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WELCOME TO ENGLAND
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12 (15) FEELSLIKETHEFIRSTTIME........... Foreigner 12 (13} SILKDEGREES.........cco.ivommmmrrsirsions Boz Scaggs
13 (16) THEME FROM ‘ROCKY’ (GONNA FLY NOW) 13 (10) THIS ONE'S FOR YOU., .Barn,r Manilow
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14 {7) HOTEL CALIFORNIA .......ocooiivorisvisinisionnie Eagles 15 (18) ENDLESS FLIGHT...... a0 Sayer
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12 6 THENIKISSEDHER.... 19 (22) WHODUNIT.......... o e Tavares 20 (27) FOREIGNER...... ... Foreigner
e e e 21 (16) UNPREDICTABLE............. ... Natalie Cole
6 # THEBOATTHATIROW e 20 |23) MAINSTREET............ i BOb Seger
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5 16 SOMETHIN STUPID ...........w.oo. Framk & Nancy Stnatru (Reprise) ' i R MVOSSE AT 23 (24) CAROLINA DREAMS...... Marshall Tucker Band
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PHIL LYNOTT
of Thin Lizzy

AUTUMN TOURS

Lizzy open
[ November 8

THIN LIZZY are lining up a major aunumn tour of Britain,
NME learned this week. They will headline at leading venues
around the couniry, p.‘aymg a total of 20 dates. And the
itinerary is set to open in Newcastle on November 8.

A spokesman revealed that Lizzy will be touring with a lavish
production — “the sort of show you would expect them to put on at
Earls Coun, although'in fact they won't be playing any venues as
large as thar™', It is undersiood they are siill undecided between
Hammersmith Odeon'and the Rainbow for their London venue,

There is a possibility that Britian will see Lizzy in action befare the
November tour. They have apparently been offered a bill-iopping
appearance ar the Reading Festival in late August — but, said the
spokesman, they have not vet made up their minds whether (o accept.
@ Van Der Graaf Generator are also planning a 20-date autumn
tour. They have ser aside the month of October for their British
outing, which will be confined mainly 1o the college circuir.
® Manhatian Transfer are in line for a British return in the autumn,
Negoriations are nearing complelion for them io headline a full
concert tour here, though the exact period of their visit has not yet been
decided.

@ The Ramones and the Talking Heads, currenily touring Britain
together, will Both be returning here in the autumn — to headline
separate tours. A spokesman for the Nems Agency said he will be
ralking 1o both bands during the next few days, with a view to deciding
on the precise peried of their respective visits.

OZZIE OSBOURNE
af Black Sabbath

Sabbath quell
split rumours

WIDESFREAD RUMOURS of a Black Sabbath split,
prevalent in various sections of the music Press for several
weeks, have been categorically denied by the band’s
manager. Speculation implied either that Ozzie Osbourne
was leaving, or that the whole group were breaking up. But
the official word this week was thar Sabbath will be back on
the British concert trail during the auiumn,

Next week the band begin preparing and rehearsing material fora
new album. They then go into the studips ro finish editing and mixing
their live LP, fal.'awed by the actual recording of the new studio set,
with the British tour timed 1o coincide with iis release.

“I don 't know how the split rumours started, but somehow they
even found their way into the Amernican papers, "' said manager
Albert Chapman. “But I hope we can dispel them once and for all
with our autumn tour — which is unigue for us in that, for the first
time when promoting a new record, we are putting Britain before
America.”

Bad Company: July 2
Earls Court concert

BAD COMPANY retumn to the British concert platform for
the first time in 18 months when they headline a special one-
off performance at London’s giant Earls Court stadium on
Saturday, July 2 (7.30pm). The band interrupt their current

U.S. tour specially to fly home for the gig, bringing with them
their full sound and lighting system, and resume their
American commitmenis immediately afterwards.

Support acts at Earls Court are Racing Cars and new Swan Song
signing Metropolis. It is promoted by Mel Bush in association with
Bad Company's manager Peter Grant.

The venue accommodates 17,000 and ticket applications may be
made immediately to Bad Company, Earls Court Box-Office,’
Warwick Road, London 5.W.5. Prices are £3.50, £2.50 and £1.50,
and cheques and postal orders should be made payable 1o “Earls
Court & Olympia Lid. (Bad Company)”, enclosing s.a.¢. For those
who prefer to book personally, the box-office opens on June 4, when
tickets will alsa be available at Virgin Records shops and through the
usual agencies.

Bad Company — who last in this country when they
played two nights ai the Great British Music Festival at Olympia —
will feature material from their current album *“Burning Sky", which
has already gone Platinum in America.

The Bad Company line-up (left to nighi): MICK RALPHS, PAUL
RODGERS, SIMON KIRKE and BOZ BURRELL

NEW VIC’S
BAN RILES
VIBRATORS

THE VIBRATORS have been banned from appearing at
London New Victoria Theatre, where they weré to have
played on June 12 as support act to lan Hunter's Overnight
Angels. So promoter Mel Bush has now switched the Hunter-
Yibrators gig in London to the Hammersmith Odeon on the
same date.

Z.ep topping
at Barnet?

NME learned this week of
plans t@ stage a major open-
air concert in the grounds of
Wrotham Park, situated on
the Herts-Middlesex border
between Barnet and Potters
Bar. If negotiations are
concluded satisfactorily, it
would be one of the miles-
tone events of the year. The
concert would be held on a
Saturday in August, with the
likely date August 20.
Our U.S. corresponde

reports  that Sanmtana and
together at about that time, and
are expected 1o play at least one
big date in this country — which
could well prove W0 be the
Wrotham Park gig.

But i they do appear, it would
be as support to the headlining
spol, for which a world-
renowned act i befieved to be in
linc. The identity of this attrac-
tion is still shrouded in secrecy,
but o could be significant that
Led Zeppeln’s U5, tour ends
on August 15!

BUT THE WHO |
NIX LONGLEAT

THE WHO have rejected an
offer to headline the big open-air
rock concert, to be staged in the
grounds of Longleat stately
home in September. During the
past  two weeks, widespread
speculation in rock circles had
pointed to The Who as bill-
toppers of the event, but the
band have now put paid to all
the rumours.

Bush and Hunter, who claim
‘the ban was slapped on without
the theatre mansgemeni ever
seeing the Vibrators, issued a
joint statement saying: “We feel
it is wrong for the establishment
to dictate what people are
allowed to see. The new wave is
too big (o be pushed under the
carpetl — instead of condemning
it, they should condone it.

“It seems the Vibrators have
been tarved with the same brush
a5 other and more controversial
groups, Bui we are pleased that
they have been endorsed by a
large company like the Rank
Organisation, who do not object

to them appearing ai Hammers-
m.ii
Ironically, the Mew Victorin is
also owned by Ranks, but it is
mmlywiedbthnmrio
Danny O'Donovan who
secured it on & lease.
@ The Stranglers have also been
banned by a leading concert
venue, Their projected gig at
Blackburn King George’s Hall
on June 19 has been called off,
becapse of objections by the
local council. Also off is their
date a1 Blackpool
Hotel the previons day, but this

"Wailers gigs

down to four

BOB MARLEY and the Wailers
will not, after all, be playing two
extra nights at London Rainbow
on June 5 and 6. When their
four-day stint (June 1—d) was
first announced, a spokesman
said it was probable the band
would add another two shows to
this’ engagement. But after the
strain of an extensive European
tour, Marley had now decded
that four gigs are endugh. The
Rainbow has already sold some
tickets for the proposed addi-
tional dates, which may be
exchanged [or one of the earlier
nights (if- any remain) or for a
cash refund.

A spokcmman tokd NME:
“The Who are still working out
exactly when theyll be recording
their new album. And until that
5 sorted out, it's impossible to
fix any dates. So regretiully
they've had 10 decline Longleat,
and it now scems they won't be

ago that Emerson, Lake and
Palmer may top the bill at Long-
leat. And it is undersiood that
this remains a distinct ~ possi-
bilizy.

‘&;
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Pistols beat dispute

WITH THE Sex Pistols’ single
“Grod Save The Queen’” due for
release tomorrow (Friday), both
they and  Virgin . Records are
crossing their fingers and hoping
there will be no attempt o have
the record barned — at any rate,
until the 50,000 copies already
pressed are sold!

Produetion was halted last
week when some workers at the
CBS plant, where the single 15
being manufactured, objected to
the contents. But they returned
1o work after a protest.

Although Joha Peel has
already played the track several

times on his late night Radio 1,
show, Virgin say the chances of
daytime broadcasis: are “not
very favourable®™.

Virgin are also trying to find
live work for the Pistols, but a
spokesman admitted that “the
level of interest has been
crushed by the anxiety of
squeamish promoters’.

Meanwhile, the band’s debut
album is dug out in late June.
And they have signed 1o Barclay
Records for le years in France
and Switzerland, in a deal worth

@ See 'l'hnlh. page 12
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Jam top own Jubilee gig
at Chelsea F.C.

THE JAM are now confinmed for three
major London conceris next month, all
associated with the Silver Jubilee celebra-
tions. The most intriguing is on Sunday,
June 12, when they perform outdoors at
the Chelsea Football Ground. The other
two shows are al Poplar Civic Theatre
(18) and Batiersea Town Hall {27). There
will be 8 nominal organisation fee at each
of the events, aithough the band are
giving their services free.

The gig at Chelsea’s Stamford Bridge
ground climaxes a day of Jubilee festivities
il carnivals, steel bands and
mﬁmme token admission fee is
expected {o be in the region of £1 per family.

Poplar's rock’n’roll night, billed as “Hot
And Stiﬂ:gr will also feature several local

with admission at 6lp. And the

PAUL WELLER of The Jam

Battersea show (admission 75p) culminates a
week of Jubilee events at the venue.

A spokesman for the band explained: “We
are all very and we believe strongly in
The Queen. We want to be involved in the
Jubilee™.

Another two dates have been confirmed for
The Jam's toar itinerary, reported last week —
they are Malvern Gardens (June 25) and
Manchesier Middleton Civic Hall (July 2).
And their gig on June 8 is switched from Great
Yarmouth to Twickenham Winning Post. -~
@ The Jam have been dropped from the sting
of dates they were due fo be playing this week,
prior to their own tour, as special guests on
The Clash tour. A spokesman for The Clash
commented: “Tt was agreed at the start of the
tour that The Clash and The Jam, both of
whom have recording contracts, would subsid-
ise the other relatively unknown bands on the
bill. Unfortunately The Jam no longer seem
interested in doing this, so there Is po point in
keeping them on the tour,”

May 28th, 1977

kdited: Derek Johnson

Another
official

gig off

THE SECOND of the two
official Silver Jubilee
concerts, planned for
London in early June, has
now been called off. The
show was to have been a
showcase for top British
bands, and was to be staged
at Earls Court Stadium.

Original plan was for the Earls
Court gig to be held on June 4,
followed by an all-American bill
at Wembley Stadium on June 11.

The Wembley concert was
cancejled two weeks ago,
because the Jubilee commitlee
was unable 1o arrange a suffi-
ciently strong bill, whereupon

the Earls Court show moved
back & week to occupy that
vacant date.

Mel Bush, who was in charge
of lining up the bill, said the
decision 1o cancel was taken
“after weeks of frustration and
failure to interest acts in this
official presitge event.”

Al

DiMeolas new album:

Elegant Gypsy

The new album featuring

Jan Hammer, Lenny White

and Spain's Greatest
Flamenco guitarist
PacoDelucia

RECORD NEWS

A SPECIAL Rocket single
released on June 3 features two
American A-sides by two diffe-
rent artists. They are “Bite
Your Lip” by Elton John and
“Chicago” by Kiki Dvee. 20,000
copies will be made available
as a 12-inch pressing retailing
at 99p. It will also be in the
shops at the standard price asa
normal seven-inch,

® The new Joam Baer album
“Manzanita” is released on
July 1 by Portrait, whose Brit-
ish outlet is through CBS.

@ A duet between Jomathan
King and his American
girlfriend Jamet Atkinson,
titled “Love Catechism", is
being rush released by GTO
Records.

@® The Temptations have
signed a long-term worldwide
deal with Aglantic Records;
and ‘have started work on a
new album for August release:
The group’s current- line-up
comprises onginal members
Melvin Franklin® and Otis
Williams, Richard Street and
newcomers - Glenn | Leonard
and lead singer Louis Price.
® Quantum Jump's new
single “Don't Look Now" is a
re-mixed track from their
current album “Barracoda™. It
is out this weekend on Electric
Records, distributed by Decca.
@ This weekend Philips release
a four-track Demnis Rowassos
EP "“Kyrila", Mike Harding’s
album  “Old - Four- Eyes [s
'Back™ and a reissue of the
Sarah Vaughan-Billy Eckstine
hit single “‘Passing Strangers’”.
The new Alex Harvey single
on  the companion Vertigo
label is “"Cheek To Cheek™.
@®0ur Kid aim for a chart
return with a new Polydor
single “Let’s. Go. Steady
Again®, issned on June 3.

@ Bay City Rollers [ounder
member Alan » who
quit in April last year because
he felt he was too old for the
group, makes a comeback on
June 3 as a soloist. His single
“I'm Confessing”, penned by
Russ Ballard, is released by
Arista,

@The “Chietains Live™ album
is set for worldwide reléase by

@® The Police, the band formed
in January by Curved Air
drummer Stuart Copeland,
have their debut single “Fall
Out" jssued this weekend on
llegal Records (available
through Virgin). They have
now completed their series of
dates with Cherry Vanilla, and
are going on the road in their
own right.

@Meal Ticket, newly signed by
EMI, have their debut album
“Code Of The Road” released
in mid-June. Their single *'Out
Of The Blue” comes out
tomorrow (Friday).

®Rclcase of The Real Thing's
second Pye album “Four From
Eight" has been put back from
early June to July 1, because
they are recording a new track
for the set.

@ John Miles' new single
“Slow Down", already a big

+ disco hit in the States, is rushed

out here by Decca this
weekend.

@Tony Joe White is in Britain
this ‘week for a promotional
visil, in connection with his
new 20th Century single “‘Hold
On To Your Hiney'.
@5utherland | Brothers and
Quiver start work at Abbey
Road studios on June 11 ona
new album, with Bruce Welch
producing, They -are not
replacing Tim Renwick until
they go back on the road in
September, and will be using
guest musicians on the album.
®Miles Copetand of Cream
International next month
launches a new label called
Stepr  Forward  Records,

- devoted mainly to new-wave

I ———

Island on Jupe 15. It was nds. First two s L
recorded in  Boston- and ?zhc 3 are --;,?g:t“t]:r;s &;Eﬁ
Toronto during the group’s last by Chelsea and “Fascist

North American tour. Dictator” by the Cortinas, F

Tomita elpee banned

JAPANESE composer Tomila has had his version of Gustav
Holst's “The Planets™ suite banned by a High Court judge. RCA
say they have already maunfactured 40,000 albums and 6,000
' cassettes of the recording, but Mr. Justice Oliver slapped a ban on
further production or sales after objections by Holst's daughtcn
who claimed Tomita's version ‘mutilated and vulgarised” her
father’s work. The ban remains until the trial of a copyright action
brought by Imogen Holst's company. Ironically the album is on 3
sale in America and Japan because “‘through some oversight”
permission was given 1o release it in those countries;

' | HAYDOCK PARK’S °
CONCERT PLANS

LATEST off-beai venue to enter the open-air concert ‘stakes is
Haydock Park Racecourse on Merseyside. A spokesman said they
are considering staging concerts this year and would be happy to
discuss the matter with any promoter. He added: *“'We have 13 bars,
seven restaurants and smack bars, stands to accommodate 30,000
people, ample car parks and toilets, and we are within five miles of
three motorways,” The catchment area of Liverpoal and Manchester
has a six-million population, who are starved of major outdoor
events, NME has already passed on this information to several
leading promoters, two of whom have already expressed interest.

H’WIND TOUR

HAWKWIND go out on the road next month for their first major
tour since their comprehensive line-up changes. Ten dates have been

anpounced so far, including two nights at one of London’s newest
venues, but more are still being finalised. Gigs confirmed are at
Birmingham Town Hall (June 3), Preston Guildhall (6), Bradford St.
George's Hall (7), Stoke Victoria Hall (8), London Camden Music
Machine (10 and 11), Slough Fulcrum Centre (15), Bridlington Spa
Royal Hall (17), Hastings Pier Pavilion (18) and Dunstable Queens-
way Hall (19). The band will be promoting their new Charisma album
“Cruark, Strangeness And Charm", now set for June 17 release.

RUMOUR MINUS PARKER

THE RUMOUR are playing several dates without Graham Parker
during the next few weeks, to preview their album “Max" for July
release by Phonogram. First con gigs are at Birmingham
Barbarella’s (tonight, Thursday) and London Kensington Nashville
(Friday and Saturday), when they are augmented by Paul Carrock
{keyboards), Dick Henson (trumpet) and John. Earle (sax). -

Produced by Al DiMeola

Records &Tapes
CBS 81845
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Gallagher & Lyle

head July Wakes

GALLAGHER & LYLE

GALLAGHER & LYLE.
were confirmed on Monday
as the headline attraction for
this year’s July Wakes Music
Festival, to be staged at the
Park Hall Leisure Centre in
Charnock Richard, near
Chorley in Lancashire from
July 15 to 17 inclusive. And
among other acts signed are
Country Joe McDonald,
Fairport Convention,
Richard & Linda Thompson,
Barbara Dickson and the
Bothy Band, Negotiations
are still in progress for Leo
Kottke.

The running order has not yet

been determined, but among
other conflirmed names are Five

ON THE ROAD

BACK TO THE FRONT, Pete
Brown's new band, extend their
dabut tour with dates at Broad-
stairs Grand Ballroom [June 20),
Manchester Electric Circus [July
2), Dudiay J.B."s Club (5], Brack-
nell Arts Centre (20) and Bristol
Granary {23).

Regent's Park on Sunday, Juna
26, on a bill which also meludes
the Mike Westbrook Band and
Frankie Armstrong. Other Cow
dates  include Southampton
Solent Suite (May 30], Bath Bril-
lig Arts Centre (31}, Plymbuth
Woods (June 1), Exeter St.
George's Hall (2) Cardiff Temple
©Of Peace (3}, Hull University {8,
Brighton Polytechnic (9), South-
end Queen’s Hotel (10), Guild-
ford Civic Hall (12) and
Cambridge Lady. Mitchell Hali
{13h

LITTLE ACHE have June gigs at
Dudlay  Teachers  Training
College (1), Weallington Town
House (3],

ton Nashvllln (10).

Clare College (13}, London
Camden Music Machine (14},
Wolverhampton Teachers Train-
ing College (16). Dudley Quean
Mary Ballroom (17), Nerth
| e College (18],
| West Bromwich Coach & Horses
(19), Coventry Mr. Gearge's (23),
Birmingham University. (24} and
London Fulham Golden Lion

| {300,

TRAIN return next week for
another tour, and the U.S, heavy
rock outfit have dates at Doncas-

Ashington Cantral Cinema (4),
l London Canning Town Bridge
House (6), Hastings Pier Pavilion
18), ~Reading Target Club (7),
condon “ulham Greyhound (8),
Baolso | Bluebell Inn (9), Leeds
Florce Green Hotal (10}, London
Hounslow Sneakies (12), Liver-
pool Moonstone (18], Sunder-
land Me<cca (17}, Chester Quaint-
ways (20}, Birkenhead Mr.
Digby's (23}, Seunthorpe Priory
Hotel (25) and Barrow Maxim's
(26}

MUSCLES are back on the road,
following lead singer Geoff
Brown's recent |eg operation,
with gigs at Monwich Cromwells
{tonight, Thursday), Birmingham
Aston  University  (Friday),
London  Paddington College
(Saturday), Leamington Mops
Club (June 1), London Hamp-
stead Waesthill College (2),
Retiord Parterhouse (3}
Morwich RAF Conningsby (4),
Chaltenham Tramps (7), Halifax
Percival Whitely Collags (8],
Chester Theatre Chayd {10),
Frome Hexagon (11}, Durham
Bede College: {17), Stoke
Madaley Coliege (18}, Birmin-
gham Elbow Room (22), Dudiaey
College of Education (24) and
Kettering Freewhesler (28],

CAROL GRIMES and the London
Boogia Band play their last gigs
until the autumn this weekend at
London Camden Music Machine
{Friday), London Camden Ding-
walls (Saturday) snd London
Fulham Golden Lion (Sunday).
They spand the summer writing
and recording, and are bei
lined up for an extensive autumn
tour.

HENRY COW asppear in London

ter Outlook (May 30),- Sunder- -

: and Boilermakers Club (June 1),
: h Reck Garden (3],

SHAKIN' STEVENS and the
Sunsets play Devizes Corn
Exchange (tonight, Thursday),
Cirencester Agricultural College
{Friday), London Covent Garden
Rock Garden (Saturday),
Newbridgs Club (Sunday),
Carmarthen 5t. Peter's Hall (May
30). Weymouth Pavilion (31),
Bridgwatar Town Hall (Junae 3),
Barnstaple Tempo Club (4),

° Rotherham Clifton Hall (6], Farn-

borough Jubilee Festival (10},
Cambridge Peterhouse- College
{13}, Cambridge Caius College
(14)  Cambridge . Magdalena
College (15), Durham Trevalyan
College  {18), ' Oxford 5t
Edmund’s Collega (18], Liver-
pool City Coliege (22). London
Covent Garden Hoxy Club {23),
Lancaster University {24),
Portamouth Polytechnic (25} and
West Bromwich Oakdale Club
3o}

LLANDRINDOD WELLS Grand
Pavilion has: been completely
renovated and is opening up as a
concert venue. So far confirmed
for the mid-Wales town are the
Stranglers (June 10), Dead End

Kids (17), Jasper Carrott (18], the:

Heartbreakers (25), Acker Bilk
{July 1), Crazy Cavan (August 20)
and Shakin® Stevens (Sepember
16). XTC support tha Heartbraak-
ers, Cavan and Stevens.

KRAKATOA have added
keyboards player Hans Zimmer
to their line-up and have gigs at
Tonypandy Naval Club (tonight,
Thursday|, Cardiff Top Rank
(May 28), Eastbourne Technical
‘Collage (June 17), Hestings Pier
Pavilion (18), Brighton New
Regent (23), Broadstairs Grand
Ballroom  (24), Walsall West
Midlands College (25), Darling-
ton Incognito (29), Worcester
College of Education (July 1),
Chatham Town  Hall (2.
Birkenhead - Mr. Digby’'s (7},
Sheffield Totley College (9),
Bradford - Princeville Club (10}
and Plymouth Top Rank (11).
They tour Ireland from June 3 to
12, .

SILLY WIZARD return from: a
seven-week  European tour to
headline a concert at Edinburgh
Goeorge Squara Theatre this
Saturday (28). They are also set
to tap the bill in folk festivals at
Clesthorpes - (June 4),

{5), Norwich (17-18) and Billin-
gham {August 20}, as well as the
Birmingham Jubilee Festival on
June 7,

SPITERI, the London salsa and
fusicn-music band, have London
gigs at Gulliver's Club (tonight,
Thursday), Speakeasy (Satur-
day), Fulham Goldan Lion (June
7, 1 and 21). Kensington
MNashville (9], Covent Garden
Rock Garden (10), Eltham Avery
Hill Collage (24) and Upstairs at
Ronnie Scott’s (July 8 and 9. A
string of provincial gigs is being
lined up to start mid-July.

TIM ROSE is the support act in
Fairport Convention's concert at
London  Drury Lane Theaatre
Royal this Sunday (29).

JIMMY HELMS starts a new tour
next moenth and confirmed gigs
are Bolton Nevada (June 4),
Basildon Rachael's Club (9],
Cambridge Downing College
(13), Egham Shoraditch College
{17} and Bristol Top Cat (18]

Hand Reel, Gay & Terry
Woods, June Tabor, Rab
Noakes, Gordon  Giltrap,
Gryphon, Hedgehog Pie, Noel
Murphy, Bushwackers, Drew
MecCulloch, Tannzhill Weavers,
Paul King Band, Ross MacFar-
lane, Spriguns, Pete Farrow and
Tom Yales. -

This 15 the second year the
event. has_ been staged at this
site, just off the M.6. The
numercus:  facilities  include
fresh-water toilets, ample car
parking, bars and restaurants,
squash and tennis courts, swim-
ming pool and boating lake. The
festival has been booked by Ed
Bignell of the Nems Agency on
behalf of organiser Bran

Adams,

Weekend season tickets have
been pegged al last year's price
of £5.50, including camping and
parking. They may be obtained
[rom Mational Jazz Festivals
Lid. (to whom cheques and
postal orders should be made
payable), P.O. Box No. 450,
London W1 450Q. Please enclose
a stamped addressed envelope,
and allow a minimum of 21 days
for delivery. Phone number for
enquiries is 01-437 6601.

MARY WILSON

Presley films
TV marathon

TWO CONCERTS by Elvis
Presley on June 25 and 26 in
Cincinnati and Indianapolis —
both attended by 15,000 people
— are 10 be filmed by the U.S.
network, CBS-TV.. The resulting
S)-minute programme is being
made available on the world
market. Over 250 members of
Presley’s British Fan Club are
attending the shows, and will be
singled out for special coverage
by the TV cameras.

MARY WILSON LEAVING

End of the
Supremes?

MARY WILSON, the sole
remaining original member
of the Supremes, is leaving
the group after their current
British tour. Her final
appearance will be in their
newly-announced London
concert at Drury Lane
Theatre Royal on Sunday,
June 12. This marks the end
of a 15-year era for Mary,
who was one of the co-
founders of the group with
Diana Ross in 1962,

As she is expecting her second
child, she intends to rest until
the baby is born, She then plans
to begin a new career of her
own, and the first move in this
direction will be to record a solo
album.

The other two Supremes —

Scherrie Payne (sister of Freda
Payne) and Susaye Green (co-
writer of Deniece Williams' No.
1 single “Free") — say they are
going back to the States to deter-
mine their future and that of the
group.

S0 there is a very real possibil-
ity that the Supremes will cease
to exist after their British dates
at Batley Variety Club (all this
week), Leicester Bailey's (week
from next Monday), Watford
Bailey's (June 5 week) and the
Londoen concert.
® Frankie Valli has announced
that, from September, he will
work exclusively az a solo
performer and will never tour
again with the Four !
However, the group will
continue 1o function without
him, and will probably bring in a
replacement.

ILLNESS HITS
STRANGLERS

THE STRANGLERS were
foreed to cancel the opening gig
in their extensive tour schedule,
at Coventry Tiffany’s last Thiurs-
day (19), when Hugh Cornwell
went down with a sudden attack
of flu. The band, who apologise

to se¢ them, have already re-set
the Coventry date for Junc 6
when existing tickets are valid.

New bands

A NEW WAVE band called
Chartreuse, launched by former
Cockney Rebel and Be-Bop
Deluxe members, have been
signed by RCA who release their
debut single “You Really Got
Me" (the old Kinks hit) this
weekend. Personnel comprises
Milton Reame-James
(keyboards), Paul  Jeffreys
(bass), Jeff Faulkner (guitar),
Malcolm Ashmore (drums) ;
ex-Strider vocalist Rob Elhott.
A college tour is ciirrently being
lined up for the band.

® Rampant Robot is a new band
formed by the four original
members of the Fusion
Orchestra, who disbanded in
1975. Debut gigs are cum:n:ly
being lined up.

@ High Mileage is a new four-
picee launched by former Mott
The Hoople keyboards man
Verden Allen.

HATCHER DATES

GEORGE HATCHER BAND
begin their own headlining tour
next week, timed to comncide
with the June 17 release of their
s¢cond United artists  album
“Talkin® Turkey". Dates are
London Marquee (June 2),

* Plymouth Woods Cenire  (6),

Cardiff Top Rank (7), Scar-

barough Penthouse (109,
Cleethorpes  Winter Gardens
(16), Cromer West Runton

Pavilion (17}, Nottingham Boat
Club (18), Stoke George Hotel
{22), Loughborough Town Hall

(23), Birmingham University
(24), Cheltenham Town Hall
(25), London Marquee (27),

Birkenhead Mr. Digby's (30),

- London Regent's Park Bedford

College (July 1), Redcar
Coatham Bowl (3), Swuafford Top
Of The World (4), Yeovil John-
son Hall (7) and Manchester
Electric Circus (8).

to the hundreds who turned up

ﬂmgwalls (16), Cro
Mashville (20 and 21),

Garden (24 and 25) Dudley J.

Saints go marchin’ in
INITIAL DATES have now been set for the British debut tour by
Australian new-wave band, the Saints. After their previously-
reported gigs with the Ramones and Talking Heads at London Chalk
Farm Roundhouse on June 5 and 6, they play London Camden
n Greyhound (19), London Kensington
Twickenham Winning Post (22), London
Islington Hope & Anchor 23), London Covent Garden Rock
s Club (July 2), Manchester Electric
Circus (3), Doncaster Outlook (4), Birmingham's Rebecca's (7) and
Liverpool Eric's (8), with several more still to be finalised. Their
single “Erotic Neurotic™ is currently on release and their Harvest
album “I'm Stranded” is out this week.

DF FI"FLA

)
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The Mill™.

Birmingham.

Open-air pop for BBC-TV

A SERIES of open-air concerts are to be filmed during the summer

BBC-TV in the grounds of their Birmingham Pebble Mill studios.

y will be screened on a weekly basis under the banner “Pop At
Among acts already booked are Rubettes, Showad-
dywaddy, Guys'n'Dolls, Alvin Stardust, Pussycat, Mary Hopkin,
Billy J. Kramer and Bert Weedon. The audience of up to 2,000 will
be standing or sitting on the grass. Filming is on Saturdays from late
June to early Avgust. Admission is by ticket only from the BBC in

It’s Episode 67 of

ROUGH DIAMOND's plans
have changed’ yet again and,
instead of playing British gigs
next month, they have now lined
up & lengthy American tour
starting 'in Detroit on June 7

But as a warm-up for the 1.8,

schedule, they headline four
concerts during *the next few
days — at Birmingham Univer-
sity (tomorrow, Friday),
Manchester  Blectric  Circus™
(Saturday), Plymouth Woods
Centre  (next Monday) and
Penzance The Garden (Tues-
day). And in fact they played
two  last-minute  dates  last

weekend  al | Sunderland and
Middlesbrough.
E R R L — e ——

T e T— R

ROUGH DIAMOND
DATE CHANGES

As regular readers of the
Rough Diamend  serial  will
know, they cancelled their origi-
nal May tour plans in favour of a
June outing. They were booked
and anoounced as- one of “the
attractions in  the MNewcastle
Festival at the Gity Hall on June
19, and ticket agencies were
taking reservations for a provi-
sional date at London Rainbow
on June 22. But these have now
been scrapped as the band —
David Byron, Clem Clempson,
Geoff Britton, Willie Bath and
Damon - Butcher . — feel they
must boost their debut album in
America. A full British tour will
now follow in the autumn.

BLONDIE

ANIIT DUNKLLY “THE LININ' JURE BOX",
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F YOU THINKE TITI'S
Iprcsumptucus for a yank to

butt his two-cents' worth into
the already skyhigh reams of
blather concerning The Sex
Pistols, you're right.

On the other hand, there is the
possibility that you all might be a
little too close to the fray to assess
it with total objectivity, *

Bésides which, 1 don't give a
damn.

In the past I've writlen articles
criticising the private sexual predilec-
tions of David Bowie, a. man I've
never even mel and am such an expert
on that I think “Station To Station’’ is
his best albim — so0, since I've been
bellowing unsolicited  advice “in_the
deaf ears of gentlemen as prestigious
as him and Mickey Jagger all these
years, T might as well pick on a bunch
of puny lepers like The Sex Pistols
oo, Evérybody clse is.

So here's how it Jooks and sounds
from this side of the Atlantic.

I think “Anarchy In The U.K." is
one of the greatest records ever made.

Johnny Rotten, furthermore, is the
most enraged vocalist I've ever heard,
He's even more pissed off than 1ggy
used 10 be and you know that’s saying
something.

In faet, according 1o him, he wants
1o destroy everything he can get his
hands on. ! :

Personally -1 keep  wvacillating
between queasiness and depression
when I see those cigaretie burns in his
wrists, | was always glad I was home
watching Adam-I2 the night Iggy
threw ‘a glassy which .shattered all
aeross the stage of Max's Kansas City
and then rofled in it, a fit of self-abuse.
rivalied only by the night he appeared
in a play in L.A. called “Murder Of
Thie Virgin" (plot: virgin gets killed,
“everybody says lggy’s the culprit, but
there- happens: to be a black guy
written into the script by its author 1,
Pop, 5o lggy says “The nigger didit”
and the whole cast kills the “nigger”™,
the performance of which was uncere-
moniously shortened when Iggy took
a knife and gouged a big hole in his
chest.

His pood buddy Danny Sugarman,
who used to perform similar nicefies
for Jim Morrison, drove the Ig out to
the Pacific Ocean, where he flopped
around in the waves till I guess the salt
caused his wounds o congeal.

The next.day we started hearing
rumours at Creern magazing, where 1
worked then, 10 the éffect-that Iggy
had mauled himself so direly as to end
dp in the emergency ward hanging
between life and death on-g thread of
dental floss, We became very upsel
and spent two days calling all over

L.A. trying lo asceriain just how -

badly he'd been injured.

Finally Danny Sugarman got on the
phone and said the Pop was all right,
“He just had a litle too much blood

“inside him and needed to let some
out” (like leeches, sure), and further-
more that Iggy ramming a knife into

' his chest was “the greatest arl state- ©

ment” Danny had ever witnessed.

In a way I'm glad there are people
like Danny Sugarman in the weorld —
they give the phrase “amust to-avoid™
new vistas of meaning. :

| wish 1 could say that if [ ever saw
him again 1 would ram a dagger in his
heart and see how that would rate on
his scale of art stalements, bul some-

how 1 just don’t think 1'd be able to go

through with it. I know 1'd just end up
turning around and walking as far
-away from his presence as I could. 1
guess I'm just-a wimp.

Do 1 digress? Not really,

The reason Johnny Rotten sings
with more rage than Iggy is that he's
got more to be enraged about,

I'm not going to bore you with
another sociological treatise. 1'm just
going to say that underncath it all,
Igey's basically a romantic . . . and
let it go-at that.

W, JOHNNY — well, like I
said, 1 don't know the lad, but
you pick up little indications here and
there, both in your paper and things
like ‘Mary. Harron's interview with
him in the American magazing Punk.
When 1 read that interview, | was
struck by what a lucid, level-headed
fellow he seemed 1o be. I tried 1o look
past the cigaretie burns, hope for the
best and then the record came out and
promptly blew eéverything else clear

NEW MUSICAL EXPRESS

Hey Johnny—there’s a

off my turntable and out the window.
(In fact at this moment there’s a
hapless legal secretary who was on her

way uptown to work that day and got

her ‘skull cleft clean through by a
Buzzcocks record, changing her
address to the morgue. 1 let her keep
it, too.) -

If you want the truth, I don’t give a
damn about The Vibrators, Eater,
any of them dumb, groups -you're
trying to fob off on us (that Clash
record is garbage), although 1 feel
-preliminary stirrings of unauditioned

' affection for The Stranglers just

because they look like a bunch of 30-
year-old alkies who decided tocash in
on ‘this “punk” scam. Everybody
knows the greatest group in the world
is Emerson, Lake and Palmer
anyway, who do you guys think you're
trying to fool?

I must admit, however, that as an 8-
year vel of this rock-ritin’ game [ was
otally blown away by *“Anarchy In

The UK.

" I'm a sucker for rage from way

back, and the lyrics are good too:
“There are many ways to gel what

you want'T use the bestl use the: rest

There’s only one thing
worse than THE SEX PISTOLS -

— and that’s

3-...{'. R

&

LESTER BA

NGS.

|geezer out here says
he’s got the answer
to all your problems. ..

. o o ik this the UDA/Or is this the
IRAN thowught it was the UK. /Or just

another couniry/Another case of lenan-- .

eyd wanna be anarchyT'm gering
pissediTust destroy. ™

To which I can only add, pip pip!

I agree wholeheartedly.

Engliand is a suckshit country that
deserves to sink into the ocean like
California has been threatening to all
these years. |'ve pever seen a place
where more people concealed more
hidden rage behind the blandest
facude this side of Donny and Marie.

What'n the hell’s the matter with all
you - limeys, your nannies inject
passivity serum in your milk when you
were in the cradle? Plus you're all so
goddam polite all the time.

I know damn well vou don’t mean it
(if you do you're in real trouble).

First time [ went to England (Slade
hype) | couldn’t believe the simple act
of hopping a cab: “Well, yes, puvnuh,
and wheah would you like to go
today?" When 1 finally got back to
MNew York and the cabbie snarled
“Awright mac where 107" and started
ranting and raving aboul the Puerto
Ricans I said to myself thank God,
home at last.

Plus  you're ‘always = slagging
Amenica for little mistakes  like
Vietnam, but what about you guys!?
London is the only place in the world
where they still do plays in blackface!

And your attitude towards women,
not just in NME, is sub-Neanderthal.
I get pissed off when [ read things like
Mary Harron’s interview with Eddie
And The Hot Rods in Punk where
they tore her blouse off and halfl raped
her. Fueking pigs, the lot of yvou. Or
bland-outs. Or both:

Si} 1 STAND foursquare with
Johnny when he says he wants to
turn your whole country to rubble. 1
don't even get pawd very much for this
stuff, what the hell do I care? You
deserve Johnny Rotten and worse.

I'm not sure exactly what he could
actually inflict on you if he ever
decided to put his money where his
mouth is, but what the hell. It's the
thought that counts.

The only trouble with Johnny’s and
my Elysian mental vista of rampant
carnage is that thoughts de. count.
And once you start thinking about
The Sex Pistols o little 'bit certain
questions arise,

Pic: STEVENSON

For instance, 1 agrec with them
when they say all established ageing
superstars are totally dead and worth-
less and just in it for the bread at this
point. Nobody who was any good in
the Sixties is doing anything but jerk-

*ing off now. with the possible excep-

tion of Malcolm Muggeridge.

But. If The Sex Pistols are so anti-
establishmentarian, why should they
even need to bother with bourgeois
outfits like A&M or EMI — why
don’t they just do like halfl the other
young bands in the world today and
put out their own records, completely
uncensored, on some underground
label? | mean, if it's all just chaos then
who gives a shit, right?

The main thing is that | need more
Sex Pistols singles so 1 can feed my
rage: I don't give a damn if they're on
Capitol or Ork or Binky's Backroom
Bootlegs,

Sometimes | think The Sex Pistols
start to resemble the people they're
always railing against, which I'd never
hold against them, but still looks a
mite fishy coming from somebody
who just pul out @ betier protest song
than  Bob  Dylan’s ‘entire  ocuvre
combined.

As far as the “business™ proper
goes, official reluctance / cowardice /
hostility / nose-holding all stems from
the fact that the Pistols are (or at least
seem} dangerous in the same way Iggy
was before his comeback (cf “Merallic
K.0O.”") — they promulgate real nihil-
ism and disorder instead of a manage-
ably synthetic version like David
Bowie's.

But in the music business — which
is the only way anybody but the kind
of kid who haunts collectors’ record
shops has mass access to the Pistolsin
the first place — it's just not consi-
dered “professional”™ to be that real.

On the other hand, if you'll indulge
me what may be a bit overly romantic
— WHAT REAL ROCK N
ROLLER WANTS TO BE
PROFESSIONAL IN THE FIRST
PLACE ANYWAY?

Professionalism equals competence
equals mediocrity, That's what's ruin-
ing music today — all the goddam
professionzls tuming out formula
pap, whether it's Barry Manilow or
Bad Company it all comes out of the
same spigot, the same mechanical
approach o what some people still
consider a beautiful, sacred yet living
urt,

And don’t bother telling me that
Chris Spedding played on *Anarchy”™
— I DONT GIVE A DAMN IF THE
BLACK DYKE MILLS BAND
LAID DOWN THE BACKUP ON
THIS RECORD.

I's a great anthem of adolescent
and social nihilism pushed to unpre-
cedented extremes, sung by ‘a
decidedly unrepressed demon who
may well have forfeited his human
citizenship, but that’s his problem.
Jerry Lee Lewis is so unrepressed in
1977 that people hardly dare go into
the studio with him.

ON THE OTHER HAND, twenty-
plus years have earned Jerry Lee
the right to be @n intractable
madman. In fact, who does this snot-
nosed punk Johnny Rotten think he
is? Screw him, 1 just decided 1
changed my mind about the whole
thing. 1 think you should deport him
to Liganda.

The flittle piss-ant doesn’t. even
know how to comb his hair. The
biggest decision of his day is whether
to stick his new safety pin purchased
with this week's allowance from
Uncle Mal in his jacket or his cheek.
Johnny Rotten doesn't even take
drugs! Some rock 'n’ roll Star.

In fact, why don’t you just send lan
Anderson over to his pad 1o pedant
him to death.

Mo, wait, actually I've gota better
idea. I've got brilliant ideas. for
Johnny gushing out of my mucous
membranes. Must be because il never
oceurred to me to stick pins in them.

But listen, [ think we should go
about this thing systematic,

MNumber one: 1 think Johnny and
the boys: are absolutely right (o hold
all. NME writers in complete
contempt. | think it’s about as cute

B Continues over
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and funny as the Hell's Angels at
Altamont that one of them beat up
Nick Kent when he dropped by to see
them, but 1 can understand their
resentment. Mick is a poseur, which is
just what he's always accusing people
like Jagger and Bowic of being, wear-
ing all those stupid Keith Richard
scarves when he looks more like a
bank clerk in Dombey & Son.

In fact all the MME writers with the
exception of Roy Carr have this
nonsensical idea of themselves as
popstars (except me. — Ed.), and the
only reason Roy doesn’t is he's loo
old and fat. I'm fat 100, and I'm even
starting to sing onstage and make
records, but [ ain't nostar and 1 never
wanna be one — fact I think that’s
just exactly where all your scribes
went wrong, in some cases tragically.

Wanting t0 be a rock “star’ (as
opposed to & musician trying (o come
up with something worthy. of the gift)
is like wanting to be a brain-damaged
infant until you drop dead at the age
of 40. It's the total antithesis of want-
ing to transcend in life or art.

Which is why rock stars are crap in
my book, and I'm in a position to
know, having interviewed about 75
per cent of them.

N THE OTHER HANLD, that
doesn’t ipso facto make The Sex
Pistols fleecy little angels, or more
authentic, or anything in particular.
Mot being Keith Emerson is a good
start, but still a negative recommen-
dation.

NEW MUSICAL EXPRESS

No. no! Keep him away from me!

So aside from this one single, we
gotia ask ourselves just what The Sex
Pustules have that's actually goed.

Let mie say right here that [ am not
at all offfended that they tore up
A&M’s offices. All that proves is that
they're pips just like all other rock
musicians; if they were Led Zeppelin
they could get away with it and prob-
ably have it hushed up besides.

I hear simpers of "Oh, how unpro-
fessional” all through the industry and
1 just have to laugh. What kind of
standards of professionalism and
polite decorum are you going 1o apply
to Keith Moon, The Faces, Lynyrd
Skynyrd, Led Zep?

Mot to mention what goes on at the
hands of some of the very dischiz or
concert hall functionarics most
offended by the Pistols’ behaviour. [
have seen arms twisted off because
somebody “responsible’ for “secur-
ity thought somebody else they
dids’t recognize was in the wrong
place. Too close to the human gods.

The last time David Bowie came to
Detroit everybody in the dressing
room was lined up against the wall
before he even walked in and then he
chatted down the fine shaking hands
before twitting out the door,

So 1 don’t wanna hear any lectures
about human dignity, because the
reality of big time rock 'n"woll today is
an‘affront to it on every level,

So The Sex Pistols are offensive.
Frankly, I don’t think they're offen-
sive enough.

When Mary Harron interviewed
Johnny for Punk and asked him what
sort of posters they were going 1o
have, he replied: “You know, all
nude boys and things. Things that
annoy everyone.'

Well, with all due respect, I'm
afraid 1 have to call Mr. Rotten's
imagination into guestion here.

Wheén my ocean-hopping friend
brought back my copy of **Anarchy™
there was a-Sex Pistols T-shirt in the
package too. I didn’t lovk at it too

closely because 1 was too busy listen-
ing to the record and reading the
fanrines, besides which it just looked
kind of all snotgreen clotsludgy.

A couple of days later, though, all
my clothes turned up dirty 50 1 put it
on (us CBGB kats are far 100 hip to
wear anything as trendy as Sex Pistols
T-shirts — I'm going onstage in a shirt
with Julie Andrews’ face on it).

I wore this damn thing all over New
York for about a day and a hall until
suddenly I was washing my hands
when [ glance up in the mirror and get
my first good look at what's actually
on this shirt: a naked ten-year-old boy
with half a hardon and a cigaretie in
one hand.

Well, isn't that cute?

1 was so0 impressed | pulled it off,
tore it into as many pieces as I could
and shoved it down the garbage —
real torn T-shirt chic, not to mention
nihilism beyond the call of duty.

UT STILL
rémain.

certain - guestions

Like what makes Johnny think
nude 10-year-olds are so annoying? [
saw hundreds of little boys wit_l'l.ban:
butts in gym class in Junior High
School, in fact everybody (male, at
least) in the entire United States is
just that jaded, so who does Mr.
Rotten think he is fooling?

Look, Johnny, if you really wanna
annoy people 1 got a better idea: how
about a whole foorball stadium full of
little boys and girls buttshovin® each
other with barbed dildos while a few
middle-aged coaches stand around 1o
call the plays? I'm sure Malcolm
would be able to make some time in
his busy schedule for such an Artau-
dian venture in social redemption. ©

Mo, wail a second, 1've gol an even
better idea than that: 1 noticed yoo
like ta burn holes in your wrists; well,
why don't you get really creative and
burn one in your face! Grind a lit
cigarette right through your tongue! If
Mick Jagger biting off the end of his in
a' school accident helped his singing
style, think of what this could do for
you! You might wind up the greatesi
singer in, the history of rock ‘n’ roli!

May 28th, 1977

Mot only that, you could actually
sing with your forefinger running
straight through your tongue, a move
avant-garde enough to make Eno
green with envy. No, wait, stop every-
thing, I've got an idea to top them all
— this will really annoy people: how
about a poster of Johmny Rotten
getting fag-butted and having his
pocket picked by Malcolm McLaren
while a cop stands at the other end
burning his face off whith a blow-
torch! ’

I tell ya, Johnny, those wimpoid
rockfans out there snoozing over their
copies of “Black And Blue" are not
gonna be ready for that one!

MEAN, if we're gonna rave up

with violence and chaos® and anar-
chy and torture, then by God it’s time
we stopped dicking around and got
down to the business of seeing just
how far we can take it.

The possibilities are limithess,

Which reminds me, listen, there's
this litile country fulla slant-eyed
runis over by China; they all speak
some incomprensible gobbledegook
and're commies besides. Us Ameri-
cans don't go over there anymore
because after B or 10 years we finally
just got bored picking the File yellow
bastards off.

But there's plenty of ‘em left just
squatting out in those rice paddies
waiting for some funlovers like youto
come along. So here's some planes,
and a few thousand tons of an inter-
esting toy called napalm that's anar-
chic enough to make safety pins and
[ag-butts obsolete forever.

1 know Paki-bashing ain’t what it
used o be, plus dropping bombs is
mare fun anyway.

Have yourself & ball. Destroy
everything in sight 5o you have a nice
apocalyptic excuse for desiroying
yourselves like all chickenshits do™
sponer or. later: : :

" T'm sure the’ record companies °
would much rather just have to déal
with the Captain and Tennille than .
the likes of yau anyway.. -

You guys afe the Gary.Gilmores of
rock 'n' roll. . ore

When your Granny
wouldn't have liked them.

1862

Rock was raw, girls wore
beehives, and it seemed like
everyone was just seventeen
(well you know what I mean).

Four guys from Liverpool were
playing the Star Club, Hamburg -
a long way from home.

They were called the Beatles.

They played all night for as
much food and drink as they
could consume. They played well.
And the Star Club became the
place for kids to dance, listen, and
enjoy themselves.

The Beatles Live! — a two-
record set - shows the way it was
then. And the way it should
be now.

Brash, tough, loud. Exciting.

Get it now. It may never happen again.

A piece of History...

"THE BEATLES
LIVE!

at the Star-Club e - Sl N
in Hamburg,
Germany;

2 LPs, 26 tracks—
including 13
never-before
released.

LNL 1.

Also available
on cassette
and cartridge.
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How well do you know ELKIE BROOKS?

“If you think “Pearl’s a Singer” said itall,
then you haven’t heard the album!”

“Two Days Away” the new album from Elkie Brooks
includes the classic “Pearl’s a Singer;” “Saved?’
“Love Potion No. 9”” and “Mojo Hannah”’

Produced by Leiber and Stoller.

N m
\ RECORDS
b == sul

.: | AMLH/CAM 68409
£ Available on A&M Records and Tapes.
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Harvey Goldsmith in association with John Reid present the

Summer Tour

Thur 26th May SOUTHAMPTON.ET noit
Sun 29th May STAFFORBP.E gley t
Mon 30th-#4Gy GLAS SC A Apollc
TueZist May L SC DT/ Apoll=
=1 hur ZMaEe LERPOOE T mpire
Co ! N YERPTOL Empire
Mo i fine-2~SNDON Earls Court

et

_.f

EXTRA CONCERT
at EARLS COURT
Tue.JUNE 7th.

Tickets available from
Earls Court box office, Exhibition Building, Warwick Road,
London SWS5. Tel:01-401 6428 and all usual agents
inc. London Harlequin and Virgin Record Shops.
Only £4 and £2 tickets left.

May 28th, 1977
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What's this .

- - the Fonze in-drag?! . . . An’ anly 5’ 371"

FONZE O

THE RUN
IN NEW
YORK CITY

“HEY!" =
“Hey, Fonzie!”
“Hey, look this way, will ya?"
“Hey, Fonzigl” . .

‘*Hey, Fonzie, if you walk past

my house, I'll give you five
dollars, okay?" g

* . Asfaras the pre-teens of New York

City are concerned you can forget
about David Soul, David Casa:c?;g-:r
David Essex. Th

. There, is “only one. idol of the
moment and that's the Fonze, the

mately cool kingpin of the '50 teen

wasy sitcom, Happy Days. |«

Unless you just came back from a
field trip up the Amazon, there cant
be tob many of you reading this who
aren't aware that the Fonze is played
by actor Henry Winkler, recreating a
somewhat watered down version of
the role he first tried in the cult
greaser movie The Lords Of Flatbush,

The kids on the street don't want 1o
know from Lords Of Flatbush at all.

The only thing they want to know
about is the omnipotent Fonze; the
iinrious_ wish illment of being
ames Dean, Seérgeant Bilke and
Casanova all packed into one black
leather jacket.

Right now the Fonze is riding high.
He's just the coolest. Happy Days
%Dr.s out five days a week on New
ork's channel 7, It's way up in the

. ratings and, needless to say, Fonzie's

image appears on all the things that
really spells success; T-shirts, buttons,
mugs and cushions.
ere’s even a Fonze doll, about

the size of Action Man, which
features a mechanical thumb that
makes the familiar “"hey" gesture.

The kids on the street don’t even
care that Winkler has made it clear
that he won't do a third series of
Happy Days, that he'wants out of the
role, the DA haircut and back into
legitimate movies.

All the kids are interested in is that
the Fonze is making a film right on

ey can all sit on it. .

their block. -

In fact, it's not the Fonze, it's
Henry Winkler. Winkler is at some
pains to make this perfectly clear.

The movie is called Heroes and the

" character portrayed by Winkler has.

- little or nothing to do with Fonzie.

“ungble to adjust to his return to the

-Times Square and at

He's 4 Vietnam war verteran who's

Cii%.h

The locdtion sequences are being
filmed on the streets of New York. In
the preceding days they've shot in
Bellevue
Hospital, * .

4 shooting sequence Joe Stevens

.and T were invited 1o ‘attend took

place in a side street off. Second
Avenue.

There may be cities that can accept
& movie crew on the street without
feeling moved to whip up & miniature
riot, but New York isn't one of them.

“Hey, Fonzie, my sister thinks
you're copl!”

A ot of the life of central New

York City takes place on the street.
People tend to conduct their lives
there, far more than they do in
England,
_ When a film . crew comes to a
section of New York, the whole
nzfjghbnurhm-d turns out to watch,
and do their best to take part in, the
spectacle,

There are burly, unkempt cops with
the ever-present guns bumping
against their thighs. There are young
mothers with their hair in curlers that
fight a losing battle to make them
look like - Farrah Fawcett-Majors,
There are old men in shirt sleeves,
matrons walking poodles, hard-hat
construction workers and an elderly
orthodox Jew in a black hat and thick
round glasses.

They all treat the arrival of the film
crew as an excuse for an impromptu
street carnival. The cops sullenly try
1o keep them back from each succes-
sive camera angle.

“Hey Fonzie, you're real cool!”

Pix: JOE STEVENS

The focus of the circus; both crowd,
crew and cops, is, of course, Winkler
himself. Everything revolves around
his diminutive figure. (Yes, I'm afraid
he’s no more than 5 3".)

