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i r r
CAN'T STOP DANCING ® ° ° o °
A & M AMS 7287 -
GENE COON e o S
\ ; SINGLES ALBUMS
ME & THE ELEPHANTS T —
Week ending April 30, 1977 22 25 Week ending April 30, 1977 98 2%
ABC 4173 This Last 85 5k This Last E5 53
Week +* 3 Weak : -
1 (1} KNOWING ME KNOWING YOU 1 {1} ARRIVAL.........c..oomrmrreneeees AbbDE(Epic). 23 1
Charing Cross Rd., London, WC2 Abba (Epic) 8 1 2 {2) ENDLESS FLIGHT
EMI MUSIC, 138/140 01-836 !?5555 2 (7) FREE...........Deniece Williams (CBS) 4 2 Leo Sayer [Chrysalis) 16 2
3 (5) RED SPELLS DANGER 3 (3) PORTRAIT OF SINATRA
Billy Ocean (GTOQ) & 3 Frank Sinatra (Reprise} 8 1
1 , s 4 (21) HAVE | THE RIGHT 4 (4] THE SHADOWS 20 GOLDEN GREATS
. Dead End Kids (CBS}) 4 4 (EMH 13 1
. 5 (8) | DONT WANT TO PUT A HOLDEON § (8) ABBAGREATESTHITS .............. [Epic} 56 , 1
YOU., ~Berni Flint (EMI) 6 4 6 (12) HOTEL CALIFORNIA.. Eagles (Asylum) 18 4
d ﬂ: [<_ g f 1alb : 6 (5) SIR DUKE ...slStewa Wnnder {(Motown) 3 & 7 (6) ANIMALS .. . Pink Floyd (Harvest) 12 2
i : ind et record albuny from 7 (14) PEARL'S A SINGER .
A very different Eikie Brooks (ABM) 4 7 8 (14) THE U uumﬂemmm _GLENN
8 (4) WHEN.......Showaddywaddy (Arista) 8 3 = (HEA) 6
9 (2] GOING IN WITH MY EYES OPEN 9 (5) HOLLIES HUE HiTS ‘POHFdDrP 6 b«
David Soul (Private Stock) 6 2 10 (7) WORKS VOL. 1 J
10 (16) WHODUNIT .............. Tavares (Capitol] 3 10 s sﬁ'::'fgm“; & Palmer (Atlantic) 6 7
11 {11) HOW MUCH LOVE A
Leo Sayer (Chrysalis) 4 11 Sound Track [CBS) 3 M
12 '(3) SUNNY ...............Boney M (Atlantic} 7 3 12 {9) RUMOURS
13 {9) YOU DONT HAVE TO BE A STAR Fleetwood Mac (Warner Bros) 10 8
Marilyn McCoo/Billy Davis Jr. (ABC) 6 8 13 (11) PETERGABRIEL.................. (Charisma) 7 11
14 (15) LONELY BOY...Andrew Gold (Asylum) 3 14 14 {10) STATUS QUOLIVE........ (Phonogram) 9
"An album of Rock ' Roll playcd ona moog 15 (10) OHBOY.....Brotherhood Of Man (Pye) 7 9 15 (21) SONGS IN THE KEY OF LIFE
16 (—) AINT GONNA BUMP NO MORE Stevie Wonder (Motown) 28 1
synthesizer. It is fascinating and creatively T i Joe Tex {Epg:l 1 16 16 (17) EVITA................ Various Artists (MCA} 16 1
i SR 17 0 BAC E ARMS OF 17 nﬁrnﬂswwunmnﬁcﬂn
G.P" ‘% different : SOMEONE......................Smokie (Rek) 7 12 Electric Light Orchestra (Jet) 21 8
Daily Express 18 (18) SOLSBURY HILL : . 18 (16) EVERY FACE TELLS A STORY
Peter Gabriel (Charisma}) 3 18 Cliff Richard (EMI) 7 11
m-a'\- - 19 (24) HOTEL CALIFORNIA 19 OF
JE1g - CAST 124_ o Eagles (Asylum) 2 19 (30) MAGIC OF DEMIS mussostphi”ps} g
- G . 1 - 0 = 20 (—) TDONT WANT TO TALK ABOUT IT / 20 (27 GREATEST H
, M.C.5 ‘Borderline/Lookin at You FIRST CUT IS THE DEEPEST s M mokie (Rak) 2 20
ROd Stewert {Rival 1520 21 (28) LIVING LEGENDS
21 {(25) THESHUFFLE.......VanMcCoy (H&L) 3 21 ;
22 (17) SOUND AND VISION Evarly Brothers (Warwick) 3 21
David Bowie (RCA) 11 4 22 (22) mmmm@mﬁe\:ﬂ nlill =S
23 (22) GIMME SOME.........Brendon (Magnet) 3 22
24 (30) TOGETHER.......0.C.Smith (Caribou) 5 18 Lo s e S o
25(28) A BT AR I8 RO N N O N chE = 3 25 24 (19} LOW.oooorssesenns David Bowie (RCA) 15 7
Deep Purple (Purple) 2 26 26 (13 COMING OUT uparimmg
27 (—) ANOTHER FUHHY;;?SE;%%E?{M” 1 27 Manhattan Transfer (Atlantic) 7 &
28 (—) GOOD MORNING JUDGE 27 (—) SHOWADDYWADDY GREATEST HT'I‘S
10cc (Philips) 1 28 (Arista) 11 4
29 (—) SOUTHERN NIGHTS 28 {25} THECLASH......................Clash (CBS) 2 25
Glen Campbell (Capitol) 3 27 29 {24} DAVIDSOUL................. [Private Stock) 21 2
30 (—) ROCKBOTTOM 30 {23) INYOUR MIND...Bryan Ferry {f‘alyﬁcr} M0 B
Lynsey De Paul & Mike Moran [Polyder) 3 19 =
BUBBLING UNDER . . . BUBBLING UNDER. . .
| MIGHT BE LYING — Eddie & the Hot Rods {Island); IT'S THEIR GREATEST HITS 1871-75 — Eagles (Asylum);
YOU — Manhattans (CBS); WHERE IS THE LOVE — SMASH HITS — The Detroit Spinners (Atlantic): IV
Delegation (State); SAY YOU'LL STAY UNTIL TOMOR- RATTUS NORVEGICUS — The Stranglers (U.A); SOUTH-
ROW — Tom Jones [EMI). ERN NIGHTS — Glen Campbell (Capitol).
Famones Lo 3
'\ulth'l'n camly- IgayithEioag
Tom Pottyd i} mﬂnjdﬂr;ﬁh’arm.rnuluhhl
e » & L | T T s
BIZ‘ZBRRE Record D|Sfr|bu1'|0n S. SINGLES LS. ALBUMS
38, PRAED ST. TONDOK. W 2. tel: 014021589 | : S Week ending April 30, 1977 Week ending April 30, 1977
This Last This Last
Weak Week
I: | V [. V L A D S AE [] 1 (3) SOUTHERN NIGHTS..................Glen Campbell 1 {1}  HOTELCALIFORNIA ...........cooessemmsransseommes Eagles
2 (1) HOTELCALIFORNIA ... serrvmiresy EBQIES 2 (2] RUMOURS............. sl Flestwood Mac
Week endiig April 29, 1972 3 (&) VVEGOTLOVEONMY MIND...... Natalie Cole 3 (3) ASTARISBORN..... Streisand / Kristofferson
e 4 (9) WHENINEED YOU.............v.e ....Lsﬂ Sayer & B BOBTOMN e orvesstsissmbisnetysrissstaitessansa Boston
e e = 5 (51 SOINTO YOU............ Atlanta Hh-,vthrn Section 5 15) LEFTgVETF;‘I‘UFIE ORI -1, -1
e e e T yol Seots Dragoan Ganrds 6 (7] RIGHT TIME OF THE NIGHT ...Jennifer Warnes 6 (6) SONGSINTHE KEY OF LIFE...... Stevie Wonder
2 % &ﬁiﬁgf&? i gt o 7 (8] LIDOSHUFFLE .ccovcnommecermrrmmmismsrinnn Boz Scaggs 7 (7) THISONE'SFORYOU. ... Barry Manilow
& 5 RUN RUN RUN T Guane \Asyhim) 8 (2) DONTGIVEUPONUS.. David Soul § 10 MIGHEMOVES ooiaaysns o =henseds
S 7 THE YOUNG NEW MEXIEAN PUPPETERR, o Tom Foes (Decea) 81170} S THYRGTO LOVE IWD ..o Wilam Bioll . 1[‘r]I SO:J%ESDFI: . THE WOOD............ Jamh‘E Toﬁ
¢ B DEBORA Tyransossurus Res (Magai Fly) 10 (14) I'MYOURBOOGIE MAN 10 (171) OM THE WOOD.............. athro Tu
7 8 HEARTOE Nell Young K.C. & The Sunshine Band 11 (24) MARVIN GAYE AT THE LONDON
Ll (i Pty (RCA) PALLADIUM Marvin Gaye
11 (12) 1 WANNA GET NEXTTO YOU ........ Rose Royce 12 (13) AROCK ANDHOLLnL‘T ERNATWE
'I' L N y [ A D S A [; ﬂ 12 (13) COULDNT GETIT RIGHT ... Climax Blues Band X o i bt Sertion
13 {15‘! ANGEL IN YOUR AHMS.---_-_.-uu........ WHot 12 [15} WOHKS VOLUME 1. .Emeérson, Lake&?alme{
Week cading Apeil 29, 1967 14 (21) SIRDUKE.. +....Stevie Wonder 18 (10) - ANIMALS . ..oooorroovooessoeeomesssiniionissrans Pink Floyd
Lat Thi 15 (6 RICHGIAL. Darvi Hall & John Oates 15 (16) BURNIN'SKY ............ ..Bad Company
e 16 (13) CALLING DR. LOVE... T KBS 16 (28) GOFORYOURGUNS. .. ... Isley Brothers
; i PUPPET ON A STRING Im o . Sandic Shaw (Pye) 17 (18] CANT STOP DAMI}!N' Captam&TanmIla 17 (17) FLY LIKE AN EAGLE........ .. Steve Miller Band
1T & ““’i‘;f',;‘;.if{ e 18 (20) YOURLOVE.......coommemicrmmsssinns McCoo & Davis 18 (12) LOVEAT THE GREEK..........cccon Neil Diamond
i m-mﬂm (Fomtans) 19 {11) DONT LEAVE ME THIS WAY .Theima Houston 19 (20) ANEWWORLDRECORD
5 6 i et e 20 (16) THETHINGS WE DO FORLOVE................. 10cc Elgctric Light Orchestra
& 7 BE +. Fout Tops (Tamla Motown) ; 20 (227 SILKDEGREES ........ccccvermiiniiniions Boz Scaggs
11 B IMGONNA GETME A GUN: . ociiassensoesiocisssn a1 Stevens (Deram) 21 (26) HELLO STRANGER .... -+ Yvonne Elliman
13 5 SEVEN DRUNKEN NIGHTS.. - Dubliners {Major-Minor} 22 (27) DANCING MAN.. e O 21" 12a) HOEFKV """""""""" or'g'ﬁ“j‘ Matien P*““*éggﬂ;
H:W. BESCATER IO ISR DRk Mo s s G z2 () GOTTOGVEMUP(PART i .. ManinGaye %2 122 e o ok
l 5 y L A D S A E [] 24 (—) DREAMS.. sssmessrrnneensr Fl@8TWOO Mac 23 (14) YEAROFTHE CAT .ccoooovminrsrrssismmrssices Al Stewart
25 (—) LUCILLE........ oo, KENNY. ROGErs 24 |—) COMMODORES ... o Commodores
; 26 (29) FEELS LIKE THE HRST TIME - Foreigner 25 (190 INFLIGHT ..........cconmmmmnsipnnnssnnes George Benson
Loat This A A 27 (—) AINT GONNA BUMP NO MORE (WITH NO 26 (27) CAROLINA DREAMS...... Marshall Tucker Band
Week BIG FAT WOMAN)... oz OB TEX 27 (28) BIGGER THANBOTHOFUS......... Hall & Oates
i 1 WONDERFULLAND ... eoe Shimdoves (Cotumbiag 28 (22) LOVETHEME FRDM“ASTAR ISBOHN" 28 (18) ASKRUFUS Rufus faaturing Chaka Khan
T M A ruce Channcl (Mercury) Barbra Streisand o e S bl 4
1 3 WHENMYLITTLE mm 15 SMELING . 1enen Jismimy Justice (Pye) 29 (21} GREATESTHITS... veevewns Linda Ronstadt
4 4 DREAMBABY ... " Hoy Orblaon (London) 29 {—) CHERRYBABY.. .. Starz 30 (25) WINGSOVER AMERICA.. Wings
1§ MEVLITILEGIRL . A~ E St (X coon) 30 (—)} LONELYBOY...cocirrcomscricerinenr Gy R e ol s S g
6 6 SPEAKTOMEPRETTY nNnd:r.{ee?;n:;ywﬂ: Courtesy "CASH BOX" Courtesy “CASH BOX"
15 B NUTROCKER .. i v+ B Bumble (Top Rank)y .
% 9 WONDERFUL 'I_ANUI.'I VWil INEY) < ° ] [ i A
11 I8 LOVELETTERS...ccioissass SrrskaA AR A ERRN R Ketty Lester (Losdon)
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TOM VERLAINE of Television

ACE DATES
CANCELLED

ACE have cancelled their
British tour at short notice. It
would have been their Yirst
for almost 18 months, follow-
ing their year-long stdy in
California, and it was
scheduled to open in Dundee
tonight (Thursday). The tour
had been set up partly to re-
establish the band in Britain,

and partly to promote their

eurrent -Anchor album “No
Strings,” released at the
beginning of this year.

Manager Tony Dimitriades’
official reason for calling off the
tour is: “Folowing™ our recent
overwhelming American
schedule, it has proved imposs-
ible to prepare properly for this
tour, and it would be financial

suicide for us to embark on such
a venture at this time, "

He said he hoped the 1tour
could be re-arranged at a later
date; but added: ““The bipgest
problem is the economics of
touring “in the UK. today. In
America, we can earn & living —
but in Britain, the monetary
powers don’t make lh."l'[ 5=
ible™

NME understands that this
guarded statement  hides a
dispute between Ace and their
record company, The band had
hoped that Anchor would help
to subsidise their tour, but the
company apparently would not
agree 10this. At presstime, there
were still hopes that Ace would
play their major London concert
at Chalk Farm Roundhouse on
Sunday, May 8.

b |pil
g

The new . CARAVAN line-up [eaturing (lefi to right) GEOFF

RICHARDSON,

JAN SCHELHAAS, PYE HASTINGS, DEK

MESSECAR and RICHARD COUGHLAN.

Caravan: new
member, tour

CARAVAN begin a series of
British concert appearances
this weekend, they have a
new recording contract and a
new bass player, and their
latest album and single are
scheduled for release.

The band kick off their spring
schedule at Coventry Lanchester
Polytechnic tomorrow (Friday),
followed lé: Exeter University
{May 5), Cardiff University (6)
and Nottingham University (7).
They then %g to Germany for

gs untib May 28,
ﬁ’ for the second leg of their
U.K. tour, running from June 1
to 14 inclusive. Details of June
dates will be announced in a
week or two.

After a lengthy spell with

returning:

Decca, Caravan have now
signed worldwide with Arista,
with whom they were already
linked in the States. Their new
album "'Better By Far" is due for
release on May 20 — it contains
six songs by Pye Hastings, two
by Geoff Richardson and one by
keyboards player Jan Schelhaas.
Thc title track is issued as a
single on May 6.

ese releases and gigs mark
the debut of Caravan’s new
bassist Dek Messecar, who
replaces Mike Wedgwood, now
resident in America. Previously
with Darryl Way's Wolf and a
long-time partner of ex-Fairport

Convention  guitarist  Jerry
Donahue, Messecar was
recruited by the band in
January.

together

TWO OF AMERICA'S hotiest new bands, Television and

Blondie, are to tour Britain together next month. Plans for--

them both to come over during the spring have aiready been
reporied by NME, and they were originally expected to tour
separately, but now promoters Straight Music have decided
to feam them on the same bill.

Dates confirmed this week are Glasgow Apollo (May 22),
Newcastle City Hall (23), Sheffield City Hall (24), Manches-
ter Free Trade Hall (26), Birmingham Odeon (27), London
Hammersmith Odeon (28), Plymouth Top Rank (30) and
Bristol Colston Hall (31).

Tickets are available now priced £2.50, £2 and £1.50 at all venues,
excepl Glasgow where extra £1 seals are available.

Television are currently. climbing the NME charts with their
“Marquee Moon" album snd single, and Blondie — whose debut
album has their name as its title — are primarily a vehicle for
incredible girl rocker Debbie Harry. Both acts have been attracting
rave reviews on the U.S. gig circuit, and it will be their debut in

Britain.

The bill will be completed by a third act, probably a local new-wave
band from the respective areas in the itinerary. The Corlinas are
already set for Bristol.

H.M. KIDS together again — (left to right) HOLTON, BOYCE,
THOMAS, WILLIAMS and PAUL,

HOLTON

RE-JOINS
H.M. KIDS

HEAVY METAL KIDS are back in business again afer a
nine-maonth lay off. Smger Gary Holton, who quit the band
last summer because of “musical d;ffemmes has paiched
up his squabblé with the other members and has rejoined the
outfit. As a resulr, their album — which has been shelved
during their inactivity — is being rushed out. And the Kids
are to undertake their biggest-ever British tour,

Since they last worked, keyboards player John Sinclair has been
replaced in the line-up by American Jay Williams, who was former!
with Lou Reed in Velver Underground. He has been rehearsing wn‘f;v
the other members — Holton, Ronnie Thomas (bass), Keith Boyce
{drums) and Barry Paul (guitar) — since the beginning of this month.

Their long-delayed album “Kiisch", completed before Holtan split,-

comes ouf on Rak this weekend, And producer Mickie Most is

currently in France mixing and editing their new single, a shortened

i:;mazn? of the opening track “'Overture/Chelsea Kids", for release on
fi -

Th}; band’s tour, scheduled to start in mid June, comprises gigs in
most of the major concert halls around Britain including London.
Their date sheet is being finalised by Neil Warnock of the Bron
Agency, and details are expected .!'KM{}I'

Television, Blondie touring

DEBBIE HARRY of Blondie

CALE NIXED
BY BISHOPS

COUNT -BISHOPS pulled
out of the John Cale tour this
week, playing their final date
at Stafford Top Of The
World on  Monday. No
reason has been given for
their withdrawal, although a
spokesman for Cream Inter-
national hinted at “undercur-
rents of discontent.™

They will not be replaced for
the remaining tour dates, on

which Cale will now play an
extended se1, although The Boys

continue to support him. Rest of
his gigs are al Swansea (tonight,
Thursday), Nottingham (Friday)
and Leeds (Sunday), plus a
newly-booked date at London
Marquee next Monday (2). His
date at Canterbury Odeon this
Saturday is now cancelled,

It is understood that the
Bishops — who also have an
extra  gig next  Monday - at

London Covent Garden Roxy
Club — are likely to support
Caravan on their upeoming tour
(see. separate story ).

U U H
I'. L
0 i
i i
UNLUE
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SEGER GIGS OFF

TILL SEPTEMBER

BOB SEGER’s British tour is
now officially postponed until
September. Promoters Straight
Music had lined up seven major
dates for him in early June, and
half the tickets for the pro
Hammersmith Odeon gig in
June 11 have already been sold.
But Seger suddenly found
himself without a drummer for
his Silver Bullet Band. Regular
sideman Charlie Allen Martin
broke both legs in a car accident
earlier this year, and Clapton's

_dn.m:mer .Tamle D]dakc: ha.s :

been sitting in for him. Clapton
now find that he needs Oldaker
for a series of recording commit-
ments, so Seger has decided to
delay his Britsh visit until
Martin is back in action.

® Also postponed is the
projected May concert tour by
the Brothers Johnson. Reason is.
that, because of ils success, they
ha\rc extended their current
American tour. Promoter Derek
Block is now arranging a new
itinerary for them in late’ June

and July.

FASTBACK MUSIC - BYPOST

This week's best-selling songbooks

B5 AN

£4.95 smpntmﬂmn
- £4.98

Eheck [?muundcr.rddﬁpﬂ&.u Fetween (1 &
3 rael 25ppstveintn £ & £F add 350, Over £3
add S0p, Comprefeniivg
20 Send Chegue/F.

FASTBACK MUSIC, 5 Elgi

You Maed ki Lova ram'l*-lm-rWH

Begs
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B854
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Top 20 Shed! Mure in Stock 350 per son

Catriogue Available
pgue/ 0. To:

n Cres., London W.11
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10c.c. in concert
with new line-up

10 c.c. HAVE NOW been confirmed for their first British tour since their extensive personnel
upheaval last year, when Lol Creme and Kevin Godley left the band. The co-leaders are now Eric
Stewart and Jmham Gouldman but, although their tour dates have been announced, details of the
remainder of their new-look line-up are not expected until next week.

ROUGH DIAMOND | St &
LONDON DATES

Capitol (30 and 31), Newcastle
ROUGH DIAMOND — featuring David Byron (former Uriah Heep

Edited: Derek Johnson

RECORD NEWS
Beatles’ official
live album due

THE OFFICIAL Beatles live album — plans for which have been the
worst-kept secret of the year — is finally set for release by EMI on
May 13. rded during their 1964/5 American tour, it is titled *The-
Beatles- At The Hollywood Bow!" and was produced by George
Martin. It retails at £3.35 and songs featured are Twist And Shout,
She’s A Woman, Dizzy Miss Lizzie, Ticket To Ride, Can't Buy Me
Love, The Things We Said Today, Roll Over Beethoven, Boys, A
Hard Day's Night, Help! All My Loving, She Loves You and Long

Presley bonanza

City Hall (June 1 and 2), Shef-
field City Hall (3), Liverpool
Empire (8), Stafford New Bing-
ley Hall (10), Manchester Belle
Vue (12 and 13), Southampton

voealist), Clem Clempson {ex-Humble Pie), Geolf Britton (ex-Wings ?j;lx;ntﬂéﬁmeisniiu:ﬁ%)d:g
drummer), Willie Bath and Damon Butcher — begin their first ; o . 3 ;
British concert tour early next month, And the highlight of their (18 and 19). RCA are reissuing all 16 Elvis Presley singles which have made the

Hammersmith  tickets are
priced £4, £3.50, £3 and £2.50; at
Glasgow they are £3.50, £2.50

Mo. 1 spot in Britain since his career began 21 years ago, Official
release date is May 6, and they can be bought either singly or as a
iginal colour American

itinerary is a. major London concert ai the Rainbow Theatre on May
18. But prior to the tour proper, the band play their debut gig at
London Marques tonight (Thursday) in a special show being

broadcast live by several commercial radio stations.

with Russ Ballard.

and £1.50; at Stafford all tickets
are £3.50: and at all other venues
prices are £3.50, £3 and £2.50.

15. °

summer release.

STEVIE WONDER

Got Stung, A F

Medley."

RCA’s Century

@ To mark the 100th anniver-
sary of recording, RCA this
month issue “A Century Of
Sound,” a double-album boxed
set featuring highlights from
their catalogue covering most of
that period. Artists range from
the Original Dixielond Jazz
Band, Duke Ellingion, Sl‘rlke
Jones and Jim Reeves to Elvis

Nilsson. .
including a 12-page booklet.
® Singles  issued tomorrow
(Friday) by the EMI Organisa-
tion include “Trans-Europe
Express" by
(Capitol), “Star” Kevin
Ayers (Harvest), “Roxy Roller”
by Sazi Quatro (Rak), **Sam" by
QOlivia Newlon-John (EMI),
“Hello Baby” il? Marmalade
{':l'a:get). “I Get High" by Freda
ayne (Capitol) and **‘Come
With Me" by Jesse Green
(EMI).
@ One of Brifain's leading elec-
tronic composers and musicians
Tim Souster, who is also

Music -at Keele University, has
his first commercial solo-album

May 20.

package. '!"hc?; will be sleeved in their

Rescarch Fellow in Electronic

gipturcl becis, the first time they have been available here in this form.
itles in chrononlogical order are All Shook Up, Jailhouse Rock, I
ool Such As [, It's Now Or Never, Are You

Queen: not -a Qfﬂy are davelul'lablc" fru(:m boxi { il Lonesome Ti t, Wooden Hearl, Surrender, His Latest Flame,
ices and through the usual - Rock-A-Hulas Baby, Good Luck Charm, She's Not You, Réfum To
YOUR WE LOI'ldﬂn extl‘a agcm:jcs (3?}3“‘ this Satwurday ERIC STEWART of e i’e.‘? g: Vil Tn hI:i;"he‘ Ej . In The’ChEcl S TLCW e O
QUEEN are  not playing a morning = ou. RCA say they are confident of at least half of them making the
We haven'i kept boring you with | second night at London Earls mﬁiﬁaugt;;t ?’Er:::t;w LONG TOUR charts again.
the details, but the industrial Court dunng their British tour, i ;
action afflicting the printers of announced last week. Reports ;lhp‘;‘mﬁ“": # “?T‘hef“:m:“'i'}_f“c 3 FOR DARTS Ferry follow-up :nmm tﬁﬁ"ﬁ;’f;{‘
NME (Heat’s right, the same elsewhere suggest they would | "Ll up et TRendsr s THE DARTS are the latest | g BRYAN FERRY'S new backed by Colorado-based band
dispute we told you ahout back appear al that venue on both : ; ) upcoming band booked for an : b el e “Fale N i I later ik
in November last year) June 5 and 6, but a spokesman issued this weekend by Vertigo, e sur B e D single is “Tokyo Joe," taken Navarro, for release later in the
continues (o cagse us problems. for promoter Harvey Goldsmith and their latest single “Good :in:uit ﬁme: iy wcejzks i from his hit album “In Ygur year.
The dispute is between local denied this. He confirmed that M]ornm.g duoge” s alieady. on dates in Denmark, Holland and m":w"d {r[f;-':la“;j hl!’;szg:f 3; Linda l'BiSSI.IEd
journalists and their June 6 will be Queen’s omly | TS5 - Belgium at the beginning of next i it o d At
management, and affects NME | london appearance, as NME | Mud tourlng monith, they start & British club' | & Rall Sucie™ by Pat T ® The Linda Ronstadt album
only indireétly since this paper is | stated last week. and college itinerary running | while Bnﬁfn e fagy Difierent Dum'' i reissued
printed by the management next month through to mid-July, Gigs so far | 0. e o ihe ReG | this month on the Caps. mic-
A  This dispute Bas 1 R ate: EL{!Tcrs Serenade” on the RSO price label, retailing at 20, A
escalated this week, effectively Bandits uit MUD are to headline a short Keele University (May 25), abel. compilation ntclamPerIm
barring the NME editorial staff q concert series mext month, . tot® SRl Yog' oy | @, faken from  her newly  material called “Songs For My
from entering the printing BANDIT are in the process of a immediately following  their (31), Chichester Bishop Otter released album “Glorious,”  Man," is released through' the
works, The main consequence of ]| personnel upheaval, following previously-reported cabaret CDI)'llege June 3), Liverpool Ehm Gaynor aims for the game outlet.
this is that we are not able to the departure of guitarist James wuh:. at Batley Varie Club Eric's Club (5). Exeter Univer- Aﬂ{f:i"ﬁ'll]] her ;ﬂg]e Most Of @ Bay City Rollers’ new sin
maintain the normal level of Litherland and bassist Cliff | Starting next Monday (2). They sity (21), Newport Roundabout | £ issued by Polydor on May  «jps " A “Game,” out this
scrutiny over the proof-reading Williams. ‘They are still looking ;’r“ at Southport Floral Hall on (22) Coventry Warwick Univer- ® Real A d weekend on Arista, was penned
of pages. Efforts have been for a replacement for Lither- ay 8, but the other seven dates sity (23), Sheffield University || . s second Pye - py former String Driven Thing
made to keep mistakes toa Jand, who has decided to giveup | are still being confirmed and will "(24), Cromer West Runton Jﬂtcmlﬂt,mgal:lo album, due OUt O0  member Chris Adams. The
minimum and to maintain live work for the time beingand | be announced next week. The o G "6y “gouthend College it ur From Eight” —  orayp's album of the same title,
quality, but we apologise in will be concentrating on writing gigs aid promotion of their first ", (30). Bedford College # !l:ler;n:e._ m.the'f\ﬂn,m‘ Liver-  pewly completed in Sweden,
for any errors that may and recording. Williams s single under their new deal WI!'IT! @y 1) and Fishguard Fren- Poﬂ-oduced . Written and  comes out jn early June.
have occorred due to replaced in the line-up by Tony RCA, “Slow Talking Boy chman's Motel (2). El;:ld by brothers Chris and ® U.F.O. have re-signed with
s iredow | i i o ooty | ety o ok st S OSOL L, | b ey S
m_nmﬂ' A5 o of (b Aodrng completing an album for carly  London New Victoria on May million - dollar deal. Their latest

single, the Love classic “Alone
Again Or,” is released  this
weekend. And their new album
“Lights Out,” the first to feature
their' new keyboards man Paul
Raymond (ex-Savoy Brown),
comes out on May 12, The band,
whi have spent most of their
five-year career working outside
Britain, began a long European
tour this week.

Sun Sound live

BUDDY KNOX
® The Sun Sound Show at
London Rainbow this: Saturday
and Sunday — featuring Charlie
Feathers, Jack Scoft, Buoddy
Knox and Warren Smith — is
being recorded for release as a

release via this outlet is a new

Wt : S “Swit Drimz" (a phonetic trans-  live album on the new Redwood

W cfip:;;nd otf "Tweet “DI'*:FNOI Eecords label, tmdismhuu%qm

| A rele y Transatlantic on  Britain through Pye. First
nderland (1962-1974/%8%

2: ctird shops everywhere

_1962-24

YOU ARE THE SUNSHINE OF MY LIFE
HIGHER GROUND
LIVING FORTHEQTY

EMI International 'ij[l_pnds "
80 Blyth Read, Hayes, Mid;’m’zﬁ_ﬂ -

Coverdale single

® Former Deep Purple singer
David Cov has his first
solo  single, the self-penned
“Hole In The Sky,” issued by
the Purple label on May 6.
®.Dr. Hook's new single is
“Walk Right In," for Capitol
release on May 6. Out on the
same day and label is “Right As
Rain” by The Band, taken from
their album “Islands."

Stomu disc deal
@ Arista Records have signed
Stomn Yamseshia, who is
currently in London complcu‘nig
his first album for the label.
Featuring top British and
American session musicians, it is
planned for early summer
release,

Buddy Knox single “The
Harmony In You And Me Is
Gone", which is rushed out this

weekend.

STEELEYE SPAN'S double
album  “Original Masters'
is released by Chrysalis
this weekend. It contains 22
tracks selected from eight |of
their previous albums, plus the
previously-unissued  “Bonney
Moorhen™. Span are now Wwrit-
ing material for their next studio
album, to be recorded |im
Holland during July,

@ Pye are launching a new label
calied Big Deal. Retailing at
99p, they are all 12-inch 45 pm
records containing four, tracks.
Among the initial supplement of
12 on May 6 are releases by
Stutus Quio, the Kinks, Melanie,
Trammps, Johnny Wakelin and
Isaac Hayes. .
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Full House,
Slim Chance

FRANKIE MILLER'S Full
House begin the second leg of
their British tour at Liverpool
Polytechnic on May 6. Other
confirmed dates are Aylesbury
Friars (7), Maidenhead Skindles
(8), Cjelmsford Chancellor Hall
{12), Cambridge Corn Exchange
(13), Sheffield University (14),
(.“m{)dun Greyhound ~ (15),
Tunbridge Wells Assembly Hall
EIB%, Ipswich Com Exchange
19), MNewcastle Mayfair (20),
Folkestone Leas Cliff Hall Ezd :
Swansea Brangwyn Hall 26‘;.
Guildford Civic Hall (27) and
Cromer West Runton Pavilion
(28). :
Miller's first single from the
new Full House album is
released by Chrysalis = this
weekend, titled “Be Good To
Yourself". And plans are being
finalised for the band 1o star in a
one-hour TV special during the
SUMmer,

RONNIE LANE's Slim
chance, who tonight (Thurs-
day) are -at London
Hammersmith Odeon as the
final date of their tour with
the Ernic Clapton Band, tour
Britain in their own right
next month.

Suppart act is Sparrow, and
the itinerary includes a major
London gig at Chalk Farm
Roundhouse on Sunday, May
15.

Other confirmed dates are
Dundee University (May 6),
Glasgow Stra:hclidc University
(7). Redcar Coatham Bowl (8),
Sheffield  Polytechnic II;.
Liverpool  Polytechnic  (13),
Colchester Essex  University
(21), Southporti Theatre E?S}.
Barnsley Civic Theatre (26),
Mewcastle Polytechnic (27) and
Bradford University (28), with
more still to be finalised.

NEW MUSICAL EXPRESS

(N
Stranglers:
major tour

THE STRANGLERS are the latest new-wave band to be
named for a major British tour. Currently engaged in a three-
week series of dates in Europe; they return to open at
Uxbridéﬂ Brunel Universil‘g' on May 20. Other confirmed gigs

are at Croydon Greyhoun

{22), Cambridge Corn Exchange

(June 3), Southend Kursaal (11) and the final date at St.

Albans City Hall (25). :
Many other dates are in the
process of being lined up, and

P N T N L g G sugmp el LS

[AN GILLAN BAND have made several changes to their
debut British tour itinérary, opaning this weekend,
Sheffield City Hall (May 3} and rd University (13)
‘are cancelled, and I Empire switchas from
May 410 22, while Birmingham Odeon moves back one
day to May 23. Newcastle Mayfair (20) is scrapped, and
Intead the band play N e City Hall on May 18,
They have new gigs at Plymouth Fiesta (May 3,
Slou Fulerum gatra (4], Cromer Wesl Runton
Pavilion {5) and Belfast Whitla Hall (12). All other dates
remain-as originally raparted by NME five weeks ago.

FLYING ACES begin a new one-nighter series this
weekend, Confirmed gigs are London City Pol nic
(this Saturday|, London Camden Dingwalls (May 2),
Acecrington Lakeland Lounge {8), Chester Quaintways
19, Mercury Club [11] and Sunderland Top
Rank (20).

PAUL BRETT is the support act on the previously-
reported Kevin Ayers Band tour, which openaed this
weak. He plays & saries of dates — yet to be finalised —
in-his own right starting at the and of May, to intraduce
his new “Earth Birth”" guitar suite,

FABULOUS PODDLES are gigging at London Marauee
(tomorrow, Friday), Chichestsr Bishop Otter College
ﬁ-ﬂlurdﬂﬂr Lﬂﬂ%:ll'l l?lhmdq{n?! [E):'In alls (May B),
'olverhampton Polytachnic (7), ngton Incognito
(11), Dundes LUiniversity (12), Hamilton Collaqe (13),
Manchester Electric Circus (20), Dudley J. B.'s Club
{21), London Middlesex Hospital (27, Leeds Fforde
Green Hotel (23], Cardiff Top Rank (June 7, Aberti
E.m Hayw%rlh Clg" (B}, :Blﬂm“ 76 %IubPIIG.
mbridge Trini e (13), Rugby St. Paul's
%u;l;.ge (17), uﬁnf:nneﬂlilgkjmrsiw Bollngla (18},
rhampton yette (24), Nottingham Rutland
Hall (25} and Doncastar Outiook {29).

THE SUPREMES' major Londen concert venue on May
29 is now confirmed as Drury Lane Theatre Royal. This
is the girls’ only concert date in their three-week
cabaret itinerary, reported earller this month.

SFLIT EHZihwa ﬂgl.da.:hm more dates l'grﬁanir}ﬂgﬂsh
tour, opaning at an’'s tomorrow ;

ara m University (May 3} and Pﬁ:;mnut
Polytechnic (19).

GRYPHON- go on the road to promote their new
Harvest Album 'Treason”, issued on May 6. Dates are
Hull Technical College (tomaorrow, Fridag , Birkenhead
Mr. Digby's IMagoﬁ-.'l. i-l.dl Puhnuchrﬂc {6). Manchester
University {7), hull Civic Hall {8}, Barry Memorial

Hall {12}, London Polytechnic (13), ean
University (18), Edinburgh Heriot-Watt University (20),
G ow University {21], Shrewsbury Music Hall (23],

ry
Nottingham Playhouse I_r??]. Southport Civic Hall (29)
and Scarborough Penthouse (Jure 1)

THE CLASH have made a coupls of alterations to their

May tour, reported last week. Lelcester Polytechnic on

May 13 is now cancelled, and :hwdpia;; overhamp-

‘s‘l'crf' :?liﬁc Hall on May 2Z instead of Maidenhead
nalas.

AFTER THE FIRE were forcad to cancel their April ﬂigs
because bassist Robin Childs guit the band at short
notice. A replacement is being finalised this week, and
thay resume gigging et Gosport John Peel (May 6),
London Ca n Dingwalls FJ' Grantham Kesteven
College (14), Abartillery Rose Hayworth Club (16),
Swi Brunel Rooms (17), uth Woads Centra
{19), Romford Albemarle Club {21), Norwich City
College (27), Brantwood Harmit Club (30), Blackburn
Lodestar (June 2), Uiverston Penny Farthing (3),
Egremont Tow Bar inn (4), Bradtord Princeville Club
(%), London Holloway Lord Melson (13}, Cardiff To
Rank (14), Bath Viaduct Hotel (16), Nott am Dutc
House (17), Accri n Lakeland Lounge (19), Warring-
ton Lion Hotel {20), Chesterfield Blue Bell (21), London
Marquee (23), Matlock Pavilion (24), Middlesbrou
Rock Garden (25) and Ashford Wye College (29).

GENERATION X and ASWAD are among acts appear-
ing in 8 special "Rock Against Racism” May Day
concart at London Chalk Farm Roundhousa this
Sunday (5-10.30pm). Other acts sst include Carol
Grimes and the London Boogie Band, Steel and Skin,
and Kartoon & the Clowns.

SQUANTUM JUMP have added Plymouth Castaways
on May 17 to their British tour, opening this Sunday.
They have also augmented their line-up by bringing in
ax-Nektar guitarist R Ailbn_thn who joins the
nucleus of John Parry (bass), Trevor Morais (drums)
and Rupert Hine (vocals).

N THE ROAD -

JUDAS PRIEST, who openad a lengthy British tour last
weekend, have added gigs at Liverpool Empire (Ma

7). Leeds Polytachnic (16) and Lincoln Drill Hall (17).
But previously-reported dates at Liverpool Stadium
(May 11} and ry Odeon (17) are_now cancel-

led, and Glasgow University moves forward one day to
May 6. The band are now featuring & new drummar,
former Eric Burdon sideman Les Binks, who replaces
Alan Moore in the line-up,

MAGNA CARTA support Ralph McTell on his 15-venue
concart tour, opening at Brighton Dome on May 10and
closing at London Royal Festival Hall on June 6.

REAL THING are being lined up for a short series of

salected one-nighters in June, to coincide with the

release of their new album (see Record News). Anttop

ﬁromuler Mael Bush is to present the band in thair first
eadlining concert tour in the autumn.

“LIONEL" is & new musical created from the works of
Lionel Bart, with a story line built around his childhood
days. It opens at the New London Theatre in Drury
Lane on May 9 with a cast including Marian Montgom-
ery, Adrienne Posta and 13-year-old Todd Carty as the
young Bart.

F.B.L have added another thres gigs to their date sheet,
reported last week, They are at London Camden
Dingwalls (May 26). London Fulham Greyhound (June
16} and Brighton Tap Rank (July 3).

FOUR C & W PACKAGES tour Britain in the autumn,
romoted Ken Cox of Dawn Promotions. They
ature Pete Sayers, Culpap?el County, Colin Christian

and Ron Ryan [September); Jed Ford, Three Wheal

and Ron R&nn (Dctober): Tex Withers, Tenessea Stud
and Anne & Ray Brett (November); and Patsy Powell &
the Goodtimers, Ron Ryan and Pete Kingsway

{December).

MUSCLES were forced to cancel gigs during the past
week, following a leg operation on singer and
keyboards man Geoff Brown. But they resume one-
nightars a1 Folkestone’s Cligue tonight (Thursday).

(T =

) E unvail their new stage act at Sheffield
Paolytechnic (May 4), Grangemouth Town. Hall (5],
Dundes Technical College (6), Manchester Electric
Circus (7}, Slough College (13). Clacton Colchaster
Institute (14), London Chalk Farm Roundhouse with
Ronnie Lane (15}, Scunthorpe Tiffany's (17},
Clesthorpes Winter Gardens (19), Coventry Lanchester
Polytechnic (20}, Oxford Polytachnic (21), Penzance
The Garden (24), Plymouth Woods Centra {25),
Portsmouth Polytechnic (26), Birmingham Aston
Uniwvarsity (27), Loughborough Town Hall {28), Staf-
ford Top OF The World {30}, Cardiff Top Rank (31},
Londen Marques (June 1)) Liverpool Polytechnic |3),
Glasgow Strathelyde  University {4}, Edinburgh
Titfany's (6] and Hamitton Bell College (7)

GLUITTER BAND go back on the road to promots their
new CBS single | Really Didn't Love Her At All', for
mid-May release. After lrish gigs this weskend, thay
play Bournemouth Wintar Gardens (May 3], Birmin-
gham University (14), Douglas Lo M. Palace Lido (24],
Harlow Town Park open-air (June 4), Cambridge
Univarsity Centre (9) and Oxford University Centre
(24). More gigs are baing addod.

JAMES & BOBBY PURIFY fly infora short tour, visiting

Stoke Bailey's (May 5-7), Watford Bailey's (8 weak],
Manchester Bailey's {15 week), Leicester Bailey's (25-
28], Barnsley Montgomery Hall (30), Plymouth Casta-
ways [June 1) and Derby Bailey’s [2-5).

e e L B
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these will include two nights at a
leading London vwvenue. The
band will also play four of five
one-nighters in mid-May, before
the tour proper gets under way,
and details of these are expected
next week.

The follow-up to the Strang-
lers” “Grip” single is released by
United Artists on May 6. Itis a
doublecAl coupling, “Peaches” /
“Go Buddy Go", and 1t is
marketed in a picture sleeve,

Lofgren
extra

NILS LOFGREN has added
another two daies (o his British
next month. He plays
a t concert at London
Hammersmith Odeon on
Monday May 16, following the
complete sell-out of his #1&
the two nights,
other mm at Lancaster
University on May 9. On both
extra dates, the support act is
again Tom Petty and the
Heartbreakers. I

County drops
his drag act

AMERICAN queen of punk
Wayne County has decided to
tone down his act. He has drop-
ped  what  his  spokesman
described as ‘‘'camp  theatrical
excesses” and will not in future
be appearing in drag. With his
backing band (guitarist Greg
Van Cook, bassist Val Haller
and drummer 1.1, Johnson) he is
now going outl under the banner
of Wayne County and the Elec-
tric Chair.  Latest gips are
London  Islington Hope and
Anchor {tomorrow,  Friday),
Liverpool  Eric’s (May .6),
London University Union (7).
London Camden Dingwalls (18),
Scarborough Penthouse (20) and
Middlesbrough Rock Garden
(21},

DICKSON
TOURING

BARBARA DICKSON head-
lines her first concert tour, start-
ing mext month and climaxing in
her previously-reporied London
show at the New Victoria on
June 4. Provincial dates are
Redcar Coatham Bowl (May
22), Birmingham Town Hall
(23), Newcastle City Hall (25),
Manchester Ardwick Apollo
(26), Sheffield City Hall (28),
Stratford-upon-Avon Royal
Shakespeare  Theatre (29},
Liverpool Philharmonic  Hall
(31), Dunfermline Camegie Hall
(June 1) and Glasgow Kelvin
Hall (2). The tour ties in with the
mid-May release . of her
Nashville-recorded REO album
“Moming Comes Quickly™,
produced by Mentor Williams.

' Page 5

ATRLIGHT MULIC FEESENTS
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MR. PUGH’S
VELVET GLOVE
. SHOW
VICTORIA PALACE THEATRE

SUNDAY 15th MAY at-7-30

V) ASvasC T
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QUANTUM JUMP: ‘BARRACUDA'

THE ELECTRIC RECORD CO. wish to apologise to Martin Hall
cancerning the inadvertent misprinting of some of his work
on the above mentioned |yric sheet. The piece should read:
"They could be the souls of paratroopers, trapped forever in
a state of being about to jump. Imagine their feelings: there
they all are making their routine checks and bragging about
the girls back home, when suddenly they all hit the ground
without even leaving the plane. You can sympathise with
that. But then the old rumbling starts up again, and you say
to yourself: America was wrong.”

PAT TRAVERS

“Mark my waords, there ain't nobody this side of the
Atlantic that dees what Pat Travers does better”

Sounds—Tony, Mitchell

"What Raory Gallagher wants to be (merit plus)”
Walrus U.S.A.

B = 1
po _*7,"-'":

will dress you and fit you in the most exquisite
clothes in really fabulous cloths . . .

Now is the time to solve your stage clothin
problems through our team of highly skille
designers and master tailors . . .

Gerry with his magic tape will fit and make you
look like a million dollars.

Call on us:
MALCOLM HALL

128 WIGMORE STREET, W1 (back of Selfridges)
206 LIPPER STREET, ISLINGTON, LONDON N1

‘Phones: 01-226 9292 and 01-486 1307

STHAIGHT MUSIC PRESENTS

DR.
FEELGOOD

WITH SIS TS I_Ew l!Wls BA"D
IPSWICH GAUMONY

ST.HELEN'S 5T.

WEDNESDAY 18th MAY at-~8-00

TICK™ TS £2:50,£2-00, £1-50,(INC VATIADYARCE ODEON THEATRE FF, LLOYDS AVE.,
IPSWICH, 10-30a.m 8-00p.m, MON-SAT. TEL 0473 53641 08 0N KIDHT

HAMMERSMITH ODEON

GUEEN CANOLING 31 Wk

IHQRSDAY 19th MAY at-8-00

AT} ACWARCE THEATIRD ROL OFFECE 740 4041, LONOON THEATE
PRUMITA DX OFTRCE; 285, USUAL ACEWTS DE OK HIOHT
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AT LAST.I'= 2 -

AN MORRISON'S

NEW ALBUM |
‘A PERIOD OF TRANSITION’

PRODUCED BY VAN MORRISON & DR. JOHN:
AN ALBUM WORTH WAITING FOR.

April 30th, 1977
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HE SMALL Faces,

I albeit the re-formed

Small Faces, are
whacked. Tired. Kpac-
Kered. Kaput. Done in,
About to drop . . .

Five concerts  plus  an
exhausting TV show in as
many days have left them feel-
ing their age. But they're exub-
erant, with Rick Wills {(Ronnie
Lane’s replacement) particu-
larly high-on the success of the
past few days,

Steve Marriott still has seme
bounce left in him, but he isn't
his normal perky self. He's
looking pale and a little flabby
round the gills, and he lost his
voice three gigs ago — the
victim of laryngitis and simply
not  encigh  on-the-road
experience these past couple of
YEUrs.

They're also very nervous
Small Faces as the time moves
irrevocably towards showtime
at the Newcastle date of their
12-concert tour.

“Every night’s Mew Year's
Eve,”" croaks Marriott, his
voice barely recognisable, A
singer . . . and. | can't sing.”

He's sipping brandy at the
hotel bar prior to leaving for
the gig, and complains of
aching. As soon as a chair is
vacant he sits on it. But then it
has been a particularly groel-
ling couple of days for him, a
guy who's trekked around so
many gig circuits. 5o many
tmes, [t's a wonder thereds any
desire left in him 10 ever see
the inside of a dressing room

again. .
In the last ten years Steve
Murriott — first with The

Small Faces and later with
Humble Pie who never quite
delivered what they promised
— has been a superstar twice
over, first in Britain and then
in America,

Of late, though, his carcer
has hit the rocks, with A&M,
the record company to: whom
he is still contracted as'a solo
aptist, wanting him to pursoé’d
solo career  and’  Marriott
himself wanting @ band,

Says Wills: “Steve did that
tour of America with the All
Stars last year and hated it
‘cause he was outfront, He was
like a mercenary, paying
everybody’s. wages. He came
home  pissed off. He weni
through it and he said he'd
never do ot agmn.” ;

Problems . . . And there was
anuther, more immediate one
in Edinburgh this mocning.
Marriott and the rest of the
group were woken up by the
lonse and incessant knocking of
Old Bill on their hotel rooms.

Right, The Small Faces were
raided — something that never
happened to them in the 6k,
although shortly after quitting
the band Marriott was busted
for dope.

The Edinburgh boys in blue
found nothing in the band’s

rooms and the sum total of
their raid was to arrest one of
the road créew in connection

with an alleged small piece of -

hash.  Actually the police did
seize o couple of pills in
Marrioit’s room, thinking they
might have been more illegal
than the cold tablets he told
them they were.

TALK OF a Small Faces reun-
ion has been rife in music biz
circles since 1975, Though still
with The Faces, Kenny Jones
— who'd publically critised
Rod Stewart's attitude towards
the band — had the idea of the
old band getting together for a
few reunion gigs at which, for
the first time, they'd be able 10
perform some of “Ogden’s Nut
Gone Flake ", their truly classic
album from 1968 and one
which took a year to record.
Maybe therc'd be a new
Small Face album tgo — but
nothing permanent mimd.
Alter all "Jones and lan
MacLagan were still, if only
just, ‘with - The Faees. -and
Marriott was talking enthusias-
tically about what turned out
1 be something of a halibaked
scheme, the All Stars.
Moreover, Ronnic Lane,
who'd later turn out to be the
proverbial fiy in the aintment
had-established a respectable if
not spectacular reputation for
himsell as & solo. artist after
quitting The Faces in 1973.
Come the end of "75 and the
final, messy end of The Faces
the way looked clearer for a
more permanant rednion. But
Marriott, Jones, Maclagan
and Lane were still only
interested in 2 one-off thing
which — points out MacLagan
— would at least make them
some money, something they
reckan they didn't see much of
in the old days despite scoring
ten hits in three years with five
of them making Top Five,
But, despite: Marrion
jamming with Ronnie Lane’s
Slim Chance-at Essex Univer-
sity-last year, and The Small
Faces® elassic slice of tongue in
chesk  psychedelin “lichyeoo
Park"” racing up the chans for
the second time in gight years,
the reanion didn’t happen. Al
least mot until [ate summer,
when press interest had waned,
In the mterim: Jones had
finally severed his connections
with. Rod  Stewart  and
Stewart's manager Billy Galf,
According to  drummer
Jones, after The Faces spht
Stewart wanted him for his
own band. Jones accepted the
invitation and helped in the
auditions for other members,
“1" was the only one who
knew the numbers,™ he says.
“Rad would be off looning
with press. We'd be rehearsing
at IBS studios, and he'd occa-
siopally come out of the
control box to sing.”
After the formation of the

B Contiriues over page

STEVE MARRIOTT

THE ITCHYCOO PARK SHOW

The re-formed SMALL
FACES are on the road
chasing that old Sixties
magic. STEVE CLARK is
on the road chasing the
Small Faces.

