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“IF YOU WERE THE ONLY : NEW MUSICAL EXPRESS
GIRL IN THE WORLD"

PAUL NICHOLAS 3 g e e

RSO 2090 232

“ADIOS AMIGO” SINGLES ALBUMS

MARTY R 0 B B I N S waak Bndl“g M.rc" 25' 191?
This Last

. - Week ending March 26, 1977 . B
a s &g This Last o = %-;
CBS 5055 Week E% 8 Week 28 §%
1 (3) KNOWING ME KNOWING YOU Ae 3 1 (1) THE SHADOWS 20 GOLDEN GREATS Aklsa
) Abba (Epic) 4 1 ([EMI) 8 1
EMI MUSIC, 138/140 Charing Cross Road, London, WC2 2 (1) CHANSON D’AMOUR ; 2 {5} ARRIVAL.......iccieisoen Abba (Epie) 18 1
01-836 6699 Manhattan Transfer (Atlantic) 7 1 3 (14) PORTRAIT OF SINATRA
3 (8) WHEN........Showaddywaddy (Arista) 3 3 Frank Sinatra (Reprise) 3 3
4 (6) SOUND AND VISION _ _ 4 (d) ANIMALS ..........PinkFloyd (Harvest) 7 2
David Bowie (RCA) 6 4 5 (2) ENDLESS FLIGHT
5 (12) MOODY BLUE........Elvis Presley (RCA) 2 b Leo Sayer (Chrysalis) 11 2
-f: :i: _':ggg': N'G:;i--ﬁgiﬂ&;;ﬂs{ﬁm' é 6 (3) 20GREATHEARTBREAKERS .. .(K-Tell 7 3
ET “Maw MacGregor (Ariola) 5 4 7' (7) STATUS QUOLIVE......... (Phonogram) 4 7
David Soul (Private Stock) 1 8 9 (6} EVITA.....coeo.... Various Artists (MCA} 11 1
9 (11) ROCKARIA 10 (10) LOW...........cooenrennn. Dvid Bowie (RCA) 10 7
Electric Light Orchestra (Jet} 5 9 11 {9} RUMOURS
10 {7} ROMEOD.......ccivmmemivisniennin Mr.Big(EMI) 6 4 Fleetwood Mac (Warner Bros) 5 B
11 (25) MY KINDA LIFE ....... Cliff Richard (EMI} 3 11 12 (15) COMING OUT
12 (2B) SUNNY ..................Boney M (Atlantic) 2 12 Manhattan Transfer (Atlantich 2 12
13 (=} IDONTWANT TOPUT A HOLD ON YOU 13 (12) ABBA GREATESTHITS............... (Epic) 51 1
O Ko B;f;f :"”:S{EW; ; :g 14 {18) PETERGABRIEL................. (Charisma) . 2- 14
sansarennness AU DETIES tate
15 (21) A NEW WORLD RECORD
15 (29) LOVE HIT ME s : Electric Light Orchastra (Jet] 16 B
Maxine Nightingale (United Artists) 16 (16) SONGS IN THE KEY OF LIFE
Tof-Tmn TOMGRBRr?f::t-n Ferry (Polydor) 6 9 ‘ Stevie Wonder (Motown) 23 2
17 (13) WHAT CAN|SAY....Boz Scaggs (CBS) 8 11 i ‘T’ "0"355 S Hrrs[.) """ Vi ‘P""'{";‘g’é; ; .:;
18 (26) OH BOY .....Brotherhood Of Man (Pye) 2 18 1: :1;}' :5'45[*}':'2{;?6&;";’" Hams
19 (—) RED SPELLS DANGER
Billy Ocean (GTO) 1 19 Eagiqs (Asylum) 13 4
20 (20) SATURDAY NITE 20 (11) DAVIDSOUL.....c.cconmminn (Private Stock) 168 2
. g e,  pmeer Earth, Wind & Fire (CBS) 5 19 21 (—) DAMNED DAMMNED D“B:rNEDd (Stif) 1 21
s e 21 (18) DON'T LEAVE ME THIS WAY mned (St
Besen-:l-':';'ol:-:f‘al:k=ﬂ'=1£;"1l"lflf::':::$f:m_rE:lﬂ‘qua-‘“-"ﬂ“h’“‘““'e“:'s'”r“” Thelma Houston (Matown) B 14 22 (25) WINGS OVER AMERICA ..............[EMI} 12 8
SR 22 (—) LOVEINC MINOR... Cerrone (Atlantic) 1 22 23 (30) EVERY FACE TELLS A STORY
B ecord Dlsfmbu‘hon 23 (17) SING ME........The Brothers (Bus Stop) 9 10 Cliff Richard (EMI) 2 23
ST 10 W2, tel- 014021530 24 (30) LAY BACK IN THE ARMS OF 24 (28] THE BEST OF JOHN DENVER Il
SOMEONE............cc.ooonno-omokie (Rak) 2 24 (RCA) 2 24
25 (—| TIE YOUR MOTHER DOWN 25 (22) SONGS FROM THE WOOD
[ ] Queen (EMI) 1 25 Jethro Tull {Chrysalis)] 5 189
e-l-er a r| e 26 (23) CRAZYWATER ..EitonJobn Rocket] 3 23 26 (26) BESTOFLENAMARTELL.......(Pye 4 26
Ma”!‘fn ML‘-CQGI"B'”\" Davis 1AEC] 1 27 27 :—: BURNING SKY ..Bad Cﬁﬂ"lpanv nslaﬂd] 1 27
28 (27) WIND AND WUTHERING
28 (19) DONT GIVE UP ON US G is (Chari ) 11 8
F RST SINGLE David Soul (Private Stock) 13 1 enasE--hansma
I 29 (—) HOLD BACK THE NIGHT 29 [20) BOSTON......ccooiiiivsveiiussaarmssiasis {Epic} 7 12
Graham Parker & The Rumour (Vertigo)] 1 29 30 (24) RED RIVER VALLEY
30 (—) MORE THAN A LOVER Slim Whitman (United Artists) 11 1
. Bonnie Tyler (RCA) 1 30
BUBBLING UNDER . .. BUBBLING UNDER . . .
TEAR ME APART . Suzi Quatro (RAK); GIMME SOME — SONGWRITER — Justin Hayward (Deram); SILK
& Brendon (Magnet); DOUBLE DUTCH — Fatback Band DEGREES — Boz Scag Rs {CBS); IN FLIGHT — George
(Spring); BECAUSE — Demis Roussos (Philips); ROCK Benson (Warner Bros); AN EVENING WITH DIANA ROSS

’ BOTTOM — Lynsey De Paul & Mike Moran {Polydor), — Diana Ross (Motown); PLACE IN THE SUN — Pablo
Cruise (A&M) FUN HOUSE — The Stooges (Elektra).

Chart Climber! o

LS. SINGLES LS. ALBUMS

Week ending March 26, 1977 Week ending March 26, 1977
This Last This Last
Week Week
I: I V [ v L A D S A [; [] _ 1 (3) RICHGIRL.......c0.... .Daryl Hall & John Oates 112 ROMOURS S o i i Eleatwond M2
2 (1) LOVE THEME FROM ‘A STAR IS BORN' ‘ 2 (1) ASTARISBORN........ Streisand, Kristofferson
Week eoding March 25, 1972 Barbra Streisand 3 (3] HOTELCALIFORNIA .............cooommemiiriisennns Eagles
s Tl 3 (4] DANCING QUEEN........cc.cooviiiivrmimnnnins ..Abba 4 [B)  ROBYON . e s Boston
1 1 WITHOUT YOU.o.viomes .. Nilssg (RCA) 4 (5] DONTGIVEUPONUS......... David Soul 5 (4 ANIMALS.... ; oeerennes Pink Floyd
2 1 AMERICAN PIE - os MeLean (United Artist) Bl o DORNLLRAVE NI THIS WA Fithe ma Houston 6 (15) THISONE'SFORYOU............. -Barry Manilow
oA Molean id %
6 4 ALONEAGAIN l': ﬂ}m_ i Gibert O Sollivan (MAM) f; Eg% ‘T::gﬁsuﬁfﬁfvﬁ:;g“ : 10ce 7 (6] SONGS IN THE KEY OF LIFE...... Stevie Wonder
7 & MOTHER AND CHILD REUNI e Paal Sinon 1CBE) 8 (2 TORNBETWEENTWOLOVERS &~ ansas 8 (9) LOVEATTHEGREEK........... Neil Diamond
4 7 GOTTOBE THERE..... ichael Tackson o (Tamis Motown) ETW 9 (10) LEFTOVERTURE.......ooocooisisiisnsisiinimiins Kansas
5 B SONOFMYFATHE «. Chicory Tip (CRS) Mary MacGregor 10 (8) NIGHT MOVES Bit Sacer
B e 3 IR DETINARE TP oottty i onid Argest (Epic) 9 (9) ILKEDREAMIN' ...........ccoommnnennes LT T T R S e Sttt o i
1l 10 NCANT HELP MYSELF Dannie Elbert {Avco) 11.012)  INFUGHT e, George Benson
10 (14) SOINTOYOU... ... Atlanta Rythm Section 12 (1) YEAROFTHECAT A g e
11 (13) MAYBEI'MAMAZED..............oooeimniiininnns Wings 13 (14) ASKRUFUS Hf """ f 1 """""" C h k,a?(vrwa
T [ " v L A DS A [; 12 (10) YEAROFTHECAT........... .. Al Stewart 13 (1] FLYLKEANEAGLE. - 2 anE0g e
13 (20) V'VEGOT LOVE ONMY MIND ...... Natalie Cole b 3; N T teLx_red iler o
Week cading March 25, 1967 14 (27) SOUTHERNNIGHTS............... GlonCampheli. - 0% 1R ka0 CEABEATES b IR S msierserer inca Honstadt
Last This 15 {16) SAY YOU'LL STAY UNTIL TOMORROW 16 (18) UMNPREDICTABLE.......................... Natalie Cole
T RELEASEME Eopctberi B Tom Jones 17 (21) SONGS FROM THE WOOD............... Jethro Tull
SRR PR RRRIEOR ORI, 1 | | | Impﬂdlnrhﬂllun} -
4 2 EDELWEISS . ... Vinee Hill (Colunabia) 16 (28) HOTELCALIFORNIA ......coooorviviiirmennriiinand Eagles 18 (23) JOHN DENVER'S GREATEST HITS VOL 2
303 THIS IS MY SONG ........ccoo rry Secombe (Philips) e Jahri Deniar
I 5§ PENNYLANESTRAWBE a,“hqp. } 17 18] DOYA . i s Electric Light Orchestra
rlaphaone
§ 6 ONACAROUSEL..ccowisiininrs ssssiseenscesnssiensss Hollies (Pariophone) 18 (19) THEFIRST CUT IS THE DEEPEST.. Rod Stewart 19 {16) ANEWWORLDRECORD =
17 SIMON SMITH AND HISAMAZING DANCINGBEAR 19 (22) HERECOME THOSE TEARS AGAIN Electric Light Orchestra
boe 5 eron X g
8 8 hﬁua:m r.lﬂg\[ e - ﬁw:ﬂm :E'a:m:iﬂ Jackson Browne 20 (17) WI:GSDVERAMEHICSA..........................ngs
6 2 THERESA erman's Herenits (Cobimbia) i 21 (200 BESTOFTHEDOOBIES.......... Doobie Brothers
i 20 (24) RIGHT TIME OF THE NIGHT ... Jennifer Warnes
A AR R R o M e A R Tl e R Deniece Williams 22 (19) FRAMPTON COMES ALIVE......Peter Frampton
22 (25) DISCOLUCY.......... Wilton Place Street Band 23 (24) WIND EWUTHERING..............cccovrvrminme Genesis
5 y L A p S A [; U 23 (26) TRYIN'TOLOVETWO................... William Bell 24 (27) ROOTS.. .Quincy Jones
24 (17) CRACKERBOX PALACE.. .George Harrison 25 (25) ROCK AND H{!LL UVEﬂ iip- . Kiss
" Week ending March 23, 1962. 25 (12) LONGTIME... ....ccccovimnunns i Boston 26 (22) e ...David Bowie
Last This 26 (11}  NIGHT MOVES Bob Seger 27 (28) B TOP
A M i i s e i 2L 27 (—] LIDOSHUFFLE... Boz Scaggs 28 (28) ADAYATTHERACES ......cooooneiinionins Queen
3 3 TELL ME WHATHE SAID ., - ¥ielen Shapire (Columbia) 28 (30) ALLSTRUNGOUTONYOU..... John Travolta 29 (30) THEPRETENDER...................Jackson Browne
§ 1 SARCHOF THE: ‘,L“,,“;'ﬁ‘ i A 29 (—) WHENINEEDYOU .. -Leo Sayer 30 (29) TORNBETWEEN TWO LOVERS
1 & LETS TWIST AGAIN 30 (—) WEEKEND IN NEW ENGLAI"-ID Earn,r Manilow Mas‘:,:' MacGregor
: ? WIMOWEH Itemud i E:Elll;zt"lr"::lliul:i‘t:::} Cou I'IES‘,f 'CASH BOX" COIJF‘IES‘H CASH BOX
10 B TWISTIN' THE NIGHT AWAY o iiisiiirnirsmssscsanss Sam Cooke (HSA)
1 9 F Bruce Channel {Mercury)
t

-
&

@ DREAM E-A +ee Roy Orbison {Londan)
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HARRIS ACCUSES ROTTEN

THE SEX PISTOLS' incredible sacking by A&M Records,
only one week after they signed to the label, is still clouded by
c.unfllcung explinations. Pistols manager Malcolm McLaren
insists he has been given no official reason, and A&M have
nlmdc only the barest announcement of the contract termina-
tion.

An incident at London’s Speakeasy Club, in the small
hours of March 12 is thought by many to have been the
principal cause. Members of the Pistols and their entourage
were at the club when a scuffle broke out in which DJ Bob
Harris was cut and bruised and recording engineer George
Nicholson — who was with Harris — needed 14 stitches in a
cut on his forehead.

Harris said on Monday: A blond member of the Pistols’ party
approached me and asked when | was going to play their record on
“Whistle Test”. When | ignored him 1 was punched.™

He alleged that the Pistols’ Johnny Rotten then attacked Nicholson
with a glass, which was shattéred on his head.

“l can’t say any more because our solicitors, have now been
consulted,” added Harris i

Reports of “drunken hehaviour™ by the Pistols at an official A&M
reception 24 hours earlier apparently did not, at the time, provoke
any action by the company. This adds credence to the theory that the
Speakeasy incident was the primoary cause of the sacking,

McLaren admitted that the Speakeasy incident could have affected
A&M's decision to some extent. but maintained that stories about
Bob Harris being injured were untrue.

_"1 don’t believe that the Speakeasy alfair was the real reason,”
MecLaren told NME. “I think [ would simply have been carpeted if
that were so, | think it's more a case of industrial blackmail, involving
dissent from other artists on the A&M label, who couldn’t associate
themselves with the Pistols’ behaviour,

"The decision was definitely made in Britain by Derek Green, |
had previously seen A&M bosses Herb Alpert and Jerry Moss in
America, and they were very enthusiastic about signing the Pistols,
though admittedly they hadn’t heard their new single at the time

“I know for a fact that A&M received a rude telex from Rick
Wakeman complaining about the Pistols deal.™

ERIC CLAPTON

Six gigs next month

SIX BRITISH CONCERTS
by Eric Clapton and his band
were announced this week by
the Robert Stigwood Organ-
isation and promoter Harvey
Goldsmith.

They are Leicester De
Montfort Hall (April 20),
Manchester Belle Vue (21),
Glasgow Apollo Centre (23),
Newcastle City Hall (24) and
London Hammersmith
Odeon (27 and 28). The gigs
form part of a full European
tour with, as previously
reported, Ronnie Lane’s
Slim Chance as support act.

Clapton will also be appearing
in & 40-minute “Old Grey Whis-
tle Test™ special screened by
BBC-2 in early June. This will be
the final programme in the
curren! series,

Ticket prices for the London
shows are £31.50, £3 and £2.50,
Al all other venues £3.50, £2.75
and £2, The Hammersmith gigs
start at 8 pm; elsewhere at 7.30

.

Clapton’s  current  band
comprises George Terry
(guitar), Carl Radle (bass),
Jamie Oldaker (druoms), Dick
Sims (keyboards), Sergio
Pastora (percussion) and Marcy
Levy - and  Yvonne Elliman
(vocals).

PETER GABRIEL

Debut concerts

PETER GABRIEL mukes his British
solo concert debut at the end on mext
month, following his current North
American tour. Promoted by Harvey
Goldsmith, he headlines at London
Hammersmith Odeon (April 24, 25 and
26), Liverpool Empire (28) and

Manchester Ardwick Apollo (29). A
Scottish date may be added later.

The Hammersmith show starts at 8 pm;
the two provincial gigs at 7.30 pm. All tickets
goe on sale this Saturday (26) at box-offices
and through the usual agencies. Prices are
£3.50, £3 and £2.50 (London) and £2.80,

£2.20 and £1.75 (Liverpool, Manchester).

Much of Gabriel's show centres around
material from his solo album, Backed by his
new seven-piece U.S. band, the concerts are
his first live appearances in Britain since he
played Wembley two years ago with Genesis
in their *“The Lamb Lies Down On Broad-
way" show.

SMALL FACES

Reunion tour details

AFTER MORE THAN a
year of on-off speculation,
the Small Faces' comeback
tour gets under way next
month — though without
Ronnie Lane. Confirming
NME's exclusive forecast last
week, the band are set for 11
concerts promoted by Mel
Bush, who has also been
appointed their manager.

It is cight years since the Small
Faces last performed under that
name. The one change from the
famous "60s linc-up is that Rick
Wills plays bass in place of
Ronnie Lane.

Dates are Sheffield City Hall
(April 13), Preston Guildhall
(14), Manchester  Ardwick
Apollo (16), Glasgpow Apollo
Centre (17), Edinburgh Play-
house Theatre (18), Neweastle
City Hall (19), Liverpool
Empire {21},  Birmingham
Odeon  (23), Cardifi Capitol
(24), Bristol Colston Hall {25)
and London Rainbow (27). A
second Rainbow date may be
added later. Tickels are now on
sale at all venues.

Lane (second left) was declared

A Small Faces rewnion picture, taken a few months age before Ronnie

“incompatible "

The Small Faces completed
their reunion album six months
ago, but il won't be released
until after the toor in mid-May,
as Bush is still negotiating a
record deal. As well as preview-
ing tracks from their upcoming
elpee, the band also promises to
perform some earlier material.

Bush revealed that he set up
two tours for the Small Faces last
year, bui both had 1o be pulled
out for contractunl reasons.
“The whole operation has been
extremely delicate, and a great
deal of money had to be paid out
to release them from existing
contracts™, he said.

Asked why Ronnie Lame is
not in the re-formed band, Bush
commented: *It didn’t work out
= he wasn't com patible.” So the
1977 line-up is Steve Marriott,
Kenny Jones, lan Maclapgan —
and Rick Wills.

Bush stressed that the Small
Faces’ get-together is not a one-
off, but a permanent reunion,
“In future I intend concentrating
more on their management, and
less on promoting concerts,” he
added.

Was this why A&M dumped the Sex Pistols 7

An A&M spokesman denied that the attitude of other artists was in
any way responsible for the sacking, dismissing reports that Karen
Carpenter and Peter Frampton had also shown disapproval. The
Frampton link would appear the most logical, in that he is managed
by Dee Anthony — with whom Bob Harris’s manager, Philip
Rul‘ltl’gc, is associated,

Reports that the Pistols were given a £75,000 pay-off by A&M, to
add 10 the £50,000 they collected from their EMI '.nc.kmp_ earlier in
the year, were confirmed by McLaren — althought A&M refuse to
comment.

It is understood that 25,000 copies of the group’s single “God Save
The CGueen™ had been pressed. These will now be destroyed, but thee
Pistols retain rights to the onginal tape.

S0 what happens now? Said McLaren: *Our lawver advised us 10
sign the A&M release document because, if we insisted on sticking to
the contract, they would simply have refused to issue any of our
product. [ can assure you that other record companies are still
inferested in us, and | hope 1o negotiate a new deal before long.

“It's true we've received £125,000 this vear for doing very little
work — bul it’s not satisfying 1o us. Wi want to get back into action,
But of course, for the time being we've had to postpane our plans for
a London concert and overseas lours.

“We've made 8 compliint to the Musicians Union about A&M,
but whether we can get support from-any other musicians remains (o
be seen. Meanwhile, I can assure vou that the Pistols have not blown
it. They'll be back again soon,™

McLaren added that he had been in touch with Jerry Moss, who
said he had 10 support the British decision, which was based on
“humane grounds™. A&M's official statement on the sacking said
simply that “its recording agreement with The Sex Pistols has been
terminated with immediate effect. The company will therefore not be
releasing any product from the group and has no further association
with them.” (See also Teazers page 51)

COLLEGE DEMOS:
THREAT TO GIGS

PROTESTS and sit-ins at colleges
and polytechnics, already respons-
ible for the cancellation of several
gigs, could escalate into a major
problem for agenis and bands,
The démos are aimed mainly at
securing higher grants and fees — | explained: “The trouble is that,
and if they gain momentum after | when students are in occupation,
the Easter wvacation, as s |they are not permitted any
threaténed, tour itineraries could | facilities and staff are withdrawn.
be thrown into chaos. It mikes it impossible 10 stage
The Stranglers have lost gigs | shows under these circumstances.
this month at Egham Royal Hollo- | We are still booking college dates
way College and North London | — but we [ully expect some of
Polytechnic, and Frankie Miller's | them 10 be scrapped.”

Full House had dates scrapped at
Canterbury Kent University and
Bath University,

A spokesman for Albion Music,
promoters of many college gigs,

STRAKCHT ML PEESENTS
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EAGLES GIGS

BRITISH DATES, venues
and booki arrangements
have at last n announced

officially by promoter Harvey
Goldsmith, in association with
Trinifold. The group are to
play eight conceris here —
four in London, and two each
in Glasgow and Stafford.

It is the Eagles' first visit (o
Britain since they appeared in
Elton John's Wembley special in
1975, and their first since Joe
Walsh became & permanent
member of the line-up. A new
single, the title track from their hit
album *“Hotel Californin™, is
released to chincide.

Special guest on the tour is Dan
Fogelberg.

Dates are WEMBLEY Empire
Pool (April 25, 26, 27 and 28),
GLASGOW Apollo Centre (30
and May 1) and STAFFORD New
Bingley Hall {May 3 and 4).

Wembley tickets are available
by post only from Eagles Box-
Office, Empire Pool, Wembley,
Middlesex. They are priced £4.25
and E£3.75, plus some with
obstructed views at £2.50. Tickets
are restricied to four per person.

Only Postal Orders will be
accepled and these should be
made payable to “Eagles Box-
Office™.

Glasgow also is accepting only
mail order bookings, priced £3.50,
£3 and £2.50, Applications should
be addressed to the Apollo Box-
Office.

Stafford tickets are all at the one

price of £3.50. They are available
by post from Eagles Box-Oifice,
MNew Bingley Hall, Stafford — or
from the usual tickel agencies as
from today. (Enclose 5.a.e. with
all bookings).
Note that Daily Mirror Pop
Club members have priority in
bookings for the second London
show and the first Stafford show.
This priority lasts until tomorrow
(Friday), when any remaining
tickets go on sale 1o the general
public. But meanwhile, NME
readers would be advised to apply
for aliernative days.

- OFFICI

Cilenn Frev of the Eagles.

A SERIES OF late-night rock
concerts are lined up for Brighton
Embassy Cinema, to follow the
last film performance. [Initially
they'll be on a weekly basis,
Fridays or Saturdays — but even-

tually promoters Albion Music

AL

o

Weekly rock for Brighton

hope to extend this to both nights.
First confirmed bookings are the
Lew Lewis Band {April 9), The
Jam (15), Meal Ticket (22),
Heartbreakers  (29), Vibralors
(May 7) and Stranglers (21).

op groups makethe

mostof theirmusic on stage with
Celestion speakers...youcan

make the most of their music at
home with Celestion hi-fi speakers

Many of the top Brtish music amp manufacturers use Celestion
Power Drive Units in their equipment, because they know they can
rely on Celestion quality and performance. The same Celestion
expertise has produced a series of hi-fi loudspeakers tailored for
your hame. Listen to the Ditton and UL series, you won't regratit.

Celestion EI

Send this coupon forliterature or ask your dealer for a demon-

I stration. | am interested in large, medium, small speakers l
MName .y B 2O =
l Address I
Aala Celéntion Lid., Ditton Waorks, Farhall Road, Ipiwich, Suffall IPIRJP. ™
I Tolenhone: ipswich (0473) 73131, Cables: Volcecoll Ipswich, Tolox: §8385. s
I BN B G BN N O B B B e
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RECORD NEWS

actual Bowl concerts.

STRANGLERS’
FREE SINGLE

TITLE OF the Stranglers’ debut
album has been changed from
the  previously  announced
“Dread On Arrival” to “Strang-
ler IV — Rattus MNorvegicus™.
United Artists have set April 15
for release, and the first 15,000
copies will include a free single
featuring “Choosy Suzy™ and
live version of “Go Buddy Go™
Among tracks on the album are
“Grp”, “London  Lady",
“Hanging Around™, “Down In
The Sewer™ and ““Peaches™,

RCA-NEMS
DEAL

RCA has signed a deal for the
British marketing and distribu-
tipn of the Nems and Immediate
labels. Among first releasés is
the debut single 1 Don't Care”
by new wave band The Boys, out
on April 7. RCA is also making
available all Black Sabbath
albums in the Nems catalogue.
And in June, a new Immediate
“Greatest Hits" series includes
albums by Chns Farlowe,
Humble Pie, Small Faces, P. P.
Arnold, Amen Corner and Nice.

SUPERTRAMP:
NEW ALBUM

THE NEW Supertramp album
“Even In.  The  Quietest
Moments”, produced by the
band and Geoff Emerck, is
released by A & M on April 22.
They tour North America in the
spring and early summer, and
their projected British and Euro-
pean tour is planned for the
autumn.

® MANFRED MANN's Earth Band
have re-signed to Bronze Records
on-a new long-term deal. And the
label I8 re-issuing their albums
“Manfred Mann's Earth Band”,
“Glanfied Magnified” and
“Messin’™ (all from the 1871-3
period) which have not been avail-
able for some time.

@ LED SAYER's follow-up to his
chart-topping “When | Need You"
i8 issued by Chrysalis on April 1,
titled “How Much Love™. Tomor-
row (Friday) the same |abel
releases the PHILLIP GOODHAND-
TAIT single “Jewel".

® The album “Kew Rhona" —
featuring former Hénry Cow
bassist JOHN GREAVES and ex-
Slapp Happy singer and lyricist
PETE BLEGVAD plus & 'star-
studded cast of New York weir-
dos” — is released by Virgin
tormorrow  (Friday). The GDEIG
album "Camembert Electrique” is
ra-issued on the sama day and
Iabal.

‘Top Secret’
Beatles live LP

A TOP SECURITY blanket has been thrown around EMI's plans to
release o Beatles live album in mid-spring. Reason for the seerecy
isn't clear, as it's already known that original Beatles producer
George Martin is currently re-mixing the tapes of their 1964-65
Hollywood Bowl Concerts, and that the Beatles themselves have
given their go-agead for the project.

Nevertheless, EMI are adopling a “'no comment™ to all enquiries,
and an official company spokesman told NME: “I'm not allowed 10
say anything about it”. Release is understood to be planned for May,
backed by massive TV promotion, utilising film footage from the

@ SHAKIN' STEVENS and the
Sunsets are now with Track
Records, whao relaase their singla
"Never” on April 1

® A naw VAN MORRISON album
“A Period OFf Transition”, his first
for two years, is set for May &
release. It was recorded over the
past few months at the Virgin
studios, and Morrison plans Brit-
ish concerts in June to pramots it

® Set for April 1 release on the
Island label is the new EDDIE &
THE HOT RODS single, titled “I
Might Be Lying™.

® JOHNNY THUNDER and the
Heartbreakers” gig at London
Speakaasy last week was recorded
by Track, with a view to a live
album release later in the yaar.

® Two singles for rush release by
Chiswick Records are “Television
Screen” by the Dublin-basad
RADIATORS FROM SPACE and
"You're' So Down™ by SCREWD-
RIVER from Blackpool. Both are
new-wave bands signed to three-
yaar contracts, and they_are the
end product of Chiswick's search
putside London for new talent

® Out tomorrow (Fridayl on
Motown s the new
WONDER single "Sir Duke”, taken
from his album “Songs In The Key
Of Life". Issued the same day are
“Showdown” (Harvest] by the
ELECTRIC LIGHT ORCHESTRA and
“Bad Time"” (Rak) by the
VIBRATORS.

@ The next BOZ SCAGGS single
is “Lido Shuffle” from his album
“Silk Degrees”, released by CBS
an April 15,

® ROY ORBISON — now back
with his origingl label, Monument
— releases Ei1i=; new single "Drift-
ing Away™ on April 1.

® New York band BLONDIE have
thair debut British album issued by
Private Stock on April 1, titled
simply "Blondie”. Out  this
weekand on the same label is a
single by FLASH CADILLAC & the
Continental Kids, reviving the Roy
Wood hit "See My Baby Jive".

@ LINDA LEWIS's new album
“Woman Overboard™ ie now offi-
cially scheduled for April 15
release by Arista. After a string of
overseas tours, she is to haa

British concerts in the autumn.

@ YVONNE ELLIMAN has her new
smgl!a “Hello Stranlger“ issued by
RSO this weekend, followed by har
album “Love Me" in April.

® MIGHTY DIAMONDS® latest
album “lce On Fire” is releasad by
Virgin on April B. The sama label
ra-issuas the singles “Marlane’” by
KEVIN COYNE and "Yesterday
Man" by ROBERT WYATT on April
1

ine

® Polydor singles out on April 1
include “Star Man" by RO A
HIGHTOWER and “Incident At The
Roxy” by CLODAGH RODGERS.
Rushed out this weekend Is
“Lover”, recorded in London
earlier this month by PEGGY LEE.

Thompsons concerts

RICHARD & LINDA THOMPSON headline their first British tour for
18 months with a new band — comprising Richard (electric guitar),
Linda (vocals), Roger Powell (drums), lan Whiteman (keyboards) and
Mick Evans (bass). Support act is Richard Digance.

Highlighted by a major London
concert, confirmed dates are
Brighton Dome (April 29),
Colchester Essex University (30),
London Drury Lane Theatre
Royal (May 1), Guildford Surrey
University (6), Canterbury Odeon
(7}, Cambridge Lady Mitchell

Hall (11), Manchester University
{(14) and Stevenage Gordon Craig
Theatre (15). More gigs arc being
finalised.

After the tour, the Thompsons
go into the Island studios 1o record
an album for late summer release.

Jubilee Rock 'n’ Roll

A ONE-DAY Silver Jubilee rock'n'roll festival is to be staged at
Farnborough Rushmore Recreation Centre in Hampshire on Saturday,
June 11 (3 pm—midnight), Among acts confirmed are Screamin’ Lord

Sutch, Shakin' Stevens and The

unsets, Flying Saucers, Rock Island

Line, Thunderbird and the Time Span Disco. The venue is bowk-shaped,
and provides seating and dancing facilities. There will also be competi-
tons, novelties and fringe events. Advance tickets at £2 each are
available from Miramar Productions, 49A Victoria Road, Farnborough,

Hants (please enclose s.a.e.).
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Jacksons
return

THE JACKSONS return to
Britain in mid-spring for the
first time in three years. Main

reason for their visit is an
appearance in  the Royal
Performance at  Glasgow

Queen’s Theatre on May 17.
Among other names invited
are Barbra Streisand and Dean
Martin. It's not yet known if
the Jacksons will play any
other concerts.

EAST ANGLIA
ROCK EVENT

A 12-HOUR OPEN-AIR rock
event is planned for Earlham
Park, near Norwich, on August
20. Billed as the Eartham Music
Faire, it's being organised in
conjunction with the amenities
department of Norwich City
Council. Headlining acts are sull
being negotiated, but among local
bands confirmed as support acts
are Fly-By-Night Removals, Jon
Owen Band, Kangaroo Alley and

-
GILLAN GIGS

NEW MUSICAL EXPRESS

THE FIRST BRITISH tour by the new lan Gillan Band.

confirmed this week, takes in 18 major venues including a

headliner at London Rainbow. As reported last week, the group

have been s'IEncd by Island Records, who'll release their album
[}

“Clear Air

Full date sheet is: Cardiff
University (April 29), Bradford
University (30), Sheffield City
Hall (May 3), Liverpool Empire
{(4), Bury St. Edmunds Fortune
Theatre (6), Southampton Univer-
sity (7), Dunstable Quecnsway
Hall (8], Belfast Whitla Hall {10),
Dublin Stadium (11), Bristol
Umniversity (13), London Rainbow
Theatre  (14), Middlesbrough
Town Hall (15), Aberdeen Music
Hall {17), Glasgow Apollo Centre

irbulence™ on April 15.

MNewcastle Mayfair (20), Manches-
ter Ardwick Apollo (21) and
Birmingham Odeon (22).

Tickets for the Rainbow go on
sale April 1, priced £2.50, £2 and
£1.50. Hm‘lking arrangements vary
elswhere, so contact box-offices
for further details,

The tour — originally planned
for last autumn, but postponed
because of illness — s part of a
wider European schedule, taking

the Hank Wangford Road Show. | (1g), Edinburg

Playhouse (19),

in nine countries.

ON THE ROAD

Chocolate add

HOT CHOCOLATE have added another four dates
to their British tour itinerary, which opened earlier
this week, making a total of 14 concerts in all. The
extra gigs are at Newcastle City Hall (March 30),
Oxford New Theatre (April 1), Leicester De Mont-
fort Hall (3) and Bristol Colston Hall (4). But
promoter lan Wright of MAM has now been forced
1o drop plans for the group to headline a major
London concert an Easter Sunday, Chocolate will not
be appearing in London during this tou?, the nearest
to the capital being their show at Southend Kursaal
on April 2,

Real Thing gigs

BETWEEN sessions for their next album, planned
for early summer release, The Real Thing play a
seven-venue tour during the next fortnight. And four
Scottish gigs are set for mid-May. Dates are:

Birkenhead Hamilton Club (}Eoni ht, Thursday), Southend
Talk Of The South {March 23], Manchester Ardwick
Apollo (31), Newcastle Mﬂnfair Ballroom {April 1),
Norwich Theatre Royal (10], Sheffield Fiesta (11), St. lves
St. Ive Centre (15), Aberdeen Fusion Ballroom (May 19),
Edinburgh Clouds {20), Inverness Eden Court Theatre
{21) and Dundee Caird Hall (22}

Krakatoa erupt

KRAKATOA are back on the road with their revised
line-up, now comprising Roger Adams (lead guitar
and vocals), Pirana Harris (lead vocals and percus-
sion), Migel Glocker (drums) and Dave Poxon (bass
L and vocals). Gigs so far confirmed are:

Milford Haven Further Educstion Centre {(April 1),
Dyfed RAF Brawdy (2], Newbridge Club (3), Londen
Fulham Greyhound (4, 11, 18 and 25), London Fulham
Golden Lion (5, 12, 18, and 26), Scunthorpe Priory Hotel
(16}, Crawley Technical College (22), Leicester Polytech-
nic (23], Newcastle College of Education (23), Chester
College of Education (30], London Paddington Fangs
(May 4), Bristol Granary (7), Darlington Incognito (11)
and Bolton Technical Callege (14). After tours of Europe
and Eire, they return to play Eastbourne College of
Education (June 17], Hastings Pier Pavilion [18] and
Worcester College of Education (July 1)

JOHN MARTYN is putting on a speclal show at London
Putney Half Moon tonight [Thursday), as a benefit for
folk singer Hamish Imlach, who is seriously ill in
hospital

OSCAR PETERSON's concerts in Birmingham and
Southport, postponed because of illness, have been re-
scheduied for April 5 and 14 raspectivaly, Existing tickets
are shil valid.

BILLY CONNOLLY has added Middlesbrough Town Hall
on Mav 14 to his massive soring and summer tour
gchadule, bringing the total of gigs up to 50, His date at
Jarsay Weast Park is put back from May 5 to 11,

THE JAM have extra one-nighters a1 London Oxlord St
100 Club (March 29), Leeds Polytechnic {April 1), London
Kensington Mashvilie (5, 12 and 19), London Islington
Hope & Anchor (6] and lpswich The Manaor (7)

SILLY WIZARD top of the bill in the Cleethorpes and
Chester folk festivals in June. Later in the year they guest
I:" the Morwich, Billingham and St. Andrew's annual folk
festivals.

HERON who recently completed a British tour as support
to Procol Harum, next week begin their own headlinin
tour to promote their new Bronze album “Diamonds Of
Draarms™. Mike Heron’s outfit play London Marguee Club
(Mgrch 29}, Middiesbrough Town Hall (April 168), London
Marquee again (26), Fife 51 Andrew’s University (29],
Edl‘nbu?h iffany’s (May 2, Folkestone Leas Clff Hall
(7) and Bolton Institute of Technology (14), More gigs are
being finalised.

JOHN STEVENS' AWAY begin 2 new club and college
tour towards the end of next month. First three gigs
confirmed arg all in London — lslington Hope & Anchor
{April 20), Kensington Nashville {26) and Covent Garden
Rock Garden (30)

THE DRIFTERS have added ancther two one-nighters to
their current British tour iinerary — at Morecambe Bow|
[April 11) and Plymouth Castaways (20).

THE DARTS have additional April cios at Fishguard
Franchman’s Motel (2], London Oxford Street 100 Club
(19}, Leicester Polytechnic (23) and Reading Bulmeorshe
College {30).

FRANKIE MILLER's Full House have extra @igs at Shef-
field Top Rank (April 5) and Hastings Pier Pavilion (9) .
and RACING CARS have an additional dale ai Swansea
Brangwyn Hall on April 10.

STRANGLERS are the opening attraction at a new rock
venue in Darlington on March 30, Named the Rock Line
(Gladstone * Street), it will feature bands every
Wednasday

JENNY HAAN'S LION have dates during the coming
week or so at London Downham Saxon Tavern (tomor-
row, Friday), Bristol Granery (Saturday), Plymouth Top
Rank (March 28], Cardiff Top Rank (29), Newport Stowa-
way Club (30), Swansea Circles Club (31} and Retford
Porterhouse (April 1).

ATLANTA RHYTHM SECTION, currently in the U.S.
charts with their single “So Into You”. play their first
ever British concert at London Naw Victoria Theatre an
Saturday, April 23. They also film an “Old Grey Whistle
Test"” sequence, for BEC-2 screening on April 18

PROCOL HARUM were forced to cancel their gig &t
Tunbridge Weils Assembly Hall on March 18, as their
equipment was delayed by bad weather whan being
returnad from the band’s Irish dates. The show has now
been rg-arranged for April 1.

ALAN STIVELL's venues in Edinburgh and Liverpool,
part of his British tour announced last week, have been
switched. He now plays Edinburgh Playhouse on May 21
instead of the Usher Hall, and the next day visits
Liverpool Royal Court instead of the Empire. Newly
booked Irish gigs for Stivell are at Limerick Savoy (May
27}, Dublin Stadium (28) and Cork City Hall [239)

RICO RODRIGUES has assembled 12-piece jazz-reggee
orchestra for a series of gigs billed as “Music From
Wareika Hills”. So far set are London Camaby St
Columbo's (this Saturday), London Paddington Crypt
Youth Club (Sunday), London Kensal Rise (Monday),
London Kensington Nashwille {April 7, 14 and 21),
Manchester Russell Club (B8 and 9), Londor Islington
Hope & Anchor (26 and May 5), London Brixton Clouds
(April 30) and Huddersfield New Theatre Club (May 7).

SWEET SENSATION have gigs at Buckley Tivoli (tonight,
Thursdayl, Wolverhampton Civie Hall ™~ (Friday},
Maidenhead Skindies (Saturday), Colchester Windmill
Club {April 4), Chippanham Waest End Club (7) Stafford
Bingley Hall {9), Leeds International Club (11}, Bour-
nemouth The Village (15), Cromer Wast Runton Pavilion
{16), Cranford Community Centre (18), Scunthorpe

Baylis Hall (23), Mord Seven Kings (27), Kings Lynn RAF
Marham [(29) and Kirkby St. Mary's Cathalic Club (30)

THE COMMODORES have added another London
cancert to their British tour itinerary. It is at the New
Victoria on Wednesday, March 30. and it has been
booked because their London date last Saturday
completely sold out, Tickets are now on sale priced £3,
E2.50, £2 and £1.50

added later.

Confirmed gigs are Coventry
Tiffany’s (June 16), Bristol
Colston  Hall (17), Sheffield
University (18), Leeds University

| (19), Leicester De Montfort Hall

(20), Brighton Dome (21), Oxford
New Theatre (23), Canterbury
Odeon (24), London Rainbow
Theatre (25) and Glasgow Apollo
Centre (27). Tickets on sale at all
venues first week of May.

Although Country Joe was
recently re-united with The Fish,
he won't be bringing them on this
tour. His backing, says Banfield,
will be “more or less” the same
band he used on his January 1976
tour-here. Bromberg, who was last
here in the awtumn for a short
tour, will have his regular backing
band with him.

Reed flew into London on
Monday. 24 hours before opening
his Euro-tour, and hastily called a
press conference to voice his
condemnation of the Palladium’s
action. “I'm on the way 10 Stock-
holm where the temperature is
below zero”, he said. “But it’s
much colder in the heart of the
person who banned me",

For a few hours, it looked as
though Reed’s itinerary would be
forced to miss Britain aliogether.
But just before he left London,
joint promoters Peter Bowyer and
Cream International were able to
confirm the three New Victoria
dates,

Lizzy
man
quits

BRIAN ROBERTSON is not,
after all, rejoining Thin Lizzy. The
split denial, issued last weck by
the band’s publicist has now been
officially reversed in a follow-up
announcement.

Owing to illness, guitarist
Robertson missed Lizzy's 1S,
tour at the beginning of the year.
But afrer convalescing, he started
work on a solo album. More
recently, he has been playing with
Jimm% Bain, former bassist with
Ritchie Blackmore's Rainbow.
And he has now decided that he
cannot continue his solo career or
his work with Bain while still a
member of Lizzy,

Robertson and Bain plan 10
take on more members, forming
their own band, and will be going
on the road when rehearsals are
completed.

Gary Moore, original Lizzy
guitarist who replaced Robertson
or the U.S. tour, 5 remaining
with them during the spring and
summer — for recording, Euro-
pean dates and another American
tour — but it is not yet known if he
will stay permanently. Lizzy are
due back from the States at the
end of next week.

Thunder film

JOHNNY THUNDER & The
Heartbreakers' gig at London
Marquee next Monday (28) s

|

being filmed as the first séquence
in & picturé about the group being
made by producer Chris Stamp.
Track are taping the gig with a
view to releasing a live album.
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Country Joe package
‘with David Bromberg

| COUNTRY JOE McDONALD and David Bromberg co-headline a Fantasy Records package tour
of Europe in early summer. The itinerary so far includes ten dates in the U.K. though more may be

Promoter Phil Banfield of Nems is negotiating for a third Fantasy act to complete the bill.

Palladium b

LOU REED has been banned from appearing at the London Palladium, apparently because the
management felt that his “punk image” was unsuited to the theatre. He was to have played four
days at the venue in early May, the only British dates in his long European tour. Instead, in a late
re-jigging of gigs, he has now been fixed for London New Victoria Theatre on April 26. 27 and 28.

<
ans Reed

Empire (May 1).

Tavares gigs

TAVARES play a short concert and club tour next month, promoted
by Derek Block. Eight dates have been confirmed, bul a few more
early-May gigs may be added. The group play Batley Variety Club
{April 23), London New Victoria (24), Birmingham Hi

(26), Brighton Dome (27), Southampton Gaumont (28), Manchester
Hardwick Apollo (29), Newcastle City Hall (3)) and Liverpool

e

BISHOPS JOIN CALE

COUNT BISHOPS have joined
John Cale’s British tour next
month — which also features new
Nems Becords signing, The Boys.
The original opening date of April
3 at Ipswich Corn Exchange is now
cancelled, and the gig at Cromer
West Runton Pavilion is put back
24 hours to April 7 1o become the
new starting date,

Additional tour bookings are

Swansea Brangwyn Hall {April
28), Nottingham Trent Polytech-
nic (29), Canterbury Odeon (30)
and Croydon Greyhound (May 1).
@ The Clash will appear in Cale's
London concerts on  Easter
Sunday and Monday (April 10 and
11) along with Subway Sect and
The Boys. Both gigs start at
5.30 pm, with tickets all at £2
each.

GETIT

You won't be happy
til youdo.

STRAICHT MUSIC PRESINTS
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NCE UPON A TIME.

Bruce Springsteen was

going to be the Next Big
Thing in  rock'n'roll.  Record
company advertising Vstig-
matized " him as the “new Dylan”
and TIME and NEWSWEEK
stuck his mug on their covers in the
same  week — an  “honour™
normally  reserved  for  newly-
elected presidents,

Then came the Karmic Backlash.
Wark on his Crucial Third Album ran
into “difficulies”™ and a nine-month
delay just exacily when the boy should
have been Hitting The Streers with Hor
Product. He visited Britain and Blew It
Badly. And, finally, “hassles™ with
Mike Appel, his Erstwhile Manager.
“degenerated™ into ligation  and
infunciions on any further Recording
Eﬂk‘rpn’.w:

Springbean  was thus “effectively
gagged' and the World ‘Of Showbiz

“heard finle® of him uniil recently .

when, with A Shave and a “new serof
raons, Bruce and The Boys headed
off on a seven-week tour of America’s
Mid-West.

NME's “trisry " LISA ROBINSON
found  The Man “relaxing” in
Chicago's Lake Shore Drive Holiday
Inn {wearing a white T-shirt and blue
jeans offser fiv a diamond in his left
ear). “Energized™ by a Stnning
Concert, Bruce ralked

And ralked.

For thase who “need to know ", these
are the Very Words he said

L.R.: How did all that press vou
received affect you?

B.5.: | never ook it all that seriously

That stuff is here wday, gone fomor-
row It seemed like o big thing
happenedbut it never  really
happened. There are a lot of places
where I'm not that well known, buy
people think I'm bigger because of all
the: attention.

I dicin’t really want all that to begin
wilh, but certain people said “'go, go.
go, g0, and | said “Oh . . . okay™. |
can take anything thar's thrown in my
direction, I'm Mr Take-It. Not be
abused by it, gust take it. channel it,
put it in perspective, and then turn it
mto some kind of thing that's gonna
work. out, that'll give me strength 1o
20 the next mile.

Did you ever worry that you might
like all thar attention?

There didn't seem 1o be o much to
like, you know ... . I dont under-
stand how 1o gét off on that, exactly.
You don't hareit . . . but just atten-
tion, is not what is good

Plus | was always the kind of guy
who liked to walk around and ship
back into the shadows, What you dig
is the respect for doing what you do,
not the altention. Attention, without
respect, is jive

The whole thing about the rock
business is that there’s like a faucet,
Its gither on or it'soff . . . either full
blast, or off. All that stuff happening
1o me, well, it wasn't where | winted
to be. At least not all the time, 1
wanted to be successful, but 1 knew
what | was doing. | felt secure with
what 1 wis daing musically, and then |
felt there were some people who were
blowing it for me.

So | went through a short thing
where | sort of tested mysell out. |
had to think about how much 1 really
believed in myself, vou know. I'm
sure- everybody goes through that.
Mostly 1| kept to myself. I didn't like
to talk about it too much. It was facts
of life and there was nothing anybody
could do about it.

I'rode with it, that's all. 1 rode with
it

Jon Landau wrote a review thai was
fater widely guoted in an ad where he
said you were the “furure of rock and
roll™. When did this happen?
{Laughs) Oh, Landiu seen the future
i around 1974, . . 1 think he caught
the future arcund 74 . . . 775, in
Boston,

But you know, if you rcad the
review, instead of the ad which was a
real mistake, you would see that the
review didn't really say that. It was a
very long piece, and he said a lot of
stuff . . _about what he was intb as a
kid, and how when he saw our show it
was like seein’ parts of his past, and
he also saw the future.