Even when he isn't engaged in a
take, ‘and that's about 80 per cent of
the time, he’s ground zero for a swirl
of ‘admirers, well wishers and just
plain gawpers.

In , the mob around him is so

dense that first it's hard to spot Wink-

ler at-all. You have to let your eye
follow the direction of the thrusting
autograph books. They vector in on a
little guy in a white intern’s uniform.
Can this really be the once and rerun
Fonzie? The little guy has medium-
length hair brushed into a side-
parting, and a moustache. He looks
‘like the runt of some GI platoon, like
he spends too many mornings slop-
ping through the Mekong paddyfields
with a transistor radio playing Crosby,
Stills and Nash clamped to his ear.

LOWRY

It’s the first flash that Winkler is an
actor, not the Fonze.,

The particular shot we're watching
requires: Winkler 1o run across the
roofs of some traffic-locked cars,
hotly pursued by New York's finest.
The runt has apparently just escaped
from & mental institution, disguised in
the above mentioned intern’s coat,

While a stand-in in a plain shirt and
blue jeans runs through the action for
exposure settings, focus pulls and
camara angles, the mob presses round
Winkler as though he was some kind
of Pied Piper. Evervone and his uncle
wants an autograph, a handshake ora
response from him.

(*It's not for me, you understand,
it's for my little niece.™)

The man just stands there and takes
it all with almost superhuman good
nature. He smiles as he signs. He
returns the kids’ shouts of “Hey" with
Fonze sangfroid and answers gues-

|_tions with courtesy.

wce

(i) F:

L1
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e

—

“We recondition them and sell them 1o Radlo 1 as deejays.”

motorcycle?”

By a certain judicious use of my
right shoulder, and by trampling on
some children, I ease into the Winkler
presence to grab a short conversation,

No more Fonze, right?

“l wouldnt worry, they've got
enough episodes to go on running
them for years. It was fun at-the time,
but'a part like that tends to take over
your life.”

Just to prove the point, a flying
wedge of kids surge between us with
autograph books at high port.

“Hey, Fonze, you're the coolest!”

Winkler smiles and signs. The kids
move on. He gives a briel resume of

the movie's plot for those nearest
to him.

After the movie, what next?

“I'd like to do something on the
stage.”

This seems 1o be a current trend for
young movie actors.

I' ask Winkler about Sylvester Stal-
lone. Stallone, currently collecting
Oscars, dollars and critical acclaim for
his tour de force Rocky, was another

actor who got his start in Lords Of
Flathush. § he ever see Stallone
these days?

“Yeah, T saw him only a few days
agullr

What happened?

“Well, I'don't want to sound bitchy
or anything; but it happened like this.
He came up to me and said ‘Hey,
Henry.. .."™ X

Winkler doing Stallone is very like
Winkler doing the Fonze.

“Hey, Henry, I'm famous too now
you know that? And I didn't have to
do no TV series neither."

Once the take is complete, Henry is
hurried to the mobile dressing room
at the far end of the street. Cars and
extras are shifted for the next set-up.
Most of the crowd follow Winkler.
Once ‘again it's the Pied Piper effect.
Winkler vanishes inside tﬁ: trailer.
The way is blocked by a bodyguard

built like the legendary * brick
outhouse, We've had our ration of the
Fonze for today,

A few of the more determined kids
press their noses against the heavily
curtained windows of the trailer,
Egping for one more glimpse of their

o

“I-iey Fonze, where d'va park va
O MICK FARREN
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21
24
25
26
21
28
29
30
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University
Sports Centre
Top Rank

Essex University -

St Andrew’s Hall
Top Rank
Odeon

Civic Hall
Village Bowl
Civic Hall

Barbarella’s
Barbarella’s
Corn Exchange
Casino

Electric Circus
Tiffany's

Odeon
Castaway Centre
Town Hall

Grand Pavilion
Kursaal

Top Rank

Town Hall
Tiffany's

City Hall

Town Hall
Gaumont

Top of the World
Victoria Halls
City Hall

Winter Gardens
Exhibition Centre
City Hall
Roundhouse

""’WMIW

PROMOTED BY OUTLAW FOR ALBION. MANAGEMENT

BRUNEL
BLETCHLEY
BRIGHTON
COLCHESTER
NORWICH
CARDIFF
CANTERBURY
GUILDFORD
BOURNEMOUTH
WOLVERHAMPTON

BIRMINGHAM
BIRMINGHAM
CAMBRIDGE
WIGAN
MANCHESTER

COVENTRY

TAUNTON

PLYMOUTH

TORQUAY
LLANERINDOD WELLS
SOUTHEND

SHEFFIELD

LEEDS

SHREWSBURY
NEWCASTLE
MIDDLESBROUGH
DONCASTER
STAFFORD

HANLEY

GLASGOW
CLEETHORPES
BRISTOL

ST ALBANS (Two shows)
LONDON. (Two shows)
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Rotten regales royalty

. 1

PISTOL STO
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SWEEPSTAKES

READERS MAY infer
from the tone of the adver-
tisement on the back page
of this week's NME that
Virgin Records are quite
aware of the possibility that
The Sex Pistols’ “God Save
The Queen” single will not
enjoy-the freedom of your
neighbourhood record
store for very long.

Regular air-play for the
single is cerfainly out of the
guestion (although John Peel
has already played it twice on
his late-night Radio 1 prog-
ramme), and many retail
outlets might refuse to handle
it at all (Woolworths have
already told NME that they
will not be selling Pistols'
praduct}.

1t is nevertheless likely that,
when the [yrics become
publicly known, some organ-
isations will attempt to take
out an injunction to prevent
the sale of the singl® at all —
especially it being Jubilee time,
an'all, with- folks fecling
fervently monarchist,

To test this thesis, we quoted

a snatch of the lyrics of “God
Save The Queen™ to the
National Association For Free-
dom, and. asked if they were

likely 1o t1ake any action when °

the single 15 relcased,

_A spokesman, confiding that
he had never personally found
the Pistols “very impressive”,
and adding, “Even I could
write lyrics on those lines”,
said that putting out a record
which would certainly cutrage
s0 many people struck him as a
“desperate gimmick", and that
being sued or otherwise
publicly opposed by his organ-
isation was ‘"probably exactly
what The Sex Pistols and their
manager would like.”

Few' of his members, he

predicted, would be attending,

Pistols’ concerts, so they were
unlikely to suffer the song at
first-hand; and he thought the
N.ALF. would be unwilling to
hand out free publicity o the

‘band by taking any notice of

their-antics.
However, favourifes (0 try to

ban the single must be the

Festival Of Light (who have in
any case been d:_:.rmant

recently, “and might not be —
averse to: a . little publicity),
though the. intervention of a
maverick  operator like
Raymond Blackburm — who
has previously tried to initiate
anti-pornography cises on his
pwn — cannot be ruléd tut.

Virgin say that, as a matter
of courtesy, a copy of the
single will be delivered to the
Palace this week. Thnlls awaits
Her Majesty's comments with
interest, ¥

O AMY PROSSER

WHO WILL TRY TO
BAN THE PISTOLS?
Latest betting:

Festival Of Light (Mary
Whitehouse, Cliff Richard et

ID L BT W RS E S T |
GLC & Local

Throughout England And
Wales.....h i — 1

Blackbum .. 9 — 2
Young Conservatives,.J1 — 1
National ~ Associstion For
me

ON SATURDAY, May 7th,
the London Evening News. |
published an article entitled
“Rock s Swasttka Revalution™
accompanied by a large photo-
graph of The Sex Pistols.

The nextday, in LWT's'The
London Programme, one of the
interviewees suggested there
was & connection between the
Natrional Front and the Pistols.

The Pistols" manager,
Malcolm McLaren, wishes to
make public his reply ro the
Evening News:

Dear Sir,

I would like 1o point out
that The Sex Pisiols are not into
ANY political party, least of all
the lpathsome National Front. 1
think it is extraordinarily irres-

ponsible and dumb to give that

scummy orfanisation a load of
free publicity by conneeting
them with s,

We would like to'say that we
and our fans do not and will not
co-operate or associace with the
Narional Front. We expectan
immediate apology by your
paper to dismizs such a randorm
and rotally ebscene connection.

Anarchy is not fascism bul
self-rule and a belief in follov-
ing one's own way of life with-
oul recourse o any form of
dictatorship or nationalism. We
hate this kind of army
nemsense. Signed, MALCOLM
McLAREN.

N’

“Thanks, Johnny! But go back ro Malcolm and tell him
that he deal s now 80-20. Afrer all, you need the

publicity far more than we do.”

il Sl
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- owed torex-wife Priscilla

ANTI
DECAY
DECOR
IN THE

UK

SO YOU'VE heard about inner
city decay? The pressing need to
make urban centres
environmentally attractive? After
all, 'it's practically government
policy to reverse the "70s popula-
tion trends away from the cities,

In this Jubilee year, who is belping
to improve Britain's bleak expanses of
urban’ desolation? The: rock biz,
naturally. H

The murals pictured here are now
on public view on the Morth-Eastern
side of the Shepherds Bush round-
about — at the end of Holland Park
Avenue, just opposite the Kensington
Hilton. You can hardly miss 'em.

They were painted by three
members of Chelsea Art College, and
commissioned by the manager of
Steeleye Span, Tony Secunda, a kind
of ageing enfant terrible in the area of

outlandish publicity stunts,

But as with his other ideas — e.p.
the £8,000- giveaway at Steeleye’s
Hammersmith gig last NMovember —
Secunda has contrived a  situation
where his band is not the only
beneficiary.

Theoretically Secunda should have

. applied for planning permussion, but
did not do’so. He acquired only the

sanction of the'cafe proprietors of said
wall, But after all, his activities indi-
rectly helped to attain the very objec-
tives that the council (inthis case, the
Royal -Borough of Kensington And
Chelsea). should have been seeking'

Rageo3d

more .

=

FEATURING?

CHRISTOPHER LEE
ANKIE MILLER MARY HOPKIN
EXIS KORNER DEREK BRIMITONE

RIZ FARLOWE P.P.

ARNOLD .

f

Pix: CHALKIE DAVIES _

themselves. The site is now reason-
ably aftractive, and ceriainly
colourful. : .

“The wall looked very ugly, with
bits of wallpaper. hanging off,” said
Secunda. “We had to fill the wall to
level it off, and in the process we've
made it completely watertight for the
cafe owners.”

The cost of the whole operation,
which took only three days, was,
Secunda reckons, about the same as
for a full-page ad in NME.

He now has ideas for expansion, as
well as plans to move north, and is
eyeing suitable sites throughout the
country, He presently has in mind a
gigantic 300° by 60' space, as well as

=
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STEELEYE
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one wall which he has subsequently
discovered is Crown property.

The Shepherds Bush murals have
been hugely visible for a fortnight
now (there is also a smaller version
along the  Harrow Road,), and
Secunda now anticipates no bureau-
cratic problems. “I think something
would have happened by now if it was
going to.”

It is, in any case, unlikely that the
council will take any precipitate
action. When I rang them last week, it
took: them ten minutes to establish
whether or not the walls in question
were located in their borough, And
they still haven't called back with the
promised comment . . .

O BOB WOFFINDEN

ELVI

BACK IN 1959 “Elvis Presley’s
Golden Records, Vol, II” was
released. The * record- subse-
quently acquired the fitle:
50,000,000 Elvis Fans Can't’Be
Wrong.”

Tee hee hee.

According to'shock horror probe in
The Sun last week, there's 50,000,000
suckers born every minute,

Steve Dunleavy has used the plenti- -
ful headlines concerning Elvis's recent
offer ofthis Gracelands mansion as
sectrity Wor the n:ma,ini:g alimoniy

A conve-
nient hook on which to hang the
confessions of three of the Big Boy's
bodyguards. A '

Entitled “Inside Elvis™ (sounds like

- the memoires of a suppository, eh

kidz?}), it blows the top off of the

peanut  butter sandwich and .leddy_

bear. cover!” And how!

Regardez wous: Mr Dunleavy's
opening para: “He .is beautiful, this
half-saint, half-sinner.” s

Half-man, half-pig might be more

apt. :

Last June Presley fired Red West,
Sonny West and Dave Hebler, In
September Mr Dunleavy booked into

:" THE

the Hollywood Hyatt House and let a
tape recorder run ten hours a day for
a month. He gained incredible insight
ius to why Presley is “‘fat, paunchy and
 lined; despite a facelift.”

Bitch. :

A regular remark by the boys was
“We shoulda beaten the sonolabitch
to a pulp and blown his head off.”

After a few  beers, Red Woest
adjusted his shoulder holster and said
(here’s the HOT bit): “Man, I stll
love that sonofabitch. And if he was
in the room right now and anyone
tried to harm him physicaily.”

“He stopped. His big eves filled with
tears as he lingered his .38 Smith and
Wesson revolver. (Don’t you just
LOVE men who finger their .38
Smith-and Wesson revolvers?)

" - He growled: “1 would blow the

dude away.”™

* Next comes the cautionary tale of
Jane, a giggling chicklet who plays
Red- Riding Hood 1o Elvis's Woll
when he picks her out of a California
audience. She is duly procured by his

bodyguards and another notch bites

d TR

the bedpost.

Soon Jane bites the dust when she
starts partaking of Elvis's: fave
midnight snack with him; a hefty

bottle of cough mixture,

Says Sonny; “Elvis would get out of
his gourd on that stuff. I've tasted it.
Yuk!™

Jane and El quit taking a good book
1o bed and spend their nights swigging

large doses of the beastly stuff. *“The
two of them could be heard giggling in
the master bedroom™,

{Maybe they were watching Rock
Follies))

But befare long, Fat El is sprawled
across the bed 1aking a breath every -

five seconds or so. Jane is having an
even rougher ride. .

When Elvis revives he orders the
doctor to “Give the chick a shot,
she'll be o.k. [ told that girl not to
drink that much. She was whacked.”

Soon as she can walk, Jane is
disposed of quicker than the prover-
bial hot potato. :

Says Sonny; “That girl, Jane, she
loved Elvis. IF she'd died, the mother
would have kept her mouth shut. 1
never heard Elvis talk about her
again, By 1971 he was a changed guy;
he was just living for himself and all
that damn junk he took. He was like a
walking drugstore.”

The departure of Jane leaves Elvis
free to fret about the fact that his
beloved Priseilla has run off with a
karate expert. :

Lying on his bed like an omnipotent
potentaie in white silk pyjamas (snig-
ger — what a jerk he must have
looked!) EI breathes: “Come here,
Sonny™.

Sonny kneels by the bed, his Smith
and Woesson digging into his ribs,
Elvis takes his hand and digs in his
nails. Sonny grits his teeth. Pain is
plieasure.

“Look into my eyes, Sonny. Look
into my eyes. The man has to die. The
sonofabitch must go. You know it,
Sonny. There is oo much pain inme ~
and he did it. You know I'm right,
Mike Stone has to die. You will do it
for me. Kill the sonofabitch."

Tears (again — I hate men who
BLUBBER) come to Sonny's A 6ft
2in ox of a man who has never said No
to a fight™ eyes. He begs off but El
rabbits on: “Mike Stone must die.
You will do it for me. He has no right
to live."

Fruilcake a-gogo!

At this point El actually attempts to
climb up the walll Bet you thought
that only happened in the movies!
Failing 1o reach the summit, he
repeatedly insists that the only good
karate expert is a dead karate expert.

Like a jerk, Red gets an estimate
on & hit-man; 10,000 dollars.

On hearing this El mumbles: * Aw,
hell, let’s just leave it for now. Maybe
it’s & bit heavy,”

Huh! Don't you just hate men who
are all MOUTH?

El couldn't even watch The Streets
Of San Francisco on TV because the
hero was named Mike Stone. In front
of a Las Vegas audience he remarked:
“Mike Stone ain't got no balls.”

Honey — YOU ain't got no wife!

This Saturday Colonel Tom Parker
threatened to leave him, too.

Are you lonesome tonight?

O JULIE BURCHILL

Fromthe album “ALESSI” :

AMLH64608 (%

Vo) : B
Doul il Their. lookes Mox
New Yorkers Billy & Bobby Alessi are settinga

powerful course to success with some of the most refreshingly
Griginal music y(}u’]l have heard in years. '

“OH,LORI” THE SINGLE FROM ALESSI

RECORDS
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ANDY WARHOL, after years of
making millions from his own
weird breed of conceptual art, is
about to move into the restaurant
business.

In the autumn the first “Andymat’
will open in New York, on the site of
a disused procery store, and will,
according to a spokesman, aim ''to
recapture the gracious format of a
varied mm:m served in comforiable

"
Ewryl.hmg aboul the Andymat is
pure "70's chic. The menu, for exam-
ple, m[iuumastofcﬂhﬂ:ly frozen food
~from an imventory of 75 dishes

(and help A. Warhol
give up painting)

prepared by one of the top institu-
tional food distributors in America.

The architect, Araldo Cossuta,
stresscs  the originality of the
restaurant’s  design, and also
tells us: *You order a pad design-
ed by Andy, then you pul
the order on a pad designed by Andy,
then you put the order in a pnuematic
tube that takes it into the kitchen,
where, of course, you don't have a
chef but someone called a
‘dispatcher’. He makes sure that the

frozen food gets put in the right sort
of oven. The point is that the stuff is
very good if it's in the right oven at
the right temperature.”™

The Andymat can hold 115 custom-
ers, some of whom sit in & glass-
enclosed sidewalk cafe and have
passers-by watching them gobble.
There is a champagne bar, tables that
slide out at the press ol a button,
smoke extractors on every table and a

copy of Warhol's [nterview magazine !

beside every seal.
If it's a -soecess, they hope
Andymats will soon be spreading
across the nation. Que:lle horreuy.
DICK TRACY

VICTIMS OF THE FALSE NAME GAME

SEEMS THERE'S an easy way, to keep your name out of the local
court reports and avoid upsemng your mum.

In a week during which we've read in two local papers that ‘David Bowie®
was arrested for speeding and ‘Robert Allen Zimmerman'® paid a fine after
upsetting the owner of a cafe, this ‘Robert Plant’ story comes as no surprise
but then, would it have surprised you if — Mo, seriously.

Led
Zeppelin
singer

arrested

ATLANTA.

LED ZEPPELIN singer Robert

Plant waw arrested today on

cha af l|lirlnlx.uln-mn.m: and

"" nife al Harislield
Ef-lrn:l airpare y

'QI'I' ier §. . Kovsky of fhe
!'I’er. police. who identified
Plant ‘sald he wis released
nfur being fined 75 dellars at
the city jall.

Folice sxid Plant gave his
age as 19, Bal records show
that he is 29,

Allinta  police sergeant W,
M. Adamis smid oflicess were
calledl e 3 lounge at the aies
nnd foumd Planl un-

@ The Evening Standard, Menday
May 16

HIK: BiSase gy
Neither was in)ured.

Robert Plant -

AN AGENCY re
in Intar ed:t!ons
I

t carried
lagh night's

WEE UnLTue and we apo-
for- any’ embarmassment
to Mr Flant.

19-yeqr-old
R Rt 0t
e
Lndatn?er.he sﬁ.nger was horse:

ISISTANT, | DRIYER WAREHOLSEMAN,
el b o Lo e L

@ The Evening Standard, Tuesday
May 17

If you give a false name 1o a court
of law in this country, and you're
found out, you may be convicted of
offences ranging from ‘perverting the
course of justice' or ‘'impersonating’
10 perjury, if you ‘re on oath at the

time — bat it's up to the police, as |

your, prosecutors, to check whether
the mame you gave them was the
correct one.

At least, Ithink it 15, When 1 rang
Scotland Yard to ask them 1 was told:
“They've all taken their: phones off
the hook.™

It was the Atlanta cops, inciden-
tally, who bequeathed the Plant story
to the world, By rushing off to inform

the Press about their illustrious

captive.
Anything for publicity, eh, kids?

00 AMY PROSSER

THE TERM “quantum jump'’ is
not, you might think, a reference
to the mysterions movement of
sub-atomic particles, but a phrase
which. describes a step up
between energy-levels.

“You sce, energy doesn’l naturally
increase in-the steady way the volume
increases as you turn up your hi-fi
amplifier — it reaches a certain level;
then there's a jump up fo another
level. Mo one's really quite sure why,
and, until quite rcocnl.]y. thcrr: Was no
term 1o deseribe this jump.’

Rupert Hine, amiable vocalist and
keyboard p[syer of the enigmatic
Quantum Jump, i explaining the
band’s origins at their recent London
debut at the Sound Circus.. A man
possessed of a rare sense of humour,
he's well-known for his inspired
production work on countless albums,
having helped even Kevin Ayers to
turn out a satisfying and listenable
album in the shape of “Confessions of
Dr. Dream”.

“When we first heard the term, we
felt it wasa great name for the band,
It fits the music, as well: many of our
songs, especially on the first album,
include a musical quantum jump.”

It was as a result of session-work
that he got to know bassist Jahn G.
Perry, guitarist Mark Warner and
drummer Trevor Morais, the three
other founders of Quantum Jump.

Perry is still remembered for his
spell with Caravan; Warner was a

prolific ‘sessioner with -a jazz-rock .

bent; Morais, curiously enough,
Iunguibhed in The Peddlers, a fairly
horrendous cabaret-jazz band of the
"6, Tor a long while before leaving to
concenirate on running his farm
studios.

Hardly surprisingly, he's pretty reti-
cent about his stint with The Peddlers.
More than any of them, he seems (o
be enjoving the freedom of live work
within an éxceptionally talented band.

Originally, the idea was to record
songs- written by Hine and lyricist
David Mclver, but they quickly
settled into a more collective mode of
work, and recorded the first album
independently before hawking it
around the companies.

“No one would touch it at first, I

which we mistakenly fook 1o be a
reaction to the music, rather than an
indication of the music business réces-

sion of the time; then John and I ook
it to Jeremy Thomas, who was setting
up Electric Records, and he snapped
it up™.

So, after remixing the first side and
adding "No American Starship”, the
album - eventually appeared. A fine
effort it 15, too; a curious marriage of
Steely Dan and dry British wit which
produced two almost-hits in ““The
Lone Ranger™ and “MNo American
Starship".

Following the first album, lyricist
Melver and guitarist Warner departed
for America, Mclver to write a novel
and Warner to undertake more lucra-
tive (but creatively satisfying?) work
in Cat Stevens' backing band.

The second album, “Barracuda™,
was recorded by Hine, Morais and
Perry with assistance from various
friends, notably Caravan’s Geofl

Richardson (who augments the band.

on stage whenever possible), and
using lyrics by Martin Hall — better
known for his work with Peter
Gabriel — and Hine's girlfriend,
Jeanette Obstoj. It's a much fuller,
more evocative set than the first, well
worth more than a cursory listen.
Faced with the prospect of finally
prappling  with live work,  they

brought in puitarist: 'Roy Albrighton

from-Nektar,
A more free-ranging guutanst than

the jaz-orientaied - Warner, . his-

spacier style is well in accord with the
looser arrangements of the current
Quantum Jump, 3

Hiné reckons that -the band’s

“strength li::s in its members’ disparate

pedigrees
““Each of us has his own approach,

" and we all have salo projects or other

work fo keep us’ fresh. It's never
boring in Quantum Jump,™

And what of the future?

“Well, T've staried writing liké a
lunatic, somie pieces for the live act.
There's a fifteen-minute piece which
isn't just a lot of solos: I'm trying for a
state where all four musicians can
show their dynamics rather than their
improvisational sense,

“We're looking forward to doing a

lot more gigs, and sorting Qut & more

visual act ‘when we're satsfied with
the music — there's no shortage of
ideas, all guite, ah . . .unuiual. But
we’d be foolish to priorifise anything

[0 ANDY GILL

¢ but the music™.

“Get up in the morning in the usual state?”

“Look forward to the weekend & match
of the day?”

“End up at the take away for Siamese Cat?”

“Like Susan George for company?”

“Never give a damn because the Union
rules?”

Then You’re

“BACK IN THE OLD ROUTINE” ...

ad
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ALBUM 2383 447
CASSETTE 3170 447
SINGLE 2058 866

THE JAM ON TOUR

JUNE
7th Birmingham, Barharellas
Bth Twickenham, Winning Post
3th Easthourne, Winter Gardens
10th Cambridge, Corn Exchange
11th Bristol, Polytechnic
12th Chelsea, F.C.
13th Reading, Top Rank
14th Portsmouth, Locarno
15th Bournemouth, Village Bow|
16th Leeds, Town Hall
17th Sunderland, Seaburn Hall

16th Tower Hamlets, London-U.C.L.U.

19th Manchester, Electric Circus
20th Doncaster, Dutlook
21st Cardiff, Top Rank
22nd Wolverhampton, Lafayette
23rd Huddersfield, Polytechnic
24th Swindon, Brunel Rooms

25th Malvern, Winter Gardens
26th Croydon, Greyhound
27th Battersea, Town Hall
28th Lincoln, Orill Hall
30th Birmingham, Rebeccas

JuLy
1st Newcastle, Mayfair
2nd Middleton, Town Hall
4th Londan, (to be confirmed]
Sth Brighton, Top Rank
6th Plymouth, Top Rank
Tth Birkenhead, Mr. Dighys
8th Middlesbrough, Town Hall
gth Harrogate, Lounge Hall
10th Sheffield, Top Rank
14th Falkirk, Manigui
15th Edinburgh, Clouds
16th Liverpool, Erics
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DEALING
WITH LIFE’S
DOWNS
AND UPS

EIGHTEEN MONTHS ago the
names Roogalator and Rocky
Sharpe And The Razors were
thrumming through the industry’s
groundlines like they were two of
the brightest hopes in town,

Nothing conclusive reported; just a
relay of impressive reviews and
benign encouragement from uncom-
mitted onlockers, implying that
success for both groups was merely a
contract away.

So much for informed opimion.
Rocky Sharpe And The Razors fell
apart in May 76, celebrating their
disintegration with a gig at the
Mashville from which a pesthumous
EP was issued on Chiswick (SW.6).
‘The same month Roogalator recorded
a radio spol that was already out of
date when issued on Stiff (BUY.3),
owing to the fact that they too had
split in half. The name only survived
because of the determination - of
founderfleader Danny Adler (writer,
arranger, vocals, guitar and other
assorted talents).

And so to this year's predictions.
More accurate this time, I frust.

In the last few months Danny and
his new, improved Roogalator have
built the name back up to contract
level: likewise, from the broken
blades has been forged a nine-piece
set of Darts whose front line is three-
quarters full of familiar faces.

They are the rapidly maturing and
increasingly sassy Miss Lydia “Rita’
Martin (possibly, unless my memory's
failing, Britain’s first black female
R&B singer); the archetypal spiv
features of Monsewer Griff Fender
{would you buy a plate of jellied eels

from this man?); and Mr. Lobotomy
himself, bassman Dennis Hegarty
(who probably wouldn't claim 1o be
the group’s leader but is generally
their spokesperson).

1t was with Deep Throat Den and
The Darts’ fourth vocalist, Bob ‘luvly
mover’ Fish, that 1 chatted recently
over an extravagant cup of tea.
Having seen them perform their zany
but musically sharp set of 50s-style
R&B to diverse crowds (great
response every time) and a bunch of
hard-nosed rockers (suspicious toler-
ation), 1 wondered if Den got
confused about the group's role. They
tend to get classed as an oldies rock
‘n" roll outfit yet they're generaily
beuer appreciated by less dogmatic
audiences.

“Now that we're on the road full-
time."” he explained, “we're gelting
across 10 many more people and
creating our own audience, bul there
are still some mistakes. We did a gig
in Plymouth recently, a rock ‘n’ roll
revival show, although we didn't
know that until we got there, saw the
tickets. and the teds started coming in.

“Obviously we've moved away
from that quite a bit. We're much
more into the vocal group/B&B base.
The people there, from what I could

NEW MUSICAL EXPRESS

Pic: HELEN AFPRIL :

gather, didn't even like rockabilly let
alone our material. Before I went on |
heard *At The Hop' played five times,
it‘was that kind of club. They were so
limited in what they wanted 1o hear
that when we started playing we viriu-
ally emptied the place.

“Before the show two ted girls
came up and said, ‘You're wearing
the drapes an' that arncha?’ [ admit-
ted we weren't. 'Oh’, they said, ‘the
boys won't like that ya know.’

“We opened with “Think"”, Five
Royales-style, then "Ruth Brown's
“As Long As I'm Moving”, The Swal-

CHECK OUR PRICES

137 CHARING CROSS RD. (&%) WC2TEL:01-437 171370 NORTH END [
12 TOTTENHAM COURT RD. W1 TEL: 01-636 463 ;
219A FINCHLEY RD. NW3 TEL:01-624 2217 * 16 GOLDERS GREEN RD. NW11 TEL:01

; 1 Hotal Calilarnia — Englos ..

4 Decepiive Bonds — 10cc

5 Matoccan Roll — Brand X.
6 -Adrival — Abbo.

7 ASarisBorm. :
B HRates Norvegicus — Strangleds ..
g Rumaiirs — Fostwood Mac ...
10 Lzitsa — Cat Stavens

=14 Oing  The Bays — Roger Daltrey....

16 This 13 Nancy — Denieco Williams _
' 17 Animats — Pink Floyd....

18 *¥n Tha City — Tha Jam_—

19 Peter Gabool..

20 *Miw — Thee Tubes.—.

21 Geeatest Hits — Smokie

17 Greatesa Hits — Abba

% Thesr Geeatost His —

THE PLANET SUITE

OVER 200 years ago, the astronomer Joaannes Kepler suggested that if the
movements the various planets made round the sun were transtated into music
the result would make for good listening.

Recently a computer music composer, a geologist and musician, have taken
him up on this idea — by making a map of the planets’ relative positions
speeds from now until the year 2055 and then translating the data into music on

a synthesiser. By all accounts the result is, well spacey.[] DICK TRACY

2 Book of Dreams — Stevo Miter Band.
3 Tima Lowes A Hers — Loclo Feat..

11 Even in The Ousgbest Mamenis — Swl'ﬂlhlﬂﬂ
12 Pariod 0f Transitian - Van Morison...
13 *Eundis — Bob Marloy & The Waiters,

18 *Sneakie’ Suspicion — Or, Fealpood.

DARTS (from left) Lydia Martin, Griff Fender, Bob
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Fish, and Den.

lows' *It Ain't The Meat It's The
Motion'', The Coasters’ “Young
Blood™ . . . after about eight numbers
a bloke came up on stage and said,
‘Awright mate, we've seen the
comedy, when are you gonna play
some rock ‘n’ roll? He was asking for
50's music and that was all we'd given
them. They just didn’t know."

Fortunately the discerning majority
think better of the past than to be
content  with sub-standard Eddie
Cochran imitators draped in irrelev-
ant clobber (the average British ‘rock
‘n’ roll’ fare) so Dars have struck
home often enough for them to be
licking their pencils and looking for a
dotted line o sign on.

Behind the singers there”s drummer
Tony John Dummer, bassist Thump
‘Thomson and guitarist George Currie
(all from Dummers blues band)
flanked by pumping pianist Hammy
Howell and tenor saxman Horatio
Hornblower (it says here).

Together they're not only laying

24 - Hurry Sundown — Dutfewa.
6 Homvy Weather — Weathar
27 Future Gamis — Sparil__

25 Get i — Dave Edmunds

30 *Clpasic Ash — Wishbono Ash
31 Fly Like An Esgle — Stevi Miller
I Endiess Alight = Leo Sayer......

2 *Bastod Car Wash.. e

38 Love Stom — Tavares
29 Rough Dismond X
40 ‘Smarsh Hits — Detroat Spinae

&1 Dark Sida 01 The Maga — Pink Floyd ..

A2 Flastwood Mat.. i i

43 'Works — Emaorson, Lake & Paimar.
4 Wish You Wers Here — Fink Floyd -
45 The Best Of Tha Faces .. L

46 BB e -
47 Marques Moon — Televisian,

#8 Wind And Wuthoring — Genesis

48 Wings Over Amarnca — Wings

28 Lace and Whiskey — Alice Coopor

T3 A Mo World Record — Electric Light Drchestra
3 Tom Potty and the Heartbraghers

36 Sangs In The Koy OF Lifo — Stevie Wander.
37 Chaar Air Turbulance — [an Gillan Band

BN

FOREIGN VISITORS :
an orders of £80 plus by our Export VAT Scheme; “:;@

down a fair old tribute 10 forgotien
gems from the 50s but also beginning
to create therr own material, two or
three examples of which are already
featured in their act.

“Ouite a few of vs have written
songs  that we're working on",
continued Den. “That's a whole new
angle really, because when we started
there wasn'l too much new material
around, amd we had difficulty getting
it together because we were living 50
far apart. Now we're on the road all
the time we know one another better
and we're writing for a more positive
centre.”’

With their own compositions aiding
and abetting their excellent 505
repertoire and proven ability to cut it
on stage, and providing they survive
the penniless dues-paying period —
particularly hard for so large a group
— it's a strong betl that you'll be
hearing a lot more of Darts than you
did of The Razors. And if they do
break through, rest assured they
won't be inflicted by a dose of The
Showaddywaddys.

"When I first joined the band I had
these big ideas about choreography™,
admitted Bob (ex-Mickey Jupp
band), “but it just doesn’'t work for
us. lan (Griff) is a totally different
character 1o me; he's slower and has
his own style, rolling fags on stage,
the spiv image . . . and Den's a bloody
lunatic. We're all totally different 5o
the slick routine thing is out,™

“Right!” agreed Den. “I've always
reckoned that the most important
thing is 10 develop each of us, particu-
larly the front-liners, as characters. So
you know that when one person steps
forward it's different from the rest.
Even if il reaches the stage of carica-
ture, as it has with me, it"s better than
seeing four faceless people up there.™

DANNY ADLER has other ideas
about presentation; his is a different
kind of band. 'Roogalator Works',
proclaims the stencilled 'motto on the
utility overalls. :

“It's functional,” -explains Danny,

““gnd not everybody understands it.

They' think of ‘works’ in terms of a
factory, a job, something outside of
private life. But when your work is
what you are, when you're doing what
you-want to do, it encompasses nearly
all of life.

“There are s0 many groups oul
there on platform boots or in stage
suits - or, at the other . extreme,

A Sip A
SAVE 8% VAT

24 Tha Clagh

50 Caught Lve + 5—The Meocdy Blues..

NEXT TO
WOOLWORT

4 Exodies — Bob Machey -

& Decoplres Bonds — e
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8 Hurry Sundown — Outlows
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1 Book M Droams — Stave Miar Gand
2 Wowy — The Tubes ... =
3 Sneakin’ Suspicion — Dr. Feelgand...
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consciously ragged pear, and they're
all subservient to their image. We're
trying to concentrate people on- the
music and the spirit with which we do
the thing, not the trappings.”

That figures, for Roogalator, in its
various puises, has been one of the
most musically unusual groups around
in the last couple of years, perhaps
because Danny’s an American who
didn’t grow up in the shadow of the
British invasion.

Coming out of Cincinatti, Ohio, he
was always more interested in local
talent (like -Lonnie Mack and Beau
Dollar) and the city's King label
output, which included such R&RB
luminaries. as The Dominoes, The
Midnighters, Litile Willic John, Roy
Brown and James Brown.

In fact, it's JB who's his main man
— a fact which, in my totally objective
way, I can only conclude is a sign of
great intelligence, perception and
musical insight.

However, apart from a personal-
ised interpretation of "1 Got You (1
Feel Good)”, he doesn't make obwi-
ous reference to Brown on stage,
using instead the bass and drum
patterns, light arrangements . and
general syncopation of that heritage
todrive his own brand of rock'n'roll,
as evidenced in a growing repertoire
of original compositions, including
the two tracks on the SHff release,
“All Aboard” and “Cincinatti
Fatback™, and other delights like
"Sweet Mama Kundalini™, “Walking

 BENYON:

ROOGALATOR main man Danny Adler. Pic; JOE STEVENS

In The Heat” and “Get Ready For
The Get Ready.™

He first planned the group when he
was playing with Dr. Funk on the

West Coast in 1970, but it wasn't until
he came to Britain that he actually
scrabbled Roogalator Mark One
togethér in December 72, a

prototype that fell apart by the follow-
INg spring.

“Between then and the beginning
of 75 I worked the Irish country and
western circuit, played with Ginger
Johnson's . African drummers, did
assorted sessions . , . and in fact 1 got
two or three line-ups up to rehearsal
stage during that time, but never
actually got anything together.”

That spring he found bassist Steve
Bernistord, who in turn introduced him
to drummer Dave Solomon and pian-
ist Mick Plytas. They made up
Roogalator  Mark Two. They
rehearsed and recorded demo tapes,
and prepared for the road. Then
Berisford opted out; replaced by Paul
Riley.

“We started working in the middle

GNOMES
WALK
IN FEAR

THE VILE crime of eli-pilfering
reaches a peak in South Ockendon!
Housewife  Josephine  Gold
recently received a final demand:
*Give us 25p or you'll never see your
gnomes again!"”

Police instructed the distraught
lady to cough up the princely sum
beneath 1 milk botile, but since Mrs
Goldberg parted with her life-savings
the absentees have been neither seen
nor heard.

O JULIE BURCHILL

of September 75, playing all the pubs
in London. Within about two weeks
the response was amazing, We landed
a spot at the Roundhouse in
November and got an incredible
review; the guy just went completely
over the top. Suddenly Mick Kent and
Giovanni Dadomo wanted to inter-
view us, we started to get a lot of
press, then everybody started coming
at us.

“Record company people have
Since said that they got the impression
we were holding back, not wanting to
sign with anybody, but it wasn't like
that at all. What happened was, we
were so swamped with offers and yet
50 basically insecure . . . also we had

— no management at that time, we were

The Lone Groover

handling all the logistics of travelling
ourselves, so we were desperately
trying to sort things out, By February
"6 we all started to fall sick and
finally Dave left.”

Solomon was replaced by Bobby
Irwin, then  Riley quit and was
replaced by Geoff Watts, both able to
fit in at meredibly short motice thanks
to Danny's special rehearsal tapes and
accompanying charts, a blueprint for
aspiring Roogalators.

“That tock us up to the middle of
June, when it became clear that Geoff
and Bobby weéren't really into staying,
So we split and that left Nick and I
again. Then we found Justin
(Hildreth: drums) and Julian {Scott:
bass), we rehearsed through July and
were back on the road by August.
Since then we've been gigging so

regularly that our manager just told us
we have the heaviest workload of any
band in Britain.

UCHO MINIMAL — FOCK ‘.S‘i'ﬂiF'PED

FANTASTICO, EH GROOVER ! THATS
% BLOWN OUT BY INTELLECTUAL

SASP] MARVEY SIMPLICITY ]

WHATA RASHOUT!

F TS PRETENTIONS UNKA ! UNKA!

COMPLEXITY !

“We've been averaging 1,500 miles
per week since the end of October.
It°s only now that people in the busi-
ness are noticing that we're still going
strong, and [ think time has proved
that we've really got something.'”

Certainly has. Anyone whao's written

and performs a song called “If You
Don't Like Smelling It, You Better
Stop Selling It" deserves a break as
far a3 I'm concerned.

But you better be quick, you
entrepreneurs. I hear that Roogalator
and Darts both have their quills
poised in the ink and their digits on
the trigger. Could this be The Next
Start Of Something Else Big?

O CLIFF WHITE
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REVOLUTION
PLANNED

Comradeperson
C. Grimes

A REVOLUTIONARY ecvent
takes place at Battersea Arts
Centre on May 28.

The Socialist Music Festival is
revolutionary both in concept and in

political design. Organised by a loose _

grouping known as Music For Social-
15m, it will feature about a hundred
musicians in a-conceret cum debate
which will run from 10 am till late.

Admission is £1.50, limited to 800,
and the whole event will continue on
Sunday 29 for free at Owal House,
Kennington. Featured artists include
Carol Grimes, Henry Cow, Frankie
Armstrong, Lol Coxhill, Pam Nestor,
Leon Rosselson, Bicycle Thieves and
countless others,

Music For Socialism entered the

world at the end of '76 one afternoon-

at The Other Cinema in London's
West End, when a showing of a film
about radical Swedish musicians gave
rise to a debate about the lack of
similar activity in the UK,

A series of meetings = ensued,
attended by the likes of the perfor-
mers mentioned above and musicians

. from theatre groups like Belt And

Braces.

A festival was proposed to "'provide
a forum™ to bring the debate and the
performers to a wider audience and to
attempt to break: down the relation-
ship barriers the music business
depends upon.

The programme is basically a series
of “concert-debates”  which  will
consider a2 number of fundamental
questions about music which almost
never get tackled by -anyone
anywhere. For instance, can music, as
sound, have a political content?
Should revolutionary music be revol-
utionary in form, or should it be
aceessible in order to communicate?
What is the political effectiveness of
organisations like recording co-
operatives?

Tickets are available from May 28,
Booking: Battersca Arts Centre,
Lavender Hill, SW11.

Music For Socialism hangs out at 30
Hornsey Park Road, London N8. Tel.

01-888 1161,
CIPHIL McMNEILL

NEW MUSICAL EXPRESS

PHIL COLLINS after seeing bill for German concers

THE CAPE
CANAVERAL
SYNDROME

CERTAIN BANDS scem to be
suffering from technological over-
kill these days — witness the case
of Genesis, currently on tour in

Brazil, who will be playing two
huge outdoor gigs in German
football stadiums in June.

In order to put on the band the

May 28th, 1977

promoters, MAMA Concerts, will be
building the largest stage ever
constructed in Europe. A staggering
60 foot wide, 60 feet deep and 50 feet
high, it will take 12 scaffolders and
their 20-man crew three weeks o
construct.

The  stage i necessitated by
Genesig's vast quantity of equipment
— some 25 tons — which will be
carried to the venue in four B-foot
trucks. '

Just 10 get up and play. Genesis will
have 10 tons of sound egquipment
flown from America; three tons of
suspended lighting and two and a half
tons of stage lighting incorporated,
along with several lasers, into a
special plastic, electrical stage which
totally lights up underneath the band.

The gigs will also feature Manfred
Mann's Earth Band, Gentle Giant
and a new German band called Lake
— and to give the other bands room
to set up all Genesis's eguipment
will be set- on'a special 20 x 40 foot
rolling platform.

This kind of mammoth project is all
in a day's work fot MAMA who, as
Europe’s biggest concert promoters,
have in the past dealt with the likes of
Yes and the Floyd.

Arthur Max, who runs  their
London office and who worked on the
Joshua Light Show at the Fillmore -
East before working as special effects
man for the Floyd for several years,
reckons the stage will cost out al
around £50,000,

Later.in the year similar large stag-
ing will be required for an All Ameri-
can concert MAMA are planning —
with a tentative line-up of The Beach
Boys, Aerosmith, Doobie Brothers,
Ted Mugent and Lynyrd Skynyrd.
And there are plans for a further
concert with a BIG NAME ¢laimed
by seme to be Dylan. Max promised
to let us know.

[0 DICK TRACY

IT'S WISE to be nice to the
Arabs nowadays.

It’s always wise to be nice lo people
who got more money than you. Even
if they're in the habit of converting
human beings into human snakes by
carelessly paralyzing their limbs on
their well-tended electrified inferro-
gation tables. Or if they're merciful
enough to kill their opposers.

Yes, Shah of Iran, honey, I'm look-
ing al you.

Amnesty International have been
saying it all along. Le Monde said it
last October: “Ounly Chile can rival
Iran for the scope for the scope and
brutality of its repression.”

BLOOD MONEY IN THE USA 777

That's not repression as in an eight
o'clock curfew and a loss of voting
privileges, kids. That's repression as
in taking out people’s eyes for hors
d'oeuvres.

But the Shah’s only human, isn't
he? Like all us imperfect mortals (but
some are more imperfect than
others), he wants to win friends and
influence people.  According to
Village Voice and the American
Council on Education, the Shah and
Mr Carter are more than just good
friends. They're practically

colleagues. Over 50 per cent of
American universities, you see, arc in
the process of selling their souls to the
Shah. He's financing Middle Eastern
studies, exchange programmes and

granis, 7 2

Mot only do we give you the sicken-
ing story, we name you the names!
How's this for slarfers; Brown,
UCLA, Harvard, Michigan State
University, University of Pennsyl-
vania Georgetown University and —
wait for it — the Yale School of
MEDICINE! (Wonder if they know
how io unparalyse limbs?)

Land of the brave, land of ihe free
— how come you only se& what you
want fo see? Thé answer comes back
lond and clear: we're alright, Jack:"

So whatever made you believe that
academics were anymore moral than
gun-runners, kids? -

Some stubbom schools won't play
ball with the Big Man, though. Dirty
Reds. Like the admirable Bryn Mawr,
which voted unanimously to reject an
affiliation with Farah Pahlavi Univer-

if the Shah was simply pouring
money into American education it

economic and humanitarian subjects
haye recently been vetoed by various
investments of the Shah's. A Harvard

" scholar recently began 2 conference
" address with the words: “You must

remember, | am an employee of the
Shah.” -

It was A Joke.

The Shah of Iran has been known
to have dissenters literally fried alive.
That 5 No Joke.

Don't follow your leaders. Watch
your teachers.

G JULIE BURCHILL

Think of the fun

NG BUT A BREEZE

|
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way to get around

L oY
The Honda C70. = RIEVAL AL R E oY BRIARN Ta Y
T NEYY. ALBUM PRODUCED Y BRIARN AHERMN K5
Ohne of a range of Honda (al) WITH FRIENDS, |AM A B IARDIN EMM
\ ) - WITH FRIENDS. JAMES BURTC D HARDIN EMM
i v HONDA : JAMES BL \RDIN £

More sense, more style.

See them at your local Honda dealer.



May 28th, 1977 NEW MUSICAL EXFRESS

g
&0
4
o)
—~
©
-
(®)
O
oF
¢p]
|
<
e
o
o
o
)
H
o+
dp]
¥
v
fx,

’

WIP.6392




Page 20

i NEW MUSICAL EXPRESS

May 28th, 1977

IX BLACK hoofers,
Sthme cats, three
foxes, skip past me on
the stage and shuffle their
pumps among the scatiered

granules, cats’ litter of grit,
and bound back for yet

another crack at
“Breezin'," George
Benson's two-million
seller, a tune of hmited

changes and great repeti-
tiveness. Nobody ever went
broke underestimating the
public.. . .

“Are we ready 10 jive one
time, people?” says George,
white double-breasted jacket,
black strides, creamy biscuit-
coloured puitar — already
listed on the Dow-Jones index
— at the ready. And The
Dance Theatre of Harlem
wade into it again.

This is part of a four-night
series of concerls 1o display
George's  versatility, The
opener, a guitar night at the
prestigious Metropolitan
Museum of Art, pitted The
Man against Gabor Szabo,
who's own version of
“Breezin' ' had blared the
trail, with Les Paul and Bucky
Pizzarelli bunged on the bill to
give substance to the concept
of an All-Comers Olympind.

In the event, Szabo plays
ball; but Les Paul, Jazz at the
Phil star of the "#)'s, pioneer of
the echo-chamber, a huckster
from way back befere the all-
conquering: shrink-wrap and
unctoousness of contemporary
salesmanship, resists hitching
1o the Benson band-wagon. He
unveils a brand new invention,
The LES PULVERIZER. He
docs party tricks with his
shirtbuttons, he points to his
cleverest hand — *Ya watchin’
George?" — and generally and
genially makes with the old
pigs-bladder and slap shoes of
yore.

"The audience are less than
gassed. Sugar Hill blacks in
Balenciagas fade against the
foyer frieze of tastefully flaking
Egyptian profiles — CRO
Nile-File, B.C. — and comp-
lain. Fifteen bucks for this
medicine show? For ihat kinda
cabbage, il's Bernstein not
Barnum.

“It took me a long time to
convince my manager that my
audience was not in  the
ghetto,” says George over
breakfast. “He said, if you got
8 white audience it doesn't
matter. where you play. 1 said
they're nol - coming into
Harlem. Take m¢ downtown.
They'll come. You'll see the
difference. He wouldn't do it
for two years, and finally I
insisted and sure encugh,
every night, lines around the
carner — rain, snow, anything.
Even before we had the big hit
record, we were packin' them
in for concerts.™

E'S A pleasant, candid

guy,  George. He likes
making money, and his shrewd
bhusiness head and guitar talent
clocked up & cool million for
him- fast” year. Currently, “In
Flight*, his follow-up album, is

BENSON HEDGES

HIS BETS

“When they think of you as am institugion, you got it made! " GEORGE BENSON — Pic JOE STEVENS
topping the Billboard charts, couldn’t fight. Oh — he's nota Billy Eckstine, Paul Cham-

while “Breezin',” is still hang-
ing in there at No 6 along with
the Donald Byrd and Grover
Washington Jr. Up this end of
the music business, imagina-
tion and innovation are as
popular as pox in a nunnery;
they want, as George says, 10
hear the hustle again.

One-time  jazz  musician,
George has crossed aver. "I
think the- fact that niusicians
useta play too long is one thing
that turned so many people off
jazz music. I don't care who
you are or how great, pcopic
are not gonna sit in the chair
and listen to one song for no
hour-and-a-half. Forget. it
This world i1s moving too fast
for that now. A man has to be
jobless first of all — and no
kids because kids won't leave
him alone that long. Realisti-
cally.”

Didn't he ever hanker 1o
play the clubs again?

He bit into a Danish, “Since
I've had over a year's experi-
ence working concert halls, 1
have Jearned the difference, 1
have . learned ‘1o compensate,
whereas before it was just oo
‘strange o try o project oul
into 6,000 people. I've altered
my concept of what 1 should
iry 1o get across, Certain things

 This is theBus
Ehat taes you on & caniping Lour
of Moracco,Greece Turkey Persia

or Lapland

This is the Bus

Where \you make friends -

sharewithg

small groupives and leughs
This is the Bus
that takes you from L to6 weeks on the
grealest holiday of your life
THIS 18 THE BLS THAT BRCKS Yo Uie!
ﬁmh"our seaf MNew ar serd For brochuve

Ruxley Comner,Sidcup,Kent Tel: 01-302 6426

By BRIAN CASE

just don't go. You hafta watch
that you don’t become too
subtle, you hafta make definite
statements. I always enjoved
working in  clubs because
people ' could hear and
appreciate from a very sensi-
tive standpoint, but when [
tried to do that with a large
audience, 1 lost them. It's
taken me eight or nine months
to get the right formula.™

“Don’t you find that stifl-
ing?" I asked. “Don't you ever
just cut loose and make ‘em
have it?"

“¥ou wanna know some-
thing? I doit. But now I realise
the effect it’s gonna have, 1
know it's not_gonna go over.
So I'don’t depend on it like |
did before.
gonna do this here and that's
gonna give me a chance 1o
think of something REALLY
great —something that's in the
realm of believability for this
type of audience.”

“But how can you [ace
‘Breezin' night after night"'?

“I'm sure Bill Doggett got
tired of ‘Honky Tonk® and
Chuck Berry is tired of *Sweet
16°. Well, brother, unfortu-
nately that comes along with
fame — or should 1 say unfor-
tunately? When they think of
you 28 an institution, you got it
made. Duke Ellington — how
could he not play *Satin Doll'?
Is crazy. If I achieve that
kinda status I'm not gonna be
complainin® — at least, not in
public. Whan 1 hit that stage
and 1 start into ‘Breczin’, I'm
gonna be ALL there.”

66 A RE WE rcady 10 jive

one tlime, people?”
George cranks it out again,
and the dancers snap into the
routing. Slim sinewy fellas in
viests and pantaloons, chicks in
leotards  and  woollen  leg-
warmers, slender stem of neck
and hollow back in flowing
postures,

The iron back-stage door is
half-open, and a  splash of
sunlight falls across the boards.
The little black ballerina with

I say, well I'ml

the pink flower in her hair
swoops sweetly on the tape-
loop bass currents of the nff,
belly out, butt out, big tendons
of the thighs flickering like
flames. This is the sound check
for night three of the Benson
bonanza: “The Greatest Love
Of All", theme song from the
movie The Greatest starring
Muhammad Ali, El Mar™ and

the ubiquitous ‘“‘Breezin,”
choreography by  Arthur
Mitchell.

Might two was Benson and
the mousily-squeaking Minnie
Riperton; the closer, Benson
with Grover Washington,
Alphonso . Johnson, Harvey
Mason and Joe Sample.

“1 feel this song is something
1 won't mind playing for the
people,” says George. It has
meril. | can do something with

it. That's-what 1 play — only
things 1 can live with,”

He's been a good jazz guitar-
ist, ‘not great like Charlie
Christian, Wes Montgomery,
Tal Farlow, Jimmy Raney, but
ane of that competent bunch
like Grant Green who came up
in the organ combos of the
60’5, George got  lucky.
Predictably, his success has
been resented.

