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Week ending June 11, 1977 seaT
Bxgh
At a
| DON'T WANT TO TALK ABOUT IT /
FIRST CUT IS THE DEEPEST
Rod Stewart (Riva) 7 1
LUCILLE........ooiei Kenny Rogers (UA.) & 2
A STAR IS BORN (EVERGREEN)
Barbra Streisand (CBS) 9 3
AINT GONNA BUMP NO MORE
Joe Tex (Epic) 7 2
HALFWAY DOWN THE STAIRS
The Muppets (Pye) 2 5
GOD SAVE THE QUEEN
Sex Pistols (Virgin) 2 &
THE SHUFFLE ....... Van McCoy (H&L) 8 3
GOOD MORNING JUDGE
10cc (Philips) 7 &
YOU'RE MOVING OUT TODAY
Carole Bayer Sager (Elektra) 2 9
GOT TO GIVE IT UP
Marvin Gaye (Motown) & &
TELEPHONE LINE
Electric Light Orchestra (Jet) 3 17
O.K. . Roek Follies {Polydor) 3 7
SHOW YOU THE WAY TO GO

The Jacksons (Epic) 1 13
LIDO SHUFFLE........Boz Scaggs (CBS) 4 11
SPOT THE PIGEON
Genesis (Charisma) 2 15
BABY DONT CHANGE YOUR MIND
Gladys Knight & The Pips (Bud2sh) 2 18
TOO HOT TO HANDLE/SLIP Y. 3
DISCTOTHIS............. Heatwave (GTL) 5 14
PEACHES
The Stranglers (United Artists) 3 18
MAH NA MAH NA
Piero: Umiliani {(EMI Int) B a9
GOOD OLD FASHIONED LOVERBOY
CQueen (EMI) 1 20
WE CAN DO IT
Liverpoo! Football Team (State)] 2 13
HOTEL CALIFORNIA.. Eagles (Asylum) B8 &
NATURE BOY
George Benson (Warner B) 1 23
FANFARE FOR THE COMMON MAN

Emerson Lake & Palmer (Atlamtic) 1 24
BE GOOD TO YOURSELF |
Frankie Miller {Chrysalis) 1 25
DISCO INFERNO .. T!ammps{.ﬂ.tlamlc} 3 15
SHEENA IS A PUNK ROCKER
Ramones (Sire) 3 21
TOKYO JOE........Bryan Ferry (Polydor) 4 12
YOU'RE GONMA GET NEXT TO ME
Bo Kirkland & Ruth Davies (EMI Int.) 1 29

DON'T LET GO
Manhattan Transfer (Atlantic) 1 30
BUBBLING UNDER. ..

JOIN THE PARTY — Honkie (Creole).

ALBUMS

5 E§ x
A Week ending June 11, 1977 5325
This Last a5od
Week + "3
T 420 CARRIVAL.....oomiaiasisionssssain Abba {Epic) 29 1
2 (3)-DECEPTIVEBENDS ...... 10¢.c. (Philips] 6 2
3 (1) HOTELCALIFORNIA.. Eagles (Asylum) 24 1
4 {4) ASTARISBORN...Sound Track{CBS) 9 3
&5. (5} BEATLES LIVE AT THE HOLLYWOOD
............................................ (EMI} &5 &
& (6] ENDLESS FLIGHT
Leo Sayer (Chrysalis) 22 2
7 (10) THEIR GREATEST HITS 1971-19875
Eagles {Asylum) 44 1
8 (8] RUMOURS
Fleetwood Mac (Warner Bros) 16 8
9.{12) ALLTO YOQURSELF..Jack Jones [RCA) gt
10 (7} IV RATTUS NORVEGICUS
The Stranglers (United Artists) 6 6
11 (15) SMOKIE GREATEST HITS
Smokie (Rak} 8 6
12 (28) BOOK OF DREAMS
Steve Miller Band (Mercury) 2 12
13 (9] ABBA GREATESTHITS............(Epic) 62 1
14 (21) NIGHT ON THE TOWN
Rod Stewart [Riva) 29 1
15 (17) A NEW WORLD RECORD
Electric Light Orchestra (Jetl 27 8
16 (19] THE MUPPET SHOW..........coceounni (Pya) 2 18
17 (24) ATLANTIC CROSSING
Rod Stewart (Warner Bros) 50 1
18 (25) EVEN IN THE QUIETEST MOMENTS
Supertramp (ABM) & 18
19 (14) ANIMALS........... Pink Floyd (Harvest) 18 2
20 (—) BESTOFFACES.........ccocovvninnnns Faces 2 20
21 (—) SNEAKIN' SUSPICION
Dr Feelgood (United Artists) 1 21
22 (23) SONGS IN THE KEY OF LIFE
Stevie Wonder (Motown) 34 1
23 (13) PETER GABRIEL.................. [Charisma) 13 11
24 {18) IZITSO............0soee. Cat Stevens (Island) 4 18
25 (20) TIME LOVES A HERO
‘ Little Feat (Warner Bros) 4 20
26 {16) PORTRAIT OF SINATRA
Frank Sinatra (Reprise) 14 1
27 {(29) BEATLES LIVE AT THE STAR CLUB
IN HAMBURG..................Beatles (RCA) 2 27
2B (—) THIS IS NIECY Deniece Williams {(CBS) 1 28
29 (30) HOLLIESLIWEHITS................{Polydor) 12 5
30 (11) THE SHADOWS 20 GOLDEN GREATS

(EMI) 13 1
BUBBLING UNDER . . .

LACE & WHISKEY — Alice Cooper (Warner Bros); ROCK
ON — Various Artists (Arcade).

LIVEYEARS ACD

Week 'cading June Gth, 1972
Lt Thais

Week
1 1 METALGURU...o T R e, T. Rex (T. Rex Wax Company )
5 2 VINCENT nmm_lumum:-
N R R R L AN e e e e John (DR
3 4 OHBABEWHAT WOULD YOU Hmmsmct:ohnhh}
L ATM&MTUIWA?MGFH&TTHEHDW

The Drifters (Atlantic)
130 6 CALIFORNIA MAN. isieisisssstiasansssiasssssinses The Move (Harvest}
4 7 COULDITBE FOREVER David Cassbdy {Bol)
7 B LADY ELEANDR......cocinais sesrisisassiissenioss Lindislarne (Charisma)
4 9 SISTERJANE e New World (Rak)
2 10 MARY HAD A LTTTLE LAMB .. ooiiissrnarrseessnsssensissn Wings ( Apple)

< TEN YEADS AE[]

Week ending June 1iih, 1967

13 YEARS AG

Week ending June Hih, 1962
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4 5 DEDICATED TO THE ONE TLOVE ........ Mama's and FIp!'H.lt :l.)
5 & THENIKISSED HER I'-HE [(‘lpﬁ-nl}
7 7 THER G Slpu-u ﬂ'

B 8 THE WIND CRIES MARY .ooinimnsimmanmnn

12 9 SWEETSOULMUSIC ..)\_nh C {A&-ﬂf}
5 10 PICTURES OF LEILY .oviooisriasnncisasierssssssnssssnsssnsssissas (Track)
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LS. SINGLES
Week ending June 11, 1977

DREAMS . o T ety et Fleetwood Mac
I'M YOUR BOOGIE MAN

K.C. & The Sunshine Band
GOTTOGIVEIT UP (PART 1) ....... Marvin Gaye
THEME FROM ‘ROCKY' (GONNA FLY NOW)

Bill Conti
LONELY BOY ........ccociiininrescinansr=n: Andrew Gold
e | iy Kenny Rogers
FEELS LIKE THE FIRSTTIME ............. Foreigner
ANGELINYOURARMS ... i Hot
UMNDERCOVER ANGEL ...... ..Alan O'Day
JETAIRLINER ......c...r.cosimmsonsmrvions Steve Miller
HEARDIT IN A LOVE SONG
The Marshall Tucker Band
SR DLIKE o s Lin Stevie Wonder
WHENINEED YOU ...y Leo Sayer
MARGARITAVILLE.............ccocnni s Jimmy Buffett
AIN'T GONNA BUMP NO MORE........... Joe Tex
LIFEIN THE FAST LANE................ w.Eagles
WHODLINIT i crmeres it S b st rdea Tavares

LOOKS LIKE WE MADEIT.......... Barry Manilow
SLOW DANCIN' DONT TURN ME ON

Addrisi Brothers
I'MIN YOU Peter Frampton
HIGH SCHOOL DANCE ................. ..The Sylvers
DO YOU WANNA MAKE !.CIVE F’Erter MeCann
DA DO RON RON... Shaun Cassidy

MBAINSTREET ... .oovto inoo impsmrsssomrsess Bob Seger
I'JUST WANT TO BE YOUR EVERYTHING
Andy Gibb

BACK TOGETHER AGAIN
Daryl Hall & John Qates

MY HEART BELONGS TO ME

1 Barbra Streisland -
CALLINGDR.LOVE..........ccconivirivssnisinnsnasins Kiss
WHATCHA GONNADO? ... Pablo Cruise

LOVE'S GROWNDEEP ................. Kenny Nolan
Courtesy “CASH BOX"
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LS. ALBUMS

