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Page 2 MEW MUSICAL EXPRESS

TWO FOR THE CHARTS

NEW HUSICAL EXPRESS
“FEELING LIKE CALLING HOME"
MR BIG ”ADTS
: EMI 2610

“I WONDER WHO'S KISSING HER NOW" S
SINGLES ALBUMS

g 553z
GEORGE HAM'[TUN ‘V Week ending April 23, 1977 3 EE = Week ending April 23, 1977 ge e
This Last 2825 This Last 8583
Anchor ANC 1039 Week 3688 Week L2
1 (1) KNOWING ME KNOWING YOU ¢ 1 (1) ARRIVAL............ccccceeneee. Abba (Epic) 22 1
EMI MUSIC, 138/140 Charing Cross Road, London, WC2 Abba (Epic) 8 1 {2} ENDLESS FLIGHT
01-836 6699 2 (2) GOING IN WITH MY EYES OPEN Lec Sayer (Chrysalis) 15
David Soul (Private Stock) B 2 3 {3) PORTRAIT OF SINATRA
3 (9] SUNNY ... Boney M {Atlantic) & 3 Frank Sinatra (Reprise) 7 1
‘.INSTINCI‘S’ 4 (3] WHEN....... Showaddywaddy (Arista) T *3 4 (4) THE SHADOWS 20 GOLDEN GREATS
5 (4] RED SPELLS DANGER (EMI} 12 1
e 3;”? Eceli: flGTﬂi 3 4 5 (5] HOLLIESLIVEHITS.............(Polydor) § &
..... avie andaer olown = ANI eiveinss Pink B 1
A very different kind of record album from T (7} FREE........ Deniece Williams (CBS) 3 7 : q:i: w:;:::;irm_ 1 Gt o R e
8 (6] | DONT WANT TO PUT A HOLD ON Emerson Lake & Palmer (Atlantic) 4 7
YOU......ooonmissnuinnmnncBEMI FlINt(EMI). & 4 g © P TEST HITS (Epic) 55 1
| 9 {8) YOU DON'T HAVE TO BE A STAR (9) " ABBA GREA Heremrifars WERIT
| Marilyn McCoo/Billy Davis Jr. (ABC) & B 9 (8) RUMU%HS
' 10 {11} OHBOY .....Brotherhood Of Man(Pye)l 6 9 leetwood Mac (Warner Bros) 9 8

11 {25] HOW MUCH LOVE 10 (10) STATUSQUOLIVE........([Phonogram) 8 &

| Leo Sayer (Chrysalisi 3 1 11 (16) PETERGABRIEL..................(Charisma) B& 11
A NER : 12 (12} tS'AU-\l:'IE{BJﬂ(E:K IN THE SﬁﬂTs[RokF:I T 12 (23) HOTEL CALIFORMIA .. Eagles (Asylum) 17 4
| ngaekegshibanstaites T QRIE ATLE! 13 (7) COMING OUT

13 (13} MOODY BLL;E--E---E'V'FS Presley (RCA) 7 & Manhattan Transfer (Atlantic) 6 6

. c o { 14 (M) FEARES A SINGER. 14 (21) THE _UNFORGETTABLE  GLENN
An album of Rock 'n' Roll played on a moog Elkie gronks m&m; g 12 MRLLER o e T g (RCAl 3 14

2 i . e . . 15 [15} LONELY BOY... Andrew Gold ﬂAS\'IUm 1 15 {16] A NEW WORLD RECORD
hynth{-:,l.{er. Itis ’me-‘c‘mahng and creatwely 16 (19) WHODUNIT . ... Tavares (Capitall 2 16 Etoctic, gt OrchiestrTied 20, €
R, difterent” 17 (5) SOUND AND VISION 16 (11) EVERY FACE TELLS A STORY
& At Dailv Express David Bowie (RCA) 10 4 Cliff Richard (EMI) 6 11
L S e 18 (26) SOLSBURY HILL : 17 (12) EVITA.............. Various Artists (MCA) 15
3; - 2 Petar Gabriel {Charisma) 2 18 18 (22) A STAR IS BORN
e CASTIZ4 19 (24) | WANNA GET NEXT TO YOU
Rose Royce (MCA) 3 18 SORNE TAAnKil ) il
' E = 20 {10) CHANSON D’AMOUR 19 (20) LOW.......cconvriinnnne. David Bowie (RCA) 14 7
HXHOLLYWOOD STARS(X . Manhattan Transfer (Atlantic) 11 1 20 (13) THE BEST OF JOHN DENVER Nl
= 20 (20) HAVE | THE RIGHT (RCA) & 13
Dead End Kids (CBS) 2 20 21 (25) SONGS IN THE KEY OF LIFE

22 (2?) GIMME SOME........Brendon (Magnet) 2 22 Stevie Wonder (Motown) 27 1

23 (15) LOVE HIT ME 22 (24) BARRY WHITE GREATEST HITSVOLII
Maxine Nightingale (United Artists)] & 14 (20th Century) 2 22
24 (—) HOTEL CALIFORNIA 23 (15) INYOURMIND...Bryan Ferry (Palydor) 9 8
Eagles (Asylum) 1 24 24 (19) DAVID SOUL................. (Private Stock) 20 2
;g E?E; LI-LF;‘SJLUEFEFIEHEOUN VanMcCoy(H&L] 2 25 25 [—) Clash(CBS) 1 25
o= Television (Elektra) 1 26 g (26) BURI:{I':GGEAKE:..BN ';ar;nspa“v (lsland) & 20

27 (—) SMOKE ON THE WATER (=) 'SMO TEST .

Smokie (Rak] 1 27
Deep Purple (Purple)] 1 27 28 (7). LIVING LEGENDS

28 (27) TORN BETWEEN TWO LOVERS .

Mﬂf",l' MECGFEQGT {Ariola) g a Everly Brothers (Warwick) 2 27

29 {30) A STAR IS BORN (EVERGREEN) 29 (17) 20 GREAT HEARTBREAKERS ...(K-Tel) 11 3

Barbra Streisand (CBS) 2 29 30 (—) MAGIC OF DEMIS ROUSSOS

30 (18) TOGETHER........0.C.Smith {Caribou) 4 1B (Philips} 1 30

BUBBLING UNDER . .. BUBBLING UNDER . ..

SINGLES; ANOTHER FUNNY HONEYMOON — David ALBUMS: EVEN IN THE QUIETEST MOMENTS — Super-
| Dundas (Air); 7000 DOLLARS AND YOU — Stylistics tramp (A&M); PLEASE GET MY NAME RIGHT — Twiggy
| (H&L); GOOD MORNING JUDGE — 10cc (Philips); AINT (Mercury); THE MOTOWN STORY — Various (Tamla

GONNA BUMP NO MORE — Joe Tex (Epic). Motown); MARQUEE MOON — Television (Elektra).

B|Z—ZaRRe Record D|s’rr|buhon ' LS. SINGLES LS. ALBUMS

33, FRAED ST.,LONDON. W 2. tel:01-402-1939

Week ending April 23, 1977 Week ending April 23, 1977
This Last This Last
Week Week
l: | V I:. V [ A p S A [; [I 1 (8} HOTELCALIFORNIA ... .....cowoEgles 1 (1) HOTELCALFORNIA .............ccooeo0iiinroonn EBGlES
2 (1) DONTGIVEUPONUS............. David Soul 2 (2) RUMOURS.............ccooumrromriiennecss FlR@IWOOd Mac
Week ending Apeil 22, 1972 3 l:?] SOUTHERN NIGHTS ...........oooc. Glen Campbell 3 3) ASTARIS BOBRN ....... Streisand / Kristofferson
h:l‘fr“h 4 (5 [I'VEGOTLOVEONMY MIND..... Matalie Cole & 1) BOBTOM. ... i hioerrs s res st hta s W s Boston
s "M"”:Ehmm Guards, Pipes, Dmms and Band (RCA) 5 (6] SOINTOYOU........Atanta Rhythm S(Er:m}n 5 (6] LEFTOVERTURE... i ..Kansas
; i ;\-r{:“r?lu{ﬂk s—— mﬁu:uquu; 6 (2] RICHGIRL........cconnines Daryl Hall & John Oates 6 (7) SONGSINTHE I(EYOFI..:IFF_ S'la\"IBWDr‘IdEr
" oms | Loodon i
1l 3 BACK OFF BOOGALOD,. Ringo Ster (Apple) 7 () RIGHT TIME OF THE NIGHT ... Jennifer Warnes 7 (5] THISONE'SFORYOU.... ... Barry Manilow
4 5 IIDLD\GLRHMDLP .l{rx B (10) LIDOSHUFFLE .........coccoveviiuimmminision Boz Scaggs 8 (9) NIGHT MOVES Bob Seger
e ”'“'“‘""’"“"‘" s 9 (12) WHENINEED YOU Leo Sayer S e o i
9 7 HEARTOFGOLD.. coeses il Young (Heprise) R b TS S S T LT : 8 (11) UNPREDICTABLE. .. Natalie Cole
17§ RUNRUNRUN.. = - 3o Jo Gunne (Asylum) 10 (11) TRYIN'TOLOVETWO .......covenr s William Bell 10 8 ANIMALS . Pink Flovd
13 9% THE YOUNG NEW MEXICA? - Tom Jones | ) E ME THIS WAY Thelma H tah (8) — 11 2T
5 10 BEG,STEAL OR BORROW ew Seckers ( Polydor) 11 {3} DONTLEAV .Thelma Housto 1 (12) SONGSFRMTHEWDDD IIIIIIII Jethro Tull

12 {14) 1WANNA GET NEXT TO YOU......... Rose Royce 12 {10) LOVEATTHE GREEK........ Neil Diamond
'|' L n V [ A DS AE u 13 (15) COULDN'T GETIT RIGHT ... Climax Blues Band e e T
14 (19) I'MYOURBOOGIE MAN : TERATIVE

K.C. & The Sunshine Band

Wieek ending April 2ind, 1967 14 (13) YEAROFTHECAT........coovimrcnmrnnnnns Al Stowart
e A T e 15 (21) WORKS VOLUME 1....Emerson, Lake & Palmer
Woek 16 (4) THETHINGS WEDOFORLOVE... ... 10cc \
? 1 PUPPET ONASTRING. ooerrnnes 16 (18) BURNIN'SKY ..........cccccoiiininai Bad Company
1 2 SOMETHIN STUPID. 17 (13] DANCING QUEEN......... T Abba 17 (18] FLY LIKE ANEAGLE ampP el
i 3 ALITTLE BITME, A LITTLE 18 {21) CANTSTOP DANCIN'.. Captam & Tennille (16)  FLY LIKEANEAGLE.............. il B
6 4 HA HASAID THE CLOWN .. I'l'hhfrld Mann (Fontana | R LOV i Ki 18 (14) Rufus featurlng Chaka Khan
3 5 RELEASEME..... “Engelbert Humperdinck(Decca) 19 (24) CALLINGDR.LOVE.............ocommmansnmmnntone i53 i {i8) ik
§ 6 THISISMYSONG e (Tran) 20 (23) YOURLOVE.. .. ....... McCoo & Davis g
317 FURRLS BALE o o (Tl Moo 21 (27) SIRDUKE.. . Stevie Wonder 20 (20 ANEWWORLD "Eﬂﬂ';?m et Ot
T 10 SIMON SatrrH A e 22 (16) LOVE THEME FROM “A STAR IS BORN" ric Light O
AR B e “""""“““"m“”“' o Pl Bet (Doccs) HaPbEd Stealcand 21 (17) GREATESTHITS.....ccommersiomns Linda Ronstadt
23 (17) CARRY ON WAYWARD SON... ...Kansas 22 (24) SILK DEGREES .. . Boz Scaggs
l 5 y L A P S A E I] 24 (20) MAYBEI'M AMAZED.. - Winigs 23 (26) JEFF BECK WITH THE JAN HAMMER GROUP
25 (22) DISCOLUCY (I LOVE LUCY THEME)
_ Wilton Place Street Band 24 (50) MARVIN GAYE AT THE LONDON PALLADIUM
S Week ending April 20, 1962 26 (—] HELLOSTRANGER ................. Yvonne Elliman 25 (22) WINGS OVER AMERICA..........ccooreemanen. WiNGS
Week 27 (—). DANCING MAN .. e ) 26 (54) ROCKY........ Original Motion Picture Score
oS """1'&'.;1.2'&,"“..,"‘.'%&1.‘,?3,";1 28 (25] HERE COME THOSE TEARS AGAIN 27 (29) CAROLINA DREAMS...... Marshall Tucker Band
i 3 s M Retlon L Eye) Jackson Browne 28 (30) BIGGERTHANBOTHOFUS...... Hall & Qates
: s : i e o Lomten 29 (—) FEELSLIKETHEFIRSTTIME .......... Foreigner 29 (51) GOFORYOURGUNS...........Isley Brothers
A L e o . i e mstsble sty 30 (29) WEEKEND IN NEW ENGLAND ..Barry Manilow 30 (26) SLEEPWALKER..........ooooooooooooooeecrecseeainn Kinks
¢ & TELLMEWHATHESA Hrlen Shapico (Columbi) Courtesy “CASH BOX" Courtesy “CASH BOX"
# 9 CANTHELPFALL 1"“.- I'\ Elvis Presbey (RCA)
9 1 NEVERGOODBYE.. klrillﬂnzrﬂhm!
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NEW MUSICAL EXPRESS

QUEEN GIGS

QUEEN are confirmed for
their first British tour for two
years, taking in ten major
dates and climaxing in a
show at London’s Earls
Courl on Spring Bank Holi-
day Monday. The gigs follow
their U.S. tour and a short
series of European dates
starting on May 8.

TOL Hippodrome (May 23 and
24), SOUTHAMPTON Gaum-
ont (26 and 27), STAFFORD
New Bingley Hall (29), GLAS-
GOW Apollo (30 and 31).

LIVERPOOL Empire (June 2
and 3) and LONDON Earls
Court (6).

Farls Coort ticket prices are
£4, £3 and £2, and at Stafford

they are all a1 the one price of
The band headline at BRIS- ¢35 At ;

admission is £3.50, £2.75 and £2.
Tickets go on sale to personal
callers at all box-offices and
usual agencies, including Harle-
puin and Virgin record shops, on

Ten concerts
round Britain

April M at 10am.

concerned,
all other venues,
tion s Earls Court,

Office, Exhibition

Postal bookings are being
sccepted immediately. Cheques
and postal orders should be
made payable to the theatre
followed by
name “Queen’. The one excep-

payment is made to *Earls Court
and Olympia Ltd. (Queen)™;
The address is Earls Court Box-
Building,

Warwick Road, London, SW.5.
Tickets are limited to four per
application (six at Earls Court),
and a stamped self-addressed
envelope should be enclosed
with every postal booking. All
shows start at 8pm, except Staf-
ford where it begins at 7,30, The
tour is promoted by Harvey
Goldsmith in conjunction with
Queen’s manager John Reid.
@ Details of the official Silver
Jubilee concert al Earls Court on
Saturday, June 4, are still
awgited. But Queen’s appear-
ance at this venue two days later
end speculation that they would
be topping the Jubilee show.

Clash top new wave

THE CLASH, who recently opted out of
supporting John Cale because the toor
“wasn't radical enough”, are instead
headlining their own tour throughout
March. The 27-venue itinerary — includ-
ing a prestige date at London Rainbow
with four other new bands — is claimed
as the first major tour by a new-wave
band, taking in leading concert halls and
colleges.

Dates are Guildford Civic Hall (May 1),
Chester Rascals (2), Birmingham Barbareila's
(3), Swindon Affair (4), Liverpool Eric’s (5),
Aberdeen University (6), Edinburgh Play-
house (7), Manchester Electric Circus (8),
London Rainbow (9), Kidderminster Town
Hall (10), Nottingham Palais (12), Leicester
Polytechnic (13), Plymouth Fiesta (15),
Swansea University (16), Leeds Polytechnic
(17), Chelmsford Chancellor Hall (18),
Middlesbrough Rock Garden (19), Newcastle
University (20), St Alban’s City Hall (21),
Maidenhead Skindles (22), Stafford Top Of

package|

The World (23), Cardiff Top Rank (24),
Brighton Polytechnic (25), Bristol Colston
Hall (26), Cromer West Runion Pavilion (27),
Canterbury Odeon (28) and Dunstable
California (30).

At Edinbur%_l;JMiy 7) and on the last ten
dates (20-30) Clash head a package which
also features The Jam, Buzzcocks, Subway
Sect and The Slits. This package llsn plays the
Rainbow (all tickets £2.20), except that The
Prefects replace The Slits. All other dates are
solo Clash, although one support act may be
added later.

Clash drummer for the tour is Nicky
Headdon. Rest of line-up: Mick Jones (lead
guitar, vocals), Joe Strummer (lead vocals,
guitar), Paul Simonon (bass).

Page 3
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FEELGOODS with new guftarist John Mayo (second n’gﬁj}‘

Feelgoods
replace

Wilko

UNKNOWN ESSEX guirarist John Mayo is the replacement
for Wilke Johnson in Dr. Feelgood. Mayo, 23, is rehearsing
with the band for their short British tour opening May 12,

Formerly with local bands 747 and Haleyon, he was
recommended to the Feelgoods by George Haicher, with
whom he played briefly.

The new Dr. Feelgood album, now officially titled
“Sneakin’ Suspicion™ and set for May release by United
Artists, does not feature Mayo. It was mmp.l’ﬁed' before the
departure of Wilke, whose future plans remain undecided,

VIBRA TORS POUR -

THE VIBRATORS, who
recently switched from Rak
to CBS, start their first major
hcddllnmg tour this month,
So far 22 dates have been
confirmed, but the final total
should be at least 30. And
the band’s new single will be
released during the tour.
Gigs set are at London
Kensington Nashville ( April 29),
Southampton University (30),
Londen Marquee (May 1),
Tolworth Toby Jug (2}, London
Twickenham Winning Post (4),
Croydon Red Deer (5), Brigh-
ton Embassy Cinema (6), Hast-
mgs Pier Pavilion (7), Manches-
ter Chorlton Oaks (10), London
Camden Dingwalis (11), London
Royal College of Art (13),

Dudley J.B.s (14), Birmingham
Barbarella’s (17), Wolverhamp-
ton Lafayette (20), Newport
Roundabout  (25), London
Southbank Polytechmic  (27).
Darlington Incognito (June 1),
Middlesbrough Rock Garden
(3%, Manchester Electric Circus
(4), Barrow Maxim’s (5), Edin-
burgh Tiffany’s (6) and Liver-
pool Eric’s Club (10).

Under their new worldwide
deal with CBS, The Vibrators
have already recorded five
tracks — “Bad Time", “Sweet
Sweet Heart”, “Wrecked On
You”, “Petrol” and “No Heart™
— and two of these will be
selected for the upcoming single.
Their one previous single, “We
Vibrate!”, was issued during
their short spell with Rak.

STEP OUT

THE FIRATES, who re-formed
at the end of last year, a decade
after Johnny Kidd’s death, start
a series of dates this weekend
running through until the end of
May. (29), Derby Bishop Lonsdale

Education {tomorrow, Friday),
Liverpool Enc’s Club (Satur-
day), Canterbury Kent Univer-
sity (April 25), London New
Victonia supporting Chuck Berry

College (30)., Winchester King
Alfred College (May 4), London
University (6), Sheffield Univer-
sity (7), London Camden Ding-
walls  (12), Chichester Bishop
Otter College (14), London
Marquee (16), Bromley Saxon
Tavern (20), Hereford College
of Education (27) and Bolton
Technical College (28).

The gigs build up 10 the
release of therr first album,
recorded earlier this month live
at the Nashville in London. The
trio — with their original line-up
of Mick Green, Johnny Spence
and Frank Farley — are set for
the following dates, with more
still to be finalised:

Kidderminster

College of

‘EVITA’ SET FOR
LONDON STAGE

EVITA, the Andrew Lloyd Webber and Tim Rice rock opera
which has already sold over 750,000 copies worldwide as a double
album, is to be presented on the London stage next spring. America
was expected o claim the world premiere, but impresario Robert
Stigwood has decided instead to open in London — where his
production of the same composers’ Jfesus Chrisr, Superstar is still

running after five years,

Who will play the lead role of
Eva Peron has not yet been
decided. Faye Dunaway s
reported to be interested, and
Julie Covington, whose record-
ing of the show’s hit song “Don’t

Cry For Me Argentina™ has sold .

1% million copies, is also in the
running.

Director is Hal Prince, who
worked on the stage versions of
West Side Story, Cabaret and
Fiddler On The Roef, and has
just finished making the film A
Lintle Night Music with Elizabeth
Taylor.

Stigwood is currently involved
in the film Satrday Night star-
rnng John Travolta, and his
subsequent commitments
include the movies Grease and
Sergeant Pepper. both of which
go into production later this

year.

STRAIGHT MUSIC PRESENTS

ROGER MCGUINN’S

THUNDERBYRD

BA

D
CLARK

ODEON BIRMINGHAM
FRIDAY 29th APRIL at-7-30

TICKETS £2°50,£2:00, £1'50,(INC.VAT) ADVANCE THEATRE BOX OFF.
10-30a.m-8:00 p.m, MOM-SAT, TEL.021 6436101 ,0R ON NIGHT

HAMMERSMITH ODEON

QUELN CARGLINE ST.W.E

SAT. 30th APRIL at-7-30
& SUN.

TIERETS E3-50 L300, 4 3-50.0 300 [ Fl VAT IN ADYARCE THEATRE BOX O
BOORINGS SHATTLSBUNY AV, €39 X371,

FREE TRADE HALL

st MAY at-T7- 30

£, M8 4081, LONDON THEATRE
MILR BOX OFFICE, M@ I"l! USUAL ACENTS QR OM WIGHT

PETIN ST MANCHISTER 7

MONDAY 2nd MAY at-7-30

TICKETS £2-50, 8300, K1 S0{0hC VAT) EVAILABLE DAWSONS - STOCKPORT & WLRRINGTON, CLNTRAL RECORDS
MIDDLTTON & ASMTOM smder LYNE, FREL TRADE MALL BOX OFFICE B34 0941, DM OM NICHT

APOLLO THEATRE

RENFIILD 5T GLASGDW

THURSDAY 5th MAY at-7-30

TICKETS £ 250, 02-00, £1-50 £1-00 (MNC. wAT) ADVANCE THEATEE BN OFFRCE 041 337 GOS5 O ON MIGHT

New week of
Pop Proms?

A PLAN TO stage a week-long
series of summer concerts, all at
the same venue but with a diffe-
rent headliner every night, was
revealed this week by Roy Guest
— head of the new promotions
division of the Evolution agency.

Guest was responsible for a
similar venture two years ago —
the Pop Proms at London’s
Alexandra Palace — though he
says his 1977 project would not
necessarily be staged in London.

“It would depend on where |
could find a suitable venue,"
says Guest, who is also lining up
an autumn concert tour by Tom

Paxton.

STRECHT MUisC Pl SENTS

AT
RUTTHN
SECTION

<" MEALTICKET

NEW VICTORIA

WiLiDh WD S Wi

SATURDAY 23rd APRIL at-7-30

TECRETS L2 50 EX-00, E8-5071N yaT) LDGARCL THLATRL B
BO0K WG, SHAT TTSBURT AL 009 3371, PROVIEE BOT 04111, 2

DM0ON THEATRE
[WTE OFONNICHT
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BOB MARLEY and The
Wailers are now officially
confirmed for an early June
season at London Rainbow.
It seemed at one point that
the booking might not
materialise — because of a
feedback from the group’s
last London gigs, when riot-
ing caused extensive
damage. But a guarantee has

Officially The Wailers play
four successive nights from June
1, but promoter Alec Leslie has
also pencilled in June 5 and 6 —
to be confirmed if the first four
sell out. So it is virtually certain
that they will play the Rainbow
from June 1 to 6 inclusive,

At present tickets are avail-
able only for the first four nights,
and these are on sale now at the
box-office, priced £4, £3 and £2.
Alternatively, postal application

April 23rd, 1977

How to book: full details

MARLEY GIGS
AT RAINBOW

Marley and the band will not
be playing any provincial gigs
because their London season is
the climax of a seven-country
European tour, opening on May
10 and including their first-ever
visits to France and Italy.

Their new album, “Exodus”,
is scheduled for May 21 release
by Island. But contrary to
reports elsewhere, their latest
single “Waiting In Vain"' will not

been given that security
arrangements  will be  Theatre, 232

may be made to the Rainbow be issued this month. It is not

Seven Sisters now expected until after the

doubled. Road. London N4. album.

DELROY WILSON flies in from Jamaica for a British
tour at London Fulham Greyhound (April 19), London
Peackham Bouncing Ball {30}, Bristol Bamboo Club
[May & and 7), Sheffield Top Rank {10), Leicester Palais
(12}, Manchester Mayfiower (13}, Birmingham Rebec-
ca's (14}, Leeds Polytechnic (20), Northampton Town
Hall (21), Wolverhampton 67 Club (27}, London Night-
ingale Ballroom (28), London Hammersmith Palais
{29}, Ipswich The Manor (June 2), Reading Caribbean
Club (3) and Luton Recreation Centre {4).

COUSIN JOE from New Orleans bagins another British
tour this weekend. Gigs so far confirmed for the
veteran blugsman are Stalford Morth Staffs Polytach-
nic (tomorrow, Friday), Coventry Lanchester Polytech-
nic (April 25), Leicester Jazz Society (26), Plymouth
Sam's Club (27), Portsmouth Polytechnic (28],
Weaymouth College (29), Newcastle People's Theatre
(May 1), Leeds University (2}, London Southbank
Polytechnic (3], Leicester Polytachnic (4), Lancaster
New Planet City {5) and Glasgow Third Eye Centre (13)

JOHNNY MATHIS is set for a string of 13 provincial
concerts, in addition to his previously-reported week at
the London Palladium from May 9. Dates are
Portsmouth Guildhall (April 27), Bristol Colston Hall
(28], Paignton Festival Theatre (29), Bournemouth
Winter Gardens (30), Eastbourne Congress (May 1),
Stoka Jollees (3), Blackpool Opera House (4), Sheffield
City Hall (5), Manchester Free Trade Hall (6], Southport
New Theatre (7), Sunderland Empire (19), Glasgow
&poflo (20) and Aberdeen Capital [21).

KTC, the Midlands-based new-wave band, have gigs at
Swindon Brunel Rooms (April 28), London Margues
[29), High Wycombe Nags Head (30|, Bristol Granary
{May 5}, Dudley J.B.'s Club (6}, London Kensington
Mashville (7), Wolverhampton Lafayette (18], London
Covent Garden Rock Garden {20), London Fulham
Grayhound (21) and Aylesbury King's Head (22).

MARINELLA, Greece's top singer, headiines London
concerts at the Royal Albert Hall (May 3) and the New
Victoria {5 and 6).

KEVIN AYERS' tour itinerary suffered a couple of
printing errors when listed in NME last week. The first
two gigs — Leicester [April 27) and Glasgow (28) —
were shown correctly, but he then plays Edinburgh
University (29) and Stirling University (30). All May
dates remain as reported last week.

JOHNNY THUNDER and the Hearbreakers' gig on May
13 has been switched to Warrington Parr Hall, where
they top 2 new-wave bill also featuring Slaughter &
The Dogs, The Adverts and The Buzzcocks.

“GODSPELL” begins another national tour at the end
of this month with & new production including Jeremy
Browna, Mark Jetferis, Terry Molloy, Louise Papillon
and Neil Reid. Dates sot so far are Hillingdon Alfred
Beck Cantra (April 27-May 7), Bath Theatre Royal (May
9, week), Birmingham Alexandra Theatra (16, week)
and Wolverhampton Grand (23, week)

MAX AROMEO and BURNING SPEAR are coming to
Britain to co-headline a short series of concerts in the
early summer, probably at the end of June. No precise
dates or venues have been finalised.

BUZZCOCKS spend most of May recordin% B new
single, the probable tracks being “What Do | Get" and
"Orgasm Addict”, Between sessions they have gigs at
Manchester Band On The Wall (May 2|, Birmingham
Rebecca’s (5), Warrington Parr Hall (13} and Manches-
ter Electric Circus (28), and a few others are being
finalised.

ALEBION DANCE BAND are in concert at London's new
MNational Theatre on May 4. They are only the second
musical act, after The Chieftains, to play this venue

STRETCH play Aberdeen Palace Ballroom (tonight,
Thursday), Stifing University (this Saturday),
Manchester Didsbury College (April 27), London
Camden Town Music Machine (23], Stroda Theatra
(May 7), Bolton Institute of Technology [Juna 4),
Mikton Keynes College of Education (17} and Borsham-
wood Civic Hall (24). These ara thair only gigs betwean
racording sessions for their third Anchor album.

LIVERPOOL EXPRESS, whose new single “Dreamin’ '
is relsased by Warnars on April 29, have May dates at
Grest Yarmouth Rececourse (5), Bolton Nevada (7),
High Wycombe Chiltern Hundreds Club (11), Kirkby
Kirby Suite {20), Sunderdand Empire (21), Southend
Talk Of The South (24), Crewe Alsager College (27),
and Fishguard Frenchman's Motal iz%h.

WIDOWMAKER (May 13} and BURLESQUE (June 2)
ara confirmed for billtopping concerts at London
Kingsway Sound Circus.

)N THE ROAD

DENNIS WATERMAN of “Sweeney” fame is in concern
at Ashton-Under-Lyne Tameside Theatra (this Satur-
day), Bedford Nita Spot (Sunday), Folkestone Leas Cliff
Hall (April 30), Watford Palace Theatre (May 8). Basil-
don Towngate Theatre (14), London Kingsway Sound
Circus (20}, Cardiff New Theatre (July 17), Shanklin
Lo W. Theatre (24) and Hornchurch Queen's Theatre
(September 4).

THE DRAGONS have gigs at Chichester College of
Further Education (April 29), Haverfordwest RLAF.
Bawdy (30), Tiverton Motel (May 4), Bristol South
Technical College (6], Colchester Essex University (7],
Blackpool Aris College at Tiffany's (13), Salisbury
Technical College (27) and Bradford University (28).
Mare are baing sat.

TOM ROBINSON BAND play Newport Harper Adams
College (April 29), Balls Park College (30,
London Hammersmith Red Cow (May 4, 11 and 18),
London Cantral Polytechnic (6], London Camden Ding-
walls (9], Bristol Granary (21), Aberdeen University {27).

THE DRIFTERS have added another three gigs to their
current British tour — at Saltburn Philmore Disco (this
Saturday, Gloucester Leisure Centre (May 12) and
Derby Bailey's (18) . . . THE CHI-LITES have added two
maore dates to their itinerary — at Birmingham La Dolce
Vita [May 2) and Blackburn Cavendish (5.

SCORPIONS, one of Germany's leading heavy rock
bands, undertake a short tour to promota their new
RCA album “Virgin Killer”, Dates are Manchester
Electric Circus (tomorrow, Friday). Wakefield Technical
College (Saturday), Wigan Casino (Sunday), Burnley
Cats Whiskers (April 26), Birmingham Barbarella’s (26).
London Kingsway Sound Circus (27), Middlesbrough
Rock Garden (29), Bolton Institute of Tachnology (30),
Sheffield Top Rank (May 1), Doncaster Outlock (2} and
Brighton Top Rank (3},

F.B.l. have upcoming dates at London Camden Music
Machine (tonight, Thursday), London Marguee [May
6], Colchaster Embassy Suite (8), Poertsmouth Victory
Club {19), London Southgate Royalty Ballroom (21},
Buckley Tivoli [June 2), Ebbw Vale Laisure Cantre (4),
Cambridge Magdalane College (15), London Cockfos-
t;;? Middleseax Polytechinc (25) and Doncaster Outlook
(29).

MANCHESTER Oaks Hotel in Chorlton is, from next
week, featuring mainly new-wave acts. Alblon Music
have taken over bookings for the venue, and f|rsll
bands confirmed are Slaughter and the Dogs (April
26), Slits (28), Little Bob Story (May 3). The Jam (5)
and The Vibrators {10).

HERON go out on tour this weekend to promote thair
recently released Bronze album ‘“Diamond Of
Dreams”. The band, fronted by Mike Heron, plays
Cleethorpes Winter Gardens (tonight, Thursday],
Bedford College of Education (Saturday), London
Marquee (April 28), Fife S5t. Andrew’s University [(29),
Edinburgh Tiffany's (May 2), Oxford Westminster
Collega (6), Folkestone Leas CIiff Hall (7], Birmingham
Barbarella’s (13), Bolton Institute of Technology (14),
Hitehin College (28], Manchester Eloctric Circus (June
17}, Dudley J.B.’s {18}, Middlesbrough Town Hall (18],
Plymouth Woods Centre {23), Bath University (24),
Hertford Balls Park College (25) and Chester Quaint-
ways (27).

JOHNNY NASH plays cabaret en%:gements at Stoke
Bailey's (June 2-11). Leicester Bailey's (13 weak),
Watford Bailey's (19 week) and Luton Cesar's (26
week). These will be his only British pigs, apart from a
possible London concert,




April 23rd, 1977

NEW MUSICAL EXPRESS

Page 5

Edited: Derek Johnson

Hot Rods
mini-tour

EDDIE AND THE HOT RODS headline a short six-
concert tour in early June, culminating in a major London
gig. Dates are Birmingham Town Hall (June 2), Manchester
Ardwick Apollo (3), Glasgow Apollo (4), Newcastle City
Hall (5), Bristol Colston Hall (8) and London Rainbow (9).
Ticket prices are £1.75, £1.50 and £1 at Birmingham and
Manchester; £1.75, £1.50, £1.25 and £1 at Glasgow and
Newcastle; £1.75, £1.50, £1.25, £1 and 75p at Bristol; and
£2.50, £2 and £1.50 at the Rainbow. Promoters Alec Leslie
Entertainments have still to confirm the support act.

JENNY HAAN

Lion roar
round U.K.

JENNY HAAN'S LION set out
this weekend on their first major

tour since Jenny formed the
band last year soon after leaving
Babe Ruth. So far 23 gigs have
been confirmed, and more are
being finalised.

The date sheet is:

gugor; 76 Club (tomorrow,
riday), Dudlsy J.B.'s (Saturday),
lmldnn Camdeon Music Machina

{April 26), Scunthorpe Tiffany’
{26), Bradford Uniwmt;r I2?J:

Wolverhampton Layfayette (29),
mcﬂllﬂm of Education I:‘lu‘.'ll
Florde Graon Hotel (May 1),
Barrow Maxim's (5), Scarborough
gmwt? {S’hra Brighton T
un roun ; on
lI"WIJ London Marques (11
Centre  Hotel {12i
m South Hill Park (13),
Folkestons Leas Cliff Hall (14),
Chester Quaintways {16), Lelcester
B‘G Mﬂﬂht‘;ﬂ'rmli'flll (18], .ﬁh-llun
nivers i Ouinﬁon neo.
nito (25), Birkenhead DE
{26), Manchester Electric Circug
(28), Birmingham Barbarella’s (31).

Fogelberg nixes

DAN FOGELBERG will not
now be the support act on The
Eagles' eight-concert  British
tour, opening a8t Wembley next
week. He's cancelled his visit at
short notice, and the reson is
unknown. New support act is girl
singer Val Carter whose album
“Just A Stone's Throw Away"”,
co-produced by Lowell George,
was released recently by CBS.

GABRIEL
LONDON
EXTRA

PETER GABRIEL is to play
two more London concerls —
because his three previously-
ried shows al Hammers-
h Odeon mext week (April
24-26) have now sold out. The
exitra performances are both
on Saturday, April 30, at the
New Victoria Theatre (6 and 9
pm). Tickets priced £3.50, £3
and £2.50 are on sale now at
the box-office or by post,
llli.‘llii'l:l order lpplimr.s
disappointed if there is

L] rnsh of personal callers.

Last-minute
Clapton gig

ERIC CLAPTON has added an
extra date to his current British
tour, supported by Ronnie
Lane’s Slim Chance. It's at
Hanley Victoria Hall tomorrow
(Friday) at 7.30 pm, with all
lickets priced £2.50. The
package also plays two nights at
Dublin National Stadium, on
June 4 and 6 (tickets £4, £3.25
and £2.50).

Mr. Big gigs

MR. BIG, just back from their
debut U.S. tour, begin their first
major British headlining tour
next weekend. The follow-up 10
their hit single “Romeo™ is
released by EMI on May 9, titled
“Feel Like Calling Home".
More dates are still being final-
ised, taking them through to
mid-June, but those confirmed
so far are:

Cromer West Runton Pavilion
{April 30), Maidenhead Skindles
{May 1), Cardiff Top Rank (3),
Plymouth Castaways (4), Salford
University (6), Hastings Pier
Pavilion i Croydon
Greyhound (8), Yeovil Johnson
Hall (10), Withernsea Grand
Pavilion (13), Southend Cliffs
Pavilion (14), Morecambe
Winter Gardens (15), Blackburn
King George's Hall (16), Hemel

Hempstead  Pavilion  (18),
London Kingsway Sound Circus
(21), Chelmsford Chancellor
Hall (27), Bury St. Edmunds
Corn Exchange (28), Sheffield
Top Rank (29) and Birmingham
venue to be announced {30).

Gorillas split

THE GORILLAS, until
recently the *bright hopes” of
Chiswick Records, have broken
up. They have been off the road
for more than a month because
Jesse Hector was suffering from
nervous exhaustion.

A spokesman said the split
was ‘“‘basically due to irreconcil-
able differdnces”  between
Hector and the rest of the band,
who were formerly known as the
Hammersmith Gorillas.

Thunder heartbreak

JOHNNY THUNDER and the
Heartbreakers were forced to
cancel the first four gigs in their
lengthy British tour, reported
last week, because Thunder was
suffering from a throat infection.
The tour now opens at Hastings
Pier Pavilion this Saturday (23),
and the cancelled shows — at

Halesowen, Kidderminster,
Derby and Birmingham — will
be re-scheduled for later in the
itinerary. Meanwhile three more
gigs have been added to the June
leg of the tour — at St. Alban's
City Hall (13), Birmingham
Barbarella’s (14) and Flymouth
Fiesta (19).

GEORGE BENSON:
FOUR CONCERTS

GEORGE BENSON, whose album “In
month for four concerts. These will be his

# S gt 22 | wﬁarcourt’s Heroes:
Lindisfarne Mk.III?

® Glasgow Apollo, May 25 at
7.3 pm. Tickets go on sale
tomorrow (Friday) priced £2.50,
£2 and £1.50,

@ Manchester Palace, May 27
at 7.3, Tickets £2.80, £2.20 and
£1.75 on sale now.

® B Odeon, May 28
at 7.30. Tickets £2.80, £2.20 and
£1.75, on sale from April 29,
® London Royal Afberi Hall

Extra McTell

RALPH McTELL has added
two dates to his British concert
tour, reported two weeks ago —
at Canterbury Odeon (May 13)
and Stratford-on-Avon Royal
Shakespeare  Theatre  (15).

FORMER Lindisfarne co-leader
Ray Jackson has formed a new
band with Charlie Harcourt
{from Lindisfarne Mk.11), called
Harcourt’s Heroes. For some
months they have been working
in the North East to capacity
houses. Plans are now being
made for them to headline a
nationwide tour in  early
summer. 3

Full lingé-up is Jackson (lead

Renwick flnalldy

GUITARIST Tim Renwick has finally decide

" has gone gold in the U.S., flies into Britain next
appearances here, apart from a saeson at London

vocals, harmonica), Harcourt
(guitars, vocal, piano), Martin
Craggs (temor sax, congas,

vocal), Colin Mason (drums),
Les Dodds (guitar) and Barry
Spence (hass, vocal).

The band are not seeking a
record deal at present, but will
be backing Ray Jackson when he
records another solo album for
EMI next month,

quits

1o leave the Suther-

land Brothers and Quiver after two weeks of uncertainty.
CBS issued 2 statement last week saying he had quit and was
looking for a singer-composer with whom to form a partnership for

recording and live work,

Then 24 hours later, CBS withdrew their statement, hoping that
Renwick could be persuaded to change his mind.
But that did not happen, and the Sutherlands are looking for a

replacement.

® Charly Records are launching
a new label, Affinity, devoted
mainly to contemporary and jazz
product. First album releases at
the end of April are a solo set by
Gaﬂ:ﬁhct & Lyle saxist Jimmy
titled *I'm Amazed”, and
French band Sirel & Co. —
featuring former Stones guitarist
Mick Taylor — with “Sirkel”.
Future albums include previ-
ously unreleased material by
Ellington and John
Coltrane.

@ Issued on April 29 by Bronze
is the Heron single “Do It Your-
seli”™ — a specially edited track
from thewr debut album
“Diamond Of Dreams™.

@ Bruce Johnston's first CBS
solo album, "“Going Public”, is
scheduled for May 6 release.

® MCA release the “Best Of
Car Wash™” album on May 6 to
coincide with the film's British
premiere in early June. It
features highlights from the orig-
inal double soundtrack LP, writ-
ten and produced by Norman
Whitfield and performed by
Rose Royce.

® Due out in early Ma‘;.r on the
Charly label is Crazy Caven 'n’
the Rhythm Rockers’ album
“Our Way OF Rockin® ™ which

(Friday).

and next week they film a
New Wave for British

THE JAM's debut album “In The City” will be released by Polydor
on May 13. Of the 12 tracks, ten are o
Paul Weller, and the title track is

RECORD NEWS

includes their current single “My
Little Sister's Gotta Motor-
bike”. They will be touring
extensively 1o promote il.

@ Continuing the string of solo
albums by Moody Blues
members, Graeme Edge has his
latest set, “Paradise Ballroom”,
issued by Decca next month.

® Produced by Barry Blue,
Moon are now finalising their
new single (May release by CBS)
and album (June). They will be
touring here in June and July as
support 1o a big-name US act.

® Lemmy's Motorhead have left
Stiff label and signed with Chis-
wick. they are at present record-
ing a single with producer
Speedy Keen, to be followed by
a live album.

@ The first new single for eight
years by Herb Reed and the
Ori Platters is issued this
month on the PVK label, distri-
buted by President. It is the
former Elvis Presley and Andy
Williams hit “Can't Help Falling
In Love". The group visit
Britain in May to record an
album and make a few live
appearances.

® Punk rocker Johnny Moped
has signed with Chiswick, who
release his single “Incendiary
Device™/*'No One™ next month.

al compositions by guitarist
ed as a single tomorrow

The band are currently rehearsing new material and a stage sct,
vence for inclusion in & movie about the
tion in the summer.

It's the supercool, power crazy mag for all you
tarmac teasers out there. SuperBike.
Everything you need to knowabout the big machine
scene. From superfunky mopeds through to the big
a0 dream numbers,
Andin Issue No1,there'sa £1500
Ducatiup for grabs. Free.
" It'sallatyour newstand now.
Don'tmissit. It's gonna
¢ driveyou wild.

- ,?,Ei%,.ii:

Leaves the rest demﬁuf

that!/
ouwild,

[ﬂ A Link Houle Pubbcatan
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OO0TS IS A media

event of massive

proportions. It's this
year's faws; it dwarfs King
Kong — also, coinciden-
tally, a tale of how a bunch
of greedy and callous white
folks brought something
beyond their understanding
from Africa to America —
and blows A Srar Is Born
clear into the next county.

It's a tailor-made hook for
cartoons in the Evening Stan-
dard (black worker at a Rootes
factory shaking his chained
hands in anguish while a stern
and sardonic foreman dead-
pans, A magnificent perform-
ance, Toby, but I'm afraid we
can'l raise your wages,” or
words 1o that effect), always a
clear indicator of the existence
of a new national shibbaleth.

Roots has done for the noble
science of gencology what The
Exorcist did for Catholicism.
All over America, people of all
races and from all the different
national origins have been
spurred by Alex Haley's best-
selling work of “faction™ — or
plain old “hitorical novel™, if
you prefer — and the TV adap-
tation thereofl to trace their
family history back into the
various Old Countries to learn
more about where they came
from and, by extension, who
they are.

It also spurred black high-
school kids in the States to beat
the living shit out of their white
clussmates under the banner of
the slogan *Roots!"” — the sins
of the fathers indeed.

Roots, then, is America's
current national obsession.

The book and teleplay that
were the end results of the
investment of $150,000 of Alex
Haley's money and twelve

you remember|
the days of

Jaras

24

- q__‘:‘;m? BT "l__ -

slavery?

Dug and re-dug by

CHARLES SHAARMURRAY

years of his life touched
America with two genuine
fundamentals. The horrific
scale and depth of that coun-
try’s crimes against the ances-
tors of its present-day black
population was certainly the
most immediate and the most
obvious, but the second and
subtler attraction of Roots was
that virtually the entire popula-
tion of Amerca consists of the
dispossessed of a wvariety of
nations and cultures.

HE AFRICANS weren't
even the only ones who'd
come against their will.
Many had come from various
parts of the British [Isles
because they'd been
“condemned to transporta-
tion" — deported 1o America
or Australia as an alternative
o lengthy prison sentences.
But even those who came
voluntarily over the years had
come (0 strike out afresh, 1o

I% i

seek in the “New World" the
freedom and opportunities that
they'd been denied in their
homelands. Irish, Ttalians,
Germans, Poles, Hungarians,
Scandinavians, all uprooted
and relocated.

In the most vicious irony of
all, the American citizens
whose forcible alienation from
their culture and traditions was
second only to the blacks were
the native Americans — the
so-called “Red Indians™. A
brave people whose only crime
was to lose a war, they are the
most shocking proof of the
maxim that the victors in any
conflict are always the ones
who get to wnie the history
books.

Mow, in the wake of Roots,
Marlon Brando — a longtime
spokesman for the Mative
American cause — is preparing
a similar television marathon
to tell their story,

What Roons has done in
eight hours of television and
nearly seven hundred pages of
print is to tell the story of
Haley's family from the birth
of his ancestor Kunta Kinte in
1751 through to the birth of
Haley himself some 170 years
later. .

Kunta Kinte himself — “dat
crazy Alff'ican” as he is
continually referred 1o — has
become instant black folklore,

a black culture hero following
in the footsteps of such mythi-
cal heroes as Stagolee and
John Henry and such present-
day martyr-heroes as Dr.
Martin Luther King Jr and
Malcolm X — both of whom,
incidentally, were interviewed
by Haley for Playboy during
the "60s.

Rowis has opened many old
wounds in America, but the
eljl'nﬂs have been by no means
ill.

It has exploded that polite
fiction that the books were
closed on the awful events of
the eighteenth and nincteenth
centuries. The old wounds had
healed crockedly, pangren-
ously; a deception, a surface
healing only.

Despite its Hollywood gloss
and its conformity to the
generally lame and shitty
values of American TV, Roots
has brought it all — like the
man said — hack home. White
and black Americans alike
have had 1o reassess and recon-
sider, to decide whether the
old debts really are cancelled
after all,

And maybe the old wounds
can heal cleanly this time.

Q0TS HAS BEEN
Rallaclted on many levels
for many reasons.
Time magazine, still a prim-
ary cultural, social and political
arbiter for much of Middle
America, gave the book a solid
thumbs-up but put the TV
adaptation down as
“Mandingo for middlebrows."
A Sunday Times writer has

Left:
ALEX
HALEY

Pictures:

CHALKIE
DAVIES

| =

punched a few large holes in
the accuracy of Haley's
research into the African
portions of his tale: next
week's Sunday Times will carry
the author’s reply.

The Ku Klux Kilan has
described it — are you ready
for this? — as “pernicious and
inaccurate."”

In a rather ill-advised state-
ment, Haley has suggested that
his critics are apologists for
slavery, which played him right
into the hands of people like
the jerk on What The Papers
Say, who seemed to take a real
delight in putting down the
uppity nigra who thought that
he knew more about history
than his betters.

Still, I trust that 1 am doing
no disservice to Mr Haley by
suggesting that the people who
are responding to Roots in
either its televised or literary
incarnations are responding
maore to his story and the impli-
cations of that story than to the
manner in which it is told,
since his prose verges on the
pedestrian and his characters
are archetypes — maybe even
stereotypes — both more and
less than human, simultane-
ously larger than life and
hollower.

Still, Kunta Kinte and Chic-
ken George and the rest of the
characters from the last seven
generations of Haley’s family
are as real to the American
viewing public now as Kojak
and Starsky and Mr Spock and
Batman.

LEX HALEY doesn't
Area.ll)r look like

anybody's idea of the
man who has struck the great-
est and most telling blow for
black pride and identity since
the days of blazing ‘60s
rhetoric.

A plump and rumpled man
in a cream-coloured summer-
weight suit, he is slumped on
the sofa in his suite in the Inn
On The Park while a querulous
and bespectacled man from
Newsweek interrogates  him.,
The room is strewn with the
debris of a day of interviews.

Haley has just returned from
the London swudio of
America's ABC  television
network, where he has deli-
yered a hastily arranged inter-
view to rebut the Sunday
Times allegations. He's also
done the same for CBS and
NBC, which is why the day's
interview schedule has been
shot to pieces, leaving me and

Above: What a Kunta he
turned out to be . . .

Newsweek and the Irish Times
as each other’s unwilling kibit-
ZETS.

*. . . Roots has had some
critical questioning from scho-
lars,” Haley explains in his
mellifluous, urbane baritone,
“which 1 have welcomed and
learned from.” He sounds
exhausted,

“I'll give you an example,
One of the most probing criti-
cisms was made by Dr Willie
Lee Rose of John Hopkins
University, and she is a highly
trained Africanist , . "

Newsweek interrupts him.
“Look, is there any way we can
do this without . . . 7" He
gestures contemptucusly at me
and the Irish Times.

“I'm from a national [rish
paper.,” pipes up the latter,
“and I'm not really interested
in this."

“We don't come out until
next week,” says Newsweek,
“and if he writes something
that comes out before we
appear then I'm in a lotta trou-
ble. If you're talking to some-
one exclusive it's gora be exclu-
sive!"

Haley apologises to me and
Irish and leads Newsweek off
into the bedroom to wrap it up.

It’s all work, Haley's casual
reading matter includes such
relaxing tomes as J. M. Grey's
History Of The Gambia and
David Henige's A Chronology
Of The Oral Tradition.

As is appropriate for his new
role as' A Spokesman For His
People, Haley is an intriguing
balance of Square and Hip.

His hip credentials include
his trailblazing interviews with
such figures as Martin Luther
King and Malcolm X (the
latter interview led to his
ghostwriting / collaborating on
The Autobiography Of
Malcolm X) and Miles Davis,
all of which appeared in Play-
boy (a magazine which itself
represents  an  archetypal
Square [/ Hip truce),

His Square credits include
considerable amounts of work
for Readers Digest, America’s
ultimate Square magazine,
which financed much of his
African research,

His clothes and haircut are
totally Square. His glasses are
Hip.

His standard biography
incorporates all of these facets,

N Continues over




Page 8

NEW MUSICAL EXPRESS'

"April 23rd, 1977

& From previous page

all the way from Malcolm X
through Playboy to Readers
Digest. One of the things it
doesn't mention is that he
wrote the screenplay for
Superfly TNT, the sequel to the
onginal Superfly movie. He did
it in ten days flat in order to
raise money to keep Rools

ing.

Understandably, he's not
boasting about it, but it was
necessary. By the time he'd
finished writing Roots he was
$100,000 in debt.

ALEY USHERS
H Newsweek and his vital

exclusive out of the
door and settles back down on
the sofa, lighting another
menthol cigarette. I ask him if
he wishes he could clone
himself.

me,” he says. “One of them I
would chain to a typewriter,
one I'd send out to do the
public relations and the other
I'd leave to live a life of case
and luxury . . . you wanna
write something for your Irish
readers?" he asks Irish.

“On the other side of my
family, my father's mother was
the daughter of her master,
and his father had come from
County Monaghan in 1799."

Haley has blown Irish's mind
completely. He just can’t
handle that one at all and starts

“1 wish there were three of .

to practically froth at the
moustache.

“To understate,” continues

Haley, “it startled me no end. 1
couldn’t feel Irish to save my
soul.” He grins at Irish, “We
could be cousins."