““The greatest example of
that has been Muhammad Ali:
1 don't care who they put upin
front of him, he knocked them
down-and they still “said -he

champion! He never gets hit —
that ain't fair. No wonder he
never gets kngcked out!™

George laughed. “Well,
ain't that the name of the
game? Well, that's how people
are. Love you one minute,
they hate you the next. You
cannot base your life on' that.
I've seen guys change their
music and cater to the audi-
ence and they loved him for a
year unfil next year when Joe
Blow came outa Kentucky
some place and they fell in love
with him. ;

*“Then they sdy to you, hey
man, 1 liked the earlier, -the
1965 Miles Davis, whatever. 1
feel you should do what you
believe in, then you don’t hafta
make exuses for what you do.
*  I've been blamed for things

1 had no control over, like in’

past years 1 didn't have no
control over the mix of my
tecords. | went in the studio
and [ laid down one thing, and
they mixed it to make itappeal
to ancother kind of sudience.

So 1 said, from now.on, if I'm .
_Bonna be blamed, levit be for:

surncl:hlng I did.”
Which is one of the reasons

- why he quit CT1 records and

the Creed Taylor house-corset.
Taylor, who had lucratively
buried = Wes  Monigomery
among the massed cat-gut for

Verve, tried the same mixture

on Benson.

“Instead of being an indi-
vidual, I began to be associated
with the CTI sound: People
would buy & CTI record, nota
George  Benson  record,
because it didn't make any
difference to them. Freddie
Hubbard, Sianley Turrentine,
George Benson — they were
gonna hear the same. people
anyway. :

“My career wasn't moving
along fast enough, 1felt] had a
lot of appeal. I've always
played things 1 felt the audi-

ence’ could get into, 1 never
tried to play over their heads;
even though 1 could. My

conviction wouldnt let me do
that.™

EORGE'S Pittsburgh
background was bulging
with musicians— Ari- Blakey;

bers, Errol Gamer, Ahmad
Jamel, Kenny Clarke, Dakota
Staton. "1 came up in & very
hip atmosphere. There was
everything on the juke boxes
from wine-bottle soul to Nat
King Cole, cats like Gene
Ammons and Earl Bostic, My
ear was just up to wheré the
spedker was on the juke box
when I' was first selling news-
papers, and it was all bass,
rattle the room, you know.

“l useta sing an Eddie
Jefferson song, ‘1 Got The
Blues', when 1 was walking the

“strects with my ukelele. A man

stopped me.and said, ‘T want
you'to si at.song for this
man." | Eddie Jefferson

— though I didn't know him —
and T sang it: They were crae-
kin' up, rollin’ over laughing. 1

“mean, I was only gbout seveén,

and it had all these fantastic
sophisticated -words. ‘Like 1
could barely talk, man, and
there [ was singing and dancing
and playing my ukelele.

*So 1 came up with more o
less an entertainer’s attitude,
What made me wanna be a

- musician was when [ heard

Charlie Parker’s records — 1
didn't believe that -anvone
could master an instrument to

that degree, because he made .

it say something else.

“The only reason | played
guitar was  my step-father
promised 1o teach me. I never
intended to become no guitar
player. It was just to back up
my singing — I'was known as a
singer all my life. When Jack
McDuffl said. he needed a
guitar plaver, I had no money
and 1 never wanted to leave
Fittsburg, but 1 had 1o for the
sike of making a living. Every
night, Jack cussed me out and
made me practice. It was
embarrassing  because . A'd
never played anything where
I'd had to improvise before,

*Jack was my first opportuns
ity to practice, and that’s when
I learned the changes. We
were playing places where we
alwnys had 10 pet over,
because the people didn’t caré
if you were there or not. They
came because they knew you
were~ doing ~something - that

-—ha
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When ‘jazz guitar’ rises on the
Dow-Jones Index you know there’s
been.a crossover. GEORGE BENSON
made the switch from beret to broader
base but still remembers Bebop . . .

~

made: them feel good, but they
didn't pay any atention once
they were in The place. .

“Jack MeDuff taught me,
man, this world is funky,
bluesy. -If you just play the
blues in there somewhere, |
don’t care what — ballad, vp-
tempo — there’s always some-
one gonna like it.' You're
gonna have an ingredient that
everybody knows. He's right.”

George learned beauty from
Wes. The extra dimension of
octave runs. He got his.faith in
the riff from Charlie Christian.
He comes on stage prepared.
“It's only fair to warn you
you're gonna be mesmerised
before the night's out, A little
hit of pretty, and a lot of
blues.*™

He stands up to play, which
goes with the crossover, but he
deesn’t mash potatoes with his
lap or wave the technique.
Everything is smooth, seamless
as a credit card, and as low as
the lighting in a bistro. Ain’t
out to mess nobody's mind, or
threaten a crease.

He oils into “El Mar™, Span-
ish touches, rodomontades, his
rhythm section making music
for a Slim Panatellagd. "' Geor-
gia On My Mind” 'is a vocal
feature, the voice pleasant, the

breaks and changes of density.

learned rather than wrung,
‘that old sweet so-ho-ho-ng!

plain  motorin’®  along. The

smash single ‘“This Mas-
querade™ from " the LP
“Breezin' " has led 10 a rash of
vocals on the new album, with
“Nature Boy", an old King
Cole number, earmarked for
airplay.

What was it Joe Pass said? It
might be a formula, but at least
George can play. True enough,
and there are still out-
croppings of improvisation in
the show. George Benson does
know the difference.

*1 saw one of the greatest
artists _ever, John Coltrane,
walk in the place, manp, and
play the same song for ong
hour. I didn't get bored, but
my body couldn’t take that
imkensity. Even musicians who
understand more - thari  the
average person . . . he even
left us out there. Those cats,
Charlie Parker, J Coltrane
they got a chan ‘practice
right there on b. We

hardly get that chance because

today we gofia be sharp and

right on it. If you ain't sharp,

they know where to get some-
_body who is.”" i

Meanwhile, back on the jaze
circuit, the giants continue to
attract pygmy audicnces, white

_kids predominating.

“They been fed sugar all
their life, so they don’t know
what the other stoff tastes like.
I'mean, they don’t play jazz in
Harlem. They don't play it on
the radio, so how can they
relate? Nobody told  them

« Charlie Parker, Charlie Christ-
ian’ and Art Tatum were
geniuses, man, and when they
go. 10 music school they hear
‘Mary Had A Little Lamb® —
type until they get old eénough
to play some Stravinsky, but
they pass right over jazz."

George took a belt of coflee
to help sluice down the
Danish. “Itisn’t strange 1o me.
Jarz music got highly soplusti-
cated with the invention of Be-
bop. Another mentality, right?
Be-bop poes right over the
heads of young black people —
it got divorced, you know. The
college audience is basically
people who have bread, and in
this country that's mostly the
whites. In music they want
semething that challenges their
brains."’

He leaned forward confiden-
tially, “I'll tell va something,
man Be-bop music was the
greatest challenge in my musi-
cal career, and I wish I'd spent

“Breezin'" one more time . . .

another- five years playing it.
You'll never run outa ideas in
Be-bop in your lifetime.”
“How did vou get on with
Miles Davis “znd modes?" |
asked. George turned up on
“Miles In The Sky™ and took a
cooking break on “Parapher-
nalia™, . =
“At that time Miles wanted
me to join-his band, but | was
talked out of it by my manager.
Miles ler his musicians along,
he allowed a larger format so
they never lost their identity.
He was so big it didn’t really
matter what you played so long

+ as you kept up.

“It was great for opening the

" mind. People didn’t know what

the hell they were playing but
it felt good. He allowed them
cats to. breathe and they
breathed alll over the place.
Tony Williams cultivated arcas
where a drummer wouldn't
usually get a chance to deal in

— if7he played that in Joe

Blow's “bar, they .would've
hammered him; man!"

George’s wig like driving |

J{'}E BLOW lorks under

test examiners lurk under
mine; heavy Easter Island
deities of little mobility, there
to be appeased. Ignore them
and your motoring is strictly

. between the stoop and the gate

post: private collection,
**Miles got tired of playing to
walls,” said George.
“Remember when he got shot?
Miles was playing a dive and

the man wanted a percentage. .

He'd loaned the club some
money and he wanted 5-per
cent of every artist who came
through there. Miles is not an
artist who needs a booking
agency — he didn’t need any
help to be booked, so he didn’t
wanna share. | know the whole
¢ase. It led to a big thing and
they suspect that's how the
shooting came- about,"

George's revelations started
arrestingly and petered out as
thoughts of litigation filtered
through “anyway —
Miles got tired of playing to
walls, s0 he said, "You want
rock music? I'll give you the
greatest rock music ya ever
heard!” And he-did.”

The dancers take five, and
George, at the apex of a flying
wedge, MANAZET, agent,
roadies, - record company,
strolls out of the theatre onto
14th Street, New York’s very
own schlock centre. At the
cormer, they buy Jer, black
barometer of credibility. They
cross the intersection, George
still in the lead, stocky trucu-
lent walk, head thrust forward
like Joe Frazier, middle-of-the-
road and moving,

THE ™
UTLAWS
_ GET

GAUGHT

*

i

The Outlaws play Rock 'n’ Roll with the explosive
power that is rarely captured on record. It is
driven by the scorching guitars of Hughie Thomasson
and Billy Jones, the steady rhythm guitar of Henry
Paul, the rock steady bass of Harvey

Dalton and the powerful

precision drums of

Monte Yoho.

The Outlaws who won

legions of fans at their

1976 UK performances

have now caught that

excitement in the

studio on their great

newalbum.
Produced by Bill Szymczyk

SPARTY 1010
availableon cassette

77 will be the year of the Outlaws

On Arista Records
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SINGLES OF
WEEK
SEX PISTOLS: God Save
The Queen (Virgin).
Ramalamafa fa fa! Just in
case there was any danger
of forgetting that the Pistols
are a rock band instead of
just a media hoax/guaran-
teed talk-show laff-
getter /[ all - purpose
scapegoat  or  whatever,
here’s a record which actu-
ally managed to squeak its
way past the official guar-
dians of our morality and
may well be in your shops
any minute now. It may
even stay there long
enough for you to buy it. It
comes out on Saturday and
it'll probably be banned by
Monday, so move f-a-s-t.
The “real" title of this song
is “MNo .  Future"”, but it's
received so much notoriety as
“God Save The Queen” that
now it's called “God Save The
Queen™ so that you can get
what you ask for when you ask
for it, and what you will get
when you ask for it (and you
will ask for it} is a remorseless,
streamlined crusher of a single
that - establishes the Pistols'
credentials as a real live rock
and roll band. Up front, star-
of-stage-and-screen  © Johnny
Rotten (the singer) gets to
grips with the already oft-
quoted lyric in the inimitably
charming manner which has
made him the darling of inter-
national cafe society. “We're
* the future/vou're the future/NO
FUTURE", he leers, except
that there ix a future, you're 1l
and if you don't take it then
you've only yerownass to
blame , . . Anyway, buy it,
Buy it whether you like The
“Sex Pistols or pot. If people try
that hard to:stop you from
hearing - something then you
. owe it to yourself to find out
why. Besides, since 1977 marks
the Queen's ascent to _cult
figure status, maybe the reason
that punx dig her so much is

THE

all of us. How many.of you
dole guene cowboys can gel
that much bread for posing all
year? Gabba gabbha  “hey!
Which reminds me . . .

RAMONES: Sheema Is A
Punk Rocker (Sire). For the
time being, this is available as a
12-incher with & cule picture
sleeve, T-shirt offer, green
stamps, chance th win'a three-
year subscription to New Soci-
ety and all manner of special-
1sed weirdness: like that, but
I'm reviewing this off a plain
old seven-incher and it still
sounds sufficiently monstrous.

“Sheena Is A Punk Rocker” is
4 heart-wagming love song with
refere

discotheques” " and it's got
rmonies and a chorus and
. look, all the

Ramones songs sound like hit’
singles and then don't sell, but
this song is so flat-out delight-
ful. that not even the nasty
boring dull-as-bleedin’ ditch-
water Britpublic will be able
to resist it The sheer charm
and essential niceness of Dolly
Ramone's four horrible sons is.
gonna win out. And even if it
doesn’t, there's always the
double B-side of
“Commando” (from the last
album) and “1 Don't Care"
(never previously released) to
cop- the sympathy vote, Me, 1
like 'l Dion't Care™ because of
the beautifully soulful way in
which Joey Ramone lisis all the
various things that he doesn’t
care about, “Heartwarming”
just isn't the word, though |
‘haven't the faintest idea what
-5,

RE-ISSUES OF THE WEEK

CHUCK BERRY: Sweet
Little Sixteen (Chess). And the
hits just keep on comin’, espe-
cially if they're big hitse and
then they keep comin’ back,
but who cares when they're as
good as this one? A classic tale
of teenage fun told by the
slyest raconteur in rock and
roll and garnished with spicy
mieatball guitar shices. If you
ain’l heard it, hear it. If you've
heard it, get it. All the way

that she's.a shining.example 1o -

Monstrously charming, that is. .
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MALCOLM McLAREN and JOHNNY ROTTEN congratulate themselves on getting our a single. Ple: CHALKIE DA VIES
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- Summer’s here, so
take it to the streets”

. (* Special freewheelin’ seasonal headline)

from 1957 and still fresh. Can

anything else from 1957 make
the ‘same claim? :

JERRY BYRNE: Lights Out
(Specialty). The fastest thing
cof its year. In fact, it's played
almost as. fast as most folks
play. now, and this manic
energy is what’s kept this
record justly celebrated for all
these years. Written by the
young Ma¢ Rebennack and

pianc-ed by the middle-aged .

Aaron  Neville, .it's fairly

- thoroughly demolished by the

17-year-old Byrne. The reason
nothing’s been heard of him
singe is that he's probably still
recovering from it. Recom-
ménded to the kind of warm,
open-hearted  person who's
devoted to all types of fast
music. ; :

EPFs OF THE WEEK

NICK LOWE: Bowi (Stiff).
Howie did an album called
“Low", right, so Nick Lowe —
his umbrage  having  been
aroused, so. 1o speak —
smashes back with an EP
called “Bowi”, the best track
of which is “Mary Provost”,
the sad tale of a female person
eaten by dogs and based upon
a4 scabrous: anecdote  from
Hollywood Babylon by the

Sultan of Scab, Kenneth
Anger. The other tracks
include an inconsequential

instrumental cntitled *'Shake
That Rat", the Elvis Costello-
ish "Endless Sleep™ and the
cynical “Born A Woman™', Mr
Lowe's played all the instru-
ments herein himsell (except
for the drums, which appear
courtesy of one Steve
Godding), and unfortunately
his guitar playing isn’t much
better than just okay”. Still, I'm
all in favour of Nick Lowe and
I'like the songs, 1 just wish
they'd been performed a little
berter.

SINGLES
REVIEWED
THIS WEEK
BY CHARLES
SHAAR
MURRAY

ELTON JOHN: Four ‘From
Four Eyes (DJM). The four in
question - are “Your Song'!,
“Rocket  Man”, ‘“Saturday
Night's All Right Feor Fight-
ing" and “Whenever You're
Ready”, which doesn’t leave
much to: say except that
“Saturday’ Might's”™ the most
exciting and I'd like to see him
Ilu_p up and jam this song with
the Pistols — and do it withour
a bodyguard. Still all right,
Reg?

BOB SEGER: Get Out Of
Denver (Reprise). “Get Out

Some monstrously charming RAMONES., Fic: JOE STEVENS

Of Denver' was always a great
song — and it was an NME

Single Of The Week when first
released as such — and it's
received mucho  attention

thanks to the Hot Rods and
Dave Edmunds: It's still great!
Also included are “Rosalie™
(covered by Thin Lizzy),
“Back In 72", and Gregg
Allman's “Midnight Rider"”,
The inclusion of the latter is a
bit odd since it's an overrated
and  over-recorded  somg.
“Need Ya" (from the “Seven’
album) would've been a betier
bet, but this package could

lead to Seger's roughneck rasp
ricacheting round a few more
mother-country residences
(lotta “r™'s in thal sentence),
Onwards . . . .

PRIMO MAXI-SINGLES

PARLIAMENT: Tear The
Roof Off The Sucker (Casab-
Innca). Title track plus “Clones
Of Dr Funkenstein'' and, most
ineffable of all, the clarion
rallying call of “Make my funk
the P-funk/d wants my funk
uncil / make my funk the P-
Sfunk /I wants 1o get funked
up.''" Yowza! The whole
Parliafunkadelicbootsymen -
conglomerate represents funk -
as - deranged - fun at its abso-
lute peak, so this three-track
nifter is where you go when you
wanna put the “fun™ back into
“funk™,  Listen, summer’s
here, 5o take it 1o the streets!

KISS: Hard Luck Woman
(Casablanca). And meet the
biggest bunch of hard core dog
crap to come out of American
rock and roll in the entire
decade! This collection brings
you Kiss’s last three American
numbeér ones, and presents
conclusive evidence to the
effect that the entire popula-
tion of the United States
should — to borrow a felicitous
phrase from Julie Burchill —
be shot. “Hard Luck Woman'
1s a hysterically lame and inept
pastiche of “"Maggie May"-era
Rod  Stewart, “Calling Dr
Love™ is what rock and roll
must sound like to people who
don’t like rock and roll, and
“Beth" is so limp that it makes
Smokie sound like the MC5. 1f
this sounds like # good time to
you, then go right ahead . . .

AND THE REST

CLASH: Remote Control
(CBS). One of the Second Div
tracks on a First Div album

rushed out as a single to keep
things simmering for the rest of
the tour, It's a pity that there
wasn'l time to cul an original
single to follow up “White
Riot™ (which deserved to sella
lot more singles than it did),
but even so this should’ve been
the B-gide. The acrual B-side is
a live mono wversion of
“London’s Burning", which
apart from a rather underpow-
ered guitar, sounds great.

HEARTBREAKERS: Chin-
ese Rocks (Track). For an
allegedly high-powered, high-
energy, high-pressure  and
generally high band like The
Heartbreakers, this has all the
raunch of a tractor reversing
out of a swamp. The song —
composed by Johnny Thun-
ders, drummer Jerry Nolan,
and special friends Richard
Hell and Dee Dee Ramone —
is a celebration of being the
kind of nurd who gets into
heroin. Anyone who sings
“I'm living on a Chinese Rock™
deserves to be marconed on
one — you cool fool!

VIBRATORS: Baby Bahy
(Epic). Sounds like the
Hendrix wversion of Dylan’s
“All Along The Watchtower™
would've done if the Vanilla
Fudge had gotten hold of it. A
rather slender little pop song
with studiedly naive and inno-
cent vocals, embellished with
neat drumming: it'll take more
than this to get you up there
with the Big Five, boys.

STANLEY FRANK: S'cool
Days (Power Exchange).
Power Exchange seem to be
monitoring the New Wave in
the Colonies, since [ believe
they were the first to bring The
Saints" “I'm Stranded™ 1o
public notice. Stanley Frank is
a Canuck, and this single has
the kind of innocently hot
teenage raunch that Eddie and
the Hot Rods should’ve been
delivering. Superfine!

POLICE: Fall Out (Illegal).
This is the kind of mEu'.Ec lhf]n
Mr Big look as if they ought to
play, with a remorseless
ramalama attack and an insol-
ent high-pitched vocal. The
ghost of Hideous Bill smiles
grimly.

SENSATIONAL ALEX
HARVEY BAND: Cheek To
Cheek (Vertigo). In which a
Former Record Company spics
an absence of Current Product
and gets into the act. Without
the visuals, the sheer outrage-
ousness of the way the SAHB
used to stage this old Fred
Astaire showcase percolates
only minimally, but Alex's
vocal  is  highly amusing.
Laugh? 1 thought I'd . _ . .

ELP: Fanfare For The
Common Man (Atlantic), If
the common man has any sense
he’ll tell ELP to ram it back up
their collective orifices, but he
won't. Should go down big in
Italy.

JEAN-LUC PONTY: New
Country (Atlantic). Nice idea:
electric hoedown with funk
bottom. Almost works. Six out
of ten for thinking of it, three
out of ten for not quite manag-
ing it.

DUME CHICKS
(or “chauvinist corner™, if you
prefer)

MARIE OSMOND: This Is
How 1 Feel (Polydor). Well,
Marie, it's very gratifying 1o
know that you feel anything at
all, but this half-assed attempt
1o gel into the Donna Summer
market while remaining an
essentially Nice Girl is just
silly. Okay?

CHARLOTTE CORNWELL:
Meedles And Pins (Adlantic).
Thiz tried-and-trusted oldie
has never sounded worse.
MNobody ‘who isn't a Schlock
Jollies could be cra-zee about
this. A real budgie-cage job. in
fact,

TWIGGY: A Woman In Love
(Mercury). Funk that ain't
funky, soul that ain't soulful
. anyone faney a Marmite-
flavoured cockiml stick?
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Hearing David Dundas’new album
is like hearing ten number ones.

David Dundas’ first-ever single sold
over two million copies worldwide.

You may remember it. It was called
‘leans On

Like his latest smg]e Another Funny
-~ Honeymoon, it’s not the sort of song you can
For;bet casily. (Chances are that even now
you're humming a few bars from it.)

By

x b II..:_

-
o 8

'_-".I.I_P: SR P

See what we mean? : - *
His album’s like that too. CHR 1141 ¥
Songs that are hard to forget. The sort you find yourself whlstlmg i
at odd moments. ﬁ*
Ten of them. On an album that’s CalIed quite simply, ‘David Dundas. it
Listen to it soon. 2
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Graafic details
re-generated

WOULD YOU please give
some information on Chris
Judge Smith, who is often
mentioned on Peter
Hammill and WVan Der
Graaf Generator albums.
How is he connected with
Hammill?
BRENDAN WALSH,
Corby, Northants.
AS 1 don’t: live in London (I
live in & little village ecalled
Coventry where most [olk are
quite simple) I'm having trou-
ble oblaining various cassetles
by my gurus — Peter Hammill
and Van Der Graaf Generator.
The young guy at: Virgin says
“Wan Der Graaf who?(. . on
tape? Sorry, we've only got
their records™, while the HMV
shop and Smith's both say that
the tapes liave beew deleted. Is
this, rue? ‘Can Charisma acto-
ally do -this o0 thé ‘most
depressive band in the Tand? —
HAMMILL FREAK,
s : Coveniry.

® Knowing the fate awniting -
“those unable to answer VDG

questions {*Just one breath and
it’s" instani death. frem (he

Acrosale Grey Machine') L

ook a long trip down Orihen-

Chris Judge Smith was the
original drummer (he later
provided vocals, sax and
ocarina) with VDG while the
band were still at Manchester
University (1967), cutting one
single, “The People You
Were Going Teo”/*Firebrand”
{Polydor 56758). In 1968 he
left to form Cousin Mary, a
kind of Zappaesque outiil
which included a guy named
Max Hutchinson, this uonit
metamorphosising into
Hechalob in May, 1969.
Heebalob, which -included
Smith, Huichinson, Martin
Pottinger (a drummer who
became a VDG roadie in*75),
guitarist  Steve  Robshaw,
bassist John Weir and sax-man
Dave Jackson, played n few
dates — the most important of
which ‘was af the National Jazz
and Blues festival — then split
in August, 1969, mainly due to
Smith then taking an active
interest in Scientology. Later
his interest waned and -he
returned to the music .and
drama scene once more, form-
ing the Free Arts Research

. Trio (known affectionately as

FART) with Max Hutchinson

and another musician, who is

snid to have opted out in 2

hurry.

As VDG bufls no doubt
know, two of Smith's songs,
“Imperial Feppelin (derived
from a VDG hypothetical
scheme to buy a Zeppelin, fill
it with nice people und a supply
of goodies and foat for months
at a time, free from the worries
on earth beneath) and
“Viking", surinced an
Hammiil's “Fool Mate™ album
im 1971 (though both were
penned in Manchester during
'a7) — while another Hammill
solo  shot, “Nadir’s Last
Chance” also contained some
contributions by the near-
mythical Smith.

More recently Chris Judge
Smith has taken part in Kihbo-
Kift”, a self-penned rock opera
which he presented at the
Crucible Theatre in Sheffield,
and he's now set for a short
tour with a new band The
Imperial Storm Band (John
Hodgson, drums; Tan
Fordham, bass; Kefl McCul-
loch, guitar; Tony Britten,
keyboards) who are set for gigs
at the Marquee (June 9) and
other venues in the near
future. His other projects
include an opera based on The
Fall Of The House Of Usher
which he and Hammill have
been piecing together for some
considernble time. Meanwhile,
Max Hutchinson has hecome a
first rate architect and also

admits to being George Melly's
piano teacher!
As for the question of

VYDGG tapes — well, it seems
that when Phonogram took
over the manufacture and
distribution of Charisma’s
tapes, many of the band's
releases got the immediate
chop. “Godblufi™ (7208 577)
and “Stll Life” (7208 605)
were available on cassette until
quite recently but now only

" “World Record” (7208 610)

graces the tape catalogue.
However, in an effort to
prevent  fully  subscribed

Hammilthesds fromgoing into
an even more depressed state,

The mysterions Chris Judge
Smith . . .

I can reveal that VDGG are at
this moment working on & new

album down in deepest Rock-

field and hope to have the
results on the market in late
October to coincide with a
prajected British tour involv-
ing a score of college dates,

CAN YOU supply a complete
discography of albums {includ-
ing catalogue | numbers)
recorded by Mott The Hoople?
— MOTT MANIAC,
Attleborough, Norfolk
WHAT HAS happened to the
world’s Iinest rock band —
Mott The Hoople? — T.
KENNEDY, Glasgow
@ Little has been heard of
Motl since hot shot vocal kid
Nigel Benjamin  left  and
formed a new outfit, English
Assassin, with lan Gibbons
(keyboards), Jerry Stevenson
(guitar), Phil Mitchell (bass)
and Kevin Morris (drums), the
Iast two beipg part of Royee, a
band Benjamin fronted in his
pre-Mott era. Steve Hyams
stepped in to fill the Mott vocal
gap for a briel spell_but this
relationship didn't last long
and since then all has been
rumours — rumours that the
band’s gear was vup for sale,

rumours that Mott were unable
to clinch & new record deal,
CBS having failed to take op
the option on their contract.
But while we wail to see what
fate has in siore for the one-
time heart-throbs of Hereford
I'll revive memories of past
glories by listing all the bands
albums, these being: “Mott
The Hoople” (ILPS 9108),
“Mad Shadows" (ILFS 9119),
“Wild Life” (ILPS 9144),
“Brain Capers” (ILP59178),
“All The Young Dudes™ (CBS
65184), “Mott" (CBS 69038),
“The Hoople” (CBS 6%062),
“Live” (CBS 6%093), “Drive
On" (CBS 69154) and “Shout-

And Pointing” (CBS
81289). Two compliations,
“Rock And Roll Queen”
(ILPS 9215) and “Greatest
Hits™ (CBS 81215) were also

released.

IN A recent Imports column, &
Dutch Magna Carta album
titled “Martin's Cale” was
mentioned. Is this a compila-
tion of old material or does the
elpee contain previously unre-
leased stuff?
BARRY NEWMAN,

Exeter, Devon.
@ “Martin’s Cafe” contains
previously  unissued material
stemming from sessions held in
the spring of 1974, the Magna
line-up them comprising Chris
Simpson  (guitars, vocals),
Glen Stuart (vocals). and
Graham Smith (mouth harp,
vocals, hass). Davey Johnstone
(guitar), John Mealing
-(pinno), Dave Marquee (bass),
B. ¥. Cole (pedal steel guitar),
Tony Carr (drums) and Dave
Mattacks (drams) guest on the
tracks, which include “Easy H
You Try"**Tomorrow’s Up
For Sale” /" Mixed Up
Sensations”/“00d Man"/"You
Only Are What You Are™/
“Won't Set The World On
Fire" and other songs, mainly
penned by Chris Simpson.
“Spotlight On Magna Carta™,
2 double album compilation
culled from the band's earlier
Mercury and Verligo sides, is

The not so mysterious Nigel
Benfamin

to be released by Phongram in
a few weeks ftime, while
“Ajrport Song”, Magna’s 1970
hit single, is also due for re-
release.

I'™M A great Dr Hook fan,
owning all their albums, plus
one by Shel Silverstein, and
what [ want to know is — did
Dr Hook play on the sound-
track of the “Wheo Is Harry
Kellerman And Why Is He
Saying Those Terrible Things
About Me" movie? 1s there a
soundtrack  album available
and, i 5o, what is the record
label, number etc. — and
which tracks ‘feature Dr.
Hook?
DAVE CLARK,

Glasgow G42 0BT.
® Yep — Dr Hook did
record part of the soundtrack
to “Harry Kellerman™, the
results appearing on an Ameri-
can Columbin release,
catalogue number SM791,
thongh you'd be pretty lucky to
lay your hands on a copy. nowa-
days. Two of the tracks on the
album are by the Hook, these
being “The Last Morning™ and
“Bunky And Lucille”, both
penned by Silverstein.

thian Street to discover that

Thié albumis

as beautifuland

& as good as the man who made .

1LPS 9485

On tour wit

hBob Mar]e

' (AVAV/AV/AY

i

he\New

singlefrom

UNICORN
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HAWKWIND

SPRING
TOUR 1977

JUNE
3rd BIRMINGHAM
TOWN HALL
6th PRESTON
GUILD HALL
7th BRADFORD
ST GEORGES HALL
8th STOKE
VICTORIA HALL
10/11th LONDON N.W.L

THE MUSIC MACHINE

15th SLOUGH

FULCRUM CENTRE
17th BRIDLINGTON

SPA ROYAL HALL
18th HASTINGS

PIER PAVILLION
19th DUNSTABLE

QUEENSWAY CIVIC HALL

MORE DATES TO BE ANNOUNCED LATER

NEW ALBUM

QUARK STRANGENESS AND CHARM

CD54008

. AVAILABLE JUNE 17th
- ON CHARISMA RECORDS, NATURALLY

T

NEW MUSICAL EXPRESS

CAN KID from

Queens, New York
City, USA by the name of
Johnny. Circa mid-Sixties,
he's thirteen years old and
thinking that he's doing
pretty good for himsell.

He knows intuitively that
for those not fortunate
enough 1o be born with a
silver spoon down their
gullet the two time-tested
escape routes from poverty
to fame and fortune are via
either the music business or
professional sport. So he
chooses the latter.

He's: short and skinny but
runs really fast, got a whole
cupboard full of track medats
back home, a talent developed
runping from the cops after
spraying. the NYC lepend
“D.TKLAM F (Down To
Kill ‘Like A Muther-Fucker)
over the tenement walls.

And he's holding down a
regular place in the local hot-
shot ‘baseball team alongside
kids five vears older and twice
as big as himself.

The pro-team scouts are
sniffing ‘around like they got a
potential Babe Ruth on their
hands and his destiny lboks
sealed until one fateful day the
team coach takes Johnny to
one side and tells him that his
ratted, matted haystack coif-
fute 15 decidedly un-American
and either he gets it cut 1o a
respectable length or he pets
thrown out the team.

“Fuck yew, muther,” Johnny
informs the coach. He swag-
gers: off the baseball | field,
never Lo returmn,

ITALIAN‘D /{ AMERI-

% FTER THAT it was
rock  n' roll  right
down  the line,”

Johnny Thunders reminisces as
a battered red van hurtles his
combo' The Heartbreakers
down the motorway 1o the first
date of their mammoth *“Chin-
ese Rocks” assault on Europe
lour.

“But you gotta good back-
ground of being physically fit
when yheen invelved with
sport before getting into rock,”
he reflects” in that languid
drawl] just as the other ex-MNew
York Doll in The Heartbreak-
ers, drummer Jerry Nolan,
whirls round at Thunders grin-
ning like a peroxided wolf.

“HEEEEEEY, DICK-
HEAD." he cackles. “‘Dey
trew ya outa the team fer wear-
ing yva high-heels and mascara
on the field of plaaaaay!”

Molan dissolves into shrieks
of derisive laughter and
pounds his legs with his fist and
Thunders  just coniemplates
him  ‘with tired brown eyes;
meanwhile guitarist  Walter
Lure (who resembles an
unholy cross-breed of a basket-
ball player ‘and & stick insect)
mutters a coloutful stream of
token abuse at the pair of them
and regards the passing Anglo

rural wasteland - with bored

disdain.

Bass player.Billy Rath, the
West Side Story refugee and
sole pocket of sanity in the
band, chuckles good-naturedly
and touches his  guitar case
impatiently, making me
remember how crucial this tour
will be 1o The Heartbrenkers
and also that it's been a long
time coming.

“We: fahnally got us a
recording contract,” Thunders
murmers. to himsell with a
smile as he falls asleep curled
up embryo-like and ¢lutching
to his chest the book he's been
reading. It's  entitled The
Cirealesi.

“Ain't nobody  gonna hear
the “Chinese Rocks™ / “Barn
Too Loose™ single until we got
it perfect, " Molan says deter-
minedly. “We been through
too much to screw up now ...~

Nolan has been with Thun-
ders since the start of it all
seven years back in New York.
Thunders formed those notori-
ous -scumsurfers. The: New
York Dolls when he was seven-
teen years old, and when his
drummer and best friend Billy
Doll died aged sixteen in a
bath with his body full of wo
much Mandrax and booze,

Jerry was drafted in as the |

replacement,
Billy Doll’s. OD in ng way

deterred the rest of the band
from the continuation of their
suicidal hedonism in pursuit of
the fulfilment of every roek 'n’
roll fantasy they could think of,
an attitude reflected in the
classic. songs on their first
album — “Personality Crisig’”,
“Pills’, “Trash™, "“Jet Boy™
and, best of all, “Looking For
A Kiss".

The consequences of Thun-
ders’ meeling Iggy Pop (the
first time the Dolls played LA,
in. the same year that Billy
died) were so far reaching that
night up to The Heartbreakers®
Anarchy Tour exile in late 76,
there wWere no record
companiesinterested in signing
them due to persistent dark
rumours of “drug problems’.

A tragic situation for’ the
finest rock n° rall band that
America has produced since
The MC3H.

Almost inevitable, though,
because the spirit of the Dolls
and all the self-destructive
qualities that it entailed lived
on in  The Heartbreakers.
Clean, flash, sharp and white-
heat rock musie and a totally
non-political  lyrical  content
primarily  concerned  with
genting blitzed, petting laid and
performing live, probably: in
that order ...

“Ah prefer drugs 1o women,
anyhow!," Johnny says wearily,
as the smell of Fish City Hujl
permeates the air, *'But ‘we're
all elean now ..."

“What you say about the
Dolls being a major inflluence
on all the English. bands
coming through now is true,”
Jerry says. “"But we don't ook
bick;, we gotta keep moving.
That's why we split from the
Dolls coz David Johansen
wouldn't progress.”™

“And we ain't part of no
new-wave,”" Johnny  says
contemptuously.  “We  ain't
part of no wave at afl.”

“Political bullshit,” Walter
Lure sneets. Il we did stulf
like that, it'd be fake ..."

WRIGHT, buf _ you
gotta see thatit’s real for
English- bands like The

. Clash and The Jam. The Dolls

were the major impeius . in
petting a new generation off it
butt ‘to -seek ‘an identity
contemporary’ for e in
answer (o the good-old-days
Sixties. nostalgia  hangover.
Bul, ultimately, there’s only
one kind of riot worth having

“And now they gonna put
out the two Dolls albums in a
double package next month,™
Johnny says, “Even the record
companies can see the Dolls
influence now ..." .

“They should RE-MIX the
fucking albums an’ not just re-
release ‘em,” Jerry says, and
launches mnto the usual exple-
tives used by any New York
Dolls. lover ‘when discussing
Todd Rundgren's horrendous
praoduction of ' their “ficst, and
superior album.

Then Jerry geis pensive.
“Hey, ‘we gonna pget any
money outa‘that deal™

1 don’t think Nolan or ']1'H|n-l'

ders appreciated just how

important the Dolls were 1o o
previously alienated section of
British youth that came of age
in the first half of the Seventies
— until they quit The Big
Apple for these shores after
the invitation from their ex-
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manager Malcom Mclaren to
Join ill-fated Sex Pistols tour.

To many New Wave
luminaries the Dolls — and
more specifically  Johnny
Thunders — had achieved
near-legendary  status.  Faet
and fiction blurred as- the
stories came through of Johnny
throwing up at airport press
conferences  and  on . stage
behind amps; Johnny switching
price tags on clothes before the
Biba's' gig; Johnny being
hunted by the .cops alter
running” bick to Noo Yawk
with fifteen-year-old
millionaire’s daughter and LA
supergroupie  Sable  Starr;
Johnny junk-sick, death-trip
rock ‘o’ roll myth,

Incredibly, both Thunders
and his band The Heartbreak-
ers lived up to the build-up.
The Roxy gigs after the tour
confirmed that the band was
better than the Dolls ever
were, even il you could never
quite  lose  that sentimental
attachment 1o the memory and
the blind fury you felt when
they did *'Looking For A Kiss"
and “Jet Boy™ on The Dull
Cirey Whisile Drag when baldy-
locks. snickered and  shid,
“Mock-rack™,

“Tll never forget seeing that

and - knowing how preal the =

[xolls were and knowing bands
like that waswhere rock had 1o
go,” Pistols. drummer Paul
Cook told me once, ;
But karma always returns o
sender, ch, Mister Harris?

HE BAND'S signing to’

I Track records, where
production duo  Chns
Stamp and Speedy Keen fully
realiscd The Heartbreakers to
be a 1977 version of the rock
' roll total dynamics that The
Who had been about, ensured
the band a recording sound-

- quality the gqual of their drugs

{ sex | narcissus reperioire.
However, éven when the
long-twaited
contract wilg
nothing | could  diminish The

Heartbreakers' constant crav- ©

ing for the stréets of New York
City. It may have-dished them
dirt career-wise, but it would
always be home.

“In Noo Yawk you can get
anything you want at any time
of the day or might,” Thundeérs
says wistfully.s

A briel trip home around
MNew Year, sandwiched
between @& minor bust for

Johnny and. the aborted
Heartbreakers / Pistols
package, only aggravaied
matters  —, until another

answer 1o The: Heartbreakers™

homesickness had to be found
(other than the boys gelting as
far “out of it 'as possible as
frequently as possiblé).
So-their ladies and offspring
were ail flown ‘over from the
USA to act-as stabilisers and,
in the case of Johndy in

particular, the move appears 1o,

have worked wonders,

The first gig that, the band
did after the exodus from .the
US was at Dingwalls and at

first [ couldn’t understand why:

voung Thunders wis notin his
“usual” condition —'like he'd
been, for example, a short
while before at ‘the trendy-
pose-dive The Speakeasy, bad-
mouthing  the packed-bul-
placid house like 1 ain't never

" seen -anybady do before or

since.
But when I saw him after-

“Gee, Tony . . . where do I send the cheque, man?"

recording
imminent,

L — e —— By ¢

_ Pic: DENIS O'REGAN
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wards with his beautiful blonde
lady  Julie and heard -about
their two-year-old son  Little
“Johnny Thunders and their
Park Lane flat I could see why
from now on Thunders would
be in total control. (Yes, we
see. — Ed.) .

Mow he had too0 much to
lose. Mow it wasn’t 100 much,

too soon. Now it was make-or- |

break.

They tore up every venue 1 -

saw them play around London

during this period prior to the

full 1o including, The
Marquee (which didn’t deserve
the atmosphere penerated by
The Heartbreakérs alter the
numerous MNew Wave band
bannings- that the Wardour
" Street club dished out in 1976),

and the first few dates

were cancelled. A while
al home with Julie o recover
and then out on the road at
last, going for broke on the
most important tour of their
lives.

At the Hull Technical
college the band have to push
their way through a bar packed
with  long-haired  Anglo-
Rednecks 1o get to the stage in
fan adjacent hall where the
seven hundred strong mob of
screaming kids (veah, scream-
ing) are waiting in rock-starved
anticipation.

The Anglo-Rednecks in the
bar (mostly students, young
marrieds and rughby players)
can not comprehend what’s
happening and feel obliged to
come out with typically boring
can't-tell-the-boys lines plus
threals to “tear yez insced owt,
sonny’.

Mot until the band hit the
stage and slam into the open-
ing chords of the great “Chin-
ese Rocks” single as the lights
come on and the Hull kids start
rioting with joy, do [ belicve
that they'll get out ‘of town
without being lynched. Then it
rapidly becomes apparent that

T HEN JOHNNY got sick

these kids love The
Heartbreakers: so much they

- might just tear them limb from

limb for souvemrs ...

Thunders is provoking them
to further lévels of anarchic
self-expression, - aiming  his
Chinese-graffiti-stained  guitar
at them tucked into his shoul-
der like a sten-gun, chopping
oul those burning white chords
as Walter Lure howls the auto-
biographical

“jointly by Dee Dee Ramone,
Richard Hell, Jerry Nolan and
Johnny Thunders ...

“Somebody called me on the

/ They said, ‘Hey, is Dee
Dee home? / Do ya wanna lake

‘a walk?/ Do ya wanna go an”

cop?/ Do ya wanna go gel some
CHINESE ROCKS?'..."
Nolan beats hell out of his
kit with the obsessive sadistic
pleasure of a superb drummer,
his relentless drive in perfect
synch with Billy's faultless bass
ling, the rhythm section the
backdrop for Lure and Thun-
ders as they slash out the riffs
and bawl the chorus with both
love ‘and hate for that suicide

lyrics . penned |
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Godhead.

“I'mi living on Chinese Rock
S Ay best things are in hock /
I'm living.on a Chinese Rock /
Everything is in the pawn shop [
HIT IT!"

HUNDERS, exuding
T'I‘otal Style in black and
gold tonic: mohair suit,
white ‘silk shirt and black tie,

“shakes his head like he wants it

to part company from the rest
of his body and stares bug-eyed
dementoid at the girls trying to
fight their way past the arm-
linked line of bouncers in desp-
erate attempis to touch him,

The crush in the crowd of
kids gets too much for some
nubile. Hull chicklets and they
faint and get carried out as the
band continue to rip through
the classic rock song. Addic-
tive, basic, unforgettable song
like the sullen and selfish anti-
humanity put-down, “All By
Mysell™...

“Al by myself L All by myself
/Al by myself / WITH
EVERYBODY ELSE!"

“Which is exacily how ah
feel,” Thunders said once to

et your Chiee‘
ocks off ...

the self-conscious poseurs .at
tlie Speakcasy gig, and you
knew he meant it

“Go 1o Burr-min-haaam,"”
Thunders told the spoilt West
End brats that night, “They
know how to rock ‘n* roll
there.'

Yeah, Thunders is undoub-
tedly Seventies rock 'n’ roll
incarnate and has got no time
whatsoever for a crowd that
stare blankly at a gig as
thought they're watching the
Idiot Box ...

Tonight he's in his element,
treating  the  spike-haired
hordes to the entire catologue
of Thunders theatrics as a
stream of potential hit singles
like the conlempluous rejec-
tion “Let Go", the teenage
romance “Going Steady"”, the
cynical "I Love You™, and
more all make our eardrums
ring with rock music the equal
of anything on any side of the
Atlantic you care fo name.

Thunders pouts, sneers
petulantly, drops his jaw in
mock surprise then casually
sirikes the opéning of *'Pirate

... and end up like
JOHNNY
THUNDERS

A fan’s-eye view by
TONY PARSONS

Phone,

Pic: CHALKIE DAVIES
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Love' as he throws himself
crashing  backwards  into
Walter before sprinting across
the low stage like he was stll
geiting gold medals for the
hundred metres.

Kids slam  into  the
microphones, knocking them
to the planks as roadies anxi-
ously set "em up again. Things
are getting. out of hand. And
does the leader of the band on
stage try to cool things out the
wiay Iggy did at the Rainbow?

Does he hell.

“HEEEEEEY, WHOOOO
GOT DER SPEEEEED?" he
shouts at them, and they roar
théir approval.
“WHOOO000 GOT DER
FUCKIN' SPEEEEEED!"

(“lggy’s lost it now,” Johnny
once told me with obvious
sadness.  “It's Bowie-show
now. God, telling the kids to

cool out ...")

I ER OUR  next

Frmn,“ he . drawls,

languidly ruffling up

his hair at the same time with

the self-worship every classic

rocker has. “We would like to
doooo..."

Thunders trails into silence
as if forgetting what's next and
Walter saunters up to the mike
like a whitewashed Harlem
Globetrotter and says, “Get
Off The Phone!” The encrgy
level  fever-pitch.  manie,
compulsory’ dancing  for
everyone in the house and
joining in for the ecstatic chant
of the glorious chorus ...

“Geeet offa der phone, /
Nobody hame! / Geeet offa der
LOANT AH DON'
WANT YEW! / AN AH
DON' WANT YEW!"

The Heartbreakers quit the
stage and with a sinking feehng
you realise that the best gig
you've seen all year (and,
brother, ah seen some killers)
15 nearly over-

They come back for the
encore and get the rapturons
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reception reserved for home-
coming  congquering  heroes,
Thunders rips off jacket, tie
and shirt and discards his
guitar, He prowls the front of
the stage cool and poker-faced
as the girls in front act out the
nearest thing 1 ever saw to
Beatlemania ... it's éasy to see
why The Who have asked
Thunders to star in their Chris
Stamp-produced  movie My
Generation’™”,

He drapes the hand-held
mike lead over his bare back
and suddenly jack-knifes from
the waist as Billy, Walter and
Jerry hit a long, drawn-out,
golden-cldie slab of sound ...

Thunders points accusingly
at a face in the crowd and his
big brown eyes are full of hurt.
What a con-man ...

“Yew broke ma heart, coz
ah couldn’t danse, ya didn’t
even want me around””

BLAAAAAAAAAAAM!U!

“But now ah'm back an'
ah'm gonna show yew that ah
can really shoke "em down ...""

MNobody would argue with
that as The Heartbreakers
sturm  und drang their way
through the old Contours
number with' the panache of
rockers brought up on'a regu-
lar diet of AM radio pop-trash.
Then they climax with a reprise
of their single and anthem,
“Chinese  Rocks”, before
diving back to the dressing
roem to collapse soaked in
sweal and t1otally exhausted,
That's- the wrecked condition
every rock band should be in
when they leave the stage;
nothing left to give ...

B ACK AT the hotel
Johnny, me and the
band's  sounmd-wizard
Keef attempt to empty one of
those minature bars they install
in_hotels. with the ndiculous
midget-sized booze bottles,

Johnny rings Julie as he
always' does after a gig and
then we talk and smoke the
night away, the conversation
covering everything from Dolls
legends (**Yeah, the chick who
cut Arthur Kanes finger off-
was: the same one who cul up
Dee Dee’s butt with a borttle™),
1o’ MNew York bands (“They
should send over the good ones
like Mink De Ville') to where
we can get some skins, man, at
this time of the morning ...

The next gig is at Enc’s in
Liverpool, and the venue is
napalmed with classic rock 'n'
roll just like they did itin Hull,
just like they will do at every
gig they play on the “Chinese
Rocks” tour of 1977 ...

The next day we drive back
to London and when we stop
off at a service station on the
motorway Thunders buys a
fluffy toy dog for Little Johnny
Thunders. Big Johnny hangs
back as the rest of the band pay
for the things they bought at
the cash desk and clutches the
toy dog to his chest.

“Musn’t let Walter sce me
with this, man," he whispers.
“He'll make fun of me ..."

Hey, Johnny, you think that
this time you're gonna break
on through to the success you
and the band deserve?

“I think so, man,” he says.
“We cian handle most situa-
tions-now ..."

The first  Heartbreakers
single is in your dealers’ shop
right now. It's called “Chinese
Rocks.™

“The plaster’s falling off the
wall, / My girlfriend’s crying in
the shower stall, / It’s hot as a
bitch, ¥ I SHOULD HAVE
BEEN RICH, / But I'm just
digging a Chinese ditch ..."
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GRATEFUL DEAD
concert is nothing to be
taken lightly.

Since it is their current practice
{and practice is what if sounds
like) to play for five hours
including intermission and
encores, one is well advised to
fortify onesell with whatever
chemical and/or potable libations
seem appropriate.

Bearing in mind the ceremonial
nature of all events attendant upon
heightened consciousness and that the-
Dead are the Iast of the psychedelic
bands (they even still dose people), I
decided to write this piece, hour by
hour, as a log of my trip with the
Dead. Readers whose heads are not
into such a modus can just go on to
the next page and read about the
Captain and Tennille or something.
You're not prepared for the nether
reaches of Dead consciousness
ANYWRY.

FIRSTHOUR

spend the first hour stunding in
the lobby watching the rest of the
audicnce enter.

I figure I've got plenty of time to
apprehend the music, and besides,
I've just been cynically telling myself
that the same people come to all
concerls, a suspicion seemingly borne
out by the fact that the first thing my
eyes light upon when [ decide to look
is a rock critic named Robent
Christgau, and his wife, Ms. Carola
Dibbell, also a writer.

I tell them my theory, and Mr.
Christgan says [ am wrong. Ms.
Dibbell says she thinks it's interesting
that there are many more women at
Grateful Dead concerts than most
rock events.

I look around us and sure enough
— there are far more women here
than at the Tangerine Dream concert
I attended last month, and not only
that, a good percentage of them are
wearing skirts! This begins to pet
interesting, even if most of them are
in the sort of long homesewn curtainy
skirts popular with California hippy
maidens circa 1970.

I see one girl who doesn’t look like
she has changed her clothes or her hat -
since Carnaby Street, and another in
miniskirt, high heels and rarred hair,
which takes us all the way back to
19651

Almost everyone, in fact, looks like

-a throwback, mostly to a

Californin-ized and seemingly
landlocked {in every respect)
countercultural past, when the guitar
armies all wore the same faded
clothes under the same ponchos and
leather spaghetti western hats. You'd
think glitter and attendant burlesques
had never happened to look at this
crowi.

Qutside the front door, an ageless
burnt-out infant in marine’s cap and
shagpy beard is turning almost
robotlike abrupt circles on the
sidewalk, repeating over and over
again as if entranced (except that I'd
never before heard a mantraintoned
al the top of one’s lungs): *Has
anybody got a Dead ticket they wanna
sell? Has - anybody - gotia - Dead -
ticket - they - wanna - seli?
Hasanybodygotia
deadftickettheywannasell?

A friend and [ buy a beer each and
go up to the balcony.

As we're leaving [ note a curious
sight in the lobby. A kid who looks
sort of like & raisined Carlos Santana,
with vaguely Latin face and little
mouastache, has just entered. He is
wearing a faded orange T-shirt with
the name of some school on it, over
that 2 rumpled green army shirt, and a
backpack.

Speculation mounis in my camp
that he has hitchhiked all the way
from California especially for this
concerl — either that or is following
the Dead all around the country. The
only alternative conclusion is that he
lived three blocks away and considers
a backpack de rigeurfor Dead
concerts.

As soon as he gets into the door and
hears the first notes wafting from the
interior of the hall, his whole body
sags delightedly, he begins staggering
around in circles and playing an
invisible guitar. His body language is
saying “Home at lust.”" | begin to
appreciate what just being in the
anteroom to the Dead vibe can do for
Deadheads.

On the upper level there are more
people playing invisible guitars,

The most interesting thing about
the Dezdian’s version of this universal
practice is the extreme nonchalance
with which it is done. | have seen
people playing invisible goitars,
saxophones, pianos etc (o records and
at concerts for most of my life, but [
have never seen anyone play them
with less intensity, with slacker limbs
than Deadheads. If they let their

Pie: JOF STEV
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Do you

wanna
.trance?

5

Some of us “dig” the Dead. .
Some of us don’t. When the boys

played five nights at the Palladium

N.Y., MICK FARREN and

LESTER BANGS
were in attendance. Mick liked ‘em,

Lester didn’t. Now read on . . .

MY NIGHT WITH

THE DEAD

by LESTER BANGS

hands and arms go any stacker the
gesture would more nearly resemble
sopmeone tossing away litter.

On the balcony, though, I ses
someone who brings it all back home
audience-wise.

In the midst of a small sea of
nodding, weaving, bobbing,
invisible-guitaring people, this one
guy has his shird off and is dancing
barechested, even though it's not
particularly hot in here.

I seratch my head for a minute,
then suddenty realize: he’s pretending
that he's at & pop festival, in some
tropic clime, under the blaze of noon.
I guess the Dead just must have some
magic capacity to bring that oot in
people.

At this point they stop playing the
first song. They have only been
playing it for 45 minutes, so I decide
the ten minufes it will take them to
tune up for the second number is a
perfect time for me to find my seat
and tune in on the music.

SECOND HOUR

HE DEAD play a set of songs
I I qu varying lengths bot Enirly

constant tempo and mood. I
don't recognize most of them, so 1
suspect they are from their recent
albums on United Artists, (I stopped
listening after their three-record live
in Europe set on Warner). -

{Actually I think 1 stopped listening

when Pigpen died, but if I'd said that
you might think I was making a
morbid joke to show how [ really feel
about the Dead, whom 1 stopped
listening to with inferest after their
first album. That first one’s still a

great record, though).
All the songs wre sort of lazy -

.beyond - laid - back, feature lots of

rocking-chair improvisation from
Jerry Garcin, and their placidity bores
me senseless, | note that Phil Lesh is
beginning to acquire a beer belly, and
that when it is time for Donna
Godchaux, wife of pianist Keith
Godchaux, to sing, she just sort of

saunters out from the wings, grabs the

mike with one hand and bugs hersell
across the chest with the other one, .
sings her part without moving an inch,
then saunters back out of sight when
it’s time for Jerry to solo again.

