about time Rod Stewart
came and recorded with them. I
thought t'iat was nice diplo-

macy on their behalf. I was so
nervous. And it was a terrible
atmosphere ’cause they were
just as nervous as I was.
There’s not many guys from
Britain who come to record
down there. Dusty (Springfield)
tried it and wasn’t. . . Didn’t
Frankie Miller go down there?
It worked with Frankie Miller,
but the songs weren’t any good.

“That band can play any-
thing, but you mustn’t let ’em
play like they want ’cause that’s
when you fall into a terrible
gap. You realise how difficult it
is to try and tell someone like
Duck Dunn how to play. There
was one song, the reggae thing
‘Alright For An Hour’, where I
wanted him to play shortining
bread” (a musician’s term for a
particular bass pattern as Rod
proceeds to demonstrate). “And
he played it. It’s very difficult
for me to tell them to do things
like that when you’ve got so
much respect for them. We
were all reared up on that gear

in this country.
“No way have 1 had to
change for them. They’ve

changed and played my way. It
was a buss for them and actual-
ly it was a landmark for the
Muscle Shoals rhythm section.
They said, ‘You know that’s the
first time we’ve ever sweat. We
haven’t sweated since we don’t
know when’. I thought that was
great — but just as we were
finishing the album Roger Haw-
kins, the drummer, came up
and said that’s the first time I've
ever had blisters on me hands,”
Stewart clicks his fingers, “I
thought, ‘I got ’em’!”

THE ALBUM cost something
in the region of 70,000 dollars
to make — cheaper than his
English albums — and 15
tracks were laid down in a little
over three weeks. The five cuts

that won’t be included on the*

record are Elvis’s “Return To
Sender”, “To Love Somebody”
and an Al Green style version
of “Holy Cow”, plus two of
Stewart’s own songs.

“I’'m not going to put down
everything I've done previous to
this. What I will put down is

that it all took a long time to do.
I don’t think forty minutes of

music should take a year to *

make. Like most bands put out
one album a year. That
shouldn’t be the case. It’s been
the case with me in the last few
years.

“I said to Tom Dowd one
night, ‘Listen Tom I've only
been in the studio three weeks
and the album’s finished. There
must be something wrong’. He
said, ‘Take it from me, all the
best albums I’ve ever done have
only taken three weeks. The
bad albums take a long time’.”

Stewart plans to record an-
other album before Christmas
with Dowd producing again
and with the same musicians,

“I've forgotten
what Tetsu
looks like . . .
Japanese chap
isn’t he?”

“There’s such a wealth of musi-
cianship out there. It’s such an
eye-opener, it really is. I'll tell
you what, it’s the best move I
ever made. It would be silly to
change drastically ovemight.
I'm still making the music I
love. I just think that now it’s
being played better. There’s a
rhythm section now which
makes you tap your foot which
on the other albums there
wasn’t.”

So how does he think the
musicians who normally work
with him will feel about all this?

“They’ll be a bit pissed off,
but they wouldn’t hold me
back. The funny thing is that all
the guys I've used in the past —
especially Woody and Mac —

EXPRESS

have got the utmost respect for
Steve Cropper, Duck Dunn and
Al Jacksot.. Mac loves the
Muscle Shoals rhythm section
because of all those Bobby
Womack albums.”

Material-wise “Atlantic
Crossing” is different to Stew-
art’s previous albums. There
are no Dylan or Sam Cooke
songs (although he plans to in-
clude songs by both writers on
future albums) but there are five
brand new Stewart numbers,
one co-written with Cropper,
another with guitarist Jesse Ed
Davis.

There are no Stewart-Wood
collaborations.

“Everybody’s been scream-
ing for more of my songs. It’s
very difficult to dissect songs,
cut ’em up and try and tell you
what it’s all about. None of
them cxisted before April, they
all came about in the States.
‘Stone Cold Sober’ is the drink-
ing song again. ‘All In The
Name Of Rock ’n Roll’ is just
about a band that start off with
absolutely nothing and finish up
with absolutely nothing and
they’re interfered with by the
FBI.

“I’m a great lyricist.

“l don’t think I'm a great .

songwriter. As Dylan said, all
you can do with a song is ref-
lect the times around you. You
can never predict, you can just
reflect what’s going on around
you which I think I've done on
every song on this album.