*When you're talking about
black people in the United
States — so-called black people
— genetically, the LS. black
people are some part African,
some part European of one or
another ethnic strain, and
many of us are some part
American Indian,™

“And of course, you're talk-
ing culturally as well as geneti-
cally,” 1 interpose.

“For sure. Without black

, American music would
be totally different. You
wouldn't have Bo Diddley.
You wouldn't've had the same
beat. That's why Presley got so
big. He was a colourful white
star with a black sound.”

“Y'ever notice how Presley's
first hit sounds like Muddy
Waters' first hit?"

“Was that ‘Hound Dog™?
No? I'm afraid 1 don't know
our music as well as you."

“How comeé no-one wrole
something like Roots before?"
asks Irish.

Haley grins, I don’t know,"
he replies. 'l imagine there’s a
lot of people wondering that.”

“And a lot of people wishing
they had,” [ say.

“That’s right. You know
what I'd like to see happen? I'd
like to see a writer from each

“When you grow up, you gon' write a BEST-SELLER™

ethnic group represented in the
United States take a family —
maybe another family if not his
own — and take it over that
same generational span. 1
think it would be fascinating
for all peoples to know more
about other peoples ..

back into infinity behind them
is more of an inhbiton that
anything else.

Mot knowing *“who you are™
in the historical sense leaves
you free to create an identity
that's you and no-one else .
though sometimes that could
get lonely. Witness the recent
upsurge — in the wake of the

new laws — of adoptees frenet-
ﬂ'l : oth‘:':c“han;!, dﬂi ically searching for their
history yea unto the seventh real”, “original”, “‘natural

ANY PEOFLE, on

parents,
ﬁm“?.zawmﬂpf: du.L]::l _'t In a TV documentary on the
find that the serried ranks of subject, many of them used the

word “roots™ to explain why

ancestral  ghosts  stretching
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they had sought out their
parents after thirty or forty
years, and in one wrenching
fitmed ‘sequence, middle-aged
daughter and elderly mother
met for the first time and —
tragically but not unexpectedly
— had absolutely nothing to
say to each other.

Still, rejecting one’s roots is
a privilege granted only to
those who have roots to reject.
Once you know, you can
decide to what extent you wish
to identify with the past, o
what extent you wish 10 be part
of the tradition — or if you
want nothing at all to do with
it ™
But if it's all a mystery, then
you don't eyen. have the
option; you can't even choose
to reject it. All you can do is
reject  the opportunity to
pursue it, and to take as your
roois those of the adoptive
parents.

But here the analogy breaks
down; every black American
— and, let us not forget, no
small number of West Indian
blacks also — were kidnapped,
torn by force and force alone
from their homes and families.

Africa  certainly never
rejected them; Africa mourned
them.

But they are Africans no
longer; Alex Haley is no more
an African than | am a Hunga-
rian, even though my distanc-
ing from my parents’ homeland
is only one generation to his
Seven.

My parents left Central
Europe to escape Hitler. If it
hadn’t been for the Mazis, 1
might still be a Hunganan;
maybe the difference is not so
profound after all.

of this I'm almost embar-
rassed to tell you."

In the back of a taxi heading
for the studios of BEC Radio
London, Haley is answering a
question from Irish about his
finances.

“I get about a dollar eighty-
seven & copy, and if you multi-
ply that ... I've made about
three million dollars.” He
looks over al me. “Almost as
much as a rock star.”

“You were quite well off
before the book came out,
weren't you?" queries Irish.
Haley looks at him derisively.

“Are you kiddin'? I was
quite well off before I started
writing the book. By the time |
got into all the expenses and
prerequisites | owed over a
hundred thousand dollars and |
had about two hundred in

By the time Haley finally
delivered the manuscript to
Doubleday, his .S,
publishers, he was more than
four years over his final dead-
line, overdue to the point that
he had to insert the last two
hundred pages into the book at
galley-proof stage, an unheard-
of last resort that had his
editors fuming and the printers
tearing their hair out.

The only reason that
Doubleday didn’t bill him for
the cost of the massive
amounts of additional typeset-
ting thus required was that
they would have had to pay
him an additional advance for
him to have been able to pay
them.

He still maintains that the
book contains factual errors —
for instance, in one of the early
chapters he gets a male goat
pregnant — which he could
have corrected if he'd had
another three months of
research.

However, he didn't have
those three months. If he'd
procrastinated any  longer,
Doubleday and the taxman
would probably have clubbed
together with all the other
people to whom he owed
money and lynched him.

Anyway, the book came out
and became the fastest-selling
hardback book in the history of
American  publishing, was
rushed straight into TV
production and ook Haley
with it to folk-hero status.

MNow everybody wants a
piece of Alex Haley.

T RADIO London he
Arwci'l-‘cs a delegation

from the Gambian High
Commission, and does two
interviews on the trot.

“I "VE MADE so much out

The first is for the Home
Run show, in which a glacial
female interviewer (white)
asks him the same questions
that everybody else does and
receives pretty much the same
answers, parts of which also
crop up word for word in the
Playboy interview (which, by
the way, was conducted by
Murray Fisher, who was his
editor when ke was interview-
ing for Playboy and who also
acted as his editor for Roois),
and on the double-album
recorded on one of his lecture
tours by Warner Brothers.

The second interview was
for the Black London show.

The show's compere and the
half-dozen black Londoners
who joined the panel couldn't
have treated Haley with more
respect and reverence if he'd
been Bob Marley, Muhammad
Ali, Marcus Garvey and
Martin Luther King rolled into
one. It wasn't merely Haley's
extraordinary feat of dedica-
tion and research or even his
skills as a writer that they were
responding to,

It was what he'd done for
their individual and collective
sell-image. He'd depicted an
Africa that wasn't inhabited by
savages and primitives, and a
captive black America that
didn’t consist of chortling,
waler-melon chomping
MOTons.,

He'd delivered a counter-
blow to the centuries of
humiliating propaganda that
had made the 20th century
black American ashamed of his
ancestors and his race. More
than any of the dashiki'd neo-
Africanists of the "60s. Haley
had worked towards laying
those crippling, humiliating
stereotypes to rest.

Bye bye, Stepin Fetchit.
Later for you, Crow Jim. Rest
in pieces, Black and White
Minstrel Show.

Just like Taj Mahal said it a1
the turn of the decade, "Ain't
Gwine  Whistle Dixie Any

Surr.. the TV series is — in
Hayley's own phrase —
“cosmetized.” Sure, Haley's
own narrative style is less than
dazzling. Sure, there are prob-
ably gaps in “his research
despite all those years of
travelling and detective work.

But somebody needed 1o tell
that story in terms that every-
body can relate to.

And, finally, Kunta Kinte,
torn from his home and his
family and carried away in
chains, is more than just the
archetype of the uprooted
black American. Kunta Kinte
is everyone caught helplessly in
the unfeeling and uncaring grip
of a society whose priorities
and needs have little to do with
the priorities and needs of
those who suffer o keep the
machine rolling.

Because, when it comes
right down to it, there is no
dishonour in losing a war, but
there is much dishonour in
having raped millions of lives,
is having committed a crime of
such magnitude against inno-
cents, in having done such an
incredible amount of damage
to others.

NE MORE thing. If

anybody reading this

has found  himsell
asking what any of this has got
1o do with music, just think on
James Brown's triumphant
shout of “Say It Loud, I'm
Black And I'm Proud!™

Think on Burning Spear’s
brooding chant of Do you
remember the days of
slavery?”

Think on the Staple Singers’
“Respect Yourself.”

Think on the chilling finale
of Richard Pryor's “Bicenten-
nial Nigger™ album.

Think on what Randy
MNewman was really writing
about in “Let's Burn Down
The Cornfield."

And think on B.B. King's
“Why I Sing The Blues.”

“When I first got the blues they
brought me over an a ship,
Men was standing over me and

a lot more with a whip,
Now everybody wanna Enow
why I'm singin” the blues,
Yes, I've been around a long

time, people,
Pve really paid my dues ...
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The Beach Boys are back
with a superbly original album-
14 beautiful tracks from
America’s best loved band.

It’s their most important release
since ‘Holland!

And it’s pure Beach Boys.

B

Available on Brother Reprise Records and Tapes. | == | K54087
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WOULD YOU
LET YOUR
DAUGHTER
DATE THIS
MAN?

“THEY THINK they know the real
Jim Reeves from a bit of wax. This
‘Gentleman Jim' bit that suddenly
came about — the perfect gentleman
— he wasn't like this at all.”

It's now nearly 13 years since the
Reaper claimed Jim Reeves for his own,
thus eliminating the possiblitily of any
more classics like “But You Love Me
Daddy” (cries of ‘Shame!’), but his
legend is still very much with us.

A recent TV promoted double album
sold a staggering 800,000 copies, outdo-
ing even Bert Weedon! And April 39
was, in case you missed it, Jim Reeves
Week with the intriguing prospect of a
fan club get together. So it was that
somewhat against my better judgement, |
came to be in t'Majestic Hotel in mysteri-
ous Harrogate on April 6.

Jeez, 1 thought, all these people just
living for Jim Reeves — you know, real
freaks! A quick glance around the room
showed some B0 people from all over the

country, sexes equally divided, average
age forty. They all fitted nicely into the
mould created by the story of the Irish
home with three pictures on the mantel-
piece — one of the Pope, one of John F.
Kennedy, and one of Jim Reeves.

But no freaks.

Well, there is one, who's bonkers to the
extent of claiming that her son was
fathered by Jim Reeves, using her
husband as an intermediary. But she's
not here and is already well enough
looked after by the likes of News Of The
World and Nationwide. One got the
impression that many fan ¢lub members
wished she would join her darling Jim
with the Reaper.

S0, no freaks and no wald eyed state-
ments like “Jim Reeves is alive and well
in Harrogate!" " What we did have was wall
to wall sincerity. Some were highly
articulate, others weren't, but all were
uncritically adoring. almost unnervingly
50.

DAMNED ASSAULT
STONES MERINGUES

EW WAVE INVADES Stateside and coyly holds hands with Old

Farts, Shock Horror Outrage: When The Damned checked their

rancid hides into Noo Yawk City for their three-date Easter residency
at CBGBs, they found themselves on the receiving end of a whole parcel of

goodies from The Rolling Stones.

To be precise . . . seven lemon meringue pies, a birthday cake and other slapstick

— plus a trio of nubile Yankee hookers and a telegra

m of best wishes

paraphernalia
and goodwill from Mick "n’ Keef 'n" Co. to Rat, The Cap, Brian and The Vamp.

The Toast Of U.K. Punkdom immediately put their
They hurled the hookers at their CBGB audience

nis (o use.
unwound after the gig by

screwing the lemon meringue pies. (Or something like that . . .)

0 H. B. GANGRENE

(See also gig review, On The Town)

Excuse me, madam, but what is it
about Jim Reeves that's brought you
here? “Well, it's the gentleness, the kind-
ness, the comfort in his voice. It's sooth-
ing, innit?"

So it went on.

“He’s s0 relaxing. Everything seems to
O Away. His voice hypnotises you."”

_Time and again you got, “He's so
sincerg, [U's like he's singing just to me.”

Yes, but what brings you here to
Harrogate? “Well, it's a tribute. It brings
you nearer.” Nearer, my Jim, 1o thee,

Some have taken this aurs a step
further.

“There was never a scandal attached to
the man. It's all clean fun. He was a
straight man!" was one man's declara-
tion. That's all he knows. Or rather, it's
all he wants to know. Come in David
Bussey, fan club secretary, who also
provided the opening quote:

“The tragedy of it is that the fans have
built up a Jim Reeves purely from a piece
of wax and they really don’t want to know
anything else.™

You mean there's more than meets the
eye?

THERE CERTAINLY is. David Bussey,
far from being a glassy eyed fanatic, is a
level-headed and open-minded man on
Reeves, with an encyclopaedic authority.
We begin to build up a picture of 2 man
who liked his Jack Daniels and his
women and who was generally well into
honkytonking. Well, well!

But just as this gets interesting, David
breaks off. ““The other side of his charac-
ter is better left unsaid. The fans don't
want to hear it. To them, Reeves is
something else. How do you tell the truth
without upsetting people? 1 wouldn't
want to do that because it's not for me to
do ir.” .

And so the legend is safe for a few
years yet,

Looking back on the fans, one wonders
if they could handle the aura being
broken, as along comes Mary — Mary
Reeves, that is, over for her annual visit
to Wembley.

Mary is a wary Southern business-
woman who answers your guestions with
a mixture of caution and what she thinks
you want to hear, She docsn't actually say
our policemen are wonderful but I'm sure
she thinks it.

Mary has clearly become a surrogate
for the real thing in the eyes of the
Reeves fans; out come the tape recorders
and cine cameras.

She commands the sort of devotion
usually reserved for royalty or Lena
Zavaroni. Why, some members even
make the supreme sacrifice of getting up
at 6.30 am to see her off! Mary is clearly
not going to break the aura on which her
income depends.

Evidently sudden death when more is
expected of you has certain advantages,
even if it does rather limit your ability to
enjoy them.

In this respect, Reeves, of course, is
not alone — James Dean, Buddy Holly,
Jimi Hendrix and all, enshrined rather
than entombed, Their legends are intact
and free from mistakes, decline and old
age. The image and the music are sanc-
tified.

“Again we're back to this aura. It's a
fascination in an unknown entity.
Nobody will ever know, really, Because
the longer we go on, the less people will
remember what actually happened,”
continues David.

And so the aura continues unbroken
while the cash registers ring merrily.

David Bussey 15, however, under no
illusions as to his position as an unofficial,
unthanked promotional tool for Jim
Reeves” music.

“I'm not bitter becuase I don't do the
job for fame. 1 just look at cvcrythin%lin
terms of achieving something. What
we've gol to do is make sure the name of
Jim Reeves is perpetuated through the
only tool we've got: his music.

“Al the end of the day, if it sets people
talking about Jim Recves in a critical sort
of way then we've achieved something.
The fact that a lot of people don’t like Jim
Reeves doesn't bother me. The fact that
they know about him — that's fine.”

David is a great believer in people
drawing their own conclusion. So you
draw yours, Mine? It's his world and he's
welcome to it.

O IAN CRANNA

CHERIE CURRY, 17,
VOCALS & PIANO

LITTLE BOB (STORY)
PIAZZA, 80, VOCALS

JACKIE FOX, 16,
BASS & VOCALS

i il
DOMINIQUE LELAN,
76, BASS

r's

LITA FORD, 17,
LEAD GUITAR

s

SANDY WEST, 186,
DRUMS & VOCALS

GUY GEORGE CREMY,
7, LEAD GUITAR

DOMINIQUE QUERTIER,
112, DRUMS

JOAN JETT, 17

RHYTHM GUITAR &

VOCALS

DOMINIQUE GUILON,
62, RHYTHM GUITAR

“. . . these five Continental
drongettes brought the audience
down with some cold, damp,
twitching rock and roll, and the fact
that they are old and extremely
degenerate middle-aged men was a

bummer.

“And what a bummer!” —
DEPRAVED JOE MAGGOTT,

NME

(Recognise the faces?)
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Acrually, I'm not as
bland as I'loak . . .

mainstay of  Fairport
Convention up to and
including “Full House”,
writer of fine spine-chilling
songs, possessor of haunt-
ingly effective voice and an
uneguivocally English
talent.

His first solo outing was the
underrated and inexplicably
deleted “Henry The Human
Fly", which, apart from crop-

THAT’S IT FOR
WESTERN
CIVILISATION*

RICHARD THOMPSON,

ping up as a guest on varnious
albums in the Fairport orbit,
was all that was heard of him
until he surfaced with his wife
Linda to critical and commer-
cial success with a series of
three excellent albums.

Since the last of those —
“Pour Down Like Silver” in
late 1975 — there's come to

Left: RICHARD
THOMPSON harangues huge
crowds in Hammersmirh . . .

—

*Courtesy of Headlines Thar
Have Nothing To De With
Articles Inc.

In fact Pm a bit of a threat to society on the guiet,

light a live Fairport album,
amply demonstrating Thomp-
son's unique guitar style, and a
sort of Jegitimate bootleg, the
double - “Guitar/Vocal”™ evinc-
ing Thompson's cult appeal.
It’s a pretty impressive track
record, but when he was inter-
viewed at Island last week,
Thompson seemed determined
to keep the past firmly in its
chronological place.

“Music's a very transient
thing, wvery much of the
moment or of the time, and
looking back 1 don’t find them
very interesting records. It's
difficult for me to retain any
enthusiasm for things 1 wrote
then. [ was expressing some-
thing of that time and there's
nothing [ can do about them
now, that’s a million miles
away.

“I mever listen 1o my old
records now, even the albums
with Linda were just left-overs
from old albums, we were just
finishing up old
material . . . I'm writing songs
now that aren't caught up in
that direct emotion.

“I'm just collating other
peoples” ideas and putting
them into a digestible form,
the music isn't from me”.

Thompson's always kept the
rock business firmly at arm's
length, but now he sees himself
as a writer channelling other
peoples ideas, minimising his
role as a creative writer, simply
soaking up influences like a
SpOnge.

There's talk of putting a
bibliography on the sleeve of
the next album “so that people
could go to the source, which
avoids it being a magic process
whereby the person with the
knowledge witholds it from the
other people and there’s no
transmission of how it’s done™,

It frightens him that people
might buy an album simply
because it’s Richard Thomp-
son and shrugged off the
suggestion that he has a cult
following.

“It's nice that people are
interested in the music but it's
something I would try and be
detached from. The danger is
that people's interest is in you
rather than what comes out of

“The name describes the
product." He smiled. “That's a
terrible music business word,
it"s sitting here in Island
Records that does it™ — you
can see why, they've got gold
records on the walls like other
people have china ducks!

I asked if “Pour Down Like
Silver” could be scen as a
deliberate step away from
earlier albums, with its honed-

down production and sparse
backing.

“It came out like that
because 1 couldn’t find the
musicians, they just weren't
available . .. . I'm very
enthusiastic about music at the
moment. 1 don’t feel addicied
to music — I used to, it used 1o
be a drug 1o me — but now I
play because it's enjoyable.

“We didn’t make albums in
the past because we didn't
want to — and now we really
wan! to play™.

Which explains the month
on the road, with a gig at
Drury Lane on May 1, with a
nod in the direction of his old
songs “as a reference”.

Thompson  was  reficent
about the musicians he'd have
with him. “Do you mind if I do
a Don Revie and not disclose
the line-up before the kick-
of"'?

But yes, he said, Linda
would certainly be appeanng
with him. It’s also why he did a
couple of days of ‘Meet the
Press’, which he finds difficult,
but does to hopefully interest
people in the music.

He and Linda are due into
the studios in May to start
recording the new album, for
which half a dozen songs are
ready, which he’ll be preview-
ing on the tour as an appetiser
for the album which he hopes

will be ready for September
release,

O the current rock scene he
said he listened to and enjoyed
The Eagles and Feetwood
Mac and asserted his
enthusinsm for the new wave
bands.

“There's the total nihilism of
the punk lads. Even though
they don’t have a solution, it's
better than the nostalgia-cum-
decadent side which 5 an
imitation of the parents,

“It's more important to be
dissatisfied .... [ should
think people crave any alterna-
tive to Margaret Thatcher.”

PATRICK HUMPHRIES

MACHINES TAKE OVER!

—Frankfurt Electrofnurgarama—

THE ELECTRONIC
MUSIC explosion, which
began several years ago
with the introduction of the
Moog synthesizer, is
coming of age.

Evidence for this was
provided at the International
Spring Fair held in Frankfurt

recently where all manner of
second and third generation
electronic hardware was on

display.
When the Moog began it was

only possible to play one note
at a time. Things have progres-
sed fast however and, at the

Fair, Moog proudly displayed

model eﬁi's:t
Polymoog, = th r
keyboard which i'u:rl:he first
time allows you to play chords
— but even this was over-
shadowed by a device which
would not have been out of
place in Forbidden Planer.

It's called the Symphonic
Orchestra ed.lmll I:” Console
and is ¢ an orgam.
The mp:g of it is th?b}
pushing the proper keys you
can gel — (deep breath) — the
golden harp, percussion with
eight voices, symphonic wow
{Far Out. — Ed) 15 upper
keyboard voices, flute chorus,
orchestral symphonizer with 16
voices, guitar or ukelele strum
and a whole lot more,

Its makers claim that this
electronic one-man band could
well be replacing the small
orchestra in clubs and restaur-
ants within a few years.

When NME contacted Mike
Evans of the Musician's Union
on the subject, he tended to
reject this ides, saying that
mosi  of these electronic
devices produced to date were
only used for novelty effects
and would never seriously take
the place of musicians.

He admitted though that if
clectronic instruments began
to sound like the real thing and
began to be wsed in studios in
place of humans this could
pose a serious threal.

In such a case M.U. legisia-
tion, similar to that Emiting the
studio wse of the Mellotron,
might have to be enforced.

This has been & Short Cool

their  Iatest

Look At  Contemporary
Technoflash Hardware.
DICK TRACY

ﬂf-!ﬂ"

marketed by 9103 254 6072 603
phonogram

s MONES LEAVE HOME Their new album featuring “l REMEMBER YOU"‘,



Some GreatestHits
are greaterhits than others.
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MARLON
PUSHES
INDIAN

‘ROOTS’

ARLON BRANDO, for

many years a champion

of the rights of the
American Indians, has
announced plans for a 13-part TV
series of 90 minute episodes in the
style of Rootsto be called The
First American,

Its aim will be to portray the whole
history of the “red race” from the
time they crossed over the Bering Sea

down into Mexico, Ceniral and South

America. The series would include

episodes on the Aztec, the Mayas and

the Incas and will strive for complete

accuracy, even to the extent of the
speaking

Indians in their ancient
tongues.
Brando and TV producer John

Beck are the only whites involved in
the project and will provide technical
assistance only, the script and artistic
control being firmly in the hands of
the Indians.

The National Endowment for
Humanities is providing about 65 per
ceni of the $2,800,000 needed for the
series and Brando intends to try and
raise the rest from countries like
Mexico and Canada which have
Indian origins.

O DICK TRACY

WHAT HAFPFPENS WHEN three
punk rock bands meet 600
Portuguese immigrant football
fans? This question must have
bothered us all at one time or
another — and this the story of a
man who answered it.

He actually booked said punk rock
bands to perform for said Portuguese
immigrant football fans in London
over Easter.

That man was Rui de Castro, and
this 15 the story of his Great Sociologi-
cal Fxperiment . . .

Ouce upon a time, in the northern
city of Newcastle, there lived a punk
rock group called Penetration:
Pauline (vecals, 19), Gary (guitar,
18}, Gary Smallman (drums, 17), and
the economically named R (bass, 18).

One day they sent a five-song demo
tape 1o Warm Records boss Rui de
Castro, the Portuguese punk-about-
town manager of The Adverts and
unwitting big match promoter.

To their surprise they received a
recording contract in the post. And
as, according to Penetration manager
Peter Lloyd, it appeared to be a photo
copy of The Adverts’ contract with
Stff, with Penetration and Warm
substituted whers appropriate, they
took it to a lawyer, who declared it

Cillegal”,

However, both Gaye Advert and
Rui claim he (Rui) only ever saw the
Adverts-Stiff contract, and Rui says
he drew up his own contract, model-
led on the Stiff version without legal
help.

Penetration were  under the
impression it was a five-year deal,
which Rui denies. According to him it
was for one single only, with the
single rights in Warm's hands for five
years.

This sets the tone for our cntire
unfortunate tale: misunderstandings
all along the line, with Rui at the
middle of it all and Penetration close
behind.

Anyway, the next time Penetration
heard from Rui was when he booked
them to play a gig with Warm label
bands ‘Warm® and The Adverts at
Bonham-Carter House, 52 Malet St,
WCI1, on Easter Sunday. He prom-
ised them expenses of £15 plus a free
meal and, although it would mean
losing out, the band decided it was
worth it for exposure in the big city.

PUNKS IN
PORTUGUESE
SOCCER
FOUL-UP

The trip became even more worth-|
while when, after approaches from
both Lloyd and de Castro, the Roxy!
club booked them in as support to!
Generation X on Easter Saturday,
paying them £20 — a fiver more than
local support hnn@s. apparently,

Rui then had talks with Roxy
manager Andy Czezowski about the
possibility of recording Penetration
live — and, typically, booked a

mobile  unit  in  anticipation.
Crezowski, however, wasn't
interested,

According to Rui, this was because
he's doing his own “Live At The
Roxy" album —and neither was
Czezowski interested in leasing Warm
Records his leftovers, much to de
Castro’s chagrin.

Rui cancelled the mobile studio.

Penetration by this time seem to
have been treating their benefactor
somewhat casually. Not only do they
claim they didn't want to record at
Roxy anyway, but they didn't even
put Ruis name on the guest list.

When Rui arrived he manaEcd 10

get in with a friend who was
guestlisted, but as he was standing at
the bar a bouncer actually came look-
ing for him and demanded either
payment or exit. Bui, evidently out of
favour at the punk paradise, stormed
out.

Anyway, Sunﬂay moming rolled
round, and Penetration called Rui
from their stop-over in Leytonstone,
East London. Just as well, because
although de Castro had initially
assured them that the Bonham-Carter
Hall had its own PA, it now trans-
pired that in his opinion it was inade-
quate for the subtleties of punk rock
and please would Penetration bring
theirs over.

They arrived that afternoon to find
The Advents soundchecking. As the
bands had been promised free food
and drink on top of expenses, Penet-
ration decided to await their turn to
soundcheck stoking up a bit — and
behold, a veritable feast was spread
out on the bar.

Imagine their surpnse, as the wine
began to take effect, when droves of
foreigners, from old folks to babies,
began to arrive for the evening's
festivities.

The Portuguese immigrant football
fans (for it is they) were equally
astonished to find their banquet resid-
ing in the stomachs of a group of
unkempt punk rock musicians — and
the upshot of it all was that the bands
were prompily evicted, one musician
getting punched for wiping his hands
on a Portuguese flag and Penetration
receiving no payment whatsoever.
The 600 immigrants spent the evening
gloomily consuming the punks' edible
rejects accompanied by a clapped-out
gramophone.

We now turn to an irritated and
slightly hysterical gentleman called

NE OF the more
interesting events being
organised to coincide with

the irrelevant Silver Jubilee
celebrations is called The Festival
for Mind and Body, which opens
at Olympia this week,

For the first time a multitude of
“fringe” phenomens — from
alternative technology to health
foods, from psychic phenomena to

organic gardening, biofeedback to

sufism — are gathered together under

one rool to display their claims,
philosophies and artifacts.

Major set picces of the Festival
include rides in & heliom balloon up
and down inside Olympia’s National
Hall, a silverclad S0-foot dome
housing the mystical paintings by
William Arkle and a rose shaped
garden, and the largest wholefood
restauran{ in Britain.

FABULOUS FRINGE FREAKOUT

Every day there will be lectures and
film shows by suthorities in various
fields — including the spiritual
community st Findhom, biofeedback,
flying saucers, buddhism, E.S.P., the
work of Wilbelm Reich, and much

more,
The ¥estival rans until April 24,

Enquiries: 159 George Street,

London W1. Tel: (01) 723 7256.

O DICK TRACY
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(*Where did you get my number?” —
“From the phone book™) for enligh-
tenment. Mr Cabral is a member of an
as-yet-untitled committee of 20
Portuguese immigrants who last week
sel out to lauch their organisation,

TP LONE
BROOVERS oooo

| T GROOVERS &

LOOSE FACTUAL RESEARCH .7 To BE
A 250 PAET TELEVISION SERIES .

EL GROOVER |

disigned to act as a social focus for
London's Portuguese community,
with a spectacular double event.

In the afternoon a football match
took place, one team flying over from
Paris specially to play, and the match
was to be followed by a grand dance
with raffles and nosh and suchlike —
and free admission,

One of the committee asked his
friecnd Rui de Castro 1o supply a
couple of groups. Little did they real-
ise they would encounter in the lepr-
ous flesh this horrifying punk rock
phenomenon they had read so much
about in the press.

Sadly, their preconceptions were
simply reinforced — though Mr
Cabral stresses that The Adverts were
well behaved and did get paid £9.00.
They were only dismissed because it
was obvious their music would not be

- | =
THE Bl& THREE |
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S
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EL GROOVER
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TONY TYLER ANDTHE HOBEATS
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suited to the event.
Among accusations flying against

l

[Mickey mosT

[sero. | ANOMIMITY
= at (MoLE ERRTHER) [HL'IDDLESBRC}U&»H‘_-. nepam:&.]
EL &ROONER

DAVE CLARK SIX
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& HIDEOUS BILL GANGRENE AND
Loave cunre Fivel

! THE LARGE PIECES OF SEPTIC
n
FINK FAIRIES

GEEEN FLESH.

EEL GROOVER)

Penetration is ome from one of
Cabral's stewards that a musician

drew a knife (Lloyd denies this),
while Rui says that Gary threatened
to “beat his head in", that he tried to
stop them scoffing the grub but failed
(the musicians’ nosh was to be served

! EL GROONVER

.......... =

Ot WOW! EVERYTHIN'S RILLY [
BEAUTIFULL I Y'WNOW, PEACE
AND LOVE 6N A INHITE BIKE. §

2 yTILL H N
HJCROSRY, STILLS,NASH YDUNG AND GROOGVER] ABEA m‘nMPu"rl.T[r:mN-_s]
HOLLIES. ] URAST INTERNATIONDL | HiDEBLS BILL |
HENT SOoLD N KINGS

FINANLE CoMPRANY
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-

later backstage), and that Penetration
were aping the Pistols antics.
Penetration claim Rui was boozing
along with them, that it was Warm’s
stand-in drummer (John Moss, from a
Leeds band called London, who

[ sEx pm‘raué. |

FREE WORELD crEE UM,

EL GRecWER,

GREAT BI& .ﬂ;u.f."m_{gﬁ BAND FPLL
OF NAMES.. 6ETTIN' T'GETHER T

o T

played with The Clash for a while and

[

wis on expenses) who besmirched the
flag, and that most of the trouble took
place while they and The Adverts
were out taking a break in the pub.

Rui de Castro, Mr Cabral and
Penetration all claim to have lost
money over the fiasco, and Penetra-
tion still seem to think it was actually
a Greek wedding reception after all,

The one question that even Rui de
Castro  cannot  really  answer,
however, remains: why the bell were |
three punk rock bands booked to
entertain 600 Portuguese immigrants
football fans in the first place?

Al least we now know what

happens . . . .

VAR I0US STRRS

COTTALES T'GET
IT T'GETHER.

VARIGUS STRARS
HFORMED BRMN
FERRY.

|

Hlth;r COULD HAVE BEEN
™ FUTURE !
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ON TOUR
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HOMPSON

BRIGHTON, The Dome. 29th April
ESSEX UNIVERSITY. 30th April

LONDON, Theatre Royal, Drury Lane 1st May

tickets: £2.50; £2.25; £2.00; £1.50:

from Box Office 01-836 8108
GUILDFORD, Surrey University. 6th May
CANTERBURY, Odeon. 7th May

Henry The Human Fly
Album ILPS 9197 Lights Tonight

Album ILPS 9266

| Want To See The Bright

o

CAMBRIDGE, Lady Mitchell Hall. 11th May
BIRMINGHAM, Town Hall. 13th May
MANCHESTER UNIVERSITY. 14th May
STEVENAGE, Gordon Craig Theatre. 15th May
KEELE UNIVERSITY. 18th May
NORTH STAFFS POLYTECHNIC. 20th May

Pour Down Like Silver

Hokey Pokey
Album ILPS 9348

Album ILPS 9305

& new clbum s due éoz late summe release

ISLAND
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THIS IS A

MINIMALIST
HEADLINE

DAVID BYRNE: *“At first,
people said we were real intellec-
tual and only smarties would like
us — but then all these kids came
along and hiked us and that proves
they were wrong!”

Right now Talking Heads are the
cult band in New York City. I went to
CBGBs to hear them and half of the
new wave bands in New York were in
the audience,

They're splashed all over Punk,
New York Rocker and Gig magazines,
not to mention the New York Times
and the New York Daiy News.
Personally, 1 think their “Love-
Building On Fire" is the best single
released in a twelve-month — even
better than Television's “Marquee
Moon™.

Talking Heads: David Byrne, lead
guitar, lead vocals, composer of all
their songs. A hirsute, tense looking
man who folds his arms, tucking his
hands in as if he was in a straight
jacket. When his hands escape, they
NH nervously with objects nearby. 1
have a tape interview of him rustling
book matches,

His speaking voice is quite low —
normal — but when singing it veers
toward a high vibrato. Though he's
taking lessons for it, this large but
unstable range has been part of the
charm of T'.IliII'IH Heads for their cult
fans

Martina Weymouth is the bass
player. She is neat, petite, has close
cropped blonde hair and dresses in
Young Conservative sports wear, She
wields a powerful bass which holds
the group together since both drums
and guitar are clipped and sparse.

Chris Frantz is the drummer. He
talks in a slow, liquid, campy New

. for MILES’
neo-structuralist
look at New York
hotshots
TALKING HEADS

England voice as if his vocal chords
were  hydraulically controlled. He
gestures as though he were holding a
Martini in his hand. His drumming is
brisk, terse and pared down to a
minimum — a style which reflects his
art school training and his interest in
Andy Warhol and the Minimalists.

The band began at the Rhode
Island School Of Design where they
were all three studying. At first David
and Chris were in a party band called
The Artistics—playing bmnkcy Rob-
inson and Lou Reed songs just for
friends. Like Roxy Music, they have
the art school sensibility but whereas
Ferry got off on the Decadent move-
ment, Talking Heads come from the
maore cercbral tradition of New York
minimal art: simple shapes and
colours. David, in fact, didn’t paint at
all — he just used to type out ques-
tionaires as works of art:

“Some were about the United
States and some of them were about
Love: Some of them you had 1o circle
different things . . . ."" He gulps back
his words — 1 figured he didn't want
to talk about his work.

But art college wasn’t stimuliting
enough for them. David dropped out
and took a hippy trip around the
States. Chns and David moved to
New York City bringing Tina with
them and decided 1o try and make it

as a band. David: “When you're
growing up, you always want to be in
a band. Always in the back of your
mind if anyone asked you what vou
want 1o be, you'd want to be in a
band. It was always “Well, that's a
pretty long shot’ so it was “Well, I'll
take the chance’.

“After rechearsing for about six
months and getting some material
together — we lived near CBGBs and
we noticed that here was a place
where few bands were playing at the
time and very few people were
coming 1o at the time. It was just
beginning and at times there would be
ten people in the audience. We
thought it would be a fine place for us
to get our thing together and find out
what worked in front of an audience.
Relatively quickly after that, there
started to be more and more groups
there " David sat back sharply
— a8 il he'd already said too much.

When they moved to Manhattan
they expected to find a bass player
relatively quickly but this wasn't to be
so. Tina, who was thought of as a
singer, was invited instead to join the
group as bass player. It was one of the
wisest moves they could have made
since she plays a solid, hypnotic,
repetitive line that supports the rest of
them.

| asked them what influence their
art training had on their music. David
didn’t think too much: *‘Pretty much
normal things, like trying not o have
any breaks — trying not to have any
extraneous musical things going on
that aren't necessary, that don't
contribute — and try not 1o have
everyone doing exactly the same thing,
if that's nol necessary .

It seems that playing their material

O continues over page

“Naw, David . . .

neostructuralist fsure,”
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B From previous page

live did moré to influence David's
writing than art school, “When [ first
started writing, my stuff was more, |
guess, Structural, Structuralist, stuff
like that. And a lot of it wasn't very
uplifting type sentiments but then,
after we played it, is was just so much
fun playing it that I can’t say negative
things when 1'm having so much fun
S0 I'm having to start writing songs
which are more fun to sing, which co-
incide with us having fun singing.”

An example of the negative senti-
ments David talked about is *Psycho
Killer”, the only song in their
repetoire which dates back 1o Artis-
tics days. “Psycho Killer, Ou'est-ce
que c'est? (What is it?) — surreal
non-scgquitors.

“The Artistics was  another
attitude”, Tina says. When they
perform the number live Dawid is
galvanized into a  twitching
marionette. “My voice does some-
times get a-little high" he admits. He
sure doesn’t look as if he's having fun.

They have just added another
member to the line-up; Jerry Harrison
who used to be with The Modern
Lovers is on their first album, [ asked
them how they had gone about find-
ing a new member after playing for
almost two years as a trio.

Chris: “There were a number of
different musicians that we had come
up to our loft to make tapes — not
necessarily even for anditions, Like

for example we had a cello plaver —
just 1o see how it would sound on a
song — pet an-idea of what we were
capable of doing with other people.
We met Jerry up in Boston and later
met a friend of his who also used to be
in the Modern Lovers, Ernic Brooks.
who said that Jerry would be
interested in joining. So we really
heard ‘it through the grapevine that
Jerry might be available.”

David: “Just what we wanted
Someone who could play guitar and
keyboards. They definitely needed
someone because David was having to
play full chords all the time, doubling
as both rhythm and lead puitarist.
David: “The songs can have more
dynamics. If there's only one guitar
what ¢an [ do? But if there's more
instruments there’s greater variety of
texture,

Right now Talking Heads are in the
studio working on their first album
just prior to a European tour support-
ing The Ramones. They have chosen
Tony Bongiovi to be their producer.
Bongiovi has worked with everyone
from Jimi Hendrix though Mitzi
Gaynor o The Ramones and did
Talking Heads single “*Love — Build-
ing On Fire",

The future? Which direction is the
band going in?

David: “Better songs. Better
performances. More efficient.”

.+« And the subject of future
songs?

David: “Just try to be honest,
contemporary and things like that
without getting too obscure.”

0O MILES

STONES IN MIS
RUMBLE

MANY STRANGE things have been written about the Stones
during their long and illustrious career but the “English™
sleeve notes on & new Stones package which Decca are
marketing in France take the biscuit.

The five-album greatest hits set is immaculately packaged in
a biﬁ.bjlack box with the name of the band tastefully written on
the front in multicoloured sequins. Each album has a picture
of one of the band on one side and brief biographical notes in
English and French on the other. Unfortunately, the
translator seems to have been suffering from an overdose of
absinthe when he produced the English version.

Brian Jones, we are told, “studied also, but not for long,
then he did all sorts of little jobs to survive, besides he was
fired quite quickly . . . He always was a personage and a very
particular magnetism emanated from him. Everybody came to
speak to him, he attracted people and had an amazing success
with girls. He also tried all sorts of experiences before others.”

Bill Wyman “started sooner to play music (as Charlie).
Before doing his military service in the Air Force, he worked
for a while with a bookmaker. His memory is fantastic, and
you'll have to consult him fo recall the STONES story.”

Keith Richard’s father “was an electrician (or baker
depending (!) on source); his grandfather played saxo . . . He
wenl to Art School, as many musicians, Keith explains:
“You're there if you can’t saw wood or file metal properly. 1
did there “graphic drawing" because my drawings were not
too bad. I stayed there three years and during that time, at
least, learned to play the guitar,”™

Mick Jagger's father was “a professor of gymnastics" and
we're told “he went regularly to London School of Economics,
thanks to a Government uid, which helped the others to live
for a while. Occasionally he was ‘sports adviser’ in a US base,
ice-crenm seller and other little jobs.”

Charlie Watts is the only one who escapes unscathed, his
biography being more or less readable.

Who said the age of interesting sleevenotes was dead?

0 INSPECTOR CLOUSEAU
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Upsmakethe

music on stage with
Celestion speakers...you can

make the most of their music at
home with Celestion hi-fi speakers

OP gl”

Many of tha top British music amp manufacturers use Celastion
Power Drive Units in their equipment, because they know they can
raly an Celestion quality and performance. The same Celestion
expertise has produced a series of hi-fi loudspeakers tailored for I
your homae, Listen 1o the Ditton and UL series, you won't regret it.

i
CelestionEI !

I Sandthiscoupon for literature or ask your dealer fora demaon-
stration, | am interested in large, medium, small speakers. I

Mame

Address

Rala Celestion Lid., Ditton Waorky, Foshall Road, Ipswich, Suffolk iF3 SR
Telephone: |pswich (0472} 13100, Canles) Vodcoooil lpawich, Telen: MGEE

T1.06.08

I WAS A TEENAGE COKE ADDICT Part Two: In which
Charlle Waits contemplates the possibility of snorting a
drumstick.

Fab pic sent by reader Ken Doig of Dundee Scotland, from
The Rolling Stones Monthly, October '64.

INSIDE DOPE

BY DICK TRACY

AFTER many years success as one of the major
counter cultural cartoon strips, The Fabulous Furry
Freak Brothers, created and drawn by Gilbert Shelton,
are about to be launched as a major movie.

Not a cartoon film but a real, live action drama, it is to be
called Gone With The Weed and my West Coast contact
informs me that Furry Freak lookalike contests are now being
held in California. There are also rumours that Adam
‘Batman’ West will appear in it, but exactly what part he
would take is not clear.

ZARA Music Records have announced that as part of their
campaign for the new. Spartaces album, “Warching You
Grow", they will be giving away seeds with the first 10,000
copies sold, containing a caption “Plant Your Own and Watch
It Grow."

Spartcaus R. is quoted as saying: “Ome of the greatest
pleasure in life is watching children and other living things
grow, including pot plants, herbs and flowers."

AN UNUSUAL dope movie called The Polk County Por
Plane, believed to be the first ever movie made about a real-
life drug smuggling incident, is due for release in the US
shortly.

The story goes that on the night of August 4, 1975, a four-
engined DC-4 laden with dope landed on top of Treat
Mountain in Polk County, Georgia, on a cnikle 100 foot
runway illuminated by a string of 100 watt bulbs powered with
a portable generator.

All would have been well except that the pilot’s approach
was 5o low that a truck driver reported it to the police thinking
the plane had crashed. The Feds arrived in force, arrested 14
people, and confiscated 3,000 Ibs of marijuana and 74%2 Ibs of
hashish which they claimed came from Colombia.

Alfter the bust, the plane stayed atop Treat Mountain for
many months and became a8 major tourist attraction in the
area before it was bought at an auction for $20,000 by Jim
West who is the man behind the movie. In an effort to make
the film as realistic as ible West invited people arrested in
the bust to appear as themselves. Lawyers advised against it.
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TIS REDDING'S

WIDOW heard

Frankie Miller’s
music for the first time in
LA recently and she broke
down and cried.

That's the  biggest
compliment the man will
ever get. It's also entirely
understandable — because
when it comes to The Great
White Hope wvocal most
redolent of classic Sixties
Stax, you can forget Rod
Stewart, Joe Cocker and
even Paul Rodgers — Fran-
kie Miller rules, even
though mass acknowledge-
ment of the fact is yet to
come.

The music business line on
Frankie's inability to break on
through to the other side is that
his love of the “high life” is
what’s holding him back.

‘“As far as the reputation fer
getting outa ma heed an'
things,” he drawls in his pure
Bridgeton, Glasgow accenl,
“Ah'm completely off spirits
an’ only drink white wine now
an' sometimes beer . . . when
ah was outa ma heed on spirits
ah couldnae work . . "

We're sitting in & plastic-
and-chrome record company
boardroom because it’s mid-
afternoon in London in the
rain and the pubs are shut. But
our surroundings are tolerable
because few record companies
would have shown Frankie
Miller the love, belief and
unswerving  loyalty  that
Chrysalis have given this
gravel'an'grit-larynxed  Scot
through six years and four
albums.

RANKIE UNCORKS

the vine, 1 share what

I've got and he reflects
aloud on the destructive route
of alcohol excess.

“I used to get up there on

wrecked outa ma heed
but I don't fike it anymore,’ he
says. "l like going on straight, [
used to love getting tanked up,
but you ain't good for no-one
when ya tanked — especially
women.

“T get really aggressive when
ah'm pissed an' it's not really
me . ..it's an excuse to do
and say things - - - Like a1 the
London MNew Victoria gig at
 the start of April when ah was
on stage saying that Margaret
Thatcher is a Nazi . . .7

Yeah, you said that but do
you believe it?

“Yeah! Ah believe it, but
the kids have come 1o listen to
ma music an’ hear me sing, it's
not right for me to be saying
those things because ah’m not
on stage to do that . . ."

How come you were so out
of it and laying your usually-

politico opinions on

Vic gig if you've given up the
hard stuff?

“Somebaddy  spiked ma
drink!" Frankie asserts, the
memary causing that Glasgae
tenement temper to flare up
briefly. ““When 1 went on stage
ah had nae control and ah'd
only drunk a bottle of wine
mgu you reckon that it was
done not because somebody
wanted to see you screw up but
more because they felt that
your image has constantly
gotta be pushed to the fore, in
the same manner that retards

the crowd at the London New_

Let’s talk about
ALCOHOL.

used to slip Jimi Hendrix
Mickey Finn Acid Drops to
perpetuate the guitar king of
the chemical cosmos persona?

“Well, ah dinna know wha
did it, or why they did it, all ah
know is it was done and ah was
out'f it when ah shouldnae

been. :

“Ah told the audience
1o shut up five times!”
he says incredulously, and his
{eelings about how he wants to
come across on stage remind
me of Strummer — enough
confidence in your own hard-
ness to not have the need to
abuse your audience (the most
obnoxious performers inevit-
ably turn out to be real GIRLS
off stage) and come on like
some Wide-Boy Of The
Apocalypse.

“An' the worst thing was ah
didnae remember saying those
things,” Frankie says. "Ah
didnae learn ah'd done it until
the next day!™

NOTHER INTEREST-
A]NG aspect of Miller's

personality is  the
empathy the man has always
felt for people who are locked
inside a prison, a no-bullshit
understanding  devoid of
Outlaw Romanticism that he
has always backed up with
hard work.

Like the San Quentin gig of
75, three years- after the
Johnny Cash *benefit’ of 72 —
a much-vaunted concert that
Frankie Miller has scamt
respect for . . .

“He's a  hig . businessman
and he made a helluva lot of
maoney outa that,” Frankie says
with scornful disgust. "It was
all bullshit. If you wanna play
for prisoners then just do it
without the press and music
side interfering "

Is there a specific reason
why you care s0 much about
prisoners? I'm thinking of the
song "“The Rock™ on the, as
they say, album of the same
name with its sleeve note dedi-
cation . . .

“Well, ah care because so
many of ma friends who ah
grew up with in Glasgow are
inside and they get treated very
badly. And perhaps, if ah
didnae sing, then ah'd be there
with 'em. I left school at fifteen
and was an apprentice electn-
cian for a while and ah couldna
stomach it.

“Ah get ma aggression out
on stage.”

Yeah, mast of the time,
Frankie.

He smiles and pours himself
another glass of wine, “Ah
wrote “The Rock” when [ was
standing on Alcatraz , . ."

“f saw myself standing on the
rock/And I thought of a man
wha couldn’t conform to soci-
ety, I ok a look in a
cell'That's when my mind
began to rollFour grey walls
with nothing and nowhere else
to go/And I thoughs of all the
men who would never sell their
sould thought of all the men
who couldn't take the relling
what 1o do/And I saw myself
standing on the rock . . ."

“We set up that gig through
the Hell's Angels,” Frankie
says. “They approached us —
top Angels who haven't got
any prison form otherwise the
authorities in San Quentin
wouldn’t have had any of it.
The Angels in America are
very much like the Mafia, it's a
business and they make bread.
The wery lop Angels don’t
wear colours to avoid hassles
with the poo-lice.”

The who?

“The POLICE!" he repeats,
chuckling at the temporary
language barrier. “*“We did the
gig in the recreation yard
where the guards can’t carry
guns because they'd get stab-
bed and have their weapons
taken. Only the guards in the
catwalk perimeter have got

Did you get a chance to talk
to any of the prisoners?

He nods. “Very heavy
dudes. Stabbings all the time.
Tattoos ACTOSS their
necks . . .7

E TALKS about the

Saturday night dances

in Glasgow when he
was growing up that taught him
that violence is an unfortunate
fact of life, and I ask him about
what happened in the aggrava-
tion down the Speakeasy when
Brian Robertson and Frankie
got into a fight with a crew of
people who apparently came
lpoking for trouble and found
it.

The main result of the inci-
dent was that Brian got his arm
cut up bad with a broken glass
and had to pull out of Thin
Lizzy’s USA tour, both band
and Brian later coming to the
realisation that the twenty-
one-year-old guitar player had
played his last Lizzy gig . . .

A bloke was gonna hit me
with a glass — he'd broken it
and was about 10 screw il in ma
face — and Brian put up his
arm and got it instead of

That kind of loyalty to a
friend could sound unbeliev-
able to you if you don't know
Brian Robertson. But I got 10
know him well enough When |
was on the road with Lizzy last
year to know it's exactly the
kind of thing he would do.

And, like his mate he got
chived for, Brian has a habit of
getting out of his head on

— one reason he was
getting a lot of flak with Lizzy.

1 was legless, couldn’t even

see,” Frankie recalls. “After
Brian got cut | just remember
hitting three people — one
with ma head, one with ma
boot, one with ma fist, Later |
was on the phone to get some
people down from Glasgow
... but I knew that if I did
that it would turn into a war.
And people get killed in
wars . ..

HEN SOMEBODY'S

got an image, a repu-

tation, whatever,
there's always the danger of
finding yourseif having to play
up to the role. Do you ever feel
pressure from that kind of
thing, of having to live up to
being Frankie Miller?

“I've got a bad reputation
but ah don't p!a{ it up. It
would be bullshit if ah did. It's
just that the hard stuff makes
me CTAzy.

“The band I've got now is
the first band that I've had
since 1969 and that’s why ah
think my music is better than
it's ever been, and that's why
I'm happier than ['ve ever
been and feel that now it's
really going to happen. Butit's
gotta be on ma terms or else
not at all . . ."

Do you miss the hard booze?

“Mah, white wine's good!”
he laughs. “And a helluva a lot
healthier. | feel much better
than when I was doing a bottle
of brandy a day — and it's me
that’s gotta look in the mirror.

FRANKIE MILLER instructs
TONY PARSONS on:
How To Avoid Becoming

A Rock’n’Roll Star

(Take one bottle of brandy, plus another
bottle of brandy, and, finally, another bottle
of brandy. Then fall over.)

Pictorial evidence:
PENNIE SMITH
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HE BACK seat of a
Tlimousinc bound for
Heathrow  Airport,
with one's subject's mind
focussed on his flight to the
LUSA, is not the best situa-
tion for a biographical
interview. 1 found this out
the hard way last month
when, following up the
interview published here
last week, 1 spent several
hours trying to polish off
The Life And Times Of
Raymond Douglas Davies.
Under the circumstances we
didn't fare too badly, and
everything would have been
hunky semi-dory but for (a) an
unfortunate mishap when Ray,
a self-confessed electronic jinx,
kindly took tl'?: mike in his
hand for a spell and, as [ later
discovered, the tape machine
promptly failed to work for the
duration (my fault actually)
and (b) an even more unfortu-
nate contretemps when, in my
cagerness to cover everything
relevant, 1 chucked Ray a
rather blunt question about
dissatisficd ex-Konk Records
artist Tom Robinson, and
elicited an extremely paranoid
response.

This happened, in fact, while
we were sitting in the airport
car park and, after first
protesting that Konk had no
place in a Kinks interview
{which is patently untrue), and
then vowing that “if you wish
to pursue that line I'll go o
every length I can to have this
tape bought back — I swear 1o
God I'll do it,” Ray stormed
out of the car without even
saying goodbye,

As 1 rushed after him he
even accused me of spending
three hours interviewing him
simply to get round to the
subject of Tom Robinson!

The interview, which had
hardly yielded a wealth of hot
material anyway, ended in a
shambles. But word reached
me later that Ray regretted his
anger, and as I, for my par,
had had no intention of stirring
things up, we agreed 10 meet
again on his return to London.
A two-hour session was
booked up:

This time we met in the big-
windowed reception room at
Konk where our first meeting
had taken place. Secure in the
knowledge that 1 had wwo
hours, 1 took my time chatting
about The Kinks' new album,
“Sleepwalker”, as a prelude 1o
taking Ray back over some of
the ground covered less than
thoroughly on the way 1o
Heathrow.

