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New venue

for London

AT KINGSWAY ROYALTY

LONDON is to have a new venue for regular rock concerts. It is
the Royalty Theatre in Kingsway, which will open at the end of
next month under the name of “*Sound Circus™, devoted entirely
to the presentation of live shows. The venue is currently
undergoing a six-week conversion programme, including the
installation of a special custom-built sound system.

The Royalty — which, until
recently, was the home of the
long-running “Oh! Calcutra™ —
has a seatgd - capaeity of 1,000,
Explained Bob Dick, who is in
charge of the venue: ““We felr that
London had need of a showcase
venue:of this size falling, as you
might say, midway between the
Rainbow and the Marguee!

The décor will have a circus
theme, giving an “under the big
top™ flavour, and the venue will
also house a disco — with music
and dancing licensed until 2 am.
Steve Turner of Capital Radio will
act ds consultant, and it is hoped

eventually to have concerts
running there seven days a week.
However, Dick stressed that —
although rock will be predominant
— the "Sound Circus” will cover
the whole gamut of contemporary
MUSIC,

® Lone Star, whose first headlin-
ing tour was announced by NME,
are 1o play their major London
concert at the Sound Circus on
February 26. It is not yet known if
this will be the venue's opening
date. Lone Star also have another
new  booking . at - Croydon
Greyhound on February 20.

DIRTY TR

HEADLINING TOUR

DIRTY TRICKS, widely tipped
as ane of the bands o watch for
in 1977, have returned to Britain
after winning considerable acclaim
on a six-week LS. tour which
included major dates with Parti
Smith and Blue Oyster Cult; This
week they started recording a new
album, for release by Polydor next
month to tie in with an extensive
British.  tour. Dates so  far
confirmed by Bob England of
Good Earth are:

Manchester - Eelectric Circus
(February  11), Leeds: Fforde
Green Hotel (12 and 13), Harrow.
Technical College (18), Bristol
Granary (19).. Liverpool Anna-
belle’s  (24), Nottingham Boat
Club {26), Accrington Lakeland
Lounge (27), Manchester Univer-
sity  (March  2), Worcester
Bankhouse (3), Scunthorpe Priory
Hotel {5), Maesteg Four Seasons
(6), Rhondda Leisure Centre (7),
Cardiff Top Rank (8), Newport
Stowaway: Club  (9), Swansea
Circles (10}, Caerphilly Castle
Cinema (11}, Wigan Casino (12},
Edinburgh Tiffany’s (14). Falkirk

. Town Hall (16), Inverness lce.

Rink (17) and Wakefield Unity
Hall (18).

Chimax of the tour is a bill-
topping appearance at London
Chalk. Farm Roundhouse on
Sunday, April 3, followed by a

. concert at St Alban’s City Hall on

April 9,

Bedford epic
—new hames

THERE WILL now be nine other
keyboards plavers  performing
with: David Bedford in the stage
debut of his work “The Odyssey™
at Londen Royal Albert Hall on
January 25, Newly confirmed are
Neil  Ardley, " Dave Stewart
(currently with National Health),
Dave Lawson (ex-Greenslade),
Brian  Gascoigne  (ex-Stomu
Yamashta), Peter Lemer [ex-
Baker Gurvitz) and  Dave
Simmonds, Vangelis and Peter
Bardens have dropped out of the
original list of keyboards men —
but Jon Lord, Mike Ratledge and
Steuart Beford bring the total up
to ning.

STRAIGHT MUSIC PRISENTS

¥ COODER

AND THE

CHICKEN SKIN BAND

WITH GULSTS

MEAL TICKET

FREE TRADE HALL

PEVER- ST MANCRESTERZ

THURSDAY 27th JANUA

TIEKETS L350, K 200 K 1-50. (ING VATY AvAILLELL O

WADOLE 0N & a5H 10N w

ODEON BIRMINGHAM
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10203 m - B-00 g, MON-SAT. TEL 021 6435101, 0R ON KICKHT

HAMMERSMITH ODEON
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L IN

RAINBOW
BENEFIT

_STEVE HARLEY and Cock-
_ney Rebel are to headline a
special one-off charity show at
London Rainbow Theatre on
Saturday, February 12, in aid
of homeless people in Ireland.
Although it is a benefit concert,
tickets are being kept at the -
lar prices of £2.50, £2 and trle.%n.

and they are available now from
the box-office or by postal applica-
tion to the Rainbow.

It is stressed thal eéveryone
concerned in the venture —
including lighting and sound crews
and backstage personnel — is
donating his services free for this

charity.

Hot Rods, Generator
in big London shows

EDDIE & THE HOT RODS are to headline a major one-off concert at
London’s newly re-opened Rainbow Theatre on Saturday, February 19,
It is their first British date of the year, and their last here until the early
summer, as they are committed to recording sessions and lours of
Europe and America. Support act is new Island signing Ultravox, and
tickets for the concert — which is promoted by Fred Bannister — are

now available at £2, £1.50 and £1,

VAN DER GRAAF GENERATOR are also:set for a big London
concert, when they top the bill at Chalk Farm Roundhouse on Sunday,
February 20, Peter Hammill is expected to perform his own set during
the show, in order to promote his new solo album “Over My Shoulder™,
released by Charisma on March 11. It is not yet known if this Generator
gig 15 a one-0ff, or whether they will subsequently be going an tour.

TOUR

Sadistas man
badly injured

SADISTA SISTERS were inval-
ved in a serious car accident in
Germany during the Christmas
holiday and, on their return to
Britain fast week, lead guitarist
Dave Stoart was admitted to
hospital suffering from a collapsed
lung. He has since undergone
major surgery, and will be unable
to leave with the band for their
two-month European tour starting
this weekend. They return here in
March 1o record a new album,
followed by & British tour.

@ CATE BROTHERS are
expected to return to Britain in
March, when they will headling a
series of concert appearances in
both London and the provinees,
And there are plans 1o feature the
near-legendary Booker T. & the
M.G.'s as guest stars on at least
some of the shows.

® THE McGARRIGLES have
added a second London concert 1o
their British tour itinerary next
moenth. It takes place at the New
Victoria Theatre on February 28,
and tickels are now on sale priced
£2.50. £2 and £1.50, Kate and
Anna are already. set 1o headling
al this venue on February 19.

® MEDICINE HEAD have gigs
at Swansea Circles Club (tonight,
Thursday), Caerphilly Castle
Cinema (Friday), Dudley College
of Education (Saturday), Fern-
borough Leisure Centre (January
20), Birmingham Aston Univer-
sity (21), Jacksdale Grey Topper
(22), Bristol Granary (27), North-
ampton  County Ground (29),
Derby College of Art (February
4), Aberdeen University (18) and
Aberystwyth University (25),

@ THE REAL THING, currently
off the road, will resume live
appearances- with, a siring of
coneerts and major ballroom dates
starting in mid-March.

@ ETTA JAMES is being lined up
for a brief British visit in mid-
February. Derls of her dates and
venues are expected in a week or

Wi,

IN BRIEF

® BE-BOP DELUXE have added
4 second Leeds concert to their
British tour, which opens on
January 20. They are already set
to appear at the Grand Theatre on
February 13, and they will now
also be playing there the following
night (14},

® MARTHA REEVES and the
Vandellas return to Britain at the
end of next month for a cabaret
and concert tour. First confirmed
booking is-a week at Batley Vari-
ety Club commencing February
210

@ THREE DEGREES and
MILLIE JACKSON arc among
other acts being lined up for Brit-
ish tours, either in the late winter
or the spring. Details of their visits
will be announced “as soon as
contracts are exchanged.

@ THE DAMNED are playing
two nights at the new-wave Roxy
Club in’ London’s Covent Garden
on Mondays, January 17 and 31,
® CLOVER will be the support
act on the upcoming tour by
Lynyrd Skynyrd, which opens with
a three-day stint at London Rain-
bow (Januwary 27-29). They last
toured here in the autumn as
support to Thin Lizzy.

® KRAZY KAT are to support
John Miles on his extensive British
tour, opening in Covenlry tonight
(Thursday). The band’s first
album, “China Seas"”, produced
by Chris: Thomas, is refeased by
Mountain this weekend. Issued
simultancously is  their single
“How They Crossed The Pole™,

@ THE STRANGLERS will
support Climax Blues Band in
their previcusly-reported concert
at London Rambow Theatre on
January 30. Stranglers alse have
gigs in their own right at
Maidenhead Skindles  (this
Sunday) and’ Croydon Red Deer
(Januvary 20), and they are
currently working on their debut
album,

@ LLF.0, return to the concert
platform at the end of this month.
their first two confirmed gigs being
at. Cambridge Corn Exchange

. (January 27) and Aylesbury Friars

(29).

RECORDING NEWS

Ferry, Roxy
label switch

E.G. MANAGEMENT have
switched the record outlet of all
the artists under their control
from Island to Polydor, in a new
licensing deal, starting this
month, It means that all releases
by Roxy Music, and solo record-

ings by the band’s various
members, will henceforth be
available on Polydor. First

releases to appear under the new
agreement will be a Bryan Ferry
album . and single, and solo
albums from both Phil Manzan-
era and Eno — plus a new LT by
Nasty Pop ftitled “Mistaken

1.D," due out in late January.

The new deal also involves the
back catalogues of ihe various
E.G. artists. From now on,
Roxy Music's six albums and
Bryan Ferry's previous three
LPs will be available on the
Polydor label — as well s King
Crimson’s “In The Court Of The
Crimson King" and their subse-
quent nine albums, Also
affected by the switch are previ-
ous albums by Manzanera, Eno
and Andy Mackay, and the hest-
selling soundirack LP “Rock
Follies,™

Marley ‘national

anthem’

released

THE FIRST new recording by Bob Marley and the Wailers since
last spring, the single “Smile Jamaica,” is released here by Island
on January 21. A recent Marley composition, it has been adopted in
his home country as an unofficial national anthem. It was this song
which prompted Jamaican prime minister Michael Manley to
arrange a free concert in Kingston last month, featuring Marley and
the band. Two days before the event, Marley was the victim of a
gun attack, but he recovered in time to proceed with the show.

Other new Island  singles
include . “Travellin'  Light"
extracted from J.1. Cale's album
“Troubador (oul this weekend),
and "Tightrope” by Leon
Russell and “Dangerous
Rhythm' by Ultravox (both
issued January 21). And two
albums from the back catalogue
of Michael Nesmith are also due
out this month — they are “And
The Hits Just Keep On Coming™
(never previously released in
Britain) and “Pretty Much Your
Standard Ranch Stash.™

On. the company's ‘mid-price
label Help is the album “lllu-
gion” by the original Renaiss-
ance, who made their recording

debut with Island in 1969 — and
“Live Al The L.A. Troubadoer™ §

by Fairport Convention, when
the: band’s line-up
Richard Thompson and Simon
Micol,

® Mr. Bigls' new “single
“Romen™ is released by EMI
this* weekend. It is taken from
their forthcoming album
"thmgraﬂhic Smile”, due out
next month, ‘

® This weekend sées the reissue
by the GM label of a Ronnie
Lane maxi-single featuring three
tracks' — “How Come"”, “The
Poacher’” and “Tell Everyone™.
The first 10,000 copies are being
marketed.in full-colour bags.

@ Hummingbird are now in Los
Angeles where they are record-
ing their third A&M album for
summer  release.  They  are
currently featuring new guitarist
Robert Ahwai (ex-Linda Lewis
and Gonzalez), who  has
replaced Bernie ‘Holland in the
line-up.

@ Justin Hayward's new solo
album “‘Songwriter”, details of
which were reported last week,
will be issued on February 11 by
Deram — and not on the Moody
Blues® own label, Threshold.

@ Mike Oldfield’s follow-up to
his hit single "Portsmouth® will
be his version of the “William
Tell Overture™, releised by
Virgin on January 28. Out on the
same day and label are Kevin
Coyne's live double album “In
Living: Black And White” and
the Gong LP “Gazewsse!"
Following on February 4 are the
1 Roy album “Musical Shark
Attack” and Supercharge single
“Get Up-And Dance”,

inlcuded §5

Oblivion

@ Brian Auger's
Express have been signed by

Warner Brothers, and their
debut  dlbum  for the label
“Happiness  Hearfaches” s
being released this monith.

® New five-piece outfit Bandit,
whose formation was recently
reported by NME, have been
signed by Arista who release
their debut album “‘Bandit” on
January 21, It was produced by
Thin Lizzy producer John
Alcock.

@ The Charisma label issues a
new  Hawkwind single on
February 11, titled “Back On
The Streets™. It is a previously
unreleased song, which was
highly acclaimed on their fecent
British tour. Later this month,
the band start work on a new
album, for release later in the
year.

® Leo Sayer's sccond single
from his*'Endless Flight" album
s rushed out by Chrysalis this
weekend, titled *When T Need
You™,

@ Gentle Giant have a live
double = album issued by
Chrysalis  tomorrow  (Friday),
recorded  during the band's
European tour Iast September.
Titled “Live (Playing. The
Fool)", it contains 12 of their
best-known numbers.

BOWIE’S LP OUT

DAVID BOWIE'S eagerly-awaited new album, now officially
titled “Low,” is being rushed out by RCA this weekend. The set,
which is sid to take Bowie in a totally new direction, comprises 11
tracks. Two of the tracks sre non-vocal with Bowie playing a variety
of instruments, while others feature him in “wordless vocals™! Eno
is among backing musicians, and Iggy Pop is on vocals on one track.
The album was recorded in France and Berlin, and produced by

Bowic and Tony Visconti.
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Chicago, Tull,
Cooder extra

CHICAGO have been confirmed for additional periormances at all
three of the venwes which constifute their British mini-tour later this
month, Their visit was originally scheduled to open at Birmingham
Odeon on January 23, but they will now also be appearing there the
previous night (22), And as a result of enormous ticket demand, they are
playing exira at London Hammersmith Odeon on January 26 (as
well as 25) and Manchester Free Trade Hall on January 29 (as well as
28). Tickets are now an sale-al all venues — in London they are priced
£3.50, £2.50 and £2, and in the provinces they are £3, £2.50 and £2.

JETHRO TULL are to play a third night at London Hammersmith Odeon
during their major British tour, which apens in Aberdeen on February 1.
There has been such an enormous tickel demand for their first two
Hammersmith gigs, on February 11 and 12, that Tull have now slotted in
an additional performarice the following night — February 13. Seats are
priced ar £3, £2.50 and £2.

RY COODER is to play a second London concert at the Hammersmith
Odeon on Sunday, January 30, Promoters Straight Music say that his gig
at this venue the previous night is now almost sold out, and they have
accordingly persuaded him to play an extra show. Tickets are on sale
now priced £3, £2.50, £2 and £1.50. Cooder’s provincial gigs are at
Manchester Free Trade Hall (27), Birmingham Qdeon(28) and Oxford
Polytechnic (February I).

Hinkley’s Heroes all
star line-up on tour

ALL-STAR occasional band Hinkley's Heroes have been spending the
last ten days rehearsing, in preparation for a new British tour opening
this weekend, First gigs to be confirmed are Uxbridge Brune! University
(tomorrow, Friday). Leicester University (Saturday), Sheffield Tap
Rank (Sunday), London Camden Dingwalls (January 20), Folkestone
Leas Chff Hall (22) and Stafford North Staffs Polytechnic (February 4).
Current line-up of the band is Tim Hinkley and Mike Patto (keyboards),
Henry McCullough and Bernie Holland (guitars), Mitch Mitchell and
John Halsey (drums), Boz Burrell (bass), Mel Collins (sax) and Poli
Palmer (vibes).

Greenslade re-form
for February dates

DAVE 'GREENSLADE is again
forming a band under the name of
Greenslade, and on this oceasion
they will be undertaking a ten-day
«Brish  tour  in ' February. He
played d one-off London concert
in_the autumn, and said at the time
that he proposed re-forming
Greenslade periodically for live
appearances,

The band’s line-up has still to be
announced, but it is expected to
show some changes since that

autumn gig, although it is known
that Tony Reeves will delinmpely be
included.

Meanwhile, Dave — who was
responsible for the musical score
of the BBC-1 series “Gangsters™
last year — has been invited to
write and perform the music for a
second series under the same title
He is also working on the music
for a 50-minute BBC-TV play,
which will be part of the upcoming
*“Sen Tales" series.

Suzi Quatro
touring again

SUZI QUATRO is to undertake
her first British tour for two years,
starting next month. It will be
confined mainly to -the college
circuit, opening 'at Sheffield
University on February 12. Her
full itinerary is expected to be
announced next week. Mean-
while,. Suzi's new album “Aggro-
phobia®, her first to be produced
by Mickie Most, 15 relcased by
Rak on January 21 — followed on
February 4 by a single titled “Tear
Me Apart™.

Span to take
a long break

STEELEYE SPAN have gone
into. hibernation for six months.
As the result of five years of non-
stop touring and recording, they
have decided 1o take an extensive
break for the first half of this year.
They will réunite in June, when
they start rehearsing a “new and
very different’™ stage presentation.
This is in preparation for a year-
long world tour, opening in the
Far East and Australia in July —
and subsequently including tours
of Britain, America and Europe.

-U-BOAT SURFACE

WOODY WOODMANSEY'S U-
Boat set out on their second Brit-
ish 1our this weekend. Since their
first tour was curtailed due to
Woody being injured, the band
have finalised a record deal with
Bronze, and have been working in
the studios on original matenal.
Initial outcome is their self-
penned single “Star Machine”, for
release by Bronze on January 21.
Confirmed tour dates are;

‘Little Feat
split’ report

AN UNCONFIRMED report,
which reached NME ai
presstime, suggested that Little
Feal have broken up — and
that Lowell George will he
forming his own backing band,
with a view te following a solo
career.  However, WEA
Records in London were
unable to say if the report has
any validity, Commented a
spokesman: “We have heard
nothing about i, and we
certainly hope it’s not true. We
are expecting Little Featto
tour Britain later in the year.”

Bristol Polytechnic {this Satur-
day, Bath-University (January 21),
Slough College of Education (22),
Chichester Bishop Otter College
(28), Manchester UMIST (29),
Aberdecn  University (February
4), Glasgow CQueen Margarel
Union (5), Leeds Florde Green
Hotel (6), Doncaster Outlook (7).
Middlesbrough Palytéchnic (10},

London  Stratford North-East
Polytechnic.  (11), Birminghdm
Barbarella’s (123, London

Marquee Club (14) and Burton 76
Club (18).

Eagles dates
‘not certain’

PROMOTER Harvey Goldsmith
flew o’ America on Sunday, insist-
ing that no British dates have yet
been confirmed for the Eagles.
Despite speculative dates reported
in various. sections of the' Press,
the band have not yet specified the
period of their -visit. Said
Goldsmith at. London Airport: "1
hope they will be playing a string
of Wembley shows in the spring,
and I am now going 1o the States
to sort it put: 1 expect to have
some definite news on my return,”
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FOLLOWING THE success of his
debut visit last summer, heavy metal
guitarist Ted Nugent returns to Britain
at the end of next month for a concert
tour. So far eight major dates have been
confirmed, including two at London
Hammersmith Odeon, and there is a
likelihood of a ninth gig being added.

The tour opens at Manchester Free
Trade Hall on February 23, then plays

(28), Cardiff

Glasgow Apoliow Centre (25), New-
castle City Hall ¢€26), Liverpool Empire

Capitol
Birmingham Odeon (4) and London
Hammersmith Odeon (5 and 6). Prom-
oters are Straight Music.

Tickets for all venues go on sale lomorrow
{Friday) at box-offices and through the usual
agencies. Prices range from £1.50 (o £2.50 —
excepl at Glasgow and Liverpool where they

(MRI‘CII 3), backing

£3sttrl at £1, and London where they go up to

Nugent will be accompanied by his regular
band comprising Derek St Hughes
{éuitar and vocals), Rob Grange (bass) and

nglish drummer Cliff Davies. Support act
on all dates will be the State Line Band,
featuring ex-Highway singer John Elstar.

After the British gigs, Nugent and the
band travel on to Europe where they play
dates in Germany, Scandinavia, France and
Belgium for two weeks.

What they said last week . . .

Pistols: ‘We
may break

contract’

JANUARY 71 s *%¢ cranch defe ' 4 EMI mece it eedd
- e L

BUT EM
JUMPED
THE GUN!

-THE SEX PISTOLS are this week fighting hard to retain their
contract with EMI Records, following the company’s decision
last Thursday to fire the band — a decision prompted partly by
the Pistols' widely-publicised, alleged behaviour at London
Airport en route to Holland, and partly by NME's news story
last week.

Malcolm McLaren, the Pistols manager, indicated to NME
that he was prepared to sever the group's contract with EMI if
they were unahﬁt to offer a guarantee of support, and it seems
that EMI decided to “jump the gun” on the Pistols issue,

EMI's statement about the ending of the band’s contract said the
decision was by mutual agreement — which MeLaren hotly disputes. As
reported last week, a meeting had been arranged for Wednesday of this
week (after the group’s return from Holland) between McLaren, the
Pistols and EMI executives to detérmine the band’s future. McLaren is
furicus because he claims this arrangement was ignored, and the Pistols
were fired while he and they were out of the country.

He maintains that the: Pistols are still under contract to EMI who, for
their part, insist that the termination was agreed by telephone last
Thursday. But due to McLaren’s demand that EMI should re-consider
their decision, a meeting between the two parties was hastily arranged
for Tuesday of this week, and was taking place 85 NME closed [or press.

McLargn’s concern 15 that other companics, who had previously
expressed interest in the Pistols, would now be reluctant to sign them —
particularly as several other major labels have pressing and distribution
deals with EMI. But the latter problem was partially elarified by EMI on
Monday, when a spokesman told NME: “I see no reason why, if EMI
split with the Pistols, the band should not sign with a company whose
records are distributed by us. Our concern is one of promotion.”

The original EMI statement has said that it felt “unable to promote the
group’s records internationally, in view of the adverse publicity which
has been generated over the past two months, although recent Press
reports of the behaviour of the. Sex Pistols appear to have been
exaggerated.”

Meanwhile, although' the Pistols are finding it difficult — if not
impossible — 1o obtain work in the UK., Europe is clamouring to see¢
them. There has already been a feedback from their Dutch dates last
week, and they have now been booked for tours of Belgium (February
1—5), Holland (6—10) and Scandinavia (11—20) with the Heartbreak-
ers, NME understands that subsequently they may be joining an
ambitious Evropean package tour, also involving two or three big-name
American acts,

Commented their Dulch promoter: "1 was tremendously impressed by
their shows lgst week, Certainly they caused no trouble and created no
problems for me.” ;

® Turn ro pages 16 and 17 for interview with McLaren and the Pistols

were Py |

Why Climax will tour
without a new single

CLIMAX BLUES BAND have
added another two dates to their
winter four, opening dt the end of
next week — they are ‘at Sheffield
University (January =~ 25} and
Durham University (27). But at
the same time, they have vetoed
the projected release of their
single “Together And Free™, plan-
ned by BTM for January- 21 to
coincide with the tour.

Explained lead -guitarist and
vocalist Peter Haycock: “We have

Rod’s shows:
more tickets

AN EXTRA supply of tickets for
Rod Stewart’s two concerts at
London Olympia this Friday and
Saturday (14-15) was unexpec-
tedly made available this week.
These are for seats in boxes which,
for his pre-Christmas gigs at
Olympia, were sold at high prices
complete  with  refreshments.
However, for these wo extra
dates, it has now been decided 10
dispose of these seats at regular
prices — £4, £5 and £6.50. They
are available to personal applic-
ants at the box-office from 1lam
o' 3pm today (Thursday) and
tomorrow.  Olympia’s  phone
number is 01-931 3980,

a lot of new material in the
pipeline; and we thought it prefer-
able 10 await this, rather than
releasing an album track™. Thi
band have cancelled an American
tour i February, so they can go
into  the studios sovner than
expected, and they now expect to
have a new single and album ready
for March.

Meanwhile, their concert al
London Rainbow Theatre in
January 30 is ta be recorded, with
a view to the subsequent release of
a live album. j

Al Jarreau’s
London show

AL JARREAU — who has just
been voted Jazz Vocalist of the
Year in the annual poll held by
L1.S. magazineé “Record World™
— plays his first major London
concert when he headlines at the
Victoria Palace on Sunday,
February 13, as the_climax of an
extensive European tour. He will
be bringing his own backing band,
but a support act has still to be
announced. Promoter is Barry
Dickins of MAM, and tickets are
now on sale priced £2.50, £2 and
£1.50.

FRANK ZAPPA has
which was to have follo

EXTRA ZAPPA

his brief

will now be playing five more dates in this country.
His only two confirmed so far are at London

Hammersmith Odeon on Fel

which are sold out — but he will now also be

at the same venoe on F J.li’mldr:sz:ﬂ-r e
(February 12) and Apolio Centre (13). The
fifth extra date will be in either Edinburgh or

Manchester, and deiails will be announced next week.

his J tour,

visit, and

9 and 10, both of
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ANDY BROWN | ALBUMS
“Love, Love, Love”

SINGLES

Week ending January 15, 1977

oz Week ending J :
2 EMI 2571 R Efﬁi EXe T eek ending January 15, 1977
EMI Music, 138-140 Charing Cross Road, Week AREE Week
London W.C.2 1 (4) DONT GIVE UP ON US 34 T AR RN e A itreiet Abba (Epic) 8 - 1
Tel 01-836 5559 David Soul {""Vﬂh‘- Stock) 3 - 1 2 (5) ADAYATTHERACES .. Queen(EMI) 4 2
2 {2) UNDER THE MIOON OF LO 3 (11) DAVIDSOUL................ {Private Stock) 6 3
Shﬂwmmaddv Bell 9 1 4 (8) ABBA GREATESTHITS.............. {Epic) 41 1
3 (3] MONEY MONEY MONEY..&bba(Epic) 7 2 5 (2] SONGS IN THE KEY OF LIFE
4 (1) WHEN A CHILD IS BORN Stevie Wonder (EMI}) 13 1
. Johnny Mathis (CBS}) 7 1 6 (12} HOTEL CALIFORNIA
5 (15} IWISH.......... StevieWonder (Motown) 3 & Eagles [Asylum} 3 6
6 (5 PORTSMOUTH..Mike Oldfield (Virginy & & 7 (4] SHOWADDYWADDY GREATEST HITS
7 {6} DOCTORLOVE...... TinaCharles{CBS}] 5 6 £ (Arista) 4 4
Il NEWALBUM 8 (18) DONT CRY FOR ME ARGENTINA 8 (10) A NEW WORLD RECORD
Julie Covington (MCA) 3 B ) GOLDE:EICE:EI;'?;I Orchestra (Jett 6 8
9 (7
IN D s msﬁ*ﬁi Ll [6 8 10 (—) RED RIVER VEII.eLré-.{':ampbe” SR
G’ 10 (11). THINGS WE DO FOR {-CE:T:EEMamuwP 2o Slim Whitman (United Artists) 1 10
11 (8) GRANDMA'S PARTY (EP.) 14 1{6)/:100 GOLDEN REATS
Max Bygraves (Ronco)l 10 4
Paul Nicholas (RSO) 5 8
12 (10) LIVIN' THING 12 (3) THE GREATEST HITS
Electric Light Orchestra (Jet) 8 3 Frankie S TS gl STE??QE’; & i
w 13 (12) WILD SIDE OF ugﬁms o VeRE) iz 13 (21) WINGS OVER AMERICA .............. (EMI) 2 13
14 (9) SOMEBODY TOLOVE.....Queen(EMI} 7. 2 :; '.1;:; ‘[I?II-Isgl?GRqu%KE!:LGUE """""""" PR SR
15 (20) SIDESHOW.....Barry Biggs (Dynamic) 3 15 Shirley Bassey (United Artists) 5 15
) 16 (13) LOVEME....... YvonneElliman(RSO) 8 4 16 (15) HOT CHOCOLATE GREATEST
CDS J005 oy 17 (21) CARWASH...........Rose Royes (MCA] 2 17 ~ HIFS. (Rak} 8 8
o - 18 (23) LITTLE DOES SHE KNOW 17 (18) GREATEST HITS
Kursaal Flyers (CBS) 7 15 Gilbert O"Sulliven (MAM) .3 17
ADVERTISEME 19 .(28) DADDY COOL........Boney M. (Atlantic) 2 19 18 (14) BLUE MOVES....... EltonJdohn (Rocket] 11 4
I: | V L n l “ IJ'[ LS A [; g 20 (19) HAITIAN DIVORCE....Steely Dan (ABC) 4 19 19 {30) BOXED........cio. Mike Oldfield [Virgin) 2. 19
21 (27) YOU'RE MORE THAN A NUMBER 20 S ONEYHAVE BV S PR o
. = D nn atnis
Drifters (Arista) 2 21 ' hnny Mathis (CBS) 1 20
VIRGIN BAHGAINS 22 (22) HERE'STOLOVE..JohnChristie(EMl) 2 22 2! (13 22 GOLDEN GREATS .
Grateful Dead — Historic Dead . 23 (168) FAIRYTALE.................Dana(GTO} 7 16 HereeRo A AMWIEk = 195 23
Todd Rundgeen— Runt... b VB 22 (24) BESTOFSTYLISTICS VOL.....[Avco) 17 3
arunsfmth;f!‘l!inht—ﬂa g;e Bell.. E nghicaga {CBS} S 23 (17) THEWHO STORY ................. (Polydor) 14 1
ne — Lindisfarn =
Niosly Outof Tuws Lindiame. o oo 25 (25) STOP ME (F YOUVE HEARD s (Charearaa) 1 3
The Genius of Jimi thdl'il'u......................... BEFORE)............Billy DaeaanT{J} Foris9 25 (19) SOME MORE OF ME POEMS AND
k?““ Bru_ll:_n I‘:.ama-'fin 26 (14) LEANDN ME... Mud (PrivateStock) 6 9 SONGS .. ..Pam Ayres (Galaxy) 3 18
lla“r: Blil:g “B::n_ﬁ:. nicorn.. 27 (=) WINTER MELGE\' = g 26 (23) FOREVEH AND EVER
Pater Frampton — mds ufl:hange 28 (=) Al onna Summer (GTO) 1 27 Demsslﬂuussﬂls {Philips} 28. 2
Tom Rush — Merrimack County.... i — P Jesse Green (EMI) 1 28 27 (=) EVITA..... el Various Artists{MCA) 1 27
Toach Yourself ROCK GUILAT.......... 28 (17) BIONIC SANTA.......Chris Hill (Philips) 5 7 28 (28) 44 SUPERSTARS ........cccoiooi. {K-Tel) 3 26
Jan & Dean — Gotta Have One Last H : 30 (—) ISNT SHE LOVELY 29 (—| LINDA RONSTADT GREATEST HITS
Eric Clapton and the Yardbirds... e s s David Parton (Pye) 1 30 {Asylum) 1 29
Small Faces — There Are But Four.. E2.
30 (22) THE SONG REMAINS THE SAME
New izsues arriving watch mm I'ﬁ mﬂl BUBBLING UNDER. ... Led Zeppelin (Swansong) 11 =
Plus each day & different new ralease st nesr cost price s s BUBBLING UNDER . . .
At The Virgin Warshouse, New Oxford Streat only B B T DON e e WORD o Fhin LIV AT PALLADIUM — Carpenters (A&M): HEJIRA —
Lizzy (Vertigo): EVERYMAN MUST Hm,.E A DREAM — Joni Mitchell (Asylum); BEST OF LENA MARTELL (Pye);
THE VIRGIN WAREHDUSE Liverpool Expréss (Warner Bros); KEEPITCCI!'MN LOVE . LOVE ON THE AIRWAYS — Gallagher & Lyle [A&M):

108 New Oxford Street, In The Shadow of Centre Point
Available from most stores at;

BRADFORD, BIRMINGHAM, BHIGHTUN BRISTOL, COVENTRY, EDIN-
BURGH, GLASGOW, LIVERPOOL, MANCHESTER, NOTTINGHAM,

Fe B HULL. EEDS. 5Ilf)%dI:I-gg::ﬁmﬂgNHIL%WEEEEEﬁMf§§LFE L"S. S] N(;Ll—“, {.:.S. AL BLT MS

Week Ending Janusry 15, 1977 Week Ending January 15, 1377

: - S . This Last
|: l V L V L A RS A [; [l ':':";’3": PR e e ans w-;k! HOTEL CALIFORNIA .........ccooonrrreen EBGIES

1
1 b
BT Week endlng — L2th Junuary, 1972 Marilyn McCoo & B.lt-,- Davis 3 (2} .SONGS INTHE KEY OF LIFE...... Stevie Wonder
Week 3 ) IWISH... .. Stevie Wonder 4 (4) FRAMPTON COMES ALIVE......Peter Frampton
1 1 I'DLIKETO TEACH THE WORLD TO SING. New Seckers (Polydor) 4 (2} YOu MhKEMEFEELIJKE DANCING 5 (5) BOSTON
3 3 :::E‘ﬁ%’ﬁm e e Hoe G 5 [ AFTERTHELOWI.. Engleber Hu;;;‘; SHyer 6§ (8] GREATESTHITS......oomiinn Linda Ronstadt
eirson | Penny Farthing) ;
]; g ?‘mmlﬁﬁmm-m c"ﬁ'ﬁ‘*"‘""fﬁ-ﬁ; 6 (7) DAZZ.. RoEl el S Brick 7 (7)) BEST OF THE DOOBIES.......... Doobie Brothers
6 7 %Omvmnsrxmclmm YOU wéwm‘; 7 {9) HOTLINE,. Sylvers : ::; :I-'I“I;?’:-IIE-T%!:EHEE TOWN ........ .,1 ;;'k:;d gtewart
JDicany M 8 (14) TORNBETWEENTWOLOVERS n Browne
&0 REETEER AL e CONR ) Tnf_.':';:ﬂ Mary McGragor 10 (11) FLYLIKEANEAGLE.............. Steve Miller Band
9 (11) SOMEBODY TOLOVE ... QUEEN 11 {10) ROCK AND ROLL OVER... i ..Kiss
:l: 11‘3 :‘-gﬁuémg ’#‘?Jﬁi&ﬁ““"‘ i Aersosmith 12 (12) HEJIRA... = o Joni Mitchell
MNIGHT" s nes 0D Stewart 1 1 A NEWWGRLDHECO
T [ ” y L A p S A [; I} 12 (16) BLINDED BY THELIGHT ........... Manfred Mann 2 HE?emic Light Orchestra
13 (18} NEWKIDINTOWN.......... ............_.....E&g]as 14 (14) GREATESTHITS....c.cocooovionnioneen James Taylor
e Week ending — 14th January, 1967 14 {15) JEANSON ... ... David Dundas 15 (15)  THIRTY FHREEAND %..........George Harrison
Wosk 15 {17) ENJOY YOURSELF........... ..Jacksons 16 (17) THER GREATESTHITS Eanles
11 GREEN GREENGRASS OF HOME ..o Tom Janes (Deccs) 16 (19) |LIKE DREAMING... KEI"IH\-‘ Molan 6) BLUEMOVES oo it 9
23 2 PMABELIEVER . Monkees (RCA 17 (8) 5{33“? SEEMS 1-0 "BE THE EI;IARBJES{:I :; Egi U iy g 91;| - tu-r;tloh:
G4 ton John CARWASH. ..o riginal Soundtrac
; i 3 18 (21) LDSTWITHDUT YGUH LOVE wniensns BrEEA 19 (19) SONGOFJOY........c.coeooeo....Captain & Tennille
7.7 19 (10) LOVEME.. YU‘O!"II‘IE Ellll‘l‘lBI‘l 20 (18] CHICAGO X
e 20 (26) WEEKEND IN NEW ENGLAND. Barrv Manilow 21 {—) ASTARISBORN
10 10 21 (29) NIGHT MOVES... A .. Bob Seger Barbra Streisand & Kris Kristofferson
22 (27) SATURDAY NIGHT ... Earth Wmd & Fire 22 (23) CHILDREN OF THE WORLD................Bee Gees
23 (24) WHISPERING/CHERCHEZ LA FEMME/CEST 23 (25) YEAR OF THECAT............oiovvecreessisens Al Stewart
l 5 y [ A D S A [: ﬂ SIBON ............Dr Buzzard’ sOnglnaISavannah : 24 (20) SPIRIT.. Earth Wnd&F|re
24 (—} FLYLIKE AN EAGLE.............. Steve Miller Band e d
26 “3} LIVIN' THING ... =, Ll .ELD 25 {221 THE SOHG REMA!NS THE- SAME Led ZBPPB]I“
Loy o ok ing — L8 Jemminy E0t 26 {20) STANDTALL .............Burton Cummings :g Eﬁ]} g:‘?r:ﬂg;ﬂ:nﬁéﬂ:ﬂﬂ_lrié émn s dstear;
Week 27 (22) RUBBER BAND MAN ... ceSpinners ynyr nyT
i i m:‘lﬁ’uf até MBS, s mwﬂimcam' - || 223 {{;g;, ﬁ\éesmcﬂr G v Bee Gees 28 (26) SILKDEGREES... .. Boz Scaggs
I ﬂarge Harrison 25 (27) FLEETWOOD MAC.
§ 5 MULTIFLICATION s %Eﬁ 30 (—) DANCING QUEEN..... ...Abba 30 (30) SPIRIT ., .. John Denver
15 7 LETSTWIST AGAIN,c.mmerrrsecereesis Clrubby {Cobumbis) = Courtesy “CASH BOX” Courtesy “CASH BOX”
7 8 HAPPYE nmnmgvswsrmm.,....,m....m Seodaka (RCA)
5 9 JOHNNY ++- Put Boone (London)
& 10 MIDNIGHTIN F1 1N MOSCOW - .. Kenny Ball (Pye)
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Now here’s a gent who knows which side his bread’s buttered, as he

tells us how t

business. Well gosh, and goll ut for
his man, this man, is veritably A Talent Of
Count that touches the

humbled, because t
Some

Proportion — with a Credibilit

critics’ praise 18 just about all that keeps him in

gee.. . . but for once were truly

star of Betelgeuse and beyond. All STEVE CLARKE can

do in his ;é:»re‘sence is listen, and
hush. PENNIE SMITH took the pic. Ladeez

respectfu

be, and maintain

and gennelmen we give you . . .

~ Cooder:

Anthropology
can be

Y COODER sits
there, one enormous leg
- hauled up over the

other, laconically and

yet intently eating his

lunch. At regular
intervals he pulls the cork on a bottle of
Harvey's Bnstol Cream and empties some
sherry into a glass that looks minute in the
grip of his huge fist,

Cooder looks like an oil rigger; the
sloppiness of his dress can't destroy the
man's essential solidity. If the tapered
jeans, lumberjack shirt and high suede
boots that cover those long Cooder feet are
hip, then it's purely coincidental. Cooder
wears his clothes with complete ease.

In fact his whole manner is easy, his
expression placid. His face is handsome in an
outdoor way and the ample chinling indicates
that Cooder likes his drink ... there, he's
uncorking that sherry bottle again,

DOES THE name Ry Cooder mean much
to you?

Probably not, since Cooder is the
epitome of the proverbial cult figure, and the
only place he's ever had a hit record in is
Holland. We all know those stoned-out Dutch
hippies go a bundle on couniry-rock acts like
Poco and Emmylou Harris, but Ry Cooder is
a long way away from all that, even if he does
come from Los Xngel&s. In fact Cooder’s head is
a long way from any other rock artist full stop.

Recording techniques aside, listening to a Ry
Cooder album is ﬁtcn like experiencing pre-
rock'n'roll music. When Cooder does a song
from the last 30 years or so he interprets it in
such a way it ceases to belong solely to its time.
For instance his version of the Ben E. King
standard, “Stand By Me”’, on his fifth and very
recent album, “‘Chicken Skin Music”. It's an
R&B song, right? But does Cooder do it that
way? Does he hell. Cooder does it as a bolero

(Mexican waltz time) replete with a Tex-Mex
accordion player and a couple of gospel singers.

A song from the same era is The Valentinos'

« ¥It's All Over Now" which Cooder performs in

reggae time. He does it with total conviction
too, adding something that is undeniably his
own.

In fact Ry Cooder does everything with
conviction and an intrinsic understanding of
seemingly every form of ethnic American music
he cares (o put his mind 10,

¥ COODER is a musical anthropologist,
yet his approach lacks any of the dry,

academic  mature that description
suggesis. While he explores America’s musical
heritage with a historian's love of detail, it is not
history for history’s sake. When Cooder sings an
old song, like the Civil War number '?ﬁl'l}r
Round The Flag" (from the third Cooder
album, “Boomer’s Story™), he lives it.

Many of the songs he sings come from rela--

tively obscure sources, like the West Virginia
mountain fiddler and songwriter Blind Alfred
Reed.

Says Cooder, “He was just a genius for the
mnllmnn's man viewpoint, He was a great poet
really.”

Cooder included Reed's “How Can A Poor
Man Stand Such Times And Live Alone"”, a
Thirties" Depression song, on his debut album
back in 1970. On “Chicken Skin Music™ there's
another of the man’s songs, the beautifully
compassionate “Always Lift Him Up”.

Invariably, the songs he sings are working
people’s songs. Songs like Leadbelly’s anti-
Washington song, “The Bourgeois Blues”, or
“Tamp "Em Up Solid™, a song about working on
the railroad.

And that’s not the hall of it, because Ry
Cooder, as anyone who's heard him will testify,
is a brilliant musician. Relling Stone praised him
as ‘“the finest, most precise bottleneck guitar
player alive today, as well as reviver of the lost
art of blues mandolin® when his first album was
released.

Since then Cooder's musical vision has strayed
[rom, although never lost sight of, the blues.
Fundamentally Cooder is a blues player, and
listening to his peerless command of bottleneck
and finger-picking, it's as if Clapton, Beck or
Page ncvefr existed, not to mention Duane
Allman, often re as rock’s leading ex
nent of “slide gmstaa??d i

But then Cooder differentiates between
bottleneck and sltide. Even if the same means are
employed, the end result is poles apart.

Opines Cooder, “The records that 1 learnt
bottleneck from have a quality that is not
present in any of these rock guys' playing. It's
the difference between two dimensions and
three dimensions. But it's a hard thing to do.
The guys who did it were really good and can't
be aﬁmchad. A guy like Howlin® Wolf . . .
when he played electric guitar that really set a
siandard for people to follow. Elmore James
too.*

Cooder learmt his art from the t country
bluesmen, like Robert H Johnson, Sleepy John
Estes (whom he tracked down and got to
perform on “Boomer's Story™), Skip James and
Huddie Ledbetter, He was 16 when he began
playing bottleneck and 15 years later he's stayed
true to these roots and actually ed on
them as the innovative use of bottleneck on the
first album demonstrates, His father had given
him his first guitar when he was 10.

Cooder is vague about his father’s occupation.
“He had different jobs. It's nothing distinctive.
He worked in business,” he says. He seems
proud of the fact that his grandfather was a
musician, adding, “‘Music was something I felt I
could do so I went on and did it.” As ateenager
he hung out at the Ash Grove LA folk
club, where he memorised the licks of any good
guitarist who appeared there.