“I fancy meself as a lyricist,
you know. .

““Three Time Loser’isa VD
song, I’'m a three time loser-
/Caught it up in Monterey-
/Shook it off in East Virgini-
a/And now my friends say it’s
back to stay'. He laughs. “I
thought it was time someone
wrote something about venereal
disease. What about those base-
ment tapes of Dylan’s? Have
you ’eard ’em yet? Are there
any of his VD blues on there?
Cause I've got some old tapes
of his — ‘These VD blues’ and
‘Stain On Me Trousers’. Or
something like that.

“I think probably the
achievement for me of this al-
bum is ‘This Old Heart Of
Mine’. P'm really knocked out
by that. It’s the track every-
body seems to neglect. It’s so
emotional. It just chugs along.”

The inclusion of Danny
Whitten’s “I Don’t Want To
Talk About It” seems a little
strange? . ..

“I don’t know. It’ll probably
be just like listening to ‘Losing
You’ on ‘Every Picture Tells A
Story’ for a month and then try-
ing to associate it to how The
Temptations do it. You’ve real-
ly got to drop the original if you
can.”

The single in Britain is Gavin
Sutherland’s “Sailin’” (Stewart
describes himself as a-fanatical
Sutherlands fan and would like
to produce the band if such an
opportunity arose) and its treat-
ment is such that the song is
likely to become something of
an anthem at football matches.

Another departure on “At-
lantic Crossing” is the album’
cover; no sleeve notes and an

..

“What's that? My round? Well thanks for the interviews, I must be going.”

. ok

altogether flitzier gatefold pic-
ture than on previous albums.
Did this mean that Stewart was
trying to change his one-of-the-
lads image?

“No. I'love all that. I love the
football and I'll always love
football. I'd die by it. Christ no,
that’s nothing I'm trying to kill.
If you notice on the Houses of
Parliament (they’re depicted on
the sleeve) there’s the flag of
Saint Andrews. ’'m not trying
to escape from anything. I'm
really proud of what I’'ve done.”

AND SO onto The Faces, who
after being ascloseasthis around
the time of their Christmas tour
— where they hit form and
even talked of recording exten-
sively — now seem to be furth-
er apart than ever. Woody’s
with the Stones, “Atlantic
Crossing” doesn’t feature any
of the band, and only last week
Kenny Jones was attacking
Stewart for alleged loss of ear-
nings.

So what happened to all
those singles The Faces were to
record in the wake of “You Can
Make Me Dance.”

“Well I got shouted down.
They didn’t want to know. I've
got no idea what’s going to hap-
pen to the band after this tour. I
don’t even know if our guitar
player is still alive. I've spoken
to him three times while he’s
been touring with the Stones,
twice he was sounding really on
top of the world and then the
last time he sounded really
down.

“He’d probably tell you he
was enjoying it. I really don’t
know. I haven’t seen him. I
haven’t read much about their

“Britt’s got
this flair
Jor music.
1 listen to
her a lot.”

tour actually. It’s a very low
key tour. usually a Stones’ tour
is In Newsweek and Life, but it
hasn’t been in any of them.

“I'd like to stumble across
them in Chicago tomorrow or
the day after. I think they might
be there. So I might see Woody,
but I very much doubt it. I
don’t know what shape he’s in.
1 hope he’s in good health cause
he’s got to finish a tour with
them and start a tour with us.
That’s not the two easiest bands
to tour with on the road.

“As guitar players Woody
and Keith are so similar it’s rid-
iculous. Apart from what they
look like, they play like each
other. The only thing that’s
come to me through the grape-
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vine regarding the tour is that
no-one is playing lead. They
sure have got' a rhythm sec-
tion,” Stewart laughs, “all five
of ’em.”

Woody has always main-
tained that The Faces are his
first love.

“Yeah,” agrees Stewart,
“They’re my first love. 1 don’t
know what’s going to happen.
We'll all be down in Miami in
three weeks and we’ll start
rehearsing and obviously
there’s going to be a lot of ego
floating about. It’s not just me
and the band, they’re all perso-
nalities in their own right.
They’ve all got their own lifesty-
les.
“See, 1 want to desperately
recreate what I've done on this
album onstage and I'll do any-
thing to do that, literally any-
thing. We’ve already got a 15
piece orchestra touring with us
which I know Mac doesn’t like.
He’s going to have to lump it.
The cop-out used to be if we
don’t sound like the record we’ll
just jump about a bit more. I
think nowadays — I think I
know the States very well —
people want to sit back and
hear some good pure sound.”