Things were looking good,
when suddenly after 45
minutes Ray's roadie stuck his
head round the door and
unceremoniously brought the
proceedings to a close, leaving
me stranded in “77 with only
the slenderest of tightrope
threads connecting me back to
1971.

The safety net I have to fall
back on is The Kinks' history
on record, so Ray's just going
10 have to take a back seat —
though you'll hear him piping
up now and again — and let
the beleaguered interviewer
lead the way through the
band's fairly extraordinary
career this decade.

A re-assessment is about
due, as The Kinks this year
released their first non-concept
album for ten years.

As the only rock'n'roller to
have really tried a complete
synthesis of rock and theatre or
to have spent so much time
working in thematic albums,
Ray Davies' defection (o
“normality” poses. several
questions nobody else is qual-
ified to ask. This piece
attempts to find the answers.

VEN in The Kinks'

constantly evolving career,

there are times when you can
identify a watershed album.
“Muswell Hillbillies™ (1971} is
one. The first album for a new
label, the first album incor-

porating the homs and
keyboards that would come
almost to dominate the whole
of their work on RCA, it also
revealed for the first time the
full extent of the intense
despair underlying the wry
cynicism of The Kinks' previ-
ous work.

It was akso, to some people,
the last good Kinks album . . .

The fold-out sleeve depicts
The Kinks, fragile and just
plain people, up against the
corrugated iron fencing around
Retear St, N19. The gloomy
Victorian towers of part of
Highgate Hill's Whittington
Hospital loom prison-like on
one side and a glimpse of the

nery down Dartmouth
Park Hill on the other gives the
scene  that Morth  London
village-over-the-city  feeling
that imbues this above all other
Kinks albums — the traditional
suburban decaying life holding
out grimly against the modemn
urban dead machine.

This determined roots
allegiance reflects the
circumstances under which
Ray decided to change labels
for “Muswell Hillbillies™: he'd
been in a business meeting one
day with Warner Brothers, his
previous American label, and
had gagged with horror to find
all parties calling him product.
His decision to change 10 RCA
rather than any  other
company, he swears, came
because he was in their offices
the day Arsenal clinched the
double.

“They'll ry and make me
study elocution, because they
say my accent isn't right, they

can clear the slums as part of

their solurion, Bur they 're never
gonna kill my cockney pride,
Cos I'm a Muswell Hillbilly boy

Bureaucracy 15 Public
Enemy Mo.1 on " Muswell Hill-
billies™, abetted by automation
and technology. Consequently
The Kinks' music reflects this:
further from the eleciric excite-
ment of *“You Really Got Me"
it would be hard to venture.

Ray takes the brass from
The Mike Cotton Sound, a
conventional  British  soul
group turned sessionmen, and
inflicts the lugubrious cadences
of The Salvation Army and
*20s music hall upon them.

John Gosling, whom Ray
describes as  “primarily an
organ player”, has his first run
at the Phantom Of The Opera
melodrama  that must haunt
him by now — and the whole
thing revolves around a strictly
TCB rhythm section {of which
Dave is a non-soloing integral
part). C&W guitar intrudes
bizarrely (but, to me, effec-
tively) at odd intervals,

The deliberately unglamor-
ous sound is itsell conceptual:
the band assumes an overall
aural image to suit the require-
ments of the album, a sound in
sympathy with an older,
greyer, even more bewildered
generation. Depression music
that captures the sad faceless-
ness of the front cover shot.

Without any dressing up, it
was 4 concept album as theatri-
cal as any of the later fancy
dress put-on-shorts-and-play-
schoolboys  type  episodes,
Trouble was, it was 00
realistic.

Ray said in last week’s inter-
view that maybe “Sunny After-
noon” was “a bad thing,
because 1 was getting away
from making statements that
were natural to me — [ started
to have characters, and I had
to invent a character 1o sing
it.”

Now the very opposite was
happening. Ray had come out
into the open and made his
own statements in his own
persona for the first time in
years — and it was having a
strange effect.

Ray confesses that his 1973
White City “retirement”
(while supporting The Edgar
Winter Group, at the most
ignominious of bum gigs, Ray
quietly “retired”” onstage) was
partly as a result of his living

Scrawl it on the
Westway: RAY
WOZ ERE FIRST.
Five years ahead of
his time with
depression rock,
RAY DAVIES has
been completely
OUT of time for the
past few years with
The Great Rock
Theatre
Experiment. He’s
now moved on yet
again, so the time s
right to look back on
what all that
dressing up
achieved — in other
words: Does Rock
Theatre Work?

In the second part of our amazing
definitive type thing on the career of
English rock’s foremost eccentric genius,
PHIL McNEILL ponders these and
other hefty questions.

Pic: PENNIE SMITH

out too fully such suicidal and
disillusioned S0Ngs as
“Aleohol” from “Hillbillies™
and “Sitting In My Hotel”
from its successor, “Ewery-
body's In Showbiz™.

He needed to escape into the
theatrical fantasy of *'Preserva-
tion"",

But on “Muswell Hillbillies™
Davies was unafraid and
uncompromising, and the
expert song craftsman turned
his attention to that casiest of
subjects, which attracts so
many sloganeering Peace &
Love/Hate & War Dave Sparts
— political protest — and
brought it off with grace.

“2th Century Man"” is a
vehement howl of rage at the

soullessness of the times;
*Acute Schizophrenia
Paranoia Blues™, the

prototype for other, lesser,
“blues”, sketches the phobic
bewilderment of being a statis-
tic; “Holiday" is an idiot grin
posteard from the rest home...

“Muswell Hillbillies™ took
the 1966 dole queue classic,
“Dead End Street”, and
spread it over an album — yel
The Kinks managed to retain
the imtensity of that track
throughout, Ray turning in a
virtuose  performance by
letting reality channel through.

It wasn't quite so fashion-
able in 1971 as it is now, and
Ray’s only reward was a lot of
strain, a song called " Alcohol™
to prop up the stage act, and
the hairline cracks that would
yawn open at White City two
years later.

With  stunning  timing,
considering that depression
times rock is now fashionable,
and considering that Arista’s
push on “Sleepwalker” equals
free publicity for all previous
Kinks product (sorry, Ray),
RCA deleted “Muswell Hill-
billies" last month.

N 1971, however, particu-
larly in America, RCA were

tremendously enthusiasiic
about signing The Kinks (along
with another, relatively

unknown, British artist called
David Bowie), and with a driv-
ing company behind them The
Kinks' onstage populanty
there even prompted one
NME  correspondent  in
January 72 to describe it as
“akin 1o: their early fan

Thus for his next cuting Ray
decided to encapsulate that
frenzied success in a package
that would work on three
levels: as a film, as a studio
recorded commentary, and as
a live recorded documentary.
The title of this double live/
studio album and its accom-
panying film would be *Every-
body's In Showbiz — Every-
body's A Star”.

Unfortunately, the project
proved slightly too ambitious.

The worst casualty was the
film,  which was never
completed. A cinema verite
job whose purpose was never
quite defined — it was vaguely
slated as a 45 minute TV
documentary — it was made by
@ CAmers Crew accompanying
The Kinks on tour “like
Candid Camera”, according 1o
the  down-to-earth Mick
Avory. The subject was 1o be
not just The Kinks, but also
the circus of rock world freaks
with whom they were coming
into contact almost for the first
time, not having visited the
States from '65 1o '69. :

“They're all dressed up in
silly clothes,” Avory observed.
“Everybody wants to be a
star.”

If the film, which was still
being planned when the
“Showbiz" album was released
around August 1972, was as
half-cocked as its vinyl equiva-
lent, maybe its non-completion
Was @ MErcy.

The live set had Davies,
Davies, Avory, Dalton and-
Gosling augmented by Mike
Cotton, John Beecham and
Davy Jones on trumpet, trom-
bone and baritone sax respec-

tively. The gig, I believe, was
at Carnegie Hall, and Ray and
his audience were deep into an
adoration trip: snatches of
“Mr. Wonderful” and the
“Banana Boat Song" and
“Baby Face” . . . | guess you
had 1o see it.

Five of the eight songs came
from the previous album,
“Muswell Hillbillies" — a curi-
ous choice of material, as the
renditions were not so diffe-
rent from what had come out
just the previous year, except
with the balance tilted away
from desperation and into
jovial resignation. Music hall
ruled OK.

But the most essential part
of the tripartite operation had
to be the studio record — and
that was plain mysterious,
boasting no sign whatsoever of
the singleminded consistency
of their last album, but rather
ranging from the totally
sublime to the plain mediocre.

Even more importantly, Ray
ignored the unwritten and
highly obvious law that if a
concept album is o be
explicitly conceptual then it
must stick to the point
throughout. That rule had
been obeyed on “Hillbillies,™
and that was its prime strength;
it was only as a body, in fact,
that those songs could possibly
work, “Showbiz,” sadly, was
like an album about Rock
(Stardom, Hassles and
Pressures of) interspersed with
little vignettes of assorted
weirdness thal might possibly
have hung together with the
film, but seemed completely
unconnecied on record alone.

When they were good they
were very very good: “Super-
sonic Rocket Ship” was like
some early century vision of
space travel, winding up, by
the sound of the music, on an
idyllic ~ Caribbean  island.
“We're gonna rravel faster than
light, Se¢ do up your overcoat
tight.”

Then there was the cele-
brated "Celluloid Heroes,” a
single far too fragile for the
success its admirers clamoured
for. Still a (often the) highlight
of the live show, it brimmed
with sadness — a magnificent
vocal performance — as it
catalogued the names etched in
the concrete down Hollywood
Boulevard: Rudolph Valentino
looks very much alive, And he
looks up ladies” dresses as they
sadly pass him by . . . You can
see all the siars as you walk
down Hollywood Boulevard,
Some that you recognise, some
that you've hardly even heard

Musically, too, it Irans-
cended the rest of the album.
Abandoning the horn-laden
hokum that worked on "Hill-
billies” but sounded dismal
outside that context, " Heroes™
floated on down the Boulevard
on prandiose keyboardery,
Procol Harum style.

The only similarly orches-
trated track was, to my mind,
best of the lot: “Sitting In My
Hotel,” an intensely sad study
of the unreality of stardom —
“If my friends could see me
now, driving round just like a
film siar, In a chaffeur driven
Jjam jar, they would laugh . . .
They would all be asking who
I'm frying to be . . . Siting in
my hotel, hiding from the
dramas of this grear big world

. thinking about the coun-
tryside in June . . . If my friends
could see me now, dressing up
in my bow tie, Prancing round
the room like some oulrageous
poove . . . All my friends would
ask me what it's all leading 10.™

What it was all leading to, it
later transpired, was another
crack-up, but even if you didn’t
know that, “Sitting In My
Hotel” remains a heartbreak-
ing lament for Ray Davies, for
rock'n'roll, for any slar
machine . . . and for the ulti-
mate ineffectuality of our
measly ambitions.

Al one point during our
interview Ray ruefully
mentioned the friends he can’t
[0 Continues over page
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EDMUNDS.

theres so much love,
skill and enthusiasm on the
record that, Jor my mone);
its a small masterpiece,
the best of its kind since Lennon's
“Rock and Roll”-NME

Straightforward and
renjoyable
work -MELODY MAKER

| DAVE EDMUNDS. GET IT

A~
y

= | sSK 59404

Available on Swansong Records and Tapes

GET IT- DAVE EDMUNDS If you love rock’n’roll you will.
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In bed with Norman wife (“Soap Opera”)

RAY DAVIES

L1 From previous page

play football with any more,
because he's a star now — 1o
them. *“The change came when
I was successful, and snobbery
was the other way round."” Ray
is almost the only writer, out of
$0 many who've tried, to have
genuinely  demystified the
loneliness at the top.

The rest of “Everybody’s In
Showbiz” was comparatively
inconsequential; toe  much
oompah hom work, a couple
of limp rockers, pretty trite
songs about overeating, unre-
ality, motorway food, criticism
+ + . life on the road in all its
familiar guises,

THE KINKS, MEANWHILE,
had been spending  about
£70,000 on building their own
studios, and were waiting
impatiently for their comple-
tion. Their ambitions were
peaking; the film project,
though abortive, had opened
up new vistas, other media to
explore, They began 1o think
of old style shows and albums
as “straight.”

If they couldn’t get the film -
of - the - album together, and
as their brush with Granada
over “Arthur” had taught
them the pitfalls of the TV -
show - of - the - album, why
not put the album onstage? As
they planned their next
venture, the rumours went out:
The Kinks were going to put
on a spectacular theatrical
show based around ideas first
propounded on  “Village
Green Preservation Society”
back in '68.

In January 1973 The Kinks
unveiled their “spectacular’ at
Drury Lane. Adding six more
horns and six singers to their
now  established  eight-piece
line-up, Ray presented a
mishmash of a show, under-
rehearsed, and disappointingly
similar to a normal Kinks gig
with a few frills.

The first show was a damp
squib — but, nothing daunted,
The Kinks were promising a
companion album for April,
wholly conceptual, the first
“Act” of a -~multi-album
extravaganza to be called
“Preservation.” The -era of
rock theatre had finally begun
in earnest.

i RESERVATION

PACT I, “PRESER-

VATION ACT 0v
(double), “Soap Opera™ and
“Schoolboys in  Disgrace”
comprise a [live album experi-
ment that lost Ray Davies
virtually all his credibility.
Each album came complete
with a full-blown theatrical
stage show.,

Basically, Ray's theatre
period was a failure. The ques-
tion is, why? And if Ray
Davies couldn't do it, does this
mean rock theatre is not viable
at all?

MNobody in this country, and
possibly in the world, was
better equipped to make a
concerted effort ar conquering
the rock musical (if you fear
for your life, don’t mention
“opera” in Davies' presence).
Davies is almost certainly the
most gifted songwriter this
country has produced — he
had proved his ability om a

range of songs wide enough to
think he might write a decent
song around any interesting
scenario. Ray  also  proved
himself a competent actor in
Loneliness Of The Long
Distance Piano Player, and he
was used to extending themes
over a whole album, usually
thus far with success.

One body who realised
Ray’s  qualifications wils
Granada TV. Not only had
they originally commissioned
(then blown out) **Arthur,”
but they now came to Ray and
commissioned another TV
musical. Thus was born Srar-
maker, which [later became
“Soap Opera."”

In fact, 1 reckon Starmaker
and “Soap Opera’ were highly
suceessful — an opinion  at
odds  with other erstwhile
Kinks fanciers around the
office. The ressons for its
success I'll enunciate later. The
face of its success makes it
unigue.

Eleven years since A Quick
One,” and still only one decent
rock play? {Never saw Helen
Mirren in Teeth And Smiles,
mind you). "Tommy" was a
joke — half-hearted confusion
in Townshend's hands, vacant
spectacle in Russell’'s — and as
for . . . what? Evita? Godspell?
Alice Cooper? Rocky Horror?

The Kinks are the only rock
theatre.

So let's ignore the lone
goodie, “Soap Opera,” and
check Ray's downfall through
the extraordinary “'Preserva-
tion" saga — an obsessive tril-
ogy which also takes in
"*Schoolboys In Disgrace,” as
that's supposed to be the
examination of the schoolboy
development of Ray's central
character, the wvillain (that’s
right, villain — maybe I don't
need to explain why it failed)
Flash,

“PRESERVATION" ACTU-
ALLY started quite promis-
ingly. The first side of “Act I™
is pretty good — hardly what
you'd call a comprehensible
plot, mind, but four good if a
little musically underdevel-
oped songs dealing with vari-
ous kinds of “preservation” (of
village life, of unrequited love,
of the parochial Swingin'
Sixties, and of the greaser
heritage) around one not so
good song dealing with the
trepidation  of  imminent
change. A little more subtlety
in the music, and dump the
Gilbert & Sullivan overtones
of “There's A Change In The
Weather,” and it would have
been an excellent start,

It was rather unsettling,
however, to note that these
five songs were supposed to
have been sung by a welter of
different characters — The
Chorus, The Tramp, Johnny
Thunder, and Working Class
Man, Middle Class Man and
Upper Class Man.

We really started 1o get
bogged down when we flipped
the album. First The Vicar
sings Ray's clever but slightly
tiresome music hall enicket
sermon, “Cricket” (“Beware
the demon bowler. . . he'll iy 10
Lbw . . ."), and then comes
the first song that really gets to
grips with the plot - and like

every single number that
fulfills a similar role through-
out the entire saga, it’s awful.

“Money And Corruption™ is
a 3/4 drone by the chorus
“Crooked politicians befray the
working man, "etc., ete.) lead-
ing to Mr. Black's first song —
Black is a politicain who hides
power mania beneath a thin
veneer of man - of - the -
people sloganeering.

Having introduced this life-
less stereotype, the next song
brings in the exploitative thug
landlord / speculator Mr, Flash
via "Here Comes Flash™ (sung
by The Scared Housewives!),
another musically uninspired
and lyrically inept plot song.
The album is beginning to fall
apart at the seams,

The best track on the album,
“Sitting In The Midday Sun,”
almost rescues things as The
Tramp delivers in classic
summer Kink style, but “Act
I'" goes out on another downer
as Flash and his Cronies in
their Den perform a godawful
naive and colourless number
called “Demolition."

To say it set the tone for
“Act II" is an understatement.

Could it be possible Ray
already recognised defeat in
the project? Probably not, but
between “Act 1" and “Act I17
— on July 15, 1973, to be
precise — Ray Davies did his
brief public retirement thing.
He soon bounced back with his
most ambitious record ever
and, as he now admits, foo
ambitious.

HAT HORRIFIED HIS
DETRACTORS about
“Act 11" was its unrelenting
awfulness — two whole albums
without a single really good
song on them. In a way thal
very lack of “good songs™ is a
tribute to Ray’s total devotion
to the form; “good songs™
became an irrelevant concept.
In the same way that, say,
The Sex Pistols and The Bay
City Rollers cannot really be
judged against other music (a
standard against which both
groups have very linle poing
for them) because they trans-
cend music, by virtue of the
fact that they don't even play
for the same responses as other
groups, because they operate
by rotally different rules as if
playing rugby while the rest of
the rock world's playing soccer
— in the same way, 'Preserva-
tion" is designed to evoke
quite differéent responses  to
any other rock album.

When I point out to Ray that
the ludicrously righteous,
almost medieval hymn,
“Shepherds Of The Nation™,
would not stand up on an
“ordinary™ album, he says,
“But I think it worked."

“Bad™ songs are acceptable
in a musical. What is important
is whether the song expresses
its viewpoint succinctly and
adheres to its singer's charac-
ter; the style and content must
be appropriate.

Thus a song featuring The
Do-Gooders singing “Down
with pornography, Down with
hese, ™ crass though it may be,
can in fact just about be said 1o
work because it is a reasonable
caricature of prudishness. On
the other hand, to have the
Spiv singing “I'am a product of
mass-produced factory fodder”
is just hopeless; the same idea
could easily have been
communicated without The
Spiv breaking out of his own
persona.

The greatest condemnation
of Davies’ theatre albums is his
slipshod indifference to the
rules of his own game. That he
should put together such a
half-baked set, with such disre-
gard for the integrity of the
songs, is maybe indicative of
the state of Davies' mind in
7374,

After  his  ‘“‘retiremem”
Davies describes himself as
“vulnerable . . . 1 was being
used. I wasn't a vegetable.
Creatively 1 was alright but [
just couldn't function properly
as a person.” Maybe he wasn’t
so creatively alright as he
thinks - . . Yet around the
same time as he was writing the
rubbish on *'Preservation 11"
he was also writing Starmaker,
s0 why “Preservation™ should
have failed so badly is a
mystery.
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“Schoolboys™ 'n" girls

Anyway, to capsulate the .
“Preservation” plot:

“Act II" starts with Mr,
Flash, the wicked landlord,
now inexplicably entrenched at
the head of an indolent govern-
ment. But there is dissension in
the land, and Mr. Black is
awaiting his moment 1o spring
10 the head of a populist upris-
ing and seize power: to Flash,
money equals power, but Mr.
Black knows that moral purity
can, in the right circumstances,
overthrow lucre.

So the people rise up with
Black at their head, and over-
throw Flash’s government.
Flash is captured and taken
away to have his mind
clegansed, but not before he has
realised his wickedness
(2ccompanied by musical flash-
backs to the first album). Yes,
folks, the evil Flash is now the
goodie, while the crusading
Mr. Black is revealed as a
Hitlerian maniac intent on
populating the world with arti-
ficially conditioned sheep.

He succeeds.

Sadly, Ray does not. Every-
thing about “Preservation™ is

trite,  unthought-oui  and -

cliched: plot, words, music and
performance. Both Acts have
just been deleted.

AMAZINGLY, RAY
RETURNED TO the same
barren territory two years later
(with “Soap »Opera” in
between) for “'Schoolboys In
Disgrace”'.

I don’t think it's just because
of the coincidence of the name
that Ray's exploration of the
schoolboyhood of Mr. Flash
seems o parallel in reverse
George MacDonald Fraser's
series of books fantasising the
manhood of Flashman, the
schoolboy cad in Tom
Browne's Schooldays. If Flash
were half as entertaining as
Flashman, “Preservation”
would have been a project
worth undertaking,

Musically “*Schoolboys™ was
quite interesting, The first side
was predominantly 'S0s rock-
derived — possibly a deliber-
ate reference to Ray's school-
days, as he was born in 1944 —
while with a minimum of horn
work, the second side showed

The Kinks trying out being a
rock band again, a skill they
took up for real on “Sleep-
walker”.

But as for the subject
matter, well, it doesn't bear
thinking about . . .

OWEVER, AFTER

“PRESERVATION" and
before  “Schoolboys” came
“Soap Opera”, the one that
justified Ray's obsession with
musicals. It may not quite have
been a masterpiece, but, as 1
said, it is the only success thus
far in the entire genre. As Ray
said last week about “You
Really Got Me”, The Kinks
had gotten to the North Pole
first again.

A superbly staged TV half
hour screened in September
1974, Starmaker had Ray co-
starring with the excellent June
Ritchie and switching from
dialogue to brilliant vocals with
ease on a clever set in front of
an audicnce — who themselves
became extras at the end when
Ray joined them to watch the
band.

“Soap Opera™ also made an
amazing live show and a satis-
fying album,

The plot was perfect. A rock
star with a condescending
desire to write a song about a
“real person” and thus turn
him into a star seeks out a little
raw material for his research.
He knocks on a door at
random, and when a dumpy
woman called Andrea answers
he informs her he's going to
take the place of her husband,
Norman, for a few days. “I'm
immortalising his life. And I'll
even sleep with his wife. For the
sake of Arm . . "

The Star goes aboul
Norman's business, going 1o
bed in pyjamas, getting up at
seven for his Cornflakes, cram-
ming into the commuter train,
spending all day doing mean-
ingless office work, drowning
his sorrows in the pub after
work, staggering  home
through the dehumanised city,

The one-piece three-piece suit (“Soap Opera”).

dreaming in the tube of a dirty
weekend . . .

By the time he gets home he
is mesmerised, and in one of
his best songs ever, “"You
Make It All Worthwhile"”, Ray
demonstrates  the  struggle
between the two identities,
MNorman and The Star, while
delivering one of his great
“Shangri-La™  style  put-
downs/tributes  to suburbia,
After a brief fight back by the
Star identity, Norman wins
out. The hero accepis himself
as a face in the crowd . . .

And at this moment Dave
steps  forward 1o sing  the
closer, with Ray seated in the
audience on the TV version —
a4 great angry defiant throw-
back to The Kinks' '60s feroc-
ity, screaming a tribute to the
stars of rock. An absolutely
autobiographical album, the
emotive ending is almost like
Dave paying our tribute to Ray
for us.

The music was thankfully
free of music hall stuff. Sure
there were a couple of duff
numbers, but most of it was
good  popfrock. “Ordinary

World"™” was a superb cod 3/4,
Ray vowing to mix with the
ordinary people as his latest
great  sacrifice  (cruel self
parody); “Rush Hour Blues”
was a powerful if overlong
culture shock sketch; “Nine To
Five" was a dreamy little piece
that perfectly captured that
feeling of yawning away the
afternoon...

“Have Another Drink”
sounds like Ray knows what
he's talking about (when I
asked if he had a drink prob-
lem he said, “No, they stop me
having more than three
drinks"); “Underncath The
Neon Sign" is in the “Super-
sonic Rocketship”'/Sitting In
The Midday Sun™ classic style
glazed intoxication; “Holiday
Romance’ is a lovely wiolin
strung '20s pastiche, a beauti-
fully subtle Davies perform-
ance ; . .

“You Make It All Worth-
while" s just tremendous,
alternating wviolent resistance
verses  with  idyllic love-of-
suburbia choruses and great
bridges of dialogue between
Davies and June Ritchie: at

one point he rejects her food,
she cries, and he relents: Al
right, I'll ear it — and after-
wards I'll write a whole verse
about your cooking!" The irony
is that it’s a whole song about
her cooking, and it genuinely
tugs the heartsirings in the
grand manner — one of the
most exquisitely melodramatic
moments  you could ever
experience coming in the live
show when Andrea says,
“Would you like jam roly poly
for afters?" and The Star
graciously resigns himsell to
the suburban life with “Dari-
ing, let’s go and have dinner"”,

Quiside of “Sitting In My
Hotel”, this is certainly Ray's
greatest song on RCA, and
anyone who dismisses The
Kinks' musicals out of hand
should go back and 1ake
another listen to this and the
album it comes from.

“Soap Opera” is actually
better than “Sleepwalker”,
which is being widely touted as
a renaissance album; they got
to the North Pole first for the
second time. Had the achicve-
ment of a triple decker
TVistage/record triumph
received its just attention this
trip could have opened up even
more new territory than their
64 conquest.

APPILY, RAY DAVIES

hasn't lost faith in rock
theatre. His output so far may
not have been wholly success-
ful, but if anyone can exploit
the field 1o its full — and if
you'd seen “Soap Opera”
you'd know the potential is
huge — then my money's still
on Ray,

He says that if he does
another rock play it will be
outside The Kinks, whatever
that means, and with an artistic
director. I a director were to
send Ray back to the drawing
board with his weaker
numbers, it would be a bonus
indeed.

“l did really think [ was
L Continues page 52
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SINGLES OF THE
WEEK

THE JAM: In The City

(Polydor). First release

from the New Wave’s finest
band, The Jam, and the
title cut from their soon-to-
be-released album, “In The
City” is the most convinc-
ing British-penned teenage
anthem ['ve heard in a
Very Long Time —
perhaps since the halcyon
days of the 60s. The song
shows The Jam to have
been influenced by The
Who, and the Townshen-
desque power chords Paul
Weller wrenches from his
Rickenbacker back up the
impression. But that's like
saying the Beatles were
influenced by early
Motown. Everyone has to

Who never played with

uite the same urgency as
ﬂ-u':-:, and The Jam are as
contemporary  as  the
Callaghan Government.

The music is well played and
conceived — and highly
commercial, with a bass riff.
supplied by Bruce Foxton,
holding the song together and
lodging it firmly into your
consciousness after one hear-
ing. A ‘huge hit and a record
those narrow minded reac-
tionaries who control our radio
will have to play.

TELEVISION: Marquee
Moon (Electra). Over to the
American New Wave with the
title and greatest track from
Television's fine  album.
Already “Marquee Moon™
looks certain to chart in a big
way and 1o encourage progress
Electra have pressed the first

start somewhere — and the _

25,000 copies on a 12 inch
instead of the usual seven inch
plastic to enhance the sound
quality. Television mastermind
Tom Verlaine shows off his full
talent as supreme axeman on
this lyrically bizarre journey,
playing with rare eloquence in
a style embracing both knife-
edged raunch and stunning
lynicism. Moreover,  his
concept of the structure of a
rock ‘n’ roll song is miracul-
ously simple and original.
After listening to this you
really feel like you've been
somewhere,

ROD STEWART: The First
Cut Is The Deepestl Don’t
Want To Talk About It (Riva).
Technically a double A side,
it's Cat Stevens’ classic mid-60s
British R&B song (from
Stewart’s solo album *A Night
On The Town™) which will
pick up most plays. And excel-
lent it is too, ranking alongside
Stewart's interpretation of the
Isley’s “This Old Heart Of
Mine" as his.finest re-working
of an old master,in the last two
years; it’s stuff like this which
makes me think Stewart is the
only reck singer who has it in
him to continue recording
contemporary material with
maximum conviction for the
rest of his life. The production
and arrangement are exemp-
lary, ‘a gritty well-spaced

THE JAM in Paris earlier this year.

sing™, is good too — while

toughness oozing from every
groove as Rod sings this song
of insecurity. The guitar solo is
great too — a model of
construction and almost as
memorable as the song's hook.
My only beef is, why doesn’t
Stewart record some bona fide
singles instead of always lifting
cuts from albums? It's not as if
he has 1o go to the trouble of
writing a new song every time.

“l Dont Want To Talk
About It"”, from Atlantic Cros-

lacking the spare anguish of
the original Crazy Horse
version.

GEORGE BENSON: Nature
Boy (Warners) In America
some black DJs have mistaken
this for a Stevie Wonder cut
and it's casy to understand
why. Careful listening,
however, reveals Benson's
voice to lack the earthy
potency and inventiveness of
Wonder’s. Still, Benson, a
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legendary jazz puitarist, has
only recently got involved in
Hip Easy Listening Soul. It's
unlikely Stevie would have
gone in for all those romanti-
cally melancholy strings that
introduce the track, but the
overall ambience, with
menthol  electric  piane  and
emphasis  on drums and
clavinet, is pure Wonder. A
fine record.

GEORGIE FAME: Daylight
(Island): A whole slew of
goodies this week, and this is
another — the first track of any
distinction to come out of
Fame's lengthy laison with
Island. The Bobby Womack
song is insidious and easy-
flowing and Fame's perform-
ance and arrangement are nigh
on irresistable. While this may
lack the raunch of his 60°s hits
—when he was wowing pill
popping Mods at the Flamingo
— the fairly inventive horn
arrangement and his inimitable
Hammond beneath it all show
he hasn't lost his roots,
This should give him his finest
hit for a long time.

EDDIE AND THE HOT
RODS: 1 Might Be Lying
(Island). In the wake of the
Damned and The Jam, The
Rods seem rather mundane.
Sure, they've carved a niche,
but they lack the inspired
dementedness of the former
and  the  unselfconscious
teenagerdom of the latter —
and the ability of both 1o write
a good song. Growing up ain't
all cars and sneakers. Even so,
“I Might Be Lying™ has a back-
ing track that could almost be
an out-take from the Stonecs'
“Exile On Main Street”’, which
can't be bad, And the lyric —
sort of like “Substitute™ but
without Townshend’s incisive-
ness or sense of economy, or
anything to indicate it was writ-
ten in the 708 — is good. But
the mix 15 muddy, and ulti-
mately, unlike the Damned
and The Jam, the Hot Rods
have yer to give any indication
of being anything other than a
good high energy rock ‘n’ roll
band.

THE KINKS: Sleepwalker
{Arista). The title track of The
Kink's latest elpee — and
while the performance is excel-
lent, the song is on the insub-
stantial side. If only the rest of
the song was as good as its
ending, ‘a truly inspired piece
of writing and arranging by
Ray Davies Sull, ir's
better than most, and Davies'
vocals haven't lost any of their
edge as he sings a lynic loaded
with sexual innuendo that can
only add to the Davies enigma.
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Hot anthem
from the
New Wave’s

finest

BILLY PAUL: Let '"Em In
{Philadelphia). Billy Paul has
turned Fab Paul's thoroughly
inane song into an anthem for
love and peace to good effect.

REVIEWED
THIS WEEK
BY STEVE
CLARKE

Instead of Macca’s chums and
relations coming through the
portals, there's Martin Luther
King, the Kennedys and (oddly
enough) Louwis Armstrong,
With classy "Black’ sessioners
doing the ground work, in
Billy’s hands the song miracul-
ously loses its tweeness to the
point of becoming exuberant,
making you realise just what a
ood melody “Let 'Em In™
ﬁas. If enly John had been in
the studio when MeCartney cul
|

YVONNE ELLIMAN: Hello
Stranger (RS0). Not a patch
on Barbra Lewis's (she wrole
the song) original, but even 50
1'll be surprised if Ms Elliman
doesn't score with this formula
disco version. She has an okay
if undistinguished voice, fine
for singing back-up — as she
does with Clapton’s band —
but not outstanding when
handling a song by herself.
And here she fails 1o inject an
iota of sexuality into what is a
VETY SEXy SOng.

JIMMY RUFFIN: Fallin® In
Love With You (Epic). Oh,

How Have The Mighty Fallen,

Part 3,001. Toothless so-called
funk from the once great
Jimmy Ruffin, He deserves
better material than this song
which has little going for it and
i5 indistinguishable from far
too many others of its kind also
released this week, most of
which merit no  further
mention.

BONNIE BRAMLETT: Let’s
Go Lets Go Let's Go
{Capricorn). Delaney's
estranged wife really blew it
when she wvisited these shores
last year as part of the South-
ern Rock Package headlined
by the Marshall Tucker Band.
On' record, thankfully, she's
another story, as those familiar
with her last album, “Lady’s
Choice™, should realise. “Let’s
Go Let's Go Lets Go” is
another excellent single from
the elpee. Bul seeing as how its
predecessor, the more
commercial “MNever Gonna
Give You Up” on which she
dueted with Dobie Grey, failed
to get even a nibble of the
action, thére aint much hope
for this one. A shame, for
while Ms Bramlett occasionally
goes over the proverbial top on
this shuffle, most of the time
she sings well and the band
play throughout with
maximum panache, swinging
as only Southern rock musi-
cians can. Great drinking
music. Insist that your hip rock
'n' roll local gets it on their
juke box right away.

THELMA HOUSTON: Jump-
ing’ Jack Flash (ABC). Staying
with the ladies, ABC have re-
released this gem from eight
years ago (my God, is it really
that long?) on which Ms Hous-
ton lets rip, belting it out with
untramelled ferocity. The
string arrangement is just plain
beautiful.

KIKl DEE:
{Rocket).

Night Hours
And another

e M s N S




April 23rd, 1977

filly.. . . A preuty, predictable
and ultimately bland record
from the attractive-voiced Kiki
Dee. Her own song, it takes a
long time to get absolutely
nowhere. She needs someone
to find her a good song ‘cause
these kind of ballads that build
are a dime a dozen.

BOZ SCAGGS: Lido Shuffle
{CBS). The third single from
the “Silk Degrees" album, and
while the barrel is yet to be
scraped, it seems like the
cream that was “Lowdown”
and "“"What Can I Say"” is all
gone. “‘Lido Shuffle™ isn't in
the same class. Even so this
piece of glossy white funk has a
great hook which is bound to
sell it,

DOBIE GRAY: Find 'Em
Fool 'Em & Forget 'Em
(Ca m). Superior disco
fodder from the man who
wrote ‘Drift Away”. This one
isn't about 1o win any prizes for
being a great song, but the
arrangement is inventive in a
genre reknowned for its lack of
invention. There are also some
good chord changes, and
Dobie sings this truly cautio-
nary tale (of not to fall in love
unless you're really sure) with
typical aplomb, as does . . .

WILLIAM BELL: Tryin" To
Love Two (Mercury). William
Bell, at one time one of the
Stax mob, comes up with these
little gems every five years or
so, Do any of you soul fans
remember the great “Eloise
(Hang On In There)" on which
Steve Cropper really went to
town, or his elegy to Otis
Redding, "*Tribute To a King",
which didn't come anywhere
near to violating the bound-
aries of good taste? And then
there was always his classic
duet with Judy Clay —
“Private Number”. Well,
“Tryin® To Love Two",

DALTREY for Eurovision . . ?

already a hit in the States, is
another fine record from Bell.
A ballad, it's like a smoothed
out (and not blanded out) Al
Green record. Great strings,
superlative drumming etc. And
contains the immortal couplet
“Jumpin' in and ow of
bed/Keeps messin® with my
head. "' He should be so lucky.

FLEETWOOD MAC: Don’t
Stop (Warners). Odd one, this.
In America Warners have gone
with the superior “Dreams”,
an irresistible Stevie Nicks'
song, as a follow-up to the
great “Go Your Own Way"
from the “Rumours” album. If
Warners want to consolidate F.
Mac's British success, as they
obviously do, releasing “Don’t
Stop", not one of Christine
McVie's best songs, isn't the
best way to go about it. Even
her vocals aren’t particularly
outstanding.

DAVE EDMUNDS: Ju Ju
Man (Swan Song). Louisianna-
style rock “n' roll from home
rown boy Dave Edmunds, a
irst-rate track from his appa-
rently excellent album, “Get
It". Its a beautifully played
and lovingly produced, with a
very full sound replete with
cajun accordion (Ry Cooder
ain’t the only one who can pull
it off) and a devastating guitar
solo, short and right 1o the
point. Be great to see it in the
charts.

THE SAINTS: Erotic Neuro-
tic (Harvest). Phil McNeil of
the Ray Davies Tapes informs
me that The Saints are the
chic-est thing in punk rock. For
my money— if this single is
anything to go by — they
represent  the unacceptable
face of punk rock. “Erotic
Neurotic™ is played at a furious
rate, the proverbial buzzsaw
guitar right upfront. Black
Sabbath fans’ll love it.

Stand by for a
credibility dent . . .

ROGER DALTREY: Wrilten
On The Wind (Polydor). A
track from his upcoming solo
album in which the Who singer
risks a severe credibility dent
in order to achicve much
commercial success. Really,

Daltrey has no business singing
this kind of dross, the likes of
which can be found festooned
all over the Eurovision Song
Contest. You wouldn't catch
Rod Stewart with a song like
this.
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"i guess that i'm dumb
cause i know i ain't smart
but deep down inside

i got a rock and roll heart"
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ANDIT'S FROM

LOU REED

Lou Reed’s latest album ‘Rock and

Roll Heart’ is available now on Arista.

‘Rock and Roll Heart’ is also Lou’s

new single out now in a special

coloured bag.
Album No ARTY 142 A
Cassette No TC ARTY 142

Single No ARISTA 105 ARISTA

]

Lou Reed in London,New Victoria Theatre April 26, 27, 28.

Sole agency representation by Cream International Artistes.
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“If politics a
deal with
prophecy,
then good. If

it deal with
sommat
else, then it
no good.
- Now is a
wicked time,
but
wuckedness
come to a
perpetual gty

e n d room where we're ensconced.
[ ] ' E l ~ d The effect is slightly bizarre,
xc us l ve wo r s oddly discordant with the
P ro h e c a = surroundings, an echo from
y Wl t h another world of records, songs,

and concerts.
f If ll rr ; i‘.; The public Bab Marley that-it
u ' : BOB MARLEY recalls — a tortured beseec ching
: r figure transfixed in the spotlight
N ' stage centre — seems remote
atu ra from the relaxed affable man
- sprawled contentedly opposite
M st I c me in the parfour of a quieth
y elegant townhouse in Chelsea

Or maybe “somewhere in
England™ would be a better
description.

The assignment, see, 15 cloaked
in a cernain amount of secrecy,
and Marley’s precise whercabouts
at any given ume so closely
guarded by Island Records HO
that, when dread fensman Dennis
Morris and | are finally given the
go-ahead for an audience with
Bob, he’s officially not evenin
the country.

Since the events of last
December 6 — when Marley's
Kingston home was attacked by
gunmen and he, his wife Rita and
manager Don Taylor all wounded
— the low profile is doubly
understandable.

Uinofficially, Marley isin
England to confirm arrangements

s AAAHHHHRRRR
' Bob Marley
givesa vawn of
awesome
o proportions and stretches out
; on his couch like a giant cat,
With a twitch of the mane
he suddenly bursts inte song:
“Feellike a jungle lion
veayah, " he yells, the voice

B Continues over
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W From previous page

for his European tour next
month, and to put the final
touches 10 his new album
“Exodus™.

Even the latter has apparently
taken place with the minimum
fuss, with Bob shuttling between
his temporary Chelsea home and
the studio under cover of
darkness, working on the night
shift. . .

weeks back that Bob's cover was

unceremoniously blown when
MNotting Hill Gate police stopped and
searched his car in a scene straight
from “I Rebel Music™ (y'know, Three
a'clock, road Bock . . .), except that
this time there was no chance to
“throw away my little herb stalk™ —
the search revealed a splifl concealed
in Family Man Barrent’s sock, and the
makings of same in Bob's pocket
{Marley was later fined £50 for the
offence).

Perhaps surprisingly in view of
Marley's continued praise of the herb
over the years, it was his first bust.

Mention of the incident brings forth
a derisory chuckle.

“The police try to stop me smoke
herb because me smoke herb a
plenty,”™ he says. He wags an
admonishing finger, “Dem go "Uh,
uh, caught you mow, First time y'get
busted, Bob?" Me say, yeah, dem go
i 1111 e

He laughs. *Yeah mon, dem claat
up me whole night. The moon shine
still though.™

The bust has evidently troubled
Miirley little.

In fact, he seems in buoyant mood,
fully recovered from the grisly events
of last December, and looks
composed and relaxed in track-suit
trousers, roman sandals, skimpy
jumper, and a beret from which
strategic locks spring defiantly, When
he stretches you can see the cold litle
bullet scar on the inside of his left
arm.

There's a healthy traffic of people
through the house, the usual
assortment of visitors plus one young
outlaw who's obviously just stepped
down from the King's Road,
festooned in JA outlaw chic, a whole
plethora of tricolour badges, shades,
ips, leather, locks, and a pair of
those peculiar utility/bondage
drainpipes they sell down the rough
end of King's Road these days; all
tags, buckles, pockets and hmgs.

Bob regards yon outlaw with a
bemused eye, a snicker ugging at one
corner of his mouth,

“Ylook like a musketeer mon,” he
laughs. “What y'a deal wit" wi’ dem
trouser deh? Dem a mountaineering
type o'ting or wha'?"

“Rebel trousers,” retorts the
outlaw.

“Punk pants,” sez 1,

“Me should have pockets like you
last week,” jests Bob, “*Me have a
hundred pockets to go through, der
police mus” miss one " He cracks
up at the thought.

' T WAS on one such shuttle a few
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‘Sometlme Jah show you thing before they happen. Like before dem

E LOOKS younger and
H fresher than at our last

encounter ten months ago
when it seemed that Marley's
freewheeling temperament was being
stretched dangerously taut — not just
by the exacting rigours of an extended
international tour but by the weightier
and less tangible pressures of being
the unofficial spokesman for the
Rasta faith, for reggae, maybe even
for Jamaican culture as a whole — all
of which were being discovered hy
America at least for the first time,

In rock terms, it's the sort of status
as cultural figurehead accorded to
many but truly deserved by a handful.

Perhaps only Bob Dylan, The
Beatles, The Rolling Stones, Pete
Townshend and David Bowie have
sustained evolving artistry, charisma,
and an effortless rapport with the

zeifgeist 10 a similar pitch.

It's that quality, and his unremitting
commitment — rather than any
collection of sales ligures — that has
elevated Marley to his present and
deserved status as the first Third
World superstar. Check my life if 'm
indoulr. . .

And back home in Jamaica — **Just
a big back yard™ as Marley tells you
— the coldly premeditated attack on
his life is proof enough of his
importance and standing in a Third
World society that one (gt:cls may just
be discovering its destiny, and which
others would evidently like to keep
confused.

“I don't really want fe talk about
politics," says Marley at the first
reference to the "Smile Jamaica™
conecert that co-incided with Prime
Minister Michael Manley's election
campaign at the end of last year and
which took place two days after and in
spite of the attack on him.

“¥’see sometime in these
magazines they publish some type o'
political t'ings, and when a politician
in Jamaica see dat him figure me
trying 1o gel power, or someone try to
use me o get it, y'know wh'mean?

“Sometimes the way it's stated is
not right and it can cause problems

. because me know like dat the
Prime Minister he read an article in
Rolling Stone which wasn't really nice
because it go on too political, like it
looked like someone must've used
me, S0 me really no wanna talk about
it."

‘Politics’ seems something of a dirty
word in the Marley camp at the
mament, “Politricks” murmurs his
veteran conga-player Seeko the first
time the word raises its head.

Marley sees his beliefs and his
message as being outside of the
political arena u% left and right with its
attendant power struggle. The way he
sees it, he's not just offering not so
much a spiritual alternative as an
affirmation of the inevitable, as
decreed in The Bible.

“What me say is what the Bible say,
but because people don't read the
Bible they think what me say is
politics, butit's the Bible what have
it written.™

But surely the *Smile Jamaica™
single was in part political?

“1 said ‘Smule you're inJamaica,"”
corrects Bob, **[ didn't say ‘Smile
Jamaicans, Be a Jamaican®, [ don™

go shoot up de place, me have a dream say me hear plenty

gunshot. And the same thing happen — vision, yeah!’

deal with that, a whole bag o'fuckery
dat.”

HE FULL title of the new
album 1s “Exodus — Movement
Of Jah People™.

The movement referred to, says
Marley, is a movement “towards
Africa, toward Righteousness, and
toward Man, " and he's writing about
it now, “because it happen more in
the last coupla months, ™

He's less than specific about further
details.

“Me sees these movements but me
can't talk about it because the
government no like it. 1f T talk about
it, it leok like a political power thing
80, . .

S0 this movement is happening in
Jamaica?

“Even in Jamaica, yeah it start in
Jamaica, but it happen here too. It's
just poor people, so y'don’t hear
aboutit. . . butit happen man.” He
laughs quietly.

The new album is, he tells me, a
departure from “Rastaman
Vibration®'.

“It have different feel, a harder
sound, it’s more "up’.”

“Rastaman Vibration™ was up .

“Yeah, but it wasn' like real "up”.
¥ ‘can’t really lay back intoit.™

S0 you don't like ** Rastaman
Vibration” so much . . .

“Not really, I mean, yeah, me like
it, I respect the idea, but it wouldn't
be my favourite.”

Which would?

“Me like how all the albums
come,” he says, indicating a building
motion with his hand, “the
sequence’”,

Of that remarkable sequence that
Marley and The Wailers have
unleashed on the murky awaiting
Seventies — extending back through
“Rastaman Vibration", “Live",
“Matty Dread”, “Buming", and the
epochal “Catch A Fire", even to his
pre-lsland work with Lee Perry on
“Rasta Revolution” and “African
Herbsman' — “Vibration" remains
for me the weak link in the
evolutionary chain.

Its faulty running-order aside, it
seemed to lead into dangerously
ambiguous territory, the ferocious
landscape of its forerunners 100 often
ignored for tamer territory.

It was Marley's big breakthrough
Stateside, going top ten on the US
charts with the single “Roots Rock
Reggae"” following suit, but the
murmur down among Bob's rools
audience was less enthusiastic, the
album’s performance here
disappointing.

Bob knows “Exodus™ is an
important album for him, that he has
1o please a lot of people. *“The mix
takes a long time,"" he says, *'got to
have something nice for this one.™

In any case, the ten tracks on the
new album represent only a fraction
of the material that’s been committed
10 tape in recent months.

“Gotta whole heap o' stuff
recorded, about five albums now.*

The matenial B&Fﬂl‘enlh' includes
previously recorded tracks, creatiogs
from several years back that have only
now found their way onto tape, and

songs written in the past few months,
in England and Nassau.

makes up “Exodus”, which 1 Later

hear in its entirety, or at least a
rough mix of what will be in the shops
next month.

It’s immediately apparent that it's a
remarkable record, that it has exactly
the kind of overall impact and
cohesion that was so sorely missing
from the lush but unresolved gestures
of “Rastaman Vibration"”, and that its
finest momenits equal the peaks
reached on “Catch A Fire" and
“MNatty Dread".

It's that good.

To describe it as a radical departure
from its predecessors would be
misleading — it’s more a refinement
and progression — but it’s certainly
the most overtly structured of any
Wailers album, side two being given
over completely to romantic love
songs, with side one signalling a
return to the stark angry beauty of
rebel classics like “Burning And
1 ooting™, and “Talking Blues".

Undoubtedly some of its songs
refer directly to Marley’s experiences
last December

In effect the two sides reflect the
two main strains of Marley’s music, of
reggae as a whole: the melodic,
smooth, love song tradition, and the
wider social/spiritual view.

I T'S THE SAME mixture that

Interview:
NEIL
SPENCER

It seems almost certain that
commercially it will be Marley's most
successful album yet.

The best I'Sptﬂwt I can put on
side two 15 lﬁgl it’s Marley’s
“MNashville Skyline™. It has the same
sweetness and light that informed
“Vibration" but with an underlying
resilience and ease that the latter
lacked.

On “Good Loving™, for example,
we're into hcmy duty “Lay Lady
Lay" country: “Turn your light down
low/And unhook your window
curtain/Let Jah moon come shining
in/Inro our lives again " croons Marley
over a slow, sparse backing with the |
Three singing soul responses in
gorgeous invocation to love.

The soft rural mood is maintained

on "Don’t Worry Bout A Thing" (or
50 I guess the title) with Bob exulting
about the nsing sun and the “three
little birds beside my doorstep” with
relevant soundtrack, Personally I find
both this and the single **Waiting
Day" the least compelling tracks
here, but I've no doubt the low-key
sweetness of the latter, together wath
its George Benson-styled guitar frills
and simple tired-cf-waiting-for-you
Iyrics, will find favour with FM airplay
and Radio One producers alike.

The opener “Jamming™ is maybe
the side’s strongest track, another
“Lively Up Yourself” that is both
sexual exhortation (*f wanna jam it
with you™) and wider celebration of
life {““Love cannat be bought or
seld/Life &5 worth much mare than
gold ") strung over a pithy, effortlessly
catchy tune.

The side closes with a redraughting
of the old Wailers classic “One
Love®, recorded for Coxsone way
back in 65 or 50, and losing nothing in
the retelling here, its ska beat slowed
and beefed up, and the lyric shifted up
to date (“Let's foin together to fight
this holy Armageddion™).

T'5 SIDE ONE though that

provides the real awaited-for

goods and the real clues to
Marley's current stance. A slow,

sensuous bluesy guitar sets the
atmosphere perfectly before Bob's
haunting vocal drifts into focus:
“There's a natural mystic floating
through the air. . ."

The mood is epochal, as are the
lyrics:

“This could be the first
trumpetMight as well be the lastMany
mare will have o suffer, many more
will have to die/Don't ask me why. "

It’s a song written several years ago
and only recorded “‘now the time is
right™.

Its mood is maintamed in the
torture and anguish of both
“Heathen'" and “Guilty™, the first a
rumbling call to arms (“Rise up all
vou fallen fighters/Rise and make your
stard again”), the second a direct
indictment of those who “would do
anything to materialise their every
wish" — the guilty ones, Say no more.

The sprightliness of **So Much To
Say" would seem to offer some reliel
from the intensity of the mood, but
even this is a vivid call-to-arms which
suddenly springs into an incredible
double-time chant by Bob that
couldn't be more specific:

“Iand I no come 1o fight flesh and
blood, but while they try and fight you
down stand firm and give Jah thanks

and praises . . . Idon't expect io be
juclged by the laws of men . .. "

With the final (title) track, the side
moves into overdrive on a pounding,
funk-influenced finale that has Marley
velling “Take some time and look
within/Are you satisfied with the life
you re living over the repeated
chorus line — a natural for a live
finale in the same way “War" proved
to be. )

There's an overall feeling of victory
10 the first side that sets the sweetness
and occasional whimsey of side two in
an altogether grander perspective
than simple songs of romance usually
accorded. It adds up to an
understanding of the joys and battles
of life presented with a rare and
classic simplicity of form such as in
rock terms has only the likes of Dylan
of “Blood On The Tracks" or
“Wesley Harding™ has previously
managed.