The audience does not share my
appreciation of the songs — they
jump up and down, weave in what
I"ve always referred to as the patented
Grateful Dead ecstacy dance, and
vent their appreciation between
numbers by whooping “Out-ray-jus!™
and a strange wordless ululation from
way back in the throat which pops up
here and there and 1 have never heard
at any other concert,

Of course, they all smoke dope,
too, and I hope the reader will forgive
me for not joining them — it's just
that | know how much time would
slow down if 1 did and, asil seems o
me as [ get farther into the thick of the
festivities that the Dead must think in
slow motion.

As I wait for the second hour to be
over | am reminded of my last Dead
concert. It was in the summer of 1971,
at the Hollywood Palladiom of
Lawrence Welk fame.

After a set of watery C&W by the
MNew Riders, the Dead came out and
started playing scales.

Jerry Garcia had been playing”
scales for about half an hour while
people all around us did the ecstacy
dance, and 1 was just starting to freak
out (although not under the influence
of any drug at the time) when the
friend who had brought me turned
and said: ;

“Wait'll they*ve been doin” this for
about three hours, man — then it gets
really cosmic!™
1 turned around-and ran for the bar,
where the first person I bumped into
was Dead manager Rock Scully, wha
started pumping my hand witha -
manical gleam in his eye and ;
gibbering amid the popping of
adrenaling clectrodes:

“Hey man greata seeya! Hey wow

Tookit whereya stayin® I'll come over
tomorrow ang play you the new
double live Dead album."

THIRD HOUR.

HE IFEAD take an

intermission break. 1 stay in my

seat, for no regson | can
discern. The intérmission ends up
lasting an hour. . :

Sitting on the lip of the stape in
front of them, a plump girl with hair
down to her behind weaves in the
slow vegetative trance of advanced
marijuana intoxication, a mindless
dreamy smile on ber lips. ;
Oxcasionally she raises one or both
arms over her head as shie weaves
back and forth like a chlorophyll
melromeme, in a stoned parody of,
Indian dancers. :

I strike upa conversatiomwith the
guy sitting next to me, He'is a fan, he

s, because “they’re good
musicians,” although he admits,
“You've golta be considerate of "em
sometimes.”

1 ask him what he means, **Well,

" sometimes they'll play a shitty set, but

look, tonight is the tenth straight
night they've played concerts like this
in & row.

“Plus they’re getting old."

I ask him why they lake so long to
tune up between songs, and he says,
“They wouldn't be the Dead if lhey
did it any other way, You expect
that.”

FOURTHHOUR
HE DEAD return, and after a
I I Idull version of Martha and The
Vandellas® “ Dancing In The
Streets™ begin o play one of their
more famous selections, *Playin’ In
The Band.”

It builds for a long time without
actually poing anywhere, and
eventually the guitars sort of drift
away and the two drummers, Mickey
Hart and Bill Kreulzman, engage in a
dual solo which also goes on for a long
time and is the only time all night that

the dusl-drum strategy seems to
justify itself, £

Eventually the guitars drift back in
and de a long improvisatory section
whiich sounds like a thing on their first
live album called “The Eleven.” It
almost shows some life, although
sgain the improvs seem more like
scales than anything else.

Eventually it winds down into an
interminable ballad section which
Garcia sings and then plays simple
riffs on for the longest time vet.

My friend leans over and says,
“Didja ever think they might not
know how to resolve this song?™ This
is when I begindo think the Dead's
brains are working in stow motion. T
sit for as long as [ can, finally give up
and stalk back out and up the aisle.
FIFTH HOUR

HE BALLAD eventually winds
around and resolves as —
“Playin’ In The Band!"
The crowd goes wild.©
* I'walk up on the balcony and back
down. The carpet sticks to the soles of
my tennies. Everywhere I see people

DEAD

bobbing, weaving, not opening their
eyes, playing invisible guitars.
Fhegin to feel like Ihave been
thrust into the middle of a version of
Marar-Sade where the performers

. have all been shot up with thorazine.

Finally the Dead finish playing
“Playin’ In The Band™ and go off.
The applause is thunderous.
Naturally, it goes on fora lang time.

Finally they come back out, and
hegin playing another laid-hack -
rocking-chair
sittin-in-the-Mississippi-mud snoozer.
After they finish tuning up, that is.

I wait until I have ascertained for
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certain that they are not encoring with

rock 'n' roll, and then | Jeave.

For all 1 know they are still playing
now, 36 hours later, or tuning up for
their second encore.

On my way home I mull over what 1
have seen.

It sirikes me that | have been in an
atmosphere of strained communality,
as when I saw a guy accidentally poke
a neighbouring girl in the eye with his
eibow and then ruffle her hair by way
of a ‘

1 decide that this must be what
happens when the nuclear family
breaks down.

When I get home I call my mother.
She isn't home, so [ lock and
police-lock and bolt the door, take 2
valinm and go lo sleep.

- -
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home.
- eAeid!™
“Acid, black beauties!™
SAed T T
*“You got any pot to sell?
“No,'man, all I got is acid and
black beauties. "
What else could it be but a
Grateful Dead concert?

I T'S LIKE GOING hack

HE GRATE_FUL DEAD
must be at an all time low in
terms of fashionability,

Mobody séems to have told this to
the sea of lank hait and faded denim -
milling and jostling on the sidewalk
outside New York’s Palladium
theatre. Fads may come and fads may
20, but the-fact has 1o be faced that
the Dead ga on for ever.

On thisparticular night they go on
for just short of five and a half hours.

It's starting to look as though

- hard-core hippes are turning into
_another lime-warp subgroup, rather

SPECIAL

like the old rockers. [t may-be ten
years since 1967, but looking at this
mob in the fover you wouldn’ tkhow
it

There's denim and floral }:u'm't.r.+
earthshoes, acne and old cowboy
Boots, Some of the throng, aimlessly

making their way into the auditorium

could easily have just folded their
tents ane hitchhiked down from
Woadstock. 1 begin to get the feeling
that these freaks, in between
coneerts, must go back to a timeless

. limbo, similar to the one the teds
inhabit when they're not parading in
their drapes for Jerry Lee Lewis or
Chuck Berry.

The Dead also seem 1o have a
slightly unconventional relationship
Lo time. When you've been
overdosing on the kind of band who
think that three minutes, twenty
seconds adds up to a really long song,
its hard immediately to adjust to the
Dead's pacing.

#And oh boy, do they pace..

A five-minute tune-up break
between songs is nothing to The
Girateful Dead.

It's kind of irksome at first, but I
supposeit’s understandable when
you're setthing in for a five-hour shaw.

They're on stage amazingly
prompily, just{ifteen minutes after
the eight o’clock stated an the tickers.
It hardly gives us time to queue up for

a-beer and find our seats in the
decaying 3, (00-seat auditorium,
before the band are out on stage and
rocking,

THE ROCKING is fairly relaxed.
The Dead have never been a
combo that sweated gallons and
popped blood vessels, but even b}-
their own standards, they're camng
their way-into the set.

It also appears that they haven't
played together for a while. There are
too many nudges, winks and secret
hand-signals for a band who are
super-rehearsed and right into their
mid-tour stride.

There have also becn_’-ﬁom,e changes
since 1 last saw them,

Mickey Hart has returned and
they're Back with the old
double-drum lineup. Also Donna
Godehaux has now been properly
integrated into the band. When they
played at Wembley her vocals were,
tor say the least, abrasive. Now she |
seems to have totally synched in, and
her voice has mellowed down 1o blend
perfectly with those of Weir and
Garcia, About the only really
unhappy note is the sad absence of
Pigpen.

Asfar as the audience is concerned :

the Dead can do no wrong. They're
loudly and continuously vocal in their
stoned appreciation, In that respect

the guy sitting next 1o usis typical.

Every time he feels the band have
produced some particularly fine
musical segment, hé emits-a loud,
woo-woo-Kind of animal wailing. The
strength and duration seems to
depend on how pleased he is with the

show, Beyond that, we don't hear him

give aut with another soumnd.

The guy next to us may be typicalin
his capacity for noisy respanse, but
apart from that he has to be one of the
strangest Grateful Dead fans I've ever
COME ACTOLS.

He's black, Kind of frayed around
the edges, and really looks like he
ought to be howling at Toots or Bob
Marley instead of Garcia and Weir.
He does, however, have a pipe that he
keeps topped up with-black hash.

OWEVER, I have a problem
that's been troubling mée since the
shiow started.

Do 1 really love The Grateful
Diead, or is it just nostalgia for a lot of
warm stoned afternoons that the ill
winds of the Seventies have blown
away for ever?

Az 1 sink back into my seat, with a
pleasant mellow buzz washing over
me, | begin tosee it all a lol more

Or are we just
too old for you?

NEW MUSICAL EXPRESS

MY NigHT wiTH

THE DEAD .

. by MICK FARREN

clearly (you remember what Bob
Marley said). There really is
something timeless and very fine
about the Dead, something that has 1o
be divorced from the often
brain-damaged antics of audicnces
who use the band and their music to
cling to a now-lost lifestyle.

Carcia’s guitar was created in
heaven.

As it wedves in and out of the lax
but always-present rhythm section, it
really does create patterns that are far
beyond the capabilities of most
pickers. It also cuts through the hair
and redundant hippy posturing to
very essential, if laid-back, truth.

The selection of songs span almost
the entire course of the Déad’s career,
including the various solo spinoffs.

“Who do you think was right, Jerry?" “What's the odds?

drunk."

Jhowever, it mutates intoan elongated

There’s “MNew, New Minglewood
Blues" off the very first album,
there's a track from " Blues For
Allah™, “Sugar Magnolia®, “Deal”
from one of Garcia's solo albums,
“Cassidy™ from one of Bob Weir's,

When the audiénce get altogether
100 rowdy they turn the
hand-clapping round until the crowd
are Cassisting in the introduction 1o the
Dead version of “Not Fade Away”,
Before the song can get under way,

drum solo (in which, incidentally, Bill
Kreutzman, in the nicest possible
way, dumps all over Mickey Hart).

IT’S QUITE a poignant Grateful
Dead for the first half of the show.
Garcia sticks close 1o his amps, Phil

B Ay

They were both
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Lesh is pasitioned right by the drum
risers, Keith Godchaux is almost
invisible, while Donna Godchaux
comes demurely on when her vocal
assistance 15 necded, occasionally
shakes her amazing, waist-length hair,
and splits back to the wings when ©
she's no longer required,

About the only focus of visual
attention is Bob Weir and the two
drummers.

After the inverval, the mournful
songs like “Brown-Eyed Women'™
and “Cumberland Blues™ start 1o get
punctuated by Bob Weir cowboy
inserts like “El Paso™ and Johnny
Cash’s “*Big River'.

The atmosphere becomes
increasingly more lively. Garcia
executes little stomping dances as he
pours oul cascades of silver notes:
The whole second hall leads up to the
final rocking set-picce.

The introduction is so tentative that
it takes a couple of verses to recognise
it. Suddenly realisation dawns. It's
Chuck Berry's " Around And
Around™,

For the next twenty-five minutes it
builds relentlessly with everyone in
the band, particularly Bob Weir, who
handles the brunt of the vocals,
running at full stretch.

There's a long wait for the encore,
butit's worth it.

The Dead return with an
immaculate version of “Uncle John's
Band”, The audience leaves with the
Dead's own wistful anthem ringing in
their ears.

1, for one, feel more emaotionally
[ulfilled than I have done after a
reckand roll show for a very long
time.

CAN'T even be brought down by
the way the cabs on Union Square
have reverted 1o the old 1967 policy of

not picking up hippies.

Some hours later in another part of
town (the elegant, art noveau St,
Regis hotel, 1o be precise) they are a
mite tolerant of hippies — hippies
with money, that is,

Indeed, affluent hippes are now
very well looked upon, ten vears after
the fact. Jimmy Carter courts their
company, and there are even TV ads
aimed at them.

There are limits, though.

When Chalkie Davies attempts to
remove his garish, metallic, Ferrari
pit-crew jacket, the maitre d” sternly
requests he should purt it back on.
You don't sit in the St. Regis cocktail
lounge in your shirt sleeves. My God,
what next?

Adyou probably guessed, we are
sitting in the 5t. Regis cocktail
lounge.

Chalkie, myself and Betsy the
redoubtable press officer, are all
waiting for Bob Weir. We are
drinking gin to pass the time. After
some minutes and a couple more gins,
Betsy goes 1o make a phone call. Bob
Weir is up in Jerry Garcia's room.

We head forthe lifi,

Garcia's room could easily be a
college common-room. The
conversation is low-key and informed. -
It is very un-rock and roll. The subject
15 how independent television is
rapidly eroding the power of the
networks.

This is really fascinating, but the
presence of Betsy reminds me [ am
not here to be entertained. I'm here
to do an interview, It's suggested that
Bob, Chalkie and I go down the hall
to his room and get the thing
together.

There was a time when Bob Weir
was the teen appeal of the Dead. This
has faded a little as the years have
slipped by, He's recently grown a
beard, and his eyes scem to have what
1 can only describe as a fixed
dare-I-say Valium glaze.

There’s nothing Valiumed,
however, about his mind. It’s sharp
and perceptive.

The polite preliminaries are kept to
a minimum. I turn on the 1ape
recorder and get down to business.

Was it, asit looked, that the Dead
were a little under-rehearsed?

“It looked that way?"

There seemed to be a lot of nods
and winks going down,

Weir smiles.

“Fhat’s pretty much the nature of
our musie. We have an enormous
repertoire of matenal that's kind of
skerchily rehearsed. We'll pull cut a
song that we haven't done ina long
time. When you're doing something
like that, then visual cues are very
necessary.”

You'll pick a song right in the heat
of the moment, in the middle of the
set?

“Oh yes: Ifirs appropriate. Maybe
we are a little under-rehearsed, We
could do with more time, but [ can't
say we're doing badly.

& Continues p.32
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Tchaikdvsky, Debussy
and Haydn
would have listened toiit.

Tom,Dickand Harry _ﬂ

ol

| % 2 5
canoperateit
Sony announces the impossible. A push-button, fully

automatic music centre with a sound that satisfies the most
demanding ears. 3 |

[ts name is the Sony EX 2K,

~ Putarecord on the turntable and press the f‘bfay”but‘ton.
The EX2K finds out for itself what size the record is,and
automatically places the stylus at the beginning. ;

You don't have to lift tone arms, fiddle with cueing arms:

ortwiddle knobs.You can even play the same record overand =~

over again, simply by pressing the “repeat”button once.

- The stereo cassette deck is just as foolproof. Insert
cassette, press button, sit backand ~_———
listen. Recording is no problem il

SDNY EX-2w%

lo listen to radio, press | =
a button to select your wave- \em
band and tune with the circular
control.

See the EX-2K at your local Sony dealer or the Sony Showroom, 134 Regent Street, London W1.
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A light tells you which wave-band you're on. Another light
comes on when you're tuned to a stereo station

- That's just about all you need to know to operate the EX 2K

And in case you think hi-fi this simple isn't hi-fi at all. let us
reassure you.

't sounds a good deal better than many systems made up
of separate units.

The amplifier whacks out a healthy 40 watts™

The speakers are the new passive radiator type. A great
improvement on other small speakers, especially on the bass
notes. E L

- You get a servo controlled belt drive turntable, a magnetic
~ cartnidge, four wavebands and a tape select switch for either
' - sl Bl NOrmMal Or chromium-
dioxide tapes.

And you can
hear every instrument
in the orchestra, from
triangle to double bass
bassoon.

But words alone
can't dojustice to
the Sony EX 2K. Look
and listen to it at
your local Sony
dealer. We don't think
you'll be disappointed

Even if your name isTom, Dick,Harry,
Haydn, Ichaikovsky or Debussy sONY:

*alicence may be required. **40 watts total music power. Equivalent to 12 watts per channel rms.
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B From p.29
“There's always a lot more you can
do." ;

OB WEIR is pleasantly serene.

Everything will be taken care of
in the fullness of time, seems to sum
up his attitude.

The conversation still concentrates
on time, but slightly changes
perspective. The Dead have been on
the road for ten years now . . .

“Twelve.™

The Dead have been on the road
for twelve years now, How have
attitudeschanged?

“I think things have streamlined
over the years. We know much betler
what to expect of the road and what to
expect of ourselves. We're much
better now at keeping our heads and
bodies in shape.

“¥ou have to remember that we
play a very long show, and it takes a
lot f:rf energy. We eat well on the road

He grins.

*. . . and avoid extremes of
wretched excess. I've always
maintained the notion that the music
is what it"s all about.™

I'guess pacing is very important?

*Oh yes. We try and arrange tours
50 there's enough time 1o get proper
restand. . ."

No no, | meant the actual pacing
throughouit a show.

“Oh, really. I think if we tried we
could work ourselves up to the point
where we could play hard, fast and
loud all the time, but that could get
pretty weird.™

The subject of being on the road for
twelve years leads very naturally to
the question of bands evolving away

from their audiences. Does Weir feel
that the Dead have drifted away from
their roots?

“I'don't think s0."

Damn few of last night’s concert
sudience went home to a luxury hotel
the way the band did.

“Damn few of the audience try to
keep the pace we do. Like [ said, our
major focus is on the music; That's
the way we can keep in touch with and
cater to the fans, by keeping the music
alive and vital,"

There’s something a lititle
incongruous about hearing one of the
Dead talking about *‘the fans"', but
let it go. Weir is warming to the
subject of the artist getting divorced
from the street.

At home I really don't have much
of a problem about being on the
streets, although the pace that I work
it pretty much keeps me isolated once
again. If that doesn't work I'll have to
reassess the situation,

“Asitis now, I'm so immersed in
work, Idon’t really have much of a
social life.” .

THIS PICTURE that Weir paints of
his secluded, almost Spartan
dedication fits with the unnaturally
neat, very un-rock and roll hotel
suite,

Fask what he's working on.

“T'write, I record, 1 perform. I may
do a film score if I have the time."

Do you want to talk about the film
score?

“Not really. It's pretty much under
wraps for the moment.”

NEW MUSICAL EXPRESS

THE TRUTH ABOUT THE DEAD

What happened 1o Kingfish?
“Kingfish fell by the wayside for
me. I simply didn’t have enough time
to make it worth while for the other

people in the band.

““It's possible it could happen again,
but it's not happening at the moment.
Mot many side projects can spin oul
from this new stream-lined model of
The Grateful Dead."

Weir permits himsell a smile at the
idea of The Grateful Dead considered
as this year's new gas-guzeler from
Detroit. | enquire as to what has
changed.

*“It’s fun again. It’s become more
alive.™

He spreads his hands, temporarily
at a loss for words,

“It's happening. ™

There was a point when it stopped
being fun?

“Yeah. Really. That was when we
knocked off in 1974, It'd become too
cumbersome and it was time to relax,
reassess and maybe réconstruct — or
not.”

“Eventually we sat down and had a
meeting and decided to re-construct it
in a more organic pattern, and it
worked. I guess it’s worked so far.

I suppose we might reach the same
kind of plateau again, and The
Grateful Dead will stop being fun.
When that time comes we'll have 1o
look at the situation all over again.
We've got quite a way o run yet,
though.™

: There's no temptation to live on a
legend and just coast?
Weir looks horrified.

dream rollers.

This supercool
mag’ gonna drive _
qoueven wildet! || /

SuperBike, The new supercool mag for all hot machine lovers,
It really tells it like it is-from superfunky mopeds to the big

“0Oh no, that would become boring
after one night. It couldn’t be
satisfying,™

“J SUPPOSE it's the idea of artistic

satisfaction that leads us back to the
subject of relationship with the
audience. I'wonder how much the
Dead feed off the response of the
audience.

*“1 think 1t’s hard to differentiate
between the way we're inter-acting
among ourselves and the way we're
interacting with the audience. I think,
to be'truthful, we just become caught
up in the music and work of that.”

So why are you working
comparatively small theatres on this
tour?

“It's mainly because of the sound,
The sound is always betterin a
smaller place.”

Soit's not 1o get a better
atmosphere going?

“Lean’t actually see anything past
the first few rows. I think it’s a sale
rule that it gets logarithmically less
intimate outside of the first twenty
rows,”

The phone rings. Weir patiently
explains to the person on the other
end that his guest list is full and that
he doesn't have any tickets.

Everyone wants (o see the show?

*1didn’t even know them.'

Bob Weir enquires if there were
any scalpers outside the theatre. I tell
him 1 didn’t see any, but there were

people yelling that they'd give fifty
bucks for a ticket. He sighs his
distaste.

May 2I81h, 1977

What else, | wonder, bugs him
these days?

I guess that's my only soapbox at
the moment. Like Isaid, our main
thrust has always been the music.”

The music’s eperything?

Yeah,”

This is beginning 1o sound a bit on
the bland side. [ really don't feel I can
totally stand still for it.

Surely music isn't always just an
end in itself?

“I'm sorry?"”

Surely music is a motivating foree?
At a very minimum it shapes the
audience’s state of mind when they
come out of the concert.

“Yeah. I suppose thatis true. |
think all we can do is to give them the
kind of music that makes them feel
good.”

Can't music all too often can be
picked up and used as a battle flag?
We talk a bit about the punk/hippie
hostilities back in the UK. Weir
shakes his head slowly."'T don't
understand that kind of thing at all.
It's twisted.”

OR CLOSERS, we switch to a
less complicated vein.

l'ask Weir about his apparent love
for trashy cowboy songs like “Big
Iron™, “El Paso’” and “Big River™.
Weir grins. -

“I have a number of them [ can pull
out when they're needed, They're fun
to deliver.

You don't have a secret desire to be
Johnny Cash or Jim Reeves?

‘Weir cracks up at the prospect.

“Oh no. No way. It's just that hose
songs give a-kind of variety.

“Without variety you can’t have no
horse race.”

o years later,

hisfirst solo album

In1972 Kenny Loggins went into the studio to
record his first solo album. Instead, he began
a 5-year collaboration with Jim Messina that
produced a string of gold records. Now; after his

s
o

successful involvement on the "'Star Is Born'.

. soundtrack composing ‘I Believe InLove! he's
N made it - hus first solo album. And that's’
™ finally really something fo celebrate.

v

And the June issue is a real road scorching number. It tames
2000cc of Harley Davidson XLCR and Vincent Black Shadow.
-z It plays galactic garnes with the
sensationalQuasar. A great -
£1,500 Ducati is up for grabs.
. Free.
" SuperBike. It's the
greatest twist grip
turn-an of the month.
And it’s out now.

Kenny Loggins
“Cealebrate Ma Home"

Kenny Loggins
first solo album:

“Celebrate Me Home” I

F
Produced by od
Phil Ramone & Bob James
T

Leaves the tejfﬁfdna(&:y
m ALink House Poblicotion

Records &Tapes
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IAN HUNTER

new album

OVERNIGHT ANGELS

lan Hunter is back in Britain!

Back with his first album for over a
year. A brand-new band.

And a solo tour -

Get the album ‘Overnight Angels!
Hear the band - Earl Slick, lead

guitar; Rob Rawlinson, bass;
Peter Oxendale, keyboards; and
Curly Smith, drums.

And see the tour.

the album featuring the single: ‘Justice Of The Peace’
Is Produced by Roy Thomas Baker Cho

on | @) |Records & Tapes
@ CBS 81993

NEW MUSICAL EXPRESS

IAN HUNTER
ON TOUR

MEL BUSH PRESENTS IAN HUNTER ON TOUR!

June3 June 9

Newcastle Mayfair Leicester De Montfort Hall
June d June 10

Doncaster Gaumeont Cardiff Top Rank

June 7 June 11

Birmingham Town Hall Aylesbury Vale Hall

June 8 June 12

Manchester Free Trade Hall THE ODEON HAMMERSMITH

WITH SPECIAL GUESTS

Vl“)“ro'rors

Hear their new single M
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DOUBLE ALBUM PARLIAMENT 'LIVE’

This full colour poster available free with the 1st 10,000 albums.
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i What happens)

AFTER
THE REVOLUTION

BOB MARLEY AND

THE'WAILERS' r

Exodus (Island b

i HE REVOLUTION
may not be televised,
but sure as death and

taxes: it'll be packaged ...
the sleeve of this album

looks 'like a Cecil B.

.Deémille poster constructed

out-of recyeled Benson and
Hedges packets.

The photo-of Marley on the
back of the cover depicts him
in. his -agonised-expréssion-
clitching-his-brow  prophet
pose, with embossed Rastafa-
rian symbols, all printed on
gold: the whole packaging
concept reeks of overkill 1o the
extent that the prospective
constumer immediately gets the
feeling thar he's being set up
for something.

This unpleasant premonition
is dispelled virtually as soon as
the needle touches down on

- the album, but it’s still annoy-
" ing.  That carefully studied

apulence has the reverse of the
desired’ elfect; it actually
cheapens the music.

“Exodus™ arrives ~ with
felicitous tming: it’s the first
great summer album of 1977,

Reggae always makes more
sense - in the summer, and
“Exodus’ seems almost like a
reward for making it through
the winter. Each side of this
album is almost like a mini-
albuny in its own right;
“Exodus” seems more like a
condensed double-album.

The first side is religious
political and deeply serious;
but unlike the Marley of
“Burnin’ And Lootin® ™ and 1
Rebel Music” it seems more
like @n essay in raising and
maintaining the consciousness
of a post-revolutionary peaple.

“The songs adre less concerned
with. fomenting and inciting a

" revolutionary  consciousness
* gnd spirit than with getting into

the attitudes and ideals neces-
sary ‘1o deal with what will
happen afrer the revolution.
Which isn't pie in the sky or
lack of relevance: too much
revolutionary. rock music is
more concerned with images of
revolution  and  destruction
than with the consolidation
and rebuilding that must be
necessary after the immediate
objective has been obtained.
Long range planning / posi-
tive vibrations y'all. Dig u?
The second side deals with
life and love: deliricusly happy
music that adds flesh and
humanity to the stern social /
political- / religious moralising
of the first side: it's personal
music - about personal matters
and it provides the dimension

vof actuality needed to-comple-

ment the semi-abstract
philosophies of the first side.

Musically,” it presenis no
racical departures from previ-
ous  Wailers' albums:. the
Barrett brothers are still down

. in the basemant mixin' up the
- medicine,

Tyrone  Downie
spreads delicious organ washes
over the  mid-range, the 1
Three are aliernately . warm
and sardonic Behind Bob and
pew, guitarist Julian (Junior)
Maryvin — no relation to Junior
Murvin _ of “Police And
Thieves” fame, but an
American-trained  Jamaican
lead puitarist — provides
everything from snaky,
pungent Albert King fills on
the opening *‘Natural Mystic"
to warm, lyrical picking on
"Turn  Your Lights Down
Low.™

It's bee¢n mixed by Family
Man Barrett, Chris Blackwell
and engineer Karl Pitterson in
such a way that you can’ blow
your brains out with the bass
and drums if you want to, but if
you've got more fragile tastes
you can reduce them simply by
adjusting the bass control on
your stereo.

You can muake this album
sound completely different
with even a half-way adequate
sered. So take you choice.

“Matural  Mystic”  affirms
that there is & basic way that
things are intended to be (an
assertion of the very nature of
the concept of “faith”, in fact)

and that siruggle is necessary
to attain the “natural” state.
“There's a natural mystic
blowing through the air,” Sings
Marléy against Marvin's blugs
guitar and the horns. “MNever
forgelt now, youth, who you
are and where you stand in the
struggle.” he warns in “So
Much Things To Say™. “land [
nevér expect 10 be justified by
the laws of men / But 1 believe
Jah will prove my innocence.”
It jump-cuts straight into
*Guiltiness”, with the [ Three
at their foxiest as Marley
inveighs against “the big fish
who always try to eat the small
fish." The “Oh Yeah” vocal
motif reminds me of Burning
Spear’s “Black Soul”.
“Heathen™ calls to mind
Max Romeo's “One Step
Forward", and the opening riff
is reminiscent of Marley's own
“50 Jah Seh™. It's the most
compelling cookin® prece on
the side, and the chorus has a
feverish meantatory feel espe-
cially when Downie brings in a
menacing  low-register  moog
drone underneath the guitar /
synthesiser / organ weave.
The side ends with  the
marathon title track, subtitled
“Movement Of Jah People.”
It's as-martial 88 regpae ever
gets — check this if you think it
all sounds lazy and laid-back,
magaaaan — and the horns
and backup wvocals line up
behind Marley’s declaimed
vocal.
“Are you satisfied with the
life you're living? / We know
where we're going /| We know
where we're from [ We're leay-
ing. ‘Babylon, going 16 our
father’s land." Roots mon!
It sounds like one of the
killer set-enders of all time.

HE SECOND side of this
album had been described
10 me before I heard it as
“Marley's ‘NWashville
Skyline” ™', which is about half
right since it doesn’t represent
@ retreat [ departure so much
as an adjustment of focus.
Marley's standard concerns
aren't pushed aside as much as
amplified and given context as
part of the whole. The same
spirit that pervades Marley's
political work is present in this
collection . of “love  songs:
they're political as well, just as
the overtly political songs are
also about love in its wider

I

lllll

[(widest?) sense,

“Jamming™ is abowl @ spon-
taneous, friendly and unifying
activity that people sométimes
getinto, and its followed with a
pair of the most beautiful love
songs . that Marley's written
since “No Woman No ' Cry™.

“Wating In Vain™ (with a
gorgeous Ireal of a solo from
Marvin) is so transcendently
pretty that dozens of singers
will want to coverit, and 1 only
hope that they treat it right.
It’s 80-0-0-0 beautiful, and 1
don't want to hear no sneers
about “sentimentality”, since
#4 revolution which doesn't
leave room for love, beauty
and personal affection is no
damn revolution-at all.

“Turn Your Lights Down
Low" comes. from the same
place that Dylan’s “Tonight I'll
Be Staying Here With You"
does, and if anything it's
better. The Tjoyous “Three
Little Birds" goes to show that
nobody. does  “evervthing's
gonna be all right™ songs better
than Bob  Marley, since he
transmits the inner strength
that —adds as. an unspoken
corollary ' that it damn well
better be all right or else ...

The album rides out with a
medley. of Marley’s “Onec
Love™ and Curtis Mayfield's
“People Get Ready™ inlerwo-
ven so smoothly that you can
hardly tell where one leaves off
and, the other begins,

“Exodus” completely eradi-
cates the disappointment of the
wedk and substandard " Rasta-
man Vibration'', and returns
triumphantly to the epic
heights of “Cawch A Fire",
“Burning’ "', “Matty Dread”
and “‘Live!”, providing an
ideal prelude to the now-
standard summer of event of
Marley concerts for June.

Ger it, dig it and keep a
smile on yer face while you'res-
mashing the state ... 3

Charles Shaar Murray

e
PETER TOSH
Equal Righes (Virgin)
IF YOU didn't know Peter
Tosh was an expert at karate
(oops, sorry, African Martial
Arts), and 4 man of alternately
glowenng and exultant counte-
nance, you might guess as
much from his music.

Back in Lhe old Wailers days
with Bob and Bunny, Tosh was

contributing ¢uts like *1I'm The
Toughest™; these days he's
“like a stepping razor, waich
my sides, I'm dangerous’” as he
says on 'Stepping Razor',

“Equal Rights”" is Tosh's
declaration of ongoing and
resolute militancy in the face of
Babylon's machinations. Like
Tosh himself, it veers between
impressiveness, arrogance, and
— very occastonally on this set
— humour and easy-going
warmth. If you're a Peter Tosh
fan, then his attitudes are easy
to swallow, but for the unin-
itiated (or sheer unconvinced),
Tosh’s constantly proclaimed
self-confidence and awesome
aspects can be off-putting and
indigestible.,

Tosh's much heralded and
gaudily packaged “Legalise It"
album was one of the great
vinyl let-downs of 1976; a
smudgy, formless collection of
songs old and new, muddily
produced-and, with the excep-
tion ~of the title track and
“Burial”, largely unmemor-
able.

“Equal Rights" goes some
way 1o rectifying the Faults of
its predecessor. This time
round Tosh has gone in fora
harder, clearer mix with a
more intriguing interplay of
instruments and a more
dynamic choice of songs. The
cover's beler (oo,

The result is° 4  more
immediately appealing album,
certamly .one more hkely to
appeal to the cross-over reggae
market, bul one which still
sometimes  collapses  into
stilted tedium and sheer one-
dimensionality.

These tendencies aren’t
tempered any by the way the
eight “Tracks ‘are allowed to
sprawl across two sides of the
album with often uninlcresting
solos, vocal repetitions, and
ather fime-serving  dodges.

The back-up band that's

been christened “Word Sound
And Power™ by PT includes
such session vets as Robbic
Shakespeare and Sly Dunbar,
plus Earl Lindo and Al Ander-
son, both of whom have
featured in ex-Wailers ling--
ups. The rhythm section plays
commendable stuff throughom
(if rather woodén and inhubited
in patches), creating the right
sort of gurgling rumbling back:
drop for Tosh's vocals.

“The opener is “Get Up
Stand Up”, [@miliar from The
Wailers” repertoire  but  co-
wrilten by Tosh and Marley
before the split of the original
triumvitirate. Tosh takesit ata
more stately pace  than the
original but doesn't really carry
ofl what seems a (00 conscious
attempt at “difference’. In-any
case | prefer the drawling
warmth of Big Yeuth's version
of the song.

Vacally Tosh has none of the
breathtaking dexterity, range,
and spontaneity of Marley, but
his dark® brown growl is as
distinctive as Dragon Stout
and, given the right song —
something like 400 Years”,
probably his ‘best known
number — just as potent,

Much of the time though,
Tosh seems content with little
more than recital. “*Downpres-
sor Man" (with the over-used
*Where you going (o run to’
Iyrical lick) and “T Am That |
Am™ both quickly degenerate
into repetitive ramble, and it’s
only on the seven minute odd
“Stepping . Razor™ that ong
feels. the full foree of TFosh's
character.

Side two is more successful.
The title track allics melody.1o
message and “African” “If you
come fromm Willesden, Neasden,
as long as you're ablack man
you're an African™), if some-
what predictable in sentiment,
delivers what's expected with a
certain  fetching  spappiness
that helped make the song a hit
in JA.

“Jah Guide™ is, musically,
the album’s most adventurous
track, with some haunting
evocative moog; but *Apar-
theid” hardly lives up 1o the
demands placed on it by its

subject matter.

Mot an' album that'll be
hopging much of my personal
needletime, but check it out
for yourself.

MNeil Spencer
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KRAFTWERK
Trans-Europe Express
(Capitol)

AS MINIMALISTS go, Kraft-
werk (German for powerplant)
go further than most. They
veer lowards the imfinitessimal,
basing their compositions on
imperturbably repennous
themes.

Although there are many
and intriguing modulations of
tone and tempo in the seven
selections here, they tend to be
carefully concealed. Any
‘thanges® are so much part of
the whole that they're unlikely
1o surface until you're infi-
maiely acquainted with that
same whole.

Kraftwerk  made  threc
albums as a duo before adding
another two members and
seoring singles success with, er,
environmental “Auvtobahn’™,

They've been accused of
lacking & sense of humour,
Well, if you took *“Autobahn®
seripusly; that was your loss.

Please refer to “Ananas
Symphomie™, their tongue n
cheek Hawaiian guitar
serenade from the “Ralf Und
Florian” album, the punning
*Telstar™  soundalike “Ohm
Sweet Ohm'' from *Radicac-
tivity" and indeed the extre-
mely gauche — some would
say | perversely, tasteless —
cover concept ‘of “Trans-
Europe Express”. Mind you,
they wsed to wear their hair
lomg and all tied up like Bob
Weir. . .

Relative - newcomers  Karl
Bartes'® and Wolfgang  Flur
offer electronic percussion of
melronomic  precision  which
currently ~seems a [rachion
more ‘orthodox’ than any time-
keeping  Kraftwerk  have
employed in the past. You can
even catch the cymbals splash.

The album's second side
features. an  earthmoving
rhythm track surreptitiously
similar to the one Can pulsed
through  “Hallelujah™  off
“Tago Mago". °

It's a mesmenically hyperten-
sive beat, a stripped down
versionrof Bowie's “*Station To
Station” molorik: Bowie in
fact Tilched the monstef from
Kraftwerk — along with lggy
Pop he gets & -mamecheck

somewhere along the ling from .

Paris to Dusseldorf via Vienna,

All Kraftwerk feel the need
1o add by way Of elaboration
arc sporadic mellotron blasts
and some clink-clank coupl-

ings. The rest is rhythm plus. -

The ersuing “Franz
Schubert™ i5 sweetly callous
neo-classicism  and™ “Endless
Endless™ closes the side with
suitably metalloid vocal phase,

The other three ‘songs’ —
with deadpan lyric intonations
— aré equally dispassionate.

The electronic keyboards of
Rall - Hutter and _Florian
Schneider circle over drum
tattle through the arch roman-
ticism of “Europe Endless™;
one keyboard impersonated
harpsichord, the other obvi-
ously synthetic moog.

“Hall Of Mirrors” bounces
now gibbering keyboards off
padded percussion with omin-
ous predictability — more flag-
rant breach of contract and
convention.

The album's most wayward
moments are reserved for
“Showroom Dummies™.
Another  Can-ish. track, its
words relate the Dr Who-style
awakening of tailors’ models in
a shop front and their subse-
quent jerkings around town.

Sparse percussives and ulira-
rhythmic keyboards reinforce
the sense of unease,
“Dummies’ alone makes most
of Iggy's “ldiot™ seem like
candy fluff in comparison.

Despite its obvious unifor-
mity, “Trans-Europe Express’”
obstinately refuses to sound
the same twice. It's mechanis-
tic; it's great.

Angus MacKinnon

STEVE HUNTER

Swept Away (Alco)

HARD TO believe that Steve
Hunter is the man who wrote
and played *“The Intro” for
Lou Reed'ss “Rock'n’Roll
Animal™, No cascading riffs or
fills here.

Instead we get backing-track
versions of “Eight Miles High"
and ““Sail On Sailor”, expertly
played but inevitably lacking
the majestic dynamism of the
arigimnals.

If there was some sense of
fresh interpretation (as, say, a
jazz musician might atlempt)
there might be justification for
their  presence, but  Hunter
merely takes the wise-ass rock
musicran’s route of beefing
them up a bit and leacing out
the words. You can only
depénd ‘on  Prakash John's
furtive bass lines o far.

The rest of the material,
excepting 'Goin® Down™ (a
trad.: blues), is original.

“Eldorade  Street”” s big
airls’ blouses stuff, with South
Pacific choral work  against
mundane riffing and some
fancy picking. *Rubber Man™
employs a smidgen of "My
Favourite. Things™ (I swear),
and “Of All Fimes To Leave™
is smarmy, jingle-jangly MOR,

After  an inconscquential
trifle (“Jasper~St), side 1wo

- Striker Lee

AGROVYATORS AND
'THE REVOLUTIONARIES
Agrovarors Meets

The Revolitionaries ai
Channel One { Third World)
MILITANT DOUBLE-
DRUM rhythms, courtesy

Striker Lee in his role as genial

barrel; King Tubby and Chan-
nel One dub mixes, overlaid
-with free-blown horn passages
from Jamaica's top trumpeters,
trombonists and saxophonists
— Tommy ‘McCook, Roland
Alphonso, Bobby Ellis, Lester
Sterling and Val Bennet, by
name; time-warp echoes; and
much care given to rounding
off the most basic heartbeat
riffs available for your nourish-
ment.

The Agrovators — Carlton
Dravis, Robbie Shakespeare,
Chinna and Boofa — come
face-to-face with the Revol-

utionaries — Sly Dunbar,,

Lioyd Parkes, Tony Chin and

Ansel Collins — at the .|

Mumber Onpe dub station, o
wake the nation. Johnnie
Clarke plays pisno for an
added bonus,

And no pious- vocalists or
toasters ramming words like
Ras Tafari and righteousness
down your gullets, iah, Strictly.
dub — 1977 style, when the
two sevens clash!

Bite “The Conqueror™,
“Seven Million Dollar Man™
or “Ethiopians Rock"™ for
tasters. Sip “Special Brew",
“Super Lager” or “Russian
Stout™ for further edification.

Pure reggae dub in the raw,
just like them and them play in
the ghettoes, and keep you
awake all weekend. You no
see’t 17

MNow thai Third World have
managed o secure distribution
throughout the UK, this set of
eleven bass and drum rockers
should be easy to obtain from
your local JA sounds specialist.

It's a vital feast — the dread-
locks them don't wheat up no
beel. Tell you that.

Penny Reel

R
o
altempts an elémental theme
cool, cool water. Tote that
bale, paddle that cance. It's

pure  “Book him, Dano,
Murder One™ escapism, palm
trees and all. Like Donovan,
without the balls.

Monty Smith

GLADYS KNIGHT
AND THE PIPS
Still Together (Buddah)

WHEN THE vocal perfection
of Gladys Knight-has been
harnessed 1o quality songwrit-
ipg talent, then contemporary
soul music has witnessed some
of its finest momenis.

“It Should Have Beem Me™,
“Didn’t You Know You'd
Have To Cry Sometime?"” and
the classic “If | Were Your ,
Woman'' are- all examples of
the timeless excellence of her
best work.

Unfortunately for everyone
and espeaally Gladys, oo
often her records sulfered from
sub-standard  material  and
aimless meanderings through a
variety of diverse. styles,
During the Motown period she
always seemed to be at the
buack of the gqueue” when the
best Holland/DozierHolland,
Smokey or Wonder songs were
dished out, Matters haven't
improved much sinde the

defection - to. Buddah and- a .

disturbing  flirtation = witk®
mayie-soundirack MOR and
disco-fodder. j :
- Here she s arranged,
produced and fas fivé out of
the eight tracks present written
by Yan McCoy, 4 liaison thal
encompasses the majority  of
problems that have-beset her
(to these ears, at least) at both
Motown and Buddih.

The dlbum opens with a len-
minute-plus version ol “Love
Is Adways On Your Mind™, an
attempted grand slam on Van
McCoy's part that fails miser-

ably, choking on the over-
«whelming  blandness of a #

strictly  mediocre  somg that
soinds like-a disco versionof a
1967 Hate Hashbury spiel.
Lush, guasi-Biddu strings,
solid funk rhythm section
gotally devoid of emotion,
subservient Pip back-up vocals®

‘ure all stretched over one quir-

ter of an album. The song is
not saved from'silk-lined bore-
dom by Lady Knight's vocal;
she does what, she's asked 10
and the entity just ain’t good
enough, - it

“Litte Bit Of Love" closes
side one, care of Van McCo
again — not Free. It's more
meaningless - pre-packaged”
Peace For Mankingd.

Between these wh tracks is

- the beautiful "Home Is Where

The  Heart 15V whidly
approaches  classic Knight
slatus  — & sparse, Sénsitive

arrangement for onece, with
everything showcasing Gladys
and her brilliant treatment of
the lyric. ¥y

“Baby Don’t Change Your
Mind'’ is pleasant énoughinan
innocuous sort of way — harm-
less and pointiess. The two
non-MeCoy songs are” “You
Put A New Lifc In My Body" -
and “I Love To Feel That
Feeling”, both by ‘Mary
Sawyer and Tony Camillo, the
first reminiscent of "Midnight
Train To Georgia™ and not bad
in compurison, the second
falling flat with the same dull
thud as any teenage ‘dance
rouline. :

“To Make A Long Story
Short® and *"Walk Softly"" both
see  McCoy' covering the
tortured ground of the painful
“Help Me Make It Through
The Night''; Lady Knight
squanders her talents (alben
profitably} for the sake of
gutless, mock emotion,

And that's it. A record
reflecting ‘& state of affairs as
predictable as’ they are frus-
trating.

Tony Parsons

&=
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Dalirey surveys™ encroaching butter mountain

ROGER DALTREY

One Of The Boys
{Polydor)

DALTREY HAS always
been both insecure and
impressionable. On his last
album he was ill-advised to
attempt  performing a
bunch of extraordinarily
weak numbers. Here he has
been supplied with some
superb material.

David Courtney’s and Tony
Meehan's immaculate produc-

“tion, as well as the instrumen-

tal ‘excellence and imagination
of musicians like John Ent-
wistle, Eric Clapton, Paul
Keogh and Jimmy Jewell,
combine 1o create a perfect
studio ambience. .

The album is alive with.
inspiration and faith, even if on
occasion - guitarisis  Jimmy
McCulloch and Alvin Lee
contribute some distractingly
tasteless solos.

Daltrey. exploits his own
talent to its fullest, once or
twice — particularly on the
extremely restrained and sensi-
tive 'closing track “Doing It All
Again'  — indulging himself
with & very ambitious falsetto
vocal; his bravery however is
rewarded, y

Throughout Daltrey exhibits
not only his rare ability but his
sense of adventure. Only two
tracks, Gibbons's “Cme Of

Won’t Get Foaled Again

The Boys™ and Andy Pratt's
brilliant “Avenging Annie”,
bear any resemblance 1o the
high-rock style he utilises with
The Who. Elsewhere he is
more concerned with vocal
(and lyrical) sensitivity and
Care.,

Although the single ““Writ-
ten On The Wind™ might be a
re-write of the MOR standard

1“Bye Bye Blackbird”, and

McCartney’s song  “Giddy"
could be viewed as insubstan-
tial alongside such excellent
material, Daltrey. brings both
tracks refreshingly alive.

But then the breadth of
talent he exposes is invariably
staggering, even making his
efforts on his. debut solo
“Daltrey”™ seem almost insig-
nificant.

He interprets Philip
Goodhand-Tait's two songs
“Leon' and “Parade™ and
Colin  Blunstone’s humorous

country stomp “Single Man's
Dilernma" superbly, but there
i5 even more conviction in the
three sengs he helped 1o write,

In style.they are all similar;
strong melodies dependent on
delicate  piano lines, catchy
hook choruses and a constant
shift of emphasis from rhythm
section or Rod Argent’s synth-
ESISLTS,

“Satin - And  Lace™ and
“Doing It All Again' are lyri-
cally whimsical, but “The Pris-
oner”, the best track of the
album, has obviously been
inspired by Daltrey’s concern
for convicted individueals like
George Davis and John
McVicar.

It is the best album [ have
heard this year. And what’s
even more encouraging is that
those previously reluctant to
do so will now have to acknow-
ledge Daltrey’s creative bril-
liance,

Tony Stewart

IMPORTS

FACT IS, the whole
damned expensive double
that is Jerry Jefi Walker’s
latest is so full of highs that
I've been Jlike a habitual
pill-popper all week long

earth yet.

Good-fithey? Nobody  will
give you such a good-time as
Walker's: bar-room buddies as
they swing into “Up Against
The Wall, Redneck” on “A
Man Must Carry On’™" (MCA),
before a highly partisan Dallas
audience.

Howja like your chickens? If
you prefer them in stereo
then “Carry. On ™" contains a
sample of random cackles that
some how ségues mto an
alfresco “Goodnight  Ladies”

and haven't returned to

before the band gets to work
on a loosen-up, cut in a Texas
dance hall’ version of Rusty!
Weir's “Don’t It Make You
Wanna Dance?",

More laid back items are
Rodney Crowell's "“Song For
The Life!’ and Dylan’s “One
Too Many Mornings”. Only
Charles John Quatro’s poems
in tribute to Hondo Crouch,
the  late rocking  chair
philosoher of Luckenbach, fail
to hit paydirt, though Crouch’s
own “Luckenbach Moon",
recorded on the general store
front porch is totally disarming
and quite moving, as is Jerry
Jeff's rendition of My
Buddy™, a Gus Kahn favourite
from the early *20s.

I'guess [ could go on eulogis-
ing ‘fill Texas shrinks 1o size
but what'’s the point,, If you
haven't yet figured out that

“Carry 'On” 15 a GREAT
al!:ill]lim then you probably never
will,

Gabby Pahinui and Atia
Issacs , the hula harmonists Ry
Cooder employed on his last
album, reverse the tables on
*“The Gabby Pahinui Hawaiian
Band" (Warners), Cooder
helping out on sessions that
took place in April '75.

A new Ben Sidran release is
always good news and the ex-
Steve Miller pianist has assem-
bled a remarkably fine band in
Larry Carlton (guitar), Blue
Mitchell  (trumpet), Tony
Williams (drums) and Phil
Upchureh, Richard Davis,
Chuck Domanco (bass-
players) for “The Doctor Is
In"" (Arista). Tracks on this
one include “Silver's
Serenade”, penned by original
soul keyboard man Horace

Silver, and “Goodbye Pork Pie
Hat™, a Mingus standard.

I guess I should mention that
Stones® album is now available
in  re-processed  stereoc  on
German Decea and that HMV
of Oxford Street have laid their
hands on large stocks of “'Con
Le Mie Lacrime™ — which, as
any ice-cream merchant will
tell you, is “*As Tears Go By"
sung in Italian by the Stones —
this being a picture-sleeved
single (backed by “Heart Of
Stone™ sung in immaculate
Dartfordese), price £1.35 per
copy. _

Due soon is “A  Gene
Vincent ~ Record Date”
{Capitol} which features “Get
11", & number recently covered
in __high style by Dave
Edmunds, the salient feature
of this release being that Eddie
Cochran sings back-ups on
most tracks. Fred Deellar

e 3
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Ten great tracks including:
Sylvia’s Mother

I Can’t Touch The Sun
Kiss It Away

Sing Me A Rainbow
Carry Me, Carrie
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SANDY DENNY
Rendezvous (Island)

NOT SO much overdue as
unexpected. It's been well over
three  years | since  Sandy
Denny's: last solo venture —
the excellent “Like An Old
Fashioned Waltz". 1 was
beginning to wonder if the joys

foresake the delights of a 24
track mixing console.

The First Lady of Folk tag is
a long way behind her now.
*Old Fashioned Waltz" saw to
that with its lushly romantic
tunes and faithful renderings of
old jazz standards.

“Rendezvous” is in a similar
vein, although the non-original
material 5 more modern,
“Silver Threads And Guolden
Meedles™ is the most venerable
of these, and even that was a
hit for the Springfields within
living memory (within some-
one's living memory).

There's a beautiful version
of Richard Thompson's *'1
Wish 1 Was A Fool For You
Again”, which if anything is
better than the composer's
original. Elton John and
Bernie Taupin's “Candle In
The Wind” — the choice for
the single — breathes new life
into their Marilyn Monroe
eulogy.

S0 score three hits out of 9

of domesticity had made her |

tracks for choice-of material 50
far. Husband Trevor Lucas’s
production is just right, the
string and brass arrangements
by Harry Robinson and Steve
Gregory are note perfect.

The playing, by the likes of
Richard Thompson, Steve
Winwood, Dave Pegg and
Jerry Donahue, is impeccable
and Sandy's singing is as ever
sensitive and poignant.

I've always found it difficult
1o make snap judgements on

*Sandy Denny albums. It's been

a question of letting them grow
on me over-8 period of weeks,
months even: But a spot deci-
sion is called for. Well, I like
this album but with reserva-
tions.

I think it"s Ms Denny’s songs
themselves that prevent me
from wholeheartedly endors-
ing “Rendezvous”. She takes
six writing credits, and of those
three get a well-deserved gold
star, while the others fall into a
rather vapid middle ground of
unmemorable tunes and ondis-
tinguished lyrics,

“One Way Donkey Ride”
gets an emphatic stamp of

approval with its lovely rolling -

melody and thoughtful, literate
Iyrics.

“No More Sad Refrains” is
vintage Denny, a delicate, low
key song, and “All Our Days™
merits its place as the album’s
longest track, clocking in at an
imposing 7 minutes plus.

1

I had my doubts when I first
heard “Days" because it
sounded like an excuse for a
piece of production overkill,
the orchestra and brass relegat-
ing . Sandy into an lsthmian
Leapue situation.

But the more 1 play it, the
more il grows in stature — a
beautiful song about the shift-
ing  scasons,  incorporating
voice and orchestra into a
piece of lasting grandeur.

The three remaining cuts
“Gold Dust”, "Take Me
Away" and “I'm A Dreamer”,
suffer from am insistence on
relying on choruses that don't
merit such attention. Maybe
that's just pedantic sniping.

Patrick Humphries

VARIOUS

The Joe Meelk

Story (Decca)

THE LATE Joe Meek was an
independent British record
producer who scored with a
number of hit singles in the

early sixties. This reverently
compiled double album does
scant justice to his talent,
despite the good intentions
behind it.

Only two of his biggest songs
are on the set.) They're
“Telstar”™ by The Tornados
and “Just Like Eddie" by
Heinz; both are somewhat
overshadowed by the 22 lesser
works surrounding them —
many of which should have
been left in the vaults.

Meek’s reputation was made
by “Telestar”, which was a
number one on both sides of
the Atlanticin 1962, Its success
was partly due 1o its strong,
memorable  melody,  but
depended mainly on the spacey
instrumental sound that Meek
created with the primitive tech-
nology at his disposal.

It was a curiously compelling
sound that displayed scant
evidence of the contrivance
that had gone into it

In retrospect, “Telstar”
seems 1o have been an un-
acknowledged inspiration for
some of  the instrumental
passages on the Pink Floyd's
first album five years later.