Week ending June 11, 1977

RUMOURS. ... it Fleetwood Mac
HOTEL CALIFORMNIA ...........coccoevi v Eagles
BEATLES LIVE AT THE HOLLYWOOD B(E)WLE
eatles
MARVIN GAYE AT THE LONDON
PALLADIUM (i Marvin Gaye
ROCKY ............. Original Motion Picture Score
BOOK OF DREAMS .............. ..Steve Miller Band

GO FOR YOUR GUNS ......... rbad |sley Brothers
Stevie Wonder
........................... Commeodores
- BArrY Manilow
................................................. Boston
ASTARISBORN...... Streisand/Kristofferson
FOREIGNER...............c000me R Foreigner
ZITSO...0 e i e Cat Stevens
SILK DEGREES ....... T e Boz Scaggs
ENDLESS FLIGHT .....o.covvivnvimsniaraonsse Leo Sayer
NIGHT MOVES ......... -... Bob Seger
LEFTOVERTURE. ........... R Kansas
RIGHTONTIME.........cc...coos Brothers Johnson
EVEN IN THE QUIETEST MOMENTS
Supertramp
LITTLE QUEEN .. ~Heart
CHANGES IN LATITUDES — CHANGES IN
ATTITUBRES - Jimmy Buffett
CAROLINA DREAMS...... Marshall Tucker Band
ANIMALS e Pink Flayd

AROCK AND ROLL ALTERNATIVE
Atlanta Rhythm Section

SWEET FORGIVENESS.................. Bonnie Raitt
LETITFLOW................. o Dave Mason
TIME LOVES A HERO... . Little:Feat

HERE AT LAST—BEE GEES——LWE
PARLIAMENT LIVE/
P. FUNK EARTH TOUR..

Courtesy “CASH BOX"

. Parliament
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BEACH BOYS WEMBLEY GIG

—with Dr. Hook

THE BEACH BOYS headline a giant all-American rock
concert at the massive Wembley Stadium in North London
on Saturday, July 30. Also on the bill are Dr. Hook and the
Medicine Show and the Qutlaws, plus one other act still to be

confirmed.

The show is being staged by impresario Robert Paterson, who had previously hoped to
present 2 special Jubliee concert at the same venue this Saturday (11). It was ‘eventually
scrapped heguu of the non-availability of headline artists, including the Beach Boys. He said

and the Outlaws

lllieﬂlelhtllewnlillpmnoteliﬂhﬂﬁrhtﬂh&tﬂnﬂ,ﬂd&thf;ﬂﬂh&e

result.
The Beach Boys' British visit was forecast by NME last week, and it is understood they will
also be 1mp&eoﬂuﬂn]dﬂuln£uope.ﬂr.Hootwuphuln;tolaurhr:eiyntbe

late summer, but has t forward his visit

sl e m"ildllw . spled:ny for this event, and he may subsequently
As with previons rock shows at Wembley — notably Elton John (with the Beach Boys

guut!:g} and CSN&Y — the 100,000-capacity stadiom v:E be limited to an 80,000 .numf
It is not yet known if Brian Wilson will be accompanying the Beach Boys on their visit,

although he has recently been touring in America with them.

Nationwide ban,
but it’s still a
Pistols triumph

THE SEX PISTOLS have made the Top Ten! Their controversial single “God Save The Queen™
stands at No. 6 in this week's NMIE Chart, despite a total nationwide TV and radio ban. BBC,

IBA, ITV and Radio Luxembourg sl refuse to play it, and the embargo remains even if it reaches |
the No. 1 spot. And although several multiple stores — with branches throughout the country —

still refuse to stock the single, Virgin Records claim to have shipped 200,000 coples within a

fortnight of its release.

hmllwmﬁiwﬁt
non-st policy some
chain stores — Woolworth,
Boots snd W. H. Smith among

:

g
it
i

Over ail TY Centre, ° og.:.]:

e
unsuitable” for the programme.
He too will it a mention, but
not it, i it tops the charts.

AB admitted
that it was “unfortunate for the

Sex Pistols” that their chart

success colnclded with Jubllee
week. “H it had been st any
other time of the » we might
have it occasional
play”, be said.

The

radio sin
play it, claiming it is in breach
of Section-41A of the IBA Act
(a paragraph concerning bad
taste), snd ITV will automati-

L
F
B
¥
E

Upcoming tours
CITY BOY

CITY BOY play a string of major dates this month to promote their
recently-released dlbum “Dinner At The Ritz”. Their stage act
includes a “re-enactment of scenes” from the album. a preview of
their upcoming new single, and extracts from their next elpee
completed last week for September release. Dates are Oxford Elms
Court Ballroom (tomorrow, Friday), Retford Porterhouse (Satur-
day), London Camden Music Machine (June 16), Birmingham
Barbarella’s (17 and 1B), Liverpool Polytechnic (23), Edinburgh -
Heriot Watt University 324), Glasgow Queen Margaret Union (25),
Blackburn King George's Hall (26) and London Marquee (28). The
band begin their debut Morth American tour in late September,
including some headlining dates.

‘O’ BAND

THE ‘0" BAND set out on the road this weekend to preview their
second United Artists album “The Knife". It is released on July &,
and is preceded on July 1 by a single taken from it titled " Almost
Saturday Night". Confirmed dates are Penzance The Garden
(today, Thursday), Plymouth Castaways (Friday), Hertford Balls
Park College (Saturday), Blackpool Imperial Hotel (June 15), West
Bromwich Town Hall (16), Scarborough Penthouse (17), Retford
Porterhouse (18), Middlesbrough Town Hall (23), Nottingham
University (24), Manchester Electric Circus (25), Chelmsford
Chancellor Hall (28), Derby Tiffany’s (30), Birmingham Aston
Uriversity (July 1), Hastings Pier Pavilion (2), Stoke Tiffany's (7)
and Shrewsbury Tiffany's (12).

KURSAALS

g St L R LT T F T T
T -

KURSAAL FLYERS play a string of eight gigs this month, then —
after recording and touring abroad in July — headling a further 11
in August. They visit Reading University (tomorrow, Friday),
Leicester University (Saturday), Croydon Greyhound (Sunday),
Camh:id?e Trinity College (June 13), Oxford 5t. Edmund's

College (18), London Kensington Nashville (23), Egham Royal
Holloway College (24), Aylesbury Friars (25), Cleethorpes Winter’
Gardens { August 4), Cromer West Runton Pavilion (5), Folkestone
Leas Cliff Hall (6), Scunthorpe Top Rank (9), Redcar Coathem
Bowl (11), Bridlington Spa Pavilion 512, Bilackpool Imperial Hotel
(13), Douglas Lo.M. Palace Lido (14), Cardiff Top Rank (16),
Plymouth Fiesta (17) and Penzance The Garden (18). They are
already set for three dates in October — at Kingston Polytechnic
(1), {S;} Andrew's University (6) and Glasgow Strathclyde Univer-
sity (7).

‘week  at  Croydon  Ashcroft

return tour

BLONDIE, whose recent debut British tour supporting Television created an
enormous impact, will be returning to this country later in the year — probably
in November — and on that occasion they are to headline their own tour. It is
understood they will play a string of dates at universities and smaller halls,
climaxing in 8 major London gig at Chalk Farm Roundhouse. And the
Ramones, who are also due 1o tour again in the late sutumn, have asked their
promoter if he can fix them a Christmas Eve concert at London Hammersmith
Odeon.
N

Chapman for
July Wakes

MICHAEL .CHAPMAN and
Tim Rose have been added to
the line-up of this year's July
Wakes Music Festival. As previ-
ously reported, the event — with
Gallagher & Lyle headlining —
takes place at the Park Hall
Leisure Centre in Charnock
Richard, near Chorley in Lanca-
shire, from July 15 to 17 inclu-
sive. g

New Beatles

i 16th Birmingham Town Hall
Show on tour 7th Cezrdd 4 y  18th Aylesbury, Friars 19th Londan, Rainbow
A NEW MUSICAL based upon 2dih Exater Unjversity 251h Hull University

the Beatles' “Sergeant Pepper”
album begins a six week national
tour later this month. Titled
“Lucy In The Sky”, it follows
the fortunes of the girl whose
hopes and ambitions are drawn
to the magic of the circus. This
enables the Beatles score to be
interspersed with various circus
speciality acts. Presented by the
Phoenix Theatre Company of
Leicester, the show opens with a

Theatre from June 20.

Caravan add

CARAVAN have added three
more dates to their-current Brit-
ish conceétt tour. After their gig
at London Chalk Farm Round-
house on June 19, originally
expected o be their final date,
they now play Keele University
(June 24), Birmingham Univer-
?%g){ﬁ) and Guilford Civic Hall
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SEATS £1, WITH FREE EP

Crawler, Moon,

Boxer package

CRAWLER, Boxer and
Moon co-headline a cut- -price

package tour, organised by

CBS as part of their promo-
tional campaign on all three
bands. Billed as “Heat On
The Streets™, the show plays
20 leading venues, climaxing
at London Rainbow. Admis-
sion on all dates is just £1 —
and every member of the
audience arriving before 7.30
Frc will be presented with a

e EP [eaturing the three
bands on the bill.