HE SAME GRAND
perspective, where the small
events of life ring with greater
resonance, is present in Marley's
character as a whole, and as usual the
interview ranges between tones of
deep seriousness and hooting mirth.
In lact, there’s moments which are
downright whacky: at one point, for
example, after I'd mentioned the
lunar eclipse that was to happen the
following week, Marley casually
expresses his desire o go to and live
on another planet; “"The same as
earth but a different planet. Like
"rinstance, me might call Africa a
different planet,” he says. The idea
seems to appeal to Secko, who's sitting
in on the conversation, and who
immediately starts cracking up.
“¥eah, them up there somewhere
man,"” he says in an amazingly thick
Jamaican rural accent. ““‘Having fun."
Later too, Bob gets to hear about
the development of punk rock from
photographer Denmis Morris, who
evidently isn't exactly bowled over by
the movement. As Dennis gets 1o the
pogo-dancing. Hsbexplodﬁ;,
“Bloodelaaat,” he laughs. “Dem mus’
teka dlﬂmm kind o'dope or
sommat!™
Dennis goes onto the glue-sniffing
and safety pins through the cheek;
“Madmen!"” says Bob incredulously,
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“Dem go in a madhouse in Jamaica
y'know.™

And while we're on media
sensations how about the tabloid
press’ sudden interest in Bob since
they discovered that Miss World was,
like, a special friend of his. There
were, after all better reasons for
giving Marley coverage.

Bob laughs. “Yeah, y'can just
imagine with those people, they can’t
see that something a really go on, I
me just release a record they wouldn't
put me on the front cover so, but Miss
World business and, brupp, front
cover! So what really happen?
Scandal Mirror, you try 1o show me
up, huh," he concludes abruptly.

I think what wigged 'em out the
most was the “'nine kids by as many
different women" angle, [ say.

“And God say Jospeh shall be
blessed with many children’,” says
Bob simply, referring to his belonging
to the tribe of Joseph, of the Twelve
Tribes of Isracl that are outlined in
the Old Testament.

The Daily Mirror's ' Wild Man of
Reggae™ spins a football between his
feet and stares out at the blustery day.
He hasn’t, he tells me, been getting
much practice. ““The weather too cold
and the park too far away. I'd like 10
have a house right in front of the
park, convenient . B

Didn’t he get n:s:lcss being indoors
all the time? No because he exercises
regular; “If you didn’t exercise in
England when it rains then you
wouldn't get much exercise at all,” he
says. He's not a great fan of the
British climate.

The vibrancy and humour that Bob
constantly brings to play in
conversation alternate with flights of
arcing eloquence and moments of
deep serivusness. Pervading
cverything is the air of a man who has
a direct line to the life force — “'love
life and live it," as the Rastas frame it
— and who's deeply curious about
life, about people, about his God,
“what really go on", which is a
phrase that comes up often

We return to the subject of
“Exodus”. | ask whether the
‘movement’ it describes is something
Baob's noticed on his international
travels. *Yeah but 1 haven't been
many places really, just Engl,und
Amenca, Germany . . . . me no’ bin

t"Japan, China, Brazil .
You wanna go 1o those plai:e'&"
“¥eah, me concentrate next on the
Dutch-speaking colonies,” says
Marley with a straight face. He
chuckles, "*Yeah mon, patois French,
dem raas deh | . .

“Me no really go too far yet,” he
continues “but I'm going to Africa
soon. But there's so much trouble a
go through the world . . ."

The world seems to be closing up
fast, 1 say. Countries closing
borders . . .

*¥Yeah now is a wicked time, but
wickedness come to a perpetual end,
and the righteous can judge, and see
how to mek it and set it right. It's not
that we do a thing, it’s just what the
Bible say happen. It" sjq.tsl tradntlon -
y'know, like T ever a

Is the album trying to tcll pmple
how to live?

*Can’'t tell anybody how to live, so

everyone have 1o find out how rhem
wanna live. For God create the earth
and everyone as an equal being, so
any life them wanna live them have to
live it. It's like the Bible say, “let the
wicked be wicked and the good be

“Everything that God said in the
prophecies have to come true, it's just
that some people are more aware of
it, more aware of the spiritual part of
life.”

But if when you pursue
righteousness sometimes you come up
against the political system, [ say.

*“Then people see that system is the
devil.”

But if you want to change that
system . . .

“Y¥"can't change the system, the
people have to change the system,
because the same system that goes on
is put into power by the people.”

Marley tries to summarise his
attitude:

“If politics a deal with prophecy,
then good. If it a deal with just. . . .
sommal clse, then it's no good,
because man must know that
whatever God say must come true.
Prophecy a fulfil. If people are 1alking
about the right things, about God,
then they shouldn't use politics to stop
them people talking. What politics 1s
then . . . . there's something heavy
behind that, it’s not just politics, but a
whole heap of fuckery.”

“Babylon no wan' peace mon,
Babylon want power. The Devil no
want peace, he want power and that's
why him always a fight,

“It's like the devil always come
inbetween politicians and they starn
quarrelling. Y have to imagine what
really go on, because power become a
pride business instead of we live
together and trade together and stop
the war. . .

“For God no love war, and we
make the moon and star shine, and
the climarte to get better, becauss
people cause everything — God's
people do it, Mankind — and then we
have plenty of wheat and com and
mankind just cool, cool upon the
earth.”

in Marley's recitation of his

pastoral vision that cold print
cannot do justice, just as there's an
evident feel for, and love of, the
country at work on certain tracks of
“Exodus’, and which in the past has
been evident on the likesof
“Hallelujah Time".

Marley and the Wailers may be
billed as “The Trenchtown
Experience’, but Marley’s childhood
was spent not in Kingston but on a
farm in St. Annes with his mother
(who now lives in the States). Or
rather, he “grew up in farming”,
meaning he’s an accomplished hand at
such noble rural arts as the milking of
cows, goats, the nding of donkeys,
horses, the rearing of fowls (of which
he seems especially fond), and —
importantly — the growing of food.

“Me love farming,” says Bob. “Me
wanna live ‘pon a farm later. Me no
really wanna live in a flat and go to a

THERE'S A CERTAIN drama

club every night and come back, and
then do it again. If you're in the
eountry at night . . . . when the rain
fall at night it’s the best y'know,
because all y'hear is the rain play
music on the leaves, like ‘“Rerrerrere’.
Yeah, that life is sweet. Y'can tell
before the rain comes because the
fowl get emted and hile up dem
feather .

In fact, ‘Bob gets quite carried away
on the joys of country living, and the
joys of home grown [ood — maybe
the cold English spring snap is getting
to him I think. He used to hunt birds
with a sling-shot when he was a kid,
he tells me, they were good eating.
The birds these days though, “them
look like a fertilised type o'bird,
v'know, unnatural, like something
funny a go on.™

Again the contrast to the public
persona is striking. Marley shakes his
head and laughs as he recalls it; “Me
love the place. Tt set'ponahill , . . "

Did the young country boy Bob
Marley ever expect 1o be so popular
when he was older [ ask.

“Expect? No.”

Forsee perhaps?

“Well to 1l you the truth,” starts
Marley, his voice dropping, “me kinda
sge a vision like, me kinda sight it.
Sometime Jah show you things before
they happen. That's what happen
before dem go shoot the place up —
me have a dream where me hear
plenty gunshot, and then the same
thing happen. A vision yeah.'

Did he flash on the vision as the
attack started?

“Yeah, it was a lucky thing. Me just
stand upon the place.’

What were your feelings at the
time?

1 can't tell you. | wasn't even there.
There was a struggle and then me
didn’t know wha’ happen (pause).
But I'll tell you, -.Iuring the time it
happen, a real mystic a come
in . . . funny Jah guide 1 and
Pm-‘tl:!:l.“ -

So did the five gunmen involved
ever get caught, or did they just
disappear into the night?

“Yeah . . . . sodemsay. [ know
dem couldn’t shoot the Prime
Minister and just disappear though™
(He gives a low chuckle). “But it’s
alright, me no wan 'em found now."™

EXT MONTH Marley and the

‘Wailers begin another

full-scale summer tour that
will include Britain as well as taking in
Italy and Scandinavia for the first
time. A plan 1o play Lagos, Nigeria,
fell through he tells me, but he still
plans a visit to Africa when the time is
right.

One speculation [ heard was that
the extraordinary amount of material
in thie can will enable Marley to
“disappear™ for a lengthy period of
time should he decide 1o, That he is A
Man With A Destiny is an impression
given both by him and those who
surround him.

“Everything Bob writes or says
comes true,” one of his Rasta
compatriots informs me. “1Us like the
vibrations of the time are so sensitive.
Mow is an important time for the
world.™
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THE FIRST thing I see
when I get off the train is
cowboys.

Spry, bright-eyed and
obnoxious, they whoop and
prance on the Wembley
Park platform. Wide-eyed |
survey them, and follow
them meekly to the slaugh-
ter as Balthazar once
followed a star,

A quéer in a brothel? A fish
un & tree? | am sure out of my
element at the Ninth Wembley
Country Festival, and the fact
thst the cowboys are in reality
mechanics from Balham leaves
mie feeling no less like Joe
Goebbels at a Bar Mitzvah.

Inside the Empire Pool |
wander ground squinting at the
various monotonous stalls.
Record companies vie pettily,
attempting to outdo each other
with repeated sten-gun blasts
of Appalachian
vibrato/Nashville twang at a
deafening volume, the walls of
sound colliding to cancel each
other out. For although now
uf.ited in a cause, let us not
forget that these are separate
record companies, and as such
dedicated to the obliteration of
all others,

Southern Comfort T Shirts
and other Efnik Regalia are
touted shamelessly. 1 stop to
stare al a cowhoy with the

biggest pair of spurs I've ever

BILLIE-JOE SPEARS

seen, and am physically
threatened by his equally large
girlfriend.

There is a lot of denim
around (often with “Elvis™
appliqued on it} and lots of
assumed Texan drawls which
rapidly dismantle at the merest
hint of disbeliel. The crowds
are more well-fed than
well-bred, and provincial
accenis oulnumber metropoli-
tan ones ten to one, proving
once more that the children of
the capital are definitely smar-
ter than us outsiders.

There are a distressing
number of people in wheel-
chairs and a depressing
number of plain people —
none of the weird and beautiful
young things who infest
new-wave gigs. In fact, there is
an amazing lack of youth
present; the only kids I can see
are real wimps in parkas who

probably dig country music
because it's the only available
art form as grossly klutz as they
are.

I mean, how many ace faces
in your school wanna grow up
to be like Conway Twitty, JJ
Barrie or Jim And Jesse And
The Virginia Boys?

Alfter surveying the general
air of joyless awe wh
pervades the place like ether in
a mavsolenm, [ go outside and
hang around the spiv prog-
ramme sellers — who really
have these guileless country
folk sussed; they yell “Closing
now! Last chance to buy a
programme!" for around six
hours, rebuking me in no
uncertain Cockney when |
come by from time to time to
check them out.

Saturday night offered such
moribund delights as The
Cotton Mill Boys, the great
Carl Perkins (neatly tucked
awny as befits a rock and roll
turncoat) and married at 14,
pregnant at 15 Loretta Lynn,
whao despite {or peat-etre of)
her foolhardy flirtation with
feminism, poured unexpur-
gIlEl:E:ilden syrup all over the
Saturday night stalwarts.

In the Whitehall Rooms,
United Artists play host to the
alcoholic foibles of the en
masse media. Everyone shakes
hands frantically as though
attempting to transmit a deadly

CRYSTAL GAYLE

disease. We nibble the buffet
and lick our lips in anticipation
of Billie Jo Spears (who has the
hits) and Crystal Gayle (who
has the tits.)

What we get, however, is the
alluring promise of Miss Jean
Shepard, your standard
lacquer and rhinestones Nixon
hausfrau life-size model. Miss
Shepard spent the previous day
touting for business at the
United Artists record stall, and
50 was rather tired on Sunday
— though not teo tired to
delivera
for-the-benefit-of-the-BRC
harangue against dirty
lowdown rock and roll devil
music.

Assorted United Artists
publicists assure us and each
other in loud voices how
“lovely” Miss Shepard is;
“She’s lovely!” “Yes, lovely!™
“Quite lovely!™ Your reporter

smirks, having heard it all
ore.

Miss Shepard has been
instructed by United Artists
not to sign autographs for fear
she might further exhaust
herself, The effervescent lady,
however, has paid no heed,
and we are informed that she is

“That's good, because she
sure as hell won't be
surrounded by the press™,
ml;f“'h'lﬂghl‘s SOIEEME.

en to Kenny Rogers sing
the haunting “Lucille” for the
48th time, and think about
tonight. I don’t want to stay.
The only person | reckon I
could sit through without
nodding out would be Don
Williams and he’s not on till
last. Acrossin the deserted
stadium he plays his guitar
relentlessly while we sit around
being amiable.

At the bar, the radio people
bitch. “The concerts get less
and less interesting each year,
But these people just keep on
coming. Last year there were
about 60 people queneing at
10 in the morning.”

“Must be mad.”

A st bf»“

I talk to Fred Dellar, who
has been talking (o Don
Everly, whao is fat and drinking
and hates Phil. At the bar the
PRs whine on: “Lack of free-
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dom is the price they pay for
laughing their way to the bank
every day.”

“Gibson never needs to
work more than 70 days a
year,"

Jean Shepard eventually
hauls her ass through the door.
An amiable lady, with hair, as
the boy from UA whispers
ungallantly in my ear, like a
huge white woolly tea cozy.

Despite her unforiunate
coiffure, Miss Shepard is as
sweet a person as one could
hope to meet nowadays,
admitting membership to a
clun called A.C.E. (Associa-
tion of Country Entertainers)
whose sole aim in life is to
obliterate the rock and roll
taint from pure old country
blood.

I mention to the lady next to
me that it would be fun to form
a club called Kill Off Country

—a.k.a. K.0.C,—and
receive & stony stare as reply.
The lady is a Country Fan and
Noi Amused.

Her hushand also is a Coun-
try Fan, with the added kudos
of & Radio Show. He doesn't
like leather jackets, it seems.

“From the NME, eh?”

I nod in mute anguish.

“For every pop record that’s
sold there’s TWO country
records. Don't forget that!
™O0."

I nod in silent shame and
surreptitionsly flick a sticky
piece of potato salad onto his
shiny black plastic shee.

Those Country Fans without
Radio Shows, however, are
pleasant enough people. I sit
down with a couple from the
West Country, maybe about
half a century old each, and try
to Tc""m"“‘ ol

“Coun about
their Hwﬁt?up:he farm g i
they sing about life as it is. It
all comes straight from the
heart.”

“They grow up in the coun-
try,” the lady’s husband
explains to me. “They know
life in the raw. They aren't in it
for the money."

Didja come here last night?

“Yes. It was a bit too lond.”

Do you come here often?

“We've been coming for six

years,
“1i | was on my deathbed I

- Twas threatened by a cowboy’s chick’. . .

MICKEY NEWBURY

would rise to see Slim YWhit-
man,"” says Mrs Country Fan.
“The country people are the
muost sincere you could hope to
meet. Once they take an artist
to their hearts they stay there
forevermore,”*

“We'd follow Slim
anywhere.”

Don't you ever feel you're
being taken for a ride?

“Oh no, dear. It's given usa
purpose in life. It keeps us
together. We were going to go
out to South Africa. But we
decided to follow Slim
instead.”

The lady smiles. The media
drinks. Jean smiles at people in
the same manner as she smiles
gt chairs and other inanimate
objects. | wonder.

Will Emmylou bring truth to
Wembley?

Do corpses walk?

JULIE BURCHILL

‘I was wiped ou

EMMYLOU HARRIS, the queen of the hop . . .

Three views of the Ninth Annual
Country Festival, held at Wemble
over the Easter weekend. Above: the
sophisticated view of youth . . . And
elow, the views of, errr . . . older
people. By JULIE BURCHILL,
RED DELLAR, DAVID
REDSHAW

SATURDAY, SUNDAY

“YAH-HOO!™ yelled my country cousin as 51-year-old
fiddler- Johnny Gimble put on his personal Texas dance
party and nearly stole the Sunday show from under the

very hat of Don Williams,

There had been little to celebrate during the previous night.

Conway Twitty had failed 1o materialise while Loretta Lynn,
first lady of Nashville, practically abdicated onstage. Possibly the
most elegantly dressed bore in town, Loretta gave little and lost a
lot, while many of her supporting cast did litle 1o distinguish
themselves either — the exceptions being The Oak Ridge Boys,
Carl Perkins and, to a lesser extent, Canuck new star Carroll

Baker.

Jody Miller, a sequin queen
in search of a roll-on, was
Vegas-slick, full of git-it-on
vitality and professional — but
made little impression, Tommy
Oversireet, taking a tougher
line than in the past and head-
ing due west towards Waylon
country, displayved possibilities
but didn’t quite get his name
on the Wanted poster, despite
his outlaw attire and fairly
gritty posse of a band,

Meanwhile, the appearance
of Don Gibson, never an
cutstanding stage performer,
merely served as a reminder
that he was — and still is —
one of Music City's classiest
SOngwriters,

Thankfully, the Oaks, four
young hip harmonists who are
the latest in a line of Oak
Ridge vocal squads stretching
back to 1957, hot-gospelled 1t
vid a line of vocal sounds and
stagecraft that made most of
Mervyn Conn's Saturday sign-
ings seem like non-starters.
Replete with a honey-bearof a
stand-up pianist who played
like the good guys’ answer to

Jerry Lee and endowed with a
bass singer whose voice could
sink subs at 600 fathoms, the
Oaks did their whole down-
homey, mitt-clapping, foot-
stomping, good-time music bit
— and listening didnt hurt,
though hands became sore
through applauding or merely
just joining in.

Add some potent in' on
a selection of olngi but
goodies by Carl Perkins — who
said more about the connec-
tion between Hank Williams
and the roots of rock with his
rendition of “Kaw - Liga™ than
could be found in a handful of
textbooks — and you have the
sum total of Saturday's
memorable moments.

But Sunday was a whole new
can of pork and beans. Johnny
Gimble, as [ previously stated,
resurrected the Bob  Wills
sound almost single-handed (1o
be factual he did have ace
Nashville steelman Lloyd
Green trading riffs while the
Frank Jennings Syndicate did
their best to live with the
ageing fireball).

Pix: CHALKIE DAVIES,

MURRAY CLOSE

DON WILLIAMS: Pleasant but Tussaudian . . .

much for hit records!

Apart from the Mercey
Brothers, a Canadian outfit
who sounded totally British,
the rest of the bill were gener-
ally admirable. Hank Thomp-
son, who came on in almost

Jean Shepard, who cele-
brates her own silver jubilee in
country music this yvear, also
impressed as one of the festi-
val's most authoritative perfor-
mers by singing in a style that
would have sent ‘em reeling
round the Ryman at the Opry
of '50s.

A gutsy lady in Kitty Wells
tradition, she proffered a fine
line in bar-room ballads and
warm honky-tonk, her
performance  only  being
marred by a speech on behalf
of ACE (an association
devoted 1o Keeping country
music from going p) in
which Jean declared that Glen
Campbell, John Denver and
Mac Davis were not to be
considered as country perfor-
mers and such acceptance
would prove the end of true
country music, -

“If you kill the roots, the
tree will die,” she opined,
adding, “Our tree is already
starting to wither,”

When the British CMA
awards were announced later
that evening, she must have
been dead chuffed to learn that
The Statler Brothers. had
beaten The Eagles in the “Best
Country Group™ category. So

CARL PERKINS (Better not
ler Jean hear ya, pal)

t by Johnny Gimble...’

i 41
it

warm-up  position, sounded
much the same as he did back
in the early '50s, and Jim and
Jesse McReynolds' excellent
bluegrass band brought a
“better than Bill Monroe”
comment from country cousin.

Billie Jo Spears proved to be
a torchy lady, though she
didn't venture her new blues-
hued version of “Heartbreak
Hotel”, mainly playing safe
and sticking to known winners
like “‘Misty Blue" and “Blan-
ket On The Ground™. And
though the Irish group headed
by Ray Lynam and Fﬁilnmcnn
Begley was kinda K-Tel, it
must be reported that the audi-
ence gave them a great recep-
tion.

But it was Don Williams
they'd really come 1o root for.
It was apparent from the onset
that if he'd had just come on
and l‘(!:alag'el:l yo-yo a la Roy
Acuff, the fans would have all
died happy. But when he step-
ped up to the mike and deli-
vered “Amanda”, “Shelter Of
Your Arms', "You're My Best
Friend™”, “'Say It Again" and
other hits in his confidential,
whisper-in-your-¢ar  manner
it was sheer Shangri-La-come-
Sunday, most of promoter

JEAN SHEPARD: ‘Th’ only good rocker is a dead rocker. . .’

Conn's 10,275 ticket-buying
punters going totally bananas
iN COnsequence.

But, though Il readily
admit that the ex-Pozo Seco
man has come up with an iden-
tifiable sound and that he,
David Williamson (bass and
vocals) and Danny Flowers (a
highly capable guitarist and
vocalist) are exceedingly pleas-
ant in small doses, my own
belief is that Williams is so
Tussaudian in his approach 1o
live shows that one is probably
better off listening to his
albums.

Sorry about that, Eric.

FRED DELLAR

EMMYLOU HARRIS'S
decision to operate from
within a virtual cocoon on
the third day, was an
ungualified success.

The sound system which t

reached some parts of Wemb-
ley Pool but not others ... the
idea of being one more circus
act in a rather moderate coun-
try festival (her manager says
no more Wembleys for Emmy)
.... Understandably the Harris
entourage decided to go it

B Continues over page

JOHNNY GIMBLE (right) with Lloyd Green on sreel

Come to where the musicis.
COME TO CAPITOL COUNTRY.
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W From previous page.

alone, and her eventual trium-

ant performance banged

ome the good sense of that
decision.

Rock acts manage to balance
Wembley Pool for sound but
count; performers  (easy-
going by tradition) are early in
life imbued with the prop-
aganda about going on and
doing their bit for country
music, regardless of the venues
— which in Nashville takes in
that horrendous behemoth the
Municipal Auditorium, where
you need opera glasses to see
and the musicians  are
sandwiched between radio
commercials, Acceptance of
these hazards is part of a good

ol' boy’s upbringing, like beat-
in&o alligators with an oar.

ock musicians take time
and money to get it right and
that is just one of the reasons
why the younger stars of Coun-
try are increasingly identifying
with rock.

Mickey Mewbury and Larry
Gatlin, both young good ol’
boys if you see what | mean,
are struggling for British
acceptance and decided to
pitch in regardless,

Newbury's voice was every-
thing we've come to recognise
from his records — high,
tremulous, and sentimental,
rolling ever onward like a

Mississippi steamboat past an

unfolding emotional landscape
of cotton, good ol’ niggers and
good ol' slavemasters,

No, that’s not fair.
Newbury's songs represent the
new South; optimism and
sentimentality bound up now
and for ever more. In a small
club he'd probably be modestly
gripping, but at Wembley
“American Trilogy” floated
away to the roof, impact-wise,
like cotton on a Southern
breeze.

Larry Gatlin, also of the
singer / songwriter genre, open
of face amf tcl!inggfls "wf&c
not exactly showbiz, we don’t
have 84 dancing girls”, played
an even, uneventful set and
like Newbury left you wanting
to see him in more congenial
circumstances since many of
the songs he sings are gems of

the nouveau country genre.
Crystal Gayle was the unex-
pected starlet that Wembley
does often throw up. Her voice
was more soulful than even her
records suggest; she makes
albums in a semi-smooth,
Nashville vein with the help of
Don Williams® producer Allen
Reynolds,  currentl the
flavour of the month in Music
C:'tg. and all the echoing,
trebly sound in the world
couldn't disguise her promise.
Don Everly, like Carl
Perkins the previous Saturday,
spliced in some rock'n’roll and
scored a pay-oul. Assisted by
Albert Lee on guitar and
harmony he proved that “So
Sad" and “Cathy’s Clown" are
still more popular than his new
material from the “Brother
Jukebox™ album. Lairy in
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denims, black curls and
confederate scarf, Everly was
on of the festival successes,

1 thought The Dillards
played a much better set when
they appeared on this very day
the previous vyear. They
concentrated this time on their
rock-influenced material
rather than on the pure-as-
mountain-dew bluegrass for
which they are known and |
calculated that maybe they
‘reduced their effect by about a
third as a result.

The were  enjoyable
cnuugg. and have a ready line
in deliberately homespun

stories between numbers, but [
just didn’t get off on them like
last year.

I came prepared to write off
Emmylou’s performance as
one more festival casualty but
she turmed in one of her
strongest performances yet.

She cleared the photo-
ﬁradphcr‘s pit of TV cameras,

ad her own sound system
(Europa) set up and was given
a full sound check,

The result was readily appa-
rent, & full, gutsy sound, and
the audience reacted to a

performer who knew what was
expected and was prepared to
give it. It was a gust of cool,
professional West coast airina

sleepy, torpid, Southern
festival,
Albert Lee,  ex-Chns

Farlowe, ex-Heads Hand and
Feet, had replaced James
Burton on lead guitar and he
proved a modest delight, being
more rough-hewn than Burton
but perhaps better suited to the
surroundings — particularly
since Emmy rocked things up
considerably near the end,
enough to have Jailhouse John
of the Wild Wax Show bopping
in the front and troubling the
ever-officious bouncers,

Like a thoroughbred foot-
ball team, Emmylou can
absorb late-season substitutes
and carry on grooving. This
time she debuted “‘Luxury
Liner” “Poncho And Lefty™
from the latest album. Luxury
Liner she was too. Forty tons
of country-rock steel with none
of the predictability that I'd
feared and closing Wembley
1977 in the style it had lacked
all along.

DAYID REDSHAW

EMMYLOU HARRIS: closing with style...
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Pass on

the
inside ...

HESE DAYS, Joc

Pass commands the

kind of hush that
used to come with butlers.
A huge hedge of punters
leans forward in the gloam-
ing as if awaiting an order
from the man in the spot-
light, starboard ears
respectiully inclined, small
smiles  signalling  inner
felicities.

And Joe, from the look of
him, bald head rocking back
and forth, one leg raised, thic-
ketty tweed  jacket, old
suitcase-strap of a belt, chomp-
ing and mumbling at his blunt
moustache as he pours all his
ecstatic and lyrical swoon out
through the eye of a ncedle,
would order up a stein of the
foaming like any drop-forge
foundryman rather than the
crystal stemmed whistle-wetter
of the solo recitalist.

His square fingers slip up
and down the Gibson and it's
s0 quiet in Ronnie’s you can
hear his fingerprints on the
chords as he harvests the last of
Erroll Garner’s “*Misty™.

Wild applause

“Thank you," says Joe, and
examines his. guitar. “They
told me it came tuned from the
factory,” he says, shaking his
head. Laughter. He has a good
natural stage manner, seli-
deprecating,  popping  the
previous bubble that gathers
around the low decibel range
of solo arustry,

“You can get a manuoal of 10
thousand guitar chords,” he
tells the house, *“*but most play-
ers use 187, You'd start else.”

This is Joe Pass's year,
Canny handling by Norman
Granz — TV exposure, tours
with Oscar, festivals, a von
Schlieffen strategy of Pablo
releases — have come together
to spell Joe's name in bulbs,
That's part of the story, The
rest lies in Joe's musical mind
and dexterous fingers. Along
with Jimmy Raney, Jim Hall,
Derek  Bailey and  Louis
Stewart, Joe Pass is one of the
best guitarists alive.

Jazz ain't known [or over-
night success, and Joe has paid
heavy dues. His first album,
“Sounds Of Synanon', indi-
cates just how heavy . . .

“1 was living in the cracks.
To make a long short gtory out
of it, I was hung up from the
late *40s to 1960. I mean, I was
really strung out — playing,
but most of the time just
running around. 1 wasted all
those years, man, and | spent a
long period incarcerated. [
went into this self-help organ-
isation in December, 1960,
lived in it and gradually started
becoming more independent,
Shit — that’s 17 years ago.
Ever since then, I've changed

my life patterns — take care of
your business, raise a family,
pay bills, become a citizen, 17
years with no shit invalved.”

He is candid about it, candid
about everything, a nice guy
who trusts in your goodwill,
And the best way 1g play —no
doomed teenie romance — is
with all your senses,

We rapped about the West
Coast movement and the old
rubber sabre rattling between
East and West. Crap, thought
Joc, The real dividing line lay
between studio musicians and
public performers.

“I' dhd that for six of eight
years. Studio sessions and TV.
I got encugh to make a living,
but it got to be a drag. I hadto
buy ‘a 12-string, a classical
guitar, a country guitar, a wah-
wah and all that shit so | could
be adaptable. The real studio
musicians could play those
instruments, banjo, mandolin,
and they could sight read,
Once you get into that circuit,
it's good, but what happens is
you lose interest in playing.
You lose the desire, ambition,
whatever it'is — just do the gig
and go home."

Joe stayed out and played.
Tanight, a lot of the audience
were kids, hanging on the old
man's technique and scribbling
on matchbook covers.

“They're getting a little bit
hipper,” said Joe. "They've
been saturated with contem-
porary rock music — [ mean,
sometimes | wonder whatever
happens to all those records
that are made, man. They've
heard enough of three chords.
And it's a good thing for some-
one like George Benson to
become a big pop star because
he can play guitar, and even
though he may be kept down
to some formula because il
works, he's still gonna be play-
ing, you know. He's not gonna
play. Mickey Mouse music —
it's not like The Who,

“Tt means that the mass audi-
ence like it and that puts all the
players that can play in the
same light.”

“Have you ever played rock-
‘nroll? 1 asked.

“l fooled around with it
Nething much. 1 played with a
group one night for kicks. |
tricd wah-wah and luzz tone. It
was a lotta’ fun for gne night,
but [ couldn’t get into it. I got
really exhausted, man. The
encrgy is so heavy in those
kinda groups, and a lot of it's
without direction.

“T had a big amplifier, Fender
guitar, and I was doing every-
thing | could think of, It got
boring — like, you bend a
string, you might as well bend
it right off the neck. What for?
Now it's no longer even a guitar
— 15 a sound coming out of the
speaker. I even took the guitar
and fed it back into the
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Guitarist Joe Pass,

sitting-down jazz
variety, 18 packing
them i1n at last.
BRIAN CASE tells

the story

amplifier, used the feedback
and played off that, That's
insane. It's just an effect.

Al that volume. you can't
get your thought processes
beyond simplification — 0t
cin't get beyvond a basic 1 & 2.
I haven't really analysed it, but

Joe isn't @ bigol, just can't
understand how anyone into
guitar wouldn't want to know
tts beauties; rock’s innovations
like saying, Listen to this
naked women — “Any two
noteés are compléx, any two
sounds, and I'm thinking about
@ whole series of notes. Man,
you can't gel into that. There's
no room for it

And the challenge for Joe?

“Sometimes it's like a fight
between your mind and your
hands. You ean get it together

for maybe two bars, then the
other eight bars are like blah.
But, see — if | keep doing it
for another ten years, like, I'll
have that shit down, man, I'll
have to have it down. The
more you keep deing it, it’s
gotta happen better.™

A lot of musicians believe
the audience can't tell the good
from the bad, Joe doesn’t go
along with that. Intensely self-
critical, he frets over his occa-
sional inability W end a
number.

“The minute you start think-
ing about what you're playing
— like on that last tune — then
all of sudden it's not working.
You've got enough experience
to get through, sure, but if you
feel it’s not good enough,
that's important. If you're
getting it down and you're

Pic: VALERIE WILMER

happy, you're ponna project
that. It's a kind of enlightened
self-interest.

“People like 10 hear a player
struggle, work. Most of those
quotes in the last number were
simply becuase 1 had o do
something, you know. They
came into my mind and 1 did
them — see, when you're play-
ing fast it's like This is NOW."

He was born in New Bruns-
wick, raised in Pennsylvania,
played his first gig at 13 or 14.
His father made him practise
because Joe is naturally lazy.
Django Remnhardr was his first
influence, “Honeysuckle
Rose", “Lady Be Good™, then
he copped Bird and Diz and
flipped. Be-bop. That was it!

“That just captured my all,
my imagination, my desire. 1
wanted to do that."”

The New Thing doesn’t kill
him, though he did plan to take
a couple of Derek Bailey's
albums back with him to study.
Keith Jarrett he digs, and Gary
Burton, finding the melodic
and harmonic content identifi-
able. Back home. he likes to
listen 1o Ravel, Bartok,
Drebussy, Stravinsky and classi-
cal guitar.

“1 like to incorporate new
things, but only if it feels
natural, It's contrived if its
just like learning a bunch of
licks and trying 1o find a place

to put "em, It's the other way
round. I keep playing things
and then they become a part of
me musically. 1 consider myself
more as a guitar player than a
jazz player — [ don't know
what 1t is . . . I mean, it's not a
matter of ‘If It Ain't Got That
Swing’. I'm from the genera-
tion where it has to have a
feeling either harmonically ora
tempo. feeling to it.

“It's a problem sometimes
when 1 have a choice of bass
players, I can get one who can
play some beautiful notes,
really take you through some
chord changes while you're
playing, but his time isn't so
good. Then there's the other
cat who swing his ass off, 1
mean — he plays time cooked!
— but he doesn't play beautiful
notes.

“It’s a toss up. I lean towards .
the harmonically - inventive
guy. NMiels Hennin Orsted
Pederson has both things. So
have Sam Jones, Ron Carter,
Ron Matthewson and Peter
Ind.”

The stocky, cigar-smoking
virtuoso 1S a relaxing cat to
hang out with. No tempera-
ment, a yam, a joke, 4 good-
natured appreciation.  of
Ronnie  Scott’s announce-
ments: ‘Thank you for Joe
Pass. He doesn't say much.
and what he does s largely
rubbish.’

“At this particular time |
like playing solo a lot because T~
find it challenging. It makes
me work, and the one problem
with me is | don't work, don’t
practise. I'm basically a lazy
cat, like to eat and drink, read
books, relax and goof, so thisis
a lot of work for me, mentally
and physically. In a group you
can coast a lot. Other cats play.
you can feed off them."”

The wordless empathy of
musicians, the envy of wniters,
I gurgled.

“It depends on who you're
playing with,” said Joe prag-
matically. “Like, I've played
with some of the best cats, the
best all-star cats —and it wasa
big drag. Everybody was doing
their own thing.”

And playing with Oscar? Joe
had told Jazz Journal that
speedy Oscar ought to play
with his. thumbs under the
piano to understand the prob-
lems of a guitarist,

“It’s fast. [ depends —
somelimes it's hard to keep up.
A lot of things about playing
depend on your frame of mind,
how you feel in your emotiopal™
self. One night you can slide
through everything, next time
you can hardly play.”

After seeing lesser talents —
students of his — make it, Joe
has finally made it himself,
which, for him, means pulling
an attentive audience for the
stuff he wants to play.

*If you stay with what you're
doing, keep doing it, some-
thing’s potta happen. I it’s
good and got some intrinsic
merit, you'll be able 1o make a
living.""

Selected disc hy
Ella I-‘ilzgu:rnl-.l-?j?:c“ “Pass,
“Take Love Easy” (Pablo 2310
702), “Ella & Pass Again”
(Pablo 2310 772); Joe Pass,
*WVirtuoso” (Pablo 2310 708),
“Virtuoso 2" (Pabhlo 2310 788);
Joe Pass Trio, “Portraits Of
Ellington™ (Pablo 2310 716);
Joe Pass, At Montreux"
(Pablo 2310 752); Mily Jack-
son, Joe Pass, Ray Brown,
“The Big Three (Pable 2310
757);: Oscar Peterson/Joe Pass
“A Salle Pleyel”, (Pablo 2657
015); “Porgy & Bess" (Pablo
2310 779)

C/W TAKIN' MY LOVE
THE FIRST SINGLE
AVAILABLE NOW
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THE SINGLE

THEMAN

- KEVIN
AYERS

THE TOUR

Wed 27th April LEICESTER UNIVERSITY
«-Thur 28th April GLASGOW QUEEN MARGARET UNION
Fri 2%th April EDINBURGH UNIVERSITY
Sat 30th April STIRLING UNIVERSITY
Sun 1st May DUNDEE UNIVERSITY
- Wed 4th May HULL UNIVERSITY
Fri 6th May BRISTOL UNIVERSITY
Sat 7th May MANCHESTER UNIVERSITY
Sun 8th May LEEDS POLY
Tue 10th May CARDIFF TOP RANK
“Wed 11th May STOKE ON TRENT KEELE UNIVERSITY
Fri 13th May NORWICH UNIVERSTIY OF EAST ANCLIA
Sun 15th May LONDON DRURY LANE THEATRE
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Why not? MONTY SMITH considers sundry recent
elpees of diverse merit and origin

DON HARRISON BAND
Red Hot (Atlantic)
AS THE utle track has it,

“Ready to go" — straight to the

cut-out  bins.  Absolutely
commonplace rock'n’roll, with
composer Don Harrison a
banal, gruff, “ehfawrite!"
vocalist.

The, band (which includes
Stu Cook and Doug Clifford
from Creedence as the rhythm
section) profess 1o “‘move’n-
‘groove” but they find it
difficult to do a number in
under four minutes. The effect
15 not so much dirty-ass as
messy-botty. A Factory
Production — Cosmo's, no
doubt,

Mediocre-Meter: Diffidently
pedestrian.

BELLAMY BROTHERS
Plain And Fancy
{Warner Bros)

THERE'S NOTHING quite so
irksomely catchy as their
Doobie rip-off here. Chiming
in at a paltry 35 minutes play-
ing time, it’s a bit of a swizz,
100,

The Bellamy's may sound
like a Seals And Croft with
lesticles, but it's sl
candylloss-rock.

The one attempt at straight-
ahead rock'n'roll  (“'Miss
Misunderstood™) isn't naughty
or nice, and the trite, lovey-
dovey lyricism rampani
elsewhere (particutarly on “If
It’s So Easy™) is about as
potent as Donovan's wishy-
washy mysticism. A suitably
safe emollient for ofd hippies.

Mediocre-Meter:  Unobiru-
sively drab.

SAMMY HAGAR
Sammy Hagar (Capitol)
WHEN THE opening cul
(“Red"”, in which Hagar’s side-
men sound like a proficient
Glitter Band) is followed by a
ludhicrously melodramatic
rendition of “Catch The
Wind™, you realise this is going
to be a weird hoichpotch.

Sure enough, Paiti Smith’s
“Free Money™ is later given
the Hollywood Strings treat-
ment. Scott Matthews 1s 2 good
rock drummer but  over-
emphatic on the ballads, and
Hagar sings in the same gravel-
voiced -monotone throughout,

The cover conception —
everyone and everything in red
— i5 cribbed from A ntonioni’s
Blow Up and shot on the same
South London location.

Mediocre-Meter:  Colour-
lessly expendable.

NEKTAR
Recycled (Decca)

NO POSTCARDS, please; |
realise the four Nektar-ines are
British, but = they were
Hamburg-erised for so long
that they've become inextric-
ably linked with the stolid
Kraut-rockers.

Their sluggish, synthesizer-
based sound remains oppres-
sively sullen through
pretentiously-titled ditties like
“Cybernetic  Consumption™
and  “Automaton  Horror-
scope’.

It's a depressingly nugatory,
archetypical artefact from the
mid-"70s, condescendingly
offering obsessively synthes-
ised anodynes for the more

self-pitying inhabitants of this
mortal coil, :

If recycling is to treat so that
further use is possible, this lot
are milking a dead cow.

Mediocre-Meter: Miserably

unimposing.

LAKE
Lake (CBS)

IT CERTAINLY makes a
change to hear a German band

oducing lightweight, airey-
airey pop-rock, albeit remark-
abg eclectic.

n the only lengthy cut (10
minutes of “Between The
Lines™) Lake contrive to sound
like a late-'60s San Francisco
band, although the studied
Germanic  seriousness  of
“Jesus Came Down™ grates a
bit and there’s something
intrinsically daft about a
Hamburg-based outfit dream-
ing of "“gaing to Mexico™ (" On
The Run").

Producer / arranger / compo-
ser | mentor Detler Perersen
concocts a pleasingly spacious
sound and the two Brinsh' lads
(vocalist  James  Hopkins-
Harrison and keyboard-player
Geoffrey Peacey) are a definite
plus factor.

Some of “Lake™ 15 {almost)
sehr gut, but as they themselves
s[n;,g on “Sorry To Say™:
“You're fust not my style, but
I'm sure you'll be fine for some-
one. " I'm sure they will.

Mediocre-Meter: Modestly
competent.

ADRIAN WAGNER
Instincts (Charisma)

ALBUMS LIKE these force
one to curse Robert Moog and
his clever-dick invention.

A synthesiser piece dedi-
cated to Nature seems o me
wilfully  paradoxical and

-although Wagner appears to

have raided the BBC sound
effects archive for babblin

brooks, twittering birds ﬂnﬁ
the like, his prosaic keyboard
work remains  obdprately
urban, more redolent of road-
works and traffic noises than
pastoral bliss.

The one seng (" Amazon') is
dire, despite the presence of
Mel Collins’ saxes, and the
single lively moment is Morris
Pert’s percussive solo on
“Machu Picchu”,

Side one foolishly begs the
question ““Where Are We
Going?”"; I'm off back to the
Tannhauser = Overture (yes,
Adrian is indeed Richard’s
great, great grandson).

Mediocre-Meter:  Ponder-
ously insubstantial.

NUTZ
Hard Nutz (A&M)

THE ONLY hard nut I ever
knew used to play for QPR and
Millwall, and answered 1o the
name of Tony Hazell.

Nutz do have a dedicated
following (they consistently
pack out the smaller venues
and this is their third album),
but I doubt whether any bu
the staunchest fans will fall
about to this one.

It's not only average, it's
dated average. Mike Devon-
port's compositions are solid
enough, but Dave Lloyd's
hard-edged vocals are under-

mined somewhat by the
Queen-type  harmonies from
the other four geezers, and
there's a bit of phasing here
and there. You know the
thing.

“Loser", “Wallbanger™ and
“Sick And Tired” sum up the
resolutely heavy-handed
approach and even their single,
Dylan's “One More Cup O1
Coffee”, offers little relief
from the overall lethargy.

Mediocre-Meter:  Passably
routine.

SHABBY TIGER
Shabby Tiger (RCA)

HENDERSON GIBSON s
the sort of rough-diamond
vocalist impersonated every
night in pubs up and down the
country, although there's
something light and tasteless
about the rest of this Midlands
outfit.

Lynically they're bogged-
down in that elusive early-teen
age group, their rhythm
section could have been
computer programmed, and on
“Showdown' they come across
like an Insh showband that's
struggling to master the rudi-
ments of reggae (complete
with tra-la-la brass).

Mediocre-Meter:  Inconse-
quentially dreary.

RORY GALLAGHER
Live (Polvdor)

CULLED FROM “Irish Tour
74" and *‘Live In Europe” this
i$, for those inclined, a remin-
der of Rory’s showy, bash-yer-
bonce-against-the-wall school
of guitar playing, captured in
all its naked glory — or
infamy, depending.

His voice is still reminiscent
of the guy hollering for another
Guinness from across the bar,
but there's no doubting the
crude power of his axe.

Iromie, then, that Blindboy
Fuller's *Pistol Slapper Blues™
is about the best cut — with
Rory on acoustic.

Mediocre-Meter:  Quaintly
hackneyed.

DEEP PURPLE
Shades Of Deep FPurple
{Harvest)

MY BROTHER's still got his
original Parlophone copy and
still swears by it.

Certainly,  listening to
Purple’s debut album after
nine years gives cause for some
affectionate memories: like
throwing beer over one
another and barmy wheelchair
races during one of Purple's
gigs at a college in north Kent
in the days when “Mandrake
Root” was their showstopper.

That's here, along with
“Hush", “Help” and “Hey
Joe™. The predominant force is
Jon Lord's pgurgling organ
work, still pyrotechmical but,
together  with Ritchie Black-
more's  guitar, endearingly
raw.

Maybe it was a pity they ever
went o America, And just
where did Rod Evans and Nic
Simper  (the original vocalist
and bassist) disappear 1o?

Mediocre-Meter: Honorary
exemption.
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VAN MORRISON
A Period Of Transition
{Warner Bros)

A MOST DISTRESSING
set of circumstances is what
we have here.

The first Van Mornison
album since mid-autumn
1974, and a whole lot of
heavy duty playing has deli-
vered only one track out of
seven which is real-deal
joyful noise, while its six
compatriots furnish only a
slack, pale aural backdrop,
signifying nothing beyond
the thorough workmanlike
performance they receive
from the former maestro
and his band.

As a Van Mornson album,
“Period Of Transition" marks
an uncomfortably real nadir of
sorts, what with the domineer-
ing feel of the lion's share of its
contents  being  devoid  of
anything truly passionate both
melodically and lvrically.

The only attempt to over-
come this grossest of deficien-
cies works by concentrating on
hard-headed, bar-room
midnight funk work-ouis with
Morrison very much the vocal-
ist, the at-the-helm performer

The main credits on the
back-sleeve place special
tm[rh asis on denoting the “Nut
ind  Skull  Arrangements” o
Morrison  and  his currem
partner-in-crime, Mac Reben-
nack (or “Dr John™, as he's
more popularly known).

Evidently, Morrison himself
is well satisficd with the Truits
of this partnership or else this
album would néver have seen
the light of day. At least, this is
what one presumes, particu
fﬂﬁy when l-n\.1"uI||I.|'-.'1||1: the
Singer/composer’s activities
over these last three years of
vinyl inactivity.

“Veedon Fleece”, the lasi
legitimate predecessor to this
latest work, was a strange,
moody album with a concept of
sorts largely inspired by (from
all reports) Maorrison’s return
1o the lrsh heritage which,
after all, had inspired what was
ﬁrﬁuably his greatest recorded
achievement, the “Asiral
Weeks™ suite

“Fleece™ never rose to the
heights of that latter epic work,
and even had to bear its share
of awkward moments whercin
the singer’s native intensity got
stuck into some absurd patches
of whimsied pretension {princi-
pally  Morrison's.  baleful
exhorting of William_ Blake
and the Eternals like some
hvsterical punch-drunk Gothic
vision of Zorro and his Caped-
crusading minions in the other-
wise not-unimpressive “You
Don't Pull No Punches But
You Don’t Push The River'),
but it still made a strong
impression if only because
Morrison was embracing new
ideas and themes just when
many of his contemporarics
were snowed under in their old
hand-me-down conceits,

And, most importantly,
particularly in the light of the
sour failings of “Period Of
Transition™, he was still very
much the songwriter,

Though reviewed agreeably
in this country by the critics,
the album was greeted with
several slighting critiques in
the States, the dominant theme
being that  Morrison  was
running out of the old unre-
strained hard-core passion that
had always served as a
centrepiece  for  his  waork,
whether it be “Mystic Eves”,
“T.B. Shees”, “Madame
George™” or *‘Caravan',

Whether these reviews had
anything to do with Morrison's
strange twists of resolve over
the subseguent two and a hall
years is anyone’s puess, bui
those months did witness a

whole gamut  of projects
started,  completed,  then
suddenly shelved for reasons
only decipherable in the head
of their instigator and creator.

First was an album’s warth
of new material recorded,
pparﬂntf}r. somewhere  in
Curope with a small band
including pianist Pete Wing-
field, Morrison  nixed  the
project even though Wingfield,
for example, has openly
expressed amazement at the
incredibly high calibre of much
of the music laid down.

Next up was a series of
sessions that had Morrison
working with The Crusaders —
another album's worth of
material again  apparently
forthcoming.

Again Morrison shelved the
tapes and again one of the
Crusaders stated in an inter-
view that the music was the
best he'd ever worked on (no
mild recommendation when
one considers  the band's
pedigree).

It was after this last star-
crossed misadventure that Van
Morrison started 1o get excited
about returning back to the old
white R&B fervour of club-
land Britain, He jetted over
specially to witness Dr Feel-
good in L.A. and this one
expedition may have iced it all
for him, because the next
announcement was that Morri-
son was up-rooting his organ-
isation to head back 10 the
Olde Country and dig into
what may have been his
comprehension of pub-rock —
the Bees Make Honey/Brinsley
Schwarz  syndrome.  which
unfortunately had already seen
its best days,

His presence in England was
noted at a variety of gigs — the
Reading Festival, several Eric
Clapton  gigs (which he
jammed on occasionally).

Morrison  was  obviously
searching for a scene that no

R
KRI
IMBO?

longer existed, and after
mooted pairings with ex-Prety
Thing Phil May and with Bill
Wyman (with whom he had
apparently planned to do a
skiffle album at one time) had
come to nothing, he left quietly
in disgust, - with a2  new
manager, arch-promoter
Harvey Goldsmith, his only
acquisition

He returned to the States in
the autumn of last year and
thercafter  somchow  found
himself drawn to the similarly
restless likes of Mac Reben-
nack, hit off a strong connec-
tion, and, drawing other L.A -
based black heavies like Ollie
Brown, Reggie McBride,
Marlo Henderson and Jerry
Jumenville, formed a sterling
grit-edged soul big band 1o
flesh out a whole stew of his
songs in the studios.

Thus “A Period Of Transi-
tion™. A weird title, obvious in
one clear respect of course, but
listening to the album, right
now more than ever, one
instinctively feels like re-
naming the effort " A Period In
Limbo™, because *“Transition™
signifies change, right, and the
only change here is one clean
away from the construction of
strong  tunes  and restless
pointed emaotional out-
POuUrings.

Instead, one s presented
with a succession of terse,
usually quite unmelodic moody
minor-chord funk motifs taken
over by the excellent band who
admirably under-pin Morri-
son’s splendidly gnarled vocal
performances. Lyrics are kept
sparse and curtly 1o the point
in the tradition of classic blues,
titles like “You Gotta Make It
Through The World™ and It
Fills You Up™ representing
mostly the be-all and end-all of
the Iyrical contents.

This is all wvery well, 1
suppose, particulacly as the

0

band do sound impressively
stocky and moody throughout,
and Maormison  himsell  has
seldom been caught in better
voice. In a way it can be seen
as steering away [from the
florid poeuy of parts of
“Veedon Fleece™ and the
excessively laid-back portions
of “Hardnos¢ The Highway™,
right back 1o the gritty basics.

Only it doesn't quite work
that way, at least not to these
ears. | keep hoping for some
transcendamt KO punch 1o the
song — the sort of sudden
magic break that positively lit
up most of the songs on the
great “Moondance™ — and n
never happens. The songs stay
fixed on their albeit gutsy
wavelength, but that lack of a
levitating, joyful moment ulti-
mately makes that level quite
mundane on repeated listen-
Ings.

Two out of the three songs
reveal that shoricoming, while
side two's slight diversity of
style still ends up giving consis-
tently short measure. The big
band swing of “Joyous Sound”
ends up sounding like a slightly
chunkier remould of any given
minor league Morrison rocker.
“Flamingos Fly” is more
forgettable, hepped-up Morri-
son, despite its promising title
— agitated syncopation, a
good bopping horn motif, a
vocal chorus that should stick
but doesn't because the thing’s
so slight.

“Heavy Connection™ is
easily the best track on this
side — nothing startling — but
with languid chord changes,
lyrics which mix cliche with
originality, and a chorus that
sticks in the memory. It's no
heavyweight Morrison  work
But it 5{{}%:’:’5.

Finally A Cold Wind In
August” — a ponderous blues
— ends the album on a note of
rather unconvincing desire
Again, passion is called for but

IN

-

the song itself isn’t getting 1o
grips with the feeling.

—th"rL" lh. one hl:l‘\."\"ﬂ'c.lghl
Van Morrison cut here. “The
Eternal Kansas City™ is the
mun in excelsis with everything
ablaze. At first one is treated
10 & minute of ponderous
choral work rather like the
opening to the Stones’ “You
Can't Always Get What You
Want"' severed by a brief burst
of be-bop jarz riffing before
Morrison comes in and sets the
piece in motion, drums pacing
the song to a marching beat
while a strong horn section
scats in call and response. The
Iyrics. use the old “Do you
know the way to Kansas City"
chestnut as a springboard for
Morrison’s own homage to the
old jazz centre, openly eulogis-
ing the likes of Charlie Parker
and Billie Holliday. In a word,
it's simply gorgeous.

Van Morrison is a great,
great figure in our music and
his influence has never been
felt more strongly than now
with a whole new mess of
youngbloods cutting their style
on his old muscle.