Although he first came to prominence as a
session man in the late Sixties (be worked on the
Stones’ “Sticky Fingers™ and is responsible for
the altogether harrowing guitar on “Sister
Morphine™), Cooder was a member of the
legendary Rising Sons back in 1965 along with
Taj Mahal.

Soon after, he was a member of a Captain

fun

Beefheart’s first Magic Band — it's Cooder's
slide on “'Safe As Milk." He's reticent to talk
about his work as a sessioner, particuarly his
stuff with the Stones which he has little time for.
Says Cooder, '] think some of the things I've
done are horrible. 1 like some of it, but only a
fool would like everything he did. People ask
loaded questions about those Stones' sessions
and I don't like to answer them.'

Cooder is also featured extensively on the first
Little Feat album, but that was done as strictly a
one night gig. These days his work as a session
man is not extensive. Recently he worked on a
double album with Hawaiian guitarist Gabby
Pahinui, one of the musicians who plays on two
of the “Chicken Skin Music' cuts, but that was
more (o return a favour than anything else.
Otherwise the only sessions he's interested in

laying are those with his friends Randy
ewman and Tom Waits.

INCE EMBARKING on a career as a
Ssni-::ist. his records have been ecstatically

received by the critics, but ‘have consis-
tently failed 1o make any impression on the
charts, either here or in the States. Holland, of
course, is a different story.

In America Cooder albums regularly notch up
in the region of 50,000 sales while in Britain it's
around the 20,000 mark, although “Chicken
Skin Music” his record company tell me, is
selling well. His biggest seller to date is the
second album, “Into The Purple Valley" which™
weni gold in Holland. Cooder thinks the reason
for the album’s success is its cover, a photograph

-of Ry and his wife “driving” a Thirties" Pontiac,

a Hollywood studio pmg’,:

He has this to say on the subject of the critics"
praise, “'I guess that’s the only thing that's kept
me going. That stuff means something — even
to businessmen. I suppose without that
wouldn't be on the label at all,”

He has no idea why his records don’t sell
more, and admits to giving the problem consid-
erable thought. No, his records aren't played
extensively on the radio.

Have Wamers Bros ever told him to make

W Continues over page
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records more suited to the tastes of the playlist :

compilers? “They didn't say it out. They didn't
sit down and tell me that, but I can assume that
an dccordion record (reference to “*Chicken Skin
Music™ which highlights the exquisite accordion
playing of Flaco Jimenez) is not the first on
anyone's list of commercial endeavours,
although it could be.”

Cooder in fact detests the music played on
American radio today — just like he loathes the
sound of the majority of todays records: “The
music 1 hear on the radio all sounds the same.
When 1 was a kid in LA there was a hillbilly
station that was country and western period, it
wasn't even Nashville music. Then there was a
rhythm and blues station which was strictly
R&B; none of this fancy, hotshot stuff. Then
there was the teenage station. Now you turn on
a station and the whole damn radio sounds alike,
I can't stand it.

“There’s. no station 1 can listen to anymore
except a listener sponsored station where you
hear something once in a while, but the radio is
na longer a source of music as far as [ can see.”

It was radio, however, that provided the
initial tip-off for Cooder’s investigation and
ultimate use of the Tex-Mex musicians who're
heavily featured on “*Chicken Skin Music”, and
who make up the majority of Cooder’s current
touring band. He'd long been interested in
Mexican folk styles; side one of “Boomer's
Story"" closes with a beautiful reading of “Maria
Elena" where Cooder;demonstrates that his
fingerpicking and mandolin  styles aren’t
restricted to blugs,

On hearing this Tex-Mex tune on a Spanish
radio station (he lives in Santa Monica, a beach
town near Los Angeles), Cooder prepared
himself for taping the song the next time it came

‘on the radio so he identify the artist. On learning

the musician in question was one Flaco Jimenez,
Cooder bought himself a bunch of his records
and an accordion to learn them.

Progress wasn't rapid, so Cooder went the
whole hog, travelling 'on down to the music’s
source in Austin, Texas, where he hung out in
local bars, checking out not only the music also
the environment. Returning to Santa Monica,
Ry worked on the instrument until he found that
he could “actually get around on the thing
propeddy.” - . :

On his next visit to Austin, Cooder was able
to impress the Texan with his grasp of the
accordion. He says, “I spent about a year
learning the instrument. You can't just coldly go
up to someone and say, ‘I dig what you're doing,
let’s blow.' You've got to understand their form,
what the instrument i$ capable of and how they
think about music.

“I taught mysell enough of what they doso 1
could Sfcl down there and get with them and
show them I'd made an effort to meet them
halfway. That’s very impressive to them “cause
white people generally don't like them. They

hate that music from down there. When you say
accordion to almost anybody in the States it's
Lawrence Welk (an American Hughie Green-
type figure) period. Schmaltzy junk.

“South Texas in Mexico really. The Texans
are running the show. They're in the majority
but they're in the subculture of the majority. It's
like the black in the South; they're second class
citizens. It's also a bad thing to say but the fact is
it’s the boss versus the working man. White

people run the govérnment, of course, and own
the place. It's us, we took that land away from
them, but the border culture is very strong there
on both sides of border. And they maintain this
music and it's part of their life. 1t's a social thing
they do. They dance, it's ongoing. It has a
certain vitality because of that. But they're very
distinct and in 4 way isolated.

“Flaco’s a Texan but his background is Mexi-
can. Unless you're from Texas or somewhere
down there and you're exposed to it or you grow
up with it you'd mever know that music was
there.”

Country-rocker Doug Sahm had previously
employed Jimenez, but according to er, he
didn’t utilise him to his full potential. Of his own
work he says, “I know it's the first time anybody
has sat down and tried to really present this
-actual musical form in a pop context with any
degree of authenticity. 1 haven't tried 1o fool
around with it, I've tried to do exactly what they
would in my context."”

Those of you familiar with *Chicken Skin
Music™ will know how successful Cooder's adap-
tion of Tex-Mex music is, particularly on the Jim
Reeves' classic, “He'll Have To Go”', inciden-
tally a hit single for Codder in, you guessed it,
Holland.

OODER INSISTS, however, that the live
performankes far exceed the recorded
ones, “It’s so elegant, s0 beautiful,” he

enthuses. Cooder completed an eight week tour
of American colleges and clubs before Christ-
mas and it's this band, comprising of the Tex-
Mex musicians and three black gospel singers,
he brings to England at the end of the month for
his first ever concert appearance here.

He gushes, “I've redone all my tunes to
accommodate what became a Tex-Mex /| R&B
sound, It works like a charm. It's amazing. They
play 'Dark End Of The Street’ better than I've
ever heard. To begin with they had to learn, but
once they caught on it was fine. The people
loved it, especially in the South. People are 50

. used to seeing the same kind of th.inf that they
e

don’t understand these guys in ugly leisure (he
pronounces it "Iec-:ﬁm"}ssuhs with greased
back hair.

“I know a lot of people here will love what 'm
doing 'cause in Europe you don't have the god-
damn separation between people who like this
and people who like that, like you do in the

. States. In the States you have two coasts who're

very advanced. Then you have the rest of the
country who only like Bachman Turner Over-
drive and hate everything else. Then you have
MNashville aco&lc who hate everything else
excepl Nashville music. The kids in the middle
of the United States just aren’t ready. They have
no interest in me at all. Elton John is as far out
as they get and that metal shit that everybody
plays. The Doobie Brothers are very advanced
for them."

So how do you find you songs Ry?

“I never pass an opportunity for finding a
song. But I don’t have any set way of doing it,
Music is everywhere. It's where you find it. 've
stumbled upon songs in the strangest manner,
On the other hand you may get an idea for a
song you already know, like ‘Smack Dab In The
Middie’. T was sitting down one day and it came
torme how to do that song, It was a jazz piece,
crummy song really but it worked out very well,
And I was jusi sitting in a chair with the guitar
and I heard it all of a sudden in my head — how
it should sound exactly. So I just went in and did
it. That was like lucky.”

“He'll Have To Go™?

““What that is, is as near as I could get it at the
time to an exact rendition of a bolero beat. It'sa
Tex-Mex routine. The song fits the routine.
Everything about that is lifted from their rendi-
tion of songs in that rhythm itself. ‘Goodnight
Irene’ (another *'Chicken Skin Music" cut) is
another automatic Tex-Mex waltz — even more
s0. That's really precise. Those Flys had never
heard that tune, but as soon as [ started it ... 1
hadn’t got four bars into it and they were doing
it, like you put a nickel in and you got this tune.
That’s when I knew I was on the right track.

“l had a R&B version of that, a very slow

Percy Sledge type thing. | was fooling with that.
I didn't like it "cause T wasn't singing it all that
good, [ can't really sing that kind of stuff. Then
one day I heard it as a Tex-Mex bolero, ‘Good-
night Irene’ is a pretty song. I love that song. It's

L

s0 sad and funny if you think about it. That was
writien in a time before country music got so
gad-damn self-conscious and became so messy.

1 was never interested in ‘Stand By Me' until
I found that could work bolero too. In fact all
R&B is very close to being bolero or bolero is
very close to R&B. All you have to do with a
gospel beat is take away one note and you have a
bolero. That was the hardest one to do. Ever
since than we've had a much easier time with
similar things. That one was the hurdle. It tooka
lot of hours in there trying to make it work,”

OODER ISN'T a songwriter, but there is

__ one song on “Paradise And Lunch” which

he has recieved a composer's credit for,

The song's called “The Tatler” and while its

essence belongs to the late Washington Phillips

{he wrote “Denomination Blues” on “Into The

Purple Valley"), Cooder now owns the song,

having completely rebuilt it and there being no
other legal claim to it.

Linda Ronstadt {or was it Peter Asher?)
realised the number’s potential as a commercial
pop song and recorded it on her most recent
“Hasten Down The Wind" album and the
number is one of her best performances onstage.
In fact it wouldn't suprise me if Cooder's version
could become a hit single. Ry agrees, I knew
that song was a hit. Maybe not my record of it,
but the way I've reconstrocted it, it could be an
R&B hit. I never thought she'd (Linda) do it

“but 1 appreciate the fact that she appreciated it.

“There's something I don't like about her
track. I'm not sure what it is — who cares
whether I like it or not. I thought Al Green
could do it, I certainly like him. Washington
Phillips was a preacher who sang these little so
about how you ought to live, There were alot o
verses | didn't include, church verses about
people who ﬁc}o church on Sunday, raise hell
on Monday. People who don't put any money in
the collection box. People who're making dates
with their neighbour’s wife'in church. It was like
a guy telling the business of all these people. It
doesn't make any sense to call my version ‘The
Tatler' but T just didn't know what to eall it
Some of his songs are a bit intolerable to white

le ‘cause they don't like to hear’ all that
unday School Mentality stuffy which I think is
neat, but that’s why I left out some of the verses,

“There’s people who say 1o me at home
who're in folk music and studies who think it’s
just a miracle that I record songs like that. 1
know they know what it takes to do that, how
hard that is. When I first did a Washington
Phillips tune there was a folk lorist who actually
said 11 was the most amazing thing he'd ever
dreamt of, somebody in pop doing songs like
that. They think that it's weird I'm on Warner
Brothers, that Wamer Brothers would ever

allow it.

“It’s like sneaking something by the security
guard, but the public doesn’t know those things
and doesn't care and shouldn't,”

Gary Whights new album s asssencasee

g

Thé'Dream
Weaver

has something

new o spin.
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Leo Sayers last single

made you feel like dancing.
His latest
just makes you feel.

Leo Sayer’s single “When I need you.

B
Chrysals

Records™ G- Tapes
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Glum business, eh Keef? The World's Most Elegantly Wasted Rock Being steps out from the forbidding portals

of Aylesbury Crown Court . ..

« « « While Michael Phillip arrives
to give evidence.

N MONDAY morming a

gold Rolls Royce drew up

outside Aylesbury Crown
Court and Keith Richard stepped
out to face a two count indictment
alleging possession of LSD and
cocaine.

Keith was white faced and sombre
a5 he entered the small courtroom,
dressed in a plain black velvet suit, a
white silk shirt and scarf, and stack-
heeled boots. Charges were read out
and both times Keith answered
quietly, “Not Guilty".

The prosecution described how jusi
before 4 am on May 19, 1976, the
police received an emergency call 1o
mvestigate an accident on the south
bound section of the M1 motorway
near Newport Pagnell. Richard’s seri-
ously damaged Bentley had ran off
the motorway and into a field,
ploughing through a hedge and fence.

By the car were five people: Keith
Richard, his son Marlon, aged seven,
an American called Mr. Sessler and
two unidentified girls.

Taken to a police interview room,
Richard was searched. In an inside
jacket pocket, it was alleged, was
found a folded piece of paper, and

KEEF IN
COURT

inside that another piece of paper.
Police believed the stain on the
second piece of paper to be LSD and
arrested Richargmggd :mcha:ge of
possessing a con g

Keith was thcnh taken to I':hd:
Newport Pagnell police station, whi
officers sca.rﬁ:d ‘l,l?s car and found a
silver chain, on which were attached
several objects, including a vinai-

tte (a scent or smelling salt holder

ated 1870 and worth £150), a minia-

ture silver flick knife, a hollow silver
tube, and a car key:

When Keith was shown the chain,
he denied it was his, the court was
told.

Keith, it was said, informed police
that many members of the Stones and
their entourage used the car, that the
silver chain could belong to anyone.
Of the jacket in which the stained
paper was discovered he said, "“We all
wear each other's stage clothes. [
don't know what it is."

The court heard that forensic tests
showed the silver tube on the chain to
contain traces (130 milligrams) of an

off white powder, including 3% millig-

rams of pure cocaine.

The jury were shown two photo-
graphs from the Stones Leicester
concert of May 15, 1976, in which, it
was alleged, the chain that Keith was
wearing was the same as the one
found in his car.

For the defence, Sir Peter Rawlin-
son, questioned the right of the police
to search a man involved in a car
accident for drugs, when he was, in
the opinion of the police themselves,
under the influence of neither drink
nor drugs. - i

In evidence, Pe Sibbet said his
suspicions were first aroused when he
found some pills in Keith's bag.
“However,” Sibbet said, “the pills
were later found to be salt tablets, but
on the strength of that we searched
him. ™

(Well, you never expected the Stones to let
the Pistols have it all their own way, didja?)

Det. Sgt. Bull of the Thames Valley
Drug Squad described how hollow
tubes like the one on the chain are
“used to sniff cocaine and
amphetamines.” He also said LSD on
paper could be swallowed or sucked.

A forensic scientist told the court

_ that there was enough LSD on the

paper for one dose, while the antiques
officer of the Thames Valley police
was said to have meas the
distances betwéen the objects on the
chain in the car and the objects on the
chain in the Leicester concert photo-

hs,
grﬁ[ter a recess, the defence told the
jury, that they should have no precon-
ceived ideas of what a rock star is like,
and should also bear in mind that fans
shower bands with gifts before,
during and after a gig.

Mick Japger was sat in the public
pallery as Keith took the witness stand
and. when asked by the defence about
playing lead guitar, replied, "It means
1 make a lot of noise.”

Richard then described how fans
always throw gifts at the band —
“autograph books, jewellery and
food.” He maintained the chain in the

hotos was different from the one
ound in the car. “I'd never seen it
before the police showed it to me
.. ." He said the same thing of the
stained paper.

The prosecution voiced its doubts
concerning Richard’s assertion that
the Stones have a number of jackets
the same size “‘made up for all the
group before a tour."

And that was the conclusion of both
Keith's stay in the witness box and
day one of his trial. As NME went to
press, the case was continuing.

Report: TONY
PARSONS
Pies: CHALKIE
DAVIES

RAMONES U.K. TRIP OFF

NEW YORK: THE RAMONES
will not come to London at the
end of February as was
prematurely announced in the
British music press. According to
Fields’ : i

*The whole time schedule was
thrown off by Joey Ramone’s serions
foot injury. He had to spend four
weeks in the hospital, and has fo
continoe to see a New York specialist
once 8 week for the next few
monihs.”
‘When Joey entered the hospital,
”l‘htlum::gshadloﬂmﬂsi:wuh
worth of bookings, with dates in New
York and California — incloding the
prestigious Santa Monica Civic
Aupditorium on New Year's Eve.
“The E tour had tentativ
e T
F . said Fields, “bot our
tion is to make up the New
York and California commitments,

ge:?elheywmm our schedule
“I wish we could be in both places
— the'U.5. AND London — at

bit of a stir here this week with a

‘Gice.
“Moronic and brillians. "'

Meanwhile, The Ramones caused a
{;;omﬂre full page ad in the Village

“El Srinko garbage of the worst kind. "
"Oh no! This is grossly imesponsible.

"My nomination for the best band in
the land. "

These, and 62 other quotes made
up a full page ad announcing the
release of The Ramones' second LP,
“The Ramones Leave Home", and
neatly summed up what the group is
about. Due to overwhelming .
:spome.ﬁimkmrd:wiﬂtnmlh

into a promotional poster, bound
to be a collector’s item.

The ad was devised by Ramones

manager Danny Fields who combed

“Crap. These boys will never makeit.""

through hundreds of dli in the
Ramones ool § for
superiatives,” he said. “Either love or
hate, and they weren't hard to find.”
Musically, “The Ramones Leave
Home" is more melodic, better
produced (Tony Bonjiovi, who did
the same for G Gaynor, was the
prodocer), and has stronger vocals.
The Ramones have, however, lost

m Hlm Energy

Songs include “Suzy Is A
H!ﬂ “'Hg Erll' "Gimllll sh ack
Treatment”, “Carbona Not Glue”
{their Iatest drug song), and “Swallow
g:y“l'::;” — alll of which they've

'orming on stage for the
few months. There are also two e
_lﬂsder ballads (weil, for the Ramones
it's tender) “1 Remember You", and
“What's Your Game”.

Plus, there s 2 two-minute,
ten-second “rock opera” entitled
“Now | Wanna Be A Good Boy™.
The choices for a are endless

O LISA ROBINSON
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HOW THE
BEATLES
REUNION
NEVER
HAPPENED
BECAUSE
LENNON
COULDN'T

“You mean this isn't N.B.C.?"

FIND THE
STUDIO

CHRIS SALEWICZ
TELLS ALL . . .

- Agfahas?2

- hew cassettes
~ worth
listening to

NewAgfa
Super Color

NewAgfaCarat
Ferrum+Chrom

High dynamics ar low cost-

a higher density ofiron oxide gives recording level
comrol and frequency response that are better than
ever helore, evenon the simplest machines. With
exclusive color coding lor easy reference in
your cassetre library and a thumbslor for
CASICCOPCRINE.

The new high-qualicy
cassette hased on dual-lavertechnology thar gives
an unsurpassed performance: an upper chrominm
layer with optirmum propertics for recording high
and highest frequencies and a lower layerof
iron oxide for first-rate reproduction
-of low frequencies.

ATL ol 1
Srwdn
1 GiN 43 800

CAMP‘
MOROCCO s

LOOKING FOR SOMETHING DIFFERENT?
Fed up with boring package holidays?
Under thirty? Want to go to Africa? It's easy!
Join us at Camp Africa!l
Explore the Kasbah of Tangier, surf the Atlantic
waves, ride camels through the sand, haggle in
bazaars, or just laze under the African sun, .
At Camp Africa your home is an African +§
style thatched hut - cool, clean and ;
comfortable. You can do what you like,
when you like - dance tll dawn in
the disco, or swim in the early
morning cool.

i -‘: a‘f i
\ ATOL 7828
THIS IS YOUR SUMMER

AT CAMP AFRICA!!

r---——_—_—-___--—‘-_-

Send for brochure to Camp Africa, Dept P3, PO Box 99,
| 29 Queen's Road, Brighton BN1 3YN. Tel. 0273-23397

I Name

............................................................................................................
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YET AGAIN that rroublemaking
John Lennon — he spends too
uch time thinking if you ask us
— ruins everything for everybody
and the Beatles don't reform!

All thisds triee. Thiere are no crossed
fingers in this Thrill. Just ask Barry
Dillon who reported the piece for
Creem magazine.

Every Saturday midnight US NBC-
TV screens its runaway, smash  hit
ratings grabber, “Saturday Night™, a
ninetly minute satirical show which
closely  resembles  “Rowan  and
Martin’s  Laugh-in". The show
delights: in spoofing media, andl
parfieularly rock celebrities.

Just ask Joe Cocker, who was
savaged on many occasions until he
went on the show as & guest host and

ut his act through its paces with his
IMPersonator on camera next 1o him.

When Beatlémania was relit in the
US by last summer’s “Wings Over
America’ tour, “Saturday Night™,
again flexed its satirical muscle, no
doubl inspired by promoter Bill
Sargent’s. multi-million dollar offer to
The Boys to re-form. They would
pay, it was announged one Saturday,
as much as threc thousand dollars if
the Beatles would re-farm and play on
the programme.. Also the Sarurday
Night collective pointed out, they
wouldn't ohject at all il John, Paul
and George made a separate deal with
Ringo 1o pay him less so they could
have bigger shares of this hefty finan-
cial action, In addition, “Saturday
Night™ would put the Fabs up in “a
dumpy New York hotel™.

“After ‘'we had done all tha"
Chevy Chase, the show's protagonist,
told Dillon: " We didn’t think about it
at all. We certainly didn’t take it
THAT seriously.”

John and Paul had been in New
York watching the show together.
“They decided to rebound the joke on
us by re-forming the Beatles and
appearing on the show,” said Chase.

“John telephoned George, who was

wiatching the programme as well. Paul
told me that George is a big fan of
Sainurday Night: He says itUs the near-
est thing on- American TV to Monty
Python, George felt it would be a
good idea to go on the show.™

And puess who was over ‘al
George's house, gang? Why, none
other than the cure Ringo, who hadnT

watched the show. Even so he agreed
1o the wheez and it was arranged that
the four should meet outside the New
York NBC studios.

It was at this point that John
Winston Lennon — a New Yaork resi-
dent, remember? — let the world’s
rock music listening public down.
And all because he didn’t know where
NBC Swdios were located. “As a
resilt, John's chauffeur got hopelessly
lost. By the time they drrived at the
studios the others ‘had already been
waiting outside in their car for half an
hour.™

“Tohn's chauffeur,” Chase
continued, ‘“‘went inside, and asked
where the Sarday Night studio was.
He was told we had gone off the air
twenty minutes earlier, Paul said they

. felt frusirated at first, but then started

laughing, John said, 'Never mind
lads, we've gor another appointment
tomorrow. — il could be our lucky
hreak.

“Before that particular show went
oul we were joking about what we
would do il the Beatles actually did
turn up. I said it would be a good idea
to hide all the musical instruments,
and not ‘let them play! [ also felt it
would be hilarious to have physically
prevented them from geiting on. It
would have made great TV,

*This-was all hypothetical. 1 never
dreamed they would actually take up
our offer. :

“If they had arrived in time we
would have let them go straight on,
We would have forgotien the jokes.
and even Safurday Night for once.”

S R OMDE G RLONDT
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Well, you know what they say, Bobs
will be Bobs. Pic: Chalkie Davies.

“Boys. Boys!"

RODS
BOYS
BUSTED

DESPITE FRONT page cover-
age in the pational newspapers,
the story. of Rod Stewart's road
crew petting arrested on drug
charges secems just an ordinary
tale of rock people.

It's not_difficalt (having read the
national papers) to picture the scene
— roadies making too’ much. noise in
the early hours or the morning. Horel,
not used to these strange folk, call the
police: Police arrive, search premises
and charge roadies. with “drug
offences.”

Certainly The Sun reporied; “Palice
had been called 1o the hotel several
times. during the might after guests

complained about the noise from the -

party’, while the Daily Mail
mentioned . “The raid followed several
warnings about the noise.™

Yet according to Bill Stonebridge,

_Stewart’s PR man, there was no large

party at the hotel. Certainly roadies
are -not known for their quiet
behaviour, but he emphgsised there
was no large organised party,

And the Albany (unlike many
hotels) is used to playing host to rock
bands — so it seems unlikely it was
they who complained to the police.

In fact, the police arrived: at the
hotel because someone {unconnected

“with Stewart ) set off some fire alarms.

They then took it upon themselves,
we know not why, to search certain
people and rooms belonging to the
Stewart entourage.

Billy Peck, a member of Stewart's
band, was, according 1o Stonebridge,
asleep at the time. and nene too

pleased to be woken and have his

room searched. Others claim they too
were asleep when the cops arrived.
The following day, four of the
roadies — Robin Le Mesurier, Alan
James, Henry Kavanagh and. John
Dearling — pleaded guilty to posses-

_sing-cannabis and were fined a total of

£225. Six other roadies. plus a girl
secretary who  is  charged with
obstructing the police during the rand,
and Billy Peek who all pleaded not
guilty, are out on bail until the case
comes up on June 23

Peter Buckland, Stewarl’s [our
manager paid out the fines and bail
money, bul-exactly whose money it
was 15 noticlear,

“I don’t know if the money will
come out of their wages.” said
Stonebridge. “That's for Billy (Gaif,
Stewart’s manager) to decide.”

Rodnee himself-was a few floors
ahove the roadies; sound asleep when
the raid occurred. He was not woken
up, but was later s, in common
with Galf, 10 be “furious™ about the
incident.

Those found guilty, seem unlikely
to comtinue (o work with Stewart,

“Iodon't really know” continues
Stonebridge, “whether they will be
sacked, or not, but with drug convic-
tions they will now have problems
obtaining visas  for places like
Australin and America, 0 in éffect
they may have-to resign.”

A for the trial date of June 23, for
those who deny charges, Stonebridge
comments. “Tteould make things very
awkward,” indicating that Rod will
probably be touring in some far flung
continent at that period in time.

What we'd like to know is why,

when entéring a hotel because a fire
alarm was sei off, did the police take
it upon themselves to search people
totally unconnected with the fire
algrm incident? Some of whom were
apparently even asleep in their beds.

Tl JULIE EMBERTON

IN
DIXIE

WHERE

DUMB
IS
DUMB . .

MAYBE THEM Good OI' Boys
down South of the Mason-Dixie line is
jes' dumb ‘cos they's jes’ dumb. Or
maybe they's jes' dumb cos they
smoke too much dope!

Why, down in Lewishurg, Tennes-
see, some officers came across some
of them maryjane plants a-growin® in
a ten gallon tub just outside of the
town. “We tried to watch it for a
couple of days, but we just didn’t have
the manpower to keep it under
surveillance,” officer Barry Dooley
told the Miami Herald,

So off to the Lewishurg jail for
storage went  them  marahootchie
plants. An’, cos in Lewishurg they's
goi a pretiy decent sense o' humour,
the officers had a picture of the planis
printed in The Lewishurg Trifuene with
the caption, “Have you lost a tub of
marijuana? If you have, you may
claim it at the Lewisburg Police
Depariment.”

A reply was not expected.

Leroy Chilion (26) came in to the
station a few days later to claim his
plants.

Leroy is currently on 250 dollars
bail, pending a preliminary helnbg

£ HERB ACEQUS

featuring “Mocking Bird,”

“Brother Thrush”
and “Galadriel”

b i e Bk alBeiie SR L . ok F

Y
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Barclay James Harvest Baby James Barcl |
And Other Short Stories Harvest E:&ESTES Again
SHVL794 SHSP 4023 SHSM 2013 available.on cassette SHVL770 SHvL788

Mbarketed by EMI Rocords Londed, 20, Manchdstn Sauaee London W14 1ES
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AFTER MY ‘Herbdl Highs
Negares Narcs® article of a few
months back we 've been swamped
with letters, postcards, telegrams
and carrier pigeons requesting, no,
demanding more on the where
from, how much, are you pulling
my leg and does it really work?

Are  there  really  people
manufacturing legal highs similar
to, uh, illegal highs? Well, it’s bit
mare complicarted than just a yeah
or nah, but before 1 give you
everything - you-wanted - to-know
- about-herbologists - but-didn’r -
know-where - to-ask, let’s hand
the platform over to A. Spokesman
from Eleciric Earth Herbs, ote of
the biggest and best herbologists in
California . . .

“Cur company began about four
vears agp and gradualily grew. We
simply buy our herbs from large herb
companies, then package them in one
ounce  baggies and sell through the
mail, Our largest cosi facior is adveriis-
ing. Our company has changed owner-
ship one time. The herbs we sell come
from the LS., Brazil, Hawaii, India,
Africa, Korea, Mexico and a few other
eanniries, "

Electric Earth Herbs sent me their
special taste-a-latia-wor-we-got sample
deal for ten quid, and got™it through
custems with no hassle by .smmpja({f
“Herbal Tea" on the package, whi
was shrewd. | mean, “Legal Drugs"
on the package and no doubt the Feds
would have surraunded Kings Reach
Tower and fold e.*wrybold; hb_?g
megaphane o “come out with their
fr;rfmn the air, ete. ..

Anyway, this consuner's repori is a
completely. subjeciive view of what
they're fike. If I siare seeing God then
gimme some orange juice, okay?

GUARANA POWDER
CONFINED TO guarters because of
an exotic disease contracted in foreign
parts (influenza) I thought maybe it
would take me one whole day 1o do
my. consumers guide to herbal highs,
How wrong I was. The number one
problem with the-stuff is that it takes
s0 long to prepare: you don't just
snort it up-your nose, swallow it down
your mouth or tokeé it n a smoke.
Like this guarana powder for exam-
ple, which is definitely the best of ull
the herbal highs, meaning thatit’s the
one most: like the real thing,

It's a sandy coloured powder and
you ‘take it out of its one¢ ounce
cellophane bag, flla pint of water,
milk, whatever, (1 used milk -as a
tribute to the spiked moloko that
Alex and' Droogs supped in Clock-
wark Orangel, pour it in a saucepan
and bring 1o the bail. Remave the
milk. from the heat, theénm add one
tablespoon of guarana powder lo the
liguid and bung in a lot of sugar to kill
the taste. Phew! I feel like the bleed-
ing galloping gowrmet,

Whal | did next was drink a few
cups - of the steaming liquid with

LONE GROOVER

instant coffec. The kitchen smelled
like the inside of a Turk’s armpit. The
drink tasted lousy but after about four
cups and fifteen minutes T . . . started
cootol o feell . something! It wasa
big kick to discover that the stulf
actually worked, made me feel like
Benjamin  Franklin or Alexander
Graham Bell or one of the other greal
scientists of our time, Eureka! 1t feels
like: dexies!

[ really rated the puarana powder
high, and thought that it was.almost as
gond o as the real thing. Bur after a
while of having more energy than I
knew what to do with I began to feel
extremely ill and eventually made
with the  technicolour yawn, Mogt
unpleasant. But it really worked,
Trade your tomorraw in for today?
Why. not? Maybe [ shouldn't have
taken so much of it, maybe I shouldn®t
have taken any of itas ] was ill in the
first place, but whitever, the research
into. herbal highs was over for today
and | stumbled back to my:sick bed to
TECOVEF .

LEGAL GRASS

1

BACK IM the race the next day, I

discover that the grass is maybe the
biggest disappointment of the herbal
highs, It's just being a mild though
relaxing smoke, It locks like grass, it
tastes like grass but by goll you better
toke on a pipe dnd inhale real
deeeeeeeeep inlo your rotting lungs if
you wanna get a hit,

It's' & specipl blend of Korean
Ginseng  leaves, African Yohimbe
bark, hops, Damiana leaves and
labelia herb, No doubt one day our
offspring will see it advertised on
commercial TV as cool as a Swedish
fjord as those wonderful friends you'll
remember forever laugh and frolic
through the woods and drag on their
factory ralled-jeints, Filter tipped and
carrying a health warning, of course,

KAVA KAVA ROOT

IT SAYS on these instructions that
the Polynesians consider this tebe an
aphrodistac, although I'd suggest that
depends on who you're with when you
take it, It's a light coloured reedy
looking substance. A hassle making
this one because you have to take
about half a dozen tablespoons of raw
kava 1o one pint of water, boil for ten

minutes, remove from heat and strain
off the unsavoury looking substan-
celliquid after the kava has settled.
Then chuck it in a glass container,
leave next to the fishfingers in your
mum’s fridge for a day and a hali
(what a long wait for a4 rush), let it
ferment and then just knock it back
and enjoy it. It's a mild hallucinogenic
and great for improving the T.V.
picture. Those WASP cop cornball
programmes are: hilarious.

YOHIMBE BARK

SIMILAR TO kava but easier to
preparé and pushed as more of an
aphrodisinc, Personally [ preferred
kava as a sexual-herbal-oyster-turn-
an. At the time I took this stuff [ was
alone with.my car and she’s got sharp
claws. It's @a chocolate-coloured
powder and you make it by taking ten

 (count 'em) tablespaons of bark to

one pint of water and boiling over low
heat for “about tem minutes. Strain,
discard bark (said Fanny) drink the
tea real fast for gooooood effect, or
slow if you wanna keep your feet
relatively near the %rc:-und. Easy 1o
make, nice to sup (like late night hot
chocolate, drinking chocolate), and
effective; too, Five stars. It's
supposed to be dangerous with booze
so don't mix it. -

CHIA SEEDS and KOLA NUT
POWDER

[ LOVE the names of these herbal
highs. These two are both herbal
uppers, most effective when you use
them: together. None of the sickness
of guarana powder experienced here.
aithough maybe that's because these
herbal highs are curing my flu. Maybe
they should ler you get it on the
Mational Health. [t works better than
all that assembly line quackerama
with ‘everybody getting the same stuff
whatever they got, y'know? Kola is
choco coloured and chia seeds are
very dark brown with some white
seeds. also making an appearance,
albeit sparodic. Soak one tablespoon
of Chia in water overnight to jell. then

sup.

g“a.ﬁ'h:s lousy, even with honey. 1
always buzz with honey, as one of
them Yank girl Laurel Canyon folkies
sang, No .. . but, ah, where was I! Oh
yeah, this a good one and you ain't
really supposed 1o mix it with booze
but I have and tastesfeels/goes real
gooodooed!

GOTU KOLA

GREEN 'ERB. mon: Herbologists
don’t work for no CLAL The problem
i that you have to drnk it. one
tablespoon to each cup of boiling
water (one cup for cach character
present) Steep the ‘erb for five
minutes and then stick much sugar in
as the taste sucks! Relax, relax, relax .
oo 150 working? [ mean [ don't like
FEEL anything ¥et, y'know? YES: |
DO! YES 1 DO! Very pleasant, yes,
tndeed . ... uh . '

GINSENG
YEAH, THESE leaves are the only
herbal stuff that has been available for

BENYON

|

NHAT DO YOU THINK FAME, MEALTH, COUNTLESS FILM CONTRACTS | MUCHO )
[ 477 HoLDS #}w J CHICKS | SELF PBUSE - ] Luwolt. DRUGULES TRAVEL .
KESTRO P 3 . 7

2

FOR EVERY TRLENTLESS
BASTARD OTHER THAN l
B srwr e

some time in this country. Mildish
smoke, healthy and obvious alterna-
tive to nicotine. Soon the entire
herbal catologue will be available
here . . . legal drugs crush the mono-
poly of the booze and fag manufactur-
ers . . . a better tomorrow for you and
me . . .. now, tell me honestly, do you
get that kind of service from the other
rock rags?

LOBELIA

ANOTHER HERE and also known
a5 Indian Tobaceo. A tranc, quite
stroooooong -in fact; better than Lib
and Val, Another one to only ‘mix
with booze if you got suicidal tenden-
cies, BOOOOOOOOOOOGIE!

AND THAT's it, Some of this stuff is
good and some of it don’t do nothing
for me. Some of it 15 harmless and
some is extremely dangerous, and 1
ain’t joking, so take it easy. If you
want to check out herbal highs for
yoursell (and you shouldnt take my
word): then write to ELECTRIC
EARTH/ HERES, P.0O. Box 261,
Sonora, California, 95370, USA. And
tell Tem we sent ya. They'll see you
alright . . . .

O TONY PARSONS

NO
AXE
FOR
MIKE

CONTROVERSY ONCE
mmum-wm% tillz-
vision pop show FIOHIC ‘s
direct & ‘:&

Mansfield.
It's known that mﬂunﬂnzw
m,hﬂutﬁqtﬁnNawgm ‘orld,
are investigating 5. televi-

sion and promo-movie sctivities.
Even in November last year Time
Out, a London made
cerfain allegations Mansfield
in a two page article, and as a result of
the feature Mansfield has initiated
&uﬁdmwmmﬂm—

n.

Speculative rumours that Super-
somic is to be aved and Mansfield's
Genicd by LW & spokesman safd
denied by LWT. i
“!lkht:rewﬁhmhmth}eopnrdy
st gl . . . there is no suggestion that

- his contract is about to be termi-
nated”.

The spokesman sdded that the

present series of Supersonic will run as

until Esster and LWT will

then decide whether or not they'll

show another series. This, he sssured

on the controversy because
of his legal against Time O,

Watch this space for future devel-
opments.

O TONY STEWART
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“Who!? Me?” Pic: PENNIE SMITH

WHO WAS

THAT

DRUNK?

AN “EMBARRASSED"” Joe
Cocker last week discovered that,

like elephants, policemen never

forget, as he was busted on a
drink-driving offence he commit-
ted nearly three and a half years
ago.

Although the singer makes annual
trips to Britain, it's likely the Sheffield
blue-bottles were only alerted to his
recent Christmas visit because of the
publicity he received on his concert
appearances with Kokomo. The
then hurried round to his parents'
home, where he was staying, and
served him with the summons.

Appearing at Sheffield Magistrates’
Court last Wednesday a crumpled and
dishevelled John Robert Cocker, who
gave an Hollywood address, pleaded
guilty to driving a car with an excess
amount of alcohol in his blood,

Inspector Douglas  Condon,
prosecuting, said that on August 19,
1973 the police stopped Cocker’s
Daimler car on the outskirts of the
city and an officer smelt the demon
booze on Joe's breath. When a breath
test proved positive he was arrested
and taken 10 a cop-shop, where a
second breath test was also positive.

LOWR

A blood sample taken contained 88
milli of alecohol to 100 millilitres
of blood; eight milligrams over the
top, and the equivalent of about two
and a half pints of ale.

Kevin Robinson, de!’t.ndiugﬁcsaid
Joe had been with friends in Derby-
shire and had deliberately restricted
his drinking because he knew he'd be
driving.

“He genuinely believed he was
below the limit,” said Robinson.
“This was a miscalculation on his

rt.

“He is a man who finds himself to a
considerable degree embarrassed by
these proceedings. He finds himself,
as a result of his profession, in the
public eye, and this offence will once
again put him in the public eye.”

John Robert was fined £50, banned
from driving for a year, and ordered
10 pay a doctor's fee of £8. He then
stumbled down the dock steps.

And when the case was over one of
the magistrates, whé'd noticed Joe's
entourage and the interest the

- proceedings had attracted, turned to

Inspector Condon and said, “Now it's
all over would some one mind telling
me who 18 John Cocker?™

O TONY STEWART

THRILLS
SPECIAL

HOW

4LG o
AVOI
BEING A
STIFF!

ARE YOU THE ONLY jerk in the
world who ain’t on a suidde rap? Still
not tempied by the sweel oblivion
lylngnonly 4 blade away? If so, you'll
be interested im & National Enquirer
article called: “How to Avoid being a
Murder Victim™.

squad. !

Don't turm a robber into a killer;
“Cooperate while you're in :
It's better.to give up your money t
your life”, says S‘ﬁdll Patrick
J. Mullaney of FBI Academy in
Vancouver. |

“You can spot dang
your hometown just by the
daily newspapers. If you're
1107strange city, talk to the cab driv-
ers — they can tell you the places to
avoid"”, warns Mr, Muollaney.

O JULIE BURCHILL

" How dare they bry and revive the 19507 ('m skilf living in Ehen 1"

ISN'T LOVE WONDERFUL
PART ONE: Velda is beside
herself with joy at the news that
Elton John has pot himself a
woman. Yes, my angels, only a
few months after he divulged his
bisexual leanings to the world,
Elton has, I am delighted to
report, fallen for a member of the
fair sex.

The lady in question will be welf
known to the over 30s, as she's none
other than one-time host of Read
Steady Go, Cathy (isn't she -super?g
McGowan

Ms McGowan, who is separaied
from her actor husband Hywel
Bennet, recently opened up a clothes
store in Chelsea named Sign Of The
Times. Among other things, the shop
specialises in clothes once worn by the
stars (she has. outfits once worn by
E:,]op!c like Gary Glitter and Mare

lan as well as Elton) — and [ am
informed, by an intimate friend, that
Elton is a constant visitor to the
premises.

Just when the couple first met, or
exactly when their relationship blos-
somed, Velda is unsure. Certainly
when Elton threw a pany some
months ago at a London art gallery to
celebrate the release of his “Blue
Moves” album, Ms McGowan was
present. Why, she ¢ven arrived with
Eiton. At the time I was informed
that she was dating his personal assis-
tant. Silly Velda, now it seems this
may have been an elaborate cover,

ISN'T LOVE WONDERFUL PART
TWO: | hear that Glen Campbell has
dedicated a song on his new album to
his new wife (formerly Mac Davis's
wife) Sarah,

Isn't that sweet? Well actually, IIt
would imagine the poor woman is sic
to death of it, since Glen says in The
Star magazine “1 sing it to her in the
house, in the bedroom, by the swim-
ming pool.”

Still this newly wedded couple have
what Velda would describe as an
“over the top”, relationship. She calls
Glen  “sugar pie” (how embarras-
ging), they refer to their home as “sur
never never fand” and according to
Glen, golf will never be the same

again.

“Before I tec off she always kisses
my golf ball.”

I wonder who washes the mud and
grass out of her mouth?

ISN'T LOVE WONDERFUL PART
THREE: Only a few months ago,
lovely Linds Thompson, for four
years a close companion of darling,
cuddly, rich, FElvis Presley, was
quoted as saying “Elvis is second to
%n;énmiumylijc-mdlhmmis

Now it appears, the young lady is
staying tight lipped in the home the
king bought for her, just half a mile
down the road from his Memphis
manswon.

The reason being that Elvis has a
new love. Is she fat and forty like him,
you ask? Well no actually. You have
to remember my angels, he's fat and
41, but he does have money. And
money, plusfame of course, makes all
the difference.

In fact, she's slim, has long brown
hair and is aged 20. Her name is
Ginger, and already, she is the proud

owner of an $11,000 white Mark V
Lincoln car (a present from lil (fif? —
Ed]) ol' El).
have to confess I've always had a

soft spot for Elvis — heavens knows
rich men are hard enough to find (and
hang on o, my angels), but a rich,
generous man, well they are like
goldust. Anyway, with this new
flame, Elvis has shown his charac-
teristic generosity — when he was
appearing at the Hilton, he flew her
mother, father, two sisters, brother
and sister-in-law in to see the show in
his 10 seater jet. He also footed the
hill for the family's stay in the hotel.

1 understand Ginger’s sister-in-law
commented “We all approved of him
very much. His show was great and
we told him just that.”

My dear, even my five ex-husband’s
would approve of Elvis.

ISN'T LOVE  WONDERFU
PART FOUR: If you wonder
about the pther woman in Elvis's life,
suliry brunette, Priscilla Presley,
Velda is pleased to inform you that
Pris is doing very nicely with her new
handsome boyfnend Elie Ezerzer.