But surely one of the great
things about The Faces is their
audience rapport and their au-
dience’s instant identification
with the band?

“There’s no reason why that
should suffer if we sound a bit
more like our records, or like
my records. Anyway, we'll see
what happens. We've got to feel
each other out. If we don’t
break up within in the next few
months we’ll never break up
cause we're probably as near
now as we’ve ever been.

“Kenny’s had a go at me in
the papers. .. That was so un-
fair cause we were all going to
leave England and live in
America, all of us. Now, as it
happens, me and Woody are
the only two. The rest stayed
behind. Now I don’t know if
Woody is going to live there or
live where. Plus the fact that
those British gigs were never on
cause Woody was touring the
States with the Stones.

“He’s entitled to his opinion
though,” Siewart concludes,
referring to Jones’ comments in
last week’s Daily Express.

In actual fact The Faces did
g0 into the studio immediately
after their British Christmas
tour and recorded five tracks.
“Three were good and two were
useless,” opines Stewart who
has no idea as to when, if ever,
the tracks will be released, “I
don’t know. Your judgement is
as good as mine. It all depends
on what happens when we all
get back together again.
They’re a great band. You can’t
take that away from them.”

So whatll haPpen if The
Faces do split? “Well, you've
got to look at it like this.
Woody might want to join the
Stones, I'd be very surprised if
he did — he could have done it
two years ago. A lot rests on his

“Next time I come down the docks I

must remember not to wear my
pyjamas.”
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decision. Puttingit intoa basket,
we're probably further away
from each other than we’ve ever
been. I’'ve forgotten what Tets
looks like. He’s a Japanese
chap, isn’t he? I miss them. I
really do.

But do you like each other?

“Yeah. There’s a lot of bull-
shit goes down. We have a go
at each other behind each oth-
er’s backs. We never say the
best things about each other,
but when we’re together we’re
the best of mates always. If that
was to change then I’d be very
surprised. If we’re going to have
a go at each other we go round
the back ways, through PR
people or managers or send
telegrams.”

Stewart says he was all for
Woody joining the Stones,
“Cause he was going to further
himself as a guitar player which
he should do. There should nev-
er be any confines. We didn’t
complain. He played with Clap-
ton and Townshend at the
Rainbow. And also if next year
I play the Festival Hail with a
15-piece orchestra and bring
over the MGs they can’t com-
plain either, ’cause that’s what I
intend to do.”

That’s definite?

“Oh yeah.

“Live appearances of bands
could be so much better. I
would love to do a tour of Eu-
ropean cities and pick the halls
where I play. Go round there

.

and have a look at it, picture
where the choir is going to be,
picture where the orchestra is
going to be or whatever. We’ll
see what happens when we get
together in Miami,” Stewart re-
affirms, “We'll probably still
be playing Lewisham Odeon
next summer.”

DURING OUR conversation
Ms Ekland has been walking
in and out of the suite’s lounge
wearing a chocolate brown
bathrobe. She books a call to
LA, takes the call in the bed-
room where she proceeds to
chat effusively to whoever’s on
the other end of the line.
Stewart admits that being
with the lady has changed him,
“I’d be a fool if I was to tell you
it hadn’t. She’s got an incredible
knowledge of music, not so
much knowledge as insight. She
was with Lou Adler” (producer
of Carole King and Cheech and
Chong) “for a long time. It was
never a strong relationship. I've
got a lot of respect for Lou and
the things he’s done. So she ob-
viously knew about music.
“Everything she says I know
is right. We go and see bands
together. We went and saw Bad
Company. She’s got this flair.
She knows visually what things
should look like. I listen to her a
lot. She could also be a co-pro-
ducer on this album. I think it
was her idea to put the tracks
altogether — the rock ’n’ roll
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songs on one side, the more
gentle things on the other. I
really respect her for that.

“As far as changing me I
think I'm probably a bit
more . . . Oh fuck, I don’t know,
I think you’ll probably have to
ask her. Probably 'm a bit
cleaner than I was,” he grins
roguishly, and you know that
despite it all Rod Stewart is as
much of a hard drinking, football
lovin’ yob as he’s always been.