The package opens at South-
end Kursaal on July 2, then plays
Bristol Colston Hall (3),
Torquay Town Hall (4), Hast-
ings Pier * Pavilion (5).
Portsmouth Guildhall (6), Brid-
lington Spa Pavilion (8), Shef-
field City Hall {9), Bradford St.

Georg: s Hall (H)), Manchester
Free Trade Hall {11}. Liverpool
Empire (12}, Glasgow City Hall
{13), Aberdeen Music Hall (14),
Edinburgh Usher Hall (15),

Newcastle City Hall (16),
Swansea Brangwyn Hall (18),
Waolverhampton Civic Hall (19),

Hanley “"Mictoria Hall (20),
Leicester De Montfort Hall (21),
Birmingham Town Hall (22) and
London Rainbow (23).
Crawler, formerly known as
Back Street Crawler and origi-
nally fronted by the late Paul
Kossoff, have their album
“Crawler" released on July 1 —
and the Boxer elpee '“Abso-
lutely” is out the same day. The
Moon set “Turning The Tides™
was issued this week. All three
albums are on the Epic label.

® Boxer's current  line-up
features Mike Patto (vocals),

Chris Stainton (keéyboards), Tim
Eddie Tuduri
(drums) and Adrian Fisher (lead

Bogert (bass),

guitar).

NOEL McCALLA of Moon, *
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ON THE ROAD

THE BROTHERS, who earlier this
Har had a Top Ten hit with “Sing
appear at Douglss Lo.M. Villa
Marina [June 20), Chesterfield
Aquarius (22 and 23} MNottingham
Heart Of Tha Midlands (26 week),
Eccies Talk Of The North (July 3
woek], Truro Plaza (10), Ba
Tempo-Club (15), Clacton 101 Club

(28], - Bridil n Spa . Pavilion
{August 19]), on Randezy-
ous (22 weak), am Bailey's
(September €-10), Birmingham

King's Theatre Restaurant (11

weoek), Tonyrefall Meadowvale
Clib [21- 2&]- o] BxulaT'MZQ-
Octobar 1) and Liverpool Allin-

son’s (November 20 week).

OPEN-AIR EVENT

FOR SALFORD . ..
with Rainbow and Gibbons?

PLANS ARE under way for 2 big open-air rock concert to be staged
in Salford, near Manchester, this summer. It would take place at the
local Rugby League ground where, for this event; the maximum
attendance would be 18,000, Promoter Ken Campbell revealed that
he is having discussions with Ritchie Blackmore’s Rainbow and the
Steve Gibbons Band, among other acts. A precise date for the
concert will not be set until the availability of artists is known.
Campbell has also had personal talks with Graham Nash, with a view
to Crosby, Stills-and Nash appearihg — although the band may have
difficulty in arranging this because, at the moment, they are not due
to visit Britain until October.

 NEW 'VAUDEVILLE BAND are at
" Chippenham Weast—End Club
{tomorrow, Friday), Melksham
Bntlsh Leglon Club [Sﬁlum’arr.
nlraEs {June 26 weak)
Ihhl alden Sands (July
3k hllnnhmar Golden Garter (4
for two weeks), London Oxford St.
é‘lmh CIUBP [r::?EIBLﬂmn F\}Jhrlm
shops Pa |, Batlay Var
crubﬁmap. Dublin Chariot Inn ?ﬂ

week) and C Aquarius
[31).

GRIND are " confirmed for two
open-ar

festivel appearances
aarly next month — ut%umwocd

(July 2} and Summerstown (3).
Prmr to this lhn_r play St. Alban's
H&H {June 17),
| (20} and Brentwood Harmit
Cluh {27), and further gigs are
being finalised.

BETHNAL are on tour to promote
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o lhsir upcoming album and single.
vigit stcham Hamilton

Cluh :th-s Saturday), Loadon
Covent Rn Club {June
17 and 24: orpe  Prio

Hotal (18], le'tnn Elephant
Castla (25), Wraxham Yale Coll
{July 4), London Camden Brac
nock (6], London Covent Garden
Garden (7], Redditch
Tracey's (9], London Stoke
Newington Rochester Castle (16),
Ramsgate  Van (20].

Dunstable California (23)

sdale Grey Topper (24), huhr
Quaintways (2 :I Bristol Granary
{August 13),Leeds Fforde Green
Hotel (18}, Manchester Electric
Circus (20), Ulverston P‘snng Farth-
ing (26), Egremont Tow Bar Inn
(27}, Lancaster No.12 Club (28 and
28) and Corby Nags Head [31).

U-BOAT, Wood Wnunmanuvs
band whose album “U-Boat”
raleased this woek, play a chnnt\r
show at London Camden Ding-
walls on Sunday, July 24, It is in
aid of MNarconon, the, drugs
rehabilitation  centra.  The Ray
Royer Band supporn, and admis-
sion is £2

- THE SANDPIPERS, who are at the
London Palladium all next week,
continue working in London at
Aphrodites Club in Piccadilly until

aduly-3. After TV appearances in
Europe, they return to play a week
;L Purfleet Circus Tavarn from July

JOHN STEVENS' AWAY appear at
MNorwich East Anglia Universi

[June 16), Shaff Broom Hill
Festival (17), London Institute of
Conlemporary.  Arts - (July 3},
London Camden Dingwalls {5) and
London Covent Garden Rock
Garden [12). A universily tour is
being lined up for the sutumn.

THE REZILLOS, Scotland’s leading
new-wave band, ara preparing 1o
descend upon London next month
for an extensive one-nighter tour.
Meanwhils, they piaz home gigs at
Dundss Royal antre  Hotel
{tonight, Thursday), Aberdeen
Robert Gordon College (Friday),
Edinburgh Meadows Festival and
Falkirk Maniqui (Saturday), Glan-
roghes  Golden  Acorn : Hotel
{Sunday), Edinburgh Tiffany’'s
{June 13}, Edinburgh Assembly
Rooms (14),- Prestonpans Town
Hall {16}, Allan Ramsay
Hotel (17) and Cralgmillar Festival
nnari Glasgow Jordanhill College
{18).

FRANKIE LAINE headlines a one-
off concert 2t London Drury Lane
Theatre Royal on Sunday, June 19.
He than goes to Manchester to
record & Granada-TV show before
returning to tha States, but hewill
be back in the autumn for an
extensive tour.

NUTZ are gigging at Coventry Mr.
George's ?Enlﬂht Thursdwi
Wigan Casino !Saturdayj Stafford
Top Of The World [June 13), St.
Alan‘'s City Hall (17), Plymouth
Top Rank {20), Tiverton The-Motel
{22), Nottingham Boat Club (25},

Lincoln Technical C::IH 8 lJuhr ‘l

Brantford Coll q?

Marquea Club 12! A:nrnlnll-r
Guildhall (15}, Hastings Pier Pavil-
jan (16) and Hucknall Minars
Welfara (13).

STEELY DAN will definitely not be
touring Britain in  Septem
contrary to reports elsewhare. ﬁ.
spokesman for their record
company Anchor said that, in view
of their U.S. commitments, they
ara not expacted here at all this
yaar.

Harlow Victoria®

Chatham Pembroke Caﬂaga !21} :

NORTH SIDE R & B ENSEMBLE,
the 15-piece unit led by Gordon
Hunt, have London dates this
month at Ksr;su%gtnnk Nashi.;ugr
this. Saturday akeasy

Ermun Clouds En and 18),
Camden  Dingwalls (28] and
Covent Garden Rock Garden (29).

BURLESQUE have added two
dates to their current tour — at
College (July 2} and
Heamtings Pier Pavilion (9). Apart
from & few weekend one-off gigs
during July, they spand the rest of
the summer recording & new
album for September release, and
rehearsing a now staga acl.

THE DARTS have new gigs at

Ewall Technical College [June 18),

Southend Queen’s Hotel (30),

Guiidford Surrey Arts  Festival

{July 2 aﬂarnnun},

Pﬂ]vtauh nic {J uJ 2 gvening), Liver-
{8}, . Bristol

Eric's
Eoonaw {31, Bunm 76 Club [15)

and Dudley J. B."s Club (18).

THE REAL THING have cancelled
their projected concert at

De Montfort Hall on Juna 19, but
have added two new dates a8t
Castaws {Juna 2?'!

fon Cuuan’Clu Iﬂﬂ] And ihmr
gig at Dow Lido'is
smtchﬂ-d Tom Juna 2I5 to .Jul||.r a

JENNY HAAN'S LION ara now
being managed by Quarry Produc-
tions, who ware responsible for
tha initial success of Status Quo

and Ro EI”!% er. The band play
Derby Matlock Collage (tomorrow,
Friday), Leeds Fforde Gresn Hotal
EJSB"IUI‘I!I‘ iF SWM Uglwmly
una 14), Covbntrl r. George's
(16), Middlesbrough Rock Garden
(17), Manchester Electric  Circus
(18), Cromer Wast Runton Pavilion
(24) and London Camden Music
Machine (29). Further dates are
being set until mid-July, when
they leave for a European tour.