But that ad was a real case of out of
context. The whole review was prob-
ably onc of the nicest things ever
written about me, and I'm usually real

sceptical about that stff, you know

.. | don’t trust it

Anyway, when [ saw that ad, with
the quote whipped out, I went "Uh-oh

this looks like real bad advertis-
ing” And I called the company up and
said, ‘Hey . get that ad outta the
papcrs, man, are Wi !r:rm_' o murder
me?”

It had nothin' 1o do with the Rlng
(Landau), it was strictly bad advertis-
ing. That picce was one of the mices)
things ever writien about me. To just
pull that line out like that wis crazy.
But such was life. They did it, and it
was my little thing to contend with,
you know? If 1 was ever bitter, | think
I was bitter at that time,

Whar happened in England?

Well, I don't think I did so well there.
The first show | did there, 1 think was
one of the worst shows I've ever done
i omy life, Matter of fact, | know 1
sturik the first show there. [ was ready
te-blow up fucking Big Ben . i
know. 1 thought [ stunk and I don't
think anyone in the band will disagree
with me. However . . . we came back
a few weeks later, and | think we
played one of the best shows we ever
Pliyed.

But @ that time, | had such g
psychic weight on my head — just
dealing with mysell every day, 1o get
through. 1 had battles with myself
every day, and when | walked out of
that theatre in London, | just wanted
o go home . . . back to New Jersey,
you know? Like show me where the
water is, | was | forgeiit. 1 was not
in g pood mood.

You have a lot of people trving to ger
ai you, backstage and all , . . How
do vou deal with this?

Well, I can get into talkin® 10 people,
especially wlkin® 1o the kids outside.
Because you gotia do that, they have
something 1o say, and it's important
to hook up there. Most people are all
right, and | just read them as 1 go
along. But | keep my distance. You
gotta keep a certin distance.

D you have anyoene you feel vou can
really rusi?

Well, there's certain peaple . . . but
in the end. it's always myself, no
matter what. 1 don’t think you ean
completely trust people, everyone has
it breaking point, and there’s a point,
where, when it really comes down, |
think everyone will turn. There’s just
a paint where other things become
important.

Trusting is a tricky business. | guess
what I'm asking for is maybe an
impossible thing to ask of anvbody,
you know. | mean there's trust and
there's frust .

When you were siruggling back in the
early days, was there ever a doubt in
your_mind that this was what you
should be doing?

Mo, no of course not. First of all | was
having the time of my life. 1 was
lwing every minute of it, no maiter
what happened. 1 was nof working, |
was twenly years old, and [ was
running arcund loose, doing what |
wanted to do. And 1 thought [ was
good. 1 didn’t know if' | was going 1o
make it, I thought maybe | would not,
Because you can never read these
things oul.

But my main thing, my main thing,
was that it shouldn't feel like work.,
When | was a kid playin® guitar, what
I was tryin’ to ligure out was how to
avoid work, So 1 worked it out, and
when it started to ever get a little oo
much like work, my immedialc
impulse was 1o back away and go have
fun, you know? But [ guess it's gotla
be like that sometimes . . .

When | was nine years old | saw
Elvis on the " Ed Sullivan” show, and
| had to get a guitar the next day. |
steod in front of the mirror with that
guitar on . . . and | knew that that
wis what had been missing. But then
it was like | crawled back into the
grave or something until 1 was thir-
teen. Someone once did an article
mierviewing my classmates, and they
all said that | seemed a million miles
away. | had very few friends, | mostly
kept 10 myself.

50 then, | was thirtcen when |
picked up a guitar again. And that
wis . It was like Element X, defi-
nitely what had been  missing,
Because up to then, [ just wasn't
happening, and 1 knew | wasn'l
happening . . .

Rock and roll is my life's blaod.
Nothing means as much to me or ever

NEW MUSICAL EXPRESS

There’s

a million
guitar-players
out there,
all whacking

away

...one
big drone.

e i

But
BRUCE

SPRINGSTEEN

still

believes In
rock’n’roll . . .

(How about you?)
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has. | used to be crazy about a girl,
witlk sixty miles 1o her house, and sit
in front of her house for hours, 1 don’t
really do that stuff anymore, and |
can’t tell anyone that they're the most
important thing in my life, because
nothing in my life could evér be as
important as this.

Have you always performed the way
vou do naturally, or did you calculare
your influences to come up with the
show you do now? :
I'm just doin® what | do. you know
It's weird, but when I started people
would  say, “Songs aboui  New
Jersey??? Who wants 1o hear about
that??"" But at the fime when |
started, | looked around and the blucs
thing was happening, and 1 didn’t fit
in'there. | didn't fitinto anything . .

I've been m all sorts of bands. Way
back | had a ten-piece band with
horns and girl singers. 1 know some
girls back in Asbury who are lantastic
singers. but it's not my kind of thing
now, Like R & B — we do some, but
it’s mot where the heart of the thing is
for me.

Like I'm closer 1o “Back Streets™,
“In The Might™ . . . you know .
like Miami likes swff like ““Tenth
Avenue Freczeout™ — that’s more
Miami's thing, vou know . . . workin’
with the horns. But I dig it, it's
exciung, it's rock and roll. It's like
what Mitch Ryder dic, that guy was a
white guy, rock and roll guy, that was
rock and roff

Did you make money in New Jersey?
MNah. | never could. They wouldn't let
me m the bars because | wouldn't play
Top Forty. You should know the
lersey shore bars, the people who
smile a1t me today who wouldn't let
me in the places then! It's true
Number one, they said | drew a bad
crowd, an  undesirable crowd. i
wasn't a physically violent crowd, it
wits just kids, kids like me. But they
didn’t dig the kids, and they knew |
worildn't  play Top  Forty.  Ewvén
though [ could pack them damn
joints, they wouldn't let me in.

So me and Miami found this one
place, the guy hid just bought the bar
and il was empty, doing no business
.+« 80 | said "Listen, buddy, | got a
band, we'll come in here play for free,
right? All you gotta do is let me play
I plisy for free, put you out no money,
charge a dollar something at the door,
we'lll take that, You got nobody
coming in here, it's Saturday night,
whaddya say?™

The guy was hesitanl. He was hesit-
ant o give me a break because he
found out 1 didn’t play Top Forty. |
wanted to play what | want. But the
guy was doin’ so lousy, o in we come.
I come in there, the first week we play
to fifteen people. make about fifteen
dollars, split it up. This was when [
hid a seven-picce band. But week by
week, 1t ostarted o happen, until
finally the joimt was packed all the
time. We were doin' three, four
nights, and it was happening. Some of
the best nights of my life were in that
joimt.

Do you think you're not recognised for
your guitar playing as much as you
should be? Yeu're really very good
| don’t care one way or the other. It's
the kind of thing where 1 play prety
pood, you know? And if I'm not
recognised, it's probably my own
Tault, because | play very little. 1 only
play once in a while . . . because
everybody else has plaved it to death.
There’s a million guitar players out
there all whacking away . . . one hig
drone. So I decided 1 wasn't going to
play unless 1 had to,

The people back home used to
bitch all the time, because that was
my bit. | was o big guitar player
around town, for years that was what
1 did. I didn’t sing, didn’t write songs;
I played guitar. This was when | was
16 . .17 . . . And even when | did
sing, or write songs, guitar playin® was
my main thing. Then I got a record
deal and | made a first album with no
guitar on it. Everybody got real pissed
1 e,

It always looks wvery sponiancous
when you fump inte the audience.
How thought out is thar?

I usually do it when Clarence does his
first solo. First of all, | get 1o see what
the band looks like. Clarence always
lroks great when he's taking that solo.
L usually like to do it during *"Spirit In

Continues over page
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SPRINGSTEEN
(from left field)

{Sorry. From p. 7)

The Night™, because it's early in the
set, and 1 like to make that contact,
Even when | get back onstage, that
particulir thing has been made, you
know? And the walls are down . . |

Did you think about it as breaking
down a barrier between the audience
and the band, or did you just wanr io
gel down there?

I just wanted to get down there, and
jump around and stuff. The main
thing is to enjoy yoursell, you know,
that’s what it’s supposed to be when
you get outl there. 1 like 1o get out
there and see people’s faces . . . look
at 'em, fool around with ‘em . . .

It seems like a very disciplined show.
What [ try 1o do is make it nccessible,
It's sort of 4 responsibility to a degree,
I think you should make yvourself
accessible 1o people. 1t is a structured
show, the band plays and they all play
pretty good, you know? But we try
not 1o let that get inm the way. You
can't let the technical side of it getin
the way — you're looking for -a
complete marriage of structure and
spirit. [t's like a picture with a frame,
but a picture inside it.

For. me, everything is through
music, I don’t do anything else. [ just
want (o be the best | can be, and |
don’t even think | know whart thai is,
Bul | keep looking for it every night. |
sit in my room and | think, *Okay,
where am | going 1o go wonight, how
can | go that extra inch?’

If 1 do anything onstage, | think it's
a reaflirmation. When [ go out there,
I want people 1o know that they are
alive,

How have all the legal and financial
hassles affected your life?

Well, one of the big drags about the
money was that the moment came
when it all could have worked out,
And 1 looked around and saw all

these people who should have been
getting something, like my folks or
some of the guys who've been with me
for years now. I'd like 1o be able 1o set
them up better, ‘But | will be able 1o
soon. Mext year at this ime, we may
sit in a room like this, and . . . Tl
have diamonds on my flingers!!! But
hey . . . | got a car, a matoreycle, a
truck . . . a house . . . what more
could | possibly want???

‘BEAN and BOYS in the Corridors of

Power. Eat your hearts out, punks. » .

Despite all the probiems, you've
remained on the road . . .

Yeah well, we kept oul there. The
only thing | ever wanted to do was
that if people wanted to see this
particular thing 1 do, my perspective,
the way [ write about things, then
they could come and see our band.

That's really all I wanted to do. 1
could do what 1 wanted and people
could come and hear it. Which is not
totally the case right now. (Laughs).
Because 1 can't do everything | want
and people can't hear a record

Do you feel badly about not being able
10 record? Is it very frustraiing ai this
point, or do you just want to get this
lawsuit over with . . . =
Well, there are no free ndes, you
know? And 1 feel like you pay, and
you pay. and you pay . . . and now
there's the big payolf, and then it’ll be
okay. 1 have about seventeen clear-
cut song ideas. 1 usually sit down-and
write the beginnings for them and
leave the words untl last . . . it's like
homework

It's nice to make & record, it's sort
of my hfe’s profession. Part of i1,
anyway, It seems ke too much has
gone on around me, and yer 1 only
have three albums oput. Southside
Johnny's got two, [ gotta get another
one out before he catches up. | gotia

y stay at least one whead. They're

" You know, Kids go, "Hey!
When are you gonna make a record?”
1 say 'One of these days”.

Same thing with *‘Born To Run™
though — it took me'so long .

Why? e you think you're a mad
perfectionist as some people have
said?
No . . . no, I'm not. There was i
problem. in that we didn't have the
technical knowledge available at the
time 1o make it. There reached a
point where what we knew wasn’t
enough; it was the third time I'd been
in the studio, and 1 knew the sounds I
wanted 1o hear, -
That's one thing, 1 hear everything.
| know what the songs should sound
like, you know . . . and I try 1o get as
close to that sound as possible, which
is a difficult thing to do. Because
vou're laking something that is not
real, it’s in the air, and you're trying
to make it a physical thing. It's an
idea, sounds in your head, and you
have to make them exist” It's an
amazing thing.

Is the band able 1o reproduce thar?
Pretty close. They do pretty good,
you know? But with "Borm To Run™

it reached a point where it was a
nightmare, we were not getting close
Then Jon (Landau) came in and he
was able to say "Well you're not doing
it because of this, and this, and these
are factual things which in reality are
blocking what you're doing” . . . Me,
you know, | just want to hear i1, 1
don't want 10 know. | have no desire
to work the knobs, run the sound
board, nane | don't care what I know
or not, so I'm dependent on someone
whao's there 1o get me the sound |
want,

In my head I think | sec that maost
bands have a partern; they go in and
they make records and they have a
wiay they do it, but I've never been
able to have the stability. 1t's always
been an unstable situation from Day
One. I've always been on the brink of

. Well, there™s never really been
any money. And it's still funny that
way. But | have guys who are still with
me, and that's good.

The main thing that has kept every-
thing happening with our organisation
is that we have a real legitimate close-
ness thing. 1 don’t know if that's
common or not. 1 haven't really been
around bands that much, so | don't
know. But from the things Ihear, it's
not as much,

Even to the crew, everyone has a
purpose, there's a reason 1o be ot
there other than just a money thing —
and 1 think that's what's kept every-

. thing wogether.

You've spoken of a certain magic,
intangible thing onstage . . . what is
it you try to get to during the show?
Well — you look for that spirit, you
know . . . that litile essence of what-
ever you're tryin® 1o do, or whatever
you're tryin’ to get across. There are
the special times when you deliver
your goods, you know? That's what 1
try to do every night. | try to go out
and DE-LIVER that particular entity.
But it’s intangible, and it's a very
flighty thing. It comes and it goes and
it can zoom out in the middle of the
set and then whoosh . . . split,

Bul that’s what you do it for, it’s
“why I go outand do it every night, It's
i great thing. It's that little point in
life that makes you alive.

By LISA
ROBINSON

TOUR

MARCH  icth RED DEER,CROYDON Srd TOP RANK,SHEFFIELD
ith MARQUEE, LONDON dcth TIFFANY'’'S, EDINBURGH
. ~. zh ELECTRIC CIRCUS, MANCHESTER Sth PRIORY HOTEL,SCUNTHORPE
= rh TOBY JUG TOLWODRTH, SURREY 12th TOP RANK, BRIGHTON
== .1 RAILWAY HOTEL,PUTNEY 13th LA FAYETTE, WOLVERHAMPTON
30ch THE AFFAIR, SWINDOMN 15th THE MIARQUEE, LONDON
APRIL 1st 76 CLUB,DUDLEY 16th ROCK GARDENS, MIDDLESBOROUGH

2nd ERIC'S,LIVERPOOL AGENCY: NEMS TEL 01-491 2530

MNEWY ALBUIN OUT INOWY %m'/

o,
r; ALBUM ILPS 84499 CASSET TE ZC1 89449

ISLAND



March 26th, 1977 NEW MUSICAL EXPRESS

THEIR NEW ALBUM

In

{

Wtaebanad el b1 e vty Lomataal 20 Man fasd bas Sjiidsn Losdon W& TES



Page 10 NEW MUSICAL EXPRESS 2 March 26th, 1977

ALBUM

FROM A RADIO
ENGINE TO THE
PHOTON WING

ALBUM ILPS 9486
CASSETTE ZC1 9486

P
2 "' ¥ Record of the Week
.;": |1

Taken From
His New Album

]




Page 11

NEW MUSICAL EXPRESS

R

March 26th, 1977

Pics: BRAD ELTERMAN

KEEP ON
THE GRASS

AFTER MY recent articles on

the current Legalise Dope
campaign, enterprising. NME
readers wrote in suggesting vari-
ous ways: in which the presently
ambiguous legal situation could
be brought to its knees.

The old idea of everyone going
along 1o police stations and smoking
joints on the theory thal not everyone
could be busted (untrue) and the ploy
of sending dope o MPs  hoth

_surfaced

What is most interesting is the fact
that the legal system may slowly but
surely be doing the job itsell '

As a result of the Kevin Goodehild
case (see previous NMES), which is
once again going 10 the Court of
Appeal, magistrates around the coun-
Iry are pOStpomng any cases |n\-||1.:||;'.;
cannabis leaves until some kind of
definitive ruling on Kevin's case s
produced.

This could take anything up 1o a
year which would mean a huge log:

sjam of cases building up i the mean-

ime,

A Release spokesman estimated
that as many as 200 cases are already
waiting to be heard, and this figure
could easily be doubled by the time
the Goodchild ruling comes through

In many cases it s {elt that rather
than apgravate matters, the police
may  simply drop  charges. (The
message seems ta be if you're going 1o
smoke dope, make sure it's grass,)

Meanwhile in Parliament next week
the Government {assuming we still

)0
/

DYLAN

CRONIE

CENES FROM Los Angeles,
record contract since Warner

: J'i:':-’.l' / - u

PLAYS THE
FIELD/DROWNS HIS
SORROWS/CAVORTS WITH

S IN L.A.

backstage af the renowned Roxy Theatre, where Ronee Blakley — still without a
Bros. inexplicably gave her the elbow — has been entertaining the masses,

Numhbered amongst whom is Very Important Person Bob Dylan, no doubt either drow ning his sorrows or playing

the field after his recent rift with wife Sara, -

Dylan and Blakley (left) have been close since the latter, the star of Roberf Altman’s “Mashville”, guested on the
Rolling Thunder tour. Pictured above (left to right) are David Blue, Lanie Kazan (an actress and cabaret singer whao
enjoyed some success in the "60s and was apparenily escorted for the evening by Dylan), Bob himsell, actor Robert De
Niro (star of “Mean Streets™, “Godfather 11" and “Taxi Driver”, and Hollywood's latest cult figure), Blakley encore and
a couple of unidentified liggers, who at least made the picture — unlike Roy Carr, also present at the time.

Dylan confirmed that he has been working on the new Leonard Cohen album, which is being produced by Phil Spector.
Titles of tracks put down so far include “Caper Sin Motel" and “You Can’t Go Home With Your Hard On™, Apparently,
the Zim contributed guitar, harmonies and any sexual innuendoes Cohen hadn't already thought of.

have one by then) will be trying to
push through amendments 1o the
Criminal Law Bill which would
incredse the maximum fine for posses-
sion or cultivation of cannabis from
£400 ey E£500 and decrease the
maximum prison sentence from 4 1o 3
months.

Although  any decrease in  the
length of prison sentences looks
encouraging, this ruling applies only
to people tried in magistrates courls
where offenders wsually pet a fine
anyway,Cases likely 1o incur prison
sentences are referred to the Crown
cort.

Any concessions in the dope laws
seem  unlikely under the presemt
government with Callaghan at the
belm. 1t was he who, as Home Secret-
ary, firmly rejected the findings of the
Woonton Committee, in 1969, and in
| the Commons last week he made his
stand clear: ““To reduce the penalties
for the possession, sale or supply of
cannabis would be bound 10 lead
people o think that the Government
take @ less than serious view of the
effects of drug taking. That is not so
| It would be entirely contrury to
Crovernment: policy 1o allow  this
impression o spread.™

Merlyn Rees, at the Home Office, s
| similarly considered o hard-liner and
| just to get the present euphona
| Into perspective il 15 inconceviable
| that any future Conservative povern-
ment under Mrs, Thatcher would
:[1r|J\L' more tractiable on this issoe

| Meanwhile, the cannabis prop-
| aganda war seems 1o be hotting up,
| and Ronald Butt's article inThe Times
| {Cannabis And The Law: The Narrow
| Escape, 17-3-77) was as absurd a
| prece of hystencal baloney as thai

|.|upw-i paper has printed in many

months.
] DICK TRACY

STARS WHO REFUSE
TO TALK TO NME

Number One of an interminable series . . .

z w it -—-“_;”:_5-' "__“___
' Van

T HAVE NOTHING
10 Sy
TO THE M.ME

AL B s

]

(Next week: Margaret Thatcher)
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NME/ILASKYS

Detach and send with song entry

=l

NME/LASKYS BASEMENT TAPES
FREE ENTRY FORM
Post to: NME TAPES CONTEST, 55 EWER
STREET, LONDON SE996YP

SORNGHHE oo e s e

1 declare that I have not had a song published, nor haye | ever helda
recording contract, and that this entry is my own original work and not
copied from any other source. :

SIGNAIUIE(S) ... nevsvesirssansanrnarnnsaraasmterangrrgnssssraastnsasanssantisss

]
T e o e e e e e s ———————— ————

Entries must be received by April 7, 1977.

NEW MUSICAL EXPRESS

ATTENTION THERE AT THE
BACK:

This is your second and last
chance to win marvy prizes and
break into the Big Time in the
NME/Laskys Basement Tapes
Song /‘Contest. What we're after,
simply, is songs . . . and songwri-
fers. And if you reckon you can
write a tune better than half the
stuff currently being published,
then this is for you.

All you have to do is record
your song on a cassctie — you can
hire the London Symphony
Orchestra or accompany yourself
on guitar, piano or spoons (it's the
song we'll be judging, not the
performance) — fill in the entry
coupon, and post it to the address
supplied.

Simple right?

'Cept there are one or two
points we have 1o ask you to keep
in mind, so please read the items
below carefully before entering.

These are as follows:

® The NME/Laskys Basement
Tapes Song Contest is open to all
readers in the British Isles excepr
published songwriters or anyone
who has held a recording contract,
Employees of Laskys and IPC
Magazines are also prohibited.

@ Closing date for entries is last
post April 7, 1977,

@® There must be only one song
on each cassette; and only one
entry per person — though a
group can enter a song written by
one or more of its members. In
the case of a song written by more
than one person, this disqualifies
individual members of the writing
team from making further entries
in a “solo™ capacity.

@ Each entry must be accom-
panied by an entry form.

® No correspondence can be
entered into,

Ist PRIZE

A mini home recording studio
comprising: Akai J000DS8AT reel
10 reel (retail value £121.50; Eagle
FF32 mixer (£45.95); Eagle
UBDSOHL microphones — pair
(£26.70); Eagle RABSY reverh
(£26.00); Eagle F5268 stands —
pair (£22.50); Eagle BA132
booms — pair (£13.50);
Audiotronic headphones LSH20
(£7.50); 5 x Memorex 7in reel
tapes (£12.97).

OR goods to the value of £250.

2nd PRIZE

Sansui SC20K) Casseite Deck
(£168.647).

OR
Audiotronic LAIS1S amp
(£65.00); Pioneer PLI12D
Turntable (£56.50); Audiotronic
AMCSO0E cartridge (£8.95);
Wharfedale Denten 2XP speakers
(£41.50) pair.

3rd PRIZE
Aundiotronic ARC200
cassetie/radio (£49,95); AND ren
Audiotronic COOLN tapes (£2.5(}).

4eh PRIZE (20 winners)

Aundiatronic C6OLN cassette pack.

® Cassettes will be returned only
if the sender encloses a stamped
addressed envelope. Every care
will be taken of entries —
however, neither NME nor
Laskys can accept responsibility
for loss of, or damage to, casset-
tes. Neither can proof of posting
be accepted as proof of receipt,

March 26th, 1977

@ Songs should not exceed four
minutes in length. Only entries on
cassettes can be accepted (i.e. no
reel to reels, or demo discs).

@ Entries must not have been
published elsewhere, nor may
they be entered in any other
competition or offered for publi-
cation elsewhere before this
contest has been judged.

® No entry will be used for an
purpose other than this competi-
tion, except with the permission
of the entrant.

® As a precaution, we suggest
you put your name, address and
song title details on the cassette as
well as the entry form.

® The decision of the NME/Las-
kys judging panel and the editor
of NME will be final.

SO WHO gives the thumbs up to
the winning entries?

Roxy Music and 801 guitar star
Phil Manzanera has graciously
offered to lend his ears and expert
opinion — likewise NME's very
own Roy Carr and a representa-
tive from Laskys.

Now apart from the prizes,
NMEALaskys also guarantee that
the three winning songs will be
brought to the attention of
United Artists Records A&R
chief Andrew Lauder, who will
consider all three for possible
recording.

But we should make this plain:
we dont guarantee that the
winning songs will be recorded.
That's up to Andrew Lauder.
However, if they've got sufficient
commercial potential then, as
they say, you're in with a fighting
chance.

To find out what you can win
see the panel on this page.

Winners will be announced in
NME within one month of the
closing date.

Basing Streel Studios
The Island Mobile
Telephone 01-2291229
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Liverpoal, late winter 197 5: the lost snow clings to the steps of O'Conner’s Tavarn, o basic
ale-and-sawduit bar o step away from the Rotery Club warmth of the Adalphi Hotel (Mo
Rock Stars Allowed). ©'Conner’s: o Morthern juke-joint. Upsialrs, in a noisy room, the
graup plays 1o repal the Mersey's icy droughts. For an hour thair musie glows and grows
until the encare burns with o flerce pride, ai the owdience and musicians ore united in a
happy safisfoction. What did Mr. Sebastion say® Ah, yesiihe mogic’s in the music and the
music’s in me ... ond in o hundred or 30 other souls tenight, The name of the band is Nasty
Pop, and so they are. The sengs are classically short, compaet, building, brimming with
whstance ~ did you hear that guiter 1elef - wheops! and if's gone, Three and four-pan
harmanies, vrgent and driving, o keaning blend which aches with real Marthern soul, Listen
harder, to the wordi: bepping uvptempo humowr, and the despast blue melanchaly. But
always with on edge: sometimes wry, sometimes sordonic, perhaps a pinch of ireny. Wide
smiles give way, attacked by the subtlest 2tabs af the hears,

Four remain from that night: Anthony Wimshurst, a brilliantly meledic guitarist {although
you hava 1o cotch him live for tha full impact] with the voice of o soul chairboy; bossist and
rock "n' roll singer Keith Wilkinsen; Steve Groce, rhythm guitar and harmenics sccantric,
author of very perculiar songs; and pianist Jon Fitrpatrick, who writes and tings lines like
"yau've gol lo make a joke out of life/if life mokes o joke out of you® with o gnawing
defensive snorl which comei fo rest just this side of bitterness, Mow they have a new boy,
Stevie Corduner at the ubs, frosh from that enjoyable band Byzontiom, and it's encugh to
say that he brings power and avthority, making them o unil,

S0 what do they hove that o thousand cthers lockT A difficult definitien, and some have
missed it olready, One critic spoke of “Suthorland Brothers imitafions”. (Here, dear lady,
take o new pair of ear from this teay.) It's a delicaté combidation, o frogile band of strength
and seniitivity, o commitment to saying new things within familiar atructures, This is their

tecond offering, but it's shill only a prelude. R] CHARD Wl]_l_l AMS

This album is available on
Polydor Records & Tapes

Dnlx}dur
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consumer counterparts.

ratings sheeis their Bible.
akin 1o that

ends.

new and surprisin

disaster.

Middle-American m

least) and ARC a forfune.

Money is the lifeblood of these colossi, the

The casualty rate is high but the influx of new
weaponry isg:vaur still, producing a situation
ellian universe where a trio of
superpowers coexist in endless conflict,
maintaining a situation where the war never

Right now, though, the struggle has taken a

furn.

Traditionally CES. the world’s largest
advertising medium, had the upper hand over
NBC, with ABC trailing a weak third.

However, so dire was ABC’s 1974 season that
their corporation execs began demonstrating
symptoms of sheer panic as they stared into

As a last desperate measure they agreed to fry
oul a new form of television drama, devoting len
hours of airtime to a dramatic serial based ona
book by American pulp master Irwin Shaw, The
result was Rich Man, Poor Man, released to a
critical hurrah and eniﬂly embraced by the

illions. The high class soap
opera made Nick Nolte a star (in the U.S. at

This power surge lifted the ailing corporation
to its feet. It then received another huge
adrenalin charge in the form of Charlie)s Angels,
the ultimo *70s syndication show which creamed
the jeans of the continent and added more
power fo the ABC corporate overdrive,

BLACKPOWER
RULES THE
RATINGS

THE AMERICAN television system
resembles a vast batilefield where stand
three corporate Goliaths — NBC, CBS
and ABC — who do battle with each other,
straining every ounce of financial muscle
and multi-headed brain power, to try to
win an even bigger slice of the lucrative
advertising accounts of their superwealthy

Then, they delivered the haymaker, a series
called Roots,

The ABC propaganda boys had a field day.
Their w‘py lines read: “ROOTS — 200 years to
unfold, 12 vears of research to discover, two
years to create, and eight nights to make
television history.™

For over a week the nation was hocked inio

. this dramatic saga of black America, which was

shown at pesk viewing times and established
new record ratings, shaking the very foundations
of the art of television programming.

Flushed with this success, ABC have now
commissioned David Seltzer, script-writer of
The Omen, 1o write a novel with a mini-series

cally in mind. The stakes are now
sufficiently high for the title to be classified top
secret.

The resalt of this all-out assault has been to
push ABC way ahead of its rivals on the ratings
chart, which in hard cash terms means a net
profit in their last financial year of some $80
million.

Variety described it as “the largest single
swing ever in network fortunes in a short

It is now anticipated that ABC will use this
new power to raid their rivals for talent and
divert even more advertising revenue into their
coffers, -

The news about Roots for British audiences is
that Hulchinson have purchased the rights to the
book, and will publish it on July 11, and the
BBC have secured righis to the television series,
and are planning to show it in their autumn
schedules — though presumably they have not
yel decided whether to serialise it ona
conventional weekly basis, or to chance their
arm and screen it, as in America, on consecutive
evenings,

1 Dhick Tracy

I SPENT a perfectly splen-

were mare than a little close.

And when big-eyed Bianca
7 , got to hear what he'd been
my very dear friend John blabbing she confronted him
Reid (millionaire of this outside a hotel and yelled, “50

parish, manager of Queen, we had an affair? You must be

Elton John, Kiki ctc.) who LOVELI N Es pretty bad, I don't even

invited Velda round for tea FCI'QQITI"MF. 5 1

; } 12, Nice one, Bee, my angel.

1ni"cw::::rpa£: angels, the b Just wait till I get my claws into
e I him.

house (in Kmghusbridge) is ! :
absolutely divine and furnished VELDA F.v};:':fnd} ttj:ttm;;t{ilin:?tnnﬂf;'ﬁ
with impdccabic (aac. NEDy.M television last week? [did, my

. . i?cﬂ:iiﬁ:‘;nlb:ijn designed with DAC O'U I RI angels, all in glorious colour.
f ﬂ ; M Jk I I (- I: - Anyway, | wouldn't go so far
[polidor| - e 12 . _

Fourieen OGS, sOHIE : A 3
containing valuable paintings ::\";;t‘g ’E*;t}tz's‘;:'n]:t:ﬁ? 'I:;l;
— chandeliers all oper the / A

; ’ esent went 1o the lead singer
lace, gilt mirrors, handmade pESET &
e 2 with The Nolan Sisters, who

Chinese rugs — you name it L et e e
Lintle John has his bedroom A ST L ek A
weren't entered in the compet-

at the very top of the house and 4k
Y o 1.

what a superb love nest it is .
Ora wall ilzccuvcrcd ey I was hafd.l'y surprised that
the windows look out on a David. (you've:got) Sow, the
balcony und would you believe, yellaw-haired, _ pink-skinned
my dears. he can lie in bed and teen idol of Starsky and Hurch
at the flick of a bedside switch fame, received less than flatrer-
lurm on some music, or open ing reviews for his concerts.
and clase the curtains. In fact, For last week at a press confer-
there’s precious little those ence the admitled he hadn't
buttons won't do. | was most sung in front of a live audience
for fen years and had only five

did afternoon recently with

i-..;::t:wm” chariiaE. Jobn The man with the divine pad. t[;;,?.._. | solid rehearsal for his
related an amusing tale that | the concert was, of course, FALIT. SIS, .

fee dury bound 10 psss on 10| <ol out) and rrudge through Bl S g
gl lhon it e i B dex understand that some 20,000

Seems some lime ago when “Now we all have security = ‘-' Aty S0T l-rh-f.-.

he was in Honolulu with Elton, ansss Witk o toeranhE - s ave applied to join his fan

ad a dis ith' PEfe. L AIHIORTAD club! And a1 £1.25 a go they
he had a disagreement with & | that kind of thing will never e B b
jobsworth. happen again,"” he beamed. must be either dedicated or

While Elton was on $tage at Iy ""'\fr“fl"-[_ PRt e
this mammaoth arena, diminu- IHE OTHER week at the 'T ""“Ium‘_' ?IDT:. ':I' the
tive Mr. Reid decided o watch Marc Bolan reception, held at “_I“‘ SEEIG hﬁ gent ‘-il'la_"
the show from the vantage that dreadfully scruffy place, ;l:"-‘l""f”’““ in the name Lukz
point of the mixer. The Roxy, | got the opportun- Ilr s Lui "

“1 was standing there,” he ity to observe at close quarters 'LI"“’“.““ i '”"'--I LI_"“:
told me “when a security man Brian James of The Damned '-':I‘F‘ “F‘-dl s J'hxﬂ'flﬂl.i; E|J1.L‘ klill
came up and told me to either with his prewty photographer Iﬂ‘“ .r_l_-:_w;'\_.n.url Yo T ?ﬁ ﬁ
sit down or get out.” girlfriend Erica Echenberg. "";’?"?" _“”F'P:_""'m'-’ 1o ‘"'ﬁ

Somewhat annoyed at the And de you know whar, my ";_“ T “'-“‘_"‘f!i’?l"cr'.ﬂﬂlﬁ;
man's tone of voice, John angels, 1 didn't hear the J“rd'_ "!"I__. '“cl"‘ hi t ‘fii e
informed him *“1 was his beautiuful lady once refer to !jllrm-Lr.|Elr|5,t'- -ady always
manager” and indicated the Brian by the pet name dr_"‘l'_“"]:"_‘_ 15 3:5"’:"”“"“5
star on stage. The jobsworth BooBoo. Was it something LFI!%_?& !n tomaio dc.r(h [Jp'.
didn’t believe him and replied said, Erica dear? A p e i t..t : ]ﬂ!arl
“And | am his mother-in-law"", I was most intrigued by a who had t{!%th]n{p -"-tr‘}; hing
He then ejected the wee Scot story in  Roma Barran's [f“’m ; f'l;l.ﬁl .'_' let Efihl hm
from the premises! Hollywood, % wonderful Im dj:. .n .-v;r»:.j'w"‘:; 1.;[- {:n :]

Imagine Mr. Reid's humilia- American  gossip magazine. h"“ ;} ok d qu“ff.
tion, my dears. In order to According to Rona, Warren ST NOESGIRERE S f_'"ﬁf_l-‘
regain access he had to go Beatty reportedly intimated 1o i ‘mh‘:d a3 :’h:" tucke SRS
round the front of the venue, his friends that he and Nicera- apparent relish. "It was my

purchase a ticket from a rour guan lovely  Bianca Jagger revenge,” he told Bild.
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A qmck survey of
¥ who's signed what in
@ the New Wave gold
rush. We proudly
present the EGON
MCcNEILL . ..

VIBRATORS

RENT-A-PUNK GUIDE

“S50 NOW that The Sex Pistols
have settled into their A&M
contract . . "

That's how this piece was going
to begin when it was slated for
last week's issue. The Pistols' now
- yOu - see - us - now - you - don't
act is simply the most extreme
manifestation of the new wave's
volatility — if you dont read
QUICK it'll be obsolete, so GO!

Everybody's gotta have their new
wave name on catalogoe — and, in
the same way that the "Frisco bands
all went o separate labels in the
Summer Of Love, so it seems that
most English companies are dipping a
finger into the punk scene for just one
or two acts to get a feel of the market
temperature.

Taking them in no particular order:

Polydor’s first punk act is The Jam,
signed in February "77 on a four-year
worldwide contract. A single, “In The
City"”, is due on April 15, followed by
an album. Polydor are also reckoned
o have signed Bristol's Cortinas .
possibly to a new punk 5p¢:clalsst
label.

CBS landed The Clash in February
*T7. Their “White Riol” single is out
now, with an album due in April.

Track  Records signed The
Heartbreakers in March 77, a single
and album due scon. Chris Stamp,
who discovered The Who, returned
from retirement to co-produce with
Speedy Keen and wax hyperbolic:
“Every decade a mnew generation
appears 1o announce its presence . . .

The band this time is- The
Heartbreakers, "
The Heartbreakers” March 28

Miarquee gig is to be recorded for a
possible live ser, andl Track are also
talking about a full length feature film
with Thunders and Co, directed by
Chris Stamp. The Marquee is their
first location.

Track are also believed to have
Chelsea and Siouxsie and The
Banshees limbering up in the back-
ground. Another rumour has Chelsea
looking elsewhere.

Label Records is an independent
run by former Pistols producer Dave
Goodman whose distribution deal for
their one and only single, Eater’s
“Outside View", released March 77,
was coerced from Virgin in humorous
but unconventional fashion.

Rak have, er, Chris Spedding. And
Suzi Quatro. They also have The

Vibrators, the terms of whose
contract are  single-by-single  1ype
tenuous, “We Vibrate™ came out in
Movember, but as for the next . . |
Mickie Most fancies “Jumpin® Jack
Flash", the band don't, and CBS are
v. strongly rumoured to fancy The
Vibrators,

United Artists grabbed The Strang-

lers in December '76, with much
ballyhoo about a live Nashville
recording. The “Grip™ single was

released & month ago, rubbing up
against the Top 30, and therr album’s
out on April 15, titled “Stranglers
IViRattus Norvegicus”, the first
15,000 coming with a free single of
“Choosy Suzy” with a live B-side.

UA also put out The Lew Lewis
Band's “Out For' A Lark™ three
weeks ago, a8 one-off.  Andrew
Lauder, a well known Stiff admirer, is
keen on't scene; he did, after all, sign
Dr Feelgood over two years ago.

A&M signed The Sex Pistols the
week before last, and unsigned them
last week.

NEMS signed The Boys three
weeks ago. "l Don't Care” should be
out next month.

BTM Records president Miles
Copeland manages Squeeze, but is
looking for a deal with another
company.

Island Records have lost Roxy but
gained Stff. Island were, of course,
wity oul ahcad with Eddie and The
Hot Rods, who now have three sing-
les, an EP and an album notched up.

Other new Island/Shelter acts who
could conceivahly qualify as new wave
if you'd been lost in the jungle for a
decade or so are Ultravox (one LP,
one single, both out within the last
month) and Tom Petty, a rather over-
rated US rocker with an LP and single
down and a limited edition **official
bootleg” on its way. They also have
John Cale.

Stiff Records have, of course, been
the new wave vinyl vanguard since
their September ‘76 debut. When they
signed a worldwide (except North
America) licensing deal with [sland in
February 77 they promptly deleted
the entire previous catalogue, which
included singles by The Damned,
Nick Lowe, Roogalator, Richard
Hell, The Tyla Gang, The Pink
Fairies, Plummel Alrlines and Lew
Lewis,

All a highly confused Island has out
on Stiff are the current single and
album from The Damned, with “Nexi
To Zero” by one Elvis Costello due
out last Friday, A compilation album,
“A Bunch Of Stiffs", is on its way,

THE JAM

Polydor

Suff also have a single from The
Adverts called “One  Chord
Wonders™ and a Nick Lowe EP out in
about a month.

EMI have lost The Sex Pistols but
gained The Rolling Stones. And they
still have Mare Bolan. EMI Australia
have signed The Saints, whose *(I'm)
Stranded” (on their own  Fatal
Records there) was released here on
Power Exchange in December ‘76,
There is a newe Saints album out in
Australia, which EMI are currently
importing because they don’t have
UK distribution rights on the two
Power Exchange tracks,

Wiarm Records, a small, indepen-
dent, inefficient maverick, has a new
two-single set by Warm, and claims to
be recording Newcastle punk rockers
Penetration.

Chiswick, now that Stiff have
joined Island, are the most active
small label riding the wave. Past
product includes singles by Joe Strum-
mer's pre-Clash band, The 101%ers,
and old rocker Vince Taylor, plus a
one-off EP by Little Bob Story and
one EP and one single by The Count
Bishops, The Bishops aren't actually
contracted, but there's an album
coming.

Chiswick’s first actual signing was
The Gorillas, now two singles up.
New signings, adventurous ones at
that, are Radiators From Space (a
Dublin punk outfit with a single out
soon), Skrewdriver {Blackpool punks
with a single soon) and Radio Stars,
new wvehicle for ex-Johns Children
person Andy Ellison. A single called
“Dirty Pictures” Is coming, though
apparently this mob don't qualify for
the genre.

Virgin have just entered the field
with Table, formerly Do You Want
This Table, whose April released

single, Do The Standing Stll”, is
like on “inspired Ramones” (sez
Kent).

Mew Hormones, a Manchester-

- based company, managed to release

The Buzcocks® bizarre instant EP
before Howard Deveto quit the
group, while Slaughter And The Dogs
have also cut their own single,
“Cranked Up Really High", out soon
on their label, Rabid:

Flicking across the American
names, WEA have Television and
The Dictators, on Elektra, and the
“Live At CBGBs" double album
(Atlantic); Phonogram, home of
Grahum Parker, have The Ramones,

The Flamin® Groovies (rumoured
leaving soon), The Talking Heads and
Richard Hell & The Voidoids (all on
Sire) plus The Runaways on Mercury,

Anista has Lou Reed and Patti
Smith; Berserkley has Jonathan Rich-
man (they're only available on
import, but are probably setting up an
independent operation  here  very
shortly); Capitol has Mink DeVille;
Private Stock has Blondie; nobody's
gol The Shirts; and RCA have ex-
Stooges lead singer Iggy Pop, whose
fifth album, “The Idiot” (as plugged
by its creator here a fortnight ago), is
now out. RCA also still have David
Bowie and Elvis Presley.

So it scems that, apart from
ventures into the sticks by Chiswick
Records, and Manchester’s New
Hormones and Rabid, nobody's yet
picked up such provincial acts as The
Buzzcocks, Slaughter and The Dogs,
The Drones, The Suburban Studs and
The Cortinas (though a Polydor sign-
ing 15 almost certain in their case).

On the other hand, Subway Sect
scem to be about the only London
punk rock mob who've played more
than two gigs and not got signed —
apart from Generation X whose
managers, Jonh Ingham and Stewart
Joseph, are starting their own label,
Orwell Records: And alter just two
Roxy gigs, The Maodels (formerly
Beastly Cads) have a deal in the
pipeline.

Already firmly centred on the capi-
tal by virtue of its more sophisticated
elements trading energy with a
cosmopolitan arty / rasta / S&M / rich
bitch dilettante set you don’t find
elsewhere, the new wave's record
company patronage thus far has been
even more centralised,

Dole queue rock is a more laugh-
able term than ever; never, in fact,
has there been a less appropriate
musical categorisation —  almost
every musician in the genre is making
a  living, an unprecedented
phenomenon.

Howard Deveto, who seemed,
from just reading about him, to be
possibly  the most independent
minded performer involved, has quit
in disgust: “What was once unheal-
thily fresh is now a clean old hat.”

Meanwhile Decca, bless ‘em, still
have the individual Moody Blues, and
Pye . . . well, they used 10 have The
Kinks; didn’t they?

There's no biz like it, ch?

O PHIL McNEILL
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DON'T LET ME BE
MISUNDERSTOOD

Obscure lyricist’s poignant plea
at graveyard of the rats

*THIS IS the place where the rats
come to die,” lisps the skeletal
blue-haired giant onstage at
Paris’s Bataclan club, and right
now it feels like it

We've come virtually direct from
the airport, feeling flight-shocked and
hungry, to enter the portals of this
stark,dayglo  psychedelic  cavern,
featuring nothing to drink, nowhere
1o sit, and a hideous light show,

Mutant tones resound from a tape
machine to introduce The Doctors Of
Madness one by one — Urban Blitz,
Peter DilLemma, Stoner, Kid Strange
— and then . . .

And then the Doctors start their set
on “Mainlines”, the slowest, most
desolate dirge in their whole grue-
some reperioire, rats dying in the very
first line, Well, it’s a ludicrous specta-
cle. Smoke bombs explode — and the
awful lighting seems deliberately to
serve the exact opposile purpose 1o
most lightshows, uglifying rather than
prettifying . . . 1 try to make sense of
this aural and visual sado/masochism,
but it’s no use. All I can see is a bunch
of pantomime characters onstage
seemingly striving to induce neurosis
in an audience which seems oblivious
to the band’s intention, but which
responds as it would to a heavy mietal
group, banging heads on walls and the
more noise and smoke the better.

The sensory bombardment esca-
lates until by the end of the set the
hall is strewn with debris and strafed
with strobes, stenched with cordite

and steeped in feedback, until the
roadies have wheeled on an exploding
dummy and trundled the remains off
again, until The Doctors have rned
in the bleakest rendition even “'Wait-
ing For The Man" has ever received

. and [ realise, soberingly, that The
Doctors Of Madness have begun to
take themselves seriously.

I suppose they always have done.

KID STRANGE, song writer/spokes-
man/sleevenoterfetc/ele, is a peerless
punster — he once told me a certain
line had *14 different interpreta-
tions”, and 1'd lay money he could
enumerate them all for you.

It's not just in speech and lyrics that
this operates. Just as he can apply any
of his songs 1o, say, 1977 significance
in the history of mankind, or, say, 10
what he had for breakfast, so he
applies a song (o his relationship to his
audience. The bewildered spectator
listens.

“l hope that that ambiguity is
always there," he says, after I've
explained my surprise at seeing what
I'd always considered a kind of
cartoon suddenly, several days after
the Paris gig while idly perusing a
Doctors album pic, stand up as a
viable reality.

Mot only were they taking them-
selves seriously, but for a split second
the image assumed life for me too; the
turmoil the group strove so hard to
impose on the Paris gig plimmered
briefly at me.

“We survive on a tension between

heaviness and lightness,” Strange
continues. “'On a tension between
SEMIOUSNTSS .']I'ld hurl]”'LIr. or wit, or
whatever.” Comedy is probably the
word he's avoiding.

“And v'know, Where the two are
one, that’s where we have owr fun,
thase microseopic spaces, " he reates,
doing the apt quotation trick, *That
song, ‘In Camera,” is really about us,
the Artists, and the people who the
Artists are supplying the Art for.”

And what has the blue hair 1o do
with Art?

“That was 1o get people talking,”
Kid assures me blithely, having just
shaved it 1o a convict length which, if
anything, makes him look even more
harid.

“It never caused me any consterna-
tion whether the music was strong
enough, because | knew that the
music was intellectually and musically
stronger than a very large proportion
of anything else that's happening —
and 1 don’t say that in conceit or in
bravado, 1 just know it 1o be so,

“There are very few people trying
10 make the connection on the level
we're trying — which is very multi-
storeyed, staning from a  visual
stimulus and going, 1 hope, all the
way through to some sort of didacti-
Cism.

“Iv 18, at the death, an attempt at
education.™

Isn’t that a big, er . . .

“Pompous? Absolutely. But 1 don't
have a ot of time for false modesty.™

But Kid, a lot of what you write is

BENYON:

STRANGE (lefu). . .
+ « JBLITZ (right)

so cliched, particularly the imagery
you use: razors, suicide, rats, guns, a
plethora of cliches and melodrama
(the first of which | hate, the second
of which 1 tend to like). Don't you
think this hinders communications on
the very emotional level you work on
when al your best?

“You have to find a level to talk 1o
people on,” Strange explains — not
that he and | seem to have found our
mutual level. Even plaving back the
tape, I'm floundering around trying to
sift the bullshit; as Kid would point
out, that’s all of it and none of i

“Most of the words you've
mentioned are very strongly emotive.
I'd rather use things like that than
something which wouldn't necessarily
be called cliched because it is so
cliched - things like the occult, that
whole chunk of nonsense from your
Yesses to your Black Sabbaths.

“Look at what you are, and read
newspapers, and try and use thar son
of language, and if those come over as
cliches it's probably because we do
live a cliche, Which is a cliche.

“The question then is, does an
Artist transcend cliche? Is an original
statement  necessarily  devend  of
cliche?”

Kid Strange thinks not: “1 don't
know if you devalue something or pul
it slightly downmarket to make it
more accessible by doing what I'm
doing. 1 know 1 could write a much
higher Art were [ to 50 choose, and |
could get involved with something
much less image onentated and much
more intellect orientated if 1 so
wished. But I'm not that much of &
purist -and an elitist.™

If, as | am certain they can, Kid
Strange and his band can reach
through those “Microscopic spaces”™
and touch your heart, why do they
smather it m 50 much bombast? And
why is that boring old cool rocker
image. that most thoughtless barner,
being allowed 1o assert itself?

“That's why 1 always want to give
out clues,” Strange says, mentioning
that lyrics are provided on “Figments
Of Emancipation” along with obtuse
sleevenotes pointing oul meanings to
the songs.

“I don’t aspire 1o be The Greatest
Misunderstood Artist Of Our Time. |
want to make that connection. Rock-
‘n'roll and films are the greatest image
banks of our time. You gotta do it —
and I'll go into it with as much vigour
as anyone. | know you can never gel
rid of the stage and the audience and
the performers, but it can be a very
useful device 1o have.

LYRIC
OF THE
WEEK

® Norto be reproduced in whaole or in
pari without authorised permission
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The Lone Groover

“Especially if you do consider what
you do to be in some way an attempt
to . . ." (entertain?) “To teach.”