“Just Like Eddie” was
exactly what the title said, a
pastiche of Eddie Cochran, but
with a slightly heavier beat
than its source of inspiration.

Heinz' was one of The
Tornados who'd gone out on
his own, and he generated a
publicity on the strength of his

Including

Featuring

man Vit

BEST OF CAR WASH
799 ALSO AVAILABLE ON TAPE.

MCA RECORDS

dyed white hair.

These two records seem to
have typified a large part of
Joe Meek's approach. He
favoured novelty instrumentals
and “‘tributes” to American
performers by  soundalike
Brits.

The Tornados, in fact, went
on to have thres more top 20
singles: “Globetrotter”,
“Robot”, and ‘“lce Cream
Man". None of them are here,

There are some engaging
instrumental funnies, though.
Notable among them is “Can
Can '62" by Peter Jay and the
Jaywalkers — simply a tuné to
which French ladies used to

, perforn  rude  dances, but

played with a big, fat honking
SAx.

There's also “Saxon
Warcry" by The Saxons, which
has a lot of extras mumbling
“rhubarb, rhubarb” in an
aggressive kind of way at the
start. The Saxons were origi-
nally called Robbie Gale and
The Whirlwinds, a fact that's
almost worth the price of the
album. They later became the
Tornados.

Meek's soundalikes included
Mike Berry, who did Buddy
Holly - impersonations  and
recorded a “Tribute to Buddy
Holly™ after Holly’s death.
There was also. one Davy
Kaye, who was Meek's answer
to Elvis, and on a cut called
“In My Way", he doesa pain-
ful take-off of the King's
“Love Me Tender" style.

Al the time of the Mer-
seybeat boom, Meek cut a
single called “Who Told
You?'' by Freddie Starr and
The Midnighters. It sounded
nol a million crochets removed
from The Beatles.

Screaming Lord Sutch was
another of the Meek stable,
and his 1963 single “Jack The
Ripper" wis banned from the
radic for being “obscene”.
Blood curdles a little less easily
14 years on. S

The worst emission from th
set is “Have | The Right" by
The Honeycombs, which was
number one for Meek in 1964,
A bouncy singalong with an
annoyingly catchy hook, .the
reason. for its absence s
presumably because it wason a

“different label, Pye.

Bob Edwards

DORY PREVIN
One AM Phone Calls
(United Artists)

IT'S ONLY the children of the

wealthy who “tend 1o be a
bundle 'of neuroses — they're
the only ones who can afford
the cure. 2

Dory Previn is a prime-expo-
nent of what Tom Wolle called
“The Me Generalion', appeal-
ing to students, middle class
wheatgerm liberals and Jewish
American Princesses,

Sure, Dory got a right to feel
sorry for herself — Andre did
dump her for Mia Farrow, I'm
only surprised it took him so
long — one night of Dory's
special brand of yes - | - suffer -
but - please’- don't - feel - sorry
- for - me aura, and I'd be a
sitting duck for a sweet savage
waif.

Her ‘albums - are  just foo
much, but this compilation
(assembled from her first five
albums) is surprisingly easy 1o
stomach, as ships in the night
and beautiful losers rub shoul-
ders with King Kong refer-
Cnces.

The plaintive *Scared To Be
Alone"”, opens. harrowing
tragic vaudeville of M. Monroe
and J. Christ as media martyrs.
The  suicidally  singalong
“Twenty Mile Zone”, follows
ong for the Bourgeois Indi-
vidualist Fruitcake Analyst
Brigade.

But it's inte  the lowest
slough of schizophrenia for the
chilling “Doppelganger”,
which traces carnage through
Dallas, . Vietnam and Kent

. BILL QUATEMAN

State. with -racialism in '30s
Berlin and 60s  Alabama.
Sound like a “'Sympathy For
The Devil” cliche till you
realize  that everyone is
Doppelganger.

“The Altruist And The
Needy Case" is a whining
dilletante putdown of a zealous
if foolhardy crusader, and
“Lady With The Braid" is
masterful, a soar through the
depths of loneliness and desire
with guitar chords and words
falling on deaf ears as simple
and shocking as drops of fresh
blood on new snow.

The airy fairy “Mythical
Kings And Ipuanas™ is not
without a certain fey beauty.
‘Previn _aponises over her
advanced age and vulnerability
on “Lemon Haired Ladies”
(aka Mia), hopelessly resigned
to  the strayings of her
sweetheart to the arms of 20-
year-old blondes; “Whatever
you give meI'll take as it comes
/Il discard  self-pity and
manage with crumbs.™

“Mary C Brown And The
Hollywood Sign" is a biting
inditement of the dream
machine, a silver screen suicide
sonnet which also passes as a
rock and roll rollcall
Lemmings stay the same,
though scenarios change.

Superficially a comic novelty
song, “King Kong" recalls the
Melanie “I Don't. Eat
Animals" ditty in its j'accuse
tone.

From “Live At Camegie

" Hall” comes the last track, the

enchanting “Be Careful Baby,
Be Careful” which, despite its
cascading piano  supperclub
ambience, lives up to s
warning.

"Someday when you're no
lenger'a winner / And you've
burried your tongue on the taste
of defear / Perhaps the day will
come when the two of us will
meer . Then you'll descend. to
‘my level and we'll lie side by
side in the dinn / Then I will
show you respect.™

Applause. 3

. " Julie Burchill
R R e At

Night After Night (RCA)

A FEW years back, Bill
Quateman made an
eponymously-titled album for
CBS. An impressive debut it
was too. The Chicago
composer-singar  -employed
occasional sideman like Caleb
Quaye, Denny Seiwell and
Ray Cooper to both® punchy
and melodic effect. Quate-
man's voice 'is pleasingly
distinctive, - :

This  time round; his
supporting band —. Quayle,
Seiwell, John Marsh o bass
and Ira Kart on Keyboards —
are ever- rcb;;cnl,. sometimes
augmente special guests
(Ian Underwood, Bruce John-
stone, Terry Reid), .

So what went wrong? Quite
simply, Quateman has ‘taken
the route favoured by another
once-promising Singer-
songwriter, Shawn Phillips.
Forsaking their individualistic
styles; they've opted for
accessible funk-rocksSephem-
eral pap. ; =i

Mot only are Sonny Burke's
blaring horn arrangements an
almost constant source of irri-
tation (beginning with the first
cut, “]Soncha (gc) Wonder™),
but Jimmie Haskell's lusirous
strings manage. to swamp
everything but the oppressive
back-up vocalists,

Quateman, where's you at?
Bruce Springsteen (:‘Mﬂma
Won't You Roll Me"), Neil
Young (“Dance Baby Dance"")
or Bowie / Steve Miller (*Your
Money Or Your Life™)?

Certainly, little of his own
identity shines through. The
only two songs that stand
comparison with his earlier
work are: “Back By The
River", featuring Lenny

Castro on quica and Kart's:

finely chopped organ chords,
and “Down To The Bone™,

Caleb's tasteful puitar inter-
jections are formidable
throughout "but Johnstone’s
vocal arrangements are disap-

inting, annoyingly phased
or “Au Claire"”, wirtually
token on “Dance Baby
Dance".

Monty Smith
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Make friends with
“FRIENDS AND
\ STRANGERS”

~ The new album
from
Ronnie Laws

Album UAG 30079
Cassette TCK 30079

LRTED ATTETS REOOACE: (5
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: intimately...

' : " -

She was discovered by Stevie Wonder, toured with him,
and sung on all his recent albums. Introduced to
Maurice White, the driving force behind Earth Wind and Fire,
he took her into the studio and they came out with an
outstanding debut album that made the States sit up and
take Il.[}LiLL ofits sheer exuberance. One of the tracks,
‘Free; you already know as a number one single.
Fh;b Is Niecy' is adream of a debut album.
Listen toit...because it's one of the nicest
ways of getting to know
Deniece Williams. Intimately.

The new album produced by
Maurice White features the number one single

i ™ 9

Hee
Album “Thisis \mu'( BS 51869
Single ‘Frec’ CBS 4978

energetic and

HERBIE HANCOCK
V.5.0.P. (CBS)
WHEN THIS was recorded in
June: 1976 as part of the
Newport jazz festival, it came
from an evening grandly titled
a “retrospective of the music of
Herbie Hancock!".
“Y.5.0.P." might have
been a good way of mapping
out the evolution of Hancock’s
music. Instead it emerges as
more of an excuse for some
éxcellent musicians to  get

.together and play a style of

jazz that most of them progres-
sed from long Ago— and that’s
an opinion shared by Hancock,
as his sleeve notes prove.

Three bands were assembled
1o répresent the main phases of
his career. The first was the
Miles Davis Quintet. Hancock
joined Miles in '63, along with
bassist Ron Carter-and seven-
teen year old Tony Williams on
drums. ‘Wayne Shorter
completed the line-up with sax
when he joined at the end of
‘64, and it remained
unchanged until late '68.

However, at the time of
“V.5.0.P" gig, Miles had
been in hospital and hadn't
picked up his trumpet in overa
year, so his place was taken by
Freddic Hubbard, who had
played with Haneock on mosi
of the solo albums he recorded
for Blue Note whilst with the
quintet, : :

It's  probably through
Hubbard's lack “of [amiliarity
with the quintet’s material that
the numbers on the first two
sides come mostly from those
solo albums,

Hubbard's playing doesn’t
have the presence that Miles®
had, and iz not as inventive.
Often duri'ng' his solos iU's
Hancock's piano that domi-
nates, by sheer weight of ideas,

Carter and Williams aren't
as guisy as before, but the
years-of playing since the quin-
tet have given them an easy
sophistication, Hancock’s play-
ing is less concise than before;
it’s surprisingly adventurous

considering the basic idea was =

10 recreate the quintu'smun&.

Wayne Shorter is, 4s usual; "
masterful. His playing is alert,
passionate,
totally in control of a wealth of
ideas — he's the anly one who
succeeds in bringing whal he's
learnt since then back 1o the
music, without I:\OJ'I‘IPI‘BMISII'IE'
the music or himself.

By the end of '68, Miles wash,
looking for a new sound: He
augmented the quintet and,

"despite cries that it wasn'l jazz,

got into the long, eleciric

improvisation of “Biiches

Brew™ and “Live Evil".
Hancock worked intermit-

tently with him until *71 and in
the meantime put his own band
together. The sextet featured
Bennie Maupin (reeds), Eddie
Henderson (trumpet), Julian
Priester (trombone), Buster
Williams (bass)-and Billy Hart
(drums}).

Hancock had been heavily
influenced by what Miles was
doing, but wasn't prepared to
follow him into the deep end.
The sexter wasn't as adventur-
ous at first; the sound leaned
more to the straighter jazz of
the quintet:

The sextet side is the most
disappomll.ng part of
“V.5.0.P." — a  shame
because il should have been
the link between his current
band and the quintet,

Of the numbers they chose
to do, one comes from the
sextet’s first album, the other
from Hancock's last Blue Mote
album. Both are in the sextet’s
earlier style and sound like
weaker versions of the quintet.

Hancock plays well, but the
rest of the group sound tired
and generally lack-lustre. The
funky music that Hancock now
plays evolved slowly in the
music of the sextet and had
they played something from;
say, “‘Crossings”, this might
have been more evident.

As it is, on the fourth side
his current band sounds out of
place. But, in compensation;
the funk outfit play with more

energy than either of the other

groups (the exception being
the quintet’s “Maiden
Voyage™).

Hancock delivers: his “best
solo and proves that he hasn't
really changed his playing 30
much as. changed the music
around him.

“V.S.0.P." i for the very
curious or the dedicated, other
Hancock fans are advised to
examine before purchase.

Paul Rambali

DAYE SWARBRICK
- Swarbrick 2
(Tmnmr!amr’c}
THINEING QF covers, the
first Swarbrick solo album wis
vintage swarb, held in the glare
s ol the spotlight, fag firmly in
the cormer of mouth, fiddle
tucked neatly under thie chin.
Mo doubts there.

On "2" it's pretty much the
same pose; but shot through
the sort of soft focus you tend
to associate wh hair lacguer
adverts.

Surely Swut'b can't have
compremised his artistic integ-
rity-in the same way as Angela
Rippon? Happily not — 2" is
4 bag of goodies courtesy of
the dexterous fiddle of Mr

Swarbrick. It's trad, grr*s'war-
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brick all the way, apart from a
couple of tracks by Carolan,
the 'Chieftains’ | favourite
harpist.

The uncluttered and precise
back-up comes in the shape of
permutations of the new,
dynamic  (Fairport) Pegg,
Rowland, and Nicol) and Mr
Martin Carthy — current
holder of the British Indoor
Gruitar Tuning Record.

Swarb doesn't seem out 1o
prove he's got more than the
legal five digits per hand here.
Sure he flourishes his bow and
when duty calls gets down to
some frantic fiddling, but it's
not a flamboyant style of fran-
tic playing.

Instead it's just good, reli-
able musicianship; he proves
that restraint is as effective a
way of demonstrating potential
as ostentatipn,

It's a well balanced set, the
jaunty ensemble jigs and sets
like “Shepherd’s Hey™,
perhaps familiar from “*Morris
On", ‘are interspersed with
melancholic solo pieces. —
particularly “King Of The
Fairies”, with its fluid and
solemn progression as the tune
gains strength by virtue of the
playings’s fluency.

Swarb. is more subdued
throughout, replacing speed
and bravura with tasteful and
discreet  fiddling. There's
nothing more achingly beauti-
ful than the sound of a solo
violin' — as on “Derwenter’s
Farewell” renderning feclings to
make words redundant,

The up-tempd numbers are
performed - with: a verve and
flair that could pack out a
village hall every Sawurday
night. Swarb's fiddle-and Alan
Robertson’s accordion mesh
exactly as they sweep through
the attractive and compulsive
“Teribus/Farewell to Aber-
deen” with full ceilidh accom-
paniment. -

A whole bag of fun, all 15
varied and melodic tracks, just
the sort <of swff to make
¥ehudi Menuhin stick to the
ukelele!

.+ Patrick Humphries

3

IAN MATTHEWS
Hit And Run (CBS)
THE LAST time I consciously

heard lan Matthews was with.

Southern Comfort in the heady
days when we were stardust
and golden. But [ always
remember him from Fairport
days and his contributing the
beautifully ' languid *“Book
Song” to their second album..

And now all these years on,
it's an album from Hollywood
that re-introduces me..

“Laid back is one way 10

describe:  it;  “soponfic”  is
another. You can’t fault the
playing, especially Jay Lacy's
guitar and Steven Hooks'
saxes. But the songs (the
majority written by Matthews
and Lacy) have little going for
them to lift them out of an
innocuous rut: limp choruses
weak lyrics, and non oo
memorable tunes, punctuated
with the kind of playing that
sounds more laid down out of
an abligation than a desire to
play.

Matthews is in good voice
throughout — no complaints
there — but it's a pity he didn’t
find more substantial matenal.

Patrick Humphries

VARIOUS

Golden Soul (Atlantic)
WANNA GO to heaven and
shake a mean tailfeather? You
could do worse than shell out
for Atlantic’s "Golden Soul™
compilation, which not only
hands over its proceeds to the
United Nation High Commis-
sion for Refugees but also
covers 15 years of real cool
soul,

What you're given is the sad
song, Otis Redding’s "Dock
Of The Bay™, defeated glory
from crying seagulls to a
resigned whistle.

The irresistible mock inno-
cence of Ray Charles “'What'd
1" Say?" is backed with pain-
stakingly perfett percussion.
And from the oldest track to
the newest, the €legant aquatic
“Feel Like Makin® Love™ by
Roberta Flack, severe sophisti-
cation never descending into

1 MOR.

‘Wilson Pickett's immaculate

* soul-shouter “In The Midnight

Hour” and King Curtis’®
esoteric “Memphis Soul Stew"
are also here, along with Ben
E. King's first post-Drifters
solo  hit, the delicate Phil
Spector-produced romanticism
of “Spanish Harlem", with
violins,

Side two has relentless
bravado courtesy of Sam and
Dave with the production of
Isaac Hayes and the guitar of
Steve Cropper on “Hold On
I'm Coming”. The Drilters

 feature before their hair fell
out with Goffin/King’s twilight

sentimental strings haven “Up
On The Roof". They're
followed by  the egalitarian
upmarket - discotrash of the
Detroit Spinners still offering

their perennial love.on “I'll
Be Around”.

Percy Sledge hammers out
“When A Man Loves A
Woman" and bad boy Joe Tex
kisses and tells once more for

' the brilliant “*Show Me", while

Aretha emotes “You Make Me
Feel Like A Natural Woman"
with the conviction which
caused Lillian Roxon to call
her “‘the epitome of unleashed
female passion.”

Buy “Golden Soul” and do a
Displaced Person {and your-
sell) a favour.

Julie Burchill

VARIOUS ARTISTS
Golden Hour Of Simon
Says (Pye/Golden Hour)
SOMETIMES 1 think the
world s divided into two
classes; people who like
Kasenatz and Katzs brand of
kiddie-show bubblerock and
people who don't.

Mind you, more than three
hundred million Chinese have
never heard any of it and
therefore don't give a shit
either way, but that's neither
here. nor there. The Ohio
Express’ record of “Simon
Says" and the mountains of
pre-pubescent tack that
followed in its sticky wake
represents one of the major
dividing lines in all of -the
rockulture.

Me, I have to admit that it
always made me want to fwow
up. I mean, teenage cretinous-
ness is fine by me otherwise 1'd
never be able to stand The
Ramones, but this particular
kind of music - 10 - throw - jelly
= by - at - childrens - 1ea -
parties has never appealed to
me. Mogt of the adults who
like it are the kind of people
who regard all art aimed at
people over the age of seven as
a persanal attack, anyway,

This album 5 drawn from
the vaulis of Buddah Records
— primo perpetrators of this
kind of blood - on - the -
nappies stuff — and includes
contributions.  from  such
bubblegum aces as the Ohio
Express, 19100  Fruitgum
Company, Lemon Pipers,
Kasenatz-Katz Singing Orch-
estral Circus, Sha Na Na, the
Lovin'  Spoonful, Captain
Beefheart and his Magic Band

have you spotted the
incongruities yet?,

Actually, apart from such
borderliners as the Lemon
Pipers" “Green Tambourine'
and the KKSOC's “Quick Joey
Small”, it's only the Spoonful,
Beefheart and Sha MNa Na
tracks which make this album
worth keeping.

The worst moments are
when the Circus tackle such
grownup’s songs as “‘Hey Joe™
and “You've Lost That Lovin’
Feelin'™'. The sheer grimness
of those tracks almost defies
description.

As for the rest of it, if you
are  unfamiliar with such
triumphs of the human imagi-
nation as ““Yummy Yummy
Yummy' and “Simon Says"
(the latter opens and closes the
album with both the , Ohio
Express’ orniginal and a truly
ghastly live version by the
KKSOC), - you're probably a

‘better person for it.

Incidentally, you'll have to
excuse me now, It's nearly half
past eight and long past my
bedtime.

. Charles Shaar Murray

a
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Prepare

yourself

fora
power surge.

U.EO.

Hard, loud, with an abundance of

energy and power.

~ There’s enough raw rockn’ roll on -
theirlatest album to power a small city;

Play it soon. Pla

play it often.

yitloud. And you'll

UFO'’s new album. It’s called

Lights Out.

Produced by Ron Nevison for Gadget

Productions. °

MAY

31st Cleethorpes, Winter Gardens

JUNE

3rd Guildford, Civic Hall
4th Southend, Kursaal Ballroom

Including the new single, Alone Again Or.

CHR 1127.

5th Birmingham, Town Hall

8th Nottingham, Palace Theatre
9th Blackpool, Imperial Ballroom
10th Newcastle, Mayfair Ballroom
11th Manchester, Free Trade Hall
12th London, The Roundhouse
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Twilight’s
Last Gleaming
(AA)

Directed by Robert
Aldrich. Starring Burt
Lancaster,

Richard ‘Wignmrk

IT IS 1981 and there's a
new President in the White
House. Meanwhile, on a
lonely missile base some-
where in Montana, a bunch
of Death Row convicts led
by a renegade Air Force
General named Dell (Burt
Lancaster) have taken
control,

Once safely installed in the
control  centre, Dell calls
Strategic Air Command and
forces his ex-colleague
Commanding General Martin
Mackenzie (Richard
Widmark) to connect him
directly to the Big Man.

Dell’s message is brief: *"We

NUCLEAR
HORROR LACKS PACE

have: invaded Silo 3. We are
prepared to  launch.  nine
nuclear missiles. We demand
ten million dollars, Air Force
One . . . and you, Mr Presi-
dent.™

Dell, we discover, was a
prisoner of the North Vietnam-
esc and a designer of the
missile site, who was rail-
roaded imto prison for trying to
get the povernment to tell the
truth. A kind of hip patriot, his
sole reason for the heist is.to
try. and get the President to
brondeast the contents of a
Security  Council paper on
Vietnam on primetime TV.

Vietnam, the paper claims,
was just & ploy in the battle of
the superpowers, a bloody
gambit 'to et Russia know the
States meant business.

As plots go it's not dumb
even if it wouldn't win an
Oscar. Both the major themes

* of nuclear terrorism/prolifera-

tion and open government are
highly topical issues in the new
Carter administration, and it's
obviously a message movie.

Powell (Paul Winfield) and Lawrence Dell (Burt Lancaster) in Twilight's Last Gleaming

The fact that it is disappointing
shows that good intentions just
aren’t enough.

Aldrich's  direction  is
scrappy. He uses the split
screen technique a lot — and,
it only works pecasionally.
Generally the pace 1s too slack.
This kind of movie demands a
precision, hard-edged touch.

Of the three main groups of
actors, Lancaster and  his
convict colleagues Burt Young
{Garvas) and Paul Winfield
{Powell, the cynical spade)
work ‘well as the nuclear
jackers provided as they are
with: good hip dialogue,
Widmark, with his tie perma-
nently undone, and his
uniformed colleagues at SAC
play essentially the same roles
they've plaved for years.

Worst is the group in the

White House — who fall on

their [aces. The fat President is
unbelievable, as “is Joseph
Cotten as Secretary of Staie
and Lief ‘High Chapparal
Ericson as the head of the
CIA.

Richard Widmark fﬂtcﬁnrd Widmark) playing usual role as
Richard Widmark in Twilight’s Last Gleaming

Highpoint of the movie is
definitely when an army team
tries to plant a portable atomic
bomb.outside the doors of the

missile control centre to blow -

Dell and friends to hell and
back, A rookie stumbles, gets
off the alarm, and Dell begins

mothers -.mt:rgm; slowly Trﬂm

. their individual silos brings the

point firmly home. When Dell
comments: “""We are” now a
superpower,” you know it's for
real, s %

It's good to know movies can
be made aboul serious topics.
Its just a shame ‘this one

Tentacles (Aj

Directed by Oliver
Hellman.

Starring John Huston,
Shelley Winters and
Bo Hopkins.

Mr Billion (A)

Directed by Jonathan
Kaplan.

Starring Terence Hill,
Valerie Perrine and
Jackie Gleason.

IT AMUSES me to see the
parasitical [lalian commercial
cinema attempt to cash-in.on a
bigger (and ' much, much
better), American  original.
They're so ham-listed about it

If Tentacles weren't such a
visibly inept stab at ripping-off
Jaws, it would be an insult to
the mtelligence.. As it stands,
it's just-a sick joke,

I's virtually a scene-{or-
scene carbon copy: the disap-
pearance of swimmers from a
stretch of (poorly recreated)
Californian  coast ‘alarms the
local inhabitants, intrigues a
crusading  journalist  (John
Huston,  looking . prizzled
enough to warrant a wheel-
chair  between  takes) and
annoys the big businessman
{Henry Fonda, who should be
ashamed of himselfy,

Bring in & young, dedicated
ichthyologist (Bo Hopkins,
youngand dedicated enough to
talk to Killer whales), leave out
the woiried Mom ° (Shelley
Winters, shrilly srritating as
usttal) and you're left with a
turkey big enough to float.

I mean, il you arée working
from a blueprint as finély
detailed as Steven Spiclherg’s
Jaws, how can anyone botehiit

* quite so badly? Director Qilver

Hellman manages it by indis-
criminately employing all the
typical Italian B-movie trim-
mings: freeze frames, flashy
intreductory shots, reflections,
refractions, pointless zooms,
all used merely to impress.

arming the nine missiles,
Watching those nine steel

doesit't come off. Dick Tracy Like Ihl(} .shnt‘ of the moon

[fyou miss the top twenty -
on Thursday, you can eatch it agai
on kriday Saturday, Sunda

Monday; uesday and Wednesday s

At Radio Luxemboure we
o)

believe in music. followed h}f more

Music.

So if you tune in to 208, any
night of lhl‘ week. that’s just what

vou'll hea

If 1ht- top twenty doesn’t turn
you on, then how about our top

chart between 8.30 and 9.30 on
Sunday mghlh.

Or there’s country and western

LP

on Saturdays between 11.00 pm and

1.OO am.

Soul on Friday nights [rom

10.00 to 11.30.

Golden oldies from 11.00 to
midnight on Thursdays.

waiting for you on 208.

And in between these, you get
the best sounds around being plavcd
by six of the best DJs on lhv alr

So if you believe in what we
believe in, you know where to turn.

And an incredible contemporary e

show

presented by Stuart Henry : {
from midnight to 2,00 am on '
Mondays and Fridays.

Some of the gn,dl programmes

Radio Luxe mimurﬂ'—
much more music.

.-‘.‘; 4
2 any
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against & deep blue sky,
ascending like a ping-pong ball
as the- camera descends,
descends;
waterline and then below. OR,
very flash, very chever, very
Jacques Cousteau and totally
meaningless, - -

Valerie Perrine, one of the perks of Mr Billion .

descends: to the s

With. such wvisual irritants

and, the ‘unbelievably inap-~

opriate musical punctuation,
ﬂl:spsc wonder Tentacles is
entirely devoid of suspense.
Oh, the killer turns out to be a
giant. octopus. Didn't think

_you'd guess that from the title.

Go for the last quarter of an
hour and have yourself a few
chortles. But be sure to stick
around for the ather half of the
bill, After some prettF tacky
credits replete with soft focus
slow motion, rotten screen
wipes and showy materialistic
hardware, Mr RBillion
immediately gets into gear.

A sharper, more knowing,
faster-moving comedy thriller 1
haven't seen in a long time,
Italian superstar Terence Hill
makes an agreeable hero, a

rage mechanic who suddenly
inherits a billion bucks. Taken
for a rube by his corrupt busi-
ness executors, Hill nonchal-
antly"outwits them all.

- After all, he leamt his
English from John Wayne and
his driving prowess from Steve
McQueen. What more could
any man want? Well, Valerie
Perrine for starters and, after a
gueasily vertiginous climax
atop the Grand Canyon, he
gets her too.

The humour of the piece,

' quirkily understated, emanates

from the motley collection of
individuals Hill meets on his
trek across America, There's a
rapist (“Hey, take it easy,
perverts are people wo’), a

cracker shenft (“Bringing in
the sheaves,” he sings through
gritted teeth during a manic car
chase), a hooker who steals his
money, & black cowboy with 2
soiled stetsonand, best of all, a
rascally rancher (the estimable
Slim Pickens) who has lost all
his property in a bank foreclo-
SUre.

Go along for the ride. It's
fun.

Fire (A)

Directed by

Earl Bellamy.
Starring Ernest
Borgnine, Vera Miles
and Alex Cord

THE BAMBI-like deer catch
on gquick, The chipmunks
aren’t too happy either. Even
the visiting schoolchildren are
no slouches. They're all where
the smoke is, and there’s no
smoke without fire, especially
in the Oregon timber region in
the dry season.

Monty Smith

But then they all know that
this is a made-for-TV movie,
whereas you wouldn't find out

that until after you'd paid your -

money in the vain hope of
seeing the latest in the ever-
increasing line of [family-
audience disaster epix.

It's quite smartly made until
the continuity goes all to hell'in
several sequences. But the
idiot-box origing of Fire soon
become apparent as Richard
LaSalle’s grossly  over-
emphatic score swells to blar-
ing crescendos every 15
minutes or 50, whether or not
the visuals require such melod-
ramatic accompaniment.

Then there’s the dialogue,
exchanged with ‘all the
lobotomised conviction of an
afternoon soap opera

She, dewey-eyed: “You
know, far the two most compari-
ble’ people we ever knew, we're
really incompatible. (Pause for
tacky violins.) Except for being
in love, that is.”

He marble-mouthed: “Love
isn't everything. ™

This loving couple (Patty
Duke Astin and Alex Cord)
are the squabbling Doctors
Wilson, galvanised into recon-
ciliation by the furious forest

fire threateping to énguir ne
small lumber town of Silyer-
ton, During one (of many)
crisis points, she finds the time
{and the courage) to suggest;
“You think we should postpone
our diverce a minute?”

Yes, folks, it's cathode ray
status quo time, the 18-inch
world where everything must
stay the same, to the point of
petrification. Even  affable
Ernest Borgning is an offen-
der. The man whose craggy
features have endeared many
an evil (screen) bastard to usis
here expected 10 convince as.a
smiling, saintly mill-owner who
sacrifices himself to  save
others. No way, Ernie, it was
justsa con-trick, right?

But everyone (except the
fire-starting  convicts, of
course) i ever so middle-class
and proper. Like the town’s
old Doc (Lloyd Nolan), who
seriously injures himself when
swerving to avoid a bear in the
road,

“It’s wonderful,” he later
says, “Caring for peaple.”
What, even Smokey the Bear?

Monty Smith

"ARQOUND THE CIRCUITS

LONDON

TENTACLES (A)MR
BILLION (A)

Italian octopuses meet rich
garage mechanic. Reviewed
this iss. (Odeons/Gaumonis)

CAR WASH (AA)

Hep spades meet dirty cars. To
be reviewed. (Selected ABC
— also Brighton, Cambridge
and Oxford)

FREAKY FRIDAY (U)
Bizarre Disney comedy
starring Jodie Foster as cute
teen who swaps minds with her
maother. (Odunnsﬁ{iaummts]
SELECTED RELEASES
FRENCH
CONNECTION/FRENCH
CxD}NNﬁCTIDN NUMBER 2
{

Hot double dose of Hackman
as Popeye Doyle. (ABC
Hammersmith Broadway)

HIGH PLAINS DRIFTER
(X) PLAY MISTY FOR ME
AX)

Thance 1o catch two excellent
Eastwood directed movies
(ABCZ ILFORD)

PERFORMANCE (X)

Still'as hot as it always was.
(ABC's: EALING 3,
WOODFORD 3, EMBASSY
2 WALTHAM CROSS, ABC3
CROYDON)

PROVINCIAL

TWILIGHT'S LAST
GLEAMING (AA)
Interesting if unsuccessful
nuclear terrorism flic.

Reviewed this iss,
(Odeons/Gaumaonts)

ROCKY (A)

Stallion Stallone goes another
round. Reviewed NME
16.4.77 (Odeons/Gaumonis)

BURNT OFFERINGS (AA)
Mewie chiller on its first
outing, Reviewed NME

14.5.77 (Odeons/Gaumonts)
ABC subrunsinclude THE
SENTINEL (Maidenhead),

THE LASTTYCOON
(Oxford, Reading),

GOODBYE NORMA JEAN
(Bournemouth, Chatham,
Eastbourne, Tonbridge) and

PICNIC AT HANGING
ROCK (Gravesend)

(hbinece Rocks { Bonn to lose =)

By~




|

R R, Wy Ly WG

Pix: JILL. FURMANOVSKY

Ice Kings Of Rock

start southward

conquest

(BLONDIE OFF .

Television
Blondie
GLASGOW

M VERLAINE and
Television pulled off a
near-miracle  with their
British stage debut by actu-
ally justifying the incredible
things promised of them. 1
must admit that when [ first
heard *‘Marquee Moon™ 1
thought Nick Kent and
others  had lost their
marbles. Although I subse-
~ quently relented, in the
unusually gloomy atmos-
phere of the Apollo 1 still
had presentimenis of a
Springsteen type debacle.
It wasn't packed, the old
Apolle, but atendance was
kind of intriguing in its diver-
sity. The Glaswegian rock-out
regulars were oul in strength,
locking exactly the same as

J. d.-Cale

NEW VICTORIA

I DONT REALLY believe
in the cumrent attitude
towards a 1.1.Cale
concert. The old diches
about Jean Jacques bei

50 laid-back that the audi-
ence nods off, or that he
has so little stage presence
that s cardboard cut-out
could give him a run for his

set

1. 1. Cale himsell has said
that be's only happy perform-
ing when he can provide some-
thing live which isn’t afforded
on record. MNaturally he prefers
playing club dates, where the
ambience is intimate, not rip-
off. Legend even has it that he
once sent Don Nix on the road
to impersonate him.

These days the real 1. J. Cale
does stand up.

He was both physically in
control this time and in superb
musical shape, a slow-burning
fuse which exploded occasion-
ally behind pon-committal
shades.

Accompanying Cale were
Bill Boatman, with him since
the psychedelic watershed of
The Leather Coated Minds, on
guitar and fiddle, Jimmy Kars-
tein, drums, John Giddle on
keyboards, and big Mac
Rather on bass. :

The sel drew heavily on
"Troubadour”, sand though I
ceriginly wanted more, they

were on stage 75 minutes. [ left
satisfied, oot rpped off, and
high rather than anaesthetised.

Ne false Paviovian call and
responses either (Can't stand
them—Ed., ). The band walked

on unanpounced, but i1t was -

perfectly obvious where Cale
was, sitting down stage left as
they opened up on two instru-
mentals. Johmny stood up for
“Cajun Moon”. Echoes of
Bradley’s Barn, Mt Juliet,
Tennessee, and the slinkiest
southern funk this side of
Toussaint.

The main ingredient in
Cale's live repertoire is
noticeable change in pace and
rhythm from the recorded
work. The two angles are quile
different, even if the voice, and
Jesus what a voice, growls out
like that old hillbilly bear scar-
ing turnip looters off his land.
{This is apparendy an in-joke
for American TV viewers —
Ed.).

Cale was static and vertical,
but his guitar and voice say it
all for him. The man has
wisdom and a sophisticated
charisma which 1 prefer to
some oul-of-the-bin image.
More James Stewart than
Robert De Niro, though above
all J¥ is the Clint Esstwood of
rock’n’roll. Cool =nd hesvy
under ice blue lights, with the
guilar on remote confrol like
Clint’s favourite cheroot, and
the songs drifting mesmerically
around the hall,

Songs about Okie women,
loose love and permanent
toking because it doesn't have
1o be late to let it all hang out.
For those who like to know
what happened when, Boat-

man and Cale were fluent and
sympatico  all  through.
“You've Got Something”
lapped into the Louisiana
fiddle siakes of *“Clive”, and
that old dog sure did sing the
blues like the blues are meant

wihwah life. S0 who
needs metal?

“Hey, we've been friends for
an hour, this is the last one

“Crazy
Midnight”, and got them.
I would have liked him to
end on the whippoorwill
evocations of “Magnolia™, but
I guess he pressed the main
shot hard, Namely, it all sdded
up to a whole lot of sex appeal,
and I wouldn't have wanted o
g0 home alone. That is what J.
J. Cale is all sbout.
Max Bell

. . BUT TV ON)

they always have — it might as
well have been Quo on, to
judge by audience appear-
ances. Keeping apart were
clusters of boys who had torn
their shirts and put on ill-
knotted neckties for the occa-
sion, while the odd girl or two
hiad - splodged a bit of bleach
and pink dye round the short
back and sides.

Weirdo of the night was a
character in & Ku Klux Klan
hood and shades. Is it a punk
terrorist Or a new wave nun?

Having just oinked my way
through several platefuls at a
carvery, [ was pretty sure [ was
going 1o throw up, which prob-
ably accounts for the pessim-
ism, but Tom Verlaine wasn't
in the pink either. He woke up
that moming with a fever and
had to have a doctor just
before the concert.

On: top of that, ‘the band’s
cquipment had been held up in
customs, so they hadn't had &
rehearsal, :

Blendie opened with a
scream and o tear through
“Kung Fu Girls", Debbic’s
fringe standing up on end.
Wearing jeans and a black
shirt, she struck poses like
Chinese action pic star Angela
Mao, and her dark. hair with
platinum crown. and sides
reminds. ‘me- of Disney's
Cruella De Vil.

I really, really like Blondie,
and 1 was upset that the gig was

a very unfortunate one fore

them. Debbie Harry has made
a classic girl’s rock and-aoll
fantasy into her own reality,
and 1 like the way she adds 1o
the Face and the pouting Spec-
toral Voice business with dry
and dirty humour,

But Blondie are not ready
for venues like the Apollo, and
1 doubt whether they will fare
much better in similar joints
such as the Odeon. Fighting
with a dire sound, and prob-
ably nervous, the band was all
over the place. And Debbie's
frenetic go-go dancing became
more wearing than involving as
her lyrics and breathless New
Yawk goilie raps (“Hiya
suckers . . . something some-
thing, pant pant . .. and
that's all I'd like to say right
now')  were swallowed up
beyond recall,

They whizzed through “In
The Sun™, “Little Girl Lies™

and “Look Good In Blue™ to
little movement in the audi-"
ence, 5o new unfamiliar
numbers like the. frenetic
“Detroit” and even “'I Didn't
Have The Nerve To Say No",
with a fabulous vocal, practi-
cally laid down and died.

“X Offender’ was a disas-
ter, the, monitors conking ot
and Debbie stopping the band
1o kick the dufl equipment and
explode in a tantrum.

Rather generously, the audi-
ence applauded a lot even
though they kept to themselves
during numbers, and the band
gol an encore for trying hard,
Debbie blurted . out  the
Daytonas’ “Little GTO" with
rather desperate verve and
rushed off,

Christ, 1 wish they'd been
booked into clubs for this tour.
I saw them in a small club in
the States and they were great,
so'it will be very sad for them if
they can't pull themselves
together for the rest of these
crucial dates,

I WAS STEELED for the

worst when Television came
on, but the sound was suddenly
healthy  and, wonder. of
wonders, the audience brigh-

‘tened visibly. from the word go,

seemingly very familiar with
“Marquee Moon'.

There wis a preparatory .

boogie type rush to the stage at
the first notes of “‘See No
Evil"™, but as the nature of
Television became  apparent
people subsided into  their
seals, transfixed by what | have
o characterise — however
trite this may sound — as a
goddamned, -certified, intense
listening expenience, folks.

Television's approach is one

of almost cold-blooded clarity
brought 1o outrageously
sophisticated, energetic rock,

* The Apollo DJ hailed them as

“the ice kings of rock™ and I'm
damned if he hasn’t just
cracked it, Mot only are there
no theatrics, no fetching poses,
no atlempis [0 CoOmMmunicate
physically with the audiente —
you can hardly see any of them
breathirfy cven.

The wan, angular Verlaine,
his transparent guitar reflect-
ing light, is the matural (or
unnatural) focus of attention.
Although a lot of his lyrics

-“Little

were unfortunately indisting-

uishable, his  admittedly
unlovely whine rasps into your
brain, passionate and penetrat-
ing “like some new kind of
drug”.

While so still and almost
undefined physically, the rest
of the band are pretty fascinat-
ing. Theres Richard Lloyd,
apparently effortlessly -cutting
out neat, sharply elegant
phrases; drummer Billy Ficea,
unobirusive to the point of
invisibility, tirelessly’inventive;
light-fingered  bassist Fred
Smith, shadowing Verlaing so
deftly. Nothing is thrown away
and yet nothing appears to be
done for effect. If this is begin-
oing to sound like gibberishit's
becanse I am gibbering.

I guess I'm supposed to
mention they did “See, No
Evil", "Venus", “Elevation"
even better than on the album,
“Friction” and a ‘Tnewer
number ecalled **Adventure™,
In the early numbers: it was
Lloyd providing the most
sparkly guitar solos. Then, on
the now-famous cult number
Johnny Jewel™,
Verlaine screamed off with a
ridiculous (as in terrific) ring-
ing caper through the upper
registers, 3

Together - Verlaine -and
Lloyd look like pulling off

- what we've alwsys hoped for

from fwo  lead guitarists;
constantly slicing away from

each other onto indirect routes

and back 1o converge, In
“Marquee  Moon  Lloyd
provides the rhythmic' climb
behind Verlaine's pacey chord
development 10 an incisive
climax.. Whew, friends. Very
whew.

If this all sounds rather
heavy, there are some surpris-
ing bits that are fun, too —
Dylan’s “Knockin' On
Heaven's Door™ and, for an
encore, -a hair-raising ‘"Satis-
faction"'.

If Verlaine was sick that
riught and the band was feeling
rusty, as Lloyd later said, then
I sure want to see them when
they're 100 per cent happy.
Barring an act-of God I'd guess
that what happens at the end of
the tour, when they've worked
their way south, should be

incredible.  “lce  Kings Of
Rock™, huh? T like it.
Angle Errigo

Lesser
Tunisians

PADDINGTON

SINCE THE demise of the late
lamented Bonzo Dog Band,
various bands and singers —
the Albertos and Neil Innes
being the most successful —
have tried to fill the gap with
their own brand of comic rock,
and now another hat is thrown
into the ring in the shape of
The Lesser Known Tunisians.

They're a  six  man
Portsmouth band  with an
endearing line in verbal and

Known

miusical wit, but whose connec-
tion with Tunisia is tenuous, to
say the least. Unlike a lot of
bands  who  incorporate
humour in their act to cover up
musical deficieney, the Tuni-
sians’ music is strong enough 10
stand up on-its own, based on
Zappaesque time changes and
an interesting and {luid line-up
of guitars;, flute, saxes, bass,
keyboards and trombone.
Lead singer Joc Elliol comes
complete with a personalit
with ‘Personality’ stamped all
over it. He can switch from
Bryan Ferry lounge lizard
(which surely ain't easy in
Paddington) to Cagney type
gangster on the band’s sel-piece

“Big Bugs", reminiscent of the
Bonzos® “'Big Shot” ecrossed
with *Rocky Raccoon™. “Last
Mango In Harry™ i8 a Strong,
well constructed song which
allows guitarist Adam Palmer
good opportunity to take the
piss out of a generation of
guitar heroes.

The Lesser Known Tuni-
sians aren’t going to save the
woarld  with their particular
brand of rock, but it’s fun, and
pricks many a pompous rock
bubble. They're playing a lotin
London over the next couple
of months: — 1ry and catch
them, it's more fun than Green
Monkey Discase,

Patrick Humphries

3
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Mr. Big
HEMEL HEMPSTEAD

THE LAST time I saw Mr,
Big onstage was a year ago.
They were supporting Der
Sweet in a cavernous,
booming aircraft hangar —
as we music journalists
always refer to these places
— of a music hall.

They were not very good.
New guitarist Eddie Carter had
just pushed the band up from a
four-piece to a five-piece and,
with his penchant for acoustic
work graling more than now
and then against leader
Dicken’s To Hell And Back
macho (though highly pensive)
electric lead work, I remember
feeling just a little worried.

Tonight, though, tonight . . .

This time Mr. Big are no
longer a five-piece. They are
now a six-piece. Guitarist Mick
Liewellyn, late of Hustler,
came in three weeks ago, His
addition, plus the experience
of a US tour under the collec-
tive belt of the five-piece, plus
a year, has transmogrified Mr.
Big from hovering at the
bottom of the second division
waiting 1o go down, to a band
that next season should be
somewhere in the top half of
the first division.

They really do give you the
feeling they can be that good.

With new. drummer John
Marter now working in tandem
on the double drum podium
with Vince Chalker and linking
with bassist Pete Crowther
(except when he turns in a
chunky, lengthy solo on
“Sweet Silence') there is a
sense of quite awesome power
about the rhythm section.
Within this the band is raoted
with an almost Bonham/JP
Jones sense of dynamics, a vibe
that is stimulating rather than
bludgeoning.

Whereas a year ago every
member of the outfit seemed
to be going in a different direc-
tion; Mick Llewellyn’s addition
appears to have been the catal-
yst to pull the whole thing
together and spur them off in
the right direction.

_They have also had a hit

., “Romeo™ (and its
follow-up, “‘Feel Like.Calling
Home", will be in our singles
charts this week if the sales
figures I was given were accu-
rate), At every gig, therefore,
a whole bunch of sixteen year-
old girls appear, look self-
conscious during the more . ..
uhhh, ., smetched our numbers
and squeal during The Hit.
This confuses the band as
much as the rest of the set

confuses the school girls.

Ah, but this matter of
stretching out . . .

Well, this is a slight inevita-
bility for a band which now
has, when Eddie's put down
his acoustic or his mouth harp
(played with both enthusiasm
and dexterity), the possibility
of three lead guitars. Not that
Mr. Big always uvses them in
this way. “Take Me Home" (A
Mew MNumber) centres around
a dynamite, thundering power
chord riff of the staccato kind
favoured by the maore
histrionic of the late '60s Brit-
ish blues bands, chucked down
with maximum cubic capacity
at the audience by Eddie and
Mick. Meanwhile Dicken
pours out sheer demoniac
energy from his lead guitar and
turns in Marriott-esque parrot
shricks (though with yet
incomplete lyrics from the
Stanley Unwin phrase book).
Its great, of course.

« They never once get tedious,
It almost feels that the onstage
empathy is growing with each
minute that they're up there.
Good God, when Vince
Chalker turns in The Drum
Solo [ even get off on it. When
can you say that last happened
to you, ehh?

Mr. Big is OK.

L think I'll go now.

Chris Salewicz

{ DEAR JOEY —

The Ramones
ERIC’S, LIVERPOOL

BACK IN THE archives
and annals of rock and roll
history, we recall with some
revulsion four other boys
who once played the dives
of Liverpeol with long
fringes dancing a frenzied
tarantella on their
eyelashes. '

Real apt that these new
improved. moptops should
choose to play Liverpool;
after all isn't this what
Brian's boys might have
been like had he hit them
over fhe head with a
sledgehammer seven times
daily as opposed to helding
their hands?

Joey Ramone is much
nore of a Beatle than

“Oh yeah?" I sneered. It
wasn'l until I espied cufe little

- “artina Weymouth that |

believed I wasn't listening to a
local hop combo who'd been
locked in' the closet with a
stack of Sam and Dave and
Doors records for the past half
hour. They were playing that
song that goes “I don't know
why I love you like I'do after all
the changes You puf me
through' when we arrived, and
the following numbers were

similarly resistibly plessant.
Forget all the smart syllables

like “minimalism" and

“parody™; 1 once read a New

forget the New Wave label/
libel; Talking Heads ure
nearer 1o The Searchers than

safety pinnéd to
‘my heart — LOVE JULIE

even

‘Madonna appeal of Tina
enticed us ‘doser; we retreated
to n dark corner and danced

:
:

;
2

this week, Julie? — Ed). | need
holes in my feel. like Britain
needs Talking Heads.

Suddenly my homicidal
contemplations are swept
mside. Oh no! Oh yes! It's
them!

the stage. I have to look into
Joey's eyes! Now anything
goes — getting to the stage is

the front; I stuck my stiletto
heel info s0 many groins it
brought tears to my eyes. And
they fought back; 1 got
cigarette burns on my feet and
sapphire and emerald bruises
on my arm to prove it. But true
love conguers all, and here 1
am at kast, cutching the barrier
at Johnny's feet!

Ll carry -7 .
your plectrunt

&\

Everyone had warned me

how much the forcible assimi-

Iation into the Ramones world
ol decapiiating decibels would
hurt, but I was obliviows. It
sounded greal to me; practi-
cally everything from the two
albums plus “Sheena Is A
FPunk Rocker™, The words are
totally indecipherable but so
what? This ain't a Witigenstein
tutorial, this is rock and roll.
Who needs sense when you've
g

got Esperanto?
“Joey!" 1 yell.
As if by the kiss of kismet,
enuncigtes: “Dere’s a
lotia.’ oot dere
tonight! Dis is for alla.choo!”
Ooo! It's “I Wanna Be Your
Boyfriend”. I clutch the fragile
barrier 25 one of my ribs gives
way and the barrier collapses.
Quick as greased lightning the
security rushes - forward to
replace ;oo

far a5 I can see the kids in the
frontlines are helping to haul
the Dbarricades back up.
Mission accomplished, the
security evaporate like a mist
before the moon and 1 recall
The Eagles al Wembley where
the heavies literally went ape.

“Gabba gabba” is the watch-
word and for “Pinhead” Joey
brings on = sign stamped with
those words, We accept you,
one of us — we're freaks ioo.
From the constunt catcalls of
“Sury!” and “Headbanger!”
one can only presume that a
considerable pumber of Liver-
pudlians are at present being
headbanged by a considerable
number of Suzys.

In one last death-defying act

eager
slender white appendage.

Johnny Ramone's plectrum
is mine at last.

Limp survivor * of three
encores, 1 lean shell-shocked
against the wall and find it's
the only thing sweating more
than 1 am,

Ramones — you can never
go home again.

Julie Burchill
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All very
Andy...

Andy Bown talks to Paul Gambaccini

P:; Anyone who has a new
Record Cnm!ranr must  have
gsome kind of hopes Tor what
can be achieved with 3 new
beginning. What, when you
started this album for your new
Company did you have in mind
to hope to achieve?

AB: A release-would be hitter
than has happengd” in the past
and’ that looks as though its
about to happen, so thats about
a thousand per cent up alfeady.
The second thing is reliability
in payment of musicians,
studios, that kind of thing,
which always worries me. The
other thing is the faat that they,
the people in the A & R Depi.
at EMI genuinely! like my
material. 1 don’t think they just
sit there and say “Yes Andy,
thats very nice, ves, jolly good,
well we'll record that™. I think
they actoally like it In fact 1
know that most of the people
thers like most of the matenal,
which is very important to me
because I'm as vain as the next
person and 1 really, | mean I
obviously: want evervbady 1o
think that I'm the greatest thing
since ‘sliced bread and its just a
matter of circumstances and bad
luck that 1'm not a millionaire...
al the moment.

P& You must have had then an
element of frustration in your
life with some of these previous
experiences. How did you cope
with . them, and maintain a
strong image of yourself?

AB: Strong image? 1 wasn't
aware that [ had a strong image.
PG: 1 'mean with yourself. How
were you able to keep going?
AB: Well, It's difficult when
you have recorded songe and
they haven’t been released and
you have periods where there is
no opportunity to record and,
of course, thats very [rostrating
and you think, well [ ought to
keep writing, Then six months
goes by and | haven't written
anything that | like at all and,
you know, gigging around with
other bands and doing sessions
and that kind of thing, which is
all very pood to pay the reénl
and all that but, it's not total
artistic formi | mean it's very
difficult, and 1 think one of the
main reasons that, apart from
cbviously the fact that: artisti-
cally I'm very selfish, one just
has to keep going. Apart from
that there's nothing else 1 can
do really.

EXPERIENCE

PG: Do you fancy the song-
writer partof you sz much, or
maore the performer part of you,
or are they inseparable?

AB: They're inseparable to a
point because the songs, most of
my songs draw _on  personal
experience, or draw most of
their material from - personal
experience so it s personal, 1
don't really know how 1o
explain this. I perform them to
mysell.

I don’t think they're totally
inseparable, but at the moment
they will be inseparable unul 1
grow a little bit older I think.
Does that answer thie question?
PG 1 think so.

AB: When I'get older | will look
back and if I'm still’ playing
these songs 1'll probably still be
performing them to myself, but
the music | write in tén years
from now 1 don't think will be
for a performer..myself o1
anyvbody else. 1 mean they
might be for other performess,
they wont be for me to
perform. So [ think they're
quite tight at the moment, but
obviously if 1 keep writing they
will go, because | don’t just
want to write songs to be
performed, 1 want to do other
things.

PG: You talk about the songs
coming mostly from personal
experience and quite a few of
the numbers on the new album
sound like that's where their
inspiration comes from. For
example “Drowned In Texas™
sounds like it could only have
come from personal experience,
but was it? =
AB: Yes, not 100 per cent of
the song, bul most of it is
pessonal experience. I mean not
necessarily just related to one
person, just that it is personal
experience.

PG: There's a 1ot of reference to
the United States on this album
af various points. Did that come
from going over there or chance.

ABR: Oh yes, very much so, yes,
You know | worked there quite
a lot and | suppose that being a
sonawriter  with- very  little
success: I'm in love with the
Country because they tend to
listen to people for what they
are.

FRAMPTON

PG: Of course you must have
the example in your mind st
times of Peter Frampton, who
had fo go to the States.

AB: Well he's worked so hard
it's mind-bogeling. He's done
about 20 tours just with his own
band. That's after Humhble Pie
and they did 16 tours. He's just
worked and worked and worked
all the time. [ did six tours with
him, it nearly broke my back. [
had to go, 1 couldn't stand
anymore.

PG To what extent do you take
care that your plaving s
captured on the record as well
as your singing. In other words
do. you supervise any kind of
mix, or do you just go in and
play and hope that the producer
will put it in. ;

AR: Well Tom Allom and |
waork together quite tightly. 1
don't gointo the studio without
a complate picture of how [ ses
the song. Instrumentation and
everything. More often than not
it ‘will change, that’s just the
way [ do it. Just because 1 play
a couple of different instruments
I can'’t go into a studio and play
2 or 3 notes and say this is how
it goes, OK 1ake it away and
the producer walks round the
studio saving we'll just hit these
drums. an that and geét some
guitar  players in. 1 have a
picture first, We work quite
tightly: 1’'m ‘presént ‘at all the
mixes and everything, It not
that I don"t think Tom is a [ing
producer because he-is, its just
that | don't trust anyvbody.