ISNT LOVE WONDERFUL,
PART FIVE: Did you know there
were more illegitimate, than legiti-
mate, births in Washington DC
during 19757 Have these people never
heard about the pill?

I SEE THAT Angels Macdonald
James, the leggy blonde with the close
cropped Imirggw it, m?' angel, your
ears are nol your best feature) who
until recently was George Best's
girlfriend, has gone into print as
saying “‘George who? I don't know
any George Best.”

Angela, 24, from Westcliff-on-sea,
you may recall threw Best over
shortly before Christmas, comment-
ing “I'm not prepared to be his
doormat."”

Fair enough dear, but don't be so
stupid as to say “George who?"

I'll tefll you who. He’s rich, he's
famous, he's looking.  And

what's more, Velda (and I feel sure a
good many other people) had never
heard of you, until you become an
intimate friend of his.

1 WAS FASCINATED my angels,
that Noddy Holder, lead singer with
the Slade pop group, has become a
proud father.

Noddy, vou may recall, married his
23 year old bride Leeandra last
summer but kept the date a secret
{yes my dears 1 can count thank you).

This week both Nod and Leeandra,
together with young Charisse, posed

JJor pictures in the national newspap-
ers — they also informed that they
have installed some extra sound
proofing  into - their  £50,000
Wolverhampton mansion.

How sensible my angels. She may
leok cute, and pink now, but if little
Charisse is ing like her dad, then
it will be money well spent.

I THOUGHT 1 must lg:ss on this
delightful quote from the lady who
collects diamonds and husbands so
beautifully — Zsa Zsa Gabor.
“Diamonds are a girl's best friend,
and a dog is a man's best friend. So
now you know which sex is smarter.”
I only wish I'd said it first,
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STREET CORNER
paper seller: “Read all
afmm it! Sex Pistols split
up! Read all abour it!"

Passer-by: “Is it true?”

Paper seller: *“No, I jusi
like to cheer people up.”

{Cartoon in London Evening
Standard.)

HOSE FOUR Scumsurfers

of the Apocalypse, their

Satanic Majesties The Sex
Pistols, have come to terrorise the
Netherlands, Two nights ago they
played . Rotterdam with The
Heartbreakers. Now it's Friday
and with The: Vibrators over from
Llendon to join the bill, they are
headlining  ‘at  Amsterdam’s
famous Paradiso Club for the
second consecutive night,
_ Since they left London all hell has
broken loose,

The straw that broke the camel’s
back was an incident at Heathrow
Airport,

Spitting, allegedly puking, and
generally  horrifying  fellow  passen-
gers, the Pistols hit the headlines
again and EMI responded by
terminating the band’s contract.

Their manager, Malcolm McLaren,
promptly denied that the termination
wis mutual as claimed, and, while the
band checked into some poky down-
town hotel, a couple of EMI bigwigs
flew: over to Amsterdam — the
Hilton, natch — to persuade Malcolm
e get mutual.

While the nation scanned the news
with bated breath for latest develap-
ments, NME's PHIL McNEILL
touched down at Amsterdam airport
and zeroed in on the eye of the
hurricane . . .

than I'd imagined it 1o be — a1

least twice the ‘size of the
Marquee, for instance, with the ambi-
ence of a much friendlier Round-
house, a balcony, two: quirky bars,
pool and-pinball, a high (five foot)
stage  with lighted stained glass
windows behind, and hardly any sign
of the public dope scene for which it's
famed,

Two' black puys morosely attempt
to sell cocaine outside as Guardian
rock writer Robin Denselow and T
shuffle  in jusl in time for The
Vibrators® aopening number.

For most of the audience, “No
Fun" is their first taste of live English
punk rock, and there could hardly be
a hetter way to start; tongue - in -
cheek nihilism, stampeding puitars
and grotesque flash,

They're amused, seem 1o r_':l]n} it,
%’ve it quite a good reception. The

ibrators’ set is reviewed in full in On
The Towr.

Backstage, The Heartbreakers and
Sex Fistols' wander in as The
Vibrators wander out. After a while
there's a completely different popula-
tion in the concrete box dressing
room, and 1 sidle over and set up the
tape maching next to Pistols drammer
Paul Cook: You done the one at the
*Undred Club that time, didn't ya?

Phil McNeill; Yeah, a long long time
ago.

Gilen Matlock: Was you the bloke
that was gonna “'split down the
middle?

Na, The main thing I've written about
vou recently was {n ' the Stranglers
piece, actually . ..

T HE PARADISO is much bigger

Cook: Luring ‘em into saying naughty
things. (Hugh Cormnwell had called
Ronen “a paranoid clown”).

People were saying ar the time whar a
had deal it was for the Pistols, runming
into all this trouble, and it scemed 1o
me i anything it was helping you
because you were getting all these front
pages, I mean, you're a household
nante now. ‘But I must admit it seems
1o hate changed somewhal since then.

Matlock: Backlired? In some ways,
yeah. It's:all part of it, though, isn'tit,
all the mad hassle. The more madder
the  better.

I don't know how you stand the
pressure of it though.

ittin

4

Cook: We're used to it already. |
just think its a load of bollocks. 1
don’t know why they all write about
it

Matlock: You don’t believe it il
you've been the other side of it really.
Cook: Like that thing at the airport.
I'm not kidding, straight up, we
couldn't believe it when we got over
here. Someone phoned up, said this
that and the other — we just couldn’
believe it. There was a press bloke
waiting [ suppose, just waiting at the
airport for something to 'appen. We
just acted our natural selves. It just
beats me.

Wasn't there anything arall?

Cook: Mothing. Really. The bloke
from EMI was with us all the time. He
would have said if there was, bul he
didn’t.

I've heard you're gonna refuse to let
them (EMI) bréak the contract.
Cook: Come on, were not just
gonna let “em say. “Geloff the label,
do this, do that.”

You wonldn't rather just go somewhere
else?

Cook: That’s the point, innit? We're
just letting Maleolm sort it our.
Matlock: A contract’s a contract. [f
you sign @ contract, right, and six
months later they say you gotta tear it

up-. ..

(%ck: If they do it with us, what
chance have other bands got?

B T would frave thought that working
with a company that was so-againss
you, you'd rather just get oul.

Cook: Yeah, but it's the people at the
top who are against us. The people in

into the e

MALCOLM McLAREN, Pic PENNIE SMITH

the record company, like the A & R
guys, whe work on the shop [loor,
they're. behind the band — and
they've got absolutely no say init. It's
yer John Reads — he's the guy that's
in charge of all of EMI, not just the
record company.

Matlock: He doesn’t normally inter-
fere.

Whar happened before the Grundy
interview? It seemed ar the time like
vou were fust sitting there, right, here's
our apportunity, we're gonna gef on the
bax and

Matlock: Swear!
Creare havoc.

Matlock: Mo, we just went there and
sat-in-a room for a bit and had a beer
each, and he asked vs a few questions
— we just answered him. That wasit.
We never even spoke to the guy
before it. He was just, like, sitting
there, y'know — he looked a bit kinda
pissed.

Cook: | think he incited {obscured)
but he dsked John — John said “Shit™
under his breath — and he said
“WHAT WAS THAT?" He said,
“Nothing, no nothing.” He said,
“Come on, come on, | wanna hear
it"", y'know. Whar does he expect?

There's also ac.the momens.a ratier
aasty rumowr going round. that you
didvi’t play on the record.

Cook: We "card that too. We got on
to them straight away, and got a letter

of written apology. We "eard it on the

We’re not just gonna let
them say, “Get off the
label, do this, do that.”

radio, couldn’t believe. that onge
gither. It seems totally wrong 1o go

. fobscured),
One af the rumaurs is that Speddmg
was on the record.
Cook: Speddding can't playas good
as that (Taughs).
You did some work with Spedding
though, didn’t you?
Cook: Three tracks. A long time ago
though. We really rushed in, but we
come out of it afright. He produced
on 'em. It was alright.
But the singles is categorically you loi?
Cook: Sorry.
The singfe's definitely vou lot?
Cook: Oh yeah, yeah. What a ques-
fign! (Latghs). How can you believe
it?
I don't believe. I gotia ask it, haven't I?
Cook: Yeah, okay. We ‘eard it on
Capital, Radio, we just couldn't
believe it.
How's the audience here taking fo you?
Cook: Oh, alright. They was getting
going last night.
They seemed to like The Vibrators.
Cook: All the bands went down really
well last night. -
What are your favourie bands out of
the other bands that are around?
Cook: These boys,
The Heartbreakers? What do  you
reckon fo the Vibrators?
Cook: Ah, you're Irying 1o put me in
} hat trap-again what the Stranglers fell
or

They didn’t fall for anyihing. They'd
decided to give that interview. befare I
walked in the room.

Cook: How other -bands can just go

— PAUL COOK

out and say things about . . . I think
any band that’s about at the moment,
trying to do something new, p,n'c em
credit for it whether you like "em or
not. Don't just go out and slag 'em
off, whether you like ‘em or not |
think it's good that they're just doing
it, that it's something new.
Jones (fram across rogm ) Who's this?
Cook: He's from the NME.
Jones: What's your name?
Phil McNeill,
Jones (aggressively): Oh, are you?
Cook: Mo, they've been good to us
lately,
We've been good 1o you all along.
What's all this about spitting ar the
andience?
Cook: We don't. You been reading
too much Daily Mirrar.
Well, in the wake of reports of dokn
spirting at the audience some bands
have started doing ir.
Cook; We read that in the press too,
and suddenly we were playing and
gveryone started coming along and
spitting at us, That's what they
thought we wanted, y'know. Gobbing
at us. In Manchester or somewhere.
What's your reaction fo seeing people
with safety pins through their jaws?
Cook: I've seen that too, yeah. .
e seems like it's a develapment of John
wearing safety pins through his shirt.
Cook: Let ‘em do what they wanna
da, that’s what I say. Who cares?
And what about the greag nazi thing
that's going around now? You goi a
latte kids coming to yaur gigs these
days wearing nazi emblems and safety.
pins through their faces and god knows
what efse.
Cook: They take it too seriously, they
really do. If they wanna wear a nazi
armband, let ‘em. [ don't think kids
are that political, really mean what
they do. They like the shape of it. 1t's
a good shape.
What about the Pistols? What's your
politics?
Cook: Do what you wanna do. That's
what we're doing, and geiting turned
down for doing it. Do you want to talk
to John for a while? (Rotien is stand-
» back to us, Cook rugs his
arm). .lulm John! Here, this is Phil .
Rotten: No way.
Cook: He's from . . .
Rotten: (Obscured, shrugging Cook

aff).
Cook (Slightly pur our): Alright. He
don’t wanna do it.

HE HEARTBREAKERS' sect

I flashes by, It's been said here

already — the Dolls, a heavied
Ramones, not so fast though — the
Teception’s comparatively quiet bt
the friendly atmosphere combined
with the blazing rock onstage . . . it's
a helluva gig.

[ interview The Vibrators in the
Paradiso office. They're euphoric
because the guy from Amsterdam’s
other main club, the Milky Way, who
blew out the gigs he'd booked for The
Vibrators when the Grundy-Pistols
thing erupted, came down last night
and has booked them in for twa days®
time.

A charge shivers the room as
*Anarchy In The UK" lams out in the
background; ‘Malcolm  McLaren
arrives and huddies heatedly with The
Vibrators' manager. Bread,

A few songs into the Pistols' set we
wind down the interview: it will
appear here sometime soon. But let's
go check the naughty boys . . .

HE JOHNNY Rotten Show is
Twell under way. Long time no
see. Not much sign of the vasi
improvements in playing we've heard
about: the sound’s much clearer than
the carly days, but the music 15 sull
primitive. Without Rotten they're a
good, hefty drummer, an ordinary
bassist and a mediocre guitarist.
“Substitute” and others go by. The
crowd are up for the first time, stand-
ing fascinated but diffident. Rotien
goes through his ostrich poses, the
chin jutting, the mouth leering, the
eyes rolling. They're playing what
seems to be "No Future”. It boasts
the ititle line from the National
Anthem.

There's & long break, with a lot of
aural and visuzl agero between the
punters and the Rotten/Matlock duo,
then they resume the song, very loud.
It's sloppy, and it reaps silence.

A green-haired lady is sitting under
a Christmas Iree stuck on the wall
behind the drums; and as they gointo
“{We're so pretty, oh sa). Prety
Vacant™ it occurs to me, vacantly,
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the hurricane

that it looks like she’s wedring some
gigantic hat, The Pistols are playing
tighter, but it’s still mighty basic.
Jones compensates for his limited skill
with a fair line in one-note breaks,

Johnny Rotten is a perplexing,
performer.

He has an extraordinary ability to
enrage his audience.

Al the most basic level it's his
insults and his bad behaviour, but
Rotten has something deeper. It goes
deeper, oo, than his contempt for
sociely in songs like “I'm A Lazy
Sod*, And surely it goes beyond his
looks, his fleabitten hunchbacked
reptilian cadaver.

Somehow this guy repels virtually
everybody, and somehow his power
reaches through the taunts to the
sensibilities of thousands, maybe even
millions, of people who have only
ever heard his name and seen his
piciure.

Yet he s mesmerising. He can’t be
ignored. He's not just some hooligan
who swore on TV, he drags the most
casual observer into, usually, a love-
hate relationship: probably the most
charismatic rack star lo cmerge since
Bowie.

Suddenly a couple of kids at the
front who, have been hitting Rotten
with woollen scarves start throwing
beer. Mot glasses, just beer — but for
this laid-back mob it’s the equivalent.
While Rotten stands there Cook
erupts from his'stool and he and the
girl chuck beer back, Matlock kicks]
his mike stand very nastily off the|
stage, and the rthythm section storms?
off. Jones is still riffing, and Rotten;
sends the girl 1o get the others back,
They eventually return for the only
really furfous piece of music they play
all night-

Meanwhle Malcolm  McLaren
stands impassive upon the mixing
desk riser, his three-picce suited
solicitar behind him. ;

The show really begins about now.
It’s got nothing atall to do with music,
but 5o whar? [t's Entertainment,

The band have left the stage — all
but Rotten, who sneers, “1 you wanl
more you can clap for it Feeble
applause. The disco starts, and feet
start shuffling out.

Buta-chant is generating. Yes. . .
yes . ., the Pistols are coming back.
“Whatcha Gonna Do "Bout It”, nihil-
ism incarnate,

They end but don't' ga, “You're
boring,” drones. Rotten, This weird
challenge 1o the audience 1o respond.
1 ook round ai Mclaren — and, see
that he is standing there gesticulating
to Rotien, the upswept arms of the
“Get Up™ movement and the hands
clapping overhead . . . and Rotlen fs
mimicking McLaren, This show ends
when Malcelm says so.

The crowd raise a  hafl-hearted

chant. Rotten’s response: “Right, you -

fuckers, we're gonna do one more, so
move or else forget about 1t.”

It's a very good version of “Anar-
chy"', lots of echo on the voice. End of
act.

End of act? No way. McLaren is
signalling Rotien again, and, puppet-
iiEc, Rotten copies him. Whether the
audience wants one or not, there's
going to be another encore. There is,
and this time Rotten stomps off
before Malcolm starts signalling.

The 'point of all these false encores
eludes me, unless the Sex Pistols are
actually unliberated enough to get an
ego-boost out of such conventional
trappings of success.

Their music is lumpen, but the
spectacle is marvellous, That last sent-
ence could easily be applied, coinci-
dentally, to shows T've seen inthe past
year by Queen and the Stones — and,
like those bands today, the Pistols®
miain suecess is in show business.

ALCOLM has agreed to
Mspe:lk to Robin Denselow

and me at his hotel. How the
hell do we find it? ’

We wander off in pursuit of the
belezguered mad scientist. 1t's freez-
ing and | haven't eaten all day. We
walk for miles. As we near our desti-
nation Steve Jones runs past. bums
five guilders off me virtually in return
for showing us where he's staying.
much to my bemusement . . . finally
we're there.

And behold, McLaren appears. For
SOMe: reason we can’'t go in. so we
conduet the interview standing on a
hotel step by a canal at 3.00 in the
morning. McLaren looks even more

wasted than 1 feel, talking unstopp-
ably like a man possessed, staring into
space, There could be 2,000 af us
listening.

(s E'VE HAD WORD that
Wmusi of the majors won't
touch uswith bargepoles.™

You haven't had offers fram
peaple like Palydor, UA?

“*No, that's all guif, man — who's
spreading those kinda rumours?
There’s nobody after us. We've had, 1
suppose you call it votes of confidence
from the shop floors of various record
companies, but you begin to realise
that those sort of people don't have
any control over the situation, just as
it’s happened in EMI.

“We've had people like the guy
from EMI Publishing, Terry Slater,
he rang me LIF today and he feels
totally pissed off that he’s been totally
overruled. He's the head of EMI
Publishing: he signed us four weeks
ago for £10,000 and now he’s been
told that's all got to be quashed. He's
been made to look stupid.

“The same goes for Nick Mobbs,
who threatened to resign. He's now
been told that would be very unheal-
thy for him, 50 they can produce a
wonderful statement saying an EMI
no one has resigned.  ~

“There are different bands with
different points of view. The real
situation is that people on the board
of directors at EMI do not agree with
our point. The people who actually
work: for EMI, they do. But if they
come out and make a statement to
that effect they will get the sack, ar
they'll have to resign.

“Those truths have never come out.
What appears.in the press is that we
have been thrown out by all EMI
together, # wonderful concensus of
opinion.”

If it comes to the crunch and they

force you 1o terminate, will you repay
the advarice?

"How are. we going 1o repay the
advance” We've already spent all the
money, maintaining  ourselves here
and on the tour. We're out here
promoting their single — it’s pot just
our single.”

Is it out here?

“Yeah, that’s the reason we're
here. We weren't doing any other
European territory simply because
EMI sent 2 memo asking them not to
release it. EMI Holland got the
record out before that memo reached
them. Now they're withdrawing it."”

Are  they blocking its sale in
England?

“Oh yeah, it's being withdrawn in
England,” -

[f vou-de splic with them, what
happens. 1o any tapes that are in the
can?

“Those questions have been raised,
They would prefer that we take the lot
and go away with it.

“I’'s been very easy for them.
Someone signs a contract for two
years; that is an agreement between
two parties. If you can tlear that
contract up in two months: because
they dislike the opinion of the band —
by “they’ | mean the EMI board of
directors. — it makes a farce of the
whole situation.

“What about all these other bands

As the Blank Generation Big Match
(EMI vs Sex Pistols) hots up, PHIL
McNEILL reports from Amsterd*m

PISTOLS (left to right): JONES
MATLOCK, ROTTEN, COOK

that ‘are coming along? They sign a
contract and some guy at the top, not
the A & R guy who's respansible for
signing, says ‘1 don't like what I'm
hesring about this band, I don’t want
them on the company anymore.” 5o
they go out the window.™

Who are the guys who've come over
here?

“The managing director of EMI
and the head of the Legal Department
— Leslie Hill and Laurie Hall. They
came over to terminate the contract
and we haven't terminated it. They
want us to have another meeting; at
the moment they haven't met any of
my proposals, probably because
have been told they can't meet
anything.

“We had a two-hour meeting
tonight.

“It’s been very nice. We've come
away to Holland and someone's
decided behind our back to ‘mutually
terminate’ the contract, Legally we're
still on EMI Records.

"anwhontthhﬂbmrdm
saying, "Why the hell did we sign them
in the first place? They're musically
inadequate, it was too much
money . . ."

“But | spoke to Leslie Hill, the
managing director il.'lt‘ El'i-:] R-cmh rds,
prior to us signing, It was him that was
exhilarated by the band and thrilled at
the idea of signing the act. He was
fully aware of their public image, and
he will not deny that.

“EMI had all the tapes to all the
Pistols’ songs. They heard them , they
were excited at the prospect of signing
this act and commercially gaining
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It’s been very nice. Someone’s

decided behind our back to

‘mutually terminate’ our contract.
— MALCOLM McLAREN

through it. We had had offers from
other companies, but T went there
because the sympathy with EMI was
strong on the shop floor.

“Mick Mobbs, Tony Slater on-the
publishing side. David Munns on the
promotion side, Mark Ryder the label
manager, Paul Watts the general
manager and Leslie Hill the managing
director wanted to sign this act,

“Now they're saying, ‘We have
4,000 employees on EMI and if we
took a concensus of opinion I don’t
think you would raise the amount of
VOIES Necessary.’

“] made a proposal, I said, ‘OK,
find us an equivalent contract.’ If I
walk into. Warner Brothers they're
going to say, ‘Well man, you didn’t
make it with EMI, the publicity,
etcetera.’

“What they did on TV was some-
thing that was quite genuine. They
were goaded into it, and being work-
ing class kids and boys being boys
they said what they felt was . . . O.K.
'I'hﬁ%vhion'l regret it.

i KLM situation at the airport
was fabricated up to a point. Yeah,
the band might have looked a little bit
extraordinary, they may have spat at
each other. Big deal. And someone
may have appeared a little drunk. But
they weren't flying the plane, they
don't need to be that sober.

“There are these bands now that
have some sort of petition, like Mud,
Tina Charles, all these other Top
Twenty acts, and sent round this peti-
tion to all the record companies
saying that they do not support this
kind of music.”

(NME talked to Mud’s manager,
Barry Dunning, on Monday. He
denied Mud had signed any petition,
nor would they ever do so.

“My lawyer asked: We'd like a
meeting with John Read or the rest of
the' money. They'd rather give us the
rest of the money than have a meet-
ing. John Read speaks on behall of all
the sharcholders, he controls the
whole of EMI Ltd., which covers far
more than just a record company. He
wouldn't meet us. He sent Hill
instead; every fime you just get (o
speak to Hill. Hill has his orders and
he can’t move from that point.”

How much money have you had of
the £40,0007

“Half. The first year. But that has
been spent on supporting a tour,

“We ended up selling the fucking
record at the bloady door in Rotter-
dam and at the Paradiso last night. It’s
a joke."

What's next, a big legal battle?

“1 don't know. I asked Hill'if they
can reconsider their situation, quite
simply — and if they can’t, why can’t
Capitol Records, who we're signed to
in America? ‘Oh well, Capitol
Records decided to go along with

Manchester Square.' They don’t want
any part of it.
“I said, “What ns if we're on

another label and the distribution is
Lh]ﬂu% EMI? Are EMI gonna distri-
bute record? They can't really
answer that. It’s very difficult, it really
i5. 1 feel pretty about it.

*‘Hill's now saying, ‘Can’t you go to
Virgin Records, 1 bear that's an inter-
esting company.’ Bollocks man, we
went to Virgin Records before we
went to EMI and they didn't wanna
know.

““If we walk into another record
company, what are they going to say?
‘If you can't play anywhere and we
can’t hear your records on the radio
and EMI decided to drop you . . .
What the hell are they going to do?

“It's mot just EMI, it's people
behind the snenes,gllggﬂm go on the
radio and say we didn't play on our
record, the puy that's scared 1o put us
on Top The Pops even |:gh
we're in =
BBC don’t want to be seen 1o be
associated with us.

“What's it all abou?”

NTIL LAST week I had no
symﬁ:thy whatsoever for the
punks - as - martyrs ling, but if
what McLaren says about them not
being able to land a contract
elsewhere i5 true (1 still don’t really
believe that one), and EMI Records
do succeed in ing their legal
contract simply on account of thirty
seconds of televised swearing, then
iy | FO I =
Phew, for a moment there I Almost
,Cut My Hair!
The McLaren interview was
recorded on an’ EMI tape.
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Hidden Valley and go late night

cruisin’ in drummer Fran Byrne's ‘69
Pontiac. Fran heads for ex-Chilli Willi
drummer Pete Sanders’ place in Topanga
Canyon to pick up some drum skins. The
state of the car’s mechanics is a close
approximation of the state of its occupants’
heads — highly illegal.

. Halfway down the mountain side a front hub
cap falls off. Fran slows down, considers going
to fetch it, .and then realises that the effort

Linvolved would not be in proportion o the
rewards. He carries on to Pete's and stops the
car out front of the house.

Ace keyboardsman and writer of international

S EVEN OF US leave the Ace ranch in

hit record “How Long™ Paul Carrack waits in -

the hack seat as the other five clamber out. Your
writer remains in the front seat. Suddenly he
senses that the car is rolling backwards very

.slowly, Suddenly he senses that the car is moving
backwards quite fast. He vaguely recollects
something about canyons' tending 1o have stecp
drops. He starts wondering if he should look for
the brake pedal.

As Paul Carrack jumps over into the front
seat there appears to be perfect synchronization
hetween the car’s slowing down with an unnerv-
ing shudder and the sound of splintering wood.
Then there is a very large thud on the car’s
trunk.

Fran's-car has relled back and knocked outa
wooden suppart post from Pele's neighbour’s
house. This: has resulted in one side of his
woodframed house sagging down onto the back
of the car,

‘Pete’s neighbour comes out onto. his porch.
He looks a liule like John McLaughlin, He's
remarkably cool -about this slightly upsetting
state of affairs, Pete reckons we've caught him
out in the middle of his late-night meditations.
One feels he would be within his: rights to be
more than a little uptight. After all..not only is
his house no longer the shape it once was, but
he's got 1o get up at five a.m. ta work on his
project at, uhh, The Land.

Pete’s neighbour works at The Land every
Tuesday morning, Two weeks ago he went over
1o Pete’s at two in the morning and asked him
could he stop practising his drums. please. And
then Tast Monday night some friends of Pete's
came over to show him their new synthesizer,
which caused Pete’s neighbour a bit of trouble

toh.

And today ‘a Pontiae knocks half his house
down. 5

Ah well, so long as it doesn’™t screw up your
karma. I'sall San Andreas” fault anyway.

But these El:!gtish rock nrollers do seem to be
causing the odd disruption here in Los Angeles.

coming out of the radie. “0o’s this?” says a
voiee,

“lan Matthews,” Julic, Bam's lady, replics.

“Qo's lan Matthews?"

"B this guy ‘oo plays football down the park
an Saturdays.”

“Adolph’s Hidden Valley Ranch — hunters,
Jjumpers, equitation, Specializing in Morgan
horses™ reads the sign five or six miles down
Hidden Valley, forty-five miles up the coast
from LA, North-London pub rockers Ace have
rented Adolph’s ranch for sixieen hundred
dollars a month.

When “How Long™ hit number one in the
States and the “Five A Side' album scraped the
Top Twenty, the band came over 1o the States.
It was the first time any of them had crossed the
Atlantic.

“Tony (Demitrindes), our manager, was talk-
ing about coming to America before that,”
bassist Tex Comer's somewhat incongruous
Burnley accent tells me, as he leans back ona
couch in what is now the rehearsal studio at
Adolph’s, “but none of us had ever been, We
weren't sure if we'd like it or what. :

“Anyway we came over . . . And working
over ‘ere is like incredible. Like the ‘ole thingis
much more professional and much more active;
it's like 2 really thriving sort of industry. whereas
in England it’s a case of a few big gigs and a lot
of little gigs that people are just scraping a living
from. So working ‘ere was like a revelation.

IN THE Acc_ranch living room a tune is

Here's s in the early days down ai the Dag
and Lampost, where we played our first gig
for thirty bob and all the beer we canld
drink. Actually I'can't remember much
aboutit. ..

“We weren't oo sure about living over ‘ere
because all we'd ever done was spend time in
hotel rooms. But we Kinda like the way things
are done over ‘ere; the way people live.

*and i England we were just losing money
all the time. A bandilike us really need to'be
working solid to cover the costs, just to pay the |
wages and that.

“Like we did an English tour of about twenty
gigs and we lost abaut three or four thousand
pounds, So what the record company had
advanced us was just being drmned.™

He pauses for a hit on a Coors beer: “But
that's still happening over here as well. Right
now we're not on the road and not bringing
anything in so we're just kinda living off money
theyve advanced to us. But over ‘ere there's so
much work that if we wanted ta work 363 days a
year we probably could: in a different place
cvery day. | mean; we could spend a few months
just w;rrkiniauruund Califorma itself. What can
you do in England? You can cover the main
cities onee and then you've got nothing to do for
the next six months, You just saturite the
market.

“Also every one of us was weaned on Amen-
can music more onless. [ mean, the Beatles were
always o big influence as well but American

. music has always been the big influence. There's

<0 much music comes oul of this country. so
much really excellent music. So when we decided
to stay over ‘erc was when we got down to a
music_level, And aside from business it seems
the right thing because it was like visiling the
pliace where it all started for us.”

it all started is still refatively hand-to-

mouth for Ace, though, of course, it’s the
grand dollar-signed version of hand-to-mouth.
Sufficient, certainly, to allow them to it here on
this 1920¢ Spanish-siyle hacienda in spirit-of-
Big-Pink sunshined and forested splendour, get
blitzed and play for the odd ten or twelve hours
a day,

They lead a very civilized existence: look, I'm
probably getting as browned off as you with all
this Zen and The Art Of etc imagery that's being
bandied about but the fact that the water supply
i< a little, shall we say, erratic doeshelp to slow
down life to a liveable pace. When' just going
down to the local K-Mart to score an orange
juice seems an undue strain, then it quickly
becomes very easy to comprehend why ‘the
swimming pool out back doesn’t work.

And having 1o shut the windows at night so0
you don't wake up to find a rattle snake gelting
amorous with you does highlight quite nicely the
very uncertainty of human existence. does it
not?

Course, any time you get bored with the
sounds coming out of that studio window. you
can just wander down to the corral and link up
with John, the half-Chickasaw cowboy who
looks after the stock. Wander on over 10 his

!‘ T THE MOMENT life in the land where

And here we go on our way to the big time in America mum. And I thought Ibitha was a rave!
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-cabin with him if you like and get bombed on his
jug of wine, and fecl the vibe of the place flash
into perspective when you see that he really does
keepoa copy of Walt Whitman's Leaves Of Grass
by his bed.

“Mow they're said 1o he a Faceless bunch of
critters these Ace fellers, but this . . . Well, this
is, in fact. thoroughly fallacious — a direct
product, T figure, of mept album-sleeve shots
and inane TOTP footage.

Living: out ‘here- in. Hidden' Valley. they've
moved away from all that now. Moving onin (o
Adolph’s-seems to have presented the band with
the colléctive self-confidenceto © .. to find their
mysical identity, if you like.

They're oul here living exactly the life that
was laid out for them somewhere out in-the
casmos; a bunch of social ‘misfits ‘and-general
renegades who've  thought fit 1o serew it to
“reality” and have slugged out the existence they
want. A-hundred vears age they'd have been
cowboys: themselves: gold diggers. soldiers of
fortune: in 1976 what else can they be-but
rock n'rollers?

They weren't 100 late o escape the scheme of
things.

IND YOU. life has not been a complete
M bowl of cherries Since the Ace collective

used up its fourteen one-way tickets Lo
LA back in January of this year, In thar way that
things have of Yinning and Yanging ahout, two
months after their arrival at Adolph’s guitarist
Phil Harris. — who'd started the band: with
rhythm guitarist Bam King' — split the fold. Or,
rather, hie was splitted from the fold.

“It was an upset,”” says Carrack resignedly.
It really was. For lots of reasons: The worst
thing.about it was that there was a for that went
unsaid. By the end of that second tour just
before we left England we wasn't speaking a lot
to each other so perhaps we should really sort it
out with him as opposed 10 him picking up
newspapers and reading things in them.

“Apart from the fact thatit's the only thing
weve potl that'ssin the slightest worth your
writing about,™ he adds. illustrating the constant
bemused self-deprecation that characterises all
four: remaining members of the band,

Suffice to say that until Tony Demitriades
took ‘over the management reins just as the
“Five A Side” album_was taking off in the
States, Phil was taking care of most of the
management hassles. 1 think that serewed him
up 4 lot." figures Paul. “He was very paranoid
about. getting ripped off. He was pretty cynical
as far as the music-business went.” .

Although you appear pretty cynical about it.
oo,

Paul shakes his head: *'1f you gel too cynical
ahout it then you just lose all the fun.™

“Were lucky.” adds Tex, “because we don't
come in contact with the business end-of things
too:much, but Phil was in contact with it all the
fime . And he also had a very strong
philosophy behind 1.

Paul: *1 think it really got on top of him
because he was making a ot of . . what 10 him
were compromises.”

Then there was the problem of “Time For
Another”, the second Ace album.

With both *How Long™ and “Five A Side™
slipping from the US charts, pressure was put on
the band by the record company to deliver new
prodict, After a three month tour of the States
the band wem to Jamaica for a two wéck
working holiday, then returmed 10 England and
wient straight into the studio.

“We needed to get another album out quick,
or so we were told.” says Paul Carrack resig-
nedly. "And we got back 10 England with no
material whatsoever and went straight into the
studio and 1ried to do it in the studic.

“1 don't think that physically we were in any
state to do that album. Really everyone was
totally freaked, mentally and physically under
the weather.

*1 think we made a mistake with that second
atbum. We were all disappointed with it. and we
lost o it of ground. In aetual fact we should
have given ourselves time and said; ‘Tt’s really
got to be good. If it’s going {0 be o couple of
maonths longer then it's going to be worth i’

‘But I think we've learnt from it. [ hope we
have.” >

Ace also learnt a thing or two about the way
record  companies operate when “Time For
Another™ was pul out in the States. Despite its
being — when compared (o0 “Fjve A Side™ —a
relatively inferior album, “Time For Another™
entered the US album charts somewhere around
the 170 spot with a bullet. Thie next weck it was
around 150 with a bullet. That week ABC
records, with whom the band are signed in
America, fired all its promaotion staff, The next
week “Time For Another™ had disappeared
from the Top 200,

Undoubtedly they're hoping (and deserve) 1o
do better with their new offering, *No Strings™,
which is just.released on both sides of the
Atlantic.

gazing vacantly at the mouniains across

the valley. Bassist Tex is the dreamer of
the! group, contrasting with the earthiness of
Bam, and Paul and the happy-go-lucky Irish
boyo that is Fran.

Tex hates: nuclear power and “loves the
Indians. Moving 10 London from Burnley he
became 50 disturbed by the lack of communica-
tion in the capital that when he travelled on the
tube he'd commit the heresy of deliberately
turning o, the person sitting next o him and
trying to strike up a conversation. Tex is also a
fervent believerin the power.of music 10 change
our lives. ¢ -

After '67 and all that a slightly acid-blown Tex

TEX SITS outside the kitchen in the sun

b e, W

Here's us today at our ranch in the Los Angeles hills: good weather, grear grub and booze, a
new guitar player and we can practice all night long . ..

P

It’san Ace life in
the low-key
whacky world

of Los Angeles

Jobs your career master never mentioned number 42:
CHRIS SALEWICZ joins the professionals and declares
living on a rock 'n’roll ranch with ACE a better gig than

most.

became disillusioned with what beécame the
rampant commercialising of the Underground,
He used to hate the word “commercial”. Now,
perhaps tempered by thehit process, he claims
to aceeplt its necessity. He conquered his disillu-
sionment by starting to play rock’n'roll in the
pubs where, he maintains, it seemed more valid,

Apart from the Feelgoods, of course, Ace is
the only band that's made it in any way out of
the pub circuit,

Tex has no gqualms whatsoever, it seems,
about not needing to play the Hope And Anchor
tonight= “*We ‘were lucky, | suppose, 1o get oul
when we did, because when * Ow Long’ took off
we- were just about at the end of our financial
tether like.

“And that's the big problem on the pub'rock
circuit, You carn very little money, There’s guys
in there that's'content to scrape by, and there's

guys in there who are more ambitious like and .

they leave the circuit.

“It’s very hard to keep a band together and
work in that circuit for any length of time.”

Although there was a consciousness within the
band that they wanted (o ride on out of the pubs
with guns blazing and 1o really pet somewhgre it
was never talked about but silently understood:
We didn’t discuss it, we just played the music.

We'd just concentrate on the music and took it
fram there, but we wanted to get out #nd abom
and reach: as many people as possible. So it’s an
obvious thing: you go on to collepes and you
piay to a few more peaple and if you get the
chance to play bigger gigs you play those.

“The bigger the place the better, until you're
doing baseball stadiums and then you think
“Well, T dunne, | might fancy going back to pubs
again’.™

Whatever, six months after recording their
first album Ace were playing at the Hollywood
Bowl.

the Dynamos-as they were titled at the

time — Paul Carrack was nolching up
credibility points by working in & North London
car wash. When' the gig came around he even
had 1o go collect his organ from his father’s shed
where it had been stuck away for the past three
months.

“1t"s me first set-of wheels'this . . . Rambler,
American Motors.” he lells me as he, guns the
engine atong the Hidden Valley road up townrds
the: Ventura Freeway. “Not bad for four

P RIOR TO joining Ace — Ace Flash and

It makes me shudder to think of all the rain, fog. cold, and crummy publicity pictures we had 1o

put up with,

o ooand we owe it all 1o Rock 'n'Roll! -

hundred dollars, Two hundred quid, knowharra-
mean?’’

He glances over at the weckend cotfages
around Lake Sherwood on our right. “Fantastic
scenery, isn't it,” he mutters; seemingly. to
himiself.

He doesn’t seem worried about getting shot

up with a fittle’ o0 much of the inescapable:

manand spirit out here. As Tex says, “You can
get very laid back living in Hackney and working
once cvery two weeks"

“1 like ir,” Faul says. “The problem: about
being on the road all the time or living in aflat is
that you dan't get time to play often enough.
Whereas here 1've just enjoyed coming and
playing & piano, Ithink we've all really eome on
just by having a bit of time to practice nor in
frant of thousands of people. That's what we
used to do; in Tact: try and create in front of a ot
of people. That can turm you on, but it.can also
inhibit you. But up here who cares if you fuck
up?”
pNnr is he convinced that “How Long" came
along too early for the band: *It's been said, but

“if it created a problem it's a nice’ problem. 1

mean it might have been better if it'd eome a bit
later but that's pretty hypothetical anyway: il
didn’t. It was then, ;

=1 mean, it’s got us right on our feet, It's serus
up-with all this,” he waves to either side of the
road, “that and the first-album. So we can’t
complain, it gave us a very solid foundation, We
:idn't capitalise -on it 1o the best possible way

1] S et

“But 1 think: America,” he [ree-associates,
“you can decide how much you want fo be
involved with all the crap, and T don't think
you've gol 1o break your bollocks to live over
here. None ‘of us are Jooking at them mansions
in Beverley Hills and dreaming abput  thar.
That’s not really our-ambition. I-think you can
live over here quite well without going over the
top.”

Ij:'nr the present Paul Carrack doesn’t appear
1o have experienced any direct financial benefit
from “How Long”. The pubhshing royalties
have gone back towards paying off the band’s
advance. :

“1t’s about fime somebody decent recordedit,
isn’t it? Danny Williams recorded it,” he laughs,
“and 1 heard that Etta James was going to
record it The Faces were going to do it at one
point but I don't think: Rod Stewart can sing it
actually:””

We pull up at the Ace ranch’s local liguor
store. and go inside and load up with booze,
courtesy of a sharp-talking owner.

Back in the car Carrack turns to me: “*Did you
see that all the time the storeman was talking he
was trying to shut the door on that champagne
cabine1? He was trymg to sell us some twice as
expensive. What a lad, ehh? He probably short-
changed us as well.” He guffaws with laughter.

Not only did he short-change us but he also
forgot to put two bottles of brandy into the
boxes we'd carried out fo the car.

This visit 1o the liquor storeé has not been

merely a daily display of music business hedon=~

ism. Tonight Aee are having a little celebration,
tonight Ace’s new guitanist is joiming them,

John Woodhead — aka Woody aka Jake — is
a-nineteen: year-old. archetypal blond Califor-
nian. Al the age of seven he was'involved in an
auto accident that cost him part of a lep.
Consequently, whenever the Kids on the block
were running around ‘and playing baseball or
football and generally being all-American,
Woody used 1o stay at home, practice his guitar.
and listen’ to blues records. And practice his
guitar some more.

It probably goes without saying that how a
musician plays —or a writer writes, come to that
— is generally a reflection of the state of his
mental equilibrium. Woody is an incredibly nice
guy. -And sweet as water-melon he plays,

John Stewart (with whom Chilli’s drummer
Pete is currently playing: "Living in Topanga
Canyon is definitely better than squatting in
Holland Road™) first took a liking to Woady's
Garcia-influenced country style. Woody played
with: him for over a year. Recently both the
Electric Flag and Tim Weisberg and Dan"Fogel-
berg have been after his frethoard services, but
he decided to join Ace.

The Ace household get pretty ripped’ before

the playing members disappear with their hottles:

down to the studio: round about nine in the
evening. The band gets right down 10 ils roots
and takes off on-a blow filled with old Motown
material — “Dancing In The Streets™, Tl Be
Doggone™, “Same Old Song™.

The band’s playing is very, very mature and
tasteful. Woody plays supremely-sweet, edgy
guitar.

[t's like-a very large weight has disappeared
off the shoulders of Fran, Bam, Tex and Paul,
They're still playing at five the next morning.

e Rl b b



Artists); RARE PLEASURE:
Let Me Down Easy (DIM);
DAVID PARTON: Isn't She

good when you're feeling
bad.”
I hauled my eyes out of my

|
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1o anyone,

glass and my thoughts out of
the alley and looked round.

‘ There was nobody else in the

place except the barman, who
was washing out the glasses
and cursing sibilantly under his
breath. down the other end of
the bar, Two people talking 10
themselves and me not talking
which  seemed
viguely appropriate.

The barman’s rap seemed
considerably less accessible
than that of my fellow solitary
single. so I washed the sticky
taste in my mouth down with

another swallow of  beer,
swivelled round and said;
*Pardon?"

“What [ said,” the man

enunciated, slowly and care-
fully  with the exaggerated
precision of someone desper-
ately trying to hold himself
together, "is a new single
that'{l make me feel better.™

I raised one evebrow,
thought berter of it, raised the
other and leaned forward to
recover from the effort. “This
ain’t-a singles. bar.” [ replied
when I'd got my breath back.

*1 ‘mean 45 rpm recordings

€

J

- Ll

enefits

of buffoonery

of rock and roll and other
related  music  forms,”  he
retorted with what T consi-
dered to be an unwarranted
degree. of asperity. “I've
listened  to everything that
came out this week and there
ain‘t one damn song that can
make me break down and
smile

I'sighed. You meet the weir-
dest muh fuhs in all-day booz-
ers, but then he could say the
same about.me: Still, if he had
an itch to pour out his soul,
he'd be, better offt pouring it
out over a total stranger, since
he looked 4s if he was a tota)
siranger too, which gave us

something in  common. |
alerted the barman’s atlention,
told him same again please and
looked over at my friend the
stranger,

“Tell me abour it,"” 1 said.