What a twerp, you're thinking. It's
not what his manager thinks.

BRIAN MORRISON s fuming. The
Customs have just confliscated his
wrist watch, and as we power into
London from Heathrow in his black
Rolls Royee he champs on his cigar
and vows he's going 1o sue them. He
seams 10 mean it

On our way 1o the West End we
stop at what looks from the outside
like a studio or even a warehouse, a

slightly scruffy building <in  West
London. However, on  venturing
mside 1 discover it's  Mornson's

house, virtually an art gallery, wall-1o-
wall originals, deep pile black carpets,
sunken bath in the corner of the
bedroom, a dome ceilinged living
room which, Morrison gleefully tells
me, the decorator compared to the
Royal Albert Hall.

This man is by [ar the most ostén-
tatious rich man I've ever met. It
mught as well be decorated with ten
pound notes.

An immensely likeable” guy who
made his millions for himself, Morri-
son started out as The Pretty Things’
manager after he booked them fof a
tenner at his London art school, drop-
ping out 1o do it, and finally threw in
the towel as a rock entreprencur for
health and boredom  reasons  just
before The Pink Floyd, who he'd
managed from scratch, cut “Dark
Side Of The Moon”. He also
managed Free, T. Rex, and many
others,

The Doctors Of Madness rekindled
his interest. He believes in them —
and, with his bread, it's got to be a
fascinating band to get Morrison back
in the biz.

In a world of music that plays safe,
he recognises the Doctors as unigue;
they may not be totally original, bul
they are absolutely isolated, As Paul
Morley said, “The most unfashion-
able band of all time.”

AFTER THE gig, there's 16 of us
round a table in a restarant. Rene,
who designed the florid “Figments Of
Emancipation™ cover. chucks some
insult Brian's way.

LOOK! THERES DICK SEENT OF
TH NEIW BANDRIAGON EXPRESSD
HHY DOMNT YA PERFORM A
KNUCKLE INCIDENT, REMOVE
AN ERF LOBE, TRAMPLE SOHE

— TS LIKE IS PRONTD
MAKE A LOTTA NCISE IN
TH PAPERS AN A RECORD |
COMPANY SIENS YA S0 | |
T'MAKE EVEN MORE NOIGE

SURE, BUT YOU CAN'T
CAT IT GROOVEE YINEED
A NEW VIOLENT IMALE,
ANAME LIKE GRIEVOUS
EROOVER, TH' LONE

“Right”, yells Morrison, ““That's
the last Doctors cover you do!”

"Oh no,” groans Kid Strange.
“That means the end of our

USE THIS ... IT REALLY ]
STINGS ... BUT ITS FUN!

AN THEY BREMK. YOR [ | | BODILY HARMER OREL FEATURES —REALLY BEAT 'IM URE psychedelic period. Better practise
CONTRALT LEAVIN' YA HMAESTRO MALEVOLENT ¢ [ gobbing, lads.™
RITH 160,000 ~ TS A e T

WHOLE NEW CONCEPT

FEr KN HOGHD BREAD, ® FOONOTE: | caught the Doctors

again at the Marquee during their
Route 77 tour, With a rearranged set,
they were back to their beautiful best
— 1 loved every instant of it. The
place was packed, the sound, lights
and performance were great. Dave

F ] No I E-PtErE T KNUCKLES! Vanion of The Damned joined in on
: = - ; 4 : “Waiting For The Man"'. — They wuz
RATCHE, ! AR s U TRAMPLE!N! g
14\_31@:4 ﬁvﬁaﬂ"c“ﬁ:ﬁﬁm fiwﬁfﬁﬁ T REAT ME.... famastic. Just thought you ought to
THAKE 1T ULTRA BIG! know.

=

= ' : O PHIL McNEILL
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ELECTRICLIGHT
- ORCHESTRA

HAVE BROKEN
A NEW WORLD

RECORD

The album now includes TWO hit singles

LIVIN'THING

ROCKARIA

ElectricLight Orchestra

Electric Light Orchestra

ANEW RECORD
UAG 30017

17

ECORDS
MARKETED BY UNITED ARTISTS RECORDS

L
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WHO IS TAPPER ZUKIE? AND WHY ARE

RADIO ITHIOPIA reporting
... the year was 1973, and
Tapper “I-King"” Zukie was a shy
eighteen year-old chasing with
the sticks-bwoys and away from
the Babylon. Flashing a baby face
in and out of the sharp scenes.
“I'm a walking razor; don't warch
my side — I'm dangerous!"

Checking the sounds and hailing
the followers. Sometimes begging the
mike to postulale & rools argument,
Other times getting it, plus a pat on
the head, dread. Looking for promo-
tion.

Soon, making local noises as Viego
Sound’s DJ hero — “Viego mek you
walk and a Viego mek you talk and a
Viego mek you seh its a sound-a-
boss, ™

Catching the ears of Ethme
Records’ Larry Lawrence and cutting
a record for him. Then, a complete
album for Clem Bushay: “Man Ah
Warnior”, “I Ra Lion™, “1 King
Zukie", “Archie The Rednose Rein-
deer”, “Zukie Fashionwear™, “Simp-
leton Badness™, “'Black Cinderella™.
Each tune as nakedly urgent as its title
suggests,

How could any smart producer
resist recording such a gentle, inno-
cent voice reading such a vielent and
insecure scripi?

And then living on the
scavenged scraps of a roots reputa-
tion, a penurious existence, circulat-
ing the unwanted end of the musical
market-place. “*Sorry skip, no dunzer,
your music didn’t sell. It cost me
money to put the records out.”

And finally, hustling a fare back to
Jamaica 1o lick his wounds

*] 'ave to go 'ome.and set up at'ing
fe myself,” Tapper told me upon his
return to London last May, “then [
start to be real serious in this business.

“When | started 1, I didn't start 1o
get a moneys, you know; I jus’ started
it because I'love it. But after a while,
you doing these t'ings and yvou don't
get no moneys, you don't look like
nobody . . .

So wh}' Zukie? Flashback 1o the
first time the man’s records hitme . . .

Patti Smlth Lenny Kaye

, and Penny

Reel saying ‘such nice t mgs about him?

Unfortunately, we don’t have Patti or Lenny

here to tell us.

We DO have Penny Reel, who INSISTS he
use this space to lord the talents of JA’s mouth

with the mostest.

“Well right now the weird thing's right
. and [-man ne care if dek no light
. nghr now, rhythm rmle I, .. I

man red . . . and if you no red, you ah
go dead . . . and if you no dead, you
ah go dread.”

In twne to Radio [-thiopia roots
communication . . . the singular decla-
ration of rights above revealed itself

s “Feeling High Version” from a
new young toaster by the name of
Tapper Zukie. Hearing it for the first
time I was immediately hookell —
and I've been Zukied ever since!

Ambiguous as it reads, Tapper's
loast was guaranteed to strike a nole
in the dulled nerves of sound-system
followers everywhere.

Not that his lyric hit me first, in any
case. It was his diffident sneer, to
rass, that conveyed the message in no
uncertain assertion, and his subse-
quent music has been a fulfilment of
equal eguivocations. Undoubtedly,
the weird thing’s right . . .

And right now, the weird things are
even righter, and Tapper Zukie is
poised to become one of the biggest
stars JA has ever produced.

Currently, he's hiving in New York
with Lenny Kaye, and creating ripples
on the punk scene over there, having
created for himsell the status of
legend in this country with his
“MPLA" monster (single and albumy)
last summer. For his new album,
“Man From Bosrah™, Patti Smith has

written the sleevenates, in the form of
a poem entitled “Tapper The
Extractor™.

- “But Tapper,” | remonstrated, “I
thought natty don’t check pattie.”

“Yes, Jah Reel, a serious Uing lah,
but Patti Smith an ital pattie.”

The tone of Zukie’s music has
altered over the past year or so, even
though it has not lost any of ils
abrasive edge. The voice of dissidemt
protest has become a chant of unity.
The “"Man-Ah-Warrior” has become
the “Man From. Bosrah™ — the
Rastaman with his garments dipped in
blood. Tapper has become a member
of the Twelve Tribes of Israel — a
scion of the branch Judah.

Another thing this street waif told
me last year was: [ want someone to
tek real good care of Tapper Zukie. 1
don’t want to scatter; [ want to be in
one firmament. [ want to get into one
thing and settle down.,”

He settled down with Klik Records
for a time, giving them four hit reggae
singles; and in “MPLA" the best-
snlllng reggae album of the Christmas
period

popcr also wrote the lyrics for
Errol Dunkley's hit “Eunoch Power™,
calling Powell's bluff,

Recently, he split from Klik; and
now “Man From Bosrah™ is to be
released on his own label as a “'pre™.

And then?

“I and I no come 'ere fe live, you
know . . . Iand I come ‘ere fe see the

(4]

Pic: EVE DA

wheel of Babylon, but not to be a part
of Babylon . . .

“Certain words ‘ave been spoken
from the mouth of a member of the

i3

House of Parliameni, saying he will
donate one thousand pounds for each
black man to go home . . . any fime
you seh we mus' go home, we are
willing to go home; but we are waiting
an you (o give us the Black Star liner

Well, the weird thing's right; and
Tapper Zukie's Radio I-thiopian
declarations may just be more righte-
ous than you might think.

TAPPER ZUKIE: iral rie, digital dread. The weird™s thing's right.

*Let’s stay in love
It’s the most two people can do

In a night enchanted

With love’s sweet mystery
W b ld each other close and uh 80 tight

*Stay In Love™: A Ramantm Fa.nt.uytSet To Mumc.
The long awaited and stunningly beautiful new album from Minnie Riperton.

‘Stay In Love' EPC 51457 Minnie Riperton's new album,
Featuring her new single: "Stick Together® EPC 5032

Stay In Love'yitn Minnie Riperton
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FANZINE-MANIA seems to be
sweeping  the
matter where vou look, tatty-
looking, duplicated and stapled
drivel seems to be recurring like
so much untreated adolescent
acne.

In a class of its-own is Our There
(No 1) (14 Hawthorn Grove, Heaton
Moor, Stockport) masterminded by
modest young Paul Morley, This
glossy little booklet positively exudes
style and professionalism (such a dirty
word) from every page. No Iyping
errors or loose staples here, honey!
Au contraire, this little gem (a steal at
20p) resembles a theatré programme
more than anything, incorportating
nuggets on the Pistols, Ted Nugent,
Bob Dylan and one of the best Patti
Smith pieces I've seen. The writing is
meticulously sculptured; as the cover
proudly proclaims “prose for dancing
to."

Contrarily, Panache (No 1) is sadly
just what this half-hearted scrawl
lacks. Between tirades against the
rock press, Panache paddies half-
heartedly in [ggy-at-the-Rainbow and
a variety of bootleg album reviews in
which negativity reaches fever pitch.
Obnoxious whining for overgrown
wimps, thrown together by a bunch of
such over the space of ten tedious
Xeroxed pages.

In a more mailing vein is Penetra-
tion (No 7) (13 Westholm Avenue,
Heaton Chapel, Stockport), which
sadly docsn't live up to its alluring
title, Paul Morley is also apparently
involved i this little debacle (run by a
gaggle of Isle of Wight rejects) and he
needs his pame on their pages like he
needs leprosy,

Nestling among 12p worth of dull
scam on Ted Nugent (yawn), Edgar
Broughton and Hawkwind is a curious
little spread on the dangers of V.D.
Are you sitting on your hands, chil-
dren? Then we'll begin; “Think clean.
A good healthy sex life with one
person is werthwhife and indeed a lot
more satisfying than casual sex with a
few different people.”"Must we stand
by and watch our Eup kids minds
being contaminated by such trash?

The acclaimed Aylesbury Roxette
(Mo 6) is a freebie which boasts a
dubious society column knocked out
by one Magenta De Vine (bet that
isn't her real name) who is but a pale
pink rip-6ff of our own red-hot Velda
. Bitchy and occasionally ( very occa-

country — no .

Yoy reod

Issue 3.

@ne

Out Now .. '

The NORTH EAST ROCK Magazine

i ' B da
Qd oo ou thought fhe 1 NEW WAVE
S

magazine

ZINE-AGE
DEPRESSION

~ JULIE BURCHILL continues NME's
investigation into the lurid world of Gestetner
Gestalt. That’s fanzines to you.

sionally) witty, the Roxetre possesses a
riather desolately dated aura, On the
whole boring, resembling a midget-
edition Melody Maker. And that can’t
be good.

The New Wave Magazine (No 2)
(104 Crescent Road, New Barnet,
Herts) is, like its title, straight, func-
tional and dull (though printed on
rather ferching pale green paper.)

Containing an Iggy review, a Strang-
lers interview “'and so much more!!!™
and not much else, it reminds us that
“New Wave is Energy and Spon-
taneity, and sometimes Originaliy™.
A pity they don’t practise what they
preach; put your 25p towards a
picture sleeve single instead.

Cells (Mo 1) (Elgin Mansions, Elgin
Avenue, Maida Vale) is monumens-

tally ugly, page after smudgy page of
nightmarish purple duplication and a
non-existent layout. Mo pictures ...
what's a fanzine without pictures?

Cells attempls an overview of the
British new-wave scene plus a discog-
raphy of the MCS, which is accom-
plished competently and without frills
— and without thrills, sadly, as the
style is completely trampled under-
foot by the content. As an informa-
tion sheet, it's fine; as a magazine (at
30p including postage) it don't stand a
chance.

Buzz (No 3) is a glossy, candy-
coloured-covered little booklet from
our friends on the far side of the
bridge. Not wildly exciting (Procol
Harum, Lee Jackson, Burlesque) but
the standard of writing is respectable
and 10p (to 8 Belle Vue Terrace,
Penarth, South Glamorgan) is but a
small price to pay to quell the howling

of the power-crazed, leek-crunching
devolutionist revolutionaires over
there.

Simation 3 (No 2) (Rough Trade.
202 Kensington Park Road) carries
the, Rotten visage on the cover, and
the' contents are a mixture of sick
humour and World War Two flash-
backs (a band of German peasants
giving the Mazi salute, with the word
“Poseurs” plastered across them).
The repetition of “fucking” (without
fail, out of context) tends to grate
after a while, as does this publica-
tion’s.  nursery-politricks;  *"Hitler
Made Easy; Or, Narzism for the
Under 20's".

Dumb, disturbing, and 10p

Ripped And Torn (No 3) (Rough
Trade) i1s such an unashamed Sniffin’
Cilue blowjob that it has to be good.
Same layout, same editorial policy
(i.e. no editorial policy) and same
irreverence. Conmains “punk” charts,
record reviews, and general scam by
Tony © and Skid Kid who are almost
as good wrters as Mark P. Also
boasts a pin-up of the luscious Johnny
Rotten and an 5.M collage page. A
snip at 25p.

Out Now (No 3) (10 Minting Place,
Cramlington, Northumberland) s
mainline stuff, v. slick, v. professional
and v. boring. Glossy cover and neat
layout gilding Jack the Lad, Bill
Bruford and Hall and Oates.

Seene (volume 2 Issue 2) (4
Portobello Place, Dublin 8) is an Irish
magazine covering a wide range of
music from the McGarrigle Sisters to
Ry Cooder. Well, a range, at least.
20p, middle-aged and grey. No fun.

Flicks (No 1) (Rough Trade) is the
brainchild of a group of Essex teena-
gers, in particular Jon Herlihy and
Glenn Marks, who have a lot to learn
about creative journalism but who are
fortunately blessed with an innate
sense of the finess of things, and a
neal set of nuances. This cute printed
booklet will set you back 30p.

Lastly, Ad Lib, slender, metropoli-
tan and free. A Jovely layout with
succinet illustration to stress a point,
easy to read and clean-looking. But a
little on the . . . austere side, shall we
say. Five small size pages and very
little copy, plus the most lamentable
faux pasin the history of the universe;
giving space 1o the dreadful Phyllis,
who makes a lousy job of numbering
the lovely Sue Catwoman.

Incidentally, Phyllis wused to write
for Sniffin' Glise; sweet Sue is now the
proud owner of young Mark P's
fraternity safety pin.

Sort that one out

Harvey Goldsmith in association with Mountain

presents

(Without Alex)

THURS. APRIL 7th

Tickets: £2.00, £1.50, £1.10 inc. VAT

A o Available from the box office: 232 Seven Sisters Road,
. 3 o : London N4. Tel: 01-263 3148, and usual agents.
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ALBUM:uas 29967 CASSETTE:TCK 29967

PATRICK MALYNN PRESENTS
FATS DOMINO IN EUROPE 77

MARCH 19 HOF, GERMANY
4 AMSTERDAM, HOLLAND 20 MUNICH, GERMANY
5 THE HAGUE, HOLLAND 21 WIESBADEMN, GERMANY
6 ROTTERDAM, HOLLAND 22 MUNSTER,GERMANY
7 ANTWERP, BELGIUM 23  DUSSELDORF, GERMANY
a8 BRUSSELS, BELGIUM 24 STUTTGART, GERMANY
9 CHARLERQOI, BELGIUM 25 MANNHEIM, GERMANY
10 LIEGE, BELGIUM 26 PARIS, FRANCE
12 INNSBRUCK, ALUSTRIA 27 LONDON, ENGLAND New Victoria
13 LINZ, AUSTRIA 29 HAMBURG, GERMANY
14 VIENNA, AUSTRIA 30 HANOVER, GERMANY
16  GRAZ, AUSTRIA 21 BREMEN, GERMANY
17 ZAGREB, YUGOSLAVIA APRIL
18 BELGRADE, YUGOSLAVIA 1 BERLIN, GERMANY

Including: MY BLUE HEAVEN 4
BLUEBERRY HILL BLUE MONDAY |
BE MY GUEST |HEARYOU KNOCKING 4
WALKING TO NEW ORLEANS °
AIN'TIT ASHAME & many more

CARTRIDGE: 8xu 29967
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IN TERMS of export,
Sicily — that ball at the toe
of Italy's boot — hit a wider
goalmouth than its sardine
fishermen and olive grove

farmers  envisioned. It
exported an attitude of
mind. That, plus a string-
tied fibre suitcase, was all
that the first wave of
Mustache Petes to hit
Immigration Control, Ellis
Island, New York City,
brought with them in the
1880's, but it was enough to
take a fair proportion of
them to the top of the
world's greasiest business
ladder,

The fire that tempered these
immigrants was perseculion.
Sicily had been conquered by
the Arabs in the 9th Century,
the Normans in the 1lth,
Spaniards in the 15th, and the
Neapolitan Bourbons in the
18th, and this bred a fierce
hatred of government and an
underground solidarity
clenched around the twin fists
of honour and revenge. Family
was the law,

America,  individualistic,
was no match for the buckshot
advance of an extended family.
Ethnic succession saw the oust-
ing of the Irish — top
racketeers from the 18405,
The Famine — and the gradual
take-over by Italians. They had
a talent for orgamsation, and
an armour-piercing ambition,

The Black Hand, the carliest
ltalo-American erime  syndi-
cate, threatened the death or
mutilation of the children of
fellow countrymen — hey
paisanc — if ils extortion
demands were not met,

The mushrooming growth of
cities after the Civil War, the
boss system in city politics and
unrestrained capitalism made
America 4 land of opportunity
for those who chose routes
other than night-school. The
Mew Orleans waterfront was
the first plum to fall to the
Sicilians. By 1910, New York
was  dominated by lgnazio
‘Lupo The Woll® Saietia who,
pulling 30 years for forgery,
was succeeded by Guisseppe
‘Joe The Boss" Masseria.

In Chicago, ‘Diamond Jim’®
Colosimo ruled until Johnny
Torrio took it away from him,

The biggest  leg-up  lor
organized crime sprang from
the moral impulses of the
American government. In 1919
the Volstead Act banned the
sale and manufacture of
alcohol, a move as practicable
as banning sex,

Prohibition puffed noughs
onto illegal incomes like smoke
rings [rom a cigar.

Distilleries  pumped  out
bootleg liquor in every price
range from 3-day vintage to
tiger sweat that left the reveller
blind, paralysed or dead.
Booze was hip, and to the kid
in the racoon coat with the hip-
flask and the date in the
rumble of his Stutz Bearcat,
booze was one in the eye for
autherity.

It was also one in the wallet
for the rackereers. By the late
205, greed was chafing against
the boundaries of their sepa-
rate empires (o explode in gang
warfare. In Chicago, Torrio
and Al Capone ruled the

%ﬁgﬁaﬁw%?g

DON'T EVEN ASK
WHAT THIS HAS
TO DO WITH ROCK
AND ROLL

o "
® @
CARLOGANBINO o VT GENOVESE. JOSER
JOSEPH PROFAC] . . "AOE BANANAS'
THOMAS "TRez Fineers — SHARLERCHBLEY LICKY'™= — songio
BROWN' LUCCHESE DUTCH SCHULT2 Southside, and fretted against
= Dion O'Bannion’s control of
. the Morthside.
: There was bad feeling:

O’Bannion, a devout Catholic
in -spots, objected to “'the
spaghetti-benders" putting
whorehouses on  his  turf.
Capone, who had already iced
Diamond Jim for Torrio,
decided to take the Mick and
sent three hit men, Scalise,
Anselmi and Yale, to O'Bann-
ion's flower shop where they

FRANCESCO' FRANK (OSTELLL'
CASTICLIA

* WLUAm ' WILHE

— AA.EEET
MOORE" MORETTT ANASTAS 1A

themums. It was a snip.

Reprisals followed. The late
O’'Bannion's sidekicks, Earl
‘Hymie® Weiss and George
‘Bugs" Moran, shotgunned
Torio who survived and stayed
that way by retiring to The Old
Country. A nine-car cavalcade
invaded Capone’s Cicero
stronghold, raking the front of
the Hawthorn Hotel with over
4 thousand machinegun bullets
and — miraculously — missing
Big Al

On 14 February, 1929, Big
Al evened the score. Five men
dressed as  cops entered
Maoran’s bootleg headguarters,
lined seven men against the
garage wall and riddled them.
The St. Valentine's Day
Massacre settled the bound-
aries, and Capone ruled
Chicago until the law decided
in 1931 that his income tax
returns as a second-hand furni-
ture dealer were unconvincing,
and convicted him.

MAFIA FAMILY TREE compiled by Brian Case and Edward

BRIAN CASE (in what we sincerely hope
won’t be his very last piece of journalism) takes
a long look at that happy band of brothers who
did so much to make rfe cement overshoe New
Jersey’s favourite footwear. That’s right kids,
it’s the NME’s . . .

MEANWHILE, back ar The
Apple, a power struggle was
under way that relegated
Capone’s to the 1iff class. The
Castellammarese  War  sold
more violin ¢ases than Manto-
vani, and machinegun nests
littered Manhattan. Guiseppe
‘loe The Boss' Masseria
wanted to bring Salvalore
Maranzano into line, and for
the next year nobody slept
good. Changing address daily,
the phrase ‘going on the

Young Person’s

[ ]
mattress’  gained  currency
among the hedge-hopping
hoods.

In 1931, Joe The Boss was
hit in a Coney Island restaur-
ant by his Iwo trusted
henchmen, Charles *Charley

Lucky' Luciano and Vilo
Genovese.

The triumphant Maranzano
called a meeting to coal things
oul. Versed in seven
languages, nuts  on  Julius
Caesar, the one-time novice
for the priesthood — it didn’t
take — was 1o be Capo di it
Capi, top bannana, Vendetta
was banned, but he privatel

— ¢ o

MAF

B P ;
Joe Valachi spills all to the 1963 Senate Investigarion

found him trimming chrysan- |

plotted to hit Luciano, Genov-
ese, Capone, Costello, Willie
Moretti, Joe Adonis and
Dutch Schultz. Owver-
ambitious, as it turned out, for
Luciano whacked him oul in
his real estate office, fake
policemen, real lzad.

Luciano consolidated his
edge with a nationwide blood-
bath that eliminated most of
the old guard. “A lot of others
around Mr. Maranzano who
got caught sleeping, slept
forever”, said Joe Valachi, the
informer who first blew the
whistle on the Cosa Nostra.

With Luciano at the top, the
framework of a nationwide
crime syndicate came inio
focus. The main cities — New
York, Chicago, Boston, New
Orleans, San Francisco and
Philadelphia — were ruled by
Family units, with resorts like
Miami, Las Vegas and Havana
up for grabs,

Each Family was ruled by a
Capo, with sub-capo and capo-
regime ranking down to the
soldiers on the street.
Membership was confined to
Italians. Mew Yaork, compris-
ing a third of Cosa MNostra
membership, was  divided
between five families under
Genovese, Joseph “Joe
Bananas' Bonanno, Carlo
Gambino, Joseph Profaci and
Thomas "Three-Finger Brown®
Lucchese. There was to be no
more Mister Big, said Mister
Big, Charley Lucky — arbitra-
tion was to be left 10 a
Commissione of Capos.

The canary that sang. Joe
Valachi, described his initia-
tion ceremony —  which
scarcely differs from the age-
old Sicalian custom. A knife
and a gun are placed before
him. “This represents that you
live by the gun and the knife,
and you die by the gun and the
knife.” Paper s placed
between his hands and lit.
“This is how | will burn if |
betray the secret of this Cosa
Mostra™, Valachi’s Godfather
is selected, and the tip of
Valachi's shooting finger is
pricked.

WITH THE end of Prohibition
in 1931, new rackets presented
themselves.  Slot  machines,
pioneered by Francesco *Frank
Costello” Castiglia in New
York, was run oul of town on a
rail by new-broom Mayor La
Guardia, but found haven in
MNew Orleans at the invitation
of Governor Huey ‘Kinglish®
Long, The numbers racker —
today worth a quarter of a
billion dollars in New York
alone — profits mainly on the
wagers of low-income groups,
giving a payout of 600 to 1 on
odds of 1000 to |, which is
more than something for
Boing.

Dutch Schultz ran  the
numbers, but his plan to rub
out Special Prosecutor Thomas
E. Dewey sent a [risson up the
maohair of The Mob, retiring
businessmen all, who hoped to
avoid the publicity attendant
on chilling a Badge, and chilled
Dutch  instead. By 1935,
Luciano had the numbers.

Loan sharking led 10 Mafia
penetration  of  [legitimate
businesses; many who
borrowed could not meet the
vigorish, the interest, and were

B Contiriues over page
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forced to accept heavy part-
ners. The unions too, came
under the influence of ‘labour-
management consultants’
whose attitude towards labour
organisation was summed up
by Joe Valachi: “Now, 1 just
don't like unions. To me, a
union guy is a pimp. "

In 1936, the unimaginable
happened. Charles ‘Charley
Lucky’ Luciano went down on
a 3-50 year rap for compul-
sOTy  prostitution, a  minor,
embarrassing inhentance from
his predecessor. He stayed in
Dannemora until 1942, when
the U.S. Government, fearful
of wartime sabotage on the
New York waterfront, sprung
him to use his influence

In return for recruiting the
Sicilian Mafia 10 the Allied
cause, Charley Lucky was
repatriated, ran things from
Havana for a while before L1.5.
influence got him deported.
Luciano died in 1962, went to
his grave like a national hero in
Caruso’s hearse. “If 1 had my
time over again,” he said, “I'd
do the same sort of thing, only
I'd do it legal.”

Not  everyone was that
patriotic. The Mafia-controlled
black market in petrol stamps
cost 2,500,000 illegal gallons a
day throughtut the war, Vito
Genovese, next in line for
Thomas E, Dewey's attention,
fled 1o Dtaly where he gave
2501000 dollars (o the Fascists
and was decornted by Musso-
lini,

The late 30s saw the syndi-

cate under the loose rein of
Frank Costello, mare
interested in backing  politi-
cians and running his slot
machine empire than stirring
things up, though his ally,
Albert Anastasia, kept Spears
& Jackson in work.

On his return after the war,
Vilo Genovese cased himself
hack into the power structure
with the trusty old methods:
concrete kimonos and holes in
the head all round .

“This is for you, Frank,”
said the torpedo hired 1o hit
Costello at L'Aiglon restaur-
ant, but blew it, though
Costello got enough of the
message to hang up the gloves.

Albert Anastasia, betrayed
by his sub-capo, Carlo
Gambino, was one of the few
who didn’t die with his
laughing-gear around a dish of
canelloni. Albert got it under
the hot towels in a barber’s
chair.

On MNovember 14, 1957,
Gienovese called the Commis-
sione 1o the dreaming rustic
hamlet of Apalachin  to
confirm his title. This was the
biggest  conference  ever,
altended by representatives of
25-30 Families from all over
the United States, and confir-
mation of the Kelauver
Committee’s Senate hearings
which diagnosed that America
had come close 1o criminal
saturation.

A state trooper, suspicions
aroused by phalanxes of
fedoras and  wrap-around
camel coats in a country lane,

called a roadblock. The
summil conference broke up in
high farce as the Capos high-
tailed it for the tall rimber,
shedding their roscoes in the
shrubbery, forlornly making
like a MNature Rambler's
outing. Respect took a dive.

senovese, overnding  old
fears of stirmng up the public
and the Marcotics Bureau, got
stuck into the drugs market,
importing heroin but leaving
most of the dealing to blacks
and Puerto Ricans. He died
recently in Atlanta Federal
Penitentiary, following a 15-
year rap for narcotics conspi-
racy.

Pete Maas, in The Valachi
Papers, cites a prison guard on
his influential con: he pointed
down at the games vard — It's
tough on those fellows — he
just plays so bad that it"s hard
for them to lose.”

Following the death of Carlo
Gambino last year, Carmine
Galante took over the syndi-
cate, a man obsessed by his
health. He should be.

Where was the law while the
Cosa Nostra rose on its ramp
of corpses to become a second
government? In Sicily it was
used by the rising middle clas-
ses 1o fight the old aristocracy
and keep the proletanat down:
Salvatore  Giuliano and  the
May Day Massacre. In
America, four FBI agents
concentrated on New York's
crime, The remaining 400
guarded against the domestic
Red Menace. Reds are Un-
American,

ON ELEKTRA RECORDS K52046 - DISTRIBUTED BY WEA

A Star Is Born

Dhirected by Frank Pierson
Starring Barbra Sireisand, Kris
Kristofferson

I HAVENT SEEN either of
the two earlier versions of this
film — though reputation has il
that the 1937 original is the
essential one, the second turn
ing out 1o be no more tham o
star vehicle for Judy Garland
— in  precisely the same
manner that the current one 1=
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a slar wehicle for Barbra
Streisand

One of the iromes of the film
15 that, while Streisand was the
actress most suited to the role
because of her pre-eminence in
LLS. populir entertainment,
she was equally the least suited
because of the very measure of
her phenomenal success.

Barbra Streisand was born i
fully-fledged star maore
completely than anyone else of
her generation, She never
started a1 the bottom of any
ladder. At the time of the
release of her debut album
“My MName Is Barbra™ (in
1965} CBS booked her into the
room at the top and she has
since had no cause o look
down,

Hence the theme of this
movie (the love and marnage
of two legends in the entertain-
ment business, one of whom is
accelerating upwards while the
other is simultaneously plung-
ing as fast in the opposite
direction) becomes  seriously
undermined by Streisand’s
inability 1o appear convine
ingly naive or gooky, as she
should when she s first
plucked from a shady, base-
ment club

These  inadequacies  are
aggravated by her predomi
nance throughout, She is lead
singer and actress, |.'l1f|'|pﬂ:ivL'd
some of the songs, is her own
wardrobe mistress, and as
excculive producer (her boy-
[riend Jon Peters is producer)
ensures that she virtually never
leaves the screen from  the
moment of her appearance.

Given the fact that no-one,
but no-one upstages Streisand,
it’s plain why Elvis Presley and
Mick Jagger are both supposed
o have rejected the role of the
disintegrating rock star. Just as
well since Kristofferson, giving
onc. of his most  assured
performances vet, is one of the
film’s few saving graces

In fact, the whole milicu of
the hyper-successful rock star,
and the dissipation, ennui and
wastefulness that surround him
is  particularly well-conveyed
throughout. The parts of those
in  Kristofferson’™s  immediate
retinue,  his  mentors amd
wrmentors, are  also  dacted
convincingly, these include,
incidentally, Paul Mozursky
the director of Bob & Carol &
Ted & Alice and  Nexi Siop
Cireenwich Village — as his
Mmanager,

However, the flm  rarely
rises above a cliched level that
might set the movie industry
back M) years though the
film's most leaden counter-
weight 15 i1s credulous supposi-
tiomn that Streisand’s admattedly
wide-ranging appeal could ever
embrace rock audiences.

Her material here — from
the wretchedly dull script 1o
the appalling songs — is virtu-
ally the exact kind of main-
stream schmaltz she has been
purveving  throughout  her
career; totally appropriate for
a mainstream schmaltz movie
like this, agreed, but hardly the
sorl of thing you would expect
mainstream rock audiences (o
get off on.

Beware: this is not the soft
corn traded innocuously mosi
weeks al the local Odeon or
ABC. This s real, Hollywood
hard corn. Bob Wolfinden

The Last
Tycoon (AA)

Srarring Roberi de Niro, Robert
Mirchum, Tony Curtis e al
Directed by Elia Kazan

ROBERT DE NIRO has this
movie in his very hip pocket.

As  Monroe  Stah, boy
wonder-producer with  his
finger on the jugular vein of
the entire artistic outpul of a
giant  movie company, he
exerts total control from the
back [ot 1o the board room
But bencath this cicle facade
he's a sick man, constantly pill
popping {on account of heart
trouble ) and ending up at night
alone in his gothic Bel Air
mansion with only a Filipino
houseboy and memories of his
dead  (suicide) wife  for
COmpany.

Then he meets Kathleen
Maore (Ingrid Boulting), ringer
for his dead love, gets snagped
in a doomed affair and lets
power  and  position dribble
through his fingers

T'urning alcoholic overnight
when she marries  another,
Stah wries to punch out the
writer's union rep from New
York (fussy cameo from Jack
Nicholson here), and arrives in
the boardroom next morming
e find his job gone. We leave
him on the empty movie lot,
staring int the black hole of a
giant empty sound stage,

There’s no ending. Scoft
Fitzgerald's acerbic pen
portrait, from which the maovie
springs, remains unfinished, It
has great power though, based
as it is on the flesh and blood
genius Irving Thalberg (gutter-
bay immigrant turned MGM
powerman who died young)
and strongly  reflects  Fitz-
gerald’s own personal experi-
ence of the dead dog treatment
handed out to screenwriters of
the tme.

The name-studded castare a
lumpy crew, Tony Curtis as the
miatines idal with sex problems
iI5 & winner, and RKobert Mit-
chum's meaty presence ds the
studio muscle, first 10 realise
Stah’s genius and the man who
places the dapger in his back,
demonstrates the way old pros
can still cut the mustard, Jean
Moreau as  bitchy  ageng
actress and Donald Pleasance
as-the drunken English hack,
get lost in the pits of carica-
lure

It 15 de Niro, however, who
shines brightest. He moves like
a panther, living the Stah role
with total conviction. Only
when he laughs does a ghmmer
of his New Yawk street punk
heritage shine out and even
then you feel that's what he
Wants you 1o see.

The Last Tyeoon emerges as
a study of Hollywood on many
levels. In the celluloid world,
when Monroe Stah sits down at
the high table for dinner, he
faces the hard, critical stares of
the older generation.

When Robert de Niro sits
down at the high table, he
faces the same hard stares from
Robert  Mitchum and  Ray
Milland, the older generation
of American movie uactors.
This film confirms that he
makes the grade.

Dick Tracy
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IT WAS getting dark; too
dark to see, in fact. I could
still feel the convulsive grip
on my hand, though my
hand seemed to be several
million miles away and
swaddled in a massive layer
of cotton wool.

Somewhere was the sound of
muffled sobbing, the smell of
surgical astringents and, inex-
plicably, the taste of lemons.

I was tossing pebbles at the

nes of heaven's windows.

y back ached from the
pressure of the bedspring's
mortal coil. [ was going deaf in
one ear.

So [ Stopped trying to hold
on, went out with a bang and a
whimper (there is but linle
dignity in a final groan
engulfed by a last fart, but then
that's life), left the strangers
back there mourning on the
shore, turned over on my back
and kicked out lazily in the
general direction of the sunset,
thinking about all the things I
didn't have to think about any
more,

My reveric seemed to
continue forever, but it was all
too soon interrupted.

How can 1 recount this
experience in terms
comprehensible 1o the pre-ter-
minal mentality other than to
say that [ was rudely snatched
from the sea by some
metaphysical equivalent of an
ocean-going fiching  trawler,
cast heedlessly atop a squirm-
ing mass of fellow captives
untimely wrenched from the
joys of endless inactivity and
finally hauled before a
kangaroo court in a small,
bare, harshly lit ante-room off
the corridors of power.

The kangaroos spoke to me
in voices most deep and crisp
and even, and the flame of
righteousness burning in their
cold, bulging eves told me
what their incomprehensible
dialect could not: that what
they were about to do was fully
in accordance with the highest
precepts of justice that they
recognised. They were the
veritable incarnation of all that
is simultaneously harsh and
fair and — indeed — regards
the two terms as twinned, indi-
visble under God and law.

I hated them blindly, loved
them madly, what could 1 do?

Singles columns are the
same wherever you do them,
though whether the singles
actually existed in dimensions
other than this one or were
simply artefacts of my torment
was a Pandora's bankvault of
mystery and paradox that |
couldn’t even begin 10
contemplate.

Thus it went:

SINGLES OF THE WEEK

THE KINKS: Sleepwalker
(Arista) Farewell catalepsy
and hand me down mah walk-
ing cane. Dreamily stumbling
out of the conceptual straitjac-
ket in which he has been
cocooned since “Muswell Hill-
billies”, Raymond Douglas
Davies presents himself in the
hilariously unlikely guise of a
nocturnal predator behaving
strangely on the back streets,
set to a backdrop highly
reminiscent of the hallowed

Twenty Million
Centuries with the
Kangaroos of Death!

back-"em-up-shunt-'em-down
riffing of Phase 1 Kinks. As a
bonus, there’s a short section
wherein Ray takes a couple of
languid pokes at Bob Dylan
(he misses, but who cares?).
The only bit that doesn’t
happen is Dave Davies' guitar
solo, in which he overdubs two
parts that pack a featherweight
punch when set beside the
explosive outburst on “You
Really Got Me". Still, the
main squeeze is that The Kinks
are making good records
again, which helps to make life
after death slightly more palat-
able.

SMOKEY ROBINSON AND
THE MIRACLES: There Will
Come A Time (I'm Gonna
Happen Toe You) (Motown)
And even if it wasn't, this
would help. Imagine “You
Really Got A Hold On Me"
and one of the smoother
versions. of “I'd Rather Go
Blind" cut up into chunks and
smothered  with  whipped
cream and you've practically
heard this already. The ulii-
mate in luxurious, elegant
suffering, ""There Will Come A
Time" will probably see a lot
of people through a lot of
nights, which must count for
somcthing these days. After
all, sometimes a dark blue fruit
salad is the only soul food
that'll do.

ELVIS COSTELLO: Hali
Past Zero (Stiff) One day
someone will make a neat —f
shortlived — rockerit splash by
going into exhaustive detail
about the legacy of Van Morri-
son as currently and highly
successfully  promulgated by
such disparate souls as Graham
Parker, Phil Lynott and Bruce
Springsteen. This week's best
nee - Van - via - Phil - Graham
- and - of - course - Bruce is
unguestionably the legendary
Elvis Costello, who filters it all
through an arrangement oddly
akin to Billy Swan's revolutio-
nary revibe of “Don't Be
Cruel”. Great record; doesn't
have a snowball’s chance in
hell; what a bleedin' shame,
etcetera.

FROM HERE ON |IN
THINGS GET WORSE

HORSLIPS: Warm Sweel
Breath Of Love (DIM) Quick
breath of the Celtic / Gothic
science fantasy fog machine
and then into what sounds like
a return of T, Lizzy's “Don’t
Believe A Word” with occa-
sional washes of flute and
mandolin  wafting in from
another station. It's certainly
not unpleasant, and after all
they're all Irish (Horslips,
Lynow, Morrison, eic) and
therefore are drawing on a
common heritage. This'd make
a far more palatable hit than

OR: THE SINGLES LIFE WILL
MAKE YOU CRAZY.

most of the waste-products
disgorged by the record
companies this week, particu-
larly Polydor's current Phil
Morristeen,  the  stoically
_boring Mike Redway.

AL STEWART: Caroline
(CBS) Enter the twin-guitar
overdub, followed closely by
Al Stewart, forever breath-
lessly trying to cram all the
words in - before the rhythm
section beat him to the end of
the verse. Trouble is, that
complacent  boarding-school

voice never seems to pack
enough muscle to punch home
his lyrics with the power that
they undoubtedly require — [
mean, they need all the
support they can get. Since
he's doing well in the States
(could he become the Peter
Frampton of the James Taylor
market?) CBS have shovelled
out this 1975 effort, and much
good may it do them.

BREAD: Hooked On You
(Elektra) The word “bread"
can evoke the mirage of a
wholesome, crusty loaf

prepared from only the finest
natural ingredients by dedi-
caled craftsmen: a palpable
demonstration of the carth’s
ability to feed its children and
of our ability to reap and

replenish. Alternatively,
“bread™ can be a loathsome
synthetic  product:  bland,

textureless, dulling and bloat-
ing and almost completcly
lacking in nutritional value,
You are what you eat.

JOHN LODGE: Children Of
Rock And Roll (Decca) John
Lodge is a Moody Bluebird
and wholly responsible for
what is undoubtedly the most
fatuous, condescending,
simpering piece of unmitigated
terminal brain-stodge  since
John Miles™ “Music”, to which
it bears an alarming resembl-
ance. It will quite possible
emulate the success of that
last-named musical disaster
arca, since it appears that only
the most irredeemably safe-o
popsters are allowed 1o sing
ahout “Rock And Roll” on
Top Of The Fops. A plague on
all his houses, both at home
and abroad.

NEW WAVE (black)

DILLINGER: Naity B.5¢c
(Black Swan) Natty having
taken him GCE now go fe de
hiyahh degree. Theoretically it
might be possible for them 1o
have made a record this monu-
mentally bizarre without being
s0 wrecked that it ook crow-
bars 1o prise ‘em off the ceil-
ing, but it would definitely
spoil the illusion. The B-side
(*Buckingham Palace") cuts
the condiments in éven finer
style, and if Brenda hears it
she’ll want to establish a winter
paiaﬂ: (rhymes with “chalice™)
in LA, At least that'll mean
that the Pistols won't be able 1o
come and sign coniracts in
front of it, scare the horses,
take a poop all over Derek

Green's confidential  docu-
ments, ete, ete. For further
enlightenment, consult D.'s
“CB200™ album.

NEW WAVE (white)

EATER: Qutside View (The
Label) Stalwart Steve Clarke
reviewed the other side of this
some weeks back, 50 to redress
the balance all that remains to
be said is that the real A-side
boasts a halfway decent lyric,
buzzsaw guitar, overbearing
bass, underbearing voice, odd
mix, adequate drums and at
least a hali hour’s worth of
energy. Much the same applies
ta, ..

THE BOYS: 1 Don't Care
(NEMS) which comes out in a
coupla weeks. In the mean-
time, matters could be
improved enormously by a few
quid and a few hours in a total
remix. If the bass didn't drown

éverything else out and
bleedin® echo so much that it
throws the beat all over the
place and if you could hear the
vocals nice’'n loud then "I
Don’t Care” might go some-
where as fast as it's currently
going nowhere.

IT'S A BIT MAINSTREAM
BUT 1 LIKE IT

DENNIS BROWN: Change
Your Style {(Horse) V. tradi-
tional: i.e. Dennis Brown sin

in a kind of subdued JA Ots
Redding style considerably
copled down from the
preacherman hoarseness of Jah
Toots, and there aint -an
apocalypse-ypse-pse-se-¢  in
55?;. ﬁc I;-sidt is “Dock Of
The Bay™ done in the prover-
bial similar vein. Enjoyable.

T REX: Soul Of My Suit (T
Rex) A couple of halfway
decent ideas which unfortu-
nately have nothing much to
do with each other and there-
fore don't even clash in an

interesting manner. More
primeval than primal, drivel
burbled fairly engagingly,

though he sounds as though
he's having trouble singing
while keeping his cheeks
sucked in.

THE CRYSTALS: All Grown
Up (Phil Spector Interna-
tional) Not nearly as good as
the title, credit and label would
lead one to presume. A veil of
discretion would come in right
‘andy round about here (cue
fog machine).

JOE TEX: Ain"t Gonna Bump
No More (With A Big Fal
Woman) (Epic); CARL
WAYNE: A Little Give A
Little Take (Target); JAMES
AND BOBBY PURIFY: Get
Closer (Mercury) And herc it
is, All these people should
know better than this by now.
And so should you. And so
should 1. And so should these
godforsaken kangaroos who're
standing all around me now
babbling, "“He should be
finished! 1 thought he was
finished! He owght to be
finishéd! Howcum he ain't
finished?’ and all kinds of
other stulf that I really don't
need to hear especially not
now, especially not here, espe-
cially not now that I'm .. ..
I'm-_..

I'M LYING there in this bed,
see, and all around me there's
peaple and 1 can smell the
surgical astringents and, inex-
plicably, taste lemons, and
they're telling me that the
theological implications alone
are — well — staggering, and
wanting to know if | can
:remt:micr what [ experienced
while I was ... no-one can
guite bring themselves to finish
the sentence.

I breathe in and the air
rushes into my lungs, carrying
with it the taste of lemons and
a breath of vinegar.

“Would you believe,” 1
articulate, not without some
passing caress of pain, “that it
was just one long bleeding
singles column?"*

Maturally, no-one did.

REVIEWED THIS WEEK BY CHARLES JAH MURRAY (RIGHT)
AND STARRING THE ONE-AND-ONLY ELVIS COSTELLO (LEFT)
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EMEMBER THAT

SCENE in Psyche when

Janet Leigh first enters the
deserted motel way off at some
grim tangent from Hitchcock’s
endless highway and suddenly
she's face to face with Anthony
Perkins and that cowering shy
quirkiness of his.

It was rather like that.

Superficially, anyway.

My subject is ushered into the
hospitality room. At first glance I'm
shightly taken aback. He's 50 anony-
mous on one level — the erumpled
black rancoat, scarf like some sloppy
noose  around the neck, rather
unhealthy-looking dirty blond hair, a
most decidedly sickly pallor.

He's tall, pencil-thin with a slight
stoop that complements a bemusingly
reticent manner. As we shake hands
and I attempt to make eye-to-eye
contact, his face turns slightly tll I'm
leoking straight a1 a hall-profile, the
eyes staring off somewhere else.

So this — finally — is He, Verlaine,
leader of MNew York's Television,
burgeoning MNew Wave enigma and
positively rock’s strongest contender
vet for the title role shot in “The
Starvation  Artist™ should Cocteau's
harrowing  epistle 10 hyper-
aestheticism ever be turned into a
(eulp!) rock opera.

Hey, but hold on there a tic!

Just zero in on that exquisitely
anacmic visage, the swan-like neck;
after the initial shock of first sizing up
that bashful vencer, one staris 1o
divine the form of the “true unbridled
charisma " at work behind the shabby
exterior — charisma moreover that
shines forth in direct contrast 1o the

almost disconcerting lack of “rock

flash™ on display here.

Under the raincoat lurks the
customary once-tight  black  jeans,
now threadbare, shiny and slightly
baggy from continued wearing (and,
at a puess, the absence of regular
visits to the launderetie) plus college-
boy jerkin and T-shirt, all swathing a
sallow physique. Either Master
Verlaine is 4 born sloven or else he's
well-accustomed to living at approxi-
mately sub-human levels of domes-
ticity.

(After some fair quotient of the
interview has taken place, Verlaine
will in fact verify that this latter state
of all-purpose impoyverishment is what
calls the shots on his torn and frayed
visual, Home Sweet Home is situated
way over in the proverbial bowels of
downtown  Manhattan—real  sub-
habitationville, closet-size with mini-
mal heating and cracks in the windows
through which the cruel-winds-they-
do-blow. Verlaine will postscript this
depiction with the casual-but-tacit-
statement that he 15 invariably suffer-
ing from some fever-bug or ailment
due to the insanitary conditions. )

H, BUT, yes, yes, I'm very
Aimp:c:\sﬂl by this man’s style —

just like [ figured I would be all
along.