WARREN HARRY have June

st London Fulham Golden
(tonight, Thursday), Bath l':nﬂm
of Education (this m:l B
tol Granary (18],

Staffs Polytechnic (17), I.nndon

Roshampton  Digby  Stawar
Collage  (18), London Cam
Music  Machine (21), London

Fulham Golden Lion {i‘Sl. March
Grenadier Club (24} and Shaffield
University (25).

DEAD END KIDS are at Ayr
Darlington Hotal (tonight, Thurs-
day), Turriff Tewn Hall- {Friday),
Kintore Town Hall [Saturday),
Banff South Lodge Hotel ISunu‘sg {
Dundee Samantha’s [June 13)
Aberdean Music Hall (14), South-
rt Floral Hall {16), Powys Grand

avilion (17}, Fishguard Fren-
chman's Motel {18}, St. Austell
Classic Cinema (23], las.

l.o.M. Palace Lido (26) and M
Haven: Centre (28).

RAY DORSET & MUNGO JERRY
are playir:.gha short uenaaof
romate their new mnglu Bavy
Ecm: Stomp’ and album “Lovin’In
The Alleys And Fightin' In The
Streats”. Thay visil rpes
Bunnies T::B {lomnhl Thursday},

rih College
(Friday), Ca i o

e St John's
Cullage {June 14},  Leicester
Collage of Education (17}, Birmin-
gham Chalet Club (18), Oxford
Corpus Christi College (24) -and

Stevenage Gordon Craig Centre
(26},

SPITERI, the band specialising in
galsa music, have London 'P ?s at
Oxford St. 100 Clube [June 16). th
Africa Centre (25) and Fl.lihal'l‘l
Galden Lion (28), Thay undartake &

rovincial college tour next month
r daetails follow m a waek or two),
interrupted by another London
date Upsrmu at Ronnie Scott's on
July 11

PETE BROWN'S band Back To The
Front have added another three
dates to  their currant tour at

Burton 76 Club [June 24), High | |

Wycombe Na?s Head (25) and
M'Inﬂllll:lhf Electric Clrcus {July
2 - "

igsto



June 11th, 1977

News Desk

NEW MUSICAL EXPRESS

Page 5

Edited: Derek Johnson

TUBES FOR
PUNKFEST?

THE TUBES, arguably
America’s most ouirageous
rock outfit, are in line to join
the Sex Pistols and The Clash
in a big two-day punk festival
planned for a site near Bris-
tol later in the summer.

managers of the Pistols and The
Clash, have been working on the
project for four months. They
have already fixed a site but,
because of organisation difficul-
ties, the event is unlikely to take
place before August.

"THUNDER’S

FIREWORKS

JOHNNY THUNDER and the Heartbreakers are planning a
major London show on July 4 to mark American Independ-
ence Day. Details will be announced in a week or two, but
they have already bought over £1,000 worth of fireworks —
frartly to celebrate the occasion, and partly to promote their
ast-rising “Chinese Rocks" single. Because of this project,
their gig at Middlesbrough Rock Garden — originally plan-

Grabham: I ’e

ned for that date — is moved back to July 12.

Iggy Pop has also agreed to
take part, and organisers are
trying to persuade the Ramones
to return specially for the event,
which would also feature a
dozen or more British new-wave
bands

Malcolm  McLaren and
Bemard Rhodes. respective

Rhodes told NME: “As' you
can imagine, we're running into
all sorts of problems with the
local council. But we're hoping
1o be able to sort everything out,
because we have a great bill
lined up, and the site is fairly
isolated and hopefully won't
lead to any protests.”

NOW, ROCKFILMS
AT THE RAINBOW

LONDON'S Rainbow Theatre,
arguably Britain's most
renowned rock centre, begins
regular film screenings from next
month on a once or twice weekly
basis. They will not restrict the
venues's live shows, and will be
arranged only for nights when
concerts have not been booked.
Presented under the banner of
“Rocklilms At The Rainbow’,
they will include both new and
old films, some never before
seen in Britain. Programming
and screening dales are nol yet
finalised, but some of the artiste
to be featured in the series are;

Bob Dylan, Crosby Stills Nash

& Young, Elvis Presley, Joni
Mitchell, Eric Clapton, Leonard
Cohen, Jefferson  Airplane,
Grateful Dead, The Band,
Santana, The Who, Rolling
Stones, George Harrison, Otis
Redding, Leon Russell, Isley
Brothers, Genesis, Sly & the
Family Stone, Joe Cocker, Joan
Baez, Jimi Hendrix, Billy
Preston, John Sebastian, Janis
Joplin, Ringo Starr, Tke and
Tina Turner, Eric Burdon,
Country Joe McDonald, Staple
Singers, Emerson Lake &
Palmer, Soft Machine, Byrds,
Frank Zappa, Al Stewart and
Boz Scaggs.

quit Procols’

GUITARIST Mick Grabham has left Procol Harum after five
years with the band. He came into the line-up in 1972, filling
the spot vacated a few months before by Robin Trower, but
now he has decided he wants the freedom to choose his own
work. He is currently in the studio with the Sutherland
Brothers & Quiver, taking over. temporarily from Tim
Renwick while the band prepare and record their new album.
And when that is finished, says Grabham, he may form his
own group.

He told NME: “I have been
generally dissatisfied with my
tole in Procel Harum for some
months. I didn’t think that what
musical ability 1 may have was
being used to best advantage. It
was during our last American
tour that 1 finally decided to
leave, and [ auit when we

returned to Britain recently.”
Grabham insisted that the
other Harum members fully
accepted his reasons for going,
and that the split was amicable.
But it has left the band in a state
of flux, and they ere apparenetly

cope.

Other confirmed gigs in their
July tour are Wakefield Unity
Hall (2), Retford Porterhouse
(8), Barrow Maxim’s (9),
Doncaster Cutlook (11), Dunst-
able California (16), Bourme-
mouth The Village (17), Cardiff
Top Rank (22), Malvern Winter
Gardens (23), Sheffield To
Rank (24), Brighton Top Ran
226; and Canterbury Odeon
29). More are being added.

The band have so far not
suffered any cancellations from
new-wave backlash, althou
they were recently arrested by
Birmingham pelice on suspicion
of theft. The pay-phone coinbox
in their hotel was broken into,
and the group, their manager
and roadcrew were taken to the
local nick and held for three

proved they had nothing to do
with the crime!

® The Sn-azglm, whose tour
was decimated by cancellations
last week, have so far not lost
any dates this week. In fact, they
have gained one at Bracknell
Sports Centre on June 25.

' Agency folds

ALBION, the agency respons-
ible for breaking many new-
wave bands, has ceased opera-
tions. It will no fonger be book-
ing Frankie Miller, Jam, Burles-
ue, Meal Ticket, Vibrators,

la Gang or Movies. Instead,
Albion wi!lllc cgncentralt on
managing t tranglers and
999, as well as booking several

still considering how best to

London venues including the

hours — until & fingerprint check | Nashville and Hope & Anchor,

RECORD NEWS

CHARISMA.  release a new
Patrick Moraz album "Outin The
Sun” on June 24. It is his second
solo sat, but his first since he
split from Yes last year, The LP
was entiraly composed,
arranged and conducted by
Moraz, who also co-produced
with Jean Ristori,. The eight
tracks were recorded in Rio de
Jangiro and Ganava, and among
musicians featured are Wornell
Jones (bass), Andy Newmark
[drums) and Ray Gomez (guitar).

® WEA release & ten-track
sampler album titled “Bear Pack
One” on June 24. it is the first of
a series of mid-price Bearsvilla
albums, retailing at £1.89 and
':“wifa?:nn vintage clauiuafr;lm
the I's catalogue. Artisls
include Jesse m:pghnﬂl. Psul
Butterfield, Bobby Charlas,
Lazarus and Hungry Chuck.

® Wasthound Records have
signed a worldwide distribution
deal with Atlantic. First release
under the agreement is the
Detroit Emeralds single “Feel
The MNeed”, just issued in
canvantional form, but with tha
full seven-minute version also
available from thiz weekend as a

same-title follows shortly F:: wall
28 albums by the Ohlo

Dennis Coffey and Funhd-'m:
@ The double album *Pariia-

ment Live” is issued by the
Casablanca label this Friday (10},

get a free

IN A BID to boost their
upcoming U.5. soul artists,
Capitol Records next month
offer a free album o everyone
buying two singles. Released
on July 8, the singles in ques-
tion are both four-track 12-
inch records, retailing at 99p
each. Natalie Cole sings “Party
Lights", “Inseparable’, “This
Will Be™ and “‘Sophisticated
Lady''; and the Sylvers feature
“High School Dance”, “Lovin'
You Is Like Lovin' The

12-inch. The group’s elpes of tha.