Big Pic: PENNIE SMITH

The way we were . . . {from left) Marriott; Jones, Lane (replaced by Rick Wills in the new line-up) and MacLogan.




'NEW MusICAL EXPRESS

Ll 1 S TR
April 30th, 1977

el

EMI Retondd Limaed, 30 Mang heater Sqoewe, Londen WiA1EE

SMALL FACES

W From previous page

stewarl band three: months of
trehearsals wereset — in Los
Angeles.  Naturally  Jones
wanted 1o take his wife and son
with. him, only  Gaff didn’t,
according to Jones. see it like
that. Jones' drams were
despatched to the airport and
BEA called him to say his
ticket was ready. His ticket,

Says Jones: “They expected
me to go to rehearsals for three
months in LA without my
family. Bollocks. ‘Causs I'm
more in love with my family
than | am with vou. Basically
that's- what made my mind up
(to really ‘do something about
The Small  Faces getting
together again).”

And so. in summer 76,
Marriott, MacLagan, Lane and
Jones: played together for the
first time since early 1969 And
it was so-good that they
immediately set about record-
ing. scotching plans for a one-
off reunion and instead decid-
ing. to make the reunion a
permanent state of affairs.

The only trouble was that
Lape, half of the Marrion-
Lane parinership that  had
penned all those greal songs in
the Sixties, didn't want to
know  on those terms and
“went off for & packet of fags
and didn’t come back.”

Enter Rick Wills, bass
player 1o Peter Frampton and
Roxy Music, then out of a gig
and back to working all hours
on a building site for £60 a
week. The Small Faces had
abways been one of his favour-
ite bands and he leapt at the
apportunity.

Since August the re-formed
Small Faces have had an album
in the can — and a burning
desire 10 get out on the rdad
and play. Only thistime round
they've had their hands  tied
behind  their backs by the
mechanics of the music busi-
nEss.

With past  experiences. in
mind,.they were reluctant 1o
become involved with  a
manager. At first they thought
they could manage themselves,
employing 4 lawyer to handle
their: financial affairs, And
when _they ‘did decide on a
manager, it was difficult ro find
one.

Certainly a lot of managers,
whose names they refuse to
disclose, were interested in the
group — until they discovered
the contractual jungle from
which Steve Martiott Had to be
freed. For instance, there was
his contract wiflt American
king pin Dee Anthony, the
mian whose role in the: rise of
Frampton shouldn't be undere-
stimated, and another with
A&M  with whom he  had
signed in 1969,

The band took A&M boss
Jerry Moss their album — but
Muass didn’t want to knaw. The
group had themselves
produced and engineered the
record, subsequently to be
called “‘Playmates™ after one
of the songs. And Moss said
he'd only be interested if they
gol a big-time producer in, say
a Bob Ezrin.

The Small Faces didn't
agree, s0 they took their new
record to Atlantic chiel Ahmet
Ertegun,  who, seven years
previous, had expressed inter-
est in Humble Pie,

Marrioit beams at  the
memaory. Ertegun was knocked
aut. “He knew more about
where we're coming from than
we do.”

The lawyers are still delib-
raling so coniracts between
Atlantic and The Small Faces
have yel to be exchanged, but
“Playmates' should be out on
Atlantic in late May.

And the search for a
manager? One man who
wasn't put off by Marrion’s
Prior coOMmilments was proms
oter Mel Bush, The Small
Faces are the [irst act he’s
managed and Bush was only
interested in managing & band
with  the potential 1o fill
100,000 seater stadiums.

He thinks The Small Faces
hitve . that potential. He is
confident the group will be
drawing 25,000 at outdoor
events this summer,

Wishful thinking?

Whatever, after substantial
cash settlements.; particularly
with A&M (who still retain
Marriofl as a solo arhist), Bush
mixed  Marriot's  previous
contracts and is now officially
in charge.

TEN YEARS on, as Kenny
Jones remarks, and The Small
Faces can walk through the
stage door at Neweastle City
Hall with no risk to life or
limb, '"“Those sort of things
don’t happen anymore unless
you're & younger kind of
chap,” he grins slyly. Kenny,
looking like a trendy Des
O'Connor, is shaking, partly
with nerves and  partly Jwith
‘alcoholic® tremors. He ‘pours
himself a brandy and disap-
pears.  MacLagan . appears
ilﬁ:!king mischevious as always
and wants to know where the
brandy is.

In the five days the tour has
betn going there’s been a fair
amount  of  boozing, Billy
Connolly. and  Roger Dalirey
being among The Small Faces
drinking: pariners, Despite the
chronic state of Marriott’s
voice there is no thought of
blowing cut the gig.

Like Wills says, Marriott is.a
trouper. His voice was appa-
rently non-existent for the
Manchester gig — and yet the
crowd reduced the singer lo
tears with their “Marriott Is
Magic™ chant.

Tonight he doesn’t rest those
precious tonsils before the gig
and, in the dressing room, goes
through a couple of numbers-
with P P Arnold, a foxy black
lady ‘who, like The Small
Faces, recorded for Immediate
in the 60s, coming up with al
least a couple of gems, the
Marmott-Lane song “If You
Think You're Groovy™ and a
great version of Cat Stevens'
“First Cut Is The Deepest™.

The latter, presumably to
fight it out with Stewart's own
excellent wversion (Arnold’s
might just have the edge}, is
currently on sale again, It
cught to-be ahit.

P P's backing group in those
days were three chaps by name
of The Nice.

She'd visited the re-formed
Small Faces in the studio and
added a back-up vocal to their
version of Bobby Womack's
“Looking For A Love'. Bush
asked her to do the tour. She
accepted.  Whether she’ll be
involved in future Smatl Faces
projects is uncertain.

NMEWCASTLE CITY . Hall
isn't quite sold out ard in the
audience there’s a large conlin-
gent of older folks (mid and
late: 20s) who' must've been
intd  the group first time
around, as well as (eenagers.
Curiously enough there’s also a
handful of Rod Stewar
lookalikes.

The Small Faces' set is
preluded by blasts of “Work-
er’s Playtime™ (the early 60s
British. Radio’~ progeamme)
plaved through the PA. They

kick off with “Lie To Me™ (a
. Chuck Berry number?), raun-

chy, spare and reminiscent of
Humble Pie’s first record (their
best), “MNatural Born Bugie™.

n

Clearly the band  haven't
forgotien -how o use their
Booker T roots,

Given  the circumstances
{i.e. the state of Marriott’s
vaice ‘and the band’s lack of
sleep. the ‘previons night) they
cope. remarkably well, and
occasionally there are glimpses
of real potent energy, as on the
first engore. “'Tin Soldier’.
Though not as good, “All Or
Mothing™ and -a slightly re-
arranged “Watcha Gonna Do
About™ (they change the vocal
inflexion on the choris) are
fine too. “lichveoo Park™ is
thrown away carelessly and
“Lazy Sunday™ isa’t much
better.

The new Songs are, at least
on one hearing, no way in the
same catepory as the old ones,
a lol of them sounding like
superior Humble Pie. One,
“*Smiling In Tune™, is a dead

~ringer for The Faces''Had Me

A PBeal Good Time" but
executed without that group’s
inimitable touch-and-go
raunch, 3

I'm going to give the re-
formed Small Faces the benefit
ol the doubt and pray they're
better next fime [ see “em.
There's obviously. more to this
band than  nostalgia  but
whether they can re-establish
themselves as a potent foree is
questionable. — especially in
the wake of the New Wave
(incidentally if you listen 1o
The Small Faces first album
vou'll realise just how far the
MNew  Wave has 1o go — it
knocks spot  off, say The
Damned’s album) who, if
nothing else, are making one
listen to the established acts in
another light.

I'd like to seée them do it.
They're all talented people and
Marrott, when he’s on form, is
one of rock’s greatest perfor-
METS.

As Rick Wills points out, |
didn’t seem them on form.

Back at the hotel, MacLa-
gan, Jones and Wills {an'excel-
lent bass player) get into some
drinking, Marriotl appears just
1o say good might. He doesn’t
look well, ‘

S0, Lask, how does.it feel 1o
be starting all over again at 307

“It's like ' new lease of life,™
gushes Jones. *It's like turning
the clock back.™

Wills chimes in: “I was told
cight years ago that | wouldn't
make: it till 1 was 30, 1 said
rubbish, but it was true. 1'm 30
this year and we're gonna
make it .

Jones: **You had to work for
every audience when you were
trying 1o make it — that's what
makes you play great. And
that’s what's happening now
It’s wery exciting but it is a bit
of a strain physically."

The band are thinking aboul
including that old Small Faces'
chestnut “Here Comes The
Night™ in their set. One song
they won't be doing, though, is
“Sha La La La Lee", ateen
anthem if ever there was ane.

Says Wills: "I don’t think we
can really relate 1ot anymaore,
How can you sing 'Sha La La
La Lee’ when you're bloody
3071t just don't feel right. 1
mean ¢'mon. "

PAT TRAVER

“On Makin' Magic, not only does Travers play his
hard rock with commitment, but he introduces more
sides to his talent than were previously apparent”

Melody Maker—Harry Doherty

"Headbanger, joybringer”
NME—Judy Burchill

(83 :-{ril':r_l
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PHILIPS

“With this machine, Philips will

—m __‘_‘_'__

Aﬂ?‘ \1"? = 1

“Well, almost”

A bnlham-l)j (myself for instance) needs two
things. Incredible modesty. And supcrh equipment.

Now just fasten your cychaﬂs onthe l’hilips
N2214 Cassette Recorder, and you'll see that Phalips
can’'t htlp}nu with the mode Sty. But th:.y LLITJ.III]’J( can
make t hCLqLupmcnt

For a start the N2214s control panel makes you
teel like the guy at Mission Control (though 1t will
probably cost you less than the chair he's sitting in).

It's got full push-button operation. Quick repeat
control. Pause button. Tape travel indicator. Automatic

-stop with indicator light. Tone control. Automatic
recording level. Battery/mains operation.

And chat’s not all its got to tum you into a D]
overnight...or overday, if you're Lunalh* bedder.

You see, not only can you record music cim ct off
the radio or H1 Fi rhmucrh its direct | mvmpnt *Notonly®sld focl could do'one.

can you record your own gorgeous voice through its
built-in mike.

makeyouas br1111an

A .-\:;
\\ A\

| DJ aslam’

’

w

‘Recordmg and playbsack
of malenalmay regue

Act |"'5! dind the
Per{grmer’s Probes
"F‘.F- J'l

HHHH

\f_..

MNESMM AUTOMATIO CACRETTE SFCORDLR

But, with the N2214’s special mixing facility, you
canactually (gasp, faint) do both at the same tme.
Soyou can talk in and talk out your records
(“It’s 68 degrees here at ﬂ,lzzhm_J » Radio Surbiton and the
sounds keep on coming” that sort of stuff).

You can record your own glorious vocals
over instrumental tracks. You can even make your own
commercials.

It you want to doan casy ad. to start off with, why
don’t you doone torthe N22147

PHILIPS

ltnsmn.u,mhunt any

- Simiply yearsahead.

‘April 3tth, 1877

comsent -sea Copyrght
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S0 you thought

Joe McCarthy
was right- wmg

ITS BACKLASH time,
across the ULS.A.

Latest to jump on the reactionary
bandwagon is American Country
singer Amita Bryani, who with her
orange juice commercials and Miss
America runmer-up of 1959 heritage
has become a ninor cult figore.

A choice qoote of Mrs Bryani's,
touted in a recent Natichal Enguirer
(the paper for people who believe in
Anita Bryant) goes: “My beliefs are
God, husband, children and country
in “ll“ order, and [ would die for all of
them.” -

In the Iatest Village Voice Arthur
Bell lays bare Mrs Bryant's interests
and intentions. Her Book Of Rules is
the Book Of Leviticus, which reads,
“like 8 Mad magarine consumer
report. For instance, the Lord
suggests thal the two ancients stop
eating storks, cockroaches and bats.
He soggests that lepers keep them-
selves spick-and-span and that a
woman who gives birth to an illegiti-
mate child bring a turtledove to her
priest. To be a priest, one must not be
short, blind, lame, flat-nosed or
hump-backed. Only the pretty priests,
I guess, were worthy of the good
turtledoves.”

Leviticus alse says men should
never shave or cut their hair, so
there’s no doubt who's got God on
their side in the corrent Punx v
Hippies blitzkrieg.

When a cynic recently pointed out
to Mrs. Bryant: “But Anita, your
husband cuts his hair and shaves™
Anita replied, “Of course he does".

Bending the rules, ¢h? But the rules
are the only thing that's allowed to be
bent, according to the Divine Gospel
of Anita and Leviticos Chapter 20,
Yerse 13, which says that if two boys
get too friendly, they shall be put to
death and their blood shall be upon
them.

Savage stuff, which two months ago
Anita Bryant zeroed in on. She
declared, “God has put & flame in my
heart” and proceeded to spearhead a
fear-and-hate campaign which sleepy
old Dade County hadn't encountered
since Joe McCarthy saw red.

Last week, as an indirect result of
the campaign, 2 Miami homosexual
blew his own head off.

What vpset Anits in 2 big way is the

all

proposed Gay Civil Rights Bill which

first saw light in New York in 1970,

It aimed to add an amendment to
the City’s human rights laws which
would protect homosexoals in jobs,
housing and public accommodation.
Legistation was passed in Washing-

LONE :GROOVER
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ton, Tucson, Seattle, St. Paul,
Alfred, New York. In January Dndl:
County was added to the list.

Then the trouble came running.

Legislation was introduced by a
lady named Ruoth Shack, county
commissioner who is coincidentally
also the wife of Anita Bryant’s agent.

Two days before the bill was passed
Anita rang Ruth and turned nasty, On
the Big Day Anita and a gaggle of
cohoris turned up calling themselves
Save Our Children and hurling abuse,
based around the lame line that fags
cannot  procreate  and  therefore
recruit from the young. Despite the
presence in the gang of hefty baseball
star and Youth Hero Alvin'Dark the
hill was passed.

Quicker than greased lghtening,.
Anita produced a petition of around
60,000 signatures. But even the back-
lash had a backlash; Jack Campbell,
president of the Club Bath chain with-
drew 584,000 from the First Federal
Savings And Loan in Miami because
Anita did the bank’s TV commercials.
Others were inspired to withdraw
close to a million.

The Miami tourist board received
letters from outraged liberal vacation-
ers; said one ultra-moral Chicago
gentleman: “My wife and me have
been coming to Miami since 1950, but
the Bryant mishagass is a disgrace, so
i's Puerlo Rico next winter and
orange juice, never.”

The orange industry, however, is
being greatly harmed by Bryant's
blockbusting rhetoric. Gay bars have
switched to serving cranberry juice or
Tang. The Coco Plum, a fancy
restaurant iw Coconut Grove, refuses
lo serve oranges out of principle.
Michael Giammetta, publisher of an
influential catering ine, ran an
editorinl urging readers to quit buying
Florida oranges.

In Febroary Aﬂhgotnu.utenlher

commercial contract on account of the
many enemies she's made.

“This destroys a dream I've had

Wee cowring

RETIRED rockmonger Alex
Harvey, currently still recuperat-

*ing from various illnesses that

have laid him low in recent
menths, is about to reveal his new
obsession the Loch Ness
Monster.,

It appears Alex spent ten days
with a tape recorder last year
interviewing professional Nessie
waltchers like Frank Searle, who™
has lived for years in a caravan by
the side of the Loch, as well as a
monk and Muhammed Ali's
cousin among others. The result-
ing tapes are now released by K-
Tel in a package entjtled “Loch

Ness Monster — A Recorded

beastie

History". K-Tel, whose main
strength is TV promoted albums
declined to comment on what sort
of marketing treatment would be
afforded this monster LP.

Apparently Alex’s fascination
with the monster dates back to his
childhood and he decided to do
the LP instead of a book because
he feels records are a more famil-
iar medium to young people

A5 to whether the beastie actu-
ally exists, Alex commented:
“There is in Loch Ness a colony
of creatures as yet un-named by
modern science and which science
cannot explain away.”

00 DICK TRACY

since | was a child,” sniffed Amita.
“I'm a victim of blacklisting.”

The Gay Task Force sympathized
and issued a bulletin which went *. . . -
we are nol happy to see that kind of
discriminating, even when the victims
are themselves discriminators.”

burned a Singer muachine
in the streets. Singer shuffled their
feet and opened their arms to Anita
once more.

Reinstated as the Queen of Clean,

Anita appeared on Good Morning
America, and compared allowing
homosexuals to give cdass talks to
children to “forcing pork down the
face of an orthodox Jew.™

She went on to remind os that
“God calls homosexuality an abomi-
nation and a nation will be destroyed
as He destroyed Sodom and
Gomorrah.™

Support for the Gay Rights Bill
comes from the American Jewish
Committee, The Mothers Alliance of

America, Citizens for Human Rights,
the American Psychiatric Associa-
tion, blacks and Jews,

Support for Anita Bryan! comes

from orithodox religion (Jewish,
Catholic, Protestant) and Dade
County rednecks.

Said a caller to a felevision prog-
ramme, “Aniia Bryant doesn't have
hatred, she has love™

Sgid a bumper sticker in Coral
Gables: “Kill A Queer For Christ.”

O JULIE BURCHILL

BENYON

HEY MAN! EVERYONES TALKIN'
'BOUT THIS NEW CHICK, PLATING |

[ UH! WHAT'S SHE EVER DONE?

HE RAINT EVEN MADE A SINGLE.

1

S
--‘E SINGLE HUTHIN MAN,
ES GETTIN' MUCHD PRESS,
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MRa! HE'uE 5«:}1’
RC.I':-K FRE!
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AN SHES GOT BIG
ECNGOS AN CUTE LIPS,
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EVERY THIN'S MALE
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THERE® CHICK
PEN PUSHERS uKE BLACKS STATESIDE -1 /

LENKON smn'muﬂ-r ARE
NIGEERS OF THRGRLD. ...
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Hollywood
caste

System

WHERE DO ALL the royalties
go?

Time magazine attempts to lift
the silk from the lens in'the latest
issue, listing a roll-call'of rock and
roll fugitives who ran to Malibu in
their bids to evade the taxman.

The newest ratpack mansion gpsts.a
cool SRO0,000; it belongs 1o Keith
Moon and the bathroom walls are
covered with rocks.

“The house does belong toa rock
star,” quipped the little drummer.

From amongst his tangerine pool
tables, mirrored King Henry VI
four-posters, Bergere ottomans and
Death Race Videogames, he sighed:
*1t's just a quiet place to cscape the
madness, a little English manor house
with modern conveniences.”™

Yesterday's celluloid heroes are
slowly but surely being usurped-by the
Cocaine Kids; Greta Garbo's house
helongs to Johnny Rivers, Brian
Wilson has grabbed the Spanish
colonial bungalow that dnce belonged
to Edgar Rice Burroughs.

Uneasy peace reigns between
yesterday's Chosen and today’s; on
hearing that Keith Moon was to move
in next door, Steve MeQueen planted
a barricade of saplings — which Mr
Moon promptly ran his motorcycle
OVer.

Just round the block live Rod and
Britt (avec a couple of warehouses of
rare French glass), Linda Ronstadt in
a $325,000 clapboard, Neil Diamond,
Mick Jagger and Ron Wood.

Two years ago architect David
Tobin took on a $50,000 remodelling
job for Bob Diylan. “T quickly realized
that this guy had sb much money that
he didn't need to'conform 1o any of
the rules binding me.""

The remodelling became a $2.25
million mansion. "1 had to keepa
straight face when Dylan said he
wanted a living room he could ride a
horse through. It would have helped a
lot to have been a shrink.™

“Rock people are just like the
maovie stars of the '40°s.™ says interior
decorator to the stars Phyllis Morris.
“It's exciting to watch them spend
money. They're looking for
something that says they've arrived.”

And they keep on saying it. Al
Kooaper 1o the tune of $200,000, John
Mayall with 5230,000 worth of
snakeskin, saddles and choice
pornography. And he's still just 43!

When it comes to the caste system,
the Hindus got nothing on these wild
rock and rollers! The creme de fa
creme hang out at each other’s houses
to smoke dope and histen to each
other’s music.

*The Alternative Charts nowad-u}-s
go like this:

New bands with no gold records,
first timersin L_A. and teenagers
stick 1o the strictly C-type Starwood.,

“Everyone seeks his own level,”
explains Uncle Alice Cooper. “A
band with only two singles just hasn't
paid enough dues. These people
aren’t cool enough to talk to Paul
McCartney.”

B groups such as Kiss and Boston
go to the Candy Store and the
Rainbow. Even Led Zeppelin
(viewed as a typical Brit long-haired
working-class shower) hesitate to
venture beyond.~

The In Crowd gather On The Rox,
Lou Adler’s Living Room above the
Roxy, which has just 40 members,
Morman Mailer, Carlo Ponti, Susan
Blakely, Jack Micholson and Warren
Beatty amongst them, But the real
stars are Alice Cooper, Elton John,
Rod Stewart and Joni Mitchell,

“It's like a frat house,” smirks
Alice. “And only the cream of LA,
society belongs, The atmosphere is
total ¢ool.”

OJULIE BURCHILL
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STAGGERING

FALL FROM
GRACE FOR

21-YEAR-OLD
MILLIONAIRE

“The theme song will not be writ-
ten by Jim Webb, nor sung by
Glen Campbell.” — From Gil
Scon-Heron's: “The Revolution
Will Not Be Televised ™.

FOR A while there, it looked as
though Jimmy Webb wouldn't be
writing the theme song for
anything, leave alone any revolu-
tion.

It’s been three years since the last
dlbum (the excellent “Land’s End™),
but now he's back with his debut
Atlantic  recording, the Georpe
Martin-produced “El Mirage”. And
Scott-Heron's sloganeering  polemic
inadvertently cpitomises. Webb’s
curremt  dilemma  concerning  the
media.

You see, Jimmy Webb is as suspi-
cious as hell; he's over here in Britain
“helping out Glen (Campbell) with
the symphonics™ and he’s mighty tired
of being, as he sees it, victimised by
radio programmers and reviled by the
press.

. His attitude was so churlish when |

arrived that I wondered what 1'd said
(and that was before I'd opencd my
mouth). %

He answered my questions with
monosyllabic diffidence, and it wasn’t
until he’d amtatedly opened a beer
that he: became more lucidly forth-
coming.

That, and the realisation that |
actually liked his work and was curi-
ous 1o know what he'd been up to for
three (basically inactive) years.

“That whole thing’s 2 myth.” He's

still angry. "It takes me a couple of |

years to do an album, that's the truth.
Whien ['ve let two or three years go by
it may be because I'm trying to figure
what the hell 1 should do next.

“If T try something and it's rejected
in the market place, | have to seri-
ously think about that as an artist. It
may take a year 1o find our what was
wrong with i1

It 15 an extraordinary turnaround:
10 years apo, Jimmy Webb was a 21-
year old  multi-millionaire, the
suecessful composer of a string of
huge hits (“Galveston™, “MacArthur

1

* ‘And So: On’ was an immense critical success . . . and did we sell eight copies?

No, we sold seven.” Jim Webb

Park™, "By The Time 1 Get.To
Phoenix™, “Up, Up And Away" ) and
the writer-producer of entire albums
by the Fifth Dimension and Richard
Harris.

¥el as a solo artist his career, in his
own words, has been less than
metcoric.

At first, he's defensive.

“There was a tendency on' the part
of rock journalists, FM radio and the
audience itsell to typecast in those
days: You were either on one side or

Zigzag is published by Prestagats Ltd,
Reading. Wateh ut lor their new publication,
Hama Grown, Europe’s first dope magazing

What does David Soul likefor |
breakfast? b

Do you know the secret of Eric Faulkner's
guitar technique?
Like to'hear Gary Glitter’s
answer to middle-age spread?
Well, wecan't help. Bul
if you're looking for the best
in depth music coverage
around, there's only one place
yOUu can come.
The bumper April issue of
Zigzag is packed with features
on Lou Reed, Racing Cars, Nils
Lofgren and The Clash — plus a
sensational 8-page pull-outon
the New York Punk scene — and
that's just a beginning!
Reserve your copy today, by
clipping out this ad and handing
it to your newsagent.

—iii

Readers who always believed that The Sun’s overt sexism, page three nudes, etc., mevely
its staff may wish to know that there is now evidence to
substantiate such suspicions. An advertisement placed in The Sun two months ago, and fully paid
for in advance, by the monthly rock mag Zigzag was rejected last week at the eleventh hour by the
paper’s editor after he had seen the copy (reproduced above), which he described as “too

concealed a

suggestive’.

The episode leaves two bewildering considerations. First, why should such an integrity-loaded
inoffensive little mag like Zigzag wish to add to the overflowing coffers of Rupert Murdoch and his
team anyway? The second — can you imagine what would happen if the paper applied the same
rigorous standards to its editorial content that it obviously exercises over its advertising

department?

lurking prurience amongst

0 BOB WOFFINDEN

i
FPic: PENNIE SMITH

the other. You couldn’t be nice to
Gien Campbell and still appeal to the
dope-smoking, buckskin fringe-jacket
set. If you were for Las Vegas, you
were for Viet Nam.” He's angry
again.

“Forthat reason, T was forced into
a position of being apologetic for
associating with really fine artists, So 1
ran from that Vegas connotation —
well, T was full of crap.

It was an elitist attitude, a reverse
miutici] snobbery. 1 can't see anything
intrinsically wrong with playing music
for people who are over 3.

"My records were so impressively
unsuccessful (he allows himselfl & wry
taugh) that I stopped doing anything,
I was almost afraid of using violins at
one point. Having violins on your
records was, like playing for people
over 30. I mean, one just didn't do
it-""

Then he's resentiul.

**And So:On" was an imense criti-
cal success, but do you think we sold
eight records? No, we sold. seven,
Why? Becaose of the stff resistance:
*Oh no, you don't. Don’t think you're
going to grow your hair and put on a
sweatshirt and sneak -in the back af
this FM station becaiuse we know vou
— you're one of those puys who uses
violinse aha!* ™

By now, he's not only manically
tapping on the table, he's doing a fair
impersonation of Robert Mewton,

“What does it have to do with
music, really?"”

~ That’s rhetonical.

“All these outward munifestations
of hipness are such a fraud.”

But it's the media who creates the
stercotypes.

“I can’t find anyone else who's
responsible. 1 don't think the mass
creates stereotypes for artists, thar
belongs to an eclite corps of opinion
makers, just like there's an elite corps
of opinion makers in government or
anything else where there’s money,
power and fame at stake. That's OK
by me, except at this point I have very
little patience with them.™

Finally, he's philosophical.

*One of the hardest things I've had
to overcome — and | didn’t realise at
the time it was going o be such a
disastrous blow — was that silly Epic
album (“Jim Webb Sings Jim
Webb™). | came out ar the height of
my success as a songwriter, before |
was ready 10 be an artist.

“Everyone knows it's a load of
rubbish but some self-serving, ambiti-
ois, people put that record of
my demos out. I think the only way [

can find the magical connection with
my old fans is to go out on stage and
play for them, show them that T've
made progress as a vocalist, that I'm
still good at what 1 do and that you
don't have to wince-when 1 perform.™

He agrees that working  with
George Martin on the new album
might just prove to be a vital part of
that magical connection. The few cuts
he played me certainly sound
impressively confident.

“George is so pood at what he
does.”

Waebb is extremely animated ralk-
mg, about his new album. He's just
spilled some beer on his trews.

“When 1 decided the kind of music
I wanted to make in my life, George
Martin had a lot 1o do with it. 1
remember  the first time [ heard
Yesterday” — a 12-string guitar and a
string guartet 'on rock’n'roll radio —
and 1 thought *That's it!”

“That's what George has always

has always stood for — and open

musical mind. I don't like other
people’s arrangements of my songs.,
Maybe that's because ["'m an arranger
and I'm very seffish about the way 1
want things to sound. But with
George, I didn’t give it a second
thought — it was easy turning the
orchestrations over to him.

Jimmy Webb is a strange man. He
apologises: for giving off “negative
vibes™ earlier; he was upset about a
Glen Campbell review in that mom-
ing's Daily Mail, and took it out on
me.

There's still a lot of “madman Tull
of beer” in him (from one of the
awobiographical  songs on  “El
Mirage’”, "Il You See Me Getting
Smaller I'm Leaving™), but thera
remains the inescapable impression
that his awkward, almost sell-
injurious honesty has fittle to with
candour.

He's under no financial pressure to
record but aftér the commercial
failure of "Land’s End" he went into
a deep depression.

“We put three months of cur lives
inte ‘that and the truth is, there's
really nothing wrong with il. So whal
do your want me to say? Of course |
get depressed. Of course it takes a
while to get yourself up, dust yoursell
down and do it all over again.

“1f "El Mirage' doesa’t make il,
there may never be another one. And
I don't say that like some Muhainmed
Ali, but for me it’s just the emotional
drain of having done it for all these
years.™

0 MONTY SMITH

NEW .
FEELGOODS
SHAPE UP

DOC FEELGOOD's new incarnation
took its first tentative step oul in

ic at Canvey Island’s Bardots
Club last Tuesday.

Billed us 3 Lew Lewis Band gig,
what actually went down was a set
from each band of half-a-dozen songs,
and g closing jam session. Lew spoke
to ws last week and gave us his
thoughts on Wilke's replacement
John Mayo.

“Yery enjoyable ," was Lew's
response to The Feelgoods. “John
Mayo is a good rock'n’roll guitarist,
good on both rhythm and lead. It's a
different guitar style to Wilko, and he
wasn't really lowd enowgh, but he
fitted in well — it definitely worked.

“They. all get on great,” Lewis
added — which will be good news for
people who've been hearing the long
running rumours of Wilko and the
band's clashes, including his “leav-
ing” on at least two oceasions before
ihe final crunch.

The Feelgoods™ set included =

optimistic aboul their future,
0O PHIL McNEILL

IN THE CITY

C/W TAKIN' MY LOVE
THE FIRST SINGLE
AVAILABLE NOW

oo
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Making
tracks
with

HUNTER

Wherever you are, wherever you go,

Based in Leek, this multi-instrumentalist five piece
set the pace with a debut album that is at once inventive and original.

HUMNTER is the name of the album and it’s out now from HUNTER
— The band there’s no getting away from.

— HUNIEK

Marketed by RCA

NEW MUSICAL EXPRESS

HUNTER are sure to track you down. They are, quite simply, one of
the most exciting new bands to emerge this year.

PELS 558

April 30th, 1977

CENSORSHIP CORNER

1. HEY WHITEHOUSE
-HAHA
CHARADE YOU ARE*

BY THE TIME you read this Gay News
should know the cutcome of one of the two
prosecutions previewed in our December
25, 1976 issue. (See T-Zers).

After delays which have put the hearing back
from January 5 to April 25, the “world’s largest
circulation newspaper for homosexuals'™ will
finally have been found either guilty or, one
hopes, innocent of importing an “obscene™
publication — Richard Amory's novel, Frosr,
which, significantly, was published in this
country with no hassles a few years back.

But the real focus of our interest is Mary
Whitehouse’s: fantastic charge of *'blasphemous
libel"" — that’s right, libelling Jesus, for Christ's
sake — against which Gay News defends itself
on the glorious Fourth of July, that annual
celebration of the spirit of freedom.

The case is expected to last about a fortnight,
and should be a press freedom issue to set beside
the famous Oz trial of a few years back, Like the
Oz trial, this one is likely to be immortalised in
print: novelist and playwright Colin Spencer
plans to rush out a book straight after the
verdict.

*  Ever singe the case started the Gay News
Fighting Fund has gradually swollen until it now
stands at just aver halfway to their target of
£20,000, helped by a donation of £500 from
Python Productions (Monty's Flying Circus and
Ca), a gratifying stream of individual donations,
and numerous benefits — three or four every
week — mainly organised by CHE (Campaign
For Homosexual Equality).

Even if GNis proven innocent of the
ludicrous 301 year-old Common Law charge that
Whitchoust has dredged up, they may still have
to pay their own expenses, a fact they are well
aware of after-a disturbing precedent in-an
earlier trial when they found themselves £1,200
waorse off as the price of innocence.

Mary Whitehouse badges inscribed “Gay
MNews fights on’” are available from GNat 20p
each plus 10p P&P, post free if ordering five or
more. Cheques and POs for badges or just plain
donations jmuld be made out to GM Fighting
Fund and mailed to Gay News, 1a Normand
Gardens, Greyhound Road, London W14 95B.

All right lips and cold feer. . . Mary you're
reallyacry. . .*

* Headlines and caption courtesy Pink
Floyd.

@ PROOF OF THE POWER of Ms
Whitehouse was provided last month when she
actually propelled a BBC sound effects record
into the pop charts — albeit only to No. 100.
The record was *"Sounds Of Death And
Horror'', on the BBC label, the thirteenth in
their series of effects records for use by amateur
dramatic societies and the like:

Mary contacted the press on its March 8
release, informing them she was complaining to
the chairman of the Beeb about it being
“sadistic” and a waste of public money — anid
the resultant g:hlicit}'. according to the sell
supporting label's marketing manager, Richard
Robson, “greatly increased sales™. Soshe does

have heruses ., . .
0O PHIL McNEILL

I'M A HOG FOR YOU, BABY . . .

HERE'S ONE for Pink Floyd fans as Ealing
North MP William Molloy throws up his well-
bred hands in horror apropos the award-winning
Belgian vErite movie The Wedding Trough — a
simple and heartwarming story of what happens
when boy micéts pig.”

The testy Tory is to complain to the Home
Office that the fibm should not be shown at the
publicly subsidised Mational Film Theatre. He
will ask the Arts Minister if public money should
be spent on showing “the most horrific film ever
made.” Y

The film's touching story is of a man who falls
in love with a sow and proceeds to emulate the
“birds and bees" (there’s a nasty bit of inter-
breeding). causing his beloved 1o give birth to'a

= LOWRY

pig-man mongrel, When his otfspring dies, the
poor man commits a ghastly suicide.

“1 saw it in the Natignal Film Theatre guide
which anyone can get,” shrilled Mr. Malloy.
“The blurb has a picture of a sow and says thal
the man gets into the muck with her 1o mate.
People are warned that some scenes in the film
might be distressing. It's bloody revolting. It
makes the chap who wanted to make a film
about the sex life of Jesus Christ look good.™

Protests Mr. Ken Wiaschin of the Mational
Film Theatre: "*He should see the film. I saw the
film at Cannes; it’s a 16mm black and white film,
grim and non-erotic. It's not a sex film.”

Our [ilm critic described the movie as “'sow-

SOW.
O JULIE BURCHILL
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THE TICKETS
THAT
EXPLODED

TWO NEW trends in the Ameri-
can concert business could be
bath good and bad new for UK
promoters in the months to come.

The bad news is ticket counterfeit-
ing which has taken over from boot-
legging as the Number One headache.

Promoters are losing thousands of
dollars as a result of forgers’ activities
and heads are being scratched to work
out a way to cope with the problem.
Many tickets are now watermarked so
counterfeits can be detected with an
ultra-violet ray machine, but the
ultra-violet check holds up entrance
qUELES.

As an indication of how serious the
situation has now become, Ticker-
tron, who run the largest automated
ticket service in the States, are spend-
ing $100,000 a year on private detec-
tives: to track down the culprits.
Things have not been helped by
recent federal budget cuts which have
reduced the time the FBI can spend
investigating the subject.

The ‘good news — for bands and
fans at least — is a new promotion
technique being used in the States:
The One Dollar concert. The shows
‘are not designed to make a profit bul
to expose new bands 10 as many
punters as possible, penerating pood-
will and — of course — stimulating
record sales.

The -bands usually work for litile
more than beer money and expenses,
halls cut their rates; local radio gives
free exposure, and record companies
chip in on the costs. Among the bands
who have successfully tried it to date
are- Sutherland Brothers and Quiver,
the Ozark Mountain' Devils — who
did a nationwide lour of $1 shows —
and Robert Falmer, whose album
became the third biggest seller in

- Seattle shortly after he'd done his gig

there,
Any takers here?
O DICK TRACY

YES, IT'S COMIX
IN THE UK 77

INTRODUCING SOMETHING
uniquely great and — naturally —
uniquely British. Somesimes Storiesis
a ground-level comic book — which
means that it's further out than

than u — and it’s U.K.

"7 in a decidedly-crass-it-ain't way.
Mystery,  excitement, action,

suspense, humour, urban

paranoia, plain deftness, the odd
moment of unexpected poetic lyricism
or hideous inanity, excellent artwork.
. - all in all, the proverbial treat.

The responsible parties are Bren-
dan McCarthy and Brett Ewins, two
totally worthless young artists — they
really are a pair of despicable human
beings — and Jim Campbell of
London's SF & Comic Book Co shop
(based at 10 Hiligate 5t., London
W.11);, who put up the money and
generally Made It Possible. It’s but
the first of many, and will showcase
the absurd beings shown above, Felix
Adler and Finn MacCool.

All that stands between it and you
is 45p. . . may God lorgive you.

O SUPERSKULL

WHEN I PAINT MY
'MASTERPIECE . . .

-

IF ELTON John walks in on the
first day of your exhibition and
buys eight of your paintings, and
then comes back later with John
Reid, his manager, who buys four
for himself, you really must be
doing the right thing.

Once you've spent a little time
looking round the exhibition
“Oxtoby's Rockers™ at London’s
Redfern Gallery, you're left in no
doubt that painter David Oxtoby
is doing exactly the right thing in
painting in a way that, for once,
truly reflects the spirit of rock and

“roll,

In the past, meetings between
rock and the visual arts haven’t
always been happy ones. Peter
Blake and other pop artists of the
sixties caught a lot of the energy
and imagery of the music, but
generally they missed the real feel
of rock music by a mile.

Oxtoby has copped the
imagery, his work is super
energetic, and he has the feel
down (as they say) just like that,
This is probably because Oxtoby
is a true fan, an old rocker who
grew up with Elvis and Ray
Charles. They've never deserted
him and he'll never desert them.

That'snot to say that he isn't an
accomplished craftsman. He was
a contemporary of David
Hockney's at both Bradford and
the Royal College of Art, then for
six years he taught at Maidstone
College of Art, His work has
been acquired for the Victoria
and Albert Museum, the Tate
‘Gallery, and New York's
Museum of Modern Art,

The work on display at this
exhibition covers almaost the
entire spectrum of rock and roll.
It rangesfrom Elvis (there are
literally dozens of images of
Elvis) through Tom Jones,
Jagger, Chuck Berry, right up to
Bruce Springsteen.

Oxtoby paints very much in the
living colours of rock and roll,
There are electric.blues, terse
acid greens, sharp and shocking
pinks and violent agpgressive reds.
They shout to you in the same
Way ascustom cars, neon signs,
juke boxes and the stage lighting -
at a cheap package show. Even
when the colours are muted they
have the feel of Hammer horror
or a faded Phoroplay back
aumber.

It goes deeper than colour,
though. His Gene Vincent
portrait entitled “Craddock . . .

.

Vincent Eugene Craddock™ is

o

3

. .. I’ll be an old rocker from
Bradford Art School, and I’ll

sell it to Elton John’s manager
for a whole pot of mazoolah.

Likely or not.

spooky and threatening. A
spectral and almost transparent
Vincent lurks hollowly beside a
very solid fifties Bel Ami juke
box, the kind with the old, phone
dial record selector.

The paintings range in size

from a manageable 152" x 15%"
to the vast 8’ x 5" Eddie Cochran
painted in livid Jayne Mansfield
pink (and, incidentally, bought by
Elton John).

There is one danger, however,

if you go and take a look at these

paintings. You're liable to be
smitten by terrible anger at not
having Elton John's money, and
not being able to take home an
armful of the pictures to hang
over the mantelpiece.

0 MICK FARREN

Chxtaby s Rockers are al the Rédfern
Gallery, Cork Street, W1, from 14
April 104 May,

Lefi: artist David Oxtoby with Eddie
Cochran in “Summértime Gold,™

OOPS!

Oxtoby with his “partrait of Jimi
Hendrix"says the caption. Looks
suspiciously like Spring the
Brucesteen to us, and fo reader
Derrick Angelo Curris of
Manchester,
Raspberries 1o *The Sunday Timeés'
F74/77. Time ro swor up on
Rock’n’Roll chaps.

Abeve, rop 10 borram: Dylan in
“Knocking On Heaven's Door'’, Ray
Charles in “Reflections On The High
Priest™, Elton in “Bernie's Mate.”

THE SUKBAY TIMES, APRL 17 1077
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ON TOUR

APRIL
Tith (AN CoreanHall 15th CABELTOWN Victoria Hall 16th ARRAN Brodick Hall
18th MUSSELBURGH Brunton Hall 19th STONEHAVEN Town Hall 20th FRASERBURGH Dalrymple Hall
2ond LARGS Barrficlds Puvilion 23rd AYR Guiety Theatre 24th ROTHSAY Puvilion
Stth BLACKPOOL Opera House 290h LLANDUDNO Astra Theatre

MAY
1t ISLE OF MAN Villa Maring Sed ISLE OF WIGHT Ryde Town Hull dth BRIGHTON The Dome
Ath JERSEY West Park 6th HASTINGS White Rock Pavilion Tth- BOURNEMOUTH Winter Gardens
Sth PAIGNTON Festival Theatre fth WEYMOUTH Puvilion Thentre 10th PORTSMOUTH Guildhall
13th WHITLY BAY The Mayhouse 15th GREAT YARMOUTH Wellington Pier Pavilion 16th SKEGNESS Pier Theatre
. 1Tth CLACTON Princess Thestre 18th SOUTHEND Cliffs Pavilion 19%th RAMSGATE Wilsons Hull
215t SCARBROUGH Futurizt Theatre 22nd MORECOMBE Winter Gardens

JUNE
13th INVERNESS Eden Court 14th ABERDEEN Music Hall 15th DUNDEE Cuird Hall
16th EDINBURGH Playhouse Theatre 18th NEWCASTLE City Hall 19th CARLISLE Market Hall
2ih SHEFFIELD City Hall 22nd 1PSWICH Geumont 23rd Oxford New Theatre.

24th BRISTOL Hippodrome 25th BIRMINGHAM Hippodrome 26th LEICESTER De Montford
27th MANCHESTER Free ’Il'hidn:ﬁ 29th IRELAND 30th IRELAND

JULY

It IRELAND Gred YORK Theatre Roval th PRESTON Guild Tlall
Sth LONDON Rainbaw GUh LONIDON Ruinbow Sth LIVERINKOL Empire
Hith GLASGOW Apollo
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HE VERY FIRST

THING that hits you

about Fats Domino is
just how small he is. On
stage and in photographs,
you get the impression.of a
huge man dominating an
even huger grand piano,
the same piano that he can
actually set in motion with
pne flip of his mighty girth.

In fact, he's only around
5'4", a short, dapper indi-
vidual, more cuddly than
massive.

The second thing that strikes
you is just how wonderfully
pleasant he is. In the past, I've
not been the only writer to
suffer at the hands (and
tongues) of some of yester-
day’s heroes of rock-and-roll.

Fats is about as far as you
zan get from the churlish old
rocker living on real or
imagined ' past plories. He's
willing to talk and pleased that
you want to ask. His personal-
ity twinkles like the huge
diamond ring on his pinky.

This affability is something
of a surprise. Fats Domino
started in the music business in
1947, He made his first record,
“The Fat Man", for the New
Orleans based Imperial label in
1949. He's been on the road
for nearly thirty years.

If there’s any truth in the
rumour that the road turns a
man bitter and sour, Fats
ought to be as bitter as they
come. In fact, quite the reverse
is true.

Fats could quite easily be a
successful  black American
businessman, in his stone-
coloured lounging suit -and
two-tone casual shoes. The
Endless Highway doesn’t seem
1o have left any visible scars on
him. He doesn't go in for the
screaming chic  of Little
Richard or Chuck" Berry's
incongruous tie-dye.

Fats Domino has too much

dignity.
The ring, and an equally
diamond-encrusted gold

watch, are the closest he comes
to going over the top in any
way at all,

Fats declines a drink.

“I started my diet today.”

He does have that carefully-
trimmed-down look of a
middle-aged man who's been
mli: to watch his weight or
-1

TS ALWAYS hard to

know where to start with a

living legend. He has, after
all, been playing fonger than a
lot of the people you're wriling
for have been alive.

The most obvious place to
start was at the beginning. Fats
Domino's origins are almost a
cliche. He talks about them in
those  flat, matter-of-fact,
down-home tones so beloved
of white liberals and the
makers of TV documentaries,

*“We had an old piano back
at the house. My father was in
a Dixieland jarz band and he
taught me to play. I started
playing when I was eighteen
years old.

“I had a lot of jobs before I
started making a living at my
music, I worked on an ice
truck, delivering ice. In 1947 1
joined a local New Orleans

Records. At Imperial Doming
worked with producer and
trumpet-player Dave Barth-
olomew, Twenty-cight years
later, they are still vogether.

“We called it rhythm-and-
blues back then. A fellow in

went

on a

two-week

trial
Las

Vea_s e

to

AN i
. . . and stayed

there for
seventeen years

New York, by the name of
Alan Freed, he used to have a
big old show out of the Brook-
lyn Paramount in New York. [
used to hear & lot of those
shows on the radio.

*'He called it rock-and-roll,”

The coming of rock-and-roll
as opposed to rhythm-and-
blues brought something else,
It meant that a lot of uppity,
hiﬂl.bmmm kids moved into
what previously been an
almost exclusive black
preserve,

“Ricky Nelson was also on

Imperial Records. He did ‘I'm
Walking’, which was one of my
hits. T cut my version and then,
right after, he cut his. He sold
a lot of records.”

Did you feel ripped off?

“No, not at all, It helped me
a lot. T hadn’t really got going
back then, and when he sold all
those records with one of my
songs, well, I made a lot of
money. Of course, it wasn't
just the money, I got my music
in front of a whole new audi-
ence

“It don’t make no difference

DIAMONDS
MR.DOMINO

whether you're black, white or
coloured if you're doing it
right. I was glad he did it. I
never had no hard times, and [
never hit no discrimination.”

This is pretty surprising for
anyone who's used to black
R&B artists who seem deter-
mined to recite a catalogue,
however justified, of how they
were ripped off, discriminated
against and generally screwed
over when the white kids
moved into rock-and-roll.

The next statement, which
Fats actually volunteers, is still
MOTe Surprising.

"I think these people did a
wonderful job. In fact, I think
they did a better job than some
of the people who originated
R&RB, because they really had
their heart and soul into the
music and I dig them for that.""

of a switch-round to hear

that the young Presleys
and Ricky Nelsons had more
soul than the black guys. But
then again, Fats Domino's
carcer has been noted for
switch-rounds. One of the
most successful of these has
been the way he managed to
carve a solid niche for himself
in the neon tinsel world of Las
Vegas casino lounges,

Up until as late as 1970, the
big Vegas rooms were consi-
dered wirtually rock proof.
They were the sole preserve of
Tony Bennett, Liberace and
Frank Sinatra's mates. It was
showbiz with a capital every-
thing.

And yet, year after year, all
through the Sixties, Fais was
up there, pumping out
“Blueberry Hill" and “Walk-
ing To New Orleans”, the only
rocker in the city where one-
armed-bandits rule ok,

Fats seems as surprsed as
anyone that the polyester suits
and blue rinses of the Nevada
night should have taken 1o him
so readily. -

At first, it was kind of an
accident, I suppose. 1 went on
a two-week trial at the
Flamingo, and I stayed there
for seventeen years.

“I suppose 1 was working
Casino for six months every
year. I'd play Vegas for three
months, then I'd play Reno for
six weeks and Lake Tahoe for
six weeks. It was a good way to
make a living.

“l don't know why it
happened that way. I suppose
they'd never tried my kind of
music before, and they just
liked it. It's hard to know what
the people who go to Las
Vepgas will like, they come
from all over the country, all
over the world, and mostly
they come to gamble. The slot
machines are going twenty-
four hours a day.

'Little Richard played out
there a couple of times, but he
didn't happen. 1 don’t know
why.”

Fats allows himself a maybe-
I'm-just-lucky smile.

ITH THE SUBJECT
Wo{ Las Vegas out of
the way, the next
most obvious guestion is how
come there haven't been any
new Fats Domino records in
such a long time? 1 once tried
this' question on Chuck Berry
and got a far from polite or
satisfactory answer,
Fats, however, has nothing
to hide.
* “I've started writing and
recording again because I think
I'm with the right company.”

IT‘S REALLY something

United Artists?

“Right. There’s already a
live album planned that I et
while I was over here . . ."”

{By over here, Fats means
Germany. )

*“. .. And I'm working on
some original things that I
wrote. In fact, if 1 get enough
time off after this European
trip, T'lll be through in three
weeks. "

It be a rock-and-roll
album? -

“Oh yes. There might be a
few changes. I'll bring out the
bass line a little more, but
people will know it's me.

“Up until now, [ wasn't
rushing to record. They had
me all mixed up with trying to
change me, and change my

music,”

It starts to emerge that Fats
was more than a little unhappy
about the material he recorded
for ABC and Mercury during
the Sixties. It's the first time
any kind of cloud has drifted
across his sunny nature.

“Everybody wanted me to
sing other people’s style, other
people’s things, when T just
wanted to do my own. ABC
tried it. Mercury tried it. All
those girl choruses and things,
they just confused me."

This is the one time be scems
genuinely hurt and resentful,

“l don't know why they
wanted me to do all this. Hard
rock, ballad songs. 1 just tried
to write songs that stuck close
to the rhythm. 1 don't like oo
much instrumentation on a
record. It covers my voice. |
like the words to be clear.”

A simple man betrayed by a
philistine business?
“I don't know."

FARREN
'n’ FATS

(with a
side-order
of CHALKIE
DAVIES)-

ERE ALL THOSE
ALBUMS bad,
though?

“No, some of the stoff was
all right. The song 1 like the
best out of that whole period
was ‘Lady Madonna'. 1 was
told that The Beatles had
requested that I should do it. 1
don't say they wrote it for me,
but they said that I should do it
because they thought about me
when they wrote it."

Fats looks pleased again.

“Iv was a pretty big thing for
me. I liked The Beatles, they
were good writers. You could
understand what they were

saying, more than the rest of

the groups.”
So you listen to The Beatles?

“Lately I've been listening
10 — what's his name — that
little blind fellow?"

Stevie Wonder?

“Right, I guess he’s not so
little now. Ilike him a lot. He's
made some really good
records.

“The guy I've always dug,
and still dig, is Presley. -Not
many people know it, but he
did Vegas, really early after he
got started, but he didn’t do
good at all. 1 was at the
Flamingo then. Later on, in
1970, ‘71, whenever, he came
back for another try. This time
he broke it real big.

“l go up to his room when
we're both playing in town.
He's always real pleased to see
TR

What did you think of
Presley’s version of “Blueberry
Hill"?