“Look:™ he replied: “It's
like this . . .7 ;

GORILLAS: Gate-

cresher (Chiswick) comes the
nearest to hitting this week’s
Cosmic Bullseye. It's a rowdy
good-humbured  bang-ahout
number that sounds as if The
Gorillas had'a lot of fun doing
i, and it would seem to indi-
cate thar they appreciate that
simplicity,  direciness  and
enthusiasm don’t have to be

Act Like Nothing's Wrong

accompanied with dumbe posi-
uring, Their let’s-put-a-chick-
down stance and matey rough-
ness. will recall the mod hard
rock of ten or 12 years ago to
anyone who was consuming
rock and roll in them days, but
not fo the extent that anybody
who's chronologically and/or
spiritually 15 now would worry
about it,

The production gives the
itpression that The Gorillas
put considerably more into
their performance than comes
over here, but maybe they

shouldn’t start refusing support -

gigs until they've consotidated
matters somewhat. Probable
purchasers: London rock and
roll kids.

CRIME: But You're So
Repulsive (Crime Music), an
the other Hand, is more likely
to end up on the turntables of
serious callectors of punk rock
rarities and if you think that
people who fall into that categ-
ory are missing the whole point
of the scene they're so desper-
ately exploiting under the guise
of nurturing then you oughtta
try and listen to this,

Crime ™ hill themselves as
“San Francisco’s  First| Rock
and Roll Band,” they dress up
in'S & M bikeboy outfits, their
names are Johnny Strike,
Ricky Tractor, Frankic Fix and
Ron the Ripper, they mail-
order this privately pressed
artefact for a mere $3.50 (two
quid to you. Value for money,
huh?) and they sound as if they
wrote the song not because
they know someone repulsive
who they wanted to inform of
their bpmion or even because
they imagined they did, but
simply because ir'v  what’s
happening.

Probable purchasers: people
who run fanzines, explain
punk-rock to the better class of
daily paper, and Giovanni
Dadomo, who will vote il into
Time Ouwr's Other Singles
Chart as soon as he sees the
sleeve. Plus a few people who
liked The Stooges, The
Ramones and The Velvets but
never knew why.

Moving Right along to the nice
pop records . . .

THE RUBETTES: Baby I
Know (State); BUSTER: Love
Rules (RCA); ROY {ALLI-
Farthing). Abandoning their
crisp, driving neo-505 nursery
thymes along with their old
writers and producers, The
Rubettes attempt to  scale
Mount Credibility with a
nicely-observed if. _ :over-

-sentimental little song about a
alfair, .

slowly - deteriorating
marred principally by the lead
singer’s heavy-handed manipu-
lation of the Pathos Button, It
sounds not  unlike The
Tremeloes” 1967 number one
“Silence  Is Gelden™ -1
resemblance not unconnected
with co-producer credit given
to Alan Blakley,

Buster are All Very Young,
Have Fans All Owver The
World and — according to the
handout — they Play All The
Instruments Themselves.
Remember when you assumed
that bands did theirown play-
ing unless someope told you
differem? - Now . the general
assumption s that they don’t

unless someone ete. gtc. The .
song re-works the basic [-saw-

your-bird-and-she-wants-to-

come-hack plot of *She Loves
You™, boasts -a - chorus
ingratiating - enoongh to  be
hummalongwithable by the
end of the record and is
moderately-well performed.

Koy Allison may yet win
fame as the man whose success
brought the work of his muses
— Bryan Ferry and Steve
Harley — 10 a wider audience.

Probable purchasers: girls
whose ambition is to dance in
the studio audience at Top Of
The Pops.

GRAFFITI: Dear Prudence
{Beeb) I'll feel slightly better
about this staggermgly point-
less, listless and  identi
less cover of John Lennon's
fine old song if I receive,
within the next seven days,
written assurance from some-
one at Beeb Records that it
was not financed out 'of the

REVIEWED
THIS WEEK
By CHARLES
SHAAR
MURRAY

public’s license fees, that any
BBC radio and TV promotion
will be. purely on the merits of
the .recording, and that Beeb
actually had some kind of
reason for making and issuing
this record in the first place.
Not much better, but slightly.

Last one on the King Kong
Bandwagon is a bedwetter

JIMMY CASTOR BUNCH:
King Kong (P1s 1 & 2) (Atlan-
tic); JOHNNY AND THE
JUNGELETTES: The Great
Ape Story ' (DIM). Jimmy
Castor's single sounds like the
soundirack to one of thase
incredibly slick early-moming °
cartoon shows on American
TY. while - Johnny and the
Junﬁticllcs put one in mind of
the kind of British kiddie prog-
ramme that treats eight-years-
olds as if they were four years»
old and mentally retarted.
Probable purchasers: parents
who underestimate their chil-
dren and will continue to doso
because' the Kids are. smart
enough to prevent them from
reali R R 1

Possible Soundtrack Music for

a Kristofferson/Streisand  wp
dute -of They Shoor Horses '
Don’t They? :

“THE DETROIT SPINNERS:
Susan

Lazy {Atlantic):
THELMA HOUSTON: Don't
Leave Me  This  Way
(Motown); ‘EDDIE
KENDRICKS: Goin® Up In
Smoke (Motown); SISTER

Lovely (Pye). Affluent middle-
class black music for men and
women of all races, colours
and crecds. The Detroit Spin-
mers seem all set to make fife a
misery for everyone -<called
Susan during the next few
weeks, Thelma Houston turns
in an elegamly underplayed
performance of a song already
getting considerable airplay.

Eddie Kendricks weighs in
with a sly (small *'s") Curtis
Mayfieldish piece that’s oddly
angular despite its standar-
dised creaminess and is there-
fore undoubtedly the most
interesting single of this batch,
Sister Sledge are creamiest of
all but it’s cream all the way
down 1o the bottom of the
bowl with nothing underneath.
Brass Construction prove that
if dancing is like sex (and the
Uil is purely rhetorical) then
there’s a lot of joyless people
pretending to be enjoying
themselves in the bedroom'’s of
the Western World. Rare Plea-
sure’s record is as brutally
functional as the heroine of

Roxy's “In  Every Dream
Home A Heartache™,
And  representing  white

Britishers is David Parton with
a Tony Hatch production of a
less remarkable Stevie Wonder
song which recalls the days
when Pye put out more cover
jabs than any other label.
Probable purchasers: people
who can't walk off the dance
floor even though they've long
since forgotten why they
walked onto it.

0ld time morality

Jim Ed Brown & Heien
Cornelivs: [ Don't Want To
Have To Marry You (RCA).
Dig: He doesn’t want 10 have
to marry her because he's hot
for her bod. She doesn’t want
to have to marry him, though
she does wanrto marry him. If
you see what I mean, so she
asks to be taken home and lefi
unmolested until they've tied
the knot. They bath sing about
wanting their love toa free-cee
like God meant it to Be-cee.
Probable purchasers: degener-
ate sex and drug scum who
think that concepts like chas-
tity and purity are square and
old fashioned and do not real-
ise that God will not be
mocked because there are still
more right-thinking people in
this country than they suspect .

HIS VOICE 1ailed off. He was
only barely  maintaining
control now and the corners of
his: mouth  were twitching..

“Don’t you understand?” he
said, his wvoice beginning to
quiver. “Lots of people will
really enj these records,
even though most of 'em are
nothing more  than. musical
plumbing! God, the number of
times I've sat in concert halls
full of people going completely
stupid to know how lousy it
was!” He was getting quite
worked up by now, “Look, the
main point-of a rock and roll
record is thal you should feel,
better aftér you hesr it than
before, right” “‘Sure,™

drew. a mggeﬂ breath,

et
“Right. Well, there were all

these stupid people having a
really good time to that rotten

music becausé they weren’t
bright eénough 1o know how
bad it was. Whereas [ am. So
. the stupid people had a great
time and me — clever, percep-
tive, articulate crudite me — |

was - having & ‘really | shil
- time.™ “The {ast -of his self-

control was: slipping and his
face was beginning to crumple:

| likesan angry baby who's just- -

been scratched by a kitten.”
“S§07" 1 said, wiving the .
barman over,
“So,” “his- shoulders ~were

shaking now. “So who's the
fool? Who's really the fool?

“Better late than-never," |
said. “Happy New Year.”
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JOHN MARTIN FOR CLASSIC CONCERT PROMOTIONS AND VIRGIN RECORDS
IN ASSOCIATION WITH CAPITAL RADIO PRESENTS:

Aol “Premiene of
“Daonid “Bedfordls

THE ODYSSEY
e Rouad Albert 3ol

uesdoy Januainy 25th 730pm

Artists include:
David Bedford synchesiser
Mike Oldfield Guicar
Jon Lord Sy.nthesiser
Mike Ratledge Synthesiser
Neil Ardley Hammond Organ

Mireille Bauer timpsvibraphone  Dave Lawson ciavinet
Steuart Bﬁdford Organ P&te Lemer String Synthesiser

Sophie DiCkSOI‘\ Solo Vocal Dave Simmons String Synthesiser
Brian GaSCOigne Electric Piano Dave Stewalrt Grand Piano

Queens College Choir & Wine Glass Orchestra
Introduced by Nicky Horne

TICKETS: £1.00, £1.25, £1.75, £2.25, £2.75, £3.00. _
AVAILABLE FROM: ALBERT HALL BOX OFFICE, VIRGIN RECORDS STORES, AND USUAL AGENCIES.
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N JANUARY  ldth,

James Brown arrives for a

couple of concerts before
crossing the channel for a brief
sortieonLe Continent. That may
not -mean too much to most of
you, for Brown's always been so
aggressively individualistic that
he stll m to confuse
bourgeois blacks, never mind
about crossing-over to appeal to
any of the stratas of white audi-
_ences.

Be that as it may, Brown has carved
himself a niche i the history
of popular black music than any of his
contemporaries or successors (and
I'm consciously including the likes of
Ray Charles, Aretha Franklin, Sly
Stone, and Stevie Wonder). In fact,
I'd say that the only black musicians
who have equalled his importance in
my lifetime have been jazzmen Char-
lie Parker, John Coltrane, and Miles
Davis: and possibly. in another
sphere, Jimi Hendrix.

I'm nat about to defénd such an
inflammatory statement here, for
time and space are shorf, and you
probably 't want to hear it
anyway. Just take it that for some of
us his impending visit is as noteworthy
asan appearance by Elvis, or Sinatra,

raison d'etre happens to be.
This will be anly Brown's fourth
in BEritain, all of which
have been far enough apart to occur
in markedly different phases of his
career. We never did get to see himas
the tearaway leader of a raw
R&ml; nor as the fast rising
ball of energy who upset the balance
of tradition; nor in the first flush of his
stardom, when the foundations of a
living legend were being laid in ghetto
theatres across America. :

By the time, he first came®over in
1966, Brown had been recording for
ten vyears; he'd already achieved
everything that ang black entertainer
before him could have hoped to
achieve without falli:;ﬂ:rcy to white
controlled show-hiz; he'd already
5 beyond that unwritien law of
limsitation, in fact he'd made it redun-
dant. On that first tour he was at, or
pe even just passed, the peak of
his physical agility, but was still
extending his vocal ue and
musical development, and therefore
his influence and stature, both in the
business and in the streets.

Second time around, circa 1970,
he'd been to the mountsin top and
just about re-written all- the
commandments he could lay his hands
on. Black America had enjoyed a vast
shot of speed and was up and kicking;
popular music was in the throes of the
:ﬁﬁn upheaval since reck 'n’ roll;

Brown was there at the top of the
heap. Having recorded the most
unique and influential black hits of
the sixties, he'd used his popularity as
a platform for active participation in
social reform, became a major figure
in the fight for black :cilua]ity, and
almost ot himself tangled in the main
web of politics

At the time his Iﬁ; ﬁivcnmmus
contemporaries ignored his progress
but recently, in print and ?:J their
music, more and more younger black
groups have been acknowledging
their massive debt 1o his insistent
individuality.

Surviving the honour (7) of dinner
at The White House with LBIJ, he re-
affirmed his roots with a mwﬂ.;mh:
and a more vigorous expression of t
e:}:niun behind all his work, driving
black music Into the seventies withia
series of hits that can be heard echoed
by many of today’s stars.

By hll:;?rd visitin lg?hiimany other
artists picked energy, 0
that he was muplanger a lone
innovator, bul an originator within a
whole movement of similar ideas.
However, unlike a lot of past greats
who mysteriously faded away at the
slightest hint of competition, he was
still creating and still suviving along-
side the newer names.

Outstanding hits like “Get On The
Good Foot" and “The Payback™
maintained his stature amid the fresh
bucks on the scene and he was still at
the top of the soul charts a couple of
months back with his power -
command, “Get Up Offa That

'[%e: different eras then, which
ve a different atmosphere 1o the

e performances. The first had the
mystique of a much talked about but
unknown quantity who turned cut to
be more dynamic than anyone we'd
ever secens The second had  the
majesty of a, by then,. legendary
personality who was still musically
unique. The third emphasised the
debt  younger acts owed him,
compared favourably with any of

GIT DOWN! GIT I

Brown in the early 60 at the kﬁmlnfﬂrpm

= -

It wasn’t just the wildest show ever
assembled, it was a dynamic symbol
power and

of defiance,

pride,
achievement . . .

NEW MUSICAL EXPRESS

““Here, how do you do that bit on ane foot J.B.?" Mick and James back in "64,

them musically, and still surpassed
them for showmanship.

Judging by his recent records and
Amencan conceris | saw in October
1974 (considerably different to the

London gig the previous year), James

Brown January 1977 is going to be
another ity again, P'll'jgbahlyu
mar, calmer man (which will

still leave him more energetic than
most) who, in' his forties, is at last
learning to accept his age while taking
time to reflect on his career.

Ower the last couple of years he's
been re-introducing many: of his old
hits into the show, sometimes re-
arca to- illustrate how close a lot
of ay's music is to his formative
recordings, sometimes played as note
Tanuiempjus of the original records
(which he didn't even do on stage at
the time) in a deliberate act of

ncu-c:ldgia.

Undoubtedly though, whatever the
contents, they'll all be gift wrapped in
the precision engineered theatrics that
made his show as successful and
influential in black communities as his
music and the man himself — yet
caused paroxysms of confusion among
white audiences.

To build his le touring
revue Brown from many
Sources: vaudeville, the old travelling
medicing shows, the R&B
personalities  that  immediately

him, even [rom the church.

ut he exaggerated everything he
included 1uﬂ%§edoallhis Lz i
and then added just & much of
himself, Without his almost desperate
need 1o get to the top, the show would
have become an impressive assemb-
lage of ideas anyway, given the dame
circumstances; not unlike a more
extravagant  version of the small
revues that other R&B sin carry'
round, But fused in the heat of his
relentless  overdrive  the  whole
package, and everyone in it, became
an amplification of the man's own
personality, as unigue 10 Brown as his
music, complementing that music
with visual translations of the same

emotions.

By the time mass audiences (i.e.
whites) became aware of the
phenomencon, he had perfecied a skil-
fully executed, multi-cast spectacular
which was often miarvelled at but -
seldom understood. Mass audiences
only judged the show at face valuc —
as just another show-biz gimmick.
They were unaware of the traditions
and underlying motivation that made
it 50 much more for blacks.

It wasn't just the wildest show ever
assembled; it was a dynamic symbol
of defiance, pride, power, and
schievement. vcr;'w time B?wn
appeared on stage he was in effect
proclaiming “I'm the greatest"”, and in
exactly the same way that Muhammad
Ali's boasts meant different things to
blacks and whites, so did Brown's
theatrics, =

Even if the JB revuc was not always
to white tastes, and didn't direcily
influence many white artists (a notice-
able exception being Wayne Cochran,
who modelled himself quite blatantly
on Brown), a certain amount of
general influence filtered through
other soul singers, many of whom
based their act on Brown's, and
through intermediaries like The
Rolling Stones.

Did you ever see The Stones before
their first trip to America? They were
raw and very exciting, but young Mr
quer reslly didn't know what to do
with himself, spending most of his
time flapping his hands beside his

(lamingo. Then they got to
States, appeared in the T.A.M.1: film "

head and hopping about like a |%% §
"

with Brown, and Shazam! Abrand.

new  entertainer was  bo
arrived back in Lo i
enthusiasm for i
put him on
Little - Richdg
Diddley on :
‘em all look Y Aoty ol bmd
been transformed into Dartford

Dynamo, the all-action, dancin’ and
leapin® sex-symbeol that we came fo
know and resd about in the Sunday

ﬂe even occasionally attempted
Brown’s famous one-legged dance
routine, still does 1 believe, and 1

couldn't belp noticing that he was 48

sitting within hailing distance of m
the stalls at The Apollo, New Y
when 1 saw the revue in '74.
never too old or famous
something new,

F COURSE, when

the boys met James

he'd almost built the

its maximum size, but he tGEthE
start as a gawky if energeticiany
— in his case, in the cheap ciiil
dance halls of Georgia. !
From about the beginning of
Brown (who sometimes pl#
drums, when they could transpd

ﬂm?,TheFamnusﬂamu{S or S

vomi! “:_ts, one Mﬁ whom sometimes
pla piano when there was one
.avai.]ablgl). and a guitarist, 'Elggtd
around Toccoa, Augusta and Macon,
pe ing the R&B hits of the day,
usually without any further accom-
paniment.

The earliest report of their act indi-
cates that Brown was preity wild on
stage even then. Ralph . ihe
A&R manftalent scout who signed
them to King records, rememberad in
an interview with Michael Lydon "1
didn’t know James Brown from a hole
in the ground, and [ went to the club
that night and saw him do his show,
crawling on his stomach and saying
‘Please, Please, Please’ — he must
have said please for about ten

In February 1956 they recorded
‘that same i lea, and “Please
Flease Please” Na. 6 in the
national R&B charts, mainly on the
_strength of sales in Georgia and The
‘Camolinas. Nine more releases over
Ihenel:lmt:t-zm a half years didn"t
make it and the p rarely appeared
outside of maﬁ'ﬁe state, except for
occasional  pigs  in  Washington,
Cincinatti, and a couple of places in
Florida where they'd picked up local
fans. They were destitute, without
any proper stage clothes — a sorry
looking bunch, even in the south;
positive  anachronisms when  they
m u agaﬂgt slicker acts further

. But were energetic, espe-
cially Brown, who was getting increas-
ingly desperate and more determined
1o succeed with each failure.

Sometime in 1957 they appeared in
Newark, New Jersey, as part of a big

ackage show that included Ra
rles and Little Richard. Tt too
piace in a dance hall where the stage
was very high, most of the audience
standing on the dance floor well
below stage level, the rest in a balcony
at the back of the hall. Two narrow
support beams ned the gap
between stage and balcony, one at
each side of the hall,

Because of all the big names on the
show — particularly Little Richard,
who was then at the peak of his
success — Brown was determined to
excel himself. By the time they got
into “Please, Please, Please™ at the
climax of their act, they were tearing
the house down, pulling out ali the
stops with acrobatics, lctﬁﬁgawf the
drums, and anything that came io
mind — just complete mayhem
when suddenly he started to walk
along one of the beams like a
rope artist way up over the
carried on with mesgn 3
aCTOss, scre an
enough for md'
and finally o
balcony.

Meanwhi

irst big national success.

gtifully adapted pospel song,
Me" topped the R&B charts
a month of release and even

its success Brown wias signed by

o the pop top 50. On the strength
\S>Universal Attractions bookipg agency

where he came to the attention of the

owner, Ben Bart — an important

figure in Brown’s development.
Realising the potential of his undis-

January 15th, 1977

ciplined client, Bart made it his busi-
ness to chaperon Brown's emergence
as a major star, eventually leaving the
agency to his son Jack to become
Brown's manager in the early sixties.
From Bart he got financial encourage-
ment to begin turning his ideas into
reality, anm the business
acumen (o eventually take complete
control of his own career,

Within three years he emerged
from struggling obscurity to become
America’s foremost R&B star, barn-
storming around the country with the
most ic revue ever assembled.
With his first regular band he was able
to tighten his loose act into a series of
slick routines, and by using the same
men in the studio, could transfer that
precision and at least some of the
excitement onto record.

This keen relationship between
Brown and his successive bands has
been a vital element in hiz continued
success. Virually all of his classic
recordings have been cut live-in-
studio with his own band. On the very
best sides they are like one complex
instrument played by Brown, each
musician just an extension of his
voice; or conversely, Brown is an
integral part of the line-up, an instru-
ment reacting with the others in the
band.

% 5 HIS popularity increased, he
radically altered his. physical
image. Between 1959 and '62

the southern country boy metamorph-
osed into the fashion idal of young
black America, setting startling new
trends with outrageously processed
hairdos and super-slick threads, so
that many dudes were as keen to see
his wardrobe as hear his music.

Al the same time he was quick {o
get hip 1o all the latest dances, and
began promoting his own. The
Mashed Potato, if it wasn't invented
by Brown, was certainly popularised
by him { before Dec Dee Sharp
had her hit), az were several later
dance fads.

Realising that mw
slipped up with badly shows, he
eliminated deflating bows by inserting
carefully ~ rehearsed  instrumental
bridges between songs, during which
he and The Flames executed perfectly
timed dance steps before slamming
straight into the next number, He
even choreographed the traditional
*de-robing’ and ‘casting of costume
jewellry into the audiepce’ (familiar
crowd pleasers at R&B concerts) so
that, for instance, they'd all slip one
arm out of their jackets together, turn
in & half circlé for dramatic effect to
release the other arm, then throw off
their jackets in unison, each move-
ment accompanied by fancy footwork
ﬂ."mdd appropriaie chords from the

It's these seemingly corny routines
that have most bemused whites
who've tried to eguate such ham with
any kind of sincenty in the music, But
it wasn't the routines themselves that
.were 0 impartant; they were strictly
for fun. It was the fact that Brown

. « incorporated virtually every routine

that had ever been seen with as man

his own invention, and did them all
effectively than anyone else,
_emphasised the message of his

As'an example of the detail he'd

into the revuc by the early
, -take  just one somg: On
“dppearances Brown took
* at ‘break-neck speed, and
- singing the si_:ms, broke into a
grmation with The Flames

"

Brown's swing at

proceed (o “fud bases by alt
nately sliding™e leg and:
The Mashed Po whi

an imaginary cird
fickder would [ina
and throw to the ol just as
Brown slid safely into homebase again
ending In o split. The acrobatics
would sometimes be extended ad-lib,
and on unusual evenings an excited
audience would be treated to a ball-
game lasting nearly 20 minutes — all

‘band continiied playing the
e band Lplaying e,
“posts as

he would finally
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“The establishment has

been
cannot

always

against me because they
ndle me. I'm a free man

. . . I'll never stop.”

perfectly  synchronized with = the
usic

music,

1 guess you'll have begun 1o get m:
drift. Not i\rgn munljnggt:;is impg:cl m{
black music, its form, its content, and
its status in the industry, and hardly
stopping to consider his pioneering
stand as an independent, self-
sufficient bad-ass maverick who still
got what he wanted, Jamés Brown can
collect my award for the sensation of
the lust twenty years on the strength
of his stage act alone.

A mend wrote me a letter
immediately after h2'd witnesséd
Brown's very first British concert at
the Walthamstow Granada in March
1966. The writer had seen nearly
every visiting American artist since
the late fifties (including all the Aam-
bovant rockers, bluesmen, and soul
*stars) and was not easily impressed; in
{act he was not even a James Brown
fan. He'd gone out of curiosity.

“After an introduction: like The
Apolio album, James strode qui
on stage and grabbed the milgs

short, “litle  man
tremendous shock of hair, 8aring a
suit of b silk with muli@colouredy

ay

Bt his hits
: ll.Papa‘?

ftash lining, and a huge paildf chukk
boots by

“He performed mas
including "Out of
Bag", "I Got

IIP g

ith. screaming
jer Of Love™ over

as 50 thor v
defy imaginu:t‘%gf'i.
nd then dance in the
threaks, Brown
combined both and didy’t let up for a

minute — 1 wouldn't have believed it

- possible — such speed and agility.
*“The came the mock seizures. Half-

way through “Please, Please. Please"

Brown worked himself up into an
unbelievable frenzy and' suddenly
collapsed on his knees sobbing, and
crouched there moaning and shivering
as if he'd had a heart attack while one
of The Flames lay & beautiful purple
robe over him. They helped him to his
feet and slowly began to lead him off
stage, but he didn't get far. Hurling
the robe from his shoulders, he stood
there screaming and stamping his
feet, acting every bit like a chronic
mental case, then collapsed again.
This was repeated four times, with
different coloured robes, until the
audience was nearly as hysterical as
he was.

“The whole audience was on its feet
and the stuél:dwcn: da ]:-ast sca of.;
screaming, raggled humanity.
had my pocket ripped from my jacket
and was hurled bodily along the stage,
bouncing on my arse (most painful)
while sporadic fghting broke out
between police, ambulance corps and
some of the crowd.

“The theatre was in turmoil and to

3 hnvn:full_cd down the safety curtain

would have been lunacy. Instead,
James just walked off stage, but not a
soul moved and the cheering
remained just as intense until he came
back on carrying a white suitcase and
wearing a totally different, glittering
white suit. He came up to the mike
and started all over again, working
himself into sheer blind hystéria,
dancing like a man possessed, and
screaming over-and over again for
fully another ten minutes until he
finally made his last exit. By far the
greatest performance I've ever seen.”

ELL THAT was eleven
years ago and you might

think that the James Brown
of today would be a whole different,
calmer proposition, Certainly I'd have
thought so, and was about to end this
piece by saying that ‘although you
should all definitely make an effort to
see him, don't expeet to witness the
same sort of performance that made
him a legend’, when a last minute

|

| .present generation of
| ‘merely seeds in search of an egg.
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conversation with the man
i altered the circumstances.

Now I'm inclined to think that
Friday's concerts might be equally
cataclysmic as his previous appear-
ances in Britain.

Speaki from his office in
Augusta, Georgia, this amazing man
sounded as if he was still fired with
more aggressive energy than anybody
else in the business, a human dynamo
that put the UNK into funk before the
nks were

It was an atrocious phone connec-
tion, so my end of the shouting match
was probably overheard by everyone
on the block, while James was having
to say what he had to say in much the
samé way as he does on record. In
fact, given a good solid accompani-
ment our dialogue would probably be
T e kv e

*Hey listen, will you do somethin
for me. - . tell England that I'm hm:g
.« » James Brown is back."

But James, you haven't been away

“That's RIGHT! 1 never left. But [
m that some of my rcﬂfgrds haven't
ing airpla way they
shauldgg and my ﬂms might have
been wondering what was going on. I
wan! them to know that I'm back.”

Does that mean that you're starting
to get airplay on pop radio stations
again?

“Now I am, with my latest record
‘Body Heat', it's a smash. The single
and the album. Right now I'm selling
‘2-1 over Stevie's album (Oh yeah? —
Ed), it'll be the album of the decade
.« » platinum, or whatever they got for
Eh;*m million sellers. Have you heard
it?

Yes, it's selling like hot cakes on
import over here, in fact [ believe it's
top of the import charts at the
moment.

“WHAATTT!! Fantastic."”

Why do you think it is that pop
statiens have been ignoring your
records over the last few years, when

_ many other black artists have’ been

gefting greater pop exposure than
ever before?

“The establishment -~ has  been
against me because they can't handle
me. I'm a [ree man. 1 think free and 1
live free. Anyway, a Jot of the records
they play that they call black music
arc nowhere near it. My songs are
always cut because of my énviron-
ment, who [ am and where I came
from, and because of world politics. 1
love people but | don't love politics.

“You know my record ‘The
Payback' was supposed to be a film
soundtrack but the producer said he
couldn't use it because it was too
black. And the major companies tried
to. wash me out use [ was too
dynamic for 'em.”

Well “Body Heat" is as powerful a
record as any you've ever cut, what
happened to change the meédia's
attitude?

*1 got my own TV show, The Funre
Shock Of The World. Started it out of
my own money. First of all it was only
local, shown on a station out of
Atlantd, and I beat the Johnny
Carson Show in that area, but the
networks still refused to show it. Now
I'm with a guy who's got two satel-
lites, we'll get better distribution, I'm
gonna be bigger in TV than ['ve ever
been on record.”™

Getting back to “Body Heat"”; 1
was  surprised that you included a
couple of old tracks on the albumu
Was that because it was a rush
release?

“No, I did that on purpose. It was
to prove & point. 1 wanted o
see that what 1 did years ago s still
great now. For instance, "Woman' isa
soul classic. It should'vé been another
smash like ‘Man's World' but people
didn't get to hear it. Lots of my
recordings are like that. They were
good then and they're still good."’ .

And how do you feel about the
newer groups who have built on those
things you did years ago?

“They'ne not even in the room with
me. At 43 years of age | can outd
any performer in the business. Even
after I've just dome two shows | can
still outdance and outperform.
anyone. Wait ‘til you sce me do ‘Body
Heat' on stage."

It certainly sounds like you've lost
none of your encrg. e

“Tll never stop. My [ans are every-
thing. And even if it comes to death, |
on my last show T'll still be giving,
everything I got in my body.”

There’s not much else one can say
to:top that, It was over fifteen years
ago that James Brown was [irst
dubbed ‘The Hardest Working Man
In Show Business' and as far 25 I'm
concerned there hasn't been a serious
challenger Tor the title singe.

Lpok out London, the legend
continues. .-
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The NME/Virgin Record Store
This week the Rocksoffer format returns almost to normal. The first 30 albums listed are our selection of new
releases, all of which can be obtained from Virgin record shops throughout the UK at a discount of 70p.
The second list of 20 albums are our selection of almost new releases, which can be obtained from 'y‘lrgm
records shops throughout the UK at a discount of 70p. on production of the special discount voucher in the
bottom left-hand corner of the page.
That all clear?
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ACE . ANDY FAIRWEATHER LOW JOACHIM KUHN STEPHEN STILLS
Na. Sthings Be-Bop ‘N’ Holla Springfever Best Of
JAN AKKERMAN/KAZ LUX pring est-Of .. .
Eli GALLAGHER &. LYLE DAVE MASON ' DAVE SWARBRICK
AVERAGE WHITE BAND Love on The Airwaves : Certified Live ; Swarbrick -
Person to Person EMMYLOU HARRIS JOHN MILES
?J;EITH;N BISHOP " Luxury Liner Stranger In The City éﬁﬂ:%ﬂf TAYLOR
sdrelps 25 i
BOOTSY'S RUBBER BAND GEORGE HARRISON MILK ‘N' COOKIES
A-A-Ah The Name Is Bootsy Best Of . . . Mitk “N“Caokies le:m:g ?Fﬁamﬁlf
e s Love : THELMA HOUSTON PN RENBOURN UTOPIA
JIMMY CLIFF Any Way You Like It pormit Ra
in Concert; The Bast of .., . INNER CIRCLE > LEON RUSSELL
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MILE! i : .
W..aur? [?fl"][f - Reggae Thing Best Of ... White Rock (Qriginal Soundtrack)
NEIL DIAMOND KEITH JARRETT SANTANA GARY WRIGHT
September Song Hymns/Spheres Festival The Light Of Smiles

This week’s Special RocksOffer,
only available to NME readers.

SLEMAN SHOTIERS THE CRUSADERS LOGGINS & MESSINA VARIOUS ARTISTS
lf:'l*_”;m’ i.ﬁ."”l‘_i’i‘;ws Best Of . , . The Best Of Friends Evita

e e EDDIE & THE HOT RODS : VARIOUS ARTISTS

Dollar Gas T eanach Deession 5‘5}[‘{;‘??55 OF THE PURPLE SAGE Phil Spector Wall Of Sound, Vol Vi
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Ir:iE E.‘}.& fﬁ"iﬂﬁ-sum Have A Good Time 3 Sudan Village Wings Over America
JOE COCKER: THE JACKSONS SLY & THE FAMILY STONE FRANK ZAPPA
Live in LA, The Jacksons Heard Ya Missed Me, Well I'm Back Zoot Allures

\ You can only find these bargains at Virgin Records.
L’- The company that put music back into record stores.
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SEND TO : READERS’ POLL,

NEW MUSICAL EXPRESS

THERE COMES a time in the life of
every man, woman, person, humanoid
entity and related species when he, she,
it, crk and must come to A
Decision. Or, rather, 19 decisions as
mnpinwehrlngyonmd;mdmll‘s
funkiest exercise in
democracy . . . the Readers’ Poll
*77 In The UK With Knobs On.
Your assignment — should you choose lo
accept it — will be to remember who got you
off and who put you off in *76, and then
apportion praise or blame where

&kwm‘ellumeﬂuﬁmﬂm
much frenzied debate, cold hard

Forelign acts, so just pick your fave in each
department and that's it. Get an
international feel, Jack!

Only other point to be made is that in the
TV and Radio sections you no longer have to
limit your choice to rock shows (heh heh). -
Most Wonderful Human is however
limited to rock stars. Turkey of the Year and
Most Missed Dead Act can be interpreted as
you like. In other words: let your conscience
be your guide, to thine own self be true and
what matter if 8 man should gain the world i
bie lose his own soul. Something like that,

ANYWAY.

Remember, any conpons after
Logan (he's our Eﬁw.ymhnw}iluth
dubious honour of being referred to in a grim
ﬁlﬂeiﬂem:gnﬁm EDITOR'S
DECISION IS FINAL FINAL FINAL.

Gﬂmﬂing people. Apapthy was lasi
yﬂ's

Album

Best-dressed Sleeve

Bass

TV Show

Most Missed Dead Act

R -
STAMFORD s'r., LONDON éE1 o i
Name
Guitarist
Address
Keyboards
Age

Entries 1o be received by Jan. 24. 1977

il Including:
B Feelin’ Alright,
Gimme Some Lovin,
All Along The Waichtower,

Show Me Some Affection,
Only You Know And | Know.

CERTE FIED LIVE cBs 88203

Dave Mason's new live l;jouble album
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JAZZ

VERYBODY'S TALK-

ING about the sheer sand,

true grit and impossible
pluck of Rahsaan Roland Kirk.
Back in February '76, Rahsaan —
already blind from birth —
experienced a stroke which paral-
ysed the right side of his body,
leaving him with one useable
arm, no control over the all-
important mouth muscles of his
embouchure, and insufficient puff
to extinguish a match.

And a head and heart full of
music abruptly walled up . . ,

Well, here he is on the stand at
Ronnie’s. back in hamess and knock-
ing notes on the gssembled with most
of his old aplomb. “I'll get hot offa
what [ got," he sings, hrsses like steam
into the mike until the drummer
catches the sound on the cymbals,

Possibly the sole. member of the
audience not dumbstruck by the spec-
tacle of the spirit’s survival in exire-
mis, cracks wise, Rahsaan hears him,
dumps him: “If you can’t be polite,
gel the fuck outa my face,”

Backstage, Rahsaan and tenorman
Dave Gelly chop shop, “A fella made
a statement in the paper thal was
wrong. He said I'm just playing the
top octave, and that's not true, 1 got
allthe keys 'cept 2 low C and a B flat.
You hearda D down there, right?"

“Everything except the bell notes,"
says  Dave, “shaking his head in
wonderment. “It just shows there's
nothing you cant do with the
saxophone.”

“Right!" says Rahsaan. "I hate
people to write things like that. 1
really hate that closed-minded thing
about having a little pity because like
the horn’s not coming out that way,
you know. There's just one little dead
spot on ' my lip, still a little numb, but
it's coming back slowly."

Rahsaan Roland Kirk was playing
with R & B bands at 11, fronting his
own unit at 14, unveiling his extravag-
anf talents with Mingus'at 24, Any cal
that can play three horns at once —
flute up his nose, also— and move his
audience away from the vaudevillean
response — Hallo Cheeky! — intothe
realms of bursting the spirit’s
slumber, is & cat accustomed to
fortitude. Rahsaan is & born problem-
solver. Alterations to his tenor had
already been made for the triple-horn
problem, and these made it viable for
the one-arm problem. He had his
flute re-shaped to bend downwards.
Rahsaan was the only cat in the room
who wasn't thinking about sand, grit
and pluck.

Well, 1 don't think of it in those
terms. ' He gestured towards his dead
arm.
~ "1 don't think of this as a perma-
nent thing. Way [ look atit, man —it
could be worse. | could be not even
playin' music. They don't give you no
encouragement at the hospital. For
them, 1 wasn't gonna play any more
music, I'd better ¢t down and write
some music, that's what they said.
Hospitals don’t know what saxophone
IS anyway.

*“If you ever had-a thing like that
happen 1o you, and you'd come as far
as' 've come, you could understand. |
was at a point where I couldn’t lift my
hand, where 1 couldn't lift a
harmonica to my mouth or blow into
i, or even pal my foot., I couldn’t
even do it in time, regardless of how
much rhythm 1 thought, foot wouldn't
react, brain wouldn't communicate
that way, There's people have these
things; stay like that the rest of their
life, but T've had many peoplein my
corner — the Greats, Mingus. Sonny
‘Rollins, Basie Band, all the musicians
in Mew York. People all over the
world, all walks of life, sent me tele-
grams, letters, you know."”

Within two months, he was back to

ractising. Clumsy, unstoppable, feel-
ing the urgency within: Demonstrates
now, the improving mobility in his
dead hand, the massive harsepower of
will to faintly flutter the fingertips.

“How did you learn to breathe in
and out at the same time?"" [ ask him.
Rahsaan chuckled, “Well, I felt it
when 1 was about 20 sumpin’ years
old, but I couldn’t carry it out. | kept
hearing it. 1t's a thing that pecple use.
but a different way, ‘Like, trumpet
players use it but en one note. The ald
saxophone players, the real veterans
like Harry Carney . ... 17know a
saxophone player useta play ‘flyin’
hiome" and hold an A flat as long as
the:-band played, but he wasn'table 1o
move the note. See, | don’t wanna
sound cegonistical,” but people didn’t

Pix : CHALKIE DAVIES

the sun.

think that way until | started. Carney
hisselfl said he couldn’t move that
note, but he could hold it down there.
People still think I hold the note and
they don’t realise that its goin® on all
over the horn,

*1 felt if I was goin” into it, | wanted

something like that, With that in
mind, I had to change my whole
breathing style, whole life style. Actu-
“ally, 1 got sick for a while, because
you're changing your air-stream” .,

In action, this turns Rahsdan into a
bellows — checks pumping the air
round in a circle, & continuoOUs - iNput
of fuel to the mouthpiece.

“Other ethnic musics use it, |
think," | suggested.

that play the Sudanian pipes. Oh, it'’s
something that's been around. When
it gol 1o our music, they used it asa
trick. Matter of fact, they call it ‘trick
breathing . Tenor players just trill on
it — diddle. iddle iddie, hold a note
and just throw it away. | believe that
would be my contribution to the
saxophone, but it's never said. [ have
records out like 'Prepare Thysell to
DPreal with America’; it’s non-stop for
Iwenty minules.” -

E'S SENSITIVE about the
Hcritica! slights and  cold-
shoulderings that have come
his way from the more thin-blooded
punditry. [t's casy 1o dismiss Kirk as a
medicine show cave of winds —easy,
and wrong. He's a fine, adventurons
musician with a flair for-theatricality
and an anrivalled public warmth.
I asked the straightman gquestion,
and hit paydint. Why did he want 10
play non-stap?

“Well, 1 try to think in terms of a

the freedom like a piano player —.

I puess they might — yeah, people-

WORKS

In spite of a stroke, multi-instrumentalist
RAHSAAN ROLAND KIRK is still hangin’ in
there, copying carpets and capturing the sound of

carpet. No break.™ He scuffed his fect
on Ronnie’s priceless Early Nothing.
“No break in the phrase. One day I'll
have to go in the woodshed with &
group and be constantly playing. Like
a carpet, man. They say ‘sheets of
sound’, but 1 don't believe it was
really sheets that I could hear. I heard
some sheets, but I didn’t hear a
complete -shect, not-a whole paper
with no break.™

I'd read somewhere abour Rahsaan
dropping ice cubes outa the hotel
window, and trying to match the
sound of them splintering on his
horns, tenor, strich, manzello,: flute
el
*Yeah, that was true. My goal now
i% 1o catch the sound of the sun.”

HHuh2”

He explained. **The sun starts burn-
ing, it's a steady burn without a break.
When the sun beats down on ya, its
like-a hum. That sun sound is the
main one right now. The sun has all
the notes in it — it all depends what
part of the plateau you're on whether
you hear it high or low."” 2

He's full of projects for the coming
year: teaching his novel concepts al
his studio, completing his book on the
tenor saxophone. “No publisher yet
because I'm a so-called jazz musician
and s0 T'm not able ta write books.
I've gotta radio show I've been trying
1o get off the ground, covers all forms
of black elassical music —1'm not jus
saying jazz — everything from Paul
Robeson to Monk, It's such a quality
show, 1 can’t even get that produced.™

Rahsaan pushed his PVC tarbosh
onte the back of his head, and
seratched. “There’s an awliul greedy
thing going on, &nd the musician is
getting the small end of the cake. In
other words, me being a musician, I'm

not able to go on TV and speak on my
trade. Somebody else outside goes
on, but a basketball plaver or a foot-
baller can go on. We potsome beauti-
ful people can run it down — you talk
to péople like Eubie Blake, Y2 years
old, you know.

You go down to New Orleans, you
got people down there tell you not
just the history of music, they tell you
the history of how America was built,
when the slaves came; how the
Indians lost their thing. Now, these
alr'g _musicians, 70 something years
old.” .

Rahsaan’s respect for the jazz tradi-
tion shows in pieces like Fats Waller's
*African Ripples’, Ellington’s ‘Creole
Love Call’; Bird’s *Blues for Alice”.

“That's my second love — New
Orleans. Most people who go down
there from New York, they separate
the music, announce themselves as
Modern Jazz Musicigns.: Stick their
nose up. They don’t go check put
those old men. So when [ go down
there and ask about their music, they
feel very good about it. 1 marched in a
New Orleans parade, played soprano.
People can't adjust their eyes to their
ears and that's a drag. They try 1o tell
you what to play.

“True, [ can’t come all the way like
a New Orleans player — that’s some-
thin’ else — but I'can relate 1o what's
E‘ofug on, The Fats” Waller piece —

ats would've probably dug it —
wasn't nobody puttin’ Fats down. Fats
played Bach fugues but RCA won’t
release_il, I1's a drag how they try to
put you in @ box.’

~The tradition has. fallen into
unworthy hands. We commiserated
abwout the decline of Blue MNote, the
standardizing effects -of electricity
which had killed off the 1erritory
sound, the regional accent. Rahsaan
sees himself as & Mid-West Ohio
tenor player, a distinctive voice
beleaguered.

“Sp-called jazz music is so messed
up now because some of them don’t -
know what theyre playing. But if it
was an opera they couldn't mess with
it and mess it up like that. In Japan
they've got some instruments they
won't ket you play in the context-of
black classical -music, They sneer
upon it. Jazz has been degraded. You
don’t hear the individualism like you
used fo.” ;

N shortage of that commodity
with the 3000 Ib, Kirkatron on the
pedium. His songutles and rambling
announcements are peppered with

By BRIAN CASE

“There’s an awful greedy thing going on and the musician's getting the short end of the
cake."” i

allusions to a mythical inner world of
his .own. What, exactly, was a Euly-
pian?

Rahsaan felt across the network of
straps and harnesses on his chest —
whistles, klaxons, attachments bound
with masking tape — to find his tape-
recorder. Impatient with my question,
he replayed the Eulypian passage:
“Calls himself a journey agent, calls
his friends the poets and musicians
journgy agents 1o, calls this his duty-
free gift.’