Yes LP out June 23

ATLANTIC release the new Yes album “Going For The One” on
June 23. It is their ninth elpee, their first for almost three years and,
of course, their first since Rick Wakeman rejoined the line-up late
last year. It was recorded in Montreux, Switzerland, over eight
months and produced by Yes themselves. The five tracks are
“Going For The One”, “Turn Of The Century”, “Parallels”,
“Wonderous Stories” and “Awaken',

@ Currently high in the charis
with their first release, the
M have another single
out on the Pye label on June 17.
It is “Mupper Show Thema'
coupled with “Bein' Green™,

® Steve Gibbons Band's new
single is Chuck Barry's “Tulana”,
taken from their “Rollin’ On"
album, for Polydor release on
June 17. This weekand the sama
label issues Neil Sedaka's salf-
penned “Amarillo”, ajready a hit
in this country for Tony Christie.

@ NMext week the Lifesong label
(distributed by GTO) issuss a
double album Jim Croca anthoi-
ogy titled "The Faces I've Baen”,
It includes some previously
unraleased tracks, plus many of
his mora familiar songs. It will be
fellowed later in the summer by
an EP containing five of his best-
known tracks.

@ London, the new-wave band
currently supporting the Strang-
lers on tour, have their dabut
single “Everyone’s A Winner”
rushed out by MCA this week,
Line-up comprises Riff Regan
{vocals), Dave White (guitar),
Steve Voice (bass) and drummer
John Moss.

® Also out on MCA this week is
the album “Electric Savage” by
Colosseum |, featuring Jon
Hiseman (drums), Gary Moore
(guitar), John™ Mole (bass) and
Don Airey (keybogrds).

Buy two singles and

soul LLP

Wind"”, “Boogie Fever' and
“Hot Line".

When the two singles are
bought together, the purchaser
receives a free  eight-track
album, showeasing eight other
Capitol soul acts — including
Maze, Freda Payne, Sun and
Caldera. This offer applies 1o
the firsi 30,000 copiesof each of

“the two singles — after which
th:g revert to normal seven-
inchers retailing at 70p each,
and without the fres album.

..aa g if R4

MIA Records T Eeat Pulfaney Street, Londen W
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CBS/Epic Records in association with
Harvey Goldsmith presents

Boxer, Crawler & Moon on tour

Southend, Kursaal 13th Glasgow, City Hall

Bristol, Colston Hall &‘ﬂx Er 14th Aberdeen, Music Hall
Torquay, Town Hall &'  15th Edinburgh, Usher Hall
Hastings, Pier Pavilion 16th Newcastle, City Hall
Portsmouth, Guild Hall 18th Swansea, Brangwyn Hall
Bridlington Spa, Pavilion 19th Wolverhampton, Civic Hall
Sheffield, City Hall 20th Hanley, Victoria Hall
Bradford, St. Georges 21st Leicester, De Montfort Hall
Manchester, Free Trade Hall 22nd Birmingham, Town Hall
Liverpool, Empire 23rd London, Rainbow

MOON TURNING THE TIDES

e

Boxer new album 'Absolutely’ ‘Crawler' new album available Moon new album'Turning The
available soon on EPC 82151 soon on EPC 82083 Tides’ available soon on EPC 82084
Producer John Boylan Producer Barry Blue

on | = |Records &Tapes
| Epic
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T WAS MARK

TWAIN _who once

asserfed thal rumours

concerning  his death
were exaggerated.

Paul Barrere (accent
grave over the first ) is
sitting  dirctly across the
table from me in the coffee
shop of Hollywood's infam-
ous Continental Hyatt
House, saying precisely the
same- thing about Little
Feat.

Actually, Little Feat did dis-
~band soon after releasing
“Dixie Chicken”, in-1973, but
fultumg a brief sojourn as
sessioneers, they re-grouped in
a small studio in Hunts Valley,

land, to record one of
1974’s truly sublime albums,
“Feats Don't Fail Me Now.™
Since then, inferences concern-
ing Little Feat’s imminent
demise have continued to
proliferate with boring regu-
larity.

Such rumours can be attri-
buted to permutations of the
following:

() title of their last
record album was ““The Last
Record Album”, even though
El Feat emphatically claimed
that it wasn't. (b) Lowell

has recorded a solo
album. (c) Lowell George
insists on “‘burning the candle
at both ends.” (d) Lowell
George was decked with
hepatitis. (e¢) *“Moderate™
record sales. (f) Re-negotiating
a new record deal. (g) The
inauguration of a new Presi-
dent. (h) The recent California
drought.

“Just so long as they spell
our name correctly,” suggests
Barrereé, as a tiny waitress
suddenly appears from behind

a pillar and tops-up his half-
filled coffee cop, “they can
write whatever they want.™

He takes a slug before
adding:  “This they - do,
anyway."

The waitress unexpectedly
spins around on her heel,
smashes into  the pillar,
mumbles to herself and then
zig-zags back into the kitchen
dazed.

EING -a-night owl, 1
B!cnd to lose all tra.r.'k of
time in El Lay — but, as
my stomach feels like my
throat’s been cut, | guess it's
somewhere around lunchtime.
At an hour’s notice Paul
Barrere has been courtcous
enough to drive across town 1o
bring the file on Little Feat
bang up to date, so, while we
decide whether to have a solid
or liquid lunch, I'll backtrack.

Over the last couple of
YeAars, J..ltﬂe Feat have found
themselves in_ a most bizarre
sﬂualmu

Unqguestionably. - America’s
mast accomplished  and
respected "70s rock band, the
accolade, up until - quite
recently, has inexplicably
failed to reflect itself in terms
of hard-fast record sales. [t's a
dilemma that has often been
cause for much concern, but
then, El Feat's recording
carcer is unlike that of any
other contemporary band.

Since their formation seven
years ago, Little Feat has
spawned exactly one dozen
albums. However, no léss than
half of these have been unoffi-
cial high-quality bootlegs.

Yet, and Barrere is ‘quile
aware of this, it has been-such

We did what
a man ought

to do.

unauthorized in-concert
documentaries as the positively
brilliant  “Electnf  Lycan-
thrope” (plus wonders of the
order of “Aurora Backseat”
and “Rampant Synchopatio™)
that have done as much — no,
I'm gonna go out on'a limb and
say more — 1o enhance The
Little Feat Legend than any
ane of their six magnificent
Warner  Brothers-approved
studio albums.

If their official releases have
painstakingly established Little
Feat amongst the upper-
echelon, then it has been the
much-sought-after -~ bootlegs

that have not only accurately

encapsulated  the  subtle
dynamics of their remarkable
in-person  performances, but
rendered their enviable reputa-
tion almost beyond adverse
criticism.

Obviously, it’s a delicate -

razor-cdge position for any
band -to flit with, but —
depending upon how one views
“Time Loves A-Hero” — in
most eyes, they have yet to fail
to deliver.

S HE drains his coffee

cup, Barrere makes no

real secret that he is
quite amuséd, even flattered at
such intense interest in Little
Feat’s every move,

“1 keep on hearing all about
our bootlegs,” he drawls,
“from Texas to Boston . . .
seems like they -sell quite a
lot.” He pauses, “Hope some-
body is. making some bread,
cause for years we weren't.

“But bootlegs,” he admits.

guardedly, “especially ours,
are always a' very touchy
subject to discuss ab any
lengths. Sure, too many boot-

legs — especially if the quality

Little Feat’s PAUL

BARRERE blubbers into

his lager.

ROY CARR looks scornfully

into the distance.
CHALKIE DAVIES

goes “click”.

is poor — could eventually
damage us, but those people
who seem to go to extracrdi-
nary lengths to find them,
quite probably have all our
other albums,

“Well, 1 hope they. do!"

So what's the alternative?

. Barrere states that eventu-
ally Little Feat will get around
10 rclaasing the compulsory
“live™ gatefold souvenir, but
precisely when, Barrere has
absolutely no idea. This
worries: him.

In the interim, he muses,
perhaps Little Feat  should
make a concerted effort to
round-up the original tapes
from which such bootlegs as
“Electrif Lycanthrope™ have
been illegally procured, clean

them up and issue a limited
edition budget-priced triple
album.

“Perhaps that would put an
end to all the Little Feat boot-
legs. We wouldn't want anyone
to break the law on our behalf,
would we?"

That’s one suggestion — the
other being that they strong-
arm the Brothers Warner and
acquire the mastertape of the
now-historic Sunday afternoon
Rainbow Theatre gig when, as
supporting. attraction, they
blew The Doobie Brothers into
oblivion. To this day Barrere

still hasn't heard the tapes, but

the memory of that particular
event continues io serve him
well.,

“The only problem,” he
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adds, *“is that we're playing 50
much better now,™

HOWEYERL combating
the bootleggers isn't
really all that high on
Little Feat’s list of prioritics.
Seemingly,  the immediate
problem of elevating  their
current status  from Large
Minority Cult to The Big
League has still to  be
surmounted.