PG There is o song called 317
which doesn’t seem fo be a very
happy impression of New York.
What it your impression of New
York as a place for a foreign
artist (o be in.

AB: For o total foreigner it's
pretty worrying. It's far gway
the most exciting town in the
world I've been too. It's very
exciling. For happiness it rests
an just 4 couple of factors. If
you've got enough money and
éus; a couple of friends — then
it’s fine, otherwise it's murder.
That song isn't autobiographicad
— it's about a friend of mine.
Stuck . in. the same room for
seven weeks with no money. He
can't smile now = he lost some-
thing there:

PG: A lot of thése songs
Iyrically -seem to be about
devotion to another person. It
would seem to suggest you are
happy in that region at this
time.

AB: Yes I'm very happily
married.

CRITICS

PG: Then one cian say that the
old saying of a lot of critics
that one writes better song:
when - one’s. unhappy — you
would say that is not necessanly
frue. :
AB: No, | agree that one writes
better songs when one is
unhappy. Everybody  works
their own way but for me — if
I've had a particularty bad time,
a bad row or something — 1
canl write at the time. All this
writing on the road is a load of
guff to me, | can’t understand
that. But fater when' you come
back = that's when the idea
crystalizes for me. And then 1
draw on those bad experiences
but I've got to be feeling a bit
better when I'm actually writing
them otherwise there’s nothing
to write for is there — if you're
about to die the next day. If
vou feel a bit better of course
it's easier.

Pir: What do you do now 1o
break this record.

AB: Well EMI are going to work
on it quite heavily. What can 1
eay. They're great. I'm going to
record again shortly. They're
not standing around worrying
about £ notes going away — of
even thousand £ notes. 'l just
carry on..l don't exactly know
what they are going to do about
the album — just ge1 it in the
shops and hope people buy it —

get some plays on the radio, all

that stuff,

COM
BICK
ROMINCE.
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FORGIVEN
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The
Heartbreakers

Siouxsie and The
Banshees

Rings
MUSIC MACHINE

AS VENUES go, the
recently opened Music
Machine in Camden Town
rates fairly high on the
puntermeter. Similar to the
Lyceum (or as Mick Kent
claims, to an Italian disco),
there's lots of balconies,
several bars, large dance
floor, elevated stage some
twenty feet off the ground
and a foyer which offers
sundry delights like pinball
and pool. The bouncers are
also  surprisingly good
natured.

Wayne County handled the
disks perched in a control
booth modelled to look like a
giant jukebox. '

Johnny Johnny

Scumsur

I watched Rings for a good
ten minutes before grokking
on the fact that the Jead singer
was none other than Twink,
ex-Fairies drummer, who has
undergone a severe restyling
job. Gone are the waist-length
curls and wvelvet suits of
yesteryear, 1o be replaced by a
close crop, ragged denim and
heavy shades. The band rock
out in style, running through a
mixture of originals plus ofd
MC5 numbers, but Twink’s
lggy impersonation Comes over
more like the Notre Dame

hunchback.

If they ever have another
MNuremburg Rally, Siouxsie
and The Banshees will be
there. Siouxsie, welded into a
pair of patent leather, stilletto-
heeled waders, striped T-shirt

and black jacket with a Nazi
spreadeagle  lapel  badge,
sereeched, barked and grunted
her way through a whole mess
of unintelligible lyrics, occa-
sionally executing a quick jack-
boot shuffle.

The Banshees, led by an
athletic cdrrot-haired  lead
guitarist, attacked every tune
in high decibel fashion, reduc-
ing them all to the same elec-
tric power whine. Pointless,
mindless, whacked out muzak.

By now the artists’ bar was
playing host to a gathering of
the clans with Rotten and his
bodyguard, members of The
Damned and Blondie all in
evidence.

Johnny Thunders and crew
blew on and launched straight

into their anthem, *‘Chinese”

fer boy

Rock™, sparking off a wild
wave of pogoing down below.
They were much tighter than
when I'd last copped them at
the Roxy but lacked the manic
aggression. they'd displayed
that night — when they looked
little short of desperate. With
only a few seconds between
numbers they lashed through
“Born_ To Lose”, “All By
Myself”, *“Pirate Love", *'1
Wanna Be Loved By You'
and, for an encore, a dynamite
version of The Contours’ “Do
You Love Me™.

Thunders displayed his
guitar class, with Walter Lure
providing  solid upfront
support. On this showing The
Heartbreakers can confidently
take on all-comers.

Dick Tracy

THUNDERS plus nose,
mouth, kair, tie and axe

Pic: DENIS O'REGAN

MUSICAL INSTRUMENTS

als ol Lising ting Mike: ¥

INSTRUMENTS FOR SALE

Sp per word

_ AMPEG MODEL EY5M Bass Combo,
L2410, 'Iwill-aad( Elz%'t; G2 tvpea.‘aﬂa‘_ﬂ-
Mearty new Yamaha Czar organ. Bargain
N N, £10. o (0497] 5604 |

ANTORIA EBO bass, case, [5% —
520 BI6T.

amtoris plying arrow, 1958 copy E170.
— B4 -mg ~

ANTORIA SG, CASE, £79. — 520
B363. z

A PROFESSIONAL MUSICIAN
SELLING UP. Many new ingisiments at
HALF PRICE. Low A buaritone, tenor,
slgo, soprano saxes, siver flute, claringt,
etc. All must go. First come, first served,
— Tal. 01 2543 antime.

AVON JAZZ bass copy, minl. no

. easa, hence F45, Wanted, S/H precision

bass copy, any condition, — Tel: 01-267 -

3053 avanings. %
BUESCHER “Arstocrat” Allo Sax
Casae, — Droibwich 2548 g
BURNS VISTASONIC atiginal, VGC,
Fantastic action, soff case, strap efc. £50.
-— 291 0641, i
CSL Les, caso, £120, — 5208353,

DAN ARMSTRONG, new, n:t:haé&u
for used Stratocaster, — Tel: 286 7965,

DAN ELECTRO Guitar, original,
w.g.e, E140. — Phona 0457 32137 {Glos).

DOBRO 33D, case, unused, £150, {lis1
E350), — 520

EKO RANGER (X11) DeArmand pick-

up, cone, EB0, Alss Epiphone EA 280
Sami-AC. Immaculate condition, case,
E100. — 2290191, L
EPIPHONE BASS, ‘£55, Telecastar
copy. £30; Eko 12-atring with pick-u
(neads sli.?hl rapair] £20: Acoustic £12.
— 528 6473 ; .

EPIPHONE CASSINO, 1962. SAE
— Simon, '20. Peppars Green, King's-
Lynn, Marfalk

E RIVOLL: Amercan Jazz

Bass with Gibson case, beautiful condi-
tion, £140, — 549 7946, s
”E’HMHE 12arring, . £55.. — Bbd

ERDS LES PAUL copy, black, hard
Eaama% vory good mndﬁioq;.!‘ﬁi'—-m-m :

FENDER DUOQ-SONIC full siza rare,
beavtiful wne, E95 dvno. — Weybridge
{071 42262 2

FENDER JAZZ. boss, brand new.
white case, E26. MXR phoase 90, £50

Sharlar wa-wa, new £32, cheap, £15. .
B0 439" -

{+] Elq;p.h: p'illnn-iniﬂ.'r i

 HOHNER ;

strings, compieta with siand E425 ona.
Sound City 50 plug £50 ona and 2 x 12
Cab £40 ono. All in_mccollant condition,
phone’ [Liverpool) 051-727-5413- after 8
pm .

IBANEZ TWIN — 6/12 with fitted
li:g:‘q; Studic: tie only, €165 — Ring 675
WIIINEZ 2681 Cosl £330, 3 monihs
ofd, £200 — Phone B22 5100,
INDLAN SITAR ond case, £330 —
Leigh (Lancs) GO863E.
__JEFNCO VIBERAPHONE, (100 ono —
Tl Harwigh 6897

JUKE BOXES, bargawn prices, —
Spini Music ﬂ!-d&&_gﬁﬂ] -

KIMBARA 12-STRING, unusod- £50
— GBI e Lt ;

LEADS, 'LEADS i kinds, plus
Beedon and Multicare, | make the best to
order = Specdiends, 01-347 0971

LES PAUL, Shaftesbury, gold. Best
Egg; aviilable, mint E1lg E Reading

16 Ve i

LES PAUL T.V. Copy 2 PUIS Chirry
plus  Sound City “Slider™ 35 waki
Combo, giveoway 01 €80 thepail — (1
585 1703 (Consider PAEX] :

LOOK OUT for the Hohday Music
Guitar String mal order sondice.

LYLE ELECTRIC guitar, hollow body,
doublo cuthway, exceljent. chaap, fBh—
Bramigy 3407 {Euirey]

MACCAFERR] ORIGINAL exchange
for Gibzon LES/LIC Switchmaster, eie
== (1347 26602

_ MARTIN D.28, scven yoars oid, wilh

ook cana, £325 ono —-3487 BTG

v 01261 6138

SPECIAL
OFFER/!
OLYMPIC
DRUM KITS

LIMITED QUANTITY oMLY B

Drum Kit'Mo. 1 Contains Bass Drum,
12 ¥8° Tom Tom, 14" % 14" Floor-Tom
Tom, Metal Snara Drum, Gray Silk,
Pearl Finish only £192.00

Drum Kit Mo. 2 Contains Bass Drum,

12 = 8 Tom 16 % 167 Floor
Tam Tom, Matal Snare Drum: £203.00
Drum Kit. No. 3 Contains Bass Drum,
12° % & Tom Tom, 137 & 9" Tem Tom,
16 x 16" Floor Tom Tom, Matal Snare
Drrum. E233.00

Al 'kits inchede Pedal. Stands, High
Hat, Cymbals, Sticks and Brushes.
Kits Mos;, 2'and 3. Choice of colowurs
Red, Blue, White, Grean and Gray Slik;
Red, Silver and Aquamarnine Glitter.
Plain Bleck or White,

Al prices. include VAT, Cash or HP. -

Terms. Send NOW.for catalogue of full
DRUM -range, ;

BE'._I:s uénum DEPT 521 : |

15749 Ewell Rd.; SUABITON KTS BAR:
+ Phone 01-399 1165
Calfers  wolcome.© Open  all day
Saturday

BELLS FOR EVERYTHING MUSICAL f

MARTIN D.35 Acoustit, mint copd:
tion, banutilol wne, E500 =~ 7277571
MARTIN D3s, nice, EX0 — Dave
Gerrards Cross BESEE ixt 26 aftec 530
D36 with Martin. case, 2
yoars: ojd, -ns new, excellant togie.
E450 ono — 35219003 3
MUSTANG BASS, clil, affers — 01
097 BO7H, " :
OLD - AMERICAN Acoustic Callg
E‘;iliﬂaf {Stewant] hard case £12 — 201

OLD GIBSON E.B.O. Bass. {95 ono.—
Mexborough 5353,

ORIGINAL LES PAUL standard 1957
Humbucker madel, £1000 PX possible —
G50 GTE) =

OVATION GLEN Campbel| 12, £354;
Gison' Les - Paul Standard, lobacco,

= sunbirst, £400 ong — 01682 8236

PREWAR DOBRO cbony fboard
straighl nieck: Original resonator, uxury
vase, CI00 — Giles: 07340 3923,

INSTRUMENTS WANTED

Op per word

ILE"[P‘“L? Swandard  1957-1959 in
original condition, price unimportant, —
Michoel - Wabley, uutqhwgswﬂnst}'r_
BE1T Monchaltor!, Swittariatd,

PURCHASED FOR OCASH Good
Guitars, Amplifierss, Hammend Organs.
Top Prices — 01-836 7811}

Announcing six new

From around £160, any guitar in the new
Vega range will give you features that musicians

have coveted since 1833.

_Martin features. All six Vega models have
been specially designed and produced to
C. E. Martin specifications. :
Made in the classic Martin Dreadnought
size, they're crafted from the finest choice of
woods —maple, rosewood, mahogany and
solid spruce—to give you that authentic Martin

sound and feel.

guitars with Martin features.

V-6465. Solid maple back; sides and heck.

Solid German spruce top: East Indian

rosewood bridge and fingerboard. a2
Genuine mother-of-pearl inlays. £335.00. [ - ° 1

V-445. Solid German spruce top in
natural finish. Mahogany neck back and
sides, East Indian rosewood fingerboard
and bridge. £170.00.

V-845. Solid German spruce topin natur-
al finish. Solid East Indian rosewond
hack, sides, bridge and fingerboard.
South American mahogany neck. £227.5

V-436. Solid German spruce top in
* beautiful shaded Tinish: Mahogany neck,
back and sides. East Indian rosewood
fingerboard and bridge. E170.00.

Vi12-445. The 12 string version of the
V-445.£190.00.

V-244. As the V-445. but with a solid
German spruce top ina rich stained -
finish. £160.00.

Al prices quated incliude VAT and are
correct al fire n:a-f F-'HF.NJ_' forpress

Vegg......

the Martin mould

Each guitar comes with Martin M 150
strings and Kolb enclosed tuning machines.

For every Vega model, a beautifully plush
case is available.

See the Vega range at your dealer now.
For the money, vou'll never get

258
closer to a customi-built Martin. | g

Booseyc&.Hawkes

Boosey & Hawkes (Musical Instruments) Lid.,
Deansbrook Read, Edmware, Middx, HAS 98B, Tel: 01-952 7711

THE
ORGAN

LOFT

AMPLIFICATION
DRUMS
GUITARS

IFITS A BARGAIN YOU WANT, CALL AND
GEAR LOFT, 18a MARKET ST., HUDDERSFIE

E US.
25355

IF MUSIC BE THE FOOD
OF LOVE EAT AT THE
ORGAN LOFT. THE
CHEAPEST FOOD ANYWHERE
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Fri. Z7th May [(Adm B0p) Tuss. T1at May (Adm £1)
HERON, BERT, JANSCH
&-Lhnlhvllﬁnm.d bators o Wed. 1st June (Adm 5p)
KILLER R

Bun. Z8th May (Adm 850  Thurs. 2nd June (Ade £1)

ZAINE GRIFF & SCREEMER EPHQE&MADHESS

Hambuwrgers &k othar hot B cobd snaoks sre avallabla

READING ROCK ‘77

AUGUST BANK HOLIDAY WEEKEND

Friday May Z7th

SOUNDER

Firam

Saturdny May 28th Fria

999 + The Lurkers

Sunday May 28th

THE FIING ~ JOHN UTWAY

featuring Twink + WILD WILLIE BARRATT
FULLERS TRADITIONAL ALES
THE

HAMMERSMITH ROAD, W.6

Thursday May 28th

THE BOYS

Friday May 27th & Saturday May 28th

THE RUMOUR

Sunday May 28th

PLUMMET AIRLINES
+ CLAIRE HAMILL

THE DIVERSIONS

Tussday May 31at

REMUS DOWN BOULEVARD-

JAZZ CENTRE SOCIETY

Enquiries 10 Jarr Cantra Sockety, efa ICA 12 Carlion House Temsce, SW1 BI0.4261
Al THE PHOENIX, Cavendish Square, W1 {Oxford Circus tube) 8.00 pm

Wadnasday May 25 Wadnasday June 1
_no_gig this waek SWIFT
At SEVEN DIALS, 27 Shelton Streer, WCDZ (Covent Garden, Leicester Square tubes)
8.30 pm

¥ June 2
ALAN GANLEY/ VIC ASH
QUARTET
+ Annstte Paacock

Thursday May 28
MICHAEL GARRICK
SEXTET

s O
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20 ung,- Funzing

ATHAREHT Murias PRESENTS [ ) the ']Tﬂﬂh“‘l"l

MMo”i!

TALKING THE
HEADS/ 35, \{'".J SAINTS

By
Y DURRLLY THL LIVIN FUKLBGT
CHALK FARM

ROUNDHOUSE "\
SUN/MON - 5th/6th JUNE at-5:30

ADM £ 2-001{ing vallIN ADVANCE RHOUSE BOX OFF. 26T-2564
oo LONDAIN THEATRE NOOKINGS shaft avwl 4353371 0c AT DOOR

P L ————— T

HEALY ME!

Thursday, May 26th
Friday, May 27th

Saturday, May 28th BEES MAKE HONEY .......... 76p
Monday, May 30th 1 TR L e R S . Free
+Buppart
Tussday, May 31st TOM ROBINSON BAND...... 50p
Wednesday, June 1st THEBOYS ......ccoivnnniiiinnnine 50p
— 5__-_ ——
SOUTHBANK POLY ENTS
Friday May 27th

THE VIBRATORS

Admission: N,U.S. 60p, Guests 80p
noarest tube Efephant & Castie

Open 8.30 pm to 2 am Now totally New Wave

Saturday May Z8th

- X. T. C.

 + SAHARA FARM

"MASTERSWITCH

*+ MEAN STREET

May 28th, 1677

Boe::ly ol
6—5 _on Chs age
— Siqmn.B

TR AR S  avLESBURY
SATURDAY h-l!-gg.gr:t at 7.30 p.m.
Spoonology

SPLIT ENZ

Barracuda

_QUANTUM Jump

mucho L AC Sound & Vision
Tients T35 mml:mhlt«mnmmbuw Swn Music High Wycombe, Fres “n’ Easy Hermel
Hempstaad, Ellis-Jon's Amersham. F. L Mooe Dunastable and Luton, High-Vu Buﬂ.—ﬁnh.tm
0c 135p # door on night. Life membemhip 250

STRANGER THAN MENTAL NOTES

Gooqr\

..

are appearing Live ——————
EVERY THURSDAY, FRIDAY,
SATURDAY and SUNDAY

AT .

DOWNHAM TAVERN,

DOWNHAM
WAY, |
BROMLEY, KENT

ADMISSION FREE

Friday May Z7th

THE AGGRAVATORS

+ MENACE

Thursday Juns 2nd

TO BE
ANNOUNCED

London Iichnol of Economics
Oid Theatrs, hton Street, W.C.2
Friday ﬂw 27th at 7.30 pm

PAUL BRETT

with special guest Johnny Joyce

ﬁuhmﬂmndwr {or in advance from union offics)

WOODS
PLYMOUTH
Tal 266110 - late bar
Thin Thurs Z8ih My

Nr. Cromer, Norfolk, |

i PIVERSIONS HEAVY
Sy iy A METAL KIDS
mul.'lfl'"l;l"'ﬂlﬂﬁ RAIDERS + Support

4 Szl?“’I‘TE Ri Saturday June 4th E1.00
| “DEAD FNGERS TALK KE&I#Y |
Tussday Moy st
I.IGHTHI.NG RAIDERS Monday June 6th £1.50
CLAYSON & THE CARAVAN
ARGONAUTS + Count Bishops

'l Thursday June Znd

| Friday Juns 3rd

VIERATORS Tel:/West Runton 203
FIVE HAND REEL a2
Fri. & Sat DJ Chris Redding 8-2 THE CLASH
THE JAM
Buzzcocks Subway
Sect
Saturday May 28th £1.20

DAVID
PARTON

+ A Band Called LIPS
Friday June 3rd £125

SPEAK-EARLY

Wednasday May 28th

+ Spiny Norman
Sahirday June 11th £150

THE REAL

Ring for detalls

Ring for details
Saturday Juns dth
THE MOVIES

50 Margaret St Oxtord Circms, W1
Resarvetions 01-580 8810

THING

BEGGARS BANQUET PROMOTIONS IN ASSN. WITH
RICHARD ALLCHIN AND PHIL BANFIELD PRESENTS

WITH SPECIAL GUESTS

COUNTRY
JOE DAVID

BROMBERG
McDONALD BAND

Oxford, New Theatre
Bristol, Calston Hall
Shefiield University

Leeds University

Leicester, De Mantfort Hall
Brighton, The Dome
Plymouth, Guildhall
Birmingham, Town Hall
Hammersmith Odean
Edinburgh, Usher Hall

Thursday, June 16th
Friday, June 17th
Saturday, June 18th
Sunday, June 15th
Monday, June 20th
Tuesday, June 215t
Wednesday, June Z2nd
Friday, June 24th
Saturday, June 25th
Monday, June 27th

0865 44544
0272 22951
0742 24076
0532 38071
0533 27632
0273 e82127
0752 703183
021 236 2392
01 748 4081
031 228 1155

Tickets from Theatre Box Ofices
and University Student Union Offices.
Enguiries: 01-370 6175

NEIL DIAMOND
WOBURN ABBEY, JULY 2nd 8.00 pm

Only tickets left — on tha grass — E6.50 including booking fee, Car
park 60p. From: 01-637 4673. 01-637 3527. 01-636 2566, and 01-
B37 3683, Personal callars all to Kaith Prowse branches or by postal
applications with S.A E, to Keith Prowse, Dapt NDWA, 24 Store Straat,
Landon W.C.1. The concert will take place, rain or shine. In the evant
that the concert is cancelled due to extreme weather canditions or
circumstances beyond the promoters’ control REFUNDS WILL BE.
MADE,

PUNK ROCK/NEW WAVE BANDS

every Friday & Saturday night
GRENADIERS (Grens)

High St, March, l‘.:ln-lhridgnhira
Tel. 03542 2595

e
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TELEPHONE gabe 0/-387-04289

CAMIDEN HIGH ﬂﬂmm~ﬂﬂf
Monday, May 30th

+ S'I.I PPORT
Tuesday, May 315t

NUTZ

+ SUPPORT
‘Wedneaday, June 151
JENNY HAANS
LION

Thursday, May 28th

KICKS

Friday, May Z7th

CAROL GHIMES

+ THE LONDON BOOGIE BAND
+SMILER snd 0. JERRY ALOYD

Suturday, May Z8th

Mu!l,gmg ierw +SCARECROW

FRIDAY, JUNE 10th SATURDAY, JUNE 11th
Speciel London spporances of

WKWIND rowousaz™

NOW ON SALE
CAOENSED BARE - LIVE AJLUSIC - DANEYNG

FEAM - 2 AA  MONLAY TO SAreoqs

BASINGSTOKE TECHNICAL
COLLEGE S.U.

prasants
Friday May 27th at 7.45 pm till late

STRAY
URCHIN

Licensed bar Disco
Admission at door N.U.S. 70p others 85p

at the Tech, Worting Road,

Basingstoke Tel. 64716

NEW MUSICAL EXPRESS -

6153
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13th Cambridge
 Folk Festival

CHERRY  HINTON  HALL
GROUNDS
JULY 29, 30 and 31

Don Mclean; Ralph McTell; David Bromberg
Band; Boys of the Lough; Bert Jansch; Albion
Dance Band; Martin Carthy; Cousin Joe from
New Orleans; Vin Garbutt; Alex Campbell;
Bernard Wrigley; Magna Carta; Jean Redpath;
Johnny Silvo; Andy irvine and Paul Brady; Bill
Caddick; Dick Fegy; Hunters’ Moon; Fred
Wedlock; Bill Keith, Tony Rice, David Grisman;
Frances Gilvray and Mick Burke; Telephone Bill
and The Smooth Operators; Jim Page; Joanne
Carlin; Stephen Wade; Johnny Morris.

FREE CAMPING * - REAL ALE
ON SITE FOOD and DRINK (Hot or Cold)

TICKETS: Day £3. Weekend £5

Office: Central Library, Lion
Cambridge
Telephone 57851

Promoted by Cambridge City Council

Box Yard,

ADVANCE BOOKING uFf|l,Ferr Sat Wam Gpm) Tel:01 H]"i‘ll}l lrn‘_l.l'ull Agents
Lﬂrsrmlfmm ANDBARS OPEN LUNCHTIMES Mon . Fri 12.30-3.00pm]

- HERB REED
?ﬁ'ﬁ.‘: AND HIS PLA.ITERS

(ALSQ' CHARITY PERFORMANCE IN AID.OF ST. JOHNS. -
AMBU MNCE SATURDAY 28th May at 8.00pm. ALL SEATS £5)

£3.00
£250

SAXON TAVERN

EDUTHEND LANE, LGHEDH SEG

s LL
verte 1 "SUNDAY BAND

Mext Fri: Jenny Haans Lion + DEL STEVENS

ROYALTY

THIS SATUHDA‘F Z?th MAY

HDBBIE VINCENT
THIS WEEK, 28th MAY
MUNGO JERRY

Winchmore Hill Road, Southgate, N14
[opposite Southgate Underground)
Telephone 01-886 4112

=

X RUPERT =
ti JALN. BAND — 020 2

.j?'" 'BUBLES(IUE o

THE BAWL ROOM

KINGS HEAD HOTEL, HARROW-ON-THE-HILL
Thursday May 26th

THE BOZOS

Mambsers 80p Non-mambars T5p
Sunday Moy 28th

THE WASPS

Mupmnrﬂruph-dr

"< THE CITY UNIVERSITY UNION

Northampton Squars, EC1. Tubs: Angs!

Friday May 27th
i DARTS + SUPPORT

Tel: D'lm 71

~ To advertise in the
THE LURKERS LIVE PAGE
Actually
The Whits Lion, Putney. Fridey May Ring
BRIAN B on
e 01-261 6153
EXCEL! EXCEL!

WORDS (Barry Clarke) City Hall, St Albans

ADVANCE TICKETS from
Box Office, Cheguer St
St Albans, Tel 64511
or aviilable on door

WORDS (Barry Clarke) CITY HALL, St. ALBANS

SATURDAY MAY 28th at 7.45 p.m.

BURLESQUE

+ HOUDINI

Mary Jane Disco Bar

+ ADVERTS + TANYA HYDE
& THE TORMENTORS

DAMNED

Food
Advance tickets £1.20 from Box Office, 37 Chequer Streat. St Albans, Tel 84511, or £1.20 on door

Sat June 4 At 7.45pm

b Punk Rock
Disco

Bar - Food

Russell Gardons, W14
Tel: 01-603 3245
Thursdiry 2#th May
Bees Make Honey °
Friday X7tk May
Telemacque

Saturday 28th May
Basil's Balls Up Band
Sanday 29th May
Paz
Mondey M0th May
Rainstorm
Tussesy 31et May
Head Over Heels

1ok Juns

Wadnasday
St. John Buogie Brigade

| THE KENSINGTON |

Richard & Linda

Thompson
STEVENAGE
STEVENAGE LAY silent
on Sunday — not much
wonder they «call it "a
dormitory town. Long

avenues of factories led to
the  Stevenage Leisure
Centre, where Richard and
Linda Thompson were
playing. That's why I was
there. It's not all free
albums and a chance to
meet Tony Parsons work-
ing for the NME — some-
times you have to come
down from the 2Zlst floor.
and cover gigs. Sometimes
you have to go to Steven-
age; if you're lucky, some-
times you get back,

The Gordon Craig Theatre
has a tradition stretching back
as far as 1975, They've all been
there: Acker Bilk, Brian Rix,
and on a Sunday night in May,
the man reckoned to be the

second best guitarist © in
England -_— Richard
Thompson

The gig wasn't sold out; I've
seen better crowds by the taxi
rank al Waterloo Station,
which made it difficult for
Richard Digance, who opened
the show. He was good, he was
funny, and he played a good
set, songs about Tupperware
parties, Joe Louis, pubs and
working class millionaires,
with a nice line in self-
deprecatory patter: ““Whaddya
expect for a support act —
Ralph McTell?"

For a comedian he makes a
good singer. This guy could
open for J. K. Galbraith and
have ‘em rolling in the aisles.
Mot in Stevenapge, they ain't
got no aisles!

There was an interval, 1
drank Guinness, it was dark
and bitter, I think I know how
it felt. Bells rang, the crowd
left the bar, soon I'd know.

I guessed most of the people
there had come to hear
Richard  Thompson, ex-
Fairport  Convention  and
guitarist of some repule, run
through a selection of the clas-
sic material he's written. They

an albom that isn't likely to be
in the shops before September,
with only a token nod at his
past courtesy of a lengthy
“Night Comes In" and a rous-
ing “When 1 Get To The
Border” — except it didn't
rouse, not in Stevenage, not on
Sunday.

It's always difficult for an
audience to assimilate new
material — they tend to rely on

.safety in old numbers, even if

the sound is as crisp as-you
could want it to be and the
band tight and imaginative.

The new stuff wasn't as radi-
cally different as 1 expected it
to be, no Eastern drones or
Sufi chants, but moving in the
sort of direction Thompson
and his missus were going on
“Pour Down Like Silver”,
essential backing, a reliance on
their voices and the spotlight
off Thompson as a guitarist.

The audience seemed to
resent his restraint, What he
played was tantalisingly goﬂd
but “if you've got it, flaunt it™,
and maybe that’s h-a-wTI-mmp-
son should've played. As it was
1 felt like Alice peeking
through the keyhole to get a
gjmpﬁeofd:egardl:n—mmls
case Thompson's und.emable
virtuosity.

He did two solo acoustic
numbers which were great, like
birds trying to get out of a
silver cage as his finger ran up
and down the frets. On electric
he was as fluid and as fluent as
he could be, but he was hold-
ing back.

Maybe that's why people
were walking out, or maybe
they had trains to catch, They
missed some goo-d songs; A
Smmge Affair’’ was good,

“New nght“ was good,

“Rescue Me" was the last
song, that was good too. They
didn't do any cncores.

Afterwards someone outside
said: “It was like \going 10
church.” '

I know how he felt. You
longed for the band to step
outside the framework of the
set and. get down to “Sweet
Little Rock'n'Roller” or some-

thing.

It had been light when I had
hit Sievenage; it was dark
when 1 left. Some things do
happen there then, even on &

had, and he didn’t. Sunday.

Ii's 90% new material, from Patrick Homphries
If you're wondering why there’s no
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this week, It's because BRIAN e
;:IASE has buggered off 1o the

ares. L]
b

“This is shocking!™

“So long. suckers!"”
{Mr Case will be back soon)
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_NEW MUSICAL EXPRESS

AYLESBURY Britannia; ARDAZELL
AYLESBURY'  -Friars, at  Vale Hall: THE
(ONESTALKING HEADS
BARNSLEY Civic' Centre: RONNIE LANE'S SLIM
CHANCE
BIRKENHEAD Mr. Dighy's: JENNY HAAN'S LION
BIRMINGHAM Golden e: SHOOP SHOOP
BIRMINGHAM Mackadown Hotel: DEAD END KIDS
BIRMINGHAM Moseley Fighting Cocks: THE FIRST

BAND
DOLLY PARTONFIVE

BIRMINGHAM (Odeon:
HAND REEL

BIRMINGHAM Railway Hotel: MAGNUM

BOURNEMOUTH Winjer Gardens: GLENN MILLER
DRCHESTRA

BRIGHTON Richmond Hotel: CLIFF WHELAN

BROMLEY The Sauire: URCHIN

BRISTOL Colston Hall: THE CLASHSUBWAY
SECT/BUZZCOCKSTHE SLITS

BRISTOL Granary: MUNGO JERRY

BRISTOL Naval ¥olunteer: SPIDER

CHELTENHAM Qucen'’s Hotel: BUSTER CRABBE

CROYDON Red Decr: STATELINE BAND

DARLINGTON Incognito  (doubling MIDDLES-
BOROUGH Incognito: ROKOTTO

DEVIZES Corn Exchange; SHAKIN' STEVENS &
THE SUNSETS ;

EASTBOURNE Congress Theatre: SPINNERS

EDINBURGH Nicky Tam's: JOE'S DINER

EDINBURGH Usher Hall: SACHA DISTEL

EXETER Zhivago's: ANGEL

FAREHAM H M.S. Collingwood: JIMMY JAMES

GLASGOW Apolio Cenire: NILS LOFGRENTOM
EETTY & HEARTBREAKERS

GOSPORT Atantic Club: FRESH AIRE

GRAVESEND Morihfleet Wings Club: SHANGHAL

GRIMSBY Si. James: House: TONY ROSE

HIGH WYCOMBE Nags Hesd: ARDAZELL

INVERNESS Eden Court Theatre: MeCALMANS

LEEDS University: DORY PREVIN

LEICESTER Phocnix Theatre: ICARLS

LONDON BARNES Red Lion: FRED RICKSHAW'S
HOT GOOLIES

LONDON CAMDEN Dingwalls: DIVERSIONS

LONDON Central School of Art and Design: 999

LONDON CHALK FARM Roundhouse Bar: WEST
END STOMPERS

LONDON COVENT GARDEN Rock Garden: LEE

= KOSMIN BAND/LOOSE CHANGE

LONDON FULHAM Greyhound: BRANDY

LONDON HAMMERSMITH Red Cow: THE RING

LONDON HARROW RD. Windsor Castle:
AMAZORBLADES

LOMNDON HOLLOWAY Lord Nelson: STUKAS

LONDON ISLINGTON Hope & Anchor; SOUEEZE

LONDON Marquee Club: ULTRAVOX

LONBON OLD BROMPTON RD, Troubador: DAVE
EVANS & SAMMY MITCHELL

L‘JBNA[;I?}N PFUINEY Half Moon: CHAOS BLUES

LONDON STOKE NEWINGTON Rochester Castle:
ROGER WILLIAMSON BAND

LONDON TOOTING The Castle: PAINTED LADY

LONDON WALTHAMSTOW North-East Folyiechnic:
JERRY THE FERRET

LONDON W.1 Gulliver’s Club: SPITERI

LONDON W.1 Speakeasy: ALFALPHA

MANCHESTER i cApolio:
DICKSON

MANCHESTER Band on the Wall: REDBRASS

MANCHESTER Free Trade Hall: TELE-
VISION/BLONDIE

MANCHESTER Palace Theatre: MIKE HARDING

MONMOUTH White Swan Hotel: NIGHT BIRD

NEWCASTLE-UNDER-LYME  Tiffany's: THE
DAMNELDVTHE ADVERTS

NORTHAMPTON Racecourse: WILD THING

NORTHOLT Sword & Wheel Club: CREPES 'N'
DRAPES

NORWICH Cromwell’s: MUSCLES
NORWICH 51 Andrew's Hall: THE STRANGLERS
HAM Imperial Hote): PELICAN
olﬁﬁgm Lees Birch Hall Hotel: CHRIS BARBER
PENZANCE Winter Gardens: BURLESQUE
PORTSMOUTH Polytechnic: CADO BELLE
PORTSMOUTH Tricorn Club: SOUL DIRECTION
POYNTON Folk Centre: ANDY. CAVEN
READING Bulmershe College: BOB DAVENPORT
BOUTHAMFTON Gaumont Theatre: QUEEN
SWANSEA Circles Club: DOWNLINERS SECT
TONYPANDY Naval Club: KRAKATOA
WELLINGBOROUGH British Rail Club: CADILLAC
WORCESTER Zeiter's Club: STAGE FRIGHT
WOLVERHAMPTON Civic Hall: VICTOR BORGE

ABERDEEN University: TOM ROBINSON BAND
ANDOVER ris Centre: SPINNERS

AYIEMORE Centre: McCALMANS
AYLESEURY Civic Centre: FIVE HAND REEL
BASINGSTOKE Technical College: STRAY/URCHIN

BIRMINGHAM Aston niversity: CADD
BELLEMUSCLES
BIRMINGHAM Barbarella's: GEORGE HATCHER

BAND
BIRMINGHAM Odeon: TELEVISION/BLONDIE
BIRMINGHAM Railway Hotel: SPITFIRE
BIRMINGHAM S1 Ph s Sthool: BILL CADDICK
BIRMINGHAM University: ROUGH DIAMOND

DOLLY PARTON'S songs and superstruciure
wre showeased in three major concerts this
weekend — at Birmingham (Thorsday), Liver-
pool (Friday) and London Rainbow (Saturday).

BARBARA

-
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BRIDLINGTON Spa Pavilion; SACHA DISTEL
Bﬂ%ﬂ Buccaneer: JOHNNY MOPED/WRIST
A

BRISTOL Hippodrome: VICTOR BORGE
BRISTOL Maval Volunteer: QUANTUM
BROMLEY White Hart: STAGEFRIGHT
BURTON 76 Club:
CAMEBRIDGE Com Exchange: THE DAMNEIDVTHE
ADVERTS
FAIRPORT

CANTERBURY
CONVENTION

CARDIFF TnETRank: THE STRANGLERS

CHALFONT 5T. GILES Merlins Cave: CROSSFIRE

CHELMSFORD Chancellor Hall: MR BIG

CIRENCESTER  Agriculiural  College: CRAZY
CAVAN 'N' THE YTHM ROCKERS / SHAKIN'
STEVENS & THE SUNSETS

(,"‘I"I%WE Alsager College: LIVERPOOL EXPRESS/ S0

LTS

CROMER West Runton Pavilion: THE CLASH/SUB-
WAY SECT/BUZZCOCKSTHE SLITS

DARTFORD College of Education: SLACK ALICE

DONCASTER College of Education: DESMOND
DEKKER

DUDLEY 1.B.'s Club: GUNNER CADE

EASTRBOURNE Congress Theatre: GLENN MILLER
ORCHESTRA

EAST WEMYSS Grosvenor Hotel: SKEELS

EIMMNBURGH Collepe of Art: CHICO

EDINBURGH Playhouse Disco; CASPIAN

EMNBURGH University; STREET NOISE

FAREHAM Roundabout Club: BERNI FLINT

GLASGOW Apollo Centre: 10c.c./DAVID McWIL-
LIAMS

GOSPORT John Peel Club: CREPES ‘N' DRAPES

GUILDFORD  Civic Hall:: RAMONES ! TALKING

Kent Ejniv:rshy-:

HEADS :
HEREFORD College of Education: THE PIRATES
KIDDERMINSTER Stone Manor: DEAD END KIDS

KETTERING Windmall Club: DEAD END KIDS

KINGSWINFORD Woodman Inn: TONY ROSE

LEEDS Polytechnic: SHANGHAI

LIMERICK Savoy Theatre: ALAN STIVELL

LINCOLN Callege of Technology: STRIDER

LINCOLN Wildiife Hotel: CADILLAC

LIVERPOOL Empire Theatre: DOLLY PARTON /
FIVE HAND EL

LONDON CAMDEN Dingwalki: THE MOVIES /
SCREWDRIVER

LONDON CAMDEN Music Machine: CAROL
GRIMES & THE LONDON'BODGIE BAND
BANDIT

LONDON  CHALK FARM Roundhouse Bar:
MUSELUM

LONDON CITY University: THE DARTS

LONDON COVENT GARDEN Rock Garden: G, T,
MOORE { LOOSE CHANGE

LONDON HAMMERSMITH Red Cow: SOUNDER

LONDON ISLINGTON Hope & Anchor: STRUT-
TERS

LONDON KENSINGTON The Mashville:
RUMOUR

LONDON KENSINGTOMN Royal College of An:RICO

LONDON Marquee Club: HERON

LONDON Middlesex Hospital: THE FABULOUS
POODLES

LONDOMN New Victoria Theatre: JEAN-LUC PONTY /
LARRY CORYELL

LONDON N.17 White Hart: FLIGHT 56

LONDON North Polytechnic: PASADENA ROOF
ORCHESTRA

LONDON PUTNEY White Lion; LURKERS/ZERO

LONIDMON School of Economics: PAUL BRETT

LONDON Southbank Polytechnic: THE VIBRATORS

lr{;EEg\EI sOLr I“Gal’l‘gﬂcyalw Ballroom: MUNGO

LONDON STOCKWELL College: 999

LONDON STOKE NEWINGTON Rochester Castle:
JOHN OTWAY & WILD WILLY BARRETT

LONDON Upstairs at Ronnie Scott's; KOSSAGA

LONDON W.1 Speakeasy: LIGHTNING RAIDERS

LONDON WILLESDON White Horse: RESTLESS
ROCKERS

MAIDSTONE College of Technology: U-BOAT

MANCHESTER Electric Circus: NUTZ

MANCHESTER Palace Theatre: GEORGE BENSON /
BOWLES BROS. BAND

MIDDLESBROUGH Rock Garden: RAY PHILLIPS'

THE

WORMAN ;
NETIIH(‘;}W'_LE Guildhall: ADVERTS / PENETRA-
M
NEWCASTLE Mayfair Ballroom: JR. WALKER AND

THE ALL STARS :
NE Polytechnic: RONNIE LANE'S SLIM
CHANCE

NEWTON AYECLIFFE Iricognito (doubling STOCK-
TON |nmgm'u3‘: ROKOTT

MORTHOP (Clwyd) Red Lion Hotel: MARTIN
SIMPSON

NOTTINGHAM Playhouse Theatre: GRYPHON

OBAN Argyikshire Halls: CHICAGO DODGERS

PONTARDAWE Ivy Bush: BILL SHUTE & LISA
NULL

READING Three Tuns: EL SEVEN

SALSBURY Technical College: THE DRAGONS

SCARBOROUGH Penthouse: NASTY POP

SINDLESHAM The Miil: FRESH AIRE

SOUTHAMPTON Gaumonl Theitre; QUEEN

SOUTHAMPTON FPost House Hoel: TONY STRUT-
WICK BAND

SOUTHPORT New Theaire: CLODAGH RODGERS

SOUTHSEA South Parade Pier: CHRIS BARBER
BAND

STALYBRIDGE Commercial Hotel: WHITE FIRE

STOKE Ubberley & Bentley Club: HI-BALLERS

SUNDERLAND Annabelles: J.A. LN, BAND

SUNDERLAND Mecca Centre: RADIATOR

TAMWORTH l'_"hcgu:ni Clab: STAGE FRIGHT

THATCHAM Hamiltons Club: OZ0O

TUNBRIDGE WELLS Astembly Hall: INFLATION

WENTWORTH Rockingham Arms: JOHN LEONARD
& JOHN SOUIRE

WEST BRIDGFORD Dancing Slipper: BOOMBAYA

WINCHESTER King Alfred College: BURLESQUE

WISHAW Crown Hotel: THE JOLT

WOLVERHAMPTON Lafayette: A FT.

WOLVERHAMPTON 67 Club: DELROY WILSON

YORK De Grey Rooms; THE SCREW /| THE FEELIES

ACCRINGTON Albion Hotel: JOBE 5T. BAY

BANBURY Winter Gardens: STAGE FRIGHT £

BIRMINGHAM Barbarella’'s: GEORGE HATCHER
BAND

BIRMINGHAM [nternational Club: ROKOTTO

BIRMINGHAM _I*R?'s Heath Hare' & Hounds:

MARTIN CAR'
GEORGE BENSON/

BIRMINGHAM  Odeon:
BOWLES BROS. BAND

BOLTON Delph Sailing Club: BERNARD WRIGLEY

BOLTON Technical College: THE PIRATES

BRACKNELL Arts Centre: STRIDER

BRACKNELL South Hill Park: MARTIN SIMPSON

BRADFORD University: RONNIE LAME'S SLIM
CHANCETHE DRAGONS

BRIGHTON Palytechnic: QUINTESSENCE 11

BRISTOL Granary: HIGH MILEAGE
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BOB MARLEY (above) nnd the Wailers open their season at London Rainbow next Wednesday
— playing there for four nights up to and including Saturday.
10 ¢c.c. go back on the road with their new-look line-up fronted by Eric Stewart (below right)
and Graham Gouldman (below left). Openi igs are at Glasgow (Friday and Saturday)
Sweatibs (Teducatay). - : 3

Aberdeen (Monday and Tuesday) and N

BRISTOL Noval  Voluntedr: WILTS COWNTY
COUNSIL -

BRISTOL Polytechnic: GRYPHON

BRISTOL Top Cat: OZ0

BROMLEY uire: URCHIN
BURTON Pirelli Social Club: H-BALLERS
CAMBRIDGE Kerridge Hall: SACHA DISTEL

L RBURY Odeon: STRANGLERS
C ISLAND  Kings' Club: * CLODAGH
RODGERS

CHELTENHAM Town:Hall: JOHNNY THUNDER &
THE HEARTBREAKERS ;
COLCHESTER Essex University: FIVE HAND REEL
COVENTRY College of Education: MOON
CRMO!.HFS.'ER West Runton Pavilion: DAVID PARTON &

CROYDOM Red Deer: STONE COLD SOBER
DERBY Bishop Lonsdale College: SLACK AL‘!)QE
DERBY Town Hall: FAIRPORT CONVENTION
DUBLIN National Stadium: ALAN STIVELL
DUDLEY ).B's Club; FABULOUS POODLES
DUDLEY Town Hall: FAIRPORT CONVENTION
DUNSTABLE California (doubli
mighter): TR. WALKER & THE ALL STARS
“E WEMYSS Grosvenor Hotel: SKEELS
El}mﬂgﬂ George  Square Theatre: SILLY

WIZA :
EDINBURGH Trangle Folk Club:  MIRLAM
BACKHOUSE

EXETER Zshi 's; WESTERN UNION

FAREHAM Roundabout, Club: BERMI.FLINT

FISHGUARD ~ Frenchman's  Motel; LIVERPOOL
EXPRESS

GIEJA.SGgW Apollo Centre: 107c.c. | DAVID McWIL-

v AM 2
LASGOW City Hall: RALPH MeTELL / MAGNA
CARTA

GLASGOW  Swrathclyde ' University: CHERRY
VANILLA

GOOLE North-Eastern Hotel: RAM & R.N.1,
HARTLEPOOL Gemini Club: J,A L N. BAND
HASTINGS Pier Pavilion: MR, BIG

HIGH WYCOMBE N Head: THE MODELS
HITCHIN College: HERON

ILFORD King's Club: PATCHES

ILKLEY College: BOUNCER
LEEDS Modey Town Hall: ARC ROUGEMAN-
DERIM RA

LEICESTER De Montfort Hall; THE CLASH

LIVERPOOL Erics Club: THE DAMNED ! THE
ADVERTS

LIVINGSTON Riverside Community Centre:CASPIAN

LONDON CAMDEN Dingwalls: CAROL GRIMES &
THE LONDON BOOGIE BAND / SQUEEZE

LONDON CHALK FARM Rondhouse Bari WEST
END STOMPERS a

LONDON COVENTI GARDEN Rock Garden:
SHAKIN' STEVENS & THE SUNSETS

LONDON FRIERN BARNET Orange Tree: CRAZY
CAVAN 'N' THE RHYTHM R ERS

LONDON HAMMERSMITH Odoen: TELEVISION / .

BLONDIE
LONDON HAMMERSMITH Red Cow: 999
LONDON ISLINGTON Hope & Anchor; BEES
MAKE HONEY TH
B

LONDON KENSINGTON The Nashville:
RUMOUR

LONDON KINGSWAY Sound Circus: HERE REED &
THE PLATTERS

LONDON Marquee Club: KILLER ! MONTANA RED

LONDON New Victoria Theatre: JEAN-LUC PONTY /
LARRY CORYELL

LONDON Mightingale Ballroom: DELROY WILSON

LONDON . Weavers: Arms:  ONE HAND
CLAPPING -

LONDON PADDINGTON College: MUSCLES

LOMNDMON Rainbow Theatre: DOLLY PARTON / FIVE
HAND REEL

LONDON Royal Albert Hall: DORY PREVIN

LONDMON Royal Festival Hall: GLENN MILLER
ORCHESTRA

LONDON SHEPHERDS BUSH White
MISTER SISTER :

LONDON STOKE NEWINGTON Rochester CaStle:
KICKS

LONDON Upstairs at Ronnie Scott's: KOSSAGA

LONDON W.1. Spenkcasy: SPITERL

Horse:

* REDNAL Chalet

WIGAN Casino all--
' TODMORDEN Ea

- AYLESBURY Ki

LOUGHBOROUGH Town Hall: CADO BELLE
MANCHESTER Electric Circus: ROUGH-DIAMOND
MARCH Grenadicr club; EATER .
NEWBIGGIN Community Centre: HIGH LEVEL
NEWTOWN Elephant & Castle:' AMAZORBLADES
OXFORD Pembroke College; JOHN OTWAY &
WILD WILLY BARRETT f -
PERTH Cith Hall: McCALMANS
REDCAR Coatham Bowl: SHANGHAI
REDDITCH Tracey's: SOUL DIRECTION
ub; LN END KIDS
ROMFORD Albemarie b: AFTER THE FIRE
SHEPLEY Sovercign Folk Club: PLEXUS
SLOUGH Filerum Centre: SPINNERS & . =
S0 Gaumont  Theatre: | VICTOR
BORGE

ST. ALBANS Civic Hall: BURLESQUE
STEAI;’IE].S St Ivo Cenire: GENO WASHINGTON
STOKE Rose & Crown: TONY ROSE B
STOWMARKET The Maltings: FRESH AIRE
SWINDON Brunel Reoms: HOLLYWOOD
TELHAM BiacksHorse: ALAN WHITE
‘Horse Inn: VESUVIUS
E WE Assembly. Hall: PASADENA

ROOF ORCHESTRA =
WEYBRIDGE National College of Food: BUSTER

CRABBE 2 {
WIGAN Casino: U-BOAT
WISHAW Crown Hotel (lunchtime): THE JOLT
WOL' N Polytechnic: GONZALEZ
WOLVERHAMPTON Three Mile Oak: EAZIE
YORK Oval Ball: CRUISERS
ACCRINGTON Lakeland Lounge: AZEL ;
| Head; BLUE SMOKE
2 WITHERSG:JEDFEELJ;;JT%W THBOL ;

N & SOUTHBRO!

_ RON BLYTHE TRIO ; 59 e
BARROW Mnin};‘; Disco: SHANGHAL .
BIRMINGHAM Barrel Organ’ (lunchtime): MENSCH
BIRMINGHAM Railway Ff;t:lli B'ULLE'I}'IS
BOLSOVER Biucbell Inn: WHITE FIRE
BOURNEM Winter Gardens: VICTOR BORGE
BRISTOL Naval Voluntcer: DETONATORS .
BURY ST. EDMUNDS Focus C‘inem:!:'CWDAGH_

E%L?EGISE‘%SRD lior H
Chancellor Hall: THE CLASH'S
WAY SECT/THE SLITS . oL
COLCHESTER. Embassy Club: ROKOTTO
CRO‘&'IF(;KI";]G“”: & mVERAMLL ;
revhound: THE NES £ T E
.INGHEADSF G;I‘MK
noncmznn Ex-Servicemen's Social Club: BlLLY
DURHAM The Beehive: JOBE ST. DAY
FOLKESTONE Leas Clff Hall: SPINNERS
GREAT CHESTERFORD Suition Restauriant: JO-
JANN KELLY & PETE EMERY
G%Eﬁ-rEL YARMOUTH Wellington Pier: SACHA

GUILDFORD Civic Hall: THE STRANGLERS
HALIFAX Bradshaw Tavern: BERNARD WRIGLEY
HARROW Ki Head Hotel: THE WASPS
HARTLEPOO Nurs{% Inn: ALLAN TAYLOR
Hg};‘;‘:}l}%ﬂ HEA Fra.n & Hounds: DAVE
IPSWICH The Kingfisher: BOY BASTIN
LARGS Barrficld Pavilion: McCALMANS
LEEDS Florde Green Hotel: FABULOUS POODLES
EENDDNmI ER Bm Cn!healrc_- IMRAT KHAN (sitar)
mmon - (afte k -air):
wL#MN -‘gf (afternoon, ‘open-air)
ALK FARM Ent e
s : nterprise:  MARTIN
L?JANIDHY}N CLAPHAM Two Brewers: PAINTED

LONDON DRURY LANE Theatre Roval: FAL
Lé.'CiNVENTIDN atre Roya RPORT
NDON FINCHLEY Tom - :
L&iGNE‘r' oimington: BEES MARE
NDON FULHAM Golden Lion: CAROL GRIMES
& THE LONDON BOOGIE BAND

-
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NEW MUSICAL EXPRESS

LONDON FULHAM Greyhound: CLAYSON & THE

ARGONAUTS

LONDON HAMMERSMITH Udcan TELEVISION
BLONDIE

LONDON HAMMERSMITH Fa!!:s DELROY
WILDON

LONDON HAMMERSMITH Cow: JOHN
OTWAY & WILD WILLY BARREIT

LONDON  Institute of Contemporary Arts: TOM
ROBINSON BAND

LONDON ISLINGTON Hope & Anchor: SPITER]

LONDON KENSINGTON The MNashville: PLUMMET
AIRLINES

LONDON LEYTON Lion & Key: CRAZY CAVAN'N°
THE RHYTHM ROCKERS

LONDON LEYTON Three Blackbyrds: MISTER
SISTER

LONDON Marquee Club: SCREEMER

LONDON New Vicioria Theatre: GEQRGE BENSON /
BOWLES BROS. BAND

LONDON Palladium: FOUR TOPS / JR: WALKER &
THE ALL STARS !