In those three dormant vears
preceding this album's release,
the likes of Graham Parker,
Bruce  Springsteen,  Phil
Lynott, Elvis Costello, Bob
Seger and others have sprung
into prominence, all bearing
the mark of Morrison’s influ-
ence. Indeed, it could be said
that Morrison has instigated a
whole new strain of rocker —
the small, ungainly, feisty loser
with passion is his patent first
and foremost. One could only
have hoped that “Transition™
would have at least spotlighted
the man's pre-eminence in this
quarter, to have bome proof
once and for all that this is
where all the Heat Treatments
have stolen their thunder.

Unfortunately, the album’s
failure in that area is one
dilemma for which there are no

answers. And the questions
themselves look right now 1o
be so uncomfortably close to
the bone that I, for one, don't
even want (o ask them.

Nick Kent

JOHN GREAVES/
PETER BLEGVAD/
LISA HERMAN

Kew. Rhone. (Virgin)
WHEN [ first heard that John
Greaves and Peter Blegvad
were to make an album with
Mike Mantler and Carla Bley,
[ feared it might twrn out 1o be
a little more than a set of
Henry Cow retreads.

However, not even familiar-
ity with the complete Henry
Cow/Slapp Happy output
could prepare the listener for
“Kew. Rhone."

It is completely, utterly
unlike any other album you're
likely to come across. Ever.

To begin with, the cover’s
not just the usual mildly
decorative  affair  intended
solely to catch your eye;
neither is the lyric sheet the
usual “I'm a poet” jack-off:
lose them and you've not only
lost your paddle, you've lost
the creek as well.

Much of the album’s unique-
ness  stems from Blegvad’s
Iyrics, (more a senes of word-
games and puzzles than songs),
which could be accused of
descending imto a cheap,
meaningless surrealism, were it
not for the immediate success
of a few.

For these idiosyncratic
Iyrics, Greaves has worked out
a staggering variety of intricate
and unusual  arrangements
which bear only occasional
resemblance to his past work
with Henry Cow; in the main,
they're more instantly memor-
able than most of that band’s
repertoire.

The album opens with a
slight instrumental entree,
“Good Evening”, then it's
straight into the main course
with “Twenty-Two Proverbs™,
which, as the title suggests, is a
collection of proverbs from
various sources set 10 an
arrangement  of  surprising
regularity, featuring a frantic
trumpet break from Mantler
and some wrenching, rabid
guitar from Blegvad, underpin-
ned by quite exceptional drum-
ming from former Cecil Taylor
sideman Andrew Cyrille.

“Seven Scenes From The
Painting ‘Exhuming The First
American Mastodon® by C. W,
Peale™ is a set of statements
referring to the strange picture

.on the cover, of varying

degrees of explicability. A
slow, introspective, piano-
based piece with a wistful,
haunting melody and an air of
cabaret sleaze on acid.

“Kew. Rhone." itself is a
word-game in two parts, the
first made up of partial anag-
rams of the title carefully

ed to make a readable
whole, with a staccato musical
lexture comprising  piano,
organ and whistling — at least
I think it’s whistling.

The second part takes in a
fuller arrangement behind
vocal variations on the palin-
drome “Peel's foe, not a set
animal, laminates a tone of
sleep”. Fun for art’s sake, and
probably the most successful
piece on the album.

Lisa Herman's  vocals
throughout are fine (though
maybe a little too pristine in
places); indeed, all concerned
with the project play with a
taste and subtlety rarely heard
these days.

Okay, so it mighin't be
everybody's cup of meat, but if
you've been feeling a little
jaded of late, pass up that copy
of “Animals™ and pick this up
instead. You may be pleasantly

surprised.
Ardy Gill
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ALLEN TOUSSAINT,
LEE DORSEY, ERNIE
K-DOE, ROBERT
PARKER, IRMA
THOMAS, EARL KING,
LIGHTNIN' HOPKINS &
PROFESSOR
LONGHAIR

The New Orleans Jazz &
Heritage Festival 1976
(Island)

SINCE THE turn of the
century, New Orleans has
been an exotic melting pot
for almost every form of
ethnic American musical
culture.

LUinlike other similar
localities, The Crescent City
has a personalised pulse: a
second-line syncopation which
generates the atmosphere of
the city like a complex life-
support machine.

During the late '50s, New
Orleans was to American roots

rhythm and blues whai Tren-
chtown has become to Third
World black music. Due to the
geographical location of Mew
Orleans and Jamaica, the
former has exerted a great
influence on the latter, but
then that's another story.

When restricting the subject
matter to R&B, two list New
Orleans’ celebrated Sons and
Daughters would read like a
local telephone directory. This
budget-priced double album
(£3.99) recorded live for the
most part during last year's
Jazz & Heritage Festival,
offers a revealing cross-
reference to a number of artists
who in the last 30 years have
both pioneéred and refur-
bished New Orleans’ vast
diverse musical heritage.

The programming of this
compilation should perhaps
have been reversed. To obiain
a better insight, it’s best 1o
begin at the end with Professor

CRESCENT CITY
CENTRAL

New Orleans R & B Revisited And Updated

Longhair and itinerant Texas
troubadour Lightnin' Hopkins,
then work your way through
Earl King and Irma Thomas on
side three,

On side two the mid-60s are
represented by Robert Parker,
Ernie K-Doe and Lee Dorsey.

Finally there's the whole of
side one given over to the
contemporary work of the
city's current ambassador with-
oul portfolio, Allen Toussaint,

The most surprising aspect
of the set is that the best
performances are delivered by
the oldest practitioners,
namely Professor Longhair
and Lightnin® Hopkins.

One of the tragedies of
recent years is that since the
legendary Professor Longhair
was rescued from obscurity, his
recording output has been
criminally sparse.

Fast approaching his sixties,
Longhair may well be in poor
physical condition, but when
he bellies up to the piano, he’s
instantly rejuvenated.

A two-fisted tormado, he
puts men half his age to shame.
This is the man who in the '40s
defined New Orleans R&B
piano playing and taught the
likes of Fats Domino, James
Booker, Mac Rebennack and
Allen Toussaint every trick in
the book.

Here the Professor re-runs
two of his more famous
compositions. “Tipitina™ spot-
lights his ramshackled whore-
house pianistics and idiosyn-
cratic, wailing, fractured vocals
whilst his anthem “Mardi Gras
In MNew Orleans” has him
whistling.

With just bass and drums as
support, Lightnin® Hopkins
takes just three tracks —
“Mojo Hand”, “Baby Please
Don't Go™ and “All Night
Long™ — to illustrate all
aspects of the blues.

With amplified slack-string
guitar, this 65-year young
veteran cuts the mustard in
such expert fashion as to make
his contribution a compulsory
companion to Muddy Waters’
current “Hard Again®”,
Recommendations don't come
much higher.

Guitarist Earl King made his
reputation with Huey “Piano™
Smith and though he’s been a
local celebrity for over 20
years, he’s never enjoyed
national popularity.

“Mama & Papa” and *“Trick
BAG* are typical of his
predilection for songs about
domestic problems and il you
caught him on last week's

episode of All You Need Is
Love, then you'll probably
want to shuffle down to Rock
On and score some of his Ace
label singles.

In Britain, Irma Thomas is
best remembered for recording
“Time Is On My Side”, a song
which the Rolling Stones
covered with great success.

Backed by Tommy Ridgley's
superb band, Ms. Thomas is a
minor revelation. [ didn't real-
ise she could sing this good.
“You Can Have My Husband
But Please Don't Mess With
My Man”, “Cry On” and
“Done My Part” speak well of
her immediate future. With the
right —material, this full-
throated soul stylist could
attain the kind of success that
has cluded her for so many
years.

Of the next three artists,
only Lee Dorsey handles
himself with style and dignity.
Whereas Robert Parker can
only turn in a perfunctory re-
run  of “Barefootin'™ and
“Country Side Of Life™ and
Emie K-Doe an embarrassing
parody of “Mother-In-Law"”,
Mr. Dorsey remains timeless.

With his familiar bone-dry
vocal chords being exercised
on “Workin' In The Coal-

mine” and “Holy Cow", 53-
year old Lee Dorsey demons-
trates that no one has ever
improved on his relaxed ambi

ence. Fog

Only one carp, after hearing
Dorsey’s toaster-boaster rap
with Southside Johnny on
“How Come You Treat Me So
Bad" I'd have welcomed some
newer material. But if his
presence can make a whole
new generation start checking
out his back-catalogue then
I've no complaints.

It's obvious that this album
is a showcase for Allen Tous-
saint who, backed by what 1
assume to be the augmented
Meters, sings five of his “his"
is the kind of controlled
manner one has come to
expect from this prolific musi-

cian. “High Life”, *Sweet
Touch Of Love”, “'Play Some-
thing Sweet™, “Shoorah,

Shoorah™ and “Freedom For
The Stallion™ are quite fault-
less in their presentation and a
little of Toussaint goes a very
long way.

I know that to many I'm
preachin’ to the converted but
for those who have yet 1o enjoy
The New Orleans Experience,
this is where 1o start,

Roy Camr

The Light Shines On

with the

Electric Light Orchestra
| tage album.

Agfahas2
new cassettes

worth

listening to

NewAgfa
Super Color

High dynamics ar low cost-
A higher density of iron oxide gives recording level
contrsl and frequency respinse that are better than
ever betore, even on the simplest machines. With
exelusive color codong for casy reference in

NewAgfaCarat
Ferrum+Chrom

The new high-quality
casseite hased on dual-layer tec hnology that gives
a0 I1\|II]'|.:I\-|,'II pertormance: an upper ¢ hramium
layer with optimum propertics fur recording high
and haghest requencics and a lower layer ol

iron oxide for fiest-rate reproduction
ul low frequencics

v cassette library and a thumbslon for
CaAsiLT Dpening

There's alot to be said for Agfa
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MARY McGREGOR
Torn Between Two Lovers
(Ariola)

MY TASTE IN WOMEN has
always tended towards good
honest trash. But if you get off
on professional virgins, you'll
just love Mary MeGregor. For
Mary, every time is the first
time.

“This Girl (Has Turned Into
A Woman)” has Mary dwel-
ling on her dreary defloration
with morbid relish, in a quite
stomach-churning manner.
The sanctimonious “Mamma'
(which avid addicts of Rich
Man Poor Man Book Twe will
recognise as the theme song of
the stone-assed folk singer who
the bad boy from a good family
is hot for in a big way) has her
piping: “He makes me feel like
a bed of hot coals/He hir me so
hard ke left me full of holes."

Songs for swinging masoch-
ists, huh? A few men might be
made happy by this record,
since it contributes to the
legend of women as the eternal
victim, a cliche too uncomfort-
ably close to the truth 1o be
touted with such fervour in a
public place,

There's  grovelling and
grovel. 1 mean, Laura ‘Nyro
subjugated herself on vinyl
often enough, but she submit-
ted with a certain dignity, fully
aware of the consequences.

Mary MeGregor  allows
herself 1o be seduced through a

veil of rosy romanticism, trust-
ing to the goodwill of her
attacker. Grace Atkinson's
declaration that “love is the
victim’s response to the rapist™
has rarely been more approp-
riate.

Variations on the theme
abound. “'1 Just Want To Love
You" finds Mary attempting to
convince the object of her
affections that he'll forget the
girl he loves if he just hangs
around with her long enough,

In “Take Your Loving™
she’s telling her boy he'll only
break her heart if he stays
(though judging from the
stance assumed elsewhere, one
gathers that this is just what
she's angling for). “Torn
Between Two Lovers” is a hit
here and in America, proving
that people is dumb no matter
on what side of the Atlantic
they're parked.

Every song is a pale, pretty,
pastel reproduction, custom-
made for girls who hang Laura
Ashley posters on their walls,
The slight, fragile melodies
and sensitive guitars are in no
way to blame for the hormific
banality of this album,

Full credit for thar goes to
Miss McGregor herself, the
NUMETous nasty  songwriters,
and the minds of the morons
who will no doubt lap up this
album by the crateful. File
under “Yeuchh!"

Julie Burchill

“Okay, mow let’s see how
trashy your tasie in RATS is,
baby! Let’s you and me get
subjugated . . "

CLASH

OFFER

-FREE
EP

‘HIN Nah, look here.
O ) MATE ! Mah, seriously.
Me and yer dad is sick of you kids wiv yer ping-pong
and yer sponsored walks — can't yer find somefink
worfwhile 1o do wiv yer holdiays? When we was
kids it wouldn't have taken us three weeks, yeah,
THREE WEEKS, to take up an offer like this here
from those nice ladies and gents at NME. Just you
get down to that record shop this minute and pocket
a copy of The Clash Album, an” IF you're lucky
you'll find you've got one of them there red stickers
wot they've stuck on the inner sleeve of the first
10,000 sold and then all yer "as to do is write yer
name and address (yer see, | know you can write
when it suits yer) on that picture over there, nah, on
the light bit yer twit, and send it off with the sticker
to The Clash Offer, Campsbourne Rd, London N8
TPT. They don't even want any money with it, and
then you're larfin. Cos they’ll send yer a Genuine
Collector's Item, it says here, namely a 14-minute
EP with two new Clash songs, “Listen” and the
UTTERLY INCREDIBLE it says here “Capital
Radio” PLUS an earful of Tony “Do 1 Get
Rovyalties For This, Nick?" Parsons inerviewing the
band on Clash Philosophy 1977, it says here. An® if
that don’t get you through yer O-levels, nuffin will,
Say thank-you to the gentleman.

This offer self-destructs at the end of April.

SCORPIONS
ON TOUR

 Greatnewalbum'Virg

April 22 Electric Circus Manchester May
23 Wakefield Tech. Coll.
24 Wigan Casino
25 Cat’s Whiskers Burnley
26 Barbarella's B/ham.
27 Sound Circus London
29 Rock Garden Middlesbro
30 Bolton Coll. of Tech.

PPL 14225

Sheffield Top Rank
Outlook Doncaster
Brighton Top Rank

in Killer from RCA.
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ULTRAVOX
Ulrravox! (Island)
ULTRAVOX ARE a

hype, right? I keep hearing
it, and anyway they reck of
it. Just look at their cont-

rived, intense-eyed, PVC

Ultravox' John Foxx: they're selling postcards of the hanging.

punk image, and the
amount of push that Island
are giving them. H-Y-P-E.

Yet this album has had
less advertising than the latest
from, say, Status Quo, Super-
charge or The Clash. And if
you want contrived visuals —
well, there’'s a lot of bands
getting  Saviour Of The
Universe media  treatment
(Jones, Strummer & Simenon
this-month) and who trade just
as  heavily as Uliravox on
capturing the identikit Face Of
T ook,

Sure, | know, their music's
great — sorry, their attitude —
all this Sound Of The Westway
and razor edge power chords
kark. This may be so, but The

Clash and The Pistols undoubt-
edly spend inordinate lengths
of ime in front of the mirror,
and are just as deadly serious
about how they look as this
bunch of goons. Luckily for
them, they carry it off a litthe
more convincingly than
Ultravox.

Where the hype label really
catches Ultravox s in the fact
that therr first known gig came
after the Island signing: a band
out of nowhere playing support
1o The Hot Rods in their brand
new clothes, with a brand new
expensively packaged album.
An arrogant “hello, love. me™
entriance with no live gig good-
will 10 act as a safety net,

In a way such a debut is

ULTRAHYPE!

(It’s a chill wind that blows success)

requisite: to the -genre — for
Ultravox fall into the old intel-
lectual sardenic glam rock
category, updated 1o 1ake in
such magic ingredients as
Boredom (“‘Satday Night In
The City Of The Dead"), Alie-
nation (I Want Te Be A
Machine™), The Street (“Wide
Boys™) and New Wave (*Life
At Rainbow's End (For All
The Tax Exiles On Main
Street)").

Their true heritage numbers
Bowie, Steve Harley, lan
Hunter, **Sheer Heart Attack™
Queen, Jobriath, and above all
Roxy Music. Having lost
Bryan's Boys to Polydor, for
Island to immediately come
out with a commodity this simi-

“lar 1o Roxy's debut marketing

gambit — dress sense, album
packaging, previous history
{lack of), line-up, vocal sound
{on the single at least), even
internal relationships  (lohn
Foxx being songwrniter boss of
this band) is almost beyvond
the bounds of credibility (in
both senses of the word).

But if they're good, who
cargs? Don't be fooled by the
apener, “'Satday Night In The
City Of The Dead”. which
sounds lik¢ Them — furious
R&B intra’d by wailing harp

— with high rise, dole queue
cliches which don’t grate over-
much because of the cut-up
fever of Foxx' delivery, and a
gawky robotic backbeat.

The R&Bfpunk connota-
tions are misleading; for a start
there's really only one other
fast number. Energy and anger
have little to do with the
romantically- bored  pose
Ultravox strike.

Foxx puts on his Bryan Ferry
voice for “Life At Rainbow’s
End™, as Brian Eno gets his
clanky production into stride
— rhythm section mixed high
and thuddy, a very non-guitar
hero sound for Stevie Shears,
who's always plinking towards
the periphery with attractive
grey tones and true minimalist
cconomy, and a wide range of
colourless sounds from
kevboards/violin  player  Billy
Currie.

Shears and Curnie, and even
Foxx, are sublimated to the
mood at all times — and the
underlying mood of the record
is the coldness of 1 Want To
Be A Machine”,

But it’s not the coldness of a
David Bowie, whose “Low™
posture sends a chill up the
susceptible  spine  because
finally the calculating poser

seems to be posing as some-
thing as cold-blooded as
himself.

Ulravox are just playving
games — though Foxx® imag-
ery 15 so cliched (as titles like
“The Wild, The Beautiful And
The Damned” bear witness)
that it’s possible to believe he's
actually kidding himself too.

But at least he's acting diffi-
dent, which is far more bear-
able than some of the self-
deceptive, self-righteous,
empty vessel ranting and dron-
ing that’s going down these
days.

He writes a good tune,
mind. Every song is memor-
able, and only “Lonely
Hunter™ is boring —and that’s
saved by the intricate yel
simple: machinery nffs.

They really do carry off the
machin¢ sound well. The only
objectionable instrumental
foible is Shears’ penchant for
flattening notes.

Oddity of the album is “My
Sex™, a stdiedly cold and
beautiful  track  (incredibly
pretentious on first heaning).
playing on dehumanisation
again,

F'dan't believe Ultravox, and
| don't like them — but [ like
their album.

Phil McNeill
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Jackson Browne: from one sensitive soul . ..

EVER SINCE I was a kid,
I've been turmed on by

upper-class black gospel
music.

It wok a long time to
convince me that any soul
vocal group had the edge on
The Five Blind Boys (was there
ever a lead singer like the
Boys’ late Archie Brownlee?)
while Rosetta Tharpe and
Marie Knight's ""Up Above My
Head” and the Rev. R. A.
Daniels’ powerhouse “'She’s
The Lily Of The Valley™ (the
latter actually released here on
a Capitol single!) were turned
prematurely grey by frequent
bashings on my Dansette.

Which explains why [I've
spent the past week tuning into
*“The Dixie Hummingbirds —
Live" (Peacock). The
Hummingbirds are possibly the
male pospel group, a fact
recognised * by Paul Simon
when he signed them up for
“Rhymin® Simon”, the ploy
paying off when a hit single
“Love Me Like A Rock"
resulted. ; :

They've been in existence
for about 38 years and their
lead singer Ira Tucker helped
train Bobby Bland., I could
provide a score or more
equally impressive facts, but
they all add up to the same
thing — that the Birds have
been, and still are, an impor-
tant part of black music

history. ’

“Live" contains much of
their most requested material
— such as “Who Are We?", a
semi-countrified musical view
of the group's life on the road,
and “Let’s All Go Out To The
Programmes™, on which the
Birds provide impressions of
their closest rivals (The Blind
Boys, The Mighty Clouds Of
Joy, etc.) — and therefore
would appear to be a nigh
indispensable acquisition for
anyone whose interest in the
roots of soul lays deeper than
mere disco dreckery.

Now that the Passport deal
with Phonogram has expired,
importers will probably make
hay with the likes of “Pazz-
band”, the label's Ilatest
release. Pazzband are a four-
piece from Oak Park, Illinois
and their Randy Brecker,
Larry Fast, Clarence Clemons
(of the E Street Band)
bedecked album has been
clocking wup  hefty sales
throughout the Mid-West and
the East Coast.

Glad tidings for multi-
speaker freaks with the news
that WEA have imported 20
Elektra / Asylum CD-4 items
for sale at £3.99 here. All
taken from best-sclling back-
catalogue, the titles mnclude
Carly Simon’s ‘“‘Hotcakes",
“Playing Possum’, “No
Secrets”, “Carly Simon™ and

- —
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“Best Of . . ."; Joni Milch-
ell's “Hissing Of Summer
Lawns", “Court And Spark";
Jackson Browne's “Late For
The Sky”; Eagles' “One Of
These Nights™ and “On The
Border”; SHF Band's
*“Souther - Hillman - Furey
Band™ and ““Trouble In Parad-.
ise”; Bread’s “Best Of . . ."
and “Baby I'm A Want You"";
and Jody Collins’ “Colours Of
The Day" and “Judith™.

The Mark and Clark Band,
who have an album around
titled “Double Take" (Colum-
bia), lack nothing in the way of
novelty appeal. Mark and
Clark Seymour’ are identical
twins who have elected to rock
from the stools of twin grand
pianos. As they write a fair line
in commercial songs and
provide harmony vocals in a
manner not far removed from
Edison Lighthouse, [ can
imagine them achieving chan
placings in the not too distant
future — especially if the right
TV gigs come their way.

But that double-helping of
Liberace (Rockwitz and Land-
rover?), stuffed between layers
of John Tropea, Elliott
Randall and Hugh McCracken
guitar-work, just sends me into
instant squirmishes. Yukkk!

To get the taste out of my
mouth I'll move on to list some
of the week’s new arrivals, a
tally that includes Bobbye
Hall's “Body Language For
Lovers™ (20th Century); Ray
Price’s “Ray Price and The
Cherokee Cowboys — Reun-
ited” (ABC); Cleveland
Eaton's “Instant Hip""
{Ovation); Walier Jackson's *']
Want To Come Back As A
Song" (UA); Larry Coryell's
“Fairyland” now reissued on
Zodiac; Eddie Floyds T.K.

uoed i ience”
(Malaco); the Faragher
Brothers” Hall and Oates-like
“Family Ties"” (ABC); “Sun
Power” (Capitol) by Sun, an
11-piece in Brass Construction
mode; Jim Chesnut’s “Let Me
Love You Now" (Hickory)
debut album by a singer-
songwriter who's been around

Nashville for a fair while now;
and "Giesing Woman" from
Eric Gale, a Columbie release
that has all the hallmarks of a
CTI item, with Grover
Washington, Patti Austin and
Bob James aiding and abet-
ting. 1 feel better already.

It seems that just about
everyone wants to employ
Emmylou Harris on harmonies
these days. Latest is Gary
Stewart, who slots her in
alongside Rodney Crowell on
“Rachel”, a Crowell-penned
track from Stewart's new
album “Your Place Or Mine"
(RCA).

I've never been over-
enamoured with Stewart's
somewhat anguished wocal
style — and anyonc with thar
much uncontrollable vibrato
makes me distinctly unhappy.

Mevertheless, “Your Place"
is a palatable affair containing
a selection of bar-room ballads
and redneck rockers, penned
by the likes of Crowell, Guy
Clark and Willie Nelson, while
the tag-along pickers include
Jerry Shook, Chip Young,
Harold Bradley, Weldon
Myrick, Pete Drake, Pele
Carr, Mac Gayden, Reggie
Young, Leo LeBlanc, Bobby
Thompson and Josh Graves.

“Wisit the Country Hall Of
Fame” advises the inner
sleeve. No need really, most of
its future members can be
heard within the grooves of
“Your Place”,

Roll over Hank and Jimmie,
we've pot some live ‘uns
movin® in! This time it’s Ann
Sexton who's playing the part
of the sweet ever-lovin® in
place of Millie Jackson. Ann
Sexton? Yeah, she's a new
name to me oo and 1 guess
from the title of her album
“The Beginning” (Sound
Stage) that she's pretty
unfamiliar to most who haven't
got a season ticket for the
Harlem Apollo.

Nevertheless, the lady is
checkworthy and though she's
working in a world where
there's a surfeit of unrewarded

talent — [ mean, just when did
Lorraine Ellison, Laura Lee,
Ann Peebles etc. last really hit
the pay-dirt chartwise? — she's
a soulful body who's got all she
needs in terms of ability,
Now all that's required is a
little luck and promotion.
Latest “Live In Japan”
(Trio) job to head this way is
by Otis Rush, recorded back in
July '75. Bluesmasters even
more  knowledgeable than
Muddy Shaar Murray have
hinted that it's the most potent
Rush item to appear for some
time. And while I'm on the
subject of Otis, it's worth
noting that his “Right Time,
Wrong Place™ elpee is at last
available, on Bullfrog.

A Nick Gravenites-
produced  affair, it was
recorded for Capitol in

February 1971 as part of a
blues-bash that the label was
indulging in at the time,
However, as nobody got
particularly excited about the
sales accrued by the Fred
MeDowell and Guitar Junior
releases, Rush's contribution
to the cause got shelved —
until now.

In 1971 a guy named Rom
Weiser opened up a home
studio in L.A. and began
putting out singles by "50s
rockers. Then Ray Campi, a
legendary rock figure who'd
opted out to become a school-

Joni Mirchell: . . . to another — in Quad

teacher, came in bringing with
him a npumber of tapss
recorded in 1956-57, which
Weiser eventually released on
album. >

Since that time, 10 albums
and 42 singles /| EPs have
emanated from Woeiser and
now, for the first time, a deal
has been set up that'll make his
label, known as Rollin' Rock,
readily available in Britain —
Rollin® Rock imports only
previously being carried by just
one or two specialist shops.

Four albums are currently
available — all by "50s rockers
but cut in the '70s — these
being Ray Campi's “It Ain't
Me! It's The Eager Beaver
Boy”; Mac Curtis' “Good
Rockin® Tomorrow™; a various
artists" compilation  titled
“Rollin® The Rock — Vol. 1";
and Jackie Cochran’s “Rocka-
bility Legend".

Many of the large chains will
now be carrying these imports
but should any reader experi-
ence difficulty in obtaining
them in his area then there's
always a mail-order service
which operates from Rollin’
Rock U.K., 35 Pen-y-bryn
Way, Newport, Salop.

The cost of the discs is four
quid & throw but il you're
ordering by mail order add 25p
to cover postage and packing
on up to four albums.

Fred Dellar

The most important books ever
published on Folk
and Country _
Music.

5 ey S o : For the first time, all the facts behind the

: =t ; 3 history, people and places of Folk and Country
Music, contained in the hundreds of entries in these
two unigue books.

Always entertaining, and profusely illustrated,
they provide a wealth of previously unavailable
information.

Charting the careers of all the major performers,
they trace the growth and development of the
music from its earliest days.
Each large format encyclopaedia includes a
detailed discography listing the major hits of
each performer.

The Country Music Encyclopaedia
Compiled by Melvin Shestack
£3.95 paperback £5.95 hardback

The Folk Music Encyclopaedia
Compilad by Knstin Baggelaar & Donald Milon
£3.95 paperback £5.95 hardback

Omnibus Press

Available after May Bth, from all leading bookshops, or direct from the distributors,
Book Sales Limited, 78 Newman Street, London WIP 3LA

.
—
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TAKE ONE and cue
cassette decks!

Over the last five years
the demand for reel-to-reel
tape recorders has dramati-
cally declined and there’s a
stampede in the sale of
domestic stereo cassette
decks.

Aside from the obvious
economical advantages
they have to offer, it has
been the introduction of
the Dolby System and the
general sophistication of
the basic hardware that has
been directly responsible
for the wide acceptance of
tape as either a supplement
to any good hi-fi system or
in preference to vinyl.

BAYYVYVYVVYVYYYV VYV s s

Cassettes can now be termed
legitimate hi-fi, whereas a few
years ago they were still a low-
fi novelty.

Though cassettes didn't
really come into their own until
the beginning of the 70s, the
story begins around 1963 —
when Philips standardised the
domestic cassette recorder,

Technology on the subject
was still in 11s infancy at the
time, and nobody really
expected this innovation to
develop as legitimate hi-fi.
That was still the domain of
both the record and the reel-
to-reel tape.

But adaptation of the Dolby
System from the recording
studio and the subsequent
stabilisation of tape speed
quickly enabled cassettes to

realise their markel potential,

Without getting too tecnical,
the Dolby System eliminates
tape-hiss and thus clarifies the
high fmc;ucncics, and that’s all
you really need to know.

S0 let’s get down to the
basics,. Almost all hi-fi
manufacturers have developed
their own ranges of cassette
decks. Some are excellent,
while others aren't worth
giving house space.

S0 I'm going to recommend
some cassette decks which are
a very good basis from which
to make your final selection,
As usual when pricing specific
items, I will refrain from stat-
ing the recommended retail
price, but quote an average
discount figure,

Fundamentally all  the

machines have the same basic
functions and facilities, for
unlike tuner/amps, when you
purchase a cassette deck you
don't get increased facilities
(whether you need them or
not) the more money you pay.

Though it's ible to pick
up machi or less, except
for the front-loading Audiot-
ronic ACD 880D (£89.95) |
wouldn't recommend any deck
under £100.

If money is no option, you
can fork out £927 for the truly
remarkable Makamichi Tri-
Tracer 1000 which, like reel-to-
reel machines, incorporates
three tape heads. But it's poss-
ible to attain excellent results
for far less.

Twao relatively inexpensive
machines are, the Technic
RS263US (£99.95) and the
Audiotronic ACDY0D

s
& "

TAPES:
ROY
CARR

(With tharks for expert
assistance to Bernard Fuiter, )

slow piano music any technical

- I (£99.95). A special feature of defects in tape speed stability

D l EN SU the ACD990D is that, unlike will be instantly detected via
other decks, it incorporates ‘Wow' and ‘Flutter’, The

an optimum bias setting plus former relating to low

BUYS TR

OM CAVENDIH!’

a comprehensive chart which
denotes the pre-set on no less
than 40 top cassette tapes (but

frequency, the latter relating to
high frequency deviations of
sound quality,

’ Superb offers from thousands of items in stock — all famous names including mcirc about bias aglinde later Apaf lmmf that, a Iadm;
; i : £ i on). percentage  of pre-recorde

An'ma.‘ Akaermstra-‘:l . Calugmn. Castle, Ferguson, Hitachi, JVC, : For a few greenbacks more, rock tapes are compressed

Nakamichi, National, Philips, Pioneer, Rotel, Sanyo, Sany, Sharp, Sansui, there's the P r CTF2121A because the original frequency

Technics, Teac, Tandberg, Trio, Wharfdale, & Yamaha — all at fantastic savings (£139.95). Tesponse is 5o great that an Ya-

inch cassette tape can't accom-
modate as much as either a Y-
inch reel-to-reel tape or a disc.
The difference isn't audible to
most ears — but watch out for
low-flying sheep dogs!

Let’s move on.

Only a schmuck would play
a chewed-up disc on a sophisti-

As with all Pioneer equip-
ment, this  front-loading
cassette deck is wvalue for
money. I'm not going over the
top when 1 state that, in this
price range, the CTF2IZ1IA is
an odds-on favourite, offering
a performance comparable 10
other decks selling at around

Qiir Proce -
Dur Puscd

£81 D8 £112.95

i Plus Shure7SED by i . s =4
AMSTRAD 5050 $Carinidge worth 1395 St 400 —
Angther winnat 1rom Amatesd HITACHIPS48

e ighly atvarcecionar amahlec oo ppeR pLITZ—— Tremendout high parfarmince 2:

ACTELAX 202 MKl

Sl diminishing returns applies the

e 3 . hapnel sutpul : 2 spped balt drive Lurm i z ¥ B o x
T e | o sy e | it ol | f | £200, Check this one out with- | . more you spend. cated hi-fi system and_claim
CF e, Ioudeen batance conrel, pgnat strengih nous Matar produging B348 of - m'f's",l:;“ graity 1308 A, out delay! So I've stacked up some he'd attained Nirvana, so don't

S/N. 0.07% W & F max. Ao
rm'.m- thating dewrle Ipteral
hadances and ‘5’ shaped pipe arm
Walsui geain finkgh.

quality hardware. Big deal

But what's the best method of

auditioning this little lot!
Well, when you're buying hi-

metir, headphose & aterensquad
sgaked SOCRELE plus maiy pihes
MIEEL faapuie

AMPLIFIERS .
i

And while you're at it, two
other items well worth your
attention are the Trio KX260
(E155) and the Teac AI1TD

sroboscape & meon lamp fol speed
adjustment, a W & Fol ooty 0.025%
plus anirskaling device ]

expect the ultimate in listening
pleasure by using cheap blank
casselte tapes, False economy
is alien 1o the world of hi-fi so

T ———

- e i (E160). fi, you can take along your don't expect anything more
oy W 5 L (‘ | Much further up the scale favourite album and check out than the pits from a 90-minute
£68.95 Qur Piice Nakamichi offer their 550 at the reproduction and the

tape you've just bought for
53p!

£338 and the 600 at £349. If nuances. But with cassetie

]

SONY TA 1630 STEREOD

5] ~ aaall| £7395 o
KXo Yo M ) '

you've got that kind of money,
Makamichi must be consi-

decks, while it's fine to take
along a Zeppelin tape if that's

!;hc stores are crammed with
reputable name brands and

e TRIOKAIS00 —— ?;.wunsn dered. your penchant, a tape of slow just as many with dubious
upaehly designed seneo tun Hi [’ i W ped channel RMS : *f i&ano SIC {8 imate s . L
ety et i ﬂ-v:rI::;rnrn‘::::u:ln;mr;:;:“m ks e Al Y apacnt S 0, However, as with all hi-fi [Pc“ music is the ultimate origins and pedigrees. Accord
phise Focked loop decoder lamp; balance, velume; bass & trablo Hr. Max harmande distartion, s, '“'M' eaacity s:,'st:ms, in terms of all-round e c ; Iﬂgl:'l' the Pn{.‘l‘!!‘ for such lapes
unighass fidter, hineng and signal | eentrofe; steren headphone juck; O5% pt 22w, Inputs far Phang High B N and improvements the law of Allow me to explain. With fluctuate alarmingly.

meieer, eanly rasdabls linear dial Tuner, Aux o 2 Togms, Pro
stale. Amarieg value for meh g

high performance tune

inpel selector switeh fod tunes,
phono & sux; foudness pwidch &
2 tupe pusitione

ence and Laudness conerod
wovitches

arusual
et
la

" o ket
Awailsb

i o Walnul.

Right next door fo Whitechapel Underground Station
Open Sam=6pm Mon-Sat All Prices INCLUDE VAT
ADD £350 P&P ON SPEAKERS

& £10N OTHER ITEMS

B 1 gt 1o P g T

} . SHURE CARTRIDGES
\ : "“*-..\__ Tt Price ATTREMENDOUS SAVINGS!
) - 1| | sanvoro YL Y oL Shure 75ED 13.95
= % 4055G : Shure 75E.) 11.95
) L j’F!sra; High perfarmance, Shure 85ED 17 '95
e “':i, | high quality Dolby Shure 95E 3
} PIONEER 2121 2% | caceanp deck, Share h 12.95
Hi-Fi Frant Chrome/Normal tapes CHAMSOE 850
Loading Dolby Caxselte Lovw wioew + fliatter Shure V15 4385
Deock. Exceptional and F.H. 3016000
} specification for s price {CRO2). S/N 5BdR

BRITAINS LEADING CASSETTE CENTRE

\ie gimewt drfiwesy

The Trio KX620 Stereo Cassetle.

—W 279/283 WHITECHAPEL RD,, LONDON E1
Tel: 01-247 3453 24 Hour Answering Service:
Hﬁnﬁr

B ey e powr ey

Alsofeatured is an accurate
centre-of-channel meter to show
you when you have selected an FM
station at the very centre of its
signal where distortion is minimal
and stereo separation at its best.

It works with the signal meter
which indicates when you are
tuned to an FM signal (or AM) at its
highest signal strength,

JVC - making professional sound
equipment for everyone.

Available at your JVC dealer from
under £149 including VAT.

JVG

ANOTHER STEP CLOSER TO REALITY

Planning to start your first Hi-Fi
system? JVC have designed a
receiver that fits the bill. The many
convenient features of the
JR-5100 show that it offers much
more than similarly priced
receivers, and one good listening
. demonstration proves it. JVC also
: %wes you the same Original
. ound Realism thatis our policy in
- all our highfide!ité equipment. The
- — power outputis 20 watts per
' : - channel, min. RMS, into & ohms,

i ' = both channels driven, with no more
' than 0.5% total harmonic
' distortion. This is more than

enough to fill your room with rich
musical sounds at any volume you
like.
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THAT Didi?

How hi
the fi. ..
and how
much?

However, il you bulk-buy
it's possible to obtain a healthy
discount on blank cassettes.
Shop around, but just
remember a job-lot of cheapo-
cheapo tapes often prove 1o
be nothing more than magnetic
bog-rolls.

When purchasing a cassette
deck you will find — in
amongst the instructions —
that the manufacturer recom-
mends that a specific tape(s) be
us¢d with his machine. This
isn’t just a commercial tie-up.
This is where “bias” comes
into the plot.

Every machine has a diffe-
rent bias level— a charge that
activates the magnetic particles
on a tape. This ain't Temor-
row’s World so there’s no need
to delve deeper. But to obtain
maximum efficiency and best
sound reproduction it's best to
use the tape the manufacturer
recommends.

As | mentioned earlier, the
Audiotronic ACDSHD
(£99.95) is the only machine
that 1 know of that incorpo-
rales an oplimum bias seting
which enables one to use any
tape. All you have to do is
consult the chart they provide.

If you twist my arm 1'll
recommend some tapes: Sony,
Maxell and Ferrichrome are
acknowledged to be of the
highest quality. But if your
maching doesn’t recommend
them then do as it tells you.

Without doing individual
extensive test-dnves, I'll say
the cassettes decks I've
brought to your attention arc
all extremely good if you wish
to make your own domestic
recordings. Indeed, if you're
an aspiring singer/songwriter
or run a group, they're ashori-
cut to cranking out some
home-made demos.

The results can be better
than you'd imagine. Sure, £300
worth of domestic hardware
can't hope to compele with a
16-track  studio  boasting
£100,000 of sophisticated tech-
nology, but nevertheless trial
and error can result in a
reasonable performance that
won't prove offensive to music

publishers, record companies
or agents,

If you're a working band
‘with a good sound mixer then
you can plug your cassette
deck directly into the board
and you've (almost) got it
made. But if you havent
golten oul of the garage don't
dismay. For something like £30
you can pick up an Allen &
Heath mixer,then it's up to you
to budget the cost of the
microphones,

Akai and Eagle do a range
of microphones that start
around £10 apiece, but the
more money you invest in
microphones the better the
finished results. So if you can
scrape  together some  extra
cash take a good look at what
Shure and AKG have to offer.

It must be said, however,
that there are limitations to
what you can achieve with a
domestic casselte deck. Unlike
reel-to-reel (a subject I will
dedl with in the future), casset-
tes don't give you fexibility to
edit and overdub that you get
with a Teac 3340 reel-to-reeler
— a four-channel simulsync
stereo tape deck that enables
you to plug four microphones
directly into the machine, mix,
and achieve a truly splendid
end product. But then, that
little toy would set you back
something like £780.

Though 1 don't wish to go
into this machine in at
detail, Sony, Technic and Teac
have recently combined their
technical resources to develop
a machine which, given time,
could eventually revolutionise
the cassette industry.

Together these three have
pioneered Elcaset — a casselie
deck which utilises a Ya-inch
cassette tape playing at 3% ips
as opposed to the standard
cassette speed of 1% ips.

Sony have been the first to
put a machine on the market,
retailing at something like
£350. John Entwistle recently
demonstrated one of these
when I visited his home studio
and I was, to say the least,
impressed.

With Christmas only eight
months away, be extra nice to
someone who loves you!

PIONEER CTF 2121A Stereo Casselte

NME reviewers listen 1o a cassetie,

Are you a Hi-Fi Retailer?
Ring: David Flavell on
01-261 6206 for. important news!

The next Hi-Fi feature will appear in
June 4th issue
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Hitachi portable radio recorders are available from £55.50 to the model illustrated at £14% xrp

The TRE 5190 E portable stereo radio recorder. Four waveland vadio (FM stereo/MW/LWSW and stereo cassette H ITAGH I

In aword, reliabilitg
Hitochi sades Uk Ll Higicha o, Statemn Boads Hayes, Middlesex, UB3 40K,



Page 42

Cepton
Zot

Cepton Lotion and Gel work fast

to kill spot-causing germs-then set up
an “all-clear zone” on your skin.

An army of germ killers. Wipe on the Lotion. Dab
on the Gel. New Cepton goes to work—killing
germs and setting up an all-clear zone that lasts
for hours and hours. That's why, when Cepton
ZOTS spots, they stay zotted!

L

Something really different for really
oily skin. Cepton Facial Scrubis a
lathering cleanser you use in place of soap.

It has thousands of deep cleansing dirt-seeking
particles—their mild abrasive action
really deep-cleanses oil and dead - _
skin off your face, leaving skin R e
amazingly soft, clean and healthy. . ¢ | EZ2E5

Spots are a pain. So if you've got’em-ZOT "em. With the

new Cepton skin range. Ask for itat your Chemistnow! |

@ CARE Labaratories
Badminton Court- Amersham - Bucks
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patriotic victory

Great Easter
Rock’n’Blues
Express
MUNICH

THE OLYMPIA HALL in
Munich i an enormous,
strangely structured circu-
lar auditorium not far from
the athletes’ staying quar-
ters where the shocting
tragedy of the 1972 Olym-
pics happened. It's got a
ceiling like a lumpy
mattress, a hard middle-
floor where the majority of
the kids huddle, and high
rows of seats where patches
of morose looking heads
poke out. Right around the
widely corndored perime-
ter there's a multitude of
stalls: eats, drinks, posters,
T-shirts, head gear . . . It's
a fab place, the Olympia.

The German kids are
uncomplaining, smiling —
and they like their rock
‘n’roll. Which is maybe why
the promoters gave them

this treat billing, rather
ummagnatively  labelled
the Great Easter Rock

'n’Blues Express: some of
the best traditional British
rock music; kind of made

me feel patrotic for a
moment or two . . .

Like when Status Quo drove
to the end of their gale-force
set, the kids Mailing epilepti-
cally, with the odd tentative
pogo-version, smiling and
sweating, shouting and waving,
who could deny that Quo are
one of the Greats? And
British.

OK, so they tend to goon a
little bit, but in performance it
all depends on your personal
point of view and whether vou
want 1o dance or denounce,
Their records are an unfortu-
nately necessary side-effect.

Live, the great thing about
them is that it's ultimate musi-
cal ¢xcess, with the emphasis
on excess. Who ever wanted
music? Quo really don't need
10 be accepted on any basis but
fan-worship, and they have a
heck of a lot of that. They are
merely derived from Canned
Hear and The MCS5, instead of
The Stooges and The MCS.
And that’s unigue.

Apart from the intoxicating
atonal effects there's some
mean visuals 0o, A blue
(denim?) curtain is draped
three ways around the stage, a
wind machine occasionally
catches the lads’ locks, and
there are sharply defined lights
flooding the stage so that the
band can actually be seem as
they march stridently around
and fall in for the legendary
Quo antics,

Highlight of their set for me
was Rossi's voice, which isn't
s0 much non-musical as non-
existent (but right because of
it), and his pure holdout guitar
solos that place him at least
above Ted Nugent. Every time
they played cne of their hits 1
couldn’t help but laugh at the
audacity of actually being able
1o get Top Thirty placings [rom
them.

I got to the hall just in time
to catch Johm Mayall's set.
He's back 1o a quartet (Lewis
Richardson, James Smith,
Steve Thompson — drums
guitar, bass), which he’s plan-
ning to keep together for three
whole months! No fiddling,
straight blues rock with lots of
Bluesbreaker days echo, if not
quite enough raunch.
Everyone had a good time, the
crowd loved it, knew the old
songs, liked the new ones, and
the band grooved steadily even
if there was a certain amount
of restraint. It was okay,
though the “Pretty Woman™
encore was Albert King's, not
Roy Orbison's, and that was a
keen drag (this musr be a Status
Cuee fan — Ed).

Dr. Feelgood (ollowed.
Back at the hotel earlier I'd
seen this pale-faced angular
degenerate occasionally
materialising around the place
but, y'know, I'd not taken
much notice that it was Henry
McCullough ‘cos even Kevin
Coyne could be spotted chat-

dl
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ting amiably (it turned out he'd
been on the bill, two o'clock,

first on).
So . . . Feelgood stumble on
stage and . . . gosh — mo

perfect  replacement  from
Southend (John Mayo not yet
having been announced), but
MeCullough! Dirty anorak,
mucky red cords, hunched
over his mammoth-body guitar
like an overworked bus
conductor, a look of perpetual
fright on his face, His relatively
casy-going guitar style trans-
formed The Feelgoods into
some sort of laid-back version
of themselves.

Tim Hinkley's jazz-boogie
piano did little to fortify
proceedings.

Aw, what the heck, it was a
cute novelty — farcically cute
when, thankfully just the once,
Henry jutted out on an
ungainly  sub-Wilko  run.
McCullough may have been a
visual travesty but his was an
heroic performance containing
some fine solo contributions,
and Hinkley's fill-outs were
equally commendable — more
s0 when you consider that the
two had joined up with The
Feelgoods only the day before.

It was a standard Feelgood
set and the kids applauded
warmly, slightly bemused. It
was fun, as long as it doesn't
happen again — know what |
mean?

Back in their allocated dres-
sing room, slight relief on
faces, usual look of terror on
McCullough's  face, Steve
Marriott steams in, cheery "ello
mates all round, proclaiming as
to how he ain’'t never had the
chance to tell all involved wot a
great band The Feelgoods are,
and where's that guy who plays
like Johnny Pirate. He looks
straight  into  McCullough's
face: “Ohmigod, not you . . .
where's the guitarist?”

That was the guitarist.

Oh, the embarrassment.
“Hey look, I didn't realise . . .
I didn’t see you, I only heard
you . . ." Marrott exits, head
back, -eyes  heavenward,
screaming “Oh! the embarrass-
ment,”

He was a very nervous guy
before the gig, as were the rest
of The Smalls. Their first
genuine back together gig in
public, now with Rick Wills on
bass, Out front the nervous
energy explodes into “Don’t
You Lie To Me" and “What-
cha Gonna Do "Bout It with
thrilling power.

P. P. Amold joins up for the
third song and stays, so the as
yet anonymous but  tough
newies come closer to hot and
gospelly Humble Pie than any
previous Faces conglomerate,
with lots and lots of fire, They
aren’t as hookworthy or as
potentially classy-pop as the
oldies, but they arent so
redundant that they ruin the
show

It's not quite mere nostalgia,

There was a short and
snappy “lichycoo Park™, a
“Lazy Sunday” that had a
thrusting close. “It's good to
be together again,” shouts
Marriott, “This band’s gonna
be together for fuckin® years.”
That that would be a bloody
good thing was demonstrated
with their version of Womack's
*“Looking For A Love", which
had me mentally registering J.
Giels band comparisons —
really.

They encored with *“Tin
Soldier”, by public request,
and there were even people
dancing back stage, including
John Mayall, who was having a
rare old time. At the end of the
“Soldier” still more was
wanted; the band ran off, arms
round each other like they'd all
scored  hat-tricks, and [ bet
there were tears in their eves.

They were [lollowed by
Hurry Chapin, whose well
arranged, individually
observed narrative songs were
entertaining but misplaced on
the might, tho” the kids loved
them.

Then there was Status Quo.

Paul Morley

John Cale
Generation
The Boys

ROUNDHOUSE

THE CRAZED WELSH-
MAN is back. He's gained
some weight and locks
healthy and confident,
wearing a rugbhy shirt lest
we forget. He's also found
himself a new band, and
this time there were no life-
size plastic nurses for him
to savage, just his reper-
toire of insinuating songs.

The scope of John Cale's
activities are about as offbeat
as can be. An avant-garde
experimenter in the mid-"60s
outfit Dream Syndicate (with
Lamonte Young), and to vary-
ing degrees on all of his solo
albums, he's also been an
empathic producer for the
Stooges and Patti Smith.

He has a knack for arrange-
ment that is as theatrical as the
BOC, and occasionally as
erafted as Brian Wilson,

And lastly he's a devilish
songwriter. After a false start
on “Vintage Violence” he
eventually found his songwrit-
ing feet on the much-acclaimed
“Paris 1919 :

“Paris 1919 was full of
seductive little vignettes that
lured you into a world of deca-
dent and pastoral charm, with
just a hint of the black humour
that was to follow on the three
Island albums.

Those three albums were
twisted and beguiling; immacu-
lately produced veneers that
initially disguise, then high-
light, Cale’s fractured
sensibilities. It wasn’t simply
the lyrics either. The musicians
he was using, particularly Chris
Spedding and Eno, were
capable of underpinning him
with a cold fuent precision.

Cale'’s new band is equally
fluent, but they definitely
aren't cold. They're a rock
band — a very good, but very
traditional, rock band, They're
warm and effusive, and the
sound is richer, denser and less
harshly defined. They don't
highlight Cale with such icy
skill, but they respond to him a
lot more; when Cale moved
they moved with him, and
when Cale floundered they just
thrashed about,

“Helen Of Troy" was a sens-
ible and obvious set opener —
the cinematic marching feeling
that the song conveys created
just the right intensity, Cale
standing stage centre flanked
by guitarist Richie Fliegler on
the left and Mike Visceglia and
Bruce Brody (on bass and
keyboards respectively) to the
right. Joe Stefko was dwarfed
and near invisible behind a
massive array of tomtoms on
the podium at the back of the
stage, but he played firm,
precise drums, unobtrusively
pounding the music along.

They ran 1hr0ug an arbit-
rary collection of Cale’s songs
without either he or the band
adding any new scope to the
material, but generally more
aggressive  versions  than
before.  “Antarctica™  and
“Paris 1919" suffered for it,
whereas “Fear,” “Darling I
Need You", “Guts", *'Dirtyass
Rock'n’Roll” and the two new
songs stood up to the treat-
ment. But 1 still missed the
cold edge and individoality
that the Spedding band had
given the songs.

Three quarters of the way
into the set, though, and things
picked up. Cale settled into his
guitar after switching around
from guitar to piano (appa-
rently on the Monday he
played fiddle o), and the
band launched into *Leaving It
All Up To You".

Cale’s manic, emotionless
voice starfed to pell with the
band’s aggression and the
music took on a new character.
The feeling that he was simply
using a backing band was gone,
and in its place was a harrow-
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WILD WELSH ROCK:

Lush valleys and
terrifying peaks

ing mechanical intensity which
sounded very much like the
second side of Iggy's most
recent offering,

As compelling as the old
chilling Cale, but far more
threatening.

Followed relentlessly by
“Gun", the street parancia of
the lyrics came through darker
and nastier than ever before,
compounded by Fliegler's
crazed, menacing slide solo,
Then, without a break, they

moved into “Pablo Picasso™.
The intensity didn’t falter at all
as Mike Visceglia's cranking
bass drove the music inexor-
ably onwards,

In fact, the only thing that
faltered was Cale — he stum-
bled through the words, snarl-
ing {or as near as he'll ever get
to snarling) what he could
remember.

They finished it off with
“Heartbreak Hotel”, which
Cale would probably have

written himself had Presley
and Co not done so back in "56.
The dark, surreal lyrics suit
him perfectly,

Those last four songs were
the peak of the set. The
encores which followed were
spurious and shallow, and Cale
looked visibly drained.

Worst of all was “Waiting
For The Man", even more
pointless than Lou Reed's later
diminishings of it, Chris Sped-
ding made a cameo appearance
to trade blues licks on “Baby,
What You Want Me To Do
and that about wrapped things
up.
Cale’s a strange performer.
Never content to simply play
his songs, he tries to redefine
them each time and he doesn’t
care that it might not work or
that it makes his performances
erratic. During the earlier part
of the set the band didn't
respond to any challenge in the
music, and he consequently
wasn't able to draw much
inspiration from them: the end
result was lacklustre. But when
there was some empathy the
music came across with a
vengeance — it's just a pity
they couldn't keep it up
throughout.