“Recently,” he begins, “T've
been giving this matier plenty
of thought — and honestly 1
can't think of anybody else
that’s in the same position as
Little Feat.

“There's no other band that
I can name that gets nearly as
much positive press coverage
as this band . . . have celebrities
speaking well of them — while,
at the same time, hear people
continually saying, why the
hell haven't Little Feat made
jr

According to  Barrere's
statistics, over the years Little
Feat's record sales have slowly
increased from a2 mere 35,000
copies of “Dixie Chicken”, 1o
100,000 for “Feat’s Don’t Fail
Me Now™, peaking at approxi-
mately 300,000 world-wide
with  “The Last Record
Album'. And almost half of
those have been accounted for
in England and Europe

“I gotia be truthful,” opines
Barrere. “1  really do
appreciate that kind of respect

. much more than being the
latest hit craze to come blazing
out of California.”

MNonetheless, El Feat do get
increasingly. frustrated in the
knowledge that, after all these
years, press: per column inch
supercedes actual units sold.

“Sure it gets frustrating,” he

B Continues over
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W From previous page

adenits, “but like [ said, it
evens itself out knowing that as
a band we're held in respect,
But, I'd sure as hell like to
have a gold record , . . now
that would be real nice.

“Listen!”

I'm all ears.

“I'm not too idealistic not to
want one. The record business
% a game and everyone is @
chess piece and I'm for the
Queen.  Checkmate!" He
makes an imaginary move with
the salt-cellar. “'And you've
got a gold record.”

Barrere  (almost  symboli-
cally) returns the salt-cellar ta
its: original position on the
table.

E THEN 'points out
cha: whilst still going
for: the Queen, it's
crucial to  avoid ! being
compromised into delivering
the goods to an appointed
schedule.
*I like. The Doobie

Brothers,” he reveals, “but
never enjoyed oo many of
their records, simply because
they went and got themselves
into an awkward position of
having to push out far too
much material for their own
good.

“MNow, their last album
(“Taking It To The Streets")
was, in my opinion, the biggest
step forward that any top

NEW MUSICAL EXPRESS

American rock band has made
in quite a long time — but,
because they'd saturated the
market, not 100 many people
realised what a good album it
really was."

Little: Feat can’t be accused
of spreading themselves thin.

“Well, we're not the kinda
band that just slaps together
because we've got an album to
make. We always take our

Good grief, man — ger a grip on yourself. Barrere . . . still

snivellin'.

time. That way, we don't
regret anything.

“F instance,” he elaborates,
“we ongnally recorded ‘Hi
Roller' around the time of
‘Dixie Chicken® and it was a
very different record to the one
we put out on “Time Loves A
Hero'. As far as I can recall,

we recorded “Hi Roller' four
different ways before we were
satisfied.

“By doing that kinda thing,
we can get & much clearer
picture of how a specific song
should sound. Lowell
(George) once told me, vinyl i€
like an artist’s canvas and you

What do the following and this year’s
e album-for-the-summer have in common?

The Drifters, “Under The Boardwalk”, Reparata and
the Delrons, “Captain Of Your Ship”, Fox, “Only

7% L

You Can”’,

Demick and Armstrong.

Kenny Young and Herbie Armstrong
are Yellow Dog.

“Yellow Dog” is the album for
this summer and always.

Out now on Virgin Records. V2083.

Imagine Me,Imagine You’’,*Single Bed”,

FAILIN’

always want to apply just one
more brush stroke. You see,
once it's out and in the record
stores you can't change your
mind and ask for it back just
because you've decided to
make some last-minute adjust-
ment.

“Then again I suppose it has
worked against us, because we
don't sell huge amounts of
albums."

OR THE fiest time in
Fuur conversation, Paul

Barrere  has  made
mention  of  guitar-playing
cohort Lowell George.

As it so happens, most of the
rumours concerning  Little
Feat's impending doom have
centred around the man under
the Flat Cap.

Furthermore the fact that,
after almost dominating Little
Feat’s first  three -albums,
Lowell George's composing
credits dwindled from three
solo. contributions and three
collaborations on “‘Feat's
Don't Fail Me Now,™ to two of
one and one of the other on
“The Last Record Album”, to
just “Rocket In My Pocket”
and a two-way split with
Barrere on "Keeping Up With
The Jones™ on “Time Loves A
Hero" — adds inevitably to the
gossip.

“Many things need to be
explained,”" Barrere insists:
“In the past many of our
albums were pood enough to
sell sufficient copies to go gold,
but maybe our record company
didn’t take us ‘seriously
enough,

"MNow in the last year, things
have changed, They'll have to
get behind us because Mo
Ostin (Warners' Big Brother)
has put his nuts on the line and
made & personal commitment
to get behind us because "Time
Loves A Hero'is the first in a
six-album deal we've just re-
negotiated with Warners.

“That’s why the last album
was called “The Last Record
Album’, because it was just
that. The last album under the
old deal.

“But far too many people
misconstrued the title. The
artwork was just a take-off of
“The Last Picture Show' and
old Hollywooed.

“In  retrospect,’”  Barrere
continues, “‘The Last Record
Album' was a really serious
album, il was so serious it got
sickening. There was no. fun
involved in making it."”

Why?

“I'm not too sure. I think
that maybe we were striving
100 hard for perfection and as a
result, we tended to tighten up
and loose some of our natural
spontaneity

“In the end, that album took
twice as long and twice as
much hard work to complete
than any other album we've

Owerall, it was somewhat
pessimistic in its attitudes.

“Correct. A lotta people
remarked that it has a big black
cloud hanging over it. Come to
think of it, a lot of the songs
had down themes . . .

“When we recorded “The
Last Record Album’, Lowell
was producing and drawing
flak from both Billy (Payne)
and myself for doing things
certain ways." He avoids being
specific. *“The result is that
there really wasn’t too much
humour evident on that
particular album. Not like
‘Feats Don't Fail Me Now'
which was very loose, very
satirical and a lotta fun to
make. Bul thenm, we never
come —out with what most

people expect.”

ARRERE then reveals
his hand: had “The Last
Record Album®™ not
sold respectably — if Warners
had nut re-invested in the band
(despite the fact that CBS and
Arista had open cheque books
at the ready) — Little Feat
would have quite probably
gone under,
“By the time we'd finished
“The Last Record Album’,
Lowell had decided that he

Juhe 11th, 1977

FEAT

didn’t want to continue to take
on the responsibility for five
other peaples lives. So he abdi-

| cated the responsibilities of

running the band. He didn’t
want to always be known as
Lowell George and Little Feat.
He wanted it to be Little Feat.

“Lowell's trouble is that he
doesn’t do anything by half-
measures and recently he's
been over-doing it.

“Staying up too many nights
in a row, working on both his
solo album and finishing off
“Times Loves A Hero', s0 he
just didn't realis¢ that he was
giving his body a rough time.
Too much booze, too many
pills to help him stay awake,
insufficient sleep and in the
end he went down with a bad
case of hepatitis.

*Perhaps next time, " he says
almost philosophically, “he'll
think twice!"

CCORDING 1o the
Aterms of the new agree- .

ment that Little Feat
and Warner Brothers have
pacted, nobody in the band can
leave or be permanently
replaced for the duration of the
six albums contracted,

The financial security that
the contract also offers, means
that no longer will thére be any
further need (other than self-
gratification) for the likes of
Barrere 10 supplement their
income by backing Japanese
rock singers and other artists
looking for guest shots by El
Feato alumni to up their credi-
hility ‘quota.

“The Last Record Album"
may have saved the day, but
Barrere also claims that the
same set of values also-applied
when cutting the optimistically
entitled “'Feats Don't Fail Me
Mow."

“That album was a wvery
personal experience for us.
Holding out for respect and
integrity, but aware that you
can't hold out that much longer
because the economic struc-
ture keeps telling you that if
something.  drastic  doesn't
happen: real  quick, you'll
Starve.

“As far as I'm.concerned, 1
don't want to strum three
chords with a stack of 14
Marshall speakers blasting out
behind me at  maximum
volume. So what do you do?"

What do you do?

*Just hang in there — and,
in the end, it paid off for us.
The only problems now are
artistic. Hopefully the music
will ‘be more accessible and
enjoy mass-appeal”.

"He rolls his eyes heaven-
wards.

“So we don't go for singles.
Maybe the music on “Time
Loves A Hero' isn't as tongue-
in-cheek or sophisticated as
before, but on the other hand
it might enable people to
understand what we're doing,

“When 1 first joined Little
Feat about five years ago, we
were more concerned with just
playing — to the point where
we hardly ever looked at the
audiecnce. When we really
concentrated hard we were just
great, but then it used to go”
(he emits'a low whistle) “right
over their heads.

“The little jams we had were
s0 delicately balanced that
quite often we used to forget
that there were people out
front.

“It’s always fun to play with
Lowell because the more we've
come to know one another the
more we're able to switch from
lead to rhythm and back again
instantly, It's become  very
spontaneous. [t's not duelling
banjos but a very humourous
thing, especially when we lean
heavily on the beat.