After all, having prior to this
moment never actually met the gent, 1
can quite vividly recall being drawn
into conversations over lhe last two
years where the subject of Tom
Verldine's strange personality would
be suddenly seized upon and dissected
quite obsessively by certain mutual
acquaintances,

The one consistent factor in these
dialogues would inevilably be the
extremity of passion, cither pro or
anti, that this geezer's name would
draw forth from all with regard to
Verlaing's baulking epo-mania, his
supposed . super-paranoid outbursts,
the contention that he was simply
impossible to work with unless one
was prepared to be totally obedient
and super-subservient 10 his every
perverse whim

Brian Eno wias the first, as | récall,
o offer some rather disturbing
insights into the character and
behaviour of Television's  difficult
leader.

It's been nigh on two years now
snce those ill-fated demo tapes were
recorded in New York, lslind ALR
man Richard Williams having witnes-
sed the potential of the band via an
carly live performance and hitched up
Veraine and Co., with Eno as
producer,

The resuliing performances
however, by and large, were incred-
ibly frustrating 1o listen to: five greal
songs (four of which would eventually
turn up on *Marguee Moon" impece-
ably refashioned) blighted by & total

How

lack of instrumental cohesiveness: no
friction, no energy, only this damp,
sloppy coldness to the instrumental
tracks which Verlaine himself would
later describe as “kind of like The
Ventures — only even worse than
that. It just all sounds so cold and
chstant.™

Verlaine’s own recollection pensees
on those sessions have already been
maore than adequately printed in vari-
ous other publications, while Eno's
side of the story has thus far escaped
being written up. Verliine apparently
struck the Exquisite One on first
mecting as a thoroughly agreeable,
easy-going type and the pair seemed
ali-set for a conducive period of
collaborative positivism until . . |

Well, the first sessions went OK,
according to Eno, until he noticed
that his initial blithe summaltion of
Verlaine's amicability was but a
surface-sheen  under  which  there
lurked a rather ugly epo determined
to fight out the odds and anse victori-
ous whatever the cost 1o fellow
passengers. A discomforting friction
subsequently developed between Eno
and Verlaine over the lormer’s handl-
ing of the sound — which Monsicur
V. found most unsatisfactory. He
apparently had hoped that his songs
would come oul sounding like Roxy
Music — though as the end-product
conclusively proves, he was well-
founded in these periods of nagging
doubts,

Eno also noticed that Verlaine wis
well into totally monopolising the
power-play stretch that exists amongsi
any four members of one band; he
defiantly forbade another member of
Television, bass-player Richard Hell,
from having any of his songs recorded
and may have gone behind some
backs in the process, neglecting to
keep  those-who-should-know  from
hearing the facts,

It was only after the sessions had
been completed that Eno claims he
discovered — and this is 4 moot point
possibly not to be taken as the Gospel
truth right off the bat — that young
Tom had been working on a prover-

“Hell couldn’t keep time."”

NEW MUSICAL EXPRESS

pleasant(?)

o know Mr
Verlaine

bial master-plan all along. That he
was using the band merely as a
support structure to get a record
contract and, once this had been
attained, he was ready to ditch the
three other constituents of Television
in 4 trice and slink off to be wreathed
in the laurels of fame and fortune
strictly on his tod,

MO WILL of course, post-

seript this rather unpleasam

tale of baulking ego-mania by
stating that, in his opinion, despite the
somewhat  anathemic  style  of
Verlaine's base instincts, he is still to
be reckoned as a “great songwriter”.
It's an almost inevitable conclusion
really. Even Richard Hell, his old
school-buddy who claims quite adam-
antly to have suffered worst of all at
the hands of Verlaine’s ego whims,
has to say that the guy he was once
closest 1o and who he believes virtu-

*
OPINION:

Tom Verlaine
is a great
songwriter, the
next seminal
rock charisma-
tic, a genius.

ally betrayed him in a display of fairly
brutish selfishness, is a great, great
talent.

“That's the big difference,” stated
Hell, during onec of his many obses-
sive tirades against Verlaine.

“WVerlaine still openly admats o
liking me as 2 person while he pus
down my songs and my playing. [
think Verlaine's a really great guitar
player — a pretty good songwriter —
but I can’t stand him."

I've already documented Hell's side
o the latter’s forced departure from
Television in an article written on the
MNew York scene approximately a year
back, but perhaps circomstances here
call for a sprightly re-capsuling of the
Hell-Verlaing  relationship,  its rise
and fall, in order to get the Television
historical back-drop in a fixed pers-
pective,

It goes back many years, anyway —
to a lime when there was no Tom
Verlaine but there was Tom Miller, a
quiet, doe-eyed kid raised in both
Delaware and NMew Jersey, and there
was no Richard Hell but there was
Richard Myers, tall with muscley
torso, spider legs and insect eyes — of
Jewish parentage and raised in
Kentucky

The two met up in public school —
Miller was a day-boy, Myers resided
there full-time — and they hit it off
pretty much from the outset

The former was heavily into poetry
and music. At age eight he hstencd
obsessively o Wagner, moving from
there directly into the sphere of jace,
starting with Dave Brubeck and
ending with Albert Ayler who for a
while was TV's “main man"

Myers was into poetry as well —
modern literature, you name it — as
well as being pretty hip o artsy
movies,

Anyway, the [riendship was
consummated when the two were
slouching around Myers" boarding
room looking out over an open field
and 1elling themselves how wonderful
it would be to just take off over that
field and run, run run into the forest,
into the eventual bracing air of free-
dom, etc, ele.

Impulse became reality and the two
st oul, kept it up for several days
until one night, out in some freezing
sub-human climate they made a fire
and ended up virtually burning down
a whole forest. Local police caught up
with them and they were returned to
the school forthwith.

FTER THE boarding school
Acp:iwdl:. Myers and Miller met

up again in New York City
where the pair had duly made their
individual pilgrimages, the concept of
being bright-eved young starvation
artists having manifested itsell to a
point where such 2 move was inevit-
able, occurring at least for Miller in
the avtumn of 1968, Together they
scrounged, and  starved, basically
making the proverbial honest stand
while working it out on their respec-
tive arts.

Myers hustled his poetry pamphlets
around the streets, worked in book-
shops, as did Miller in between lucky
rashes of heisting  unemployment
benefits from benevolent or stupid
employers. All the major prefacing
incidents that would build up 1o create
the Television legend involved the
pair together, anyway. The changes of
surname, for example.

Verlaine takes up the story here,
omitting 1o put a date to the incident:

“It was this very conscious decision
on one level. We just felt that we had
to change our names in order 1 make
a mark — though mostly it was done
just for fun, now I recall. Richard had
already chosen his name — Hell as
much for the sound as for its implica-
tions (laughs). And for my name

“The Dolls? I never liked "em.”
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I recall 1 had a list of, oh, at least 30
names down and we were both just
going through them when |
mentioned  “Verlaine® Richard
thought it sounded fantastic —
y'know, "Wow that’s a fantastic name!
Use that one,’, so that really clinched
it
“1 just liked the sound of it. That's
all.”
Stories remain tantalisingly uncon-
firmed that both Hell and Verlaine
each attempted to peddle a new herit-
age along with the name change.
Certain New York scene residents
recall being placed under the distinet
impression that Hell was of some dark
German ancestry (as opposed 10 the
tame reality of a Kentucky upbring-
ing) and that Verlaine was possibly a
product of some obscure Gallic nobil-
ity, though it remains lo be seen
whether this was just wishful thinking
on the part of spectators instead of a
knowing ploy conducted by the two
young artists.

Verlaine, by the way, started a
musical career in New York as a solo
folk-onentated  performer, having
already penned the beautiful “Arms
Of Venus De Milo™ by the early 7',

Hell was apparently playing with
the idea of acting as his manager, until
circumstances shaped themselves into
the idea of a band constituting
Verlaine (who'd been playing electric
guitar since his first dirt-cheap Japan-
ese instrument which he'd thrown
against the wall “*as a joke™ only 10
watch it splinter into pieces), Hell on
rudimentary trash bass figures {taught
him by Werlaine) plus an old jazz-
drummer acquaintance of V's, Billy
Ficca. The group was shaped into a
four-piece by the appéarance of
Richard Lioyd, a West Coast emigre
to the Big A. with a drink problem
and the kind of pretty-boy pout 1o his
features thal apparently was most
appealing to the gay community.

Lloyd was introduced to the band
by one Terry Ork, a pal of Hell's who
Iooked quite amazingly like Jerry
Garcia and is something of the crea-
tive entreprencur / gadfly, according
1o all sources; deviating between
connections in the film world o those
of the local Manhattan rock scene.

Ork is a key-figure 1o the carly days
of Television il only because he virtu-
ally financed the band through the
hard times, buying them meals when
they were literally starving, buzzing
around trying to find them gigs,
getting the word out generally - on
Television. He was their manager for
a while, until Verlaine fairly recéntly
decided to throw Television's collec-
tive interests under the “‘Wartake"
banner headed by Jane Friedman,
who also manages Patti Smith and
John Cale.

For his troubles, Ork has been
rewarded with the prestigious dual
honour of having the first-ever Televi-
sion record the double-sided “Little
Johnny Jewel™ single — released on
his “Ork"” label, and having the
band's “"Marquee Moon™ album dedi-
cated 1o him.

Verlaine recalls Ork’s contributions
with great fondness.

“He backed us linancially as well as
offering heavy spntual support [or
the bleak years. | mean, here's a guy
who'd buy us a meal every night . . . a
really brlliant guy too. One of the
sharpest guys you could ever meet. |
mean, he helped us when i really
counted

“What can 1 say?"

HE FIRST Verlune-Hell
combine  was named Neon
Baoys. From this period, all that

remains is a rough demo tape with the
once-and-tuture Television perform-

Main shots:

PENNIE
SMITH

ing Hell's “Love Comes In Spurts” —
an amazing performance with
Verlaine's guitarwork  particularly
starthing: vicious shards of electricity
shafting all ‘around Hell's pained
vocals, crackling all over what can
only be described as an ultra-primitive
recording.

The Neon Boys™ life-line was super-
brief as was the next incarnation, the
same outfit’s choice of name — Goo
Goo. Television was Richard Hell's
choice, actually. He envisioned a
whole spectacle: a torn'n’frayed four-
picee fronting a bank of old television
sets — black and white, colour all
blinking out a different channel
adding up to the kind of media-blitz
David Bowie was to face some two
years after in his Man Whe Fell To
Earth mutation,

The band only used the multiple
television angle for one gig — their
first, as it happens, performed in a
small viewing theatre favoured by
Fellini that Ork had gotten hold of
through one of his many connections,

MNumbers dating from the carliest
days of T.V.'s inception were formed
from Verlaine's already sturdy collec-
tion of self-penned  works —
“Venus”, “Friction”, an early shap-
ing of “Marquee Moon™ plus the as-
yet-unrecorded “Double Exposurce™
(barring an  abortive  attempt
performed during the Eno sessions)
and “Hard On Love”. Hell's early
contribution  included “Love [
Spurts”, the brilliant *'Blank Genera-
tion™ (which Hell himsell claims he
ook from an old “novelty’ single
sited in Verlaine's record collection,

‘the title of which was “I'm A Part Of

The Beat Gencration™) and some
free-form  gabba-gabba  inventions
with handles like “Fuck Rock'n’Roll™
(more on that later).

The non-originals were great too: a
nerve-bending  recitation of Count
Five's “Psychotic Reaction”
(Verlaine: “There was a time when |
could really relate to that song —
when it connected perfectly to a state
of mind 1 was experiencing . . ,7') and
another primal shot of psychedelia —
a number from the fabled catalogue of
the Thirteenth Floor Elevator, the
very [irst psychedelic rock prac-
titioneers, from Texas and boasting
two members later o spend lengthy
bouts of time forcibly sequestered in
montal hospitals as a result of their
brain-scrambling  excursions. The
song, “Fire Engine”, was pure
psycho-rock, taut and  menacing,
allowing the veins in Verlaine's neck
to bulge out and his eyes to ghee over
as he chanted the lyrics to what was
really pure kisch psychedelic aware-
ness gobbledegook — "Ler me lake
yeui to the empry place / In my Fire
Engine” — only “the empty “place”
was really a loose eode for openly
exhorting the taking of DM.T., a
hyper-potent  hallucinogenic  (“the
empty: D.M.T. — Geddit?).

ERLAINE ISN'T 100
concerned with detailing his

; particular vision of what the
Television sound represented back in
the ecarliest phase of ils inception
beyond a kind of obligmory (wzy
reference to devizing a sound “that
would just really turn me on,
yknow,”

The band's effect on the New York
scene of late 1974 though, when the
first charges were ser off, caused a
radical passion-shot cmphasis-shift
from the sad debris left in the wake of
The New York Doll's failed attempl
at breaking big in the LS. A

The latter band were closeted back
on their original home-turf alter one
dismal national failyre alter another,
in bad shape and something of a lost
cause to all but their most fervent

followers, while the professional
scene-makers were most  definitely
looking out for the next crucial hot
thing to stem from any one of the
cty's grungy downtown clubs,

Anyway, Television were perfect
for this self-appointed cognoscenti, il
only for the fact that beyond the 1aut
excitement of their music the band's
stark look was the perfect antidote for
a scene that had long since O.D.'d on
the garish flash-gash of the glamour
Jive-boys,

Verlaine and Hell between them
held the perfect image blue-print for &
whole future “look™. The former’s
ascetic leanness would invest a whole
new  credibility in the overworked
term of ‘“charisma™ while Hell's
ragged ripped-up clothing  and
omnipresent shades (hiding eyes that
seemed to burst out from his face,
glazed with a kind of insect paranoia)
would dircetly provide all the latter-
day “nouveau’ punk’s with a perfect
trash  style 1o exploit. (Maleolm
McLaren, a great Hell admirer,
pinched the look oh-so craftily, for his
Sex-Pistol puppets — a fact that still
poverty-stricken Hell is most decidely
not pleased about).

The accolades didn't take long in
coming thick and fast.

Heavy commendations, first from
the critics and the stars; an early
poster of the band was covered with
guotes from the likes of David Bowie,
Lenny Kaye and Patti Smith (who
devoted one of her last-ever pieces of
rock journalism totally to spreading
the word on Television in a gorge-
ously over-the-top epistle 1o the
band’s all-purpose “wonderfulness™).

Rebel Without A Cause's director
Nick Ray's quote is easily the best of
all the superlative-strafed verbiage
showcased, It ssimply reads: “Four
cals with a passion”” — which sums up
the band at a real grass-roots essence

TAR TIME. Tom Verlaine and
Patti Smith met up in the
autumn of 1974, and a heavy
pact was immediately consummated.
Both led bands whose desires were

“Bryan Ferry ripped me off.”
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certainly  similar, who  shared a
common_vision of sorts — though
their individualkstyles of setting out on
the course towards attaining said
vision certainly differ (Smith still very
much the brazen rock minimalist
while Verlaine obviously believes in
injecting an unobstrusive sophistica-
tion to evervthing he works for).
Their two bands in fact have
worked together closely, particularly
over the last two years, Television
often supporting the Smith band at all
manner of venues: they more or less
discovered C.B.G.B. s together, turn-
ing it into the scuzz-land rock Mecca it
now stands as. -
Musically, the inter-relationship
has delved much deeper. Verlaing,
for example, played guitar on Smith’s
first-ever record — “Hey Joe” — as
well as  part-wniting and  again
contributing a stinging electric solo 1o
“Horses"' most accomplished (argu-

OPINION:
Tom Verlaine
is an ego-
maniac, a back-

stabber, a
thankless
paranoid.

ably) performance, “Break It Up™
Patti and Co., in turn, have supported
Television whenever they  could,
particularly on a financial level.
Smith, for example, spent a hefty slice
of her Arista advance money on
buying Verlaine a gleaming white
Fender Strat,

The pair's names of course were
quickly tied together romantically as
well, The inside “grist” on this
tantalizing coupling however has been
kept firmly shrouded in o cloak of
clandestine mystique.

Smith will literally spend hours
raving about “Tom's various
cxtreme talents in  interviews bul
when it comes to matters situated
eloser to the heart, she makes it most
decidedly clear 1o all that this subject
belongs under the forbidden 109"
of topics she refuses 1o openly discuss.

Verlaine also is obviously similarly
inclined — [ didn’t even bother to ask
lor cursory details.

All  interested parties  should
attempt to scour around for the lyrics
to an as-vet-unrecorded P. Smith song
— "We Three” — which directly
deals with the lady's menage-2-trois
with Verlaing and her other long-time
steady, the Blue Oyster Cult’s Allan
Lanier. A shm volume of Smith-
Verlaine  verse “*The MNight™,
published last yvear — might also be
compulsory reading,

The Verlaine-Smith romance was
well into its ascendant when the
former’s original long-standing rela-
tionship with old buddy Richard Hell
turned very, very ugly indeed, ulti-
mately forcing the grieved Hell to
“leave’” Television in the middle of
1975.

A presumed “‘clash of egos™ was
diagnosed as the reason for the split,
but Hell had a more detaled and
painful story to tell.

Verlaine, he claimed, had turned
guite savagely against him, first more
or less forbidding him from perform-
ing his songs, then forbidding him to
actually move around onstage. Hell, if
he wished to be anything more than
one third of a silent backdrop to the
Tom Verlaine Restless Ego Revue,
had to pack in his chips and split.

Almost a year after the split, when |
spent  virtually two weeks in his
company hanging around Manhattan,
Hell was still moroszely dwelling on his
untimely departure from a band he
was obviously more than enamoured
with,

He claims that he viewed the poss-
ible friction between himsell and
Verlaine as a fact-of-life in working in
# twin-peak band and that even
though his then-current alliance (later
severed) with Johnny Thunders in
The Heartbreakers was just starting
1o pay possible dividends, past visions
of Television's potential with him as
functioning - component - therein
were still looming depressingly large
in his mind.

“I knew though from the very
beginning — with Tom — that it'd
probably end that way. Years and
years ago, when we were dropping
acid together — God, it'd get very,
VCTy SCarcy.

“He'd really open up then and he
more or less revealed that he had this
fundamental beliel in his absolute
inherent superiority 1o everyone else
on this earth.™

OM VERLAINE  usually
Tpr::l’uu:cs any references 1o the

Richard Hell-era Television
with & curt “that was a long time ago”
remark, thus establishing a surface
disinterest in the subject.

Aldmost two vears have elapsed for
Verlaine — two long years working
hard on self-improvement, Television
and a quest for the perfect record
deal, the terms of which some claim to
have been so extreme at times they've
only help compound further the

“You gorta be careful with guys
like Reed.”
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image of Verlaine as a very hard
person to deal with.

Hell in tum has weathered a year
with The Heartbreakers, attempting
te set off Thunders' basic Eddie
Cochran affectations with his own
highly original “dada’ hipster wit and
off-the-wall style of mimimalist rock,
and now dictates his interests 1o his
own group, The Voidoids.

In the last few months he too has
found a secure record deal, with the
Fire record company, thus forming a
Manhattan triumvirate ‘coup d'elal’
for owner Seymour Stein with The
Ramones and Talking Heads.

When the subject of Hell occurs in
our interview Verlaine has well estab-
hshed a striking propensity for resol-
ute eloquence. He is very concerned
aboul expressing his interests acou-
rately and having them reported
exactly as such.

Yes, he'd read my previous NY
City article and yes, he was “Rather
upset” by the Hell accusations.

“Patti oo™,

(Verlaine didn’t have 10 remind me
of his sweetheart’s reactions as 1°d
spent a taxing hall-hour the previous
vear debating the charges against the
lovely Tom with a I'laught and very
feisty Miss 5.)

“I was poing to ask youw aboul
Hell,” Verlaine retorts with a slick
smirk of sorts on his lips.

So 1 tell him straight. Hell thinks
you're a hot talent — p:jri'tcul.'lrly as i
guitar-player - but as a human being,
he mmm . hates you. (Is that it,
Richard?).

“0Oh, come on now. He doesn’t
hate me, whatever he may say. Let’s
face it, man, when two best friends
sort of o separate ways . . . when that
bond is severed, then both parties
usually discover feelings about each
other that are based on hurt, on
aspects of rejection that often manif-
est themselves openly in very juvenile
ways,

“And that’s not a slight on him. 1
was probably as bad

“But concerning the actual split, it's
what I've said all along and that is —
the guy just wasn't a great bass player.
It was great in the beginning when it
was just ideas y'know, but when it
got down to the real soul, it just,
reached a point on the wire where it
didn’t make it.

“Now 1 think Hell's a sharp guy. A
very, very sharp guy and a great ideas
man, but technically he’s just not up
1o it. Not yet, any way.

"We were real close, though. |
mean, 1 still don’t actually think of
Hell as an enemy and there are people
I definitely think of as my enemies
whose names | won't mention. [ just
think you ean only go so far on
‘attitude’ that’s all.™

ERLAINE then sets off on a
Vn.-mini.u:cnc: tangent, recount-

ing one of Hell's quirky ideas
with obvious affection.

“Like, did Richard ever play you
this live tape from Max’s of him and
the band doing this song called “Fuck
rock’ nroll/Leave me alone/l can’t
danee/l like 1o jerk off'? We never
planned it out — it just began very
clumsily with this boogie-woogie riff,
the drummer laying down a strict beal
and Lloyd playing this insane
McLoaughln motif.

“Then Hell would just freak out
and just say absolutely anything and
I'd kinda answer him back on guitar,
He was real fun to work with, in that
wily.

“It was the same working with Patti
on ‘Hey Joe'. Sometimes 1 just like to
work with some one who poes
completely . . . hay-wire, y'know. But
when it came 10 me SINgINE O SONg
then 1'd need 8 whole bottom to lean
on and that's what Richard just
couldn't provide.

“In rock’n’roll you've got 1o have i
real solid bass, right?”

So Verlaine claims he liked Hell's
songs and even expresses concern for
the comparative aesthetic failure of
Hell's sad gutless recording of his
“Blank Generation” masterwork
“That was so sad, He really had a
great chance there”

1 mean, contrary 1o all previous
depictions, Verlaine i talking like a
very sensible, adequately compassion-
dte geerer — pretty much the 1otal
antithesis of the picture painted from
those rum: tales of yore:

I start to mention the sheer weight
of bad-rap ['ve encountered shafting

the artist’s name and all-purpose rep
as an obnoxious schemer lor personal
epo-gratifiction.
W Continues over



Page 28

Verlaine, as is probably only 1o be
expected, reacts most aggressively,

"l mean, who said these things
about me? Who?'"

I mention the name of one long-
standing NY “scene-maker” who also
just happens to be the manager of a
rival band to Television. Verlaine
almost explodes.

"“Fuck that guy! Fuck "im! 1 know
that kind of person purely from talk-
ing 1o them in clubs on maybe ten
given nights.

“1 mean, 1 just can’t believe it. Like

. that whole Mew York scene, 1o
me, it's mostly a bad joke,” (Free
association  time.) “'Like The
Ramones . . . | mean, can you belicve
this? One of those puys — his name’s
DeeDee — actually came down 1o
audition on bass for the Neon Boys . .
. oh, years and years ago . . . and the
guy did not know a *G* chord from
A :

“We had two songs back then with
just three straightforward chords
apiece, right? And he couldn't figure
out where the hell they were! | mean,
how can people call me hard 1o work
with?

“1 ain't Chick Corca — in fact, |
loathe all that hyper-techno stufl —
but hey , you've got to know your
basics, whatever you're doing. It's
like trying 1o write and nof knowing
your alphabet.”

Just so. X

Veraine doesn't seem 1o have
much time for any of his peer-bands
from the New York scene, beyond of
course Patti Smith's boys.

Talking Heads he hums and ha's
disinmerestedly about for example,
and the self-appointed “pinhead”
aggregates he finds, at best, a mildly
entertaining parody. All the English
“new-wave” bands he's heard, he
thinks sound exactlly like The
Ramones and he will subseguently
make no bones about classing where
Television's audience is coming from
as opposed 1o the basic jive desires of
the punk hordes,

“As far as I'm concerned, with the
punks, their audiences either leave
immediately or are simply amused by
their level of rock comedy . . . parody,
you name it."”

OR VERLAINE, the ethos
Fulwﬂnys comes down 1o what

your “desires” are wired to.
His thoughts on the long-standing
DollwTelevision  “silent’” feud are
particularly illuminating here.

PLEASANT
TOM

From previous page

“The Dolls all knew I never liked
‘em. | mean, it’s a thing now where
whenever we encounter each other on
the street, one of us has 1o cross the
road.” (Laughs). “It's nothing
personal y'know . . really . . . it’s just
straight back to my belief that
‘attitude’ will only take you so far.

“Which for me is never far enough.
You're just bound to end up dissatis-
fied if you 1ake that route though . . .

“Well, listen, if you're doing some-
thing ‘mystical’ then ‘attitude’ is all
important — it's the embodiment of
the whole trip. But when you're just
using your . . . physicality, say, then
you've got 10 have your senses totally
together. In a sense, you've just gol 1o
evolve your abilities 1o the highes:
degree possible of perception.

“1 mean, you didn't need me to
define the differences between Televi-
sion and the Dolls. Just listen to the
records and you'll hear that the
approaches — the desires — are
completely opposed.”™

So what you're saying really is that
you don't identify with the basic
“rocker” ethos — which in itself, in
whatever manifestation it may take, is
a pretty shallow thing, right?

“Well, T think most of that rock
‘image’ stuff — the *I'm so tough, I'm
s0 wasted, I'm so heavy” thing — is
just all  down to  basic self-
consciousness,

Aren'tyou therefore much closer in
apanit to jazz then? 1 mean, your lyrics
seem 1o deal with certain states of
um . . epiphany, no?

“¥Yeah, well there you go. You're
possibly right about the jazz connec-
tion — in fact, I'd definitely say that
my music has more ties to jazz than to
rock. See, | think everyone is spiritu-
ally inclined and not just in a formal-
ised way.

“It's never been a heavy thing for
me to write about though. You've got
to remember | grew up on Albert
Ayler ... Ayler was my man!
Right? - .

“And his albums always seemed to
have titles like *Spiritual Unity™."

Verlaine still has had his rock
heroes though. He talks about them
with an almost cold respect.

_NICE
SLOW
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“Let's see . . . Dylan, The Stones,
The Whe, Hendrix that whole
seried of Velvet Underground days.

Plus Lou Reed, whom Hell for one,
claimed Verlaine to be totally besot-
ted with. Verlaine casually admits a
slight influence, adamantly refusing 1o
go overboard.

“Yeah, well "White Light, White
Heat’ . . . 1 loved that record as a kid.
It wasn't the sound so much as the
vibe, the urgency.

“Anather band from that period |
really thought were hot was Tony
Williams® Lifetime. I saw them live in
Mew York — took my life in my hands
to go there, but it was worth it. They
were just so unbelievable. ™

ALKING OF Lou Reed

I reminds me to get the Master’s

Voice working to sort out a

whole plethora of rumours. Tom

Verlaine isn't in the mood for this
really. Just the facts.

First | mention the story I'd heard
from a reliable MY, personage some-

time before “Marquee Moon's”

release which claimed Verlaine had
become so paranoid of plagiarists
stealing his lyrical ideas that he
refused 1o sing the words 1o his songs
clearly at gigs.

Verlaine isn't amused.

“That is such bullshit . . . God! I've
never done that. If T don’t sing well
live, it's simply cos I don't have func-
tioning monitors.”

Verlain also laughs out loud at the
merest mention of the line (again
printed in my review) which one P.
Smith earnestly impressed upon me,
saying that the boy wonder spent
cleven hours . daily dutifully *““fret-
board needling” to “rock ‘n’ roll
cellist® (Verlaine's phrase, not mine)
Pablo Casals.

“Did Pat really tell you that?”

Damn right she did. It was the
veritable climax of her epistle 1o your
greatness.

“0Oh well!” (Pause [or laughter.)
“It's not true really, though 1 think |
know what she might have been refer-
ring to. That was only one occasion
though,-over at her place.”

S0 what about the current hottest
iem — picked courtesy o recent
Crawdaddy — which had you ealling
Bryan Ferry a plagiarist of your lyrics
and ideas. You claimed that Richard
Willinms played Ferry the ‘Ena’ tapes
and that Ferry *stale” maybe ten of
yvour phrases — “in_ one car and

strmght out ol his mouth” — for
“Siren”

“Oh God, that Crawdaddy piece
was so irresponsible, It was done by
some kid from Colorado who couldn’t
even talk properly. . .

But the allegations. against Ferry
Verlaine reiterates in the strongest
terms. Ferry nipped him off, Verlaine
harangues, and didn’t make a good
job of it at that!

“Bowie’s much better. Much more
the artist.”

And what about Lou Reed and his
trusty cassette recorder being confis-
cated by T.V. himself at a Television
gig?

“Oh well thar’s true, You've got to
be careful with guys like Reed . . . it's
so fuckin® dog-eat-dog, this business.

“Aflver | noticed all these little lines
coming up on “Siren” straight from my
work on those Eno tapes, | knew |
just had 1o be careful.”

As a foot-note to Verlaine's doubts
concerning Lou Reed's artistic knav-
ery, the latter has recently been using
banks of old T.V. sets as a visual
back-drop 1o  his stage show.
Hmmm. . .

ERLAINE'S paranoia is wired

most of all when mention is

made of [uture manoeuvres,
and the chance of (fliing the
C.B.G.B. coop and going oul as a
support in the big national arenas,

“Yeah, sure it sounds good but at
the same time, it might harmus. It's a
tricky subject 'cos | mean, say, we
might find a band we could support
and they'd just pull the plugs on us.

“I mean, that’s happened an incre-
dible amount of times. There’s just so
many prima-donnas around all ready
to say ‘Those guys are on too long,
turn the hght up. Let's lock up their
guitars”.

“It happens all the time.”

When one engquires in greater detail
about Television’s fufure and possible
strategies at hand, Verlaine is really
prety non-committal.

“I can't answer that 'cos you don’t
have any choice. It's all like a rolling
dice. Take Hendrix — 1 mean, he just
woldn't have happened in the States
but for Menterey Pop. 1 mean, for him
it was perfect. He was last on the bill,
everything.

“All I can say is that 1 have faith in
Elekira, 1 believe in their taste.”

So far though there’s been small
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change for the band as such. Drum-
mer Billy Ficca has given up his daily
job as message-boy, Fred Smith’s quit
his job oo — but Verlaine is still
stuck in his miserable lodgings and
has no immediate prospects [or
MOVInE oul.

Even the buzz of making a truly
exceptional  debut  album.  was
immediately =oured when all the
guitars used on those sessions (i.e. all
Television’s instruments barring the
drums) were ripped off after the
tracks had been laid down.

Perhaps the name doesn’t help —
the original Verlaine after all died of
abject  drunkenness and misspent
passion — but this latest adherent to
the name seems cast in a role that he
15 strangely unfamiliar with

He docsn't look like a rock’n'roll
star at all — more the sensitive,
neurolic actor, a Montgomery Clift
type, | suppose, with deep ascetic
bents that will either cause him to
eventually be rejected outright by the
hard-core rock clique or else to poss-
ibly evolve a whole new attitude
plateau for the music to impel itsell
upon.

Either way he's already on the road
10 greatness.

“There have been a dozen people
who 1 think have done something
extra-ordinary so far in the sphere of
rock’n'roll musie,” he says — which
means that Verlaine will awtomati-
cally be caste as the possible
“unlucky™ thirieenth, should he next
make the grade (which is entirely
probable).

Still, there’s a strength easily
discernible under that frail physique

= lenacious stand for constant self-
improvement matched only by the
guy's paranoia gquotient

I liked him a lot, particularly in
those wvague pieces of eloguent
rheloric when he attempted to gaze
into his future. The last question I
asked was the one about his music's
Current progress,

Were brand new frontiers ahead,
wailing 10 be conguered? Verlaine's
latent positivism comes through one
last time

“You can see them bul you can’l
actually reach them right off. It's just
like looking at the horizon — you're
on a-boatl and you just hope it eventu-
ally reaches that poant trust that it
will."™

ON

TOUR

BIRMINGHAM

Fri.25th Mar.Barbarella

MANCHESTER

Sat. 26th Mar. Russells Club

SLOUGH

Tue. 29th Mar.Cat Balou

NORWICH

Thur. 31st Mar.Cromwaelis Club

GLOUCESTER

Fri.l1st Apr.Roundabout

BOURNEMOUTH
Sat.2nd AprVilloge Bowl

DONCASTER
Tue.5 Apr.Outlook Club

e e — ey

JESSE
GREEN

New album

with two
disco smash hits
‘Nice andSlow’
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RETURN TO FOREVER
Musicmagic (Calumbia
Import)

CHICK COREA o

My Spanish Heart (Polydor)
“OUR INTENTION

remains the same — musi-

cal fun with no barriers of

musical style or type of

audience” — Chick Carea.

DESPITE THESE laudable

aims- (or perhaps because of

them), Corea’s recent work

has been alarmingly inconse-

quential

The pianist’s last solo set,
“The Leprechaun’, was unre-
mittingly trite. Whilst massed
moogs meeped the hligree
fancies of Corea's coy pixie
soundtrack, the album’s cover
saw  him  swarmed by
Rackhamesque imps.

Both “My Spanish Hean"
and *“Musicmagic” continue
the decline into fay triviality,
“Heart” first. Always one for
the main chance (remember
how almost overnight RTF
plugged the gap lelt by the
demise of the first Mahavishnu
Orchestra?), Corea has, uh,
retraced his roots and slapped
out four sides of pseudo-
classical Hispanic fripperies,

There's flamenco and much
handclapping, there're
rumbas, planos, moogs, acous-
tic bass (Stan Clzurkeﬁ. drums,
strings and horns, Predictably
enough, Corea’s fluttering
fingers flip through solo, duet
and ensemble pieces like atoms
in. an  accelerator; the man
evidently still equates speed
with effect.

But. “Heart” is neither
Picaresque nor even pictures-
gue; it verges on the fraudulent
— what price the genuine aru-
cle, eh? Corea even has the
gall 1o credit himself with
several traditional tunes.

As for its authenticity, a
Spanish musician friend of
mine offered his considered
opinion that “Heart” was little
less than a gross insull to his
country’s musical heritage,

On the group [ront, Corea
has reorganised RTF. He's
sacked guitarist Al DiMeola
and druommer Lenny White,
adding reedsman Joe Farrell,
drummer Gerry Brown, pianist
Gayle Moran and a four man
horn section.

“Musicmagic’ 18 certainly a
new departure for RTF; it's
solid MOR programming from
start to finish. Edmundo Ross
meets Laine and Dankworth
meets James Last. Schmallz so
sweel it aches.

Corea, Clarke and Moran
insist on singing.~To this énd
they've  written some very
moving lyrics.

“When you play for me [
smile / Just makes everything
worthwhile / Just keep makin®
those sweer sounds / Gets me
through the ups and downs" is
but one of many examples of
their talents in this field.

Moran’s colourless vocals
and Corea’s ludicrous Big
Band horn scores only
compound the agony.,
Although some old RTF tricks
have been retained — the band
still riff three times too fast and
Corea continues to rely heavily
on his niggling “Hymn Of The
Seventh Galaxy" theme. the
only lick he appears to know.

Brown is a non-starter, piti-
fully insignificant, and whither
Clarke  of the electric
hummingbass? All at sea in
Corea’s slick mixdown. Only
Farrell emerges with any
credit,

Both albums strike me as
Very Chick Corea, Very Silly.
Lord preserve us from further
such inanities.

Angus MacKinnon

THE BAND
Islands (Capitol)

IT IS no accident that The
Band have been the most
bearded outfit in the rock
business. They entered the
public arena, when at all,
with circumspection and
not a little suspicion.

Their distaste for both the
fripperies of the life of the rock
star and for any kind of self-
publicity was rivalled only by

that of their mentor, Bob
Dylan.
Now the decision,

announced ' last autumn, to

The Band: Hudson, Helm, Manuel, Roberison, Danko

Swing low sweet band
into the sunset

suspend their collective
activities, has acted upon their
consciousness like the removal
of cataracts from their eyes
The stock of tensions after
years of unease and disorienta-
tion has drained away,

It was evidently the first
decision they had taken for
some time that really made
sense.  This album, guite
joyously unpretentious,
communicates an almost palp-
able sense of relief, and for the
first time it is possible fto
appreciate the strains under
which they were working—and
which presumably accounted
for their sporadic, sometimes
mercurial output,

It 5 now apparent that
“Twilight""— the new composi-
tion included on “The Best Of
The Band" compilation — was
an accurate harbinger, for the
relaxed nature and gorgeous
melody of that are the qualities
that inspire this album,

The atmosphere is encapsu-
lated perfectly in the title-
track, an almost corny instru-
mental. with little more affect-

[l
Il

ing than some pleasant organ
bursts courtesy of Garth
Hudson, It's  charmingly
simple, and probably the near-
est The Band will ever come 1o
MOR — though, placed at the
beginning of side two, it gives
no cause for alarm.

By then, the traditional
strengths of the group’s music
have been reasserted in an
unassuming and accessible
manner throughout side one.
“Right As Rain” deploys all
the anticipated instrumenta-
tion, with a net result that is —
and let's get this word out of
the way — decidedly mellow.

Even the two tracks that are
tackled with moderate fire,
“Strect Walker” and a non-
original, “*Ain’t That A Lot Of
Love™, are mixed low so that
the end result is hardly raw

WET.

“Let The Night Fall" is a
quiet ballad, while the side's
closing track, “Christmas Must
Be Tomght™' (placed in the
same position as “All La
Glory™ from “Stage Fright™) is
a children’s song, about the

== 1

gl

Mativity, with a melody thatis,
perhaps in both senses of the
word, divine,

Side two includes the
album’s other non-original,
their last single, “Georgia On
My Mind", a well-intentioned
though hardly fulsome
contribution to the campaign
coffers of Jimmy Carter. The
song is given a straightforward
treatment, presumably based
on the Ray Charles version,
that is all the more effective for
the guietly compelling way in
which it is delivered.

There are ten tracks in all,
five a side. All hover around
the three-and-a-half minute
mark, and are played with
dexterity, enthusiasm, and a
total lack of showmanship.
Though this album features a
horn section more extensively
than any other Band album
{with the exception of “Rock
Of Ages") and also uses occa-
sional violin and accordian, the
instrumentation  is  always
employed without ostentation.

Robertson’s guitar  breaks,
infrequent anyway, are mixed
well down throughout, and
once or twice obscured by
horns. This is the ultimate
band without front-men. No
mame, no face, no number;
most of their devotees could
never even have been sure who
wias handling the vocals.

The lyries don't all come
immediately (and like Dylan
they've never been interested
in offering them as poetry by
reproducing ‘them on the
sleeve (how about “Cahoors™7
— Ed)) but those that are clear
make plain  the disquieting
aspect of their lives, whether as
rock stars or plain American
citizens,

The tracks are intelligently
ordered to provide maximum
contrast, It is an album of
subtly effective melodies. The
Weight has finally been lifted,
and The Band have responded
with an album that, though
low-key, always meets its own
modest ambitions.

It's an approach that obvi-
ously suits  the emotional
requirements of the personnel.
Shelter from the storm,
indeed. If, as the cover
suggests, the sun is indeed
setting on The Bund, and this
is 10 be their valediction, then
no-one could have wished fora
better one.

Bob Wolfinden

|

DILLINGER

Bionic Dread {Black Swan)
1 ROY
Musical
( Virgin)
THE LONG winter months
haven't been brightened much
by the output of JA's talk-over
artists, as the islahd's cele-
brated rappers seem (o have
collectively tun out of fresh
messages Or new ways o
deliver them.

The slew of talkers whose
reputations were earned or re-
established on the fiercesome
tide of Natty Dread campaig-
neering are now looking
decidely stranded as version
and  counter-version  have
conglomerated  into  massive
Natty Overkill.

Only the mighty Big Youth
still shows a determination to
refine and progress on his
recent singles; him and Tapper
Zukie, whose abrasive brawl-
ing pronouncements still cut
home.

The latest offerings from two
of JA's most respected talkers

.are depressing witness to the
lack of creativity among the
toasters that has sent public
taste scurrying for refuge of
more tradinional melodic styles
{right now it's Delroy Wilson
Time again).

Both albums useé the ubiquit-
ous Rockers rhythms of Chan-
nel one Swdio that are likely
to prove their major atiraction
for much of the cross-over rock
audience, whose sensibilities
— unlike those of the hardcore
reggac audience — haven't
been continuously pounded by

Shark  Attack

the Channel One sound for the

last eighteen months.

Dillinger’s versions of two of
the Studio’s best and biggest
hits, The Revolutionaries'
“MPLA™  and the grea
“Ballistic Affair” by Leroy
Smart — rendered respectively
as “lItal Fighting"' and “East-
man Skank” here — typify the
way his work has declined.

The quirky warmth and chal-
lenging drawl that shoné from
his classic *CB200" set not so
long back have been replaced
by sloppy throw-away sloganis-
ing and aimlessness, spon-
taneity turning to slackness.

The hit title track ain’t so
bad—they’ll never copywright
a good catch-idea like Bionic in
JA — but Dillinger's current
hit “Natty B.Sc." soon founders
and is anyway a straight cop
from Shorty The President's
superior  “Natty Take Him
GCE.”

Skip this set (for which, inci-
dentally, [sland have resur-
rected the old Black Swan
label), and score the indispens-
able “CB200" instead for a
sample of Dillinger at his most
potent.

“I Roys made seven
albums. That's six too many,”
jested one dready ocolleague
tother day. That's being
uncharitable but  “Musical
Shark Attack™ does nothing 1o
prove him wrong.

For & shark attack it has
remarkably little bite. [ Roy's
content o paddle his way
through a standard selection of
Channel One dubs without
ever calling on his formidable
powers as. wordsmith (jaws-
man?). satirist, and hunourist.

All his best qualities are

absent or diminished; no jive
spoken intros, no sneaky
sexual celebrations, precious
little jestering, not even .a
passing snipe at Prince Jazzbo,
Roy's taste for nursery rhymes
is meantime indulged to cxcess
and beyond; these days he
doesn't even bother to change
the words.

Check the early “Introduc-
ing 1 Roy" or “Truths And
Rights” to find out what the
fuss was about. As for “Musi-
cal Shark Attack"”. I'll take the
piranhas any day.

Neil Spencer

JOHN MARTYN -
So Far 50 Good (Isfand)
JOHN MARTYN is a genuine
original and we should cherish
him.

Hardly prolific (his last

studio set was released in
January 1975), Martyn is one
of those rare artists who has
displayed a talent for musically
progressing from one project
to the next.

“So Far So Good"', purport-
ing (in bombastic sleeve notes)

to be a retrospective compila-
tion, is a wasted opportunity.
Whilst surely failing to appease
Martyn fans, it also offers a
grossly distorted picture of his
capabilities 1o any prospective
audience. That is not to decry
the music contained therin
{mostly excellent), merely 1o
lament the music left out.

Eight of the nine cws are
taken from three albums and the
other is a live version of “1'd
Rather Be The Devil”. The
albums involved are ‘“‘Bless
The Weather”, “Solid Air"
and “Sunday's Child" — three
years of ‘a nine year recording
career.

Side one is especially disap-
pointing. “Head And Heart”,
with its seductive melody,
hypnotic percussion, and the
words falling just so, is one of
Martyn's total triumphs, but
the other numbers, admirable
on their respective albums,
hardly represent him at his

best,
“May You MNever® works
extremely  well  half-way

through the second side of
“Solid Air™ but, despite its
noble sentiments, isn't a suit
able album opener; “'Over The
Hill” (with Richard Thomp-
son's mandolin prominent) is
pleasantly unremarkable;
“Spencer The Rover” is a
melancholic, reflective tradi-
tional tune; and “Bless The
Weather” sounds strangely
stilted in this context.

Side two is an improvement,
although it opens with 6%
minutes of “Glistening Glyn-
debourne”, This  swirling
instrumental may stll be an

llb

integral part of Martyn's live
performances, but he's since
recorded far more adventurous
pieces.

However there can be no
quarrel with “One Day With-
out You" (demonstrating his
recent mellowing), ‘Solid Air”
{a wholly persuasive song,
owing more to jazz than rock
or folk) and “I'd Rather Be
The Devil” (urgent and evil,
with superlative accompani-
ment to Martyn's echoplexed
guitar).

That there are no selections
from “Stormbringer...",
“Road To Ruin” or the devas-

tating “Inside Out" is disturb-
ing. Songs like *Go Out And
Get It" (from “Sunday's

Child™) are essential to a
proper  appreciation  of
Martyn’s singular talent.

A remarkably proficient,
pugnacious  guitarist,  his
distinctive vocal delivery could
be fairly described as resembl-
ing a drunk and feisty Nick
Drake, his voice a sleazy
surly, slurred vehicle for
surprisingly soft sentiments,

John Martyn remains a
major artist and “So Far So
Good" only goes sofar without
being thar good.

Monty Smith

MICHAEL MANTLER
Silence (WATT)

MIKE MANTLER'S third
excursion into the possibilities
of. music/iterature  fusions,
“Silence” raises doubts both
about Mantler’s choice of
material and the viability of
such projects.

First the facts. “Silence" is a
play written by Harold Pinter,
set to music by Mantler and
performed by Carla  Bley
(voice, keyboards), Robert
Whyatt  (voice, percussion),
Kevin Coyne (voice), Chris
Spedding (Ruitar), Ran
McClure (bass) and Clare
Maher (cello).

The cover claims it to be “an
adaptation of the play", point-
ing succinetly to the root cause
of the project’s failure, which
is simply the basic incompati-
bility of Pinter’s words with
Mantler’s music (especially the
vocal parts).

Where Mantler successfully
matched: the despair  of
Beckett’s “How [t [s™ on “No
Answer”, and cloaked Edward

Gorey's  camp-Gothic  black
humour with appropriately
malevolent  arrangements on

“The Hapless Child™, here he
pushes Bley, Coyne and Wyatt
through vocal hoops of annoy-
ing distraction sure to act as a
deterrent to all but the most
resolute listener.

This in itsell wouldn’t be too
bad, but Pinter's . loosely-
structured realism, making
broad use of the (often menac-
ing) undertones and
ambiguities of  day-to-day
inconsequential dialogue,
profits little from sach freat-
ment, especially when set
against  a similar  musical
texture to that of *“The Hapless
Child",

The overall effect, to be
honest, is rather like the inane
reminiscences and forebodings
of Bet L}rm.'h, Len Faire-
lough and Albert Tatlock set to
a vocal score of detrimental
irregularity and supported by a
turgid progression of piano-
based ostinatos — in short, as
uninspiring and obdurate a
record as you'll find.

Musically, Wyatl's percussiop
is the redeeming factor, but
can’t alone support interest for
long. The rest of the musicians
are merely functional, with
Spedding hitting new lows of
insensitivity, proferring
dyspeptic sub-Rypdal phrases
of alarming ineptitude at inap-
propriate moments.

Interdisciplinary fusions of
this kind “are rarely completely
satisfying, although until this
debacle, Mantler had as
impressive a record asany. We
should just be thankful that he
had no designs on Proust.

Andy Gill
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JEFF BECK AND THE
JAN HAMMER GROUP
Live (Epic import)
MICHAEL
BLOOMFIELD

If You Love These Blues,
Play ‘Em As You Please
{Guitar Player import)
CAPSULE SUMMARIES
for the reader in a hurry.
Jeff Beck's third exercise in
jazz/rock fusion is a collab-
oration with Jan Hammer
that promises to be the very
incarnation of the white
heat of sheer creativity but
instead turns out to be little
more than a frenetically
tedious stylistic exercise.

Mike Bloomfield's album is
a set of stylistic exercises put
together in album form as a
recorded teach-in on various
blues guitar modes and, in fact,
turns out to be extremely
pleasant and relaxing listening
for guitarists, non-guitarists,
blues freaks and blues neutrals
alike.

Blow by blow for the
leisured classes: Jeff Beck once
remarked that he thought Jan
Hammer's synthesiser sounded
like a guitar ought to sound.
His achievement of this goal
turns out to be a purely Pyrrhic
victory: his guitar now sounds
exactly the same as Jan
Hammer's synthesiser. Me, 1
liked it better when it sounded
like Jeff Beck's guitar.

Fusion music in general and
the synthesiser in particular are
approaching Terminal Bland-
Out for much the same reason.
The synthesiser is an instru-
ment that offers infinite
possibilities; the resuli is that
most musicians are scared hit-
less by the vastness and variety
of the axe and end up stickin
to  the same-old-same-o
sounds'effects.