“You know, 1 never heard
it. 1 heard he'd done it, but I
never heard it."

MMEDIATELY after
the interview Fais is
scheduled to catch a plane.
It's getting near time, and
although the fat man seems

~riiore than willing 1o talk all

afternoon, some of the entour-
age are starting to glance nery-
ously at their watches.

Fats Domino seems to be
into ‘a new lease of life, He's
out of the Las Vegas rut and
back into recording again. He
talks about a possible country
album, trying some more Hank
Williams  sofgs after he's
completed the album of his
own material. :

He seems energetic and full
of optimism. He also realises
the potential that Europe holds
for him. ‘

“I didn't used to be too
bothered about Europe. Iiwas
working solid in the States and,
to tell the truth, I didn’t want
to fly. Now I'm just crazy for
flying. I figure Europe will be
seeing a whole lot more of
One final question just begs
to be asked. How can anyone
keep on playing the same songs
for close on thirty years? Fats
has an obvious answer.

“That's- what the people
want to hear. They want me to
fget on stage and play my hits.
They like me to keep them
close to the records. If I played
a whole set of new songs, a lot
of people would goaway disap-
pointed. "

Somebody mentions  the
recent Jerry Lee Lewis tour
when he treated crowds of
rockers (o a less than stunning
display of laid-back, traditional
country music. Fals grins,

“l imagine the people
weren't too pleased.™

It's’ confirmed that they
weren't. Fats' grin broadens.

“I like Jerry Lee. He's a fine
musician.

You  get the impression
there's an unspoken ‘but’.
Fats, however, poes straight,
on

“As long as the people don't

: get bored, 1 don’t get bored. 1

do my best to satisfy the people
and that’s what counts. They
must like it, or I wouldn't still
be around.”

You can hardly top that as a
last line, and anyway, the
entourage are moving towards
panic.  Still smiling, Fats’
Domino makes a polite and
leisurely exit.
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Y CUSTOMARY
Mhaunts being
around black

artists, I'm used to thirsts
generally being slaked by
fruit juice, or, under
pressure, a little light wine.
But it soon became appa-
rent that two days on the
road with the Atlanta
Rhythm Section was
assignment of a different
kidney. Or should that be
liver?

That's not to say that ARS
are a bunch of itinerant
drunks, but  nevertheless
between us we didn't harm the
LS. liquor trade.

After journeying 10 a semi-
successful gig in downtown
Fittsburgh (good music and
crowd response, poor sound;
see review) we — the lady
from Polydor, the photo-
grapher, a fellow scribe and
miyself — returned 1o the hotel
where we sought out two heavy
members of ARS in the bar:

keyboard player Dean
Daughtry  and  drummer
Robert Mix.

They're a formidable duo;
tall and solid — and already
several shots ahead of the visit-
ing delegation.

Under such circumstances
one doesn't whip out a
notebook; oné orders a drink,
joins the company and hopes
to be able 10 remember the
proceedings the next morning.

Dean didn't.

On the morrow we had (o
tell him that he brought the
early momning soiree 1o a close
by sweeping a drink across the
table with a lazy backhand,
presumably just to see the
effect. It smashed on the floor,

stirring up a fight challenge

from Robert.

"“If  you're pgonna tussle,
shouldn’t we all'go outside?" |
suggested.

“Nah, drawled Robert
good-humouredly. ‘l Il only
need one good pu

I'm later mfurmt.d that Mr
Nix is notorious, Apparently
there isn't enough booze on
earth to entice all of Lynryd
Skynyrd upa dark alley against
this one man . . . I'm mighty
relieved we're in the same
COTner:

There was no fight, Dean
swayed off to his room, my
main impression of him being
that his musical influcnces are
diverse, considering he knocks
out-a Little Richard tribute on
stage but spent most of his
coherent moments in the bar

praising Britain in general and
Elton John in particular,

Between the wo genera-
tions of rock, Dean was close
to Roy Orbison, whom he
‘backed in the late "60s as one
of The Candymen. So did
Robert and that’s how come
the two dudes are drinking
partners; they've been working
together for about a decade
now.

After EVEIyOne else
collapsed Robert and I shared
a few more nightcaps while he
talked of his days with The Big
0, including a trip to Britain
circa 1967/68. It was all pretty
salacious copy, involving, as 1
recall, a tour of the isle with
Marianne Faithful and a tale of
two girl hitch-hikers who were
picked up ‘en Toute and
released, tired -but happy,
some three days later. -

The point 15, Mr Nix has
fond mempries of Britain. Or,
as he pointed out the next
morming a5 we sped in limos
out of Pitisburgh, *You've got
some great pussy over there,”

“I'll tell 'em to gird their
loins in Teadiness for your arri-
val,” 1 said.

NOW PERHAPS hereabouts 1
should be assessing the group’s
music but since you've gol the
chance to do that yourselves
this week I'll stick with the
personalitiés if you don't mind,

However, as ARS are virtu-
ally an unknown guantity over
here we ought to also get into a
bit of background detail. We
kill two birds with one stone by
next talking te bassist Paul
Goddard.

Goddard is in the other car,
literally and metaphorically.
Which is to say there's a
distinct rift in the Atlanta

* Rhythm Section and Paul's
way over on the opposite side
of the divide from Dean and
Robert. Whereas the duo are
hard —drinking, hard living,
latterday rednecks, Paul's a
sensitive  soul who's' not
altogether happy 1o find
himself in the rock ‘n’ roll biz
in the first place, let alone on
the road with ARS.

“] wanna play good music
and be proud of what I do and
then | wanna go home and
have my tme off,” he told us
in his motel room at the end of
the second day. -

ARS had just fulfilled a far
more satisfactory gig on &
university campus and,
perhaps because he was happy
with the show, or because we
were British, or because he
was lonesome, Paul had untyp-

The ATLANTA
RHYTHM SECTION
don’t really get on well
enough to travel in the same
vehicle. There’s a
personality clash between

the sober, introspective

section and the booze-happy
poozle hunters. CLIFF
WHITE visited both camps

ically agreed to meet the press.
Mormally he leaves that chore
1o, the others,

*It's mot so much that | hate
people,” “he explained, “It's
just that I'm happier by myself.
Early in this band's career 1
said, ‘Sure, let's go meet some
pecple. I'll* talk to them.'
Maybe one out of every 20
would be really fantastic, the
other 19 would be an absolute
drag,

*1 have no dreams of being a
superstar. Matter of fact, the
fact that I'm recognised really
pisses me off, I'd really like 1o
be left alone because I'm basi-
cally an anti-social person.

“That's how I got into play-
ing music. I didn't want to deal
with people when I was a teen-
ager, so [stayed in my room
and played my guitar. |- was
pretty much forced into play-
ing with a group because 1 got
tired of playing along with the
record-player.”

That was in the early-to-mid-
605, From thereon things get
complex. As simply put as
possible, Paul started gigging
as lead guitarist alongside
Barry Bailey, now ARS's lead
guitarist but then plaving bass,
In  variows local Georgia
groups {including St John/The

Cardinals and Joint Effort)’

they backed a lot of soul artists
(including The Drifters, Dee
Clark, Mighty Hannibal and
Grover Mitchell) while doing
session  work  at Dopper
Studio, mainly recording TV
commercials.

At the same time Dean and
Robert were working with
Orbison” and ARSs second
guitarist, J R Cobb, was tour-

e

ing as & member of Classics [V
(remember “Spooky”'?, which
he co-wrate) who were super-
vised by arranger/producer
Buddy Bue at Lowery Studio.

When The Candymen left
Orbison in the late-60s Paul
and Barry joined him for a
while in a replacement group
until  eventually the  five
founder members of the
Atlanta Rhythm Section were
brought together by Buie for
an Orbison recording session
at LeFewre Studio. By that
time, at the instigation of Orbi-
son, Paul and Bamry had
switched instruments.

The quintet bécame the top

session men in Atlanta, Ga.,
and, at Buwe’s suggestion,
began recording instrumentals
after regular working hours. A
result of one of these jams was
their own interpretation of
“Something In The Air" which
was sent to Decca™MCA who
flipped and shelled out 100,000
dollars front money for the
group.

Somehow the tape of “Air"
got lost, but with the 100 grand
Studic One was built (the
group’s recording base, in
Doraville] and an  ablum
recorded with singer Rodney
Justo: from The Candymen. It
wasn t promoted and flopped;
nationwide tours for the group
were either miserably unsuc-
cessful or aborted; Justo quit.
He’s recently resurfaced with'a
group called Beaver Teeth,

“We were left with &
contract to fulfil with Decca™,
remembered Paul, “'so we got

i Hammond, who was
an engineer at-LeFevre Studio,
I'd heard him sing and told
Buddy “You gotta get him, he's
great.”

*1 never will forget that
might. He was living under-
neath me at the time — we
were in real dumps. And one
of our roadies went down and
said, ‘Hey Ronnie, guess what,
wou just became the new singer
with the Rhythm Section.” He
just kinda looked. . . couldn’t
believe it.”" {By then ARS
were big news in Atlantic, even
if the name meant nothing
outside the city).

RONNIE IS another quiet
member of the group who
doesn’t fit  the accepted
stereotype of a rock'n’roll
frontman, although he's also
gol & zany side — actually his
backside, which he flashed at
the other Bmo as we motored
between gigs.

He' jomed wus halfway
through the get-together with
Paul but was happier to sprawl
and lmcn o the increasingly

conversation than
take part

See, what was happening —
again — was 3 considerable
deyc:c Ql' alcoholic degenera-
tion, this time by way of cham-
pagne. “Bottles of it. Paul's
ample, supply. His compensa-
tion for betng on the road.

“I'm a different human
being at home,” he almost
apologised. “You wouldn't
even know me, P'm 50 happy. |
don’t drink a1 Bome, hate the
sight of alcohol. But look at me
now, I'm halfl drunk.

“In the early days, the first
four years with the band, I had
nothing at home to live for. No
lady, no hoose. . . when [ was
in Atlanta [ went to clubs,
listened 1o groups and pgot
drunk. That's about all [ ever
did, Now suddenly, since we

started touring, T've got my life

together — so I'm really
confused. If it could only be
that hour on stage and no more
it'd be grear.™

What he was emphasising, o
return briefly 1o the history of
ARS, was that even when they

From left: Dean pan;&rry, Bob Nix, Paul Goddard, Ronnie Hnmmm, LR. cabb Barry Bailey.
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cut the second MCA album
with Ronnie as singer they
were still basically a session
group. But when they were
picked up by Polydor a deci-
sion was called for: house band
or road band? It had 1o be one
or: t'other. .

. The first Polydor album,
*Third Annual Pipe Dream”
(1974), sold well; the second,
“Dog Days™ (1975), did twice
as good (the two albums i
dentally, being considered
their best work so far by most
of the group and fans); and so
on through “Red Tape” (1976)
to their latest smash hits: **A
Rock And Roll Alternative”
LP. and *So In To You"

single.

With such ‘escalating  popu-
larity, natucally they had 1o
relingquish the security of local
work for the nationwide rat-
race, Having found a lady and
established a home .in the
méeantime, the bemused bass-
man is currently having a hard
time, especially as  he's
violently anti the traditional
comforts of a travelling band.

"I hate groupies, they're
trash, I've got a lady and |
haven't cheated on her in a
year and three months and 1
don't ever plan to. It may
sound cornballs but I love my
lady in Atlanta and I'm not
ponna mess around.

“But to give you the other
extreme, I get so lonely some-
times. . . like Barry and [ have
been known to cry on -the
phone to° our ladies for an
hour. Mow this isn't the stuff
that people want {o. print or
talk about but it happens,

“I' mean after about seven
days on the road I call my lady
saying, ‘Goddamn, [ dont
think I can take anymore. ['m
on the op floor of a placeand 1
wanna jump out the window.
Yet 1 don’t wanna bring her
with me ‘cause I'm not myself
on tour. I'd have ta tell her to
leave me alone  before every
gig. It wouldn't be right.”

By this time we're all nearly
weeping in our cups, and
Ronnie’s making his first state-
ment of more than a couple of
waords to back-up Paul's senti-
ments,

“Playing music is nol a
purpose in life. The Rhythm
Section won't last forever. I'll
enjoy it while it does and poss-
ibly make enough money to
open & business — my brother-
in-law ‘and [ are thinking of
buying a liquor store. [ love

music — but when it's over for
me a5 a rock'n'roller I'm gonna
go back home. What I really
want. out of life is to be
married, have a family and
raise ‘em up real good.™

SOMEWHERE IN between
the extremes of these two
good-hearted southern gents
and the heavy duo lic Barry
Bailey and James Cobb,
although just where 1 couldn’t
rightly say as I didn't get a
proper chance 1o talk to them.
Both seem to be on the calmer,
quieter side of the great divide,
particularly J.R., who's that
little bit older than the rest of
the group (30 going on 40°" he
hedged); both travel in the
same himo as Paul.

Back at the late-night cham-
pagne party Paul is getting
drunk enough to tell us abour
the music he really gets off o,
a state of mind I'm hip to since
that’s exactly the way I bore all
my [riends too.

Mot that I'm bored right
now. We find we have & lot in
common and reach total agree-
ment over the merits of Gene
Vincent and Bobby Bland. But
I'm not so familiar with his
more recent heroes.

Who'd you expect? A bunch
of southern soul and rock-
n'roll  artists? No  chance,

come hooked
on  Gentle Giant, Genesis,
Renaissance and — his ulli-
mite group — Kansas.

“I'd cut my dick and nuts off
to play with Kansas and their
bass player knows it. He's a
good friend of mine, To me
they are the best band that has
ever functioned in the world,
Dave Hope, who's one of the
best bass players in the world,
he knows I want his job. | sit
and dream about it.

“We worked two shows with
"em and it impressed our band
so. much that T think it’s the
best thing that ever happened
to us. I was telling then that
our band says we're gonna
tighten up like them and they
said the same thing happencd
to them,

“They worked with Queen
and saw how tight they were so
they straightened: t act up.
S0 it's kinda like it's being
passed down the line, which is
good,

“Damn, 1 think I'm telling
you oo much truth. The other
guys'll kil me.”

Don't worry Paul, I've come
to the end of the arucle
anyway.

NEW MUSICAL EXPRESS |

Jeff Beck Live captures all the excitement
of his previous albums ‘Blow By Blow’, ‘Wired"
and more -live in concert.

Jeff Beck Live is full of surprises.. ...
playing Lennon-McCartney Reggae-style.

Jeff Beck Live brings you the brutally sensual
sound adventures of Jeff Beck with
The Jan Hammer Group live.

TWO OF THE MOST
EXCITING WORDS
IN ROCK AND ROLL:

Records & Tapes
EPC 86025
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Jimmy Cliff
as Ivan the

magnificent. . .

The Harder
They Come (X)

Directed by Perry Henzell.
Starring Jimmy Cliff, Janet
Barkley and Carl
Bradshaw,

*¥YOU THINK hero can
dead till the last reel?" says
Jimmy Cliff’s companion in
the Rialto as the sea of
black. faces around them
howl with derisive laughter
at a |ludicrous spaghetti
Western: flickering on the
screen.

The here in The Harder
They Come 15 Cliff’s Ivan, an
ambitious young singer who
evolves from exploited inno-
cent to embittered folk-hero
during the 98 minules which
make up- this  extraordinary
film. That it is Perry Henzell’s

directorial debut is  notable
enough; that it is Jamaica's first
feature film s  astonishing,
Made in 1972, it is now deser-
vedly reaching: g far wider
audience than on its initial
(meagre) release.

The colourfully idiomatic,
syrup-thick patois justifies the
(occasional) use of sub-titles,
however distracting, although
the wniform intensity of the
performances  leaves  ittle
room for doubt as to anyone's
intent.

Incorporating much lively
detail, the film’s tone is equally
abrasive (an’ uncompromising
critique of national and private
corruption), echoed by the
harsh lighting and bold use of
colour.

Superbly integrated within
the whole is the authentic
reggae score (Toots and The
Maytals, Slickers, Melodions
and, of course, CIliff), begin-

Simmy CHff totin® Burch Cassidy bravado

ning with the emblematic
*¥ou Can Get It If You Really
Want'™ over the  opening
credits (this song is reprised,
more facetiously;, when Ivan
drives a stolen convertible over

‘a goll-course).

The first lesson: lvan s
taught after arriving in the city

a8 a mango clutching rube from -

the country is; “You don't
have money, .vou farl," He
doesn’t have 1o break wind for
long,

After flirting with religion
(for susienance) and fighting
off a bellicose colleague with a
knife ("Don't-fuck-with-me™,

intones: Ivdn rhythmically, as-

he criss-crosses the man's face
with vicious slashes), Ivan's
persistent “will o live™ is
rewarded by a recording
session with the island’s boss
record man, Mr. Hilton (a neat

caricature by
Charlton). :
v “Oppressors rying io keep me

Bobby

down'Make me feel like a.

clown,™ sings Ivan, “The
harder” they come, the harder
they fall/One and all. "

When Ivan declines the 520
offered for his services, Hilton
brands him a troublemaker
and suppresses the record —
only to-avariciously release it
after Ivan’s inevitable skir-
mishes with the law (I shot the
sheriff, indeed) result in his
glorification as an outlaw-in-
exile (I Was Here But [
Disappear’’ is the graffiti of the
hour).

As the police and the
influential  ganja tradesmen
cautiously conspire (o capture
Ivan (now fond of Butch
Cassidy exhibitions of
bravado), the  complicit

corruption rife throughout the
island 1s explicitly delineated.

“Somebody makin® pleaty
money, | only gettin® spit,”
says Ivan.

Resplendent in a leopard-
skin  shit and motorbike
shades, he attempts to do
something about it in the only
way he knows how, and the
poignancy of the remark made
earlier from the stalls of the
Rialto is brought into sharp,
painful focus.

Like I said, an astonishing
film.

Maonty Smith

Airport 77 (A)

Starring Jack Lemmion,
Brenda Vacarro. James
Stewart

MY THEORY is this whole
mOtion  picture was - secretly

produced by the LIS Navy as a
useful, piece of technicolour
public relations to demonstrate
their technological and human
ECSULITL_'CS.

It even says at the end of the
mowie that the story is fiction
but the ‘Rescue capabilitics
used by the Navy are fact.’

If this were the case it might
explain the dumbness of the
human interest element of
Airport ‘77, Briefly, ageing
American millionaire (James
Stewart) is opening’ vast art
museum to the public and has
invited family and friends over
for the opening aboard his own
private superjumbao.,

We are told before take-off
that the plane and its cargo of
valuable  passengers  are
together, equal to the gross
national product of Texas', so
little wonder that a gang on
board tries 10 pull a heist.

BACHMAN:-TURNER OVERDRIVE

are rollin’with their newalbum

BACHMAN- TURNER OVERDRIVE/FREEWAYS

-

L._- N Y
Alburm 9100 035 Cassette 7142 537

marketed b
ph:;nogmn?: | ]
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People getting wet in Airport 77

Bad weather downs the
plane, it sinks bencath the
ocean, forcing brave pilot
(Jack Lemmon) to attempl
dangeTous escape manoeuvre
and summon the entire MNavy
1o refloat the soggy Jumbo.

To. be fair, the film 5 no
worse than a mulutude of late-
night TV movies, it's just
bigger.

James Stewart resembles an
aged Muppett, Jack Lemmon
i5 totally miscast in a ‘physical’
role, desperately trying 1o play
seriously the kind of character
he's been sending up all these
years, while Joseph Cotion is
shackled o the ridiculous
name of Nicholas St. Downs
I11.

The advertising come-on
just doesn’t deliver. Even with
such ~a tacky plot, the set
scenes eould have been spec-
tacular. ' As it is, they're just
dumb.

Have you ever seen a disas-
ter movie where the only
doctor on board s a vet?

Dick Tracy

The Eagle Has
Landed (A)

Directed by John Sturges.
Starring Michael Caine,
Donald Sutherland and

- Robert Duvall

WHILST WNOT exactly a
complete tarkey, The Eagle

Has Landed certainly resemg
bles an unwieldy albatross.
The main fault, T think lies not
50 much with Tom
Mankiewicz's verbose script as
with John Sturges’ cumbersone
direction.

In translating Jack Higgins'
best seller to the big screep
(and precious little is made of
the  Papavision format),
Sturges: opts  for  dilatory
character. study rather than
bother with  any mundane
exigencies relating 10 suspense.
After all, everyone knows
Winston Churchill was neither
kidnapped nor assassinated by
the Germans dunng World
War 2,

It all begins as “a simple
exercise in logistics”. Hitler, in
one of his daffier moods,
orders the capture of Chur-
chill; taking him seriously,
Himmler sees an opportunity
for negotiated peace [the
Allies are winning and thera’s
small hope of extra-time being
played), though the Fuhrer's
more rational underlings will
go no'further than carry out *'a
feasibility study™.

Sure  enough, Jungian
syncronicity steps in, and the
Germans discover that Chur-
chill will soon spend a weekend
near the remote Norfolk
village of Studley Constable
{Bullard's Beers on draught).

Humanirarian Caine in “The Eagle Has Landed™

This teasing set of droumst-
ances  coinciding  prompis
Colonel Radl (Robert Duvall,
in-an eye-patech) 1o authorse
the actual setting-in-motion of
the plan, to be carried out by
the dazzlingly arrogant, cruel-
but-fair Lt-Col Steiner
(Michael Caine, in a haircut),
Helping out will be Nazi agent
Liam Deylin, an IRA-
supporter (Donald Sutherland,
in tweeds and “top-of-the-
morning’ ' brogue).

Will  they  succeed? Wil
Stockport County win  the
European Cup?

John Sturges has made some
pretty fair action pictures in his
time (The Magnificeni Seven,
The Great Escape), but give
him a big budget (Ice Station
Zebra) and he seems to go to
pieces, His Eagle i5 as bloated

as his Zebra, and there’s not
much to be gleaned from the
lati)' tissue.

LONDON:

NETWORK (AA)

Dirty dealing inside American
TV network. Worth a looksee.
Reéviewed NME 5.3.77
(Odeons/Gaumonts)

THE SENTINEL (X)
Mewie creepo movie by
Michael Winner. Tobe
reviewed. (Selected ABC).

JABBERWOCUKY (A)

See limbs chopped off. Laugh
while the blood flows.
Reviewed NME 2.4.77

{(Odeons/Gaumants).

Duvall is convincing as the
over-studious Radl, and
Caine’s  Steiner  effortlessly

-AROUND THE CIRCUITS

STAND UP VIRGIN
SOLDIERS

Fun in uniform. Reviewed
MNME 16.4.77 (Selected
ABC's).

SILVER STREAK (A)
Amusing train movie with
Richard Pryor & Gene Wilder
(Selected Odeons &
Gaomonts).
PROVINCIAL

HELTER SKELTER (X)
See the little piggies being
chopped up. Reviewed NME
5.3.77 (Selected
Odeons/Gaumonis),
CARQUAKE (A)

Smash, smash, smash, smash.

conveys the precisely clipped
enunciation of a German
speaking impeccable English,
but the rest of the cast are
either over-played (Suther-
land's.  excruciating  lrish
homolies) or  under-used
(Donald Pleasence’s Himmier,
all supercilious hypocrisy).

Though the SS are once
again portrayed as thorough-
going bastards, Caing's
commandos tend to be Bach-
playing, flaxen-haired youths
who die slumped over church
organs (Peckinpah ‘made  the
point far less tendentiously in
Cross Of Tron).

When Sturges had finished
showing us how decent -the
Germans are, he spoils the
climatic sequences with poor
cross-cutting  which  further
lessens what [ittle dramaric
impact there is (Lalo Schifrin’s
flabby music score is also a
hindrance).

What finally irks is that the
“Eagle” has really taken off at
the box-office. Last year,
Lewis Gilbert’s [far-superior
Operation Daybreak (a gritty
reconstruction  of  Reinhard
Heidrich's assassination) hard-
ly saw the light of projector
north of Watford.

Monty Smith

Reviewed NME 2.4.77
(Selected Odeons/Gaumonts),

NEXT STOP GREENWICH
VILLAGE (X)

Sharp little American comedy
of modern mores. (Selected
Odeons/Gaumonts).

ROCKY (A)

Biockbuster boxing mavie. A
lgser’s dream. Reviewed NME
16.4.77 (Selected
Odeons/Gaumonts)

OLUT ON the ABC subruns are
Ben Hur, The Front, Blazing
Saddles, Monty Python and
The Holy Grail, {and lots of
sex films).

b o Ol LLIVAN

] GQEATE@;T HIT@:» 5

ON TOUR

May 6th
BRIGHTON Dome

May Tth
YORK University

May 8th

OXFORD New
Theatre

May 11t
LANCASTER
University

ON RECORD

CILBERT O3 LLIVAN GDEATE@%T fl1S

MAMAZ003

L

Plarkeretd ErpERA) Rt Lesimen T

anTress Spuam London WA TES

May 12t
ASTON University
May 13th
LOUGHBOROUGH
University

May 14th
MANCHESTER
Appollo

May 15th
EDINBURGH
Usher Hall
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We thinkeve
will belisteningto them
prettysoon...

y not listen to them now.

THE
POUSETTE-DART

POUSET TE-DAR

Mewalhum Amnpesds  ESTTI608 sl available oo cueeite

Mlakwimdd by EMI Recoeds Limited. 20 Manchesior Square, London Wi {ES
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Lazarus
wa lk (SHOCK)

SINGLE OF THE WEEK

| Trammps: Disco Inferno

{Atlantic). It's enough to
make Lazarus take up his
bed and dance. America's
premier disco band have
assembled a chunk of
instant  euphoria  that
knocks out all the competi-
tion. The Trammps actually
operate at the conservative
end of the market. No
spacey, psychedelic,
outasight, skinny-rib,
zombie riffs, Just them
good old sliding strings and
jack-hammer drums that
once made the Motown
fortunes. Except that thisis
a good deal more exhilarat-
ing. Even the Bee Gees
don’t do it this good.

THE HOLLYWOOD
STARS: All The Kids On The
Street (Arista). Majestic street
anthem that stomps along like
Slade at the height of their
powers.. The vocals are too
clean ‘cut to be true, but the
production. has an awesome
power that more than makes
up. A soaring, surging song
that transforms the street into
the mythical wonderland that
some  devotees of Bruce

Springsteen dream about. As |

Kim Fowley had a hand in the
compasing, you rightly suspect
that this s a commercial put-
on. But what the hell, it sure
works well.

COUNT BISHOPS: Baby
You're Wrong (Chiswick).

Ferociously brash performance |

by a band too competent and
confident 1o be alienated
punks: Glorious ringing chords
from  Messrs Johnny Guitar
and Zenon de Fleur, gritty
apgressive vocals by Dave
Tice,, And_a real neat tune,
too. If Chiswick can stamp out
enough copies, this should be a
huge hit. If airplay s not abun-
dant, then there's definitely no
justir:c.

URIAH HEEP: Wise Man
(Bronze). In which Heep —
rather surprisingly — whip out
a  platter with huge chart
potential. It features the Hens-
ley Philosophy of Life in its
glossiest wrapping to date. The
Wise Man is asked: “"What 15
the Meaning of Life?" Good
uestion, Ken. And the gist of
the answer: There is No-Easy
Way to Learn. All of which
would be tedious in the
extreme, but for a positively
lush melody, a distinctly
luxurious arrangement, and a
dramatic performance  from
the newly acquired Les
Humphries™ Singer. What a
shocker.

MC5: Borderline (Skydog
Import), The Motor City
rarely builds its products to
last, These noisy gas-guzzlers
were high on performance, but
low on mileage, with a total
absence of road-holding. They
seized up very rapidly. Still,

wheeled out of the garage
again, they undoubtedly look
handsome on the f[orecourt,
And that’s really about it. The
traffic’s got a whole lot fiercer
in six years. Too fierce for such
old bangers. In its day,
“Borderline™  must  have
seemed like a ferocious burst
of raw energy. But now, it
sounds: like no more than a
rattling exhaust.

JOHNNY CASH: The Last
Gunfighter Ballad (CBS). Is it
really? The very last gunfighter
ballad? The absolutely final
butch, gnarled, world-weary
monologue. we'll hear that
glorifies  gun-play? Hard 1o
believe it, somehow. There's
oo much’ holstered machismo
around, ‘Cash’s hero in this
unusually literate example of
the genre gels run over bya car
as he drunkenly recalls former
glories — a well-worn irony
that’s not meant to detract
from the reverent tone. The
gunman’s merely a martyr 1o
modernity, & hallowed relic
from the days when men were
men, and  tautology  was
w;isdun].'

MARVIN GAYE: Got to
Give It Up (Motown). Marvin
Gaye, or Marvin Drabbe? This
has to be his dullest single in
years. A monotonous, banal
chorus; “Keep on dancing/Got
fo give it up”; an undisting-
uished falsetio that's at odds
with his usual sensitive vocals;
a melody ahat’s unmemorable
1o put it mildly. It's the sort of
thing that the Isley Brothers do
with so much more style and
panache.

CAPTAIN AND TENNILLE:
Can't Stop Dancing (A and
M). After The Carpenters,
The Bricklayers. Make that
Egglayers. By quaint coinci-
dence, the chorus is simifar to
Marvin Drabbe’s, but a little
more jokey with it. “Canrstop
dancing/fust  because  the
music’s  gone.’" The song
exudes the big, bouncy energy
of big, bouncy people, and is.
thus, sickening. The sort of
gormless, narcissistic cheeri-
ness that's enough to turn
saints into Scrooges.  Bah,
humbug.

JIMMY WEBB: The High-
wayman  (Atlantic).  Alter
songwriter Webb scored with
“MacArthur Park”, someone
left his cake out in the tain, all




_—

April 30th, 1977

NEW MUSICAL EXPRESS

P
m

—
nillli

COUNT BISHOPS Johnnie and Zen

the ice cream melted, falling
down, and he never saw that
recipe again. Which is perhaps

as well. You can’t have your

cake and leave it outl in the
rain. Here, Mr'Webb attempts
1o re-assert. himself with a
cosmic big ballad, which may
well be about the polengy of
legends. Or chocolale gateaux.
Or battenberg. Or bakewell
tart. Or. vanitla  slices.

Produced, arranged,  and
conducted’ by George ““Smar-
tin" " Martin,

QUINCY JONES: Rools

Medley (A and M). Rich
American tourists are always
being hyped bits of local
history wherever they travel,
s0 what’s so surpnsing. about
Alex Haley getting takenT Not
much, except that a lot of
people got taken with him.
Still, Roots is a powerful piece
of propaganda of the right
kind, and anything that raises
the mass consciousness of the
Amernicans i to be applauded.
Quincy Jones has created a

suitably blasting, brassy
anthem in support, but it's
hardly seli-sufficient away
from the telly.

PETER TOSH: African

(Virgin). You can't help but
feel that Tosh is closer to the
roots than a telly soap opera is
ever likely to get. MNo one
needs to explain the score to
him. Here, he's making the
very same assertion as Haley,
“MNo matter where you come
from, if you'ré a black man,
you're an African.” The song’s
a little too busy delivering its
message to be entertaining, bat
the reverse is true with the flip,
“Stepping Razor'" which is as
sharp as its ltle suggests. It'sa
very curious amalgam of
sounds. The intro-sounds like

Spike Jones and His City Shic-
kers, with added fuzz guitar.s
Weird. But it settles down toa
loping, confident style. "If you
wanna live, treat me good,”
warns Tosh., “I'm like a walk-
ing razor, watch my sides, I'm
dangerous.” 1f you're black,
the progression is from roots to
thorns, even when you're a
talent that's blossomed.

SCAFFOLD: How D'You Do
(Bronze). Those of you hung
up- on the Scaffold will be
pleased to hear that they're no
longer drawn and quartered.
Those who recall that the
commercial highpoint of the
trio’s career was a monotonous
toned-down rugby song, may
be less happy. This 15 & some-
what over-produced attempt Lo

SINGLES -
REVIEWED
By BOB
EDMANDS

score  apain - with a warmed
over Trad., Arr. The joke is to
do with the hitherto undis-
closed ambiguity of -the
expression “how d'you do's™.
The mixed infants will surely
nudge and wink themselves to
death in the audience of the
Basil Brush show.

RUBETTES: Ladies  of
Laredo (State). Having aban-
doned their bid 'to out-shriek
The Four Seasons, these guys
continue  their  surprising
comeback, which seems to
have been triggered by the
discovery that one of their
guitanists looks like Roy Orbi-
son’s Dad. An unlikely enough

asset 10 exploit. But given a
subtle enough song, there’s no
doubt that those heavy specta-
¢les, that suggestion of a
double chin, that plump black
ledther all combine 10 lend a
certain musical authority. This
is an agreeable cowboy ballad
about a good old boy who goes
systematically through - the
aforementioned  ladies  of
Laredo until he gets his come-
uppance. Bound to be a mons-
ter. The record, that is.

DESPERATE  BICYCLES:

Smoke Screen (Refill).
Genuine  garage band make
frenetic bid for superstardom
in cut-price Dalston recording
studio. If you can’t persuade
the major labels toinvest; then
the only answer i to do it
yourself. Shades of Bill
Nelson. But will it ring the bell
for the Bicycles? This is a
manic little performance of an
oddly scrambling Tittle song.
The lyricist has more words
than he get cram onto the
melody, and the vocalist is
breathless. Perhaps recalls the
encrgy, the clutter, and the
potential of early Mott the
Heople,

e

RAY DORSET AND
MUNGO JERRY: Heavy
Foot Stomp (Polydor). “A
fitrle bit of bomp, a linle bir of
stomp, Come on, baby, do rhe
heavy foot stomp™, You get the
gist, already? Produced jointly
by Dorset and former
Tremeloe Alan Blakely, the
song is totally in the tradition
of both bands. Corporal and
Tennille? Hardly a fair
comparison, because Dorset’s
never been -anything like as
plastic or as plossy as ‘Ameri-
can MOR acts. But the jovial
tone is; undoubtedly laid on
with a trowel.

ROBERT WYATT: Yester-
day Man (Virgin). With his
exquisitely cute street urchin
voice, Mr Wyatt sounds as
though he's auditioning for the
chorus of Oliver. Nick Mason’s
anarchic  production  takes
apart the old Chris Andrews
hit, and turned it into some-
thing distinguished. Where
Andrews  displayed more
bounce per ounce than ordi-
nary ‘mortals, Wyatt is touch-
ingly mélancholy.

DENNY LAINE: Moon-
dreams (EMI). Despite the
adverse  critical consensus
towards Laine's Holly covers,
both cuts here are tastefully
done, with the B-side “*Heart-
beat” having the edge.
MeCartney produces with the
care of a man protecting his
investments. “Moondreams™ is
typical Holly, veering slightly
towards the schmaltzy, but
Macca rescues il with a subtle,
crisp arrangement. The album
“Hollydays"” from which this
comes should be a small treat,

FLAMIN' GROOVIES: 1
Can't Explain _ (Skydog
Import). There can hardly be a
rock  classic © left that the
Groovies have failed to do
over. This out-take from
“Teenage Head” [aithfully
follows the Townshend bluep-
nint, but with several quantums
less energy. The flip is “Little
Queenie” from the Dave
Edmunds era, and they used
tracing paper on the Stones’
version, too. The appeal is
mysufying.

KC AND THE SUNSHINE
BAND: 'm Your Boogie Man
(TK). Maybe Casey is meHow-
ing. Either that, or he’s slightly
unwell. = Something  very
strange has happened here.
The riff is understattd — a
revolutionary turn of events.
The band even begin the cut
quictly. Naturally, they crank
up the intensity a little after a
few bars, But there’s no conce-
aling the restraint. Can an
outfit like this afford to stop

URIAH HEEP's Ken Hensley

running flat out? It happens (o
everyone  eventually,  of
course. Success breeds compla-
cency, and less adrenalin goes
into ~ the finished product.
Besides that, we all know
Casey's our boogie man with-
out him harping on about it.

THE SUPREMES: Love 1
MNever Knew You Could Feel
S50 Good (Motown). Good to
see that Holland, Dozier, and
Holland, the world’s funkiest
solicitors, have patched things
up with Motown. Brian
Holland produced this side and
also gets a composing credit,
but it’s notin the familiar style.
The song depends more on its
brisk pace and sharp rhythmic
pulse than on the colourful
arrangements. that were the
HDH trademark. The sound is
definitely more Philly than
Petroit, ~and thats a sad
measure of the lack of confi-
dence ~among the parties

involved,

Z Z TOP: Arrested For Driv-
ing While Blind (London). It's
ZZ when you know how, and
there’s not much you need to
know to produce music this
cormny. The producer here is
called;, appropriately enough,
Bill Ham. The record goes
down like a buffalo with its
foot caught in a gopher hole. A
plodding 12 bar that recalls the
least - attractive aspects of
Canned Heat, when Bob “The
Bear™ Hite elbowed Al Wilson
aside. Preity grizzly. The
words seem to-be some sort of
redneck justification of drun-
ken driving.

PAT TRAVERS: Rock N Roll
Susic  (Polydor). Up and
coming guitar wizard Travers
clearly enjoys playing -with
himself. In other words, he is
very fond of overdubbing. The
most effective part of the single
is the two-guitar sound on the
riff. Otherwise, there’s not

much to recommend it. The:

song is a turkey big enough to
collapse an oak dining table.
Travers performs with
enthusiasm, Imagination,
even, But to create an audi-
ence, he's going toneed rather
more meaningful material.
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PIN-UPTIME IN
BIKE MAGAZINE

EXCLUSIVE
ROAD TEST OF THE
LIMITED - EDITION TRIUMPH
TRICENT- MADE F2R SAUPI
ARABIA, NOW COMIN'AT
YoU LIKEA BRTISH HARLEY
DAVIDSON,

wﬁ

QMMEK THREADS FOR.
BEST-DRESSED
BKERS.

E ADD AYAMAHA
(GRAND PRICENGINE TDAN
RZ50 STREET CHASSIS
—SoP AT THE NEXT DRY

SI STAY ALVE -
FUT MIND BEFORE MOTOR
CAR AND RIDE FESITIVE

— /75 Al IV STREET SPEc/AL
MAY BIKE MAGAZINE- J

QUT NOW
e
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“Alassi, Billv and Bobby, twins
from the East Coast...their first
album is rich in enthusiasm,
originality and (alent. Side Ong is
a gem and as & commercial entity
is guite faultless, and full of
highlights: the guitar which
announces the main passage of
D0 YOU FEEL IT.is magic and
always comes as a surprise...the
hook of DON'T HOLD BACK is
brilliant, full of ideas, neat touches
and petsounds...and so with
avery song.. pick your own single.

John Williams
RAIRD B RECORTY MEWS,
Frlseansy {5 187

“0n appearances this atbum will be
filixd in the Male Solo Artists’ rack,
but Garland Jeffreys is no ordinary

singer-songwriler This is not his first
wvanlure inlo the studios, kuving since
19649, held contracls and recorded for
Vanguard, Alantic and, briefly,
Arista. The deal with A%M granted
the opportunity (o work with somaof
the cream of New York’s musicians,
including Steve Gadd, Don Grolnick,
Anthony Jackson and the Breckers.
Their perflormences, throughou
Jeffreys: much varied material, are
typically exemplary, without being
clinical.

Garland [elfreys has wrillen len
Ihoughi-provoking, enlertaining and
unprefentions songs, axcelléntly
arranged, produced and performed...
do give il the benefit of a listen. 1
would be tragic i it is forced into
romaining an obsourcily.”

Hinrry Alvers SR S
Apteil daul. 1

“The Homelown Band are an
exceptional and dilferent talent, The
story really starts on the Wesl Coast

of America ten years ago, when o
bhand called The Colleclors came
down from Vancouver to cut an
album.., called simply ‘The
Calleetors, it proved 1o be one of the
overlpoked maslerpleces of the
West Coast rock explosion. Star of
the show, and one ol ils originalors,
was saxophonist Claire Lawrence.
The bond gradually disappeared
from view {in Britain anyway) until
now, thatis, and the appearance of
The Hometown Band, which finds
Lawrence mslalled as producer and
saxophonist, ‘Flying'... a superb tonic
for jaded rock ears. An album for
connoissgurs.”

Nbo fuonid Cok Piseel, SARELCHIY ALTAKENR
Sperik 2o, 1RTS

ALESSI
“ALESSI”
AMLH 64608

GARLAND JEFFREYS
“GHOST WRITER"
AMLH 64629

Ghost Writer: Garland Jeffreys

YHE HOMETOWN BAND
“FLYING"
AMLH 64805

What the papers say...

RITA COOLIDGE
“ANYTIME, ANYWHERE"
AMLH/CAM 64616

LETTA MBULU
“THERE'S MUSIC IN THE AIR"
AMLH 64609

RECORDS

@

.about A&M Records

[ETTA MBULL STHERES MUSIGIN THE MK

PABLO CRUISE
*A PLACE IN THE SUN"
AMLH 64625

“She comes oul of the speakers like
liguid honey gently tickling your
ears. Rila has a voice soft as a lullaby
but with just the right amount of
underlying grit. ‘Higher And Higher®
is & lnid-back version of the old
standard, Rita sounding relaxed and
warm, The Way You Do The Things
You Do* has a bluesy feel. Her
handling of Boz Scaggs' “We're All
Alone' is superh, as her emotion-
packed voice wraps around some
superlative lyrics: A vary pleasing
phece of vinyl"

Bkl Setiaibic B E SR STHB LR,
Mtb Aqrid, (g s

“This is the most imaginative,
immaculately performed collection
of songs I've heard in a long, long
time -supparted by supremaly
arcomplished backing tracks running
through an nfinity of moods and
textures-Irom lone guitar gantly
strummed over distant sirings Lo
throhbing red-zone woh-wah and
brass. This album, plus the media
interest bound 1o follow from her
eallaboration with Quincy Jones on
the soundirack ol ROOTS. presenis
Letta the long overdue chance of
mainstrean breakthrough her talent
so vociferously demands.”

{aders
Nyt

S NLAUE NUSH
uTT

#A Place In The Sun’ is the third
album from Pablo Cruise, who
were originally formed from the
remains of West Coast Bands IU's
A Beautiful Day and Stoneground,
producing a flowing blend of
melody and rock. Although
extensive success evades them at
the moment, somelhing of a cull
following is growing and chart
entry in the States, proves thal
they are one of the dassier outfits
who could lake advantage of the
field opened up by Hall & Oates.
‘The inlenlion is (o bring them
over in the summer, lo make a few
live appearances, possibly at
festivals, which hopelully will be
the exposure necessary lo break
them here. Meanwhile, enjoy the
album.

Harey Myers, SOUNDS, -
Fobmrunry 10ih 16873
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callqd it
rock 'n’ roll

HE KIND OF the club way:j:,i.ng‘:lﬁﬁi-my Winter
BLUES I pla K.Aﬂﬂmﬂdy Waters' band

there's no money in

T{z .Ydu makes a good Boin'

s you gels established like T
i, bulyou don’t reach that

d of vvernight million dollar
L AN L. . o way.

s_f_}'ou playnuthin' but

B
hﬁ’if&an and still kids come in
~and ga, ‘Who he?” ™, . .

PR HE KID with the cancelléd
" eyes.and the bombsite face

|9
k-

B
%
-

blues, it's hard o get big off of
It takes years and years and

has his eye on my bottle of
beer. Aswe stand at the edge of

through the first hall of the show,
he sees I'have my eye on his pipe.
We come to.a wordless
agreement and trade implements.
Asweswap back [ ask him if .
Muddy Waters has been on yet.

He turns those dented hubeap
orbs on me.

“Muddy wha?™

Inithe end, [ have 1o ask four
people before [ finally find one who
says, “MNa, man, it's jus! been Johnny
and the band on so far.”

Once that's been established and
'm assured that D haven't dragged Joe
Stevens, a lady from CBS records, her

¢ twokid brothers and a driver all the

NEW MUSICAL EXPRESS

-
way from New York City 1o
Willimantic, Connecticul. ona mere
wild blues chase, it's possible 1o relax
ind take stock of the surroundings
and the music,

We're ina sprowling, low-ceilinged’
wooden building called the Shaboo
Inn: Kids from the neighbouring three
or four states all converge there — it
seems like every under-age drunken
<driver within a hundred miles is
there; damage cases lurching around
afterwards slurring, *Hey, whut city
wein, man?", thelot -

W's crowded, smoky, sweatbox hot
despite the noisy airconditioning and
there are two small exits — upfront
amd backstage — which means thatif
u fire started in there the audience
and bands would have to be sent

MUDDY WATERS,

granddaddy of rock,

-,

home in canvas bags and the whole
process would take maybe (en or
fiftcen minutes . - - imagine all those
blurred-round-the-edges teenage
casualties stomping each other 10 get
gt the exits, Jesus, what a mess . . .

As this horrific fantasy subsides,
focus in il you will on the band.

Reading from left 1o'right, the first
man we come 1045 Pinetop Perkins,
Born at Belzoni, Mississippi, in 1913
He's played piano for Muddy since
the death of Ous Spann, Muddy's
half-brother and the finest blues
pranist of his time, in 1970,

MNext to him behind the drums is
Willie “Big Eyes” Smith — l'orrm:rfy
known as**Little Wii#[ﬁlmth —
born 1936 in.Helena, Arkansas, a
former harmogica p!«ycrﬁi
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switched to drums in the late 505
because the blues wis in one of jis
periodic doldrums** . . . ind harps
went out. 5o 1 had 1o look for other
ways W keep o job and [ learned
droms.” He's played with Muddy
since the early '60s, thrashing his kit
with perfect power and contral,

Nextupis Bob Margolin, a young
bearded white guitarist who's played
rhythm for Muddy for three or four
vears. He keeps his Stratocaster
turned well dewn-and he looks
unbelievably nervous, even after all
this rime. His playing is oddly hesitant
as if he's perpetunlly waiting for cues
from.the older men around him —
like James Cotton on harp.

W Continues over

fmds overnight success

at 62.

By

CHARLES SHAAR MURRAY

(with contemporary shots
from JOE STEVENS)

. « .« half the age he is now.
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Cotton, born in Tunica,
Mississippi, in 1935, is one of the
guest stars on this tour. Taught by -
Sonny Boy Williamson 1T and
Muddy’s harmonica player for twelve
years, he's led les own band for some
time; and it's from Cotton’s band that
Muddy's borrowed bassist Charles
Calmese, the youngest man on the
stage, snake-cyed and agile, pumping
out time-honoured lines embellished
with & few contemporary fillips on a
fretless Fender,

Up front taking care of business in
the absence of The Man is a man who
could be nineteen or ningty, a long
thin streak of Texas white lightning
perched on a high stool with a Gibson
Firebird in his lap, clad in black velvet
and a floppy hat of the same fabric,
milky hair pushed back and falling to
hisshoulders,a face so white that it
practically vanishes when he leans
into the ights' . . . bormin 1944 in
Leland, Mississippi, Mr Johnny
Winter.

Shorn of his rock star
accoutrements and 2001-watt
monoliths, Winter's pur himself back
into the College Of Musical
Knowledge for a post-graduate Ph.D
course in the blues from the man who
personally tutored the likes of Little
Walter, Jimmy Rogers, James
Cotton, Junior Wells, Buddy Guy,
Mike Bloomfield and Paul Butterfield
in the intricacies of their craft, and
whose home-study course has
benefited — among others — Mick
Japger, Keith' Richard, Eric Clapton,
Brian Jones, Peter Green, Elvis
Presiey, Carl Perkins, Bo Diddley,
Ernc Burdon, John Mayall, Stevie
Winwood, Jack Bruce, Jimmy Page,
Robert Plant, Jimi Hendrix, The
Band, Rory Gallagher, the :
Feelgoods, Paul Rodgers, Lew Lewis,
Rod Stewart . . . let’s just say tha
Muddy’'s students have, over the
years, done him proud,

IKEJUST ABOUT every

Southern kid, Winter had

grown up heaning the seminal
rock and country records over the
radio and, for him, Muddy was always
The Man:

He'd simultaneously paid off a
massive musical debt and set himsell
up for the treat of a lifetime by getting
Muddy signed up to Blue Sky records
— his manager Steve Paul’s label —
and producing/kibitzing/guitaring
“Hard Again," the album which
inaugurated Muddy's stay with the
company by récapturing the colossal
vitality and crispness of Muddy's "50s
recordings.

And now he's up front leading a
stellar line-up of three generations of
Chicago bluesmen, warming up the

(Top) MURRAY and
MUDDY with a
side-order of
champagne., .-.

NEW MUSICAL EXPRESS

‘“Robert Johnson was playing on the corner,
people were crowdin’ round him, and | stop-
ped and peeked over. He was a dangerous
man and he was really using the gultar. It was

too heavy for me. | crawled away .

Il

crowd for The Man. He's shouting
John Lee Hooker's “Serve Youl Right
To Suffer” into the mike and playing
the sweetest, sharpest, saltiest blues
guitar you can imagine, expanding the
content of the genre without ever
breaking faith with its form.

The audience is grooving onit, bt
they seem a bit puzzled as to why
Johnny isn't wearing his satins and
jewellery and playing the ferocious
death-before-dishonour power-chard
rock and roll that's been his major
stock and trade in the 70s.

A kidwho yells for “Rock And
Roll Hoochie Koo' gels a poised
“Fuck ya!™ gouged into his face,
followed by a galloping,
hell-for-leathér sword-cane
version of Elmore James®
Robert-Johnson-denved * Dust My
Broom.™

As he Kick-starts his solo, his left -
hand sneaks to his volume control and
he’s up off the stool and dancing with™
it mow, his face dreamily and serencly
abstracted as he switches his butt
across the stage. He doesn’t do
"Guitar moves™; in fact, U5 like he's

“dancing to the music and he's

forgotien that he's got a guitar in his
hands and that he’s playing, or—
indeed — that he doesn't realise that
he's off his'stool.

He looked like a skeleton dancing
in'moonlight, answering some
unearthly summons.

Cin this up, he ends the set and calls
a fifteen-minute break before The
Main Event — and even though
sound commercial reasoning dictates
whose name is highest and biggest on
the posters, there’s no question as 1o
whose show ifit.

When things reassemble, Perkins,
Smith, Margoln, Calmese and Cotton
essay an instrumental.

Cotton wails his brains out with a
succession of devastaring solos, but
the stiffress and nervousness of
Margolin's playing keeps things fairly
earthbound until Winter re-enters,
plugs inand starts striking sparks off
his guitar. The other musicians ignite
and things are burning prety good
when Cotton brings on Muddy
Waters,

UDDY WATERS wirs born
Mon April 4, 1915; in Rolling

Fork, Mississippi; the second
son of farmer Ollie Morganfield, who
named him McKinley. In 1918 his
mother digd, and young MeKinley
Morganfichd was sent-to live with his
grandmother in Clarksdale, some
hundred miles away.

“1 was raised in the country, and

out there they didn'thave no conerele,

ya know . . | just muddy country
roads, and people used 10 clean their
feet off on our front porch. I'd be
playing”around crawlin’ in the mud,
probably earin'it .. . and my

(Left) MUDDY at

Newpore 1960; (botiom)
on nlb.lm with WOLF

* grandmother started callin’ me her

hitthe muddy baby.