“People always like to hear
kot guitar licks and Lowell and
I do it quite differently from
any other two guitarists, All it
really is, 15 a private joke that
people can understand.

“So, after all these years I
now feel we've almost over-
come the problems of
communication. | do believe
we've now got the audience
behind us. I do want thar gold
record!™
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IAN HUNTER

new album

OVERNIGHT ANGELS

lan Hunter is back in Britain!

Back with his first album for over a
year. A brand-new band.

And a solo tour -

Get the album ‘Overnight Angels!

Hear the band - Earl Slick, lead
guitar; Rob Rawlinson, bass;
Peter Oxendale, keyboards; and
Curly Smith, drums.

And see the tour.

the album featuring the single: ‘Justice Of The Peace’
Is Produced by Roy Thomas Baker e

on| @) |Records & Tapes
@% CBS 81993

IAN HUNTER
ON TOUR

MEL BUSH PRESENTS IAN HUNTER ON TOUR!

June 8 JuneTl

Manchester Free Trade Hall Aylesbury Vale Hall

June @ June 12

Leicester De Meonifort Hall THE ODEON HAMMERSMITH

June 10
Cardiff Top Rank

WITH SPECIAL GUESTS

Vl")’“rotors

Hear their new single M
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“I DON'T CARE who you are,”
said the Guardsman sternly.
*You can't come in ‘ere without
an appointment.’

Owtside, the sun beat down on the
mottled hordes of imported humanity
peering  through the railings of
Buckingham Palace in the ‘hope of
getting a glimpse of . . . her.

The Main Squeeze, The Big One,
The Kause Of The Kommotion, The
Main Event. The Queen.

Little: did the midday tourist
throng, Instamatics at the ready, real-
is¢ that for the next couple of hours,
the focus of their fantasies wasn't
going anywhere. She was waiting for
me

“Look,” I said wearily. “For the
I7th and final time, 1 do have an
appointment. I'm Hideous Bill
Gangrene from New Musical Express
and I'm here to interview Her
Majesty. I'm six minutes late already
because I've been hanging around
here with you . . . listen, I am on the
guest list. It's all been arranged by
Wirgin Records. Let me talk 1o the
manager.”

He didn’t even blink. In the same
hectoring monotone he repeated, 1
don't care who you are, you can't get
in 'ere without an appointment.”

1 was slowly losing my temper. It
was a hot day, it'd been murderous
getting a cab from Kings Reach and 1
was desperate for a leak. This jerko
was definitely making me NERVOUS
and when 1 get NERVOUS [ start
DOING FINGS and when I start
DOING FINGS [ don't stop until I'm
not -NERVOUS any more; but by
then nearly everybody else is. So 1
figured this berk had to be DEALT
WITH.

So 1 closed my eyes for a second
and concentrated deeply, summoned
up my chi (that means ‘“inner

“strength”, for the benefit of all you
schnurdoes who like 1o yell “I'm
Bruce Lee's son™ but who don’t know
the first thing about the martial arts)
and focussed all the energies of my
spiritual and physical forms in my
mouth. I aimed right between his eyes
and launched a spitball that drilled
clear through to the wall behind.

He dropped like a stone and I
licked my lips as an old codger in a
grey flannel suit bustled up to me and
started apologising.

“Over-zealous  security,”  he
murmured, as he steered me through
the door marked “Private”. *“Your
name should've been on the list, but
we've got a bit of a panic on right now

. I mean, everybody wants tickels
and interviews and free copies of the
Pistols' single and T-shirts . . . we're
really overloaded at the moment a2nd
we forgot tu put your name on the
door.

“Listen, dp you want a drink before
we start?"”

He ushered me into the interview
room and motioned me towards a
brocaded sofa facing the Jubilee
Chair. I stared reverently at the chair.
No-one was on-it.

**She’s just changing at the moment
‘cause she's got a photo session

immediately after the interview and

she’s got 1o get into her Jubilee clob-
ber. It takes her ages to get all strap-
ped in and made up, but since you had
the trouble at the door she thought
she'd pet hersalf tarted up first.™

1 ignored the anguished shriek of

“Anyone gol any safety pins?" from
the next room and looked for a place
to put my cassette machine. The
codger brought me a whisky sour and
I was. halfway through it when the
Presence walked in.

LEMMETELLYA, I've been
around. Working for the NME you
get to know them all. I've shared
brown rice and seaweed with' Sid
Vicious; slimming pills with Elton

John, groupie stories with (CIiff
Richard, long drives in the country
with Eddie hran, discussions on

Dostoyevsky with DeeDee Ramone,
bacon sandwiches with Bob Marley,
workouts at the gym with Keith
Richard.

I've done it-all. I gave Brian Jones

mouth-fo-mouth’  rescucitation  — |

ARISE,
HIDEOUS

unfortunately, it was-several weeks
too early and his mates done me over
for getting fresh. I walked out on Bob
Dylan just before he gave his first
performance of “A Hard Rain's A-
Gonna Fall” because 1 knew that he
wasn't going to come up with anything
that night. I sat up all night trying to
make Paul Simon realise that his
career would be finished if he broke
up with Artie. I told Chuck Berry to
forget the guitar and just stand up and
sing — preferably other people’s
SONgS,

So you can appreciate that it takes
TRUE CHARISMA to impress me
these days. The other day 1 saw
myself in the mirror and was too
awestruck to move for three hours,
but apart from that 1 have come 1o
agree with Lester Bangs — the bigger
the star, the bigger the scumsucker.

In fact, I'd just decided that if Mick
Jagger was such a boring conceited
old fraud, then the Queen — who was
after all much richer and much older

and even more famous — was only fit |

for a good kicking and so 1 was on my
feet and ready to fight by the time her
ass had touched down — rather
gingerly in that tight dress, it must be
admitted — on the chair.

She smiled plassily and stared

: politely at a point three inches above

my_left shoulder.

Suddenly I was in love — and when
I sy I'm in love you best believe I'm
in fove — L.O.V.E. Love.

1 was in the presence of true coal.
True boredom. True suppressed inar-
ticulate hatred. True nerveless frus- -
trated brutal -apathy. 1 was in the
presence of a true anarchist,

I went down on my knees and
kissed her flaceid hand. An electric
shock tingled my lips. | should have
realised that they'd have her wired up
to discourage burglars.

“Your Majesty-. . .l began in a_
strangled: croak. Gracefully, she
motioned me to be seated. 1
complied, and her eyes gradually
focussed upon me.

“¥our Majesty, all of us at the

=

SIR

NME wish to congratulate you upon
this your Jubilee year,” 1 said.

“Thank you, Mr Gangrene. My
husband and I, in our turn, would like
to congratulate your splendid organ
on_ having had a Silver Jubilee — a
Jubilee of its own, in fact — earlier
this year. We were going to drop in
for the piss-up but somehow we never
quite got around to it what with one
thing and another.

“Oecasiondlly one of the Lidics-Ins
Waiting leaves o copy arotund — while
they e wiiting: as it were — and iwe

all find it ever o amusing, Thank
you, " Her waving hand started to
twitch discreetly, but she restramed
hersell with an elfort.

I stubbed my cigarette out on an
elderly Greek who has happened to
be lying zonked out next to the sofa.

“Your Majesty — " T began.__

“Call me Madge," she breathed, T
could see that at last she realised that
she was in the presence of a true
comrade, and not one of those awe-
struck hacks who just get hung up on
her image and refuse 1o just treat her
like a HUMAN BEING.

“So what are your 1houg]|t:l
Madge," [ asked, “nhout this the 25th
year of your reign.’

She yawned briefly, elegantly
covering her mouth with a small dog
of some sort, "1 suppose it's some sort
of achievement not having gone
berserk by now," she admitted grace-
fully. “I don't know what’s worse, the
endless boring grind of being on the
road and touring and that, or the
staying at home trying to keep a
straight face through all those official
funetions. Halfl the time [ wish [ could
hire that bird who looks like me to
take on a few of the extra gigs — son
of like The Platters or the Floyd,

=T mean. I really sympathise with
Raguel and Farrabrand'of course poor
dear Marilyn — wvliar'a loss that girl
wis to all of us — aboul_how abso-
Iu:c])- stultifying fLis 1o be tied toyour
image. Look atit-my way, Il decide
tha 1 WTE e upadite me image. whin

L

JUBILEE
FUN AT
BUCK HOUSE

—EXCLUSIVE

o you think the public’ll have o say
about it Thesbloody daly papers'll
go age-shit!. They'll make  that
_'w-'!hrgilr:ﬂ Trudeau business-look like
iSO N & teacup,

“You understand I can't say any of
this to those turkeys at the BBC or
even to my own family. I can’t even
say anything in that farcical Chrisimas
Message [ do every year.

“It’s only to you, Bill, and to those
gaflant hundreds of thousands of
NME readers who are the only
subjects. of mine that I really care
about, that 1 can really speak my
mind. So screw protocol, Lo
Let's ger loose. Just ask mr. wl:ar
you'd ask Bruce Springsteen.”