Result: bland-out. Jazz-rock
fusion music ends up neither
jazz nor rock but a kind of
pasteurised  Yes-meets-disco
which generates much hysteria

¢ but little emotion. (Weather

Report can consider them-
selves honourable exceptions
to the foregoing).

The repertoire tackled by
Beck and the Hammer Group

Jeff Beck

Mike Bloomfield

- Beck in Ongoing Fusion

Situati(m (he blows it),
Bloomfield Simply Plays
The Blues (he makes it)

is drawn one-for-one from the
Hammer’s stuff and Beck’s;
nonetheless, it all sounds much
the same. Mostly, the intros
are the best bits: after that the
thythm section gets into a fast,
hustling 4/4 over which Beck
and Hammer jabber and
scream at each other for five of
six minutes until the proceed-
mgs are lerminated with a
pyrotechnic crash-barf ending.

Best bit: the impressionistic
intro to "Freeway Jam™, where
Beck and Hammer mimic car-
horns and pamp and honk at
each other before the groove
starts,

Worst  bits:  “She's A
Woman”, which collapses
because the rhythm section
don’t seem to have the faintest
idea of what the beat should
be, and the intro to “Full
Moon Boogie”, where Beck
addresses the audience
through his voice box and ends
I.lf sounding like a disco Dalek.
Plus alf the vocals.

Dig it: anybody who consid-
ers that they're part of the
Black Generation has 10 have
this album ’'cuz it contains
more emotionless  vacuous
noise than anything the New
Wave has yet come up with.

What are intelligent, skilled
30-year-old musicians doing
laying this mindless, emotion-
ess crap and kidding them-
selves that what they're doing
is more grown-up than rock
and roll?

On second thoughts, don't
answer that. It hurts too much,
Mr. Beck: wise up.

MIKE BLOOMFIELD'S
album could hardly be a more
unassuming project. Released
by the custom label of
America’s  Guitar  Player
magazine (which is just what it
says it is and is the finest publi-
cation of its type 1 know),
it purports to be little more
than a series of demonstrations
and examples of various

diverse blues guitar  styles
interpreted, annotated and
introduced by-Bloomficld.
It's a thoughtful blend of
instrumentals, vocals, acoustic
and electric pieces with accom-
paniments ranging from a
single piano to a full band.
Wisely, Bloomfield has mixed
up the pieces for maximum
listening comfort rather than
taking things in chronological
order so that no two similar
pieces are next to each other,
Bloomfield gives the listener
a puided tour of the guitar
styles of B.B. King, T-Bone
Walker, Jimmie Rodgers,
Guitar Slim, Eddie Lang,
Blind Blake, Scrapper Black-
well, Earl Hooker and Lonnie
Johnson (not Howlin® Wall,
whose name is inexplicably
emblazoned across the cover),
It's a pity that Bloomfield
isn't remotely as good a singer
as he is a guitarist, because
then he could have illustrated
the time-honoured vocalllead
guitar trade-offs of classic

urban and city postwar blues.

His acoustic guitar playing
also fails to match up 1o the
standard of his electric fead
guitar, but this is perhaps less
than fair, since lead guitar is
his forte and no white guitarist
other than Peter Green has
picked up on the B.B. King-
/Freddie King/Albert  King
tradition with such a combina-
tion of faithful adherence to
the Grand Manner and original
creativity within it

The album has & verve and
warmih quite unexpected in a
record of this type, and despite
its wnabashed traditionalism
(its entire raison d'erre is the
conservative premise of
presenting the blues heritage
10 yOung musicians is an easily
assimilable form) it's a far
more creative piece of work
than Beck and Hammer's
album. P

There's even a nicely self-
depriciating humorous touch
in the final piece, where
Bloomfield acknowledges the
hundreds of musicians who've
influenced him by reciting their
names at breakneck speed over
a stately old gospel melody.

“If You Love The Blues,
Play 'Em As You Please” is
undoubtedly gonna be a hard
album to get hold of, seeing as
how it's an import on a hopel-
essly  obscure US.  label.
Bloomfield himsell would
probably rather see you buying
an old B.B. King album rather

than his own, but hell, if you

see it around al a price you can
afford, pick it up.

Even il you ain't an amateur
guitar player or even a blues
freak, you'll find it a very
pleasant and relaxing album,
intriguing in form and solid in
content.

I mean, like John Sebastian
said back in the days when he
still had things to say: “Put on
the shoes, think about the
blues and start all over again,”

Charles Shaar Murray

T
VARIOUS ARTISTS
Motown Special (Morown)
LAUNCHING MOTOWN'S
‘mid-price series; nine albums
at £220, one a l6-track
sampler featuring two cuts
from each of the other eight
volumes, :

The albums by individual
acts invite closer examination.
Instead of recycling famous
tracks yet again these 12-track
compilations draw on deleted
albums for most of their
contents, revealing a lot of
forgotten goodies.

For instance The Tempta-
tions’ volume comprises tracks
from the albums “Cloud

“He stole mymusic

buthecaveme

myname

Muddy Waters

?

‘Hard Again’

Try listen

Perkins and
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It was the legendary blues
guitarist’s ‘Rollin’ Stone” (also
known as "Catfish Blues') that
inspired such talents as Bob Dylan
and Jimi Hendrix, and gave the
Rolling Stones their name.

Who influenced who!

"Hard Again: It features Muddy
Waters, James Cotton, " Pine Top™

also produced it. It's dirty, gritty,

basic, hard-driving rocking blues.
[t's Muddy Waters at his best

—and most influential!

Muddy Waters ‘Hard Again’

Muddy Waters on Mick
Jagger from Tony Palmer’s
book: "All You Need Is Love.

ing to the new album

Johnny Winter, who
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Nine", “Psychedelic Shack™
and “Puzzle People” that not
only include their own hits like
“Ball Of Confusion™ and “I
Can't Get Next To You' (and
an unedited master of “Cloud
Nine'', making this the only 11-
track album in the series) but
their versions of “War™ (a hit
for Edwin Starr), “‘Message
From A Black Man" (The
Spinners) and “You Need
Love Like 1 Do"™ (Gladys
Knight). All tracks co-written
and produced by Norman
Whitfield; a timely reissue.

Similarly, The Supremes’
volume is mainly drawn from
“Supremes  A-Go-Go" and
“Sing Holland-Dozier-
Holland ", including six of their
versions of other Motown
artists’ hits, some of them
generally better loved than the
originals.

The Four To are
represented by tracks from
“Second Album”, *“Reach
Out™ and “Yesterday's
Dreams™, - spanning  their
strongest  period, while the
historic (if not always notewor-
thy) meetings of The Supremes
+ The Tempiations and The
Supremes + The Four Tops
are celebrated by a couple of
dozen of the more memorable
moments from such unlikely
liasons.

The Jackson 5 and Jumior
Walker albums are egually
interesting, the latter including
a Shotgun interpretation  of
Freddie King's “San-Ho-Zay"
recorded in 1966,

No doubt the one by Gladys
Knight & The Pips will be a
treat  although its been
delayed along  with The
Supremes + The Four Tops
release so | couldn't say for
Sure.

Despite a certain amount of
duplication these unusual reis-
sues  complement  existing
“Greatest Hits"” and *Anthol-
ogy” sets more than they
conflict with them. Well worth
investigating.

Cliff While

ILLUSION
Our Of The Mist (Island)

FILE UNDER unnecessary
duplication.

ormed by ex-Yardbirds Jim
MeCarty and the late Keith
Relf, Renaissance made two
albums, the second of which
{“IMusions™) was  never
released in the UK, The band
then underwent changes of
personnel to emerge as the unit
that's since recorded
“Prologue’, “Ashes Are
Burning”, “A Turn Of The
Cards”, ete.

This revamped Renaissance
included none of the original
members, four of whom are
now in 1lusion.

I'd cherished hopes that
“Out Of The Mist™ would see
a return to the convincing,
often forceful marriage of clas-
sics, rock and blues (yes, it can
be d?flf} that graced “Renaiss-
ance'’.

As it is, none of the seven
songs here match “Kings And
Queens” or “Island” from that
debut  album and matters
aren’t helped by production as
flat as oil-slicked seawater.

Hlusion’s failure is puzziing
since, despite the anonymous
playing of drummer Eddie
MeNeil and guitarist John
Knightsbridge,  they  siill
ouiclass the current Renaiss-
ance. Jane Rell’s a consider-
ably more soulful singer than
Annie Haslam whilst both
pianist Hawken and bassist
Cennamo could play their
opposite numbers out of court,

dly Illusion peddle much

the same limpwristed, self-

consciously poetic romanticism

as Haslam and Co. Can't see

why they went to all the
trouble,

Angus MacKinnon
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WHATEVER HAPPENED TO....

.. Noddy, Dave, Jim and Don. It's just over twelve months e Bt e s il Bt st

smce we had a new Slade album. For durmg that period they presents
have been largely touring and B SLADE MAY TOUR DATES

residing in the States extending s
their musical objectives and i SR L=l 1 Colston Hall. BRISTOL
demonstrating to the Amencuns 2 Wintergardens. BOURNEMOUTH

Slade style rock 'n’ roll. <l 3 City Hall. SHEFFIELD

The American experience rubs r_'. -*- =% 4 Empire. IVERPOOL

off on this album musically and ‘i'p w4 5 Hippodrome. BIRMINGHAM
lyrically. Slade have always hud 6 Civic. WOLVERHAMPTON
balls, style and uniqueness, so 7 Free Trade. MANCHESTER

combining all this I'll tell you 8 City Hall. NEWCASTLE

what happened to Slade 9 Appollo. GLASGOW
they’re back with one hell of 11 Gaumont. IPSWICH
an album. 12 Rainbow. LONDON '
WHATEVER HAPPENED TO SI.ADE
Album-Cassette-Cariridge o
# ‘&o&o <O
O'*}‘k Pl o ‘s‘,'\,ta’t
o : &“99& e
,‘: f;t ::, #l:; o°
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e , L [ ] always Might.

Lyricist Clive James' powers
| of observation and encapsula-
: tion are at their trenchant
l @ ® height. Atkin  captures the
‘ mood brilliantly, whether with
r 0 the perfect solo piano for the
: lament of the nightclub pianis
I n “Thirty Year Man' or the
' ® . brassy impending doom for the
l naive in “Sunlight Gate™.

5 w l ern ess The bakince comes from the
I' first, acoustic album, “*Beware
i Lol R - : i e iy - Of The Beautiful Stranger”,
advertising agencies. highest octave a treat on the with “Stick Together”, a little P Sl y 3 ! :
} MINNIE RIPERTON It's a fh:ul';nc, since Minnie !.'-rE-'lthy “Could It Be I'm In ditty lhmwnL~ together by .”."TI"I.‘_LEYE' AN " including the title gem with
| Stav In Love Riperton is the proud posses: Love?”, helped along by many Minnie, spouse, and Stevie hmf"'_'-ua” r‘wﬂf’_"cn’h“ J James w.t".'_l? "'"f."!dm;g lyrics
' {Epic) ser of one of the largest vocal vohs and aahs 1o illustrate the Wonder which sounds like the NOT THE new Steeleye Span and J'fll'.ll;": musical mmlr.-lllu
_ SEX IS A momentary itch: ranges in rock, with a voice p"“.“" of lm_milmnl l‘L‘{-Tﬂt.'}‘. flip of an undistinguished disco r’j_.ll'lurl.'!_ n(.ﬂ even a collection of l:lwt.'rll ;tl. I_ eir hci:,f nnd also
l love never lets you .E-IJ that spans five octaves. This while a multitude of Minnies hit, with banal words and _FTE""“”*'I!'_““'“]L'-'“E‘J mate- n "h'-h“_lhl"“h’:ml “‘: TCUe
“This point is iFIustr:ltu-rdlwilh gift was displayed beautifully moan pleasantly in the back- prolonged cries of unspecified ”.‘ﬂ. . ‘n:ul mthc;" that curious n;l‘_l-.’;nﬁ it I:.-_ah.r a1 |.|lrl|::.g.nr::I
' elaborate fotigavity. by tho on the 1974 Stevie Wonder- ground, = ; emotion. [It's catchiest when I-'I'H'-kﬂs.'-_._ Whl_iFh1 _ r_cm:rd Pl .-},‘ 'l-lf: .r::_fll-}ﬂ_"}l?;-‘: :_1"
r srichidnitiae - M ¥ Rir produced “Perfect Angel'” but "Oh Darlin’... Life Goes Minnie quits wailing and leaves companies  dutifully  release annoying pretensions: " Perfect
I e A= e smothered somewhat on her On” finds her in plaintive The Pastells to do their finger- from time to tme to justfy Moments™ from “Road Of
E:\.r:'r_l*‘:"‘;{::‘t::mic é’m:_ln last elpee “Adventures In mood, her budding romance popping act with pianos. their existence — & compila- Silk”, m‘“".;".m:'} i I;'Iu':;:'
. Set To M:usi-: % SNLASY Paradise”". i!lt_l:ud)' flat on its face. It's a “Wouldn't Matter Where tion. A . Elmm 3::(‘[91 E.rm Lr.dp qsl Iq.
R SRl S ) Minnie Sadly, the tnde don't turn shifty soul samba, more dance- You “Are” is an admirable _.]IT‘HS c‘:;l]lct!mn. is  simply ‘:'FTF.‘-'" *‘}'-'f_] lg:{"'lll'l'li:‘-l ;mg”t.'
petulsatly Macklng BerioaBosi here. Instead we witness able and immediately infecti- expression of the sentimemt ;_" ected 'Ehl'%t_"f.f”’m ‘h“_ "r"a'““.?“_ lh'.r 4 O“'i;. ;
tana thighs e_ull ﬁa et 'r’f‘ y Minnie fight a losing battle ous than the other tracks “absence makes the heart grow irst three Stecleye albums erci u‘}. e::_:;. nathing
g.- o {: Y with battallions of brass. thanks to bongo drums which fonder”, while “*How Could 1 before -l"--":thy H_utchmg:a I:_:ft from the JwFIJ_J Live Libel™,
| :z,"n :. \:T::e;:;km;:d ,:II.H'?Q The set begins with * Young, add a definition conspicuous in Love You More? moves and they signed with Chrysalis, where .Inrncs‘ finally overdosed
m:-:ii;. R st::m 12:; Willing And Able”, composed its abscence elsewhere. along  with  considerable *"“‘i_ the group § direction e I';:;:::;u"]_cmm?a'h
unl'dcn%iﬁ:dp Sl e s like most of the tracks by _ "Can You Feel What I'm panache. began to mOYC awiy from indi- . IE'; hIAI:Fn'.lIu“ Lcrﬁm:
looking. pife-bive:. 1k sﬁ Minnie and her better half Saying?"” has Minnie back in All good things come 1o an genously T""d“'““sfl malgnai.l mbll"' ; m; a?:"‘ﬁ,_mﬂ T
eyes clus.-_t;.t 10 beattic t‘ull‘il: Richard Rudolph. Minnie an anticipatory frame ol'l mind, end. Fortunately, so do bad The tracks have previously verbal tnurshl e ll. ree Set 1o
ment advertises herself in no uncer- ably backed by Jim Gilstrap. records. come 1o llg'l'lu on both the origi- n}u_su. SUII'EH:I R)' :ew.-:-j or 1]Iu_=f:
“Tramsformer” had nothin tain terms over a Labelle influ- An _ otherwise  lacklustre In a logical progression from pal albums and two other il i e L
. o e e ogf enced backdrop of disco stomp moanalongaminnie knee trem- “Adventures [n Paradise', the “"—"’“P_'!a“’-’_“-f'- Almanack !S“g:;; " i, A
sl leaa wilh:ﬁ:in riffs.  She moans  pre- bler. tortuous. delicacy of “Perfect nlma “Individually & Collec- : Lmdl ere 3.fc:|l.r"an:"\iL A au.cd
. horns and synthesizers on tﬁ‘ nfgasmlcally w1||_1 shades of G_i:“tt_m Ready F_t::r Your m‘agel” ha_f. been ﬂump{:d.and tively™. l"!le mclus:pn of no ;nl uctlgn “u.- “: mha'f'n
Listest | visyl" ‘wildecness: of Chaka Khan and just a glimpse Love™ is a happy little gem Minnie Riperton’s voice has new material makes it a rather :lu:'nclsli,I : :IT or ing
Preido-Pecil: Tatoalie. grop- of that extraordinary soaring which soars around an evasive become merely the icing on the redundant exercise, IORICHARESY:
Enpta len st P reach she has in her grasp. bassline and a cute flute, trumpet. Anyway, ir's good to_ hear i
e PLOYREs Alternately, she parades her Side Two drags into action Julie Burchill tracks like “Lowlands Of | p—
- Holland™ again, and the album
does serve as a useful reminder THE BABYS
of the group's roots as they trip The Babys (Chrysalis)
through a cbllection lovingly BUSTER
assembled by Ashley Hutch- Buster (RCA)
8%6 ﬁme M ings. Some of the finest tunes ATTITUDE MANUFAC-
here are those which feature TURE; very depressing. The
Gay and Terry Woods in the | Babys are Iin:dpup for those
CI-FJBIII'I.Rl Ellnlcaup, especially neurotic hordes spoilt by the
their sensitive handlmg” of never ending flow of Heavy
W ’ ..%Huils Of Frccm;'mn: s Metal packs; Buster were
re are also S0l 1racks packaged a shade hurriedly for
N ANt e 1 oo —) from Martin {';lr{hw Tim Hart the yummy little sisters of
ume i Cassotte Cartridpe 7789 22 and Maddy Prior, which are those ageing Roller fans.
= pretty representative of your Image counts for more than
r standard folk club repernoire. the music, although in bot
e It’s a nice enough set, and a cases the images are weakly
I satisfactory  introduction  to defined and 100 obvious.
their work for those interesied Buster in their uniforms,
in finding out about the group frec’'n’easy and out to hold
before they reached the finan- | your hand: The Babys rugged
cially and commercially safe with evil grins and lumpy
position of being able 1o spill poses.
down L8500 on their fans, Buster are oo craggy and
Gireat, bul “l;l‘#}"" I_'J”' for an shifltv-eyed, so fail, that's it
ENGOrE — ROl Uarsi Even the music has minimal
Patrick Humphries teen-drive. merit. The 12
tracks, cight penned by, their
creative core Scott and Wolle,
are invariably airy and indistin-
guishable. The beat is weak.

Product pop without the

zealons drive of the Rollers,
Hello, Shk etc is unforgivable,
though Buster do hint at over-
Coming their wimpeid

: performances on a couple of
tracks,

An almost meaty “Born To

Be Wild™ had me grinning, and
there’s a  keenly  immilure
bouncer called “We Love
Girls”, a Monkees-Rollers
: hyvbrid that boasts considera-
PETE ATKIN tion the rest of the tunes
Master Of The Revels— hunger for. 1f it's & single, I'll
The Essential Pete Atkin buy it. The album, though, isa
{RCA) whaolly worthless package that
. A DEFINITIVE Pete Atkin doesn’t persuade me o join
! compilation would have beena their fan club (address on the
| H very useful thing. The best cOvEr).
i m“se gd % songs, rescued from their often The Babys are at the Bad
| irritating surroundings, would Company end of the Metal
| Hme V@W have been a joy 1o hear. This, Lineage. To wvocalist John
. i alas, s not it Waite, Paul Rogers is tradi-
-_ ‘ The fiming is generous — 57 tiomal, and there are constant
: minules — and all the record- attempts al razot-hined guilar
'l | gmt Hew ing details are given, compen- dynamism a la once upon a
Mbum sating somewhat for the lack of time Ralphs.
J | sleevenotes. A group of friends All passion, poignancy and
[ l 3 and fans have nominated their “meaningful” tempo viriation.
| favourites and those with most Lotsa  nff-this-joint  urgent
: mentions got included. The sensibility, introspective
| impresston is one of an almost melodramatics and precious
] arbitary selection. little sense of humour.
" ! ¥ / L ! o y Some of the finest move- Bob Ezrin has produced so
' ‘A singer i!l'l.tl_llllll,'l'i:‘ﬂ'l.'lll.'r of .'i-tt!‘ﬂ_]_.‘,:n with real ability ... She is going to be aforce ments have inevitably slipped that you can h_;,-.; all the parts
; "'Ii"f'llm“'“"?l‘hl!h ‘ff'.'!“f':_r}""_r_"]‘ k- e _ Melody Maker the net. “An Amay Of but fails to ignite any sparks in
i e new Twigpy: she's fresh and fun and as contemporary as this mu{frnrll.:. Passionatle Lovers” — e last the sludge. Who could?
l “H ; Daily Mirror word on the end of the Hippy It's a hopeless task. Even if
Her nl‘k\;‘!}'hdtsuo;f.br-.d lalent as aserious Lunlumpuran{lr_lm has startled the Diranim — wnd " Casmanons Cin The Babys had been weaned
t E:;g]ﬁ:; :ﬁr:'t-:u[;ims talent, a very appealing personalit L:‘r:}u“:lll l:l. Rt The Roof™:are out, whilst less on The Standells and’ The
charm * Jhtlli Bt CHLERL o ri']“:{f::_l‘:r; warthy songs like the lugubri- M.C.5. instead of Free and
I ’ L2 ous “Between Us There s Cream they would be utterly
Nothing™ and the floundering anti-lethal. They s¢em so unin-
IN N “Screen Freak™ are in. teresting  and  uninteresied.
But the standard of what's As it is, The Babys' dumbly-
here is still very high. The bulk derived Metal kas to be able 1o
April15  Croydon,Fairfield Halls April24 ~ Manchester, Palace Theatre halos gl Uil ool osdeag s
April 16 Birmingham, Odeon April 25 Brighton, Dome '{'IuﬁuughK?&ythicarL America™ | - occasionally does. It doesn'
. . L i = and “A King At Nightfall™. The Babys are just miserabl
~_ April17  Liverpool, Empire April26  London, Royal Albert Hall There 4re masierly camecs | impoent . and . fmited
__.Ln. Apr” 29 BﬁSIOI,COISIUﬂ Hall marketed by of solitude and alienation in visionaries. They should be
5 : phonogram that simister city where lives are monks,
empty, menace lurks and i is Paul Morley
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Full
House
every
time

FRANKIE MILLER
Full House (Chrysalis)

FRANKIE MILLER sings
with more commitment than
ever on “Full House™,

Just listen 1o him on
Lennon's masterpicce “Jealous
Guy" which Miller and his
band have turned inside out.

In their hands it becomes a
tortured piece of R&B in
contrast to the reflective tran-
quility of the ongnal. Miller
wails with anguish, a victim of
the green-eved monster, split-
ting his vowels just the way
Otis used 10,

Twa thirds through the band
change direction, throwing the
song’s original structure to the
wind, coming on with all the
swagger of classic Free. A
minor masterpiece.

As good, if not better, is
Miller’s inspired arrangement
of Kenny Lester’'s ‘“‘Love
Letters”, a hit for Elvis on
which he stuck fo Lester’s
arrangement

Miller's version is very
strong, uptempo with discreet
chords from guitarist Ray
Minhinnet, acoustic piano and
Miller's vocal brimful of joy. A
hit single, 1 ;

Producer Chris Thomas has
gone for the same sort of
Memphis/Stax  sound  Elliot
Mazer employed on “The
Rock™, giving Miller's voice
sparse arrangements. The only
augmentations are Chris Sped-
ding’s guitar on “Let The
Candlelight  Shine™, and
umdentifiable appearances’ by
Gary Brooker and Rabbit. The
Memphis Horns are given
arrangements similar to those
which graced so many Sixties
soul records.

Miller’s  Achilles” heel on
"Full House™ is his own mate-
rial. Andy Fraser's "Be Good
To Yoursell” opens the album
in great style, an uptempo,
cconomically constructed sassy
rocker, redolent of many of the
fine songs he had helped write
with Frec.

“Searching”, a song writlen
by Steeleye Spanners Peter
Knight and John Johnson,
proves Miller is unwilling 1o
typecast himself. 1Us a surpris-
ing inclusion and unlike the
rest of the album has nothing
to do with R&B, apart from
Miller's wocal, featuring &
string section, organ and
nothing else. Low key and
poignant, it's compelling.

With "Full House" Ffankie
Miller has mace his third excel-
lent album in succession.

Steve Clarke

JIM REEVES
I Love You Because (RCA)
JIM REEVES was elected 10
Nashville's Country Music Hall
of fame in 1967. 1 can't think
why.

Reeves always struck me as
a fairly middling talent and he

probably furthered the cause
of C&W about as much as
Dickie Valentine changed the
face of rock’n’roll.

Occasionally employing
Western modes, Reeves was
essentially a MOR balladeer
and as such hardly merits the
reverential treatment accorded
him by this album — a
complete re-recording of the
instrumental and vocal accom-
paniments on some of his
better-known songs,

Thus, *“I Love You
Because™ is tarted up with
some ultra-smooth steel guitar
and “From A Jack To A King"
has the harmonica bleating
from speaker, subdued guitar
from the other,

These newly recorded back-
ing tracks (produced by Chet
Atking) are anonymous 1o the
point of self-effacement, and 1
don’t know if it's anything to
do with the remixing but Jim's
vocals tend to sound somewhat
sibilant (particularly on
*"You're Free To Go™), as
though he were struggling to
control an ill-fitting set of
dentures.

Still, Reeves fans may want
fresh versions of these songs
and if you're feeling suicidally
maudlin and can imagine your-
sell in a down-and-out CE&W
bar, then this is for you.

Asg lim himsell sings (in “A
Fool Such As 1), “Pardon me
if I'm sentimental . . "

Excused.

Bic Platignom

HAWKWIND
Masters Of The Universe
(United Ariisis)
IF YOU walk into a. room
when this s playing, careful.
Do not panic. Simply move the
turntable speed to 16 r.p.m.
Make sure the room is totally
dark. Find a safe place to lie
down. Lose yourself.
Confusion . . . surroundings
gong . . . reflective
irregularities . . . rapid muscu-
lar  and nerve reactions
attempting comprehension of
compositional implications . . .
can't you see I'm well into
accurale  patiern  perceplion
using the techmigue of Retinal

Stabhsation (something
useful) unemployed
colours:. . . throbbing expanse

“Entities which have their
being not in the spaces known
1o us, but between time, calm
and primal, of no dimensions,
and 10 us unseen” . . . sounds

Get up when you're bored
sHiff.

One  particularly  unneces-
sary six lrack collection of
Hawkwind material from U_A.
albums between T1 and 74,

It merely reinstates a long-
held theory about Hawkwind
music. They played everything
at twice it's correct speed.

Paul Morley

RAY SAWYER

Ray Sawyer (Capitol)
FROM ANYONE but the
mainstay of those cymcal trick-
sters Dr Hook and the
Medicine Show, this album
could be taken as a competent
but lacklustre exercise in
down-home such as granite-
jaw men in check shirts named
Buck are wont to play to
blonde bouffant  divorcees
named Marylou.

But Ray Sawyer must be
cackling down his cufi?

On_ a superficial level this
would seem to a mainstream
country-pop  album  with
strings,  duelling  fiddles,
solemnly sonorous pedal steel
uiar.

The compositions are princi-
pally by two people named
Hazel Smith and Joel Jafle,
who should have their tongues
nailed to the minute hand of
Big Ben as a fitting punishment
for the mediocrity and occa-
sionally mawkish horror of
their songs, which reach their
gross apex on Miss Smith’s
“Daddy’s Little Girl™.

All tracks seem to deal with
love of the lost variety, and
lave in the process of being
lost.

Yes, people who like coun-
try music  are different from
us. They'll probably take this
recond  senously and  enjoy
every minute of il

Julie Burchill

IMPORTS

By FRED
DELLAR

I'VE TRIED upteen diffe-
rent ways to the shape the
opening to this week's
column in order to achieve
the right impact on behalf
of a certain record. But
each time, ['ve ripped up
the results and dumped
them in the over-flowing
waste-bin.

The problems caused by
“Joe Ely" (MCA), a new
country-rock  album by &
singer-songwriter  of  that
name. ¥'see, it’s just so damn
good that I'd like to see every
reader who's every lemt an ear
to such as Delbert McClinton,
Guy Clark etc. shuifle on down
to the nearest import corral
and invest. in a couple of
COpIEs.

So where do 1 start? Do |
inform you that Lloyd Maines’
steel playing is so hot that your
stylus will probably melt within
two minutes of lowering it onto
the disc?

Or should [ spend a couple
of thousand words chronicling
the delights of Ely's “Mardi
Gras Waliz”, as tasty a chunk
of accordion-flavoured, Cajun
3/4 as anything that's ever had

me and my favourite jole blon
doin’ the light fantastic around
the hearth rug.

On the other hand, I'm posi-
tive that if | could induce to
you 1o retain your seats for just
one playing of “Johnny
Blues”, Ely's re-scripted
version  of “Frankie and
Johnny", a cut that has Mainer
and lead guitarist Jesse Taylor

JOHN HARTFORD live
album on Takoma

screaming oul a remarkable
sequence of chase choruses
over a healthy, Muscles
Shoals, brass riff, then you'd
be completely sold on the
subject of Ely's talent and my
mission  would be accom-
plished, allowing me lo move
on and mention this week's
other imports.

These include Flora Purim's
“Mothing Will Be As It Is"
(Warner), Garland Jeffrey's
“Ghost Writer’ (A&M), Bo
Kirkland and Ruth Davis® "'Bo
And Ruth” (Claridge), Wild
Cherry’s “Electrified Funk™
(Epic}, Roger McGuinn's
“Thunderbyrd”™ (Columbia),
and Tan Matthews' “Hit And
Run' (Columbia), a Nik Venet

production.
“The Jeif Beck-Jan Hammer
Group” (Epic) and Janne

Schaffer’s “Katharsis™ are
both on the “due in anyday™
listing, while Taj Mahal's
“Anthology Vol 1" has
already put in an appearance in
the racks. Covering the period
1966-71, the compilation
includes “Going Up The
Country, Paint My Mailbox
Blue™, Mahal's theme **States-
boro” Blues™, the Blind Willie
MeTell number that achieved
fame via the Allman’s workout
on Mahal's arrangement; plus
“Take A Giant Step” and a
number of similarly blues-
soddden goodies.

Anyone who latched on to
John Hartford’s recent gigs
here will be gratified to hear
that the arch-zany is involved
on a new ‘live’ elpee titled
“Walnut Valley Spring Time™
(Takoma). Recorded ar what
sounds like a bluegrass festival,
the disc features tracks .not
only by Hartford but also by
flat-picking  dobroman Tut
Taylor, New Grass Revival
and Merle Travis, the Kentuc-

kian re-vamping & number of
his time-worn classics.

EMI have just released a list
of Continental imports that
includes  The Shadows’
“Shadoogie” (Columbia), a
triple-album job that contains
some 42 tracks, plus “Rock
And Roll At The Capitol
Tower, Part 2" (Capitol),
containing a further portion of
carly rock and rockabilly cut in
the days before Wanda Jack-
son got religion. Also listed is
“The Best Of Leo Kotike”
(Capitol), which unlike its
British counterpart, is a
double-album.

If you've got an odd nine
quid to spare, you might be
tempted to lash out on Mivia
Newton-John's “Crystal
Lady™, a 32-track Nip import.
But  again, perhaps you'd
rather dispose of your loot by
purchasing Mac Davis's
“Thunder In The Afternoon’™
(Columbia), an album which,
though hardly indisposable, is
— at least in terms of commer-
cially viable songs — Davis’
best bet for many a fortnight,

Meanwhile, back in the
USA (o guote a phrase),
Canadian trumpeL-min
Maynard Ferguson has lined
up Eric Gale, George Benson,
Bob James, Harvey Mason and
other residents of the jazz-rock
community o go through their
paces on “Congquistador®
{(Columbia).

Fred Dellar

Also available on cassette

t

,company.... -

" .On‘New Harvest,
First Gaﬂ'lermg. PL12188 | 4 .
“This, the latest albtim... ..
from the inimitable-
Dolly Parton, reflects

her new-found artistic
 freedom, yet retainsthe _
sheer profesmonahsm
,and musical integrity

| *‘1 ‘that one would expect

Hs fromthls major countrystar So,come on over,
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SCANT quarter

of a century ago,

before 1 had my
bigot’s ticket together, the
choice of livery took
longer. ‘Smart’ or ‘Bohe-
mian’ divided the music
world between them, major
breast - pocket - mouchoire
punters broomed down to
the Be-Boppers' Club 51,
collarstud  ‘n plimsolls
kittys ankled off o Cy
Laurie’s. Modernists hung
loose however hot the
action; Traditionalists
wagged fingers at each
other as they jived. It didn't
do o tlaunt  unde-
nominationalism.

“I used to go to the old
Leicester Square Club in
1948, " Chris Barber confessed.
“They used to broadcast the
BBC Jazz Club from there —
half trad, hall modern — and
they brought Reggie Amold's
team down to play hall the
programme  with Humphrey
Lyttleton. Myself and  two
friends solemnly booed every
number the modernists played
— on principle.”” He launghed.
Well, we  were
Stupid.™

Chris, a professional jazz
musician since 1952, has had
maore than his fair share of
sectdrian strictures. He even
gol it in the neck for importing
blues artists.

“We'd have brought
instrumentalists in but the
union wouldn't allow it, so the
next  best thing was sell-
accompanying blues singers —
Sister Rosetta Tharpe, Sonny
Terry and Brownie McGhee,
Big Bill Broonzy and John
Sellers. There was no chance
of working with Bechet like the
French.

“We thought it would be &
good experience for us, and for
the public — who were in
danger of being 5o introverted
into the British Jazz scene as
being all there was. By the
time we brought Muddy
Waters over in 1958, the
youngsters who came to the
concerts went away thinking
let’s start a blues group — and
they did, hence Eric Burdon,
The Animals, eic.

“I'm only sorry that when
they became the popular thing,
they didn’t do anything to keep
jazz going. | mean, the thing
John Lennon always got
across, The Beatles hated jarz,
so all their followers hated jazz
— like parrots. None of the
others like Eric Burdon said
“That's rubbish, jazz is bloody

“And your Trad suppor-
ters?" 1 asked.

“Oh, they all complained
about electric guitars and blues
singers. Ottilie would tell you
that Trad fans took blues
singers on sufferance. 1t wasnt
really until 1959 or so that she
started doing the last spot on
the show where she had
enough time to do a variety of
material and get across. Before
that, they'd rather hear a jazz
song like "Sister Kate' — jolly,
not a serious song — the sort of
thing a member of the band
would sing.

“Blues wasn't acceptable.
Fans weren't into that because
it was too personal and direct.
It was just raw feeling, getting
nght down to the nitty-gritty of
what the music was all about.™

Chns's music 15 always on

young.

CHANGES AT THE
HOLLOW LOG

CHRIS BARBER
celebrates 23 years with the
Band — through Booms,
Bummers and Bigots

the move, never leiting the
aspic seltle around his original
mode, the King Oliver band.
Altoist Joe Harriolt, an early
pioneer of Free Music, played
with the band in the “50s5 when
the repertoire included Gerry
Mulligan’s '“‘Bernie’s Tune".

An album from 1973, *Drat

That Fratle Rat!” — now
deleted — features a line-up of
celle, electric piano  and
bassoon plus the usual trom-
bone, trumpet and guitar in a
very free performance that
begins with Township voicings
and meanders through some
near-classical pastures.
Clearly, things at the hollow
log have changed since The
Mouldy Five v Beret Wars,

“I bet you cop some flak
over your saxophone player,” [
opined.

“1t’s all rubbish,” said Chris.
“That all started with one or
two not very informed jazz
writers who decided that the
real jazz was played on trum-
pet, rombone and clarinet. If
you look at the original New
Orleans  bands, they had
violins and saxophones — all
sorts of things.

The black bands like Sam
Maorgan's had two or three
saxophones. The only bands
with that trumpet-trombone-
clarinet line-up were the white
bands from WNew Orleans

JAZZ

By BRIAN
CASE

which were derivative to say
the least — The O.D.J.B., and
$0 On,

"The saxophone controversy
was largely because 1o s
critics it represented dance
bands. The funny thing is that
15 years earlier, the saxophone
represented jazz for most of
the public — ‘orgiastic
saxophones'.”

Chris Barber, green velvel
suit, machinegun delivery,
knows his L'Onions. He has a
definitive record collection,
and recently - unearthed &
massive haul of jazz and blues
785 — Savoys, D.G.s, Bops —
in a Chicago warchouse, a
trove by jove like the Lews
chessmen. He did not get his
schalarship courtesy of Tony
Palmer.

The Barber Band, which
grew out of the Ken Colyer's
Band in 1953, has had plenty of
hit-makers on the strength —
Lonnie  Donegan, Monty
Sunshine — and hits like

“Petite Fleur”, “Rock Island
Line", “John Henry" and “'lee
Cream™.

“You didn't make any
money on records at that
time,” said Chris. “'1 think we
got twa old pennies a record,
and 'Petite Fleur® sold a million
and a half of which a quarter of
a million were in England.
About £2000 in rovalties. It
was the only time we made
more money oul of being in a
recording studio rather than a
concert, yet we've made in the
region of 75 LPs, 1000 tunes.
Records to me are & necessary
evil.”

We got on 1o the great Trad
& Skillle Boom of the late
"5ls.

“The sad thing was Trad
won its battle with the public 1o
a point where it was not only
accepted — bun ignored. When
Jimmy Young plays Trad, the
housewife taps her foot 1o i,
hmm that’s mice, but she'd
never buy tickets for a concert.
Its  wvalue got  ignored. It
became last year's fad. Modern
jazz never had that happen to
it, and Modern juzz fans
should think themselves lucky.
All that happened was we
earned & bit of extra money,
but a lot more bands were
formed to cope with the lower
level of the market, so i1 was

shared out between more
people.

“The audience changed
towards 1957 and you got a lot
of ordinary kids coming in
mainly becausé there weren't
any pop shows going round. A
lot of them would havé prefer-
red rock ‘n’ roll, but there
wasn't any o see. They hadn't
got that built-in thing against
going to jazz, which was given
ta them later, so they came and
enjoyed i

He theorized about taste: up
to the mid-period, jazz is
universally accepiable; modern
and out, you got problems.
“The average punter isn't
gomng o music to listen intel-
lectually. He's probably really
a Max Bygraves fan at heart.”

*“So do you think Modern
jazz  should come on  the
rates?” I asked him. “In show-
business, by and large, vou get
money according to  the
number of people who come
and see you. Mow, I'm not
saying drawing a house of 40
people is any slor on their
musical ability, but due 1o Arts
Council Grants that band can
gel more money than my band,
which will draw 300, This
seems wrong to me.

“They should at all times get
subsistence level — but there’s
a bit of difference between not
starving and getting bloody
good fees. Take Grand Opera.
It wouldn't exist withoul a
large subsidy. 1 mean, Covent
Garden gets a million a year or
something unbelievable! . Fair
enough — 1 don’t want it to die
although 1 don't like i1, but it
shouldn’t be just up to the
taxpayer to keep it going,

*The musician who wants to
play it should be prepared to
make a sacrifice wo — but
they're not. It ends up with
Maria Callas becoming a
millionaire on our money,”™

Chris really stretched out on
this one, roundly castigating
the spoonfed and the self-
indulgent. “People like Bach
had o write for the churches to
make a living, All of his best
work was written with quill and
ink by candlelight after he'd
finished waork. Didn't stop
Bach. Stan Tracey doesn't get

any money out of them, but he-

goes on making up his weird
music year in, year out. I think
he's too far out, but he sticks to
his guns and whether you give
him tuppence or not, he'll go
on doing it anyway.”

“Petite Fleur"™ got caught in
the broadsides between Art
and Showbiz. Droves of British
musicians stopped talking to
Barber a8 a result of his
success. It was only in America

that Chris found an open-
hearted reaction: “Good tosee
a musician doin’ well,” said
Henry Red Allen, and pressed
the flesh.

"Do you think there’s any
truth in the statement that the
New Thing, Albert Ayler,
Shepp. represenis a throwback
to New Orleans?” | asked.

He didn't. And then some.
“Not unless they mean a
throwback tw a bunch of
amateurs who can't play their
instruments. New Orleans jazz
rigidly follows chord sequences
at all times. It wasn't until Be-
Bop that they began to change
the chord sequences of tunes,
and then with Ornetic
Coleman they invented them
as they went along.™

Surprisingly. he dug Ornette
for his sheer melodic inventive-
ness, unsurprisingly, he hated
our Albert.

“Sure, it's elemental human
emotion. I'm not s sure aboul
its being music, Bul you can'i
arguc  with Free players
because they say ‘I feel it —it’s
jazz, man’. You've got 1o
accept that — or be a bastard. 1
say be a bastard sometimes,
Say ‘I don’t believe you." But
you can't say they're rubbish
just because you don't like
themn, which is what the fans
do,™

Delving back into my youth,
I came up with a lableau of
Dixieland dancers, each turn
to the four points of the
compass as formal as coun
protocol.

“Do you think jiving has
anything to do with your popu-
lanity?"

The trombonist gasped.
“People  don't DANCE
anymore! | havent seen a
dancer for 10.years. There's
only one place in the country
where they still jive and that'a
a place in Colehester which is
the last outpost of the Trad
skip jive.

“It finished around 1962
We used 1o avoid the dancing
things anyway. We got out of it
to play concerts in 1956,

He leaned forward and
pointed. "1 mean, ‘wouldn't
you rather be listened 107 I still
have ta convince old Trad fans
who say it was berter when
they could dance. | say, ‘Was
it? For YOU'."

SELECTED RECORDINGS

The Chris Barber Jarz & Blues
Band: “Live In Berlin™ (Black
Lion BLPLZIIOL, . *“Jubilee
Adbum™ (Black Lion BLP1Z1Z4'5),
“Jubllee Album, 11" (Black Lion
BLFP. 12126/7), “Jubilee Album,
" (Black Lion BLF 121289),
“Jubilee Album, IV™ {Black Lion
BLF 1213273), “The Gresi He-
Union Conceri™ (Black Lion BLP
12140¢1).

“magnificent....the finest recorded moment of the MCS....
heavy metal, rough, raw, urgent, compulsive....” -SOUNDS |

Riot, punk and revolution rock from the
streetfighting sounds of Detroit '68.

MC5....... il
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Pink Floyd
WEMBLEY

SUPPOSE WE START
right at the end. It's the
supposedly final moment,
that last quasi-orgasmic,
wonderful climax  that
every rock and roll band in
the world strives for, and
that most of those who are
able to fill Wembley Pool

make damn sure they
achieve.
A huge, composite,

reflective disc has been
raised behind the band. [ts
centre is a mirrored hemis-
phere. The outside is a set
of mirrored sunbursts.

The sphere rotates one
way, the sunbursts revolve
in the other. Spotlight
beams are focused tightly
on the disc. The colours
move through red, blue,
purple, and then suddenly
white light.

The disc's movement
comes o a dead halt, The
whole audience is held in a
web of pencil thin beams.

Previously, while they
were in motion, it was
fantastic. It virtually over-
shadowed the music.

At rest, it's nothing short
of breathtaking.

I'd even heard “Dark Side
Of The Moon™ being pumped
into hotel lifts.

Saying yes to the job put me
at a slight disadvantage. Like |
said, I hadn't seriously listened
to the Floyd's records in a long
time, only heard the recent and
most popular albums with half
an ear at parties and other
people’s houses, [ certainly
didn't have any encyclopaedic
knowledpe of their later work.

Three kids coming out of the
show were complaining that
the Floyd hadn't played
“Money”. | realised I'd only
hear “Money’ once. The kids
were  abdut  nineteen, The
smallest and punkiest of them
wished they'd done "“See Emily
Play™. 1 didn't feel so dislo-
cated after that.

At first glance the Floyd had

changed a whole lot. The last
time I'd seen them they them-
selves were the centrepieces of
the show.
+ High points were Roger
Waters' furious pong bashing
and his psychotic screaming at
the climax of “Careful With
That Axe Eugene™. Now the
human beings on the stage are
dwarfed by the hardware, the
yast quad system, the lighting
cranes and the huge circular
screen  that  dominates the
entire stage.

The Floyd, plus their extra
guitarist and horn player, look
maore like technicians than rock
stars. Visually they have more

Depressed?

Anxious?

Hung-up,

man? Don’t just sit there, bozo —

get out and make mone

out of it!

FREEWHEELIN’ FARREN
winds up out on the pavement
thinkin’ ’bout the government.

The g spots on  the
sunburst fade away. The one
on the sphere holds tight for a
moment and then cuts, There's
an instant of darkness and then
the pallid yellow houselights
slink on. The Pink Floyd have
vanished.

There is a roar like you'd
expect from just about any
other big, capacity crowd.
(What does Wembley Pool
hold, is it 7,000 or 9,0007) The
Floyd don’t reemerge. You can
hardly imagine them rushing
on, waving and shouting
“Thank you, thank you."

The noise begins o build
again. This time it holds firm,
consistent and almost
deafening.

Then the note changes. It's

that moment when the audi-
ence is no longer demanding
more. They know that they've
got it.

Except the Floyd haven't

come back on stage. All that's
happened is that two compara-
tively small orange lights have
flicked on, on the platforms of
the crane-mounted lighting
cradles on each side of the
stage. They start lo move,
rearing sinuously towards the
audience, like Martian fighting
machines coming out of the
Pit. The house lights go off,
and the Floyd finally come on
— for the encore.
LET'S GO BACK to the start.
When first asked if I wanted to
review the Floyd [ was aboul to
say no, | hadn't seen the band
for six, maybe seven years.
After "Umma Gumma”, I'd
even drifted away [rom listen-
ing to their albums. Their
whole trip seemed (o have
become too icily aloof. The
humour had started to go,-and
I'd"gone with it.

The Floyd had become
something of an enigma. When
we parted company they were
very popular but were still, at
rool, a specialist, experimental
unit. Since then, they've
become to all appearances an
MOR band. You can't sell that
many records and not be
MOR.

in common with NASA ground
contrel than with The Rolling
Stones.

In the old days, also, the
Floyd could at times be quite
ragged. Now they are as tech-
nically perfect as it's possible
to be. There are no more jokes
or surprises. They soar with
cold ease. A cynical voice
beside me says, “Jonathan
Livingstone Seagull poes 1o
Mars,” and the voice is right.

In some ways, however, the
Floyd haven’t changed at all.
They're still on the same
course, the stars still frighten,
but they seem kind of bored
and depressed with the jour-
ney. Where poor Syd once
burned himself out  boldly
going where no man had gone
before, now there’s a feeling
that they are simply keeping on
keeping on.

The controls are still set for
the heart of the sun, but it's
taking a long fime to make the
trip, and nobody can really
remember how they got that
way in the first place.

The visuals tend to confirm
this impression of a
depressingly hopeless journey
through a menacingly sterile
cosmos. On the monster disc
screen, boiling seas of blood
dash themselves against gleam-
ing faceless monoliths, a Mower
opens only to snap shut into a
featureless steel ball. A
mechanical trceratops
marches relentlessly across a
Martian  landscape. They're
beautifully conceived  and
executed, but there isn’t a
trace of humanity about them.

When human beings do
appear on the screen, they are
faceless ciphers who tumble
through space, curling and
uncurling from a foetal posi-
tion, or cowering in the corner
of some isolated energy cube.

Even the band seem
menaced by the special effects.

Dave Gilmore moves Lo his
pedal steel, and you almost
forget 1o listen to the music.
Dry ice fog slithers and billows
across the stage. The nearest
lighting gantry descends on

Top: far out . . . botiom: close up?

EYELESS

IN THE
GALAXY

him like the flagship of a sinis-
ter galactic congueror, until it's
only a couple of feet above his
head, bathing him in blazing
red light. The light switches (o
brilliant white, and then rises
majestically away. The total
experience is so absorbing that
there's no chance 1o be
impressed, or not, by
Gilmore's solo,

1 know I really ought to be
talking about the music, telling
you all about the horn solo in
**Shine On Crazy Diamond' or
the keyboard and acoustic
guitar effect at the beginning of
“Wish You Were Here”, but
it's just not possible, There’s
too much overpowering tech-
nology and too much dull pain.
The words “We're just ordinary
men . . . we don’t choose what
we do' are sung with just too
much sincerity.

Maybe it was a bad day for
me o and see the Floyd.
Before [ left home, the TV had
been speculating on the likely
fall of the government

1 know one thing, though. |
doubt if 1'll be going to see the
Floyd for another six years. If
the movie of Dune ever does
get made and (as rumoured)
the Floyd do the music, T'll
probably go and see that, They
should exactly carch the mood
of grim depression as Paul
Atreides stumbles, eyeless in
the galaxy, in pursuit of his
vision.