Your chauffeur reckons
you’re more stable these days?

“I’ve been living out of suit-
cases for the last five months.
I’ve never been so unstable in
my life,” he answers, dodging
the issue.

Does he still get the urge to
go chasing other chicks, ’cause
Rod’s always been something
of alad:

“No, not like I used to. I’'m
open to suggestions. No, I
mustn’t be cruel, she’s incre-
dible. I think why so much in-
terest is caused all the time,
even without us asking for it —
every airPort we go to there’s
people, it's ridiculous — is be-
cause all the others — the Bo-
wies, the McCartneys — are
married and we’re not. And
she’s a star in her own right.”

Does he think she’s a good
actress?

“That’s a good question;
having not seen any of her films

® Continued on page 36

-

3 . - -
: . —
e SRR
.
pa

T e e

B -

o ) e e
(\%‘. - é‘- :\

- s

R T Bavs - SN S

All available on Tape

7 Page 7

" POLYDOR’S

backs!

| SERIES

JIMI HENDRIX
JULIE DRISCOLL
LIFETIME

FRANK ZAPPA
RORY GALLAGHER _
CREAM &

poivdor

[}



Page 8 NEW MUSICAL EXPRESS

Plump InThe Night
InThe Land of Grey and Pink

Do It ANl Over fAgain
with

GUNNING STUNT

~ GUNNING STUNTS
Caravaris 1atest album,
Someihing very special

Markeled by

SKL-R 5210 - KSKC-R 5210

August 2, 1975

For (hose
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WHEN MOODY BLUE Ray Thomas
announced, not too long ago, that he
was following his colleagues into the
valley of the solo albums, the British
gossip columnists asked just a little
cynically, exactly how he’d go about
promoting the set after the hullabaloo
with which Hayward and Lodge
unveiled “Bluejays” — with a playback
at New York’s Carnegie Hall earlier this
year.

Would Thomas hire the Albert Hall and hum
his albur “From Mighty Oaks”? Would he leap
the Grand Canyon on a tricycle as the set played
in the background?

He chickened out.

Instead, he opened the front door of his
detached Surrey house, stocked up the fridge with
Heineken and ensconsed himself in his own front
lounge for a fortnight while the World Press
Corps tripped through asking their respective
questions.

Of course, driving down to Thomas’ place near
Chessington Zoo isn't quite the same as leaping
on a New York-bound Jumbo. The atmosphere
for the interview is what you might call homely,
especially with the sounds of “Coronation Street”
drifting through from the kitchen TV.

And this naturally suits Thomas’s own low
profile: family man and good natured Brummie
who Hasn't Let Success Turn His Head. Even
though there’s a couple of Mercs parked out
front. and a Rolls convertible under garage cover.

And one good reason for still making music is
to keep himself in such luxuries.

“I’'m not working to make bread.” he states
quite simply as we settle down to discuss the
album. “I'm working to keep what I've got for my
family. I mean, I wouldn’t need a house like this
with grounds if I was a bachelor. I'd have a pad
up in town and a big, black book full of chicks’
names.”

But that doesn’t really tell us why, the
individual Moodies have all of a sudden become
active on their own private projects.

According to Thomas, the opportunity for solo .

work has arisen since the completion of their own
Threshold studios at West Hampstead. And when
he describes the ease with which they can all nip
in and lay down tracks it sounds as though
recording on their own is an indulgence they
presumably wouldn’t have fancied if they’d been
paying out £40 an hour.

“l think any artiste,” answers Ray totally
unruffled,.. “if he was to really own-up, is
self-induigent. You’ve got to be self-indulgent to a
certain extent, no matter how nice a guy you are,
just to stand up on stage and play in the first

lace. -

“I'm not liking myself or the Moody Blues to
Michelangelo, but I'm sure he was bloody
self-indulgent when he painted the Sistine Chapel.
I bet people went and said, ‘Oh blimey! That’s a
bit gaudy’. It’s like bullshit. I gig it.

LOWRLEY

*It’s only him doing his thing.

“It wasn’t really a case of that,” he continues.
*“It was to get something out of my system.