“I started to play the harp when |
wais seven, Al nine [ was really tryin®
to play. At thirtgen | thought [ was
good, The kids I used 10 sing 1o would
call ot "Hey Muddy Warers play us a
Piece. :

“1 didn’t like that ‘Muddy Water’
thing, ya know . . . I didn’t mind my
grandmother calling me Muddy . but
that whole Muddy Waters thing 1
didn't like, it just growed on me,”

In the latter part of his teens.
McKinley Morganfield saw the great
Delta bluesman Charley Patton.
Patton was nearly thirty years
Muddy’s senior and impressed him

« enormously — as he had also

impressed & twenty-one-year-old
Arkansawan named Chester Burnett,
himsell later to become a blues legend
as Howlin' Woll.

*I'saw Charley Patton in my
younger life days — him and Son
House, a lotof the older guys. What
got to me about Charley Patton was
that he was such a good clown man
with the guitar. Pattin® it and beatin
on it and puttin® it behind his neck and
turmin® it over .. . Lloved that, butl
laved Son House because he used the
bottleneck so beautiful. He was one
of the best Mississippi things of the
fime.

*“I think me myself and Robert
Johnson got the most out of Son
House. Of course Robert he come up
50 fast, but 'had to stay with the Son
House single-string kind of thing."”

Muddy had formed a.duo with a
friend of his, a guitarist named Scott
Bohannon, Within a year, though,
Muddy had traded in his harps for a
guitar, and by the time he was
seventeen, he was playing bottleneck
leads to Bohannon's rhythm, He'd
already known for a long time that he
was going to be o professional
musician for life.

“I'left the home with that when 1
was a little kid, and ever since I can
remember, this is what I warnied to be.
Something cutstanding. I1f I couldn’t
make it in music, I'd be a big
preacher, a greal ball player.

“I didn’t want to grow up with
no-one knowin' me but the
neighbourhood people. I wanted the
world 1o know a lot about me. I thank
my God 1 got it through . . "

Throughout his late teens and his
twenties, Muddy made his living in
much the same way as many other
unskilled and semi-cducated young
Southern blacks: he went to work on
neighbouring cotton plantations, but
he did better than most thanks ta his
musical abilities. A night’s music
earned him $2.50, as opposed’to the
$3.75 paid for five days’ work.

Plus a small whisky su!i outin the
bushes.

Son House, the man from who he
learned the finer points of bottleneck
puitar and a certain amount of his
early repertoire, was a brilliant
guitarist who remained in obscurity
until tracked down and recorded in
1966 ("San House, | presume™). Son
House taught Muddy some of the
songs — and the essentials of the style
— of Robert Johnson, undoubtedly
the finest country blues singer of all.
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was a “mystery” and an

“enigma’’ is 1o understate.
MNo-one seems to know where he was
born or when, although he must've
been around Muddy's age. Nobody
knows what he looked like (though he
is frequently described as being
“small and dark™), because there are
o known photographs of him.

He was a shy young kid who
desperately wanted to emulate the
alder bluesmen and seemed patently
unable to doso until he vanished for
about six months and then came back
the best and most exciting
singer/guitanst and composer that
anyone had ever heard.

Between 1936 and 1938 he recorded
twenty-nine sides for Vocalion
Records — all of which are now
available on a pair of indispensable
CBS albums entitled “Robert
Johnson, King Of The Delia Blues
Singers (Vols1 & I1)"" — a blues more
supple, driving and achingly
immediate than anything emhng a
the time.

The bluesof RobertJohnson
represent the absolute artistic peak of
the pre-war rural blues: his guitar
playing foreshadowed the future of
the music, with funky bass-string
riffing, vibrant, biting slide -
counterpainis and powerful, choppy
chording that formed the basis of the
way the electric blues bands — black
and white — of the future would
balance off lead, rhythm and bass
guitars.

He was solidly in the tradition of
the Mississippi Delta bluesmen who'd
preceded him, but like his spiritual
descendants Charlie Parker dand Jimi
Hendrix, he was just that much
further out. ©

It was hissongs, and the way he
sang them, that mattered the most,
though. Hearing Robert Johnson
really drives home why religious folks
called the blues “devil music™ and
why many musicians from religious
hackgrounds found the decision 1o
play blues an almost Faustian choice.

Johnson opens a window into an
almost apocalyptic world inchis blues,
a world where he and the devil walk
side by side (““early this morning when
you knocked uponmy doerd said
‘Hello Satan, I do believe it's time to
go"'), where the blues walks like a
man and pours down like hell (*Hell
Hound On My Trail™"), where he's out
late at night after redneck curfew
(*Crossroads™), and even when the
devil/blues makes him impotent
("'Phonograph Blues™, “Stones In My
Passway™).

He sings in a voice that sounds like
baré trees clutching hopelessly at a
grey sky, asif he was running down
the road trying hot to look at them.
Rabert Johnson was serving life
without parole on Desolation Row
before Bob Dylan was even born.

The unnerving suddenness with
which he'd acquired his powers and
the subject-matter of his songs led
many to venture the opinion that
Johnson had, indeed, made a
Faustian pact with the devil, He died
in 1938 — no-one quite knows how.

Some say he was stabbed, some
poisoned, but everybody agrees that it
was in a fight over-a girl.

The reason for the mystery is that
he was an itinerant musician in a
strange town, with none of his friends
with him either 1o prevent or to
record the manner of his death, and
besides, who cares what happens toa
vagrant black in' some small Southern
town where nobody knows him , | .7

: UDDY WATERS knew
Mlnhnsc-n principally from his
records and from what Son
House had taught him, but Johnson
influenced him ¢normously,

“Ididn’t know Robert well at all,
because [ don’t remember meeting
him. He wasin a little town called
Frye's Point, and he was playing on
the corner there, People were
crowdin® round him;, and I stopped
and pesked over, 1 got back into the
car and left, because he was a
dangerousman . . . and he really was
ssing the gir-tar, man , . .

“I crawled away and pulled out,
because it was too heavy forme . . "
The echoes of Robert Johnson in
Muddy's first recordings were

overwhelming.

Folklorist Alan Lomax recorded
him for the Library Of Congress in
1941 and again in 1942, both solo and
as a member of the Sons Sims Four, a
group he played with occasionally.

In his mid-twenties at the time, his
voice i3 considerably lighter and

younger than the classic Muddy
Waters Voice of his "50s recordings,
and the phrasing and intonation are
unmistakably derived from Johnson,

T O SAY THAT Robert Johnson
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as is-the guitar style.

Muddy’s playing and singing
carried a-solidity and weight that
Johnson's perhaps lacked, but
similarly the realms of metaphysical
terror which were Johnson’s prowling
grounds were closed to Muddy —
perhaps thankfully, becanse Muddy
Waters is still with usin the flesh,
whicreas Johinson's presence is ghostly
beyond belief.

Mo mere Johnsaon imifator was
Muddy, though, not even then. His
sheer warmth, strength and authority
completely polarised and regdefined
even the most obviously
Johnson-derived pieces, and he
displays thrilling, tantalising hints:of
the power that he would unleash on
his next foray into recording.

He was absolutely determined that
he wauld record again —and this time
see the records released and paid for.
(The Library Of Congress, which
treats folk musicians as wildlife
specimens rather than artists, never
paid Muddy for the recordings untila
quarter of a century fater, when they
were finally released by Testament
Records as *'Down On Stovall’s
Plantation™),

HE CENTRE of blues
I I lrccmdmg was Chicago, which
then — as now — boasted a
substantial black population.

The industry was undergoing a
hiatus at the time, since dueto a
combination of wartime raw-materials
shortages and a massive union
dispute; there were no recordings
made for several years.

Muddy arrived in Chicago in 19493
— the year after his final session with
Lomax — and went to stay with an
uncle of his. He got a job in a paper
factory, but he soon found himself
making more money playing guitar
and singing at parties and bars. In
1944 he found that he wasn't loud
enough and pot himself his first
electric guitar,

“1t wasn't no name brand electric
guitar, but it was a built-in electric
git-tar, no pick-up just stuck on. It
gave me 50 much trouble that that's
prabably why [ forgot the name;
evierytime 1looked round Thad 1o
have 1t fixed, Finally it got stoled from
me in one of them little
neighbourhood clubs, and the next
one [ got me was a Gretsch, and that's
the one 1 used on all my early hits.”

In 1946, pianist Andrew Luandrew
— better known as Sunnyland Slim —
needed a guitarist for a session he was
cutling for Aristocrat Records, a
small label run as a sideline by
Leonard and Phil Chess, who were

| proprietors of a bar called the

Macambo, and a gentleman named
Sammy Goldberg,

Slim knew Muddy from various
jams-and gigs, and o he brought him
along to Goldberg and the Chess
brothers, and they and bassist Ernest
“Big" Crawford cuf four sides.

Muddy and Slim each took two lead
vocals, and therefore pota single
apiece out of it "

Onall four of the selections, Slim’s
piano is the predominant instrument

- — after all, he was the veteran and

| Muddy the novice — but the guitar is

| taut and inventive, Playing,
surprisingly enough, without a slide,
Muddy reveals himself as a lead
guitarist who'd not only refined his

| existing tricks in the preceding five

| years, but has also learned an-awful

{ lot of new ones. His voice had
developed considerably more power
and control and the Johnson
influences had been almost fully
absorbed and transcended.

After one single as a sideman, one
asa featured artist and a third where
he and Slim shared billing, he was
ready to step out on his own.

Aristocrat.

Muddy, however, was already
far more than just Sunnyland Slim’s
protege, a fact which he proved with
devastating suecess when,
accompanied only by Big Crawford,
e cut a version of a song called “1
Be's Troubled", which he'd first cut
for Alan Lomax back in Mississippi in
1942,

This time it was called "1 Can't Be
Satisfied.”

By blues standards, it was a smash
hit around Chicago and in the South.
Almost certainly, it was one of the
records that, way over in Memphis,
Tennessee, a thirteen-year-old
po’-white boy named Elvis Aron
Presley must've listened to on the
black radio station.

I N 1948, Sunnyland Slim guit

NEW MUSICAL EXPRESS

"It took the people from England to hlp my

white people to what they had in their own
backyard. It was The Rolling Stones. They toid
the truth about it and that really put a shoti in
my arm. | tip my hat to ‘'em.”’

Big Crawford's pumping, punching
bass lines presage those which Bill
Black was to play six years later when
Presley cut his interprétation of
Arthur *Big Boy" Crudup's “That's
All Right Mama®, an interpretation
which owes much to the pacing and
phrasing of Muddy’s record.

The record had two major effects.

‘The first was to persuade the Chess

‘brothers that the harsh, electrified
Delta blues was the sound. They then
dropped the cocktail pop and jazz that
they'd been recarding and quickly
established themselves as a
pre-eminent boss blues label.

The second was to make Muddy
Waters the undisputed boss of
Chicago blues.

He consolidated his success witha
series of harder, heavier, more
passionate and more electric hits, and
began to assemble, member by
member, the toughest and most
exciting band in town. Muddy Waters'
Blues Band was to become, not only
the best and most influential band in
Chicago, but what was for ail practical
purposes, the first electric rock band.

His first ally was Jimmy Rogers
sometimes known as “*Chicago Jimmy
Rogers" to distinguish him from the
white country singer Jimmie
Rodgers), a fine guitarist and singer
who, like many.of Muddy’s sidemen,

£ 9P

fAbive and below) LITTLE WALTER
ai the beginning — and towards the end

cut solo recordings at Muddy's
sessions with the leader backing them
up:

“‘He was playing harp, 1 was playing
git-lar — that was when [ got my
pit-tar stoled. Then he switched over
— we went with a guy called Blue
Smitty.

“He made a coupla records for
Chess, but I don’t know if you'd
remember him — he played a hell of a
good guitar. Me and him played
guitar, and Jimmy Rogers played
harp: three of us. This lasted almost a
year, and then Blue Smitty left us and
Jimmy got 4 job, and this left me by
myself.

*I got a guy named Baby Face
Leroy (Foster). He played drums and
guitar, but he and [ was playing
git-tars together. Then Little Walter
came to play with Baby Face Leroy,
and Jimmy was hangin® round, He
was a good musician, and | wanted to
cut him in with us and make four. So 1
put Leroy on the drums, Jimmy on
the guitar and Little Walter on the

 harp.”™

ARION“LITTLE
WALTER" Jacobs was born
in Marksville, Lousiana in
either 1930 or 1931.
He played both harmonica and

guitar when, barely twenty, he joined
up with Muddy's band. He was a
more than fair guitarist — as his
performances on some of Muddy's
records amply testify — but his true
turf was mouth harp

Little Walter is the man against
whom all other blues harpists must be
measured. Rank him as of equal
importance and influence on his
instrument and in his field as Rober
Johnson, Charlie Parker and Jimi
Hendrix were in theirs,

“Before I had him as a harp player
he was used 1o playing on his own. He
didn’t have very good time, but me
und Jimmy teached him that, Plus we
taught him how to settle down. He
was wild, he had 1o play fas!! He was
always a jump boy, had that up’n-go
power. Lorraenergy!

**He could cool down and play a
slow blues, but when he go for himself
he play sump’n up-tempo. ™

Walter was a renowned hell-raiser,
and even after his work with Muddy
and his solo records bath while he was
in the band and after had made him as
big a star as Muddy for awhile, his
wildness and taste for the booze
seriously damaged his career.

**He was a great guy. He had kind
of a bad temper, but he was a great
guy, man . - and if he wanted to love

» you he loved you.
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Aot of peoples give him the
wrong thing, cause he just didn’t want
1o take no foolishness off nobody. A
for of people don't want to take no
jive from peoples, and he was that
Lype.

*But otherwise, man, whatever he
did, he did it to himself.

“He didn’t go sticking up nobody or
none of that jive, but he was a fast
boy: People said he drank, but what
the hell, everybody drinks. I drink (oo,

“1 think he was one of the swellest
guys that was ever in the business.
And he did like me. Awwwwww man,
he was another Robert Johnson. I1's
hard to find them kinds of peoples.”

Charlie Parker, Jimi Hendrix, Billie
Holiday, John Coltrane ...

“¥eah man .., whose guys, you
don’t run into them too often. They
bornwith that, Walter was born with
what he had and, man, you couldn’t
take it from him. He could deit.

“His mind was so fast he could
think twice 1o your once; that's how
he learned to harp so good. Kids are
still trying to play like him but they
not yet up to the point ..

N 1950, the Chess brothers

separated themselves from

Sammy Goldberg and Aristocrat
in order (o set up a new operation’
Chess Records.

They leased a few masters from the
South — among them the records
Sam Phillips at Sun made with
Howling' Woll before he, 100, moved
to Chicago — but mostly they found
all the blues they could handle right
there in Chicago.

The Muddy Waters Blues Band
ruled the roost, notching up
best-sellers not only with Muddy's
own records but with solo records
from Jimmy Rogers and Little
Walter. Muddy and the band also
backed up other artists, notably
Sonny Boy Williamson.

In contrast to the rockabilly records
that Southern whites were (o make in
a few years time — in which only the
lead guitar and the echo chambers
sounded electric — the Waters band
was making an almost totally electric
music.

Since its music was an extension of
country blues; they used a small
number of instruments heavily
amplified for maximum
cut-and-thrust power, in direct
contrast to the big bands which used a
large number of accousticinstruments
in which maybe only the singer and
the guitarists used electricity to cut
through the horns.

The dmmmcrs\ thrashed away
mercilessly 1o compete with the
cranked-up guitar amps used by
Waters and Rogers (Rogers
alternated bass'and lead parts against

W Continues page 30
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Tchaikovsky, Debussy '
and Haydn
would have Ilstened toit.

Tom, Dick and Harry
can operate it.

Sony announces the impossible. A push-button, fully

automatic music centre with a sound that satisfies the most
demanding ears.

lts name is the Sony EX 2K

Put a record on the turntable and press the “play”button.
The EX 2K finds out for itself what size the record s, and -
automatically places the stylus at the beginning

You don't have to lift tone arms, fiddle with cueing arms

_ ortwiddle knobs. You can even playthe same record over and

over again, simply by pressing the “repeat”button once.

The stereo cassette deck is just as foolproof. Insert
cassette, press button, sit back and e
listen. Recordmg IS NO problem i i o sl
either” e e ‘ =

To listen to radio, press| =
a button to select your wave- @
band and tune with the circular
control.

See the EX-2K at your local Sony dealer or the So

April 30th, 1977

ny Showroom, 134 Regent Street, London W1 .
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A light tells you which wave-band you're on. Another light
comes on when you're tuned to a stereo station.

That's just about all you need to know to operate the EX 2K.

And in case you think hi-fi this simple isn't hi-fi at all, let us
reassure you.

[t sounds a good deal betterthan many systems made up
of separate units.

The amplitier whacks out a healthy 40 watts™

The speakers are the new passive radiator type. A great
improvement on other small speakers, especnally on the bass
notes.

You get a servo controlled belt drive turntable, a magnetlc
cartridge, four wavebands and a tape select switch for either
| normal or chromium-
dioxide tapes.

And you can
hear every instrument
in the orchestra, from

‘triangle to double bass
bassoon.

But words alone
cantdo justice to
the Son EX 2K. Look
and ||sten to It at
your local Sony
dealer We don’t think
you'll be disappointed.

Even ityour name is Tom, Dick, Harry
Haydn, Tchaikovsky or Debussy SONY:

*a licence may be required. **40 watts total music power. Equivalent to 12 watts per channel rms,
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MUDDY
WATERS

From page 27

Muddy's rhythm and slide, since in
those pre-electric-bass days, bass was
really only practical in the studio).

Walter's harp was closely miked
and gave him a volume, sustain and
richness of tone that enabled him to
fill the air with the huge chording of a
four-piece horn section or else soar
like a single alto sax, like a slide guitar
or like a voice.

And over the top rode Muddy
triumphant, slashing the air into thin
slices with bare-wire slide and
declaiming his witty, observant and
poignant songs with magstenal
dignity and savage aplomb.

Rock and roll proper was still two
or three years away, but boisterous,
rampaging, remorseless electric street
musie was developing by leaps and
bounds in Chicago.

‘The music's still with us, but, sadly,
Little Walter isn't.

He suffered a massive concussion in
a back-alley brawl outside a Chicago
club where he'd worked one night in
1967, He complained of a head-ache,
took a couple of aspirins, went to
sleep and never woke up.

T was here when rock and roll first
came oul with Chuck Berry and all of
them. I'sent him to Chess, told him to
tell Leonard Chess that it was me sent
him over there, He récorded with the
Chicago people: Otis Spann, the
drummer Odie Payne, I believe ...

Muddy has always been noted for
his willingness to advance other
people’s careers, He not only let
Rogers and Little Walter record on
his time, but he played on their
records. gave them solo spots on his
gigs and gave them the benefits of all
his experience, musical and
otherwise, Many of his former
sidemen who now lead their own
bands have benefitted from both his
advice and his object lessons on the
tricky art of leading a band.

“Was a lot of changes made when
we was goin’ throught the thing ... [
had a lot of mens in the band. That's
why [ feels that I did a lot more for
blues players than anybody else |
know ever lived.

*I taught a lot of people how to do
it, I took em into-my band and 1
made good blues stars out of 'em ...

ORE THAN any other single
M event, it was Muddy’s visit to

England in 1958 that laid the
first foundation stone for the Greal
British R'n'B boom of the early "60s.

Earthshakingly loud by the
standards of the time (even Ouis
Spann’s prano was amplified), at least
one major British jazz critic of the
time was so freaked out by the volume
of the Waters band (he was more
accustomed to the acoustic “lolk™
blues of Big Bill Broonzy and
Brownie McGhee) that he reviewed
the show from the toilet.

It was that visit that inspired Alexis
Korner and Cyril Davies to form
Blues Incorporated and provide the
environment that produced The
Rolling Stones, The Yardbirds,
Manfred Mann, The Pretty Things
and the rest of the Crawdaddy /
Marquee school of young white
Britblues bands.

It was in that same year that Muddy
received the first real answering shout
from across the colour line.

“It was when Elvis Presley made a
picture with a song had that *Hoochie
Coochie Man® beat ... ba da da da
dum ... and [ thought, ‘1 better watch
out. I believe whitey's pickin® up on
things that I'm-doin’ "."

The song in question was
“Trouble” from the movie King
Creole,

It was probably Presley’s last fling
as a4 hardcore rock and roller, and also
the last Ming of hardeore rock and roll
for a few years.

When the bottom dropped out of
hard rock to coincide with Presley’s
induction into the army, the biues
market also contracted sharply.
Muddy's coup was 10 take his band —
then consisting of Pat Hare (gtr),
James Cotton (harp), Otis Spann
{pno), Andrew Stephens (bass) and
Francis Clay (drums) — 1o the
Mewpaort Jazz Festival,

From his triumphant performance
there, slightly subdued though it was
after his experience at the hands of
the British jazz critics, came the
superb “Muddy Waters At Mewport™
album, which introduced him to white
jazz fans. He also recorded the
acoustic *"Muddy Waters, Folk
Singer™ album and the Broonzy
tribute “Muddy Sings Big Bill™; both
of which gained him a foothold with
white folk fans.

But nevertheless, his black public
wizs being eroded by the smooher,
jazzier “urban blues™ of B. B. King
and Albert King, and by the
gospel-influgnced pop-soul coming
out of Motown in Detroit and Stax in
Memphis. Both these forms seemed
“classier™ to the burgeoning black
middle class, who were beginning 1o
find the music of men like Muddy and
Howlin® Wolfa little too rough and
dirty.

“I"m dead outa Mississippi, the
country. | play cotton-patch music,
cornfield, fishiry. B. B. and Albert.
are a different style; a higher class of
people’d see them, more middle-class
people —in those days, anyway.

“Now you talkin® direct to black,
because white people, if they like you,
they don’t give a damn. | have doctors
and everything who come around:
doctors, lawyers maybe even a judge
slipin there sometime.

“But in those days some clubs
would rather have B, B. in there than
me, because @ more white-collar guy
comes in to see him, They'd want to
be sophisticated, they'd say they don’t
dig the deep Blues like me and Woll
were playin’ ... John Lee Hooker,
maybe Lightnin' Hopkins.

“What the hell, you can’t please
everybody.

“*What do 1 care: back when 1 was
playin® for only black 1 always had my
house full, you couldn’t even get . 1
didn't need no guy in the necktie;
y'know wh'mean?""

N 1964, Muddy was 10 begin (o
I reap the harvest of the seeds he'd

planted over in England back in
1958,

“Then all at once there was The
Rollin’ Stones. When they did it, they
created a whole wide open space Tor
the music. They said who did it first
and how they came by knowin' il.

“They told the truth about it, and
that really put a shot in-my arm with
the whites, Ttip my hat to "em.

“They tock a lot of what [ was
doin’, but who care? The Rolling
Stones ... it ook the people from
England to hip my people — my white
people — 1o what they had in their
own backyard. That sounds funny,
butit’s the truth.

“Itwas the Beatles and The Rolling
Stones: The Beatles did a lot of Chuck
Berry, The Rolling Stones did some
of my stuff. That's what it teok 1o
wake up the people in my own
country, in my own state where | was
born, that a black man’s musicisnot a
crime to bring in the house:

“There was a time when a kid
couldn’t bring that music into a father
and mother’s house. Don 't bring that
nigger music in here. That's right!

“Those kids didn’t give a damn
what your colour is; they just want to
hear the records.

“Then the college kids started
comin’ 10 5ee me in places where I was
afraid for 'em even to be there, maybe
twelve or fourteen of them a night, 1
said, ‘Brother, | hope they can handle
this, they don’t know where they at. 1
hope don't nothin® happen to 'em. |
hope everybody leave "em alone!”

“This was before Martin Luther
King’s thing was happening, and even
then they was going to the black
places ... they had more nerve than |
woulda had, man ... I'mean, I'm
scared to go in some black places
myself now. !

*All the kids got nerve these days;
me, | don't got no nerve. I'd just
rather stay peaceable, sit round and
watch my TV and watch my Kids grow
up. I been through what they goin'
through.

“I been in some baaad places inmy
lifetime, but [ went through sound
and safe. | didn't get nobody and
didn’tnobody get me. [ used 1o pack
that thing here ..."" he slaps his hip
pocket meaningfully —“but you don't
need that to live.

1 don't think about that no more; |
goes on havin® a good time, man ... [
get in my car and go 1o the store ...
I'm havin' a good time.™

UDDY WATERS lives

today in a small white

wooden house on a guiet
street in a suburb of Chicago,

It’s only in the last few years that he
finally got enough money 1ogether 1o
be able to move out of Chicago's
ghetto South Side, but when one
considers that Muddy Waters isa
colossus of modern popular music and
thathe's been working his butt off as a
star performer and recording artist for
more than a quarter of a century, the
smallness and modesty of his home
comes as something of a shock,
despite the expensive comfortable
furniture, the electronic kitchén and
the small swimming pool in the yard.

Suddenly you realise that over
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i those years Muddy hasn’t ever seen
much of a financial reward for his
work. He has little more than any
hard-working man coming up (o
retirement age would have.

Over the vears, he's made several
stylistic experiments in the hope of
clicking with a wider market in the
way that B. B, and Albert have done,
bt his reluctance to move too far
from the music that is his
unguestioned lorte has resulted in
some less than enthusiastic
performances on some less than
worthy projects.

%

There was “*Brass And The Blues”,

a lightly swinging album backing him
up with jazz horns, and a pair of
horrendous * psychedelic™ albums,
“Electric Mud" and " After The
Rain™ (*"Chess thought they could
make some money off of those and

hell, 1 could use some money too™),

neither of which made it cither
artistically or commercially.

A pair of “team-up’" albums —
“Super Blues" with Bo Diddley and
Little Walter, and **Super Super
Blues Band” with Bo and Howlin®
Woll — were better and did better,
and in 1969 he teamed up with Otis
Spann, Paul Butterfield, Mike
Bloomfield, Duck Dunn and Buddy
Miles for a superb double album
entitled — appropriately enough —
“Fathers And Sons."

{In the "70s, there was a *'London
Sessions™ album with Rory
Gallagher, Stevie Winwood, Georgie
Fame, Rick Grech and Mitch
Mitchell.)

It seemed thatr that wis it, except
that the following year Muddy was
invalved in an almost fatal car
accident that laid him low for many
months.

*I came back good. [ came back
much better’n [ ever thought 1 would.
The public didn’t think I'd ever come
back as strong as [ am now.

“Some thought I'd never play
again, because | couldn’t even move
my fingers, man ... but I can’t play no

hour and a half or two hours no more,

man, My age is two old for that, 1
wouldn't even think about doin’ that.
“Forty-five to fifty minutes, man,
that’s enough for a sixty-two-year-old
man. I know the kids would love for
me o stay oul there more ... I eould

go on for a few minutes longer but I'm

trying to protect this one body. The
kids be hollerin® for more all night,
but if 1 did in'a coupla weeks I be lyin®
on my back in a bed somewhere,

“I'm trying to protect Muddy
Waters. You don't geta
sixty-twio-year-old man out on no
stage for no two hours, man ... you
kiddin'?

- "The band go out there first and
then I do my forty-five, fifty minutes
... yeah, cool ... but me go out there
for an hour and a half? No way.™

his connection with Chess

Records, the company which
his success helped to build and with
which his name had been virtually
synonymous for more than
twenty-five years.

His departure coincided with the.
sale of Chess 1o the New Jersey-based
All Platinum label.

"“That be the second time they sold
me, and [ got tired of being sold 1o
everybody. The first time was when
they sold me to a company called
GRT, and then they sold me to
angther record company, and [ said,
“This ain't no pood for me. L guir,” ™

His manager, Scott Cameron, went
to CBS records, who suggested that
he apply directly to Steve Paul’s Blue
Sky Records, who CBS distributed.

“They said that this label was the
direci one for me, and it was the one
that Johnny Winters was connected
up with.

“When they said “Johnny Winter’,
this was it. | was just thrilled all over,
because when I'met Johnny a few
years ago in Texas, he didn’t have the
big contract then and he wasn't a big
rock and roll star. He was playin’ so
much of the old stuff ... all the old
blues players like me'n Jimmy Rogers
and a lot more, he was playing® all of
ourstuff.

“1 figured than this was the greatest
chance, man, of all my days, to get
with somgone who's still got it, got
that early *50s sound.”

Using Muddy’s own piano, drums
and rhythm guitar plus James Cotton
and his bass player and Winter
himself, they went ahead to make the
album that turned out to be the
magnificent “Hard Again.”

“We tried to keep it down in the
"50s style, and [ think this is one of the
best records I've made in a long time
... with that really Muddy Waters
sound. I thought the “Fathers And
Sons™ was a heckuva good record, bui
it think this is the rop. T really do.

“We're trying to get as close to the

LAST YEAR, Muddy severed

old sound as we can. We talked to
Jimmy Rogers, and he’s ready, and
maybe on the next one we use Walter
Horton™ — also known as “'Shakey
Horton™ and “Big Walter™, another
of the great '50s Chicago harps —
“he’s an old-timer, and he got some
good old sound in his body, plus1'm
sure ol” Sunnyland Slim got a coupla
sides in him. We're just starfing to
think about it.”

UTMOST OF ALL, Muddy

yields to no-one in his

admiration for Johnny Winter;
the only one of the young blues
guitarists who has mastered the guitar
styles which Waters and his
contemporaries pionéered.

Maost of the noted young white
bluesmen of the '60s, like Clapton,
Green and Bloomfield, took B. B.
King as their model, but Winter is the
only one wha can capture Muddy's
own style.

It takes a very careful listen to
“Hard Again' to discern that it’s
Winter playing those Waters-styled
guitar lines and not the old master
himself. Waters will hear no criticisms
of Winter, not even of his often rather
strained blues singing.

“He got a good voice on him fora
white boy. How the hell you expect
him to be able to sing like me?"

Johnny Winter's [ormer colleague
Rick Derringer has a few things 10 say
about the Winter [ Waters
relationship; '

*I heard a whole lot of those
albums where people like Muddy and
Wolf and Hooker were doing the
blues with wah-wah pedals, trving to
make it a commercial, viable thing,
trying to make it sell, but what I liked
about Muddy and Johnny together
wasn't how good Johnny was playing,
but just the fact that when Muddy was
on the stage with Johnny he was
incredibly alive and aware and
energetic ... he just had 1o look over
and see Johnny there.

“If he could see him, it was great.
“If yowask Muddy, *Which out of
the young rock and rofl guys turns you

on?’ he'd say, 'My favourite one is
that Johnny Winter,' and Johnny'd
tell you that his all-time idof — living,
at least — is Muddy Waters. So when
they get together it's a real two-way
thing, That's why they work good,™

P ON STAGE at the Shaboo,
l l Willie Smith sets up that

two-fisted Chicago bump and
grind, and Winter and Cotton power
14 the band into* Hoochie Man'™",

Seated centre-stage, plucking

casually ata businesslike brown
Telecaster, clad in short-sleeved
sports shirt and slacks;, Muddy
declaims the classic braggadocio of
Willie Dixon's Chicago anthem with
the casual authority of @ man who
knows that he's not going to be called
upon 1o prove what he sings but is still
prepared to back it up every inch of
the way.

April 30th, 1877

An all-encompassing boast of

mystic, secular and sexual power, he
slams home the last chorus with as
much zest and vitality and utter
conviction that he must’ve put into his
first performances half a century ago
back in Clarksdale, Mississippi:

“I'm here, evervhody knows I'im
here £ I'm that hoochie coochie man,
Let the whole damn world know Fm
here. "

And they do. Lord God, they do,

And the one black kid in the club —
tall, skinny, Afro’ed — is looking at
Muddy almest in shock, asif he can't
believe that this old man who looks
like his grandfather is generating so
much power,

When a drunken white boy behind
him starts to babble andIaugh during
the next song, he turns on him
savagely:

“Shut yo" white mouth,
motherfucker. This is the blues. ™

For Muddy, Winter must be the
idgal sideman,

Whenever the old master needs to
take a breath, Winter can take over
the vocal for awhile, be it “Mannish
Boy (I'm A Man)" or Muddy’s
time-honoured hard-charging finale
number “Got My Mojo Working.™
And yet he never risks distracting the
audience from Muddy, he stays on his
stool until Muddy gets up and then he
geis up too lo groove around with
him.

The programme includes Muddy ©
standards like " Honey Bee!" and "“I'm
A Howlin® Wolf” (an old song of
Muddy’s that he now sings as a tribute
to his old friend, dead this past two
vears) plus “Way Down In Florida'™,
from the new album.

1t"s on this song that Muddy takes
his anly guitar solo of the night.

The kids at the Shaboo have by now
heard guitar players pull out every
trick in the book, but the:old man has
a surprise or two left for'em yet.

Every time [ see Muddy, I'm-always
taken aback at the sheer savagery of
his soloing. I've never heard anybady
this side of Jeff Beck generate 5o
much attack, so much venom witha
guitar.

Listening to Muddy soloing is like
getting into a razor fight in the middle
of a cloud of enraged napalm wasps
out for blood and marrowbone jelly.
He just kills, and for all his
astonishing speed and flair and
invention, Winter just can't hit-as

. hard as'Muddy.

And that’s why we need old
masters, "cuz if younger folks could do
what they could do just as well then
they'd be superfluous, long overdue
for rock and roll euthanasia. The
reason that Muddy Waters is siill a
great and not just an honoured
ancestor, 3 muscum grandaddy, is
that no-one can do it like Muddy
Waters. ki

And somehow [ don't think
anyone everwilll

“T ain’t no small-timer

I ain’t no punk

My name is Muddy Warers

An’ I'm the man wha put the unk inte
the fink. "

A SELECTED DISCOGRAPHY

MUDDY WATERS— Chess Blues Masters (Chess) — definitive ‘two-record

compilation

Fathers And Sons (Chess) — double album, hall live, half studio with Butterfield

and Bloomfield
Hard

Again (Blue Sky) — with Johnny Winter and James Cotton

MUDDY WATERS / IMMY ROGERS / SUNNYLAND SLIM and others:
Genesis: The Beginnings Of Rock (Chess) —three-volume compilation of early

Chicago blues

ROBERT JOHNSON: King Of The Delta Blues Singers Vols 1&2 (CBS) —
complete recordings of the definitive country bluesman

LITTLE WALTER: Chess Blues Masters (Chess) — definitive two-record
compilation of the greatest of the blues harpists

JOHNNY WINTER: The

Bioes Experiment (Sunset); Johnny Winter

(LCBS) — his first two albums, containing his finest blues work.

PAT TRAVERS

“On this evidenece there is no hesitation in predicting
o rosy future for Pat Travers”

Music Week—David Redshaw

“Weilds a tasty lick ond packs quite o punch”

Record Mirror—David Brown
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COULD YOU tell me the
name of the producer of
“Are You Experienced?”,
the first album by the Jimi
Hendrix Experience? —
TORBEN HAUPSTRUP,
Hillered, Denmark

I'VE HEARD that Jimi
Hendrix recorded an album
with. Love. Can you
provide the title and' the
catalogue number of this
dise? — T. W. COOK,
Aberdeen, Scotland.

@ The producer of “Are You
Experienced”, originally
released in Britain by Track in
1967, was Chas Chandler, the
ex-Animals’  bassist, who
became Hendrix's manager —
and kater Slade's. Hendrix did
in fact om an album with
Arthor Lee’s band but this was
never released. However, one
track from the sessions, “The
Everlasting First”, did appear
on Love's “False Start™ album
(Blue Thumhb 8822) in 1971.

PLEASE SETTLE -an argu-
ment — my mate reckons that
re-winding a tape while the
deck is sull connected to an
outside  hi-fi _system could
cause one's loudspeakers to
blow. But 1 say this is a right
load of old flutter and wow.
Who's. right?  — PETE
ARNOLD, London S5.W.17.

® Oddly enough, your mate is
correct. If the volome knob of
the amp is not turned down
doring the fest re-wind
process, the high frequencies
generated could prove more

than ‘your speaker units sre
designed fo take, The risult
then would then be a couple of
bumed-out tweeters.

One track

from Hendrix

BEACH BOYS LFP no mystery . . .

CAN YOU give me some
information about The Beach
Boys album “Wow! Great
Concert!” on the Pickwick
label, Where and when was it
recorded and why isn't it
mentioned in the NME Book
Of Rock? — STEN LUND-
BERG, Mariefred, Sweden,

® “Wow! Great Conceri!” is

merely one of the numerous
budgei-price  -re-issmes  of
Capitol material that abound
on soch labels as Pickwick,
Starline, MFP, etc. I we'd
have included all these in the
Book Of Rock the finished
result would have made “War
And Peace” look like a short

t Pumcirs — Feaefwsod Meo =
1 hthhmwquww S-MMW

§ Pylar Gabeid
7 Live — Sates Oua
1 Works — Emarson Lake B Paimar
¥ restam Hits — Abba
10 Pesicd of Trangiiga — Yan Marmson
11 Lovea Yow — T Haach Doya
12. Endimn Someer — Poco
13 Muprques Masn — Tebrision
14 Endless Fight — Lot Sayer..
15" Mamic Magec— Retuin To Feamnr
16 Evaey Foce Tols A Story — G fickard
17 Taka The Hest Off Me — Beney M.
18 Aoy Meewagicus — Tha Stranglery
18 The Clash
H Mool Caldomis — f..lqln
21 Mosvy Weither — W-mlrhpun
72 Songs In The Kiry Of Uiy — Samvie Wondar
3k NewWarld Recsed — Blactric Lipht Orchestra,
4 Bomén’ Siy — Bed Company.

A A

5 Towsring Toccats — Lalo Sohdrin

B Tha Mage Of Dersy Rooyso
B s :
‘T8 Qark Sida 04 The Meon — Pink Flayd
B Lowvn Home — Ramoess

2 Thair frpsmwe Hiz — Eaghes

3 Sealiwal ..

(Petty fnd Tha Haartbre
Dumned, Durmvet, Dissrind — Tha Damned
Wemas Drgrboand — Linds Lwia
dgan Armal

on orders of £80 plus by our Export VAT Scheme; [

va:lahi& at Charlng Cross Ruad Branuh nnly.

Mac

4 A Star 1s Bom .
a Wnr‘ks--Ema'sml.,nh

B Toks TnaHua:ﬁl'an-— Boney M !

g Mu:u: Maogic — lh‘lum Ta Forevar.—

137 CHARING CROSS RD. {&'2%) WC2TEL:01-437 1713°70 NORTH END [.c:3s5:s) CROYDON TEL: 01-681 7107

2 Period Of Transition — Van Meorrizon
3 Evon In The Quistest Momanis — Suplmump

12 TOTTENHAM COURT RD. W1 TEL: 01-636 4631 * 26/28 KENSINGTON CHURCH ST. W8 TEL: 01-937 4282 * 95 CLARENCE ST. KINGSTON TEL: 01-546 6353

Wiy

219A FINCHLEY RD. NW3 TEL:01-624 2217+ 16 GOLDERS GREEN RD. NW11 TEL:01-455 1078 * 151 EDGWARE RD. W2 TEL:01-723 1883.



so, what was its catalogue
number? — PHIL, Diss,

Norfolk.

WHICH TIM Buckley album
contains the track “Dolphins®
and is this track available as a
single? — AN MASSEY,
Marple, Cheshire,

I READ in NME about an
album by Sam Hagar, the ex-
Muontrose fead vocalist. Unfor-
tunately, I've been unable to
abtain it, 50 can you print some
details? — BRIAN STACE,
Redhill, Surrey.
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LY
also appeared in several films, while David "s Furre one or two changes around the
:Tbhufng tli::nlg::rb:;?;::mgik though my Filmgoer's Compan- Rock (Panther, 60p) is worth time that single appeared
Sister Moon ever released? If ion fails to give him a mention, checking out. (Fehruary 1970) but as far as 1

® Evyes down for the quickie
bit — “Brother Sun, Sister
Moon" can be ordered through
any dealer by quoting the EMI

rmmller, wlucl: Is ic
064 93393 ...
be found on

K49201), no single is currently
available . . . Hagar has in fact
made rwo albums in recent
times. One, “Nine On A Ten
Scale™ (Capitol ST-11489) is
available on import only, while
the recorded-at-Abbey Road
“Sammy Hagar" (Capifol E-
5T 11599) should be in ample
supply at all rock-shops worthy
of the title. Even in Redhill!

CAN YOU help me obtain the
album sleeve for *The Hissing
Of Summer Lawns” by Joni
Mitchell? | have written twice
10 Asylum Records but  re-
ceived no reply —MALCOLM
RONAN, Parteen, Limerick,
Ireland. \

WHERE CAN [ obtain a new
sleeve for my copy of “Revol-
ver'? — PENNY FORD,
Harrow, Middiesex.

@ Another of the recurring
prollems. Record companies
seem generally loathe (o
supply spare sleeves, for a vari-

EDITED BY FRED DELLAR

DAVE EDMUNDS: 1978 line-up?

ety of reasons. Some record
shops will try and order them
for you — though you'll prob-
ably have to pay a [airdy
substantial handling charge —
while there are a few

cross-your-fingers situation I'm
afraid.

IN WHICH stage musical did
Steve Marriott appear during
hiz teenage days? — §5.'COX,;

companies who have very help- Liverpool.
ful Customer Services Depart- @ Marriott played the Artiul
ments you can deal with Dwodger in the London produc-

tion of Lionel Bart’s (liver. He

directly. It's all very much a

listing only Moore Marriott
(born 1885), star of Gasbags
(no kidding!).

COULD YOU fill me in as to
exactly where and when each
ex-member of Deep Purple
(i.e. Gillan, Blackmore,
Glover, Lord and Paice) was
born? — ANGELA
CERBAM, Gravesend, Kent.
® Microfilm smuggled out of
Somerset House in the hollow
heels of Farrens cowboys
boots reveals that Ritchie
Blackmore was born  in
Weston-Super-Mare, April 14,
1945; Roger Glover arrived in
Brecon on Movember 30, 1945:
Jon Lord became a native of
Leicester, “June 9, 1941; lan
Paice filled his first nappy in
Nottingham, June 29, 1948;
and lan Gillian gave his initial
vocal recital somewhere in
deepest Hounslow, Middlesex,
on Aogust 19, 1945,

ARE THERE any books
published 'on Pink Floyd and
Led Zeppelin? — G.
CORNISH, Stockwood,
Bristol.:

@ The Zep book that comes
maost readily to mind is Led
Zeppelin by Howard Mylett,
available on Panther at jusi
60p. There are also several
musie-books {"“Houses Of The
Holy™ ete.) ‘and a list of these
can be obtained from Musigue
Boutigue, 70 - Shaftesbury
Avenue, London W1. Regard-
ing the Floyd, the most popu-
lar book has been Rick
Sanders’ paperback, published
by Futura at 60p but currently
out-of-print. Again, a couple
of music-books are available —
including Wish You Werne
Here, which contains an inter-

view and nearly 40 pics —

|

I'VE FOUND an old, Dave
Edmunds single, “In The Land
Of The Few", by Love
(Parlophone  RS5831)  and
wondered if you could tell me
who was with the band at the
time of this recording? —
DENNIS HAYES, Harrogate,
Yorks. f

MARRIOTT, star of stage and
SCreen « « .

PLEASE COULD you list-all
the recordings that the Brins-
leys made in their Kippington
Lodge era? — LOWE
FREAK, Wakefield, Yorks.

@® I'm not cerfain sbout the
Edmunds line-up as there were

can pin it down, the band then
Edmunds

John
Trevor
Williams (drums) and Mickey
Gee (guitar).

The Kippington Lodge ques-
tion comes easier "cos [ can rip-
off all the info provided by
Pete Frame's *“Rhinos, Winos,
Lunatics, Playboys and Bums™
chart in Zig-Fag 43, Frame
listing five Parlophone singles,
“Shy Boy"/Lady On A Bicycle
(R5645), “Rumours”/“And”
She Cried" (R5677), “Tell Me
A Story""Understand A
Woman' (R5717), *“Tomor-
row Today™/Turm Out The

t" (R5750) and “In My
Life"*l Can See Her Face"
{R5776), The linc-up of the
band at that period was Barry
Landerman  (keyboards) — |
replaced after a while by Bob
Andrews — Nick Lowe (bass
and vocals), Brinsley Schwarz
(guitar and vocals) and Pete
Whale (drums).

mmpﬁsed Dave

I'VE BEEN trying to obtain a
continental  import  album_
referred 10 in your issue dated®
February 12— but so far I've
had’ little success. The record
in question is Blood, Sweat
And Tearss “In  Concent”
(CBS) which 15 supposedly
available from Parke Impors.
But just how does one get in
touch with this. company? —
JOHN HODCROFT, Urms-
ton, Manchester.

® Trouble is that Parke
Imports have been moving'
around, trying to find a perma-
nent home. But now they've
actually got a place to call their
own ind you can confact them
at 39/41 High Street, Bromley,
Kent BRI 1DL.

Sdlamese cat answenng LU

name of Fido.

LOST All the old i1deas a
music, mirth and mad
and replaced by the al

Dout
Ness
OUM

with special guests

- TALKING HEADS

Liverpool, Erics Club

Sounds calls “crass, simple,
funny, catchy -and brilliant”
Substantial reward offered
in the form of endless
pleasure.

Leeds Polytechnic

Glasgow, Strathclyde University
Manchester, Electric Circus
Doncaster, Outlook Club
Birmingham, Barbarellas
Aylesbury, Friars Club
Hastings, The Pavilion

Croydon, Greyhound

Bristol, Colston Hall

FOUND On Wimbledon BB S St
AMMmaon: 1sma", t|dy’, furry 4 June 2nd Penzance, Winter Gardens

June 5th—6th London, Roundhouse

9103 254

| marketed by
! phonogram
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THE STRANGLERS
IV Rattus Norvegicus
(United Artists)

“ABOUT GIVING the
woman some stick.”

Thus begins the ecstatic
review of this album (refer-
ring to the opener, “Some-
times™) in Strangled, the
apparently Stranglers-
sanctioned free fanzine of
what seems to be The
Stranglers Fan Club.

Evidently  the  miceties
of the late "60s social human-
ism — women's lib, gay lib,
and the respectful teru‘umiogy
that seemed such an essential
basis for their fragile advances
(mot -:.aihng women ''peaches”
or gays “faggots” like you
don't call blacks “‘nignogs”.
unless you're wearing an NF
armband and have a crowd of
thugs around you) — all this
seems to-have gone by the
board with the emergence of a
generation sccminﬁly devoid of
self-respect and thus, by trite
but true extension, devoid of
self-respect for others.

It is with this defiantly cafish
and thoughtlessly rebellious
“attitude” that The Stranglers,
visitors from another genera-
tion which may have wavered
into complacency these past
few years, choose to align
themselves.

Not being a great C&W fan,
1'd have to think hard before |
conld name an album as
grossly sexist as this.

If I've misunderstood, and
someone can demonstrate the
underlying “subversiveness' of
the insults that fly relentlessly
at the opposite sex on “Rattus
Morvegicus”, then I'll be over-
joyed 1o understand, and to
take back my criticisms.

But don’t tell me it's just
The . Rolling Stones and
“Brown Sugar” however many
years on, because that was
*preity pathetic oo,

Permanent immaturity is a
heavy price for rock to pay for
permanent youth, and maybe
we're the ones who are afraid
of change if we're prepared to
pay that price

This is an album that can
move people to tears — female
people to tears of humiliation,
that is. I've seen it happen.
Really. Bully for The Strang-
lers — hey, they get a real
response, those guys. They can
make you feel sick, too.

Take it away, boys.

“Someday I'm gonna smack
yerur face/Someday I'm gonna
smack your face/Somebody’s
gonna - call  your  Bluff
Somebody's gonna trear you
rough/You're way past your
.rrariaﬁf’ﬂmr you, honey, rill you

drop.

That's “Sometimes”. What
is it? Realism? It's a godawful

vindictive reality in The
Stranglers'  minds  then.
Pocumentary? If so, it fails.
If they are role playing then
they're just a little too
convincin¥ Wi

“Linle lady / With Dingwalls
bulishit/ You're 50 stupid / Fetid
brainwaves / Little lady / Whar
really ha fpcm / When you see
mimors / You ger the shivers’
Making love to / The Mersey
Tunnel/ With a sausage / Hape
you ever been 1o Liverpool? /
Please don't talk much /It bugs -
my ears £ Tonight you-talked /
For a thousand years / Plastic's
real when you're sick / Plastic's
real when you're real sick / Tell
me what you've got to look so
pleased about / London lady/
Why did you lay me? ./ Your
head is crowded / With the
names  you've hounded/The
rings around your / Eyes they
show me / You realise / The
party’s over . London lady.”

Siranglers: standing I. to r. Jean Jacgues Burnel, .Dﬂu Gmnfkid Hugh Cornwell and, cmauvmng. Jet Black.

WOMEN ARE

STRANGE WHEN
YOU'RE A STRANGLER

Jean Jacques Bumel once
actually quoted those words at
me  in order to show me
“London Lady" wasn't sexist,
which is pretty extraordinary
as it's a nauseating putdown of
female promiscuity, with all
the old, subliminal, reactio-
nary what’s-all-right-for-the-
man-is-wrong-for-the-woman
dogma whose destruction
would prove a far more radical
step than destroying tower
blocks — & “policy™ which The
Stranglers, who m:nuull;.r once
claimed to be “too political”
for my taste, don't even advo-
cate anyway.

Burnel's defence of his
putdown of the Dingwalls
groupie- is-that “‘that’s no way
for a chick to be*', No way fora
what to be?

Go on, 1J: “We were draw-
ing lots on who was going to
screw  this  female column
writer, and someone said, ‘But
it'd be like chucking a sausage
up the Mersey Tunnel:” Some-
one else said, *Dangling a piece
of string in a bucket’ — it's
heen done  before, so we
decided it wasn't valid to do it.
. “It’s just about some chicks
in a very small scene. It's not a
‘refrogressively sexist song’,”

hie concluded, quoting a phrase
from a previous review  of
mine.

Well, you could fool me. For
a start, without annoum:mg
before pIaymg it that jt's only
about  one person,  mnot
‘'London ladies” in general,
it's bound to be taken ass a
generalisation — and how
anyone who  stands around
sneering at 8 woman in such
gross chauvinist terms can
deny regressive sexism is quite
beyond me.

“She's gone and left me/T
don’t know why/She's the queen
af l.'he sireet'What a piece of
mealt.”

And he doesn’t know why
she left him? That's “Princess
Of The Streets”. The rest of it
is & tribute to this “plece of
mear'’s animalistic (read less
than human) sexuality.

“Strolling along minding my
own business/Well there goes a
girl and a halfiShe's got me
going up and downw/Walking on
the beaches looking at the
peaches. ™

Etcetera. That's “Peaches™,
The Stranglers patrol the
beaches: looking at the sex
objects.