“But why does it sound like an
airport announcement?” 1 persisted.

Rahsaan was firm.. “That’s not an
airport announcement. That's a lady
talking. I think it deseribes something:
about the music that’s coming up.™

I shifted to safer ground, recalled a
concert years ago when I had queved
up with the other punters 1o collecta
pink plastic whistle from The Man,
He had crates of them so that the
audience could accompany him on
‘Here Comes The Whistleman' — one
massed tootle-in.

“Yeah, 1 think that was a contribu-
tion people slept on, too", he said.
*“¥ears after that, they started coming
into clubs with whisties and shakers
and things to join in with the band.
Well . . .-l-can’t brood on it. Just keep
on goin'. You know, we did a
marathon down here in Ronnie’s? 1
played with Ronnie after the club had
closed and we did this thing for two
hours and twenty-one minutes non-
stop. We phoned up the Guiness
Book Of Records but they didn’t even
wanna come down and put it in the
book'. . ." v

But he brightened up again when
Dave Gelly mentioned the tenar,
“That's always been my root instru-
ment. I'm glad I can keep on puitin’
gir into that tenor saxophone.”

1 Teft them to it — lays, Larsens,
Rico’s — and bumped inte Budu
Pukwana at the Exit. No mean reed
himself, he looked shaken. “'He's got
me worried!” he said, and loosed a
respectful volley of Zulu mouth
clicks, some gum salute.
SELECTED DISCOGRAPHY:

We Free Kings .....o0000000000. Lrip 5541
Kirk In Copenhagen.......... Trip 5512
The Inflated Tear....... Atlantic 50 233
Volunteered Slavery..... Atlantic 1534
Bright Moments ........... Atlantic 907
Return of the 5000 Ib. Man
Warner 2918
Mingos Oh Yeah ......... Atlantic 1377
Mingus at Carnegie Hall
Adtlantic 1667 0698

. — ]



January 15th, 1977

NEW MUSICAL EXPRESS

Page 27

I
i

and

AND WELCOME back to
the wonderful world of
guitars, amplifiers, picks.
strings, pedals, gadgets and
broken fingernails.

In other wards, NME s once
again staggering fearlessly into
the  Musical  Instruments

Coverage zone which we aban-

doned when our  one-time-
regular Playing In The Band
feature  somehow  Faled 1o
follow us 1o Kings Reach.

And me? U'm the schnurde
saddled with doing it becavse |
wis the first person to notice
thit we hadn’t had PITEin the
paper far  nigh: .on eight

~months.

Formit: by way 0f research
for each column [ get my hands
on & bunch of likely-lad ases
and axessorics, check “em oul
and report hack.

Ground rules: amps and FX
(thar's “effects” to you) units
get fested with my own guilars
(Gibson 1961 SG-style Les
Paul Jumor and  Yamahi
SBL75 bass). Loaned guitars
get tested through my rather
untrusty front-room amp — |
wion't embarrass the manufac-
turers thereof by naming them
because 'm sure they did their
best — pending its replace-
ment by semething more civil-
iséd,

Criteriaz value for money (I
hope 1o get around 1o instru-
menls from all the different
price-range © ghettos),  pase
vitlue, handling ease, -action,
playability, sound, durability
of construction, pose value,
ete. Ultimately, it comes down
ta how well any particular indi-
vidual guitar stands up against
the reigning brand leaders refa-
Hee fo s prices e, @5 a CMI
capy of & Telecaster Deluxe —
which sells for £65 or £70 —
“good value”  against  the
Fender original, weighing in at
£3227 15 it good value if it°s 20
per cent as good? Would the
respective. merits. of the two
guitars be a matter of indi-
vidual taste or subject to abso-
lute standards?

If nothing clse, close and
regular study of this column
will enable you to shut down
your friends by scanning a
photo of some hot guitarist or
other and casvally identify and
discuss his new guitar, radiat-
ing expertise’ from each and
every pore: Just try not to
wince when they vawn. 50
what?" and then start giggling
every time they see you,
AFEW YEARS ago you could
be reasonably suré ‘that if you
attended any Kind of profes:
sional rock and roll gig you'd
sée nothing but Gibson . and
Fender guiturs strung ot
across the stage. These days
you sce all kinds of weird-oss
stuff getting whacked around
by rich, famous guitarists, hut
the first. of the real rebel
guitars was the  Plexiglass
model designed and built by

Californian guitarist-turned-
guitarmaker  named  Dan
Armstrang.

Why  Plexiglass, of. all
things? I mean, ¢'mon! Plexi-
glass?

onwards

Well, for 4 start the Plexig-
lass: guitar looked great and
had immense pose value, but
= more important — it had an
incredible capacity for sustain-
ing notes and chords. What
BIWES . 2 guitar sustding i< a
commination of the power of
the pickup(s) and the density
of the chosen body material,

As. anyone  who's  ever
played a Plexiglass guitar — or
even picked one up — willtell
o, Plexiglass is an extremely
high density substance. Tell ya,
those guitars was heavy. Jack,

However, Armstrong’s
ingerumty didn’t end ‘there. He
installed a single pickup which
could be slid around under the
strings. thereby enabling it ta
do the work of two, three or
even four pickups by allowing
the player too select his own
pickup position. Clever, huh?

He now hasa London operi-
tion, which makes il possible
for him to continde living and
working in Californin while
guitars. amps-and other rock
and  roll - dry poods. are
manufactured according to his
(!cﬁigrl!‘. and specilications right
here m: the W.K: ‘77 which
cuts out the punishing cost of
importing. American gear in
thes#' davs of the anorexic
prowndd,

Therefore we have Exhibit
A — the Dan Armstrong

uitar Model 341; Exhibit B —
l%n: Dan  Armstrong  bass
Model 342 (short seale, ie.
thinner shorter neck with smal-
ler frets) and Model 343 (long
seale: draw your own conclu-
sions); Exhibit C — the
Session 7, a small, compact 7-
watt amp designed to compete

with  Fender's. celebrated
Champ as a high-guality
studio-cum-living room

er; and lastly Exhibit D
— the six-pack of colour-coded
sound modiliers that fit in the
palm  of your hand, plug

straight into your guitar and
provide the equivalent of an

GREEN RINGER octave
splitter, price £16.99

extra set of tone controls: a
new ampsetting or d pedal that
you' don't have to bend over
fior.

Ler's get Exhibit A's specifi-
cations out of the way fast: it’s
253" long, weighs 14 pounds
and is made out of solid
mahogany with a rosewood
fingerboard and an aluminium
scratchplate. It has a single
movable pickup modified by
one control cach for tone and
volume.

First off, it must be peinted
out that new puitars are like
new jeans: they feel stff and

MURRAY with Model 341 guitar and 342 long-scale bass.

By CHARLES SHAAR

MURRAY

cold ‘even il they're a lamiliar
madel. A brand new puitar of a
design s radical as
Armstrong’s: s therefore
bound o take some getting
used to, and there wasn't time
for me to take it home and get
intimate with i,

Therefore  problems:  the
movable pickup provides an
astonishingly  wide range of
tonal variation even though it’s
a bit short on raunch, but it
makes i god-awful
skrreeeeeerch when you moye

it around unless-you turn the

wirlume off- first,

MNeedless 1o say, a two pick-
up: puitar can switch or mix
pickups at the flick of a finger.
On the ather hand, it'll prob-
ably move a lot more smoothly
after a few months. but that
stll leaves you a few months of
skreeecceech,

Bright side: «it’s got the
fastest, .smoothest, easiest-
action neck of any guitar 've
ever played. Much as 1 hate to
say ~ anything against my
“beloved Junior. 1 was plaving
stuff on the Armstrong that I'd
alwiys fumbled on the Gibson,
‘Hell, 1 was playing stuff 1 never
even thought of belore,

On the ‘other hand, the
single pickup on the Gibson
completely outperforms  the
Armstrong — though, mind

you, it does have a 16 year
start.

Still, thay neck’ll make you
feel like you just turned. into
Jeif Beck. which is grem fora
guitarist’s ¢go.

I's also & comfortable well-
Balanced instrument (unlike,

* say, a Gibson Les:Paul, which
is @ hig heavy lump that hangs
like a millstone).

If you (or Dan Armstrong)
can find a way 10 smooth the
341's pickup movement and
you play it through an amp
that'll dirty up the sound a
little, you'll have ‘a hel of a
good guitar.

Exhibit B — the basses —
match the guitar pretty neatly.
The long scale bass measures
M and the short 30" and
they each weigh 14% pounds.
The shert scale (the  other
wasn't available for testing at
short notice) handles' very
nicely indeed, more so at first
try than the guitar, the bridge
of which is set uncomfortably
high for resting your hand on.

This doesn’t alfect bags play-
ers who don't use a pick and
can therefore brace their left
hand by resting the thumb on
the' pickup; but when the
pickup hias been slid all the way
down to the bridge for an ultra-
JIrebly sound there’s nowhere
to put your thumb-atall, which

NEW MUSICAL INSTRUMENTS

lexiglass

is - well irritating: Maybe a
Fender-style thumb-rest: could
be installed on later models.

The guitar and basses all go
for £250 a throw, by the way.

Exhibit C-is the Session 7
amp: They're not in produc-
tion yet so.all that was avail-
-able was the prototype (i.e. all
the electrics set-up in what
looked like a gutted antique
radio), but it sounds 1o be a
killer. It provides a flater
response (e the sound of
your instrument reproduced as
faithfully as possible, nothing
more or less) than the Fender
Champ, plus it has a built-in
Dirt Control for that sweetly
rasping overdrive sound and &
ring modulator button.

If you need to get a wide
range of sound at low volume,
either for the studic or because
you've got neighbour prob-
lems, then the Session 77l be a

tent volume on everything: in

Cinteresting to you — and if
‘youre a4

tivele Killer, Iefll he selling for
tlkodd quid as  opposed to
nearly £90 Tor the Champ. 1
reckon I'm gonna. buy one
myself,

Finally. the little boxes.
Three of them are similar_ to
conventional FX devices, .and
three are designed to round
out frequency arcas which your
instrument or amp may, be de-
emphasising and are therefore
less flash but equally valuable,

The Blue: Clipper is a fuzz-
box and a very good one at
that. seeing os it's suitable for
chord ‘work as well as lead,
unlike many of its competitors
which reduce anything wther
than straight lead 1o mush.

The Green. Ringer i an
octave - splitter  cum  ring
modulator, which means that it
gives any single nole that you
play an overtone of its equiva
lent one aetave up. On two or
more: notes; it gives you the
sum and the ‘difference. This
sounds  amazing on  major
chords, but it turns mingrs
unbelicvably sour, “since il
doesn’t generale the eighth
notes  that  cnhance minor
chords. S0 watch what you
play through it.

The Orange Squeczer (like
the names? Thought you
would) compresses what you
play 50 that you get a consiss

other words il automatically
reduces the volume of loud
notes and boosts quiet ones, It
coes it very well and. is there-
fore fine for folks: who want
such a thing: anybody who's
into dynamics and attack will
find it more a hindrance than 4
help.

The Red Ranger and the
Purple Peaker are fairly similar
in_that they give ‘you bass and
treble “boosts. (that's 4 gross
simplification. bul there you
g0). The Peaker's treble boost
can — a5 1 found 1o my delight
— give a Gibson guitar the
clean, crisp sound of & Fender,
being almost a5 effective (and
considerably less complicated
and expensive) as installing a
Fender pickup. Thanks, Dan.
Sorry, Fender.

Finally, the Yellow Humper
works on a similar prineiple
but is designed for hasses and
keyboards, and produced a
minar but distinetly noticeahle
extension the the tonal range
of my Yamaha, All six Sound
Madifiers retail a1 £16.99 a
shot.

If any of this stull sounds

guitar  plaver it
bleedin® well ought 1o — and
your local  hardwarchouse
doesn’t have it around, you can
get nifty brochures: and infor-
mition abowt your nearest Dan
Armstrong  stockist  from
Sound Projects, who distribute
Dan’s. stuff from a hilariously
chaotic, warehouse/studio al
493 Green Lanes. Harringay,
London N4 1LG. Tell e we
SNt ol

It won't make any differ-
enee, but tell ‘em dnyway,
3

ROCK LEAD
GUITAR TUITION

B

/g1 PREMIER DRUM KIT

=, ' Just one of the exciting
makes available, but a
atriking aTamnln of

rate tension, 147 x %", Snare
Drum, Snare Drum Stand, 107 Zyn
bal, Cymbal Arm, Cowbaell &
amp, Drum Pedal, 1 pair
Spurs, Sticks & Brushas.
Sead NOW for & of full Drom
range. Cash or HP Terms

BELL'S oAum oeer 781

157-8 Ewsll Aosd, Surblion KTE GAR
Cafleey weicome. Opea alf day Sxarday. _,)

’ Iﬂlﬂﬂlﬂm Guitars, St'rings, and Sound Modifiers are distributed
! by SOUND PROJECTS, 493 Green Lanes, Harringay, London, N4 1LE. Tel. 01-348 8870

L)

Red Ranger, Purple Peaker, Yellow Humper,
all £15.99 retail inc. VAT, from your local musi

Green Ringer, Blue Clippe
c store or write for details and list of stockists.

r, Orange Squeezer,

R N e o T
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ONE OF THE questions
that frequently came to
mind in 76 concerned
Millie Jacksen's problem in
following up her superb
“Caught Up” trilogy.

I mean — just how do
you top three albums that
have been hailed as the
finest to come from any
female soul singer during
the past couple of years?

The answer is now with
us in the form of “Lovingly
Yours" (Spring), on which
the magnificent Millie turns
the offerings of such writers
as Ned -Doheny, Allen
Toussaint, Pam Sawyer and
others into a series of torrid
love letters.

I could go on endlessly, but
it’s too early in the year o use
up all my stock of superlatives
— which is why I'll suddenly
switch subjects and move on to
inform you about the Beserk-
ley singles-pack that’s
currently causing the shekels to
fly over the counter at our local

im bazaars.
gg:tir_:ﬁ around £4, it's
supposedly a pack of sixsingles
by the likes of Greg s
Jonathan Richman, Earth-

» The Rubinoos and Son
NPﬂt.I
ow [ say supposedly, cos
the Son Of Pemppi?:m.}tillcd
“Silent Knight™; is sung by a
team of mutes over a backdrop
of instruments pitched so high
that even dogs can't hear "em,
In short, its & whole lota
nothin’. But if you really get

- into the ‘A° side then you can

always flip the disc and enjoy
the sparkling disco mix with
which Beserkley have
bedecked the reverse:

Il tell ya, Paul Simon's

“Sound Of Silence™ just ain't
in the same league!

Back on the album trail once
more, the newies include
“Blue Magic, Major Harris
And Margie Joseph — Live!”
(WMOT); Timmy Thomas’
“The Magician” (Glades)
James Brown's M{thm
(Polydor); Atlantic yihm
Section’s “A Rock & Roll
Alternative” (Polydor); Baby’s
“Where Did All The Money
Go?" (Chelsea); Bottom And
Co's Rock Bottom (Gordy);
and Chick Corea's "My Span-
ish Heart" (Polydor) a double
that includes a ten minute
rendition of “El Bono™.

On Island there’s Jade
Warrior's “Kiles”, afollow-up
to the previously released

Chick Corea

“Waves”, involving music
based on a drawing. of Paul
Klee's.

In case you're not familiar
with Jade Warrior — which is
understandable in that Tony
Duhig and Jon Field, who basi-
cally comprise the unit, hardly
ever seem to appear outside of
Tom MNewman's barge-located
studio nowadays — then 1M1
impart the info tha: Warnior
offer up predominantly elec-
tronic fare that somehow wafts
between Debussy, free-form
jazz and tubular campanology,

th Field and Newman being
involved on. Oldfield’s initial
chime-ringer.

Totally impressionistic and
low-key,  “Kites"  hardly
contains the stuff hit singles are
made of. Mevertheless, there
are moments of rare beauty —

50 if, like me, you've ever dug

Monet and Degas, you should
find something to admire in
Duhig and Field's highly deli-
cate musical constructions.

An interesting - country
release is “Willie Nelson And
Friends”  (Plantation), a
compilation that contains six
tracks cut by the rencpade
during 1959-62, plus a number
of early items by Jerry Lee

David Allan Coe and
Carl Perkins: while more jazz-
influenced patrons may find
something to their advantage
on “Hank Crawlord's Back™
(Kudu), a disc which finds the
sax man in the company of
Richard Tee (keyboards), Fred
Wesley (trombone), Eric Gale
(guitar), Jeremy Steig (flute),
Anthony Jackson, Gary King
{bass), Steve Gadd and Andy
Newmark (drums), with Fania
man MWicky Marrero handling
the percussion,

Which leads to’ me my
second left-over question from
76 — whatcver happened 1o
the Fania All-Stars and the

. great Salsa revolution?

Fred Dellar

Clinical tests show that improved
Clearasil Cream Medication
iS even more effective.

So what’s new?

Clearasil Cream Medication is now even more effective in clearing spots because we've

added Triclosan, a strong, safe, anti-bacterial agent.

So what’s improved?

Clearasil Cream Medication has always dealt effectively with all types of spots and pimples.
But now, stringent clinical tests have shown that, with Triclosan, improved Clearasil Cream
Medication fights the bacteria that cause everyday spots to become inflamed and embarrassing.

At the first sign of a spot, apply Clearasil Cream Medication directly onto the affected area.

Immediately, Clearasil starts to work in three ways:-
0= 1.Itsoftens the spot and helpsopen it up.

THRL LA 2-
)

t penetrates the pores, and with Triclosan it is even
more effective at killing the bacteria that cause

inflammation.

So; remember, at the first sign of a spot. start using
Clearasi| Cream Medication. Use it twice a day after washing:

: :"F 3.t dries up the spot and the excess oll it feeds on.

Soon you'll be looking much better,
With-time your worries will disappear - so relax

Clearasil Cream Mediwﬁon.

Chopseskin
tinted Clagrasil
10 concea

whilgal heals Bm Thyyy :
el 2

" lor inisinle

treatmaint

Now improved to clear even inflamed spots.

While the Hot
Band get
hotter,
Emmylou just
gets better . . .

On half of the ten songs
here, she sends her crystal-
clear bitter-sweet voice rightto
the root of heartbreak, in poig-
nant songs  like “Making
Believe”, “You're Supposed
To Be Feeling Good™, *T'll Be
Your San Antone Rose”,
"She™ and “Tulsa Queen”.

Avoiding the kind of exagg-
erated  vibrato  with  which
Tammy Wynette not only
spells: out her domestic
tragedies but registers point Y
tén l!he Richter l;“.::a::,_

mmylou covers much the
EMMYLOU HARRIS priili e i
Luxury Liner (Warner dignity.

Bros.} Songs of unréeguited and lost
BECAUSE of her close fove are vividly encapsulated
association with the late shdaking Seliov s e
Gram Parsons, the lady has | 1 uyin " Brothers” “When 1

mething of a Stop  Dreaming”, which.
contemporary tragedienne. includes a guest shot from

However, mmylou Dolly Parton, and “Tulsa
‘Harris doesn't deliberately Queen".
set out lo portray the Emmylou’s sole composition
archetypal star-crossed credit comes with the latter, a
prarie rose,

haunting love song that evokes
It's just that, despite her

the lonesome-train-whistle-
excellence, her previous :,[?;:-:Ehf::‘%ﬂg:fn befween
solo albums, “Piece Of The Not all of “Luxury Liner" is
Sky™ and “Elite Hotel”, down beat.
have been haunted by The title track is a straight
Parsons’ ‘spectre to the
‘extent of emitting an over-

forward truck-stopper culled
from “Safe At Home" — {an

all aura of deep-felt album by Parsons’ first major_
personal sadness. outfit, The International
Nevertheless e Submarine Band) while “(You

" A ¥ Never Can Tell) C'est La Vie™
SODRAR POMC Shioasiss Selns is’ simphy one of the all-time
sorry for her plight, but more best Pghuck Heity 2eoves

as & person who has come (o
terms with life after having
learned to rofl with the
punches the hard way.

When, towards the cnd of
“Young Americans’, David
Bowie asked when was the last
time: you heard a song that
made you break down andcry,
it wasn't for effect,

As we all know, false
emotion.is at a premium these
days.

owever, if there's anyone
who is capable of faithfully
EXpressing genuing emotions,
then it's Emmylou Harris.

VETSIOnS.

With fiddle and pedal steel
augmenting Emmylou’s regu-
lkir band of Albert Lee
(Britain’s own) and Rodney
Crowell (guitars), Glen D,
Hardin (piano), Emory Gordy
(bass) and John Wﬂrerﬁ:lrums]_
this hokie interpretation prob-
ably comes closer to how
Uncle Chuck visualised = an
early '60s Tex-Mex wedding
than his own recording.

Except for “You're
Supposed To Be Feeling
Good” and *Tulsa Queen”,
guitarist Albert Lee takes over
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from James Burton as leader of
the Hot Band and reveals that
in_just about every possible
way he's a worthy réplacement
for the maestro.

Seemingly, Townes Van
Zandt (not to be confused with
cither Ronnie or Steve) is a
country artist who has seven
albums to his credit; if the
superb gunslinging saga of
“Pancho & Lefty™ 15 typical of
his work then Emmylou would

~be well advised to utilise more

of hi$ material in the future.

Though Warner Brothers
are pulling off “You Never
Can Tell'" as the single, there
is one song on ‘Luxury Liner’
that is forever going W be
associated with the lady, and
that is *‘She™.

A Gram  Parsons-Chris
Etheridge collaboration,
“She” was originally

premicred in 1973 on Parsons’
solo debut on “GP"

Now whether or nol it was
written. for -and  about
Emmylou, one can only guess.
However, the facts do seem to
fit, and one can assume that it
will be taken as gospel that the
song is biographical.

Beautifully constructed, it
has a slow yet majestic quality.
Timeless in every way, “She™
evokes the kind of reflective
Last Frontier fantasies that
Parsons’ delighted in conjuring
up in much of his music. From
now on, it will always be
Emmylou’s song.

Owverall though, “‘Luxury
Liner” amply demonstrates
two important things.

One, thatshe has more than
adequately fulfilled Parsons’
vision of a fusion between C &
W music and rock 'n’ roll,
while at the same time leaving
the music perfectly acceptable
to enthusiasts of both persua-
sions.

On the other hand, notwith-
standing the inclusion here of
two of Parsons’ songs, it is
¢lear that she is rapidly moving
further out of her mentor’s all-
encompassing shadow to firmly
establish herself not just as an
extension of the Parsons
persona, but as an artist of
integrity, talent and individu-
ality.

Less than two weeksinto the
new year, and T've already
discovered an album which will
be nominated amongst 1977's
best albums when December
rolls around.

Roy Carr

KISS
Rock And Roll Over
(Casablanca Import)

MUCH, MUCH against my

better nature [ must admit o
having had guite a laugh listen-
ing-to this one. Kiss however
are positively busting a gut
cramming all the greenies into
the numbered vault.

Considering that they've
outlasted hopeful predictions
of a hasty demise, parted
company with Neil Bu%rt.
Bob Ezrin and even Kim

. Fowley, our kulture shock
heroes just refuse to go away
and die. " :

The recipe for their continu-
ing! mammoth success would
seem to be . . . keep pumping it
out,

This fanciful little offering
was produced by Record Plant
resident  engineer  Eddie
Kramer (and he cut his vinyl
teeth on Ted Nugent).

In terms of quality (sic) and
sound they git on back to their
1974 roots, displaying a
longevity and persistence of
commendable tenacity.

Two hit albums, four hit
singles a year, no wool left to
pull over the eyes and they are
still there.

Who's fooling who?

Soon it will be time for Kiss
to fall into the so-bad-it's
nearly-good category and most

THE JACKSONS

The Jacksons

{Epic/Philadelphia International);
Joyful Jukebox Music

{Tamla Motown)

DESPITE THE occasional gigantic
U.S, smash like * i
Machine", the recent work of the
Jackson 5 has viriually wnanim-
ously been deemed devoid of inspi-
ration.

It was the guality of their output, as
much as their declining success (after an
exiraordinary siarl (o their recording
carcer which saw them becoming
Motown’s all-time biggest-selling artists
within a of years), that led to
their traumatic deparfure from the
company.

One member of the [raternity,
Jermaine, President Berry Gordy's son-
in-law, opted to stay where he was, and
the others moved to Epic (which, since
it has now absorbed Gamble-Huff's
Philzdelphia International label, meant
they were signing for the team which
had fluffed their opportunity to become
Motown's strongest competitors back in
*15) under revised nomenclature as The
Jacksons, since Motown held on to
what they could — not only Jermaine,
but also the copyright on the name
“The Jackson 5" (which could other-
wise have been retained, since young
Randy had grown old enough o
become a regular band member).

Jermaine's solo album on Motown is

Huff realised that the brothers were
best employed tackling songs of singles
length, and have returned to the five-a-
side format, thus eliminating the

extended disco work-outs that charac-.

ferised the Motown J5 relesses from
“Get It T onwards,

That’s virtually the enly encouraging
sign, however. Otherwise, the Jacksons
have just been introduced info Sigma
studios with the same amenities as the
other house guests.

Whereas the original attraction of the
15 lay in irrepressible energy and a
vocal fervour few groups could match

The erstwhile J5 continwe to Funk ir up in the States.

The red carpet, but
no heat treatment

(particularly evident on “Goin’ Back
To Indiana™, one of the few songs
wrilten not enly fer them but also about
them), such atfributes have been
siphoned off by the routine funk-soul
and paint-by-numbers orchestrations
that seem fto stultify many Sigma
productions — though Gamble and
Huffs own work never sinks to the
cliched level of their subordinate
Dexter Wansel, whose two confribuo-
tions, “Keep On Dancing™ and “Living
Together”, are the album’s weakest in
every respect.

If the vocals (which are never them-
selves bad, of course) ever threaten real
life, they are immediately eviscerated in
the context of this drab material.

Ii must, affer all, be indicative of
something that the back sleeve lists
production credits of songs, but omits
composer details; obviously Gamble
and Huff know where their own
priorities lie.

The album does*have ils moments,
nevertheless, and the funky, if undistin-
guished “Enjoy Youwrsell”, is currently
riding high in the US Top 10. The
Jucksons perversely sound better and
less stereotyped on the slower songs,
like “Good Times” and “Dreamer™,
the latter of which could become a
Michael Jackson solo success.

Two of their own compositions,
“Blues Awsy” and “Style Of Life”
both (sloppily credited by M. Jackson
— Michael or Marlon or one of each?)
stand out from the surrounding medioc-
rity, and only one song, “Strength Of A
Man™ reminds the listener that the
group actually has a flair for melody.

Otherwise, Gamble, Huff, Wansel
and one or two others besides are
responsible for making the Jacksons
what they could never have been at the
beginning — just plain dull.

This is a particular shame as in
peripheral details Egic seemed to lny
down the red carpet for this album —a
big promotion push that should guaran-
tee it af least some commercial success,
a gatefold sleeve with pics by the in-
lensman of *76, Norman Seef, and even
a lengthy we're-almost-ready hiatus,
Stevie-style.

The incredible thing is that here is a

top-flight vocal group which just needs
the shot-in-the-arm of some inspired
material, and they could once apain
become one of the most successful acts
in the business,

It's just sad that no-one seems to
have the imagination necessary fo
deploy their talents properly, and
unlike other Motown apostates, Gladys
Kpight and the Pips and the Isley
Brothers, the Jacksons do not have a
strong enough collective personality to
impose (hemselves on their material

and their producers.

1 still feel the break with Mofown will
wltimately prove advantageous, bul the
album shows the Jacksons will not find
a fresh niche easily.

Despite its limitations, “The Jack-
sons™ probably calls more shois, just
about, than “Joyiul Jukebox Music"”,
which is presumably a collection of
random uwnreleased tracks from the
Motown vaults, since 8 host of writers

and producers are credited, and the
album itself is of an erratic guality.

The title-track itsell shows the boys
bouncing with health and vitality, posi-
tively at their most effervescent, though
only one other song on the first side,
“The Eternal Light” munages to lake
on_any identity of its own; the others
are fairly standard, plodding funk
efforts.

On side two ihe old Marvin Gaye
number, “Pride And Joy" is given an
up-tempo  freatment and emerges
suffering grievous bodily harm.

The rest of the record is low-grade
stuff, with the title of the closing track,
“We're Gonnn Change Our Style OF
Music" echoing that of the final track
on the Epic album — *“{We're Gonna
Change Our) Style OFf Life™; thus is the
need for change discerned by the
parties concerned. g

In the meantime, Motown has put
together an anthology of the Jacksons’
materinl, to remind everyone of the
days of glory. It is a tripie-album in the

States, but will be issued in the U.K. in

February, more sensibly, as a double-

album.

Bob Woffinden
TR IR e T

JERMAINE JACKSON

My Name Is Jermaine

(Tamia Muotown)

COULD BE THAT marrying the
boss's daughter has caused Jermaine
Jackson a few problems. Not only is the
boss' son-in-law expecied to try that
muoch harder — but also, in times of
crisis, 1o show a cerfain loyally to the
company.

Prior to the family split, J1 had cut a
couple of albums and made the covers
of all the teen trades, but he hadn't set
the world on fire. Unforiunately he was
still in the shadow of younger brother
Michael.

With few exceptions, Motown has
never been an albums Iabel, and this
doesn’t show any light at the end of the
tunnel. It's crammed with unnecessary
padding, &nd the hookline on “‘Faith-
ful™ is repeated ad nanseam.

“Let’s Be Young Tonight" — a disco
bop — is the track that’s been selected
to draw people’s attention, but it only
demonsirates that there really isn’t one
knock - down - slap - you - around - the
- ears cul on either side.

Baut then, there’s only nine to choose
from. Which is rather a pity, because
the Gregory Wright-produced “Look
Past My Life” and “Lovely You're The
One” — arranged and produced by iwo
of the three composers, Truman
Thomas and Jefferey Brown — show
signs that together with J there's a
pn::lﬁllily they could make sweet
music k

This album won'l enhance Jermaine’s
reputation, and I reckon that he should
pull rank as the boss' son-in-law and
demand a betier shakedown.

Roy Carr

Sy

i

Relaxation for Jermaine Jackson and wife Hazel (Gordy) on the West Coast
(Los Angeles).

of “the ditties herein  fully
deserve that compliment,
Take "Mr. Speed’ and
*Calling Dr. Love" ('rinst-

it will pass,
You get a sticker, a disgust-

ingly contrived, {ransparent
questionnaire so as Gene,

album? Next stop, Kiss get
elected to Jimmy Carter's
House of Un-American
Activities — under 12 division.

They aren't that stoopid

Best rip-off is a pi

removed from his natural box
he could hardly stand up.

take on
Rod Stewart, “Hard Luck

Good to see the true spirit of
unashamed idiocy lives on.
Don't just stand there, rock

ance. Admirable pastiches of
Kiss doing Frank Zappa doing
Kiss.

The riffs are choice, stolen
from the Stones, The Faces, a
couple of obligatory oniginals,

Paul, Ace and the mt-g:ﬂ.cr either. Woman'', which is superb.
cangm:ya_marenfw Lya After they take off the muu:cnastmsgeaﬂmm
want next time. make-up and don the sneakers Kiss have ever made and if it's

Kiss wanis to know about
you? How old are yor? How
did you find out about this

Kiss like to get smashed. Last
time over here Ace (good
name)  Frehiey was 50 far

cool to like Thin Lizzy, I'm
k;jcpiﬁg one step ahead with
this.

and roll over or something;
Ml:glldl

(There are rio plans to release
this album in the UK ar the
moment,  since Casablancd
have severed their UK distribu-
tion deal with EMT).

P i
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A living legend in the States...
with ten platinum albums behind them... e yourse
now firmly on the UK map with a
hit album ‘Chicago X their No. 1 single a pIece

If You Leave Me Now’ and a tour

that promises to be a sell-out. Get a
taste of the real thing... Get a taste of
their new single ‘Wishing You Were Here’
on CBS 4940

at:

Birmingham Odeon

Jan. 23rd

® Hammersmith Odeon
Jan. 25th & 26th

® Manchester

Free Trade Hall

Jan. 28th

&b}f}'
Ny

| Chlcago snew SEHN
g , hIE alg%n;( 3 _-:;_--_"

Sl . 'CHICAGOX
featuring the No. 1 single: ﬂ m
- 'If You Leave Me Now' - _
CBS 86010 :
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Now he’s really
struttin’ his stuff

= —— =

ELVIN BISHOP
Hometown Boy

Makes Good

(Capricorn)

YES INDEED 1 do believe
we've got ourselves a good
one here.

Elvin Bishop has resisted the
shghtly formulaic limpness of
“Struttin® My Stuff” and off-
loaded his smartest album
since “Let It Flow".

It's certainly about time the
man who chronicled his own
step o acceptance playing with
the early great Paul Butterfield
Blues Band should get some
healthy recognition.

The men who keep the I,
Geils Band sounding like a
razor aimed at the jugular,
Allan Blazek and Bill Szyme-
zyk, have taken Elvin out of
his. country wrapping and re-
defined his special Tulsa
rhythm and blues 1o a new
honed potency.

Recent additions Bill and
Reni Slais give Crabshaw (his
back-up band) full humid
support, guest -artistes the
Tower of Power horns blow a
whole lot better than on their
own record and the established
band blows up a storm right
through.

With  ten  impeccable
numbers it is rather pointless
detailing the stand outs.

Whereas on “Struttin’ ' the
strength lay in the two'singles,
here the standard is polished
and complete. There are
ventures into  different terr-
itory; a large dollop of western
swing on Bishop's atypical

~ wacky “Sugar Dumplin® ™" and
the Codyesque “Yes Sir"; high
fallutin® ballads, too, where
Mickey Thomas can stretch the
vocals, “Spend Some Time"' or
“Once In A Life-time”, but
mostly what Bishop does best
which is to stick the neck out
and blast some, hop back and
pick some.”

Bishop Band purists might
object 1o the reggae-in-a-
Sausalito “Twist & Shout™, but
the Russell and Medley classic
bears up.

Side two works best in
context,

Bill Slais’ clarinet snakes
hypnotically over “Give It Up"
while Reni makes a monkey of
the innuendo with a startling
case of sexual hots.

Slides into “Keep It Cool”
and a melange of electric funk
supreme meandenng around
Michael ‘Fly’ Brooks zippy
bass line. Elvin's lead is sly and
pertinent, Don  Baldwin
smacks the hi-hat then they
tear it off and crunch murder-
ously out of a smooth. groove
to a deadly one.

“Graveyard  Blues” s
vintage Bishop, Shades of
Butterfield's long knives drawn
in an East-West alleyway
except this is Johnny *“V'
Vernazza and the Okie greaser
trading the blood licks.

Follow-up to  “Fooled
Around And Fell In Love™ isa
similarly paced build-up of
hurt words and a guitar solo
like coming up for air set
againsf the Tower's swooping
back-drop.

Final cut is the album’s logi-
cal closer, an instrumental,
“D. C. Strut”. An irresistible
slice of layered funk, a maze of
solo patterns so goddamn intri
cate it pins me (o the wall.

Brooks' bass line is as good
as that on FEozr Scaggs'
“Lowdown = and they don't
come much better, The Bill
Slais one man barrage of elec-
tric alto and tenor is & revela-
tion, the production unbeliev-
ably tasty.

All'in all an album to get you
flying, this here band and
Morton Buffalo and the sound
of the South,

Three good reasons why the
yanks are going to have a ball
this year. ;
; Max Bell

SUZI QUATRO
Aggrophobia (RAK)
FOUR '‘AND A HALF
YEARS since Suzi Quatro
scored jackpot and replay
with “*Can The Can", and
it’s only now that she’s

made an
happens all the
through.

Or maybe it would be more

away

appropriate to amend that to,

“Been allowed to make an
album that happens all the way
through.”

“Aggrophobia™ was
produced by Mickie Most, a
man whose forte has always
been pop sparkle backed up
with rock and roll muscle,
whereas Mike Chapman (no
relation to the superb songwri-
ter of nearly the same name)
specialised in  cardboard
covered in Bacofoil
masquerading as sheet metal.

When one considers that
much of the material on *'Suzi
Quatro”, “Quatro™ and **Your
Mamma Won't Like Me"
would've carried a genuine
power if it'd only been mixed
right, it's almost depressing.

See, the Quatro band 15 a
hard-charging  fire-breathin
fast-blasting rock and rot%
engine that came out of Chap-
man's mincing machine sound-
ing tinny and hysterical, voice

Composer’s
o tortured
-she. * driven
album = that.

and drums compressed to the
point  where Dave Neal
sounded like a budget-priced
autodrum machine and Ouatro
like a police siren with a

bellyache.
The ali-top-no-bottom trans-
istor radio production

combined with some decidedly
injudicious sopg selection just
tore the guts right out of a
band - that could well have
made some real meaamachine
rock albums.

“Aggrophobia™
know that Suzi and the boys
could've done it all along.
Perhaps inan attempt to prove
that she can do a lot more than
just the methedrine mazurka,
she's leaned over backwards to
make a textured, varied, light-
and-shade album that allows
her to veer from the powerd-
rive rock and roll of “Half As
Much Of Me™, a wickedly
taunting slice of poison ivy
which utilises her “bitch”
persona infinitely more effec-
tively than Chinn and Chap-
man's crass little fantasies ever
did, through to “American
Lady”.

The latter is a wistful litile
song about being homesick for
the States which is so direct,
innocent and naive that you
almost snigger until you realise
that she's stopped pretending
to be tough all the time, quit

puppeting other  people’s
{antasies, started getting real in
public. :

The residue of Chinn and
Chapman's influence remains
on the last couple of tracks on
the first side: Suzi and Len
Tuckey’s “What's It Like To
Be Loved”, which Chapman
produced, and “Tear Me
Apart”, a Chinn-Chapman
composilion.

Though comparatively mild
when considered in the context
of some of the horrors visited
upon us on previous albums,
they still form something of a
dead patch in an album other-
wise alive and Kickin' ass.

*Aggrophobia’” breaks
down into five Quatro-Tuckey
‘'songs, three of which are little
short of excellent, the afore-
mentioned  Chinn-Chapman
and four reworkings of other
folks® stuff.

Two of the latter are 'S0s
standards: Presley's
“Heartbreak Hotel”, which
opens the album with a thun-
derous, menacing bass-heavy
slow stomp dissolving in and
out of a silky, sleepy-eyed
chorus, and the  Everlys
“"Wake
played hard, straight, and
hungry; just for kicks.

en there's — believe it or
not-— Steve Harley’s “Make
Me Smile”, ‘shom of the

ostentatiously
melodrama and
along by Quatro’s
grunting wild-hog bass.

Dallas  Frazier's “Honky
Tonk Downstairs™ gets a treat-
ment that lets you in on what
Status Quo would've sounded
like if they'd originated out of
Nashville: the rampaging
boogie of the rhythm section
and guitar delightfully offset by
a rollicking fingerbuster of a
piano solo by Mike Deacon,
who's  taken owver Alistair
MacKenzie's keyboards chair
since the band last did anything
in' this country,

Finally, there's the magni-
fient **Close The Door’’, open-
ing up with Leén Tuckey's
choppy phase-shift Telecaster

skating over Suzi's undulating

bass and eventually. turning
into. something remarkably
close to Kool and the Gang
doing Muddy Waters' **Rollin’
And Tumblin® .

Len Tuckey's guitar playing,
incidentally, is wvery fine
throughout, and it's more than
pleasant to hear OQuatro
Singing-with-a-capital-S  and
domng 50 with warmth, humour
and a hard, cutting edge that

lets  you,

Up Little  Susie™,:

comes from her and not from
the mixing desk.

Maybe it's been long enough
since “Can The Can” and 48
Crash” and all that jive for
Suzi Quatro and Co. 1o get
themselves rechecked out and
evaluated on the strength of
what they're doing now.

Understand me;
“Apgrophobia’™ is unlikely to
get voted "“Album Of The

Decade” in our 1979 poll, but
it'’s a pretty damn good album
and I'd be a very surprised
human indeed if there weren't
better ones yet to come.
Charles Shaar Murray

STARZ: Starz (Capitol) =
PREDICTABLE BOYS.
From the Rock Steady stable
with Jack Douglas production.

You %cssed it — Aerosmith
meets Kiss only without the
make-up and a soupcon mare
over-drive on the volume
knob,

They have a certain energy,
oo bad they forgot to connect
it to their brain.

Because Starz are the thin
end of the H.M. wedge,

rating the same dingy beat

50 many. second and third
rate uniis: who get by on
mistaking posing for panache
and torture for anything
remotely resembling taste.

You got the vibe, sleaze and
drudgery but ultimately vapid
and feeble.

How could it have any
redeeming value when the
material is as lacklustre and
unoriginal as this?

Starz are aimed at people

Relaxation for Suzi Quatro on the East Coast (somewhere in

Surrey, we believe . . .) Pic: CHALKIE DA VIES

blocks,

who like to se¢ them, princi-
Should be a pretty bihl‘ixband.
Bell

pally by banging their heads
hard ‘and ofteni on concrete

icious But Fair
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CADO BELLE, one-third of whom are pictured
above, have two important dates in London this
week. The Scottish outfit appear with Kokomo
al Chalk Farm Roundhouse on Sunday — then
"on Tuesday, they headling a special Burns Night
gig a1 Camden Dingwalls,

Other major ecents in London this week:

® JAMES BROWN brings his full touring révue 1o
the Hammersmith Odeon for a onc-off concert on

Friday.

[ ] ?ﬂl! STEWART prolongs his triomphant British
tour by pll}mjz two extra dates at Kensington Olympia
on Frida Saturday.

& RORY GALL A("HIR reaches the climax of his
current tour with two hig shows at Hammersmith on

Toesday and Wednesday.