GENERATION X's bass
player sported a telling
comment on the whole Clash
appearance / non-appearance
scam in the form of a T-shirt
with “Clash Were Never
Booked" crayoned across the
front. Cold comfort to the
people  outside  wondering
whether to go hbme disgrun-
tled or hand over two notes
and see if Gen X were any

Mot much contest either way
really — Gen X were up to
standard but offered no real
Surprises. They simply
confirmed their position as top
of the second division in the
new wave league. The music's
right enough, Stooges derived
adrenalin attack, uncluttered
and forceful, and they know
that there's an audible differ-
ence between playing like that
and playing like that and
meaning it. They play like they
mean if.

Billy Idol's got a voice that
singles him out pretty quickly,
and looks to match. On stage
he's like a cross between an
animated Barbie doll and Billy
Fury, except neither would
move or sing so venomously
and neither had peroxide hair,

The only problem is the
songs — apart from “Ready
Steady Go", which sounded
like a cleverly contorted piece
of Mod nostalgia — there just
wasn't much grist. Songs like
“Above Love” and “New
Orders” seem 1o celebrate a
kind of vogueish nihilism with-
out attempting to put any pers-
pective on it, and the result
was predictably vacuous. Wait
and see, as they say.

I almost forgot The Boys,
which wouldnt have been
difficult. They were punk
predictable, lots of spiked hair,
safety pins and leather and not
much else. All form and nd-
content. How they land a
contract and Generation X
don't is beyond me.

But take heart, their debut
single has the following bit of
sucainct irony as the first line:
“I don't care about rock 'n'roll",
Enough said.

Paul Rambali
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ABERDEEN Music Hall: BILLIE JO SPEARS/CARL
PERKINS/DILLARDS
ABERDEEN Palace Ballroom: STRETCH
AYLESBURY Britannin: LEFT HAND DRIVE
AYLESBURY King's Hcid: GARY & VERA ASPEY
BATLEY Warety Club: A TRIBUTE TO ELVIS”
BEDFORD Angel Hotel: DAVE BURLAND
BIRKENHEAD Mr Dighy's: DARTS
BIRMINGHAM Barrel : HOOKER
BIRMINGHAM Golden E-agle SHOOF SHOOFP
BIRMINGHAM Moseley Fighting Cocks: THE FIRST
BAND

BIRMINGHAM Railway Hotel: MAGNUM

BLACKBURN Lodestar: SAM APPLE PIE

BRADFORD Princeville Club: RADIATOR

BRIGHTON Dome: THE YETTIES

BRISTOL Granary: LEE KOSMIN BAND

BRISTOL Naval Volunteer: SFIDER *

CARLISLE Market Hall: WIDOWMAKER

CLEETHORPES Winter Gardens: HERON

COVENTRY Mr George's: BETHNAL

CROYDON Fairfield rIﬁml]; “UNDER MILK WOOD™
with STAN TRACEY QUARTET/DONALD
HOUSTON

CROYDON Red Deer: DOWHRNLINERS SECT

FXETER Zhivago's: TICKLE

GALASHIELS Privateer: BAND FOR LIFE

GRIMSBY 5t James House: MARTIN SIMPSON

HIGH WYCOMBE Nags Head: LITTLE BOB STORY

HUDDERSFIELD Peacock Hotel: FRED JORDAN

HUNTINGDON H.AF. Wittern: J.A.L.N. BAND

LEEDS Florde Green Hotel: SHANGHAI

LIVERPOOL Empire Theatre: SMALL FACES

LIVERPOOL Erncs Club: JOHN CALENCOUNT
BISHOPSTHE BOYS

LONDON BARNES Red Lion: FRED RICKSHAW'S
HOT GOOLIES

LONDON BATTERSEA Ars Centre: ASCEND

LONDON CAMDEN Brecknock: HOMBRE

LONDON CAMDEN Dringwalls KICKS

LONDON CAMDEN Music Machine: F.B.L

LOWDON COVENT GARDEN Rock Garden
MOTORS/CHRIS JONES

LONDON COVENT GARDEN Roxy Club: OZ0

LONDON FULHAM Greyhound: MEDICINE HEAD

LONDON HAMMERSMITH Red Cow; BAMBOO &
THE REGGAE GUITARS

LONDON HARROW RD. Windsor Castle:
AMAZORBLADES

LONDON ISLINGTON Hope & Anchor: LEW LEWIS
BAND

LONDON KENSINGTON The Nashville: BUSTER
CRABBF

LONDON Marquee Club; O DICE
LONDON P EY Half Moon: SAMMY MITCHELL
BLUES BAND

LONDON Royal Albert Hall: ACKER BILK BAND
LONDON STRATFORD Cart & Horses: JERRY THE
FERRET
LONDON TOOTING The Castle: PAINTED LADY
LONDON W. Speakeasy: THE ENID
MANCHESTER Belle Vue: ERIC CLAFTON
BAND/RONNIE LANE'S SLIM MACHINE
MIDDLESEROUGH Town Hall: ROY HARPER &
BLACK SHEEF/ALBION DANCE BAND
MONMOUTH White Swan Hotel: NIGHT BIRD
MEWCASTLE Newton Park Hotel: STEVE BROWN
BAND
NOTTINGHAM Imperial Hotel: PELICAN
NOTTINGHAM Windsor Castle: VIN GARBUTT
PERRANPORTH Green Parmot: BILL CADDICK
PLYMOUTH Woods Centre: JOHN OTWAY & WILD
WILLY BARRETT

READING Target Club: GRIND
S0 Gaumont Theatre: MAX
BOYCETHERAPY

STAINES Pathfinder Club: JOHN RENBOURN &
JACQUI McSHEE

ST AUSTELL Classic Theatre: NEW SEEKERS

STOKE Gaiety Bar: JOBE ST, DAY

SWANSEA Circles Club: NUTZ

THURSO The Barn: CHORDA

WELLINGBOROUGH Fir Tree Ballroom: CHRIS
BARBER BAND

WESTON-SUPER-MARE Webbington Country Club:
DRIFTERS

WOLVERHAMFTON Polylcvhmc SONNY TERRY
& BROWNIE McGHE

WORCESTER I?-nnkhcmy: GEORGE MELLY & THE

 FEETWARMERS

BARROW Civic Hall: SACHA DISTEL

BATLEY Va-nely Club: GEORGE HAMILTON IV

BIRMINGHAM Barbarella's: DARTS

BIRMINGHAM Odeon: DETROIT SPIN-
MNERS/BRASS CONSTRUCTION

BIRMINGHAM Ralway Hotel: SPITFIRE

BLACKPOOL Tiffany's: SILVER CLOUDSTREET
GANG/IAB-JAB

BRADFORD Star Hotel: ALLAN 'T'.ﬁ.'l"LOR

BRIGHTON Buccaneer: LEWIS
BANDVAMAZORBLADES

BRIGHTON Dome: MAX BOYCETHERAPY

BRIGHTON Embassy Cinema: MEAL TICKET

BRIGHTON Top Rank: THE DRIFTERS

BRISTOL MNaval Volunteer: TOO COMFORTABLE
BY FAR

BURTON 76 Club: JENNY HAAN'S LION

CAMBRIDGE Corn Exchange: JUDAS PRIEST

CARDIFF Capitol Theatre: BRUCE FORSYTH

CARMARTHEN Trinity College: J.AL.N. BAND

CHELMSFORD Chancellor Hall: JIMMY JAMES

CLWYD Red Lion Hotel: VIN GARBUTT

CROMER West Runton Pavilion: NUTZ/REMUS
DOWN BOULEVARD

DUDLEY 1.B.'s Club: SQUEEZE

EDINBURGH Carlops: THE HEROES

EMNBURGH University: WIDOWMAKER

EXETER 5t Luke's College: TOBY

HANLEY Victoria Hal: ERIC CLAFTON
BAND/ROMNNIE LANE'S SLIM CHANCE

HARROW Technical College: KRAKATOA

HIGH WYCOMBE MNags Head: VISITOR 2035

HODDESDON The Crown: DAVE BURLAND

KENILWORTH Chesford Lion: JIMMY HELMS

KIDDERMINSTER College of Further Educaton:
THE PIRATES

KIRKWALL Berstane Lodge Hotel: CHORDA

KNARESBOROUGH Folk Club: RICHARD PLANT

LARGS Barrficlds Pavilion: BILLY CONNOLLY

LEICESTER Phoenix Theatre: OZ0

LEIGHTON BUZZARD The Swan: HANDS OFF

LIVERPOOL Empire: BILLIE JO SPEARS/CARL
PERKINS/DILLARDS

LIVERPOOL Eric's Club: LITTLE BOB STORY

LONDON ACTON Town Hall: ACKER BILK BAND

LONDON CAMDEN Brecknock: TROUPER

LONDON CAMDEN Dingwalls: MIKE BERRY &
THE ORIGINAL OUTLAWS

LONDON CAMDEN Music Machine: LIVERPOOL
EXPRESS

LONDON Central Fui'nach:uc SONNY TERRY &
BROWNIE McGHE

LONDON COVENT GAII:DEN Rock Garden: BOOM-
BAY AWOODS BAND

LONDON COVENT GARDEN Roxy Club: SLAUGH-
TER & THE DOGS

LONDON DOWNHAM 5axon Tavern: STRIFE

LONDON HAMMERSMITH Red Cow: BUSHWAC-

KERS
LONDON ISLINGTON Hope & Anchor: STRUT-
TERS

LONDON Marquee Club: S.ALT

LONDON National Theatre  Foyer:  MIKE
WESTBROOK BAND

LONDON New Victoria Theatre; ROY HARPER &
BLACK SHEEP/ALBION DANCE BAND

LONDON N.17 White Hart: MATCHBOX

LONDON PUTNEY White Lion: TIM BRANSTON'S
RADIO

LONDON REGENT'S PK. Ceal Sharpe House: BOB
DAVENPORT

LONDON SOUTHGATE Royalty Ballroom: FOUND-
ATIONS

LONDON WILLESDEN White Horse: FLIGHT 56

LONDON W.1.5peakeasy: ICE NICE

LOMNG CRENDON The Star: GARY & VERA ASPEY

LOUGHBOROUGH Town Hall: THE YETTIES

LUTON Technical College: MEDICINE HEAD

LUTON Unicorn: SIDEWINDER

MANCHESTER Electric Circus: SCORPIONS

MANCHESTER Free Trade Hall JOHN
CALE/COUNT BISHOPSTHE BOYS

NEWLAND LINCOLN Swiss Conage: MARTIN
SIMPSON

ORTON-ON-THE-HILL Unicorn: PETE QUIN

PFURLEY Aosta: MARIAN MONTGOMERY

RETFORD Porterhouse: FLYING ACES

ROTHERHAM Tiffany's: TOPFER

RUSHDEN Wheatsheal: WILD THING

SCARBOROUGH Penthouse: CHERRY VANILLA

SHEFFIELD City Hall: JAMES LAST ORCHESTRA

SOUTHEND Technical College: SHANGHAI

SOUTHEND Top Alex: WHARF RATS

SOUTHFORT Coronation Hotel: SEODA CEOIL

SOUTHSEA South Promenade Pier: FLYING
SALCERS

STAFFORD North Siaffs Polytechnic: COUSIN JOE
FROM NEW ORLEANS

SWINDON Wyvern Theatre: NEW SEEKERS

TAMWORTH Chequers Inn: STAGE FRIGHT

THATCHAM Hamilion Club: SOUL DIRECTION

TUNBRIDGE WELLS Assembly Hall: SYD LAWR-
ENCE ORCHESTRA

WATFORD Cassio College: FUMBLE

WOLVERHAMPTON Lafayette: RADIATOR

WRIGHTINGTON Dicconson Arms: PETE & CHRIS
COE

YORK University: ROOGALATOR

ABERDEEN Capitol Theatre: ELLA FITZGERALD-

/COUNT BASIE BAND

ACCRINGTON Lakeland Lounge: WALLS BLUES
BAND

ALLERTON Crown Hotel: CADILLAC

ASHTON-UNDER-LYNE Tameside Theatre: DENNIS
WATERMAN

AYR Gaiety Theatre: BILLY CONNOLLY

BANWELL Bell Inn: MARTIN #CARTER &
GRAHAM JONES

BARNET Duke of Lancaster: JERRY THE FERRET

BATLEY Town Hall: FRED JORDAN

BATLEY Varicty Club: TAVARES

BEDFORD College of Further Education: THE

N

IRMINGHAM Barbarella’s: JOHN CALE/COUNT
BISHOPS/THE BOYS

BIRMINGHAM Intemnational Club: TRAX

BIRMINGHAM "s Heath Hire & Hounds:
BROWNSVILLE BANNED

BIRMINGHAM Odeon: SMALL FACES

BRIGHTON Dome: BRUCE FORSYTH

BRISTOL Granary: S.A.L.T.

BRISTOL Naval Volunteer: GOOD QUESTION

COLCHESTER ABC Theatre: SHOWADDYWADDY

CORBY Na ? Head: BETHNAL

COVENTR Warwick  University:
GROSSMANJOHN RENBOURN

CROMER West Runton Pavibon: FUMBLE

DUDLEY J.B.s Club: JENNY HAAN'S LION

DUNSTABLE California: DETROIT SPIN-
NERSBRASS CONSTRUCTION

EDINBURGH Triangle Folk Club: MIKE WHELLANS

EXETER Zhivago's: LIVINGSTONE

FISHGUARD Frenchman's Motel: J.A.L.N. BAND

GLASGOW Apollo Centre: ERIC CLAPTON
BANDVRONNIE LANE'S SLIM CHANCE

GLASGOW Strathclyde University: WIDOWMAKER-
/CASPIANIJOE'S DINER

GUILDFORD Surrey University: ROY HARPER &
BLACK SHEEF/ALBION DANCE BAND

HASTINGS Pier Pavilion: JOHNNY THUNDER'S
HEARTBREAKERSMNASTY POP

HEMEL HEMPSTEAD Pavilion: MAX
BOYCETHERAPY

HORNSEA Oceans Club: JOBE ST. DAY

IPSWICH Corn Exchange: NEW SEEKERS

IPSWICH Royal Exchange Club: ACKER BILK BAND

JACKSDALE Grey Topper: MEDICINE HEAD

KENILWORTH Chesford Lion: JIMMY HELMS

KETTERING Woodbine Club: STAGE FRIGHT

LEEDS International Club; SOUL DIRECTION

LEEDS Polytechnic: SONNY TERRY & BROWNIE
McGHEE ;

LEICESTER De Montfort Hall: SYD LAWRENCE
ORCHESTRA

LEICESTER Polvtechnic: KRAKATOATHE DARTS

LINCOLN  Castle Club: REMUS DOWN
BOULEVARD

LIVERPOOL Eric's Club: THE PIRATES

LONDON CAMDEN Brecknock: SLOWBONE

STEFAN

ERIC CLA.PI‘GN

Top Left:
PETER GABRIEL

Righi:
LOU REED

LONDON CAMDEMN
GHALARBRE

LONDON CAMDEN Music Machine: ALBERTO Y
LOST TRIOS PARANOIASTAMPLIGHT

LONDON COVENT GARDEN Rock Garden:
YAKETY YAK/BAZOOKA JOE

LONDON COVENT GARDEN Roxy Club: SIOUXIE
& THE BJ’\.";SHEES"VI(JL.-\TORS

LONDON HAMMERSMITH Red Cow: LITTLE
ACRE

LONDON ISLINGTON Hope & Anchor: BEES
MAKE HONEY

LONDON KENSINGTON The MNashwille: LITTLE
BOB STORY/HOUSE

LONDON Marquee Clab: THE JAM/STUEAS

LONDON New Victoria  Theatre:  ATLANTA
RHYTHM SECTIONMEAL TICKET

LONDON N Weavwers Armi: ONE HAND
CLAPPING

LONDON N.11I Orange Tree: CRAZY CAVAN 'N'
THE RHYTHM ROCKERS

LONDON PECKHAM Bouncing Ball: OZO

LONDON REGENT'S Pk. Cecil Sharpe House: DAVE
BURLAND

LONDON STRATFORD Cart & Horses: WHARF
RATS

LONDON W.1 akeasy: SPECIAL BREW

MANCHESTER Electric Circus: ROOGALATOR

MIDDLESBROUGH Rock Garden: CHERRY
VANILLA

MIDDLESBROUGH Town Hall: FLYING ACES

MIDDLESBROUGH Town Hall Crypt: GEORGE
MELLY & THE FEETWARMERS

MILTON KEYNES The Stables: BOB DAVENPORT

NORWICH Jacquard Club: HOT VULTURES

PENZANCE The Meadhouse: BILL CADDICK

PRESTON Guildhall: SACHA DISTEL

PURLEY Aost: MARIAN MONTGOMERY

READING Bulmershe Coll MOVIES

READING University: ‘i»OleEZE

REDDITCH Waterside Club: HOOKER

SALTBURN Philmore Disco: DRIFTERS

SCUNTHORPE Baylis Hall: SWEET SENSATION

SCUNTHORPE Priory Hotel: RADIATOR

SHARPNESS Howicl: FLYING SAUCERS

SHEFFIELD Highcliffe Hotel: VIN GARBUTT

SOUTHEND Kursaal Ballroom: JUDAS PRIEST

STOWMARKET Sports Centre: FOUNDATIONS

TODMORDEN Bay Horse Inn: GYGAFO

WAKEFIELD Technical College: SCORPIONS

WARRINGTON Great Sankey Forum: JOHN OTWAY
& WILD WILLY BARREIT

WATFORD Red Lion: SIDEWINDER

WIGAN Casino: STRIDER

WITHERNSEA  Grand
EXPRESS

WOKING Central Halis: EARL OF CANVEY

WOLVERHAMPTON Three Mile Ouk: JAMESON
RAID

WORTHING Down View: AMAZORBLADES

YORK Arts Centre: CUSTER'S LAST STAND

Dingwalls: SHAN-

Pavilion: LIVERPOOL

ACCRINGTON Lakeland Lounge: SUNWHEEL

BARROW Maxim's Disco: CHERRY VANILLA

BEDFORD Nite Spot: DENNIS WATERMAN

BELFASTQueen’s University: SASSAFRAS

BIRMINGHAMBarbarella’s: BANDANA

BIRMINGHAMBarrel Organ (lunchtime): MENSCH

BIRMINGHAM Hippodrome: MAX BOYCE |/
THERAPY

BIRMINGHAM Railway Hotel: BULLETS

BLETCHELY Leisure Centre: SACHA DISTEL

BO'NESS Viewforth Hotel: THE HEROES

BOURNEMOUNTHW inter Gardens': BRUCE
FORSYTH

BRIDGEND Cambrian Hotel: MARTIN CARTER &
GRAHAM JONES

BRIGHTON Springfield Hotel: MARTIN SIMPSON

BRIGHTONTop Rank: BREEZE

BRISTOL Colston Hall: ROY HARPER & BLACK
SHEEP / ALBION DANCE BAND

BRISTOL Dog House at the Stadium: SPIDER

BRISTOL Naval Volunteer: DETONATORS

CARDIFF Capitol Theatre: SMALL FACES

CASTLE DONINGTON Pricst House: BERNARD
WRIGLEY

COLNE Town Hall: ACKER BILK BAND

COVENTRY Theatre: BILLIE JO SPEARS / CARL
PERKINS / DILLARDS

CREWE Brunswick Hotwel: VIN GARBUTT

CROYDOMN Grevhound: JOHN CALE / COUNT
BISHOPS / THE BOYS

GT. YARMOUTH Tiffany’s: SHOWADDYWADDY

HARTLEPOOL Nursery Inn: RAY STUBBS

LEATHERHEAD Thorndike Theatre: KENNY BALL
BAND

LEEDS Astoria Centre: GEORGE MELLY & THE
FEETWARMERS

LEEDS Fiorde Green Hotel: RADIATOR

LIVERPOOL Empire Theatre: DETROIT SPINNERS /
BRASS CONSTRUCTION

LONDON CAMDEN Brecknock: SCARECROW

LONDON CHALK FARM Enterprise: ALEX
ATTERSOM ‘ 1

LONDON CHALK FARM Roundhowse: THE
DAMNED /| MOTORHEAD / ADVERTS

LONDON CLAPHAM Two Brewers: PAINTED
LADY

LONDON DRURY LANE Theatre Royal: THE CHI-

ITES

L

LONDON FINCHLEY Torrington: BOWLES BROS,
BAND

LONDON HAMMERSMITH Red Cow: BACK TO
THE FRONT by

LONDON HAMMERSMITH Odeon: PETER
GABRIEL
NDON

LY KENNINGTON Oval House: ASCEND

LONDON KENSINGTOM The MNashville: BEES
MAKE HONEY

LONDON LEYTON Lion & Key: CRAZY CAVAN 'N°
THE RHYTHM ROCKERS

LONDON Marquee Club: PLUMMET AIRLINES

LONDON New Victoria Theatre: TAVARES

LONDON NOTTING HILL Old Swan: AMAZOR-
BLADES

LONDON Palladium: ELLA FITZGERALD / COUNT

BASIE BAND
Tramshed: JAKE

LONDON WOOLWICH
THACKRAY

LONG EATON Ritz Cinema: THE PIRATES

MAIDENHEAD Skindles: JUDAS PRIEST

MANCHESTER Deanwater Hotel: PETE QUIN

MANCHESTER Royal Excha Theatre: SONNY
TERRY & BROWNIE McGHEE

NEWCASTLE City Hall: ERIC CLAPFTON BAND /
RONNIE LJ\'NE 5 SLIM CHANCE

NEWMARKET Kingsway Cinema: PETE SAYERS

NOTTINGHAM  Commodore  Suite:  THREE
DEGREES .

OXFORD MNew Themire: NEW SEEKERS

PORTSMOUTH Tricorn Club: FOUNDATIONS

REDCAR Coatham Bowl: WIDOWMAKER

REDHILL Lakers Hotel;: HOT POINTS

ROMFORD Albemarle Club: GRIND

ROTHESAY Pavilion: BILLY CONNOLLY

SHEFFIELD Brinkcliff Oakes Hotel: BOB DAVEN-

PORT

SOUTHEND Queen’s Hotel; HIERONYMOUS
BOSCH

SOUTHPORT New Theatre: JAMES LAST
ORCHESTRA

WHITSTABLE Duke of Cumberland: DAVE
BURLAND

WIGAN Casino: SCORPIONS

WORCESTER Bankhouse: HOOKER

YORK Theatre Royal: SYD LAWRENCE

ORCHESTRA

BIRMINGHAM Barrel Organ: MISPENT YOUTH

BIRMINGHAM Railway Hotel: ZETH

BOSTON Folk Club: DAVE & ARTHUR SHOWLER

BOURNEMOUTH The Village: JUDAS PRIEST

BOURNEMOUTH  Winter Gardens: THREE
DEGREES

BRADFORD Alhambra: SACHA DISTEL

BRISTOL Colston Hall: SMALL FACES

BURNLEY Cats Whiskers: SCORPIONS

CANTERBURY Kent University: THE PIRATES

CHIGWELL ROW Camelot Club: SOUNDS

R

COLCHESTER Mercury Theatre: ACKER BILK

COVENTRY Lanchester Polytechnic: SONNY TERRY
& BROWNIE McGHEE s
COVENTRY Mr George's: MATCHBOX
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DERBY Bailcy's: TAVARES
DONCASTER Outlook Club: RADIATOR
EDINBURGH wTill'any's: CAFE  JACQUES

NETHERBO'
ERDINGTON Cueen's Head: QUILL
GLASGOW Kelvin Hall: JAMES LAST ORCHESTRA

HIGH WYCOMBE Nags Head: GEORGE MELLY &
THE FEETWARMERS
ILFORD i

Canlifiower Hotel: ORIGINAL EAST SIDE
STOMPERS

JORDANSTOWN Morthern:  Irefand  Polytechnic:
SASSAFRAS

LIVERPOOL Empire Theatre: ROY HARPER &
BLACK SHEEP / ALBION DANCE BAND
LONDON CAMDEN Brecknock: URCHIN
LONDON CAMDEN Dingwalls: SPITERI
LONDON CAMDEN usic  Machine: JENNY
HAAN'S LION
LONDON COVENT GARDEN Rock Garden: S A-L-T
LONDON COVENT GARDEN Roxy Club: CRAZY
CAVAN 'N' THE RHYTHM R RS
LONDON FULHAM Greyhound: KRAKATOA
LONDON HAMMERS Odean:  PETER

& Anchor: TROGGS

LONDON KENSINGTON Nashville: CUCKOO

LONDON Marquee Club: MOTORS / ELIZABETH
BARACLOUGH

LONDON OXFORD ST. 100 Club: LEW LEWIS
BAND { CLAYSON & THE ARGONAUTS

LONDON PUTNEY Hall Moon: PAUL BRETT !/
JOHNNY JOYCE

LONDON WEMBLEY Empire Pool: EAGLES/VAL
CARTER

MANCHESTER Free Trade Hall: ELLA FITZ-
GERALD / COUNT BASIE BAND

ORPINGTON Royal Oak: SPREDTHICK

OXFORD  Polytechnic: ATLANTA RHYTHM

SECTION
OXFORD Town Hall: JAKE THACKRAY
PAR Royal Hotel: BILL CADDICK

PLYMOUTH Top Rank: WARREN HARRY
ROTHERHAM Dickens Inn: GAFFA
STAFFORD Top Of The World: JOHN CALE /

COUNT BISHOPS / THE BOYS

SUTTON COLDFIELD Good Hope Hospital Club:
MUSCLES

TOLWORTH Toby Jug: DOWNLINERS SECT

ABERDEEN Capitol Theatre: JAMES LAST
ORCHESTRA
ASHTON-UNDER-LYNE Tameside Theatre:

FIVEPENNY PIECE

BENFLEET Crooked Biller: TONY ROSE

BIRMINGHAM Barbarella’s: SCORPIONS

BIRMINGHAM Four Ouks Crown: STAGE FRIGHT

BIRMINGHAM Hi rome: TAVARES

BIRMINGHAM Rmilway Hotel: JAMESON RAID

BRIGHTON Top Rank: FLYING ACES

BRISTOL Colston Hall: TWIGGY

CANTERBURY Kent University: WIDOWMAKER

CARDIFF Top Rank: JUDAS PRIEST

CHHIERFI‘-J'LPLD Aguarius: WURZELS

Cﬂl%ﬂﬁlﬂilﬂa:er University: SASSAFRAS

DONCASTER Brewery Taps: HEDGEHOG PIE

EASTBOURNE Congress Theatre: SYD LAWRENCE
ORCHESTRA

EDINBURGH Nicky Tam's: CASPIAN

EDINBURGH Tiffany's: THE HERDES

HEMEL HEMPSTEAD Great Harry: ARDAZELL

LANCASTER University: SONNY TERRY & BROW-
NIE McGHEE

LEICESTER Jazm Sodety: COUSIN JOE FROM NEW
ORLEANS

LONDON CAMDEN Brecknock: HOT LINE

LONDON CAMDEN Dingwalls: EATER

LONIDMON CAMDEN Music Machine: TRAPEZE

LONDON COVENT GARDEN Rock Garden:
REMUS DOWN BOULEVARD / ELECTRIC CAT

LONDON FULHAM Golden Lion: KRAKATOA

LONDON HAMMERSMITH Odeon:  PETER
GABRIEL

LONDON HORNSEY Town Hall: JAKE THACKRAY

LONDON EKENSINGTON The Mashville: JOHN
STEVENS" AWAY

LONDON Marquee Club; HERON

LONDON New Victoria Theatre: LOU REED

Picrured lefi:
JOE WALSH, now a
permanent member of
the Eagles

Piciured top of the page: ROY
HARPER and Black Sheep
fearuring (left to right) DAVE
LAWSON, JOHN ‘ADMIRAL"
HALSEY, DAVE COCHRAN,
ANDY ROBERTS, HENRY
McCULLOUGH and ROY
HARPER.

LONDON OXFORD ST. 100 Club: LITTLE BOB
STORY /| HOOKER

LONDON  PADDINGTON  Western
CHAMPION

L?;E?-?N PUTNEY Railway Hotel: DOWNLINERS

LONDON 5.W. 6 Lord Ranleigh: MISTER SISTER
l%‘!:gDN Empire Pool: EAGLESWVAL

.TER -

MANCHESTER Chorlion The Oaks: SLAUGHTER &
THE DOGS

NEWCASTLE University: STEVE BROWN BAND

NOTTINHAM | rial Hotel: GAFFA

PORTSMOUTH Guildhall: NEW SEEKERS

PRESTON Guildhall: THREE DEGREES

SHEFFIELD City Hall: ROY HARPER & BLACK
SHEEP / ALBION DANCE BAND

SOUTHPORT New Theatre: ELLA FITZGERALD /
COLUNT BASIE BAND

SWANSEA White Swan: MARTIN CARTER &
GRAHAM JONES

SWINDON Brunel Rooms: XTC

WELWYN GARDEN CITY The Fountain:
COXHILL

WOLVERHAMPTON Polytechnic: PETE QUIN

BIRMINGHAM Bopart's: FLYING ACES

BIRMINGHAM Railway Hotel: FUNKTION

BIRMINGHAM 5t Peter's College: MUSCLES

BOURNEMOUTH Winter Gardens: SACHA DISTEL

BRIGHTON Top Rank: WIDOWMAKER

BRISTOL Arts Centre: GOOD QUESTION

BRISTOL Bailey's: OSIBISA

BRYNMAWR Gwesty-Bach: MARTIN CARTER &
GRAHAM JONES

BURTON Eves Disco: DEAD END KIDS

CHELTENHAM Pavilion Club: LITTLE BOB STORY

CHESTERFIELD Aquarius: WURZELS

CROYDON Fairfield Hall: BILLIE 1O SPEARS
CARL PERKINS / DILLARDS

DARLINGTON Incognite: KRAKATOA

EASTBOURNE Congress Theatre: NEW SEEKERS

EASTBOURNE The Lamb: SPREDTHICK

EDINBURGH Clouds: JOE'S DINER

EDMNBURGH  Usher Hall: JAMES  LAST
ORCHESTRA

EXETER University: JUDAS PRIEST

GLASGOW Apolle Centre: ROY HARPER & BLACK
SHEEP [ ALBION DANCE BAND

Gg.mcmoum Hotel International: OTHER

|k

GUILDFORD King’s Head: HOT VULTURES

HAYFIELD George Hotel: VIN GARBUTT

ILFORD Seven Kings: SWEET SENSATION

JACKSDALE Grey Topper: HEATWAVE

LEEDS New Star and Garter: CRAZY CAVAN 'N'
THE RHYTHM ROCKERS

LEICESTER University: KEVIN AYERS BAND

LONDON CAMDEN Brecknock: MONTANA RED

LONDON CAMDEN Dingwalls: CAROL GRIMES &
THE LONDON BOOGIE BAND

LONDON CAMDEN Music Machine: NUTZ

LONDON CHINGFORD Queen Elizabeth: JERRY
THE FERRET

LONDON COVENT GARDEN Rock Garden:
MOVIES / SILENT SISTER

LONDON HAMMERSMITH Odcon: ERIC CLAP-
TON / RONNIE LANE'S SLIM CHANCE

LONDON HAMMERSMITH Red Cow: TOOTING
FROOTIES

LONDON ISLINGTON Hope & Anchor: CRAZY
CAVAN 'N' THE RHYTHM ROCKERS

LONDON KINGSWAY Sound Circus: SCORPIONS

LONDON Marquee Club: GRYPHON

LONDON New Victoria Theatre: LOU REED

LONDON PADDINGTON Fangs Disco: JALN,
BAND

LONDON Rainbow Theatre; SMALL FACES

LONDON STOKE NEWINGTON Rochester Castle;
BUSTER CRABBE

LONDON WEMBLEY Empire Pool: EAGLESVAL
CARTER pire Pool: EAG AL

LONDON W1 Gulliver's Club: ROKOTTO

NEWPORT Roundabout Club: JOHNNY THUN-
DER'S HEARTBREAKERS

NOTTINGHAM Beeston Three Horseshoes: PETE &
CHRIS COE

Counties:

LOL

-t ‘ L
Highli
SUDDENLY it's all happening
again, with a cluster of major tours
opening this week, and the aggre-
gate pumber of vastly
increased. Here's a run-down ol
the main events during the next
seven days:

® THE EAGLES have finally
made it! After much di and

uncertzinty, they fly in to headline
eight big concerts. The first four

ht

by a string of provincial club and
concert dates.

® TAVARES are one of the most
consistent American acts im the
singles charts, and have notched a
sequence of hits over the last 18
months. Although slanted towards
the MOTR fraternity, their previ-
ous brief visit shows that they have
a slick and entertaining stage act.
Their opening gigs are at Batley
London (Sunday),

(Tuesday).

® DETROIT SPINNERS have
also built up a large following in
this comntry. They open a British
tour this weekend, and their andi-
ences benefit from the bonus of
another chart act s guest artists,
BRASS CONSTRUCTION. First
dates in the itinerary are at

Birmingham (Friday), Dunstable
(Saturday) and Li
(Sunday).

#® ROY HARPER begins his re-
scheduled British tour tonight,
after playing a couple of gigs in
Ireland. He's confident that his
health has improved sufficiently to

{m}'}l u"w {MMT);
Sheffield (Toesday) and Glasgow
(Wednesday). He's with his regu-
lar band, now officially known as

@ LITTLE BOB STORY seem io
spend almost a5 much time in
Britain as in their native France.
They're here for yet another visit,
starting in High Wycombe (Thurs-
day), Liverpool (Friday), London
(Saturday and Tuesday) and Chel-
elenham (Wednesday).

® KEVIN AYERS has also been
out of the limelight for quite &
while — abowt a year, by our
calculations. But he's aboul fo
bounce back into wsction again
when, supported by his regular
backing band, he opens a British
concert tour at Leicester om
Wednesday.

® JOHNNY MATHIS received a
shot in the arm at Christmas when
his single “A Child Is Bom™
topped the charts. And tha

Portsmouth on Wednesday.

® ELLA FITZGERALD

COUNT BASIE always seem to
biend together as tastefully as fish
and chips. And jarz enthusiasts
will welcome a reunion of these
two near-legendary pgiants st
Aberdeen (Saturday), London
(Sunday), Manchester (Monday)

SECTION are paying their first
visit to Britain, for what was origi-
nally intended to be a one-off
London concert on Saturday. But
they've now also agreed to play a
date in Oxford on Monday.
® ERIC CLAFTON began his
tour yesterday (Wednesday), bat
space resirictions prevented us
from doing it justice in last week's
Gig Guide. S0 we're now taking
time out to mention that,
supporied by Ronnie Lane’s Skm
Chance, lbe's at Mn(nmu?'r
* ['h*’ l'“'}t
(Sunday) and London Hammers-
mith (Wednesday).

NOTTINGHAM Isabells Two: GEORGE MELLY &

THE FEETWARMERS

PLYMOUTH Sam’s Club: COUSIN JOE FROM NEW

ORLEANS
PLYMOUTH Top Rank: DARTS

PORTSMOUTH Guildhall: JOHNNY MATHIS
REMUS

WOODFORD Railway Bell: ORIGINAL

PORTSMOLUTH  Polytechnic:
BOULEVARD
SOUTH

EAST SIDE STOMPERS
STRA'

Tree Inn: BOB DAVENPORT
CHERRY VAN

SWINDON The Adfair:
WORCESTER Bankhouse: Z

ETH
YOREKE University: SONNY TERRY & BROWNIE

MeGHEE

| RESIDENCIES |

BATLEY Vanety Club: FREDDIE STARR

Week from Sunday
BIRMING

HAM King's Club: COOL BREEZE

Wednesday (27) for four days
BIRMING
‘Week from Monday

BIRMINGHAM Night Our: JACK JONES

Monday for two weeks

BLACKBURN Cavendish: THE CHIMES
Thursday for three days
BLACKPOOL Gaiety Bar: DAVE BERRY

Week from Monda;
BRISTOL Crockers: PLANETZ
Monday for three days
DERBY Bailey's: HEATWAVE

Sunday for three days
HARR

Week from Monday

LEICESTER Bailey's (doubling DERBY Bailey's):

CHI-LITES
Thursday for three da
LIVERPOOL

She Cluh?sSHABBY TIGER

Thursday for three days
Loy

Palladium: FRANKIE VALLI & THE

NIDMOIN
FOUR SEASONS
Week from !':-'In

Cesar's: "dﬁﬂ’i STYLISTICS

Week from Monda

¥
NEWCASTLE La Dolee Vita (doublin
SHIELDS Tavern): PHILADELFPHIA E

LEN CURTIN BAND
SHEFFIELD Bail:y‘:TTERRY WEBSTER & DICTIO-

Week from Monda:
OLDHAM Bailey's:
Week from Monda;

MARY
Thursday for three da

V5
STOKE Bai;}l‘s; Pﬂlil,‘r BROWN

Thursda r three days
WAKIEI’I&.LD Theatre Club: THE DRIFTERS

Week from Sunda

WATFORD Baﬂ:y'srzl THE CHI-LITES

Week from Mondas:

WIGAN Riverside Club: JIMMY HELMS

Week from Monday

Dolee Vita: THE CHIMES

ATE Gallop Inn: FOUNDATIONS

DOWN

TV RADE

THE KINKS, currantly being featured in tha NME, ara
also the star attraction on the box this week. BBC-
s “Old Gray Whistle Test” devotes the whole of

Tuesday's show to Ray Davies & Co. in concart at

TLLA

the BEC-TV theatre.

WEATHER REPORT and John MeLaughlin's SHAKTI
ara the two bands showcased in From
Montreux™ (BBC-2 Friday), Hardly jazz in the tradi-
tional sense, maybe — but certainly both acts

“Jarz

should grab NME readers,

KEVIN COYNE is tha subject of “Star Rider” screened
by London ITV late on Thursday. But as we've
previously pointed out, different editions of this

series are cropping up in other regions at various

times through the week.
THE McGARRIGLES, Kate and Anna, star in the

. sacond of Granada's “So It Goss Concerts™ on

Sunday. But only some ITV regions have opted to

screen il while other viewers — including those

in London — are fissing out.

GEORGE HAMILTON IV, Lynsey De Paul & Mike
Moran and Vera Lynn are the guests in “The Val
Doonican Music Show™ (BBC-1 Saturday).

TONY BLACKBURN hosts this week's *“Top Of The
Pops™ (BBC-1 Thursday),

ROD STEWART's chart-topper again introduces the
highly-acclaimed documentary series “Sailor”,

Friday.

Episode Three of which is repeated by BBC-1 on

THE MUPPETS are now being repeated by mast ITV

regions on either Saturday or Sunday,

Acuff, Dou

SOUTH
ESS

Tubb, Tex Ri
Webb Plerce.

T. REX, Blue and Koffee ‘n’ Kreme guest in “Get It
Together” {ITV network Wednesday).

ROBBIE VINCENT, who normally operates on BBC
Radio London, takes over Radio 1's 5.30-6.30pm
spot on Saturdays to present the best of soul and
disco music,

“ALL YOU MEED IS LOVE" (ITV network Saturday)
this waek turns its attention to Country music, in an
episode subtitled “Making Moonshine™. Among
artists featured on film are Jimmie Rodgers, Roy

Kershaw, Jimmy Driftwood, Ernast

. Bill Anderson, Minnie Pearl and

STUART GRUNDY again hosts the “Rock On"
magazine (Radio 1, 1.30pm Saturday).

Saturday).

THE STRANGLERS and Dave Edmunds’ ROCKPILE
are showcased "in Comcert (Radico 1, 6.30pm

MONTY PYTHON's first series continues its repaat
run, followed immediately by a repeat of the SPIKE

MILLIGAN saries 06" (both BEC-2 Mondav).
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ADVERTISE

ON THE LIVE PAGE

For details ring Brian B
on 01-261 6153

BAGE

OPFEN EVERY NIGHT FROM 7.00 p.m. 10 11.00 p.m,
REDUCED ADMISSION FOR STUD AND MEMBERS

01-437 6603

Thum‘h-" 21at April

SEE PANEL BELOW

Fri. Z2nd Apeil (Adm S5p)

S.A.L.T.

Wasps & lan Fleming

Men, Fth Apdl (Adm 80p)
Free adminsion with this ad. belore § pm

THE MOTORS

Eligabeth Barsciough & Jerry Floyd

St T3nd Apell LAdm £1.35)
Masgues Special Concert

- BRAND X

Plus Friends and lsn Flaming

Tuss. 26k Aped (Ade $0p)

HERON

[Featuring Mike Heron)
Flus support & Jarry Floyd

Bum, 2tk Apeil (Adm TOp)

PLUMMET AIRLINES

rieits & Mick Lalgh

Viwd. Z7th Apeil [Adm 75p)

GRYPHON

Tha Good Stulf Bang & Jerry Floyd

Thure. 2@th April (Adm £1]

ROUGH DIAMOND

Plus gussts & lan F

wlﬂhﬂhﬂlmﬂmmtwlhlﬂ-

Thurs. 21st April [Adm B0p] >
Free admission with this ad before 8 pm

NO DICE

with Special Guests
Alfalpha & D.J. lan Fleming

Thursday April 28th
Special Live Network Radio Broadcast

ROUGH DIAMOND

IN CONCERT

Admission: Guests £1.00, Members 90p

HAMMERSMITH ROAD. W.6

Thursday April 21st Fraa

BAMBOO

+ Tha Reggaee Guitars

Thitrsday April 218t

Friday April 22nd 50p

BUSHWACKERS

Saturday April 23rd Fraa

LITTLE ACRE

Sunday April 24th Fros
Pater Brown‘s

BACK TO THE FRONT

Wadnesday April 27th Froa

TOOTING FRUITIES

BUSTER CRABBE

Friday April 22nd

PETE BROWN'S

BACK TO THE FRONT

Saturday April 23rd

LITTLE BOB STORY

Sunday April 24th

BEES MAKE HONEY
CUCKOO

JOHN STEVEN'S AWAY
CORNER CROMWELL ROAD/NORTH END ROAD, W14

Monday April 25th

Tussday April 26th

fAdjacent West Kensington Tube

Fraa

Froe

Tel: 01-60360771)

Harrow Tech S.U. present

KRAKATOA + pisco

Friday April 22nd at
Harrow College of Technology & Art
Watford Road, Harrow.

Students 60p, others T5p. Details 01-422 5206,

~To advertise In the
LIVE PAGE
Actually
Ring
BRIAN B on
01-261 6153
EXCEL! EXCEL!

, WOODS

WILD WILLY BARRETT
+ JOHN OTWAY adm 50p

Fri & Sat Chris Redding Disco 8-Zam S0p
Theirs 28th Litthe Bob StonyAdv 50p Door 80p

ROUNDHOUSE 3™

SUNDAY 24th APRIL at-5-30

TRRICHT MU PRELINTL

DAMNED

MOTORHEAD

THE

ADVERTS

LT T LIWIN" AL SO

ADML IFTD Lnc vt} N ADYVARCE A HOUSE BOLOFF 2672504
&f LDWEDH THEATRE BOOEIMNGS shalt s wi 4 768-3370¢ AT DOOR

LICENSED BARS - LIVE ATLEIC - DANCING

FON -2 A4M

MONDAY 7O SA4TE/eDAY

.2 ¢ 28 § 7 0 § 0 -0 B O B 3 ]
Chester College Swdents” Union presents

ALVIN

I Cheques & PO's with s.a.e. to Chester

L---

STARDUST

+ GONZALES

NORTHGALE ARENA, CHESTER
Saturday May 14th, 8.30 till 1 am

Late Bar

Tickets (limited] Advance £2.00, on door £2.50

FRIDAY APRIL 22nd

SONNY

_TERRY

DOORS OPEN Bpm. TICKETS £1.00 IN ADVANCE OR £1.50
ON DOOR

g BROWNIE
McGHEE

Send cheque or PO with SAE to P.C.L.5.U. 105/108 Bolsover Strest,

London W.1

Engilsies to Jasr Cantre Soceery. c

JAZZ CENTRE SOCIETY

0 ICA. 12 Caritan Houss Tervscs, SW1 9354381

+ Disco

Co%ﬂludm' Unign, I |

Cheynay Road, Chester, CH1
L8 ¥ R 8 K R § " § [ |

ENTS COMMITTEE

DOLYTECHNIC
of CENTRAL LONDON

115 NEW CAVENDISH STREET, W1. 636 6271

At THE PHOENIX, Cavandish Spuare, W1 [Oxford Circus tube) 8.00 pm

Wednesday April 20
ASCEND

Wednesday April 27
LANDSCAPE
-&. EEUIE PREVOST

At SEVEM DIALS, 27 Shelton Street, WC2 (Covent Garden, Leicestor Square fubses)
830 pm E
DICK HECKSTALL-SMITH
STRANGE FRUIT QUINTET

Thursdey Apeil 21
GEOFF CASTLE'S

Thursday April 28

ROCKABILITY
SPECTACULAR

Rock Exhibitions present

THE SUN
SOUND
SHOW

From the U.S.A. for the first time aver

JACKSCOTT CHARLIE FEATHERS
WARREN SMITH BUDDY KNOX

+ Crazy Cavan &
The Rhythm Rockers

SATURDAY APRIL 30th
& SUNDAY MAY 1st.

Don’t be disapointed, book now!
Tickets £3.50 from Rock Exhibitions Tel 01-236 6781,

Rockability Managemaent tel 01-272 9122
or Rainbow Theatre. I

m@ PRESENTS c

| plus:—
_: y B[_]Zz". JA
cOCKS, ’

Ellh“':_t:q. Sect
=
AND THE preFcers

8rLE €92Z-10 |8l : swebe |ensn pue
- sBupjoog enesy) uopuo] ‘82yO Xog WoJly

s|qe|iBAR [ YA OUl 0Z'Z3 S1I9ON ||V

HEAVY ROCK'N'ROLL

STREET
SPIRITS

+ SUPPORT
AT THE FLORAL PAVILION, WALLASEY

Tuesday April 26th at 7.30pm
Admission 75p on door

Thursday April 21st LEW LEWIS BAND............ 75p
Friday April 22nd BERYL MARSDEN BAND &0p
Saturday April 23rd  BEES MAKE HONEY ........ 75p
Monday April 25th THETROGGS..........ccc0nneee £1.00
Tuesday April 26th Reggae to RICO ............... 60p
Wednesday April 27th CRAZY CAVAN ............... 75p
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BRUNEL UNIVERSITY
Kingston Lane, Uxbridge, Middlesex
Monday May 2 In the Kingdom Room

ROY HARPER

+ ALBION DANCE BAND
Tickets £1.20 in advance, £1.40 at the door.

Tussday May 10th

WIDOWMAKER -+ quartz

Tickets available from Social Secretary, Brunel University S.U. Kingston Lane, Uxbeidge,
Middlosen. Tal (B9} 3125 Members Bar Tube: Uxbridge, Buses 204, 207, ZX3, MA one mela,

BEGGARS BANQUET PROMOTIONS PRESENT

JOHN CALE

THE COUNT BISHOPS & THE BOYS

AT THE

MANCHESTER FREE TRADE HALL

PETER STREET, MANCHESTER 2
Friday April 22nd at 7.30pm Ticketas £2.00, £1.50 or £1.00

fro
Box office (081 B34 0943, in advance or on night] and all ususl sgents

SIPEAK-EARLY
Wad April 20th
THE ONLY ONES
Thura April 21st
THE END
Fri April 22nd
ICE NINE
April 23rd
SPECIAL BREW
Mondey April 26th
ROGER WILLIAMSON
Tues April 26th
SCREEMER
Wed April 27th
THE ONLY ONES
Thurs April 28th
ALFALPHA
Friday. April 28th
LEE KOSMIN
Sat April 30th
METROPOLIS
Speakeas
SUFM'nglm 5!

Oxtord Circus, W.1.
Reservations 01-580 8810

Sat

ROXY CLUB

41/43 Neal Street

Covent Garden, WC2
Open 830 pm to 2 am

Thursday April 21st

0z20

Friday April 22nd

SLAUGHTER &
THE DOGS

Saturday April 23rd

SIOUXSIE &

THE
BANSHEES

Monday April 25th

CRAZY CAVANS &
THE RHYTHM
ROCKERS

All enquiries 01-836 8811

DACORUM DISTRICT COUNCIL
(in Associstion with Nigal Butler)

present at the
PAVILION, HEMEL HEMPSTEAD
Tuesday May 3rd

JUDAS PRIEST

+ Special Guests

Tickets £1.10 In advance. svailsbla from Box Office;

Mariowes, Hema!

Hampstaad, Tel. Hemal Hempetaad B4451, or £1.20 on door,

Wednesday May Tith: Mr. Big.

TICKETS .. TICKETS . . TICKETS

AVAILABLE FOR LONDON CONCERTS
OF THE FOLLOWING:

April 22 ROY HARPER

April 23 ATLANTA RHYTHM

SECTION

April 24 TAVARES/
HEATWAVE

April 24 DAMNED/
MOTORHEAD

April 24 CHI LITES

April 25/26/27 PETER
GABRIEL

April 26 TWIGGY

April 28 SMALL FACES

April 29 ERIC CLAPTON

April 29 CHUCK BERRY

April 23 DETROIT
SPINNERS/BRASS
CONSTRUCTION

April 30 PETER GABRIEL

April 30/May 1 McGUINN,
HILLMAN, CLARKE

May 1 RICHARD & LINDA
THOMPSON

May 1 NEW SEEKERS

May 1 SONNY TERRY &
BROWNIE McGEE

May B BILL ANDERSON
May 8 ACE/SASSAFRAS
May 8 SHAKTI/KEVIN

COYNE

May 12 SLADE

May 12 SHADOWS

May 12/13/14 J. J. CALE
May 14 JAN GILLAN BAND
May 14/15 NILS LOFGREN
May 15 SPLIT ENZ

May 15 RONNIE LANE
May 16/21 NEIL SEDAKA
May 18 ROUGH DIAMONDS
May 19 DR. FEELGOOD
May 24 THE JACKSONS
May 24/25 ALAN STIVELL
May 27/28 LARRY

CORYELL/ JEAN
LUC-PONTY

May 28 DORY PREVIN
June 4 BARBARA DICKSON
June 4 RUSH

June 5/6 RAMONES

June 1/7 BOB MARLEY
July 5/6 BILLY CONNOLLY

For more information send s.a.e. to:

LONDON THEATRE BOOKINGS

96 SHAFTESBURY AVENLUE, W.1. Tel. 01-438 3371

¥ lig¥

The Damned
CBGB

EARS BLEEDING, minds
boggled, and dumb struck,
the crowds filed out of
CBGB's after witnessing
The Damned's Easter
weekend carnage. Having
banged out their first ever
set in the US, the band
were collapsed in a heap of
chains, leather, knives and
mascara in a dressing-room
the size of Jimmy Page's
stage monitor. The
impression they'd made on
the predominantly white
and uptight throng was
almost unforgettable, and
not unlike getting run over
by herd of yaks.

Earlier the good Captain
Scnsible had annihilated his
bass g‘_uiiar and microphone in
one fell swoop, smashing said
equipment  info  walls and
people, causing the set o be
halted 1o give the roadies time
to repair the damage.

The Damned’s brand of ear
acupuncture and Dr. Calagan-
esque visuals courtesy of Mr.
Vamian, combined with mid-air
collision course energy, was
completely unexpected by the
hip New York posers gathered
there at four bucks a throw,
Twice mightly, for four days,
The Damned played to packed
houses, and in the estimation

«of most of the people 1 spoke

to, they never stunk the joint
out and got an average cigh1 on
a scale of ten,

John Rockwell of the New
York Times, on the other
hand, wasn’t convinced, He

saw  fit to describe The
Damned as an ‘‘outre avani
garde experience’’, but

allowed that it had its “definite
charms'",

The Damned figured to lose
about 500 nicker on this
venture, what with CBGB's
being the only gig on the
“tour” when they started out.
Now a couple of dates in
Boston have been added, and
the Whiskey in L.A. have
them with Television.

The labels were out in full
force, with CBS and Sire show-
ing almost as much interest as
the groupies.