“Lovk aver there/Is she trying
fo get out of that (ebscured —

presumably a garment)yLibera-
tion for women, that's whar [
preach/Preacher man."™"

Quite. Only a man could
preach that kind of “women's
liberation™. It's demeaning
just listening to it.

“I was here/She was here/We
did the only/Thing possible.

That's “Ugly”. "o don't think
they talked about Heidegger,
do you? There's only one 1]11
“chicks” are for, ch
(Yes, I know insults like
“chick” and “yummies™” are
horribly frequent in this paper

— if T were you I'd write about

it}

“I' guess I shouldn’t have
sirangled her to death/But I had
to go fo work and she had laced
my coffee with acid.”

Ah, the surrealist bit. Actu-
ally, he strangles her because
her acne assumes massive
proportions while she’s trip-
ping. The not unreasonable
moral of the story, which
Burnel rather overstresses by
bellowing it out all unaccom-
panied, 15: “Only the children
of the fucking wealthy can
afford to be looking!"

For once the grossness is in
context as they end with 11
yellinEL“MUSCLE POWER
MUSCLE POWER . . ."

But compared with The
Clash’s lyrics, this album is
drivel.

There might be some kind of
justification if it were mixed
with a vestipe of the humanity
which, as Nick Kent pointed
out about The Clash, |d=nt|f?'
ing it as "'a sense of morality™,
is conspicuous by ifs absenc:
from this scene. There might
even be some justification if
The Stranglers' sexism were
tempered with the least iota of
political drive.

But their “political stance”
is  just that — a stance and
nothing more, on the evidence
of the songs. And the only
thing they are anti- is women,

Sad thing is, the joke’s on us
because this album is just so
damn brilliant musically. The
most  playable reco I've
heard in ages, virtually every
track is a little masterpiece.
There isn't another new wave
band within several leagues.

Mot that The Stranglers are
astounding technicians: sure

+ they are compared with their

ers, but follow them with a

obby Womack LP (first in the
pile, is all) and their efforts
sound mighty stilted.

What The Stranglers have is
the aggression that's today's

currency, particularly Burnel’s
snapping bass, and a knack of
stringing together great series
of melodic, compelling riffs.
“Down In The Sewer” is the
archetype, launching from a
glorious warm peak into the
riff that best conjures up
Burnel and Hugh Cornwell's
great  patented  sneakered
Groucho walk, seesawing like
some inane grin, before build-
ing to that weird sub-Ventures
bubblegum psychedelic lick
from Cornwell's twangy guitar,
As Comwell (a far better
smgcr than JJ) spits out his
tale of life in the sewer,
the d seethe monotonously
behind him, Dave Greenfield

rippling off into  genuine
archaic strangeness on  his
organ.

And so on — an ever-
shifting, disciplined, tough
version of the danker

psychedelic days (the strange
ones, sure), perfectly arranged
in a blunt, linear fashion — no
coming back and finishing
where you started for these
blokes, once you've hammered
a riff forget it — that rings
weird and very refreshing:
tangible music, with just the
right immediacy on Martin
Rushent's production.

They may sound a little like

. But The Stranglers have
somehow managed to find a
place in rock that hasn't been
overkilled, that is instantly
comprehensible, yet it is totally
absorbing.

The same claim could
ibly be made for a handful of
other recent arrivals, here and
in the States, but for nobody
can it be stated as strongly as
for The Stranglers.

And they do have good
songs, oo —
Around" and *“
Toulouse™ and “Grip” all have

words that at least do not -

detract from {and with “Hang-
ing Around™” positively
enhance) the music which
flows so splendidly throughout
the album.

The cloud nine lizard prop-
ulsion of “Sometimes” drags
you in, those twisty guitar /
organ lines cushioning it so
well and the chords soaring
and skydlﬂng

“Toulouse” is a ridiculously
thun.dermg 3/4, like an army
running as ﬂmy re-envision
Nostradamus’ prophesy of the
city’s destruction; the subse-
guént Velvets bludgeoning and
less than ipspired individual
shots of “Ldndon Lady™ are a
let-down.

“Princess Of The Streets” is
amazi a deliberate (as in
mbotnﬁ Scols jig-meets-the-
underwu'rld. with sinuously

J@d. real lead puitar
played real good by Cornwell.
As for “"Haoging Around”,
well, it's just truly wonderful.

“He's alright in the city
‘cause he's high above the
ground/He's  fust  hanging
around . . /T'm moving in the
Coleherne with the leather all
around me/And the swear is

getting steamy but their eyes are
on  the pﬂumdfﬁcy're Just
hanging around.”

Why can't they keep to that
standard elsewhere? Anyway,
it'"s a gas musically.

Flipping, we get “Peaches'
—a prgalswobnﬁiff devalued
bha l::htﬁ Iwmyéal would-be

arles Atlas lyrical posturing
until finally a really good line
comes up: “Oh shit, there goes
the charabanc/Looks like I'm
gonna be stuck here the whole
summer/Well, whar a
bummer." And for a few bars
the riff changes completely,

vanishing and coming in back-

wards like stubbing its toe.
Great,

“Grip", the single (next
one’s probably “Go Buddy
Go", which explains its
absence), chugs along okay.
“Ugly" is, T think, Burnel’s
only vocal apart from "London
Lady", and that’s not the only
reason they're the worst tracks
— it's a noise; and finally the
ecstatic look-at-me-I'm-a-bad-
guy West Side Story under-
ground saga of “Down In The
Sewer",

A big tick for the music, an
emphatic cross for the ‘words
— but words don't sell records.
Perhaps sadly, they don't stop

people buying either.
Phil McNeill

“Hanging .

T
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VARIOUS ARTISTS
Original Soundtrack
The Harder They Come
(Island)

IT SEEMS a small age
since’ the “The Harder
They Come" film and
soundtrack package first hit
the sit-up-and-take-notice
button five vears back.

- I'd like to'say thatit gave the
rock scene & sobering slap toits
jaundiced chops, but despite
widespread critical action the
movie and its soundtrack never
really “crossed over” from cult
status: {albeit a large and
intense cult) among the white
audienece.

While the film presented a
faithful portrait of Jamaica and
its piratical music biz and ganja

The return of the
magnificent sound-track

trade, its soundtrack crystal-
lized the current groundswell
of JA musical creativity and
suggested the huge potential of
‘reggac’ which has in some
measure been realised since.

In short, it has become the
cornerstone of many & white
reggae collection — and no
discredit to it for that.

As a  soundirack 10
producer/director Perry

take this ad. toany Virgin Record

store and get 70p off the Recommended
Retail Price of the new album from
either Shakti or Kevin Coyne

This offer valid until 31st May 1977

JohnMcLaughlin has been making
innovations in music for a decade.

With the Mahavishnu Orchestra he
experimented by combining Indian music
with Westem electronic technology and
producing unearthly melodies.

With Shakti, his new band, composed
of L. Shankar, violinist, Zakir Hussain,
tabla, and Vikku, percussionist, John
pulls out all the stops by fusing the
Western acoustic jazz tradition te Indian

rhythms.

Theresultis “A Handful of Beauty'a
masterful offering from John McLaughlin

and Shakti.

al;;lfuls of beauty

May 7th

Shakti UK tour

May 5th Dublin Stadium

Oxford Polytechnic

May 8th New Victoria Theatre®

May 11th Birmingham Town Hali*
May 15th Manchester Free Trade Hall*
May 16th Bradford St Georges Hall*
May 17th Newcastle City Hall*
May19th Glasgow r\p-ullo'-

May 20th Edinburgh Usher Hall*

May 2ist Sheffield University

May 22nd Norwich Theatre Royal®
*plus guest Kevin Coyne

with

JOHN McLAUGHLIN

‘A Handful of Beauty’

ounecurds & Tapes CBS 81664

Henzell's and star  Jimmy
Cliff's brilliant saga of & young
man's  disillusionment’ and
corruption in the big ecity —
country boy to rude boy, ‘a
shooting  star, dazzling and
short-lived — it’s near perfect,

What a shame the version of
“The Harder They Come”
here is a glossy, speeded-up
version of the film's compul-
sive onginal.

As it stands, the title track
sounds uncomfortable along-
side the subtler and more
seductive  atmosphere gener-
ated on roots material like The
Stickers’ “Johnny Teoo Bad"
and The Melodians® “Rivers
Of Babylon™, which still makes
my all-time JA top ten any
sphiff of the week.

The same must also be frue
of the awesome oft-echoed
“Pressure  Drop™,  which
together with® “"Sweel  And
Dandy” is Toots And The

Maytals at their  glorious
prime.
There's. more  Marten-

stomping skinhead Tfaves in
Desmond Decker’s 007" and
*“You Can Get It Il'You Really
Want It (the second as sung
by CIiff).

Of Cliff's'own contributions,
the sparse, reflective beauty of
**Sitting In Limbo™ and **Many
Rivers To Cross"” shines out
undulled by time or Jimmy's
own, sad slide into’ near
obscurity.

In. retrospect, Cliff’s subse-
quent alienation from his roots
and roots audience was doubly
iranic in view of his starring
role in the movie — he was
certainly never the same man
afterwards.

This album réemains & neces-
sity for any collection, an ideal
companion piece o a greal
movie and a neat historical
package.

Meil Spencer

BRAND X
Moaroccan Raoll
{Charisma)

WITH RESPECT, Brand X
are still cutting oo close to
their influences to succeed in
making an original contribu-
1ion.

Perhaps they should have
called themselves Blend X
since they're -er, ‘fusionists’,
There's an attempr here 1o
convey a sense of improvisa-
tional freedom = and facility
that's absent from most main-
line rock — and even a litle
imaginationr  pushed  along
these lines: poes-a long way.

But whilst “Moroeccan Raoll™

is generally more convinging '

than its predécessor “Unor-
thodox Behaviour™, X seem all
o0 often palely dervativie of
Weather Report, Mahavishnu

Orchestra and Return  To
Forever.

Guitarist John Goodsall’s
electric chords  introducing

“Macroscosm' and his ensuing
acoustic parries are unadulter-
ated John MecLaughlin. His
“Sun In The Light”, a sitar-
spiced  skeich with Sanskni
lyrics, borrows much foa liber-
ally from Josel Zawinul's
“Jungle Book' and *“Badia".

Similarly, Robin Lumley’s
piano splashings and quibbled
mini-moog on *‘Disco Suicide’
and “Malaga Virgen™ reveal a
considerable debt 1o the likes
of Chick Corea and George
Duke.

As for “Hate Zone™ — it's
an offhand  fonk  workout,
depressingly © deja - entendic.
Hyperfast and initially appeal-
mg, it"s disposable: Speed can
kill: remember?

Despite X's awe of their

American avatars, therels real
substance in the playing of

drummer Phil (the same)
Collins  and bassist  Percy
Jones. -

Baoth perform with an imagi-
nation and tenacity that far
outweigh the limited scope of
the material. Jones' ' Orbits™,
a concise cluster of bass
harmonics, 5  particularly
impressive.

Curiously enough X sound
most confidently and
completely  themselves  on
Collins' “Why Should | Lend
You Mine™, a graceful freefall
recorded live in the studio,

Lumley and Goodsall cradle
some telling phrases  against
the. rhythm section who're
augmented as throughout by
able percussionist Morris Pert.

Brand X's failings scem 1o
stem from the fact that, Pert
excepted, they're  musicians
travelling, jazzewards from rock
and not, as was the case with
McLaughlin and Corea, rock-
wards away from jazz.

X are searching for a-corres-
pondingly wider breadth. of
expression but  haven't the
intuitive  musicianly where-
withal to make the best use Of
that breadth:

As-a result, their moves-are
inconsequential. They may be
revelling in their newlound
freedom but they're not as yet
at all sure how 1o direct it. I'd
rather suspend judgement in
the hope that they'll develop a
stronger, more  positive  (as
opposed 1o imitative) identity
of their own,

Angus MacKinnon

ESSRA MOHAWK
Essra (Private Stock)

ESSRA MOHAWEK is bizar-
rely beauniful in the manner of
speedfreaks - and  vampires;
moonlighft  skin, - psychatic
stare, wildly 'wired hair and a
string of jet beads.

In contrast to her unwhole-
some  cocaine  supperciub
appearance, she sings like a
hintle coloured . -girl named
Topsy ‘who  might make a
cameo. appearance id such a
show as Roots, There are over-
tones of the incomparable Patti
Labefle when 'her wvoice s
streiched too far.

It's good, as befits a record
put together by Jerry Ragavoy,
one of the great Nice Jewish
Boys of our time, though Miss
Mohawk @5 certainly  no
Larraine  Ellison or Dionne
Warwick,

But she’s as irresistibly
summery as the bumnl Grange -
flowers which are superim-
posed across her image on the
cover. Essentially-a record to
play when the sky is blue and
the heat is on, Essra skips and
saunters through ten of her
own songs  with  remarkable
encrigy and elegance. :

The ‘orchestration is that
which: gilds' the best of disco-
trash. The ambience s sort of
gospel-chanteuse, etched with
a multitude of piano cascades
and high-flying strings,

Essra's tendency 1o employ
amphetamine pabble: of the
type- Batti Smith-uses a good
deal of (notably on “Ain't I
Strange”) wears thin after™a
while. but this can be over-
looked,

Real cure are the carefree
“People Will Talk,” the skin-
tight 1 Wanna Feel Ya™, the
dumb ' Appointment With A
Dream™, and quite beautiful is
“Summersong", the definitive
statement on the aura of this
album.

i Julie Burchill
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NILS LOFGREN

IS COMING TO DANCE

May 8th CARDIFF Capitol
May 9th LANCASTER University
May 10th OLD GREY WHISTLETESTBBC TV
May 11th BIRMINGHAM Odeon
May 12th BRIGHTON Dome
May 14th HAMMERSMITH Odeon
I“Ly 15th HAMMERSMITH Odeon
May 16th HAMMERSMITH Odeon
May 17th BRISTOL Hippodrome
May 19th MANCHESTER Apollo
- May20th SHEFFIELD City Hall
ay 21st LEEDS University
May 22nd STOKE Trentham Gardens
ay 23rd LIVERPOOL Empire
‘é May 24th NEWCASTLE City Hall
% | May 25th EDINBURGH Playhouse
g May 26th GLASGOW Apollo

With guestsTOM PETTY &THE HEARTBREAKERS

NILS LOFGREN
| CAME TO DANCE

A 5 - !
-' coay
AMLH/CAM/ YAM 64628 4) ¢

Nils’new album‘l CAME TO DANCF’
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SUPERTRAMP
Even In The Quietest

. Momenits (A & M)

IF “CRISIS? What Crisis”
did little more than palely
echo the delicately inven-
tive, easy-listening mini-
triumph that was “Crime
Of The Century™', then the
new Supertramp package
cOmes across as just a
compilation of those two
discs.

A simple renewal of plea-
sure for Supertramp fans of all
ages, it covers no new ground.
Its: controlled  formality s
aimed at fan factions whao
won'{ be upset by its cosy non-
adventure.

Superramp’s Tony Helliwell with bell

SUPERBLAND!

Those once elusively
measured and - charming
“Tramp ingredients have now
gelled imoo g static,  plassily
anonymous  product. A
product that should be good
for a few more years and a
couple more albums before the
sales figures cough, splutter
and tumbte.

Which' is a shame, but only
to: be expected. Caughi
between two stools — straight
pop and art-rock or eelectic
experimentation —  Super-
tramp have earved i present-
ably individual niche. To break
ouf of that, it seems; would be
too much of a pambie,

That niche.  i5  One-
dimensional mood  music,

containing shallow songs about
predominantly shallow things.
These songs are immaculately
conceived, easily digestible
and not soorally fragile that
the tinkle of colfee cups and
the polite buzz of chatter
becomes dominant.

If once Supertramp
threatened lo- creale exguis-
iely etched pop songs with a
little foree that contained more
than just a pretty melody and
quainl  arrangement actes-
sories, “Crisis” dispelled any
hope of development in that
direction.

Within its' archly limp,
consumer-crientated  context
"Quietest  Momenls”  proe-

laims sterile perfection, As a
rock album it Fails because of
its: mildly irritating familiarity
from track 1o track, its concern
with crystalline  production
above commilment and
because il can rest prewily in
the background and fail to grab
the attention. It's-alive with
just one thing: a sense of iis
own self-importance.

The album in fact starls
promisingly,  hovering  hesit-
antly about alevel of pure pop
directness.

"Give A Little Bit™ is tightly
constructed, fairly short and by
far the .best piece on the
album. Bul the typical “Tramp
trap of flogeging mercilessly an
initially atteactive idea eventu-
ally blois the surprising simp-
licity of -the song. Side one's
remaining three songs are none
too bright — a definitive case
of undernourishment.

Side  mwo's: opening  two
tracks are desperately mean-
dering. “Babaji”’ and “From
MNow On™ represent the nadir
of Supertramp’s drop into
complete blandness,

The songs are carried by
production and - arrangement
and both are openly obvious.

The close-oul is an apparent
‘tour-de-force’.  The twelve
minute  “Fools  Overture”
mukes (1 think) some kind of
semi-patriotic,

sociological Statement.

pessimistic,

However, its words are more
obseure than enigmatic and it's
hard 1o understand”  its
message,

The piece, for all its appa-
rent  grandeur, has.  no
ExXproessive infensity or
dynamics and it's an omin-
ouzly, banal; self-celebrating
way 1o conclude the album,

Of course, individual parts
ar¢ faultless throughout — the
vocals, impeccable. “rhythm
work, the occasional, fine,
loose’ sax solos. But the
package has nothing to interest
anyone but the Supertramp
afficionado or all those mood
muzak addicts.

The kindest thing to be said
about Supertramp on this form
is that they play their instru-
ments very well. That may be
their problem.  Paul Morley

GARLAND JEFFREYS
Ghost Writer (A& M)
A MUSICAL / LYRICAL
pastiche from highly talented
Brooklyn madget Garland
Jeffreys, incorporating - influ-
ences from every area of his
Mew York City black, Puerto
Rican and white descent.

A'man born out of a2 melting
pot of races, he sounds as
though he didn't enjoy the
sense of not belonging to an
of them one little bit, The way
he sees it, having your roots in
a variety of colours is no fun
whatsoever,

Chip firmly stuck on coffee-
colouted shoulder, “1 May Not
Be Yolur Kind" is typical of the

ten Jeffreys songs on  this
altram.

The musie 15 Trenchtown
filteréd through Lower East
Side salsa and then cooled out
with Van Morrison-style blue
eyed soul, Jeffrey's purily of
voice  redolent  of Dublin’s
forgotten boy despite itsinflec-
tion.

The lyrics are racially self-
conscious and concerning little
white girls on a downtown
street corner looking for some
brown sugar{sexual not chemi-
cal) action. It's sweet revenge
for the non-WASP, repressed,
immigrant child brought up on
media propaganda and a blue-
eyed-blonde sense of beaury.

The chorus is nothing more
than a repeated hookline chant
of the ule — simplistic but
effective, bitter but beautiful.

The same technique is used
on the paella-flavoured “Span-
ish Town™. The gentle inter-
play of classical guitar, strings
and horns: barely disguises the
defiant  pride of Someone
brought up on a constant diet
of minority jibes, expletives
and abuse.

"Why-O'"  continues the
theme with more Brooklyd
variely quasi-reggae, although
the  potentially  powerful
subject matter of compulsory
segregated bussing isn’t done
justice by the mawkish lyrics of
the song.

“Lift Me Up" is little more
than an undistinguished rocker
and Jeffreys never rocks out
with very much conviction
uniess he uses an ethnic mask
— as poor white trash wide-
eyed at the downtown spades
he don't make it.

“Rough And Ready™ falls
flat. for the same reasons,
However the album contains
two very different songs which
could well turn into’ East
Coast USA classics worthy of
Springsteen himself.

The first ‘of these is "New
York Skyline™, a poignant and
moving tnbule to his home
town. It features a tenor sax
solo by one Al Cohn that is

without doubt some of the
most beautiful, soulful
saxophone playing that 1've
heard. Big City, neon signs,
bright lighte and  thar girl,
Either I'm too sensitive or else
I'm getting soft,

“Wild In The Streets™ is the
album's other strong song.
Slipping back into his role as
Rebel Without A Creed, the
mighty midget howls heroic
West Side Story rhetoric about
sweltering in the New York
streets and breaking open the
water pumps 0 cool off in
preparation for the night . . .

“Siill need a drugstore (o cure
my cough/You better mor. touch
tesYou “best  believe nus'Your
teenage Johnny's gonna be a
man . ..."

“35 Millimeter: Dicams™ is
incvitably  mn -anti-climax.
Bouncy Hollywood shopping
list trivia that reveals is
worshipping cluck mentality
by, despite countless “star™
name-droppings, failing 1o give
either Dean or Clift a mention.

“Ghost  Writer™ s the
tortured artist staring al emply
pages through the night to the
soundrrack  of  white rasta
muzak and I found it extremely
boring. As Turner said, “The
only genius 1 know is a genius
for hard work".

We're back on . the street
again with our obnoxious half-
cast loving the role of o snotty
upstart who débauches the
night away only 13 be told to
SLOW DOWN by all and
sundry when the sun comées up.
“Cool Down Boy" chugs along
fine in the manner of the Old
Master “Six O'clock™ by the
great Lovin' Spoonful — a
celebration of getting in a lot of
everything except sleep and
perting dragged over the coals
for it by boss, parents,
teachers,

“Ghost” Writer” i= a fine
although crratic album from a
man who cuts it not despite-an
identity crisis but because of it,

Tony Parsons
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Sheila Prophet: Record Mirror
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New Musical Express
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Roden:
are the
sands of
time
running
out?

THE JESS RODEN
BAND
Blowin’ (Island)
YOU CAN'T hold out hope
for Jess Roden’s sorely over-
worked tonsils much longer,
Alter all, his painfully sand-
paperish wvoice has fronted a
good few outfits over the years
(Bronco, [Izal, The Bumms
Band ef al). And he has yet lo
crack the lucrative US market,
This live set, recorded in
Birmingham (that's
Burmin—HAM, England) and
Leicester, isn't about to alter
matters. Kicking of with “The
Ballad Of Big Sally” (the sor
of sleazy number that Street-
walkers do infinitely better),
“Blowin'" & marred by
Roden's compressed produc-
tion from the outset which,
despite Chris Gower's nice'n-
'fsit trombone, evinces a curn-
ously flat sound throughout.
Gower is the albun’s saving
grace. His solo during “'In A
Circle” is totally incongruous
in a rock setting (plus shoo-
wop. backing wvocals), but

lovely just the same. About the
only time he sounds jarringly
superfluous is on Roden’s ill-
judged version of The Eagles’
“Desperado”, which  never
recovers from the aimlessly
meandering instrumental
intro. Even when the song

- proper. does start, it's way

over-emphatic,

“There ‘are a couple of high
spots, but Roden’s vocals. are
uncharismatic and the band,
workmanlike to be sure, lack
(Gower excepted) a certain
pizazz. The intriguing percus-
sive opening to “Crystal Eye™
s00n gives way 10 mundane
bump'n'grind  jive-funk and
*Jump Mama'’, vaguely redo-
lent of Rufus Thomas, is
brashly peripatetic and devoid
of any individuality.

I guess il I were drunk and
standing by  the Leicester
University bar, the Jess Roden
Band were sound pretty damn
shit hot. But I'm sober, sitting
in surburbia, and they sound
just like a score of other profi-
ciently uninspired bands.

Maonty Smith

FIVE HAND REEL

Five Hand Reel

(RCA)

A NOT altogether ‘unim-
pressive debut album, which 1
enjoyed with reservations. Its
a well balanced collection of
traditional ‘material, not stun-
ningly original in arrangement
or execution, but well enough
handled.

The danger in choosing this
sort of material is that it's been
pretty comprehensively
covered in the past by groups
like Planxty who've managed
to impress an individual sound
on the music.

‘The Reel Thing' have yet to
establish a distinctive sound,
not that they're derivitave or
unimaginative, but the album
didn't  grab: me as being
anything out of the ordinary.

There are some good songs
though, like 'Wee German
Lairdie’, which singer Dick
Gaughan takes at a fair old
Celtic lick and makes Billy

Connolly sound as

- eomprehensible as Clement

Freud to this

English ear.
“Sliave Gallion Braes” is a

beautiful song, ideal for roam-

uninitiated

ing in the gloaming one morn-
ing in May when, according to
time honoured tradition, these
walks are always taken.

Dave Tulloch’s percussion
enhances a number of the
tunes with his talent for picking
out the rhythms rather than
just laying down a beat, espe-
cially “on “Frankie’s Dog”,
which rolls along like whiskey
down the throat,

In time, when The Sex
Pistols are up collecting their
OBE’s, Five Hand Reel and
other groups will still be
making good albums demon-
strating the variety of tradi-
tional music for fresh genera-
tions tired of the whims of rock
and roll, and they'll have a
long way to go before the
possibilities are exhausted.

Patrick Humphries

IMPORTS

FRED DELLAR

WOOF! That's a word
from our star of the week,
Fearless the Wonder Dog.
Cruft-lovers among you
may remember that Fear-
less, a chunky 5t. Bernard,
has already had an A. & M.
album named in his honour,
and now that his owner,
Haoyt Axton has signed to
MCA, it seems only fitting
that Fearless should appear
on his debut album —
albeit only in a sleeve shot
capacity.

Titled — My  Snowblind
Friend', the album presents
the composer of such diverse
songs as “Greenback Dollar”
and “The Pusher™ in the
company of his Banana Band,
namely Donna Raobents
(keyboards), Coyote (woof},
Skinner (bass), Mark Dawson
{harp), Pete Gramt (pedal steel
and dobro) and Gary Wattman
(drums), with guest Jeff Baxter
providing lead guitar on most
tracks and swapping licks with
Jim Messina on  Dawson's
attractive “Little White Man™
jaunt.

A new and tougher version
of “Mever Been To Spain™ is
offered for the benefit of those
who've worn out their Three
Dog Night (God, we're canine
crazy this week) single and also
included —is “Poncho And
Lefty" to appease those who
feel that no album is complete
without a song penned by
Townes Van Zandt.

“You Taught Me How To
Cry", a duet with Tanya
Tucker, will knock 'em dead
down in Opryland and *Water
For My Horses” has the
benefit of back-up vocals by
the admirable Mimi Farina —
but the song that's likely to
receive most coverage this time
dround is “Funeral Of The
King", a kind of LA “Floral

-

Dance™ that comes replete
with a “Money Can’t Buy You
Love™ tag line and flowing
fiddle countesy of Byron
Berline.

About as promising a career
as & stint in the Swiss Navy is
the job of being back-up musi-
cian to The Persuasions; who
have & new album in **The
Chirpin’ Persuasions”
(Elektra). MNormally ‘a pure
accappela outfit — though
they've been known to help

cout the local M.U. on occa-

sion, this time around they've
wrapped their tonsils around
such: ditties as The Dominoes”
ald “Sixty Minute Man ™" Papa
Om Mow Mow™, a winner for
the Rivingtons, and Tony Joe
White’s “Willie And Laura
Mae Jones™

William Bell's "“Coming
Back For More" (Mercury)
sports a sticker claiming *“This
albom contains. his single
“Trying To Love Two'; while
the Captain and Tennille's
newie “Come In From The
Rain” (A. & M.) also claims
‘Contains hit single ‘Can't Stop
Dancing™. But both are
capped by Firesign Theatre’s
“Just A Firesign Chat™, which
proudly proclaims *'Contains
no hit single whatsoever!”

1f you dug Taj Mahal's work
on “Rounder”’, then
“Brothers” (Wamer Bros) —
vet-another soundtrack item by
Ry Cooder's Rising Sons
sidekick — could be just the
disc you need 1o eat popcorn
by. But the film synopsis on
the sleeve has me in two minds
about making a trip to the local
fleapit — “He was a nobody, a
black man in a white man's
prison. She was a somebody, a
notorious, beautiful, radical
[

[ mean, it sure beats the hell
out of “Flash Gordon™ and the
old Saturday Morning Cinema
scene don't it?

There’s plenty of new black
music fare shufflin® in right
now, including Fred Wesley's
Horny Homs' “A Blow For
Me" (Atlantic). Joe Tex's cut-
in-Mashville " “Bumps And
Bruises”™ (Epic), Barbara
Mason and Bunny Sigler’s
“Locked In This Position™

(Curtom), Graham Central
Station’s “Now Do  You
Wanna Dance?” (Warner

Bros) and The Dells” "“They
Said It Couldn’t Be Done —
But We Did It (Mercury),

The latter has one of the
years” most hilarious sleeves —
the front shot depicting the
group perched ‘high on some
Himalayan peak — the revel
revealing a backdropand a guy
hanging from the ceiling
sprinkling fake snow on the
Dell's pates!

Yet another Dave NMason

offering, "Let It Flow"
(Columbia)  is  currently
around, while Steve

Fromholz's ' Frolicking In The
Myth" (Capitol), the second
album from the Austin-based
songwriter, has also arrived —
though British release for the
latter is imminent.

Meanwhile, you might find it
worth checking out “Carole
Bayer  Sager”  (Elekira),
Produced by Brooks Arthur,
the album has all the hallmarks
of pure MOR wishy-washy
paddle action — Peter Allen,
Marvin  Hamlisch, Bette
Midler and Melissa Manches-
ter ‘being among Sager's co-
writers and one track even
bearing the message “‘special
thanks to -Vini Poncia™ . . .
which is always a bad sign.

But the lady’s got suchia
fragile, rust-ridden voice that
somehow she wins through.
Given rougher company could
be that she'll one day make the
major league.

— ROGER M‘GUINN'S
THUNDERBYRD

CHRIS HILIMAN
BAND

GENE (LARK

U.K.TOUR'7T7
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WED. 27 DUBLIN NATIONAL STADIUM
FRI. 29 BIRMINGHAM ODEON
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SUN.T LONDON HAMMERSMITH ODEOMN

MON. 2 MANCHESTER FREE TRADE HALL
SAT. 30 LONDON HAMMERSMITH ODEON  WED.4 LEEDS UNIVERSITY

THUR. 5 GLASGOW APOLLO THEATRE
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CHRIS HILLMAN ‘SLIPPIN’ AWAY'
E.A. K 53041

GENE CLARK ‘TWO SIDES TO EVERY STORY' E
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Their NewAlbum

Nationwide Tour Dates

APRIL MAY
Fri. 29th West Runton, Thurs. 12th  Manchester,
Pavillion ABC Ardwick Apollo
Sat.  30th Northampton, Fri.  13th Newcastle, Maytair
Cricket Club Sat. 14th Redcar, Coatham Bowl Judas Pricst Sheww single
MAY Sun. 15th Blackpool, Imperial ‘Diamonds and Rust’ CBS 5222
Sun. 1st  Croydon, Greyhound Mon. 16th Leeds Polytechnic takenfrom the newalbum
Mon. 2nd Plymouth, Top Rank Tues. 17th Lincoln Drill Hall ‘g. egfro Si ’%nB;VBmﬁ
Tues. 3rd Hemel Hempstead Wed. 18th Guildford, Civic Hall 3 l:ll dtbm;l 2 = 8
Thurs. 5th  Cleethorpes, Fri. 20th Swindon, st a5
Winter Gardens Brunell Rooms
Sat. 7th Liverpool, Empire Sat.  2Ist Hastings,
Sun. ~8th  Sheftield, Top Rank Pier Pavillion @ Records & Tapes
Mon. 9th  Birmingham, TownHall Sun. 22nd London, New Victoria.
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Peter Gabriel

HAMMERSMITH
ODEON
IN THE LATE SIXTIES,
an ailing British film indus-
try sank a medium-gauge
budget into the making of a
film, the title of which as
far as Europe was
concerned was The Mind
Of Mr. Soames (they called
it something else when it
got 1o the States, but that's
all irrelevant data in this
context), The flick did a
commercial nose-dive
pretty much wherever it
was shown, dide't even
make it to the level of
minor cult work, and
recently resurfaced to the
ignominious fate of being
boxed in on a Friday TV
midnight movie slot.
Truth to tell, the film in
total didn't deserve much
better except for the
presence of the great
Terence Stamp, who virtu-
ally monopolised the action

as “Mr. Soames", this 30-

year-old geezer who'd been
born in a state of dormant
unconsciousness and had
remained thus comatose'd
until some brilliant brain
surgeon from the U.S. of
A. had been flown in to
drive a wedge through the
sucker's brain-plate and
draw him out of his endless
sleep. The gist of the plot
then was how Stamp, the
30-year-old with the brain
of a newly conceived
infant, was programmed by
the cruel head doctor to
face the rigours of normal
life, which was great if unly
because 1t gave the actor
full rein to play the baby .
brained innocent, all goog-
ley wide-eyes, burping and
spastic mannerisms.

The crowning glory was
this ridiculous one-piece
romper-suit in grey flan-
nelette that the script
presumably called upon
him to don, which, along
with this prehiStoric pine-
cone Richard Hell haircut,
made him the visual antece-
dent of the punk-look.

Peter Gabriel didn’t have
the hair-cut — his is more of a
cutesome page-boy flop —and
his romper-suit was a virginal
white with a red and blue stripe
in the arm, but other than that
Gabriel's whole  onstage

-
I

L3

GABRIEL’S STAMP
-~ COLLECTION

persona a1t Hammersmith
Odeon on Sunday was 50 close
1o Stamp's portrayal -of over-
grawn babe-in-arms {complete
with saucer-eyes and sloppy
spastic slope to the limbs) that

mere coincidence seemed way

out of the question.

I' suppose at this juncture |
should call to your attention
my%imple state of blithe ignor-
ance concerning all first-hand
details: of the P. Gabriel

. phenomenon. Fate has never

caused me 1o be closeted
amidst an audience of Genésis
fans watching their fave-raves
with or without Gabriel in
attendance. My total aural
exposure  to the gent’s
recarded work with his previ-
ous outflit stands currently at
an approximate one and a half
sides of *“The Lamb Lies Down
On Broadway" which, heard
once some two years back, is
all but erased from my memory
today,

I suppose [ should also
admit 1o not even having heard
Gabriel's recently unveiled
solo album in toto aside froma
few stray tracks, paramount
among these being the agree-
ably lilting strains of ““Solsbury

Hill" often observed wafting

o'er the airwaves on this cheap
transistor radio | nicked {rom
an acquaintance’s gaff
recently. It's not, mark you,
through a sense of potential
loathing that I've forcibly held
myself back from exploring the
gent's talents. No ... but then
again neither have I ever felt
the urge to go out and check
'em out.

Indifference, 1 fear, is the
key word here.

So why should 1 suddenly
veer off and actually go to the
extent of not merely viewing
the geezer’s current show, but
even penning my thoughts on
the same? Money, 1 fear, is the
key word here. That and the
lesser option of actually having
something new to write about,

Well, as you can see from
my strident opening parry 1've
already got the artiste well
sussed. A measly Terence
Stamp impersonator is what
we've got here just for open-
ers, right down to the cut of his
romper-suit. Barbara
Charone, eat your heart out!

But there is more to
expound upon, of course,
Gabriel, it became overwhelm-
ingly apparent throughout the
show, is a very, very sharp
fellow — not as inventive as
Bowie, mind you, but certainly
well-orientated to the chame-
leon process of constant image-
shifts, so that his tendency 10
cul out a comfortable niche
whatever the dominant whims

of the moment dictate while
still rethining a clear modicum
of individuality is forever
successiul.

Gabriel has neverbeen quite
as cock-sure: as. ‘Bowie,
however — for example, in
regard ta the latier’s drastic
shifts of wuniform.  Again,
where Bowie shows distinct
signs’ of -an exciting resolute
lunacy consummated by hard-

%

L,

indifferent vocals.

favourites. Great gig.

surprise.

ERIC CLAPTON's solo track record has been so relent-
lessly erratic that one hesitates to make any positive
statement about his wellbeing for fear of having it thrown
back in one's face after the very next gig by some new fall
from grace. That said, this preview can report that the
Glasgow concert was great stuff,

“Ir's really nice to play in front of an audience that doesn’t mind
responding,”’ Clapton told his enthusiastic audience. He seems to
need some energy Tocus off which he can feed, and he performs in
proportion. The Glasgow audience certainly generated it that night,
and Clapton responded asccordingly. Sl

As befits someone who has rejected the axeman hero position in
favour of the confines of a band, Clapton limited his performance
to being the big fish in his chosen pool. The band oo were very
good, Carl Radle being quietly outstanding.

Guitarist George Terry was a very able lieutenant, and even
managed 1o better his master’s playing on “'Badge". The two girls
each contributed excellent solo spots, but it's difficult (o see why
Clapton keeps these two largely sidelined in favour of his own

The material took the form of mainly bluesy extended pieces —
461 Ocean Boulevard" wasn't featured at all, but Clapton's guilar
playing more than made up for the absence of any particular

lan Cranna

SEVENTY-EIGHT DAYS after her pit-stop in Florida,
where she cracked a few neck vertebrae, PATTI SMITH
gingerly walked onstage at CBGBs in a woolly hat and neck
brace. The Smith resurrection was greeted by the largest
crowds ever seen at the new wave mecca.

To enable Patti to arrive at the club unjostled, Hilly Kristel had
opened the back doors for the first time ever. In fact, the booking
itsell was kept as secret as possible until just before the event. As
Patti wasn't scheduled back onstage till October, it was quite a

Playing with the usual amalgam of Sohl, Kaye, Dougherty, Kral
and brother Todd — having played a number of gigs in her absence,
they were far from rusty — Ms Smith's set consisted of stuff from
both “Horses” and “Radio Ethiopia®™. She sounded fine to me —
East coast girls are hip, and they sure heal fast too.

Joe Stevens

headed dynamic manoeuvres,
Gabriel can only muster a kind
of whimsical very English
loony facade which 1 found
consistently Jarring — particu- -
larly when projected via the
silly short stories he'd throw in
between songs, not to mention
one horribly grating “Stevie
Wonder in Toy-town" styled
number whose title escapes
me,

MUSICALLY, HOWEVER,
Gabriel seemed generally to
have his priorities firmly fixed
on very potent ground. Many
of the chord constructions and
arrangements  of the songs
featured on his solo album are
elegantly sculpted — again
Bowie comes to mind here; to
the point where, to these virgin
ears, the melodies sounded
close to what might have
evolved from the “Man Who
Sold The World ™/ Hunky
Dory"™ times DB, had he
decided to transform The Spid-
ers From Mars into a techno-
rock proposition.

Songs like “Here Comes the
Flood™ (performed twice —
the truncated version acted as

the set-opener) sounded as

thoughtfully conceived as a
Paul Simon song, and several
numbers bare distinet stylistic
cross-references  to Randy
Newman's American Gothic,
while the more immediately
commerdial songs like
“Madam Love' were replete
with all the power-chords you
could ever wish for.

Gabriel therefore has a lot
going for him, it would appear.
My only strong reservation
about his work is his relentless
use of almost Pythonesque
silliness as an end in itsell. At
the best ‘of times [ find it
bloody annoying, but never -
more so than now, when rock
merely as a socially *aware’
medium should be steering a
zillion miles away from such
rampant inconsequentialities.
That said, I'd have been rather
more intercsted 10 witness

Gabriel's show when it toured
the States, where the singer
would have probably dropped
most of that overtly English
nonsense for obviously unap-
preciative audiences.

All other reviews of the
show have made mention of
the superb backing unit, and |
se¢ no reason to ignore them
mysell. The listing goes : two
strong  percussionists — one
firmly kit-bound, the other in a
gay-bar jump-suit committing
all manner of athletic leaps and
bounds in order to draw as
much thunder from the array
of gongs and other all-purpose
percussive instruments as poss-
ible; an excellent balding bass-
player; one pianist; one
synthesizer-player; plus: the
inimitable if occasionally aver-
rated Steve Hunter on guitar,

Hunterys magnificent as &
rhythm player: his powerchord
work on 'Gabriel's faithful
work-out of the Kinks” vintage
“All Day & All Of The Night™
was a choice exercise in hard-
rock resilience — il only Dave
Davies' lackadaisical playing
packed a fraction of the punch,
Ditto the acoustic playing on
“Solsbury Hill"', though I sull
have yet to be totally won over
by his frenzied, rather arch-
teeth gritting solo playing.

All in all, though, the unit
(seasoned Bob Ezrin session-
players the whole parcel of
‘em, but don't hold it
against 'em) were excellent,
providing a  multi-textured
finish to the songs that most
bands these days don't even

*Know exists, !

Enigma of the night was'the
non-appearance  of Robert
Fripp — he couldn’t be seen
anywhere on stage, plus he was
all but inaudible throughout.
Gabriel, however, introduced
“burgeoning  ~ west - country
punk legend Nat Strangler”.
Ah, these techno-rockers do
love 'lhl:irrfﬁv'ale jokes.

Oh, and by the way, Pete,
since ['ve sussed out your
crafty swiping of T. Stamp’s
old role for this -current
persona, wouldn't it be wise 1o
drop it like a hot brick and
move on to pastures new?

1 mean, there was this guy in
Barbarella, right ... he just had
these huge wings on his back
and a loincloth and he was
mute, see. Great image, and
much less tiring than all that
spastic exuberance you're into
now,

Nick Kent

In next week’s palpitating
On The Town:

THE CRAMPS!!

LOU REED, ERIC CLAPTON, EAGLES — plus
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..the difference
between a band and
a really good band
isthe spaceit leaves
between the notes..”.

Chicago Daily News

Quateman fronts his own 'band, playing steady rhythm guitar
against the exceltent lead work of guest Caleb Quaye from
Elton John's band. Their music 1s seamless light-lo-medium rock
dominated by the two guitarists' fine interplay. The most
impressive aspect of the album isits ungimmicky presentations
of an ensemble that can riff excitingly within tight song structures
that show a nice sense of the rock melodic hook.
Quateman is an expressive singer whose voice has improved
with age: His reedy timbre echoes the influence of artists as
diverse as Stephen Stills; lan Hunter and Tim Hardin ; inte
the phrasing of his ballads he brings a distinct jazz feel.

[
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NIGHTAFTER NIGHT”
BILL QUATEMAN
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OTWAY family favourites — three candid smaps {below and opposite) from the album, courcesy the
camera of GEOFFREY TYRELL.

The Cagﬂ Face Of

JOHN OTWAY

John Otway &
Wild Wllly
Barrett

RED COW, LONDON

IF ROCK HASN'T got a sense
of humouwr, then il hasn’t got
much of a future either. OF
lale, a new and pervasive grim-
ness has descended upon us; an
unrelieved gloom where even
the comedy groups grope desp-
erately in the dark for some
different abscority 1o send up
— ‘either thal or they're not
even sore if they want to be
funny guys at all (come in
Albertos [ Supercharge, your
time iz np).

Viv Stanshall, where are you

- now?

Not g worry, though, salva-
tion is here in the manic form
of John Otway and his faithful
sidekick Wild Willy Barrelt.
Best thing since the Bonzos,
this deranged duo: psycholic
satire with an edge so sharp it
culs right through, and you
might not notice . . . in which
case the problem would be
yours entirely.

Physiologically and profes-

sionally John Otway resembles
| what some scribes would ﬂub
| “the mutant offspring”
Quasimodo and Ray Dnvics:,
he plays regulation early-
Dylen acoustic guitar, writes
and sings love songs whose,
um, pofency might be open to
speculation, and enjoys a
subordinate onstage relation-
ship with back-up man Wild
Willy Barrett, on banjo, violin,
and  Woolworths  electric
guitar, who is one of those
Ir}eduuhlable I nugﬂomed
ippies in very (but, girls,
clean) hair, hea'::% and dirty
loon panis.

Together they hail from that
notorious “musical backwa-
ter', Aylesbury, where their
names have heen synonymous
with had taste and professional
incompetence for three years
Now. J

A recently  re-released
single, “Louisa On A Horse /
Misty Mountain” (Track),
produced by Pete Townshend,
has prompted media interest
and residencies at London’s
Red Cow and Nashville,

Out-of-control  but  still
understated (or else, over-
stated but still under conirol),

their set is not so much a
parady of a particular sound or
style, as a parody of attitude —
i.e. taking it all too seriousty.
So subitle is it all thal were it
not for details tike “Mad™ John
licking his finger and painting
tears under his eyes, the appa-
rent earnestness of these guys
could possibly. be tnken for
real.

Indeed,  were they so
inclined, either could- “make
il™ as a bona fide Rock Star.
Otway has all the Olympic
athlete movements (it’s said
Captain Sensible copped his
stage act) and a moving, well
.. wimp vocal delivery —
forever ODing on  self-pity,
Wild Willy throws away
superspecd  fuzzhox  guitar
heroics like yesterday's papers
into the dustbin.

No, “Only A Hobo™, “In
My Time Of Dying", “House
Of The Rising Sun® will never
seem the same again. Similarly
True Love platitudes are
gonna be difficult for those
who've heard *“Cor Baby
You're S0 Free™.

Look -+ out Princes
Risborough, here they come.

~ Jonathan Barnett

Kiause Schulze

LONDON
PLANETARIUM

LIKE THE SURVIVORS
of a nearly extinct line of

dinosaurs, London’s
remaining hippies combed
their hair, washed their
beards and blew the ash
from their chillums and
sloped off to the London
Planetarium, where Klaus
Schulze was going to play
his synthesizers against the
backdrop of the star display
on the domed roof. It
seemed suitably trippy 1o
make the effort, you know,

They were outnumbered by
young French and Germans
who couldn't resist the chance
of combining a tourist attrac-
tion with ‘seging a star —
“Moondawn” made number
ten inthe French album charts.
The solemn majesty ‘of the
stars: was continually  under-
minded, however, by people
lighting cigarettes. The entire
universe disappeared in the
flare of & match.

Klaus, as his press kit says, is
“a_tall, quietly spoken man
who wears while on stage and
off .. ." He crawled arcund
on the central dais surrounded
by a few Moog and ARP synth-
esizers, situated beneath the
complex Zeiss projector which
greates the stars.

He decided to keep it thyth-
mic — not too much of the
time wind — so fairly early on

“he introduced a tape of himself

drumming. It really jarred
since it was so realistic. But, as
the stars began 10 MOVE BCTOSS
‘the sky, Klaus kept up a steady
beat and began to improvise on
it-and it fel okay.

“ He used surprisingly unsym-
pathetic combinations al times:
while most of the equipment
was being used 1o create
slowly growing cosmic environ-
ment, he worked “againsi
himself with what sounded like
birdsong from™ & ring
madulator.

He's sure discordant at times_

— and I'm used o hearing
some pretty  weird music,
There was one grating sound in
particular _which spoiled a
whole section for me. Since he
is playing solo, maybe he
should prepare backing tapes
OF 4 pre-programme in more
detail; as it is he seems to be
trying to do too much on stage

Then the Earth came on.
Mot a bad show, this, but what
da you do for an encora? 1t was
the view of the Earth from the
Moon, and the lunar landscape
was projected round the room
at the bottom of the dome: The
stars moved gracefully over-
head — it was all very cosmic,

It was hard to make out what
the connection was supposed
10 be between the Planetarium

star-show and Klaus"s music —
whether Klaus was improvising
in response to the images or if
they were just there as a back-
drop. In the event, they domi-
nated the show, as they must.
There can be few things more

* dramatic than to be part of an

extremely accurate reconstruc-
tion of the view of the Earth
from the Moon.

Even if Klaus had played
“Oh 1 Do Like To Be Beside
The Seaside™ on his keyboards
1 doubt il anyone would have
noticed 'for the few moments
after the Earth image was
projected.

Klaus® music is very ‘spacy’
anyway, s0 in-a situation like
this it is easy to let it become
background music to the star-
show. It was Klaus, with his
albums “Trrlicht™ and
“Cyborg"', whosfirst gave the
press the idea that all German
new wave Music was. space-
rock in the first place.

Mo one was really sure when
it ‘was over. A scaltered
applause and everyone waited,
thinking it was an interval.
Finally about hall the audience
Jeft and then Klaus reappeared
and mounted the dais holding
his hands in & winner's clench
above his head like a boxer.
He encored with a strong —
and fortunately short — piece,
I'm afraid he left me cold for
mosi of the evening,

Miles
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Billy Paul

CARNEGIE HALL, NYC -

NOT CONTENT with his
own band and three girl
singers — none of whom
are much better than aver-
age — Billy Paul is
carrently touting an over-
dose of religious cant and
fancy dress,

The intro. waffles something
about **A man shall come forth
from the east,”" whereupon his
girls appear in clashing pink
smocks and  harem  pants,
posing as a cross berween King
& [-extras and the Hare
Krishna robots: Then he shim-
miés: on in a green and gold
tobe and cowl like the
pantomime baddie from Alad-
din. I'd have left right then if |
hadn’t been 3,000 miles from
home and broke.

Following  the opening
hymn, “The Time Has Come
For God™ I believe, he slides
off again, shortly to reappear
in & pork pie hat and grey suit,
his attire for the rest of the
show. It's betier than the
frock, but perversely changes
his image to that of a down-at-

heel bookmaker. Oh well,
some people are nalunilv eleg-
ant &nd some ain'l,

Some of his vocal efforts,
however, are worth waiting
around for, particularly the
ballads "“Word Sure Gets
Around™ and his best known
hit, *Me And Mrs Jones™, and
the funkier numbers, “Go
Where You Wanna Go" and
“Change The World Around".
Others are terrible — he's
erratic to-the point of schizop-
hrema.

His only other really good
performance  is  his  latest
smash, a version of Paul
MeCartney's “Let 'Em. In”
that, on record, is overdubbed
with various speeches like
Martin Luther King's famous
*[ have a dream”, On stage an
unnamed accomplice bounds
on to take these roles, and 1s
immediately far more
impressive-than Billy Paul.

The show climaxes with a
rendition of “Peace,  Holy
Peace™ before we all file Oul
into the chilly Manhattan night
feeling smtab]y sanctified. Or
not, as the case may be,

Cliff White
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REIGNER

are here!!

You don't know the band, but it won't be for long.
The album’s gone gold in America.
And it took just two weeks.

They've made such an impact, the press are
comparing them with Led Zep, Bad Company elc.
But don't get it wrong.

. \ They're Foreigner Uniquely so.
ot - Homified. * 3 Englishmen, 3 Americans; with a rock history that

Harry Chapin

NEW VICTORIA

THE HARRY CHAPIN
cult, if such it can be called
in Britain (where his chart
score is zero hit singles
from  seven  albums}),
received a considerable
shot in the arm during his
brief  tour immediately
before Easter. With a
proliferation of other gigs,
perhaps to expect even a
respectable. number to
come to the New Vie was
ambitious — but as it
turned out, just about
~every Chapin freak in the
south. of England was
there, and there were few
embarrassing blocks of
empty seats.

The  concert  hasically
followed the lines of Chapin's
double live album, released
last year — a “'Best Of” taking
in ‘all the other records, but
concentrating  on the 1973/4
period represented by “'Short
Stories” and “Verities And
Balderdash”, from which came
the best known song in
America (*Cats In The
Cradle’) and the same in
Britain (“W.0O.L.D."}.