ABERDEEN Music Hall: RORY GALLAGHER
BARROW Maxim’s Disco: JENNY HAAN'S LION
BAHTON STACEY Bumpers Club: MUSCLES
GHAM Barrel Organ: HOOKER
BIWGHAM Golden Eagle: SHOOP SHOOP

BIRM!?\GHAM Museley Fighting Cocks: THEFIRST

BLACICIIURN Old BERMARD
WRIGL

DDUIINI.MOUTH The Village: CHILD

BRISTOL Naval Volunteer: JACOB MARLEY

BUCKLEY Tivoli Ballroom: SLIK

C%?Tg; Capitol Theatre: DARYL HALL & JOHN

CARDIFF R.AF. S1. Athan: GIGGLES

CLACTON Colchester Institme of Education: REMUS
DOWN BOULEVARD

COLERAINE = New  Ulster GEORGE
HATCHER BAND

COVENTRY Warwick University: JOHN MILES

CROMER West Runton Pavilion: JUDAS PRIEST

DERBY Cleopaira’s: CAROL GRIMES & THE
LONDON BOOGIE BAND

DUNDEE Caird Hall; GENESIS

EDMMNBURGH University: CASPIAN

FISHBOURNE Sussex Barn: MARTIN CARTER &
GRAHAM JONES

GIIIMSI“ St James House: TONY ROSE
HIG COMBE Mugs Head: ROOGALATOR

LONDON BARNES Red Lion: FRED RICKSHAW'S
HOT GOOLIES

LONDON CAMDEN Brecknock: TOPAZ

LONDON CAMDEN Dingwalls; PLUMMET
AIRLINES

LONDON HAMMERSMITH Red Cow: JOHNNY
THUNDER'S HEARTBREAKERS

LONDON ISLINGTON Hope & Anchor; SHAKIN'
STEVENS & THE SUNSETS

LONDON KENSINGTON The Mashville: THE
GORILLAS

LONDON Marquee Club: FLYING ACES

LONDON N.11 Orange Tree: HELLRAISERS

LONDON PICCADMLLY White Bear: JAMBALAYA

L%‘m STOKE NEWINGTON Rochester Castle:

LONDON W.1 é'rﬁcakumy; JOHN OTWAY

MONMOUTH e Swan Hotel; NIGHT BIRD

NORWIEH R.AF. Coltishall: BRANDY

NOTTINGHAM Imperinl Hotel; SF2

POYNTON Folk Centre: PETE QUIN

ROMFORD White Hart: SUN SESSION

SALFORD Condren Club: FLYING SAU{,I:RS

S‘I‘MNLS Pathllnd:r Folk C1ub RAB NOA

FIELD Crown: § IAGL FRIGHI
SWANSEA C:rc]ch Club: MEDICINE HEAD

Blackburnians:

University:

ABERYSTWYTH Angcl I MARTIN SIMPSON
ABERYSTWYTH Unniversit: JOHN MILES
BOLTON Lintle Theatre: IH"R\- ARD WRIGLEY
BOURNEMOUTH Tofi Runk, FLYING ACES
HHAI))F'DRB College ol Edugation: IENNY HAANS
N

1
BRAINTREE 20% Club: CRAZY CAVAN "N THE
RHY THM ROUKERS
BRISTOL Cubston Hull: HALL & JOHN
OATES
BRISTOL Noval Vojunteor: STORMTROOPER
BURTON 76 Club: ALKATRAZ
CAERPHILLY Chstle {mu.ml MEDICINE HEAD
CAMBRIDGE Corn Exchinge: JUDAS PRIEST

DARYI

COWDENBEATH The “C K. DLiunge:  HABERS
CORPUS

CREWE Nisiuic Arms~ ANY TROUBLE

PONCASTER {'n]iué.'t of  Edugation: SHAKIN
STEVENS & THE SUNSETS

DUNDEE Caird Hall RORY GALLAGHER:
DUNDEE Cillege ol Technodogy! JOE'S DINER
EDINBURGH Carlops -Allan Ramsey  Howl: THE
HERGES
EDINBURGH Plivhowse Theatse: - GENESIS
EXETER Crieamcad  Hill: -MARTIN CARTER: &
GRAHAM JONES
{‘.-\L.\‘illl-,ll,:; Kingswuy  Cenre: BERNIE & THE
NICK

GI U'L'L'FQTFR Bammdabauts JALN, BAND
GLOUCESTER Royval Hotel: DAVE BURLEAND
HAMILTON Collcge of Education: CASPIAN
HEREFORD Collepe of Education; MAX MERRITT &
THE METEORS
HEREFORD Focus Cinema: SLIK
HUDDERSFIELD Couch House: TENDER TOUCH
HULL University: PETE & CHRI1S COE

NEW MUSICAL EXPRESS

KENILWORTH Virgins & Custle: BILL-CADDICK

KNARESBOROUGH Folk Clul MIRTAM
BACKHOLSE

LINCOLN Swiss Cottage - TONY ROSE

LONDON CALEDONIAN RD. Prince of Wioles
LIMOSINE

LONDON CAMDEN Brecknock: SOUEEZ

LONDON CAMDEN Dingwills: REMLU "- DEAWN
BOLULEVARD'SLENDER LORIS

LONDON Cenral Polvtechmic MISTER
SISTER ELEVATORNECROMANDISK
LONDON HAMMERSMITH Odeon: THE JAMES

BROWN REVUE
LONDON HAMMERSMITH Red Cow: STRUTTERS
LONDON HENDON Middiesex Polytechnic: PLEM-
MET AIRLINES'GEEY
LONDON KENSINGTON Olympin: ROD STEWART
BAND
LONDON Marguee Club: JOHN STEVENS AWAY
LONDON STOKE NEWINGTON Rochester Castle:

STRIDER

LONDON TRENT PARK Mildlcsex  Polviechni
AFT

LONDON TWICKENHAM 5t Marys  College

HELLRAISERS
LONDON Lipstiirs ot Ronnie Scott’s: OCEAN
LONDON WILLESDEN White Hopwe: CADILLAC
I_ﬂNPﬂ.\;'}\'(}ﬂ[.\\"i('“ Thames Polyiechnic: STRIKE
A LIGHT
MANCHESTER HARVEY
ANDREWS &
MIDDEESBROUGH Rock Ciirden: SLAUGHTER &
THE DOGS
NEWCASTLE Muyvlair Ballroam: CURVED ATR
PAISLEY College of Technology: SILLY WIZARD
READING Merry Maldens Horel: BREAKER

Uiversay. Uniin:

SCﬁRB{}Rt)UGH r'q:rlﬂ'm!l'\.l,' i \,Rl’” GRIMES \J.L
THE LONDON BOOGIE BAND

SOUTHAMPTON  Eastleigh  Technienl  College
GIGGLES

SOUTHPORT Coronation Hotel: BREAKDOWN

STAFFORD Colicge of Furnther Educntion: 5.4 1T

STOCKTON Pharnoh’s: FLYING SAUCERS

STOKE Jollces: FRANKIE VAUGHAN

SUNDERLAND Annphelle’s: C155Y STONE BAND

UXBRIDGE  Bruiel | University:  HINKLEY'S
HEROES

WICKERSLEY Three Horseshoes; TONY CAPSTICK

BEDFORD Com Exchange: MATCHBOX
BIRMINGHAM Barbarelln’s ALKATRAZ
BIRMINGHAM University: HOOKER
BLACKPOOL Norbreck otel: NEW SEEKERS
BERADFORD Gatsby's {doubling LEEDS Main Line
Social Club): TENDER TOU!
BRIGHTON Dome: DARYL HALL & JOHN OATES
BUBWITH Cross Keys: TONY ROSE
BURTON Paradise Room: CASINO
CHICHESTER Bishop Otter College: A F.T.
COVENTRY Warwick University: REMUS DOWN
BOULEVARD
CREWE College of Education: JENNY HAAN'S LION
CROUGH'I‘D]%LMI Ranks Club: BREAKER
DONCASTER Time And Place: CISCO
DUDLEY College of Education: MEDICINE HEAD
DUNSTABLE California: JL AL N. BAND
EDINBURGH Playhouse Theatre: GENESIS
EDINBURGH Triangle Folk Club: CHORDA
EDINBURGH Usher Hall: RORY GALLAGHER
EXETER University; JOHN MILES
FISHGUARD Frenchman's Motel: SLIK
GRANTHAM Barrowby Hall: HAVOC
HARTLEPOOL Club Gemini: CISSY STONE BAND
HARTLEPOOL Rovers Quiots Club: BEANO
IPSWICH Tracey’s: BETHNAL
KINGSTON Polylechnic: STRIDER
LAMPETER David's  University:  MARTIN

SIMPSON - -
LIVERPOOL C.F. Mot Cullege: MAX MERRITT &
THE METEORS
LONDON Loughborough
HELLRAISERS
LONDON CAMDEN Brecknock: RONE IDOL
LONDON CAMDEN Dingwalls:. TYLA GANG-
/STEVE BROWN BAND
LONDON CANNING TOWN Bridge House: S.A LT,
LONDON HAMMERSMITH Red Cow: TOPAZ
LONDON KENSINGTON The Mushville: DARTS
LONDON KENSINGTON Olympia: ROD STEWART

BAND N
LONEON Murguee Club: HUNGRY HORSE
CRAZY

LONDON PLUMSTEAD Green Man:
CAVAN'N" THE RHYTHM ROCKERS

LONDON Queen Mary College: AFTER THE FIRE

LONDON HFGED« PK. Ceal Sharpe House: BILL
CADDIC

LONDON mKF NEWINGTON Rochester Casile:
TUSH

LONDON Upstairs a1 Ronnie Scott’s: OCEAN
MEXBOROUGH Jesters: CRESTAS
MIDDLESBROUGH Rock Garden: PINK FAIRIES
OXFORD R A F. Brizenorton: GIGGLES
PORTSMOUTH Polytechnic: PLUMMET AIRLINES
SCUNTHORPEBaths Hall: SHAKIN' STEVENS &

THE SUNSETS _
STEVE GIBBONS
BAND

Hutel:

SCUNTHORPE Priory Hotel:
SHEFFIELD The Grapes: BOB DAVENPORT

COMPILED
BY DEREK
JOHNSON

SOUTHEND Queen's Hotel: CADILLAC

ST. ALBANS City Hall: JUDAS PRIEST

ST. ANDREW'S Universify: TRAIN

STOCKTON Pharsoh's: CAROL GRIMES & THE
LONDON BOOGIE BAND

"I'I"I‘-‘.S'I' BROMWICH Steering Wheel Club: STAGE

FRIGHT
WI‘."JCHL\"['FH sz Allred College: MUSCLES

BELFAST Queen's University: GEORGE HATCHER
BAND

BIRMINGHAM Barrel Organ (lunchtime): MENSCH

BRISTOL Naval Volunteer: TRUTH

BRISTOL The Flyer: MARTIN CARTER &
GRAHAM JONES

CHELMSFORD Three Cups: BILL CADDICK

CROYDON Greyhound: JUDAS PRIEST

DONCASTER Time And Place: CISCO

EDINBURGH Police Club; McCALMANS

HEMEL HEMPSTEAD Greal Harry: SUN SESSION

HULL The Bluchell: BOR DAVENPORT

KETTERING Central Hall: TRAIN

LWERH)DL Em!:m: RORY GALLAGHER

LOFTLUS Soci EAN

LONDON BOUNDS GRE F'\. Springhichk] Tavern:
PETE & CHRIS COE

LONDON CAMDEN Brecknock: SCARECROW

LONDON CHALK FARM Roundhouss: KOKOMO [
CADO BELLE /' STRUTTERS

LONDON FINCHLEY Torrington, FLYING ACES

LONDON FUEHAM Golden Lion: MAX MERRITT &
THE METEORS

LONDON GREENWICH Theatre: GENERATION X/
SOUEEZE ! ZIPS

Adam & Eve:: FLYING

LONDON HACKNEY
SALCERS
LﬂNDGN HAWER"\HTI'H Red Cow: BUSHWAC-

wND'DN LFYTO'I\ Lion & K«c}' C.-‘\DILLA(

LONDON Marguee Club: S A

LONDON Palladium: ROGER WHTI'TF\KFR

LONDON PADDINGTON Western Counties: JERRY
THE FERRET

LONDON STOKE NF\‘WNGI'ON Rochester Castle:
BEES MAKE HONE
DON UOL\HLH Tramshed: JOH’\INY SILVO
MAIDENHEAD Skindles: STRANGLER
NEWCASTLE City Hall: GENESIS
NOTTINGHAM Crown Hotel: TONY ROSE
OXFORD New Theatre: DARYL HALL & JOHMN
OATES
PLYMOUTH Ficsta Suite: JOHN MILES
POYNTON Folk Centre: WESLEY PARK & SMITH
REDNAL Chalet Country Clubi MUSCLES
SHEFFIELD Handsworth Socisl Club: TENDER

TOUCH
SHEFFIELD Top Rank: ALKATRAZ
STAYELEY Middlecralt Leisure Centre: PETE QUIN
SWANSEA Top Rank: SLIK
TOWERSEY : PAVE BURLAND

WALSALL Bluxmagﬁ Mcmnnal Cluh STAGE FRIGHT

BATH University: JOHN MILES
BOSTON Folk Club: TONY ROSE
LEY Kirby Hotel: PETE QUIN
CIHGWEI ROW Cameloi: KENTUCKY COUNTY
CASTER An'nthnme Mlnm Wellare; BEANO
DGNCh Chilook Club ATRAZ
EDINBURGH Tiffany's: WREET NOISESTRUT
ERDINGTON Queens Head: QUILL
HENGATE. BEYERLEY White Horse: PETE &
CHRIS COEMTONY ROSE
LEEDS Scotthall Hotel; TENDER TOUCH
LONDON CAMDEN Brecknock: MANIACS
LONDON CAMDEN Dingwalls: GEORGE MELLY &
THE FEETWARMER
LONDON COVENT GARDEN Roxy Club: THE
DAMNED
LOXDON KENSINGTON The MNishville: BEES
MAKE HOMNEY
LONDON Marguee Club: MUSCLES
LONDON P EY Half Moon: JO-ANN KELLY
BLUES BAND
LONDON SOUTHALL The Seagull: JERRY THE
FERRET
LONDON STOKE NEWINGTON Rochester Castle:
YAKETY YAK
stairs al Ronnie Scott's; JACKDAW
Free  Trade  Hall:  RORY

R
NEWCASTLE City Hall: GENESIS
PORTSMOUTH HM.S, Nelsom GlGlLES
STOCKTON Ficsta Club: NEW SEEKERS
TROWBRIDGE Villsge Pump: MARTIN CARTER &
GRAHAM JONES

BATLEY Club 70;: BEANO

BIRMINGHAM Barbarella’s: VIBRATORS

BRIGHTON Top Rank: LONE STAR

CARDIFF Top Rank: CRAZY CAVAM 'N' THE
RHYTHM ROCKERS

DONCASTER Kinsley Coronation Club; TENDER
TOUCH.

IRVINE Eglinglon Arms: McCALMANS

January 15th, 1877,

SLIK go out on the road this week af the start of an
extensive tour, which concenirates on the smaller halls
and clubs, in.an effont to keep admission prices lower
than on the concert circuit. Upenltrlﬁgﬁp are at Buckley

(Thursday), Hereford (Friday) guard I_thurda!}
and Swansea {Sunday), with many more fo follow in
subseguent weeks. Pictured above is Midge Ure.

LONDON CAMDEN Brecknock: SLIPENOT

LONDON CAMDEN Dingwalls: GEORGE MELLY &
THE FEETWARME

LONDON COVENT GARDEN Rock Garden: MIKE
WESTBROOK BAND

LONDON HAMMERSMITH  Odcon: RORY
GALLAGHER

LONDON KENSINGTON The Nashville: PLUMMET
AIRLINES

LONDON Marquee Club: STEVE GIBRONS BAND

LONDON ﬂx;ﬂﬂﬂ 5T. 10 Club: TRIBUTE TO

FREDDIE KING with JO-ANN KELLY / BLIMPS /

GARENT WATKINS and GUESTS

LONDON STOKE NEWINGTON Rochester Castle:

TUSH
LONDON U TEOUILA
NETHER HE RD Old Sun: PETE & CHRIS COE
NOTTINGHAM Imperial Hotel: GAFFA
SIIFI"FIEI D City Hall: DARYL HALL & JDHN

ATES
STOCIEI"DT\ Fiestn Club: NEW SEEKERS

airs a1 Ronnie Scout’s;

ABERDEEN Arts Centre: McUCALMANS
BEDDGELERT Frince of Wales: PETE QUIN
BIRMINGHAM Elbow Room: MUSCLES
BIRMINGHAM Railway Holel: THE FIRST BAND

gg}MlNGHAM Tawn Hilll: JOHN MILES
CAMBRIDGE Portland Arms: BOB DAVENPORT
DlINI'E“MLF\I' Belleville Hotel:: BERNIE & THE
EDINBUDGH Mapier College: THE HEROES
LONDON CAMDEN Brecknock: SLOWBONE
THE LONDON BOOGIE BAND
LONDON  HAMMERSMITH  Odeon:  RORY
LONDON HAMMERSMITH Red Cow: LEE JACK-
LONDON KENSINGTON The
HINDMARSH
Club: GEORGE HATCHER
BAND
LONDON PADDINGTON Fangs Disco: CHANTS
CONSORTILM
LONDON Upstairsat Ronnic Scott’s: 8T RFA\-I LINER
HALL & IOHN-OATES
OARE  Three Munmers: MARTIN CARTER &
Fﬂnﬁ'\"lﬂl"ﬁ{ H.MLS. Sultan: GIGGLES
SGUTHA.M‘P’I'D# Gaumont Theatre: GENESIS
SWINDION The Alfain; SUBURBAN STUDS
BATLEY '\-":m:t Club: PAPER LACE
Wtdncsda 19} for four days
Tuesda: IS,‘r for five davs
BIRM]N& AM La Dolee Vin: BILLY J. KRAMER &
THE DAKOTAS
DERBY Bailey's: SIEVER CLOUD
Thursday for three diys

L Arts Centre: GOOD QUESTION
BIONIC!
LONDON CAMDEN I')m}_w.ﬂ!n CAROL GRIMES &
GALLAGHER
SON'S STRIPIACK
NWashvifle: COLIN
LONDON, Marguee
LONDON STOKE NEWINGTON Rochester Castle;
MANCHESTER Ardwick ABC Theatre: DARYL
GRAHAM JONES
HEFFIELD Polviechnic; AF.T.
EDFORD § m Spot: MILL CAMN & NESBITT
Week [rom Monday
HULL Baileys: MIKE BERRY & THE ORIGINAL

OUTLAWS
Thursday for three doys

LE} R Bailey’ s LALN, BAND
Week from Mon

LONDON Ronnic Sr.\m s Club: KEMNNY BURRELL
Monday for two weeks

LUTON Cesar’s: FRANKIE VAUGHAN
Week from Sunday

OLDHAM Bailey's: FAIRFIELD WELLS

. Week from Monday

SHEFFIELD B.‘ltk., s SIGHT "N SOUND
Thursday three

STOKE Bailey's: TI- L CHANTS
Thursday, for three days

RADIO TV
TV HAS GOT off 10 a promising start- this year.
thanks largely to the introduction of the enterpris-
ing néw. series “Sight. And Seund In Concert™,
providing a simultancous stereo link-up between
BBC-2 and Radio 1. Meanwhile, “Whistle Test™
maintains its recognised form — and.of course, we
have Tony Palmers 17-pant documentary “All
You Need 15 Love 1o look furw.lr;i Yo in the near
futire.

This Saturday’s “Sight ‘And Sound!™ gives the
Jess Roden Band 3 deserved opportunity o
display their talénts, They are still under-rated fo
some extent, and this programme should help 1o
rectify that situation. John Peel is the compere,
and the concert starts at 630 pm.

BBC-2s *Old Grey Whistle Test™ on Tucsday
15 another m-concert special — though, on this
occasion, it doesn’t inviolve @ stered link. The
spothight falls on the: multifarious talents of Larry
Coryell, in a show lilmed during s autumn visit
to Brituin together with his Eleventh House band.

Still. with BBC-2, there’s & 25-minute special
tonight (Thursday) featuring George Hamilion
IV. This show was made on the spur of the
moment, and consists of a series of spontancous
encores he gave, after filming a concert at The
Maltings. The impromptu nature of the prog-

rammie shiould 1ift ivout of the rut . . . The same
channel is repeating the Six-part Spinners series,
originally seregned by BBC-1 last year, and the
firs1 of these-€an be seen on Friday,

Apart from Osibisa guesting in the *"Multi-
Coloured Swap’' Shop™ on Saturday morning,
BEC-1"s contributions are — as vou might expect
— much' more MOTR. in flavour. They include
David Hamilton with “Top Of The Pops” (Thurs-
day). Slik in ““Jim’ll Frx It" and the New Seekers
in *"Saturday -Special”

(bath on Saturday) and

Jake Thackray in "“That's Life™ (Sunday). There's
also another repeat of “The Goodies” on
Wednesday.

1TV “Supersonic” (most regions, Saturday
morning) this week has a line-up including Deaf
School, Jesse Green and John Miles. And follow-
ers of *The Muppet Show™ should nate that. in
Some. areas; screening hos been switched: from
Sundays-to Sarurdays,

No-films of any great significance (o report this
week, ‘altheugh sci-fi 'enthusiasts in- the: London
area-won’twant to miss LW-TV s screening.of the
‘classic” “The Day Of The Triffids” on Friday
night. ¥

Besides “Sight And Sound™, Radie 1 on Satur-
day continues with- its two new series — “The
Stevie Wonder Story” (12,30 pm) and “Alexis
Korner’s Blues: And Soul Show™ (5.30). And on
Sunday ar 515, Alan Freeman is back with a-new
series of "Quiz Kid”.

On Radiv 2 tonight (Thursday), Frank Jennings
& Syndicate arc in'"Country Club™, followed by
“Folkweave™ with Bob Davenport and the Song-
wainers. Same station-at 6 pm,on Saturdiay has
Harvey Andrews and the Tanmahill Weavers in
“Buoth Sides Now!

Remember also that you can hear the best in
recorded rock in Bob Harris® show on Radio
Luxembourg (Friday, 11 pm) a@nd in Derek
Jewell’s “Sounds Interesting” on Radio 3 (Sunday
10.45 pm).

e
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The albums reviewed on this page have
one thing in common: none are
presently on catalogue in the U.K.

Wendy Waldman

Wallflower
of the West

Tales of Old Ireland

HORSLIP -
The Book Of Invasions (Oats)
DESPITE WHAT some auogusi
worthies would have us believe,
Horslips are first and foremost a
rock band.
. They're also [rish, crazy and well
versed in the musical lore and pre-history
of their native patch.
sorcery staris,
There ave various possible ways of
venerable  (traditional?)

the originals but add some electrics (aka
Sleell';ie Span), have hit and run
the risk of wrapping yourself into a stylis.
tic straitjacket.

50 on.

snatch of melody, slyly insinuate it into
what's a straightforward rock
format. They weave the motif through a
song, modify and develop it.

tigls,
S0 much for theory which in practice
works a treat.

by their conquerors,

But that's Fate for you. For further fax
consult the copions notes on the inner
sleeve,

H write their own lyrics. Their
view of the Tuatha has 2 smattering (and
why not?) of UFOlogy aboat it. There's
even an unnerving sense of aliénation —
as in Thomsas Jerome Newion —

cally dear Irish diction.
The episodes (victories, defeats,
’ hml G't'c-]' are

imagery.

The album's divided into three sections
or strains. Geanirai (the joyous strain)
takes up the first side. It has an approp-
riately martial intro and ountro theme,
also between songs,

“Trovble A Capital T is the

1 opening song, fcel and airy with unison

fills from John Fean's guitar and Jim
Lockhart's flute.
muscular thmbbl;“?:gm B!
£ mtbz to the
Darrs' Devips bkt Batios:
'S
Lockhart moves to organ, Fean spins his
chords neatly off the beat and Charles
0'Connor scythes a fiddle break.

“The Rocks Remain" is relaxed.
through the well-spaced mix before Hors-
lips hot their full-bloodied stride in
“Sword Of Light”. Fean lashes echoed
riffs that were once a reel; the rhythm
section is brutally precise.

Goltrai.  (the
mmﬂummg&,ouiﬂmﬂd
o

"
viciously soulful lead from Fean.
Suantrai (the slee strain) closes
S E ot oot By Bt e
job, split by a shori acoustic
m’lhtr; ;

s an edly open ending
=5 the power of “Ride To Hell"™
fade to flute and a repeat of the section's
douﬂnlntm theme.

most ing feature of Horslips'
ﬁoﬂkﬂieﬁs:ﬁmnn Iudetnil.ﬂuwr:y
they organise their extended picces so

Bur Son-04-Tain this isn’t. “The Book
Of Invasions” is more ambitious, sophis-
ticated and uoltimately more substantial
than its foreronner.

No mean feat. Angus MacKinnon
(Though Oats have na distribution deal
outside Ireland, most record shops can
probably supply the album; if nar, you
could always try Shannon Distribution
Lid., 240a-242a Kilburm High Road,
London NW6 2BS.)

Coast

WENDY WALDMAN
Love Has Gort Me; Gypsy
Symphony; Wendy
Waldman; The Main
Refrain (Warner Bros.,
Imports)

IT MUST BE a little galling, at
least, for Wendy Waldman to
sit and watch rest of the
West Coast singer songwriter
sororeity gathering  critical
garlands and looking their
bank managérs straight in the
eye while she lets go her fourth
record to the accompaniment
of clamorous apathy.

There's Ms. Muldaur, the
lady whose carecer was
launched on the strength of an
album containing two Wald-
man compositions, free to hire
only the very beslt musicians
and play only the most select
little venues, Bonnie Raitt and
the McGarrigles. gathering
momentum all the time, while
her old pal La Ronstadt
confirms her status as the Play-
mate of the waterbed set by

draping herself across the
pages of Rolling Stone, staple
through her navel.

In the midst of all this sleek,
poised success Waldman is left
Eln)-ing the ungainly ugly duck-
ing, plainly and painfully a
trier, but still the wallflower at
the L.A. senior prom. She’s
got plenty of talent; it's just not
fair.

Or maybe it is.

On the evidence of these
four albums, Wendy Waldman
has considerable gifts but little
of the will and nerve it takes 1o
make a record that stands up
unassisted. .

I mean, any bright-eyed
juvenile lead can make pretty
musi¢ but it takes some acidic
reserve of downright meanness
and calculation to put some-
thing together that adds up.
That's why awkward bastards
often make such good albums.

“Love Has Got Me" was
released in the wake of *‘Maria
Muldaur” in. 1973, and its a
solid enough effort for a first
outing. Produced rather: too
loosely by Charles Plotkin and
featuring such luminaries as
Andrew Gold, Wilton Felder,
Leland Sklar and, on fiddle,
one Edgar Lustgarten who has
just got to be joking. *

It spotlights her strengths as
well as her weaknesses. (How's
that for a hack line?)

set

She's strong on songs; good
old West Coast adult pop
numbers, intelligent  and
sporadically inspired, begin-
nings, middles, ends, verse-
chorus-verse, the  whole
endlessly pliable  straight-
jacket.

There's cautious pieces of
autobiography like “Vaudevile
Man", an affectioately pointed
story about her showbiz

ents, and putative juke box

its like the delicate “Gringo

En Mexico™ with its lovely
campfire chorus featuring a
real mariachi no less.

Now on each Wendy Wald-
man album there’s at least a
number that finds its mark with
utter perfection. Just when
you've decided to put her
down as a moderately talented
craftsman but litthe more, she
hits you firmly between the
eyes with a song so masterly
you'd swear she’s got a ghost
writer on the payroll. Some-
body expensive like, say, Paul
Simon.

The jewel here is “‘Pirate
Ships™, the sort of lump-in-the-
throat song that's fated to win
Grammies and gel ravaged by
every  clapped out cabaret
crooner from Las Vegas 1o
Stockton-on-Tees, rich and
best taken slowly.

Likewise ‘‘Gypsy
Symphony™ (1974) which also
has its moments; about four
minutes in fact during which
she sings the magnificent
“Mad, Mad Me", a beautifully
dignified love song that isn't
ashamed 1o bear the name.

The rest is mainly mush.
She's a natural singer with a
cool easy voice that glides
airily, almost 100 smoothly at
times, across the scales.

But that's not enough. She
wants to sing every damn
thing; blues, réb, gospel, jazrz,
the whole panoply nfm negroid
music and her chords simply
don’t have the grits or the grip.

Consequently her attempts
to push a song uptempo often
end with the energy and glide
dissipating into fatuous giddi-
ness.

1975's “Wendy Waldman"
nudges rock bottom, Nick
Venet is brought in to handle

roduction, Andrew Gold has

own and the resulting album
is drab, mostly colourless and
occasionally sterile.

But there she again,
putting through with “Wings”,

like most of her other winners,
a slow, steady ballad built
round a hook that grips and
won't let go.

_It's concentrated romanti-
cism and probably her best
track y!;e:. And Wendy Wald-
man’s best is very, ve d
indeed. i LS

“The Main Refrain”, which
appeared at the end of last

year, carries no high spots of -

%iitc that power but Peter
mmstein’s production and the
timely return of Andrew Gold
have cemented things together
with the most satisfying results
so far.

The songs are meatier, the
playing sparer and more
restrained, the general pulse
more steady.

Linda Ronstadt's on hand on
many tracks, most notably the
“'Eagle And The Owl" where
they duct beautifully.

It’s a  soft-centred but
thoroughl balanced  set,
consistently  engaging and
occasionally  luminous. if you
can ignore the pointless funk
silliness of “West Coast
Blues”. And I've managed to:

A week ago I would have
said it was just good but it
reveals a little more each time
and right 'now I think it's excel-
lent.

Warners really ought to
issue it over here; the other
three could be condensed into
one excellent *'Best Of",

But even if she continues to
be ignored by all and sundry 1
sincerely hope she sticks with
it; like she says in one of her
songs, "It doesn't come easy
and it's not all remance.”

David Hepworth

THE FIRESIGN
Theatre
Forward into the
Past . .. . (CBS Impont)
1976 WAS a very good year for
CBS, but it began with a major
error of judgment; their refusal
1o release the superb National
Lampoon's album “Goodbye
Pop” over here. Now it seems
they are compounding the |
felony in ‘77 by not releasing
The Firesign  -Theatre’s
“Forward into The Past.”
The Firesign Theatre have
had nine albums released in
the States (none here), and the
latesi is a double set anthology
of their best work. ;
They are four stoned old
hippies who evolve comedy
mto mind movies. Mot just

- normal  comedy — they

recorded while totally ripped
and the more ripped they got
the more different themes

were incorporated into the
stories. The same applies when
listening; the more wasted you
get, the funnier the records
become. In fact, even after
endless plays you keep finding
new things to laugh ar.

Their work is split into two
basic forms: short sketches,
and long involved plays lasting
a whole side. One of the best
of these is "The Further
Adventures of Nick Danger

{Third Eye)", a great spoof ol
The Maltese Falcor and
guaranteed to have you rolling
on the floor, or any flat surface
for that matter.

Listening to "Beat The
Reaper”, a panel game where
the contestant has ien seconds
in which to figure out what

deadly disease has just been -

injected into him makes Monty
Python’s  [amous blackmail
sketch sound like a Tony

Blackburn joke by
comparison.

Basically this record is as
near perfect as one can get and
no self-respecting person who
uses brain modulators or
cortex boosters should be with-
out a 5

S0 hey, CBS, spend some of
those easily camed Abba
royalties and  release  this
record!

Chalkie Davies

R S R e S W

Vicious But Fair

R SRS

rmarketed by
m

;
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LIVE PRCIE

1

01.437 6603

DPFEN EVERY NIGHT FROM 7,00 8 11.00 pm,
nmmﬂmﬁmﬂmu:&uﬂ

ROUNDHOUSE %™
SUNDAY 16th JANUARY at-5:30

ATRAICHT MUC FAELISTY

Thurs. 13th Jan. (Adm. 60p)

FLYING ACES

Taasar & lan Fleming

Mon. 17th Jan. |Adm. 80p)

MUSCLES

Flus friends & Jerry Floyd

CADO BELLE

Fri. 14th Jan. (Adm, 70p) Tuss, 18th Jan. [Adm. T5p)

JOHN STEVEN'S
AWAY

Red & lan Flaming Flus triends & Jarcy Floyd

STEVE GIBBONS

THE STRUTTERS

AMDY " UKL max”

USE TG0 OFF. 2573584
a1 v w1 430397 N AT DDA

ADM L 1M (e
oo LONDON THE AT

Sat. 15th Jan. (Adm. 70p)
Froa admission with this ad before 8 p.m.

HUNGRY HORSE

Panama Scandal & len Flaming

Wad, 19th Jan. [Adm. 85p

Plus guests & Jarry Flo

GEORGE HETEHEH BhND

Sun, 16th Jan, (Adm. 80p)

Dava ;’lullﬁ E!Jl'hc

Thurs. 20th Jan, (Adm. 85p)

BABE RUTH

Aough Dismend & lsn Floming

Hamburgers and other hot & eodd smacks sre availabie

Josmary 18h Fros

HOYAI. H.INI( BAND
Sewnley Jamsary 158 Froe
TOPAZ
Sumdery Jasaary 18 S0p
BUSHWACKERS

Bomday Janasey 17, Monday Jemaary 10
NO BAND :

HEMHEHSMITH ROAD. W.6

Thersdey Jansary 13t B

Johnny Thunder's Tharadey Jomiary 20 S0y
HEARTBREAKERS VIBRATORS

FULLERS ' TRADIT[ONAL ALES

January 13th Free

HAMMEHSMITH GORILLAS
Friday, January 14th Frea
YAKETY YAK

Srturdsy January 15th £1.28

DARTS

Sunday January T8th T0p

ROOGAI.ATOR

January 17th Frea

BEES MAKE HONEY

Tussday Jenuary 18th Free

PLUMMET AIRLINES

~ CORNER CROMWELL ROAD/NORTH END ROAD, W1d
Tel: 01603 6071).

{Adiacent West Kensington Tibe

HAMMERSMITH ODEON
HAMMERSMITH, W.6. Tel. 01-748 4081
) G-M-d Earth presents -

JAMES

Wednesdey Jassary 154 Froe
LEE JACKSON'S STRIPJACK

BROWN

A LNBAD

""'"P"""W ~ SATURDAY JANUARY' tuﬂr,

BEGGARS BANQUET PROMOTIONS PRESENT AT THE

THEATRE

Finsbury Park N4
[nr Station)

A NIGHT TO REMEMBER WITH

CLIMAX BLUES BAND

with very special guests  THE STRANGLERS
on SUNDAY, 30th JAN. 7.30 pm

Tickets £Z250,-2.00, £7.50, from Theatre Box Office 263 3140/8/9. Also Premier
Box Office, Beggard Banguet Record Shops [373288) and all uswal agents
# Mr Tuba/BR Finsbury Park

GIG PROMOTERS

Stop Brian B’s head from caving in

RING HIM ON 01-261 6153

for info on advertising in
THE LIVE PAGE

ROUNDHOUSE c#ik f2am
o 5UNDN‘I’23rd JﬁNUﬁR’I’ at 5 30

BUDGIE

STRAY
NUTZ.

FGSI'IEH EHI]S HFIIII]

[BEARRY CLARKE])|

Kingston Poly Ents presents
Saturday January 15th at 8 pm
in the Main Hall, Penryn Road

STRIDER

+ ASTERIX
Admission £1.00

TICKETS .. TICKETS .. TICKETS

AVAILABLE FOR LONDON CONCERTS
OF THE FOLLOWING:

Fabruary 13
JEI'ﬂRlJ TULL
February 14

GALLAGHER & LYLE
February 15
HALL & I:IATES
Fahruary- 18/19
BE BIJF DELUXE

Fahruar;.
AHHH MI:BAHRAGI.E
February 20

JOHN MARTYN

Februa
I?JIlLlABHEII & LYLE

Februa
TiHiTTEH TRANSFER
Janua Flhruanr z

January 29 March 5/6
RY COODER TED NUGENT
January 30 Marc
CLIMAX BLUES BAMD URIAH HEEP
March 10

February 1/2

"0DD RUNGREN OSCAR PETERSON & JOE PASS
Fabruary 3 March 12/13

"iARoLD MELVIN

January 14th
JAMES BROWN
January 15
RAVI SHANKER
January 16
KOKOMOD
Januan' 18/19
ORY GALLAGHER
Januery 23
BUDGIE
January 25/26
CHICAGD
Jnnunrv 25
MIKE OLDFIELD

March 13
778
BRYAN FERRY
8/9/10 April 18711
For more Information sand e.n.e. to:

LONDON THEATRE BOOKINGS

ROY HARPER
LED KOTTKE
o Agpril 11;‘23
JONES
January 14/15 ROD STEWART
5 SHAFTESBURY AVENUE, W.1. Tel. 01-439 3371

JAZZ CENTRE SOCIETY

At THE PHOENIX, Cavendish Square, W1 (Oxford Circus tube) B.00 pm,
Wednesday 1
SWlEF‘F y 12 Jsnusry WDdﬂMd? 19 JBI‘II..I'I‘.”\I'
HARRY MILLER solo bass GEORGE QUINTET
§TTYES mmlwm Lkcaster Square tubsa) 3 30pm
Thursday 13 Janua Thursday 20 Janu
FETE HURT'S LIGHTHOUSE +  TREVOR WATT'S AMALGAM

JOMN TAYLOR — s piano

Enquiries to the Jazz Canles Sociery,
clo BCA, CarMtan House Terrace, SW1 530 &261

BRUNEL UNIV, 5.U., Kingston Lane, Uxbridge, Middx.
FRIDAY JANUARY 14th in the Kingdom Room

HINCKLEY'S HERQES

+ Support

Tickets £1.00 advance, £1.20 on door

Tickots availabla from Social Sec.mtiad Brunel University S.U.,,
Kingston Lane, Uxbridge, Middlasex. Tel (89) 39125. Members Bar,
- Tube Uxbridge. Busas 204, 207, 233. M4 one mile.

WORDS

CITY HALL “ST. ALBANS

FRIDAY JANUARY 14th : -
at 6.30 & 9 p.m. . o g 3::::?,:"'15& ' Saturday January 22nd Sarturday January 29th
=7 e ]
ckets £4.00, £3.00, £2.00 1 Box Office, London Th I ’ 'Y a LU AA
= masuukings._ Premier Bu:tnglfﬂca and Ejesual I'!a.l;a‘;"lt.-i. e | gplEA“K-lEmnllW 0 JENgY H N s Pl NK
— LION .
Babe Ruth
LIVE BAND W lo Saba FAIRIES
WINDSOR CASTLE BANDS : + Thumper
309 HARROW RD., LONDON W.9. EVERY 3 Speen) guasts 5 HEBON MARY JANE
ety EOWIN CHARLES NIGHT FLYING ACES WL T VI DISCO
hursday January 13th ER . ¢
Friday January i UPROAR Ring for MARY JANE DISCO 2 Bar —  Food
Saturday January 15th SCARECROW details Bar — Food MARY JANE DISCO
SundayJonuary st PHIL RAMM BAND 5 Food o hoe . ltige,
ronday January 17th muﬂhq‘nptgfg\sf gp;aksatg :%v;nuehﬂ:km 5:13‘&%%. box ars == 00 e o
uesday January 18th argare ¢ e o Advance tickets only £1.00 from box office, . WL LB BT
Striptease 7 days & woek Hasa?*:‘:;fn-g;tr;:‘ﬂs‘gg'sata {f‘iﬁfs“' GrEte8 an Cooviies, Chequer St. :l:, dtnh:llliu n;n':' :15-}511 wﬂ.‘l.u_ﬂ £1.20 on door \!_Lnﬁ
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WET PUMPS DOWN
BOOGIE STREET

Status Quo
STAFFORD

STAFFORD WAS being
abandoned as if written off
in a nuclear accident. The
road leading to the open
countryside was lined with
a refugee colomn of blue
clad figures, resolutely
stumbling through the
drizzle.

Bingiey Hall is a vast agricul-
tural establishment surrounded
by fields and miles out of town,
When the fans got there they
formed a queue ‘a mile long
and waited — for several
hours, Then came a
shakedown from  security

rds and, at last, they were
in the hall, they were gonna
see Quo. They ran whooping
and somersaulling towards the
stage — waving Quo T-shirts,
banners and flags. They were
in the Quo uniform of blue
jeans, denim jackets and dirty
tennis shoes. On one or more
of these items the name of
their heros was emblazoned.

They were gonna have a good
time

Their host, John Peel, gave
them a diet of Thin Lizzy and
Rolling Stones, each of which
was greeted with applause.
Thousands of fans waved their
arms and jumped up and down
to Mandy Miller's “Nellie The
Elephant” and sang along
joyously with Y Viva
Espana™. He even p them
a snatch of the Lege Star-
dust Cowboy and they cheered
— they were, after all,
members of the Daily Mirror
Pop Club, and Quo had won
the number hard rock band
award,

In Quo's dressing room
there was tea and cakes.
Everyone very relaxed ‘and
friendly — wvery straightfor-
ward down - to - earth puys
with no pretentions.

Along one wall, gach on its
own stand, stood 3 row of
guitars. Rick Parfitt was show-
ing them to people. Seeing our
surprise  at how much the
Travis Beam weighed — much
more than a normal guitar,
Rick held it up. “I never heard
of "em before. We saw 'em in
America and managed 1o pick
up a couple of 'em. They cost

quid but I think they’ll
soon be worth a grand if you're
into that . . ," The axe had a
sturdy ‘chrome: machine head
and looked quite lethal, He
only uses it on one number. He
placed it back next 1o the
Gibson Les Paul.

The ending of “Hey Jude”
was drowned by applause and
chants of “We want Quo™ as
Nutz came on in the unenvi-
able role of support act and
asked lhl.‘: totally redundagt
questmn “Do  you wanna
Rock- ‘n'roll?"

But in the end it was time,
Fourteen thousand hands met
in mid-air on the off beat as
Quo slammed into their first
number — jeans, tennis shoes,
legs apart and guitars at the
correct 42 degree angle.

Out came the [ags, the
banpers and the scarves — a
condom balloon bounced deli-
cately above their heads as the
football crowd seethed and
boogied.

All eves, spotlights and TV
cameras were focused in on
these four guys — sometimes
five, since Andy Bown sat in
on  keyboards on some
numbers.  Their  every move
was registered and remem-
bered.

Francis Rossi specialis
the stiff le stride, swingi
them Md:glgl?td: the Tin Ml;.gnﬁ
The Wizard Of Oz, The two
basic guitar positions favoured

by Ouo -are the “A' frame
stance alternated with the “A"
frame crouch, in which one
bends the knees — keeping
legs fully apart — leans back
and points the guitar neck at

42degrees from croteh for a solo.

This causes the audience to do
the "Cuo sway" like the audi-
ence at the Vatican waiting for
an Xmas blessing.

“You  awright?" Rick
Parfitt yelled out.

“Yeeaahhh!!™ they roared
back. He did it every couple of
numbers.

Quo know their limitations
and work well within them,
Rossi and Parfitt don't have

eal voices but they can relate
in a direct and no bullshit way
to the audience in a way that
the operatic warblings of Fred-
dic Mercury could never
achieve,

They did “Wild Side Of
Life", actually a Country &
Western number since it has
country changes, but it still had
a pile driving rhythm section
that hammered everything in
sight firmly to the floor
("When he lays it down, it
don't get up’” — Buckley).

They mostly play one chord
to the bar, going through all
the most predictable ch
gemng inexorably louder. o]
Can't Live Without Your
Love” was a loud number. Ten
tons of old iron falling off the
back of a lorry would have had

nothing on this. John Cogh-
lan's staccato drum rolls were
like being in the finng line of a
rusty Gatling gun.

They made much of the Quo
stide — a way of walking
across stage as if you had a
dose of the clap and culminat-
ing in a three point turn. They
are also good at the sideways
gallop, but that's easier to do.

The music tends to draw
heavily on old Chuck Berry
riffs — in fact they encored
with an extended version of
“Johnny B. Goode". When
they get their teeth in they are
a force to be reckoned with. In
a lon w:rsi-:-n of “Roll Over
Lay * Alan Lancaster's
solid err.m.ﬂnllke presence
came to the fore. They are
total professionals.