Joe Stevens

DAMNED IN AMERICA

v‘ti“m;. o x

.+« AND IN CYNICAL SCOTLAND:

Gan hame en lurrn tae play,
laddie — ye cannae fool us!

The Damned

EDINBURGH

THIS IS WHAT all the fuss
is about? Amazed, I flick
through back issues of
NME with increasing incre-
dulity. All these good
reviews for this load of pin-
head appeal garbage? Even
Steve Clarke too — can't
trust anybody these days!

Pardon me for being so
naive, but I always thought an
element of skill was a prere-
quisite for a band. The vinyl
artefacts are gquite enjovable
but any fool knows what a
multitude of sins you can cover
in a studio, What we have here
is one gigantic bluff, which no
one seems brave or [oolish
enough 1o challenge, scared
perhaps of being dismissed as
old by those who wave the
power chord hke some kind of
virility symbol.

What exactly did the punters
get for their money? A total of
35 minutes — encore included
— of ultrafast, jerry buil,
power chord numbers, each
very similar to the last, deli-
vered at breakneck pace 1o a
bemused crowd consisting
mainly of the curious. Most
seemed appalled by what they
found, and a steady exodus
began  during  the third
number.

They had a certain rough
charm up to a point (the third
number) and had [ been
zonked 1 could conceivably
have got off on the energy
level. But good musicians?
How cap anyone tell at that
speed? A go faster stripe is all
they deserve,

And four letter words —
how trendy. And setting
cymbals on fire too! How terr-
ibly, terribly original. Must be
all ‘of seven years since
Hendrix did that. Was that the
youth in revolt bit? And the
violence — sure they didn’t
actually incite the fighting that
broke out, but neither did they
make any attempt 1o stop it,
apparently preferring to, er,
feed off the energy. Just wail
till we get the first punk band

casualty and rthen we'll see
what's what in the violence
stakes (Ah, where's vour cyni-
cism, Tan? Like Gen Xs bouled
Bassist, they T fust be “martyrs™
at the hands of “hippies™ —
Ed).

Punk bashing? You'd like to
think so perhaps. But no —it's
just the cold light of day. I'l
give them time to grow, sure,
and I'll be watching, But let’s
not make great claims for this
sheep in wolf’s clothing. 1
really fail 1o sce why punks
should have a different set of
rules or criteria from every-
body else. As if dazzled by
energy, the critical faculties
seem 1o get suspended,

Any group, it appears, can
form in London, have energy if
minimal talent, call itself new
wave, and secure a rave review
and a recording deal in next 1o
no  time. But  meanwhile
outside  London, working
ﬁmups making good music

ave to scrape by on a fraction
of what this lot got for 35
minutes for their own hour
plus. sets. Something very
wrong there.

New Wave? New wave of
what? The Sex Pistols look to
be the most manipulated group
since The Monkees. Or rather,
The Rollers — substitute
Malcolm MacLaren for Tam
Paton and safety pins for tartan
and where's the real differ-
ence? Rough side, smooth side
— the coin comes down in the
businessman’'s hand just the
same. Meanwhile, I'll take my
Alice Cooper unrecycled,
thank you.

Now [ think all this energy is
really  fine. New groups,
magazines — great, A self-
made movement (like the
Mods back in prehistory) with
clothes, etc, that aren't too
dependent on business exploi-
tation for identity — excellent,
A do-it-yourself  movement,
And that's what punk rock is
— do-it-yourself rock. And
pretty terrible it 15 to. A rush
of energy may be fun, but it
sure ain't the whole story.

And if the Damned are the
best, what, dear God, are the
waorst like? lan Cranna

Jack The Lad

BRISTOL

I WASNT SURE what o
expect from Jack The Lad, but
as soon 85 that old favourite
“Gentleman Soldier” took
command of my toes 1 knew it
was & nice night. It's one of the
more robust traditional songs
anyway, but when the rhythms
come ratatatiat from Ray Laid-
law (drums) and Phil Murray
(bass), you find you're reach-
ing for your box of “high-grade
HM"™ epithets. This is folk-
Rock rather than Folk-rock.

The best things about their
performance, however, are the
pure and simple beams of
warmith and happiness which
radiate continually from the
siage. Dlon’t get me wrong —
I'm as truculently determined
to be as mean and miserable as
the next ponk on these occa-
sions, but we all have to lel our
hair down (drat! — that’s done
my cognito in) now and again.

One of their own songs,
“Amsterdam™, had t'Lad play-
ing like a more aggressive
Strawbs as Billy Miichell
{guitar, banjo and lead vocals)
switched from nasal cantilla-
tion to a Cousins-type rasp.
This rocked straight into
another trad number, “The
Ballad Of Capiain Grant™,
featuring some good four-part
vocal harmonies.

A swinging shot of C&W
entithed *“Steamboat Whistle
Blues” brought some nifty
picking from tke broad and
besrded frame of Walter Fair-
bairn  (guiter,  mandolin,
fiddle) who, incidentally, looks
like he's fallen off an Allman
Bros album sleeve. Having
performed that they leave the
stage, only to return in cheapo
cheapo ManTran gear for a
droll acapella doowop rendi-
tion of “*King Of Your Heart".

While the band changed,
Mitchell performed a nondes-
cript McTellish solo song, but
on the return of the others
things soon picked up with
another country rocker called
“Hitpicks, Hotshots, Wet Knix
And Pisspots” dedicated to
Tony Blackburn and cleverly
incorporating Radio One jing-
les, sounding overall like early
Kursaals,

From this point it was non-
stop rocking, rolling, jigging
and recling, everyone dancing
since it’s impossible to resist
Fairbair's fiddle. Another
cute touch: during the last
number they all stop playing
while the music goes on (a
clandestine tape, see) and it
takes a few minutes before all
the wildly prancing audience
realise they've gone.

The encore starts with Fair-
bairn’s mandolin preceding the
sudden appearance of the
other three wearing helmets
and shaking shovels as they
daintily trip the ancient and
intricate steps of “The Miners
Dance",

Recently settling in with a
new record company (Decca)
has given Jack The Lad a fresh
injection of enthusiagsm, and
these canny Geordies are
currently guaranteed to make
you smile. Go see.

David Housham

Asleep At The |

Wheel
HAMMERSMITH

FIGURING I'D PULLED
this gig for the saxophones
and not — shucks — for my
blueberry pies, I broke out
the beret to cosset the criti-
cal faculties and packed a
corn pone in a fresh
gingham bandanna for the
inner man. In the event,
Asleep At The Wheel
combined so many musical
categories that 1 found
myself absently nibbling a
swatch _ from the berer,
while the faithless pone
jumped the broomstick
with a sweet-talkin® drum-
mer from San Antone.
Tamation! If they didn't
bushwack the old Count Basie
wirhorse, “Jumpin® At The
Woodside”, a sight more
raggedy than that chromium
turbing, but swinging and
sincere and not offered as the

Hootenanny
swing, daddy

wax fruit of camp revival, The
lightness and skip of the Basie
rhythm section came from the
fiddlers, who wove a shuddery
silver thread into the ensemble
chug. The two saxes are into
different bags, Link Davis Jr,
taking controlled, churningly
circular liberties, while Taco
Ryan opted for the wide-open
vowels of Free, which occa-
sionally got away from him.
From the stand-up slap bass to
the train whistle sax and
clarinet — ill woodwind thai
nobody blows any good —
their period flavours were
always affectionate.

The classic Joe Turner-Pete
Johnson “Roll 'Em Pete” —
here “Roll "Em Floyd” — was
a healthy bounce and boogie
all the way down to the final
“well all reet then, well all reet
then™  boss-hollered  coda,

Singer Ray Benson did a fair
job, though he hasn't the
locomotive-heavy  projection
of the blues shouters. Numbers
like “Am [ High™, with its Phil
Harris laconics, fit him better,
and country numbers, “Miles
And Miles Of Texas” for
example, suit that slowpoke
baritone to a T-bbne. The
accompaniment, like extras in
a John Wayne movie, carry the
melody that the monolithic
centre can’t bend to.

The female counterpart, on
the other hand, is all sob at the
centre, emotion located some-
where in the nasal chambers.
Chris O'Connell’s versions of
“Nothing Takes The Place Of
You' and *'1 Wonder' had me
applying the gingham
bandanna to the moist orbs
and murmuring about the
potency of cheap music. “My

Baby Thinks She's A Train"
shared the same branch line as
the Old Loinster's “Mystery
Train", gulped lyric, flat
boxcar blat of chythm.

The eleven-piece outfit is
capable of great textural vari-
ety apart from the obvious
twinning of guitars, fiddles and
saxes, Double bass and rhythm
guitar give a pneumatic bounce
of great jollity to the devot-
ional “Somebody Stole His
Body™, evoking images of
Dolly Parton covering bumpy
terrain rather than the Resur-
rection of the iced Christ. The
Cajun feature for Link Davis®
accordian poled all the way up
the bayou, moss on the trees
and globe lanterns winking
from the landings. Towards the
end, guitarist Albert Lee from
Emmylou Harris' band sat in
and ran a few chuckling runs
that flabbergasted the audi-
ence. They flabbérgast easy.

A good professional band,
high spirits, high pommel, hi
fellas, I'd plumb admire to see
you again, y'heah.

Brian Case
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Singies. 37 2es MNo fAemon To CrdS5 280 wor august Nt 198 408  Trespiss 32% 250 MakoTheParylest 3135 Z.B8  Dary Prevn 329 278 20 Golden Hus 135 zes BestOf Traffic S
BAY CITY ROLLERS Ocean Bouleward i 190 Wind Anc Wuihering. 150 2.8% NoaStipOancing '7 125 288  QUEEN SHOWADDYWADDY Shoat Ot 150 290
Doed-catine 17 230 Therw's One in Every Capta And bls 329 278 Nurssry Cheme 325 250 JOMN LENNON Cusen 135 288  Shawsidywsddy Grostest
BEACH BOYS Crowed Ji%3 280 Fantrot 1% 280 Amagins IS0 290 Oyeend 1ED 2,90 ML im Eye 5“"‘" Up L0 2.90
20Goiden Greats 35 2.85 Hwon OfEncClagon 530 480 Weird Scenes (2EP's) 409 430 Selling England 175 2850 MirdGame 335 288 oAl TheOpora 100 100  SIMON AND GARFUNKEL Banetil 350 290
Pt Sounds 3% 288 COCKNEY REBEL HOB DYLAN et Ll e 345 X758  Rock AndRall 335 ZEE  Shee HeamAnack 335 2.85 Bridge Over Troubied Aqualurg e
Grewtes Hits 33 286 LovesAPrimaDonna 135 288  fginog The Food 450 300 GRATEFUL DEAD Wats And Bindges. 350 300  ApgyArThefaces . 360 280 _ Wabers 2330, 270, Warthila-_ Ly #
Beit of Beach Boys Tren Huaran Menagasie 160 185 gob Dylan 339 280 Steal Your Fice 499 A35  Somotemein Now Yorkd 3 340 RACING CARS Gasatast Hitx i@ 270 Mnstelin The : 298

Vil?., 336 268  Yest Yaars Of Chr Lives Fries Whoelin 133 280 AP GREEN Shaved Fiah 335 265 DownTownTonght 15 290 FRANK SINATRA s A et e e
BEATLES T 335 288 Times A Changing 333 280 AP Green's Greatest LITTLE FEAT HELEN REDDY 40 Songs By Frank i'w('ﬁ;ﬂm" o Wood 1
Plosie Please Me 13 2.88 Timsles Fight 160 288 4ooihner Side 13 280 Hus 17 2480 ToelovesAHen 328 280  {5eg Hard Cimi 13 288 Seriatra {2 P s! 440 408 i) ST s
With The Beatles 135 .88 thamade 335 OB mingeng it Al Back CEORGE MARRISON Fies And Eagy 3% 768 DAVID SOUL T';cg?* d
Hard Day's Night 1% 285 L ¥ COMMIF Heorfe 33 280 Lwving In tha Matehal Natural Averus IS0 290 mo Way Ta Tieal & Drarvatd Sexad xi% 2188 L “'_‘r‘!rr‘" "

Beaties For Salm 3% zes ThalshiySoag .. 339 280 onnwesieyMarang 339 280 Wo 167 7.60 MANFRED MANN Lacly 13 288 SPARKS e LR RSl e
Heip 335 2688 BILLY CONNULLY Highway &1 Revisited 339 280  Dark Home 360 200 Nightingales 150 280  CHARLIE RICH Propagerda 350 2.90 D The Epsth 3
Blubities Sou 33 288 CoppyerWhac For This Gireatinat Hils 33 280 . Ewira Tedture 360 280 TheAcaring Sdence 350 290 ey Epdial Love Sargs KimorgMyHouse. 3160 280  King Arthur 180 - 2.90
" 1% 268 335 55 paabwilleSiyboe . 108 2.80° ANl Things MusPass 730 .25 DEAN MA 110 248 STATUS OUD s S S
Collection Of Oies ., 3% 288 Gt Fight intse Him 335 LS8 Bisnde On Bioode 445 270 Themy Theea & 'y 178 200 20 Driging Mity 1M TS5 NGO STARR Papiti e 328 258 White Hock 360 2.0
Serigaant Pepper 33 288  Atlantic irid 335 TBD e GrpatestHeis . 423 370 ALEX HARVEY JOHN MILES Blast From Your Past 335 2,88  On The Level 150 278 WANERS e
Whie Daglin §70 Eap ALICE Dylin 370 348 SahbSiones 160 290 PRebel 136 288 finos 180 JOO Hedo 135 a8 NatyDread .
Veliow Submarine . 336 2.8 Aboe Cooper Gows To Bood On The Tracks 370 348  Low 125 388 SumguinTheCoy 350 270 ROLLING STOMES Bive For You B00. TRG RN ST |
Abtay Aoad 1% 1.08 Hed 178 LTB  pegig 170 308 brpessbieDeam 335 205 JOMI LL Rgsied Got 400 408 Cuo 350 LBD
Beaties 1062/ 1054 550 485 Gresesthiy 1MW 278 ygraAmin 370 308 Mext 325 288 Court and Sparh 32 2IB  Sricky Fingers 279 278  Stalus QuoLive tw 389 D : £78 470
Beatlen 196771370, 500 485 CREAM Tho Basoment Tepes . 488 370 Framed 17 T08  Heja 3% RTB  Goats Head Soup 17 .78 STEELY DAN e g -
Fock'n"Foll Muss: 495 395 WhaeisOfFie 520 430 EAGLES JUSTIN HAYWARD MOODY BLUES s Onty Rock'nRoal . 379 278 Con't Buy A Theil 230 .80 LbvwAilewds e
Let it Be 13 2,88 Nel'-r'E:--a-'ﬂ 530 430  pojgt Coldomnia 478 288 Songwider 350 E0  This s — Th Moody Made inThe Shade . 3% 278  Count Bawn To Ecstesy Meaty Baaty 3 %; 1950
Magical Mystory Tour. 350 3.00 JIM CROCE Fagies Im LIS Blues 403 409  Eaog On Main Streer 33 280 Vhooulen g IW
BUACK SABSATH His Greasest Hita 328 OB GupaieeHies 378 308  Oemons 35 290  Duys Of Future Passed 335 2.40 12 LFs) a9s 439 Preurellogc 135 .80 By Numben B
Tochnical Eesrasy.. . 150 285 CROSEY & MASH AMD 0 The Borge: 3120 278 MegciansBenday . 3150 280  inSearch 04 Lost Btk Anc Bige 378 308 KatyLwed 3w zeo. Tommy ... BaR ke
Sabotage 32 280 YOUNG Desparads 179 278 BeuOfUrighMesp 150 290 Chard 335 240  LiNDA The Royal Scum 139 280 O ’“}',\"R,,;ﬂ 3"'3 ,'2
Satbsth Bloady Sebbath 50 Far 13 I8 One (O Theps Nighn 170 278 J. HENDRIX On The Thaeshokt 0f A Prisonns In Disguine. 179 278 STEELEYE ”"ms;“ Ll it :
175 250 DEEP PURPLE DAVID ESSEX Ehtctroe Lasivinmd 57% &70  Dream 335 280 Hasien Down TheWnd Buiow The San 150 2.90
BOSTON Shades Of Deen Purple 335 208§ 00 The Strest 370 108 AeYouEspersnced 448 370 To Our Chidisns 179 278 Parcel Of Rogues 350 280  MayEachDay 338 280
Be-sign 13 270  MadeinEanpe i M gl STEVE HILLAGE Chitdran 350 LBB  Gegatss Has 1% BB NowWedAwSa 150 280  Almos Them i@ 280
DAVID BOWIE Burn IIE REE o Woed Recard 140 288 149 280 ACueston (¥ Balance 150 285  DIANA ROSS Commonsrs Crown 350 260  Honey 13- 240
Changns Ona 348 280  Stormbringes 335 T8S  ENgMERSON LAKE & PALMER 141 Evney Gigel Bory IE0 2.8B. GoegenHitiVoldl 136 28E  ANArcurd My Mst 150 200 DON WiliAMS £
Diamaond Dogs 349 270 DeepPumpie 80 TR0 Ty, 379 278 Hotles— GreatoptHas 1% 285 Severdh Somsm 350 2885 Diana Ross 1% 268 CATS Hﬁé}: 145 .80
Station To Station 178 288 InRock 180 T Tyggy 329 278  Live Has i 280 NANA MOUSKOURI Graatent Hitn 360 290 Tea Foe The Till .90 } 4
David Live v B90 4@  Firsbal 360 290  Ererson Lobe And DR HOOK Eongs OF Brites lles . 259 235 DEMIS ROUSSOS Tesnar And T 2g0 YingsOverAmerica 050 870
e Dty 148 Xy MachingHesd AW CTE0 Pkt 278 ALitie Bit Moce 13 288 Fampon ~ 20 238 Happy ToBe 375 250 Mena Bane L 2ho; Yeoumtnd M3 00
1 Who Soid The Come Taste The Band . 380 290 | o0 snd Gerdiemen Bankr g 13%  2.88 HU#:‘ Foenwer fno Evar 299 .3F8  Carem Bull A1 Fous 350 290 2 The Speed (

Wi 325 zyo Madeindspan 493 408 Toypy £99 585 MOT CHOCOLATE Mo Ao 336 205 Souverrs 375 280 Buods 180 280 Sound 340 T80
Alahrs Sane 148 270 Wiaris (2 L] BS99 B.08 Grestes His 136 z.es M Rock Yol il 395 288 Fuwehndics 79 225 51:1:.;;'5&-:-'-61-“ g ﬁ( ;g
Fan U 149 270 . 3 ¢
Young Amercans . 340 3.70 * SPECIAL OFFER UNTIL 30th APRIL, 1977— 10p off Golden Sounds price on every LP on orders over £20.00 * WOROMNE AN o
Hunky Doty 4 270 . TveSiiglead 180 2%

For any LP, recommended price over £3 not listed, send Number, Title,and Artist and deduct 60p POSTAGE RATES ( UK v ) E;eﬁ!-uﬁw:u
from retail price. { - fD“ Y it Eas £33 570
o 2 . i r th o
To order your records please send your name / address with your cheque / postal order [ cash Flease add 20p for each LP if tatal order is fess than
for the full remittance plus postage if under £15 to :— EXPORT POSTAGE
. GOLDEN SOUNDS, DEPT. M.B.,, WHEATLEY HILL, DURHAM. Add 15% to total price of records — minimum £2.00.

music. The booklst costs (UK) 1 year £1.10, 8 months T0p

HAVE YOU GONE
THE EXPERT EXPORTERS - et & rea B TE Wi s

SHOPS — RECORD COLLECTORS — DJs
WHAT'S BELOW IS IMPORTANT

For saven yoears wa have been the leeding mail order cuthet for oldies and current
records. We lasue every fo s bookist that !

e

A SMALL SBAMPLE OF WHAT YOLILL FIND IN OUR BOOKLET

Pirin Flayed = Monsy

SECTION ONE

ALL OVERSEAS READERS

(U.K. readers should go quietly FRANTIC!)

Il you live in NORWAY, DENMARK, SWEDEN, FINLAND,

GERMANY, BELGIUM, HOLLAND, AUSTRALIA, NEW
ZEALAND, etc, why pay £4 and over for your LPs when

you can buy high quality new and unplayed LPs from the

expert personal exporters for half thal price.

Write today for full details including the new TANDY's

catalogue plus list of new releases.

Trade enguines welcome

TAH m's HEmRm TANDY'S RECORDS

LTD.

(DEPT. NX)
Anderson Road
Warley
BG66 4BB
Tel. 021429 6441/2
Telex: TANDORDS 338024

YET?

If you don't mind paying £3.50 for your LP's

FRANTIC is not for you, but FRANTIC customers

save up to 85p off the price of top selling LP's and

£1.50 off double albums. Of course, they also enjoy

the FRANTIC 48-hour service given by the experts
of mail order.

Write today for the new FRANTIC catalogue which
contains 1,000 amazing bargains,

FPRARNTE

MAIL ORDER COMPANY
WARLEY
WEST MIDLAND BE6 4BB
Tel. 021-429 6441/2

OLDIES N IMPORTS. B0p sach
Tha Twrtlos = i'd Mathes ba Wih You
Dacrgs Harrissn = Cracumrbon Palace

City Rollars — Dedhstion
City Roflers = Aok 'n’ Aoll Love Lelter
op

Wnod
Chartla Graos — Fabuious Butterfy
Edpar Wintar — FianssnssnFron Ricde

Cherls Montas — Lat's Danca

Ricicy Medson — Stood UP/fe Bap Baby
Thin Lisry — Aocky

Parcy Falth — Thama From A Sumens Place
Lad Zappelin — Tramplad Undsrioot
Bawvie Wonder —iighe: Ground

Bad Co — Honey Chid

Amarios — Tin Man

Dt B = Py

Richard Marris — Mscannur Fack

Handrs — Fossy Lady
Lou Resd — Walk On Tha Wild Side
Tha Wi = Pinball Wiz

ELO — Do Y

SECTION TWO
OLDIES Top sach

Qars Vieeant — Say bama
llpaac: Hayss — Thema From Shafl
Roliing Stones — Tumbling [hoe
Bl Dylan = Ludy Ly
Boott Mollansls — San Franciss

g
:
g
£

EXPORT DISCOUNTS

Every English record, cassgfte and car‘lr_iclga at fantastic, tax free .
export discounts. The more you buy the bigger the discount and you
get more still if you order for your frignds.

POST/PACKING: 1 to 5 recovds T0p over 5§ — 25p Oversess 10p per single
All arders sent by refum. Wa don’t keep you walting for weaks
SEND YOUR F.O. OR CHEQUE TODAY FOR ANY OF TME ABOVE Ot OUR BOOICLET

RECORD CORNER (Daﬂt- One)

27 BEDFORD HILL,
LONDON SW.12 9EX

COB RECORDS

N-120 PORTHMADOG, GWYNEDD, WALES, UK
Tel: (0766) 2170 3185 (10 lines) Mon.-Fri.

#* * * THE MAIL ORDER SPECIALISTS # * *

An imernational Reply Coupon’ brings our 52 page catslogue
{ramember averything NOT in our list is also available al the same
discounts), including pages of special offers at less than half price. We
pay part of your postage costs and everything we supply is uncondi-
tionally guaranteed

# DISCOUNTS TO ALL COUNTRIES 4 PRESTIGE DISCOUNT RECORDS

SAVE UP TO 95p OFF
A SINGLE LP

ANY available LPs/Tapes supplied at Discount Prices 1o UK. and Overseas
customers. Up 1o discount per LP on UK, arders and up te 70p discount per

write today LP on Export orders. FREE POSTAGE on all UK. orders and on most Export TO ADVEHTISE
HUSH HECDRDS orders ovar £16.00. incredibly low postal charges on smaller Expart orders. All
! items :rll brand new, factory fresh agd nr;:utlu\'rguaranlnaa by us for quality and 2 1
L Bpainst loss or damage in transit. Speedy dalivery in stro rpOsE CArlons. rie i ]
287 Kenton h“" Harrow HA3 HH, El‘lﬂlll'l'd Subs:antial exira discounts on orders over £25 (UK.} end EMExpnn]. Please IN TH Is ﬂﬁ"ﬂ"u&-‘.dﬁ:m :II§ im
write or phone for our FREE COB CATALOGUE listing owver 2,000 Top Selling LPs PRt Fal Hwae 14 i
at our usual discount plus many other Brand New LPs on Special Offer of up 1o TELEVESKN Margnt Mooe in I
£1.25 aff full retail price %Mil-:'mﬁ:.m ;3 ::
PLAYBACK RECORDS & CASSETTES ADDITIONAL SERVICES (U K.) ONLY SECTION m iﬁ :ti
RECORDS DIRECT FROM ENGLAND RECORD EXCHANGE SERVICE. i you have any unwanled LPs in godd condition, EL I Moo Wan Racord FT
3 BUCK STREET, Vit Repertoara, over 1000 titles, alle weit will buy of part exchange them for ANY brand new LPs — up to £1.20 cash GG POF oy it T
LONDON N.W.1 s :“_“,I.HL” o ey Pt viacgt' | | paid ar u;s{? f&.;nal:low, in part gxchanga. Pigase send s.a.e. or ‘phone far M'ﬁm:" :; ;:
FRecords bought, sold, Ll ‘;11;” i'l‘-":-l'l':‘ L I;_‘:::"‘ C III*"‘"" | QUALITY GLIARANTEED SECOND HAND LPs. Over 10,000 always in stock; send RING m&whm % g
oxchanged Soul for ericla bedre verdi ® Sand idag For | L‘;:;E oot ”r";"“‘ i L ';’:Qghﬂ.fmfﬂ" ﬂ';“'fl" Dadors; belog {MECLADA T4 Cise I
4 - U E ara ful (TELE L siocks arno co at ETRANGLERE it
o ‘:ﬁm M'H:;‘ S J0 Jg'HSATEEE%:SES Kg:il?ﬂ MZ | separate from stocks of Brand Nﬂ:r EP‘J (UK ONLY] ‘ o ANDY MGDU FF Frrage l:::-.r:u LE u..m:l: -ml:
Just Camden i 5. ] 2, | B AL+

1 minute from tubs 50 Adams Sirest ¢ SAVE £'s ATCOB ¢ ON 01-261 6172 oot anasP s s PRSTGE RGOS, 2 By o

Tel: 01-485 1883 Birmingham, 87 4AG, Enaland j = A
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NEW MUSICAL £XPRESS

FPage 43

THE GOLDEN OLDIES SPECIALISTS =
CLASSIC SOUNDS FROM THE
50's-680's & 70's

Pink Floyd Dx 'ﬂmﬂl

Have ACiger (pic glesver, S0p  Whinkey in The Jer BOp  ack in The Meght ... ... Blp

Baattas Thin Lissy Procul Hamam

Helev Shateer, B0p BufsloGal .. ... .B0p A& Whiter Shade O Pels .. BDp

Bruce Honnis

Emmareita. . iip Bom ToRun. ... B Try Some Soma .. ., g

Dwop Purpls Doors

Aiver Dipap - Mountain Migh allion Dotiar Bash BOp Ridars O The Siomm .. G0
Bip Doors

Daap Pul Times Thay Ase A=Chan Light My Fira__._._ .. S0p

Haltehzah B0p L ORI BOp  Lindesfamas

Bom To Be Wik .. . B0p  Parenoid ... 809 Golden Esrring

Elsctric Light Drchastra D, Radav Leve. ... -]

Rl Chotr Besthowven 0p Routs DRSS .. BOp  David Bowls

Lad ' Lou 2 Ch HFL, .. BOp

Trampied Undericat B0p  Walk On Tha Wildside ___ 80p %

Lad Crostry Stlla wte. Corne & [ BOp

Candy Storm Roch Blp  Woodsiod ... P05 Lad Zappelin

Tha Genasls Wohe Lotie Leve ..., Bp

Pushin® Toa Mard B0p  Trick Of Tha Tsil BOp  Hawiowind

Jathee Tull Diavid Bowds Cunty s D

Too 06 To Rock & Acdl . 80p  The Jean Gande . B0p | Bob Dylan

Beatlnn Cavid Bowis Krnaociin Om Hamvans Door fp

Aun't She Svwoet S0p  Swrmen_.. . Bop Blues

lLod Zeppalin Jutt Beck o Mow EF..... ... £1.00

Immigrant Song . Edp Hi-Ho Silver Lining BOE Flasllirng Stores

'I'hln'i.l.ltr Gt Livew I Yiou Wamt I sg

The Focker B0p  Hold Your Head Uip Bow £1.00

Prices include postage/packing/ VAT, (UK. only) Overseas cusfomers plesse write
for quotstion, Cheques/ PO’ to:

RECORD MART (MAIL ORDER DEPT N)
96D SOUTHCHURCH ROAD

SOUTHEND-ON-SEA, ESSEX

MISSED THAT HIT SOUND WHILE IT WAS
AROUND? GET IT FROM THE DEALER WITH
ALL THE CLASSICS

All the singles listed below are ONLY 50p sach and are but a small
salection from over 2,000 titles listed at incredible prices. SEND
S.A.E. FOR LIST

BAD COMPANY

Can't Get Enough mn:ﬁ::imu
E.RW ?DW'IE NAZARETH
oul Mmaricans This Flight Tonight

Jlﬁ H-F_!.UWI"I MIKE OLDFIELD
Sex Machine Portsmouth
DECDATO SIMON P
Also Sprach Zarathustra (2001) Eyn Lovel
$EV-I: I::EHH\" CHARLIE RICH

& In’ Crowd The Most Beautiful Girl
iy Ber s
MARVIN GAYE & TAMMI TERRELL it i e
The Onion So Samba Pa Th
ﬁ:\z‘: m In Southern Califarnia Emm EIILE hstick M.
PYTHON LEE JACKSON e i
In & Broken Dream Doctor's Orders
JAVEL IKE & TINA TURNER

MNutbush City Limata
TYMES
You Litths Trustmakar

LS
Goodbya Nothin® Ta Sa
KC & SUMSHINE EAND
Queen OF Clubs
GARY LEWIS & PLAYBOYS

My Heart's Symphon I
MATTHEWS §olimnern comront i
Godsioc

Solitaire

Postage & Packing 250 extra. any numbar of records
ALSO A BARGAIN
100 DIFFERENT HIT SINGLES — £13
(PLUS £2 IF OVERSEAS]
OLDIES UNLIMITED DEPT N .
612 Stafiord Street, 5t Georges,
TELFORD. SHROPSHIRE TF2 SJ0

EL(): Fugue, wot a scorcher!

m"é?‘u \

Cantata to the top

ELO
TORONTO

IN A CONTEST to design
a rock superstar, Jeff
Lynne would look like a
non-starter.

Onstage at Toronto's
Maple Leaf Gardens he's
dwarfed by his sprawling
Afro, which has added
another storey since he was
last in Britain. He's also
swapped his trademark
guru suit for a cute little
number in green satin,
giving him the appearance
of an off-colour Gary

Glitter.
Then there's that
Brummy accent. Flat

enough to turn Mitchell's
and Butler's into Real Ale.

But appearances are decep-
tive. The evidence of ELO's
latest tour of the Americas is
that Lynne is poised to move
into the Elton John bracket.

Tour is perhaps not quite the
word, It's more like a triump-
hal procession. ELO  have
seltled firmly into the sporis
stadium  league, with the
success of “A New World
Record” and its attendant sing-
les. And that's mostly due to
Lynne.

VIKING ENTERPRISES (RECORD IMPORTS)

IMPORT RECORD SPECIALISTS (Dept. 5A)
39 RIVER PARK, MARLBOROUGH, WILTSHIRE

Tha Bael — Isinnds y > s Sial Jibvmmuinin — Fresta 42 The Hestan Gail £1.75
ot larildes o mme e mlsﬁ!—f'll"lﬂIﬂ:ldﬂm| Dail a7
Tmm—unmmuhqm Mosmwn Story — & record Boo Set 7S
ovvnll Gacrgel Zappa/Bonfuaert — Fun 07
Tt Facom — Sroadan & Lachdary (Bt 0] on l'l-n.llhl--'nr?gm“ b £ars
R bxmmmre — Novells Stonms — (ot Liws It Yieu Wart o

— Fuitiw e on Paul !ﬁlﬂl-'*‘-& Wiags — Hand D= Tha Run

Rameews = Lpews Homw (inc Carbons MNet |(\l'ﬂl-!"|!."¢ﬂ ':‘:-'ll i Mﬂ?’

— g == MbyRlary 18

Boed Biawwnat — & Shon (4 Fovytho an Sha Wa Mt — Govaem At 11 Rock'n Rell D68 £198
Pioadl Stwevnrt — Baet O s 1 & 2 (080 A% use Ry Music — Frst Album (e Viegnis Flasd DTS
P Btwweant - Stearrgackat - 2w Elwctric Light Orehwnmn — e LU0 Ben 6] 175
Kiee — Hoties Than Hall an The Wha — Mag< Bon/ly Genetanon (030 . DLSS
Py S0p par order UK. ([E200 W svarsass) Trade, overnsss sod your own fediidusl
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Lifw con Mars ... "
Thew Hamaxlle — ¥ | Wero A Carpenter .,

Lennon — Wadding Album (boxed)
Raymond Froggant — Bleach [some use)
Tyrannosaerus Rex — Orig. Regal
Phrophets and Sages

Idie Race — Birthday Party {origl

(__ GOLDIE OLDIES

TEp

=

=
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. BBy
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Keap Top

Q. €. Bmith — Heckory Hoflors Tramp.... Top
Hot Dutter — Apache a2 WA e
Rod Btewert — . Top
W It Wl . Top

[ — v Too Late ... . TOP
== Laughter In Rain., Top

M. @
Blackfoot Sue — Standing inAoad.... ?g
Baaties — Tickel to Rida [pec covar) . €1,
Deap Purple — S
covei] ... . £1.
Black Might (livel ipe
oo e E1. 2%
O, Bowis — Drive ln Sty
kLl L
wm—m'u Go Out n Ramn
Roy Orblson — Going Back to Glona .., Bbp

MGRE o WELS  (pe

#

OFFERS wanted on the following RARE LPs ... Good condition
unless stated otherwise

Alex Harvery — The Blues [1964) (soms
‘woar)

Unicom Beard of Stars
12im EL.D. Living Thing (Blee Wax) Demo
Rush your cheque/P.0.s [+ 7p par single) P&P, to

REDDINGTONS RARE RECORDS

20 MOOR STREET, QUEENSWAY, BIRMINGHAM, B4 7UH
021-643 2017

., WEST 4 RECORD COVERS

ADVERTISE IN NE?NEUSIBAL EXPRESS
BRIAN B on 01-261 6153

for Live Paga & Disco Equipmant

ANDY McDUFF on 01-261 6172

for R.P.M. & Mail Ordar

MIKKY WALSH on 01-261 6139

for Musical Instruments

DAVE FLAVELL on 01-261 6206

PENNY MORGAN on 01-261 6122

Or write New Musical Express, Kings Resch Tower, Stamford Streor,
London, §.E.1.

L2l 03 0 8 TS, MO B R
LF. Pobrihwes (850 0] 75 01 80, 30 £2 80, 400 [ 60 0

WEST 4 TAPES & RECORDS, >
189 Chivesth Hagh Rasd ondun WA Dept WL

RECORD & TAPE

EXCHANGE
LPs, cassettes & cartridges of every
kind bought, sold and exchanged.

&) NOTTING HILL GATE. LONDON Wit
24 PEMBRIDGE RD. NOTTING HELL GATE W11

%0 GOUDHAWX BO, SHEPHERDS BUSH, wi2
§7 GOLEORNE &0, N. KEWSINGTON Wil
Teluphane §1-148 7530

HOT HITS from K.V.Q. RECORDS
ONLY 65p EACH

L ANIMALE — Houss OFf Tha Riging Sun
L AMERICA — Hora With o Nama

C P, P. ARNOLD = tst Cul is The Deopest
1 JEFF BECX — Hi Ho Sitvar Lining

L DAVID BOWIE — Joan Joania

O ELTON JOHN — Your Song
[ EINKS — Lola
O MOODY BLUES = Go MNow
 DON MeLEAN — Armgrican Pl
J C MOODY DUUES — Mights n White
1 DAVID BOWIE — John I'm Only Dancing Satin
BEATLES = Hey Juda O NILSSON — Withaut You
BYRDS — Mr. Tembourng Man [ PROCUL HARLIM — Whiter Shada Cf Pals
COCKNEY REBEL — Mahn Me Sevia [ FREDW PAYNE — Bang Of Gold
- MLICE CODPER — Schools Ot C ELVIS PRESLEY — Jalihouse Mock
L DOORS — Aiders On The Sionm T OUEEN — Killer Ouesn
J DYLAN — Lay Lty Loy LOU REED — Walk On The Wikl Sica
1 DEREK + DOMINGES — Layls C AOD STEWART — Salling
EAGLES — Tabe It Eamy AOD STEWART — Maggee May
1 FLEETWOOD MAC — Albatross SMALL FACES — hefrycoa Park
L AQEERTA FLACK — Kiling Me Safly STEPPENWOLF — Born To Be Wid
L FLOWERPOT MEN — Lt Go To San Fran £ KE & ToA TURNER — Nutbush City
Limits

Cincn
= FRAEE — All Right Mow

[ FREE — My Beoiber Jake

C NORMAN GREENBAUM — Sgint In Tha

— THId LIZZY — Whiskay by The Jai
L WHO — Pirbstl Wizard
£ STEVIE WONDER — You Are The Sunshing

Sy Of My Life
1 ISAAC HAYES — Thema From Shat

| would also like a copy of the amazing K.V.0L SINGLES CATALOGUE (ovar
500 Hot Hits) YES/NO. PEP: 20p any number of singles. Extra 25p for catalogua.
Send Cheques, P.O. or cash to K.V.0. RECORDS. . Bi4, 268
PORTABELLO ROAD, LONDON Wi1 1LR.

The fastest pre-recorded

cassette & cartridge
DISCOUNT MAIL ORDER SERVICE

Kl Dbl al e
K First class postaldispath
¥ Free morthly new refease sheets

y :
i s Qmnloss bt s iver
¥ o cbligations or minimum orders

ok nexl fape

He mixes strong melody and
hard rock in about the same
proportion that Elton used to,
but ELO's distinctive instru-
mental line-up gives him an
extra edge.

Lynne's repertoire is now so
extensive that there are no soft
spots in the stage act. It's a
terse performance of all those
hit singles, plus the hotlest
songs from the most recent
albums. MNo matter how
complex a cul may seem on an
album, the band have the
capacity to deliver the goods
live.

Maturally, the golden oldies
are fondly received, notably
“Can’t Get It Out Of My
Head”, *“Showdown™  and
“Evil Woman™. But it's the
new stuff that gets the most
fevered response. ““Throw Me
Down A Line™ is the first up,
and, in its live state, displays
treble the energy output of the
album version,

And in front of 20,000
people, “Telephone Line”
confirms its own polential as a
classic. Lynne’s opening line —
a plaintive “Helfo, how are
you?"— pets a huge roar from
the crowd. The doo-wop
chorus is a little rough in
places, but no way a wrong
number.

“Living Thing™ is immacu-
lately rendered, though over-
shadowed by “Rockaria™.
Bassist Kelly Groucutt stands
in for the Glyndebourne
soprano, but the song is much
more than an elaborate musi-
cal joke. Lynne has come up
with a successor to “Roll Over
Beethoven™ that is even more
of a celebration. He really
shows off his prowess as a hard
edged lead guitarist with that
juggernaut riff, The kids surge
to their feet en masse.

The re-working of “Do Ya"
i5 even more potent. A sharp
reminder of the case with
which Lynne upstaged Roy
Wood in the last days of the
Move.

The solo spots by Hu
MacDowell anEoMLk Igammfl’;
hiave been restructured and
refined since the last tour.
MacDowell's cello work-out is
weirder than ever. Endless
discords  that nevertheless
make coherent sense, plus
uddball changes in sound. How
you make a cello sound like a
blues harp or a gypsy violin is
anyone's guess.

The band's elaborate laser
beam lighting is put to extraor-
dinary cffect during
MacDowell’s routine. Aimed
directly at the cello strings, the
beams dance in a grotesque
frenzy.

“Ma Ma Belle" is the closer,
with Bev Bevan stamping out
the big beat, and the crowd
stamping right along with him.
The inevitable encore is “Roll
Over Beethoven™. Lynne
heats up rock’s most famous
riff until it buckles and distorts,
and Richard Tandy adds all
those pointed classical quotes.

ELOs act must be the least
self-indulgent around. Not a
punch is pulled, not a song
played for less (or more) than
it's worth. No exploding egos
are allowed to devastate musi-
cal commitment.

Qutside the closed circle of
boogie bands and heavy metal
commandos, it's hard to see
who can offer the ELO any
serious competition.

Bob Edmands

Jack Bruce Band

NEW VICTORIA

NO MATTER HOW great
he is musically, particularly
on record, there is always
the worry that Jack Bruce
will blow his tricks on
stage. In the past 17 years,
probably playing with as
many bands, he's made his
fair share of goofs: often
choosing unsuitable
sidekicks and then having
to pacify reckless egos, or
simply ~ being  tyrannical,
thinkmg he could crack his
musos skulls together untl
they played in a manner he
considered acceptable.

Now, back on the stage after
an 18-month eéxile, he has
discovered in Hughie Burns
(guitar), Tony Hymas
(keyboards) and Simon Phil-
lips (drums), musicians who
can interpret, and are techni-
cally gifted enough to be able
to play his music. And on occa-
sion they were not at all reluc-
tant to shove Bruce to the back
and steal some of the limelight
for themselves.

Jack apparently enjoys this
type of relationship.

They illustrated just how
superbly they play over two
sels (separated by a bomb hoax
when the theatre was cleared)
amounting to over 135 minutes
of music. And ironically their
only major flob was failing to
perform Cream’s “Born Under
A Bad Sign” efficiently: it was
a dead duck floating conspicu-
ously among an otherwise
impressive collection of songs.

They played a total of 18
numbers, which included all
but two of the ten tracks from
"How's Tricks”, and involved
frequent dips inte material on
his solo sets “Songs For A
Tailor”, “*Harmony Row" and
“Out Of The Storm™. I[f
nothing else, that represented
value for money.

Unlike other bands who can
only break the two-hour
barrier by desperate improvi-
sation and repetition, each
piece from Bruce and friends
wis performed with tasteful
economy.

But there was none of
the usual introversion
associated with serious rock
musicians, who invariably
create a dank  atmosphere,
playing for themselves rather
than the audience.

Bruce's own presence was
excellent not only because he is
a  wonderfully passionate
vocalist and superb bassist, but
because he was enthusiastic.
He dashed around the stage in
jubilation, joked with the
capacity house, and did his
most to encourage Burns,
Hymas and Phillips.

The Burns and Hymas rela-
tionship was  consistently
productive. In style they differ
greatly: the guitarist enjoyed
the odd frenetic plunge into
brisk, snappy lines influenced
by the blooze, whereas
Hymas's classical background
was usually evident with his
mellow, thoughtfully
constructed melody lines, Yet
the contrast they created was
welcome, especially when
passing solo spots to each
other, particularly on the
instrumental “Spirit™.

Meanwhile Bruce was laying
down the weights to the helter-
skelter of musical dexterity
with Phillips: a dynamite
rhythm combination with the
kid drummer proving just how
tremendous he is with a long
and loudly applauded solo
during “Pieces Of Mind"™.

After playing a selective
history of his solo music, and
obviously appreciative of the
audience’s ecstalic response,”
Bruce completed the concert
with a tribute to some of the
“great players" he'd
performed with, and
immediately launched into his
reading of Cream’s *'Sunshine
Of Your Love™. The encore
was yet another reminder of
his roots: the excellent 12-bar
blues from “How's Tricks"”,
“Waiting For The Call™.

Was it a mishearing on my
part, or was the very last vocal
he sang the triumphant ery,
“I'm back!"

Tony Stewart
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BURNEL:

“Hey, it’s our turn this month.”

The Stranglers
Cherry Vanilla
The Jam

ROUNDHOUSE

THE JAM WERE scarcely
halfway through their set at
half past six when the
geezer at the door of the
Roundhouse told the 300-
plus still stranded outside
that there were only a
hundred tickets left to be
sold. Surprising, 1 thought,
as last week John Cale
hadn’t even filled the place.

The Stranglers, it gradu-
ally became apparent
throughout the evening,
arc very much the dark
horses of the new wave
hoopla.

Not only have they produced
arguably the best album 1o
appear from out of this whole
circus, but their pulling power
is such thal it can outstrip even
an  ex-Velvet Underground
acolyte on their first large-scale
bill-topping  London  gig.
(Either that or the previous
Sunday the New Wave fans
were 100 intenl on witnessing L
the second streich of Lew the doyens of all-purpose difference looking down from
Grade’s Jesus Of Nazareth on “now"-ness — which meant upstairs.

Easter TV), mainly spotty looking types in Back to The Jam, though.

Anyway, the Roundhouse a motley uniform salvaged They're great. Simple as that, But I'd rather see The Jam
was packed to the cracks with a from equal quotients of mod Any 18-year-old kid who takes any day than any number of
rather unsettling ratio  of and rocker drag circa the old pride in playing an old bright attitude  fetishists, if  only
benign old hippie types (You Brighton beach barney era, red 6-string Rickenbacker (a because they've bothered 1o
loaking for bother? — Ed. ) and Not that you could tell the pox on all yer Telecasters and | put the music first — and as

Les Pauls, now this is a guitar)
and plays it well, even ringing
out various feedback squeals at
the end of every number, is
more than alright in my code of
rock lore.

In fact, The Jam impress me
enpugh  for me 1o envisage
them taking over where The
Feelgoods left off (not that The
Jam ape The "Goods, by the
way), substituting youthful
exuberance for some of that
band’s more idiosyneratically
successful stunts.

The Jam, anyway, are super-
bly tight at virtually all times.
each member juxtaposing his
instrumental drive against the
others for maximum effect,
everything strictly in  tune,
harmonies always  right on
pitch. “In The City”, their
single, is still the best number
in their repertoire; sometimes
in ‘their usurping of old
numbers, specifically  “Ride
Your Pony"” and “‘Sweet Soul
Music™, they forfeit too much
of the song's real power in the
name of speed,

Pic: WALT DAVIDSON
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RATS UP FROM THE SEWER
Stranglers cop
top punk verdict

such they will survive long
after the “I'm So Bored With

" merchants have scurried
back to their parents” houses in
Wanstead.

Cherry Vanilla is really a bit
of a joke — at least to yours
truly, who has the dubious
distinetion of recalling her as
publicist for Mainman, when
she was a butt for all manner of
evil jokes courtesy of Iggy Pop
and James Williamson

Onstage at the Roundhouse,
Ms Vanilla did try very hard,
aided by a surprisingly adept
band whose musical savvy was
nn,]I\' par:;llul]c{l h}' the heinous
nature of their posing. The
guitarist looked like he was
giving hirth every time he
amped out a solo, gritting his
teeth like he was in moral
combat with a bull-worker,
while the pianist looked simply
like @a primping queen
throughout.

Vanilla’s repertoire is all
Stones-riffs and upfront horny
posing, but her style is ulti-
mately  almost  cautious,
apologetic . . . and so hard-
working that one almost
wanted her to be granted an
encore (she was), éven at the
cost of having to sit through
more arch posing and torso-
bracing.

Finally The Stranglerscame,
saw and conguered. The last
time I'd seen them was exactly
the same spot well over a year
ago, when they'd put virtually
evervone's backs up with a dire
set of surrogate DoorsVelvets
soundalike SOngs with
uniformly crummy lyrics.

This time they kicked off
with the hypnotic “Some-
times”, my favourite single
track from the entire recorded
works of the new wave (and if
you think that's jive then just
consider that I'd prefer to hear
an inspired Doors rip-off than
an uninspired Ramones rip-off
any day, OK?). The sound was
thick and Gothic heavy, losing
some of 11s doomy momentum
due 1o the way is seemed
weighted down at times,

Much of their répertoire was
as impressive as it was unfamil-
iar — a new song called "'l Feel
Like A Wog" being most
decidedly so. More semi-
established works like
“Peaches™ and “Ugly™ were
performed with a slide show
lacking any real “extra-
dimensional  power,  while
“Down In The Sewer”
sounded even better than on
record,

The only possible quibbles
would be the occasional forced
“heaviness” of their rhetoric
(minimal} and bass player Jean
Jacques Burnel's leg move-
ments  (forgettable),  Other-
wise, they are mosically prob-
ably the best new wavers
around right now, One can
only hope for competition.

Atlanta Rhythm
Section

PITTSBURGH

ARS ARE SIX southem
good ole boys who've
worked as a group for 6
years (although their indi-
vidual careers are at least
twice as long), recording 6
albums before finally sock-
ing the public eye with **So
Into You™, currently coast-
ing high on the Amcn_can
charts at No. 6 as [ write.

Despite the generally easy
pace and clean cut of their
records, on  stage  they're
predominantly  hard, heavy
and distorted — perhaps a
little too much for their own
good, To fully appreciate their
act it’s -a great help if you're
already familiar with their
material and are not hoping to
hear too much of lead singer
Ronnie Hammond. The rest of
the group think he's ace,
They're probably right, but I
wouldn't stake a judgement
either way on the basis of the
two  concerts | saw  in
Pittsburgh.

Likewise, except for a
couple of lyrical intros, Dean
Daoghtry's keyboard work was
absorbed in the confederate
blanket of sound and Robert
Nix's drumming was scen and
partially heard rather than felt.
There was a lot of action up at
the back, which might have
been impressive had it not
been so diffuse. There again,
I'm eoming from the soul side,
where the rhythm sections are
usually tight and on top,

ARS's drive unit is in the
front line, where lead guitarist
Barry Bailey (one helluva
player, even if he did occasion-
ally repeat himself), rhythm
guitarist J. R. Cobb (who also
ook a a couple of fine solos
and shared a talking-guitar
dialogue with Bailey) and the
extraordinary Bunter figure of
bassist Paul Goddard (who
received standing ovations on
both nights for his finger-
spapping solo) jam together in
a supercharge of ballsy boogie.

Mot being a longstanding fan
of the group, | can’t detail their
whole repertoire — neverthe-
less it was apparent that
they're fully rehearsed in most
of their recordings, since they
spontaneously changed the
playlist between gigs. 1 recop-
nised “Doraville™ and
“Angel” (from the “Third
Annual Pipe Dream™ album),
“Jukin” (from “Red Tape")
and “Sky High" (from their
latesr, “A Rack And Roll
Alternative™),

Naturally it was “'So Into
You' that brought the already
cheering  audiences to  their
feet, but the group don’t make
too big a thing of it, slipping
the hit into the middle of their
act before building to equal
reaction with older and wilder
material.

If you take your rock with a
slug of something rough and
ready, no doubt you'll get high
on ARS too when they hit the
country this week.

Fast, Nick Kent Cliff White
I S S W A e
-~ = EE 8w -
S S RS WE m B

ELLA & BASIE are at the
London Palladium on 24th
April;  Manchester’s  Free
Trade Hall on 25th; Southport
on 26th; the Royal Festival
Hall on 30th and Bournemaouth
on 1st May,

Down Oxford Street’s 100

Club, the shyly titled World's |

Greatest Jazz Band with Yank
Lawsom, Bob Haggart and
vocalist Maxine Sullivan are
wailing on 23rd. Champion
Jack Dupree, after a non-
appearance, will definitely be
on in June - 10th, 11th, 12th.
Sonny Terry & Brownie
MeGhee are at Central Poly on
22nd.

The Union Jazz Club,
Rotary Street, S.E.1, has the
Mick Collins Big Band on 25th
April. The Rock Garden,
sceme of Sunday jarz jam
sessions, has Ascend on 26th.
The Phoenix features jazz-rock
outfit Landscape on 27th, and
the 7 Dials has the Dick
Hecksiall-Smith Quintet the
following night:

The programme of Jazz &
Blues Films continues at the
ICA Cinema with Along The
Old Man River starring Terry
& McGhee & Bukka White,
plus A Way Te Escape The
Gheno with Willie Dixon, B.
B. King and Arthur Crudup.
On 25th Black, White & Blues
with Muddy, Champion Jack,
Alexis Korner and Roosevelt
Sykes.