But the point 1o put acrossis
that for 95% of the time this
was a rock show as opposed to
the middle of the road expen-
ence which many might have
expected, At one point in the
second hall, (no- support act,
therefore close to two and a
hall hours of Chapin, which
never became tedious until the
encore) the drummer sang a
fractured opus entitled *I'm
The Horniest Rock Drum-
mer™, and was followed by
guitarist Doug Walker with a

looks ameng the more staid
members of the audience, bul
they seemed to get the joke.

Throughout, the backing
musicians were exemplary.
John Wallace on bass and a
variety of octave splitting back-
ground vocals was even better
this time than the last Chapin
visit in 1972, and his counter-
part. vocals  during “Mr.
Tanner'' were taken o perfec-
tion. Doug Walker, while
having few opportunities to
stretch out, showed on the odd
occasions when he went into
overdrive that he’s quite
capable of guitar pyrotechnics.
He chooses to restrict them —
and the same generally applied
to drummer Howard Fields.

It's cello player Kim Scholes
who turas the head, though —
he's apparently quite new, but
he's as able as his several
predecessors in the group at
creating eerie effects which
enhance the theatrical aura
that surrounds all Chapin's
songs. On piano was Harry's
brother, Steve Chapin, a
recording artist in his own
right, although so far unre-
leased over here.

The only jarring note was an
over-extended  encore  of
“Circle”, a song which Chapin
wrote ‘some time ago which
was recorded in the most brut-
ally insénsitive manner imagin-
able by the dread New Seek-
ers. While that provided a
major downer right at the end,
the rest of the gig was . a
delight, and word of mouth
alone will ensure that upon
their return (scheduled for the
autumn) Harry and his group
will have a completely full
house with people standing.

John Tobler

goes back through King Crimson, If and Spuoky Tooth.
Ask your record dealer

Foreigner have been coming your way for years.
And now, all at once, they've arrived.

Ask your D.J.
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RICHARD  (above)
THOMPSON are fouring for the first

KUIISML FLYERS are off on another

CHUCK BEIIRY begins another Ilriﬁst

IAN GILLIAN and his band begin
tour on Friday, and for that show he's  tour, off in the North at Newcas- hﬂngillekmrenthm:htul!ﬁtﬁllforl i

- their debut British 1 in Cardiff
supported by the Pirates, who subse- tle (Friday) and Sheffield (Saturday). unique package four, starfing this  time in I8 months. Initial gigs are Brigh- m:.,, :oumn,nmw 1s.md.;)l,
quently go out on the road in their own  They then have two gigs at weekend. They are Roger McGuinn's  ton (Friday}, Coltbﬂﬂﬁ (Saturday) and Plymouth (Tuesday) and Slough
right. Berry is also at Batley (Sunday), Marquee on Tuesday and Wednesday, (McGuinn  is London (Sunda (Wednesday). They've
Beliast (Tuesday) and Dublin  both of which are being recorded for 3 above), the Chris Hillman Band and the ® MR. BIG, jﬂihct&mltebma, already _been

(Wednesday). ive album. Gene Clark Band. And they're all in~ are going out on their first major tourto | g UP o the Continent, and their

arrival here coincides with release
@ THE FOUR TOPS are also back @ THE CLASH begin their extensive action at Birmingham (Friday), London  celebrate their chart success with MMWA&Tﬁm"_[:;
again, opening at Dunstable on Saturday,  British tour, fully reported in last week’s Hammersmith (Saturday and Sunday), “Romeo”. Their schedule 0pens o i first time Gillan has played British
followed by a week in cabaret at NME, with gigs at Guildford (Sunday), ~Manchester (Monday) and Leeds at Cromer (Saturday), Muidenhead  oncori gates since he was with Deep
Manchester (sec Residencies). More gigs  Chester (Monday) and Birmingham (Sunday), Cardiff (Tuesday) and

{Wednesday). It promises (o be an event

Purple. Support act is Strapps.
coming up next week. (Tuesday). 1o remember. s

BASILDON Towngate Arts Cenire: STEFAN GHROSS-
MAN & JOHN RENBOURN

BEDFORD Angel Hotel: TONY ROSE

BIRKENHEAD Mr. I}lgb}'s SHANGHAI

BIRMINGHAM Barrel Organ: HOOKER

BIRMINGHAM Golden Eagle: SHOOP SHOOP

BIRMINGHAM Maoseley Fighting Cocks: THE FIRST
BAND

BIRMINGHAM Railway Hotel: MAGNUM

BIRMINGHAM Snobs Club: STAGE FRIGHT

BLACKBURN Lodestar; RADIATOR

BLACKPOOL Horseshoe Bar: PETE SAYERS

BLACKPOOL Opera House: BILLY CONNOLY

BRAUNTON George Hotel: BOR DAVENPORT

BRIGHTON Dome: BILLIE JO SPEARS [ CARL
PERKINS / DILLARDS

BRISTOL Caolston Hall: JOHNNY MATHIS

BRISTOL Cranary: MEDICINE HEAD

BRISTOL Naval Volunteer: SPIDER

BRISTOL Polytechnic: RADIATOR

CROYDON Red Deer: BEES MAKE HONEY

EXETER Fhivago's: PLANETE -

FOLKESTONE La Clique: MUSCLES

GALASHIELS Privateer: BAND FOR LIFE

GLASGOW Queen Margarel Union: KEVIN AYERS
BAND

GLOUCESTER Lefsure Centre: SPINNNERS

GRAVESEND Noribfleet Wings Club: BOUNCER

HIGH WYCOMBE Nags Head: JOHN OTWAY &
WILD WILLY BARRETT

HUDDERSFIELD Peacock Hotel: TOM BAILEY

HUDDERSFIELD Polytechnic: KRAKATOA

LEEDS PFolytechnic: ROY HARPER & BLACK
SHEEP [/ ALBION DANCE BAND

LEEDS Staging Post: GAFFA

LEICESTER Polytechnic; HARVEY ANDREWS

LIVERPOOL Empire: PETER GABRIEL .

LONDON BA
HOT GOOLIES

LONDON CAMDEN Brecknock: HOMBER

LONDON CAMDEN Dingwalls: MEAL TICKEr

LONDON CAMDEN Music Machine: BANDIT /
WARREN HARRY

COVENT GARDEN Hock Garden:
STREET BAND

LONDON COVENT GARDEN Roxy Club: DOWMN-
LINERS SECT

Red Lions: FRED RICKSHAW'S

LONDON “FULHAM  Greyhound: FOSTER
BROTHERS
LONDON HAMMERSMITH Odcon: ERIC CLAP-

TON BAND / RONNIE LANE'S SLIM CHANCE
LONDON HAMMERSMITH Prince of Wales:
MARTIN SIMPSON
LONDON HAMMERSMITH Red Cow: SOUEEZE

LONDON HARROW RD. Windsor Castle
AMAZORBLADES

LONDON ISLINGTON H & Anchor: THE JAM

LONDON KENSINGTON Nashville: RICO

LONDON KINGSWAY Sounds Circus: ACKER BILK
& STRINGS

LONDON Marquee Club: ROUGH DIAMOND

LONDON New Victoria Theatre: LOU REED

LONDON PUTNEY Hall Moon: STEFAN GROSS-
MAN / JOHN RENBOURN i/ DAVE EVANS

LONDON Rainbow Theatre; SMALL FACES

LONDON STOKE NEWINGTON Rochester Castle:
EOSSAGA

LONDON STRATFORD Cart & Horses: JERRY THE
FERRET

LONDON TOOTING The Castle: PAINTED LADY

LONDON WEMBLEY Empire Pool: EAGLES / VAL
CARTER

LONDON W.1 Speakeasy; ALFALPHA

MANCHESTER Ardwick Apollo: TAVARES

MANCHESTER Middleton Civic Hall; DEAD END
KIDS

MARGATE Winter- Gardens: NEW SEEKERS

MONMOUTH White Swan Hotel: NIGHT BIRD

NEWCASTLE City Hall: JAMES LAST ORCHESTRA

NEWCASTLE MNewton Park Hotel: STEVE BROWN
BAND

NEWPORT Tilfany's: OASIS / PAUL BURNETT

NORTHOLT Target Club: JUNIPER

NORWICH R.AF. Colnshall: 1LA.L.N. BAND

NOTIINGHAM Imperial Hotel: PELICAN

PLYMOUTH Woods Centre: LITTLE BOB STORY

PORTSMOUTH Locamno; OSIBISA

PORTSMOUTH ' Polytechnic: COUSIN JOE FROM
NEW ORLEANS

PORTSMOUTH Victory Club: ROKOTTO

REDCAR Roval Hotel: PETE QUIN

R(]’IHE‘E]MM Braithwell Country Music Club:
KEITH MANIFOLD

ROTHERHAM Watch Fesuval: PETE & CHRIS COE

SHEFFIELD City Polvtechnic: LIAR

STAINES Pathfinder Club: BOB KERR WHOOPEE
BAND /| DREW MeCULLOCH

STOCKPORT Rudyard Hotel: VIN GARBUTT

STOKE North Siaffs Polytechnic; HI-BALLERS

SWANSEA Brangwyn Hall: JOHN CALE/ THE BOYS

SWANSEA Circles Club: THE DARTS

ABERDEEN College of Education: JOE'S DINER
ABERTILLERY Youth Centre. RUFF HANDFUL

ABERYSTWYTH Arts
THERAPY

Centre: MAX BOYCE /

BATH Viaduci Hotel: DEAD END KIDS

BELFAST Ulster Hall: THE G-BAND

BIRMINGHAM Barbarella’s: BABE RUTH

BIRMINGHAM D'ghl:lh Ol Crown: BILL CADDICE

BIRMINGHAM Hippodrome: BRUCE FORSYTH

BIRMINGHAM Newman College: SHANGHAI

BIRMINGHAM Odeon:  ROGER S MceGUINN'S
THUNDERBYRD / CHRIS HILLMAN BAND /
GENE CLARK BAND

BIRMINGHAM Railway Hotel: SPTITFIRE

BIRMINGHAM Snobs Club: STAGE FRIGHT

BLACKPOOL Empress Ballroom: DOWNLINERS
SECT £ JIMMY JAMES
BOURNEMOUTH Winter Gardens: BILLIE JO

SPEARS / CARL PERKINS /| DILLARDS
BRADFORD Siar Hotel: DAVE BURLAND
BRADFORD 51, George's Hall; NEW SEEKERS
BRIDGEND Recreaton Centre: 3YD LAWRENCE

ORCHESTRA
BRIDLINGTON Spa Rowal Hall:

ORCHESTRA E
BRIGHTON Buccaneer: CRAZY CAVAN N THE

RHYTHM ROCKERS
BRIGHTON Dome: LINDA

THOMPSON
BRIGHTON Embasy Cinema; JOHNNY THUNDER

& THE HEARTBREAKERS
BRISTOL Colston Hall: SPINNERS
BRISTOL Naval Volunieer; TOO COMFORTABLE

BY FAR
BROMLEY Wit Hart! STAGEFRIGHT
BURTON Allicd Brewery: DESMOND DEKKER
BURTON 76 Club: MEDICINE HEAD
CARDIFF University: [TAN GILLAN BAND

STRAPPS
CHICHESTER Cuﬂ:gl. of

DRAGONS
COVENTRY 1J|m:h{:-su_r Polytechnic:

HEROES [ CARAVAN
CROMER West Runton Pavilion: JUDAS PRIEST
CROSBY Wheclhouse Football Club: VIN GARBUTT
DONCASTER College of Education: KRAKATOA
DORCHESTER Cly FE_WI!: ARBRE
DUDLEY J.B."s Club:
EASTBOURNE Congress Theatre: SACHA DISTEL
EASTBOURNE Winter Gardens: THE YETTIES
EDINBURGH University: KEVIN AYERS BAND
FARNCOMBE 5tar Folk Club: PETE TIMMINS
FARNWORTH Bltﬁnya LIVERPDOL EXPRESS
FIFE 5i. Andrew’s Umversity: ROMN
GLASGOW Apollo Cenire: TAV.ARES
GLOUCESTER Roundabout: LA LN. BAND
GOSPORT John Peel: EARL OF CANVEY
HIGH WYCOMBE Nags Head: BLUE JOHN
IPSWICH Kingfisher: BUSTER JAMES BAND
KING'S L R.ALF. Marham: SWEET SENSATION
LEIGHTON BUZZARD The Swan: SIDEWINDER
LIVERPOODL Eric’s Chib: PLUMMET AIRLINES
LLANDUDNO Astra Theatre: BILLY CONOLLY
LONDON CAMDEN Brecknock: TROUPER
LONDON CAMDEN Dingwalls: RODGALATOR /

HOOKER
LONDON CAMDEN Music Machine: STRETCH /

AMAZORBLADES
LONDON COVENT GARDEN Rock Garden:

MOVIES
LONDON COVENT GARDEN Roxy Club:

CHELSEA / PREFECTS
LONDON DOWNHAM Saxon Tavern: LEW LEWIS
BAND

LONDON FULHAM Greyhound: DELROY WILSON

LONDON HAMMERS i Odeon: DETROIT
SPINMERS / BRASS CONTRUCTION

LONDON HAMMERSMITH Red Cow: PRAIRIE

OYSTER
LONDON ISLINGTON Hope & Anchor:

JAMES LAST

RICHARD &

Further  Education:

HINCKLEY™S

WAYME
COUNTY & THE ELECTRIC CHAIR
LOMDON KENSINGTON The Nashville:
VIBRATORS

LONDON Marquee Club: FABULOUS POODLES [

LONDON New Victoria Theatre: CHUCK BERRY /
THE PIRATES

I..CINDI‘JN PUTNEY Railway Hotel: JUNIPER

LONDON PUTNEY White Lion: JOHN SPENCER'S

LOUTS

LONDON Rainbow Theatre: ERIC (.I,:\FTUN BAND
/! ROMNIE LANE'S SLIM CHANCE

LONDON Royal College of Ari: THE JAM I TYLA
GANG / CIMMARONS

LONDON SOUTHGATE Rovally Ballroom: MER-
SEYBEATS

LONDON STOKE NEWINGTON Rochester: Castle:
JOHN OTWAY & WILD WILLY BARRETT

LONDON TWICKENHAM St Marny’s  College:
BOUNCER

LONDON Upstairs ¢ Ronnie Scoit’s: LIMMIE FUNK
LT,

LONDON WIMBLEDON Southlands College: ROCK
ISLAND LINE

LONDON W.1 Hilton Hovwel: SALENA IG:"-E&

LONDON W.1 Speakeasy: LEE KOSMIN BAND

LONDON WOOLWICH Thames Polyiechnic: LIAR ¢/
SOUTHERN ELECTRIC

MANCHESTER Ardwick Apollo: PETER GABRIEL

MANCHESTER Free Frade Hall: ROY HARPER &
BLACK SHEEP / ALBION DANCE BAND

MANCHESTER Electric Circus: FLYING ACES

MIDDLESBROUGH Rock Garden: SCORPIONS

NEWCASTLE City Hall: THREE DEGREES

NEWCASTLE Mayfair Ballroom: THE MOTORS

NEWCASTLE Polytechnic: KURSAAL FLYERS

NEWPORT Harper Adams College: TOM ROBINSON
BAND

NOTTINGHAM Trent Polytechnic: JOHN CALE /[
THE BOYS

FAIGNTON Festival Theatre: JOHNNY MATHIS

PLYMOUTH Guildhall; SONNY TERRY & BROW-
NIE McGHEE

READING Windsor Hall: WARREN HARRY

RETFORD Porterhouse: MUSCLES

ROTHERHAM Wath Festival: PETE & CHRIS COE

E‘JEII'DEN The Wheatsheal; WILD THING z

George Hotel: MARTIN SIMPSON

SCARBOROUGH Penthouse: MOON

SHEFFIELD Polytechnic: WIDOWMAKER

SOUTHPORT Coronation Hotel: JOHN JAMES

ST. ALBAN'S City Hall: SPLIT ENZ

WENTWORTH  Rockingham  Arms:  HARVEY
ANDREWS & JOHN DUNKERLEY

WEYMOUTH College: COUSIN JOE FROM NEW
ORLEANS .

WISBECH  Football KEITH
MANIFOLD

WOKINGHAM Rock Club: EL SEVEN

WOLVERHAMPTON Lafayene: JENNY HAAN'S
LION

WOLVERHAMFPTON Rose & Crown: PETE QUIN

WOOLMER GREEN Chequers Inn: TONY ROSE

ABERYSTWYTH Aits
THERAPY

AYLESBURY Fnars at Vale Hall; ROY HARPER &
BLACK SHEEP ¢ ALBION DANCE BAMND

BANGOR Univerity: ROOGALATOR | HOOKER

I!-M'IING!:IAM Barbarella’s: BABE RUTH

King's Heath Hare &

JDHNN‘I" SILVO

BIRMINGHAM Town Hall: NEW SEEKERS

BLACKPOOL Norbreck Hotel: DESMOND DEKKER
! MIKE BERRY

BOLTON Institute of Technology: SCORPIONS

BOURNEMOUTH The Village: OSIBISA

BOURNEMOUTH Winter Gardens: JOHNNY
MATHIS

BRACKNELL South Hill Park: HOT VULTURES

BRADFORD University: IAN GILLAN BAND /
STRAPPS

BRIDGEWATER Pawlett Manor
HANDFLL

BRIGHTON An College: WRIST ACTION

BRIGHTON Met Hotel: ACKER BILK BAND

BRIGHTON The Northern: WOODBINE

BRISTOL Bamboo Club:; BOOMBAY A

BRISTOL Granary LITTLE ACRE

CAMBRIDGE Corn Exchange: SONNY TERRY &
BROWNIE McGHEE

CAMBRIDGE Portland Arms: BILL CADDICEK

CASTLE  HEDINGHAM Old Memoral  Hall:

ADRIAN MAY

of Education: KRAKATOA

CHESTER Col
ishop Ouer College: FABULOUS

POODLES
Essex RICHARD &

COLCHESTER
LINDA THOMPSON

CONNINGSBY R.ALF Castle Club: LALN, BAND /
ROKOTTO

COVENTRY College of Education: MOON

COVENTRY Mr. George's: DEAD END KIDS

CROMER West Runtan Pavilion: MR. BIG

DERBY Bishop Lonsdale College: THE PIRATES

DUDLEY J.B.'s Club: CHERRY VANILLA .

DUNSTABLE California Ballréons: FOUR TOPS

EXETER Zhivago's: MARSHALL ROAD

FALMOUTH Dock Railway: BOE DAVENPORT

FISHGUARD Frenchman's Motel: MUSCLES / SOUL
DIRECTION

FOLKESTONE Leas. Chif Hall: DENNIS
WATERMAN

GLASGOW Apallo Centre: EAGLES / VAL CARTER

GLASGOW Burne Howll: CASPIAN

GLASGOW Queen Margarer Union: THE HEROQES

GUILDFORD un:z:.! University: STEFAN CROSS-
MAN & JOHN RENBOU

HASTINGS Pier Pavilion: NUTZ ! HIGH TREASON

HAVERFORDWEST R.A.F. Bawdry: DRAGONS

HEATHFIELD Broad Oak Village Hall: BODEAN

H[-'.R'I‘Fﬂllﬂ Balls Park College: TOM ROBINSON

Supp-c:r‘lcls Club:

Centre: MAX BOYCE

Hounds:

Hoiel: BRUFF

University:

ND
H]GH WYCOMBE Nags Head: XTC

ILKLEY College of Education: JENNY HAAN'S LION

IPSWICH Gaumont Theatre: BILLIE JO SPEARS |
CARL PERKINS [ DILLARDS

H%EE S1. Mary's Catholic - Club: SWEET SENSA-

EEWES The Lewes Arms: TONY ROSE

LINCOLN Wildlife Hotel doubling Chevalier Might
Spot: KEITH MANIFOLD

LIVERPOOL
EXPRESS

LIVERPOOL University: SPLIT ENZ

LIVINGSTON RW:!‘S&JE Community Centre:
DIMNER

LONDON CAMDEN Brecknock: SLOWBONE

I’mﬂ CAMDEN  Dingwalls: THE MOVIES /

LONDON CAMDEN Music Machine: GEORGIE
FAME & THE BLUE FLAMES

LONDON CHELSEA Trafalgar: JUNIPER

LONDON CITY Polyvtechnic: FLYING ACES

LONDON COVENT GARDEN Rock Garden: JOHN
STEVEMS! AWAY

LONDON COVENT GARDEN Rixy Club; BUZZ-
COCKS

Empire  Theatre;  LIVERPOOL

JOE'S

[.{l,-lhiﬂ{ﬂN FULHAM Golden Lion: WARREN
Y
LONDON HAMMERSMITH 'Ddton.' ROGER

MeGUINN'S THUNDERBYRD | CHRIS HILL-
MAN BAND / GENE CLARK BﬁNU
HAMMERSMITH Red Cow: BOUNCER

LONDON

LONDON Hope & Anchor: BEES
MAKE HONEY ;

LGNCKEFDW KENSINGTON. The Nashville: MEAL

LONDON LEWISHAM Concert Hall: SYD LAWR.-

ENCE ORCHESTRA

LONDON Marques Club: GLORIA MUNDI /
SMILER -

LONDON New Victoria Theatre: PETER GABRIEL

LONDON N Weavers Arms: ONE  HAND
CLAPPING

LONDON PECKHAM Bouncing Ball: DELROY
WILSON

LONDON QUEENSBURY  Mcthodist  Church;
EKKLESIA

LONDON HRainbow Theatre: SUN SOUND SHOW
with. CHARLIE  FEATHERS / JACK SCOTT /
WARREN SMITH ( BUDDY KNOX / CRAZY
CAVAN 'N' THE RHYTHM ROCKERS

LONDON al Festival Hall: ELLA FITEGERALD /
COUNT BASIE BAND

White

LONDON SHEPHERD'S BUSH Horse:
Irﬂ'NI?DN STOKE NEWINGTON Rochester Castle:

MISTER SISTER

TUSH
LONDON Upstairs at Ronnie Scott’s: LIMMIE FUNK

LTD,
LONDON W.1 Speakeasy: h-"-'ETB.OPU[JS
LUTON Kingsway Tavern: 'M.n‘\ I'CHB z
MANCHESTER Ardwick Apollo; DEIRO]'T SPIN-
NERS / BRASS

1
R Belle Ve mmss LAST
onmm

MANCHESTER Electric Circus: STRIDER
MANCHESTER University: WIDOWMAKER
MIDDLESBROUGH Rock Garden: THE MOTORS
NEWCASTLE City Hall: TAVARES
NORTHAMPTON County Ground: JUDAS PRIEST
NOTTINGHAM Boat Club: RADIATOR
OXFORD 51. Peter's Cnll:p: HAH.\"EY ANDREWS
PORTSMOUTH Polyiechnic: STRUTTERS
READMNG Bulmershe College: 'IHE DARTS
READING College of Techno 1 GONZALEZ
REDDITCH Stickey Wicket: STAGE FRIGHT
ROMFORD Albemarie Club: ELDORADO
SHEFFIELD University; KURSAAL FLYERS
SLOUGH Thames Hall: SACHA DISTEL
SOUTHAMPTON Universityl. VIBRATORS
SOUTHPORT MNew Theatre: BRUCE FORSYTH
STIRLING University: KEVIN AYERS BAND
TODMORDEN Bay Horse Inn: JUGGERNAUT
TRUROQ Plara Cinema: SPINNERS
WELWYN GARDEN CITY Mid-Herts College: SIDE-

WINDER

WIGAN Casino: LITTLE BOB STORY
WOLVERHAMPTON Three Mile Ouk: CRYER
WORCESTER Bank House: KAREN BROTHERS /

EMRYS EVANS
WORCESTER College of Further Education: ;\RBR.E
YORK Owal Ball Cluh CADILLAC

ACCRINGTON LITTLE BOB
STORY

BATLEY Vanety Club: CHUCK BERRY

BIRMINGHAM Barbarella's: RAINMAKER

BIRMINGHAM Barrel Organ (lunchtime): MENSCH

BIRMINGHAM = Hippodrome:  JAMES LAST
ORCHESTRA

Lakeland Lounge:
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THE SHADOWS have recently enjoyed
a new lease of life, thanks to the No. 1

success of their album “20 Golden
Greats™, So they're striking while the
irons is hot and playing their first British
concert series for two years, opening at
Bristol {Monday), Southampion (Tues-
day) and Cardiff (Wednesday). Their
line-up currenily features old hands Hank
Marvin (above), Bruce Welsh and Brian
Bennett, avgmented by two newcomers.

TOM WAITS flies in this weekend for
‘a one-off London concert on Sunday at
the newly-opened Sound Circus. Unfor-
tunately it’s his only gig during the visii.

@ The “Sun Sound Show"™ comes lo
Lomndon Rainhow on Saturday and
Sunday, and the four rockabilly veterans
featured in the package are Charlie
Feathers, Jack Scotf, Warren Smith and
Buddy Knox, supported by Crazy Cavan

n® the Rhythm Rockers.

NEW MUSICAL EXPRESS "

SLADE are back in Britain for an
extended stay after working consistently
in the States since mid-1975. And they're
about to set out on their first toor bere for
almost of two years. Opening concerts

are af Bristol (Sunday), Bournemouth

i,’anh:‘L Sheffield (Tuesday) and
Liverpool (Wednesday). They'll be
featuring tracks from their new album
“Whatever Happened To Slade?”, plus
some of their earlicr material.

ELTOMN JOHN returns to the concert
platform mext week after his winter

sabbatical, spent mainly following the
fortunes of Watlord Football Club. He's
playing a full week at London's Rainbow
Theatre, from Monday wms-_m-
day (7). The opening night is a pricey
charity gig, bul the remuining five are
orthodox performances. And needless to
say, no fickets are left, but no doubt the
touts will be oul in force.

CADO BELLE begin their longest-ever
tour this week when, after a siring of Irish
gipgs, they open in Sheffield on Wednes-
day. The Scottish band's revised act
fentures many new stage numbers, so
we're told. Pictured above is the outfit’s
Alan Darby.

® SPLIT ENZ are off on the gig trail
again. The New Zealand outfit begin
their long trek at S1. Alban’s (Friday),

0

BIRMINGHAM Railway Hotel: BULLETS

BOGNOR Esplanade Theatre: THE YETTIES

BOURNEMOUTH Winter Guardens: ELLA FITZ-
GERALD / COUNT BASIE BAND

BRACKNELL South Hill Park; LEE KOSMIN BAND

BRISTOL Colston Hall; SLADE

BRISTOL MNaval Volunteer: DETONATORS

BURNEL Bank Hall: JOBE 5T. DAY

CANTERBURY Odeon: ROY HARPER & BLACK
SHEEP / ALBION DANCE BAND

CHARNOCK RICHARD Park Hall: FRESH AIRE

CHELMSFORD Three Cups: MARTIN SIMPSON

CROYDON Fairficld Hall; DETROIT SPINNMERS /
BRASS CONSTRUCTION

CROYDON Greyhound: JUDAS PRIEST

DOUGLAS LoM. Villa Marina: BILLY CONNOLLY

DUNDEE University: KEVIN AYERS BAND

EASTBOURNE Congress Theatre: JOHNNY MATHIS

EDINBURGH Glenburn Holel: BAND FOR LIFE

GLASGOW Apollo Centre: EAGLES /| VAL CARTER

GUILDFORD Civic Hall: THE CLASH

GWENT Yny&ddu Hmel MARTIN CARTER &

GRAHAM JONES
HARROGATE Hi Harrogate W.M.C.: DAVE
BERRY & THE CLEVELAND COUNTY BAND

HARROW Kings Head: HOMBRE

HARTLEPOOL Numery Inni TOM TIDDLER'S
GROLND

HAYES Alfred Beck Centre: "UNDER MILK WOOD"!
with STAN TRACEY QUARTET / DONALD
HOUSTON

LEEDS Fiorde Green Hotel: JENNY HAAN'S LION

LEEDS Polytechnic: WIDOWMAKER

LEEDS Umversity: JOHN CALE / THE BOYS

LIVERPFOOL Empire Theatre: TAVARES

LONDON  BA RSEA  Town Hall
OXFORD ST, 100 Club):
BAND

LONDON CANNING TOWN Bridge House: EL
SEVEN

LONDON CHALK FARM Enterprise: NIC JONES

LONDON CHALK FARM Roundhouse: ASWAD [
CAROL GRIMES & THE LONDON BOOGIE
BAND / GENERATION X (Rock Against Racism

(doublin
MIKE WESTBROO

concert)
LONDON CLAPHAM Two Brewers: PAINTED

LADY

LONDON COYENT GARDEN Rock Garden; JAZZ
JAM

LONDON DRURY LANE Theatre Royal: RICHARD
& LINDA THOMPSON

LONDON FINCHLEY PLUMMET
AIRLINES

LONDON FULHAM Golden Lion: LONG JOHN
BALDRY

LONDON HAMMERSMITH Odeon: ROGER
McGUINN'S THUNDERBYRD | CHRIS HILL-
MAN BAND / GENE CLARK BAND

Torrington:

LONDON HAMMERSMITH Red Cow: PETE -

BROWN'S BACK TO THE FRONT
LONDON ISLINGTON quc & Anchor: SPITERI
LONDON KENSINGTOMN The Nashville: BEES
- MAEKE HONEY
LONDON KINGSWAY Sounds Circus: TOM WAITS
LONDON LEYTON Lion & Key; MIKE BERRY &
THE ORIGINAL OUTLAWS
NDON Marquee Club: VIBRATORS
LONDON  Mermaid Theatre: ' NEIL ARDLEY'S
“KALEIDOSCOPE OF RAINBOWS" | BOWLES
BROS. BAND
LONDON New Victoria Theatre: SONNY TERRY &
BROWNIE McGHEE
I..(I)‘E:%CEMS'J NOTTING HILL Old Swan: AMAZORB-
LONDON PADDINGTON  Wesiern
LESSER KMNOWN TUNISIANS
LONDON Palladium: SACHA DISTEL
LONDON Rainbow Theatre: SUN SOUND SHOW
with CHARLIE. FEATHERS /[ JACK SCOTT f
WARREN SMITH / BUDDY KNOX / CRAZY
CAVAN 'N' THE RHYTHM ROCKERS
LONDON STOKE NEWINGTON Rochester Casile
STRIPJACK
LONDON Victona Palace: NEW SEEKERS
MAESTEG Four Sevens Club: CHI-LITES
k[?&alﬁﬂﬂlim Skindles: MR. BIG /| QUANTUM
MAMCHESTER Mdvl‘k‘lﬁ\.po]]o: BRUCE FORSYTH
MANCHESTER Elcctric Circus: WAYNE COUNTY
MANCHESTER Royal Exchonge Theatre: ALBERT
FINNEY (in concert)
MIDDLESBROUGH Town Hall: SPLIT ENZ
NEWCASTLE People's Theatre: COUSIN JOE FROM
NEW ORLEANS
NORWICH Theaire Royal: HII LIE JO' SPEARS /[
CARL PERKINS / DILLARD
REDHILL Lakers Hotel: HOT I'UIN"I‘,S
SAFFRON WALDEN Corn Exchange:
RAZORBLADE
SHEFFIELD Bailey's: MAJOR LANCE

Countics:

MARIORY

1

Liverpool (Saturday) and Middleshrough

(Sunday)

'IIIIIIII
il
I||||||u

SHEFFIELD Top Rank: SCORPIONS

SKEGNESS Sands Club: THE BROTHERS

SOUTHEND Queen’s Hotel: THE ENGLISH ASSAS-
SIN featuring NIGEL BEMIAMIN

TOWERSEY Village Hall: MUCKRAM WAKES

glzn%lg}imw Spot: SACHA DISTEL
AM Barrel Organ: MISPENT YOUTH
BIRMINGHAM La l)ulctrga‘m"lu CHI-LITES
BIRMINGHAM Hailway Hotel: RAINMAKER
BRIGHTON Dome: JAMES LAST ORCHESTRA
BOSTON Folk Club: NIC JONES
BOURNEMOUTH Winter Gardens: SLADE
BRISTOL Colston Hall: SHADOWS
CHESTER Rascals Club: THE CLASH
CHIGWELL ROW Camelot Club; HICKORY LAKE
CRADLEY HEATH Haden Hill Centre: MUSCLES
DONCASTER Outlook Club: SCORFIONS
EDINBURGH Tiffany's: HERON
ERDINGTON Oueen's Hcad QUILL
mefgg(:g[: liji.lngs Head: HOUSE
uliflower Hotel: ORIGINAL E
STOMPERS st
JORDANSTOWN MNorthern Irrln.mj Polytechnic: THE
G-BAND
LEEDS University: COUSIN JOE FROM NEW
ORLEANS
LONDON CAMDEN Dingwalls: FLYING ACES
LONDON COVENT GARDEN Roxy Clube COUNT
BISHOPS
EONDON COVENT GARDEN Roxy Club: CHERRY
VANILLA
LONDON KENSINGTON The Nashville: BAMBOD &
THE REGGAE GUITARS
- LONDON Marquee Club: JOHN GALE
LOBmN FUTNEY Railway Hm¢l THE SUNDAY
LONDON Rainbow Theare: ELTON JOHN
LONDON STOKE NEWINGTON Rochester Castle:
PRAIRIE OYSTER
LONDON ~ WOOLWICH  Thames  Polytechnic:
MANCHESTER
Band On The Wall: BUZZCOCKS
MANCHESTER  Free Trade Hill: ROGER
McGUINNS THUNDERBYRD [ CHRIS HILL-
MAN BAND / GENE CLARK BAND
MANSFIELD Civic Theatre: JASPER CARROTT
NEWCASTLE [.Sl.l.'llﬂ}'l'if[uuy':u: VALKYRIE
PLYMOUTH Top Rank: JUDAS PRIEST
STAFFORD Top of the World: WIDOWMAKER
STAINES The Fhocnix: NORMAN CHOP TRIO
TOLWORTH Toby Jug: VIBRATORS .
TONBRIDGE Calverley: CODPIECES
UCKFIELD New Centre: RADIATOR
UXBRIDGE Brunel Univeristy: ROY HARPER &
BLACK SHEEP | ALBION EA.NCE BAND
WARRINGTON Lion Hotel: AFTER THE FIRE

BELFAST ABC Theatre: CHUCK BERRY
BELFAST Ulster Hall: BILL ANDERSON /| MARY
LOU TURNER / BERNI FLINT
BIRMINGHAM Barbarella’s: THE CLASH
BIRMINGHAM Railway Hotel: JAMESON RAID
BRIGHTON Top Rank: SCORPIONS =
BRISTOL Colston Hall: JAMES LAST ORCHESTRA
CARDIFF Top Rank: MR. BIG / QUANTUM JUMP
CHELMSFORD Tramps: PETE BROWN'S BACK TO
THE FRONT
CHEPSTOW White Lion: MARTIN CARTER &
GRAHAM JONES
EDINBURGH Nicky Tam’s: CASPIAN
HEMEL HEMPSTEAD Great Harry: SNATCH
HEMEL HEMPSTEAD Pavilion: JUDAS PRIEST
ISLE OF MAN Ryde Town Hall: BILLY CONOLLY
LONDON CAMDEN Dingwalls: THE JAM
L{}R'E-E?N COVENT GARDEN Rock Garden: STRIP-
LONDON ISLINGTON Hope & Anchor: SOUNDER
LONDON KENSINGTON The Nashwille: STRUT-
TERS
LONDON Marguee Club: KURSAAL FLYERS
LONDON Newlands Park College: KRAKATOA
LONDON OLD BROMPTON RD. Lord Raneleagh:
MISTER SISTER
LONDON OXFORD ST. 100 Clob;
FEATHERS/BUDDY KNOX
LONDON PUTNEY Raitway Hotel: THE WASPS
LONDON Rainbow Theatre: ELTON JOHN
LONDON Royal Albert Hall: MARINELLA (Top

CHARLIE

Gresk singer)
LONDON 5.E.L The Albany: MIKE WESTBROOK
BAND

LONDON SOUTHBROOK Polytechnic: COUSIN JOE
FROM NEW ORLEANS

LONDON STOKE NEWINGTON Rochester Castle:
CANNIBALS

I.OHI;_iDON WOOLWICH Tramshed: SCREEMER /
STAG

LOUGHBOROUGH Town Hall: WIDOWMAKER

MANgH;E"-ﬁ'I‘EI\‘. Chorlton Oaks Hotel: LITTLE BOB
STOR

MANCHESTER Free Trade Hall: JAKE THACKRAY

NEWCASTLE University: STEVE BROWN BAND

NOTTINGHAM Imperial Hotel: GAFFA

PENZANCE The Garden: DPRAGONS

PLYMOUTH Fiesta Suite: IAN GILLAN BAND /
Hsl_?,Fli‘lFTRJ‘“kWS City Hall: SLADE

At all:

gutﬁ-“l[‘i‘g l_ln?w:lmiy: SPLIT ENZ

SOUTHAMPTON Gaumont: SHADOWS

STAFFORD MNew Bingley Ball: EAGLES / VAL
CARTER

STOKE Jollees: JOHNNY MATHIS

TONYREFAIL Mcadowvale Country Club: JALN.
BAND

WORTHING Carioca Club: RADIATOR

BEDFORD College of Further Education: PETE QUIN

'BIRMINGHAM Railway Hotel: FUNKTION

BLACKPOOL Opera House: JOHNNY MATHIS

BLACKP(MI. Fleasure Beach Casino: KENNY BALL
BAND

BLETCHLEY :-Tramps: BETHNAL

BOURNEMOUTH Winter Gardens: JAMES LAST
ORCHESTRA

BRADFORD Si. Georpe's Hall: JAKE THACKRAY

BRIGHTON Dome: BILLY CONOLLY

BRIGHTON Hungry Yearms: WRIST ACTION

BRISTOL Artz Cente: GOOD QUESTION

CARDIFF Capitol Theatre: SHADOWS

DUBLIN National Stadium: CHUCK BERRY

GWGEMDUHI Tnternational . Hotel:
NOISE

" HULL University: KEVIN AYERS BAND

LEICESTER Polytechnic: COUSIN JOE FROM NEW
ORLEANS

LEEDS University: ROGER McGUINN'S THUNDER-
BIﬁ%‘E‘HRIS HILLMAN BAND / GENE CLARK
B

LIVERPOOL Enipire Theatre: SLADE

LONDON CAMDEN Dingwalls: MOON

LONDON CHELSEA Man1s the Moon: X-RAY SPEX

LONDON COVENT GARDEN Rock Garden: 9%°
INCLUSIVE

LONDON HAMMERSMITH Red Cow: TOM ROBIN-
SON BAMD

LONDON KENSINGTON The Mashville: COLIN
HINDMARSH

LONDON Marquee Club: KURSAAL FLYERS

LONDON PADDINGTON Fangs Disco: KRAKATOA

LONDON Rainbow Theatre: ELTON JOHN

LONDON 5.E.1 Mational Theate: ALBION DANCE

D

BAMN
LONDON STOKE NEWINGTON Rochester Castle:
ZIBBAND
TWICKENHAM Winning Post:

LONDON
VIERATORS

LONDON W.1. Gulliver's Cluby: SPITERI

MANCHESTER University; QUANTLM JUMP

OXFORD Westminsier College: ARBRE

PLYMOUTH Custaways: MR, BIG

SHEFFIELD Polytechnic: CADO BELLE

SLOUGH Fulcrum Theatre: [AN GILLAM BAND/
STRAPFPS

SOUTHAMPTON University: WIDOWMAKER

SOUTH WOODFORD Raillway Bell: ORIGINAL
EAST SIDE STOMPERS

STAINES Pathfinder Club: FRANCIS GILVRAY &
MICK BURKE / DREW McCULLOCH

STAFFORD New Bingley Hall: EAGLES ( VAL
CARTER

SWINDON The Affair: THE CLASH

TIVERTON The Motel: DRAGONS

TORNBURY (Ayr) Turnbury Haotel: SALENA JONES

WINCHESTER King Alfred Ccdlcic THE FIRATES

WOLVERHAM N Lafayette: KILL

YORK University: LITTLE BOB S‘I‘ORY

| RESIDENCIES

BATLEY Variety Club: MUD
Week from Monday

BEDFORD Night Spot: ROCKIN' BERRIES
'I'ucsd& {3) for five days

BIRMINGHAM King's Club: CARAVELLES
Week from Sunday

BIRMINGHAM Lo Dolce Vitn: HEATWAVE
Thursday far three days

BLACKBURN Cavendish '."'Iub EDISON LIGHT-
HOUSE
Thursday for three days

BRISTOL Crockers: l-DL}IE RIFF /
Monday for three days

DERBY Builley's: ‘-HAHE‘I" TIGER
Thursday for three days

EASTBOURNE Folk chtw.ﬂ YETTIES / PETER
DASHWOOD ! HUGH - RIPPON { IOURNEYMEN
TENGLISH TAPESTRY cto
Friday for three days

STREET.

GLASGOW Pavilion: GRUMBLEWEEDS
Week from Monday

HILLINGDON Allred Beck Centre: “"GODSPELL™
Thursday uniil May 7

LEICESTER B-'ubﬂ 5. CRAZY CAVAN W' THE
RHYTHM ROCKERS
Week from Monday {(except Tuesday)

LONDON Rainbow Theatre: ELTON JOHN
Week from Monday

LONDON Ronnie Smu s Club: ANITA O'DAY
Monday for two wecks

LONIDMON Talk Of The Town: GUYS 'N' DOLLS
Monday for two weeks

MANCHESTER Golden Carter: FOUR TOPS

* Week from Monday

SHEFFIELD Bailey's: STONEY BROKE
Thursday for three days

SOLIHULL New Cresta Club; SACHA DISTEL
Wednesday (4) for four days

STOKE Bailey's: BIG JOHNS ROCK'™'ROLL
CIRCUS
Thursday for three days

- ¥
- YA 0L B

RS nE e
THERE ARE a couple of acts you won't want to
miss in BBC-2s “Old Grey Whistle Test’” on
Tuesday. Making their Brtish TV debit are
Roger McGuinn's Thunderbyrd, who are part of
the ex-Byrds package currently touring here. And
pm\rlng he’s not just a name, but really does exist,
is that rather mystical cult figure Tom Waits,
Should be one of the most fascinating ““Test”
editions for some time.

Cado Belle get a well-deserved break in the *So
It Goes Congerts™ series on Sunday, providing
them with their own 30-minute show. Unfortu-
nately this Granada production <5 at present
restricted to Northern viewers only.

‘The independently-produced *'Star Rider™ is
still doing the rounds of ITV regions, cropping up
on different days at varous times. 1t doesn'’t have
wide coverage this week, but in some areas you
might catch either Eddie & the Hot Rods or Steve

I:—.l;

Hillage.

The Stylistics, Berni Flint and Lyn Paul are in
this week’s: “Little And Large Tellyshow™ on
Monday. And Gilbert O'Sulivan and the Three
Degrees gucst in a one-off Marti Caine special on
Wednesday. Both these shows aré  fully
networked by ITV, as s “Get It Together” at
teatime on Wednesday featuring The Brothers,
Kite and Lucy Yernon.

Tony Palmer’s “All You Need Is Love™ (ITV
network, Saturday) is subtitled “Go Down Moses
— War Songs”. It's a collection of songs or war,
peice, protest and praise, and it ranges [rom
Woody Guthrie and Pete to the Andrews
Sisters and Vera Lynn. Others seen on film
include Peter Paol & Mary, Joan Baez, Leonard

Cohen, Country Joe McDomald and Leon
Rosselson.

Also on ITV on Saturday, of course, 15 another
Muppets repeat.

So, for a change, ITV has the edge on the Beeb
this week — apart from “Whistle Test" of course.
But BBC-1 does have Charley Pride and Diane
Solomon in “The Val Doonican Music Show™ on
Saturday, and folk singer Dave Arthur in
“People’s Echo” on Sunday. “And BBC-2
continues its “Monty Python™ and *“Q.6" repears
on Manday.

Turming to Radio 1, highlight of the weekend is
Saturday’s “In Concert” with the Jack Bruce
Band. For those with the necessary equipment,
it’s in both stereo and quad.

1 was a little premature in telling you' last week

“about Robbie Vincent"s new soul and disco show

on Radio 1 (Saturdays, 5.30pm), which in fact
doesn’t start until this weekend. [t replaces Alexis
Korner's show which, 'm assured, will be back
later.

Thursday is one of the better nights on Radio 2,
Tonight, depending on your tastes in music, yop
can ecawch the Ted Heath Band (7.30) more
excerpis from the Easter Country Music Festival
ot Wembley in “Country Club” (8.30); and
Brenda Wootton and Al Fenm in “Folkweave™
(10.05). On Saturday, George Hamilton IV and
the Settlers guest in “Both Sides Now''.

DEREK JOHNSON

[
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Wmuqrr“mn‘ ; tn'lllioﬁra

msmlmr Sunday 15t May (Adm. 75p) :i
ROUGH DIAMOND |  V/BRATORS %
e JOHN CALE o
THE FABULOUS POODLES | "= |

Tuws. Jref & Wed sth May
i A SEE PANEL BELOW SASSAFR A
Frea sdmisslon with this ad befors § pm.

Thues. 54 May (Sdm. 851

GLORIA MUNDI STRAPPS oD
BRUNEL UNIVERSITY

Kingston Lane, Uxbridge, Middlesex

Hamburgers & athar hot & cold snacio sre availabla

Monday May 2 in the Kingdom Room

ROY HARPER

+ ALBION DANCE BAND
Tickets £1.20 in advance, £1.40 an the door,

Tuesday May 10th

WIDOWMAKER + auartz

Tickets B0p in advance, £1 on the door

TICKETS £1 ADVANCE. £1-25 ON DOOR

JAZZ CENTRE SOCIETY

Fﬂru ies 19 Jarr Contrw Sockty. cfn A 12 Carltan Mousq. Terrace, GiV) S50-4261 - F”da?‘ M:')f 27th
Al THE PHOENIX, Cavendish Square, W1 (Oxfard Circus tube) 3.00 pm I
Waodnesday April 27 Waednasday May 4 THE STRANGLEHS + THE JAM
LANDSCAPE RAY WARLEIGH
& EDDIE PREVOST T FOUR Tickets 80p in advance, £1 on the door
AL SEVEN DIALS, 27 Shelton Street, WC2 [Covent Garden, Lelcestar Square tubes) Tickets available trom S
: B.30 pm Uxbridge,
Thursday April 28 Thursday May 5 Tube! Lxh
DICK HECKSTALL-SMITH LENNIE BEST QUARTET —
QUINTET & VIC ASH
NORTHAMPTON HALL MAY BALL

FRIDAY, MAY 6th, 9 pm to 4.30 am

100 CLUB, 100 Oxford Street, W.1. - with

Toncmay Moy Ird ot 230 pm HUMPHREY LYTTLETON ~ BABE RUTH
CHARLIE FEATHERS THE PIRATES CASIND

+ BUDDY KNOX and their BAND e Tl s
All Tickets £3.00 at the deor on night All enguiries: Northampton Hall, Bunhill Row, E.C.1. Tal 01-588 2287
Tuesday 17th May — JACK SCOTT!! D e e ey RSl Cly sy Untan O 9%

THE POWERFUL ONES . . .

SIDEWINDER

Fri. April 22 Fri. April 29 Thurs. May 5

April 30th, 1977

¥ 3R 3 g R S = avLEssURY

SATURDAY, APRIL 30th at 7.20 pm
With Britannia’s Talons on Albion's Grip

ROY HARPER

with BLACK SHEEP
+ THE ALBION DANCE BAND
A.C. LIGHTS GASP SO
Tickats 180p from Earth Records .!\'.llmhun( Sun Muic High Whecor b, }l’-NHDEA?r el

Hampstead, Ells-Jon's Amarsham, F. L. Moom Duratabée and Luton, High-Wu Buckingham, o/
180p a1 door on night. Lifn membarship 755

THE FARTHING [N THE CHANGE THE SIRENS AND THE PLANES

Friday April 29tk Fras
PRAIRIE OYSTER

Saturday April 30th Free
BOUNCER

Sunday May Tat 50p

HAMMERSMITH ROAD. W.6 Pata Brown's

BACK TO THE FRONT

Thursday April 28th Fraa 5
Wodnosday May 4th T

SQUEEZE TOM ROBINSON BAND
LLERS TRADITIONAL ALE

Thursday April 28th

Friday April 20th .,

THE VIBRATORS

Saturday April 30th. .. £1.40

MEAL TICKET

Sundey May Tat

BEES MAI(E HONEY

Meanday May 2nd.,., o0

BAMBOO & THE HEGGEA GUITARS

Tussday May 3rd .......coniene

THE STRUTTERS

CORNER CROMWELL ROAD/NORTH END ROAD, W14
(Adfacent West Kensington Tube  Tel: G1-603 6071}

Sar. April 23 Sat. April 30 Tuas. May 10

Unicorn, Luton City Hall, St Albans Rock Garden, London //
Bedford Collage Mid Herts Collage Great Harry

Mon. & Tues. April 25 & 26 Welwyn Garden City Homal Hampstead
Recording
Management: Tel:
plus:— coz travel broadenz
JA &

St. Albans 69839

fAMiCLACH

| o "-lﬂ
Sl
l:J_l
= -IJ'I

I—.l— .

et e

CUCKS

FIgT

at 7.15 p.m; Licensed Bar
{inel WAT) on door

Subway Sect, A ﬁne blend

AND THE prefFeers

DUNSTABLE

IAN GILLAN BAND

+ Strapps

. MAY 8th
¢ fram Queensweay Box OMice tal 603326, Record Room 58 Albans, FL Moore

Recards. ar £1

APRIL

St. Albans, Civic Hall
Liverpool University
MAY

Middlesbrough Town Hall

”l"fi! Aberystwyth University
Outlook, Doncaster
WORDS (Barry Clarke) CITY HALL, ST ALBANS B arbarellas, Birmingham

Late Late Rock Show V11 Huddersfield Polytechnic
FRIDAY, APRIL 29th, B.30 p.m. to 1 a.m.

MONDAY,
MAY 9th
7.30 pm

8VLE £97-10 ‘1ol : swuabe |ensn pue
= sBuijoog 8ljesy] UoOpuoT ‘a0 XO0g WOl

a|qe|ieAe | WA Jul 0223 siedl IV

iy

WORDS (Barry Clarke) QUEENSWAY (CIVIC) HALL,

Tickets £750 lingl VAT) in adv

Reading University

SPLlT ENZ + SIDEWINDER VICTORIA PALACE, LONDON  15th

+ STRAND Portsmouth Polytechnic
Wiy b i e B Food Kent University, Canterbury

Friars, Aylesbury

MOMNDAY, MAY Sth, 7.45 p.m.

KURSAAL FLYERS {|| Fiesta Club, Plymouth *ﬁ 22nd

+ TANYA HYDE & THE TORMENTERS

Mary Jana Disco Bar Food 1
e e e e e e e e s, " M e "
Titkets available in sdvance from Box Office, 37 Chequer Street, St Albans, Tel 84511, or at door on night \

of theatrical madness

: and soundz extraordinarre.