In the meantime, there are
enough things 1o be depressed
about.

I know the dogs eat the
sheep.

I can do without exquisitely
crafted reminders.

Mick Farren

Truck store
drug drivin’
person returns

Roger McGuinn’s
Thunderbyrd

NEW YORK CITY

A FLURRY of movement
on a darkened stage then a
sudden hit of deja vu —
that voice and the song and
the long jangling guitar
lines on the Rickenbacker
are as instantly recognis-
able as Elvis or The
Beatles.

Roger McGuinn is the
epitome of the Los Angeles
underground sound of the
mid-60's. There he is up
there at the Bottom Line,
doing a little sexy twitch
with his left hip and grin-
ning like a Cheshire cat,
McGuinn was The Byrds —
they went stale wuntil
Dylan's Rolling Thunder
Review revitalised
MeGuinn — thus we have
Thundebyrd, his  new
group

He does Tom Petty's
“American Girl," which is a
perfect vehicle for his voice.
Ii’s an experienced rendition in
the hands of a rock'n'roller
who's been  playing -for 20
years. [t's sung by a happy,
grinning McGuinn who didn’t
get out out of his girlfriend’s
bed till 5.30 that evening 50 he
knows what he's singing about.

The band are good. Guitar-
it Rick Vito can do a knife-
edged amphetamine shriek
with the best of them and also
get laid back funky on George
Jones' country “Why Baby
Why."

Roger does a Townshend
jump, legs apart — he can still
do it — announces that the
next number is a new Dylan
song, “Golden Rule.” It's
beautiful and strange, with the
usual convoluted images. The
audience applauds as if the
Eleventh Commandment had
just been revealed to them and
it said “Thou Shalt Go And
Get Laid,”

In back we have drummer
Greg Thomas — long limbed
rock and roll with a touch of
jazz: his cymbal technique is
not unlike Art Blakey at times.

MeGuinn  begins the long
descending line that introduces
“Chestnut Mare" — girls gasp
with pleasure and several
Village types yelp as if their pet

poodles had just pissed in their
laps. Roger sang it with plenty
of double meanings, complete
with grins and winks: “f got my
lariat and threw it in the air,”
he leers at the girls in the front.
In the middle section he flaps
his arms like an eagle — like a
Byrd.

He burned up the stage with
a tough bitchin® rendition of
“So You Wan! Te Be A Rock
‘n'Raoll  Star.,” The rhythm
section are so tight they squeak
and Roger pulls out the famous
solo. line like a string of
bubblegum on the face of a 13
year-old teenybopper.

He  uses a translucen
fronted Rickenbacker with red
green and blue frosted lights
inside its solid body which flash
on an off as he boogies. It's
outrageous but it works.,

The guitar is unusual also in
having its frets ata 77 slant —
specially done for low slung

boogying.
He does, oddly, a Peter
Frampton number — “All

Night Long,” which doesn’t
seem o suit him that well,
Roger plays with it, trying 1o
keep a straight face, the wlti-
mate bullshit artist,

Move on into history. Back
to the old Rickenbacker and a
high kicking version of “Roll
Over Beethoven.” There are
some bands that have to end
with Chuck Berry because they
don’t have any good things of
their own. McGuinn just digs
him — he can play any number
of his own hits as an encore

. and he does,

There was no way he could
go  withowt doing “Mr
Tambourine Man,”™ and he got
into it rather than just doing a
few obliging bars before finish-
ing with “Would You Do It Ali
Over Again?"

He kept the balance
between - old  and  mew,
uptempo rockers and more laid
back LA country, absolutely
right. When | congratulated
him on it afterwards, he said:
“Cetting that balance is like
staying inside the lines with a
colouring book — when | was
little T always had trouble stay-
ing inside the lines.”

The fact is he does it intui-
tively. McGuinn is back —
though he was never away —
and he's happy, amused and in
very good form. Thunderbyrd
will be going to Britain in
April. Catch them then.

Miles

AC/DC

LEEDS

OH SURE, 1 was mildly
amused by their oafish,
shithouse “arrogance and
churlish wvulgarity — at
first.

And  Angus Young was
something of-a novelty — a
fearsome gnome in schooldays
drag executing sporadic duck
dashes across the stage.

Wow, man, and he took off
his trousers and bared his ass.

And he climbed on Bon
Scott’s (vocalist / macho brute /
pain in the ass) shoulders and
they walked off the stage and
into the crowd, shit, man, and
dig, when he clambered up
those stacks right to the top
and jumped off the mutha . . .
wheew, | mean Holy Jesus, 1
had to bang my head on the
wall a coupla tmes, know
wharramean?

Etc., elc,, elc.

Angus  Young's brother
plays in the band also; he plays
rhythm pguitar, guite well. |
can't seem 1o recall what he
looked like, except he wore his
hair in a similar style to Fred
*Sonic’ Smith. As for the drum-
mer and bass player, well, |
can't remember anything
about them at all, Nothing.

Sweet FA, in fact,

Bon Scout gives me the
impression that he would like
to be King Big Bad — you
know what I mean, bare chest,
groin rubbing, ass wiggling,
bleeding boring. Actually, he
sings in a similar way to Alex
Harvey, minus the menacing
humour. In fact minus humour
period.

Is this review boring you? |
hope so. I feel vindictive, |
need revenge ... Tell you
what:

You can make up the rest of
the review yourself, Stop when
you start 1o repeat yourself,
OK?

John Hamblett
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" SPOTS
ARE APAIN.

Cepton

Zot
Sotst

Cepton Lotion and Gel work fast
to kill spot-causing germs-then set up
an “all-clear zone” on your skin.

An army of germ killers, Wipe on the Lotion. Dab g
on the Gel. New Cepton goes to work—killing
germs and setting up an all-clear zone that lasts
for hours and hours. That's why, when Cepton
ZOTS spots, they stay zotted!

Something really different for really
oily skin. Cepton Facial Scrub is a
lathering cleanser you use in place of soap.
It has thousands of deep cleansing dirt-seeking
particles—their mild abrasive action
really deep-cleanses oil and dead -

skin off your face, leaving skin r.},.w -
amazingly soft, clean and healthy. & _:G"n T

Spots are a pain. So if you've got'em-ZOT "em. With the
new Cepton skin range. Ask for itat your Chemist now!

@ CARE Laboratories
Badminton Court: Amersham -Bucks
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Kevin Coyne
SHAW THEATRE
SEEING KEVIN COYNE
perform can be like having
skeletons taken out of your
closet and dangled in front
of your face.

Fears, insécuritics and
traumas that you long ago
learnt 1o come to terms
with, he can hold them up
and send them up nght
there on stage.

Occasionally it’s harrowing,
but wsually it's purging because
youi can laugh right along with
him at all the foolish miscon-
septions  and  constricting
moralities, and how they can
wreak so much havoc on a
human spirit.

He should know because,
after a period at an college
during the mid-60s, he began
waorking as a social therapist in
a psychaitric hospital,  Whilst
there he attempted a different
way of treating patients,
encouraging them 1o express
themselves rather than
pummeling them into some
kind of conventional line.

When Coyne™s first group,
Siren, foundered, he also
spent some lime as a social
worker at the mental health
centre in Camden Town, going
on 1o describe that period on
the “Case History” album
recorded for Dandelion in "72.

Most of his songs still draw
on his experiences during those
times, but he doesn’t simply
wallow in any reflective or
intellectual mire. Instead he
adopts personne, and  his
monologues and songs come
from the mouths of characters
based on the people and on the
fears he encountered then,
defily illustrating social aliena-
tion with the ecvents and
characters of his music.

Sounds like a morbid even-
ing, doesn’t it?

Thankfully that's not so. Just
when it’s beginning to get
embarrassing he'll throw in
some of his prankish humour,
gither in his singing or an aside
and the situation is relieved.

His performance is a stream
of consciousness affair. With
the aid of pre-recorded tapes
and some  simple but

PETE BROWN
and, below, KEVIN
COYNE

complementary electric piano
from Zoot Money, he twists his
voice from a gruff, throaty roar
through to an effective
Clitheroe  Kid  Lancashire
accent, interspersing commen-
tary, cymicism and silly stage
antics as he slips from song to
song.

His use of tapes has become
surprisingly refined since the
recording of his live album on
Virgin, on which the tapes are
simply Coyne mutterings in the
background.

Nowadays they're all music.

Pete Brown

DINGWALLS

THE ONLY THING that
impedes the respective
bands fronted by Pete
Brown is that their leader
cannot completely dispel
his literary past.

It hangs over everything
he does like a slightly stale
aroma, to the inevitable
detriment of the ultimate
sum. Inside Pete Brown s a
songwriter in the great
sentimental tradition,
struggling to escape,

Back To The Front is merely
another extension of Piblokto,
which, itself, was an extension
of Batiered Ornamenis: a
potentially commercial and
successful combo, somewhat
obscured by a predilection for
beat seediness. In toto, the
rather limited scope of appreci-
ation of the art-school student,

With a line-up of one
saxophonist, two keyboards,
bass and drum, plus Brown
supplementing accasional
percussion, Back To The Front
is basically a cool pop-jazz

Some are heavily treated band
recordings, bul most are done
with synthesisers — and he
uses them judiciously and to
great effect, To my mind, the
only song that suffered was
“Marjory Razor Blade™, which
could have done with the extra
edge a live band would have
given it.

This guy is unique. Few
people would 1ackle subjects
like: social or spiritual estrange-
ment in songs, and 1 doubt that
many could do it so carefully or
50 cleverly. Paul Rambali

Window

GOLDEN LION
WINDOW ARE a five-piece
combo, playing a convincing
mixture of punchy 70s rock
and ‘6ls London pop of the
Small Faces, Amen Cormer
school.

Have yvou noticed how fash-
ionable it is 1o look ke Todd
Rundgren these days? It must
be hell flettening your head out
like that, but guitarist Marc
Sullivan made it. He plays
neat, choppy, treble hi-note
runs, eyes closed, screwing up
his face at the intensity of it all
and mouthing the progres.
sions. He has teen appeal,

Vocalist Kelvyn Hallifax —
a prancing Marc Bolan figure
with a used-car-dealer smile —
struck another body blow

against the tyranny of the Y-
Front company with his tight
white trousers, He's the kind
of guy who muffs all the punch
lines but you stll feel pood
about it.

He sings songs for today's
concerned  young adults —
songs about incest, Irish dope
dealers and how to pull the girl
assistants in Woolworths . .

Mo Bacon, ex-Love Affair,
i5 a pop drummer par excell-
ence — he plays melodically,
each beat fitting a tune rather
than having any unpleasant
“jazr” significance. Though
essentially @ ‘60s  style, it
sounded fresh and clean — lots
of space in there, unlike many
drummers of today who, with
their double drum Kits, blur all
their shapes with too many
cymbal bashings and drum-

rolls.

They did *Buster Shoes™, an
old style hard rocker which
allowed Paul Lilly on bass o
show his strength (more teen
appeal there) and Mike Strong
to pound some electric plano
(il such is possible).

“Spow Oueen’ is going 1o
be their hit single — no doubt
about this. It is mot Carole
King's tune of the same name,
it's & good raunchy pop song
with more hooks than a fly
[isherman and featuring a scar-
ing ol break from Sullivan,

Their market is going 1o be
the pop one. Theyll probably
have to make the classic
compromise and cool it with
the songs about incest and
dope (for a while) while they
bring some class 10 the
leenyboppers.

Miles
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ROLL OVER, BILL
WORDSWORTH

group of exceedingly pleasant
sensibility,

Focal point of the outfit is
Pete Brown's protege lead
singer, Helen Harding: a
young  woman  with  high-
semitic Teatures and a vocal
performance that owes much
to the influence of Ella Fitz-
gerald,

They opened their set at
Dingwalls with a song called
"Made To Pay”, described by
Brown as a calypso number
but, in fact, a funk-based vehi-
cle for the rather strained
histrionics of Ms Harding.
“Stations Apart”, following,
was  a  low-keyed, highly-
flavoured instrumental, eoolly
rocking the musical atmos-
phere

Then the realms of gold
intervened. “In the future,”
Brown recited. “when things

are getting lost in strange fogs
and strange bogs . . . prelud-
ing a post-psychedelic chant
that reminded me of Keith
West's Tomorrow. Tomorrow
and tomorrow and tomorrow
creeps in this petty pace from
day to day — to the fast syll-
able of recorded time.

Pete Brown doesn’t create
any sort of sexual stance
onstage; his demeanour s
rather that of the involved
backroom boy, leading his
musicians through the rituals
of theatre;  projecting  his
fantasies through their
abilitics.

This was apparent in “Party
In The Rain” — a tale of
rekindled love with an old
flame — sung by Brown and
Harding with a slow, lazy
delivery. “He reminds me of
David Ackles,” a  friend

Cafe Jacques
EDINBURGH

SOMEONE SET the fire
alarm off, the police closed
the bar early, there were
two power failures, two
dope busts, a couple of
fights and several drunk
and disorderly arrests. A
regular Musselburgh Friday
night, in fact.

The soundtrack wis
provided by two of Scotland’s
top bands, Cafe Jacques and
Ignatz. If you regard Cado
Belle as being still based in
Scotland, then these two
occupy the number two and
three slots.

Cafe Jacques are Pete
Veitch on  keyboards and
violin, Chris Thompson on
guitar and lead vocals, Gordon
Hastie on bass and Mike O on
drums. Their material is their
own, as are their arrange-
ments.

Despite suffering from the
power failures at the start,
when Mike O suddenly found
himself doing an unscheduled
drum solo, they turned in an
enjovable and professional set.

The highlight is “Crime
Passionelle™,  when  they
reshuffle Chris to keyboards
and Pete 1o violin to produce a
truly destinctive sound and one

which is definitely under-used
in their current set. Compari-
son with name bands would
scarcely do  this  individual
approach justice.

They have given more than a
passing nod to the soul music
which is so influential among
many  Scottish musicians, but
theirs is not the purist
approach of AWB. Their style
combines funk roots — the
rhythm section plays in the
current busy black style which
keeps the dance floor crowded
— with a definitely white
sounding superstructure.
Robert  Palmer's “Spanish
Moon" is included, but their
gritty, assertive approach owes
as much to rock as it does to
soul.

Their own songs are nol $o
direct, and incorporate
harmomes, time changes and
varied structures to produce
excellent songs like “Back To
Asho™ and “Lifeline™.

CBS have signed Cafe
Jacques, and their transplant
south s now (alas) almost
complete. Lots of luck, guys.
Next month they start record-
ing — at last — under Ron and
Howard Albert (as in SB&O,
etc) and then they're off to the
States, Meanwhile you better
sit up and take notice.

lan Cranna

observed.

“Street Walking Woman,
ostensibly sung by a Broadway
hooker, was less than convine-
ing. A more unlikely prostitute
than HH ['ve rarely seen.
Naturally, it developed into a
climax for Ms Harding's Fitz-
geraldian scatiing.

With “Down And Out”™ we
were back to the Soho of
Bernard Kops and Gear%i
Melly, getting high in a "50:
play, "70s style. Lying on bare
matiresses with Colin Wilson's
Brandy Of The Damned open,
unread, and Mingus filtering
from the record player,
America, ['ve given you all and
now I'm nothing. It's with me
again — the Nausca.

The images come tumbling
forth. Great music!

“In Summer Hills" cast
Brown in the role of romantic.
He dedicated the song 1o a
stretch of countryside out of
Berwick, “and on my trafn I
furned the pages, tomorrow’s
dreams and restless stages.”
Here we have the real Pete
Brown, all those dingy folk
club scenes merely the artless
subterfuge of a period piece; in
reality, the tender bucolics of
Wordsworthian sentiment,
“The sky shouts out loud arnd
the fears disappear.”

As il to eschew the mood
created, our poer then played
Dada, and told us what
happened when the windsc-
reen broke, with a description
of oscillations between states
of “reality™ and “‘nightmare”
. .. before breaking into the
full-blooded. “Dancing In
Time",

One - wonders how much
influence Brown had on the
“Disraeli Gears” Cream. This
Helen Harding song could
almost have come [rom that
sel.

“Patterns’’ was a classic love
song, and the highspot of the
evening. Taken at full, sexual
tilt, Ms Harding poured her
soul mto the lyric, crying, “I'm
coming back ro you, baby, back
for more.” Then, as if to
prove the necessary existence
of the concrete poets, Brown
recited words of “nylon, ravon,
fablon, fabulous, fabulousan,™
Just in case people were going
to accuse him of selling oul.

And ended with Jack
Bruce’s song about Pete,
“White Room”, before the
band carcered headlong into
the breakneck Bo Diddley niff
— by way of further acknow-
ledgement.

: Penny Reel

Nasty Pop

MARQUEE

WITH A MAME like that
vou'd expect  something
special, wouldn’t you, maybe a
chainsaw version of  Stecly
Dan's sardonic razor. In fact,
all you get is a very average,
modern, British, “clever’ pop
band: tghtly arranged vocals
and harmonies, with one [airly
distinetive VOice from
keyboard player Jon Fitzpat-
rick, over attempted catchy
mebodies  with  unexpected
twists and turns, in the same
vein as 10cc.

It's a good idea, but the
songs and hooks just aren’t
strong  enough., They are
competent, well rehearsed and
well groomed, but it's all just
like so much icing. Apart from
“Pretty Author™ and “Crow™
(a cunous single from '75),
there doesn’t seem to be any
content. The songs from their
second album, “Mistaken D™,
have even less identity, sound-
ing very LA-ish and therefore
somewhat bland

They are either going (o be
the new Badfinger, the new
10ce or the new Mr Big, none
of  which holds  exeiting
possibilities  for the future.
They might make a few pood
singles one day, though,

Paul Rambali

Page 39

Mark my words, there ain’t nobody
this side of the Atlantic can
do what Travers does better.

Tony Mitchell-Sounds.

MANN'MAGIC’

Album' Cassette -

polvydor
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ABERDEEN Music Halli GEDORGE HAMILTON
IVIMELBA MONTGOMERY/PETE SAYERS

AYLESBURY Britannia: TEQUILA

BEDFORD Angel Hotel: HEMLOCK

BIRMINGHAM Barrel Organ: HOOKER

BIRMINGHAM Golden Eagle: SHOOP SHOOP

BIRMINGHAM Moseley Fighting Cocks: THE FIRST
BAND

BIRMINGHAM Odeon: GRAHAM PARKER & THE
RUMOURSOUTHSIDE JOHNNY & THE
ASBURY JUKES

BIRMINGHAM Railway Hotel: MAGNUM

BLACKPOOL Imperial Hotel: RACING CARS

BOLTON Technical College: BERNARD WRIGLEY

BRADFORD Princeville Club: AFTER THE FIRE

BRIGHTON Dome: OSCAR PETERSON

BRISTOL Naval Volunteer: JACOB MARLEY

BURTON Eves Disco: J.AL.N, BAND

BURY Cabin: HARVEY ANDREWS

COVE Y City Centre Club: RADIATOR

COVENTRY Tiflany’s: STRAY/STRIFE

CROMER West Rumton Pavilion, COMMODORES-
MUSCLES

DUNSTABLE Biuenote Country Club: BILLY J.
KRAMER & THE DAKOTAS

EASTBOURNE Congress Theatre; STYLISTICS

FALKIRK Callender Park College: BERNIE & THE
BIONICS

FLEETWOOD Queen’s Hotel: BRIAN DEWHURST

HARROGATE Roval Spa: BURLESOUE

HIGH WYCOMBE Nugs Head: BEES MAKE HONEY

IPSWICH The Manor: TYLA GANG

LANCASTER No. 12 Club: BETHNAL

LEEDS Town Hall: JACQUES LOUSSIER TRIO

LIVERPOOL Polviechnic: BULLY WEE

LONDON BARNES Red Lion: FRED RICKSHAW'S
HOT GOOLIES

LONDON CAMDEN Dingwalls: DAVE EDMUNDS
ROCKPILE ¥

ﬁNDON CHELSEA College: WARREN HARRY

N CLAPHAM Two Brewerss HARLEM
SHUFFLE
LONDON COVENT GARDEN Rock Garden:

STRUTTERS

LﬂNDCSIN COVENT GARDEN Roxy Club: THE
BOY'

LONDON E.1 Monteliore
WESTBROOK BAND

LONDON FULHAM Golden Lion: LITTLE ACRE

LONDON HAMMERSMITH Red Cow. LEW LEWIS
BAND

LONDON HARROW RD. Windsor Castle: SMITH

LONDON ISLINGTON Hope & Anchor: THE JAM

LONDON KENSINGTON The Mashville: CLOVER

LONDON KINGSWAY Sound Circus: CAN

LONDON Marquee Clul: MICHAEL CHAPMAN
BAND

LONDON NEW X Goldsmiths College: PETE &
CHRIS COE

LONDON PUTNEY Hall Moon: JOHN MARTYN

LONDON Rambow Theatre: KINKS/CHARLIE

LONDON STOKE NEWINGTON Rochester Castle:
WALKING WOUNDED

LONDON STRATFORD Cart & Horses: JERRY THE
FERRET

LONDON TOOTING The Caule: PAINTED LADY

LONDON WESTMINSTER 51 Margarets Church:
IMRAT KEHAM (sitar)

MANCHESTER ARDWICK Apollo: HOT CHOCO-
LATE

MONMOUTH White Swan Hotel: NIGHT BIRD

NEWCASTLE Mavfair Ballroom: SYD LAWRENCE
ORCHESTRA

NI;:JEJ.-BS’ILE Mewton Park Hotel: STEVE BROWN

NORTHAMPTON The Romany: SCRATCH

NORWICH R.ALF. Coltishall: FLYING SAUCERS

NOTTINGHAM Imperial Howel: GAFFA

NOTTINGHAM [sabeilla 2: SASSAFRAS

OXFORD Polytechpic: JOHN OTWAY & WILD
WILLY BARRETT

PENZANCE The Gorden: THE STRANGLERS

PLYMOUTH Wood Centre: COUNT BISHOPS

PORTSMOUTH Guildhall: WURZELS

STAINES Pathfinder Club: FIVE HAND REELJOHN
RODGERS

STOCKPORT Heaton Moor: THERAPY

TAUNTON Black Horse: VIN GARBUTT

WALSALL West Midlands College: HORSLIPS

WARRINGTON Padgate College: MARTIN SIMPSON

WITHAM Community Centre: BOB DAVENPORT

WORCESTER College: NASTY POP

WORCESTER Green Room: DUST

WORKINGTON Slypt Disc: JOBE ST. DAY

WORTHING Balmoral Custle Bar: BEAVER HATE-
MAN BAND

WORTHING Central Hotel: AMAZORBLADES

YEOVIL Sparkford Inn: JIGEAW

BECCLES Public Hall: FLY-BY-NIGHT REMOVALS
B HAM Aston University: RADIATOR
BIRMINGHAM Newman College: MEDICINE HEAD
BIRMINGHAM Odeon: HOT CHOCOLATE
BIRMINGHAM Railway Howel: SPITFIRE

Centre: MIKE

BLACKPOOL Winter Gardens: SYD LAWRENCE

ORCHESTRA
BLOXWICH Mags Head: STAGE FRIGHT
BODMIN Garland Ox: VIN GARBUTT
BOURNEMOUTH The Village: J.A LN, BAND
BRIGHTON Alhambra; RACER
BRISTOL Naval Volunteer: STORMTROOPER
BROMLEY White Hart: STAGE FRIGHT
CAMBRIDGE Corn Exchange: CAN
CHELTENHAM Montpellier Pavilion: BOOZER
CHELTENHAM Tramps: JIGSAW -
CHESTERFIELD Blue Bell: JOBE 5T, DAY

CHICHESTER Collc, of  Education: SHAKIN'
STEVENS & THE SUNSETS

COVENTRY f'l}llc;l: of  Education LITTLE
ACREGONZALEZ

COVENTRY Lanchester Polytechnic; OS1BISA

CREWE The Musonic: ANY TROUBLE

CROMER West Runton Pavilion: MICHAEL CHAP-
MAN BAND

DORCHESTER Clay Pigeon: LIVERPOOL EXPRESS

EASTBOURNE  Congress  Theatre: OSCAR
PETERSON
EDINBURGH Clouds IGNATESTREET

NOISE/REZILLOS
FLEETWOOD Quecen’s Hotel: BRIAN DEWHURST
GLASGOW Apollo Centre: GEORGE HAMILTON
IVIMELBA MONTGOMERY/PETE SAYERS
GLASGOW Oueen Margaret Union: DEAF SCHOOL
HODDESDON The Crown: CILLA FISHER & ARTIE
TREZISE
HUDDERSFIELD Polvicchnic: NASTY POP
HULL City Hall: JACOQUES LOUSSIER TRIO
IMMINGHAM Civic Centre: ALF.T
KENDAL MARTIN
SIMPSON
ENARESBOROUGH Folk Club: CANNY FETTLE
LEEDS Pemagon Suite: MUSCLES
LEIGHTON BUZZARD The Swan: PRISM
LIVERPOOL Fric's Club: SILLY WIZARD
LIVERPOOL L Meiro: MARSEILLES
LIVERPOOL Polyicchnic: RACING CARS
LONDON ARCHWAY Caxton House: FOXY LADY

Undéerbarrow  Punchbowl:

LONDON CAMDEN Dingwalls: CAPTAIN VIDECY,
STATELINE

LUJ:INDONND CLAPHAM Two Brewers: ELAINE DAVIS
B

LONDON COVENT GARDEN Rock Garden: BABE
RUTH

LONDON DOWNHAM Saxon  Tavern:
HAANS LION

LONDON EPPING Centre Point: MIKE BERRY &
THE ORIGINAL OUTLAWS

LONDON HAMMERSMITH Odeon:  BE-BOP
DELUXESTEVE GIBBONS BAND

LONDON HAMMERSMITH Red Cow: STEVE
CURRY BAND

LONDON HENDMON Middlesex Polytechnic: $ASSAF.
RASDARTS

LONDON HOUNSLOW  Middicscn
FOSTER BROTHERS

JENNY

Polvicchnic:

LONDON [SLINGTON Hope & Anchor: BEES
MAKE HONEY

LONDMON KENSINGTON The Nashville:
ROOGALATOR

LONDON Marguee Club: ULTRAVOX

LONDON N.1T White Hart: CADILLAC

LONDON PUTNEY White Lion: BOOT BAND

LONDON Rpinbow Theatre: GOLDEN EARRING-
MWIDOWMAKER

LONIMIN Royal [‘utlc%szof Ar: THE JAM

LONDON SOUTHGATE Royalty Ballroom: APPLE-

JACKS
LONDON STOKE NEWINGTON Rochester Casile:
STRUTTERS

LONDON STRATFORD Can & Horses: TRON
MAIDEN

LONDMON Upstairs at Ronnle Scott’s: SPITERI

LONDON W.C.1 Birkbeck College: PLUMMET
ATRLIMNES

LONDON WILLESDEN White Horse: SUN SESSION

MALTON Milton Room: BEANO

MANCHESTER Ardwick Apollo: PAM AYERS

MANCHESTER Elcctric Circus: BURLESQUE

MANCHESTER Free Trade Hall; FRANKIE
PI;{LI_‘;II_I;-_R’Q FULL HOUSE'GEORGE HATCHER

MANCHESTER Royal Exchange Theatre: BARBARA
DICKSON

MARCH Cromwell's: EDWIN STARR

MIDDLESBROUGH Rock Garden: SHANGHAIL

NEWCASTLE Gruildhall: STEVE BROWN
BAND/HOT SNAX/YOUNG BUCKS

NEWCASTLE Northern Counties College. WARREN
HARRY

NEWCASTLE Polyiechnic: AFTER THE FIRE

NEWTON ABBOTT Scale Hayne College: BRANDY

NORWICH Keswick College: AR'H-ELIR‘%EAKE BAND

NOTTINGHAM BEout Club: SLENDER LORIS

NOTTINGHAM - Trenl  Polytechnic:  GRAHAM
PARKER & THE RUMOURSOUTHSIDE
JOHNNY & THE ASBURY JUKES

REDIMTCH Traceys: SOUL DIRECTION

RUGBY Lanchester Polviechnic: JACK THE LAD

SCARBOROUGH Penthouse: AGNES STRANGE

SOUTHPORT Coronation Hotel: JOHN KIRKPAT-
RICK & SUE HARRIS

SOUTHPORT Mew Theatre: BARRY WHITELOVE
UNLIMITED

STAFFORD North Staffs Polytechnic: HORSLIPS

SUNDERLAND Black Cat Club: JIMMY HELMS

THATCHAM Hamittons Club: GENO WASHING-
TON BAND

TRIMDON {Durham) Village Hall: THERAPY

UXBRIDGE Brunel University: VAN DER GRAAF
GENERATOR

WAKEFIELD Newton House Club: FLIGHT 56

WARRINGTON Padgste Collepe of Education:
HOOKER

WOLVERHAMPTON Lafayetie: STRIDER

YORK Askham Bryan College: BETHNAL

BEDFORD Corn Exchange: SHAKIN' STEVENS &
THE SUNSETS [ SUN SESSION

BIRMINGHAM Barburella’s; GONZALEZ

BIRMINGHAM Hippodrome: BARRY WHITE |
LOVE I.INLIMI'I‘EPS‘

BIRMINGHAM Hopwood Waterside Rock Club:
BANDYLEGS

BIRMINGHAM Odeon: PAICE ASHTON LORD /
BANDIT

BIRMINGHAM Railway Hotel: HOL-POLLOI

BIRMINGHAM Rebecea's: GENERATION X

BIRMINGHAM Town Hall: WURZELS

BOLTON Institute of Technology: TIGER

BRACKNELL Sports Centre: HOT CHOCOLATE

BRIDLINGTON 1.B."s Theatre Bar: SYD

LAWRENCE ORCHESTRA

BRIGHTON Alhambra: SMITH

BRIGHTON Polytechnic: 5. AL T,

B L Granary: JENNY HAAN'S LION

BRISTOL Polytechnic; JACK THE LAD

BRISTOL Reeves Club: JIGSAW

CARDIFF Callege of Edvcation: COUNT BISHOPS

CROMER West Runton  Pavilion: SHOWADDY-
WADDY

DARLINGTON Bee Hive: DOCTORS OF MADNESS
I STRAY

DUDLEY 1.B.’S Club: STRIDER

DUNSTABLE California Ballroom: COMMODORES /
MUSCLES

EMNBURGH Tiffany’s: DEAF SCHOOL

EDMNBURGH Triangle Folk Club: JIM KNIGHT

EWELL Technical College: STRUTTERS / GRIND

FISHGUARD Frenchman's Motel: GIGGLES

GLASGOW Apollo Centre: FRANKIE MILLER'S
FULL HOUSE / GEORGE HATCHER BAND

GLOUCESTER Trucy's: SPARROW

HARLOWTechnical College: GRIND

HARTLEPDOL Gemini Club: BEANO

HASTINGS Pier Pavilion: STRANGLERS / RACER

HEREFORD Balls Park College: SASSAFRAS

HUNTINGDON Camelot Club: THE CHANTS

IPSWICH Running Buck FLY-BY-NIGHT

REMOVALS
KINGSTON Polytechnic: DODGERS
LEEDS Florde Green Hotel: MEDICINE HEAD

LEICESTER Binbrook RAF Sttion: GEORGE
MELLY & THE FEETWARMERS
LETCHWORTH Lordship Farm School: FLAKY

PASTRY
LINCOLN Imp Inn: OLDE ENGLISH PUB BAND
LIVERPOOL . F. Mon College: BURLESQUE
LIVERPOOL Ernc's Club; ALBERT DOCK
LIVERPOWOL Open Mind: SHEFAQ
LONDON CAMDEN Dingwalls: ANAHATA / PHIL
RAM BAND

LONDON CLAPHAM The George: AMAZOR-
BLADES

LONDON COVENT GARDEN Rock Garden: BABE
RUTH

LONDON FULHAM Golden Lion; JERRY THE
FERRET

LONDON FULHAM The Swan: ELAINE DAVIS
BAND

LONDON HAMMERSMITH  Odeon HE-BOP
DELUXE / STEVE GIBBONS BAND

LONDON HAMMERSMITH Red Cow: RAW FUINKK

_LONDON Rainbow Theatre:

LONDON  HAMMERSMITH  Riverside
QUINTESSENCE 11

LONDON HOUNSLOW Sneakics Club: TOM ROBIN.
SON BAND

LONDON  ISLINGTON
ROODGALATOR

LONDON KENSINGTON
TICKET

LONDON LEWISHAM Concert Hall
BRACKET

LONDON Marguee Club: SCARECROW

LONDON M.11 Orange Tree: RIOT ROCKERS

LONDON PLUMSTEAD Green Man: CADILLAC

STEVE HILLAGE

BAND / PAUL BRETT

LONDON RICHMOND Community Cenire: BRIAN
KNIGHT

LONDON S.EJ3 Kidbrooke Howse: BURNT ASH
BAND / DAVE LLOYD

LOMNIDMON SLOANE STREET Holy Trinity: NOEL
PAUL STOOKEY

LONDON STOKE NEWINGTON Rochester Casthe
BLIMPS

LONDON STRATFORD Cant & Horses: JAGUARS

LONDON TWICKENHAM Si. Mary's College
FABULOUS POODLES

LONDON University College: NASTY POP

LONDON Upstairs at Ronmie Scolt’s: SPITER]

LOUGHBOROUGH Town Hall: FLIGHT 56

LUTON The Unicorn: CHAMPION

MANCHESTER ARDWICK Apallo:
LOUSSIER TRIO

MANCHESTER Electric Circus— THE ENID

MANMSFIELD Swan Hotel: FLYING SAUCERS

MIDDLESBROUGH Rock  Garden: WARREN
HARRY

MNOTTINGHAM Boar Club: STRIFE

NOTTINGHAM Imperial Hotel: GAFFA

PETERLEE Scnate Club: JIMMY HELMS

PORTSMOUTH Tricorn Club: TORY

REDHILL Lakers Hotel? WHY WORRY

RHYMNEY Constitutional Club: RUFF HANDFUL

ROCHDALE Champness Hall: TRACTOR

SAFFRON WALDEN Town Hall: MAJIOR CADE /
MARIORY RAZORBLADE

SALFORD LUniversity: RACING CARS / RICHARD
DIGANCE

SALTBURN Philmore Disco: GEMNO WASHINGTON
BAND

SOUTHEND Kursanl Ballroom: CAN

SOUTHEND . Queen's Hotel: CRAZY CAVAN ‘N
THE RHYTHM ROCKERS

ST. ALBANS CITY Hall: CASING

STROUD (Glos.) Leisure Cenrre: LA LN

SUNDERLAND Polytechnic: HOOKER

TAMWORTH Chequers Inn; STAGE FRIGHT

TODMORDEN Hay Horwe: GREEN SLEEPER

WAKEFIELD Technical College: CHARLIE

ACCRINGTON Lukcland Lounge: RAY PHILLIPS
WIOMAN

AYLESBURY King's Head: LEFT HAND DRIVE

BIRMINGHAM Barrel Organ {lunchtime): MENSCH

BIRMINGHAM Hippodrome: PAM AYERS

BIRMINGHAM Rulway Hotel: BULLETS -

BRIGHTON Top Rank: ROKOTTO

BRISTOL The Bristol Flver: VIN GARBUTT

BRISTOL Colston Hall: BE-BOP DELUXESTEVE
GIBBONS BAND

Studhos:

Anchor:
MEAL
HINGE &

Hope &
The Mashville:

JACQUES

BAND
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BRISTOL Naval Volunteer: TRUTH
CHELTENHAM Crown & Cushion: BILL CADDICK
CHESTER Famdon Raven Hotel: MARTIN SIMPSON
COLCHESTER Embassy Suite: ] A LN, BAND
CROYDON Fairficld Hall: OSIBISA
CROYDON Greyhound: STRANGLERS
DAGENHAM  Working  Men's  Club
VAUDEVILLE BAND
DUNE';I;?BLE Civic Hall: GORDON GILTRAP
BA!
EGREMONT Tow Bar Inn: BETHNAL «
HARTLEPOOL Nursery Inn: ANDY RAMAGE
HEMEL HEMPSTEAD Grear Harry: SUN SESSION
HORSHAM Roffey Club: SHAKIN STEVENS & THE
SUNSETS
IPSWICH Gaumont Theatre; GRAHAM PARKER &
THE RUMOURSOUTHSIDE JOHNNY & THE
ASBLURY JUKES
LEEDS Florde Green Hotel: MEDICINE HEAD
LEEDS Grand Theatre: PASADENA  ROOF
ORCHESTRA
LEICESTER Beaumoni Club: FLYING SAUCERS
LEICESTER Dc Montfort Hall: THE STYLISTICS
LEICESTER Scraptoft Valley WMC: BREAKER
LIVERPOOL Empire Theatre: PAICE ASHTON
LORDIBANDIT
LONDON BATTERSEA  MNags
TOWNSENDIJUGULAR VEIN
LONDON CHALK FARM Enterprise: COME ALL

NEW

Head: JOHN

YE

LONDNON  Chalk  Farm  Roundhouse: HORS-
LIPSICLOVER/LEW LEWIS BAND

LONDON CLAPHAM Two Brewers: PAINTED

LADY

LONDON DRURY LANE Theatre Royal: ROY
ORBISON

IJENE%N FINCHLEY Tomingion: LEE KOSMIN

AN

LONDON HAMMERSMITH Red Cow: DUST ON
THE NEEDLE

LONDON KENSINGTON The Nashville: MEAL
TICKET

LONDON LEYTON Lion & Key: CRAZY CAVAN ‘N
THE RHYTHM ROCKERS

LONDON Murquee Club: PLUMMET AIRLINES

LONDON Mew Victoria Thestre: FATS DOMING

LONDON NOTTING HILL GATE Old Swan: SMITH

LONDON STOKE NEWINGTON Rochester Castle
FRUIT EATING BEARS

LONDON STRATFORD Cart & Horses: CLICHE

LONDON TRAFALGAR S0. 5t Martin's Folk Club:
JOAMNMNA CARLIN

‘.QHE}PN WALTHAMSTOW Lord Brooke: BULLY

LONDON WOOLWICH Tromshed: STAN ARNOLD.
MWILD OATS

LUTON Cesar’s: DRIFTERSMADELINE BELL-
SECOND GENERATION

MAIDENHEAD Skindles: STRAY

NEW BARNET Duke of Lancasicr: JERRY THE

FERRET
NORWICH Theiire Hoval: O5CAR PETERSON
NOTTINGHAM Boar Club: MATARKA
NUNEATON Arts Centre: MARTIN CARTHY
POYNTON Community Centre: BERMNARD
WRIGLEY
POYNTON Folk Cenire: MARTIN CARTER &
GRAHAM JONES
QLIORMN Brandywine F.C . McCALMANS
REDCAR Coatham Bowl, DEAF SCHOOL
SALE Locamo: SYD LAWRENCE ORCHESTRA
SHEFFIELD Top Rank: BURLESQUE
HG}IJ‘IT;PORT New Theatre: JACDUES LOUSSIER
TRIC

KINKS,HILILA GE,DMINR

THE KINKS interrupt their highly successiul
U.S. tour to play a one-off Rainbow concert on
Thursday, simed at promoting their new “Sleep-
walker” album. Pictured: Ray Davies.

ON THE ROAD

. : . hd

BE-BOFP DELL)
they were forced to postpone last month when Bill
Nelson (sbove) was injured. They're at London
Hammersmith (Friday and Satorday), Bristol
(Sunday), Bournemowh (Monday) and Easi-
bourne (Tueaday). The Steve Gibbons Band again
support.

[ are now playing the dates

STEVE HILLAGE and his band play their only
British gig until the summer, when they appear st
the Rainbow on Saturday. Another Rainbow
show ol note is by Golden Earring on Friday.

BEBOP, P.A.L.

F.ALL. is the official abbreviated name of Pace
Ashion Lord (lan, Tony and John respectively),
who set oul on their debut four this week. The
five-piece outfit visit Birmingham (Saturday),
Liverpool (Sunday), Newcastle (Monday) and
Glusgow (Wednesday). London follows on A pril
1.
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ST. ANDREW'S Fold Cluly: 1OLAIR
WOLVERHAMPTON Civic Hall: CAN

AYLESBLRY Britanma: XTC

BIRMINGHAM Ralway Hotel: RAINMAKER

BOURNEMOUTH  Winter  Gardens: BE-BOP
DELUXE / STEVE GIBBONS BAND

BRADFORD 51 George's Hall: HOT CHOCOLATE

CHATHAM Central Hall: ROY ORBISON

CHESTER Quaintways: FOSTER BROTHERS

CHIGWELL ROW Camclot Club: VIRGINIA KIRBY 7
MISTY DREAM

COVENTRY Mr George's: CRAZY CAVAN 'N"THE
RHYTHM ROCKERS

DONCASTER Outlook Club: MEDICINE HEAD

EDINBURGH Tilfany's: FRANKIE MILLER'S FULL
HOUSE

ERDINGTON Queen’s Head: OUILL

EXETER University: HORSLIPS

GODALMING Shackleford Socal Centre: CILLA
FISHER AND ARTIE TREZISE

GRANGEMOUTH International Folk Club: IOLAIR

HUDDERSFIELD Polyiechmc: BURLESQUE
WARREN HARRY

ILFORD Caulillower Hotel: ORIGINAL EAST SIDE
STOMPERS

LANCHESTER King's Head Hotel: TOM TIDDLER'S
GROUND

LEICESTER D¢ Montfort Hall: GRAHAM PARKER
AND THE RUMOOUR / SOUTHSIDE JOHNNY
AND THE ASBURY JUKES

LIVERPOOL Polytechmic: SEFTEMBER SKY

LONDON COV GARDEN Rock Garden: LEE
JACKSON'S STRIPJIACK

LONDON KENSINGTON The Mashville: ALBERTO
Y LOST TRIOS PARANOLAS

LONDON Mnrl.p.h.l. Club: CHERRY VANILLA AND

POLIC

THE
LONIMIN PADDING TON  Western  Counties:
CHAMPION

LONDON PUTNEY Hall Moon: BERT JANSCH

LONDON Royal Festival Hall: SEGOVIA

LONDON  SOUTHBANK  Polytechnic
STEVENS" AWAY

LONDON STOKE NEWINGTON Rochester Castle:
SLOWBONE

LONDON Upstiirs at- Ronnie Sooi’'s MONTANA
RED

LOUGHBOROUGH
SECT

NEWCASTLE City Hall: PAICE ASHTON LORD: /
BANDIT

PLYMOUTH Top Rank: JENNY HAAN'S LION

STAFFORD Bingley Hall: PINK FLOYD

SWANSEA Licensing Centre: BILL. CADDICK

WINDERMERE Hydro Hotel: MARTIN SIMPSON /
FIVE HAND REEL [ MARTIN CARTER &
GRAHAM JONES

ABERDEEN Fusion Ballroom: FRANKIE MILLER'S
FULL HOUSE

BIRMINGHAM Hailway Hotel: JAMESON RAID

BLACKBURN King George’s Hall: ROY ORBISON

BLACKPOOL Tiffany’s: JACK THE LAD

JOHN

Town Hall: DOWHNLINERS

LONDON GIGS

FATS DOMINO is headlining a fairly extensive
European tour, but for some reason is confining
himself to only one concert in this country. It's at
London New Vicloria on Sunday.

AND OSIBISA

OSIBISA, back from their trivmphs in Africa, are
headlining o handiul of concerts kicking off at
Coventry (Friday) and Croydon (Sunday).
Pictured above is Teddy Osei.

@ Also this week: Pink Floyd begin their four-day
season in Stafford on Monday night.

BLACKPOOL  Vicioria
TIDDLER'S GROUND
BOURNEMOUTH  Winter  Gardens:
PARKER & THE RUMOUR
JOHNNY & THE ASBLRY JUKES
BRIGHTON Top Rank: NASTY POP
CARDIFF Top Rank: JENNY HAANS LION
CHALFONT ST. GILES Newlands Park College
BURLESQUE
CHELTENHAM Tramps: JA.L.N. BAND
CHESTER ABC Theatre: HOT CHOCOLATE
CROYDON Fuirficld Hall: PAM AYERS
EASTBOURNE Congress Theatre: BE-BOP DELUXE
{ STEVE GIBBONS BAND

Hospital  Club:  TOM

GRAHAM
SOUTHSIDE

EDINBURGH Nicky Tam's: THE HEROES

EXETER Jolly Porter: VIN GARBUTT

EXETER University: MAX BOYCE | THERAPY

GLASGOW Kelvin Hall: DSCAR PETERSON

HEMEL HEMPSTEAD Great Harry: TIGER LILY

LONDON CAMDEN Dingwalls: VIBRATORS

LONDON COVENT GARDEN Rock Garden: SWIFT

LONDSN Cunard-International Hotel: BRANDY

LONDON ISLINGTON Hope & Anchor, JOHN
ITWAY & WILD WILLIE BARRETT

LONDON ISLINGTON The Florence: CILLA FISHER
& ARTIE TREZISE

LONDON KENSINGTON The Nushville: S.A LT

LONDON Marqoee Club: HERON

LONDON OXFORD ST. 100 Club: THE JAM [
CLAYSON & THE ARGONAUTS / THE
CRABBES

LONDON STOKE NEWINGTON Rochester Castle:
MIKE KHAN BAND

LONDON  Upstairs it
CHARLES BAND

NOTTINGHAM Imperial Howel: GAFFA

STAFFORD Bingley Ball: PINK FLOYD

SUTTON COLDFIELD The Crown: STAGE FRIGHT

WELWYN GARDEN CITY The Fountain: LOL
COXHILL

WEST BRIDGFORD Dancing Slipper: ARBRE

WREXHAM Aston College EN HARRY

YORK 5i. John's College: MUSCLES

_WEDNESDAY

BIRKENHEAD Mr. Dighy's: AF.T.