“Anyway, in this day and age it’s damned
expensive making an album, even when you have
your own equipment. And the only thing “From
Mighty Oaks” has done for me so far is cost me a
lot of money.”

He laughs. Indulgently.

“I don’t think it was done for an ego reason,”
he adds. “After all, we're likely to hit bigger
audiences as the Moody Blues than we are
individually.”

Sure. I/ the Moodies were operable as a unit.
Which, it seems, they’re not.

But whereas Justin Hayward and John Lodge
more or less attempted to make a Moodies album
with “Blue Jays”, Thomas adds credence to the
official statement that the mother band is Just
Resting now due to lack of inspiration by making
an album which establishes his own style as
opposed to that of the Moodies.

On this subject, he explains: “What we needed
was another idea like ‘Days Of Future Passed’
was in its time.”

That desperate, huh?

“If that idea comes from somebody, or from a
collection of people, I think we’ll go in and make
another record.

“Everybody,” he digresses, “has been sitting
there . . .” he points to my chair, “. . . trying to get
me to say, ‘Well, I don’t dig '’em anymore.” What
a load of assholes! But-that’s totally untrue. There
isn’t any row. We’re just giving it a break.

“There’s only five of us, and I think for five
guys we didn’t haif put some sound about. You
know, in various combinations. Yet you’ve got to
come to a point with five people where you’re
running out of different combinations.

“Unless you give it a rest and get some outside
influences and come back to it.

“And this is what’s happening.”

So he teamed up with Threshold artiste, and old
Brum mate Nicky James, and between them they
wrote “From Mighty Oaks”. Then, while using
some demo studios in Kent, they met up with the
band Jonesy, who’re the featured musicians on
the set.

Because of this new experience Thomas
envisages any future Moodies recording session
as being a “bitch to do” because everybody will
have their own ideas on what should go down —
whereas, previous to this period, the band was
working within a closed, insular environment.

It was still a project worth doing, he argues.

“When you’ve done the circuit of Scandinavia,
Europe, Japan and America with the Moodies,”
he explains, “and you’re coming round for the
third or fourth time, then it gets to be more like a
job of work, rather than doing it because you dig
doing it.”

This is all so true.

And. just as Thomas didn’t wish to celebrate
the release of his album with a grand-slam promo
campaign, he is under no delusions about his own
accomplishments or the standard of the set. In
other words, he doesn’t claim it’s a killer.

“I’ve done the best I can at this time, both
production and performing-wise,” he states
modestly. “But if I wasn’t pleased with it I
wouldn’t release it. And if I wasn’t proud of it I
wouldn’t release it.

“At the same time I know full well it isn’t
perfect. If it was, then I wouldn’t bother with
another one, because as sure as shit I'm not going
todo it a second time. Am I?

“It’s just a case of that’s as far as I can go at
this time. But it’s not the bees’ knees.

“How many times do you get a hole in one at
golf? Once in a lifetime.

“Noew I’'m just going to make sure it gets a fair
hearing by doing promotion here and in the
States. And then I want to go out and do some
gigs. If all the Moodies aren’t available then I’ll go
out on my own.

“And then in February I'll go in the studios and
have another crack at making a better album.”

It’s nice to see a man with that unmistakeable
stamp of confidence.

[J TONY STEWART
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“Clive James'll murder this in his column you know.”
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Pic: ANNIE LEBOVITZ /ROLLING STONE

e Pix, the whole
pix an’ nuthin’
e o but the pix

Are you ready? OK, so you'reready...

It's the Rolling Stones tour of the US 1975 (Whaddya mean AGAIN?)
®Ingest this page anti-clockwise from the top.

® Spot the bodyguards as Jack Ford (yup, offspring of the dodo in the Chateau Blanc) does the hustle ‘
with Cinzano Del Banco Nicaragua Jagger. ;

® Mick pulls a couple of classy sorts .. on the left Liza (with'a gong) Minnelli, and (gasp) a |
transformed Raquel Welch, \
B Woody chortles at NME’s whaffy headline: ‘Woody says no to the Stones.’ |
W Diamond duo: Mick (hootch) steals licks from Bobby (guitar). l

B The Boys in the Band, plus itinerant mystic.
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Pic: ANNIE | EBOVITZ/ ROLLING STONE.
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Pic: CHRISTOPHER SYKES
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