Bristol guitarist Frank Evans
seems 10 be getting a lot of
deserved airplay for his album,
“Moctuary” on Blue Bag. A
delicate, original player, Evans
is quite a spellbinder. McCoy
Tyner has just recorded a trio
album for Milestone, one side
with Rom Carter & Tony
Williams, the flip with Eddie
Gomez & Jack Delohnette, 10
be released later in the year.
Larry Coryell has gone back to
basics with an acoustic guitar
album, “The Lion & The
Ram” for Arista, with Joe
Beck and Julie Coryell
supporting. Brian Case
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RAY
DAVIES

W From page 23
doing something different,”
Dhavies says. "'l didn't want 10
g0 through my carcer and just
be someone who made hit
records and then put them on
albums, and had a following. ..
“Because it's given our
history, if nothing else, a hit of
colour. 1 think people who
missed those shows really
missed something — a laugh,
or a treat, or whatever.
"Because it was unique.”
For now, he's happy 1o ride
his US Top 20 album with
“Sleepwalker” — a return to
“straight” albums and more of
a group effort than . . . well,
certainly than anything since
Pete Quaife left. It could be
better, but it certainly isn’t the
work of the artistic bankrupt
that Nick Kent would have you
believe Uncle Ray’s become.
What Ray’s musicals have
done, however, is postponed
his entry 1o the ‘70s, and it will
be interesting to see how he

copes beyond that tentative

new album,

After Ray's man comes to
put & stop to our final interview
session, | chuck him a couple
of good hack interview closers.

It’s 13 years since "“You Really

Got Me" — what do vou see
vourself doing in 13 years'
time?

“I've got to write songs," he
replies — and then, quite seri-
ously: “But if 1 Rad o do
something else, 1'd like to be
an osteopath. I'd like 10 cure
arthritis and make people's
bones work . . . That's if the
world hasn’t changed and
everyone's a zombie. Because
I think it’s going that way: you
gn’ttz be a zombie, you gotta be
cold

And finally, as he picks up
his briefease — is there anyone
you would say had influenced
you, or whom you admire?

“1 admire Patrick Moore,"

Of course, Suddenly I notice
the woman in the house next
door to Konk 15 scanning us
from her window . . . through
binoculars. 1 point this out to
my host.

*Oh, her,” he smiles. *"Her
husband used to work for the
BBC."

Maybe Ray will write “a
whole verse about her.
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NOW FOR
OPENERS!
Trad’
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Silver e
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\ E7.00
-._'f— /I] Silvar
T3 9'ct.
E£35.00
‘Key* oy
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Super Gaold or Silver Pandants comphate with
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fdems. Mondy bick quarantes. Also available
Yoor Sdwer ‘dog tep” om 187 chasn PRS0
Prices include PAP. Send chegque/Pl 1

Curtis & Williams,

16 Elm Park Drive,

Wellington,
Tetford. TF13 NF
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EST. LESLIE'S RANCH HOUSE (M. DEPT) '964

5 Union Street BATH BA1 1RP, Avon.
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NEW POSTERS!

NEW HCR 1 £1. 10
{ALSDO No. 2 ON STAGE)

s

' \,; * FARRAH

; - 95p
F |
% '@ Set of 10
bl Abba
F 10x8 tour

photos  £6.25

FMHA.I'I Hoi .£1 10
1}

GEAH'BEI.S Hu..Z £1.10
ADD 25p FOR P&P
FOR POSTERS (TOTAL)

CARDS & POSTERS

By popular request we have

designed & good quality

L highly datailed Cannabis Leal

Ring for you'!! A chunky real

sitver bargmn at only £7.00, (Send soe

ar we can make o adustablel Qur 1047

high real silver leal pendant on siheer

plated chair s £4.00 oF on quality real

siltver chain £7.00. A %" smngle earring
on silver hook s £1.86

Join the rush and sen

mangy o

ATLAS (Dept N), @
40 SYDNEY 5T BRIGHTON

5 < CANNABIS LEAF
Fabulous Jewallary

4 WRANGLER HO0D SWEATSWIRT
"rf a’ e e
{5 rwmmr:m 2
-’ﬂ.:' "';'E \ R A e
LT ) Wﬁfr awmn.mwmr S

[

.l‘ msma‘-m mmm M

f:mv mmmx

MHMMMM

i r1-.-..-_|_-,_-

nmmmnm

MR e

£1299 £1299 £12.50

£73-50

Port free 0K 6 Eire Choques 6 PO to ; % e
MCEChoICe JENS L8 ity evesrsBeienne
& ftation Rd West CroydonSurrey. e quotc sumber,

L SPECIAL ROCK 'N'ROLL EXTRAVAGANZ

T!!e Bestﬂf

Only available from

THE S.F. & COMIC
BOOK CO. LTD.

26 Hillgate St., London W8
Tel. 01-727 8934

Price £1.25 + 15p P&P
4 Pull Dut Posters 11" x 16" (Kiss, Frampton,
Beatles and Bowie).

Lots of colour pictures.
Also available every month

“CREAM". Price 70p + 11p P&P

Please allow 21 days for delivery

To S. F. & COMIC BOOK CO. LTD.,
26 Hillgate St., London W.8

P.0./Cheques enclosed .
T I o e e ;
Address ...

THE ORIGINAL OLD DENIM GEAR

1 Sand chequesP.0.'s ot Ascnss Barclaycard nos fo: |
Tommy Clothing Lud., (NBE 1)

Normhampton
Plasis send doubls portage and psching owtride LK)

SPLIT KNEE JEANS

B5p plp. Original ald Levi or Wisngle:
|u-m. llo the knes, bal Haring out with pansls of
matching old denim 1o 28° bottoma. S1ate waisl |gins
hapl snd inside log measurements. (Up 10 47 waigt)

JEAI\'I SHORTS

php. Wdeal for semmaen, preworn
Wirang les .:mi Lawi cut-affs. Avaltabin in sires 23740
walel (giris state hip)

CAP SLEEVE T-SHIRT

£1.95 + Avaslabila in st colosrs, sires
S.M.L State Tst & -"ﬂdcn'-'mrxm ioh, Looks great wih
1 shors Ord both for only (550 « 50p php

JEAN LAPEL JACKET

ET.08 + BSp plp. Micely Fated flared jached with
mingle cordrg Dach wenl, Ste chest bust sion

JEAN WAISTCOAT

£4.58 + S50p plp. Very well fied oid donim
WEEEoE. Loaks good on guys o ehicis. Siate chist.

""" JEAN SHIRT

L£7.50 + B8p plp. Ouwr svr popular 554 danim jasn
Ehoft, wear A 8x 8 shin of & jsckel. Cull fo Pt guye or
Eh: 'r|='|. Sinla chest'buas dgn

JEAN JACKET

£8.9% + T0p pdp. Sman short jacket in Lsed denim .
Pin tace front, matal Bunpn (agtencng Fantastic fit
State chest/Dus! wipe 327—A7

JEAN SKIRT

[8.90 + 80p plp. Tadl length skin mads from oid
Leees or Wirangler gada with V insar frant and back
El"‘l' Fip alpe 10 ==8{]

ipdsE e P " ogpe delveny. ¥ nof fully satiahed
oy Btreat, oy wed! e sefundad an ol goods petired urieeeen
Wil T i oof receer.
AN goods are made Trom famous nams sld wem
danim [sans. Trade anquiries waleamse.

£1.08 +

T e
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Charge for Box Numbers is 90p. All Classifieds must be pre-paid.

ME Clagitied Soction

for further details ring

01-261 6122
wirite

or
Panny Morgan,
MNew Musical Express,
Classified Adverti 7

SITUATIONS VACANT

Sp par word

TUITION

12p par word

RECORDS FOR SALE

12p par wodd

DANCERS WANTED. Must be
willing 1o travel abroed. For more infor-
mation Tel 01-300 3621

ESCAPE EMPLOYMENT on Liners,
Ol  Rigs, Experience unnecesdary
Details — Maritima Employment Guide,
price T0p. Working holiday and Frie
Travel Guide, price B80p, — Mailax,
Movemnbereve, House, Qakhill Avenue,
Plicdx

GET AWAY from it all, seasonal work
in off .shore tax free |slands. Dotails
Aganme, 5 5t Mannelier Close, St
Saviours, Jersey,

12p par word

A1 BANDS — 01-8576 4542

DISCOTHEQUES BANDS groups.
— Tel: 01-367 9385

THE [VOR MAIRANTS POSTAL
GUITAR COURSES Help you bocome a
pertect technician. A spacial cassetie of
the axercises in the 12 lesson plectrum
guitar courss recorded by vor Mairants
15 now avalable. Cassstte for Spanish
Guitar Course in preparation. Send for
parficulars  to W MAIRANTS

ENTRE, 56 Rathbons Place,
Londaon WI1F 1AB

ENGAGEMENTS WANTED

9p per word

A1 ACORDIOMIST. 01-876 4542,
A1 PIANIST 01876 4542

VOCALISTS WANTED

12p per word

WANTED GIRL singers to form a
evn-un with me. Amateurs please, Suulh
alas area. Box No. 3384,

ACROSS

1 Punaround in space with T
Dream!

6 Hobo eliminated but useful
in search for
instrument!!{ Yes, it's gonna
be one of those weeks —
Crossword Compiler)

7 Southern axeman who can’t
shake gambling
habit!!!(6,5)

9 Moribund label!!!!

13 Mama's brats from M. Y.
City!!!! (Enough,
Enough!!l!f — EdX3,7)

14 & 15 Parker entrance (anag.
5,9)

15 See above

16 Try this: What would you
call a young dude who went
searching for Jethro's
fMautist? Think about

. (3,6) — for those
who've got this far

18 Miami/ . ... . Hackett

19 Land Of The Free/Home Of
The Wimps

20 Work a racket on violin?!

21 & 28 A pearl of its kind,
gifted to Jan & Dean by
Brian Wilson

24 Mot very bright
interpretation of a narmrow
byway in Wings!!!!

25 & 32 “'Jeans On™ jingalist

27 & 32 Only Marc is (anag. 5,5)

28 Seell

30 Inlran, Dylan is revealed as
anew man! !

32 Sce 25111

33 Small-minded
Heartbreaker!!!!

M See3l!ll!

ACROSS: 1 Rat Scabies; 8 Al
Jardine; 9 Del Shannon; 11
Ted Nugent; 13 Eric Burdon;
14 *“Anpimals'”; 16 Inez
(Foxx); 18 Neil Young; 20
(Geoff or Maria Muldaur; 22
(Southside Johnny & The)
Asbury Jukes; 24 “Sorrow™;
28 Geordie; 29 David Gates;
30 Thin Lizzy; 31 King.

1 Sex, cruelty'n'idiosyncratic
lock'n’loll — where else but
from The Rand Of The
Lising Transistor? (8,4,4)

2 The former McCoy, has
occasionally run T.
Rundgreen close as
all-purpose all-American
whizzkid (4,9)

3 H.Cow
guitarist/Alternatively
Burgermeister of Info City

4 Of Down Down Roll Over
My Dustpipe Lick My
Cornet and scores more o
scar the braincells . . .

5 Tin borrower (anag. 5,6)

San Francisco band centred
around fiddler David La
Flamme (3,1.9,3)

10 Kill if men rare (anag. 7,6)

11 The majority of Mickie!!!

12 Afrer lengthy period of
silence, released “Seed Of
Memory' last year (3,4)

14 Real fussy lark (anag. 7,6)

17 Remember when bands Gor
It Togetherin The Couniry?
This lot started it all off!!!

22 SeeZ]

23  Phil Collins’ competitor to
Daz? (5.1)

26 Seell

29 Reggace device courtesy
Hindu Bisiness Efficiency
Studies!!!!

13 & 34 & 26 The Captain with
his decals down!!!!

LAST WEEK'S ANSWERS

DOWN: 1 “Radio
Ethiopia™; 2 Television; 3
lan Anderson; 4 Santana; 5
“Proud Mary™; 6 Miles; 7
Bette Midler; 10 Humblc
Pie: 12 “Desire™; 15 Syd
Barrett; 17 “Angie Baby";
19 Fugs; 21 “My Girl”; 23
Sweet; 25 Organ; 26 West; 27
Kink.

ABOUT RECORDS ANU
GVERSEAS | CUSTOMERS: ooty from
DH‘EIISEAS Cu rom

TAX FREE, SEND FOR UP-TO-
DATE I:ATAI.DGU and

OFFERS. JO—JO'S RECORDS, &0
Adams Strm BIRMENGHAM B 4AG.
England.

A CHEAPER UST? Obscurities,
rarities, oldies, send 288 |3 dard, 105

nrobert St, Londom, E-2

ALBUM HIRE SAE da‘ml's Dianne,
Taw Hocords, Westover, hybridge,
Davon.

ANARCHY UK £1.50 — 826 High 5t
Goldenhill, Stoke-on-Trent.

AVAILABLE NOW our latest list of
an oldies 1956-1975. Send 10p and
arge sae, F, L Moors, [Records) Lid.,
670, Dunstable Road, Luton, 5

BEST SHOP in London for '60s %
lgs. Also deleted LPs. Curios, &
Edgwurﬁ Aoad. Maids Vale, London,
W,

BIRDS “LEAVING HERE", J. P,
“She Just Satisfies”, Action, Bails,
Baatstaleers, Bowie, Creation, Downlin-

ors, Gods, Incrowd, Kinks, Lennon,
Balan, P. Things, ?pm.nmh Synidicats,
Tomarmomw, nrnhsrds\, and nrhu
rare  sixties, A&EB

Pesychedalia. Sel :lle (4 lm:l "LPs) send
|ll'?¢ sae for free list to Ga Ronakds Rd.,
Londan, N5

BOWIE AND Elion John raritios, Tel
Keith, 51. Albans 51759

CENTRAL CASSETTE LISHAKY N0
hire charges. subscription en'r( Stamp
— 176a Coombe Lane West, Kingston.
Surmey____

"Gml“'l ERS™1 5676 for
collsctors & D.J's s.ae Diskery BG/87
Wastern Road, Hove, Brighton, Callers
welcomae

ELVIS — 1857 VANCOUVER
PRESS CONFERENCE (LP) £225 —
Ehris Tru"th Abaut Man 1!!3% m:emuwﬂ—n
ariginal MII isci 1.00 sach —
S;E A LIMITED PERIOD)
i nﬂnr ¥ou :homu for £2.50 + 30p
post & packing — this offer only avail.
able from: Vintage Record Centre. 91
Roman Way, London, N7 BUN. Tel {01)

£07 8585 (Underground — Caledanian -
s?mdililf Line}, Closed Mondays / Tuas-
avs

EX TOP 30 records [195576] from
100, Thousands of tiles, hundreds of
stars, s.an8, lor free lsts — B2 Vandyke
51, Liverpool, LB DAL

FANTASTIC VALUE: The latest top
thirty - seliing albums (Abba, Wings,
Bowia, ete) in Musicassette form from
anly £2.30 asch, 10p P&P,'3 or mors
£2.20 nach, 5p each &P. D-:tuhlq album
cassottes. £4.50, 15p P Charl hits
available 4 wosks pﬂwlol-li D. Mason,

Grove Park Buildings, Liverpoal, 8.

GOLDEN OLDIES, our lstest free
catnlogue of singles '57-77 is now ready
for gispatch. Send large s.oe. fo: Penn':

Farthing Sounds, Dapt 5M, 13 Cranbroo!
Road, tﬁura. Essex. 01-478 0706 (Callers
walcomel :
GRAND SALE of over J000 records.
Graat selection from Bill Halay, TBs to
rare singles. Aprl 30h 2. -
Aldhalm’s Hall, W:ndeI! Rd., Edman-

tan. For details ring 01-363 1162,
KALEIDOSCOPE, STONES, Velvets,
Holly plus more rarities, collectors’
iterns. Langa sae Dave, 92 Dulverton Rd.,
Loicestar.
DI.HIII lﬂ-?ﬂ guaranteed condi.
rge 580, plus Sp for 1Fnl — 24
Uppnr I-lul'l Park, E:fkhl

DRIGINALS! ORIGINALS|
old singles in stock. Billy Fu Glﬂr\r B

Pacefmakers, Pat  Boone, Yardbirds,
Duang Eddy, The Who, Elvis, Rick
MNelson, Fretty. Things, Kinks, Buddy
Hofly, - Adam Faith, Ammnls Bualhri
Stones, Shadows, mnn-.lr_
more Al on ungmal Iob-eu. undun
Columbis, Decca, etc. Aare Stateside
original and re-issua UK. and soms
iy st The “JIVE DIVE™ HAMP-
ROAD, HAMPTON HILL,
MIDDX. 01-577 8715. London's ‘maost
insccessible oldiss shopl! We are at the
crossronds where A313 and A1 cross.
B.A. Watarloo Line to Fulwell Station
Algo at fool M3, See how long it 1akes
YOU to find usl!
PASTBLASTERS! Thousands avall
abbe.  '56-°TE sae: 24 Southwalk,
Middleton, Susnox
RARE SOUL/R & B LPs No dealers 01-
935 2736 evenings.

ROCK BOTTOM Gas singles by Tha
Boys, The Adverts, Hot Rods, Television,
Graoham Parker, Clash, Eatar, Tom Pefty,
Hadu:; Stan, Talking Heads, Damned,

Lew Lewis, Saints, atc. plus albums By

woges, Saints, Demned, Blondie,

'ngw;.on Clash, Ramones, Groovies,
Seads, ? and the Mystorans, sae for lists
to Rock Bottom, 24 Harbour St., Whitst-
able, Kent

ROLLIN®° ROCK Records availabls
againl Four naw LPa. Ray Campi. Mac
Curtis, ‘Rollin’ the-Rock’ and Jackie Low
Cnchran s Mindblewer — 4 sach. Sing-
les E£1.26, EF's £1.50. Postage oxtra
Ksep Rackin'l 35 Pen-y-Bryn, Newport,
Salop {Please note that number of road
should heve been 35 and not 33 as
printed in last week's issua)

SOUARE RECORDS  presents

plsoul deletions. Sae 9 Han Road,
guz:mﬂmn Birmingham, B24 9ER.

VINTAGE RECORD Canue's lntest
mail arder lists of unplaved cldies are
available now: List A} Rock'n'Holl —
Rock'Billy — Oidies — Doo-'Wop 1954
&2 List B] Sies Pop, Heavies, Philles,
ete. 196373 All records unplayed — all
guaranteed  ofigingl  versions — &8s
played on Capitol, Lusembourg, Beack-
burn, Saville, Scott programmes, tc
EACH LIST 2'ﬁp (rofundable) plus large
SAE. Send now to: Vintape Record
Canire, 81 Roman Way, Londan N7 BUN

MUSICIANS WANTED

12p per word

NEW WAVE Band urgently nesds
drurmmar, own kit, able to ploy. .ﬁ.!rugg
have gigs. Ring Derek (Day) 01-437 76

FOR SALE

12p par word

RECORDS WANTED

12p par word

BADGE COLLECTORS read on. Alax
Huww. W’ngi Bad Company, Zeppelin,
grnod Sabbath, Bowis, Heep, Yes.
Purple, 10cc, Fiowd, ELP, Santana,
Genesis, Stones, Queen, Rowxy, Wish-
bane. Ash, Quo, Cockney R el, Rod
Stewart, Knebworth, Starsky & Huteh,
Tour badges of Be-Bop., Santana, Dr
Hook, Strawbs, 15p each plus sae. Hope
to hear from you soon. Love and Peace
E—g.lul;‘u Williams, 7 Candy St., Landon,

BOWIE — BRILLIANT NEW Paris 76,
London “76. Zigay T3, Dlimond
74, New CQueen — USA 76, Qusen

Leeds 73, Shetfield 74, hlmn Patti
Smith, Lou Aeed, Neil Diameond, Aeros-
mith, Damned, Sex Pistols, Clesh,
Heartbreakers. Also Zeppelin, Garfunks!,
Aonsan, Stones, Feelgood, L Feat, J.
Miles, Leo Sayer, T. Lizzy. Who, Entwis-
tim, Curved Alr, Sparks, Moti, N.Y. Dolls,
Alax Harvey, Gnldun Eirrmg 10ce, Yes,
‘Wakaman, i TR,
Mahavishnu, Bun EL Ferry,
Harley, Skynyrd, A. Ga]hgllur Kinks,
Elton,  Kiki, Nuamlh Slade, Faces,
Caﬂud\f Family, Dana, Gillespie, Bl
Haley, Showcdﬁwaddv Purp& L
Caohen, Steeloye, Wishbone, Ouo, Bad
Company, Tull, H. Chocolate, Mud,
Rollers, Osmonds, Gilter, Glitterband,
Wirzard, Bolan, Essex. and others. Soo
please for free proofs of professional
rock pix. All sizes 3% x S0 10 x B. All
in full cobour. State interests: lan Cle
18 Sykes Close, Batley, W. Yorks
WF17 OPP,

COLOUR  CONCERT

FANTASTIC OFFER. 3% x 5 OUR
PRINT SENT ABSOLUTELY FHEE WITH
EVERY ENQUIRY. Bands availabla are:
New Floyd, Hesp, Farry, Lirzy, Harley,
Ronstad, Tull, Tubes, skso Basch Boys,
Bowia 74 & T6; Curved A, Kikl, Purpia,
Blackrmore, Dylan, ELO, Eno, Essex, Hall
! Qates, Emmylou, Harrmon, SAHB, Kiss,
Zeppelin, Feat, Lofgren, Joni, Naeareth,
Quean, Stones, Raxy, Todd, Sailor, Pat,
Sparks, Stewart, 10CC, Who ‘75 & “76,
Wirngs, Young, stc. Send s.a.e. stating
interests, for reply by return 1o Dick
Wallis, 158 Hamilton Road, Landon,
SE27 L
FLEETWOOD MAC — Stanling close-
ups of Stevie's boots . . . don't miss "am

Gatt ‘em whila they're hot etc,, efc
.. lie. colour photos from current
tour). 105" » 3% glossies for £3.40 (12p

tage) Oh Welll sge lists, Pete Still, 1
Em {Lunk Loan, Edinburgh.
IMPORT MAGAZINES SAE FOR LIST,
wxample 'Cream’ £7.20 per year (sample
copy G0p) Graffiti, 9 Shalbourne, Marl-
borough, Wiltshire, SN8 I0H.

JI.IHE BOXES — top makes af
in prices, ipnnd after sales servies,
‘Phona Spin-it, 01-459 G761
M’S OX'S SAE list, Box No, 3383,
AARE BEATLES POSTERS — colour
posters of Bulcher cover — unreleased
white album cover — non — oarly
French tour posier -— limited guantity
£2.50 set of four, 75 each. P.O's105 8
Hall, 224 Hammaersmith Grove, UK,

anly

STREETLIFE. Let It Rock,
compiate plus A. Stons, I, NME, ate.
offers Mel D51-437 5134,

PERSONAL

didp par word

“ALONE] MEET now friends, Inaxpan:

sive, confidential and efficient service
Wiita:— Countrywide Introductions,
ME/Martin House, Brighouse, Yorks

FRIENDSHIP AGENCY for over m-gh
teans. Froo details Sue Carr, Some
Villa, Harrogate, Tel 04.?353525
an',-iimu

HOW TO GET GIRLFRIENDS, wnal
to say, how 1o overcome shyness, how
1o date any girls you fancy. SAE for free
detalls Dept. NM, 33 Abbeydale, Winter:
bourne, Bristol

JANE BCOTT for genuine friends

Intraductions opposita sax with sincerity
and thoughtfulness — Detalls fres
Stamp 10 Jane Scott, 3/NM North Street,
Luadrant, Brighton, Sussex, BN1 3GL

MALE WANTS sincere girs 1o
write/meet amywhere, Box No. 2

PENFRIENDS, new contacts, sll ages
LEISURE TIMES (50p) fortnightly
after recaiving six. From; Pen Society,
{RT.88], Charley, Lancs

POEMS URGENTLY neaded. Annu
ally £1,700 and over in prites, Subscrip
fon £10. For froe editorlal opinion send
your poetry immadiately to Regency
Prass Lid., 43 Now Oxfard 5t. London,
WC1 Depl. AJ.
POSTAL FRIENDSHIP CLUB. Intro-
ductions arranged by pesi for all-ages.
Postage stamp for our colour
hrochuru 1o Miss Chsdgw Dept. NME,
124 Keys Avenue, Bristol, BST OHL

WORLDWIDE PENFRIEND Sarvice
sae details 39A Hatherleigh Road, Ruls-
lip Manor, Middx

FAN CLUBS

12p par word

GHLBERT O'SULLIVAN Officia! Fan
Club. Send stamped  sddressed
envelope w0 P.O. Box 51, Newcastie
under-Lyme, Statfs

THE DOOLEYS Official Fan Club
Sae Sunnybank, 40 Grange Roasd.
Shaw, Qidham

ALL YOUR I.l'ﬂ'l.ﬂ'l'!l:l a5 &
LPs bought or par sschanged for new
reconds.  Lar collections . urgantly
required. Send records or lists with s.a.e
F.L Moare [Records) Ltd.. 187a Dunst-
abis Aoad, Luton, Beds.

A nl..ll:lt servies and top prices
guaranteed for your unwanted LP's and
cassotias. And quantity bought. Send
details with s.ae. for our cash offer by
return of post, — Gemma. Dept NME 1
PO Box 54, Crockhamwell Road, Wood
ley, Reading, Barks
GOLD — ORIGINAL soundirack album
on "Mother' label with cover in mint
condition — Oliver, 117 Forest Park,
Stonehaven — D6 paid,

SHADOWS FRENCH 10 inch LPs Live
EP 'Collasium’ South African 5 Chester-
nuts — Jean Dorothy 45 Phone 021-
06 2050

WANTED ELPEES: Ouo, Harum,
Velvet, Yardbirds. Grateful, Floyd,
$1ee1a','u Harper, Lizey, Mothers, Oystar,
Weather, Family, Harvest. Hillage,
Nugent, Cocker, Baez, Armatrading.
Condition? Prices? Letchford, 116
Bohemia Road, St Leonards, Sussex
WANTED SPECIAL Christmas E.P,
by Jathro Tull and single, cventually on
cassatte. Your price paid. G.A. de Geus,
Waegastraat 52, Eindhoven, Holland.

MUSICAL SERVICES

12p pat word

ATTENTION LYRIC WRITERS! Wa
cowld turn your words into popular
songs. Detalls [p.a.e.) Glowers, 5 Beadon
Road, London W6 OEA

EARN MONEY songwriting. Amaz-
ing free book tells how — LS5, 1011
[} o] n Chambers, 118 Oxford

Sweet, London, W.1. 6%p stamp

No publication

LYRICS WANTED.
Lﬁ— 11 5t Albans Avenue, London, Wd

SONGWRITER
explaing copyright protection, record-
ing. publishing royalties, wugiun:mg
competitions and  interviews  famoss
songwriters. Frae sample from interna

tional Songwriters Assoclation [NME),

YOUR SONG recorded profession
ally. — Henshilwood. 130 Frankby, W
Kirby, Wirral

New Streat, | Limerick, lreland

WANTED

12p por word

EAQGLES TICKET — Wembley 2Bth
April. Swap for one on 25th. Ring Darm,
Harlow 32238

SONG LYRICS Wantod exciting prop-
osition. Details (sae} Aoben Noakes,
Sneyd Hall Aoad, Bloxwich, Staflord-
shire
WANTED: MATERIAL about the
Holllng Stones band {magarines, boolks,
'.gu- rammes, cards, ete. 1963
In-dl-,,l] I bury nuqngh‘ or will trade for
Amearican rock and roll items, Beatls
mags, piclure sleeves, eic. Write P.O.
Boot 113, Avon, Cnnmhw: 06001 LISA,

'-----
Computer Dating. I

Fird Friendship, Livee of
Sona for free
Tl (01-927 650D

Marriage. Dafeline, Europes
in all arcas
I colour brochure & details N

| (et |

Fo: Dateline Dept ( MM ) i ‘

23, Abingdon Ropd, Lemdon WH

Spots and Pimples
Every year tens of thousands
of young men and young
women between the ages of
14—24 can find their life
made miserabie by the
horrid spots and pimples of
acne. And every year many
thousands discover how to
clear them up simply and
quickly by pleasant liquid
Torbetol.

Torbetol, 50p from your

chemist.
TORBET LABORATORIES LTD.
24 Great King Street
Edinburgh 3

INSTRUMENTS WANTED

Sp per word

LES PAUL Standard 1957.1258 in
ariginal condition price  unsmportant
Michasl Webley, Laubenstrasse 907,
BE17 Monchaltord, Switzarland

PURCHABED FOR CASH Good
Guitars, Amplifiers, Hammond Organs.
Top prices — 01-836 7811,

MUSICAL
INSTRUMENTS
FOR SALE

SEE PAGE 43

FOR DETAILS
OF ADVERTISING
RING
MIKKY WALSH
ON 01-261 6139

360 SGENL

All lineagé in this section 12p per word

“Friends of
Barclay James
Harvest”

SAE 1o »
Jill, Kennedy House,
2 Swinbourne Grove,
Withington,
Manchestar M20 3PP

DISCOTHEQUES

LIGHTING EQUIPMENT

DAVE J.ANS-‘EH_ 01-655 4010,
MOBILE DISCOTHEQUES — 01-857
1879,
OHWUNTWOFIVEFOURSIXEIGHT
ONETWO ADISCOFORYOU
STEVE DAY. Tal: 01.524 4976

DISCOUGHTS. 3chan Sound-lignts
£17.50; Strobes £22; atc. stc. etcl Free
catalogus. ARARVAK 12a (C) Bruce
Growe, London N17. 01-808 8973

[ERISTOL OiSCOCETAE LId)]

Glitter Sj'lhml

invites l_.Fli.I’iEI

l|-m 1 |
Iwvader

DJ' Elactronics
Ly

Wi RS

SA L?DW Pulse T

Plus:— Aarvak, Onya, Il Ents, Music papars
s Racm—d:mpurﬂtw ﬁu&Mmlf!wM Rafroshmants =

DOWN,.BERISTOL.

AT D.
enmuire for details to Mike on BRSTOL a2s101

Bristol Disco Centre. 28,The Prom,Gloucester Rd. tel- 41688
———opening soon in Birmingham, Cardiff& Falmouth ===
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THE FIRST two letters in the
“Bag That Took Paris By Storm"
(16/477) might as well have been
one: “Music is now reduced to
the level of commodity — moan
moan — you're all fools sucked in
by the devices of a capitalist
industry — but not me — whine
bleat — nothing’s any good” —
all eynicism and self celebration.
The two respective authors ought
to get together to- form the
vanguard of an antithetic new
wave: anthem — “We Vegetate”.

If Nick Kent was frying to
appreciate  lggy Pop then the
illuminati who penned those particu-
lar letters was trying a damn sight
harder not to: *Oops — careful, or |
might react”™. . . In both letters the
music business is portraved as either
dead or dying; there is no longer
individuality amongst artists, and the
public buy either what Simon Frith
calls “hip easy hstening” (Wings,
Eagles, Genesis etc.), or what trendy
critics (addicts?) tell them to. Excite-
ment exists only in the offices of music
executives, plotting the graph of this
month’s sales figures.

“The record business is one big
drag and there's nothing anyone can
do to save it”. Thus spake Yawno
Tedium - (such a drole name, s6
piquant, here and now efc. etc.)

ell, I baptize myself the “*Sublime
Reality Kid”" (in deference o
“warped”, ¢h?) and if I'm being
conned (drugged?) by someone or
something then it’s thanx 1 owe 'em.
Over the past couple of years, |
reckon there’s been a renaissance of
sorts in the music world (not “record
business™: this is the NME, not the
Financial Times Index). Never before
has there been music of such diver-
sity, quality, and the success, artistic
and financial of a venture like Stiff
Records (before the Island deal),
proves that it's not all conveyor belt
masterminding for a buying public of
inert schmuckos. The same thing
applies to the wealth. of backroom /
sitting room “‘companies” that oper-
ate in jazz and reggae, on a shoestring
budget, with people who care about
what they play, and people who will
go further than the plastic indiffer-
ence of most record shops to get what
they want.

My Sublime Reality Nominees are
as follows: Television, The Damned
Ees]mcialiy *1 of the 2"), Joe Pass
vituoso indeed) — a relevation gone
to my head, Evan Parker (thanx,
Brian Case and Charles Fox), Ry
Cooder playing “Dark End of the
Street” live, June Tabor, Roogalator,
Streetwalkers, The Bothy Band
(thanx John Peel), Weather Report
(time after time), The Clash for the
line “everybody eats supermarket
soul food” and a whole lot more,
Travis Bickle, Julie Burchill, Charlie
Parker playing *“The Gypsy™,
Antoine Roquentin, Patti Smith,
Horse Badorties, Lowell George . . .
and “The Idiot’ by Iggy Pop — which
I'm addicted to. Sublime Reality,
y'see, dispenses with such conven-
tional terms as “enjoy’’, which is such
an ambiguous term, embracing so
many emotional responses. [ "enjoy”
“The Idiot™ like I “enjoy" reading
Kafka, or “enjoyed™” Taxi Driver,
geddit? It stimulates my mind (you
remember your mind) and gives a
strong dose-of reality and a taste of
intensity which someone who spends
his time thinking up “funny” names
like Yawno Tedium will probably
never know about.

IAN PENMAN, King's
Norfolk.

Lynn,

Wowee, lan, you sure are one broad-
minded Eella. It must be great to have
such an Olympian perspective. In the
meantime, spare a little compassion
for those less forfunate than yourself.
— ARISTIDES THE JUST.

COMMISERATIONS T  Tony
Parsons for his trial and summary
conviction on Nationwide, The stupid
thing is, after hearing from Frank
Scoff and pals that these herbs were as
bad / good as acid — speed —
downers — dope ete, most people
would try them, especially since the
arguments” (7} they used were the
same as they use for the real thing —
the-first-sup-of-kara-kara-and-you're-
av?ced-frenk rings as hollow as the
old dope-to-heroin-in-two-weeks lie.
By comparison, Tony's lurid account
of “technicolour yawns™ was amusing
and enough to put anyone off. Keep
up your great articles on the legal
dope hassles, and keep on producing
the only music paper with a
sensayuma. Sucks o Nationwide.

THE PINK PRANKSTER
(no address given)

In order to set the record

things, this week we’re

delighted to bring you that
certain something called ...

“Howcum no lerfers abouws me this

maw

week?

TSy vy .

Cartoon: the inimirable BENYON.

That’s “ROOTSBAG”, by

I KNOW it's clever to put down what
used 10 be known as “the establish-
ment” but 've wvet fo encounter a
journalist, i.e. ome who makes his
living with words, with as little credi-
bility or vocabulary as Tony Parsons.
Yes, 1 read the NME. And, no, |
neither have shares in the BBC, nor
am | a retired army major! So Nation-
wide switched across 1o “The New
Musical  Express  reporter  Tony

“Hey, I think we gor us a turkey!”

. Parsons” for comment on an article

he had written, and what capered
onto our cathode tubes? A second
string stand-in from the Outer Hebri-
dean touring company of a show
almost like a ‘B’ version of Rebel
Withour A Cause.

Now I know what your constantly
lauded ‘Blank Generation® is all
about. For ‘blank’, read ‘devoid’ and
that is as in empty, vacant, tenantless!
D'you catch my general drift, Tony?

Listen, if you're going to put your
name to something in print at least
have the integrity to do your job
properly and take the trouble 1o

defend your opinions. If you can’t
remember what you wrote (and judg-
ing by the chronic mental constipation
I witnessed there's not much hope)
surely you can re-read! Youw weren't
being misquoted! You think you're in
the communication business? You
could barely raise vourself above
“MNah, oi "ad d¢ floo din® 0i?" “Oi din
wroit dat”. And the one that really
must pull an Oscar "It wuz a jowk, ya
remember jowks doncha?"

Oh, by the way, if there's an answer
to this with “T.P." at the end of it, I'll
need a lot of convincing that it wasn't
written by Rex the Wonder Dog!
Where do you find them?—

MIKE BROWN, Birkenhead.
Well, we certuinly don't find them in
Birkenhead. Rex the Wonder Dog
declines to reply to you, Mike, but
you're probably better off that way.—
CSM.
1 WOULD like 1o offer my hearty
congrats to young Tony Parsons for
the success of his T.V. debut on
Nationwide last night. He certainly
pissed all over the greasy slob the
BBC sent to quiz him. Shame also on
the Beeb for descending to the level
of taking the piss out of Tony's
accent. Best bit, though, was when
the bloke who flogged herbs slammed
his front door on the reporier’s arse
and toppled him down a flight of
stairs, A real giggle, that.
NICK EVILSENSEOF HUMOUR,
5. Albans, Herts,
And the forces for righteousness
triumph once more as public opinion
shifis to favour the worthy and virtu-
ous. Aren'l people wonderful? —
CSM.

PAUL MORLEY doesn’t know shit
from Siberia. A few weeks back he
told us that the first rock and rofl (sic)
record he bought was by T. Rex (such
roots!). This week, a snide word for
New Manchester Review, a magazine

the way.

which uses a far more intelligent and
perceptive rock writer than he'll ever
be — lan Wood, who NME should be
using for their Manchester reports.
I've been consistently bored by,
forced to skip, practically everything
appearing under the name of this
Morley twerp, and 1 can never forget
the sublime moment I heard the berk
on a local radio show. He was talking
about “'wock and woll"” (his pronunci-

—
};l

P | S b |
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“On a clear day vou can see
Teazers”.

ation). If you tnink this is intended as
a character assassination, you're dead
right. There is intelligent life north of
Diollis Hill, but you've picked a real
dummy for your man from t'"North.

STEVE PEREGRINE, Salford
University,

Jesus, Steve, how can you dislike
someone who puts down ELP? —
CSM

WHO DOES “Jordan™ (or whatever
her bloody name is) think she is? Tip
something over Freddie Mercury
indeed! Maybe that's the only way she
could ever get herself noticed by such
an adorable creature. As far as I'm
concerned, she’s little more than a big

phoney.

CHEQUITA SLARCARI, Siratford
Road, London, WS,

Yeah — you can explain such a lot by
assuming that jealousy is everybody's
main molinliqr;.' Why, just the other

¥ . ..— CS

WHAT IS this [ see hidden slyly away
at the foot of Teazers (16.4.77) —
hippies still rule in Cornwall, ¢h? Well
I'm proud to include “The Clash™,
“Damned Damned Damned”, “Teen-
age Depression', *Back in the USA",
“Marguee Moon™ and three Flamin®
Groovies albums in my collection.
And wot's more there are at least ...
at the very least two, or maybe one
other person in Cornwall who doesn’t
sneer comtemptuously when those
names are mentioned.

Love to everybody with open,

unprejudiced ears. A slow and painful
death to the unspeakable morons who
throw bottles ar fine bands like
Generation X and the Damned.
SUZY CREAMCHEESE, Han. Sec.,
Hideous Bill Gangrene Fan Club,
Cornwall,
Amen, sister. May you continue lo
enjoy the benefits of urban paranoir
in the idyllic locale of the Arthurian
legends.— CSM.

Sitting here in my cesspit doing the
NME Crossword (April 16), 1 have
come across, on clue 23, “Of “Funny
Funny,” “Wig Wam Bam™ and all
that crap™. This, I thinks to myself (1
do think) is easy, it’s Nicky Chinn and
Mike Chapman. The trouble is, even
if I try putting three letters to a square
the bloody names won't fit.

Then | came up with a solution.
Perhaps the answer is Sweet. Alter
all, they were supposed to have
recorded these titles, even though it
has since been admitted to being
otherwise. Surprisingly it fits as well.
Funny ihough, I'd always considered
those ‘A’ sides 1o be Chinn, Chapman
and Wainman recordings. [ think they
were. Anyway they're crap, unlike
the "B’ sides which were by Sweet and
were solid hard rock, right down to
the final ball busting riff. Anyway, [
wish rock papers could forget these
pathetic old (s)hits. Sweet now play

genuine hard rockheavy metal music.

and they are entirely self sufficient.
More over, they are pissed off by this
country’s attitude towards them. In
Germany, America, Japan and
Australia, Sweet get the recognition
they deserve as a raunchy, British
hard rock band. In America they have
jammed with Deep Purple’s Ritchie
Blackmore during their Paul Kossoff
“Alright Now™ tribute. In America
and the other mentioned countries,
Deep Purple and Led Zeppelin are
Sweel's conlempories, s0 something
like that doesn’t come as a shock,
Sweet have graduated into an
albums band and they only release
singles as a formality now (about two
a year at the most), and they certainly
don't wear make up any more, or live
in Wigwams. All that was part of the
Chinnichap formula (money making
formula). Exploitation — [ think
Sweel did, and still are doing, a lot for
rock music. Those teeny rock singles
they used to bring out appealed to the
14 year olds with the cruddy lyrics ete,
but they also introduced the kids o
real hard rock music, As the 14-year-
olds became 19-year-olds they began
liking hard rock and so did Sweet. We
have advanced so why shouldn't they
have. No doubt this won't get
published because who wants 1o be
told the truth, but nevertheless, some-
one has o tell it.
. LIDDARD, Romford, Essex.
m‘l'-'hlem happened to Sweet? —
M.

WHAT I3 this New Wave anyway? Is
it the one used by the Thin White
Duke from his limo in Victoria, and if
so, wasn't this merely a revived-45-
degree copy of the one populanised by
that other, somewhat less innocuous
visitor 1o Berlin in the Thirties?

Or was it devised by John Cleese at
the Ministry of Silly Waves? Does
Britannia still rule the waves?

N. VAGUE, Bondi Beach
Do absurd people with ridiculous
pseudonyms still write dumb letters to
Grasbag? — CSM.
Do bears poop in the woods? —
THE POPE

Edited by
CHARLES
SHAAR
MURRAY
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Attractive young singing star Dee Generate helps an unidentified old lady across the road and proves

there's nothing wrong with youngsiers today. Pic: §. JOHNSTON

H BRAVE NEW
WAVE, that hath
such people in't:

Rumour has it that a post
Ad&M deal between CBS and
Mal's Boys (2.k.a. the Sex
Pistols) fell through recently
because CBS insisted on a
proviso that their new clients
were not to be allowed on
company premises. A
Spokespistol told T-Zers this
was so, but an angry CBS
lady claimed it was
“absolutely untrue”, adding
that they only sign acts (or
not, as the case may be) on
the grounds of “artistic
merit’

Chris Sptdﬂing says he was
offercd Wilko's pig in Feelgoods
but turned it down. Instead,
unknown John Mayo got the gig
(see page 3).

At a record company
reception to launch The
Strangler’debut elpee the menu
inchuded such witly delicacies as
rodent sandwiches, rat curry and
quiche rodente. Venue was The
Water Rat public house in
Chelsea. Ratatoille (ouch) was
cancelled . ..

Atlantic still firm favourites to
sign Small Faces whose first
{re-formation) album will be
titled “Playmates”, most of the
songs coming from the writing
collective of Marriott-MacLagan

Bob Marley's new album
“Exodus" reckoned o be Pretty

FUN HOLIDAYS FOR THE 18-32's

ALL INCLUSIVE

VILLA
HOLIDAYS

IN GREECE or SPAIN

Join the PLEASURE
SEEKERS and enjoy
water skiing, sailing,
horseriding, discos!
dancing, barbeques plus

I{HS maore
Dasrt .\.*
terny Chsmbers Wl rainrn R
Romforg, Eesns
24 hour Diala-brochure:

Romford 62286/7/8

Ill[llltlil
I[Iilllllil

Hot Stuff according to Neil
Spencer who previews same in
our centréspread feature this
week. The single, “Waiting
Day", is a strong contender for
A Chart Placing, adds the
NME's harrassed Ass. Ed. , . .

Former NME scribe and PR
man Chris Hutchins has been
well and truly dishing the dirt
this past week in the Daily
Mirrar, with'a whole slew of
unholy revelations for the
merriment of the old folks about
his former employers, Tom
Jones and Engelbert
Humperdinck. Hutchins (who
once informed us haughtily,
“Don’t call me a press officer —
a press officer chases press
coverage. 1'm a press agent — a
press agent waits for the press to
come to him”) didn’t mince
words, especially viz a viz the
unfortunate Engelbert. His
ex-emplover was a difficult man
to like, wrote Hutchins in
Tuesday's Mirror, one of life's
losers, childishly jealous of Tom
Jones, vain, unsufferably
egotistic, a mass of complexes.
Engelbert dreaded the thought
of his 40th birthday, Hutehins
told the Mirror's millions,
revealing in a catty aside that
this occured in 1974, And s0 on
and so on, Eat your hearts out
Joe Haines and Velda Dacquiri.
Hurchins, in case you're
wondering, was a news editor on
MME back in the early 6. We
would like 1o say that he's
remembered with fondness, but
we don’t have the room . .

Rainbow gig on Monday May
Y for The Clash with The Jam,
Buzzcocks, Subway Sect and
The Prefects — Hideous B,
Gangrene reckons it'll be the gig
of the year . .

The end of a Blank
Generation Romance: Sniffin'
Gilue poet Mark P. and his
ex-steady, legendary New Wave
fan Sue Catwoman, have gone
their separate ways , . ,

More pre-gig aggro at The
Jam's Brighton nite-out on
Friday with sevén arrests {one
for GBH)

Reports of up to 800 people
bemng turned away from The
Stranglers’ Roundhouse gig on

] Sunday — ironic, innit, that the

A Weak]y Mistake

)

|l|||||||
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(recycled) hippie Stranglers
should find themselves the focus
point of the homegrown N.W.
like that?

Giood news for Hendrix fans
(T-Zers are not for punks alone!)
is that the movie Jimi Hendrixis
due for re-release soon by
Lagoon Associates. It was
originally shown in this country
in 1973 and features Hendrix
performances from Monterey,
Woodstock, Berkeley, the Isle
Of Wight, ete. and includes
appearances by Hideoue Bill
Jagpger, Hideous Bill Clapton,
Hideous Bill Townshend and
Hideous Richard . . .

Correct that correction: il was
NEMS that Tony Calder

resigned from in 1976, He
resigned from Immediate in
1969, Ah yes, but while at
NEMS he was responsible for
the purchase of the Immediate
catalogue, so maybe that's how
the confusion arose . . . sorry,
Tony

Quintessence has reformed as
Quintessence Il and are
beginning a “Legalise It™ tour
next month .

Pondering on recent
appearances of Pat Boone (Al
You Need Is Love ") and Cliff
Richard (TOTP) leads one to
wonder if it’s God who I’ucs,?i\ the
lines of those preternaturally
youthful visages, or whether
they've both got pictures at
home in cupboards . .. Cat
Stevens, who gave £20,000 to
help the building of a church
community centre in Islington
lately, tsn’t looking quite so
well . ..

T-Zersreveals a sense of
History: The kazoo is said 1o
have been invented 127 years
ago in Macon, Ga . . . While 27
years later, on April 18, 1877, 1o
be precise, a French poet called
Charles Cros invented a machine
to record and replay sound. “Ivll
never catch on!™ cnied the Frogs.
Al least, so one assumes, since
M. Cros was never heard of
again. A gent called Edison,
however, brought out his
invention in the same year and
scored a Hot Hit with his
rendenng of “Mary Had A Little
Lamb™, art the first public

demonstration of The
Phonograph . . .

Befare he writes to Datbag
complaining, last week’s John
Hartford review was perpetrated
by that fellah Tolber . . .

Alfter the runaway success of
“The Elvis Tapes”, Chiswick are
ontemplating an LP of Buddy
Holly and Eddie Cochran
nterviews. Hopefully promoted
1y persomal appearances? |

A spokesman for Rod Stewart
reveals to one of Our Lads that
His Lad is unlikely to play Great
Britain until Christmas *78 at the
carliest, since he'll be busy
recording with his new band and
making a coast-10-coast tur of
the U.S., which
considerable-sized place he left
out of his last world tour.
Consequently, he is also likely 1o
refuse offers of gigs at several

major summer events here . | |

A bomb hoax at the New
Victoria Theatre last Friday,
where Jack Bruce was playing, is
believed by the Robert Stigwood
Organisation to have been a
cover for a (so-far) successiul
burglary. Fifteen minutes before
the interval. Bruce's tour
manager discovered the loss of a
case containing all the band's
valuables and £2,200 in float
money. He called the police, but
shortly afterwards the theatre
had 1o be cleared, which
presumably made investigations
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difficult to pursue. Novel, eh?

Later, Bruce found that his gold
waich and lighter had gone
walkies along with the loot . . .

Hearing that Dolly Parton was
to be offered the part of Juliet in
a putative production of
“Romeo And Hideous Bill
Gangrene", our Country Wit of
the Week remarks: “I.don't
know if Dolly can act, but she
SUre can h.m!., ovier
balconies™

Blues guitarist Bukkn White
died recently in a Memphis
hospital at the ¢ age ul BO

Stranger Than Fiction Dept: a
sympathetic judge saw Mrs
Angela Rottenbottom's point
when she complained 10 a Los
Angeles divorce court that her
husband refused to change his
name, He granteéd her a

divorce . . . and then heard shes
was planning 1o change her
name again soon, and become
the wife of a Mr Ticklemore.
We've said it before and I'll say
it eétc: theére ain’t nothing that
people can’t be called in the
US.A

“ROCK FALM OF THE YEAR™
BOLLIMNG STONE

“THE RAW REAL THING”™
MW STATELMAM

“FAST, TOUGH, SINUOUS WITH A REGGAE SCORE
THAT JAUNTILY ACCENTUATES ITS VIGOUR™

’ HAGRAL LT RMMY CUFF - mrsmn:umus
mﬁmu mm THE SUKQUERS - THE MELODIONS
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WISHBONE

‘BLOWIN’

FREE’

INCLUDING
‘PHOENIX’ anp “JAILBAIT’

20 minutes of Wishbone Ash
HURRY!! First 10,000 supplied
in special colour bag with free
colour poster offer. MCA 291
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hear th hol
MIghty DIarmMonds You canhear the whole

(at Ipm Wednesday 20th April
to Wednesday 4th May)

|Ice on FIre

A

Ice on Fire.

_It's not just a new reggae album.
It's the start of a unique relationship
in rock music.

Because that's what you get when you S Samie
take the rhythms of JA, The Mighty Lt s SR S

= Fracnord Machine, Cochrand

ot B, Didfield Pack

Sirgathar
Browdway, Wi Eoling. W13

h Rlarker, W12

Harleguin Records

Diamonds and add to them the legendary &880t e, Sz,

Pranon, Aewion Place

influence of Allen Toussaint and the
- sound of New Orleans.

Ice on Fire. Cajun reggae from
The Diamonds.

Aeconds, 2 Michalsons Walk

Ll

t. Dxford Rd
L
wois, Berkliey Croscent, The Tri

-F

1 Racoeds, The Haye
) Aecords, Tha Hays
Stathsn Approach, Piccodiliy

O Loagmny sy Laine

ushclang, Markat Place

Thar Proscint

Lowae Frci

b
Ok FORD
Suevihlege Regomdy, 31 L Claresaiodn S

-k B
||'. .
F W Wodkeror th, Buncorm Shopping Cantr
SHEFFIL
|'-.-\-|
Wirgln Fa
SLCLIGH
Sigugh Mecoed Cangry, 293 Fasnram Fu
1481150 Strntiond. Rd  Shindy

S r L
Mlarlaing Fatrts,
GLOUCESTER

E sing Loning
High 51, Dovemrcoury
HATFIELD
W Tiowrt Cantra, Tisa Corra
o -
Woahwirth, G
3 of Music. Mark
WY CONEE
shane T Hegh 51

Fd . Le

The 12 Tracks include:

Sneakin Sally ThroughThe Alley.
Tracks Of My Tears.
- GetOutMyLifeWoman.

And 5 brand new songs by The Diamonds.

Woolworth, Markar Flace

AT

Totegraph Way, Tow mriire
LOvY
dwaorrth, High St

Tupos | Hiryrmaekm

1977