BIRMINGHAM Barbarclla's. SILLY WIZARD

BIRMINGHAM Railway Howl: FUNKTION

BOURNEMOUTHWinter Gardens: ROY ORBISON

BRIGHTON Top Rank: EDWIN STARR

BRISTOL Arts Centre: GOOD QUESTION

CARLISLE Coach House: CILLA FISHE R & ARTIE
TREZISE

CHALFONT ST. GILES Merlins Cave: THE VERMIN

CHESTERFIELDCollege of Technology: 5.A LT,

Ronnie  Scon'ss EDWIN

COLCHESTER  Institute  of Higher Education:
MUSCLES
CROYDON Fairfield  Hall: SALENA  JONES

DENNIS WATERMAN
DONMCASTER The Rock Line: STRANGLERS
DONCASTER The Woolpack: HARLOW
DURHAM Dunclm House: STRETCH
EASTBOURNE Congress Theatre: PAM AYERS
GLASGOW Apollo Centre: PAICE ASHTON LORD /
BANDIT
GRAMGEMOUTH Internationil Hotel: BERNIE &
THE BIONICS

GT. YARMOUTH - Ganbaldi: ARTHUR'S AXE
BAND
GT. YARMOUTH Techmical College: BUSTER

JAMES BAND

KILBRIDE Folk Club: IOLAIR

LONDON CAMDEN Brecknock: LESSER KNOWMN
TLUNISIANS

LONDON CAMDEN Dingwalls: THE PIRATES

LONDON COVENT GARDEN Rock  Garden:
RADIATOR

LONDON FULHAM Golden Lion: KITES

LONDON HAMMERSMITH Red Cow: THE 1AM

LONDON ISLINGTON Hope & Anchor: DOWNLIN-
ERS SECT

LONDON KENSINGTON
HINDMARSH

LONDON Marquee Club: STRIDER

LONDON New Victoria Theatre: COMMODORES

LONDON STOKE NEWINGTON Rochester Castle:
SKINEE

LONDON STRATFORD Can & Horses: Z00KI

LONDON Upstairs a1 Roanic Scoit’s: ANACONDA

LONDON Wl Adams Arms: BOB DAVENPORT

MANCHESTER Didshury College: MAE McKENNA

MANCHESTER Electric Circus: GAGS / SNEAKERS

NEWCASTLE City Hall: HOT CHOCOLATE

MARGATE West Coast: STAGE FRIGHT

NEWPORT Stowawny Club: JENNY HAAN'S LION

OXFUORD New Theatre: GRAHAM PARKER & THE
RUMOLUR SOUTHSIDE JOHNNY & THE
ASBURY JUKES (replacement gig)

PENICUIK Navaar House Hoiel: THE HEROES

PLYMOUTH Crown Hotel: VIN GARBUTT

P‘LYIH{}UIH Woads l4:i'-un: Centre: GENERATION

The Mashville: COLIN

mmmom&ulmml:-- SYD  LAWRENCE
ORCHESTR
REDRUTH ch..!l Cinema: MAX BOYCE |/
THERAPY

RIBCHESTER White Bull Hotel: TOM TIDDLER'S
GROUND

SOUTH WOODFORD Ralway Bell:
EAST SIDE STOMPERS

STAFFORD Bingley Hall: PINK FLOYD

SWINDON The Aflair: ULTRAVOX

WOLYERHAMPTOMN Lafavene: NASTY POP

WORTHING Down View: RACER

| RESIDENCIES |

BATLEY Vanety Club: THREE DEGREES
Week from Sunday

BEDFORD Nite Spot: DIANE SOLOMON
Tucsday (29) for five diays

BLACKBURN ( wuuh\h
ROLL CIRCL
Thursday for 1PI.|:L'|' davs

HARROGATE Gallop Tnn: SPARROW
Week from Monday

HULL Bailey’s: EDISON LIGHTHOUSE
Thursday lor three days

LEICESTER Bailey's: ACKER BILK BAKD
Week from Monday =

LONDON W.I Speakcany: NOBODY'S BUSINESS
Hm:-«-du:. Tor three days

NEWCASTLE La Dokc Vita {doubling SOUTH
SHIELDS Tavern): CRUISER
Thursday lor three dayy

PURFLEET Circus Tavern: BERT WEEDO
Week from Sunilsy

SHEFFIELD Balley s VANITY FARE
Thursday for three ‘days

STAFFORD Binglcy Hall: PINK FLOYD
Mondiy for Tour dass

STOKE Bailey's: THE CHIMES
Thucsday for three days

STOKE Jollees Club: STYLISTICS
Week from Monduy

WATFORIY Bailcy's: THE DRIFTERS
Week (rom Monday

WORKINGTON Rendesvous Club, CHAMPAGNE
Week from Monday

ORIGINAL

BIG JOHN'S ROCK N

TV/RADIO

INVARIABLY we turn 1o BBC-2
for salvation, and this week is no
exception. They have three shows
well worth secing and, as it's
difficult to choose between them,
we'll take them in date ‘order:

@ Saturday’s “Sight And Sound In
Coneert™ provides an hour of the
electriflying Graham Parker and
the Rumour, now nearing the end
of their triumphant tour with
Southside Johnny. Those unfortu-
nates who haven't been able o
catch them on the road will now
have an opportunity of seeing
what they missed. And there’s the
usual sterco link with Radio 1, of
course

GRAHAM PARKER

® Monday's offering is a 45
minute special titled “Leo Sayer
Sings” (8.15 pm}). Those whose
knowledge of Sayer's work s
confined to his chart entries will,
0 I'm assured, be surprised by the
range of his talents displayed in
this show.

® Tuesday is “Whistle Test™
night, and this-week’s programme
gives us a chance 1o see Roy
Harper and Chips in action, in a
sequence filmed before he was
hospitalised; also appearing are
Big Jim Sullivan’s Tiger. By the
way, also on Tuesday is another in
the series  “Oscar  Peterson
Invites™,

Very little on BBC-1 this week,
apart from Dave Lee Travis with
“Taop Of The Pops™ and the Brit-
ish Academy TV and Screen
Awards (both Thursday), though
the latter is threatened by another
cameramen’s  black-out. Al
presstime, BBC-1 was still plan-
ning 10 go ahead with part two of
the Euwrovision Song Contest
Preview on Sunday, which seems a
little odd now they've officially
dropped this year's event,

BBC-] also have a movie worth
seeing on Friday night — Michael
Caine in the spy thriller “The
Ipcress File™. And 1TV's film of
the week on Thursday is the origi-
nil cinema version of “Planct Of
The Apes” with Charlton Heston
and Roddy McDowall,

The Damned are in evidence in
this week’s “Supersonic™ (certain
ITV regions, Saturday midday).
which also marks a second appear-
ance by Leo Sayer. Also in the
ling-up are Marmalade, Strupps,
Dead End Kids, Liar and Bandit.

Tony Palmer's “All You Need
Is Love™ continues it relentless
course  through the world of
COnLeMporary music  with an
cpsode subtitled ~ Always Chasin’
Rainbows™, dealing with Tin Pan
Alley. Among antists featured on
film are Al Jolson, Bing Croshy,
Hoagy Carmichael and Perry
Como. It's on the I'TY network on
Saturday night.

All that remains on I'TV is the
Muppets (Saturday) | . .

Radio 2's “Country Club™ on
Thursday has the James Donald-
son Band and Chff Whelan s
guests. Tt's followed by “Folk
weave with Packie Byrne, Fran-
kic Armstrong and Vernon Rose,
iamong others

A reminder that Radio Luxem-
bourg now opens at 7.45 pm dily
(& pm on Sundays), continuing
through until 4 am — not 3.45 as
announced last week
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APPEARING SATURDAY at 545 pm
LORETTA LYNN
CONWAY TWITTY
CARL PERKINS
The OAKRIDGE BOYS

JODY M
TOMMY OVERSTREET
DON GIBSON
CARROLL BAKER
THE COTTON MILL BOYS
and DENNIS "McCLOUD" WEAVER

APPEARING SUNDAY at 5.45 pm
DON WILLIAMS
BILLIE JO SPEARS
JEAN SHEPARD
JOHNNY GIMBLE
LLOYD GREEN
JIM & JESSExnareVIRGINIA BOYS
HANK THOMPSON
THE MERCEY BROTHERS
RAY LYNAM
and DENNIS “McCLOUD" WEAVER

Smgleﬁl;}'aw,.-r Tickets: Saturday or Sunday
7.50 £6.50 £5.50 £4.50 £2.50

Two Dav Tlckets Saturday and Sunday
£13 GD £11.00 £9,50 £7.50

APPEARING MONDAY at 4.00 pm

EMMYLOU HARRIS
andtheHOT BAND

MICKEY NEWBURY

DON EVERLY
CRYSTAL GAYLE
J.J. BARRIE
THE DILLARDS
LARRY GATLIN

TICKETS: AVAILABLE from
BOX OFFICE: Tel, 01-902 1234

Third Day Tickets Only: Monday
£5.50 £4.50 £3.50 £2.00

CONCERT TICKET ADMITS HOLDER TO EXHIBITION FREE
430 4m - 500 pm Saturday and Sunday 10,00 am - 3.30 pm Manday

ALL PROGAAMMES SUBJECT TO
COMFIRMATION & ALTERATION

AC.

AERVYN C
PROAACH
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BIVIE

DON'T BE AN APRIL FOOL!
ADVERTISE ON THE LIVE PAGE

For details ring Brian B
on 01-261 6153

PLGE

JIETAITIY

90 Wardour 5t., W.1 01-437 6603

mmmm:mﬁ; w!%

MICHAEL & THE
CHAPMAN HEARTBREAKERS
e P BUPRCTLR ey Fopg o ioebonrenid Bt

Man 2k March (Adm 8p)

JOHNNIE THUNDER

e P Tuss 20th Mareh (Adem 75p)

ULTRAVOX! e S
hern Elsctric & lan Pleming Chalies I Jerry Flowd
Froa admialon vt Bt og Bators Scn i o e eppliec
SCARECROW STRIDER
Mastermwitch & lsn Flsming Strewt Band & Jorry Floyd
Sum TTth March UAdm Top) Thurs 31at Marsh (Adm 85p)
PLUMMET, AIRLINES | GENERATION X

Hamburgers and other hop & cold snacks sre svedlabis

Friday March 25th Free

STEVE CURRY BAND

Saturday March 26th Frea

RAW FUNKK

Sunday March 2Tth Free

DUST ON THE NEEDLE

Wednesday March 30th S0p

HAMMERSMITH ROAD. W.B

Thursday March 2dth Sip

LEW LEWIS

Thursday March 24th

CLOVER
ROOGALATOR

Saturday March 28th & Sunday March 27th
Back by Public Demand

MEAL TICKET

ndl'u' March 28th £1.00

ALBERTO Y LOST
TRIOS PARANOIAS

Tuosday March 29th
S.ALT.

CORNER CROMWELL ROAD/NORTH END ROAD, W14
{Adjacent West Kensingten Tube  Tel: 01-603 6077)

Corn Exchange, Bedford

Rock’n’Roll Spectacular
Sat. March 26 8pm-11.30

SHAKIN" STEVENS &
THE SUNSETS

+ Sun Session

Supported by Screaming

Demon Jive Show
Licensad Bar, Tickets £2.00

CHERRY RED PRESENTS
MALVERN WINTER GARDENS
Saturday March 26th

ROUNDHOUSE “"%:3™™
SUNDAY 27th MARCH at-5-30

R | LT PR BT

HORSLIPS}

bbb bbb

CLOVER
LEW LEWIS BAND

ADM £ §-TO00nc yat| W ADVANCE RWDUEE DOX OFF 2602584

o LODeCe THEATRE BOCHKINGS shal b an wil 8393371 o0 AT DOORA

LOUGHTON COLLEGE S.U.
Borders Lone, Loughton (Debden Tube) Essex
T

presen
A BENEFIT GIG FOR OUR FIGHT THE CUTS CAMPAIGN

THE SPLITZ KIDS

Bar (Abbot Ale) Disco

FRIDAY APRIL 1st at 8 p.m.
Students partfes 50p aach, Students Bip. Gusss 7p

Lights

Alsa CUTS CONFERENCE at 5 p.m. to discuss united action.
Free food and drink available
Enquiries: 01.-508 3268/8331

90° INCLUSIVE

Citoh thom 1§ you cou 2%
MIDDLESEX POLYTECHNIC, HENDON
VL
HARLOW TECHNICAL COLLEGE

Setnitay 26 Motk
DEBUT \'EHTlGU LP"90° |NCLUS'VE"

b 6360139 ey O |

Kingston Poly Ents. Presents
Saturday, March 26th at 8 pm

CALIFORNIA BALLROOM
Whipsnade Road, Dunstable
Saturday April 26th

THE COMMODORES

Admission £2

LT

KDAM & EVE 6

HOMERTON HIGH STREET, E.9.
Touching down . .

THURSDAY MARCH 24th

VISITOR 2035

Admission 60p

JAZZ CENTRE SOCIETY

Enquisies 1o Jasr Contro Socety, cfo ICA: 12 Cariton House Terrace, SWi S30-4261

At THE PHOENIXY, Cavendish Squsre, W1 (Osdtord Clreus tuba) 8.00 om
Waodnesday 23rd March Wadnesday 30th March
JOHN WILLIAMS SME + Jean-Francois Pavuros

BAND and Gaby Dizien
Az SEVEM DIALS. I7T Shefion Sireer, WCT {Covert Gardar, Lc_:—-'r;-i..'mu:-u tubei) 8 30sm
Thursday 24th March Thursdey 31 March

STAN TRACEY

\_ OCTET

ROUNDHOUSE **}i3/*™"
SUN/MON-10th/11th APRIL at-5-30

A TRSCT W PRLYIATY

OHN CALE 97

CLASH

SUBWAY SECT

JEFF CLYNE's
TURNING POINT

in the Main Hall, Penryn Road

THE PIRATES

+ THE DODGERS |

BAR—DISCO. Admission £1.00

THE DAMNED |

+ THE CORTINAS

ATRRKN] WL FRILINTS

@f/é?/@ﬂ

L

P ?‘N

—

LR

FAIRFIELD HALLS P RoYhON
SUNDAY 2?!11 unnr.n at-130

Tichorts- £ 2 S0-£.2 00 €150 available from Theatre Box 0ffice 6885251
Lerdon Theatts Bookiogs shatls av Wi 0333371 usual apents,or on night

—_—

BEGGARS BANQUET PROMOTIONS PRESENT
BY POPULAR DEMAND

SOUTHSIDE
JOHNNY

AND THE

ASBURY JUKES

RAINBOW WEDS APRIL 6th, 7.30

232, Seven Sisters Road. N.4
Tickets E2.50, £2.0C advance or on night from
Rainbow box office, Premier e B London Thaatre
Bookings., Beggars Banquet. Harlequin & Mans Record
Shops

ALL ENQUIRIES 01-370-6175/6/7

Soundout Promotions Present at the

LODESTAR HOTEL
RIBCHESTER ROAD, BLACKBURN
THURSDAY MARCH 31st AT 9pm

STRIFE

ADMISSION 80p
{@nly 10 mina from M8, axit 31 along ABS East)

= WORDS = {Barw.cla'rka:l QUEENSWAY (Civic) HALL, DUNSTABLE
Saturday March 26th at 7.30 pm.

EDGAR BROUGHTON'’S cHiLDERMAS
+ SIDEWINDER + Ardazell

* 5 Licensed Bar A&uulh:ed tickets €T [inc vﬁ‘!}.!‘vm Box Difice, Tl 603326, or £1.20 [ine VAT) on door

THE BOTS

ADM £ 3-00 [nc val| MADVANCE HHDLfsE BOX OFF 7612564
or LOWeD:M THEATHE BOOWINGS shalt sv w1 4 38-13711or &7 DOOR

marcy 2an HEXAGON, FROME
manck 25 COVENTRY CITY CENTRE CLUB
manch 2en COVENTRY CITY CENTRE CLUB
arpit s VIADUCT, LIMPLEY STOKE
s, VARG O/ g,

SIDMOUTH ST, DEVIZES, WILTS. TEL &0M1 "h

HOPE &

UPPER STREET, EDMONTON, M1

SPIEM( EMIIW

Thursday March 24th
Friday March 25th
Ssturday March 26th

NOBODY'S
BUSINESS

Monday March Z8th

Thursday March 24th 60p

JAM

THE ENID
Tussday March Z¥th
INSTANTS
Wednesday March 30th
ALFALPHA

Thursday March 31st

JOHN OTWAY

Friday March 25th 75p

BEES MAKE

Fikday April Tat
ONLY ONES
Saturday April 2nd

JOHN DOE

Saturdoy March 25th E£1.00

ROOGALATOR

Speakeasy
50 Margaret St
Oxford Circus, W.1
Reservations 01-580 8810

Tuesday March 29th £1.00

JOHN OTWAY

+ Dust on the
Meadls

Wednezday March 30th 60p

DOWNLINERS

|

|

|

|

i HONEY
|

|

|

I

|

| SECT
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TICKETS .. TICKETS . . TICKETS

AVAILABLE FOR LONDON CONCERTS
OF THE FOLLOWING:

April 24 ROY HARPER
April 24 THE DAMNED +
MOTORHEAD
April 25/30 FRANKIE VALLIE
& THE FOUR SEASONS
April 26 TWIGGY
April 27 SMALL FACES
April 27/28 ERIC CLAPTON
April 239 CHUCK BERRY
April 30 ELLA FITZGERALD
& COUNT BASIE
April 30/May 1 McGUINN
LLMAN, CLARK
April 30/May 1 suu SOUND &
LIGHT SHOW

March 27 OSIBISA

March 30 SELINA JONES
March 30 COMMODORES
April 1 PAICE, ASHTON, LORD
April 2 FRANKIE MILLER

April 3 STYLISTICS

| 3 RACING CARS

3 GARY GLITTER

4/5 GLEN CAMPBELL

& SOUTHSIDE JOHNNY
7 HARRY CHAPIN

7 S.AHB. (without Alex)
10 FLEETWOOD MAC
1
1
1
1

AL

May 1 SONNY TERRY &
BROWNIE McGHEE
May 1 NEW SEEKERS
May 1 SACHA DISTEL
May 8 BILL ANDERSON
May 5/15 JOHNNY MATHIS
S JACK BRUCE BAND  May 12 SLADE
5 TWIGGY May 12/14 J.J. CALE
16 ASLEEP AT THE WHEEL May 15 SPLIT ENDZ
April 17 STRANGLERS May 16/21 NEIL SEDAKA
April 17 3 DEGREES May 23/28 STEVE LAWRENCE
April 18/21 JAMES LAST & EYDIE GORMIE

it

f3EE8

For mors Information sand s.a.8. to:

LONDON THEATRE BOOKINGS

96 SHAFTESBURY AVENUE. W.1. Tel. 01-439 337

h Beggars Banguet Pramat

nts

BY PUBLIC DEMAND
AN EXTRA SHOW

COMMODORES

NEW VICTORIA, Wilton Road, London, S.W.1
Wednesday March 30th

Tickets £3. £2.50, €2, £1.50 from Theatre Box Office (01:834 0671) in advance or
an night, Premier Box Office & London Theatre Bookings, Beggars Banguet,
Harequin & Manzi Record Shops. Enguiies: 01:370 B175/657

Danny O

NEW MUSICAL EXPRESS
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The Commodores
Birmingham, London,
Leeds

WHILE IN THE bowels of
Brinsh cities something
nasty stirs, up and over on
the sunny side of rock’n’roll
the only genuine musical
revolution  of the [last
decade — the emancipation
of American blacks —
keeps on keeping on,
wiping out previously insur-
mountable barriers.

MNew Wave seems 10 be the
fashionable tag this month, so |
guess I'm talking about new
wave soul. Except that as far as
the creators are concerned it's
only rock’n’roll, on the for-real
side. It's the era that was
opened up by Sly and Jimi and
is currently headlined by the
likes of Earth, Wind & Fire,
Parhafunkadeliement 'I'hung.
The Ohio Players . . . and now
The Commodores. No Ques-
tion

From out of Alabama and
neighbouring southern states
by way of Mew York and LA
The (nmmndﬁﬂ: have snuck
up on the great American
consciousness and finally given
Motown street-level credibility
in the 70s. "Fact is, they're
probably their brightest hope

Certainly they're their most
exciting act.

After wiltnessing, absorbing
amd petting damn near hysteri-
cally carried away by the first
three gigs of their first major
European tour I'm not suggest-
ing that they're great I'm
telling it as a stone cold fact

It's not lightly I admit that a
group has moved me to dance
and 1o tears, both in a public
place, and both in the short
time span of two consecutive
SOMNES

Salty cheeks were
occasioned by their immacu-
late performance of “Just To
Be Close To You™, their latest
single over here and already
firmly established as one of the
classic emotive soul ballads.

I's more compelling even
than “Sweet Love”, their
previous ballad hit, performed
with equal conviction and actu-
ally able to provoke British
audiences to stand up, sing the
chorus and wave their arms
from side to side like lilics.

Similar  harmonic = and
melodic empathy was triggered
by *This Is Your Life" and
“High On Sunshine”, while
the: rest of their act is funky
fun, from their opening party
hearty and “'Do The Bump™
instruction, through a killer
version of “Fancy Dancer”™ (so
much stronger than the record)
1o the closing medley of their
carly disco-strut hits,
“Machine Gun", "I Feel Sanc-
tified” and *‘Shippery When
Wer."

Look, | realise that a lot of
you  misunderstand  stage
uniforms, dance routines and
the whole peripheral trappings
of black musical tradition, but
il you can't cope with the
window dressing just be cool
and go in and sample the
pouds. Get next 1o the music.

Commodores  are — rock-
aroll, rhythm and blues, any
ole way you choose it, They're
great N Clili White

NEW CIVIC HALL, HERTFORD

Saturday April 2nd, 7 pm. to midnight
A ‘Release’ Benefit with

TIM BLAKE &

FRIENDS (Ex Gong)

+ WANDERING SPIRIT
BAR — LUIGHTS — ADMISSION £1.25
Tel: Hoddesdon 44912

BRUNEL UNIVERSITY

Kingston Lane, Uxbridge, Middlesax
Friday March 25 in The Kingdom Room

VAN DER GRAAF GENERATOR

Tickets £1.20 advance, £1.40 on door

vle from  Social Secrets Brunel Unive

CAPITAL RADIO IN ASSOCIATION
WITH ROD MACSWEEN AND TRINIFOLD
“HELP A LONDON CHILD"
presenting A Charit\r Performance of

€oLorNEArpING
w7 WIDOWMAKER

THE RAINBOW THEATRE, LONDON
Friday March 25, 1977 at 7.30 pm
Tickets: £2.00, £1.50, £1.00
Box Office: The Rainbow Theatre, 232 Seven Sisters Road, N4
Tel: 01 263 3148

Chieftains

National Theatre

IT'S A NICE place, the
Olivier Theatre. You can
have a drink in the well
appointed Olivier Bar after
a snmack in the Olivier
Buffet before being shown
to your seat in the Olivier
Stalls by the Olivierettes.
The Chicftains are the
first group to be invited to
play at the National
Theatre, after composing
the music for Playboy Of
The Wesiern World, which
finished fast week.

The stage.-was still ser for
Playboy when Paddy Moloney
led The Chieftains on to dazele
and spellbind a capacity house
Despite Sean Potts doubting
the authenticity of the set, it's
the nearest that an audience
will get to seeing the Chieftains
in a ‘patural’ environment
now that they're capable of
selling out concert halls virtu-
ally anywhere in the world.

Mot that they need a phoney
set to aid their music. I's so
charged with atmosphere that
even the vastness of the Olivier
became as intimate asa Dublin
bar.

Despite the group's initial
nervousness, it was a trium-
phant eveéning for them, as
they showed the audience;
restrained at first, that there’s

than a Royal Tank Corps sing-
song, and demonstrated why
their concerts attract the son
of superlative that make a
publicist superfluous.

It was a well balanced set,
from the ridiculously fast
Kerry shdes 1o the elegant airs
from Derek Bell's harp. You
could have heard the [roth
settling on a pimt of Guinness
during the achingly beautiful
‘Carrickfergus’’, “and there
can't have been a dry éye in the
house.

It still amazex me  the
response that Chieftains music
evokes. After fiddler Sean
Keane's two jigs the audience
threw restraint (o the winds

and went berserk —not polite,

enthusiastic, didn't he do well
applavse, but foor stamping,
raise the roof bananas.

It's essentially simple tradi-
tional Irish music, but lovingly
arranged by Paddy Moloney
and  played  spectacularly.
Despite  the complexity of
Moloney's arrangements, you
can't deny the outward simplic-
ity and appeal of the tunes.

The marathon “Bonaparte’s
Retreat™ just gets better and
better, from theé haunting
opening  lament, “Fhight Of
The Wild Geese™, through the
rousing “March To Victory”,
with the collapse of the French
Empire thrown in for good
measure.

If their next album is a live
one — in glorious Olivierama
— then a spelendidwtime is
guaranteed for all.

Jack Bruce Band
Sheffield University

AFTER THE ego clashes
of the Bruce/Bley/Taylor
conglomerate, 1t comes as
no great surprise that Jack
Bruce should surround
himself with relatively
unknown musicians  and
plonk himself right back in
the driving seat wath his
new band.

What does come as a
surprise, however, 15 that this
band should, on their debut
tour, do a mammoth set which
coolly takes in defasen from
the whole of Bruce’s career —
a feat which in itself points to
the awesome versatility and
range of the musicians invol-
ved — and  places  them
unashamedly side by side with
their newer matenal

The band {(Bruce on bass,
Tony Hymas on keyboards,
Hughie Burns on guitar and
former 801 drummer Simon
Phillips) is naturally not with-
out its faults, but these, one
fecls sure, can only be trans-
went,

Of the older material, “*Bom
Under A Bad Sign" suffers
most, primarily  from what
appeirs to be a slight rhythmic
breakdown between Bruce and
Phillips The  diminutive
Burns, very natty in kilt and
sporran, ldkes a solo which
could also stand improvement,
and for a short while I'm drawn
w wonder whether Bruce's
intention is merely to showcase
his own impeccable plaving
against 4 backing of weaker
musicianship. As the song
progresses and Phillips gets 1o
grips with things, however,
such  notions  are  rapidly
dispelled.

“Lost Inside A Song”, from
the new album, suffers from a
forced emotional ending, with
Bruce's strained vocals  sel
dgainst The Dreaded Mellot-
ron Backdrop.

“Something To Live For”
redresses the balance, the band
in & more restrained mood,

gently pushing out a smooth
strutting rhythm. Bruce's bass
playing is as stern and upright
ds ever, but now seems 10 be
imbued with far more bounce
thiin before, rather like an
claborate Alan Spenner.

The band’s potential &5 only
hinted at much of the time, and
only realised 1o any extent
when everyone's going full-tilt.
Phillips shows himself 1o be a
quite staggenng drummer in
the tried and tested “fusion™
tradition; in conjunction with
Bruce's bass, the band have as
=0lid and imaginative a rhythm
section @5 can  be found
anywhere in these sceptered
isles. !

Hymas appears 1o be
content with the occasional
rhythmic prod, doing much the
same job as Max Middlieton
does Tor Jeff Beck, {(It's inter-
\::||JI'I1: 1 ndle, 1n }JEI."\.‘;IHE. that
Beck and Bruce are now closer
musically than Bruce and Clap-
ton ever were: the similarity is
often astonishing)

Linfortunately, Burns is no
Beck, and lacks, as yet, the
breadih of imagination to cope
with an extended solo. He
possesses, however,a remark-
able tenacity and obvious
desire to learn, and it shouldn't
be (oo long before he fulfills
the promise Bruce secs in him

There are very few compli-
cations n the musical stance of
this band; they take their lead
from cstablished [unk-jazz
traditions and place plenty of
emphasis on the Bruce [ Phil-
lips axis: double-threat music
which hits on both the physical
and cerebral levels, as their
version of Lifetime's “Spint™
so aptly demonstrates.

Vocally, Bruce is in fine
form: occasionally sounding
like Dino Valente, occasion-
ally camping it up (a5 on the
cathartic “Sunshine Of Your
Love™), but always expressive,
and obviously well at ease
within his latest setting. The
Jack Bruce Band may well do
for him whiat Wings has done
for McCartney: maybe now
he'll be more than merely “ex-
Cream”,

Andy Gill

DACORUM DISTRICT COUNCIL

(in association with Nigel Butler)
at the

PAVILION, HEMEL HEMPSTEAD
SUNDAY APRIL 3rd at 7.15 pm

OSIBISA

+ TOBY

Tickets £1.50 in advance from Box Office, Marlowes, Hemel Hemp-
stead, telephone Hemel Blempstead 64451, or £1.60 on door

. APRIL 12th: JACK BRUCE BAND

more 1o a Chieftains concert Patrick Humphries
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LAST CALL FOR Jazz Centre Society’s “Jazz At The Shaw”.
Clark Terry's Big Band and Keith Tippett's Ark kick things off on
28th March, with Terry also blowing at the Davenport Theatre,
Stockport on 27th. Chris McGregor's Blue Notes, Jimmy Raney's
Quartet and Adam Makowicz are on 20th March. Buddy Tate &
Jim Gallowny and Axel are on 30th, plus the Louis Stewart / Peter
Ind Dua. On 31st, the London Jazz Composers’ Orchestra, April
15t has Stan Tracey’s “Under Milk Wood™ with Donald Houston
and the Tracey Quartet, plus John Dankworth / Paol Han
Octavius. On 2nd Bobby Hutcherson, plus Jasani.

Often overlooked, the regular Friday night gig at Peanuts with
Mike Osborne, Jeff Green, Harry Miller and mates — Kings Arms,
Bishopsgate. Jelf Clyne's Turning Point are playing at South Hill
Park, Bracknell on 25th March and down the 7 Dials on 31s1. At the
Phoenix, SME with both Trevor Watts and Evan Parker on 30th.
At the Stapleton, on the cormer of Crouch Hill and Mount Pleasant
Crescent, the Heinz Dreshel Quintet, including Frank Roberts and
Simon Wooll on bass, blowing on 28th for free.

Mew releases from Germany include Jack De Johnetie's
“Pictures” with John Abercrombie for ECM: bassist Arild
Andersen’s “Shimri” also on ECM; trumpeter Herbert Joos'
“Daybreak” with symphonic strings for JAPO.

New jarz books out include Duke Ellington's Music Is My
Misiress published by Ouartet, with a wealth of photos; Duke, a
portrait by Derek Jewell, Elm Tree Books; and The Warld Of The
Big Bands by Arthur Jackson, published David & Charles.

Brian Case
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DON'T TOULH THAT Didis

THROUGHOUT the last
20 years discotheques and
clubs have played a large
part in the exposure of
most forms of music, but
only recently have they
really hit the limelight —
mainly due to a revival of
interest in the U.S. A. and
the staggering number of
disco releases each week,

So from now on NME will
cover the complete spectrum
of disco music and the club
SCene, FEVII(,"WI'I'IS most main-
stream disco releases and the
hot, new LS. imports. We'll
have spotlight feafures on vari-
ous clubs and D, ).s throughout
«Britain, and also a comprehen-
sive disco chart,

And in addition to these,
we'll be examining record
companies’ promotion policies

- possibly the biggest bone of
contention with most D ).,

Since disco music often
occupies 50 per cent of the
singles chart, it's about time it
received betier treatment,

lan Dewhirst
Import
Sizzlers

AS THE nature of this column
will be pretty erratic over the
next few months, rather than
review this week's selection of
rather dire imports, I'll give a
lowdown on the hottest
imports of the last few weeks,
which are currently packing
the dance floors in the hipper
clubs. ;

BO KIRKLAND and RUTH
DAVIS: Your Gonna Get
MNext To Me (Claridge). With-
out a doubt the most catchy,
popular sound of the moment.
Chris Hill at London’s Lazy
Lady and lan Levine and Colin
Curtis at Blackpool Mecca,
have been plaving this solidly
since: before Christmas. Tt's
also. been the No, | import
seller and when RCA decide 1o
release it here it should be a
top 30 hit. Excellent!

CROWN HEIGHTS
AFFAIR: Dancing (Delite).
This group, along with The
Tramps, lead the way for disco
music connoisseurs. [t's almost
a rip-off of “Shaft", but far
more . compelling and DEAD
CATCHY! Now that Polydor
here have lost the rights 1o the
Dehite/Vigor stable, let’s hope
Contempo pull out the stops
on these excellent labels.

SHALAMAR: Uptown Festi-
val (Soulirain). It's not fair of
me o review this as [ co-
produced it, but bias apart it is
the No. 1 record in the gay
discos and looks like becoming
No. 1 on the U.5. disco charts.
Basically it's a medley of all
those old Tamla Motown
tunes, complete with a cichy,
percussive break in the middle.
Out over here next week on
RCA and a hit! (I hope!).

AQUARIAN DREAM:
Phoenix (Buddah). | don't
particularly like this, although
it has all the ingredients,
There's a catchy tune, with the
girl group chanting the title
repeatedly and it does register
after a couple of plays. It is
about time Buddah scored with
a disco record — so this should
be it.

SYLVETTI: Spring Rain
(Salsoul). The ever brilliant
Salsoul comes up with a fantas-
tic disco-intrumental, recorded
in Madrid last year but thank-
fully bearing no resemblance
to the dreaded “El Bimbo". A
piano belts out the tune, and
interspersed  throughout  are
several drum breaks, complete
with echoes. Salsoul could
have had 5,000-plus plus sales
here — ‘cos that's what it's
done on import so far!

JOHN DAVIS MONSTER
ORCH: Up Jumped The Devil
(Sam). Although not as catchy
or commercial as the others on
this page, this is probably the

DISCOS:

By IAN DEWHIRST

JTHE ISLEY BROS: back in rheir “Fight The Power” bag.

And now for
some matters
of import . . .

most  compulsive  dancer.
Unlike John Davis's other
material (high on the dross
tegister} this cuts the ice,
although crossover appeal will
be limited.

ISLEY BROS: The Pride (T
Neck). I can never figure these
guys oul, Hall the time they
are into a real mellow, laid-
back stvle, then they reven
back to their “Fight The
Power" days. Yes folks, The
Isleys are back with the biggest
hunk of funk today. A must for
all specialist clubs,

G.F. AND FRIENDS: Body
Language (Monument). This
makes II=|'Fe worth living. It's
almost like heavy dub meeting
60's funk. Dead basic, but also
very original. There's a very
sparse backing, with various
chattering effects and an insidi-
ous funk beat. Absolute dyna-
mite, floor-packer, sinus
unblocker. And the instrumen-
tal flip completely cured my
asthma. A.l.

OTHER RELEASES which
generally stand out are: Joe
Tex “Aint Gonna Bump No
More" (Dial) — definitely his
best dancer for several years;
Bootsy’s Rubber Band “The
Pinnochio Theory™ (WB) —
George Clinton, Bootsy and
Co. delivering the most popu-
lar track off their album; Play-
ers Association "Love
Hangover” (Vanguard) — an
instrumental workout of Diana
Ross's hit last year . . . could
have been better; Macho
“*Mucho Mucho” — wery

synthesised disco sound, with a
girl heaving orgasmic grunts
here and there. | like it!

And now just a  quick
mention for two records that
have been around a while but
are getting great reactions in
clubs, both North and
South:— Roy Ayers' “Hey uh,
What You Say Come On" has
a sing-along chant at the begin-
ning that’s great to get a crowd
going, and “Jam, lam, Jam”
by People’s Choice is solid,
uncompromising, fairly
uptempo, gutsy with a great
vocal from Franky Brunsun.

ALBUM WISE, things aren’t
s0 good. Theodore Pender-
grass's first solo album should
have been a monster, but after
several plays it leaves me cold.
Theodore (ex lead singer with
Harold Melvin) never really
exerts.  himself on -mostly
nondescript tracks.

Likewise, Norman Whitfield
comes up with “Mytro™ which
dgain  disappoints me. It's
mostly hard core funk, but
nothing really stands out.

I quite like Brainstorm's
debut album on Tabu, featur-
ing the pnpulur long version of
“Wake Up And Be Some-
body™ and  several  killer
slowtes. And finally, there's a
group called Slave making
their debut on Cottilion —
very much in the Brass
Construction/B.T. Express
vein. It's all good printy stulf,
but again no standouts.

So I'll stick to The Crown
Heights Affair’s “Do It Your
Way" or Bo and Ruth'’s album.

UK DISCO TOP TEN (BRITISH RELEASES)

Bed i

{Tamla)

L=l = R - L S P

“Boogie Nights” — Heatwave (GTO)
“Don’t Leave Me This Way” — Thelma Houston

“Sound And Vision" — David Bowie (RCA)
“This Is Tomorrow™ — Bryan Ferry (Island)
“Love Hit Me" — Maxine Nightingale (UA)
“Saturday Night" — Earth, Wind And Fire (CBS)
“Gimme Some” — Brendon (Magnet)

“What Can I Say” — Boz Sca
“Dion't Leave Me This Way™ — Harold Melvin (Phil Int)
“Sir Duke”™ — Stevic Wonder (Tamla)

(CBS)

UK DISCO TOP TEN (US IMPORTS)

-

I * — Crown

(Sam)

S WS- hd e

-

“You're Gonna Get Next To Me" — Bo Kirkland and
Ruth Davis (Claridge)

“Uptown Festival” — Shalamar {Soul Train)
“Phoenix” — Aquarium Dream (Buddah)

Heights Affair (Delite)

“Up Jumped The Devil™ — John Davis Monster Orch.

*“The Pride” — Isley Bros (T Neck)

“Disco Inferno™ — Tramps (Atlantic)
“Eopriqﬂﬂ.:;;: Sylvetti (Salsoul)

“Love " — Players Assoc. (Vanguard)
“Whodunnit™ — Tavares (Capitol)

Disco-Lips . . .

THIS DISCO page will be
featured fairly
over the next few weeks, and
we are not vet following any
specific. pattérn. So il any of
you D.Js hove adeas for
features — such as a problem
page, or a forthcoming release
schedule — ete. please write to
me oo NME and we can try to
get it together | ..

Anyway, it’s bitch time now
— and I'm going to ask a
general  question; “Why do
LLK. record companies wait so
long before they release US
soul and disca items?"

Quite often a record can be
hot, and D 1.5 will play hell out
of it while it's available as an
import — because obviously
the demand builds and some-
one has to quench it and the
impaort companics happily do
this. .

But . .. they also have 1o
face fairly heavy fack from the
British companies and a small
concern  called the MCPS
{Mechanical Copyright Protec-
tian Sodiety).

For wirtually cvery new
import  single, the impon
companies have 1o pay 4.6
pence to the MCPS — on top
of the US wholesale price,
freight charges, customs and
VAT. If you think that’s bad,
just think how much albums
cost!

Thus, for providing an excel-
lent  nationwide  promotion
service, British import
companies are hit with every
charge in the book.

British  record companies
maintain  that _initial import
sales kill off their own sales —
but somehow | doubt whether
records by Boz Scaggs, Earth,
Wind And Fire, Thelma Hous-
ton, Rose Royee, Tavares and
James Brown to name a few,
would have made the charts
without the added impetus of
thousands of disc jockeys
throughout  Britain  buying
them as imports and playing
them.

What's the answer? Simul-
taneous release with the LISA
as  several compames have
alrcady done. Result: No sales
lost o imports, same sales
impetus and cheaper 10 the
consumer 1.¢. US! Over to the
Record Companies . . .

Just for the record (no pun
intended) 1 am intending to
wrile a longer article on this
subject in the future, so if you
have any points please dir
them ,

PROGRESSIVE Heavy Metal
disco-goers may be astonished
to hear The Brian Bennett
Band’s new record “Saturday
Night Special™ — since it bears
more than a passing resembl-
ence to a well known Allman
Bros tune!

... MNow that RCA are
handling the TK roster of
labels, expect a good number
of disco releases, starting with
Timmy Thomas's “Stoned To
The Bone” and Latimope’s
“Something  About 'Cha™,
Also available from RCA is
Loleatta Holloway's grear **Hit
And Run™ . .. “Fat Harry's
Band” (U.5.WMOT) L.P.
would seem a good bet for UK
release at the moment, *Centre
City’ Night Time Boogie' and
‘Music Maker' are all receiving
heavy play at present . . .

. ‘Surprising amount of
good disco items out on Decca.
Check out The Otis Waygood
Band's “Get It Started”, }furl
Dean’s “Look What ['ve
Found At The End Of The
Rainbow™ and Jimmy Cham-
bers “Love Don’t Come Easy
Girl™  (Cube). The latter
sounds very much in the Billy
Ocean/Maxine Nightingale
vein . . . Pat on the back %o
Atlantic for their impressive
marketing and advance promgo-
tion for Boney M and Cerrone.
Twelve-inch disco discs that
retafl for 70p are excellent

sporadically *

value, although UK. Whit-
field label was first . . .

. CBS/Epic would make
quite @ few [riends by digging
into their vaults for some good
MNorthern gems they own. 1 still
say The Poppies’ “Pain In My
Heart™ and The French Fries'
instrumental of “Dance To
The Music™ would be massive

]

disat items, Incidentally The
French Fries record is probably
the most demented punkoid
instrumental rocker ¢ver —
seriously! . .

.+ . Talking of Northern
Soul, Capitol are currently
doing well via their Nancy
Wilson and Al DeLory oldies

... Congrats to Noel
Edmunds for having the
impeccable  taste  to play

“Free™ by Deniece Williams as
his record of the week.

o060 SGENE

Al lineage in this section 12p par word

INTRODUCING
PANDORA’'S BOX
The New Disco Centre for the
WEST COUNTRY
Pulsar, Haze, Soundout, Citronic, Optikinectics, Pluto,

Metamp, etc. etc. Always in stock. Service, Repairs, 24 Hour

Breakdown Service including “A keep you on the road

service for DJs, Clubs & Pub Installations"”. In fact no job too
large or small.

OFFERS
Par 38 Phillips & Atlas coloured 100 watt ES Lamps —

£3.10 per lamp

100 watt Blue, Green, Red, Amber, Purple, Mauve, ES
& BC — £1.36 per lamp pap 15p por lamp

DJ Giveaway Records in bags of 10 — £1.40

2 Secondhand Orange 4 X 12 Loudspeakers {like new)

£135 each
4 Jewel Strobes £32.50

M&tam»r Disco Decks £230

sell s/hand gear, part exchangs. rare and import record carner. Open
9.30-6.00 Monday-Saturday,

Wa buy a

For fast and Irlendly service, call In or phane
48/49 COWICK STREET, ST, THOMAS, EXETER. Tel. (0392} 72430
EVERYTHING FROM A FUSE TO A FULL DISCO

HERN LIGKHTS

LIGHTING EQUIPMENT
SPRING SALE
Why not ring or call in for details?
89 Scotforth Road, Lancaster. Tel: 0524-751565 / 62634.

WORCESTER MUSIC CENTRE LTD
for EMMEX Disco Equipmenit

Disco Decks, Light Cabinets. Sound to Light Units. Speaker Cabinets,
and effects

& DORRELL

Street, Worceater
Tal 0905 20279

RUNNELL
High

READING

GUILDFORD

EALEE = HIRE

The Disco Superstore of the South

We are stockists of all leading makes of Disco, sound and lighting
equipment

More 'to see & hear at one of the country’s largest disco shops.

Secondhand gear/records/colfee

Open 10 am—8 00 pm Monday to Ssturdey Closed on Tuesdays Allocation is
central to these four main towns and within ten minutes drive from M3 Junction
4 naxt to Ash Vale Station
Credit facilities Barclaycard

378/380 Vale Road, Aldershot, Hents. Farnborough [0282) 513713

BASINGSTOKE

ALDERSHOT

AARVAK SURFRISES
3 Channel Sound
to Lights £17.50
- Audio Sequencers E39.00
THAT'S JUST A TASTE!!
Brand new frop 1377 catatogue
rvailable from

AARVAK ELECTRONICS
12s Bruce Grove, Londen, N1T
sl 01:808 8523)

DEEJAYS!!

For Your Oldias Visit
THE HOUSE OF WAX

38 Broadway Parade, Crouch End,
Horasey, London, N.&

A good selection from 19471972 indluding

rock ‘A’ rofl groups of the sixbes. stc, e

DISCOTHEQUES

DAVE JANSEN 01-539 4010,
GISMO DISCO. Ring Faul 01.962
1309

LIVE MUSIC ai Crackers every Thurs-
day featuring ‘MOUNT plus special
puests and top DJ's Admission SOp
bafora 10.30pm. -Dg:m till late, Wed.
Bowia night, Thurs. Cock and Han Night,
Fri & Sat Weekend Spectacular.

STEVE DAY. Tei: 01524 4976

LIGHTING EQUIPMENT

DISCOLIGHTS. 3-chan Sound lights
£17.50; Strobes £22; elc. sic. oic! Free
catalogue. AARVAK 12a (C) Bruce
Grove, London N17. 01-808 8523

FOR FULL DETAILS OF ADVERTISING
IN THE DISCO SCENE
CONTACT BRIAN BROWNELL

on 01-261 6153

Watch Out for another Disco Feature
in May 7th issue
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Postal Bargains from: Permaprints (Dept. N.M.145), P.O. Box 201, 96 Newington Green Road, London, N1 4RR

PUT COLOUR ON YOUR CHEST!

With Permaprints 1977 range of designs!

Now available
HOODED SWEAT SHIRTS
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U.S. ARMY NEW POSTERS!

FATIGUE SHIRTS

WESTERN STYLE JEANS
AND CHEESECLOTH SHIRTS
FOR GUYS AND CHICKS
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laded grean Lirvi Flargd] Coods with rhvettad Nlﬂlﬂnm sl brown. Wesl siees 37 280 250 30" X 347
cotion shirts. All I T B AT Inaide beg 1T J4° mo 307 bﬂ'mnmmamnnr\dulmnn;
TR0
! ﬂ‘raﬂe ong Dorum Jackit T4ar. Denom fongunal siyvkel 307 337 38" 307 307 407 £77 447 &5 Chest C14.58
condition Lirvt Checked Flanned Sfins, ERem BhyEn, with booe burtans. Comour masniy navyigreen,
greenlwhe, redwhite, Tuees 107 18 180" 16 18 anid 177, s
Complete with Levi navylwhite piratnped Western Styls Shint with bone buttons Sues X5, 5 M, L X1
badges. Neck s e
size 14%, 154, WRANGLERS
TG 3“'“ HI0TE Wantdimn “T“‘d 26" Flared in 1o Denion. Waini: 280 307 37 M7 36 35 407 42
] " e e 237 1280
£3.50 + sw | g:{‘.m]éh'“ waBtaTs ByTed with Peatl Poppar Butiona | R P— T W AR 1R
W1 £3.99
PE&P Derum Jackes Tdos. Denim, siss 307 X2 34° 30 307 400 &1 84" i 48" Chest £13.98

Wrangler Swaniabirms with various Amesican Unieersity and Acsdemios. Saes 5 M L XL
Colours nawy. Disck, 1. bive, ok, gnsen, wihite, red. Peass sisti 2rd dhonos 0F calowd 0828
Wrangler Swoat Shivt with Hoad. SHpowet Syl s nady, md, bobtla gresn ard grey. 5, ML
XL Pimase state fnd choice of colowr £80.28

Weslem style fathion Jesn No. 258, 17" boom pre-washod in Tdor. Derem Walsi: 26" 78
37 M inasde M 12,78
Snﬂl Mo 235 Vos. Denen, pee-washod, in 26° Flanes wak twe Wesharn front pockits snd tao

biack pockets with Tip fasieiing. Waist: 287 307 327 34" inaide key 347 36" LIS
Warsm siyie Fleres Mo 100, rivensd l weith Posurontsl pon turks on Dok e
Winists B J0C 37 34736 anside lag: AT £12.0%
ierirn A" Line Moo 330 peo-washed 1l¢FDlﬂlm N v Troent amalt FEp pOCkers Bre] has
larpo back pockats weih vintical pen tucs & stud ihed Wassts: 267 267 307 32° 387 267 Inaida

{q ¥
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ROYAL NAVY
SAII.OH TOPS

T

S PP EEERREELE P EEE DD R E-DDBEET B DD R i it i b b i i,

Ing: 37 3
Genuine Navy
issun. Made in Haawvyweight Amarican Wastarm styla
E::m waaring jeans in 4oz indigo denim, wash ! o
& sarge and fully shrunk, great fit 28—34 waist ES '|' b ¥
sl Pk, Gt t28=35 el LESLIE s RANCH HOUSE {m DEPT) 19 bl i 3 *ﬁ
. Mront,2inside | {$  only £7.95 + 70p p&p 5 Union Street BATH BA1 1RP, A
pockets, lrge % Nice fiting cheescioth shirts with two TEL BATH 86313 :: Free pep UK -EIRE -|"} 0
—~lap collar, Chest] | & front flep pockets and back yoke. i ABBA No.3 £1 »0
Site J2°-40" :: .su-lahle I-tr:' smp-cln of :hrc:ls. |:\1|;|P¢ur; ol
rOWn or LURY - avmlable i in 1 > {
£1 ~9:;P55P pobrmtlis e el i You name it — we print it TO BOOTLACE

ORDER on a high quality, colour
fast, unisex T shirt or
Sweatshirt in 100%: cotton —
any message up to 40 letters

| Only £2.95 + 40p p&p

S

TIES 5% W
Skull / Crossbones BRYAN FEHRY

ehegueip e heenia Bl ne Gun [ Holster
f

Sead
TOMMY CLOTHING LTD (N2)

rrrrrres
LA B A A A hod h b A R R R A A h b A A n R A A a kAR sl siiiaa s

MILITARY MART, § 2 OAKLEY STREET, NORTHAMPTON ;mra;idmI Say thank Vwm;th 3‘:,,1?,,, c',-’.','.,"ﬁ'. i STUHY

37 SPRINGBANK G lumtw 1IN Loy demny 8 sorry — | love you — anything!! .
HULL, HUMBERSIDE, | |3 " Wi i a3 | | letyour wit show. Support -~ FLUORESCENT IS S Do

- H your favourite pop star, soccer SOCKS Full Dilbouﬂﬂhr of Roxy
.............. lobodbddPod b Hz«a‘\'l'll'l3 ﬁ.lb club. A SAY SHIRT Lime Grean, Oranga, Music too.
7/ CANNABIS LEAF Spacity CHEST SIZE, colour | _Poat :{::;L':mnn. n!':: “0 Only £1.70 inct. pta
Fabulous Jewsllary (2nd choice also), and type of ick Geach pair Cheques & P.O's to:
"5 brar El'r nonulm cse s hava shirt. Print your meassage ] Bridga lup-m.cp.. incl PP BOOK POST

f 'f.fl 2aT_ S clearly and tell us where to 1% St S & BEECH AVE

/N il WAL ’&L“Q'”m"r",':!",‘-ﬁ'a priesr e ' : R URMSTON, LANCS
s W | EMBROIDERED AFGHAN | siivar bargain at only E7.00. (Send swee 5 s —
\ | At COATS ar we con make n adustatiel Our 14" | | Mnavy light biue, black T’ Shirts,
\ B Ctaapaiin high real silver leaf pendant on silver g
W ensse St . 5 st | | [, yohow: e Mor
X + £1 carr, war chain 4" skngle eariing &, yellow, biue. Monay
“_['_ il \l:;mmﬂ"nm SN e Kook le )M back guarantee. Prices include
BIG BOY JEAN CO (A) money. 1o VAT and p&p. IF you want
48 Manor View, London N3 ATLAS BOTH sides printed, add £1.00.
st N) Cheques and P.0.'s to
4 SYDNEY ST BRIGHTON praSners. S

NEW BCR 2 £1.10
ABBA COMCERT PHOTOS
10¢ = 8 b/w glossy set of 10.
E£6.25 post free or set of 5§ £3.20
8/H Kay Rings 68p Post free
Postars — add 28p to total order

SAY SHIRTS LTD, Dept NME 21,
Box 50, 3 Guinea Street,
EXETER EX1 1BX

FLY'NG FOHTHESS s“LE CHEW CAP Good discounts on bulk arders,

Brochure and price (isf on reguest,

Abnoktaly rw sl periect mwrpul ifech
WINT patiem, J00% waterpeosl Black
Mg quasty materiat

Fwy chance chass Bas

CARDS & POSTERS
22 MOOR STREET,
BIRMINGHAM 4

ral  Wikim, wilsiprssl, ang Indy @

windardy lﬂ.u'l-ﬂ o o Srect paEphes

'HHI. ﬁwhr pr!.'l 8 yia
F.-utk nack &

oar faps

ONLY €2.65 sach, P & P 35p

ol glres svailatle. 5. M. & L
= SPECIAL B krr,rmn Piﬂu';ﬂv sizes you meguine. FOUR FOR ONLY €8.80 P & P

leade nole. slocks are Hmil and orders Ilﬂ“‘l:lﬁ i RTFict rotation, Our [§st eohd LRFTAT )
aidy 8 shori time, DO NO! e AVDHD DIEAPROMTMENT | IN LIGHT & DARK TAN
Ahc svadsbla direct by ﬁ:u EENUINE BAITESH ARNMY NEW AND UNISSUED storas af g M E 1
remarkatly iow prices. = WE BUY IN BULK, YOU REAP THE BENEFIT = lare, Borh Ay, 1285 E”S

GENUINE
LEVI & LEWVI
TYPE JEANS

Preworn  and  shrunk, just need
patchas

F [ -

e L T & o i e W s e B B €154 R e L
s . Fowr 1 pad .