LONDON STOKE NEWINGTON Rochester Castle:
CGNSORTIU'VI
ONDON Victoria Palace: MIKE HARDING

IJJNDDN WOOLWICH Tramshed: STAN TRACEY
QUARTET

LUTON Cottars; WILD THING

MANCHESTER Eleciric Circus: BUZZCOCKS /
PENETRATION

MIDDLESBOROUGH Town Hall: BURLESQUE |

NEWBRIDGE Club & Institule: SHAKIN' STEVENS
& THE SUNSETS

N%milm City Hall: RALPH McTELL / MAGNA

NEWMARKET Kir ay Cinema: PETE SAYERS

NORTHAMPTON Saton Club: BERNI FLINT

NOTTINGHAM Pl se:  JUBILEE COUNTRY
FESTIVAL with STEVENS /! PAT CAMPBELL
CBRIAN GOLBEY / HILLSIDERS / SLIM PICKINS

'* | ECHO MOUNTAIN BAND { FRANK YONCO etc.

OXFORD New Theatre: DORY PREVIN

POYNTON Folk Centre: YETTIES

REDHILLE Likers Hotel: HOT POINTS

SALFORD University: PAUL BRETT

SHEFFIELD Top Rank: MR, BIG

SLOUGH  Thames .  Halk.  GLENN  MILLER
ORCHESTRA

SOUI'I'IPDRT Civic Hall: GRYPHON

STAFFORD New Bingley Hall: QUEEN

STRATFORD-UPON-AVON  Royal  Shakespeare
Theatre: BARBARA DICKSON
WARRINGTON Parr Hall: NEW SEEKERS

WINDSOR Theatre  Royal: MARIAN  MONT-
GOMERY <y, ;

YORK Theatre Royali PASADENA  ROOQF
ORCHESTRA

ABERDEEN l‘_a ol Theaire: /DA
ML LA P 10 cc/DAVID
BIRHINGH.-‘\.M Barrel an: SHADES, L
BIRMINGHAM Railway Hotel: RAINMAKER
BIRMING Rebecca's: MISPENT YOUTH.
BRENTWOOD Hermit Club: AFTER THE FIRE
~ BRIGHTON Bummer AMAZORBLADES
BRIGHTON Ddme: VICTOR BORGE 2
MHF.-&I%I& Colston Hall: THE RhM{)NES’T ALKING
BOURNEMOUTH The Village: THE STR!\NGLERS'
CARMARTHEN °51. Peter’ E:C.‘n'lc Hall:" SHAKIN'
STEVENS & THE SUNSETS
CHIGWELL ROW Camelot Club? GEORGIA PEACH
COVENTTRY Mr, Gﬂmac s: FLIGHT 56
DONCASTER Outlook ub: TRAIN
DlSIES‘I‘AHl.E Calilornia: C!ASH-’SIJBWAY-

T
EDINBURGH Tl'fnn:.r % suw_esquzfcmm
ERDINGTON Quecens Head:, O
LASGOW Aol Cenre: 61.55
P M@IEAD Pavilion: BRAN'D X
mcwc:zmhms Ma Hgs. Head: CROSSFIRE :
ILFO uliflower Hotel: GRIGINAL EA.S‘T
STOMPERS 5 oo

L!‘JISESI'!:H Phoenix. Theatre:, MICK SMITH &

CEWQOOD
LI\"'EIIWOL ners-Folk Club: PETE QU
 LONDON € AIEEJ;] Brec ;mca; SQOUEEZE ‘&
LONDON CAMDEN Dj WMREN HARTY
LONDON COVENT mm Crarden:
MARKIT/HOWA BRAGEN
LONDON FULHAM Grevhound: OZ0.
LONDON ISLINGTON Hope and Anchor, PIRATES

LONDON KENSINGTON The Nashville: _DIVER- -

SIONS
LONDON Marquee Clit: FURY
LD N MNew Victoria J‘I'Ilnwtr: DORY 'PREVIN
LONDON PUTNEY Hall Moon: BERT JANSCH

LONDON Royal Albert Hall: GEORGE BENSON/

BOWLES BROS. BAND
LONDON STOKE NEW'ING‘IDN r (Zm.l
MENACE Rm'x“c o
LONDON Upstairs-at Ronnie Seotts: SMILER
PL Woods Centre! ROUGH DIAMOND .
PLYMOUTH TchRank:'T_ELEWSIGNFBLDNDIE ;
REDDITCH Stickey Wicket: DEAD END KIDS
STAFFORD Top of the World! CADO BELLE
STAINES The nix: HOT VYULTURES g
“)LWDI\.TH Tob J“EC?:ERNLE TDRJH'I}-EM
“'!il.-‘i Iverley Hotal: JIM COOPER
WM.SALL ‘l‘lu-cu mens SOE;L DIRECTION

ABERDEEN Capitol Theatre; 10cc / DAVID McWIL-
LIAMS

BIRMINGHAM Barbarella's: JENNY HAANS LION

BIRMINGHAM Railvay Hotel: JAMESON RAID

BRISTOL Colsion Hall: TELEVISION / BLONDIE /
JCORTINAS

CAMBER SANDS— Pontini's. Camp: TONY STRUT-

WICK. BAND
CARDIFF Top Rank: GADG BELLE / KRAKATOA
CHELTENHAM R

Tﬁm
EDINBURGH Musi : JAKE THACKRAY
EDINBURGH N']r:.'ly Tam’s CASPIAN
FOLKESTONE Leas CHll Hall ‘THE PIRATES /
AFTER THE FIRE
GLASGOW Apollo Centre; QUEEN
HAMILTON Fairhill Civic Cenire: MoCALMANS
HANLEY The Place: HUNTER
HEMEL HEMPSTEAD Great Harry: TANYA HIDE
& THE TORMENTERS
LEICESTER Phoenix Theatre: FRACTURE
LIVERPOOL Philharmonic Hall: BARBARA
 DICKSON
0N COVENT GARDEN Rock  Garden:
FLYING ACES
LONDON CROUCH HILL The S:aplelon: LAND-
SCAPE
LONDON FULHAM Grevhoumd: SABOTEUR
LONDON  KENSINGTON The Mashville: REMLS
DOWN BOULEVARD
LONDON EINGEWAY Sound Cirous: KOSSAGA
LONDON Margquee Club! BERT JANSCH
LONDON OLD BROMPTON ROAD Troubador;

STEFAN CROSSMAN i

LONDON OXFORD STREET 100 Club: THE DARTS
{ TOOTING FROOTIES

LONDON PUTNEY Railway Hotel: THE POLICE

LONDON STOKE NEWINGTON Rnchr.s::r Castle:
ROY ST JOHN

LONDON WOOLWICH Tramshed: WILD THING

NEWCASTLE  Ciry  Hall: "ALAN  HULL
HARCOURT'S HEROES

NOTTINGHAM Imperial Hotel: GAFFA

PENZANCE The Garden: ROUGH DIAMOND

PLYMOUTH Castawpysi JAMES & BOBBY PURIFY

READIMG Top Rank: FRESH AIRE . .

SCARBOROUGH Penthouse: BURLESQUE

SWINDON Brunel Rooms: RAMONES [ TALKING

HEADS

WEYMOUTH Pavilion: SHAKIN' STEVENS & THE
SUNSETS

WINDSOR  Community Centre:  HILLSIDERS |/

THAMESIDERS | DAVE MORGAN BAND
WOLVERHAMPTON Civic Hall: THE STRANG:
LERS

| WEBINESDAY

ANDOVER Bui rs Club: SHANGHA

BIRMINGHAM Barbarelln's: THE S'I'RA.N'GLERS

BIRMINGHAM Railway Hotel: FUNKTION

BRIGHTON Dome: DORY PREVIN

BRISTOL Arns Centre: GOOD QUESTION

BRISTOL Chutes: HARD UP

CHALFONT ST. GILES Merlins Cave: ARDAZELL

DARLINGTON Incogniio: THE VIBRATORS

DUNFERMLINE Arnegic Hall: BARBARA
DICKSOMN

GRANGEMOUTH Hotel International: SKEELS

GT. YARMOUTH The Broadway: BOY BASTIN

KEELE University: BURLESQUrE

KETTERING Freewheeler Club: OZ0

LEAMINGTON Mops Club: MUSCLES

LEICESTER Phoenix Theatre: BUS ROCK

L%mﬂ CAMDEN Dingwalls: BERYL MARSDEN

LONDON CHINGFORD COucen Elizabeth: JERRY
THE FERRET

LONDON COVENT GARDEN Rock Garden: THE

MOTO)

LONDON HAMMERSMITH Red Cow: 999

LONDON, KENSINGTON The Nashu!ie COLIN
HINDMARSH

LONDON Marquee Club: CADO BELLE

LONDON Rainbow Theatre: BOB MARLEY & THE
WAILERS

LONDON STOKE NEWINGTON Rochester Castle:

e

- : CLAYSON & THE

ARGONAUTS _

NEWCASTLE City Hall: 10c.c, /| DAVID McWIL-
LIAMS

NEWPORT Roundabout: PLUMMET AIRLINES

FLYMOUTH Castawnys: JAMES & BOBBY PURIFY

FLYMOUTH Woods Leisure Centre: THE RAMONES
L TALKING HEADS

SCARBOROUGH Penthouse: GRYPHON

SHEFFIELD . City Hall; RUSH

SOUTH WOODFORD Railway  Bell: ORIGINAL
EAST SIDE STOMPERS

STOKE BURSLEM Geo Huotel: STRIFE

EUNDERLAND Boilermakers Club: TRAIN

The Affuir: CRAZY CAVAN 'N° THE
“RHYTHM ROCKERS

TUNBI_HDGF WELLS Assembly Hall: SPINNERS

ALDERSHOT Roundabout Club: GENG
WASHINGTON ‘
Week from Monday

BEDFORD Nite !:pnl: LYN PAUL
Tuesday (31) for five days

BIRMINGHAM La Dolce Vita: POLLY BROWN

Week from Monday

BLACKBURN Cavendish: TOMMY HUNT.

Thursday for three days

DERBY Bailey's: POLLY BROWN
Ihursdu for: three days

FPalladium Thestre: BILLY OCEAN
Wednasdny (1) for three days

HULL MNew Theatre: BERT WEEDON
Week from Monday

LEICESTER Bailey's: SUPREMES
Week from Monday

LONDON Pa.ﬂ.ndmm CHITA RIVERA SHOW
Mondnlz for two weeks

Ronnie Scoit’s Club: SARAH VAUGHAN
Monday lor two. weeks
LONDON Talk of the Town: PETER GORDENO
Mooday for & season
LUTON Cesar’s: DRIFTERS
Week from Sunday

nmm Bailey's: PURE GOLD
Thursday for ¢ e clays

" SHEFFIELD Bailey's: Ji HN'N‘"‘:’ KALENDAR & THE
MAIN STRE
Thursday for three da

SHEFFIELD Joséphine’s: JIMMY HELMS

ursday for three day-
SHIELDS Tavern (doubling NEWCASTLE La
Dolee Vita): RAYMOND FROGGATT BAND
Week rom Monda l‘.v
STOKE Bailey's: ALVIN STARDUST

Thursday for three days
WAKI-.’.?I]-?I..D Theatre Ciuh FLIRTATIONS
Week from Sunday

LARRY CORYELL {above) und Jean-Luc Ponty
co-headline = pair of concerts mt London New
Victoria on Friday and Saturday, but are not
playing any dates in the provinces.

TV

ELTON JOHN:
BBC-1 Sunday

JUST FOR A change, we're not
ki::king off with the “Whistle
Test" this week. Instead we'll give
pride of place to a Jubilee special
filmed last weekend in Windsor
Greal Park, and attended by The
Queen and the Duke of Edin-
burgh. Titled “The Royal Windsor
Big Top", it includes music and
songs from Elton John, Leo Sayer
and Olivia Newton-John. Thc
varied programme also incorpo-
rates comedy (Forsyth, Yarwood
and the Two Ronnies) and circus
acts. And it's on BBC-1 on
Sunday.

You've probably’ been r.-.ad:ng
quite a lot about new American
band Television, and perhaps have
wondered what all the fuss is
about, Well, BBC-2's “Old Grey
Whistle Test” on Tuesday ' gives
you the opportunity to find out.
Also appearing in the strong
double-header are the recently re-
formed Small Faces.

There's another of BBC-2s
“Sing Country” shows on Thurs-
day, filmed at the Wembley Festi-
val during Easter — and this
edition has Loretta Lynn, Don
Gibson, Jody Miller and Hank
Thompson in the line-up. Earlier
the same evening on BEC-1, Dave
Lee Travis hosts “Top Of The
Pops™.

Saturday sees the Jast of BBC-
I's Val Doonican shows, with the
Chieftains and Dana on the giest
list: Same channel has Mike Hard-
ing in “Pebble Mill" on Monday.

Before  switching to  the
commercial side, a word about a
couple of the Beeb's films on

Siturday. On 1. “Saturday Night

At The Movies” has Elvis Presley
starring in “The Trouble With
Girls™. According to taste, you
may well prefer the Ray

classic “'Ballad In Blue” over on
BBC-2.

Viewers in the North have a
treat  on  Thursday, when
Granada's  local “What's On"
programmé has Blondie, Dolly
Parton and the Albertos in the
studio. On the full ITV network,
there’s another award-winning
Muppets repeat at the weekend,
while the Jacksons guest in the
“Little And Large Tellyshow' on
Monday.

Episode 16 of “All You Need Is
Love™ (ITV mnetwork, Saturday)
deals with Glitter Rock. Acts
featured under this heading {some
rather dubiously, | would have
thought) include Alice Cooper,
David Bowie, Jethro Tull, Elton
John, Roxy Music, Eric Clapton,
ELP, Cream, Gary Glitter,
Labelle, Kiss and Bob Marley and
the Wailers.,

The “London Weekend Show'
JLondon area only, lunchtime
‘Sunda)'] examines safety at pop
and rock concerts, Same after-
noon, also in London, there's the
Cliff Richard movie “Finders
Keepers”.

Radio 1's “In Concert™ (6:30pm
Saturday) is again aired in both
stereo and quad. It showcases
Shakti with John McLa

Radio 2 tonight {Thursdny} has
the Hillsiders, David Plane and
Apdy Townemd in “Country
IC:I.u]:r"'. followed by “'Folkweave™
with Pat Ryan, Paul Downes and
Tony Rose. And on Wednesdays
at 10.30pm. there’s a new Charles
Chilton. compilation series called
“Songs Of Protest™.

Areminder that Radio Luxem:
bourg's schedules have changed
dramatically, The Top Twenty is
now broadcast nightly, usually
around #.30pm — though on
Sunday, there’s a Top. Albums
Chart at that time, with the Top
Thirty following at 10.30. There's
a new Country show on Saturday
at 1lpm, and this week's specials
include Stevie Wonder (Friday
10pm) and 10¢.c. (Spturday 9.30).

.DERFJ:( JOHNSON
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GLASGOW
LOST (}:HOR

» hanged
5 y purchased,
= iz large or small

Raa Ve s Lost Chord 11 Park Road,
= FusveiE o Kelvinbridge, Glasgow
= Tel: D41 334 5578

FOR DETAILS OF ADVERTISING IN

TRADE PRICE ALBUMS Records  bought,  sold,
FOR THE PUBLIC " exchanged
MNew Cat ue Rock, Jazz, Reggoe, Soul
Now Aval ey &
Please send now ﬂ‘ﬂ"f 45p Tel: 01-485 1883
LUTHERS RECORDS
124 High Street, Biackwood,
South Wales,
Tel. 0495-225 B35

Unbeatable prices

Ilrﬂlllﬂw o

i on T 1
SINGLES 5 8
WE HAVE THE inin
BEST SELECTION i In
iN LONDON i\ n

35 N

1% 1m

Bi

o
=

Phone Gerry on 01-520 7121 or

call at 359 Hoe 5t., London E.17
Near Bakers Arms

TRADE WELCOME

[ ADVERTISE IN NEW MUSICAL EXPRESS |

SHOPS — RECORD CuLLECTORS — DJs
WHAT'S BELOW IS IMPORTANT

For savan yanrs we have been the leading mall arder outlet lor oldies and current
rocords. Wae lssue avery fortnight a booklet that contains 1,000s of oidies dating
back to the 40s until the present day. We have alsa pages on soul, disco, rock snd
pop, and country music. The booklet costs (UK} 1 yeer £1.10, 6 months 70p
[Overseas) 1 year £1.75. Wholesale and overssas welcoma.

BELOW IS A SMALL SAMPLE OF WHAT YOU'LL FIND IN OUR BOOKLET

SECTION ONE SECTION FOUR
ENER 00 OUR TOP 30 OLDIES
ROCK SINGLES 70p EACH 1. Gisen — Lar/Kbar Oussn (85}
1. Bachman Turmer Dvurdrive. My Whaki Won's Tum 2 Hewhwind — Siver Machne |
2 Jam — In Tha Cay 1 Lod Zepplin — Teampled Lindar Fost (BOp)
1 Starz — Charry Baby 4 Dosna Eddy — Puiar Gomn (B0p)
A Foraiguer — Fesls Lits Tha Frst Tima 5. LR — Presd Mary 51
5 Miss — Collan bli Love § Alics Cosper — Schaoh Dt (80p)
& Srasglers — Frachs T. Micherd Haris — Mz St Park 3000
7. Ronsie Spector — Say Geadbyw To Hotywood L Thim Liry — Jadoeah (908}
B Beyan Farry — Tokya Joa 9. Chemps — Teguda (8000
£ Astants Riwyther Seotion — 50 in Ta You 18, Bab Dylsm — Luy Lady Ly (705
0. Rameses — Sheom is A Pund Rocke 11, Devd Essss — ek (£ ]
SECTION TWD 15 B I T Do = Lei [ie!

13, Aars Cada K18 — Stona Fox Chace
OUR TOP 10 ROCK IMPORTS 80p 14 back Sakbets — 1 Gomg naure I5)
EACH 15, Fisk Flepd — Tema/lh And Them (Tg)
1. Ehon Joha — Baa Wouw Lips 18, Raifing Stongs — Heown Sugar {102}
2 B0 = Do Y 11. Duvid Bowis — StaypWoird On A Wing filip)
1 Festwood Mac — Dresmi T Ol Shasnen — Fonswy B0y}
A This Lizxy — Cowboy Song 19 Sastes Quo — Faper Plane (Fop)
5 Lad Zopplin — Cardy Siove Rock 2. Evia Prosley — Juihouse Rock (805)
5. Thin Lizey — Hocky I lase Heyss — Thesme From Shah (70e)
1, By Rablgry — Dadezsiven I Bewd Mclsmris — San Frascoven (M)
L. Vo - 1A Lova 1. Ju Cochnr —; With A Littls Hedp Fram My Fraind
8. C5H Micherd — Doa'l Tuen The Light Dut 80
10, Englun — L in Tha Farn Lana M Procel Harwm — & Whaes Shade Of Pade (Slp)
SECTION TH B Johnmy Kdd — Shaber’ AN Qwer (T0)

5 ¥em — And Yeg And | [700)
OUR TOP 10 DISCO SINGLES i""‘"‘ﬁﬁ:‘hﬁ""'”““mw

Heffigs — i Bresche

l“”“‘_‘m_ n.l-m-.lnmuwmmunm
2 Pres Brows — Do You Wanna Oat Fomky Wk g 00 Satus Oom — Cainkes

1 s Pumplemosmaa — Gw Yeur Boom Spmn
4 Slewe — Gy

f. Dunsa Summars — | Fael Love

6. Hurey Dual — Uik Mut

1. Bumble Bos — Everyiody

BT Conneciss — Do What You Wanna

9. blazs Prodeciies — Wine Flow [hice

W Je Pad Ofed — Fonky Mbiss

POST/PACKING: 1 to 5 records 10p over 5§ — 25p Oversess 10p per single
All ortders sent by return. We don't keep you waiting for weeks
SEND YOUR P.O. OR CHEQUE TODAY FOR ANY OF THE ABOVE OR OUR BOOKLET
RECORD CORNER ID%Bt. One)

27 BEDFORD HILL, BALHAM,

LONDON S.W.12 9EX

NEW MUSICAL EXPRESS

COB RECORDS

N-120 PORTHMADOG, GWYNEDD, WALES, UK
Tel: (0766) 2170 3185 (10 lines) Mon.-Fri.

* #* * THE MAIL ORDER SPECIALISTS #* # #*

# DISCOUNTS TO ALL COUNTRIES 4

ANY IHHB{:JPG LPs/Tapes ’“’,’"“’L;' Dlun?‘nunr:’awhl to UK. and Overseas
. Up isCaLin K. and discou

rs, FREE POSTAGE on all UK. orders and on mecs xy

‘ £16.00; incredibly low postal charges on smaller Export orders, All
items are brand naw, factory fresh and are fully guarsntead by us for quality and
gxmn loss or darmage in transit. Speady delivery in st [POSE cartons.
bstantial extra discounts on orders over £25 (LK.} and £60.00 (Export), Ploase

B o al Wacaunt pius many siher Branst News the oo Smc) Bies ra L ba

us mi i
£17% oif foll retad p:_p“;l any other Brand Mew on Special Cffer of up 1o

- ADDITIONAL SERVICES (UK.} ONLY

RECORD EXCHANGE SERVICE. If you have any unwanted LPs in good condition,
we will buy or part exchange them for ANY brand new LPs — up to £1.20 cash
pmu_;rFmSh_lq .tf.llIE gNL‘ﬂ in pert @xchange. Please send g.2.8. or ‘phone for *
QUALITY GUARANTEED SECOND HAND LPs. Over 10,000 always in stock; send -
ms mb\&% N'I‘dsnmnd hand LPs are checked for quality before baing

a ara a Fhﬂﬂ ks Comp! .
separate from stocks of Brand New E::T':LIK OMNLY], MEERE N oo

% SAVE £s AT COB ¢

RING ANDY McDUFF ON 01-261 6172

WEST 4 R

} Ehwuaé@q@:ﬁﬁﬁm
- LP. Folythens (860 01 2500 52, 50 £250, 900 £1L00, 256
idt Hepertadre, over 1000 titler, alle 3 ; 7
Kenmte navn - * Lave : Priser, p0s! ity %‘u"n 100 £41.08
wnkiudert  giennom  velorganisert ‘mﬁﬂﬂﬂ
post-ordie service ® Spesiell THbud, MMxnnnﬁn
for enda badre verdi * Sendidag Far || i e

GRATIS 48-siders Katalog Ovarans iy veeite fur L

J0-J0°'S RECORDS, Dept. N2, o e g e T Pt shagp e veidown
B0 Adams Sireat WEST 4 TAPES & RECOR -

X, -
Birmingham, B7 4G, England 16 Chiswick High Boad, Landum WA Dope. NME

ORDER = SALES = ££f's CASH
= BIGGER PROFITS

further details ring

ANDY McDUFF 101-261 6172

he Beail
El = I
e Harm B Selocta ypg, e Ho
i ks fi
2511!:5'&_-'““""@“2" T ""ﬂteruh:f rom
Hippy, Hipgy,Shake. oo other  (Supart, :@gm%wﬁ s
[0l m_imgfql"ﬂ ﬁﬂ'l"-hu 8 f'ﬁ”..ﬁ On e
v £4.99 inc. post Irack—£3 26

AMES RECORDS & TAPES
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MISSED THAT HIT SOUND WHILE IT WAS
AROUND? GET IT FROM THE DEALER WITH
ALL THE CLASSICS

Al the singles listed below are ONLY 50p each and are but a small
selection from over 2,000 titles listed at incredible prices. SEND
S.AE. FOR LIST

JOHMNY BRISTOL OLIVIA NEWTON JOHN
If not for you
MIKE OLODFELD

Hnnf on fn there baby

Homa il In dulee Ebilo
Mach %rf th God planned |
i gun at's the way plan it

DEODATS QUEEN
Almmﬂh Zarathustra (2001 Killer Quean
Where did our | Thame from Mahoga

are our love me from Mal
ARETHA FRANKLIN i SHIRLEY & CO. 2

mish Harlem Shame, shame, shame

EARRING SUPREMES
Radar love ge the ladder to the rool
Rock srolind the elock Pilow talk
around the e 1a
ELTON JOHN TEM C.C.
Pinball Wizard Art for ant’s sake
GLADYS KNIGHT THIN LIZZY
Midnralhéalnh 1o Georgia Wh in the jar
Mmgw O ol Wh 1t we live together
inn can't we

PAUL MeCARTMEY B#ER\’ WHITE
Halen whesls. Never never na give ya up
In the Summartime He's Misstra know it all

Fostage & Packing 25p extra, any number of records
AT BARGAIN
100 DIFFERENT HIT SINGLES — £13
£2 IF OVERSEAS]

IPLUS £2 &F
OLDIES UNLIMITED DEPT N ¥
B/12 Stafford Street, 5t Georges,
TELFORD, SHROPSHIRE TF2 300

VIKING ENTERPRISES econn wronrs)
import Record Specisiists (Dept. 9A)

38 RIVER PARK, WILTSHIRE, Tel: Mariborough 2548
Tho Bantlos — Live at the Hol Bowl padal sies! guitar and banjol....... .. E3TH
e e et L s | WA e S e

Ung s
m—smmmmf
The Beacke Brothem — Doa't g:

Kanery w—ﬂdomwbw\-...ﬂ.'!l
Herb m..-mmlhuln
. ugmmmtmdmdnm ral ek

Wmmllu':lrlhﬂ?l.“llﬂ sl

i

=t Chiswick Records
[AIlin preture Seeves except
S2and 53) -

51 Count Bhﬁnpr

d

Speediall EP E1.00
52 Vince Taylor
Brand New Codillac T0p
53 10%es.
. Kev To hur.l:lurl Top
54 Gorillas
She's My Gai TCp.
. 55 Coupr Bishops
Train Train T0p
SWE Focky Shirpe & TheRazors
Drip Byop EP £1.00
SWT Little Bob-Story
I'm Crying EP £1.00
SB Gorillas
Gatecrasher 70p
58 Fadio Stars ;
Oty Pictures . 70p
510 Padiators From Space
Serean T0p
512 Count Bishops i
Froe 70p
Coming soon -
511-Skrewdriver
THE COUNT BISHOPS You're S0 Dumb Top
STAY FREE 513 Motarhead
Spcial 12 single E1.00
514 Rings. T0p
- Aviilable from

Hox Licks, Bizarre, Rock On,

Wirgin, HMV, Rock Bottom;

“Fiyower, BE.Corder, Superdisc,

Compéendium and most good
" fecord shops.

. DHstributed by Pregident

CENTRA 2

HANGE
LPs, cessettes & cartridges of avery. CA'
kind bought, sold and exchanged. I..Iﬂm\’w >
s aall

4 NITTING HILL GATE, LONDON W11 Our_ﬂh;-rnr_ﬂfm gg‘-!_nf;* 00/

4 PEMBRIDGE R0, NOTTING HIL GATE W1t B i o o

1 = GoUmAWK R, SHEPHERDS BUSH, W12 e ey Casmetis
1 Telophons 0-148 258 Library, Dept M, 176a Coombe Lane

o ‘West, Kingston, Surrey.

MAIL ORDER
PROTECTION SCHEME

The Publishers of Mew Mugical Express are members of the Poriodical Publishers
Asscolation which has given sn undertaking to the Director General of Fair
Trading to refund moneys sent by readers in responss to mail order sdvertise-
ment, placed by mail order traders. who fail to supply goods or refund moneys
owing to liguidation or bankruptcy. This srrangement does not spply 1o any’

failure 1o supply goods advertisad in a catalogue of in a directmail solicitation, i
In the unhagpy event of the faiture of a mail order trader readers are advisad to
fodge & claim with New Musical Express within three months of tha date of the
appaarance of the advenlisement, providing proof of payment. Claims ad
after this pariod will bs considered al the Publisher's discration. Since all refunds
are made by the magazine voluntarily and ot its own expense, this undadaking
enables you 1o respond 1o our mail order advertisors with the fulkest confidence.

For the purpose of this scheme, mail order advertising is defined as:

Direct re 50 advermisaménts, display or postal b:‘rg.ulm where cash had (o be
sent in advance of goods being delivered’. Classified and catalogue mail arder
sdvertising are excluded.
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Better to bland-out

The Shadows

ROYAL ALBERT
HALL

DANSETTES STOOD
silent last week as a capac-
ity audience came to pay
homage to one of Britain's
few original rock’n’roll
legends — The Shadows. |
suppose they're now what
you'd call ‘All Round
Entertainers’, showbiz
personalities who've culti-
vated an effortless patter
and are able to intersperse
the lethargy of their
Eurovision cabaret
numbers with classics like
“Apache”, regardless of
the gig's location, be it
Accrington or Batley.

But if it's value for money
you're after, then just catch the
Shads the next time they're in
your town. In a two hour-plus
show they ran through a
compreheénsive selection of hits
that turned 3 generation on to
the cult ,&of guitar heroes:
“Kon-Tiki", “Atlantis”,

“Foot- Tappcr . “Wonderful
Land”, “Guitar Tango",
“FBI", “Frightened City”, just
count 'em, and all sounding as
good as the records.

1 mean, when they broke
into the immortal Shadows
Walk it was almost too much,
like seeing Chuck Berry duck-
walk, The years peeled away
like leaves from one of those
Hollywood calendars

Spex Marvin

Maybe he has changed his

and perhaps he's not
actually that good a guitarist,
but Jeez, Hank B. Marvin
started it all, and when that
tremelo arm gets poing objec-
tivity takes a back seal and
nosialgia sublimates the critical
faculties.

It was a drag that they felt
they had to aim at the chicken-
in-a-basket type of audience
("1 can remember when heavy
meant you were overweight'',
“Hard to believe we were the
Sex Pistols of 1958") and
insisted on cluttering up the
evening with lame vocal
versions of early hits — CIHff
Richard they're not — all
clocking in at 90 seconds dead,

and harking back to pantomine
(*“This is one from Alsddin) —
1 mean, heroes don't need
that,

Hank and Bruce sat down to
demonstrate some spiffy lead
guitar work on “Savage” —
too old to rock’n’roll? — and
the playing throughout was
spot on, although quite what
Francis Monkman was
employed for escaped me.
Apart from banging an ineffec.
tual tambourine, his keyboard
work was kept well down in the
mix, although some deft synth-
esizer passages filled in the
string paris more than
adequately.

The odd Brian Bennett
flourish reminded vou how
good he could be, but his
lengthy solo on “'Little Bee™
was quite superfluous, as he
came over-as little more than
some demented hologram of a
drummer.

If the Shads had just kept to
the hits it would have been
vintage, but it was the MOR
material, which palls into insig-
nificance  beside vintage
Shmm numbers, that made
you p -an-eye open fora
‘Coach Parties. Welcome® sign
to flash up.

But what the hell, without

“the Shadows™ we'd probably

have ended up playing tennis
with those racquets instead of

* practising The Walk in front of

the mirror.
Occasionally risible, but still

. seminal after all these years.

Patrick Humphries

. than to blitz-out?
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HANOVER
THE ART DFHutyHeﬂﬂmlmdmluadly

known saying going apeshu

Heads bounce down on chiests, Iulrhvigw-.
ously shaken from side io side, and the more

energefic proudly shoot the HM salul (two |

fingers pointed high in thé air)
demonic masters at sppropriate, and even

mmwmw
Inrum-nﬁehnduuluﬂlull.pmlnd

; their
-

break their careers before venturing gingerly into

the homeland. Alternatively the country is also an .

elephant’s -graveyard where an act can refurn
when they're unable to fill any other hall.

Shumhupﬂnnd:jm-ppl-‘ﬂhn
m-m;mﬂwmwmm

. as to exactly which stuge they're now
al. o }

Of course, they have never had much critical or
public acclaim in the UK, and probably figure no
higher than Sassafras (whatever happened efc elc)
urhdnl‘rim(ﬂﬂo]hywiuol‘wm
{unjlikely ln:llke it.

Compared to their previous five efforts though,
UF(’s “Lights Out" album isn't the worst record
in the world. Nor is it the sixth worst, because
apart from their biand rip-off of Love's “Alone

convinces people to reassess UFO's music, but i is
inaking inroads Stateside, claims the PR,

At lemst bhearing it makes the band seem a
considerably more entertaining prospect than the

Predictably they attemp! to compensate for this
in the manner described at the beginning of the

review. ‘Local boy Michel Schenker (recruited

{ 1974), plays fast .lﬂi:!m‘iuﬂpiﬂu' backed to the

riff by the newest captive, Paul Raymond, who
Mnleﬂhdmodﬂmﬁnuhenmtm
behind the keyboards.

The real b uemiu
phon-mei:‘: mbﬂﬂm

“Way and Andy Parker on drams, and carelessly

lobbed out into the sudience.

perspiration
tortured face, he mrllmneﬂurlll-ﬂybﬂt
ﬂltlheluudyxdmmywm
rock vocalisis,

Thermdlheadh pntolﬂtenlenﬂwdn.i
mm-muemwemmimmm;

: Mnmhmhwnptollehll.hmnf +
anguish, beads of

NEW ALBUM SHSP 4059

Alsoavailable on cassette -

-ON TOUR:

with Billy Connolly

Wed 15 June DUNDEE Caird Hall

Thur 16 June EDINBURGH Playhouse Th(.‘:ilile

Sat 18 June NEWCASTLE City Hall

Sun 19 June CARLISLE Market Hall

Unidentified flying leopard-skins

Mon 20 June SHEFFIELD City Hall

Wed 22 June IPSWICH Gaumont

Thur 23 June OXFORD New Theatre

“Fri 24 June BRISTOL Hippodrome

Sat 25 June BIRMINGHAM Hippodrome

Sun 26 June LEICESTER De Montfort Hall

Mon 27 June MANCHESTER Free Trades

Sun 3 July YORK Theatre Royal

Mon 4 July PRESTON Guild Hall

Tue 5 July LONDON Rainbow

Wed 6 July LONDON Rainbow

Pll 8 July LIVERPOOL Empire

Maikoted by M1 Aecoste L e

20 Manc ilradis Siuimn

London SW1A TES

Sat 9 July GLA"SGOW Apollo
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Horslips
DUNDEE

I FIRST SAW Horslips live
a couple of months ago
when they delivered the
proverbial KO to an unsus-

pecting me. In short, they

were a revelation,

Afterwards, despite the near
constant presence of “Book Of
Invasions™ on my turntable, 1
began to suffer from the
Creeping Doubis. Could they
really have been as good as |
remembered? So when the
chance came 16 see them
again, | leapt at it and hied me
hence up the road and | the
miles to Dundee.

It tumed out to be the
University’s Union Ball —
students wandering about in
vitrying states of dress and
inehriation,

The sound in the hall is
diabolical.

From their photos, you'd
think Horslips were mean and
moody — the kind that
confirmed cowards like myself
would cross a molorway 1o
avoid. That's quite wrong too
— you couldn’t wish to meeta
nicer bunch of guys.

A few minutes ago, Eamonn
Carr was standing nattening
happily to  the crowd, an

extrover! chatterbox clad ina -

red leather suit. Mow the chin
disappears into the throat, the
eyes roll up and he drums like
2 man possessed, his sticks
melting into-a blur of action.

Nearest 10 me i5 guilarist
Johnny Fean. T hadn't realised
how little he actually leads.
Which is not 1o say that he
might have brought a deck
chair along, but rather how
beautifully trimmed his
contribution is. It's delivered
with all the intensity and feel-
ing of a man wha's played the
blues; and his outpouring lead
entry 1o “*Dearg Doom™ is a
sheer delight.

Across  the stage,. Jim
Lockhart  prowls behind his
keyboards, emerging occasion-
ally to play flute or pipes. In
the middle, Charles O'Connor
and Barry Devlin strut their
stuff  with  glorious - good
humour, as il high on their own
Energy.

And the music — every bit
as good as | remembered it.
The set suffers from not one
but two power [ailures early
on, but despite thus being
twice knocked off their stride,
Horslips settle down into their

HORSLIPS: Barry Devlin of
the eloquent visage

Pic: ALAN JOHNSON

own brand of imaginative and
melodic rock. “The Book O
Invasions” and selected older
matenal: “Mad Pat”, “Bhnd-
man', “Bim Tstigh Ag OI" (1
think!), *Dearg Doom’" are all
played with infectious vigour.

The ‘beauty of Horslips is
that they appeal to the head,
heart and fect all at the same
time. The head because thairs
is a work of intelligence and
perception, fashioning some-
thing thoroughly modern from
their heritage; the feet because
they have the carefree spirit of
the ceilidh and the power to
excite of rock; and the heart
because there is something
immensely likeable about this
happy crew playing thrusting,
melodic; high calibre music.

They come off at 2 am, Carr
slumps washed oul onto- a
chair, oblivious to the world.
Lockhart assailsa roadie about
the power cuts and the others
wander around unwinding.
Barry Deviin emerges fram a
towel, announces, *“That was a
mixed one!™ and is ready o po
again. When I leave hall an
hour later the band, irrepress-
ibly energetic, go off 1o watch
Tom & Jerry cartoons. Mean-
while 1 head out into the night,
elated, conmverted all over
again and amply rewarded for
a 110 mile round trip.

The tapes, by the way, which
they use at the start and finish
of the gigs are from an EP of
film music called *‘Mise Eire™
by Sean O'Riada on the Gael

Linn label.
lan Cranpa

Quantum Jump
SHEFFIELD

I'LL COME clean to begin
with: Quantum Jump have
produced what | believe to
be the most accomplished”
album so far of 1977 in
“Barracuda”, bearing out
the promise of last year's
debut album, and render-
ing any comments | may
make about them hope-
lessly subjective.

Heretofore, however,
they've concentrated on work-
ing in the studio, and, to be
quite honest, 1 didn’t give
much for their chances of
successfully transferring the
subtleties of the albums 1o a
live serting. 1 was wrong, I'm
glad to report, but I had my
doubts Lo begin with.

The majority of their prob-
lems could be traced, quite
simply, to the size of their PA,
Presumably meant for smaller
club work, it was hopelessly
inadeqguate in the (not too size-
able)  Sheffield University
refectory, -and any quiet
passages were totally obliter-
ated by the vocal deadweight
emanating from the more ineb-
riale patrons.

Not that anything seemed to
be bothering them — good
humour abeunded on stage,
difficulties and mistakes passed
over with a grin and a shrup.
Well, ‘it is only their second
gig, and new guitarist Roy

NOTHING

NEW ALBLIM PRODUCED

BY BRIAN ALERN
WITH FRIENDS |AMES BURTON: GLEN D/ HARDIN EMM!

BUT ATBREE ZE

K55516

“over the juggernaut

Albrighton's only been with
them for a month, so naturally
there’ll be slips. His vocal
harmonies were way off key at
times, particularly ‘on “'Star-

¢ bright Park™ and "'Copacabana

Havana™, but then, Quantum
Jump’s harmonigs are rarely
straightforward. :

The *‘rhythm section™  of
Trevor Morais (drums) and
John G. Perry (bass) was a
revelation — if you can
imagine the skill and expertise
of the Lenny White/Stanley
Clarke axis, without the over-
weening
pretension that accompanies it,
set within a melodic pop struc-
ture, you're part of the way
there.

Asis rarely to be expected of
a new stage unit, the carlier
inconsistencies of the set were
overcome  [Mudly and conf-
dently, with a coolness that
bears witness to the collective
wealth of experience in the
band. An exceptionally warm-
heartegd gig, and a welcome
reminder that there's maore
happening in current British
rock than you might at first
realise. Andy Gill

seriousness  and -

Visitor 2035

HIGH WYCOMBE

SECOND THOUGHTS
on the projected
Psychedelic Revival: (1)
With gradually growing
interest, is said phenome-
non any closer to actually
coming about? (2) Does
rock and roll really need to
return to a hippie lifestyle,
if so at what cost? (3) Who
cares anyway?

The above questions oecur-

red o your “pundit” while
walching ace space band
Visitor 2035 in the damp

confines of the Nags Head,
High Wycombe's ex-Blues
Loft. For the momeni it
escaped him why musicians of
this calibre, inspiration; and
experience should be playing
to less than a hundred Home
County, under-afie  drunks

pleading for the band to “insulr -

us”, when cynical crypto-
Fascist creeps who don’t know
their A from their E chord
regularly command headlines
and lucrative  recording
contracts,

In Relative Terminology Ihe
WVisitor . 2035 sound is “jarz-
rock”. That'sjazz-rock, not the
confused commercial apology
for jare the label often implics.
Visitor keep a similarly nice
balance between composition
and improvisation, a5
MecLaughlinesque-=guitar and
interstellar. synthesizer soar
of a
rhythm section. -

Mainly thanKs to an epic
five-hour set at Inst yeor's
infamous Seasalter Free Festi-
val, their - reputation is
presently strongest among the
country’s more lysergic subver-
sives. Indeed the band are
managed by the man who
stage-managed the annual Free
Festivals, Jex Cole, and live
they frequently feature the
sublime, ex-Zorch,  Acidica
Lights.

This 18 where the doubts
started to settle in, because the
band themselves deny the Trip
Band tag, don't use drugs, and
are heavily into being rich and
famous. —-to which end they
recorded the “Cain' concept
album with: Christs. Hospital
School, plus, more recently, a
synthesized Classical  ripoff
one-off - of “Tocata V7 by
Wymar, for Transatlantie.
Pressed white slacks and satin
wide-armed shirts: for stage
gear don't help much gither.

The latest 15 that CBS are
interested in.a contract.

However, perhaps  the
notion of rock and roll as & way
of life is an impractical one, If
it's just the sound that counts,
these puys need goons like me
telling them to loosen up like
they need continued obscurity.
Visitor: 20835's: very together-
ness and professionalism mark
them as spearhead to this next
new wave reaction to the last
NEW. Wave reaction.

Besides, didn't someone say Past frea URE Eive.Chaques 8 POY to i
“paychedelia  ranscends the :
dll?u'g expericnoe’? ﬁ'!ﬂbﬂhphﬂe JEEH'IS Iltd “’m‘#ilm'”mﬂ"
Jonathan Barnet 8 Station Rd Hiesi CropdenSuirey. pleare quete number.

T-SHIRTS, and

(GOD SAVE THE QUEEN

T-SHIRTS
Now available — by

MAIL ORDER ONLY. Ploase
stato size £3.50 plus 250 & PAF,

Chaquoes/POs to Giltterbest,
40 DRYDEN
118 OXFORD 8T,
LOMNDON W1.

THE INFAMOUS ..

S E, PlSTOLS

May 28th, 1977

"Q:;‘ e

SCANDINAVIAN STYLE CLOGS. The arlging
#nd aslll ihe bast ot Scanconire borgain price
l]u-s d.:acundu-u monw SEND E5 50 (slzes
1:3) £8.25 [sloes 4-8) Uppors in Asd, White,
Yellowi, biack, l.l-ul:l brown  laather, | E6.99
[elwes 7-99) UnDEru in black, Diye, Deown and
white lesiher on natural wesden orbopoedl:
casy shaped sale

STATE SiZFE AND 2nd CHOICE COLOUR

SCANCENTRE (Dept NME)

27 Larksfield Cres., Harwich, Fssax
nverseas enguiries welcomed

# CANNABIS LEAF
Fabulous Jawallory

By popular anqum wio hove

{4, ) degigned %. ood. quality

‘ highty n:ruullmj nnabis Laal

Ring lor youll A chunky real

ailver bargain ot onhy E7.00. (Sind aoe

ar we- ean maky it schustabin) Our 14"

high real sliver leaf pandont on silver

plated chain (s £2.00 ar an quality real

slh'lr chaln £7.00-A 3% singla eorring
an shver hook s £1.85

40 SYDNEY ST. BRIGHTON.

Joln: the rush and ' send
money o @1
ATLAS (Dept N), |

GET YOUR
ROCK
FOLLIES

T-SHIRT AND
SME#USHHH’

HERE!

Made Under
exclusivebcance from

Thamis TV, In slay-fast,
malallic lypeon top

auelity cotion-

T-ahirts £2:30 + 20p PAP
Swaalshirte £4,2G + 30p
Cop sleeves £3.30 + 20p P& F]
To: Mr Wadsworth's 'Clothing 3
Co. 85a, King Stroet,
Enulsford WAIE GDX °

Tal: (0565) 52007

Slnl 5-30-32) M=34-360 L-38-407

i in Baam Swnal| Cap

I .r||l1 .I“- and gueniily T=Shirg aheris |dlooves :I

I Godd0n Navy

| Silves on black

! -n-c'ou-mmm-n ] Tocw o wtl.r:ll
| LS i

: |
: riame I
I Adcimes, = l

T M Wathwarih s iothng Co,
Gha -hnq Srlul ahanlumwln‘l: rn:r
—

nive

TO ADVERTISE
IN NME
01-261 6172

i .ﬁf;f s ey

AWINFWIDEAL &
|lu,l_'.l EMBR. AFGHAN {;
o "{I%: CUMS' Ispecial]

lingh,  br shorsakin,
) eanrasie. ano!-nmiurzi&?l ]
Lol | + £1 carr.
AR Crast 344 ot men thete
Hig Bay Jean Co [F] i
A8 Manor View, Londan M.X
uudl.!e.‘h

Your name it — we print it TO
DRDER on  high udrt-,.-,mlnur fast,
enisax T' shirf or atahirt
100% cotton — any message uph
'45 bamu: mﬁ sidel Say thank you —
you— anything! | —
IBI n.-uurwh shiw, Suppon your
favourite pop star, soccer team, fub.
!lllh A Y SHIRT SAYS IT ALL
CHEST SIZE, coltuy {Znd
= ot alsn), and Ty, e ofshirt. Print
your message claarly and tell us
whare to send. Delivery in'10 days.
Sweatshirts. £4.25. Colours, red,
naai bluw, black. T’ snm
oloufs, red, na
Ealim b, bt grean, dt. Money
ack guarantes; Pricas include
'hl'.AT and pé&p. IFyou want BOTH
m:ﬁ pé'mteﬂ add £1.00. Cheques
a

Good  discounts ‘on  bulk
orders,

Brochure apd price list
r'eqru.res-r. &
Spocial Offer] JUBILEE SHIRTS with

your own name on. T-Shirts £1.99
Swantshirts £3 95,

muw #1299

£73:50

ﬂ".!*fﬂ O s,y A6l iy 0

A. WRANGLER HOOD SWEATSHINT
fu\mrwi\.{u-nuﬂ'ﬂctwl.m! a Fias]
Py Dok EB o (et oot St 24 365

Pt 030 L 4 e Smn vt e (f Coicr
& LEVI ZIPPER SWEATSHIRT

Fivinae it LISA T ﬂulﬁfﬂl[h:ﬂlﬂ
Senhy, Sioes Sm Largn.

C. LEVIHOOD SWEATSHIRT

Zip epmade in USA Top Dualiy, anly
| black. SM medd
. WRANGLER or LEE WESTERN JKT.

gt mwEorn shyin Mok Taawy ks merdn
San I MIRARARA44E

E. LEVIWESTERN JEAN

A I.-l 2 P \-. l-.f 1.--" et
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Postal Bargains from: Permaprints (Dept. N.M. 163), P.O. Box 201, 96 Newington Green Road, London, NT 4RR

PUT COLOUR ON YOUR CHEST!

With Permaprints 1977 range of designs!

Now available
HOODED SWEAT SHIRTS

All designs shown in this advarmiasmant 38
available on this garment

ADULT -
SIZES ONLY egl |

UNIVERSITY

367 38" 40" & 42° 251. TOO THICK FOR L | | s
Colours: H-add. - : UNIVER SITY [ll A L
Black an PACK , E
poitalondd gl Availabl gi!uz 'LIPSE!:i.HLNEnaEH ks “'-.l. i y
Nadabie ] . -
DESIGM NO, 106. SPARKS Heawy. Cotton Flogce Lined or Printed TOUENCHIN o & =" THIS PRODUCT
WEAT SHIATS ROTTIN L .
el . EACH BranoAMAGH JB % | pial@ WILL GIVE SATISFACTION AT ALL TIMES - ~a
O10R 4 ANV 2) %loR £ AN VERY HEAVN | reeriemn ™ fE:3 - | . GUARNNTEED 10
{OR £4 ANY 2) 1O £8 ANY 2) COTTON td \
- Fieoce lined | BUNDMARE o B — 7 MAINTAIM ITS HIGH PERFORMANCE. )
Al designs shown below are available on Bath garmems = ATS | WINDGIVINSOUL § . IN THE COMINE YEARS i T
Delails as follows HOODED Ele £6.35 oach DESTROYIN :, CEMONSTAATIONS ARE AVAREBLE
Calouts: Red. Yellow, Blue Biack and White Printed.............. only £5.95 each LIRnin [ 238. CHICAGD W REQUEST ¢ 252 SUCKER (design printed upside down)
Do 5, Mac.8 Lucpe CE- :i:::w-nngltmn:r?d |:1lll|:u.|rB and COOLRIZZIN Fi i) ﬂngﬁ?”?@ 148, FRODUET
{106 Type T-Shirts atso available in ) | i A=t Pz Pabac ,& b e : :
(TR e . PATIENCE  fonacmeins oeur ot 0n) oo, Gipamani WOLK LS LIS CURE * SPECIAL OFFER %
When ordering stite size, colour o y : ‘plain. o e o

and one alternstive cokotr. j '5-'-5::‘5r'~‘3

Wﬁﬁ P e From PERMAPRINTS
E&Vﬁﬂ‘ Pendants only 55p each to clear or £2
o 3 for all five (postage included).

168, WORK 517. TRUCKIN'

186, STATUS QUO

Serene | stumble,
amid the flowers.
vind Iry to count,
lifies drinking hours
For me dull days,
du mal veist,

F'm a boozy fwced,

ul'-f‘m' arli .

- long

H I {nfckel plated) pendonts spprow 1%
.:o:::gu"' ;mnz;"&hfh. 5 titles -u-il-bh?%ﬂl.\' 55p each.
(or for all five) (A] razor; (B] scissors; (C) axe; (D)
hommaer; (E] knifs.

T00. NEW STATUS QU0

214, BIONIC
124. LIE DOWN cocK .
: ] SOB.STATUS QUD
ﬂTEN'?. ' S ot
cp untouched by € gy JOIN THE NAVY

SAIL TO FAR DISTANT PORTS
MEET PASSIONATE/ uqumd'rm_ BEAUTIES
A H

C
EMBARRASSING EXOTIC DASEASES -
222, JOIN THE NAVY , 150, PINK FLOYD (2)

peaTH OFF THE
= \ BA2s \why 1S MAN 0K

human: hands

[' CERTIFIED

all moving parts inworking order

GUARANTEER

- g IS PLANET ?
PUR; ' ’ 2 Wi 8 SPice
oS [ eitmene Wit A e
. = " Miteh Tray = DOOMED
227. MILCH TRAY TS E.'{HJB.IQNRé ﬁl%ll
( pRY Gy VE CIV THE PAVE RL0ODY SLOCAN? LT
FGCKINK ed IS:I' BLOODY SLOGAN wr Is an Mmln",
e . : CAUSED BY LACE OF ALCOHOL.
. SR zopel) s =

...............
.............

3, though 3 walk
."!ilylﬁlgﬂ hrough the valley o the habow o beth |
o 200 tvaro scveeo B shall fear o evl, ause d am Eiectric Lighi Orchestra

the meanest Son of a Bitch that 691, EL ORCHESTRA
ever ua}keﬁ in R = e e

: following for Postage and Packing: One

I Ptf:wirft f?spzézliw‘; f;:'ﬂ?mﬁp_ Two or theoo garments add
| gﬁn (70p far abooad]: Fnrl!wr;r nmr- garments add 45p (30p
; or abroad).

| ORDERS TO: PERMAPRINTS
{ (Dept. N.M. 153 P.0. BOX 201)

96 NEWINGTON GREEN ROAD,
LONDOM, N1 4RR

:
P
i
E

|

pleasa tedd the folkewing. Stats which garmert required e, Mo, snd thtbe
of deslgn siss slre snd colsurs lor sach garment.

groeps, wtc,
Have your
own design
printed
on T-Shirts
{min. 20) Write
in for
dataily

e e — S

g
:

Visit the

(Dept N.M.153)

[ anough roam owdier form Pl
mmﬁdm oy

B
£
]
:

_ -
237. STEELY | oA EEREL e

687. CHARLIE'S ANGELS DAN
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Full Colour Photo
Transfers on T. Shirts

;..# Exclusive to Anabas - Trade Enquiries Welcome

For Loose Transfers or Complete
Garments

[ ] g g
de  owwesavems TSSO

LI97 WINGS

TRETOTON T

!- : Also Availoble to Pevsonal Shoppars at:
Maost Harlequin Recoed Stores,

Most Virgin Record Stores,
Paperchese, 5 Exchange St., St Annems Square, Manchestnr,
and 51 most magor recoed Sloees theoughout the country,

0

N CohES '\
T144 LED ZEPPELIN o=
LG9 LINDA RONSTADT

H
FAWCETT: -MAJORS 1

LIST Jikdl HENDREX

Al denrgns of full eelowr phote tranalers are availabie on
fupeiior quality plasdard T, Shama, Cag Shewve 1. Shirts

Full eelour Phote Tranalers ara 100% washable and fade proal,
COLDURS: WHITE RED BLUE BLACK YELLOW
Transher ref . Mo . Name l
Aomfoed, Essox Colewr of shint Chice |
x.'

g iy Add 259 P b P to Total Ordes (30 sversans). |
Plossg sond | enclose Chagua/P.0. [ which inclodes P & P. I

TShiet [ Madivm [
Mami 0 I
= = - . . Addons B . {

3 TZ21 FLEETWOOD MAC L85 ELTON JOHM
Q311 BAD COMPANY .- e N s et =
——— e —— i — — —

diEEASYRIDER)

=y i,
Gl STYLE BRONX
Siim fit Jocket with shirred elasticaled  Front view -short Blouson Jocket with  Back view elasticated leathor back on
walstband and Mandarin collar, Swiss  pleating either side of Swiss nylon zip  Two panels making close fit to body and

nylon zip up front and two slanted pockits koy ring attached to left pockat
SUPERBLY MADE LEATHER JACKETS IN ORIGINAL DESIGNS poth styles:— i
MADE FROM SOFT HIDE SKINS, FULLY LINED AND MADE IN o £ DGGI EACH R j

ENGLAND. Colours to choose from: Dark Grey, Light Grav.
Oxblood, Black and Brown. Chest sizes: 36", 38, 40r, 42", 44* , STYLE BRONX 70p gomqu & packing

Te MWUVEW

l BORET
HILTBN I.EATHEHS oy Aot Borcisyesrd s W
1™ B

-mdmwmmmmwwmmrmmvl with tha amotnt ot £.......