The old Gerry And The
Pacemakers hit “You'll Never
Walk Alone”, delivered as a
football chant by the audience,
brought them back on stage for
Coghlan to do a drum salo.

Mormally these are tedious,
boring affairs, during which
most of the group leaves the
s&tﬁc, but & Quo drum solo is

ifferent. When Coghlan s
ped between phrases the a
ence responded with a great
roar of approval — the kind of
audience mxﬁcipation I've
never seen

A Quo gig is a truly unique
experience.

Miles

Foster Brothers
MANCHESTER

RICHARD MELTZER,
ageing Sam Beckett of rock
journalism, reckoned once that
rock'n'roll 15 better than sex.
Damned if he ain't right. This
is, of course, acknowledging
that groups like the Foster
Brothers have as much to do
with rock'n'roll as the
emotionless Alistair Burnett,
The Foster Brothers are
Cabaret. Not cabaret as in that
sparkling new strain including
such as The Fabulous Poodles,
The Surprise Sisters, Mud and
other sheer rock entertainers,
but cabaret as in third on the
bill to that juggling act from
Darlington and Ronnie Hilton,
This bunch could do a good
spot om New Faces; their act
could easily be encapsulated
into. three minutes and 1 bet
they know Tony Hatch's How

To Succeed In The Music Busi-
ness back to front.

At first 1 registered mild
shock that the Fosters are
everything that the obvious-
ness of their name implied they
weren't; neatly groomed, well
aitired (nothing ostentatious.
of course), polite, guileless.
They grinned a lot, showing
real teeth, and were awfull
apologetic that they were Imldy
ing the stage (2 humble-modest
ploy to persuade the commit-
tee to have them back).

Their precise set consisted of
horribly  competent, uncom-
mitted, unadventurous three-
piece boogie cuts, that had nice
optimistic titles such as “Bright
Lights Big City", “House Of
Blue Night" and “It's Gonna
Be Alright”. Not quite *I don"t
care if it rains or freezes as long
as I've pot my plastic Jesus”,
but there's no telling what the

future holds.
. Paul Morley

Carol Grimes
DINGWALLS

HAVING NEITHER seen nor
knowingly heard the lady in
question, my anticipatory feel-
ings:were bated on her reputa-
tion| for. delivering the live
goods right side up, regardless
of her showing on plastic,
Thus 1 was instantly disap-
painted by her backing group,
the London Boogie Band,
whose first number was merely
an-exercise  designed 1o illus-
trate  their expertise and
suggest the musical backeloth
for the show. They ‘are,
however, a good band — but
three puitars and organ did
seem potentially excessive.
Neil  Hubbard produces a
similar guitar sound to Larry
Coryell in his early days, more
distinctive than Henry MeCul-
loch, who plays great blues
guitar. Personally I'd like to
see them drop the organ and
the spare guitar to clean up the
cdges. but the band was so
tight and ‘their lead inter-
changes so casually precise that
I really ought not to complain.
As for the Lady Herself, she

entered accompunied by the
shades of seveml white soul
singers (Janis Joplin and Mama
Lion must have been hovering
about somewhere] but despire
that she still presents a distine-
live stage persona. She's got
that hard woman/gentle lover
aura about her, soul, sensitiv-
ity — I loved her. She's every-

thing Elkie Brooks would like

1o be,

“Number One In My Heart™
(great song), “‘Top Of The
Mountain™ and a2 Smokey
Robinson tune were the high-
lights of ‘the evening for me,
and she finished with a long,
bluesy thing during which 1
swear she was invested with
the spirit of Joe Cocker.

There was lots of drinking
and smoking, people wander-
ing onstage 1o sing or play and
wandering off again, and by
hall-time there was a thick,
clubby atmosphere that drew
nearly everyone into the family
spilling over the stage. The
hastile nether regions of Chalk
Farm could not prevail against
the warmth that remained after
the gig, and most people went
home smiling.

Meil Norman

RICHARD PARFITT and a guitar ar somerhing like a 60 degree ang
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RECORD, CASSETTLE CARTRIDGE DEALERS

TANDY'S
THE EXPERT EXPORTERS

ATTENTION!
ALL OVERSEAS READERS

(U.K. readers should go guietly FRANTIC!)

It you live in MORWAY, DENMARK, SWEDEN. FINLAND,

GERMANY, BELGIUM, HOLLAND - AUSTRALIA. NEW

ZEALAND, etc., why pay £4 and over for your LPs’ when you

can buy high quality new and unplayed LFs" from the expart
personal exporiers for half that price.

Write today for full details including the new TANDY's
catalogue plus list of new releases.

Trade enguiries welcome

) TANDY’'S RECORDS

TANDY'S|RECORDS P

(DEPT: NX)
Eer el amsee)

" Anderson Road

Telex: TANDORDS 338024

HAVE YOU GONE

FRARNP =
YET?

If you don't mind paying £3.50 for your LP's

FRANTIC is not for you, but FRANTIC customers

save up to B5p off the price of top selling LP's and

£1.50 off.double albums. Of course, they also enjoy

the FRANTIC 48-hour service given by the experts
of mail order.

Wiite today for the new FRANTIC catalogue which
contains 1,000 amazing bargains.

FRANT =

MAIL ORDER COMPANY
WARLEY
WEST MIDLANDS B66 4BB
Tel. 021-429 6441/2

EREK AND CLIVE (LIVE)
mamuwpsrmmnlnunmv MOORE

‘Warning This record contning language of an explicit nature thal may b
'Effermivu and should not be played in the presonca of minors —
Adults only pleasa y
Record or cassette £3.50 plus postage 30p for LP, 15p for cassete in UK and Eire.
Postage for Europe, USA and Canada for LP, 25p for cassette. UK_ and Eira
cheque or PAO with order pleese {overseas Sterling [M.0. or Bankars” Deaft) or
shoppers welcome to savae poslage a1

WEST 4 TAPES & RECORDS

169 Chiswick High Road. London, W4 2DR ENGLAND. Dept. NME

To Advertise
in this section

Musica
'LXPRE

RING
01-261 6172

Warley
SHOPS, RECORD COLLECTORS/

B66 4BB
Tel. 027-429 6441/2
DISC JOCKEYS READ THIS

¥ Byl
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BELOW IS A SMALL SAMPLE OF WHAT YOU'LL FIND IN OUR BOOKLET
GEORGE FAME — Ballad Of Bonnig And

— All NowiStoaler
— Baby, Now That I've Found

BOBEY LEWAS — Toasin antd Tumin
PROCOL HARLIM = 4 YWhiier Shade Of Pale

SECTION ONE
OLDIES "N’ IMPORTS T8
KEEE — Rock m Rell A1l Nie
KESS ~— Hath
— Love Grows Whene

Aosam (=5

a

TOMMY EOWARDS - s AllIn Tha Game
PERCY FAITH — Theme From A Summar

Place
ROLLING STONES Macher's Litle SECTION
P PORTUINES . Yot Bt oot Toutles  OLDIES M aach

mm—lsﬂnm Praor
“‘Gm““-lh i Throogh The o

14
GAYE — Tod Buwy Thinking About [

¥

— Mo
DON GIESON — Dh LDMMTMM Blug GUTTER — Aeck 'n’ Rell

BEL — Makn Ma Smiis

GEQRGE Swoal Lo
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Fautham it — Tha Air That | Bragthe

il
LOU REED — Walk O the Wild Side BEGINNING DF THE END — Funky Namsa:
GEQRGE HARRISON — What I3 Lite i

ROY C — Shotgun Wedding
HOLLIES — Ha Aln't Hoawy He's My Brothar mmmﬁn—mmummm
S HENDREK — Fosy Lady/Purple Haze DOSIE ORAY — Drift Aw
U HENDFIK — Al Along The Watchiows: mm—mﬂ.man
BAY OITY ROLLERS — 'rm.mg:{'a Haro MARCELS — Biug Moon
BAY CITY ROLLERS — Rock N Hall Love Lattes . STATUS QA0 — Caraling

BEATLES = Ob La Dv. Ot La Dallulia

BLACK BABBATH — Farnold

BeG BOPPER — Charitilly Lacs

DAVE BRUBECK — Tohs Five

CARAVELLEE — You Dot Hivi To Ba A
Baby To Cry

SAM

YES == And You And |
JOHM LEYTON — Johnny Aemamiber Ma
MM FLOYD — TimosLis And Tham

¥ SECTION THREE

CREEDENCE ATER REVIVAL — Up  LED ZEPPELIN SINGLES Tép each
araund Tha Bend Trampied Ungder Foot

DANNY AND THE JUNIORS — At The Hop Candy Sicte Rock

DEEP PURPLE — Groke On The Wadar Rock and Rall

E LIGHT ORCHEBTRA — Shew.  Dlack Dog
e Pl Dver Begthovan Whols Lotts Love

FOUR TOPS — Basnadens Immigrant Bong

POST/PACKING 1 1o 5 Records 10n. Over 5 250
OVERSEAS 10p pet single, LRy E1.00. ALL ORDERS SENT 8% RETURN
WE DON'T KEEP ¥YOU WAITING FOR WEEKS
SEND YOUR PO, OF CHEQUES TODAY FOR ANY OF THE ABOVE OR OUR

RECORD CORNER
27 BEDFORD HILL, BALHAM

SW12 9EX : 01-673 6130

MISSED THAT HIT SOUND WHILE IT WAS
AROUND? GET IT FROM THE DEALER WITH
ALL THE CLASSICS.

All tha singles listed below ars ONLY 50p each and ‘are but a small
selection from over 2,000 titles Iish&duggrincrsdible prices. SEND

B,

BEGINNING OF THE END

ELVIS PRESLEY
Funky Nassau

Dan't cry Daddy

KIKi DEE BAND LINDA RONSTADT
I'va got the music in ma It doasn't matter anymore
DAVID ESSEX RUFUS

fock on Dﬂcwluu et siaried
MARVIN GAYE & TAMMI TERRELL SHOWADDYWADDY
The anion song Bock and roll lady

HOLLIES STATUS QuOD

The air that | breathe Rein

HOT CHOCOLATE ROD STEWART
mima It's all over now

ISLEY BROTHERS SUPREMES

Live'it up

Up the laddar to the roof
K-G0 & SUNSHINE BAND TEN cC
Sound your funky hor
MAIN INGREDIENT
Just don't want to be londly
McCARTNEY

I'rm Mal n&\r. fly ma
TIMMY THOMAS
Why can't wa llve tagather

PALIL FRANKIE VALLI
Jat Fallan Angel
Tae IR TRt Worct gat 1

@ love |lost on't get foaled again
a'llﬁ.‘r fﬂnﬂ%

ocker 18 you ready Lo rock
COZY POWELL REIBERT IM"I‘I'I‘
Na na na I'm & baligvar

Postage & Facking 25p EXTRA ANY NUMBER OF RECORDS
ALSO A BARGAIN
100 DIFFERENT REGGAE SINGLES — F6
(PLUS £2 IF OVERSEAS])

OLDIES UNLIMITED DEPT N
B/12 Stafford Street, St Geroges
TELFORD, TF2 9J0Q, SHROPSHIRE

COB RECORDS

N-120 PORTHMADOG, GWYNEDD, WALES, UK
Tel: (0766) 2170 3185 (10 lines) Mon.-Fri.

* * * THE MAIL ORDER SPECIALISTS #* + #*
» DISCOUNTS TO ALL COUNTRIES 4

ANY available LFM&;«S supplied at Discount Prices to LK. and Ovorseas
customers. Up to 50p discount per LP on UK. orders and up to 70p discount per
LP an Export orders. FREE POSTAGE on all UK, ordars and on most Expart
orders over E12.00, incredibly low postal charges on smaller Export orders; All
itams are brand new, factory fresh and are fully guarantesd by us for quality and
against loss or damage in transit! Speedy delivery in stron PUrpoSs carlons.
Substantial extra discounts on orders ower £25 (U K-} apd {Expart}. Please
writa or phone for our FREE COB CATALOGLE listing over 2.000 Top Seliing LPs
&l our ususl discount plus many other Brand New LPs on Special Offor of up 1o
£1.26 off full retail price.
ADDTIONAL SERVICES (LK) ONLY

RECORD EXCHANGE SERVICE If you have any unwanted LPs in good condition,
wqdmll buy n;{q% GTF:hanga them for ANY brand mew LPs — up to £1.20 cash
paid or up oo £1. 70 allowed in part exchange, Please send s.a.e. or "phon r
details FIRST, (L K.-ONLY), g P P

QUALITY GUARANTEED SECOND HAND LPz, Over 10,000 always in stock; sond
for FREE catalogie. Al second hand LPs are chacked for quality bafore being
pecepted intd stock and -are fully Eu;runmed Thase stocks aro completely
separane from stocks of Brand New LPs. (UK ONLY).

# SAVE £'s AT COB ¢

The fastest pre-recorded

cassette & cartridge
DISCOUNT MAIL ORDER SERVICE

K fomi Moanlipbc i tyes
K First closs postal dispatih
monthly new release shaefs

¥
*

L P, Records, Pre-tecorded Musicas-

TEANSPARENT 1P RECCRD C 5
seties and 8T Cartridges. Top labals — o HENER TR OV

EMI, CBS, RCA, ste. Top Artists. T il
Discounts up to 40% 1t Guue: . begey € e

Frow s and packing. £1 Voucher e {‘2{[ i }";u" ] {1

st with each superb catalogue. Send 1 Epe L L4

25p (refundable) stating choice of L.P,
Catalogue or  Cassette/Cartridge
Catalogue.

ASTWICK TAPES
{Dept. NME), STOTFOLD, HITEHIN, HEATS.

RECORD & TAPE
EXCHANGE

Vidt Renedioale, ove
navn * Lave Pr

LPs, sassenss & canridges of every
kind bought, sold and exchanged.

400 NOTTING HILL GATE, LONDON W11

90 GOLDHAWY RD, SHEFHERDS BUSH, W12

E7 GOLBORNE RO, N. KENSINGTON, W10

J0-JO'S_RECORD
Telaphone 01-743 7200 ifa

] r'1|-l.-J.'J|.|-'1

EXPORT DISCOURTS

Evary English record. cassette and cariridge at fantastic, tax frea
export discounts. The more you buy the bigger the discoont and you
get mare still if you order tor your friends.

An intarnational Repl-{d Coupon® brings our 52 page. catalogue
{ramambaer everything NOT in our list 15 also available st the same
discounts), including pages of special offers-at less than half price, We
pay part of your postage costs and everything we supply’is uncondi-
tionally guaranteed

write today

RUSH RECORDS

287 Kenton Lane, Harrow HA3 BRR, England.
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SINGER SALENA JONES is playing Ronnie Scott's at the
moment — next one in to bat is guitaris{ Kenny Burrell. The really
dedicated punter could go to The Phoenix, Cavendish Sguare, on

the 19th, dig the George Chisholm Quintet which includes the
splendid Brian Smith on tenor and soprano, stroll over the road to
Ronnie's for Salena, split at dawn and cop some zeds in Dobell's
doorway — first footing at the bins, don't forget — kill about 14

hours, then amble along to Seven Dials on the 20th for the -

magnificent Trevor Watis’ . Might get pegged as some
kinda raccoon, but think of the saving in fares.

Alternatively; you could hang about for: Company's “Three
Mights at the Soho Poly™, kick off at 8.30 on 20th, 215t and 22nd.
Bill includes NME prizewinner Evan Parker on the saxophones,
planet’s finest guitarist Derek Bailey, and Steve Beresford on piano
and percussion. :

Cats into instruction — skip Soho ads, voice just gets higher —
could attend Mick Colling’ regular Big Band rehearsals ai Sarah
Siddons School in North Wharl Road, W2, or slope off to the
University College School, Frognal, Hampstead, for a lecture and
recital [rom Tony Coe and Colin Purbrook. Or, to save on shoes,
stay home reading Combo USA by Rudi Blesh, to be found unjustly
remaindered at 95p in most cheapo book stores.

New out from Impulse, Keith Jarrett's ' Shades" — driving stuff
with Dewey Redman really putting himself out. g

Brian Case




January 15th, 1977

NEW MUSICAL EXPRESS

Page 37

The Pips

NEW VICTORIA

guarantee with every ticket
for a Gladys Knight & The
Pips concert. A guarantee
of complete auvral, visual
and emotional satisfaction.
've never yet seen them

who’s had the remotést

the group, either as enter-
tainers or as people.
I there are any sceplics

the world they must be in
hiding, probably all congre-
gated in some remote outpost
where, on the one occasion
when the group pilayed ther
location, the:sound-system was

tent, and everyone was sufier-
ing fram flu or something simi-
lar. And that occasion must
have been way back in the dim
and distant past for, to the best
of my knowledge, the group
have “been 'maintaining their

since they were struggling
movices — for about 18 years.

In May 1976 I was moved to
gush in print about their last
appearance in London and
were | to construct this review
as 1 did then it could only end
up reading the same. Suffice to
say, therefore, that once again
Giadys Knight & The Pips
justified their reputation with a
show of equal stature and simi-
lar repertoire to before.

And there lies the only niggl-
ing reservation about this
year's show — the fact that
they chose to perform an
almost identical set to last
time,

Maybe it wasn't choice, but
necessity. In the intervening
months Gladys was temporar-
ily off the road with h;lr new
baby, and the group had to
finish work on their “Pipe
Dreams” soundtrack album,
Ax soon as those minor diver-
‘sions were out of the way they
began an exhaustive tounng
schedule which is apparently
already extended imto 1978,
Small  wonder they're still

Gladys Knight & |

THERE IS AN unwritten

give a bad performance,
nor have I ever met anyone_

cause for complaint about

about the group’s talent left in =

appalling, the band incompe- °

consistently high standard ever .

Pip Pip
Hooray
Revisited

GLADYS KNIGHT does it again with a breathtaking display of soul

sophistication for the benefit of CLIFFF WHTE

performing the bulk of last
year's act.

Anyhow, since that act
contains more or less every
song that their newer fans
would want to hear — all of the
Buddah hits;, three Motown
favourites and their early clas-
sic, “Every Beat Of My Heart”
— they couldn’t really have
been expected to change
much, and familiarity of mate-
rial only helped to strengthen
the rapport twixt group and
audience. Even the same
comedy routine went down
well again.

Naturally they've added
their latest hit, “So Sad The

Song" {and beautifully
performed it was 100; not a dry
eye in the house), and equally
entertaining was the one other
new song, featuring the three
male Pips without Gladys.
Can't remember what it's
called, but I can report that it’s
an apposite comment on the
old days of street-corner
groups trying hard for a hit,
complete with a mock-up of an
ancient street lamp for ethnic
atmosphere. From where | was
sitting, on this number The
Pips looked and sounded for
all the world like a relatively
sane variation of the crazy

Coasters. Great Stuff. Can we

have more of the same, please?

With this humorous recoliec-
tion of the past and the fact
that they're now performing
“Every Beat Of My Heart"
“the way we wsed to do it (all
three Pips grouped around one
mike), it seems as if this
supremo family of talent have
found the security to be able to
lpok back at their formative
years without flipching, If so, 1
sincerely hope that they'll
consider resurrecting one of
two more of their oldies but
goodies, for although most of
their Buddah material is excel-
lent they have no need to be
ashamed of their earlier

recordings either.

For instance, how aboul
dusting off “Either Way [
Lose™, Gladys? A great, great
song, one of Van McCoy's.
finest, which could easily be a
smash hit in 1977 even though
it was ignored first time
around.

But even if you chose to
perform an identical set of

next time you're in
London I'll be among the first
1o be clamouring for a seat in
the stalls. I recommend that all
NME readers do the same
(after I've got mine, of

FOUrsE). Cliit White

GEORGE & BIG JOHN
Heavy dudes

George Hatcher
MARQUEE

IN THE SARTORIAL
elegance stakes, the Maes-
tro Of Macho-rock, George
Hatcher, comes across like
an unholy crossbreed of
Ted Nugent and Alvin Star-
dust.

See the suit of shiny, shiny
leather, shirt torn open with all
the panache of an exiled Jim
Dandy, long straight hair flying
as he struts: around, like a
demented poose on speed.
And the packed house of the
Marguee are giving him a
rapturouns réceplion.

George is the man who left

his native Carolina to form a .

band in the UK, being such a
lover- of Heavy Sheet Metal
music like Led Zep, Purple
and Black Sabbath that we
export over there. By getting
Anglo musicians, George is
now trying to emulate them in
his music, along with  his
American heritage’ of such
geet-down-and-boogie-y'all
noise machines such as Black
Qak.

That's where they'te coming
from and as for achieving what
they set out to do — that is, in
order of preference, have a
réal good time, getcha shaking
and burn out even more of
those rapidly diminishing brain

cells — they succeed damn
good, It’s not exactly my cup of
meat and I don't think
anybody would call it world-
shattering stuff, but I ain't seen
£0 many people moving around
in a Marquee audience for a
long time, 50 many people glad
they came.

They can  certainly play
those mstruments — Big John
Ihomas, the lead axe. is great
— and the way they brought
the house down made me think
the George Hatcher Band can
transcend the good-support-
band tag with no hassle at all.

The. lyrics of the songs aren’t
easy todiscern but seem o be
mostly . about getting laid,
stoned and jushed, preferably
all three at the same time. The
titles remind me & bit of the
Maz creations I heard in
Germany a while back — songs
like **All Night Gambler,”
“Rocking In The Morning”,
“Find- A New Lover”, and
“First: Thing Smoking™. All
driven out to make you feel as
though somebody just nailed
your ears to the wall and hit,
you ‘in the face with a ten-

und sledge-hammer — rock

ard sound that a (to me)
surprisingly large number of
people créam their jeans over.

At the end of the set they get
an amazing response from
their supporters and file back
onstage grinning and looking
as matted, ratted and, well,
ugly as a crew of Steve Hillage
lookalikes.

George put his arm around
ol' Big John Thomas while the
latter: allowed his aw-shucks-
folks grin {0 spread across his
podgy. amiable features as
George drawled that Big John
had got stoned for the first
time that very night. Then they
stormed into the encore of
“Drinking Man' and I knew
that they had just given me the
definition of what the George
Hatcher Band are all about.

Tony Parsons

WHAT ARE
ALL THESE
LIZARDS
DOING IN
MY PAD, MAN?

Bastille,

Rudi & The Zips

FFORDE GREENE
LEEDS

BAD DREAMS, MAN,
John W. Hamblett is
having a bad dream. Dig
man; I am:locked in a tiny,

_tiled room with a crowd of

irksome and weird lizard-
like reptiles, and they look
DANGEROUS, MAN!
Woe, man, this dream is
giving me nasty brain
tremors, I must wake up.
Have woken up, man . .. 1
think. — in my condition it is
not always easy to be sure.
Must be awake, the Nirvana of
Golden Slumbers: could not,

By Popular Request Of Bill
Kotzwinkle Fans,
The Long Awaited Return Of

JOHN W. HAMBLETT

_

under any circumstances, man,
be so mothering awful as this,
Lead weights on eyeballs,
crazy medieval knights joust-

ing “with 'brain, - giant “Black

hushand-eating Widow spiders

crawling up spine.

Guood morning world, man,
John W. Hamblett is ready for
you. Simply imperative | drag
my body out of this bed, man,
it's noon already and tonight |
hive & very important job of
work to do. This-only leaves
me approximately eight hours
to make  preparations, man.
Vital _ preparations.  Arise,
man. right NOW! But first |
haviée to get some more dcspc I=
ately needed zZzmres's.

Situation campletely out of
control, man, as per usual.
Sleep . cycle ‘over-shot Esti-
mated Time of Teuch Down by

.three hours: man. It's 5 pm.

Why do I do these things,
man? Sometimes [ think 1'm a
failare, stupid isn't it? Genigs
15 pain, man. Hold it; man,
right there, must write that
down. Talk to you later, man,
must get to Leeds;
IMMEDIATELY,

Hideous bus journey, man.
Like to fill you in on the
details, if only for the sake of
posterity, but  my hyper-
sensitive memory  bank  has
already. activated the eraser
mechanism. Just count your-
self lucky, man .. Haaa,
Fforde Greene, man, destina-
tion safely made, wonders will
never cease. Nearly forgot in
the general chaos that is'such a
constant feature of my everday
life, man, tonight is New
Year's Eve, which accounts for
the strange vibrations, man,
Druid vibrations. Haven't got
the time to go into that now,
but remind me to tell you
about the time I was Boss
Drruid, man, later.

I'here 1s no reom at this bar,
man, Bar clearing tactics cailed
for, man, adopt love - sick -
gorilla - with - & - hernia face
contortion. Freak out entire
bar. Instant space. Order
drink, blend in with crowd, 1
must not be recognised, man.

Bastille take the stage, man.
The sound is diafuckingbolical,
man, too loud, The vocals are
unintefligible, the music is
lacklustre, boring and guite
wonderful, man, Oh, orgas-
micus cosmicata, man, they are
playing “Stairway To Heaven™
and totally screwing up, too
much, man, Really, man,
“House Of The Rising Sun” is
halfway decent, what a let
down, sacrificing their utter
shitness at the scurvy alter of
mass appreciation. Man, you
would not believe what some
people will do for a little
applause.

They have finished their set,
man. | think | am drunk, better
go to the bar and score another
drink, Rudi and the Zips
next and last, man. The bass
plaver used 1o play for Bebop
Deluxe at one time, man, so [
figure we two stars should get
together. | am making my way
across the room, .1 -am falling
apart al the seams, [ am spil-
ling. my drink. Somebody,
man, somebody has wallpa-
pered over the doors, I cannol
get into the dressing room.

“John.W.Hamblett, N.M.E.
Pleek tomeep you, man." Bass
player engrossed in work,
putting eye make-up on. Very
intricate, man, Enter guitar
player, friendly cat. He is
trying (o communicate, man,
Cannot comprehend. He is
turning green, man, a horrible
green. Scaly reptiles oozing
from cracks in tiles; Must get
to the bar, man, AT ONCE!
EMERGENCY!

A'strange conglomeration of
fluid-featured Venusians with
pointed Spock ears, and giant
creepy-crawly  lizards with
starey eyes are on stage, man.
What happened to Rudi and
the Zips, man? This is no
good, man, you must keep
your cool, no sweat, man, John
W. Hamblett is always cool

AAAARRRGGHHH!!
The monsters, man, are
everywhere, Meed fresh air,
man, the blood 1s rushing 1o
my big to¢, man. The big bird
is in flight. WE HAVE LIFT
OFF! Albatross, Albatross.
John W. Hamblett, man
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Two tickets
to fabulous
Rio de Janeiro

The very next blank cassette you buy could be your ticket to the
sensational stin city of Rio de Janeiro. Just buy a quality Emitape
cassette from your usual cassette shop and ask for an entry form
for the Emitape Scribble-a-giggle Contest.

And you're all set!

Jot down a joke. Send it in. If it gives the judges a big laugh -
voui're laughing!

You could be packing your bags for a fortnight in sunny Rio
with a friend. With £100 spending money each. Or second prize to
Morocco. Or third to Tunisia. Or you could win one of 200 other
great prizes! Ask for your entry form where you buy Emitape — it
could be your ticket to the sun!

Emitape the world of c‘ntainment

Old Boys’ Reunion:
UNREPFEATABLE!
(and a good job too)

Argent
ST. ALBANS

LIKE ALL good rock gigs,
it was, above all else, an
occasion — a reunion of
local heroes after a year's
separation. No doubt about
it, Argent are still heroes in
St Albans, and news of a
partial reunion packed the
town’s top rock pub, the
Horn of Plenty, to a degree
or two above the discom-
fort level. 1 suppose it's
worth the odd crushed foot
and bruised rib cage to see
Rod Argent, John
Grimaldi and Jim Rodford
— who haven't played
together since the band
split a year ago — back in
action.

But first to squeeze onto the
stand wasz a group based
around Grimaldi, with fellow
guitarist Pete Ernest, bassist
Dan Brown, and drummer
Geoff Seopardie. Their four
numbers were, in fact, the only
truly arranged music heard all
evening. Outstanding were
Grimaldi’s “Crossfire Lines”
and Dan Brown's instrumental
“Instant Dan™ — a combina-
tion of solid funk rhythm and
spacey, ethereal sound.

| it's not the last we'll
hear of this particular combo.
Grimaldi's guitar playing is
pure texture. Notes pour forth
like molten precious metal,
forming fragile structures that
mcl:gc surprisingly with the
earthier rhythm section. With
a frighteningly fast fretboard
technique, and the judicious
use of a cluster of effects
pedals, be was definitely guitar
hero of the night.

Then came the pames that
justified the *“all star jam” that
was advertised: Rod Argent,
tucked away in a corner behind
Fender odes piano . and
Moog, Jim Rodford on bass,
the tireless Seopardie still
behind his elaborate kit
Grimaldi on guitar, and an
unexpected guest, [sotope

itarist Gary Boyle who stood
in front of the stage (no room
on it) with his back to the
crowd.

With virtually no rehearsal,
it was very much a free blow —
Seopardie holding the show
together, and still finding time
to throw in a liberal supply of
percussive licks and tricks
while the otheér mstruments
swapped solos. They played a
selection of jarz-funk improvi-
sations, including  Chick
Corea’s “Song Of The
Pharoes", “On Green Dolphin
Street”, by Miles Dwavis, and
Stevie Wonder's “Cos We've
Ended As Lovers™.

Argent, who for some
reason contorts his face and
mouth when he solos as if he
were picking the notes from
betweeen his teeth, played at
four-notes-to-the-beat  speed,
technically impressive, but a
shade uninspired. Gary Bayle,
inhibited perhaps by the
borrowed gear he was using,
was mainly inaudible, excepi
for a few rather perfunctory
solo breaks. Grimaldi stood
out, unfailingly interesting and
seemingly able to bring a new
angle to every break he played.

But long mstrumental jams
devoid of vocals can be a little
wearing, and some way
through a feeling of sameness
— that the musicians were
settling comfortably into well
worn grooves — raised doubts
about whether the heat and the
crush were worth the music
going down.

Still, it’s not every might you
get chance to see genuine rock
stars free of charge. Everyone
gasped and sweated daunt-
lessly. It was, after all an occa-
siomn.

Later, as the heat got

steamier, John WVerity,
Argent's other guitarist, joined
in, and by the end there were, 1
think, six axemen on or around
the stage. The music got
funkier, some managed to
dance on the spot, the
applause got more raucous, it

was great fun.

Argent had reached the limit
of their musical development
when they split last year. Their
all star jam was a night to
remember — but probably not
one to r 1.

Vi Pele Suiton

ROD’s face action and BOYLE's guitar

SEVERN
&IgE VERN

Dragons
BRISTOL

IF SOMEONE: were to
aceost you with a daunting
diatribe  concerning  the
various. - merits of Bristol
rock, chances are your first
thoughts would be of Dana
Gillespie (well that's offed
the first of my New Year
resolutions). Likewise in
those barbaric wastelands
north  of Cheltenham
“Avon beat” would prob-
ably conjure up images of a
cosmetics peddlar’s sales
route, rather than a fecund
breeding ground for rock-
ing rhythms.

in fact, since Stackridge
applied the self-destruct
button, the only musical
face associated with the
West Country has been the
extremely  unacceptable
one  of the Wurzels.
However last year saw the
emergence in Bristol of
some excellent groups such
as Looney Tunes, Cortinas,
Skywhale and many more,
playing everything from
funk to punk — although
the potential of this move-
ment is currently being
hindered by the sad lack of
suitable pub/club venues in
the city.

Leading the field at the
moment, both musically and
by wvirtue of their having
secured a contract with DIM,
arc a spiffing band called
Dragons, who played their last
%_ig of 76 on New Year’s Eve at

e Granary, one of the very
few places that regularly
feature new rock acts.

The four members of the
group, George Smith on
rhythm guitar and lead vocals,
Huw Gower on lead guitar and
vocals, Joe Birch on bass and
vocals and Nick Howell on
drums and singing, have been
together for about a year. But
behind that lies a tracery of
musical experience ir a multi-
plicity of bands and rent-
paying cabaret work that has
honed them into fine musi-
cians. Their music is an eclectic
mixture of rock, funk, soul and

reggie — a defimte American
influence ranging from Steely
Dan to Little Feat to the Cate
Brothers, plus: imaginative
harmonics  inspired by the
carly Beatles albums. Thank-
fully it sounds a lot better than
it looks.

The strengths of the band far
outnumber the weaknesses,
which on' this occasion stem
from the loose — you might
even say liquid — nature of
this festive gig. The rhythm
section is tight, though not as
tight as the audience; Howell
copes equally well with all the
different_styles, interweaving
neatly with the characteristic
reverberating metal attack of
Birch’s' Rickenbacker.

But it is the melodies of their
songs like “Best Of Both
Worlds™, *'Misbehavin' " and
“Dont Turn Your Back®,
that make the group worth a
special listen. The fact they gol
a recording contract within six
manths or 50 of their formation
underlines this.

George Smith, the main
writer in the band, leads them
very ably onstage. Tonight he's
looking rather classy in a white
suit — 1 tell you this man could
be the new Howard Werth.
Huw Gower has a very sinuous
lead guitar style (resonances of
the gan}. making tasteful use
of his. FX pedals and always
prepared to make you take
notice with the insertion of the
unexpected.

A pgood example of the
group’s inventive approach is
the slowed down version they
play of “It's All Over Now",
giving & decidedly reggacish
teel; that might sound odd but
they make it work and it goes
down very well with the crowd.

Dragons: are al present
recording an album and sepa-
rate EP to be released later in
the year. They achieved a lot'in
1976, but they are undér no
illusions about how much they
still have to do. For them 1977
holds-a long, tiring and hazard-
ous journey through the
motorway cafes of this scep-
tered isle, bringing their
sparkling scales to you boys
and girls out there in be-bop-a-
lula land. They're sure to be
coming your way, 50 forget the
Wurzels and go and enjoy
some hot stuff from  the
Dragons.

David Housham
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Ted Nugent
J. Geils Band
Rex

CLEVELAND, OHIO

SOMETHING OLD,
something new, something
borrowed, something blue.
Nineteen thousand souls
crammed the new sport
emporium for an evening of
ingredients resembling the
requirements for an old
fashioned wedding.

For something new they got
a four months-old band called
Rex, an impressive five-piece
unit who play, sing, jump and
holler as if they were top of the
bill and there was no tomor-
row. Bearing no resemblance
or connectionr to the group
starting their Rex off with a
T, this Mew York based
group with & (CBS contract
came off like sure hotshots for
the 1980s or earlier.

In the something old and
blue department, the J. Geils
Band, survivors of the rhythm
and blues wars since- their
emergence: on  the national
scene in 1970, bounded aboard
and played splendidly.

L. Geils" set equals a greatést
hits album. It's surpnsing how
many well-known tuneés the

band has under its belt. From
the opener, “Love-itis",
through - the encore, “‘Musta
Got Lost"”, scarcely a tune was
lost 1o the average rock
listener. MNo new._ stuff was
played. Considering that, ‘it's
even more o the band’s credit
that its performance was never
sloppy or lax.

Frontman Peter Wolf, now
past 30, is still the wiry-maniac
ball of energy who #onked out
audiences at the Lyceum and
Edmonton, Sundown gigs way
back in '71.

The band, still intact with
the original personnel, are also
characters in their own right —
and yet the impact is that of a
smooth blend. There are no
startling soloists in the lot,
each man contributing in just
the right place at the right
time.

Borrowed is Ted Mugent's
legacy. We've seen it before,
ferocious madman stage antics,
flashy, guitar playing, and a
heavy lean on the tune not
really being the “thing”. It's
the overall effect that his audi-
ence wanls and gets — merci-
less  volume, a relentless
display of guitar expertise
coupled with violent energy.

The Nugent set consisted of
tunes from his two Iatest
albums, his first after a decade
of recording to rack wp

impressive sales. The marriage

The Vibrators

AMSTERDAM

FOR MOST OF the Parad-
iso audience, “No Fun” is
their first taste of live
English punk rock, and
there could hardly be a
better way to start: tongue-
in-cheek nihilism, stamped-
ing guitars and grotesque
flash.

They’re amused, seem to
enjoy it, give it quite a good
reception.

For various ‘rather cliquey
reasons, the Vibrators have
been  almost  universally

spurned by the UK. music
press, -an attitude which

FULLY
LUBRICATED

of different textures, musical
“feel”, raw youth razzamataz
and screaming hero soloing
was just what the Coliseum
congregation came for.

Joe Stevens

When in Horthlmftnn pay & visit to:
TOMMYS JEAN STYGRE.
Wellingborough Rd.,
Nnﬂh;mpm.

£0.95 = G5p pl&p
Claganal Ol st G0 YT ars] g jrir 1o tha bnaee, bl
Earing ol with ponels of maiching il denim: b
26 IO SatE Wil (it and i feg
megturameants (U bo &8 weaidh

JEAN OVERCOAT

1400 + Top php with fur collar (as illus

A trated)
E15.95 + 70p pRp with fur lining

£13.00 + 70p p&p with plain danim collar

Y. Rroe enpth old denin peorcost with et Bation

And also at:
17 5t. Giles Straet,
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M. HANGER, Esq.
55 Morthall Strest
KETTERING, Northants -
Maney back guarantse

T0O ADVERTISE
IN NME
01-261 6153

1175 + EL00 carr.

Il&:n :IJlupltl:. hary lor, b lesgih New dai
y markad in Eoi
i Parfsct l&-&;" chast
L1878 + £1.00 carr.
SEoR peica (1905
BIG BOY JEAN CO. (XM)
a8 Manor View, London, N3,

CANNABIS LEAF
Fabuleus Jowal

lory

- L1-f ing Tor wvoull A

real sitver bargain at only

700, (Sand siré or we can make i

adiugizbial Our 1%" high real siver

aa‘fmpunda nt 0n1_:|lvlr mted chain is.
00 or on guality rea
silver chain.£7,00.-A %"

B f""“‘"
arrd sent monoy 1o
ATIQAS E_Depl: NE. :

# By populer request we have

designod & good guelity

% Hgmyﬂdo‘miiud Cannabis .
un

ACNE

Spots and Pimples

Every year tens of thousands of
young men and young woman
betweean the ages of 14-24 can
find their life made miserable by
the horrid spots and pimples of
agne. And every year many
thousands discaver how to clear
tham up simply and quickly by
pleasant liquid Torbetol.

Tarbetol, 50p from your chémist.
For a free leaflet on acne, spots
and pimples, write to:

TORBET LABORATORIES LTD,,
24 Graat King Street,
Edinburgh 3,

reflects their slandin% among
what Hugh Cornwall of the
Stranglers recently referred to
as “'the hard-core manipulated
people” in the new wave audi-
ence.

This surely indicates that
fashion is uppermost in their
precccupations — fair enough
— because the Vibrators play
really well. They write
rinkydink punk, songs that
blitz comically through tidy
chord sequences with dumb
bondage lyrics;, mixed with
playschool anarchy 1 the
Pistols mould invariably as
catchy as flypaper: maybe the
Ramones of English punk.

Tonight they're immensely
better that when I've previ-
,ously seen themin the desolate
of the Rock Garden. Leader
Ian “Knox™ Carnochran, the
one in the  white-rimmed
shades, Lou Reed emaciation,
pink T-shirt and silver glitter
ankle-chafers, just manages to
squeeze a genuine guitar solo
{(innovative, huh?) into excel-
lent “Whips And Furs”, B-side
of théir single, befare “1 Need
A Slave Tenight', awfully
similar but uglier and less co-
ordinated.

Pat Collier, the curly blond
bass player in the leather trou-
sers, sings his “Jenny Jenny",
not  dissimilar  to. Mitch
Ryder’s, before they do a
Damned-styled “Help” job on
“Jumping Jack Flash”. What
words. John Ellis, the skinhead
with no eyebrows, plays a
pretty good feedback solo. The
response is. excellent; even
here the desire for bands to act
as human jukeboxes is not
entirely surpressed.

“This is about a friend of
mine. He's dead”, announces
Knox inanely as they thunder
into an  unintelligible ‘song
highlit by his screeching solo.
This band have a knack of
crashing into silence and pick-
ing the riff back up almost
subliminally like a train going
through a tunnel and into
daylight.

“The slow one tonight," says
Collier as they roar into
“Sweet Sweet Heart” at a
ludicrous pace, Knox' vocal
imitating his lookalike and
influence on the heavied
Velvets licks shot full of speed.
The guitars bubble frenziedly
on the break. and even fall into
a dual riff.

Collier’s termble rap —
“This is what the Vibrators are
all about, getting up and doing
it™ (could this be a mickey-take
too? Unfortunately not) —
introduces “She Ain't Got No
Heart”, featuring a Gary Glit-
ter style chant of "'No heart no
feelings, no love."

Half a dozen kids are danc-

ing madly upfront, but
nobady’s shown them how to
pogo. The instrumentally

excellent 1 Wanna Be Your
Nazi Baby" — we'll attempt to
get to grips with the lyrics
during the interview that's
coming soon — is followed by
the oft-scorned, immaculate
“We Vibrate". It's another Pat
Collier song — he writes the
lighter fare — and Ellis dupli-
cates his neat solo from the
single  before John Edwards'
frantic drums push it through
that exhilarating cliche, the
key change.

1969 features melodic
feedback over droll, mindless
vocals, and they finish very

abruptly after the boring “Bad
Time™'.
Twelve numbers in 35

minutes. Tonight they were
greal; back inuptight London |
may well find them too repeti-
tive to hold my attention.

If you see new wave as the
music of rebels, the trumpeting
of the revolution — dole queue
frustration, dead end aggres-
sion, high rise rebellion and all
those dreary platifudes — the
Vibrators will probably be too
wishy washy. Ki}d too witty.

Phil McNeill

ENOX of The Vibrators |
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RACING CARS packed the Marquee so tight on Thursday
even Eddie and the Hot Rods would ‘have been jealous.
Ihey seemed to deserve it, too — not sure that we did:
friendly though the atmosphere was; it's hard to focus on
what's happening onstage when all your energy’s centred on
trying to get your glass up to your mouth.

Prime asset for me was the Cars' superb guitarist No. 1, Ray
Ennis, a continually inventive stream of lead styles rippling off his
axe, notes popping slyly out in all directions. The whole band —
guitarist Graham Williams, bassist David Land and drummer
Robert Wilding — are similarly adept: fluid, attractive rock, heavy
enough 1o move you, tricky enough to keep you alert . .

I couldn’t see well enough to check out the perambulations that
apparently make him the usual centre of attention, but Morty, who
also writes the Racing Cars' neat songs, sings well, slight shades of
the likes of Paul Rodgers combined with the astute timing the songs
Fequire.

They've been widely tigpcd for imminent success, and certainly it
would be pood to see it happen, but the market for subtle rock in
the UK '77 isn't enormous. Look, they're not “vicious™ or “fast” or
“aggressive” or “powerful” — but neither are you, are you? They
are clever, and il you are too you'll get on the case.

Phil McNeill

ROOGALATOR are finally going 10 make it, it seems. They
played a set at Dingwalls that could sound really great on vinyl, thus
getting over the problem that they've had since their conception —
but they still have about as much stage presence as a pregnant pig.
Still, you can't win them all. Give the lads your support and try to
listen to their truly excellent stiff EF, “All Aboard".