Barwis, niew 804 uncisaed. Gt Detance. Nive B, £1 sach. P & P 223, 4 b oW €3 P & P 080 £1B 95 — :MM*“HWM fo mmmﬂe Jeﬂﬁs Ltd #wmmmm
BABTAIN LISTS SENT WITH EVERY iy alie 1o PLUS E1 PRP . ’*Wﬁ!m by decear ot Barcleponed 8 Station Rel West CropdonSarrey. KETTERING, Northants.
ORDER FOR LISTS DMLY SEND TALBOT Huus[ TEXTILES, Smarn round laghion toe, pull on leathe: fooie sumben. Morney back guarantes
STAMPED ADDRESSED ENVELOPE | tabs, strong  doubls “stitched  sgams

Markat Streat, Malton, Yorks. lepthar  covered stocked  heel  welied

stitched soke, 7- 14 doy defivery. If not (ully
satistiid rongy will be retufied on boots

ADVERTISE IN NEW MUSICAL EXPRESS R o e e THE 0H|G|NA|. OI.D DEN IM GEAR

RING TENNESSEE BOOT CO. SPLIT KNEE JEANS

BRIAN B on 01-261 6153 e s e T
for Live Page & Disco Equipment c A LEUI.ATO HS

ANDY McDUFF on 01-261 6172 o 0

2 botiorra. Sants walst igins-Fupl and insds leg
for R.P.M. & Mail Order purse

MIKKY WALSH on 01-261 6139 e

C14.00 + Top php with fur collsr (ss Hlus-
wratasd}

CI5.00 + 70p plp with fur lning,

1300 + Top plp with plein denim coliar
Knan gt 0ld danim Gwbicoal wilh Frsel buiton
Fasaprars ared hall Dell. Slate chest'tust san

J EAH LAPEL JACKET

Netedy Imed flarod jschet waih |
lna e mrﬂrt hld nm Siae chast/bus s

. JEAN WAISTCOAT

+ BOp plip. Very wel faed old demam
weaitiOal. Looks good on guys oF ohacks. Staue
hayt/bast s

JEAN OVERCOAT
for Musical Instruments

® Memory siore with accumulation

L] .ll..l:muln logic — works the way €788 + Jf&'gpr E.Hm ol denen
DAVE FLAVEL o 0128166 | |: 52 = S
@ Maina  adaptor available — €98 + T0p ,..!Isﬁe'EEEL " il

demim P ok Front. metal buiton fasimning
Fantasiic f4. State chest/busi size 37" —=43"

JEAN SKIRT

optional £2.70
00,06 + BOp plkp. Calf lnngeh wkirt made from ol

OUR PRICE ONLY | Prain - - ]
_ PENNY MORGAN on 01-261 6122 ||| es:95 - omose ||| Y ei
f Cl ified " i . ¥ ;. H . i 2l Lavts 0 Wrangied jeans with ' imssn front and back
i A WI LE MANS ﬂlplll 4 Elncrchuwn.'!’ 0.'s & Accoss/Barciayoard 'l‘ ?T:'l.;“:"ﬁ:ulf_r‘:mmn delvery. I not fully

i ss, Kings Reach ; : ) vt Chathing L e by el st Bld
= ‘1?;::"0!“3-1:mn;:rﬂcg:r::t?r:ﬂn:iuﬂ, g.E."l. 16 Kingsway, Kirkby in J :u-u.y m e it osiba

Ashfield, Notts, NG17 78D : < e e S SO Moty e UL reorn e ars. Trace apedios wedoorme,

wom dendm jaans. Trade




March 26th, 1977
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Charge for Box Numbers is 80p. All Classifieds must be pre-paid.

ME Clasiitiod Section

for further details ring
01-261 6122
or write

Panny Mor;

Mew Musical Express,
Classified Advertisaments,
Kings Reach Tower, Stamford
Streat, London, SE1

PERSONAL

24p parr word

ALONE? FRIENDSHIP Agency fof
ovet sighteens Free details Sue Cari
Somerset ~ Villa, Harogate  Tel
04 73/63525 anyhime

ALONE! MEET noew lrisnds, inexpan
sive, confidentinl and efficient service

Ho:— Countrywide Introductions
ME /Martin House, Brighousa, Yorks

BEAUTIFUL GIRLE from Europe,
Asia, Lotin Amarica want cofrespand
tnca. hwn:hhlp ITABIT . Sampla
.? Harmos-Verlag, x
10680/H, me Berlin 11, ﬂmnunv

FRIENDS EVERYWHERE Write
Muklilingua, D-1000 Badlin 15, Box 1‘.'-}
405 MM

HOW TO GET GIRLFRIENDS, what
1o s34y, how 10 overcoma shynoss, how
1o date any girls you fancy, SAE, for
froe detalls: pt. WM, 38 Abbeydale,
u.rmum.gum,p, Brigtal

JANE SCOTT for ganuing friands.
Introductions opposite sax with sincerity
and thou ulnegs — Details  frae.
Stamp to Jane Scoft, I/NM North Street,
Quadrant. Brighton, Sussex, BN1 3GL.

NATIONWIDE OGWLT wllcﬂ-:uf:.
sacrel temple contacis, sa.e
Baraka, The Golden W\ml lhllrpoul
L5 3HT.

L fiGT:'lOl"
and Conlidential Mailing. ea.e for froe
details: — Friends by Mok, P.O. Box 465,
Brighton, BN1 211

PHOTODATES lﬂl‘l 23 Westfieids
Avenua, Sandon. SW13 0AT.

Fanpals.
M.mns 1'34 osl. Alrmail — 50p,
s—ssnoa Jonkoping,

MNTED OME Girl for ona guy nine
tean, Durhsm srea. Box 3374

’-----

Computer Dating. . .

II ind Friendship, Love or l

"I Marriage. Dateline, Europe’s
largesd myost succeisiul and

l reliable service forall ages

I i all arcas = Send Tor Tree

woluier brodhire & details Now -
Vot Datcline Dept{ MM 0

Ahingdon Road, Landan \WH
01-937 6503

l‘l Dateline mp”

12p pos word

A1 BANDS — 01-876 4542

DHSCOTHEQUES BANDS groups
— Tel: 071-361 9385,

HOWARD BAKER bonds. groups
— Tel: 01-550 4043

ENGAGEMENTS WANTED

9p por word

A1 ACORDIONIST. 01-876 4542
A1 PIAMIST 01-876 4542

INSTRUMENTS WANTED

9o per wond

LES PAUL Standard 19571959 in
origingl condilion prica ursmporiant
Michae! Wobley, Laubsnatrasse 801,
BE17 Monchaltor!, Switreriand,

PURCHABED FOR CASH Good
Guitars, Amplifiers, Hammond Crgans
Top prices — 01-836 7811,

WANTED

12p per word

LYRICS WANTED No publication
foe. 11 St Albans Ave., London, Wi

NME TOP 30°% pre-1961 wanied
Good price offered. Jack Large, 50
Boauliou Ave., London, SE36.

RORY GALLAGHER
anything olse 081-881 4234

BEX PISTOLS — film/wviden warnted
of Niws of the Workd advert on ITV dth
Dot — ring 01-734 1137,

S0NG LYRICS wanled, excring
proposition. - Detaita  [sae):  Aobert
Moakos, 30 Snayd Hall Road, Bloswich,
Sratfordshing

TALENTED SOMGWRITER 1o
collaborata with lyncist Box Mo, 3376

THREE GIRLS, 14-18, 0 discuss all
:‘I ;ﬁggroup Photos. Bellost ares, Box

Eumn-p;.

ADVERTISE IN NEW MUSICAL EXPRESS
RING

BRIAN B on 01-261 6153

for Live Page & Disco Equipment

ANDY McDUFF

on 01-261 6172

for R.P.M. & Mail Order

MIKKY WALSH

on 01-261 6139

for Musical Instruments

DAVE FLAVELL on 01-261 6206

for Hi Fi Equipment
PENNY MORGAN on 01-261 6122
for Classifieds

Or write New Musical Express, Kings Reach Tower,
Stamford Street, London, S.E.1.

CHEESECLOTH SHIRT _

Wmlhlhﬂhw‘ullh‘ﬂdl!

wepak Wil DAFGERE 0
Juarn,

cheasachath

£3.80 + 200

m
?ﬂvn&

Colours  blaci.

BBCong colour ohinas

c.hw green, fod, yel

hips 377 and 337347

nvy biuo pre

imiide legl
PLEASE wlrl l."n.l

o, v sk gronend
ﬁhwnnm-mnjﬂ Iop
n&lu.ll o 307 bussd, plenss sale yous

WHITE CHEESECLOTH KURTA
A good quality whiie naturad cofion J;Im
cloth kuma ‘with white embriodery.

P&F, Chast sirss nrmu- Iiu
3—? 8o ", Hirn ntate chast sim |, har lfﬂl-g-\l

IID!.HIIEEI EMBROIDERED ll.lﬂ.l

H-lﬂdmm\-d ﬂ.'!l- +
hest umrmlr-ii‘ Rt 3
. please $late cobours you like.

HODDED SWEAT SHIRT

Eaap wou hansd srd hands wanm wath D
hwdﬂmllhlﬂ ﬂl-lﬁ o PAF,

Chasl/bust ras ll lo

white, il
Wﬂ wara @

COTTON DRILL LOONS

A goed guakly comon dill n the angene Rp

NNI hons maaka in Botmn Sl only £2.80 i"
PAP. 7 panis 85 PRP Colown mavy,

yullow, purple. brown. Guys =
wiridl gabes I 00 38T Guite e H'U ooy
inside leg lengih). Piedss sisie alternedive
coldurs @l vour waat siie Girdd #ete yonr

Fup wire. Aleo Dlack, dak greorn. pacdc biue,

Qroy. Moon. @ girys waest D6 ard 287 gids

HEAVY DENIM JEANS ’
duper ffiing mans for him and hay I8
Tl i rothate ik eack sl pchsi
e ! L] B,
26" Narsa hIE;cnk £7.30 phaa BOp p/p. His
waist 1% Ip 347 hers 327 hips 1o 407 hips. (367

[HELTVEAY 710 DAYS FOFTADE 0.1151D{ Wk DOUEU
A MAREE

CLEARLY mmsmu

EXCHANGED nn ntfumxn IF AETLRNED UMWORN
WATHIN T DAYS . SENOD A P/O CHEQGUE TO

SHAPES MAIL ORDER (Dept J)
252 High Street,
Waltham Cross, Hertfordshire.

RECORDS FOR SALE

RECORDS WANTED

12p par word 12p par word
ABOUT RECORDS ANU ALL YOUR UNWANTED 45'% &
camm dﬁwm Mail Qrder for LPs bought or part axchanged for new
OVERSBEAS only from records.  Lan collactions  urgantly
JO—JO'S TMMEEMHHUP-TD- required. Send records or ilmerh 5.0
DATE CATALOGUE ond BARGAIN F.L. Moore [Records) Lid., 1878 Dunst-
OFFERS able Road, Luton, Beds

- RECORDS, 50
Adams Suoeet, BIRMINGHAM B7 2AG,
England

A CHEAPER LISTY Oibscuritios:
rasitips: oldies. Send 588 — Goddard,
105 Canrobort Street, London E2.

ALBUM HIRE SAE dotalls Dianna,
Tow Records, Westover, heybeidga,
Dewon

AVAILABLE NOW our latest list of
pop oldies 19581975, Send 10p & large
gaw - F, L Modra (Records) Lid, 167a
Dunstabde Road, Luton, Baods

BEST SHOP in London for G0'S 8ing-
les. Also deloted LPs. Curios, 453 Ef:E‘ﬂ
ware Aoad, Little Venscs, Londan,

Tel. 01-262 3508 !

BIZZARRE STOP FPress IGGY POP
new giburm THE IDI0T £3.25 plus Clash
WHITE RIOT 70p. See Charts Page for
others and datails

BOWIE CASSETTES: List sss 13
High Trees, Haywards Heath, Sussex

CENTRAL CASSETTE LIBHAHY no

hire charges, subseription only. Stamp
— 176a Coombe Lane West, Kingston,
Surney.

“CHARTBUSTERS"] 'S676 for

collectors & D.J.'s s.o.e. Diskary BE/ET
Wastorn Road, Howve, Brighton Callers
wlcome

DAVID BOWIE French picture sleeve
singles, 4 diffevent, new £5 sach, £14 lat
3, £18 for 4, other Bowie rarities for sale
o0 — enciose see Leadaer of the Pack, 96
Longhurst Road, London, SE13

DELETED LP's singles, our apetislity.
s.a.8. . for delails LT.C. — PO Box 4,
Birkenhoad, Marseyside

DOO-WOPI| CHORDE — Sh'Boom,
Clovers — Dewvil or Angel, Crests — 16
Candies, Crows — . Dall Vikings,
Come go with ma, Flngarﬂ: -— Litile Star,
Edsels — Rama Lama Ding Dong, Ei
Doradoss — Cracy Little Mama, & Sating
— In tha Still of tha Night, Gladwlars —
Little Darlin'. Heartbeatsa — 1000 Miles
Awny, Jowels — Haars of Stone, Teana
gars — Wiy do fools fall in love, Marcels
= Blpe Moon, Marvin and ANy =
Charry Pif, Manatones — Book of Love,
Mutmegs — Story Untold, Orioles —
Crying in tha Chapel, Penguins — Earth
Angel, Platters — Only you, Midnighters

ork with Mo Annm, Dominoes —
Sty Minute Man, Shep and Limeligh-
tars — Daddys Home, Sihoueties —
A Job, Tean Queens — Eddie my Love,
Vatvata- —  Desar Ono. Hoartboats —
Shrine of 5t Cocilia;, Chris — Tham's &
moon out tonight. § Sating — To tha
Aishe, otc. eic, all at B5p | 16p
first single, S5p each extral, Vintage
Record Cantre, 31 Roman Way, Londan,
N7 BUM. Tel (0} 607 B588 (Closed
Maons/ Tuas)

DYLAN RARITIES Telephone Chris
5t Albans 50539,

EX TOP 30 records (185576 from
10p. Thousands ol titles, hundreds o
stars, 5.0.0. for free lists — B2 Vandyke
&t., Liverpool, LB 0f

FUNHOUSE RECORDS Specialise in
rarities  Blue Cheer, Buckiey, Fugs,
Daviants mun;ﬁin-p!mh and US deletions
san for lists 136 High 51, Margate, Kent.

GOLDEN OLDIES 65p each. Send

20p for Eﬂﬂﬂ titles. Daletions and over-
stocks of LPs/Cassettes/Eight - track
cartridges  mostly  hall price. Al
categories, |.e. Pop. Soul, Progressive,
Country, Light Music, Classical. Lists,
LPs 20p, cartridh 15p, Just arrived
ovar  hundred Warner Eleﬂumﬂmng
latast | jarz delations. Sae for st All rrada
enguiries  welcoma, Elpses, 70 High
Straet, Bqﬂmp. Kant.

INCUBUS RECORDS new lists inc
Blue Chesr, Cr]hb&' MAppleton, Earth
Opera, Flamin' roavies, end,
Sopwith Camel, Siooges, Strawberry
Atarm Clock. Send sao to P.O, Box 10,
Flestwood

OLDIES 858-78 guarontoed condi-
tion. Large s.a.0. plus 5p for lists — 24
Uppar Hall Park, Berkhampstead, Hers.

OUR LATEST Free catalogue of sing-
lgs "S57-77 = now roady for despatch
Sand large sse o Penny Farthing
Sounds, Dept. 5N, 13 Cranbrook Rooad.
Iford, Essex. D1-478 0708 [callers
wakooma).

OVERSEAS READERS. Speedy
dali records and tepes. Tax free,
large discounts, Free catalogus. Coun-

terpoint, 12 Graham Road, Malvern,
Wores.

PASTBLASTERS! Thousands avail
able. '$6-76. maw: M  Southwalk,
Middletan, Sussax

SINGLES FROM the 50's/T0's. Large
sae ‘TSM Records’, 220 Victoria Road,
West, Cleveleys, Lancs

SOUARE RECORDS  presents

Fl-nu1 dalations £.0.0. 9 Hart Road,
ington, Birmingham B24 9ER.

THE MOST Beauliful sounds next 1o
silance. Pricas include post ONLY
£1.55 single LP, £5.75 double. Frajection
Rocords, 9 Grove End, Rectory Grove,
Leigh-on-Sea, Essax.

SITUATIONS VACANT

‘Spp.tw

ESCAPE. EMPLOYMENT on Linors,
Oi. FAigs. Experience  unnocessary
Details Marntime Employment Guide
19p. Working {Z Free Travel
Guide. Price Bﬂp Mailex, Novemberewe
House, Oakhill Avenue, Pinner, Middx

EXTROVERT DISC Je-c!wT required
for Top Bath Night Club. Tel Manager
Bath 55342 for details.

ALL 458 EPs by the Downliners sect
pay your own price. Peter Kraus, 15
Richmond Hill Court, Richmand. Surmey
TW10 68D,

A OWCK gervice and top  prioes
guaranteed for your unwanted LP's and
cassation. And guantity booght. Send
dotails with g.a.0. for our cash offar by
roturnm al post. — Gemma. Depl NME 1,
PO Box 54, Crockhamweell Road, Wood
lay, Rmading, Berks

LAWDY MISS Clawdy and Bloe
Suede Shoes by Elvis on original HMV
‘458", Your price ppid 18 Wadhurst
Awenuve, Luton

MNORTHERN DREAM 8il Nelson,
Write 18a Statford Road, Huntingion,
Cannock, Stalls. |

SINGLES ON Ofiginal London labal
by — Chiuck Barry, Jerry Lew Livwis, Littie
Richard, Everlys, and Buddy Holl\r Eing-
les on original Coral label. Top prices
pad, 16 Wadhurat Avenue, Luton,

TOP PRICES il mint  condition
Private buyer. Baarsville, Boblry Charles
LP Suwe Sua Story 1 and 11, Huey Smith
LP, Arvy labeel, James Care, Otis Clay (not
Without You'd Arthur xnnder LPs,
will cofieet in London eic. 01-262 0765
{day) 935 2735 (Evenings)

URGENTLY WANTED all Dylon
albums,  newspaper, mag  cuttings,
anything. MName your price.  Wnite
Pasco,, Windyridge, Mayland, Colches
ter, Essax

WANTED ROY HARPEH Holurn of
the Sophisticated Beggor'. Excellant
price pald, Phone Bandy on 01-261 8172

WANTED URGENTLY Bowwes Thin
White Duke bootieg album. Pate B6a
Vigtoris Road, Fulwood, Praston

458 AND LPs (Mint candstion), Send
IHI-::‘ !nd&fm anﬂpmlal Quo&n 1o 38 St

il ol ridgend, tnmongan.
CF31 3€E. = .

FOR SALE

1ip par word

AMERICAN PIPES and acocessorias
Wae supply an ln!nﬂﬂlmg llnne. H_rrg
hard-to-obtaln - items.

(imports), (NME], 46 Muunt Hananl

Harvay, Wings, Bad Company, Zeppelin,
Feelgood, Sabbath, Bowie, Heep, Yes,
Purpde, 10CC, Floyd, ELP, Santana,
Gonesis, Stones, Oueen, Roxy, Wiah
bone Ash, Cuo, Cockney Rebel, Rod
Stewart, Knabworth, Starsky & Hutch,
150 each plus s.o.e. Hope ta haar from
you soon Love and Pasco. — Julie
Witliams, 7 Candy Streat, Londan, £3 2LH

BEATLES Fan Club magazines,
records. Tel: (0702) 62764,

COLOUR ROCKPHOTOS . . .Farry,
Skynard, Ganasis, Stewart, Be- Bop Tull,
Hnnl-pl. Procol, Zappa, Set of 10 334" x
54" £3.40 | fron) B & W10 & 8s of
above and oﬂmmngs . Steve Gibbons,

upomhup;.. Mart,

Set of & £2.30 (Post fres), H.::urm uaian
ten, for full list sae please. Peta Still, 11
Greenbank Loan, Edinburgh, EH10 55H,
FREE 20page cawlogue of pmuﬂ
badges, sew ons plus Nar ?ﬂ'
can police badges o8 seen Stasgiy Mﬂ
Hutch. Send stamp lor postege Ken
g‘.llk.n, a7 Rosedale Rooad, RAsading,
ks

HIPERFORMAMCE CASSETTES
only £1.30 sach includes Wats in Leeds,
Unturnad trecks, Thundae in the YWest,
Ferret Music USA, available from 13
Crott House Rosd, Moy,

0 MAGS Write 1756 Dunl:lth Rise,
Rochdale, Lancs OL12 6L

SF UFQ Fantasy horror, Qun-u books
offers noarky all current paperbacks vis
fast postal service. Send 15p or large s6e
lor massiva lists, Quasar ks,

81 Gloucester Street. London SWH1

SPIRIT, ROCKPILE, Din Band, 20p
Hot Wacks Magazine. 16 Almondbark
Tea.. Edinburgh.

MUSICAL SERVICES

12p par word

MOMEY songwriting. Amaz-

!'tnbnnttllhhw-LSng 1011

Iﬁ dan Chlnmhm. 118 Owfard
BY4p stamp.

l.\"lﬂ:' m. Mo pubdical
- fee — 11 5t Albans Avenus, %"nm'ﬂ

axplaing copyright mﬂw
L -

ing. publisning" foyalties, songriing

compatitions and interviews fameous

songwritars. Free sample from Interna-

tional 'Songwriters Association (NME), =

MNew Stroet. Limerck, lnsland

YOUR SONG recorded profession-
ally. — Henshilwood, 1 ;
Kirby, Wirral 30 Frankby, W

FAN CLUBS

12p por word

TUITION

12p par word

VOR MAIRANTS POSTAL
emr.-m COURSES Help you become a
perfect technician. A special cassette of
the exercrses in the 12 lesson plectrum
Quitar courgd recordad by tvor Mairants
15 now available. Cassefte lor Spanish
Guitar Course in proparation. Sand for

iculars to  IVOR  MAIRANTS
58 Rathbone Place,

_London WI1P 1AB,

DEAN- MARTIN Association, 253
Malfort Road, Thornton Heath CR4 TRW,
Write today for Membership details,

GILBERT O'BULLIVAN Official Fan
Ciub. Send wsiamped sddressed
envelope to P.O. Box 51. Mewcastie-

under-Lyme, Staffs.

PETER FRAMPTON Fan Club, PO
Box 104, Cambridge, 5.a.8. Malcolm and
Wendy lor details

THE DOOLEYS Official farn club,
sae M Wood Strest, Shaw, Oldham,
Lancashira.

EQUIPMENT FOR SALE

10p por woid

RECORDING

12p per word

TWO 100 Watt Phane speakers, good
cabs. §70 Phone Lingfieid (0342] 832601

J. J. STUDIO — Multi Tracking demo
tapes £3.50 per hour, 01-673 5

ROCK ON
3 KENTISH TOWN ROAD
LONDON N1

Elvis Fans!!

RELEASED AT LAST

Unigue documentary recording of Elvis Presley’s 1957 Vancouver press confus-

anco. Hear 22-year-old Elivs discuss his motooric rise to fame, how he copes with

the pressures of touring and performing his musical influences, his film career,

his cars, girlfriends, ete. Great cover featuring rars 1857 photos aof Elvis
Axailable Now price £2.26 + 25p post & packing

REDWOOD MUSIC
11 LUDGATE HILL
LOMDON EC4

ACROSS
1 Rolling Thunder fiddler —
also on ' Desire” and “Hard
Rain" (7.6)
6 L. Sayer L. Pee (7,0)
£ Mrs Visconti — she’s one of
the voices on *'Sound and

Sfisn
4§ See7
11 Formerly of Brinsley
Schwarz Schwarz Schwarz,

producer of *Damned
Damned Damned” (4.4)

13 Forerunner of Vinegar Joe,
featured Elkie Brooks and
Robert Palmer as vocal
front line.

14 Had his biggest hit with
“Patches™ in 1970 {no
relation} (8,6)

15 Bobby Hebb hit currently
under revival (?) by Bony M

16  Kalin Twins hit currently
under revival (7) by
Showaddywaddy

17 Ageing Glaswegan
currently in need of revival
("7

19 Deceased wimp outfit had
Mo.1 with “Juliet™ in 1964
(pre-Decimilization) {4,7)

20 Beatles oldie (of the movie
of the same name)

21 Bespectacled oldie (his
other trademark was his
prediliction for black)

23 Exof the band of the same
name, he went on 10 sing
with Boxer

24 For dancing in Paris?

26 & 17 down Duich axeman

27 &9 Tiny tootsic person

28 Seel

ACROSS: | Heavy Metal Kids;
& Robert Henrit; 8 “If You
Leave Me Now'; 10 “Hound
(Dog)”™: 11 Move; 12 Steve
{(Cropper); 13 Roger (Scott); 16
“Sabotage”;: 18 Clive Davis; 19
“(Hound) Dog™; 21 Scoun; 22
(Paul) Rodgers; 24 “Boxed™; 25
(Manfred) Mann; 27 Dawid
Croshy; 28 Frankie (Miller).

LAST WEEK'S ANSWERS

I

DOWN
I Wrote and sung on the
American smash
*Rhiannon™ (6.5)

It's too late for Aim to say
he hated “Rock Follies™!
{4.6)

3 Now here's o man who man
knows ‘is mohair!" (3.9)

b

4 Jackson, Davison, Moraz

S& 28 Creator of the
“Frankenstein™ monster

7 A Crossword Playlet
Worried Mum: “[t's my
Eddie doctor, he just sits in
his room whittling the cat
every day.” GP: “Don’t
worry madam, he'll grow
out of it, And if the
lobotomy doesn’t work
we, Il have his head off.”
Crossword Compiler:
“7.10". Applause. Curtain,

10 See22

12 - Another Beatles oldie
(23423

15 Otherwise known as the
Zim's Folly (4.8)

16 John/..../County

17 Sce2b

18 Wrote “Down In the
Boondocks™ for Billy Joe
Royal and “Games People
Play™ for himself (3,5)

22 & 10 Producer and
co-founder of Immediate,
fancied himsell as the
British Phil Spector

25 David gets down

DOWMN: | Herbie Hancock; 2
Amboy Dukes; 3 The Ramones;
4 “In The Ghetto™; 5 Sam
Cooke; 7 Reeves; 9 *Under The
Boardwalk™; 14 “*Radio
Romance™; 15 "Peggy Sue™; 17
Marthi (Reeves); 19 “Dream
Baby™; 20 “Odds’'n’Sods™;, 23
Cropper; 26 Nice.
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I WOULD LIKE 1o give you an
eye witness account of the events
which happened in Leicester on
Friday, March 11th, with regard
to the Generation X/The Boys
concert. If you have not heard
about how the lead guitarist in
Generation X had a plass
smashed in his face, then here it is
from a simple punter’s view.

Leicester  University’s  Grand
Easter Ball with the inclusion of the
first punk bands to visit Leicester had
caused tremendous  interest  from
hippics to punks, from councillors to
Muothers’ Institute members,
Everyone who was anyone on the
local music scene had 1o get a ticket;
consequently ‘a 40p ticket was going
outside for £2-3 — not very much you
might say, but for a band practically
tiknown outside London, and for a
usunlly apathetic Leicester audhence.
guite amazing,

I hadn™t got & ticket 50 1 settled
down outside along with about 50
others to try and see what we could
1I1n:1|.gh the glass walling, then some
bloke whispered in my ear that they
were selling tickets in the toilel. When
I got there, some bald headed shark
was whipping out these tickets, and
yes, | paid through the nose, The way
I'd worked it out it was OK, because
I'd walked six miles from one side of
the city 1 the other (no bus route) to
seet the New Wave and wasn’l poing lo
be stopped by £3.

S0 I got inside, | made for the bar
=#h a direct route between the build-
ings, sunk a couplé ol brown ales;
then took about three cans back to the
hall.

Al this point | began 1o notice that
pint glasses (os in silica) were being
taken in, an unusual thing at any rock
concert let alone a punk rock concert
where — due 1o the much publicized
ncident i the 1K) Club where a girl
lost an eve — it seemed very strange
and not in accordance with the intelli-
gence accorded 1o university councils
#hhd organisers.

The feeling mside the hall wis one
that | personally have never felt
before. It was one of apprehension,
the unsettling feeling of not knowing
what you're about to see or what
vou've let yourself in for. After all,
these. people  are reportedly nol
controlled by the morals of rock’s
unofficial bible, There was visible
nervousness, without reason.

I positioned - mysclf  about  two
vards from the stage on the extreme
right close 1o the speaker system. The
disog blurb shut off and, “*Ladies and
gentlemen, let’s have o big hand for
THE BOYS.” On they came, They
certainly  fitted in with everything
we'd read about  punk, looking
dangerous, slightly comical, with a
superior air and & superficial and very
nervous  ‘couldnt give a  damn’
expression

The PA system wasn't working so
we chidn't hear the first number’s
vocals, but bloody hell! We could
hear the band dnd it certainiy wasn’t
unpleasant, 1 think I'm telling the
truth when | say the audience was
checking on the musicianship rather
than the sound, und when they found
as I did that they weren't being played
to by a band of morons, they bepan to
get inte it and respond, old farts and
all

Then the band had 1o ger off afer
their second number (very good one)
because of bad sound, When all was
sorted out, the audience had talked
themselves into accepiance, and when
the band came out and played —man

“you should have seen the adapted
boogie-rock  dances there are in
Leicester!

Another strange thing happened,
people nll around me, even on the
other side of the room, were smiling
and leoking at the band, all excep for
a sullen faced group of about 3-10
hippies who had memally refused 1o
do anything but jeer. Most people had
cans but they had glasses.

All the time the band were getting a
reaction, stronger and stronger by the
minute, with some great rffs, drum-
ming and leadwork, until o0 soon,

they were leaving the stage. They
‘

were s0 good in fact they almost got
un encore (unheard of in Leiwcesier).

The guestion running round the
audience  was, il they  were the
support, what on-earth would Gener-
ation X be like?

A few minutes and a couple of
brown: ales later, on they came, o 4
buzz of excatement. 1 sounds ¢liched,
but it whs real excitement. They
started the firstnumber with a keep-
vour-distance  attitude,  and  Bally
Tdol's “hart - but - ['m - going - 10 - do

Foat - anyway” expression, comned
with his angular but. rhythmic move-
ment, really set the place alight. The
music wis a fusion between 50s and

After the storms of winter, at last the sleeping
earth awakens to the touch of a new season.

As the lambs quietly growl in the new-sprung
clover, and a young man’s fancy turns to beating
up innocent elderly citizens, it’s time for. . .

SPRING
BAG

In other words, GASBAG is flinging wide the
shutters, resolutely cleaning up its act, and

cleaning out its old letters . . . |
Here’s just a few of the changes in the Bag’s

springclean . . .

Gl rock'n'roll and 70s connecting
riffs. And what turned out to be their
last number was great,

Even towards the end of the song |

heads were turning because of cans
beginning (o reach the stage from the
proximity of those jeering hippies.
Then | turned and noticed something
miss Billy Idol's head by an inch, and
any approximation led me again (o
that bunch of gits scross the room.
Someone else had noticed it and was
getting told 1w piss off by them, In
fact, the glass had hit a punter’s foot
and broken, cutting through his shoes
and feet — the result, lots of blood
and an angry bunch of mates

I noticed two more glasses come
across, one jost fying past the drum-
mer and another, more or less on the
same trajectory as the first, designed
10 get either Idel or the lead guitarist.
Luckily it missed, and the song
finished. I clapped the band but really
I was pleased that they had finished
the number because it also meant the
gliasses stopped.

I must explain that now the audi
ence wis dividing into punks near the
stage and farts further back, and it
was the farts throwing glasses, There
was no identifiable  separation
berween the two groups but

Generation. X ripped  into  their
fourth number. They werc-on the
point of conquering the majority of
the audience when it happenced. Just
a5 the Jead gutanst wias starting a
break a glass hit him on the head, |
saw the blood pouring down his face,
going down his forehéad jumping his
cycbrow, onto down the line of his
nise, then onto his plectrum playing
hand and the floor. ' gve him 1 out
of 10 for gues, he stood there for
about 1520 seconds still playing,
witching his Blood pour out on 1o the
floor in front of him“and onto the
strings of his guitar. What got me was
the detached way he watched it until
he realised it was his own, He then
blacked out and fell painfully on his
Euitar.

There was a lot of movement at the
back of the hall, with the exin doors
going 15 to the dozen, with cans
following.- There was a lot of confu-
sion, the guitarist was faken back-
stage, Billy Idel began to yell for
blood and asked the *Bastards’ o
“gome- up here and try i.” Then a
couple of punks: gol on Stage and
started throwing cans in the general
direction of the glassers, who'd long
gone by now, hitting some  non-
invalved  and  possible converted
hippies, and the whole thing was
nearly a not; saved in the nick of tme
by the Scomsh roadie’ leading a
condemnation of the glassers over the
PLAL
I felt sick and ashamed, We all did
— bewildered, Then a punk climbed
onstage, grabbed the mike and said it
all: The one thing about a free
society is you can listen 1o who you
choose, and 1'll be fucked il 1 let them
take i awiy from me,”

My sentiments exactly, and i lot of
others’ besides. | only hope Genera-
tion X would be good enough to come
back because il they do, please well
them they'll need o book the De
Mont with all the support and fnends
they've earmed last Friday,

P. PALY. Scab On Soar, Lecesier.

For your efforts in the field, you
win the Bag's Commonsense and
Service 1o Humanity Memorial LP
Token., Just one thing, shouldn®t we
stop calling Heavy Metal Fans with
long hair “Hippies", especially when
they have as much to do with *“peace
and love” as The Battle OF The
Somme — N.S.

DEAR MME and everyone in it, the
process govs something ke this,

On the one hand you hive jobs as
riock critics. This indicates you're not
the Kind of person who'll be satisfied
with the ususl ways of getting on
comfortably in society. There are
casier wiys of making a living, and
whether your motive for your peculiar
job % a straightforward social concern

_\-‘

for the things humans do  at
weekends, or whether it's because
you want 1o be Metropolitan and
socinlly celebrated (and a wish for
fame usually indicates a degree of
inability to fit in with things as they
are), you'll always be looking for
some kind of expenence in the music
or image of a band that will lift you
away [rom the preasy realities of
Roxploitation and  justify itsell on
seme  absolute  desthetie/political
level

The NME especially — no doulbt
from sound commercial motives
has o palicy of using journalists who
write i a pseudo-radical style and
who're alwavs ]lu\k'll'lt: for a standard
of excellence that's not mercly
deflined by chirt positions,

On the other hand you yourselves
are inevitably — because i1 pays you
— 4 part of the network of COmmer-
cial g_'xpluiluliun that's necessary for
record companies 1o push plastic, bur
which often has  pretty  disastrous
effects on vou and the bands vou wrile
of. The main point_is the way you
cun’t change your minds teo often
because you will alienate your resd-
ers, your bréad and buner. They,
feeling hike adentikit schoolkids or
workers or unemployed want 4 siyle

to fatch onto that will make them feel
like unusual or exciting people when
they go out at night. That's a need for
social respect quite different from
your professional or intellectual moti-
yvalions,

That's why vou're in such a spot
about New Wave rock or whatever it
5. Let's say that several excellent
bands — The Damned and The Clash
and the Sex Pistols before Mclaren
byped the purpose out of them —
appeared recently. Being contempor-
ary Londoners, they had a certain
commeon attitude; people like Burchill
& Parsons thought it might develop
into some kind of transcedent shit-
kicking revolulionary awareness or
something (1 don't know — exactly
what they're looking for they never
say). So you get excited,

In order to fullil your purpose and
sell NME. though, you have 1o create
a stvle. This means you have to write
about all the dross that gathers roungd
the few good bands, and which vou
yvoursell help to attract through vour
articles’ free publicity.

| was struck by this when reading
your article about the Roxy Club, At
first your disillusioned tone struck me
as hypocritical, How dare you make a
paint about people only being there 1o
be photographed, when you yourself
pander to their wishes by puming
photas in the ariicle? Can’t you see
woui're one cause, however unwitting,
of their desperate social thrashings?

But now | think you're just being
naive: You've numbered the Roxy.
You say, “The New Wave is no more
bunlt around one club than it's ong
band." So what will happen is that all
the NME-reading New Wavers will
move o another place which you with
your 180K or so circulation will
cilch up with in a week or so, and it
will turn into a shithole and you will
say so and so on.

The very fierceness of your longing
for a New Rock Seene is self-
destructive. Your cultural aspirations
and your function as publicity agents
for the record companies  just
contradict each other ull down the
line. But instead of acknowledging it,
you're constantly being surprised and
disillusioned, lving low and then
rediscovering the answer. The ability
of Nick Kent, whose critical honesty 1
like, 1o do this after so many sell-ous
of 0 many musics 15 astonishing.

I"m i) suggesting solutions, except
maybe it would help if you weren't so
ready o fivall pew bands into stylistic
pigeon holes. 1 used to want to be a
rock critic but now [ want 10 wnite SF
— that's 4 medium where there’s ne
starfucking (if only because hardly
anyone makes enough money lor it to
be necessary). Meanwhile 1 shall
listen 1o The Damned and The Clash,
Bob Dylan, “Surf’s Up"", Henry Cow,
Can, Steve Miller, " On Your Feet Or
On Your Knees”, Gong. Rundgren,
The Who, Mozart, Debussy and the
first 10CC album

And I know you will too

PETRE FERGUSON, Hainbridge,
L:'}'JH:.‘H!. MNorth Yorks.
PS5, Listening 10 “Low"” makes me
hippy Ear  din,  MacDonald!
‘Lament For Western Civilisation™,
eh? Leave the fancy metaphors to the
nhiots who review each other’s books
i the Sundiy papers. At least CSM's
review wausn't so pheased with itself

Your perceptions, chum, are
utterly disarming. Quite simply, 1
ugree. — N.S.

We don"t — T.P. & LB.

There must be someway outta here.
— The Joker (to The Thief).

WOW! Err . .. hey man! Like errr
thix old hippy/punk rock scene is
gettin® really heavy, huh? And pretty
damned boring too!
I remember the good old days when
your pages were alive with deep,
meaninglul, compassionile  COrres-

pondence  regarding  such  everday
things . as TITS, L.P. TOKENS,

SPECIAL FRIENDS, etc,

Could it be that s may one day
save the world? They're o sight more
entertaming, nteresting, and
stimulating than all the old wave/new
wave verbal warfare that has filled
vour whateverthehellbagitis for the
last few weeks.

A, LARGEBROWNNIPPLE,

Prenton, Birkenhead.

Yes, but do they sell papers? — N.S.
Yes, yes — Rupert Murdoch.

Edited by
NEIL
SPENCER

Scribe your jibe 10 us a1 GASBAG,
NME, 2Ist Floor, King's Reach
Tower, Stamford Strees, London SEI.
“Watch it mate!”
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Woke up this mornin’, someone had written TEAZERS over mah bed! BRUCE SPRINGSTEEN

contemplates one possible ourcome of his legal wranglings with manager Mike Appel. Photo by

David Gahr. See inte

w page 7.

A WEEKLY POSTURE-SPRUNG HOTBED

A BAFFLED AND
CONFUSED Paul Cook and
Steve Jones of Sex Pistols
discovered by your
night-shift T. Zers
correspondent the day after
the A&M hiring fiasco. Cook
(baffled, drums) and Jones
{confused, guitar) convinced
your reporter that they knew
little about The Bob Harris
Incident, denied reports of
general all-purpose
debauchery (excrement in
in-trays and suchlike) at the
A&M offices after their press
conference, and generally
exuded Innocent
Bewilderment (if listening to
The Beatles got Glen
Matlock the elbow, what's
Innocent Bewilderment
gonna do for Cook and
Jones?).

“We wuz just ourseives.
They knew what they were
getting,” said The Lads, who
added that they just wanna
hear a Sex Pistols record. “I
had to buy a copy of
*Anarchy’,” pleaded Jones.

Manager Maleolm McLaren
(29), on the other hand,
allowed that His Charges were
maybe a “little drunk™ at the
AdM offices and that
‘someone broke a window™',
but argued in mitigation:
“They're just young boys who
were in high spirits because
they felt good at being in out of
the cold again."

And the rumours that A&M
secretaries fled in fear of their
lives from Pistols threatening
rape and pillage?

*That’s a lot of hoo-hah,"
said McLaren. “There were
mentions of a toilet being
smashed, but these are all such
exagperations,

“We really don’t
understand. It's bevond belief.
And when we went to A&M,
the people we saw there were
excited about working with the
Sex Pistols — they told us they
were glad they didnt just have
to work with the Captain &
Tenille all the time . | ™

Meanwhile, McLaren's Boys
did manage A Gig of sorts
Manday night when the Pistols
played a London club for the

cameras of an American TV
crew making a punk
documentary. They did two
numbers and split, Quick . . .
(See also news, page three).
Mo less a subject for
gossip-column fodder these
days 1s the formerly Very
Private Bob Dylan (35). The
Zim's wifey Sara (34), who
wants a divorce, has been
telling a U.S. judge how scared
she is of her husband of 12
years, Mrs Dylan claims Mr
Diylan hit her in the face and
subjected her 1o “physical and
emotional abuse™. She says
she’s scared 1o $u home (home
being the family’s Mahbu
mansion ), and that her
children are “greatly
disturbed™ by her husband's

The Ad That Never Was For The

Single That Never Gor Released.

Booked as a full-page for this

week's NME but withdrawn by

A&M. The lyrics go something

like:

God save the Queen, a fascist
regime

It made you @ moron, a potential
H-bomb

God save the Queen.

She ain’t no human being.

There is no future in England's
dream.

carryings on and *“*bizarre life
style™. What Sara wanis is
custody of the children
(temporarily granted), the
house (The Zim's been
ordered out), and a pretty
hefty slice of Dylan's fortune
— gstimated by some at 4 cool
200 million greenbacks
Veteran Four Seasons
record producer Bob Crewe

facing encasement ina
chin-1o-toe body cast for up 1o
a year after being hit by a car
while crossing a street in LA,
Crewe broke a leg in some 20
places . . .

In New York recently, two
photographers who figured on
getting exclusive piccies of the
very boring Kiss group withour
make-up ended up with
knuckle-sandwiches instead.
The action happened outside an
MN.Y, radio station where, at the
first click of the shutters, the
band’s bodyguards apparently
seized the cameras and hurled
them to the ground. Fisticuffs
ensued. . .

But can you tap your foot to
it?: In the Daily Maillast week,
reviewer Bart Mills wondered
aloud how many Pink Floyd fans
returned home after a concert,
vanished into closets and quietly
hung themselves, The
melodramatic Mills decided
after seeing them at Wembley
that the Floyd produce the
“most persuasively,
unremittingly pessimistic music
available today™. . .

A T.Zersinformant noted
Hank Marvin, Alvin Stardust,
Kiki Dee and Kenny Jones
amongst the audience for the
Floyd Wembley bash, but at
rrcss-lil‘nc all were reported to
be sound of body and mind (or
at least as sound of body and
mind as they were when they
wentin), . .

In a'neck brace and wooly hat,
Patti Smith among the guesis at
a New York party to mark the
paperback publication of
William Burroughs' Junkie, the
movie of which 1510 be
screenplayed by Terry Southern
with music by Miles Davis
and/or Lou Reed. Patti sent her
love to all her friends in the
LK. with a special
long-distance hug for Paul of
The Clash, OK Patti that's your
last free ad; next time use the
Public Announcements like
anyone else.

Stevic Winwaood applyving
finishing touches to a solo
album. Advance reports range
from excellent 1o truly
brilliant. .

Good news for Bob, sorry,
Sara: Architect Dave Towbin is
denying reports that the Dylans'
court-contested Malibu mansion
is slipping into the Pacific. . .

Roger McGuinn and Steve
Soles — of the Rolling Thunder
Review — joined the Playboy
Clubin Los Angeles the ather
week, McGuinn: “That was
always something which |
despised, you know . . . So he
did !

Aformentioned Pink Floyd
intensifying bid for colour
supplement market with
double-page ad for “Animals™ in
last weekend's Sunday Times
Magazine (the paper with the
highest A, B and suicide rating
in the country?). . .

While rest of Stones split
everywhichway, Keith Richard
stays on in Toronto recording in
the studio with Ian Stewart.
Richard and Stewart (just guitar
and piano) did a take of
“Worried Life Blues" which
might or might not be
autobiographical since, as we
hear it, Keef looks far from the
peak of phsyical condition . . .
1, y'dig. ...

Correction: even as we write
(goshthisisa horcolumn), Keef
Richard has joined Mick Jagger
in New York. The pair of them
caught the Iggy Pop gig in the
city and were mofimpressed . . .

After nearly ten years editing
Zig Zag, Pete Frame has again
given up the editors’ chair. The
latest ish contains a pathetic
hatchet job on The Damned’s
album by Mac Garry, who may
or may not be Frame in
disguise. . .

Linda Lewis (25) finally made
an honest man of her long time
boyfriend/producer Yim Cregan
(27}, ex of Family and C.Rebel
and currently of Rod Stewart’s
band, when she walked him
down the aisle at East Molesey,
Surrey, on Friday. The couple
are honeymooning in the
Seychelles. The bride wore
white and “a shapely thigh™ (2.
Mirror). ..

Party of the week was the one
thrown by SAHB bassist Chris
Glen and wife Jennifer for their
pet pooch, Caio, on the occasion
of his first birthday. The Glens
invited seven of Caio's doggie
friends to drop round for a
spréead of minced meat and
potatoes (yummy). .
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In A Different Climate. A brand new album
from a band who were playing sweet and laid back
rock before it was even invented.

In A Different Climate. A bewildering kaleidoscope
of needle sharp guitars, dobros, keyboards and the tightest
bass and drums you've probably ever heard.

Mallard. Bill Harkleroad, John Thomas, Sam Galpin,
Mark Boston and George Draggota. Playing American music
atits finest and sweetest.

Mallard. In A Different Climate. On Virgin Records now.
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