Motforgetting their debut athum

23th ‘MENTAL NOTES'
30th CHR 1131

1st Spht(fné_ ‘
6th e N
Oth |
10th
12th
14th

19th
20th




— "ROCKABILLY '
SPECTACULAR

Rock Exhibitions present i

THE SUN
SOUND
SHOW

From the U.S.A. for the first time ever -

LOL COXHILL

TELEPHONE b 0/-387-04289

CAMDEN HIGH SE OFF! MORNINCTON ORESCENT TUBE -NW./
\
+

JACKSCOTT . CHARLIEFEATHERS ||| =2 === === & =mu~
WARREN SMITH BUDDYKNOX | | | oo Cimim i as wa s =

+ Crazy Cavan &
- The Rhythm Rockers

RAINBOW THEATRE,

* Finsbury Park, N4
SATURDAY APRIL 30th
& SUNDAY MAY 1st

Don't be disappointed, book now!
Tickets £3.50 from Rock Exhibitions Tel 01-236 6781,

THE LOL COXHILL GROUP and Steve Beresford, Herman
Hauge, Dave Roberts and Dave Selomon are playing at Brighton
Polytechnic, Grand Parade, on 3rd May. On 29th May, Terry Smith
will be playing at the Bulls Head, Barnes, with the Tony Lee Trio,
and his new album will be on sale at the door; lunchtime gig. The
following evening, he will be at the Leather Bottle, Merton. Singer- =
songwriter Yiola Wills is currently at Ronnie Scott’s until May, with
thiee of her tegnage sons backing her on vocals,

The University of Warwick has a healthy Modern Jazz Club,
featuring two John Jeremy movies, Jazz Is Our Religion and Blues
Like Showers Of Rainon 3rd May, Lol Coxhill and Paunl Ruther-
ford on 10th, Ronnie Scott’s Quintet on 18th, and the Warwick
Musicians® Co-op on 20th. A Scottish tour by the Graham Robh
Orchestra and Windjammer will be hitting Edinburgh's George
Square Theatre on 28th April and the Glasgow Film Theatre on 15t

LICENSED BARE - LIVE AJUSIC - FANCINVG
FEAF =2 QAT MONOAY TO 78804y

KING GEORGE'S HALL, BLACKBURN. Tel. 58424
Sunday, May 8th, at 7.45 pm

W I D 0 W M A K E R ﬂuﬂab&!iﬁ;:‘d;::ﬂmr IMI hﬁtﬂml ﬂ‘.l i 51-32 May. A founder member of Head, Robb's band are into Symphonic
' | R T JazzRock, and for the tour will be presenting a song cycle, “ Above
. The Hill", based on the poetry of Anne Whitaker.
+ N U ' Z Liverpool’s Cavern Club has finally shrugged off its trivial past
(Ho! ho!' — Ed.) and gone back to'jazz, with Bud Freeman on 4th
Monday, May 16th, at 7.45 pm : o ; = May, Johnny Griffin & Carmell Jones on 11th, Red Brass on 25th
| W= : Ao W) ] and Barbara Thompson's Paraphemnalia on 1st June. Back in The
MR- BIG + Fat G“t | Rt ep A elleVal &Y & 1 i) ) Smoke, Ray Warleigh's Four are at the Phoenix on 4th May, and

Lennie Best & Vic Ash at the 7 Dials on Sth. Star & Garter has
Lysis & Kenny Wheeler on 30th April. At the Bedford, Balham,

BAR LIGHTS SOUNDS ATMOSPHERE |
Tickets from Box (Mfice; Ames’ Record Bars, Bilackbur, Burnley, Nalsom,

Clitheros; Marshalls Music, Accrington; Allans Music, Fallon, Gulidhall Praston,; ROYALTY THEATRE, PORTUGAL ST.. KINGSWAY.WC2 Mike Osborne’s Quintet are blowing on 30th April.
Darek Guest's Records Bofton The Barney Kessel Trio are touring Sicily — feel free to use my

=L S=m0ET e Thursda f % name, fellas — and Ralph Sutton is touring Europe.
E Qyatay, Sth May at 8.00pm New releases from ECM include a duo album by Egherto
Gismont and Nana Vasconcelos, “Cabecas”; "Om™ on the JAPO

|

Gﬂ“}' ‘., ﬁéi\ I subsidiary by Urs Leimgruber, Christie Doran, Bobby Burri and

ouﬁ 'I. 9« ﬁ' Fredy Studer; *“The Plot"” by Enrico Rava, John Rava, John

D‘E o\’f' S o~ o 4 Abercrombie, Palle Danlelsson and Jan Christensen.
) rian Case
AP (¥ o*%c° Brian C
UP":’ D% oﬁoﬂe ’
%

. & A =P T S I S e T e - 1
Thursday April 26th CRAZY CAVAN......... £1.00 SEATS £1.50 AND £1.00 :
Friday April 29th WAYNE COUNTY ...... £1.00 : THE POP c NEEHT VENUE
Saturday April 30th BEES MAKE HONEY .....75p Advance Booking Office Tel: 01-405 8004 (Mon-Sat 10am-8pm) ; ~0—7

Monday May 2nd  THE FANATICS ........... Free AP U A S T
e o 4t COUNT BISHOPS s 50 : OF THE NORTH WEST

Where a pop concert promoter can
WODDS gross £10/15,000 per concert. Where a
o, Il : pop concert promoter can seat 3,600 +

de@Esdaw

Thursday April 2Bth . [ ihili ! 'O -
Oben £:30 pm. 10 2 am. Rl UTTLE BoB STORY || ° with Riexibilityo! atade B neo0 Witvor
Thursday April 28th Friday:Apnl 0 : GEORGE MRELLY § pn Ade £1 :
DOWNLINERS SECT BETHNAL SPEAK-EARLY §§ EEETRES-007 P | B Where Else But
Saturday April 30th Monday May 2nd 0:' 0:;25 : KING s HA I-I- :
3 ALFALPHA ‘| THE ROCK LINE : e R e :
ey Friday April 29th *| | Gladstone Street, Darlington (60057) . >
MIKE BERRY & THE OUTLAWS MLEE Kﬁﬂiﬂ : : With full advance Booking Office facilities, vast :
METROPOLIS g i e : parking, bars, security etc etc. ‘
THE MYND
Monday May 2nd . >
m‘h’g rt lh%‘tﬁ LIAR For full details contact Mike Dudley-Heath, Operations:
PROMENADE TEL: 0704-40404 Tusaday May Ird Tickets 75 from Williams : Controller, Belle Vue (Manchester) Hyde Road, Mancheste
Metropolitan Borough of Sefton in Association with JOHN OTWAY . " M2 SPT. Tel: 061 225 1331 r

* % + Evolution,presents Wadnesday May 4th
: X WAVES
: ; ( ¥ SUNDAY Thursday May 5th

: To advertise in the
8thMAY B* R LIVE PAGE

v, at INTER-CITY m.llou £ Actuall
tu May 7 - - Y
T e R T e W | PAT TRAVERS
. ¥ W withSpecial Guests K VIKI VAKI BRIAN B on

. IN CONCERT JIGSAW' SRR gewiory AL 01-261 6153
Tickets: 225p 175p 150p and 100p NOW ON SALE Reservations 01-580 8810 EXCEL! EXCEL!
CITY OF LONDON POLY S.U. ELECTRIC RECORDS present “If | didn"t know Pot Trovers, | would think he was

102/105 Whitechapel High Streat, E.1

- areol asshole”
SATURDAY, APRIL 30th. Doors open 7 pm QU ANTU M JUMP - NME—Charles Shaar Murray
EDGARSROUGHTON'S “Travers: the next guitar superstar?”
CHILDERMAS N
at tha
: SOUND CIRCUS

+ THE FLYINGHAGES (Royalty Theatrs, Portugal Street, W.C.2 off Kingsway)
Tickets £1.00 in advance, £1.20 on door THURSDAY 12th MAY at 7.30 pm . '
Tickets £1.25 £1.50 from Box Office (01-405 BO04) ﬂ .
Nearest tube: Aldgate East and Usual agents [Ezelcore
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FOR DETAILS OF ADVERTISING IN

NEW' MUSICAL EXPRESS

TANDY

- THE EXPERT Expumns

~ ATTENTION!
~ ALL OVERSEAS READERS

(UK. readers should go quietly’ FHAm‘]an

If you_ live in NBHW‘&Y DENMAHK. SWEDEN.,. FINLANDl 3

GERMANY, BELGIUM, HOLLAND, AUSTRALIA, NEW
ZEALAND. etc., why. payr £4 and over for your LPs when -
~ you'can Jbuy high quality new arid Unplayed LPs dn-rtha
eXpEr parsonal exporters for half that price.
-WrHe taday for Jull details: including the new! ‘I",nND‘ﬂ'
<-:amlngué plus list of new releases. -

Tra'de enquines welcome
TAHI:I‘('S HEGORDS
LTD.

(DEPT. NX) £
Anderson Road
Warlay
Tel. 021429 6441/2

Telex: TANDORDS 338024

' £1.50.0ff dou

SR o
A vuu don-t rrgnd paying RWEDr your P&

'FRANTJC riot far vén,l. but FB,Q.N'I’IQ _cysmmsfs
ave upt i it {

al
the FRANTIG #Bfr!uur service gw‘en by thﬁ éx
v . af maif or 1%
. Wmf,.- :dday for: maaJ new FF!ANTIC oa@hlagrm whmh
e '. contains 1,000 amazing- bai'gmns.. ]

EEAN?'I'E

HA.ILOHDEH CGMPAHY
ARLEY

W_EST !MI:FLAHD B66 4BB &
Tel. 021-429 6441/2 |

RING ANDY McDUFF ON 01-261 6172

J PREST]EE DISCOUNT RECORDS

UP TO 95p OFF
.ﬂ SINGLE LP

Ca BRSO EEE R

Pestugn + Prede | LP2g, 3 Uy < gt g 3PS + tvlimn

SHOPS — RECORD COLLECTORS — DJs
WHAT'S BELOW IS IMPORTANT

For saven yoars wia have bean the lesding mail order outlet for okflas snd currant
records. We issus avery fortnight a booklet thet contains 1,000 of okiles deting
back to the 408 until the presant day. We have also peges on soul, disco, rock snd
pop, and country music. The bookist conts (UK} 1 year £1,10, 6 months 70p
[Cvarsaas) 1 year £1.75. Wholesals and overssas weltome.

BELOW IS5 A SMALL SAMPLE OF WHAT YOU'LL FIND [N OUR BOOKLET

Eivis Presiay — feturn To Sondes
Loai Raed — Wals On Tha Wid-Suds

Wha — Piaball Wi
Tha Turthea — i'd Kathor Ba With Yoo ﬂm_ﬁ_m‘.am : e

Gieorge Harrlson — Crackorbox Falcs
Bay City Rollsrs — Dedication
May Cliy Rollers = Fock ‘n° Bofl Love Lagipr

SECTION ONE
OLDIES ‘N IMPOATS. 80p wach

Thin: Lisry — JalisrakiBoys Are Hack SECTION TWO
Tt OLDIES T0p sach
Lealey Gora = }'s My Party Gene Vincant — Ssy Mamas

Tiva Bastles = Ob ln & OB (s do

Maw Vaudeuills Band — Wincheties
Cothedeal

Didean = Killer Chunen/L s

Mottt The Hoopds — All The Young Dutes

David Bowsrdas — Word On A Wing/ Siay

Ales Coopar — Schooky Out

Elvon Jobhn — Bita Yaur Lip

Eiton John — Danied

Oana Vincent — Be Bop A Lula

Lod Zeppolin — VWholo Lotts Love

Pater and Gordon — Lady Godova

Thiley Ligey — Johany This Fox Masts Sy
Tha ‘Weed

Chariie Grpce — Fabulous/Sutierly

Edgar Wirter — FranhensteirdFrea Rido

L Engrpalin — Mook “n' Rodl

Hothege — Noandeiths! Man

Troggs — Wiid Thing

Chris Monter — Lut's Dance

Richy Malbson — Stood U/ B Hop Baby

Thie Lissy — Focky

Parcy Faith — Thama From A Somenes Place

Lad Zeppelln — Trarrplsd Undsrloot

Tensc Mayes — Thame From Shat

Rolling Stonss — Tumising Mhes

Bob Dylan — Lay Lady Lay

Scort Moanzls = San Frendisco

Yas = And You Ang |

Shadsws — Apachn/F.A |

Fﬂdrl Valanca — Tedl Laura | Love Her
Jemas Brown = Sex-Machng

Pink Flayl — Timesls And Them

Argent — Ood GCave Fock Ang Fod To
YourHold Your Hesd Up

Jolmay Khid — Shakin® Al Over

MFED — TSOR

Hawhwind — Sived Maching -

Tarry Jachs — Saasons o Tha Sun

Focus — Syivia

Murcels — Biss Soam

Status Quo — Carodine

Mud — Tiget Feot

Cockinay Rabal — 85ka Mo Srlg

Black Sabbath — Am (| Goln® Inzana

Btatus Ouo — Bicok The Aules

Bratirs Qe = Papad Plang

Dasf Purpls — Smale On The Wakes
Bravla Wondar —Heghur Ground Holtlns — The Alr | Breaths
Bad Ca = Money Child Mati The Hoople — The Galden Age Of Fock
Amuiet = Tir Mg A Aol

— R,
Hlnhllli Hllrh - Mrn:h.tl‘:u Park
Pink Floyd — Money

Dinna Aoss — Resch Oul Ahd Touch
Mikis Barry — Tributia To Buddy Holsy
Kool iang — Funky Squfi

POST/PACKING: T to § records 10p over § — 28p Ovarseas 'rmp-mgh
Al orders sent by raturn, Wa don’t keap you walting for wesks

SEND YOUR P.O. OR CHEGUE TODAY FOR ANY OF THE ABOVE OR OUR BOOKLET

HECORQBED%NMELE (Daﬁt‘ . One)
LONDON S.W.12 9EX

WEST 4 HEGUHD COVERS

03 TS BT TR R e

HECORDS B CASSETTES

RECORD & TAPE
EXCHANGE PLAYBACK
LPs, cassettes & cartridges of avery E&Eﬂﬁbs
kind bought, sold and exchanged. LONDON u.w 1
& NOTTING HILL GATE, LOSDON W1 Racords bougf, sald,
% PEMBRIDGE R0, ROTTING HILL GATE Whi exchanged

0 GOLDRAWY RD. SHEPHERDS BUSH, Wnd
7 GOLEDRAE RO, M. KENSINGTON WID
Telrphoss 01-748 2400

Just off Camden High 5t
1 minate from tube
Tal: 07-485 1883

(MAIL ORDER SERVICE)
THE GOLDEN OLDIES SPECIALISTS

CLASSIC SOUNDS FROM THE
50'5-60's & 70’s

Fink F1 Thin Li o
Have A Cigar {gio sl . D0p wr:'mmrm.u-. i BOP Backin Pisght .. BOp
I’-lII:- : Thin Lizry o Procul Harum
Hattier Skellar. ... 80P gl Gal 0op =M.:nr5ﬁmm Pale ... B0
Emmarpita... - 908 Barn To Hun gop Ty Soma Buy Some. .. 80p
Daap Purpla Balb Dylen Boom
Rivar Doep - Motz High Misar Ooiar Banh . sop  Mides On The Sipm _S0p
Bisty Do
Doop Purpls Timas Thay Ang A — Light Mg Furg, ... - SO
L CTTIE G I — - ] Changin'e . Bop L e
W Biach a'“.“' Lay Elgmnor . ¥
EDm.- BaWid.. .. 80D  Phgeaid .. . o8 Gotden Esrving e
Dr. Feakgaod (oo T LY — I
Pigll Cvwr Begthoven ... B0 Shp Boss i Rightj Bop  Dovid Bowis .
Lod Zappalin Lor o Chiargis op
FIeptec howioct - —Ben LaVe nn;:‘uﬁ-.'wuu,» o 0P e o
Come b "
Cancy BIore Rock .. 00p ot o - S0p Led a,
Tha 2 : Clarmain Whiaie Lofia Love g
Pushin® T Hard... i 008 Triek Of Tha Tad . B0p
Jathen Tull Dl Bl Guarty Cramer Hop
Too Oid TaMock & ol ... 808 The faan Ganis .80p  Bob
Oavid Bawle Knociln O H Doy
Wornan Foin Tokyo .. 808 Drarman .. - Bop foody Biss S
L Zappealin : Juit Back G M EP. €100
imw'smu s - BOE Mg Bilver Lining...... . BOp ing Srones
Thin Got Live B Yiou Wanl it ap
ThaRosher.........—.y.ciee BOP d Your Head Up BOa £1.00

Prices include pastage/packing/V.A. T, [LLK. anly) Oversess customars ploase write

for guotation, ChequasPO's fo:

RECORD MART (MAIL ORDER DT N)
968D SOUTHCHURCH ROAD
SOUTHEND-ON-SEA, ESSEX

SEE S
" April 30th, 1977

» Mﬂhm Faly. Singley

Light Gauge Hewwy Daugs Hiawy Grege
1 — 2 1 — famm 00— €200

140 — 1 50— [ 50— s

50— oS 50 -n0
LF RECOD COVERS 125 » 114 i PALC Wy Dty
oL 0 - [ W — F117S
SINGLES STE % s i m PVC Hasvy Dury
n—[uu 50— B35 100 — (60
p-:hlqiuﬂvmnul -imu,u.l
orier galy. Cash wath
Ad m;mmmum-m
Tetsshem Londsa, W17 G800

TO ADVERTISE
IN NME
01-261 6172

MUSICAL INSTRUMENTS

For details of advertising ning Mike Watsh on 01-261 6138

INSTRUMENTS WANTED

8p per ward

LES PAUL Standard 1857-1959 In
original  condition  price wrirmpartant
Michaal Wabley,  Laubensirasse 901,
8617 Monchaltorf, Switzerland.

PURCHASED FOR CASH Good
Guitars, Amplifiars, Hommann Qrgans.
Top pricas — 01-838 7811

INSTRUMENTS FOR SALE

9p par word

FENDER PRECISION, walnut, mapla,
immpculinte, cass, L1900 — 28 Windie
Close, Windlesham, Surray.

FENDER PRECISION, 1959, squire
et body custom Sunburst by Dick
Enight, E180. — Stewve 738 0339

FENDER PRECISION, 1962,
Sunburst; case, L2100 — 01-878 0615

FENDER STAR castor, black, mapie
neck, boautilul action: must sell, £250 —

Dewsbtiny 46X580,

FENDER STRATOCASTER,
|rrrru1ru mfe, iremelo, NO ChEE, DENCH

£165, no ofers. — 374

FENDER STRATOCASTER, Special
olectics, trem, case, v gc E220. —
Phone evenings 01:304 272

FEMNDER STRATOCASTER,
Sunbiirsl, maple DeCE, CAse, IMmacu
lato. — 01,953 5437 i

FENDER STRAT. tremela, riw nock,
wealnut, hard case, £180; Marshall 50w 2
= 12 combao C110. Both'only used home
- (3496 #6529 (Berks) Could deliver
Swap Glbson 335 or 3457

FENDER TELECASTER, Blonds,
wagc, 150 MARTIN Tanor sax, LIS A
Oweihauled, ‘case, £170 oo, PIEx. —
5459258 ¥

FENDER TELECASTER - Custom,
Humbacker with  case.  immaculste
conditlon, grest Steely Dan sound, £200
a.n 0. — Berkhampated 2108

FENDER TELECASTER de luxe,
£X25: Yamaho 12 string £50. — Dave,
73 0a0a

FENDER TELECASTER, R/N. biond
hody, immaculste, cass, E190. — Yark
THBOED wrvenings.

FENDER TELECASTER s
Impordl, Magic condifson, cieam -wilh
Fender tremielo. Quick sale, £175 an.o
~— Joarie BEE-4657 ext 27 offica hours

FENDER  TELECASTER, 19665,
cuslom-aad '\!u-r ','uu: Bver E 1ede. {'220
om0 = lan, Horsham,

FENDERS WANTED for ¢ nst:m msh
top prices paid, . ABC Muzic, Tel. Woyb-
ridge S03R7E4ETT.

GIANNINI ACOUSTIC 12 Ttring,
unusual shape, offers. — 01-270 5543

GIBSON HUMMINGEBIRD suporb
Sunburst hard - case; Schallers: Ofers
arpund £285 — Tel 01428 9537 after 7
e

GIBESON HUMMINGBIRD = 1884,
case, £295 o.v.no, possiblePiX Gibson
12 sing. — Silverstons 857843

GIESON J40, nice guitar, natuesl
hard case, debts forces sale st £175
0,00, — Phone 0622 83007 |Maidetone)
anytime

GIBSON LC7 guitar, 1560, for sale;
£40d o.ro. — Plymouth 56211,

GIESON LES PAUL Cystom, ebony,
axceglional, case, ‘E360, — Salishury
28183

GIBSON LES PAUL Custom EWh
Ann. Lid. Ed. Chiarry, immac., “Fond o
childeen," £380 — Manchesler 0817294
B340,

GIBSON LES FAUL Do Luxe mint
condition. E300. — Covantry F2411

GIBSON LES PAUL. de  luwe
Sunburst, very good condition. £285, —
01-582 2424,

GIBSON L/PALUL de luxe, wine, cig,
two months old, £450; Hnll-m;r nleciric
ﬂuana £120: HH 10100 plus d » 12.01800

H Ma1tG plus cpls, IS0 — Farm-
tprough (B8

GIBSON LES PAUL de fuxa, r321:| Ag
new. with case, a.n.o. —767 1678,

GIBSON LES PAUL Junior 1557,
£260. — Great Yarmouth 68522

GIBSON LES PAUL recording bass.

E360. PrX; HF, — Holiday, 01-558 2668

GIESON LES PAUL Suandard, dark
sunburst, £365, — Lewus 71938,

GIBSON LES PAUL Standard,
Sunburst,  grovers. speddknobs, with
E{Esn Gibsan cose, £400.. — 01-878

GIBSON MARAUDER, fast action,
ENV75 — Brighton B44E8

GiBSON  MELODY MAKER, 7855,
'D.ffura'mly 2 pick-ups; porfect congdj-
tlon, £250>— 582 0120

GIBSON SGCopy, £40. WEM practice
amp., = Grays Thumock 71837

GIBSON S§.G. CUSTOM, pristine
sxample, cash requind urgu!nl:,-_ hance
prige £395. — John, DB 22858

GIBSON 5.G. Custom {3 Plu
walnut/gold, grovers, v.g.c., case, B,
— Cambarley 31880,

WEW EXCITING 64.PAGE

g 7~ The Hamburg Tapes
e || THE BEATLES LWE!_\

DIRECT FROM ENGLAND

GUITAR

CEACAE
Eﬁi

LN | | B AT THE STAR CLUB' g and AMPLIFIER, DISCO

and Cirs
[
S SIS T w s e HAMBURG 1962
r&:?l;l:mﬁn:ltﬁwm e Dt NME 2 LP SEt now in Stock
Contains previously unreleased material
Price £4.95 (Overseas £555)
Special price for bulk ordars

Trade prices on reques! Germany;
Tel Marlborough 2548 1962,

Send orders cheques/POs to o
kwmuﬁ ENTERPRISES, Dept 64, 39 River Park, Marlborough, Wiltshire J/

JO-JO'S HECDF{DE

Live! @

and LIGHTING

at the Star-Club
- in Hamburg,
MISSED THAT HIT SOUND WHILE IT WAS
AROUND? GET IT FROM THE DEALER WITH

ALL THE CLASSICS
All the singles listed below are ONLY 50p each and are but a small

selection from over 2,000 titles listed at incradible prices. SEND
S.A.E. FOR LIST

Hot off the press

comas this naw BELL
Catalogue. Packed
with exciting instru-
ments and profusely
illustrated with actual

BAD COMPANY

-
MIRACLES

giﬂ :nGe: frmEugn LhaachEsak it photographs. It
Yourg Amaricans ThILmFHEhI"T contains  absolutely
JAMES BROWN ME ChDF the latest — model
Engaﬁl‘l;%nn Poctsiouth N-120 PORTHMADDG, GWYNEDD, WALES, UK after model of all
f“[ssﬁﬁﬂ;a‘:;n?armhuﬂm (2001) Evu' m”’, Tel; (0766) 2170 3185 (10 lines} Mon.-Fri. typas and makes of

ke CHARLIE RICH Guitars, Pick-ups,
T i Cromd Thia Most Beautitl Gir - # & * THE MAIL ORDER SPECIALISTS #* * #* Ampiifiers, Eclfn-
S O TAMSH TORREL Walk Away i g # DISCOUNTS TO ALL COUNTRIES ¢ glu, r:l'licrophg?as.
The Onlan Son ANY avallable LPsiTapes supplied st D) t Pri UK, i i
ALBERT HAMMOND N customars, Up 1 50p ;;wugp;;ér LE'6n UK. arlers and Up 36 709 ditcomm per Units, etc. Wonderful
i o s Sovtn Cattoin . BP0 ek L0 Cxor oers FREE ETAGE o a1 U oo e mest £ )l | | cash bargains or sasy
in 8 Broken Draam g':::z‘.'; Giacy iterms are brand new, factory fresh and are fully guaranieed hl,,Tq_.;p!?;r quality and terms.
T RN KE B R e S e e L S e e

H : i I

K.C. & THE SUNSHINE BAND Nl i e wilte o phons for our FREE COB CATALOGDE King bver 2600 T Salion Lae Call or write for your
Queen Of mu‘f?umﬂvs Yo Liftie Tristmakar atf%%rﬂuﬂilndrﬁffm plus many ather Brand New LPs on Spocial Otfer of up 1o FREE Guitar
QARY LEWES WHO Y L e Catalogue TODAY.

My Hearts Sympha
MATTHEWS TH
Woodstock

5 il Bl
H:w i Bluss ADDITIONAL SERVICES 1U K.) ONLY

N COMFORT

RECDRD EXCHANGE SERVICE. If you have any umwanted LPs in good condition,
wa will buy or part Sxchunga them for ANY brand new LPs — up 1o £1 20 cash
paid of UA’ to E1.70 allowsd in part dxchange. Please sand s.a.6. or ‘phone for

Solitaine

details FIRST. (UK ONLY).

QUALITY GUARANTEED SECOND HAND LPs. Over 10,000 always In stock: ssnd

for FREE catalogue, All second hand, LPs are checked for quality bafare being MUSIEAL INSTHUMENTS !.TD

accepled inlo stock and afe fully guarantesd. Th stocks o \
e 5 S T o, B e e v oot || | oept an v e noso, (HC

- SavEEEAT ¢ kﬂalm walcome. Tel. 01.353 1185. Open all doy Saturday,

Postage & Packing 25p extra, any number af records
ALSO A BARGAIN
100 DIFFERENT HIT SINGLES — £13
IFLUS [2 IF OVERSEAS|

OLDIES UNLIMITED DEPT N
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“I used ro be simply outrageous. . .

« « «until I gou vhe iveh for something a little more intellectual, . . - . bt now I just play it cool. Hey, big boy. . .

Last Call
NOTTINGHAM

NOTTINGHAM ON A cold,
dark midweek evening: the
Albany Hotel's Mint Bar,
dotted with npwards of twenty-
five, maybe thirty people. An
odd mixture of surburban
pinstripes, chatting; courting
couples, clinging; and numer-
ous punters, waiting to sec the
band — Last Call. ™

Becapse the rhythm goes
something like this: the Mint
Bar's manager, he likes jazz.
So local lads Last Call seize a
welcome opporfunity to play
live. They aren’t strictly jazz,
but what does it matter?

Last Call are a four-piece
comprising drummer doubling
congas, a8 bassist, an acous-
tic/electric = pianist, and a
saxophonist who interferes at
random with a mixed bag of
woodblocks, chimes, and bells.

Their set tonsists of several
instrumental pieces, complete
with  quirky titles  like
e Eﬁl“ or urme m“
Rice™.

The music is structured yet
still allowing space for improvi-
sation and reshuffling of ideas.

Sometimes the piano leads,
chiselled, tumbling runs set
against a flexible rhythm back-
drop of bass and drums before
making way for some
commanding, full-blooded sax.

Throughout, the bass was
hot, bouncy and consistent, the
drumming unremarkable and
salid.

Last Call are 2 heavy indus-
try band — working hard with
an elegant blend of looseness
and control. You can find them
at the other end of the street
from Weather Reporl. And
like that band, their music
sweetly bypasses the Hmita-
tions of straitjacket formulas
like funk-jazz, jazz-rock, {n full
favour of their own joyful
engineerings.

After the gig, the Mint Bar's
manager doles out the band’s
share of the night’s takings (six
quid). He does it like he's born
to it. Later, I'm reminded of a
remurk  John  Martyn  once
made: “My ancestors painted
themselves blue. You just get
up pff your ass and wail.”

Malcolm Heyhoe

See WA YNE and wonder. Top, left to right: Back in New York (pic BOB GRUEN), the Pani
Smith number (JILL FURMANOVSKY), and ragged at the Roxy (LFI). Below: the new look,
Wayne asa man. As e man?!! (HLL FURMANOVSKY)

The Changing Face Of WAYNE COUNTY

Wayne County

ROXY, COVENT
GARDEN

EVEMN THE SILENTLY
luséious Gaye Advert could
not quell the anticipation of
the " Roxy regulars on

Monday night. As the

Adverts banged away at
their relentless “Bombsite
Boy' requiem onstage, the
mezzanine buzzed with
loose talk.

Tonight, you see, was to be
Wayne County’s [irst public
appearance as a MAN (he
usually rigs himself out in such
a way as to make Blondie look

- « I got a bee in my beret for you, baby.”

like the girl next door). He
finally bounced  onstage
DRESSED quite soberly, but
still wearjng enough mascara
to make fhe Sphinx look like
Drusty Springfield and still have
emEJ;gh left over to paint the

Unlike several other 20th
Century Geeks, there is life
behind the rouge with Wayne
County. People may come to
gape, but they're fools if they
don’t listen. The messages in
his lyrics-(e g, “You Make Me
Cream In My Jeans™) may not
inflict collective sartori on the
warld, but his band (I fell in
love with the bass player, who
resembled a retarded Muppet
altempting to imitate one of
Sha MNa Na) piay hard fast rock

and roll with no punches pulled .

— even below the belr,
There was no Patti Smith
take-off, but all the: Family
Favourites were present — like
the much-requested  “Toilet

Love™, and the apex of any
nirvana, the stupendous “If
You Don't Wanna Fuck Me
Baby You Better Fuck Off!11",
which must surely be the
definitive rock and roll title of
all time.

The audience reaction was *
the least vicious I have ever
observed for anvone at the
Roxy, though my -big brother
expressed some distaste when
Wayne shared a tender
moment with his guitarist Greg
Van Cook. The band that
sleeps together keeps
together? But on the whole the
kids just love Wayne, and they
pogoed without malice as he
fixed them with an amiably
pyschoticistare. “Such a.lotta
freaks here tonight! 1 love
freaks! Look at her, there!
Look at her eyes! What are
you- on, honey? | wish you'd
give me some!™

You-don't need it, Wayne.
You're a living popper.

Julie Burchill

“New wave heavy metal’?
That’s right — it’s the big
new thing, isn’t it?

Bethnal

BRISTOL

SAD BUT TRUE Facts
No. 37: it is, 1 think, not
unreasonable to say that for
every current conversion o
the cause of Punk, there
are four other enlightened
young persons reaching for
the nearest beer glass.

Neo-political  bands  may
claim - they represent the
crumbs-in life's biscuit tin, but
unemployed 17-year-old
Ronnie Punter is unlikely to
relate to five and six figure
contriacts. with major record
companies, and even if the
music draws - him away from
“The Song Remains The
Same™, he will certainly be
alienated by the London art
school, pgold safely-pinned,
posing, clique-ridden  Roxy
circiis that sticks like scum
round the new wave bath tub.

Thus it’s the groups on the
punk periphery, whose dress is
rather more traditional and
who stick to secure subjects
like bread, booze and birds;
that have received the thumbs
up from Ronnie and his mates;
hello Eddic & The Hot Rods
and The Damned (conven-
tional rock loonies with a herii-

age which can be traced right
back to  Screaming Lord
Sutch). Not that I think any
less of them' just because
they're on the circumference:
in fact it is to its credit that the
new wave has thrown up such a
large varielty of new young
musicians; it's just that all
these thoughts were bouncing
round my brain while 1 was
watching Bethnal.

Bethnal are a young group
from Wood Green, London,
who play some really fine 1977
rock: music.  Im Everton
Williams (bass) and Peie
Dowling (drums) they have a
good gutsy rhythm section,
while Nick Michaels (guitar)
has a  style similar 1o
Townshend, and his economi-
cal solos were impressive in the
degree of musical imagination
they  revealed: Frontman
George - Csapo has a good
voice, and he plays more than
competent violin and
keyboards — though at times
he was obviously frustrated at
the: physical restrictions of
being situated behind his elec-
Iric piand.

The sum of their musical
ability, energy, aggression and
strong  original  material
emphatically recalled the feel
of The Who circa “Who's
Next" — one of the night's

best numbers was a fierce
version of “Baba O'Reilly™.

But 1 was worried becase
they described themselves to
me a5 “New Wave™, Although
they're all only aged 21, Beth-
nal have been together for five
years and their former record
company tried to fashion them
in a decidedly wimpish manner
which, together with their
rather more advanced musical
skills, seems 10 set them apart
from punk rock, On the other
hand it would be unfair to call
them band-waggoners since
the mixture of their respective
West Indian, Greek, Hunga-
rian and English family back-
grounds makes them represen-
tative of a large proportion of
British kids, and with songs
like “Soldier Boy" “Out In
The Street™ and “Don’t Do It™
it is clear that the new wave has
simply - given them' the first
viable opportunity 10 wrile
about things relevant to them-
selves and their -audience —
matters which actually are not
too far removed from some of
the “subjects found in Clash
SONEs.

However,  Bethnal sl
include (confusingly) a drum -
solo, “Roll Over Beethoven'”
and Led Zeppelin's “*Rock-
‘n'Roll" in their set. Sothis gig
was really a case of the Hot
Rods $yndrome, for the anti-
punk hard-core heavy metal
Granary crowd &heered Beth-
mal back for an almost unpre-
cedented two encores. They
have commercial  potential.
Heavens to . Beisy, labels: is
perplexing, ain't they? It was
only rockn’roll and 1 liked ir.

David Housham

0

Don't wait for another

increaseinfares

HONDA

The Honda €30,

One ol a range-of Handa Mapeds and Step-thrus.
See them gt your local Honda dealer.

More sense, more style.
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DUE HERE SOON:

McLaughlin

goes decadent

(nearly stands up
onstage shock)

John McLaughlin
& Shakti

NEW YORK CITY

“McLAUGHLIN LOOKS .

GOOD with long hair,”
said Nancy. -

““He looks more
humarn,” grumts.  her
partner.

Two guys emerge from
backstage in a state of
shock. “My God! Did'ja
see  that? McLaughlin
smoking a cigarette!” We
are obviously in for a heavy
set.

The band enter and all sit on

the floor — not a great place o
see them, particularly at The
Bottom Line, where there is
always a wailress serving the

table in front of you. Not that -

there's much o see — they
don’t vary the lighting or move
caround, so it’s like a classical
recital, except it's in & noisy
nightclub.

They open with Indian
ahdab music like early Mare
Bolan, but soon break into a
Jiolin solo from L. Shankar,
which, combined with some
very fast fingering from John's

acoustic; gets things off to a
pleasant and fairly energetic
start. I'd [orgotten how fast
McLaughlin could play.

Zakir Hussain's tabla drum-
ming has a latin quality to it —
in fact there’s not very much
‘Indian’ about the group at all.

John uses a guitar rather
than a sitar, and so makes il
easier o relate to for Western
ears; though he bends notes
and uses raga timing on most
of his playing he still avoids
those flower-power connota-
tions that Indian music has for
most of us.

For me the star on stage was
T. H. Vinyakram, who played
the lirge clay pot. He was
incredible. He produced more
complex cross rhythms out of
that thing than most drummers
can get from a double kit.

John had a smiling lady
sitting behind him who, since
she didn't play anything, must
have been there o provide
good vibes. Another lady sat
well away from them over on
the side and kept a drone
harmonium going.

Most of the time was taken
by John doing long, rambling,
Indian-style solos: He some-
times used a chord or a run
which referred back to rock,
But it was rare. He keeps it

interesting (or tries to) by
contrasting long empty spaces
with sudden stabbing riotes or
chords, but there was no doubt
that the audience would still
like him to play rock. Every
time a vaguely western chord

" was_heard, the club erupted

into showts and cheers,

I felt that this music was
transitional. MNow that he's
broken with Sri Chinmoy and
also his wife, he's out exploring
again. He's being tentative —
cautiously reaching out from
the. safety of the non-
materialistic, non-scxual envi-
ronment he was in before, |
think that within a year or so
he'll probably be playing rock
with an Indian flavour rather
than the present curious amal-
gam. He may even stand up to
play. Insome ways his group
is playing more western music
than he i5. Shankar on violin
saws away at the fiddle like an
Irish jig player, and the tablas
can sound evervthing from
latin: to classical Spanish.

He played mostly the mate-
rial from his new album, *“Two
Sisters,” in which John and
Shankar do a duet — very
Indian. **Kriti,"a fast, energe-
tic, happy piece, actually a
17th, Century classical Indian
piece adapted by John, suits
his guitar-like playing well.
The clay pot man got very
excited during. this number,
which allowed him to play very
fast.

The middle of the concert
dragged for me, and 1 wished
that the other musicians didn't
look ‘te MeLaughlin quite so
much. Bobbie commented on
it afterwards: “McLaughlin
watches the other musicians
with a pleased little smile as if
he was saying, “All the music
is mine"."" [ think she summed it
up very accurately. Time to
loosen up some more, John,

Miles

The ripped clothes, the ties, collars and squinty specs, the army cuis,

down The Roxy?. ..

The Dead Boys

CBGBs

THE DEAD BOYS have a
legendary status in New
York punk circles — they
combine maximum sonic
attack with crass tasteless-
ness, all delivered at an
energy level which, it is
said, makes most of the
London punk bands seem
tired and languid. They are
a punk band.

Lead singer Stiv Bators is
the closest I've ever. got 1o
seeing the Umbrella Man in
person, Stiv is skinny, mean
looking, unpredictably funny,
and probabily took his mantle
from Gene Vincent, among
many others. His stage act is an
extraordinary cross between
Iggy Pop, Jagger and AC/DC,
though [ doubt if he ever saw
the latter. He sure moves
about a lot. .

The rest of the group are
pretty weird: Cheetah, the lead
guitarist, wears what look like
3D glasses, while Jimmy Zero
on rhythm guitar capers about

the korrible racket . . . surely we're

Pic: JOE STEVENS

K In The USA 777

the stage strumming [franti-
cally. They make a three-man
front line which is like having,
three Iggy Pops performing at
once.

They are heavily influenced
by the English bands — Zero
has huge holes torn in his pants
and they all have hair cropped
in the British punk style. Their
first number was “Substitute,”
but they opened their second
set  with. “Anarchy In The
USA." which sounded great.

They did *“High Tension
Wire™ and *1 Want You To
Know What Love Is." The
former allowed Stiv to do Jots
of splits and back bends, while
the latter was a chance for
some more original stuff like
clutching the stage monitor
and wiggling his ass in the air.
At one point he stood and lel
the drool fall from his mouth
till it reached his bare stomach
— then he wiped it up and
licked it. A bunch of 17-year-
old girls at the next table loved
it.

It was time for Johnny Blitz
to solo on drums. Stiv really
got into it — literally — stick-
ing head and shoulders into the
back of the premier bass driim

for most of the number (Don't
they all in New. York?—Ed.}
Also onstage, sitting in with
them in order to create thal
distinctive New York buzz-saw
guitar effect, was Jeff Salen,
lead guitarist from Tuff Darts.
You could say that The
Dead Boys like to introduce
sexuval “references into their
songs, While singing “1 Want
To Get Into Your Panis” Stiv
crawled across the front of the
stape — pulling & stage |
monitor over — and leaned out
almost onto the tables in front
to leer at one of the seventeen -
year - olds. This was almost as
effective as the muff-dive he
did earlier in order to lick his
way round the hole in the base
of his microphone stand.
They like to work up a
sweat. They ended with an
ironic number, “Who's A
Member ©Of The Anli-
Establishment?",, * with
Cheetah rubbing his guitar up
against the mike stand, some-
thing I've not seén done prop-
erly since Hendrix, and with
Stiv playing the cymbal with
his microphone. 1 was knocked
out.
Miles

T

§ What can you say about analbum
as good as Mloroccan Roll ?

Except that words will fail you foo

CAS 126
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Postal Bargains from: Permaprints (Dept. N.M.148), P.O. Box 201, 96 Newington Green Road. London, N1 4RR

PUT COLOUR ON YOUR CHEST!

With Permaprints 1977 range of designs!

108. HAVE ANOTHER
Heavy Comton Fleoce Lined
SWEAT SHIRTS

DESIGN NO. 106. SPARKS

T-5HIRTS S
ONLY £2.20 EACH £4.20 EACH
{OR £4 ANY 2] {OR £8 ANY 2)

All designs shown below are available on both germents
Oenails s foliows
Colours: Red. Yellow. Blue, Black and White

Sizes: Smi, Med & Largs
PATIENCE
MY

{106 Type T-Shifs alse available in
child sizes: 267, 200,307 & 32

Whan ordering state size, colour

HOODED SWEAT SHIRTS

£1i designs shown in this adverisement aie
available gn this garmant

Printed ..

Plain... i

Whan urdnnng state size, colour and

ona siternative colour. I nrinr.ud Flva

detallz af dnlnnp' I:‘ not printed state
min,*

Now available

ADULT

SIZES ONLY

367 38" 40" & 427
Colours: Red,
Black and

Blue

Available Plain |
or Printed

VERY HEAVY
COTTON
Flaece lined

OUDED SWEATS
... only £6.35 sach
e 0Ny £5.95 each

1
mDLFIE"!lI* . g

1286, UPSHIAKIN

and ang alternative cobour,

53! EEIIITHEHI
COMFORT

CoOL
{FONZIE]

@ﬁmuchmﬁr®

human hands

[_ CERT_ﬂIFI_ED
all moving parts in working order
- PURE

128, CONTENTS

(}ﬂiw@n}uf‘-

582, HAWKWIND

677. SUPERSIGN

679. 1DIOT

LYN
SKYNYRD
No. 20 tyvan sonvio ] shall fear m evil, ouse am

506 STATUS OUD
(T, 650 CHOKED
JOIN THE NAVY
SAIL TO FAR DISTANT PORTS
MEET PASSIDNATE ORIENTAL BEAUTIES
AND-OATCH
EMBARRASSING EXOTIC DISEASES

222 JOIN THE NAVY

the Levely loves
Miteh Tray

227 MILCH TRAY

oY GIn
FOCKINK

|
]' Tnel all e caesee

2. EIH-'I'UE ON PAVEMENT

l m

.......

ea, though 1 walk
hrough the va“eg o the shaow o beath

the meanest Son of a Biteh thet
ever walked in
the valley. .

143. 50N OF A

NEW IDEAS

Wanted for

(rough
suffica)

ANGE\-‘-'

687. CHARLIE'S ANGELS

T-shirt
designs. Permaprints will
pay good money for any
designs/slogans accepted.
sketches  will

If you require unwanted
designs to be returned
please enclose s.a.e.

237. STEELY
DAN

168, WORK

186, STATUS QUO

Serene § stumble,
amid the Mowers,
oind try ty enunt,
lifies drinking fiours.
For me dull days.

d'n nol exist,

0

WHY ARE YOU
READING MY
BLOODY-SLOGAN?

246. REBEL

630. EGGHEAD

FEMONITRATIONS LAE AVARARE
0N BEQUEST

188. PRODUCT

517. TRUCKIN

-'

156 REFTHNVEN

JIMIWITH
STURIDS:
E X

157. BLOODY SLOGAN [giEa

Trade
and abroad
anquirkes
welcome

Calling
all elubs,
groups, atc
Have ypaur
awn design
printed
on T-Shirts
[min. 20} Write
in far
detaily

r—-—---—l—u_-' ———————————

102 snuuu
* SPECIAL OFFER %
RMAPRINTS

From PE

Pendants only 55p each to clear or £2
for all five (pestage included).

Heawy steel ‘nll;l(ul plilnd pendants approx. 1% long
complete with 22° ch l!tlu;nlllhl-n ¥ 55p sach.
for for all five) UAI razor; (B] scissors; (C) axe; (D)
hammer; {E) knife. ;

175. UNION JACK 135. STATUS QU

PERNOD

667, PERNOD

REALITY 15 AN ILLUSION
CAUSED BY LAC OF mnn’im

ASE ADD the lollowing for Postoge snd Packing: One
F‘fmin. add zgp':&i; for abtosd); Two of three garmants add
gip {T0p for abroad]; For 1uu::rq:nd:;m garments add 45p (30p

for ‘abr

ORDERS TO: PERMAPRINTS

(Dept. N.M. 149 P.O. BOX 201)

95 NEWINGTON GREEN ROAD,
LONDOMN, N1 4RR

plasse sand tha folicwing. State which garmeent reguired Raf. No. snd itk

(Dept N.M.149)

i # mat smasgh room on order o giva Al
m%nmhpﬁwﬁ'm
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NEW POSTERS!

| O

« 487 Y
CHARLIES ANGELS 95p

W A A
ABBA No.3 £1.10
.

el L ngn

! .J]} A | n

+ “NEW BCR 1 £1.10

(ALSO No. 2 ON STAGE]

# 4 \.v™ FARRAH
- ¢ 95p

. {3 @ Ser of 10
a biw Abba

10x%8 tour
photos  E6.25
J post free

CARDS & POSTERS
22 MOOR STREET
BIRMINGHAM 4

L

.~ CANNABIS LEAF
Pabulous Jewellary
By popular request we have
W desgned a0 good | gualin
¥ ghly detailed Cannabis Leal
Ring for youll A ehunky. real
sitver bargain al only £7.00. (S#nd 2ime
or we can makp if sdsiadie) Our 1%
Righ real silver leaf pondant on Sihes
plated chain is £4,00 or on quality real
silver-chain £7.00. A 147 single aafning
on silver hook is OV 85

Join the mesh  and 5em.ln
maney 10 e

ATLAS (Dept NI, f@)‘

4 SYONEY 5T. BRIGHTON

NEW MUSICAL EXPRESS

IN LIGHT & DARK TAN
Sizes Mens 6-11
Girls 3-8

£18-95

PLUS £1 PEP
Srmart found lashion 108, pull an leathar
tabs, “strong double -stiched seams;
taathar. covored stacked hesl weled
stiiched sale, 7-T4 day delivery. [ nod fully
satiafied money will be refurhed on bootd
refurned  urwarn wilthin  ten . days - of
receipl. £ plp all sreas cubbde N
Just send P/O Chogue to

TENNESSEE BOOT CO.

413-415 Eccleshall Rd. Shetfield Yaorks

You name it — we printit TO
DRDER on & high quality, colour
fast, unizex T shirtor
Swaatshirt in 100%: cotton —
any message up to 40 letters
per side! Say thank you —
sorry — | love you — anything!!
— let your wit show. Suppart
your favourite pop star, soccer
team, puR, Tﬁh A SAY SHIRT
Specify CHEST SIZE, calour
(2nd choice also), and typa of
shirt. Print your meassage
clearty and tell us where to
send. Delivery in 10 days.
Sweatshirts, £4.25. Colours, red,
na'g}. light blue, black. T" Shirs,
£2.80. Colours, red, navy,
white, yellow, blue. Monay
back guarantee. Prices includa
VAT, and p&p. IFyou want
BOTH sides printed, add £1.00.
Chegues and P.0s to

iox 405
S0z EB60
105535

SHARP PRICE
BLADE
Sitvera 25, SCTE 95

WISHBONE
Silver £5 785, 0CT£20-75
9
\.\m /
INITIALS any TYFE OF
LETTERS AL Sivii3459CTED:

ALL UR GOODS SOLID SILVER DR
T

DUOTE YOLA ACCESS NOOf MAKE PO OR
£ CHEDUE PO E TO
Dept NME 32 Market Row Arcads,
SW9 9DL

7 Dt MONEY BACK GUARANTEE
SUBECT TO HANDUING CHARGE

1
Good diseounts on bulk ardars
Hrochure and price {isf on request,
Special Offor] JUBILEE SHIRTS with

- ST S W e S
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1. ACAPULCOD 2 LED 3. GRATEFUL 4, THE BEATLES: 5. OLIVIA 6. MO N
GOLD: ZEPPELIN: DEAD: 34" 27, NEWTON-JOHN MARRAKESH
12* « 17, 40p 20° % 307, BOp 14" % 22, 35p E1.2% 207 % 307, B0p 12" ' 177, 40p

g

FULL COLOUR POSTERS PUBLISHED BY
PACE INTERNATIONAL LTD."

L A

7. TWIGEY: 8. BARDOT:
25° % 3%, 85p 26" = 367 §5p

11 AO0 12 LINDSAY
STEWART: WAGNER:
257 % 38", 85p 25" % 30, #5p

ALSO AVAILABLE {95p each)
15, ADEA (1) 16, PETE FRAMPTON

13, 10es 34, LYNDSEY DE PAUL
3% sv:rrnn 36. CHARLIE'S ANGELS
n

. STONES 38 FAR
39. M. MOMNROE (BIk. & wht, 85p) H':

7 / e 9. STATUS BUO e, Ll
L I = Lt o
I '”[’Ihi ¥ . .

3BT x 257, B5p

38" x4 26%,95p

AH F. MAJORS 14, STARSKY AND
HUTC

I

it
feels
L
WMo Ht!

287, 95p FEELS GOOD .. .°

20° /20", B5p
500 OFF1°

=A

E/ROBERT

| om tlking about

26 OPTIC
{hand-peintad)
20 a0 387, TEp

45, ‘0 LORD . ..
30° % 20, T0p

IF° K 25T, Bhp

o

Pl

-

&t

F e i

| F_’.?" W ofThe 0. YELLOW BIRD 1S DEAD (by Rodnay

h\& ,}@ resi irléwr

T 0 ¢ -

Matihews): 40° & 20° £1.