THE IMPORTERS

First quality Italian rimless

sunglasses with graduated brown lenses.
and metal gold top frame

Available in EASY RIDER style or square
shape @ £3.50 per pair. (incl P&P)

Also available same styles but-with plastic lap‘irama
with same colour graduated lenses as the frame top. *

fname, address, and Postal Code.

Send cheques, postal orders, Access / Barclaycard Na's. to: 'M'r Amua‘Blulnwd

HILTON Plezsa allow 1014 doys for delivery. | "_.q.".m_

LEA Money back guarantes i tul
THERS satisfied if retumed Mn::llin“? I Cardblder's Addriss

Cheaping | Colours available:
l!u.lﬂll Double Postsgs Packing Smoke top with smoke graduated Iansas
,Egﬁ HF ¥ Jf l S5 Brown top with brown graduated lenses
| Pink top with pink graduated lenses

@ £2.00 per pair (incl P&P)

FANTASTIC FARRAH No.3 umn norm:[mr Post coupon to ; Solar Sunglasses Limited, 281 Regent Park Road,
7 MP ETE A E VALUE ws| | tsox20) 3sp London N3 3Jv ' '
S S S 7Y, L e e e e G
PIN-ON PLASTIC COATED 2% WIDE RN L Cs \'h“- % FARRAH . : R
b i | a5 Plamsa sontd I i e b wncioss
In this | Em&:}mmllm - P . 3
;Wﬂnmm:u . ® Gi % e L S e et SR
space w. pricos! Muppst , Name.. 4 : 5 ;
( Short or Nickname ) e a9+ 28 Sy pope At _ s

pla. a5

¥ Puifed sleavod dress £1.50
£4.95+35p php. Stita styln,
#ira, colouwr and altornativa I

colourAlpw ug 1o 21 daya
for delivery. Sond cheques M

Send to: SOLAR SUNGLASSES LTD
291 Regents Park Road,

\____'_Hmw fun Loo?musagxwmm'rm, : /

COWB0T B00T

100% Leather

P e

or F.O0% to:
JEMNIFER WALKER,
Daps. N, 30 Stag Leva,
Aahtesd, Surrwy. :

KT21 ITF. Trads enqumu wenloomn,

THE URlﬁlNAL OLD DENIM GEAR

SPLIT KNEE JEANS

£7.86 + 0Bp plp. Original old Levi or Wrangler
jeans 1o the knes, but flaring oul with panals of ]
maching old denim 1o 28° bofloms, Siﬂbﬂw!lll[ﬂlﬂ!" 5|
hipl and inside isg myssuramants. (Up to 427 waistl,

JEAN SHORTS

£3.96 + . Mdeal T mmereir, pea-viorr | )

Weanglor and l.w: oul-uﬂn. A:.:ﬂ:;o in sipes 22°-80" C.’AHGH-S No.2 £1. 1“
widist [giria sate hip) ADD 26p FOR P‘P
FOR POSTERS (TOT.

GREAT TO LOOK AT — GREAT TO WEAR
Winaterer the cccaion, Sdpech valuel

Hend bublt by craftsmen from top quahnp
lesthr inchuding the soles and hasels, They're
1aujh and westhirproal — hatg up-to-date

CAP SLEEVE T-SHIRT CARDS & POSTERS e o ot
B et s 1) 22 MooR sTREET e R R
the shans. Ord both for only £550 + B0p pép ! BIRMINGHAM 4 l

Aumilapte in ALL 51285 incluging half-sizes
= choow from Maturl or Tan,
Satiafation or money back. Immpdinis

JEAN LAPEL JACKET |

£7.95 + 85p plp, Micely fiiod Nared jacket with
gngle centra back venl, State chist'bus size

THE LATEST IN MODERN dhepateh
s JEAN WAISTCOAT || IS
W tw l.l:um-}gbndvn guys of chicks. Stais chest- a r
| MPERS

JEAN SHIRT

£7.50 + 88p php. Our ver populae old daenim joan
whert, winr it g3 & shirt or a jacket, Cut to fit guys or
chaghg. State choat/ bt aize

JEAN JACKET

96 + 70p plp. Smart short jacket in used denim. «
Pin tuek frant, motal bution fastening. Fantemie fit.
Stats chest/bust sioe Jr—427

JEAN SKIRT

Only £19.95 .

Tony Connar, B0A Thomton Avenus,
Londan Wad 100

I encloss crossed choquelP. D, Tar £ ae
Sl o (o 1T L | R e

C0.55 + B0p php. Cell longth skint made from old : PUAMIE i ciiaidans
i Lorvl oo SWrongler paans with W insen frond and back. ) N e o T
Stinte hip sive (30 —41) ; g=# ADDRESS
Plewss atiow 10— 14 dirys ditivery. I not fully satiafied ALLSPORTS 5
money will b refiinciod an all goods rrfuned o 208 MOULSHAM STREET 3
il i e L LS CHELMSFORD, ESSEX NME
2 mre O | FEama {4
danim [asns. Trade enquirfes walcoms. Tel: Chelmsford 84143 B B = ---‘

} i ¥ PIat Ih1] . » 1 T ik i . o " gy

v n = 'Ll
(e T T L TR AR TR TR Y SRR LW T TR ST (P FER o L T S LR 1 T T P P ety T S T TS T TR P |! |t.1 h Imilnl T |’ taig |=I,]|;;,0 NTIS o IE L e T T T T -I"l-'p T nj-}" .‘-1 : lr.v-hl'— ]u,n-i:nl
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WME Clasickied Section

Charge for Box Numbers is 90p. All Classifieds must be pre-paid.

RECORDING

12p par word

QUALITY MOBILE sound recording
sarvice — gigs, large or small taped liva -
- m.lpqrb results, reasonabls rabes, —
014511

PERSONAL

24p per word

ALONE! MEET new frionds, inexpon-
sive, confidential and efficlent service.
Writa: — Courtrywide Introductions,
ME/Martin House, Brighouse, Yorks,

BEAUTIFUL. GIRLS [from Europe,
Asia, Latin Amaerica wani mrmpond
e, !'rlnndlhdp.. mnrn?‘ Ba

photos ~ fresa,

IID&EOFH D—I-Dm Barlin 11, G.rm.ln'.-

FRIENDSHIP AGENCY for over aigh-
toons. Froo details Sua Carr, Somorset
Villa, Harvogate, Tel 0423 B3I525

.
mhm GET GIRLFRIENDS, what
1o 88y, to ovarcoma shyness, how
o ;:rh mgirli you fancy, SAE for frag
detalls: pt.  NM, 328 Abbeydaie,
Winterbourne, Bristol.

JAME SCOTT for genuina friends.
Introduction e gan wrﬁ'l llnml.tv
und w ulmEes. ‘— fraa.
Jane Seott,

Nuﬂh
Slrﬂnl. ﬂundunl.. Brlghm Sum BN

MAKE FRIENDS,
LEIBURE TIMES, Dept AX25; Chorloy,

Lancs: 50p fortnightly, pay mrﬁium
TIOMWIDE 1

Goldan Wheel, lenlpuo-! L16 3HT.
NEIL, migs you Helon, z
PEMFRIENDS, , NEW contacts, all

LEISURE " TIMES (50p),
htty, Pay afer receiving six. From:

Pm Society |RTES), Chorlay, Lancs.

l.mﬂ'l.'l.\r noaded] Ani-

aily £1,700 and oves in prizes] Subscrip-

thon £10. rﬂfffﬂrﬁlﬁ’hﬂﬂﬂﬂﬂnlnﬂ sand
Qur poatry imi

F(lﬂ Lid., 43 Now rogt,

Lendon, WC1, Dept. A3,

WORLIWWIDE
S.AE detalls: 393
Ruisllp, Maner, Midds.

--——-
puter Dating. .,
Find Friendship, Love or I
Marriage. Dageline, Europe’s
lurgesl mos w«-t:wlul and 1
reliable service for nll ages
in-all areas - Send for free
l coluur brochure & details Mow =
Io bnltlint Dropt (WM ¥
ngdan Road, London WH l
'I !J l]-l GXT 6503

LPs bought or part exchanged for new
rocords,  Large collections  urgently
required. Send rocords or lists with
S.A.E —F. L. Moora (Records)Lid., 167a
Dunstable Road, Luton, Beds.

A QUICK servico and fop prices
guaranteed for you unwanted LPs and
casselies. Any quantity bought. Send
dotails with sao for our cash offer by
return of past — Gama, Dept NME, 1
P.0. Box 54. Crockhamwall Road, Wood-
lay, Reading. Berks.

JACKIE DE Shannon singles and LPs
especially American releases on Libery
{ Imporinl labels. D! Telbot, 92 East Ella
Diriva, Hull. HUE 84N,

LOVE OF LOVED and ulhervezram

Bastlas singles. sas to John, A1 Ralcon

w Ll :i':mmnt. Sutton Coldfield, West
ands.

THIN WHITE Dwke and Reed bOD'HQﬂS
LPs and N-nluar Phladgu “Blank' Sucker
Blues e, WL J. Loawless,
Rmm otel, Portres, 8, Scotland,

MUSICAL SERVICES

12p par ward

m MONEY songwriting, Amazi

fron book talls how. — LSS 10-11 |
Dryden Chambars, Iiﬂ Oxlord Street,

Lo-m:lcm. W1. 6%p stam
LYRICS WANTED. HD publication
fen, 11 S5t Albans Avenus, London, Wd.
cogpyr i of| lx:;llll;r;‘s
Irrau-n o, PeCOr A

lnq mglﬂq‘k rilliﬂn mmnluni
aMous  Songwritarns,

mephh’m I:n::maliomr ri-
ters Association (NME), Néw Stroat,

Lirmerick, lraland.
YOUR SONG rocordod profession.

By, =— Hmuhlhﬁood. 130 Frankby, W,
Kirkry, “'1"

SITUATIONS 'MCANT

3p per word”

‘EBCAPE EMPLOYMENT on Liners,
Oil  Rigs. Expariance ' um

MECEE5aryY,
Datgits: Maritime Ermhvmom Guida,
Prica 70p. Working Haoliday & Fres

L

Movembareve Houss, Qakhill Avenue,
Pinnar, Middx.

GUYS UNDER 25 mi;-oimd for photo-
graphic modalling. BEpEENSE
needed, Kovin 540 5848 evonings.

PART-TIME MODELLING. I you are
IIB-H. qumﬁ.m up to 5° 67 I:-I:II gd lver

n Margeyel Wales, oto +
S.AE for details to: Paul Hahn, Im
International, 7 St Paul’s Aoad, E
torry, Marseyside.

Travel Guide, price B0p. — Mallex, .

MUSICAL
INSTRUMENTS
. FOR SALE
SEE PAGE 47

IISED

LN E

All lineage in this section 12p per word

. 607 8588 closed Mon/Tues.

DISCOTHEQUES.

DAVE JANSEN 01-899 4010

i !
% = mﬁ mg's“
Disco, 01-743 0193 and

mmmnmummrr
DNETWD ADISCOFD

RYOLU.
STEVE DAY. Tel. 01-524 4574,

LIGHTING EQUIPMENT

DISCOLIGHTS. 3-chan. Sound lagl'n)
£17.50, Strobes £22, sic,, elc., ofc.! Fred
catalogus. AARVAK, 12a (C), Bruce
Grove, London N17 01-808 8323

PRINTING
Postars, birthday

DISCO TICKETS,
invitations. — Davies (Printers), Windsor
Street, Swansea.

back to skiffle. Sunnys, 1912 Munster
Road; London, 5W6 01-385 5025,

ALBUM HIRE. SAE deteils Dianne,
Tew Rocords, Westover, bhybridge,
Davon.

BARGAIN ROCH SINGLES: Rare
Them, Dylan, Fugs, L. Raece, Mothers,
Hotlegs. List incl, 100'a 15p/200. Sae.
104 Falmouth Rd, London, SE.1.

BEST SHOP in London for "80s sing-
las. Adso deleted LPs, Curios, 453 Edg—
wira Road, Maida Vale, Near Littla
Venico, London, Wa.

BOWN RARE “ChengescneBowin”
{containg different version of John Danc-
ng} Offers, details. 5.0.. 45 Ongart Rd,

diestons, Suiriy.

BRITISH LABELS 195369, New and
used, large SAE. T.5.M. Rocords, 220
vlmla Aoad Wost, CLEVELEYS,

l:! CASSETTE LIBERARY
hire char sibscription nnlrt S‘mmp
— 1764 Coombe Lane West, Ki
Surrey.

e e m I
collectors & D.J" q S.AE 'Duhrv BE/ET
Wastarn Road, Hove, Brighton. Callers
wulmrm

ELVIS, CUIFF, Connie, Petuls, Dusty,
Cilla, Scatt Walker golden cldiss S.a.e.
— Bolb (NME], 3 Kingsmaead FAoad South,
Oxton, Birkenhaod, Merseysida.

EX TOP 30 records (198576 from
10p, Thousands of titles, hundreds of
stars, S.AE. for frea lsts. — 82 Vandyks
Stroet, Liverpool, LB OAT.

FUNHOUSE RECORDS prasent thair
Juna |1t incl International Submarine
Band, Kalsidosco Blue Mpgoos,
‘r’wniurondl, Bu , Amboy Dukss,

oney, m‘ and many
mote, S.0.6. ‘.ISBHIgh St., Margate, Kent.

IRVINE STEREOQ LIBRARY (postal).
an! buy  — borrow. Ti 50 and
beydnd. SAE  for details te: 7
Cambridge Foad, Hastings, Sussex.

KINKS, QUD, Stax clossics — MNaw
127 EPs onl-,.- £1.20 sach including post-
sge/oversoas £1.65 sap bargain rock,
soul, imports lists — 'Grapevine’, 16
Broomside, Kirkealdy, Fife, KY2 BG.

OLDIES SET-SALE. Hundreds of
dnre'tlnnn from the rock 'n' rall and best

arss. Sond large S.AE. for list 1o
GOO0D, Oldies Spacialists, 51
Alreton Aoad, Mmﬂnqnpm
ﬂ.ﬂsﬁﬂﬁﬂ?ﬂ hra.n&ed nzui\:tman.
Large 5.4E, plus i — 24 Upper
Hall Park, Berkhampstaad, Harts.

i READERS. Spesdy
chali rds and tapes. Tax fres,
large: discounts. Free, catslogus. —
Counterpoint, 12 Graham Road,
Malvorn, Worcs.

P 1 Thousands avail-
able, '86-76. SAE: 24 Southwalk,
Middiaton, Susse

ROCK ‘N IH!ILL Instrumental LPs!!
Hm shipment just arfivied including
Wandas Jackson — 15t LP, Rockin® with
Wanda, Piltdown Man, Slr1nF-e1ong
Wheals, Tornadess {Dble) inciudes
Away from it all LP. Champs — Go
champs ' Go, Evarybodys Rockin’, All
time hlla Gano Vincent — Bluejean Bop,
& Blua Caps; sounds Like, Rocks & Blue
Caps FRoll, Crary Times, Crazy Beat,
Racard Date, Sputmks — Gold Discs, in
London ote. British Instrumentals (Meek
Material ing. Kannedy March ate.). Plus
LPs by Maichbox, Flight ‘56, coven, Riot
Rockars, Flying Saucers etc. 5'5 tuut
arrived Confedarate Flnu: 24x
Collectors sundries — Paper
Sleaves (77) Cardboard Record Elmﬂ
7 % 10" st ete. Vintage Record Centre,
81 Roman Way, Landan N7 BUN. Tal 01
{Under-
ground — Caledonian Road — Piecadily
line — gna stop from Kings Cross)

SOUARE oresants
pupr‘ 1dﬂllmm‘l Har} Road,
Birmingharm, 824 SER.
BUPER VALUE Singles are avallable
from Seleiaadisc. Send S.AE. for '
ligt now 10 11 New Closa, Acle, olk,
NH‘JB 38G.
COAST art  band,
onkm Baau Bmmmnh Downliners
ote in glont suction, sas to Willie Teylor,
14 Forest Road, Edingburgh.

12" SINGLES, limited edition, ou'u

oic. For catalogue send 10p (deductal

from first order] large saa. We ore hn:lw

m hunt for paricular wanis (no boot-
}- sand ||:|: + sse Adrians records,

\:?. ckford, Essex. Dwverseas enguiries

welcomed

100 SOUL records EBS0 — 100
assored records £6.50 — 100 American
:-fglm rocords EB.50. Send cheque ar

J Goddard, 106 Canrobert S5t.
London, E.2,

RECORDS WANTED RECORDS FOR SALE FOR SALE
12p par word 12p per word 12p per word
ALL YOUR UNWANTED 45's and A CDLLEM- Draam shop, Punk ﬁ mm. ﬂ.l-ﬂ'l'bﬂwm

v T8,
F3-"78. Patti Smith, Lou Reed ‘73-78,
Neil Diamond, Ascoamith, Sex Pistols,
Damned, Clash, Johnny Thunder, Feel-

%ou-d. Littia Feat, J. Miles; T. Lizzy,
howadduw.lddr;mﬁ. Glitter, Glittar-
band, Efton “73- Steva Harley, Cock-

ney Rabel, SAHB "14-78, Roxy 7 74, T.
Rax 7278, Essex "74-76, HM. Kids,
10cc, Sparks, Bed Co., Skynyrd, Quo,
:"inhbane. ELP, G.lbri;l. " Ijl, O, T;élé:
e, Earring, Argent, R. Gallaghar,

Doluxs, D. Gillespis, K. Dea, C. Air,
Supertramp, Mahavishnu, H. Chocolate,
Garl'unlm'l. Mud, Rollers, R MecTell, L
Sayar, mﬂ L. Cohen, Purple
Ronson, Bill w.

man, Wizzard, M. T. Hoople, N. Y. Dolls,
Famity, Faces, Siada, Eno, Elkie Brooks,
Nazarath, D. Cassldy, Cream, lggy. Po 5
Joff Back. 5.AE. please for frea

— state Interosts. Cuim:rmnnurtnhnlm
— hand printed in varbous sizes from 3%
¥ 50 11" x 14, Mn back nunmnl&u

lan G Iﬁmsly;_u' osn, Bathey, West

Yarks,
BEATLES RARE Autograph [1262) All
4 on 1 sheet, o copy £2 eech, offars
over E150 invited for ariginal. Rose, 17
Larks Hise, Ferndown, Dorsat.
BOWIE FAMNZINE. Rare intar-
viows ot Z5p + large sae, 29 Painpwick
Road, Chaltenharm
PHOTOS. 10

COLOUR CONCEPT 1
colour borderless 314 x 5 prints only
E!za Inw Ehndn whlu l:m

loyd, Harley,
Ronstady, Tull, Tum Also Beach Boys,
Baowie T4 & 76, Alr, Kiki, F‘uaplo, Bll:k
mora, Dylan, ELD,
Hall/Dates, Emm\f Lou, Harrison, SAHE
Kiss, Zep Feat, Lofgren, Joni,
Nazarath, uun. Stones, Hoxy, Todd,
Sailor, Pattl, Sparks, Stewart, 10cc, 'th,

76 & 76, Wings, eic . Send see slatin EE
interasts, for proofs to Dick Wallis, 1
Hamiltan Hnud, London, SEZ7.

COLOUR 3 % 24, 0 .
ing, Bowies, Floyd, Ousen, and "l'f'lr::
more. S.a.0. for detsils to: BLP, 1

Pembroke Road, Mitcham, Surrey.
ELVIS, BEATLES, Stoned genuing
sutographs, Elvis Beotles record collec-
lium. sonsible offers Harper, 50 The

Crval, Dresden, Stoke on Trent.

ELVIS PREBLEY. Wes ara tha Elvis
import specialists in the UK
Film undtracks, E.Ps. Double and
single albums from around the world.
S.AE. to Flyover Roecords, 16 Cueen
C.gm!lnq Stroet, Hammersmith, London,

mmln:mn 10 colour
postcard gize photos £3.40 (12p poat-
age). Also latest tours of Fleatwood Mac,
Genesis, Tull, Stowart, Ba-Bop, Harum,

Horslips, Skynyrd, and Zappa. BIAW 10/x
#'s of sbove and following: Frankis
Milter, Graham Parker |, - Southside

Johnny, Cado Belle, Thin Lizzy, B, J.
Harvest, Mot etc. Set ol 5 for £2.30 (20p
postage), ALED . R 10 x 8
close-up of Cup!on i gaing for £1 post
free) For lists: s.a.8, Pete Still, 11 Greon-
bank Loan, Edinburgh EH10 55H.
FINEST KOREAN Ginseng 800mg —
ong months supply £2.00 or take advan-
tage of our speci 1uﬂuro1'lhmarnonlhu
supply for 30 plus a fres copy of
Pamala Dixon' u book on Glmang unnnl
prica E1.00), Send cnunbu
arder direct to Dietmart (Dept. GNMF 4

Flfe Rna»d Ki lunDSLirrw All ordars
n 1

l"Fl.ﬂn.lﬂu m L hi 5|u|r.

uuq:bnrnm ig wil nd, in

‘Barm  Balam® magazine, QLﬂ facts

discargraphles pletures unhr S-In incl. P
& P from Brian Hogg. Flat 1, Castellau,
Dunbar, Ea!l Lm.hlan Saullnnd

GREAT — Damingd!
Uitravon] Ruu\:ll Smm:nl Mﬂmdﬁud ==
‘Panache’ 20p + sas — 9 Osterley
Avenise, Isloworth; Middx

HEADUNES - SHOP - BY - POST.
Amarican PI A.m-moﬂlll, ot
Maoney SAE

catalogue: Dmm E! Hbghﬂtmp't Batifa,
Sussiic.

HEY I'M THE FOMZ or any other
slogan &%, printed on T-shirts £1.50 plus
dp por lofter or capg sleave T-shirts £1.95
plus m fotter, Colours: rad, whits,
bl State chest/bust size and
2rd colour. Also whita Muppata T-shins
at £1.9% Just-in-Tyme, Dept. MF. 35
Swaledels Road, Dartford,

IMPORT MAGAZINE san or IRC for
list, axample: 'Crawdaddy” 12 lssuss
wour — £11.40 sample copy ¥6p. Graffi
4 Shalbourne. Mar bomuuh ||:|.h|ra

NEW WAVE MAGAZINE. .Jam,
Vibrators  intsrviews.  Clash, Read,
Stronglors, ate. Simd A0p and 5.8 —
137 Chase Side, N

oafion

hbnd wiEhabie,
PEP. Bust sloes

cobr.

fll foona

4 EMBROIDERED SCOOPNECK
amothet . buauty from Sh-pn o
Bocapnesch

ﬂ?ﬂ. vn!:hﬂ [ wr\r mlwrfull-

wmbroidery  feptusing an  animal
z250

1 - 336

Colaurs IWOWF nlﬂ..ﬁ“ﬂ.hr

k, rar,
W!\. D'ﬂ "l\'l el
wur HH'I sir= um.l altarmadive

* 4 COTION DRILL LODNS
A goad quality cotion drlif in Ihl arigins hi
mada in Sl wure.ug

Hared

+ Hop

= WRAPOVER

AT
Just below thd nee

St wosrms the
weoathay, im ||Hp.g_

o 437 A"

Mo o Himm state
alne.

#0p P&P. Chest sizes

combinatin
coaom LB

CHEESECLOTH SHIRT 4

chackn, pla
dasim blia colour £2.78 + EBpF&P Sdres 30
it st
degign and your mnsl,

& WHITE CHEESECLOTH KURTA
guakty while naiural cotton cheass- ||

=|I?|H Rurts with while émbrgideny. ﬂﬂl'p'
= J0p PP, Cheal sizes 34" to 42" gich ||

CMI.IHEB EMBROIDERED KURTA
Saene styls o sbove  but with coloarful
embiroideny on a white DIC‘.EIWN L1765 +

SHORT SLEEVE RUGBY SHIRTS
Your Eddie Wasng rugby shirt in o
colgurs with whits coigur. 100%

navy feehite, redSwhie,
Strea: 327 10 38° chaat, |
wlalo YOUT 820 And Bn aiternative colour

MFMMM
Muuur

Plaase atate which

chest slie, has sinte bust

3T to Bust 347 po 47

Coloum:
PoEe ANy, TR
‘|n4ﬂ'ugu-rll. P{all:'l

P&P. -2 pairs 68p P&F
ulnn @roan, e, yailow, ) B Eo T GWI
RISt sizes BET 10 34T G.rlpﬂmwlpn’_ a3z
nside feg length), Plasss s silemastne
COHOLIFE: B0 YOUF WSt ik, Glru sabe youl
hip wire. Alps Blbck, dadk groan, padific bue,

.

langth, Whisa natursl
colour with o lrlm
iy

B8 1 28 PR Bim
I hips utrwards.

I:HE'ES'EEI.IH'"
Awmmack (A blue o brown
llulvurumd B8+ 2&)

35 bust

on IMQ\*"L!
e SiEe Bhky

0o, waksl J6° andd 787 givis h.u
I and 1T

HEAVY DENIM
JEANS

*ir Chur lhﬂE.ll-upvn all

Tnhm mi*

Nlﬁ blue
rgum in
cotion, £4.38 +

Wail kndwn make, Pre-ghasnk Dlus
indigo denim., Side VWestarn pockets
and back pockats and finihed with
loakhes frim,. 27" flared botioma. Gy
€740 + B0p PEF, Waist wros 36 10 36
|glrll 3F 1o 42" hips} 35 inside log
Innigih.

EMBROIDERED KAFTANS

background
oroideny down frond end beck and also on
Ihl soeves snd af

{busi 34" 10 4777,

with  coloured

Kaftan  100%
PEP, chast gl 37 o ADF
an 37 long.

DELVERY W0 DAYS, PFOSTAGE OUTSIDE Uk
OOUSLE. PLEASE 'WAITE

ADDRESS, COLDURS AND SIZE CLEMRLY. ALL GOODS
CAN BE EXCHANGED OR REFUNDED IF RETURNED
UINWORM WITHEN T DAYS . SEMD A P/D CHEDUE TO:

SHAPES MAIL DRDER (Daept S)
252 High Street,
Waltham Cross, Hertfordshire ENS NT8.

FOR SALE

m: par word
NME"S SEPT 63 1o March 69, 021-745
G402,

RARE ELTON John Tumblewsed
connection album with one frack cut
twice and another missing. Mint condi-
tion, offers 1o 16 Bevkelay Road, Loud-
waier, Bucks.

TOR, UTOPIA, Glancos,
Kokomo in Mostalgin 6 30p, postage
included, from: &8 Coleman SL,
Brighton.

SILVER DH8C in varmiahad frama 14°
»x 14" — [R.00. — Marsh, Esstwood,
Cave, Dunbartonahire.

WATER PIPES snd Hookahs, Decora-
tive glass bowls. S.A.E, Ocann, 81 High
Straat, Busso.

TRAVEL

12p por word

WORLDWIDE TRAVEL ot lowest
rates. Contact us for fast, eofficlant
sorvios, Inte bookings our wﬂlhw.
atudent travel also availabla.

Trovel, § hving House, lrving  Strest,
London  WC2H  7AT. Tel. 01839
T575/7576.

ENGAGEMENTS WANTED

Sp per word

A1 ACCORDIONIST. 01-876 4542
A1 PIANIST. 01-578 4542,

FAN CLUBS

12p par word

O'SULLIVAN Officisl Fan
Club.  Send stamped  addressed
envélopa to PO, Box 51, Newcastle-
wnder-Lyme, Staffs
AD SKYNYRD. Join Van
. S.AE to I’aull 13 Hawth
ate, Cravwley, Sussao.

INTD L
Zant's Ar
Close, Sout

TUITION

12p per word

DON'T LOSE Your Voics. Sing the
right way. New singing course,
complots on caasate tape, Classical and
popular £3.75p post free. For details
sand S-Dq.E 1o Hattrick Music Services,
. B Foster Lane, London EC2V

GUITAR HELP with graded skght
resding. All styles; theory, harmony,

mlodghuwitlnq inivers, advanced. —
John Chandier 01- €455

? .
papers.  Comprises  koy  questions

complete with modal answaers. Pe
for last minuted revision, 90p — Tony
Millard, 6 Connesught Rd., Weaymouth
THE IVOR MAIRANTS POSTAL
GUITAR COURSES Holp rnu becoms &
porfoct tachnician. A ol cassetta of
the exercises in the 12 lesson plectrum
guitsr course recorded by Ivor Mairants
E JI'IWCH:IUID:& Camlm l'wssapanlrh
uitar Course in proparation. Sand for
IVOR  MAIRANTS

perticulars 1o
MUSCICENTRE, 56 RAathbone Place,
London, W1P 1AB.

BANDS

12p por word

A1 BANDS — 0076 4542

MSCOTHEOUE BANDS groups —
Tel. 01-361 9385, s =

WANTED

12p par word
12p par word d
12 PAGE catalogue of books, records, SOMNG LYRICS wanted, ﬂxcl:inp
‘and grogramming aids of interest 1o all proposition.  Dalails - (sse}  Mobert

radio’fans and detjays. Fullv Hlustrated.
SAE P.O, Box 62, l‘:a

Noakes, 30 Sneyd Hall Road. Bloxwich,
Stafordshire.

ACROSS
1 Special Friends of Max out
of San Francisco, America’s
most ﬁnglap!lua cult rock
band (6,8)
7 Eﬁ?" talking shy (anag.
9 From R. Music to R. Follies
10 & 25 Was it about Mick
Jagger or Warren Beatty
and does anyone still care?
(Courtesy Cynical
Crosswords Corp.) (5,2.4)
11 Co-host at the abandoned
luncheonette
12 Beware that lady soul
singer!
13 & 15across Absentee
ceecee
15 Seeabove
16 Ike and Tina supporters!
17 American comic strip
horrorshow rock gwoop
18 Alone again or
unaccompanied
19 Monkeeperson formerly
20 British rock vets,
contemporaries of the
Stones, Small Faces and

of Fami
24 x3for Abba 45
25 SeclD

DOWN

1 Anout-take of UK blues
boom, they've made a
madest fortune in the States
while remaining virtually
unknown here

2 Ak.a. McKinley
Morganfield (5,6)

B —

.

3 Lovin Spoonful hit in
celebration of the home of
C&W (9.4)

4 Spirit axeman sounds a
suitable subject for study by
Masters & Johnson! (5,10)

5 '69 Presley hit, went 1o No.2
in the UK {2,3,6)

6 MNautical
scoffers

8 5. Span's seasonal hymn E

14 Moronic pop gwoop — we'll
read that again—
Mormonic pop group

15 When Charles Harden

18 Ms Wright — but wrong for
Stevie

21 Carole King’s maiden name
= former Beatles and
Stones boss

LAST WEEK'S ANSWERS

gmogs:ui “Sweet Talkin®
uy': 6 “Let's Twist in"- 9
Brenda Lee; 10 De?&g?:lrn 12
Peter Grant; 14 *'Hair™: 15 Dave
Gilmour; 17 Luh; 19 Island; 20
Wilko (Johnson); 21 Jose
Feliciano; 22 Henry (Cow); 24
Frampton; 25 “Moment'; 26
Peter.. DOWN: 1 “Solsbury
Hill”; 2 Esther Phillips; 3 Lesley
Gore; 4 Grace (Slick); 5 “He's A
Rebel™; 7 “Weaver's Answer™;
& *'Never A Dull (Moment)™; 11
Frankie (Valli); 3 Tammy
Wynette; 16 ne Clark; 18
Johnsom n; 21 John (Denver); 23
) mfl-

Pablished by 1P Magazines Limlied, Kings Reach Tower, Stamiond Street, London, SE1 9LS, al the recommended maximum price shown on the cover. Editorial and Adveriiseroent (Hficest Kings Reach, Stamilord 50., 5.E.]. Printed in England by Northamptonshire Newspapers Limited.
RKettedng, Nerthamts, T.U. Registered ot the G.P.O. as o newspaper. Sole Agents. Australis und New Zealand, Gordon & Golch (Asiu) Lid,. Souih Alrics. Ceniral News Agency Lid., Ead Alricn. Stationery and Ofice Supplies Lid., Publishers.
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SHORT HAIRS gob .on long
hairs.
Long hairs gob on short hairs.
Dylan is a dollar millionaire
with Frank Sinaira's manager.

Zappa calls his own albums
product. ’
Neil * Young, Captain Beefhart,

John Lennon and Joni Mirchell are
nice and comfortably off in the States.

The Stranglers, The Clash, The
Damned, The Jam have contracts
with respectable and institutionalised
record companies.

The National Front gets stronger.
The Left grows weaker. The idea of
Socialism becomes more  distant.
Seciarian and elitist rock: critics write
divisive articles which help to turn
young kids into factions and cliques:

Chauvinism becomes acceplahle
apain. Eric Clapton turns into Bing
Crosby. The Grateful Dead become
the Syd Lawrence Orchesira,

Mr. Bill Walker, prospective Tory
candidate for East Perthshire, calls
for a return to conscription to “help
the fight against crime”. (Guardian
13/577.)

New-Wavers slag off Hippies:

Hippies slag off New-Wavers.

The real question is; how much
importance will the divisions- within
rock have, when 'The Power™ finally
gets around to. mailing us. their
conscription draft cards? And further
than that, who among.us “all” will
have the nerve and the guts to tell the
military authorities to fuck off when
they come knocking?

Workers and. rock fans of all the
world unite.

GLYNN FOX, A Scared Bulfdmg-
Trade Worker, Nottingham.

An LP token for the overview
captain. Couple of points though;
materinl success alone doesn't spell an
artiste’s downfall (it never did Shakes-
peare any harm right?) — it's the
compromises he makes (or doesn't)
and his ability to sustain a meaningful
vision thal are important. And you
don't really think the army wants the
lﬂ:uof}nuhiumﬂsdnynu"—
N.S.

IN MNEIL Spencer’s Clash review /
piece, he says what have the Clash /
* New Wave done?
{a) Got the kids playing again.

{b) Put-the shits up the superstars.

(e} Helped break down the social
barriers between black and white.

(d) They are anti-National Front /
Fascist.

(e). The Clash reflect better than
any other band what it’s like to be an
average youngsier living in the 70's.

Basically I'agree a lot with what was
said — OId Wave/New Wave, only
the names change, the song remains
the same. He says the Clash
depressed him and were violent and
nihilist, but Neil mate, that’s what
they are singing about.

We've got no fulure — you're one
of the lucky ones: you got a good job.
How can music mor be depressive
when you're Singing about
depression?

It's a social erime that there should
have to be a group like the Clash —
they're greal and that's bad news.
TONY LEVENE (A Guttersnipe),
Southend On Sea.

Point (b) [ find doubtful; the super-
stars are crying all the way to the bank
and the mext lot of superstars are
already on the way. Point (¢} is even
more debatable. And the most
depressive circumstances have some-
thing produced the most joylul music
(assorted blues, gospel, reggae, rock).
But yes, I'm lucky, and yes, “Tomor-
row for the young, the poets explod-
ing like bombs” — W. H. Auden. Or
straight from the horse's mouth . . .

I AM young and want to rock to
young music, Seeing the Damned or
the Jam on stage is great because they
are-my age group.

I' don't put down the Stones or the

_Beatles. I'd love to go back in time

and see a young Keef Richards, but [
can’t — so the New Wave of young
music is the best thing to happen for
my generation,

ALAN YOUNG.

THURSDAY THE 19th of May was a
day to remember, a day that will go
down in history — The Jam appeared
on Top Of The Pops.

MALCOLM MAX SHEPHERD,
Penarth, 5. Glamorgan.

So they did and . .

NEIL SPENCER didn't realise how
spon his prophecy would come true
when he said: "I don't see what's 10

Tom Penty and the black
man'’s burden

stop the new generation of rock rebels
going the same way as their succes-
sors,”

Yesterday 1 decided to watch
T.O.T.P. and lo and behold the New
Wave — supposedly against the estab-
lishment and mstitutions — were
represented on the programme by the
Jam, and nothing can be more estab-
lished and institutionalised than
T.O.T.P.

Sadly, on Thursday May 19th, 1977
The Jam became part of the establish-
ment — Paul Weller's guitar wasn't
even plugged in, somebody was hold-
ing the guitar flex taut to give the
impression that it was plugged in.
Unfortunately somebody neglected to
tell the cameraman that we weren't
supposed 1o see the myslerious
ghitarflex holder, .

Then the three welve year old
punks attempting to pogo at the front
of the stage! This illustrated how
superficial the emotional response of
the new wave followers is. It often
seems that the group playing on stage
aré merely playing support 1o the
poseurs in the audience, and yes 1
have been to the Roxy.

Essentially today’s youth still holds
the values of yesterday's youth as
relevant, i.e. firstly money and, as the
Dictators sing: “nothing matters in
this crazy world except for cars and

girls™'.
BERNIE, Mid Glam, Wales.

Look, there's no set of New Wave
‘rules’. The Jam have mnever
pretended to be ‘anti-establishment’

I |~"~'E\\?11-'.1

\\\\ |

Which of these men is an old-wave superstar? Why isn't he smiling? See second lesier, then scribe your
jibe to GASBAG, NME, 2Ist Floar, King's Reach Tower, Stamford §i. London SEI 2LS.

AGGA

If this is page 60, it MUST be GASBAG.
Or let’s just settle for:

BAGGA

HEY

— quite the npposﬂe — 50 it seems
folly to knock 'em for appearing on
TOTP, especially when they provided
a real and vital alternative to the
customary dross. — N.5.

I AM normally articulate but have
just seen the Clash. 1 thought they
played bloody awful but [ liked them.
AN OLD (YOUNG 21) HIPPIE,
Swansea, §. Wales.

Oh.— N.S.

CAN 1 just say I'm going in search of
Alex Harvey?
THE LOCH
(Mrs. ).

1 cam’t wait for the ensuing album.—
N.S.

NESS MONSTER

THE REASON Rock Foliies failed in
its previous incarnation, is failing in
its present incarnation, and will
almost ‘certainly fail in any (Bismil-
lah!) future incarnations, is this;
Whatever superficial charms it may
possess, no matter how ‘daring’ the
dialogie or ‘provocative’ the situa-
tions, Rock Follfes is false. Itis incor-
rect. It does not happen that way.
Ne. dramatic production can carry
that weight of inaccuracy and succeed
on any terms other than the most
unecaning and uncritical,
CHARLIE CHIME, Rye, Sussex,

P.S. I'd like 10 take this opportunity
to get everybody  interested
in the Later Roman Empire. Ina year
or 1wo — (this lerter has been cut for
regsons which should be painfully
abuious — Ed. Gibbon).

Is this the real Charlie Chime do you
think Charlie? — N.S.

Yeah, it's Tony Tyler alright, who

else would include their own foke
Ed's notenote?
Mirray — T.T.) M.

»

WHY 1S lan Hunter an-egotistical
pompous wanker not worth 4 senl-
ence, let alone the mnddlc pages, of
the NME? ;

Why doesn’t he and his cqually big-
headed lead guitarist Earl Slick realise
that they awe everything to Bowie?

What is the differcnee between
Hunter's “tough™ pretensions and

"ELP’s pseudo-classical prcicnsmns“

How come a “'street musician” who
understands “how much bulishit the
star trip is” loves the glamour?

Why is he a hypocrite?

Why should he make excuses for

event? Is that his excuse for never
really making it anyway?
RON WADWACER, B:mmgham

HAVING JUST  atended the
Lofgren/Petty concert at  the
Hammersmith Odeon, | must inform.
you of a disturbing factor that I
noticed during the Petty show, -

1. purchased Peity’s. album: a few

— C§ Waich it

' being pissed on by ELO before the

Letters Edited
by
NEIL SPENCER

months ago and was surprised at the
dubious nature of the lyrics of “Stran-
gers'In ‘The Night" and at the general
direction of the sentiments expressed,
Being Black and having greatly
enjoyed most of the album, you can
imagine my chagrin, especially at the
line in the song where Petty sings
“God damn you you've
blown away my dreams!™

The blanks are due to the record
company or someone involved exer-
cising some measure of censorship
over Petty’s lyrics (one of 2 occasions
— this also happens on the track
“Luna"). On the night of the concert
Petty filled in the blanks with “Black
Bastard” loud and ‘clear over the
mike.

Considering that Peuwy 15 being
acclaimed as the nising star on the
rock 'n* roll horizon, one finds this
aspect of his ascendancy particularly
distasteful and unwelcome, which is
sad when one has witnessed his obvi-
ous talent.

When one also considers that he is
touring with the excellent Nils
Lofgren, whose band contains two
Blacks (would Petty say “Bastards"?)
— the Rev. n&mck Henderson and
Wornell Jo — one can only
wander. at the underlying sentiments
that compel Petty to sing loud and
clearly “Black Baslards” prior to the
appearance of these wo musicians.

Of course, I could be wrong and
with the general social situation n
Britain, the rise of the Mational Front
and other racist organisations, 1 hope
that T am wrong and that T have
misinterpreted  his - feelings. Some
comment from Petty -would be
welcome in clarification, ;

However, if Petty’s sentiments are
sa racially distasteful that they have to
be censored from records, one can
only hope that Petty's:ascendancy will
be as short lived as a fivepenny
Tocket. We don't need him that much.
A. K. ODAMTTEN, Kingston-On-
Thames, Surrey.

w

Right, score ten for vigilance A.K,
and go to the back of the class Petty.
Or at least make a public denuncia-

ﬂnnoilhtnﬂeglﬂnnlbuve— N.S.

RE: The ‘Sweethearts of the Odeon®
Feature in NME 21/5/77,

Could the Roger McGuinn who sat
-down with Chris Hillman and wrote
“So You Wanna Be A Rock And Roll
Star™ because he felt the Monkees
were “an insult to our trade”’, possibly
be the same Roger MeGuinn who is
reputed: to appear (along with one
David Crosby and one Stephen Stills)
‘on a track called “What Am | Doing
Hangin, Round” on The Monkees’
“Pisces, Aquariys, Capricorn and
Jones Lid . .5*?

PAUL HIGHAM, Oxford.

= Ye&s yes, 'ewaallueynnrhnmnr-—-
DAYEY JONES:

Fined two m,-ﬂihty points. Next, —
N.5.

I DON'T know about you Tony, but I
think it's bloody stupid shovin' on a
‘Fab Four' special at 10.30 on a Satur-
da:.- night when we're all down !hq-g

DUNK ) (Nmr
Glasgow.

H it had a5 much to do with the Fab
Four as the ‘soul’ ramme had to
do with soul (15 minufes of Pat
Boone, ten seconds of James Brown),
you were betier off down.the pub. —
MN.5.

The' ' Barrows),

1'AM not writing 1o your comic 1o air
my grievances, nor am [ going to give
a long boring list of the bands who will
save the world.

BRIAN THE RAT. Clare College,
Cambridge.

Adright, if you won't do it, we'll just

have to do it for you. For a start we
can't stand all these incessant Sex-
Pistols references, we hate Nils
Lofgren's preity boy survas, tlilﬂi-
folkies are a disgrace,

everything would be hunhy dory ii
10111:.' John Lennon would return, Bob
Dylan would finally spill the secrets of
the universe, and CSM were to be
made Minister of Kulchur, Further-
more, The Eagles and Genesis are
sissies, and you should all listen to . . .
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GABBA gabba we accept 'em, both of ‘em, both of 'em . . . Dolly Parton tries on a new Ramoneform bra in living NMErex.
Documentary evidence: CHALKIE DA VIES, You can see a whole lot more of Miss Dolly in next week's uplifring issue.
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“ROXY ROLLER"”

RAK 256
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“PASSING STRANGERS”
Philips 6168 018
EMI MUSIC, 138-140 Ch(a:‘r_!mg Cross Rd., London
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° 'THE WILD SIDE of Unca

Lou? T-Zers wonders how

- Lou Beed's tranvestite
“chum"” Rachel acquired the
cut which needed medical
treatment during the

couple’s stay inthe UK, and
is further informed that the

il “Juvly Rachel apparently

» caused mild apoplexy among

g fellow travellers when |
performing a costume
change from male to female

-attire during her and Lou’s

flight into London . . .

Could thie plot of Rock Follies
run something like this?: The
Little Ladies become a fourpiece ~
adding the Welsh singer from
last week's episode, then quickly
revert Lo a trio by axing the

* tiresome chick from Cambridge.

Finally, in the last few episodes,

the whole schmear —

- writes Charlie Chime— becomes
a vehicle for the Julie Covington.
character who poes solo and
congquers the world, We're not
saying that this is the plot, just

= that this may be the plot .

In Chicago Getle l:lumﬂer.
recorder of the R&R classic
“Duke Of Earl", sentenced toa
= 'year in the slammer for peddling
heroin. Chandler made the
< mstake of dealing to a Fed
working undercover, , .
According to the Sunday
Times Keith Emerson plays.
electric guitar and can be seen
throwing it 81 the audience on
next week’s All You Need Is
_Love which, incidentally, is
based on a séript by the demon
Lester Bangs person one of
whaose irregular contributions 1o

- NME can be found on page 7

a this week .

The t'ullowmg T-Zerhasbeen
» « sloredin a time capsule front’,

1965, U3 auditions currently

lalung place for the movie

version of Hair, the avant-garde

(sic), hippy (alc} rnw::u! {sic)

which shocked. yoy

grandparents a t}et:adc OF 50

back.sic. ..

In'Beverly Hills, Los Angeles,
this summer’s tours of the movie
stars’” homes take in the Cher
residence, where the mini-bus
guide invites tourists (o guess
whether it'll be Gregg or Sonny’s
turn to visit, Our man in LA
reports sighting Grepe's black

-igep in Cher's driveway on the

day he was there Jast week . . .

Cameo appearance of The
" “irds (the Brytish Birds) and

onest Ron Wood in the horror

—rté Killer Bees shown on

= Friday Iast . .

“whe Sayings of John Henry
Dentschendorf Mo, 37: 1
persanally am taking
respansibility for ending hunger
in the world," John Henry a.k.a.
Denver told a gathering in
Diallas, The occasion was a
lavish banquet costing some
£100ahead. ..

“Tome it wag & very mystical
place, " says- Van Morrison of.

IHIIIII

IIII H

A WEEKLY SUPPORT

Cypress mrc nue, Bcf[au the
streel immortalised in the song
on “Astral Weeks" — but he
hadn't reckoned on the new
resident of Mo, 17 (“The
Parsonage™), none other than
Ian Paisley . . . :
And while we're in that
vicinity, Art Garfunkel buisy
laying down tracks for a new
album (gosh, we can hardly wait)

“with civil service punks The

Chieftains . . .
Kirk Alyn, who played
Superrranin the "40s, has filed a

“ten-million dollar lawsuit in LA

claiming that he suffered “severe
emotional shdck and mental
anguish™ on discovering that a
picture of him in his Superman
drag had been used on a plaque
with the title *Super

Schmuck™.. . .

Judas Priest in “'We will never
play New Vie again” shock. So
outraged were J, Priest, on their
first-ever N Vic headliner over
the weekend, at the way they
claim the security men (man)
handled the crowd, that they've
decided never to play there
again. Thesame goes for all acts

“handled by their management

Arnakata, incloding Be Bop
Deluxe, Strawbs and Pat

“Travers. Priest have been so

upset by scenes around the
country that next tour they

‘intend o take their own security
1o protect fans from bouncers . . .

Nick Mason, whose 1967 EMI
biography sheet listed his
hobbies as “rebuilding Aston
Martins and driving Lotus
Elans®, gifted his wife Lindy a
racing car for her birthday . . .

Useful and useless
information: Estimated value of
Elton John's collection of
custom-made spectacles put at
500,000 dollars . . . Bryan Ferry
packing 'em in Down Under-. .
.The Jam apparcntly signed with
Polydor because they wanted to
be on the same label as The Who
- - - Hideous RBill Gangrene
signing with Decca because he
wants to be on the same label as
The Bachelors . . . The Mekon
returns in this week's issue of
2000A D, the well-known nasty
comic . .,

Alex Haley being sued by Dr.
Margaret Walker for alleged
plagiarism; the doctor claims
that Haley copied parts of her
novel Jubilee, a story of black
slavesinthe US|,

Gram Parsons” widow,
Gretchen sueing the funeral
home that allegedly handed over
G.P."s corpse to two men
wearing jackets emblazoned
“Sin City", and who signed the

" Nobody'™', The samic two
hombres later set fire to the
bady by the roadside in the
California desert. Seems
Gretchen has also instructed an
investigator 1o call rock mags for
all clippings on GP so that his
“monetary value™ can be
established . . .

Anyone planning 1o write
away for the Bob Diylan fanzine
TBZB described in Patrick
Humphries Thrifls piece last
week should be-advised: The
magazine has changed its name
from TBZE (Talking Bob
Zimmeérman Blues) 1o the
shorter Zinymerman Blues,
Maore importantly it has changed
its address; Brian Stibal is still
the editor but now he’s at 4104,
30 Bay State Road, Boston,
Massachusetts 02215, A year's
subyto Britain will cost you six
dollars. ... :

Apart from being asked to.pay
for some of their "free’ drinks at
the apres Kevin Ayers gig
knees-up at the Zanzibar
cockiail bar, the guests refused
Lo be detracted from their
chit-chat when Ayérs gave an:
impromptu performance at the
pianoforte of “Bananas™, a song
he had performed an hour
earlier on stage. Miniscule
manager John Reid, annoyed at
the lack of interest afforded his
artist, took over the microphone
and ordered everyone to belt up.
It was like water ona duck's
back. Atwhich point Mr. Reid
bulldozed through the chattening
throng, poking people, and
bellowed “shut up!™ This
provoked spectators to respond
with the age old clarion call of

“Wanker!!" Such old worlde
charm . . .

In new F F Coppola pic
Apocalypse, Bill Graham piays a
sleazy press agent. 15 there any
other kind?"" we ask.

Hot on the heels of "."exas
Chainsaw Massacre prepare
yourself for Hellywood

Mearcleaver Massacre . . .More

variations of a threadbare
theme: Tokyo Emmanuelle for
summer screening. Wonder
when they'll get around to
Benfleet Emmanuelle? asks
Hideous Bill Gangrene!! . . .

T Eddie & T'Hot Rods mixing
“Live At The Rainbow™ EP
which includes “*On The Run™
and *Hard Driving Man™. . .

Rod Stewart’s London office
deny reports elsewhere that the
reason for his brief visit 1o the
old country, during which time
he checked out Nils Lofgren,
was specifically to have his
barnet cut. *Even Roud's not that
silly," said 4 Stewart
spokesperson . . .

After eighteen months of total
obscurity Blast Furnace and all
new Heatwaves poisedio . . . o

.. well, threatening to play
anyway . . .

Handsome Dick Manitoba
and The Dictators hot for the
blood of Rat Scabies. Scems the
drummer made a dive (literally)
for a chick in the audience
during The Damned's recent
stint at New Yawk's CBGBs,
and said chick turned out to be
Handsome Dick’s very special

Staff:

Tiny. Stewirn
Steve Clarke
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Julic. Burchill

Contributors:
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Edward Barker
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Lester Bangs

John My

girliriend . . .

Tom Petty And The
Heartbreakers almost didn't get
to complete their recent UK trek
supporting Nils Lofgren after
disagreements between the Petty
and Lofgren roadcrews at
Hammersmith Odeon . . .

Hadtohappendept: New
mavie The Carfrom Universal
Studios combines the themes of
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fanr bl

Death Race 2000 and The
Ormen, viz one black driverless
automobile under demonic
possession which tears around
the USA giving road-users
pretiy nasty surprises. Next up

(and thisis for real too), & flick
from Death Race director Paul
Bartel entitled Frankencar — wi
figure you can guess what that
one's about, Bve kids and
careful how you cross the road . |

NEW ALBUM PRODUCED
WITH FRIENDS |AMES BURTON

| BY BRIAN AHERN K55516
GLEMN D HARDIN: EMMYLOL HARREIS
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Sex Pistols' God Save The Queen.

It won't be on the new album and it may not be
out at all for very long.

So get it while you can.

Sex Pistols' God Save The Queen.
Available only as a single from Saturday May 28th

at shops with the sign. ,

May 28th, 1977

e

Virgin Records VS181

wlF