Chalkie Davies

THE GORILLAS have only played a couple of gi 1 the
managed to pack out the Nashville on T%ursdaf?;i “: Thz
audience was predominatly punk, including Eddie and %c Hot
Rods, The Damned, The Clash, and a Johnny Rotten lookalike
with his girlfriend on a dog collar and lead.

The music was strange, to say the least; they sounded like a ve
bad version of the Small Faces, The 'n-o'ﬁs and Black Sabba:g
(they take their trip to '66 very seriously and it makes you wonder
what on earth we all looked like dressed as Mods), but there was
something definitely there to get you to move about a bit. ¥

The thing that worries me about it all, though, is that these bands
are getting too much publicity far to early in their careers. Give
them about twenty or thirty more gigs and I think they might find
themselves coming out on top of the rest of the ‘dole queue

rockers’.
Chalkie Davies
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FREE RADIO

12p par word

AIR MAGAZINE, firs! issue featuring
lan Andergon, Caroline and WHE: Now
availabla from FRC-Scotiand, NBPS, 52
Saint Encch Sauare. Glagaow. Price 40p
+ large s2e.

INSTRUMENTS WANTED

9o per word

PURCHASED FOR CASH Good
Guitars, Amplifiers, Hammand Organs.
Top prices — 01-836 7811

ENGAGEMENTS WANTED

Op par word

RECORDS FOR SALE

FOR SALE

FAN CLUBS

12 wornd
12p per wiord 195 pet word P por ¥
A1 ACORDIONIST. 01-876 4542 BADGE COLLECTORS read on: Alex ENGELBERT FANS [smped
A1 PIANIST 01876 4542. ABQUT__ RECORDS dciMY | Harvey, Wings, Bad Company. Zeppelin, | sddressed envelope piease] to: Janet
b . o ERE Sabbath, Bowie. Haep, Wynn, Engelbart Humperdinek Fan Club,

BANDS

12p per ward

A1 BANDS — 01-870 4542
DISCOTHEQUES BANDS groups.
— Tel: 01-367 9385
HOWARD BAKER bands, groups
— Tal: 01-550 4043,

ACROSS

1 The former McCoy, he's
working  extensively  for
the Winter Bros as well as
pursuing solo career (4.9)

6 Hit the U.K. and U.S.
charts 1964 with “Tobacco
Road";  despite their
name, they came from
Harlow, Essex! (9,5)

9 Doyen of Los Angéles
sidemen; you'll find him in
thisweek’s issue (2,6)

11 Gregg'sold lady, as she was
(4.4)

13 Sell no rules (anag. 4,7)

14 See 17

15 His was the voice on the
original “Gloria’; that's
“G-L-O-R-I-A" (3.8)

16 10ec’s first No. 1 (6.7)

19 Label

21 Buddy Holly's first hit

(5.3)
23 Of the Union Gap (4.7)
25 James/....[Sugar
27 Written by Badfinger, a

No. 1 for H. Nilsson (7,3)

28 From 1973, Sly Stone elpee
29 Peter/...../Manalishi
1 Lecherous . axeman in

Spirited State (all puns
intended, and watch the
capital letters)! (5,100

ACROSS: 1 Dick Tavlor; 8
John MeVie; 9 Clive-James: 11
Ike: Turner; 12 Peter Tosh; 13
Alvin (Lee); 16 Bob (Seger);
17 Bernie Taupin; 19 Taste; 20
“Tracks Of My Tears™; 24 Roy
Wood; 26-Seper; 28 “Doctor
My Eyes”: 30 {Corky) Laing;
M Sam- Cooke: 32 Hall{&
Oates: 34 Cannon; 35 Etta; 36
Sweet. DOWN: Dickie Beuts:

2 Heaved by the Heep (5,5)
3

L'l
7,6)
4 A rasta compliment (and
You [y paying a rasta
anthing elsef)
3 Playrs guitar or lights your
f

strong ones (anag.

ags!
7 Now endeth pets

{anag,
4.9) :
8 Beatles clpee
10 "The  Jackal? Mope,

nothing s0 exciting. Just
some religious guitanst in
a white suit . . .

12 From 21 years ago, Elvis
A, Presley’s very first No.
1 (10,5)

14 Went to Surf City with
Dean

17 & 14 across Elton John

single (5,3,3,4)

If you could only read his

mind . . . maybe you'd be

hot-trottin’ it too!

20 20 A hit for Mud, origi-

. nally by Bill Withers
(422

18

22 Since Fanny (whatever
happened to Fanny?),
rock's numere uno ¢hick
rock grow

24 Scei%r -

25 Ms St, Marie

26 & 24 Floydie 4

LAST WEEK'S ANSWERS BELOW

2 Clive Davis; 3 Al Jardine; 4
Joe  (South): "5 “Annie’s
(Song)"; 6 Seott; T Mike Stol-
ler; 10 Earl Slick; 12 "Paul
Thompsen; 15 Quintessence;
17 Bewy  Wright; 13
“Ummagamma™. 21 Amon
Duoul; 22 Angie Bowie; 23
Freddic: (Cannon); 25 & 27V
Ducks Deluxe; 29 Lee: 3l
*(Annic’s) Song™: 33 Sax.

DATE CATALOGUE snd BARGAIN
OFFERS, — JO—JO'S RECORDS, B0
Adoms Street, BIRMINGHAM B 4AG,
England. 4

A CHEAPER LIST? Obscurifies

rarities: oldigs. Send 5.8 0. — Goddard,
105 Canrobart Sirest, Landon, E.2

ALBUM HIRE. 5aa. details Dianne.
Taw Records: Westovs heylaridge,
MSETSHDP' London for 60's sin

in London far sing-
les, Mlso  deleted LPs.  Curios; 4?3
Edgwara Road, Litle Venksa, London,

- Tal: 01-458 0895

CENTRAL CASSETTE LIBHAHY no
hira marges. subscription anly” Stamp
— 176a Loombe Lane West, Kingston,
Surray

"CHARTBUSTERS"! B8-'78 for
collectors and DuJ's. S.ae: Diskery,
BE/AT Wastern Reoad, Howe, Brighton.
Callars watcome

DON'T BUY — borrow LP.'s from
top 50 and beyond. '5.AE. details —
Irving’ Library, ¥ Cambridge Rood, Hast:
ings, Sussex. T

LVIS, CLIFF Richard, Connig Fran-
i, 5. far Hsts chliers welcoma. — |
My L Cleoney, 50 Caphas Avenus, Step-
noy Green, Londan, E1

EX-CHART SINGLES from 1Gp
e G Windle, 114 Streatield Road,
Eantan, Maddx z

EX TOP 30 Rocords (1395576} from
10p. Theusands of titles hundreds. of
stars: & a.0. for free lists — 82 Vandyke
51, Liverpool LB ORT,

FUNHOUSE RECORDS by & sell —
Buckley. MCB5, Stooges, Devisnis and afl
raritres, Send wanls and ‘s.as — 138
High Strewt, Margate, Kent

INCUBUS RECORDS — M L5, Biue
Char, Jan & Dean,’ Strawberry Alaim
Clack, Earth Opera. Stoopes, stc. —
S.am. for lsts — PO Box V0. Fleot-
wood, Eancs

MNOSTALGIA AUCTION, hundreds
of each 78's, 45's, L.P."s, Cat 25p doduct-
ahle on sccepted blds aover £2 total —
Anneits; 35 Cresswall Road, Newbury,
Barks.

OLDIES 58-78 gusranteed condi-
tion. Large 8.8.0. plus 5p for lsts — 24
Unper Hall Park, Barkhampstead, Haris.

PASTBLASTERS! Thousands
availabie 56 — V6. — 5S.0.0. 29 South-
walk, Middiston, Sussex

SINGLES FROM 79 — Large s ae
— TS & Records, 220 Victorsa  Road
Wast, Claveleys, Lancs

TYRANNOSAURUS REX GRIGK
NALS: My Poople / Prophets, Seers +
Sagds / Beard of 5tars [ Unfcorn. Allon
th:_-n ?I‘-unupholm label complate with
word sheels Sensible offers to- Steve,
468 New Hey Rosd, Wirral, Merseyside,
L49.908

60's SINGLES collection — Hits,
Merseybeat, etc 10-50p. Sae. — M

Pleasant, " Market  Lans.  Biundestan,
Suffolk
12p per word

ALL YOUR UNWANTED 45+ &
LF's bought or part exchanged for new
records.  Lorge collections  wrpentiy

required. Send records or lists with a0,
F.L. Moore (Records] Lvd., 167a Dunst-
able Road, Luton, Beds.

A QUICK service and top prices
gisarantad for your unwanted LF's and
cossettes. Any quintity I:luu'n_lhl. Send
details with -5.a.0. for our cash offer by
return of post — Gema, Dept. NME 1,
PO Box 84, Crockhamwall Road, Wood-
ley; Reading, Barks.

FANTASTIC PRICE paid for records |
- Unit 307, Market Contre, Markel
™ Spenkt, Manchester. Tel, 081.226-6136

PERSONAL

240 par wvord

ALONE! MEET naw friends. inexpan
sive, confidential and efficient service,
Write:—  Countrywide  introductions,
ME/Martin House, Brighouse, Yorks:

AMERICAN HERBS Se= TFor Sale”

DOVELING For FREE sample phatos
from our large phote catalogue, Se.e
A17, PO, Box 100, Sutton, Suriey

FRIENDSHIP SERVICE forover 1B's
Frat details; -Sue Carf, Someisal Vilka
Harrogate. Tek - 63526 anylime

INTERNATIONAL PEN FRIENDS

is now regarded o one of fhe
gradtest penfriend grganisations in the
World. 1t has 40,000 membsrs in 140
countries and can provide 2 service (n
English, Franch, German and Spanish
Al age groups catered: for. Enguires
‘regarding membership shauld Be sem
ta: International Pen Frignds, P.O. Box
340, Dubline 12, Iraknnd
JANE SCOTT for genuing friands,
Imraductions opposite sex with sincarity
and thoughtfulnass - — Datails - Tres,
Siamp to Jane Scott, 3/NM North Street,
Quadrant, Brighton, Sussex, BN1 3GL

MALE STUDENT, 23, neads “love
and AHection'™ = Saltcoats, Glasgow
arda Box No, 33587

MNATIONWIDE OCCULT. witcherak
contacts. eic. SAE. — Baraka, The -
Golden Wheel, Liverpoal L15 3HT

PEMFRIENDS HOME and abroad,
== H.F8. Penfriends, P.O. Box 108,
Stoke-on-Trent. 5.a.e. lor datails.

PENFRIENDS, MNEW contacts.. all
ages. LEISURE TIMES {50p] forinightly
Fay after receiving st From: Pan Soci
oty [AT.88), Chorley, Lanca

PHOTODATES (NM) — 25 West-
fields Avenue, Londan, SW13 0AT.

POEMS NEEDED URGENTLY for
now books, axciting prires. Send pooms
for frea editorial opinion. — Flag:enqr
Press, {A3), 43 New Owford Street,
London, WCTA 18H.

TEENAGE MALE/lfamale  modals
rquired, Fee paid Bl:gmm:u welgome

Boo-No, 3352

Y e, Dm‘?
Purpée, 10CC, Pink Fluyd, Gallagher, ELF,
Who, Santana, Genesis, Stones, Queen,
Aoy, Wishbone Ash, Quo. Cockney
Rebel, Rod Stewarl, Knebwarth Fair, 15p
each plus s.ae Hope' to hear 1rm‘nﬂrﬂu
soon. Love and Peace ard a Happy New
Yaar, — Julie Williams. 7 Candy, Sirest
Londan E3.2LH

COLOUR ROCK PHOTOS. NEW
BRYAN FERRY IN STUDIO, Choose
from proofs and see bofore you buy.
Bands avalable: MNew Queen, Zep.
Bapch Boys, Harrison George, RGnstady,
Spedding, Manzaneré/Eno, Roxy, Rod
Stawart, - Kiss, Essex, Wings, Harlay.
Purple, Blackmaore, Bowie, Who, Stones,
Todd, Hervey, Emmylou, Patti, Sailor,
10CC, Young Stils, Dylan, ELO, Foat,
Joni, etc. Ploase stale interests and sand
s.a.e for last parsonal service. — Dick
Wallis, 23 Dubaich Woaod Avenue,
London, SE19

FILM POSTERS for saje £1 each. —
453 Edgware Road, Lirmle Venice, Maida
Vale, London W.9

FREE CATALOGUE of posters, sew
ong, flags plus-MNazi and American gear
Just sond-stamp for postage. — Kan
Walker, 37 Rosedale Crescent, Reading,
Borks

HERBAL GOODIES (roem Amarics.
Plpes; acoessories, sic. S.8.2: NME2, 46
Mount Plaasant Road, Hagtings

MEAN MACHINE sug:nerh qualilE,
rugged design fuzz box £13.25 + P/
Sond sa.e. for full detsils. 3DB, 1
Greanhill Lana, Sandford, Bristal.

OWN ¥YOUR_ own pinball maching
Prices from 45 guarantesd — 047 BB4
A2E8 | Seotland}

PREMIER FOUR drum kit G5 nsw,
many - extensive extras, £1200 — Tel
Guildford 73158,

THIN LIZZY — axcifing, quality action

hotos. Alno — Santana, Peco. 58 & Q,

airpart, Codo Bele, Maon., Hariey,
Stewan, Hillage. Ash, Josn Armatrad-
ig, Lone Star, Barclay. James Harvest
Set ol 5107 x & biw £2.30 post froe
Sorry no proofs but refund guarantesd
= Pate Still, 11 Greenbank Loan, Edin-
burgh, EH10:65H

3"/1%" BADGES to.order 25p/15p.
Send sae/po. piclure{s) “Pinscraft”,
104 Seaview- Road. Wallasey. Leawve
extra 1" for  cufling,  Wholesale
15p/10p, Printing arrangad

MUSICAL SERVICES

12p par word

EARN MOMNEY songwriting, Amaz:
ing frea book tells how — LS5, 10-11
{ DThn Chambars, 119 Oxfard
Streat, London, W.1. BY%p stamp.

LYRICS WANTED. No publication
m-— 11 5t Albans Avencs, London, Wd

SONGWRITER MAGAZINE
explaing copyright protection, - record-
ing, publishing royalties, songwriting
campatitions  and  Interviews famous
songwiithes  Association  NME), Naw
Street, Limerick, Ireland.

YOUR SOMNG recorded profession-
aily — Henghibwood, 130 Frankby, W
Kirtwy, Wirrall

YOUR LYRICS could become popu:

lar songs. Datails (5.0.0) — 6 Ooklands
Grove, W12 0JA,

WANTED

12p per word

ABBA TICKETS Lendon [ Birmin-
gham, Manchoster. — Tel, Frome 4200

BACK COPY N.M.E. April 13th, 1874
(the one with Kent's Syd Bariatt articio)
back copies Terrapin magazines [journal
of Syd Barrent Appreciation ‘Societyl:
Pink! Floyd Winter tour 74 bootieg
album;state price o a0 Cuddinglon
Ave Woroester Park, Surrey

HENDRIX BOOTLEGS wantiod. State
price, condition., — Malcolm, 113 Gras-
mere Ave. Slough, Berks

SONGS LYRICS wanted. exciling
propodition. . 'Datails - {sae): - Robart
MNoakes, 30 Snoyd Hall Road, Blaxwich,

Sl

49 Ashlord Roed, Ashford Common,
Ashford, Middiesex

FOR INFORMATION about Oave
Clark Flve, Dava Clark & Frisnds, Smith
& d'Abo; John Christie write to: World-_
Wide Dave Clark Fan Club, ofo Herman
Hamerpagt, Wevarstraat 514,
Goringhem-2800 ) Holiand

GILBERT O'SULLIVAN Official Fan
Club,  Send  stamped  addressed
ervelope 10 P.O. Box 51, Newcasile-
undor-Lymas, Staffs.

INTO LYNYRD SHYNYRD? Sae
to: Paula, 13 Hawth Close. Southgate,
Crawley, Susses.

PETER FRAMPTON Fan Club. P.O.
Box 104, Cambridge. 5 a8 Malcolm and
Wandy for details

INSURANCE

12p per word

MOTOR INSURANCE. Archway
Insurange Brokers, 854 Holloway Rooad,
NS, 01-27240557

EQUIPMENT FOR SALE

1lp per word

TANNOY — 2 DUAL concantric
spoakers for gate. They measure 58° high
%38 wide x-24° deep. The ultimata in

sound reproduction. ' Good  bass
rasponss. . Particularly  sultable fer
discothogue = View Maylair.  £500

ono. Phona 01-625-1006

£ o e

Computer Dating. ..

I Find Friendship, Loveor I
Martiage. Daleline, Eurape’s
largest most successiul nnd
reliahle service Jor all ages
in all areas - Send for free

I colour brochure & details Mow
To: Dateline Deptd MM 1 /
13, Abingdon Road, London R

Tel: 01-9237 6503
Wl Dateline mpy

SITUATIONS VACANT

9p por word

ESCAPE EMPLOYMENT on
Liners, il Rigs. Experience unnaces
sary. Datails - Maritime  Employmant
Guide, Price 60p Working Holigiy &
Free Travel Guide. Price /0p. Mailex,
Novembareve House, Dakhill Avenug,
Pinner, Middx

GIRLS WANTED to modal way-oul
fsshion psgignment for top photo
H‘uplmr Punk  anthusiasts prefaried
notd if possible, and personil dotails to
Box Ne. 2380

LYRIC WRITERS required by record-
Ing company. Dethils:isae]. Robart
Moakes, 30 Snoyd Hall Road, Bloxwich,
Stafforcdshirs, :

RECORDING

12p per word

J. 4 BTUDIO — Multi-trackin
damo-tapes £3:50 par hour. 01-673 B0S

SITUATIONS WANTED

Sp per word

YOUNG D.J. scoks resident wark,
any &rea considerad, — Phone atter 700
pm. Troparon (Dyfed Wakes] 135

[5G0

SCLNE

All lineaga in this section 12p per word

DISCOTHEQUES

BAR DISCO large light show. 01670
2005

CANT Get The Best? Then try the
Mad Hatter Mobile Disco. Satistaction
guaranieed R.ng 01-284 8812

DAVE JANSEN — 01-633 4010
STEVE DAY. Tal: 01-524 4976,
TOP HATS & BROLLIES® — DISCO-
DAN — 01-204 4365

LIGHTING EQUIPMENT

DISCOLIGHTS. 3-chan  Sound-
lights £17.50; Strobes £22; elc. atc. eicl
Free catalogde: AARVAK, 12a (C) Bruce
Grove, London N17. 01-808 8923

.

DJ JINGLES'

SEMSATIONAL NEW

from the ROGER SOQUIRE :
Tailor-made jingles festuring your disco
nama jingle specials crested to-order,
and now brond:naew JOCK LDs Jingle
YOUF wily 10 success with Roger Squire’s
attention-getting |-'n?hn. — Telephone
Barbara, 01-722 87111,

DJ COURSES

RADIO D COURSES held weekly
in_our St John's Wood Studios, Don't
migs your chance with commarcial radio
Tel: Berbora — ROGER SQUIRES -(DJ
Studiol, 01722 811,

ol discosystem for a

CLOSED MONDAYS

PISCOS AND DISCO UGHTING

-~ Whether vou're setting up for the first lime, or trading in vour

place to go than Roger Squires.
Wi have the higgest range of disco equipment in the
UK—complete disco systems from £165—£800,
S0 visil nur diseo showrtoms soon ‘
MAIL ORDERS - EASY TERMS . ACCESS - BARCLAYCARD

Roger Squire’s Disco Centres

new one - there's no better

LONDON 01-272 7474
176 Junction Road. N19 500
BRISTOL (272-550 550

. 125 Charch Rd Redfielil, BS5 9JR
MANCHESTER 061-B31 1676
251 Deansgate M34EN

NME CLASSIFIED ORDER FORM

Use this form for your classified ad.

g All Advgr‘tisements must be prepaid. | enclose P.O./Cheque value £ . . .
B Post fo: NME CLASSIFIED ADS.. KINGS REACH TOWER. STAMFORD ST.. LONDON, SE1 OL§ ,

" Personal 24p per word, Printing word, Instruments Wanted Sp per
; HATES 24p per word, Engagements 9p word, All other headings 12p par

| per word, Artists Wianted Sp per word,. Box Numbier ice foe
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P*NKS
ANGIE

VELDA

Bag

1 MAY HATE “Anarchy
In The UK” and I ma
have had a less than excel-
lent time at a recent Pistols’
gig but but when I read
about the business with Bill
Grundy, my logic was that
any group, no matter how
awful, must have some
good points if they can
cause this kind of stir.

In fact, I was all for the UK
punk rock movement until I
read even more about so-called
“Anamh]r“ about guhbmg on
50 called “Poseurs”, all this
hyper-violent crap which was
made WEmg o

excuses
made for it by rock critics.

Well, who's a poseur? As 1
skimmed over the New Year's
issue of the NME1 read a piece
which justifiably took up a full
page.

It was done by a man who is

frequently more perceptive
a.nd less ]gkely to be done 1n by
hype than the other Gremlins
up there in Reach.
Yeah, Tony Benyon.
In the Lone Groover's sad
encounter with Los Yukos he
inted out who the real
urs: are. Not to say that a
lot of the fat ﬂﬂ;hmcn:
aren't poseurs either, though.
The dictionary defines a
poseur as someone who
to impress others. "Nuff said.
Also this “aparchy™ busi-
ness. It was pointed out before
in Gashag or Crassbag or what-
ever bag, that the term has
been mangled as somc
unlomma!e attendants of %:m
gigs. Anarchy is not t's-
beat-him-up-for-some-action,”
anarchy is fighting the estab-
lishment,
By the establishment I mean
the fat pigs who are exploiting
th, not someone who has
ong hair and likes Zeppelin.
Besm!es the likes of Zep and
The Stones haven't entered the
establishment, they've infil
trated it. Sure they check into
fine hotels but they throw their
colour TV sets through the
window. They may have left
the country but not to keep
money, just to be able to make
what they think they deserve.
They are rebelling against the
oppressive tax laws and it is the

GENESIS
ERRIGO

these are but a few of the
wonderful things nestling in

DACQUIRI'S

Hand

money, but the fat cats still
hate them and the feeling is
mutual. The figures have nsen
but the mng — rebellion —

remains the same.
And when I say “rebellion",
I mean without violence. It's
bad enough that for years Teds
or Rockers or Mods or
Skinheads or whatever have
been out for a bit of blood on
Satnrd.ay night, but now that
they've invented a new neo-
htn:u] reason for busting
: What's more, they have
the support of all the music
critics. Tell you what, do you
want me to exercise a bit of
“anarchy” on you? We'll see
who's the future of rock and
. if there's anybody left

by that time.

realised that you are
simply looking for some new,
l'reagl mhaq'nid roll after the
“Black And Blue”, Earks
Court and Charlton debacles
you don't need to tag yoursell
to a movement that will ulti-

- mately prove itself redundant

sooner or later.

The real rock and rollers
have been here all the time,
and even the poor critics have

admitted they were great, but
they dimmed in the light of
poseur-rock movement.

Just stop and listen though.

The winner of 1977 first Velda Dacquiri Lookalike Contest

Graham Parker and The
Rumour, Eddie And The Hot
Rods and of course the best
rock group in the known
coming a Led Zeppelin
fan, that’s a lot. o

CACOFONIX THE BARD,
Galway, Ireland.

WHAT THE fnurg is Julie
Burchill saying when she writes
about “working class kids with

r Feelgood. And

the guts to say no to being
office, factory and dole
fodder™?

Hasn't she heard of workers'
control?

Who is going to make these
records you review if nobody
works in a factory, not to
mention technology such as hi-
fi systems? A little more
Ihmlghl:l‘ulnexs please  next

WAS Dr Winston O'Boogie a
et seeing the future, way
in Beatle days, or was he

into punk rock arca 19697

“You should see polythens

So gond Ipoking but she lpoks
ike a man,

Well you should see her in drag
Diressed in a polythene bag:"
A CIVIL SERVANT, Hast-

=

to the conclusion he was,
and sofllis, a . I you're
reading this, dear, pop

Zeppelin containing a refer-
ence. to Sacntology So Led
» Druid-

have Johnny Rotien, Annie

Errigo, Miss World and
t in common? I

(NME January I}mﬂw final
straw in a lot of recently hellish

~——BENYON

reviews for some excellent
albums. The review Angie
Errigo (a future Patti Smith —
God save us — one's enough)
wrote about Genesis makes me
sick. To finish off, she says
“But mbod_f could call it
mmulalmg

It's the most stimulatin
album I've heard for a while.
suppose she only listened to it
once which would probably
explain it. Never judge an
album on one listen.
JOHN CAMPBELL,
Aberdeen

IM REPLY to your derivative,
undirected and fundamentally
listless review concerning the
newie from Genesis, we think
you stink. A few points:
Obsolescence? How is this
possible? Today’s Genesis is
twice the group it was. Gabriel
was not in fact God, as Collins
and Co have proved.

Self-indulgent, overflowing
instrumental?
Genesis portrays the bring-

in ther and overlappi
{Jfg fl:&e individually bnm%
%pproa::hes 1o their work.
ether their ultimate aim, to
whnﬂl they are nearing, is one
of total unity, not one of self
indulgence. This explains the
“meandering synthesiser”
which is Banks' own mliad]l:}-r
interesting™” approach over
ping the fest of the

actice which I sincerely
hope in the future you leave to
the more musically competent
members-of your team — that
you go into a room where there
are no pictures of Pistols, The
Damned and other nonentities
and listen to Genesis as it

you neper beard of a
difference of taste or 4
And point three: cute is
competent mmsically.

l
1 GO PR I
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“FWhat we want is an outrageous, shocking group, but nof so shocking |
and outrageous that we can’t make lotsa bread out of them with a

clear conscience.”

“Hey guys, knock off all that crap abous me
Flant. 'm the real Angie Errigo and CHALKIE DA
picture. Ho-kayyyyy ... "

real ass lickers who are staying
in the country.
They may have more

1 WRITE with reference to
Annie Errigo’s article on Led
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Here comes the new wave .
Smith’s “My Generation™ -lNu York's New Year’s Eve Palladium gig. L. to r. Jonathan Paley, Ln';h

Foxx, David
Verlaine, John Cale, fvan Kral.

|

|||||Jm|
Iunlﬂul
lLIIIlIII!'
ilﬂ I

WHAT DASTARDLY

=

s

CONTEMPLATION

announce an act (Jethro Toll) 's forthcoming movie
plot are Leonard Cohen as ;:gj;:pletcly 2 sl e
| ictable”, then. ore scam from ce it
SHog A More Umul:l:hnmd octogena.nan Michael Philip
: ¢ Jagger isn't gmug to appear in-
from comparing neuroses, the latest company to sniff at ““Othello" adaptation but
yon lads are ramoured to o instead will star in “‘Moontrap”
be collaborating on a stack Chiris Spedding did — a movie to be directed by
of new so originally produce four Sex Micl:'s mate Jack Nicholson.
demos anfil%mhng studio Pistols tracks, but RAK l{ﬂah and four years
time in February. Teazers neither affirm nor deny the E»ftﬁl' muctmg the project
delved deeper and S Tan paacly shee |~ Cech nm Cheng Mo
discovered that Cohen and s movie “Up
Spector are considering reckon Christopher blew '_'f-_b!' Smoke” about to go into
i 8 bandw amm!- mlnﬂl'l'ﬂl}' pfu'dm
mmnﬁan Imagine-type but their interest in The Good luck
= 'Io AL&M
album together. Vibrators continues. So where Records publicity director
Meanwhile, the plot do John Wetton and Paal NN 4 S a Wi ants
thickens; even Bob Dylan Thompson fitin?. .. sail for the new world to take
has been a recent Toilet training for beginners: ‘on the company’s East Coast
house-guest of 5“'“*5 th’m’ "“3“&:""‘ Publicity Directorship in Noo
Spector’s , . . m his tan = m:m nng & Yawk ... :
e iﬁm:’tshlc somewhat. ln a nutshell Ted's Co&i?fﬁtﬁhat o W
Knight & The nothing less finding : Dk e AR
ha spert o Top Of The e, e think, haskic fantsics Wid
Pops (not to mention their i Jolin anid i thirea ' Cherry didn't name themselves
London concerts at the New hawj:hgup—"aﬂmwtf" after a boiled sweet, but the
Victoria) . . . Some folks jist ain't gof no pular flavour of
And where else but on e llzat the Bay City Candi-Pants; a brand of ladies
'I':Ul?wutﬂd one expleci to Bollocy Rave beciaakadis ﬂdlfﬂ hlm??;vfsé T
ear a i : . : R on't brin
compere (Kid Jensen) write the title track for George backH'ILanputrydamn 8
spon, and give him o the
I lneﬂ' Mﬂd I wholcu{tﬁ'éU.K,too,..well,
mﬂﬂ' ne c apping. they better just bring back The
ine an eye trying to see s ot LA
ttse f. Imagine a finger pointing sponsors; Donovan on
at itself. See, little grasshopper, T e s
how-puny are our conventional " oo L
modes of thought. But even these | coursethatscene’schanged.
prnblem are as nothing to hirearowlsmmpiosios:
gimgg The Seusatmna! Alex Butits ssoh ceution =
Humey and Without Alex. Or Who and Béach Boys are
contemplating a joint
to be concise, the. . Emp@';{,, ey
ll.ﬂlﬂ!#'
S B W Gn[fl:.!ih.carl”orﬂlﬂ tich folk.
eir honeymoaon flight,
made an unschcds:llgﬂ
- siop vt helper cony
* - om MO an upa
Besides penetrating the mystery lepea who wis blich. Mg 1o

of these arcane initials, next
week’s NME will also reveal the
hidden meaning of the
apparently simple names . . .

HALL
& OATES

Enlightenment for 15p. How can

you refuse?

Hawaii. He was apparently
gaﬂ the ﬂmsmge Fly
fferson Leper-Ship!

Capricorn Records bass,
Phil “I'm a J & B man"
Walden has been appointed to
the 39-member Presidential
Inauguration Committes
which means Sea level and
Marshall Tucker are gonna get
to play for Jimmy Carier,
natch ,

Ap&n from mulling over
offers to take a band to the
Land of Oz, isn't John Lennon
also mulling over highly
favourable offers from MCA,,
CBS, WEA, EMI and Polydor
for his future services asa
recording artist (or will
Lennon sign with Stff?) ...

il

MUSICAL EXPRESS

. same as the old wave! This little lot were the band on the encore of Parti
Lenny Kaye, Dee Dee Ramone, Patti Smith, Jay Dee Dougherty, Tom

They were rough, but ready;
overheard in gents of Nashville
Rooms at (Hammersmith)
Gorillas’ semi-triumphant gig
last Thursday, manager Ted
Carroll — "“Yeah, they were a
bit out of tune tonight, but we
should be able to get them
back in tune for next week"

. it's the way he tells "em

" One up for l::c Bnm
insert sleeve of new

Harris album “Luxury Liner"
(see review page 28), Hot
Band bassist

Gordy
E::rumisporﬁng an OGWT
dge . ..

Bemnie on Elton; "On
‘Madman Across The Water',
the song *All The Nasties’ was
8 gay song to the press, who
were crucifying us; it says
something about, “if they
asked, maybe [ would tell
them, 'then lhcy' would

Mo less than seven out of
eight U.S. movie magazines
are convinced that Sonny and
Cher are gonna get hitched
again (1o one another). A
typical headline: “Sonny,
you're going to be the father of
my next baby".

Patti Smith: *Listen, I'm
over 30, nobody tells me if [
gan spil on stage ornot” . . .

Queen's new album a dollar
dearer ($7.98) in the US than
any other album released by
Asylum, and that includes

‘Hotel California™ . . .

New Mercury album from
‘The Runaways: ''Queens Of
Noise™ . . . ZZ Top's fifth
album on London entitled
“Tejas" (a Caddo Indian term
meaning friendly) . . . Millie
Jackson goes-for-broke once
again with *‘Lovingly Yours™
(see Imports column) . . .

Only In El Lay. Jay
Andrews (31; L,Af. mmngsr’s
investigator) has formed Ski
High Records to promote,
amdngst other things, Yiddish
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SHIRLEY BASSEY

“Can’t Take My Eyes Off You”
United Artists UP 36200

LOVE APPLES

“Yours”
B&C BCS 0002
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and Japanese soul music . . . documentary athum from
On Monday and Tuesday Honolulu . . .
evening this week, Radio Vaa McCoy to supply score -
Luxembourg transmitted “Led | for upcoming Mae West movie
— The Way They Sextette”.. . -
Were" a two-part programme Joey Holinad has quit
presented by 208's Teny Prince Natorzl Gas determined to
and NME's very own Roy reform Badfinger. Motivated,
Carr. Simultaneously on perm by tﬁ:‘ﬁm’f
Tuesday, Roy was being
featured with The Bomber on s Fwtgy“'::g&m?:ul irates
SONE dacoesing bis Ralieg YaskieF's new “77" record
uf:eakmgoi the Royal production company .. -

r, Tony Prince’s 1972 We did decree that all songs
Lamborghini up for grabs at six with the words rock 'n’ roll in
grand. .. the title would be instantly

Stop The Presses — Hold dmﬁhgﬁdm?s year, |':“1
The Front Page: “Time Loves Somehow, Lhe Wimpis .
AHero” — anew album rom. | Starand Voca Band have st
R Tower half of the US Hot 100
released same day Neil with “Haill Hail! Rock 'n’
Young’s **Chrome Dreams™ Roll". Don’t let it happen
and the yet-untitled new dne again. . .
l"mm The Beach Boys. ... Meanwhile Isasc Hayes (and

espite that, new his wife) have filed identical

|unmn d rumour suggests personal bankcrupioy petitions
Little Feat have broken up (see which could account for up to
news pages). And it seems that six million dollar debts . . .
Chaks Khan has parted Love Unlimited Orchestra
company from Rufns. quick off the mark with

Avc e White Bander “Theme From King Kong” . . .

extending his Until such time as the

J.mymlthK‘ﬂsuasm n- litigation is
catch F.A. Cup resolved, will CBS continue to
between Fulham and Swindon. service radio stations with “in
Seemingly Hamish is going to concert” promotion tapes so as
cheer Best-mate George to keep the lad's name in front
(hopefully to victory) . . . Oh ol the public, and will the
yeah, AWB are contemplating bootléggers continue to make a
U.K. tour in April . ... quick killing? . . .

Kris Kristofferson grabbed According to Rick Danko
iead in next Sam P Having delivered their last
movie ' Rubber Duck™, whicn contracted album to Capitol,
is based on C. W, McCall's The Band are now using the
1,000 stron, rivehicle COnyOY. tapes of their all-star farewell
Ellvﬂ records putting up the six to public performance grand
million dollar budget. slam as a “pawerful bargaining

F{}I the person who has tool" 'cause it's renegotiation

{’e “The Sounds & contract time. Take your

Sights Of Pearl Harbour™ — a pariners please . . .
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g enhratiani
Mﬂe@mmﬂéﬁeﬁ&wﬂa&d awring <Tho Me
Sat. 29th Jan. MANCHESTER, ABC Ardwick. 6.30 & 9p.m. £3.50, £2.75, £2.00, £1.25
Sun. 30th Jan. LIVERPOOL, Empira- 6 &8.30p.m. £3.50, £2.75, £2.25, £1.50, £1.00
Mon. 3lst Jan. WOLVERH&MPTEIN, Civic Hall. 6.30 &9.15p.m £3.50, £3.00, £2.80, £2.00, £1.50
Wed. 2nd Feb. PORTSMOUTH, Guild Hall. 6.15 & 8.45p.m £3.50, £.300, £2.80, £2.00, £1.50
Thur. 3rd Feb. HAMMERSMITH, Odeon 6.30 & 9p.m £3.50, £3.00, £2.50, £2.00
Sat. 5th Feb. BLACKPOOL, Opera House. Bp.m, £3.80,£2.75, £2.25, £1.50
Sun. 6th Feb. LEICESTER, De Montfort Hall. 5.40 & 8p.m £3.80, £3.00, £2.50, £2.25, £2.00, £1.50
Fri. ‘4th Feb. BRISTOL, Colston Hall, 7.30p.m: £2.50, £2.00, £1.50, £1.00
Wed. 8th Feb. CROYDON, Fairfield Halls. 8p.m. £2.75, £2.80, £2.00, £1.50
Fri. 11th Feb. MANCHESTER, Free Trade Hall, SOLD OUT.
Tues. 1st Feb. SWANSEA, Brangwyn Hall. 1.30p.m. £2.00,£1.75, £1.50, £1.25
Wed. 8th Feb. LIVERPOOL, Empire. 1.30p.m. £2.00, £1.50, £1.00
Sat. 12th Feb. MENCBESTER ABC Ardwick. 8p.m. £2.00, £1.75, £1.50, £1.00
plus :
q,e&f.e /)dneq Lonsnie "74/4% special quests Litlle & fa/zq&
Sun. 13th Feb, GO?EHI'EY Coventry Thaaue 7.30p.m, £3.00, £2.50, £2.00, £1.80
Mon.. 14th Feb. OXFORD, New Theatre* 1.30p.m. £3.80, £3.00, £2.50, £2.00, £1.80
Tues. 15th Feb. LEEDS, Grand Theatre.® 7.30p.m. £3.50, £2.50, £1.80, £1.00
Wed. 16th Feb. SOUTHPORT, New Theatre.” 8p.m. £2.50, £2.25, £1.80, £1.25
Thur. 17th Feb. BLACKPOOL, KBC.* 8p.m. £2.80, £2.30, £1.80,£1.30
Sat. 19th Feb. ABERDEEN, Capitol Theatre.” 7.30p.m £3.50, £3.00, £2.50, £2.00, £1.50
Sun. 20th Feb. GLASGOW, Kings Theatre. 7.30p.m £3.80, £3.00, £2.80, £2.00, £1.00
Mon. 2lst Feb. WOLVERHAMPTON, Civic Hall, Bp.m. £3.80,£.200, £2.50, £2.00, £1.80
Tues. 22nd Feb. PORTSMOUTH, Guild Hall. 1.30p.m £3.00, £2,50, £2.00, £1.75, £1.50
Thur. 24th Fsb. GLOUCESTER, Leisure Centre. 8p.m. £3.50, £2.75,£2.00,£1.00
Fri.  25th Feb. BRISTOL, Colston Hall. 7.30p.m £3.00, £2.80, £2.00, £1.50
Sat.  26th Feb. IPSWICH, Gaumont. 1.30p.m £3.50, £3.00, £2.50, £2.00
Sun, 27th Feb. LONDON, Palladium. 1.30p.m: £3.50, £3.00, £2.50, £2.00, £1.50
'PETER GOODW‘RIGH‘T appears inplace of Little & Large on these dates.
Sun. 6th Marech CROYDON, Fairfield Halls, 7.30p.m. £2.258,£2.00, £1.75, £1.25
i Mon. 7th March BRIGHTON, Dome. 7.30p.m. £2.00,£1.50,£1.00
4 Tues. 8th March BRISTOL, Gulﬂton Hall. 1.30p.m. £2.00, £1.50,£1.00
Wed. 8th  March PORTSMOUTH, Guild Hall. 7.30p.m. £2.25, £1.75, £1.25, £1.00
Thur. 10th March CARDIFF, Capitol. 7.30p.m. £2.00, £1.50, £1.00
Fri. 1lth March OXFORD, New Theatre. 7.30p.m, £2.50, £2.00, £1.50, £1.25
Sun. 18th March LONDON, Rainbow. Bp.m. £2.80, £2.00, £1.50
Wed. 16th March SHEFFIELD, City Hall, 7.30p.m. £2.00, £1.75,£1.80, £1.00
Thur. 17th March MANCHESTER, Palace. 7.30p.m. £2,00, £1.580, £1.00
Fri. 18th March BRADFORD, 5t. Georges Hall. 1.30p.m. £2.00, £1.50, £1.00
Sat, 19th March GLASGOW, Apollo. 7.30p.m. £1.65, £1.35,£1.00
Sun. 20th March ABERDEEN, Masic Hall. Ta be advised
Mon. 21st March EDINBURGH, Usher Hall. 1.30p.m. £2.00,£1.50,£1.00
Wed. 23rd March NEWCASTLE, City Hall. 7.30p.m. £2.00, £1.50, £1710
Thur, 24th March BIRMINGHAM, Odeon. 7.30p.m. £2.00, £1.50,£1.00 =
Sun.. 27th March IPSWICH, Gaumont. 7.30p.m; £2.00,£1.75, £1.50, £1.00
Mon. 28th March LEICESTER, De Montfort Hall. 1.30p.m. £2.00,£1.50,£1.00
Tues. 20th March BOURNEMOUTH, Winter Gardens.  7.30p.m. £2,00,£1.50,£1.00
Sun. 13th. March MANCHESTER, ABC Ardwick. 6 & 8.30p.m £4.50, £3.50, £2,50, £1.50
Tues. 22nd March LONDON, Royal Albert Hall. 6.30 & 8p.m. £5.00, £4.00, £3.00, £2.00, £1.00
Wed. 23rd March BOURNEMO ; Winter Gardens. 6.15 & 8.48p.m £5.00, £4.30, £3.30, £2.50
Thur, 24th March EASTBOURNE, Congress Theatre. 8.30 pm £4.00, £3.00, £2.00
Thur. 24th March EASTBOURNE, Congress Theatre, 9p.m. £8.00, £4.00, £3.00,
Sun, 2Tth March ; LEICESTER, De Montfort Hall. 5.40 & 8p.m. £5,00, £4.50, £3.50, £2.80, £2.00,
Wed, 6th April BIRMINGHEM, Odeon. 6.30 &8.18p.m. - £6.00,£4.00, £3.00, £2.00
Thur. 7th April LIVERPOOL, Empire. 6.30 & 9p.m - £4.80, £3.80, £2.50, £1.50
Fri. 8th April BLECKPODL Opera House. 6.30 &%p.m ;“£4.50, £3.50, £2.50, £1.50
Sun. 17th April CROYDON, !'i.irﬁehl Halls. Tobeadvised =
And also appearing at =t : :
March 14th-19th BATLEY, Ya:iet Club. April 10the ﬁrﬂ'lﬁﬂh LUTON, Caesars Palace.
March 28th-April2nd  STOEE ON , Jollees Club. April 25th-May 1st LUTON, Caesars Palace.
Thur. 7th  April mmn ABC Ardwick, 530 &9p.m. £5.50, £4.50, £3.00, £2.
~ Fri. 8th April LIVERPOOL, Empire. 6 &B8.30p.m. £5.80, £4.50, £3.80, £2,
Sat. Sth. April nmcmm. Opera House, 6.30 & 8p.m. £6.00, £4.50, £3.50, £2,
Sun, 10th April SHEFFIELD, CiI? Hall. 6 & 8.30p.m, £5.00, £4.50,£3.50, £2,
' The Stylistics and Glen Camphe]l concerts jointly promoted with jeffrey S. Kruger Ember Concerts.
and on tourlater in the year 10CC,; DR HOOK, BARCLAY JAMES HERVEST, MAX BOYCE.