#

(Sponer abvie ioen L, Top Quasty Camours Pl
Far oy i ety Chrnis et Siem 38 M1
Wod 3540 Lo 748 S S et o P

B LEV 2IPPER
s rUBA Top Tty Fled Bince O8iGrey L1 Gy
Sazvra L] Stanr P chocn of Coloar

%
| Bt CALEW HOOD

| ) Rk Y LESA. Toss Oy Pl Pow R
J- Bk Sen et

g D.WRANGLER & LEE WESTERN JRT,
Fa Ol wyirtliert, Wk Thatd Ty T nim
Grod B4 M40 LELE A8 50

ELEV! WESTERN JERN

g it By L My b Heram anth
76 fuwr wiluid avf Bk seure S SR IT 00
00 T B e g 34 o N

F.LEE BACK POCKET JEAN

Flasiorryg bagey &1 yio.Band hewey 00 oevem
werstod s P st Lok, Sy 0T 20 2 00
3 Ireats ey 36

G.HRANGLER WESTERN JEAN

gl wasaSsem shyle o ey sk dewen
il futied i L Sares R0
T e e T )

£1350  £1299 47399 £12.50 WAEE WESTERN JERN

Ol Wl S1yW A0 Ty g lonmm weily

MW‘M“MM m, 2, Ry edndrangd el pre Ao Sagoel 0 ST L 20

B0 34,08 ki i 36

mﬂtﬂhﬂlﬂiﬂ Jeans Led W paying 4y decers s Barcieyoard
& ftation Re West CropdonSurrey. please quote pumben,

SPLIT KNEE JEANS

£7.95 + 6Bp plp, Odiginal oid Levl or Wiangler
jowna 1o the knes, it flarng  oul with pamsts of
masching obd donim 1o 257 borioms. State waist [giris-
hag] gnd nalda beg Mol rarnants. [UD 10 &7 waat)

THE ORIGINAL OLD DENIM GEAR

"BIG O POSTERSLTD.

52. DLIVIA
NEWTON-JOHN:
23 x 33, 85p

47. AMDREWS 8. THE ICE SPIRIT; 4. TODAY .
LIVER SALT: |by Rodney Matthews) 157 % 2,
12 % 15", 50p 0° %37, £1.50

FULL COLOUR POSTERS PUBLISHED BY

i — _—
86, CLOSE TO THE EDGE {by Roger Dean):

40 = 207, 95p
P OTHER DESIGNS BY ROGER DEAN [95p sach):
BE. STATUS CUO: §7. DSIMISA BB OSIBISA WOYAWA
3 = 2T, Bbp 89, ZCARAB 8. ICARAB LANDING

81, URIAH HEEP 52. PALADIN CHARGE
23. ER 84. YESSOMNGS ONE
g5 YESSONGS TWO 86, YESSOI
ar. YER

.J‘ ' ). {_‘. A +
103 104,

56. ERIC CLAPTOM: 67. JIMMY PAGE: 1 TOROG

i L 2 o 105, TALES FROM RAPHIC OC
ALSO AVAILABLE (85p each) B4, THE EAGLES: Y

Kiss . RORY GALLAGHER ¥ = 2T, BSp s
62. GENESIS [1) . BLACK BABGA no3s
64, GENESIS [2)  65. PETE FRAMPTON e
66. PINK FLOYD  67. THIN LIZZIE -
68, F. ZAPPA 89, JACKSON BROWNE
70, AERDSMITH 71, LINDA RONSTADT o I
72. B STEWART 73 STEVE MILLER T
74, LEQ SAYER 7% DOCTOR FEELGOOD [ :‘ -
. JAGGER 77. LYNYRD SKXNYRD saal F1 '
78, 10cc 79. STEVE HARLEY oty i 1
0. DYLAN 81. KURSAAL FLYERS L)
e U LY 106. OPTIC MANDALA:  107. LET US

{black an yellow) EY":
307 % 30+ 80 20° % 30°, 80p

JEAN SHORTS

€1.8% + BOp plp. ldesl fof sumimer, pro-worn
Weanglor and Levi cat-ofs. Availabia in sizes 22780
waist girls state Hipl

CAP SLEEVE T-SHIRT

€1.95 + I5p plAp. Avallable 0n most colours, sires
EML Siate Tst & 2nd colaur choite Looka graat witn
ihio shorte Oud both for only E550 + E0p plp.

JEAN LAPEL JACKET

£7.95 + &5p php. Nicely lmed flared ncket with
single centte back vent. Stsle chasl/ s sine

JEAN WAISTCOAT

£4.98 + BOp php. Very woll fitted obd denlm
walitooal. Looks good 0n guys or chicks. Stale shest-

"™ JEAN SHIRT

50 + B5p plip. Our ever populsr oid denim poan
shirl, wear it a5 & shirt or o jscket. Cut to fit puys or
chigks. Stats chest/buat aim

JEAN JACKET

Pin fuck feont, matal bution fasiening: Fardastic: fit
State chadt/bugl sive 3T—a2"

JEAN SKIRT .

£09.98 + p0p plp. Caif iength skirn made fram oid

e
Band chaques/P.0."s or Accesa/Banclaycard nos fo:

Lewl gd Weangher peane with V insan frost and Deck

State hip gite (30—

;‘5‘:‘" Cilathing Ld., (WME 1) Pleare atiow 1014 deys deiivery, i not bl setaisg
¥ imoney Wl b refindad an #1T goodd arfurned wmwar

Pioase send dowbls postage svd peckiag outsioe LK weithit T clays of recmpf, \

e T w Al B &R AadE (Fem TRmaus nams o1l wirn

LR85 + 70p php. Smart shod jacket (a dsed denim. s

o 7
A
¥ St

108, LIGHT TRACE:

24° % 36, £1.25 ) r
o T

|

|

|
=
110, LET THE GOOD TIMES |
ROLL: 34° x 257, 75p |
x |

|

!

112, 'STARSKY AND
HUTCH': 30" = 20, 750 |
111 TWILIGHT TOWER [ty 1

Hodljag.r Mamhewa]: 27" = 40°, £1.60

danlm jasna, Trade engitiries walcome,

T e o) A . o0F 5k  DVERSEAS ORDERS WELCOME — Pay in your own monsy [notes

0 R e T e e = e Al Y
N‘I Ta: Cauldron Promotions (Dept. E20),

B ALL POSTERS ARE IN COLOUR (ot Mos. 30, 41 & 49

POSTAGE AND PACKING: One poster add 260, Two sdd 30p, Thioa
36p, Four or mose bdd 40p
[OVERSEAS: One or Two add 40p, Three or mare 70n)

POSTER CATALOGUE: Sand just 20p for our full catelogue Hsting

& HUNDAEDS of posters and prints: {many (Hustrated in FULL
COLOUR)

onlyl, oF by Intornationsl Postal Ordar

CAULDRON PROMOTIONS
[Dept. E20), 47 LANDSEER ROAD, LONDON, N19 4G

47 Landsesr Road, Londan, N18 &JG

| Pioass rish .. cotaloguala) BRE/OT POSTER OIS .oocoinimsc. et LL

I 1 enclose £ : lincluding postage and pecking s

priced sbowa)
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Compound W* dissolves away .
unaightly warts painlessly,
without cutting or cauteriatian.
it's a clear, colourless liquid that
penetrates deep into the
common wart destroying the
colls from within. Tha problam
Just melts away, leaving your
hands wart-freal ‘Compound W'
from chemists everywhere, "

Compound W

L“lh-llﬂllll.

Computer Dating. . .
I Fandd _I"li.d;m! i L11t_rul

Marrrige. Dateline, Eurspe’s

largest most successiul and

dliahle service o all wges

: Dateline Dept 0 NM )
bingdon Road, Longon W&
1-837 6503

Dateline mp’

all arcas « Send for free
I olr hrochure & details Now -

MUSICAL
INSTRUMENTS
FOR SALE
SEE PAGE 48

NOINAVIAN STYLE CLOGS. Thlllllu;lﬂll
and s%Al thi baet a1 Stancenimy bargesn price

dirocy and save monary, SEND £5.50 (sires

B2 48] Uppurs in fied, White,
Yallow, black, blug biown Senther  £5.09
islzen 7-17} Uppara s ilbck, biue, brown and
ity Exihar-on notussl wooden oethapand)
cailly shaped solp

STATE SZE AND Ind CHOICE COLOUR

SCANCENTRE (Dept NME)

FANTASTIC
VALUE

mm cotion. le
caloim: Lt Blis, Croam,
Somke Gresn, Dark Giun,

Pl
21 Pubied slosved deoss
495 <350 p&p. State style,
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TUITION

12p per word

RECORDS FOR SALE

THE IVOR MAIRANTS POBTAL
GUITAR COURSES Help you becomes o
perect technician. A spocial cassatie of
the exercisss (o the 12 leason plectrum
guitar course recorded by hvor Malrants
s now svaiable. Cossette for Spanish
Guitar Courss in greparation. Sand lor
particulars - to AIRANTS

, 58 Hathbone Place,
Lopdon WI1P 1AR,

RECORDS WANTED

12p par word

ALL YOUR 45's B
LP's boughtaor part sxchonged for new
records, bamge . collections  urgently
requined. Send records or lists with 8.2.0.
F.L Moore (Réecords) Lid. 167a Dunst-
abls Road, Luton, Bads.

A OUICK service and top prices
guarhntesd for your unwanted LPs and
cassetied. And gubntity Bought, Send
datails with s.a.e for our cash offer by
raturn of post — Gemma, Bept NME 1,
PO Box 54. Grockhamwell Road. Wood-
ley, Resding, Beiks.

SINGLES BY Rats, Choynes, Riot
Squad, alse Sorrows L.P. Sinte price
condifion — 751 Johns Road, Barking,
Essex.

SWINGING BLUE JEANS LP.
[MF.P. Labet). State price/condition —7
St Johns Rood, Barking, Essex.

FAN CLUBS

12p per word

GILEERT O'SULLIVAN Otficial Fan

Club. © Send stamped addressed
anwlofe to P.0. Box 51, Newcastis-
under-Lyme, Staffs,

THE DOOLEYS Official Fan Club
Saa Sunnybank, 40 Grange Road,
Shaw, Oldham.

ENGAGEMENTS WANTED

S0’ par word

A1 ACORDIONIST. 01-876 4542,
A1 PIANIST 01-876 4542,

VERY EXPERIENCED radio style
club DJ seaks ?ood residency anywhere
in London, All offers welcome, Please
‘phong: Miss White on 05827-60812
anytime, preferably Saturday, Apeil 30th,

WANTED -

12p per word

ADVANTAGEOQUS SWAP. Immac
tape copy of THIN WHITE DUKE in
mxchanga for “City or Bust’ singla by
Screamar, — Ring: Richard sfter 6 pm
an 01-808 1873

VOCALISTS WANTED

12p por word

WANTED GIRL singers to form a
P with me. Amatours plesse. South
ales area, Box No. 3384,

RECORDING

12p par word

MIGHTINGALES STUDIO. To all
Miisicians who wanl (o’ make a dema
recording i relaxed atmosphera —
miilti frack revox + Teac alice ‘mixer
German piana — casset facility, £3.50
an hour, plus taps. — "Phone. Ringma:
812379,

TRAVEL

12p per word

GREECE £50 Spain £40, ltaly €40
Traval onby toturn, Inclusive Holidoys
Spain 5 days Hotel £56, Italy. 14 Days
Camping £54. Depart London Saturdays
in our own luxury coaches. Travel with
the long esiablished experts. Brothure:
Kingston  Imternational  Travel, 5%
Awywell 50, Hull, HUZ BER (0482) 24828,

. Dfters: "sa.e

EMBROIDERED LIGHT BLUE DENIM

A gt tiua daencmeskin, Tadas whn wikhed
with colounlul emBraicery on e pockss, pop
Eeatteen feond, culfs and peciets. Biill £4.45
prus 56p plp Guys chast 37 1o 38, bum 347
2 siafe youl ehast 1 bust lne

g
:
5
:
%
;

wour walst sire. Girls stale youwr hig siie, Alse

Ldaech, cark proan, pacriic biia, gray, maroon,

IJr__\r-u:nrl waist 26° and 20 girls hips 3T ana
T

252 High

Street,

Waltham Cross, Hortfordshire ENS NTE.

12p per word
mmm atficient M-'rﬂder.fa
f r
m‘ll%ﬁmmnnlv from
ﬁ?en'g:x mst—'ﬂ FOR UP-TO-
JO—JO'S RECORDS

Adams Strest, BIRMINGHAM B7 4AG,
England.

CHEAPER LIST? Obscurities,
rartities, obdies, send sae Goddard, 105
Canrobart St London, E2 3

ALBUM HIRE SAE details Dianne,
Taw Records, Westover, Ivybridge.
Carvan,

BEST SHOP in London for '60s sing-
les. Also daleted LPs. Curios, 4
Edgwara Road, Maids Vaie, London,
WA,

BOWIE, DONOVAN, D. Clarka Five,
etc, Marble Arch LP, 1884-1963 VIGC
Kavin Macan-Lind, &
Firwood Avenus, 5t Albans, Hars,

CENTRAL CASSETTE LIBKAKY no
hire chasges, subscription only. Stamp.

— 175a Coombe Lane West, Kingston,
Surray
“CHARTBUSTERS"! ‘56-76 for

collectors & D.J."s sme Diskery BR/ET
Wastarn Foad, Hove, Brighton. Callers

waloome,

ELVIS — 1887 VANCOUVER
PR CONFERENCE (LP) £2.35 —
Eliviz Trlu#jh ﬁ_l;qut hie E‘lﬁﬂﬁl Imehmuwo;
ariginal flexi-discs D pach —
l!gEClIL OFFER D PERIOD)
wa offer you the two for £2.50 + 30
post & packing — this offer anly avail-
abia from: \"inl:use Aecord Centre, 91
Rorman Way, London, N7 SUN. Tel (01)
607 8586 (Underground — Caledonian -
Piccadilly Ling), Closed Mondays [ Tups-
i’ "

EX TOP 30 records [18955-76) from
10p.  Thousands of Gtles, hundreds of
stars, & 0.8 for lree lists — B2 Vandyke
S, Liverpool, LB 0R1

FLOYD JAGGER, Small Faces very
rare LP. “Tonite Lot's Make Lowe
London' film scundtrack 1987 Mink
Offers. 586 Box Mo, 3386,

GOLDEN OLDMES, our [atost free
catalogue of singles ‘B7-"77 is now ready
for despatch: Send large 5.4.0, to: Penn
Farthing . Sounds. Depl. 5N, 13 Crin-
brook - Road, . Iford,  Essex. Special
service for pyverseds customers [Send 3
[mternationgl raply coupons),

GOLDEN OLDMES Cvar 500 titles 65p
EACH regardisss of title and fully inc. of
mllaiuur%md' sae for eurrent list. 5.1.E.
{Wholasale), 14 Maorrison Street, Edin-

h 3
“ﬁg},qilmzn FESTIVAL LP. Your
RJ“ & or axcellent trade offered. — Box

0, 3385,

MAMMOTH SINGLES SALE! 55,000

oldics/deletionsl Al -artists/Years!
Wants'  lists welcoma.  Stamp_ for
muonthly lists. — J A Thoen, Highfeld,

Sitver Straet, Sway, Hampshire,

66-78 guaranteed condi-
tion. Large s.a.0. plus Bp for lists — 24
Uppar Hall Park, Berkhampsiead, Herts.
ORIGINALST ﬁgm;ﬁm?mﬁm,uo&n

old singles in siock , Laerry
Pa,cq-m‘ n&mm 'Fm Bg:r:r:a.un{‘qrdbﬂ'l‘ds.
Ratacen, - Provty. Thinga: Kinks,  Buddy

4 IS, ks, Bu
Holly, “Adam Faith, Anjmals, Beaties,
Stones, Shadows, and m.un'{ many
more. Al on original labakg, London,
cﬁlumbiu,mnamu. ale.uﬂgfe S;t’uuslda
inal and re-lssue UK. and some
me ris al The “JIVE DIVE™ HAMP-
1'!:&| HAMPTON HILL,

ROAD,

MIDDX, 01:977 6715. London's most
inaccessible oldies Ih%D" We are at the
crossronds whete A313 and AJ11 cross,
B.A. Waterloo Line to Fulwell Station.
Also at foot M3, Ses how long it takes
YOU to find usl|

OVERSEAS READERS. Speedy
dolivery racords & Topes. Tax free; large
discounts. Freo catalogue. — Counter-
paint, 12 Graham Road, Malvern, Wores.

PASTBLASTERS! Thousands avail:
able. BETE sae: M Southwalk,
Aiddition, Suasex.

RAINBOW NOTICE SOUND
SOUND SHOW 1.5.77. If you'rs
coming to Landon for theshow, wivy niot
vigil ug- a8 wall? We're only twa stops
from the Rainbow by underground
[Caledonian Rosd — Piccadilly Linal and
wa stack many 100°% legal rock'n’rall,
Rock-a-Billy, Doo-WqE’ oic.,  reis-
suesfonginals — USAJUK (and we
E;nran:uoa the condifion of our discat)

ECIAL OFFER! For Saturday 1.5.37
ONLY we are giving 10% discount an
any discs you buy by the Srtists appear-
R e

un, rile discs we have in stock!!
This offer will cover JACK SCOTT —
Pony LP, Letoy, Geraldine, atc., CHAR-
LIE FEA?HE?.S. That Certain Female,
Tongue Tied Jill, Stuttarin’ Cindy, atc.,
WARREN SMITH Fed Codiliac, Ubangi
Stomp, BUDDY KNOX — Party Dol

Hule - Love,  Swinging Dadd;. i,
CRAZY CAVAN — Crazy Rhythm,
Rockabifity, elc. So, maka your visid o

mamorable one — come and see what a
REAL oldies shop can offer! it could
only ba: Vintoge Record- Centre, 81
Roman Way, London N7 BUN, (Undear-

round — Caledonion Road — Piccadilly

ine). Hours 10.00 — 5.00, Wed / Thurs ¥
Frl, 1000 — 530 Sats. Tel (01) 07 B586.
*The beat cosis less hera®.

RARE BOWIE. The beginning Vol 2
Garman Deram lsbhel, Very sarly male-
rial, Good. gondition. Offers in wtiting
only ploase by 31st May. — Adrians
Records. Wickford, Essex,

RARE SOUL/R & B LPs No doealers 01-
835 2735 avenings

SQUARE RECORDS prasents
ga soul | delotions. Saa 9 Hart Rosd,
ington, Birmingham, 824 SER

SPRING CATALOGUE. Oldies,
newios and rare records + 127 singles.
Send 100 (deductable from lirst order) =
largish s.3.0. We are siso happy 1o
search for your particular wants. Flaage
sand list, — Adrians Records (N Wick-
ford, Esaax

THOUSANDS SECONDHAND
RECORDS, all types. Send 15p for
Mammoth May (1. — Stop Look and
Ligten,  Hayle, Corowall,” (Overseas
customers ‘send 3 International reply
COUONE], 3

VINTAGE RECORD Centra's latest
mail arder lists of unplayed oldies arg
avnilabl# now: Lt A] Rock'n'Roll —
RockBilly, — Qldies — Doo-Wop 1954
G2 List B) Sixties Pop, Heavies, Phibles;
alc. 1963-73 All records unplayed — all
guarantéed original  versons — a8
played on Capitol, Lukembaourg, Black-
bisrn, Saville, Scoit pmgrarnmu:u elc
EACH UST 25p (refundablel plus large
SAE Send now to: Vintage Record
Centra, 91 Roman Way, Londen NT SUN.

3000+ SINGLES from 15p, 5004
albums from 75p Baatles Bowie Zep etc.
1958-77 — Lists sas 3-Ashion Way,
Whitley Bay, Tyne and Wear.

Charge for Box Numbers is 90p.
All Classifieds must be pre-paid.

for further details ring

01-261 6122

or write
Panny Margan,
Mew Musical
Clasgified Advertizaments,
Kings Reach Tower, Stamford
Street, London, SE1

MUSICAL SERVICES

12p por word

ATTENTION LYRIC WRITERS! We
could - turn. your weords into popular
songs. Detalls [s.a.4.) Glovers, 5 Beadon
Road, London W6 OEA

EARN MONEY songwriting. Amaz-

ing free book tells how — L5.5., 10-11
Drtdnn Chambers, 118 Oxford
Straet, London, W.1. BYp stamp. ;2
LYRICS WANTED. Mo publication

fon — 115t Albans Avenue, Londan, W4
BLL.

i MAGATINE
explging copyright protection, rcord-
ing. publishing royalties, - songwriting
compatitions and interviews  famois
songwriters. Fres sample fram Infarna-
‘tional Songwriters Association (NMEL
Now Streel, Limerick, Intland .

ded profession-

YOUR SONG recor
ally. — Henshihwood, 130 Frankby, W-
Kirby, Wirral

FOR SALE

12p par word

ABBA CONCERT PHOTOS. Incrod-
ible value. Sot_of sipht exciting good
guality photos 7 x 5 anly £2 + P.P. 25p.
Send to: lvan Long. 33 Sparrows Herng,
Bushey, Harts. :

i BADG‘E_COLEE“FTGEE madﬁn. All_ex
arvey, Wings, Company, Zeppelin,
Feelgood, Sabbath, Bowte, Heep, Yes,
Purple, 10cc. Floyd, ELP, Santana;
Genesls, Stones; Qusen, Roxy, Wish:
bone Ash, Quo, Cockney Rebal. Rod
M. . Knobworth, Starsky & Hutch,

Tour badges of Be-Bop, Santana, Dr.
Hook, Strawbs, 15p rach plus sae. Hope
to hear from you soon, Love and Peace
Eili‘tli-l'lu Williams, 7 Candy St Londan.

BEATLES ORIGINAL 1963 publicity
photographs. Set of 10 different supart,

josty 107 x B B/W plx — £4.500 Mark,
E1 Meapham Read, Mitcham, Suray.

BOWIE'S THIN White Duke (doubla),
Hammersmith  Farewe!l and Carobn
MWSTW — Offers? SAE Box No, 3385

COLOUR CONCERT PHOTOS.
Bands avallabie are: :
New Floyd, Heap, Forry, Lizey, Harley,
Ronsiadr, Tull, Tubes, also Beoch Boys,
Bowie 74 & ‘76, Curved Air, Kiki, Purgile,
Biackmore, Dylan, ELO, Eno, Essex, Hall
/ Dates, Emmylow, Harrisan, SAHB, Kiss,
Teppolin, Feat, Lofgren, "Jonl, Nararath,
Quenn, Stones, Aoxy, Todd, Sailor, Parti,
Sparks, Stewart, 10CC, Who 75 & 76,
Wings, Young, etc. Send s.na. stating
interests,” for reply by return o Dick
g\?uiq. 159 Hamilton Foad, London,

27,

COLOUR ROCKPHOTOS — lmtest
tours of Flestwood Mag, Bryan Farry,
Procol Herum, Horslips, Lwlrd Skyryrd,
Be Bop Deluxe, Jethro Tull, Zappa,
Genesis, H Stewart. Set of 10
postcand-size prints £2.40 [12p
PEPY . ... Black and white 10 < B's of
the above and following: Graham
Parxer,  Frankie  Miller,  Southsids
Johnny, Cado Belle, Fairpor, Stove
Harley, Santana, etc. Set of 5 £230 (20p
PEP) or s8e for full st of others.
Oversead enquiries walcome. — Pete
Still Photography, 11 Greenbank Loan,
Edinburgh EH10 55H

IMPORT MAGAZINES. Sae for
datails — Graffiti, 8 Shalbournse, Marl-

barough, Wiltshire.

JUKE BOXES :
bur*uu‘n prices;. good after sales sarvice
— 'Phaone Spin-it. 01-459 0761,

ORIGINAL LP'S for sale. The Who
first L.P. No. BLKEE0D2-P, Tha Animals
Mo, BITTE, The Most of the Animals No
5X. 6035, Animalisms No. BLK 18428P.
Highaost Bid securas. — Mr B Kally, 58
Thomey Park, s Wroughton, Swindon,
Wilshine,

SEX MAY have nothing to do with
our 7 REAL GOLD plated salety pins.
Wear tham in your jeans [ blouses ./
oars/ MNozal Pop 8 pound in the post
{P.Q. or cash — two tor the chunkier
ones with irridescent sione — siaie
which] Gilded Lily, 508 Hollowsy Road,
London N7 BJD.

PERSONAL

2dp per wodd .

— top makes at

A CAREER IN DESHGN. A 3-yeu full-
time course 1o quba;iq s adﬂamgr:ur for
sovertising o and magszing

ublishing begins September, 1377
g’linimum age 17 plus three 'O levels.
You may ba aligible for o major grant.
Write partmant of Typographic

Dasign.  Camberwell School of A,
Packham Road, London, S.EB or tefe-
phona: 703-0987 ext, 264
e T o swke
ive, confldential an icien vice.
:Mﬁa:- Countrywide:- Introdustions,
ME!Martin Houss, Brighouse, Yorks.
FRIENDSHIP AGENCY for over aigh-
teans. Froa dotails Sue Carr, Somerset
Ville, Harrogote, Tel 042363525
anytime.

HOW TO GET GIRLFRIENDS, what
to say, how tpjanra?m 5 h“{:;rrllx
to dote & irle you fancy.
datails DEHELENM.?SS Abbeydale, Winter
bourne, Bristol. .

JANE for ganuing friends,
Introductions opposite sex with gincarity
and Iho?hr!u!mi —  Details - free.
Stamp to Jane Scott, 3/NM Nenh Streat,

Quadrant, Brighton, Sussex, BN 3GL.

MAKE FRIENDS worldhwide thro’
LEISURE TIMES, Dept. RX.25; Chorlay,
Lancs. 50p fortnightly, pay after B issups,

NEW FRIENDS Worldwide, Sap
datalls = F9A Hathereigh Road, Auisiip
Manar, Middx

POEMS URGENTLY needed. Annu
alty £1.700 and ovar in prizes. Subscrip:
mion £10. For frea aditorial opinion send
your. poctry. immediately 10 Regency
Press Lud., 43 New Oxford 5t London,
WCT Deot. AT
POSTAL , FRIENDSHIP CLUB. [ntro-
ductions amanged by poast for all ages,
Pastage stamp for our FREE colour
brochure. to Miss Chidgey, Dept. NME,
124 Keys Avanue, Bristol, BS7 OHL.

-SITUATIONS VACANT

Sp par word

WANTED. Must bo
willing to travel abroad. For more infor-
mation Tel 01-300 9621,

DON'T LET the cost of living evertake
voul You meedn’t a8 a Rock/Pop/Cabaret
Acton £?D&—£1.uﬂﬂprvwk~—aw mara!
Specialist home | traini and unigue
!-'EEE job placement D'.!:Eud. Plus FREE
Promation, Mo prev, exp. reqd. Details
FREE. Writo now to — Desk NZ5 Paul
Mugant  Orgonisstion [Southem)
Concord  House, 55 'Bradiord  Road,
Sputheea, Hants

ET AWAY from it all, seasonal wark
arrual‘f shore tax free lslands. Details
Agapme, 5 St Mannafier ‘Closa, S
Saviours, Jorsay.

12p par word

A7 BANDS — 01-876 4542,
DISCOTHEQUES BANDS group:.
= Tel: 01-361 9386,

1960

All lineape in this section
12p per word

DISCOTHEQUES

DAVE JANSEN 01-693 4010. :
MOBILE DISCOTHEQUES — 01850
1878,
OHWUNTWOFIVEFOURSIXEIGHT
ONETWO ADISCOFORYOU
STEVE DAY. Tel: D1-524 4076,

LIGHTING EQUIPMENT

DHSCOLIGHTS. 3-chan Sound-lights
£17.50; Strobos £22; atc. ete. atc! Erop
crtalogue. AARVAK 123 (C) Bruce
Grove, London N17. 01-808 89323,

ACROSS

1 Compilerof “Nuggets”,
writer, and 1st Lieutenant
to P. Smith {5, 4)

7 Osterberg the fool

8  He produced/co-ordinated
the gross-out Rainbow stage
version of “Tommy'* (3, 7)

10 Repeated sound in
duplicate choir!

12 "60s Birmingham cult band
led by Jeff Lynne pre-Move
and ELO (4, 4)

13 Moptop lastarriving!

14 Rolled Stone

15 Bowieelpee (5, 4)

16 Inwhich Jack Nicholson got
his first big break (4, 5)

18 High veice in vocal tune

21 Radio 1'deejay {ask your
mum or dad) (4, 7)

22 In 1965 they were the West
Coast’s (and America’s)
answer (0 the British
Invasion

23, Lee Dorsey's celebration of
the revered beast (4, 3)

24 Short titter engagement!

25 Would you let this smoothie
invade yourmind? (5, 5)

27 Sisterof Kate

28 Gary Wright's old band (6,
3)

29 Label

30 Sink the mime (anag. 4,7)

31 hgoptﬂps novelty items (6,
B

ACROSS: 1 “Stratosfear™; 6
Oboe; 7 Dickic Betts; 9 Stiff
{Records); 13 The Ramones; 14
& 15 Karen Carpenter; 16 Ian
Hunter; 18 Steve; 19 America;
20 Fiddle; 21 “Surf (City)"; 24
{Denny) Laine; 25 David
{Dundas); 27 Carly (Simon); 28
“City"'; 30 Randy (Newman); 32
Dundas; 33 (Tom) Premy: 34

LAST WEEK'S ANSWERS

33 Anacademy for the .. .uh.
. . hard of hearing? (4, 6)

34 Their roots go back 1o
Linda Ronstadt’s back-up
band

DOWN

I Wham, wham, the
Memphis guitar man (6, 4)

2 Rolling fens (anag. 4, 7)

3 Why thank you Stevie, so
very nice of you fo say so (3,
3.3,8,2,2,4)

4 Contemporaries of Love
Affair, they came (rom
Cardiff (4,6)

5 Arthur Brown's finest vinyl
moment

6 The Chicken Skin Muse (2,
6)

9 Wailers' elpee (3,-5)

11 He was the other third of
the heavy metal turkey
formed by J. Bruce and L.
West (5, 5)

17 Soul siblings (5, 8)

19 Rory’s old outfit

20 Southern boys — they took
their name from their

* school’s gym teacher (6, T)

24 Larry/...... / Bond

26 & 32 Formed by Robert
Wyatt after he left Soft
Machine

32 Seecabove

(Don) Van (Vliiet). DOWN: 1

Sadistic Mika Band; 2 Rick
Derringer; 3 Fred (Frith); 4
(Francis) Rossi; 5 Robin

Trower; 8 It's A Beautiful Day;.
10 Frankie Miller; 11 (Mickie)
Most; 12 Terry Reid; 14 Kursaal
Flyers; 17 Traffic; 22 Simon; 23

Brand X; 26 Vliet; 29 Dub; 31

Don (Van Viiet).
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ANCIENT
EPIGRAM
STANDS
TEST OF
TIME

LIFE is like a shivsandwich. The
more bread you got the less shit
y'have to eat!!

. JEB STUART, Nowhere.

® How very unlike the home life
of our own dear Queen.

REFERENCE is made to the unba-
lanced, heavy-handed, biased, gener-
dlly ballsed up’ (but in retrospect
predictable) Nationwide BBC televi-
sion fiasco involving your Mr.
Parsons.

I felt compelled to write offering
sympathy, but won't. Suifice to say
ﬂl':at anyone who read the article and
saw the programme has already stop-
ped paying his licence fee, but
continues to watch Frank Bough
wearing sunglasses: or wears sunglas-
ses watching Frank Bough.

LUIGI VON ARM PIT (JNR.)

I'T WAS rather ironic that in the
issue. in. which reader Neil Moore
(April 16th) complained of the falling
standard of NME journalism, there
should appear an intelligent and
praiseworthy article. 1 refer to the
Side Swipe article by Mick Farren on
that ‘deplorable comic (if that’s the
right word) 2000 A.D.

| found the article absorbing and it
is nice to discover. that contrary to the
rumour, NME writers are intelligent
and moral.

GEORGE P. COLE, Bingley, Yorks. =

@ Don't be ridiculous. Farren wrofe
it for the money.

ON APRIL 12th [ wrote to the Rain-
bow Theatre requesting three tickets
at £3.50 each for the Small Faces
Concert on  April 27th enclosing
necessary cheque.

This: morming (April 16th) 1
received my cheque back with = serib-
bled note on the back of my letter to
the =ffect that it was “Too late to send
cheques this close to a performance™.

As there are still 14 days to the date
of the concert, and it is probably too
late now 1o teceive tickets for the

, desired performance, I feel that thisis

a poor effort on the part of the
Rainbow Management.

5. N. CONWAY, Redhill, Surrey
lSodu'::i.ngi:ﬂﬁthhemtﬁe
history o W uctions there
has never been such a cock-up. —
RAINBOW MANAGEMENT LTD.

@ The above line s a forgery. —
RAINBOW MANAGEMENT LTD.

@ Yes, but wouldn't it be nice if it
weren't? — HIDEOUS BILL.

AS FOR Paul Morley's review of
“Works™ by ELP in NME.. . , it was
the biggest load of balls [ have ever
read, full of profound uneducated
statements like “Maybe Emerson’s a
good pianist™. Who is Paul Morley??7

Maybe Paul Morley is a wanker.

NOEL ANDREWS, Buxion
@ True, bui Emerson might still be a
good pianist.

TECHNO-ROCK is not dead yet; but
it could be burning itself out. I went to
see Pink Floyd at Stafford on March
30 and I hope [ never see another
band so completely enslaved by
special effects.

The band might as well have not
been on stage. Aparnt from Dave
Gilmour, ‘whose guitar was really
excellént, they merely functioned: in

sequence with the lights, 1apes, films, -

pigs, etc., to more or less exactly
reproduce the studio sound. Roger
Waters wore headphones throughout
— was he listening in to England v.
Luxembourg?

The music was good, the effects
truly spectacular, but the perform-
ance was sterile and pedestrian, right
down to the statutory half-time break
and the stage-managed encore,
Having read Mick Farren's Wembley
review before going along, I had
hoped that his lukewarm response
was due to his own state of mind,
rather than that of the band — but I
now can sec exactly what he was
getting at.

200 months, and

| defence. His

¥

Without starting any fan warfare, [
reckon that Pink Floyd have got a lot
to learn, despite all their credentials.
Only last July | saw Genesisignite the
same venue with a highly-rehearsed,
virtuoso set which combined all the
effects 1o excite the audience into
parriciraling with the same genuine
warmth as they could feel coming
from the band.

Pink. Floyd haven't even got
menace!

AN UNASHAMED Old Far,
Burton-on-Trenr, Staffs.
® Bul they do have insurance.

I READ with interest Andy Wilson’s
letter in your April 2 edition inform-
ing us- that his two-year-old son can
say “lggy Pop”. My daughter is aged

| le-' vocabulary
consists of “Mam", "Ta", “Lady",
“Pussy" and “Bowie™,

She recognises pics of DiB., saying
“Bowie™. If, however, I show her a
pic of D.B, tirca “Hunky Dory™ she
responds by saying “Lady™. Has this
some hidden -meaning?

TONT M, Neweastle-Upon-Tyne.
® Yes. You're b an MM
reader.

IS NO-ONE writing to the NME
anymore? Or do you always print
John McCarron’s  letters  twice?
(Gasbag 19.3.77 and 2.4.77). To
avoid you the embarrassment of
having 1o print it yel again, try this
one instead.

PHARAOH SESOSTRIS H, Egypu.

AM 1 too early to say that 1 will hate
the new series of Reck Follies?
IGGY, Southampton, Hanis.

PHIL MeNEIL's informative "Ray
Davies Tapes™ have done a lot to put
the Kinks into perspective. It's espe-
cially gratifying to sece the NME
putting the record straight after the
mauling Nick Kent gave The Kinks’
recent Rainbow concert.

MIKE HENRY, Newcastle-On-Tyne.
@ Personally, 1 don't see what the
one has to do with the other.

PLEASE TE]LL Mick Kent that there:
is 0o ““Apocalyptic electronic screams’
at the end of “Mass Production™ on
Igey Pop’s “The Idiot” elpee, just a

-gradual distorted fade.

PHIL CLARKE, Nuneaton, Warks.
® I'd be happy to comply, but the
truth is there’s no “Nick Kent™ to tell,

jusi an “apocalyptic electronic
scream™.

DOES Roeots mean that all those
American TV serfes will now have wo
token blacks in 'em?

I PAUL KINTE, (No Relation),
Brighton. z .

IS NME conducting a vendetia
against one of this country’s leading
puitarists, namely Bert “Wonder
pluck" Weedon?

Being mysell a musician, I feel 1
must jump to “Wonderpluck's”
magnificent  playing
apart, Berl has also written many
booklets demonstrating the great
skills of his- eraft. My own musical
ability was greatly enhanced by his
“Play In A Day” booklet, the high
points of which were, “If you are
going to play an electric guitar it is
advisable to have a chat with an
electrician,” and “I always play my
solos standing up!"

Surély a man who writes with such a
profound insight into “heavy metal”
techniques cannot be a novice?
NANDA (HOT LICKS) NEUT-
RON, Fulham SWe.

THE - NME - Baok af Rock makes
really good roach material,
MFXZ27CKK (MICK), Marlow.
:m I;?DL! You smoke the whole

THIS letter might be boring, but at
least read it to the end. Thanks!
NICK of 118, St Albans, Herts.

@ I agree with every word.

HAVING found the new wave bands
a wash-out, 1 long for the return once
again of my hero, 10 hear anew that
weeping, lilting, dazzling guitar, the
inspired, improvisation of the old
classic standards brought to a new
electrifying, orgasmic, frenzy of sheer
musictanship married to emotion and
technigue — the high, haunting vocals
of this veritable colossus of rock.
His keyboard playing flows like
manna from heaven, his guitar just
drips with notes of pure emotion as he
extracts the last ounce-of feeling from

SAY IT LOUD—I'M

BAG

’N’

by KUNTA KINTE
VIII (You bet he’s a
relation)

it and projects himself both instru-
mentally and vocally into the almost
unknown bounds of nerve grinding,
hackle-raising onginality.

Oh, come back (ilfegible), the world
of rock needs you now. Surely now
the public and rock press will beg your
forgiveness for past obscurity, and
raise you to that star-studded pedestal
v:hem your music belongs, for all 1o

CAr.

JOHN D McKENNA, Bristol 6.

@ This letter was boring, but at least
we read it to ils end.

WHY CAN'T you knock this whole
childish our-wave's-better-than-your-
wave feud on the head? NME is
healthier than ever right now, and
your more-than-just-music policy of
argumenting interestingly unorthodox
rock features with film and book
reviews, one-off-beat pieces, excel-
lentartwork, Thrills, sideswipe er al is
to be highly commended.

But every week 1 eventually turn to
page 50, and every week without fail
there’s a bunch of bozos with diar-
rhoetic ball-points lurking there, just
itching to ruin my day.

Write to NME, c¢/o The Gambia,
West Africa, 1790.

'M PROUD

Is everyone so committed — or for
committed read ‘‘blind’" — that they
can’t accommodate more than one
wave on their musical millpond? The
Chieftains and The Damned, Sandy
Denny and The Clash, Blue Oyster
Cult and Little Feat, the 'Otrods and
The "00 all nestle lovingly together in
my record box — is that really so
gauche? Yet week after week you

rint papier macho, verbal napalm

rom punks, rock’n'rollers, metal-
loids, hippies, bering old farts and
~boring new farts, with only one thing
in common — an all-consuming frigh-
tened hatred of any kind of music that
is not part of their wive — the same
sort of frightened hatred that made
the first day of Reading 76 so sad.

Panicky in the UK 7777

[f these folks can't take the time out
to listen and evaluate before they
wildly condemn, then it's a crying
bloody shame. :

JESS, Near Lowesioft, Suffolk.
® On the other hand, perhaps
they’re all absofurely correct.

TALKING OF Punk Rock;
remember Emmylou Harris writes
songs with only three chords in them.
GUITAR PLAYER, Nottingham.

® I agree. Only a confirmed hippy
would need that many chords.

IT WAS refreshing to see someone
taking an objective look at one of the
new bands (lan Cranna's Damned
review) and coming down firmly on
the side of good senie.

I appreciate and welcome the obyi-
ous enthusiasm that writers like Tony
Parsons evince for the young bands
but 1 think you do us all a disservice
by placing practically all the coverage
of their albums, interviews, etc, in his
hands.

| simply can’t have a great deal of
confidence in his objectivity affer
reading his review of The Damned
album — and then owning this most
miserable artefact for a couple of
weeks.

Simply, anyone who knows rock-
‘n'roll from a rat’s-ass knows The
Damned album is a great big flying
(illegible).

ROY WYRAL, Salferd, Lancs.

DICTIONARY definition of "punk’”:
n. Fungus, decayed wood used as
tinder; idle empty talk, worthless
object;: worthless, bad, poor, stale,
insipid.

Good, eh?
ILLEGIBLE, Lancs.

SO IT'S back to square one, with
generation gap, anarchy, musical
crudity, narrow minded lyrics, etc. all
coming back for a re-run. lovingly
tended by New Musical Express.

Please can we have progressive
music back? Or rather, please can we
have intelligent discussion of progres-
sive music back?

And isn't it sad that after years of
fighting for progressive music, NME
and John Péel are the ones who afe
d rately trying to stamp it out,
JfﬂTfES (r::fo ;i(xeg address).
® The only thing ‘we're irying io
stamp out i5 John Peel. And people
called “James",

I CAN'T see what all the fuss is
about. Put anything shiny in front of
me and I'll buy it. Do you wanta long
boring list of all the records I've
bought recently? — D CLUCK,
Dignesville.

P.5S. May [ just take up another
couple of lines (o emphasise how
boring 1 am? Ta.

@ LF Winner. .
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INITS EFFORTS to beat
Arista in purchasing the
entire world, CBS now
believed to be stalking both
The Beach Boys and Paul
McCartney & Wings who
have only one more album
apiece to deliver to their
respective labels.

The grapevine suggests that
Brothers Records and James
Guercio’s CBS-distributed
Caribou label might amaigamate
and be sold as a package to CBS
in & million-dollar deal.
Meanwhile, Macca is said to be
considering an offer he can't
refuse, believed tobe
considerably better than the
phenomenal multi-million deal
Capitol are said to have agréed
to.

Yeah, but who's going to sign
John Lennon? Or, far that
matter, Chock Berry who'll be:
up for grabs soon when his Chess
contract expires? . . .

Please Can We Have Our
Records Back: CBS (Columbia
in the U1.5.}is hotting up its
battle against reviewers and DJs
whao “illegally™ (to quote CBS)
sell off theirunwanted promo
albums. In future, allCBS
products will bear an
announcement to the effect that
the company is lending not
giving awayalbums. Their
stamp "' For Promotion Only,
Ownership Reserved By CBS,
Sale Is Unlawful™ might soon be
adopted by other labels, CBS
can re-claim our copy of *A Star
Is Born™ soundtrack anytime.

Giraffiti on hoarding down
London's Mile End Road: *"The
Lone Groover Strikes Again!™

Isit true Joni Mitchell and
Ryan O'Neal are nsc_:‘lo;scasthis?

Rikki KoKaine — slide
guitarist with seldom-seen LA
taco-punk band Figt — this
week turned down large
advances from three major
labels. Said KoKaine: “Fist ain't

Alice Cooper planning 1o take

events into his own hands after the

foul-up ar his recent Australian
tour —see “Down Under Dept™,

interested in making records.
We wanna make it on our live
performances. We're gonna be
the first band to headline a
national tour and play Madison
Square Garden without ever
refeasing a record™ . . .
Speaking of Muhammed Ali,
anew D.C. comic has “The
Gireatest” matched against
Superman!!. . .
Steve Miller’s next album
“Book Of Dreams™ . . .
Meanwhile, for those who still
care, Crosby, Stills & Nash
approving final mixes of
upcoming reunion album . . .
Looks like Siouxsie & The
Banshees might sign with Track

Talking of which, Tiny Tim
riow weighs in at 250tbs and is
seriously thinking of changing
his name to Tubby Tim . . .

NME's Leeds scribe John
Hamblett was involved in a spot-
of fisticufls at his local disco fast
week. The disco —The
Pentagon, in the mill town of
Mirfield just outside of Leeds —
was booked by punkos Simon
Snakke & The Amputated Leg
Band for their debut gig,
admission free. Unfortunately,
said gig atfracted the now
all-teo-familiar thug element,
and, as so0n as Mr Snakke and
his cohorts (bassist Charles
Chaos, guitarist Paul Insanity
and drummer Deadly Dave)
finished their set (*sublimely
chaotic and wondrously
untight”, according to John H),
these nasty hooligan types
mounted an attack upon the
stage. Ourvaliant JH leapt to

the defence of Snakke’s drumkit. |

Sunday’s Croydon concert, *'Be

I gaing todo :ﬁamﬂ'.hing autrageous,” said John Cale bcfﬁrc_
prepared to be deporced, ' ke told hix

NEW MUSICAL EXPRESS

American back-up band. “Fm fed ap with crappy reviews," further
explained Cale before pulling our a meart cleaver and decapitating a
dead chicken on stage. “Big deal,” said Hideous Bill Chicken, “I
used to go down the slaughier house for kicks when I was a kid.” You

are what you eat, says Tzers. . .
Pic: PETER KODICK.

— and found himsell beret-less
in the centre of an affray which
climaxed with Snakke's roadie
having two teeth removed by a
flying glass. Mr Hamblett, after
much cussing and shoving, chose
discretion at the bouncers’
suggestion and showed his
multitudinous attackers the back
of his heels as they scurried
down the quaint cobbled streets
at half twelve in t'morning. John
Hamblett isa retired building
site labourer . . .

In France, Arista have
released a live-en-Paree version
of Patti Smith doing ““Time Is
On My Side!” as the flip to **Ask
The Angels' . . |

MNew Decca signing, Sex
O0"Clock (yawn) .. .

Crown Court: U5, Court OF
Appeals has reduced by some
50,000 dollars the 145,300 bucks
originally awarded 10 John
Lennon for damages and loss of
royalties from the unauthorised
release of the “John Lennon —
Roots Of Rock And Roll”" TV
album . . . Inanother court, Big
Seven Music copped 6,795
dollars from Lennon, having
alleged that Rockin® Johnny
used “You Can't Catch Me™ as
the basis for “Come Together™

. Still in Mew York, Allemr
Klein released on 50,000 dollars
bail by LIS, Distriet Court
hearing a grand jury indictment
alleging the sale of promo LPs
and tax evasion . . . Overin
L. A, the James Gang awarded
damages in excess of a million
and a half dollars stemming from
lengthy hingation with the
group’s former label ABC . . .

Watch out far your record
collection: Noo Yawk's mast
notorious oldies dealer,
Bleecker Bob, current roaming
the streets of London armed
with a fist full oldollars. . .

Sniffir" Glue's Mark P (The
*P" stands for Perry)
inaugurating Step Forward
production company 1o be
distributed through Polydor. P
claims to have signed Chelsea
and The Cortinas to launch his
venture. . .

Upcoming Warners® Everly
Brothers compilation includes
one cut featurning Don & Phil
crooning with The Byrds.
Rumours persist that because of
current intérestin the dynamie
duo’s back=catalogue, pressures
are being brought to persuade
themo reform for an extensive
world tour . . .

Down under dept: Alice
Cooper placed under house
arrest by Oz fuzz in Sydney after
he'd come offstage to-a 40,000
strong crowd. Cooper was
confined to his hotel suite while
legal problems concerning his
scrapped Australian venture of
two years back were resolved.
The outcome was the Coop had
1o post a 59,632 dollar bond
pending a court decision about
just who was 1o blame for the '75
tour falling through . .

Warner and His Brothers
presented The Eagles with a
London Survival Kit on their
arrival here last week. Included
were lequila, grenadine, oranges
and orange squeezer (1.¢.
everything 10 make a tequila
sunrise), plus a guide 10 Soho, a

camera and film, a plastic mac,
and a Jubilee mug. Suitably
chuffed, Les Eaglos then asked
their record company reps the
wiy 1o the nearest tennis courts,
and to London’s top gambling
casings. Desperadoes? Bah . . .

No Clash free EP offer this
issue, but we'll be giving you one
final chance to score this
collector’s piece poodie via next
week's edition . . .

When Cosmopelitan recently
published a photo survey of
“America's sexiest man’’, the
only rock personality featured
wis Bruoee Springsteen. But
what about Joey Ramone asks
Tzers? Johnmy Thunders? Mick
Jagger? Max Bell? Demis
Roussos . . .

Correction 1o last week’s
Penetration and Portuguese
football fans item. The Adverls
are nota Warm label band — an
error perpetrated norby Phil
MeNeill (13) but by the sub
(109} who has now been fired.
“We've nothing to do with
Warm," quoth Howard Advert.
“We mandge ourselves, though
we can be contracted via a chap
called Michael Dempsey
(385-1330). Rui de Castro dncs
not manage us and never has,’
Hang on, we're not finished yet.
The band called London
mentioned in the piece do not
come from Leeds, but from
London . . . And we're still
trying to figure out where the
band called Leeds comes from

We already reported the
Sunday Times blooper of last
week when they captioned a
portrait of Bruce Springsteen by
artist David Oxtoby as his
likeness of "Jimi Hendrix" (see
Thrills page 15). The Observer
followed upiin fine style this
week by captioning Oxtoby's
painting of Eddie Cochran as
“Bruce Springsteen”.

Stop Press: Result of the Gay
Mews trial (see Thrills) was that
one hundred copies of Richard
Amory’s novel Frostwere
ordered 1o be destroyed by
stipendiary magistrate C. J,
Bourke at Clerkenwell
Magistrates Court, following the
interception of the package of
books by Customs last year. As
mentioned in Theills, itwas
already published here, thus
rendering it merobscene.
However its confiscation on
import means thatit isindecent!
Work that oneout . . .
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CLEO LAINE

“FEELINGS"

RCA PB 9054

GEORGE HAMILTON IV

“| WONDER WHO'S KISSING HER NOW"
Anchor ANC 1039

EMI MUSIC, 138/140 Charing Cross Road, London, WC2
01-836 6599

FUN HOLIDAYS FOR THE 18-32's

ALL INCLUSIVE

VILLA

IN GREECE or SPAIN

Jaoin the PLEASURE
SEEKERS and enjoy
water ski-ing, sailing,
horseriding, discos/|
dancing, barbeques plus
lots more.
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Wastern Chambers, Wastern Hoad

Romford, Essias
24 haur Digla-brochure:

» Romford 62286/7/8
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This is the Bus

smail grouplives and lougns
This 15 the Bus
that takes youfrom £ o & weeks on the
greatest holiday of your life
_ THIS IS THE BUS THAT FICKS YOU UP?
ﬁm# Your seat Now or send Far brochore
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Ruxley Corner,Sidcup,Kent Tel: 01-302 6426
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BILL ODDIE

IN CONCERT
+ PACIFIC EARDRUM
FRIDAY MAY 13th 8.00pm
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PAT TRAVER

The New Single

'ROCK & ROLL SUSIF’

'MAKES NO DIFFERENCE’

‘ROCK & ROLL SUSIE’ Taken from the Chart Album

MAI(IN'MAGIC

"WISHBONE
-~ ASH

‘BLOWIN’
FREE

INCLUDING
*‘PHOENIX’ anp “JAILBAIT’

20 minutes of Wishbone Ash
HURRY!! First 10,000 supplied
in special colour bag with free
colour poster offer. MICA 291
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with ROD STEWART

RONNIE WOOD
RONNIE LANE
KENNYJONES
IAN MCLAGAN

TETSU YAMAUCHI

also available on cassette RV4 3