I took a deep breath. **Where'd you
get those earrings?”

She grinned and tapped the side of
her nose with one finger. [ knew I'was
dealing with True Classg, so 1
her why she gave an MBE to a gang of

LOWRY:

LEW DEATH =
ACCORDING TO THE
MEDIA YoU'VE TAKEN RoCK

old creeps like The Beatles.
“AWWWWWW man . . . if I'd known
how those guys were going to turn out
I'd given the MBE to Gerry and The
Pacemakers instead. Did you know
that they thought they were being so
bloody cool and hip by going off to
smoke dope in the toilets? It was only
that same old mediocre Moroccan
that everybody thought was so good
in those days so [ didn’t even bother
going in for a hit. The kids kept
why they were giggling and falling
over when they came out. Such kids I
have, They don’t know nuthin!
"“When that bat-eared son of mine
had his Investiture he never even
realised that we'd juiced up his
Kellogg's . . . and look at the schlubbo

* Anne went off with. She probably

marricd him simply because it was
relaxing o be around him after the
severe mental strain of riding horses
all day.”

She stifled a cackle. “Goodness, [
am tpsy. Actually, T musin't lnugh
too much or me seams’ll go on this
dress. Look, ask me one more quick
one and then I'll have to dash. Tt's all
that foreign food 1've had this year —
keeps one on the run, doesn't it?”

I ‘finished the whisky sour and
turned up the volume on the cassetie
gachine. It was time to ask The Big

ne.

“Have you heard the Pistols’

* single?”

“Mot like Frankie Laine, is it? 1
mean ‘Ghost Riders In The Sky' it
isn't. The mix is dead sloppy and I got
bored with all this punk stuff after
Tggy's first album, but as you of all
people should know, Bill, the strength
of a nation lies in its youth. It's okay
for people of my-age to listen to the
odd Frampton. album “on the guiet,

but things have come 1o a preity poor

pass when you get KIDS huymg that
slop.

‘Il\-‘lf:+ I like a bit of nostalgia. Old
Gene Vincent records, or Billie Holi-
day if you want to take it right back to
witen | was growin' up in th'delta.

“Tell you who 1 really like: Kraft-
werk and Neil Young, but the Pistols
.. . shit, everybody’s totally over the
top these days, specially Malcolm.
You just can't go down the shop
anymore  ‘cause Jagger's hanging
about ouside trying to pluck up the
battle to go in.”

"*Suill [ gotta go and "ave me picture
took.” She heaved herself out of the
chair and took this bleeding great
sword off the wall. 1 had me bike-
chain out before you could say “Sid
Vicious wears Pretty Polly tights" but
then she made it clear that she had
something else in mind.

In a dreamlike daze, I sank to my
knees. This could not be happening to
me. Stll brandishing the sword, she
moved closer . . .

Back out on the street, 1 surveyved
all the Jubilee tack and realised that I
had been privileged to be one of the
few who had ever pared beyond the
bland facade;

And for the rest of my life, I would
always hear that voice murmuring,
*“Arise, Sir Hideous . . ."

Ak b Mo Jd LL
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GONNA BE A

LONG HOT
STRUMMER

OU DON'T catch Bob

Dylan snucking out to

spray Zim Rules on the
bus shelters of Malibu.

You ain't ever seen Lee Bril-
leaux painting Canvey Island red.

So far, Blast Furnace has left
the walls of the Mayfair intact.

When you're reduced to chalking
up your own graffitti — well we think
that's JUST A LITTLE SAD,

Last Thursday, the Kentish Town
police arrested a “youth™ for spraying
“a word" on a wall adjacent to Ding-
walls Dancehall.

Thl: word was CLASH.

man gave his name as
IOE STRUMMER IRUM =

les’ another of tl:h:vse Robert Plant
stories, we said to ourselves,

You know: they catch you pissing in
the sireet and you tell them you're
Cat Stevens.

Saves embarrassment.

But no.

This time it really was . . .
STRUMMER.,

Hey, Joe — they got press agents
for that sort of thing, you know.

JOE

Actually, Joe Strummer would be a
gift to any press agent who didn't
mind brushes with the law.

On Friday, he was not only to
appear in Oourt in Kentish Town to
answer. the graffitti charges (at four
o'clock in the afternoon).

He was also supposed to appear in
court at Newcastle. {at six o'clock in
the afternoon) on charges of stealing

Joe and Wall Without A Cause

pillows and room keys from Newcas-
tle's Holiday Inn.

A crowded schedule, indeed.

In fact it seems the police just can’t
get enough of the Westway Boys.

On their way home from Mottin-
gham after a gig, the same night as the
Dingwalls incident, they were stopped
again.

Mot theft or vandalism this time.

They were travelling too slow in the
fast lane. 0 AMY PROSSER

i

¢ Abba Abba
< By Anthony Burgess
z (Faber, £3.95)

z Two Moo

Anthony Burgess, author of “A
Clockwork Orange” seems (o have
chosen an unlikely subject for his new

book
@ The Times, June .2' 1977.

F13765

ABBA REMOVALS. i
timates. ol grean. - 553“1' TR
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No daub: that’s one way 1o end their
chart supremacy . . .
fﬂ;’he Wembley Observer, May 24

CLAWS FOR
COMPLAINT

ESTIALITY JUST 'has’ to be

hurt half ss moch as platform boots.
Herewith two stories of man’s love for
beast and vice (everyone has one vice)
VErsa

qtnldmuil
lm;rﬂulohhhnu only to wake up
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Historie
moments in rock,
No. 103,684c.

The Supremes in London — (left to right) Mary Wilson, Scherrie Payne and Susaye Green. The wigs went shortly after

DMana Ross.

Pic: CHALKIE DAVIES

THE LAST SUPREME
LEAVES THE NEST

S ANNOUNCED in NME

last week, Mary Wilson is
leaving The Supremes.

While the news may not curl

your toes with excitement, 'cause

the girls haven't exactly been

hitting the headlines lately (or

cutting it on record for that

matter), you gotta admit that it’s

historic moment in the annals of

Despite the comparatively recent
slump the name The Supremes is still
in the top rank of all-time best-sellers,
both in number of hits and total
amount of records sold.

And until this coming Sunday
(12thy Mary is the only original
member left in the group. Indeed, she
was the founder (with the late Flor-
ence Ballard) of the school act that
led to The Primettes (with Diana
Ross) that led to The Supremes.

That was getting on for 17 years
ago. 15 years ago they scraped into
America’s Hot 100 with their first
minor hit (*'Seventeen™), 13 years ago
they scored their first No.l million-
seller (""Where Did QOur Love Go™),
10 years ago Diana Ross was singled
out for credited lead (on “Reflec-
tions™), eight years ago she left 1o go
solo  (after announcing “Someday
We'll Be Together'').

The years since then haven't been
half as dull for the group as current
disinteresl scems to suggest, for they
have fitted in at least a dozen hits, a
couple of No.1s and a fairly consistent
touring schedule.

Nevertheless, they haven't been
unduly exciting years either.

“The fun 'went out of it admitted
Mary, relaxed on the couch in her
suite al Leicester’s Holiday Inn. “I'm
the kind of person who needs a chal-
lenge, otherwise I'm very lazy.

“I'd done everything any enter-
tainer could possibly do in the busi-
ness with The Supremes,

S0 in order to continue to grow I
had to be in a8 sphere where [ can

LONE GROOVER
Bl v o) | e

THEIR SINGLE
FULL Ol CHUDDY IS

it ULTIHFIT'E' T“EEN
ANTHEM..

RARNET

/Ifr- (comE r-rvr_‘f—n-ﬂ

IN FACT 'I'HEYEEMIH-D
ME OF A YDUNS IWH\’.‘I
>
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MARY WILSON
charts the theoretical
route of her solo

career, and reveals
the MARVIN GAYE
connection.

develop, where there is a challenge.

“l only really started fecling that
way last year though. It took that long
to work through all the possibilities.
And of course if Scherrie (Payne) and
Susayé (Green) carry on with the
group they'll have a lot more scope
because they haven't done as much as
me with The Supremes.

“My husband Pedro (Ferrer)
started encouraging me o revalue my
talent, because 1'd never thought of
mysell as a solo performer.

“Then Iriends started telling me the
same thing so I finally agreed to
venture out on my own.”

Pedro is not only Mary's husband
but her manager. He also controls
some of the rights to The Supremes”
name and has just started managing
Marvin Gaye.

In other words, he's on the case.

A [riendly, quietly spoken but obvi-
ously very sharp gent, he was remark-
ably candid for 8 manager, a species
that usually keeps details of pending
news as close to their chest as their
wallet.

Advised that Mary would be stay-
ing with. Motown; [ directed my
surprise at him.

Since 1969 The Corporation has
quite clearly put a lot more effort
behi Diana Ross than The
Supremes; didn't he think there was a
danger of Mary suffering from the
same imbalance?

“Well, I tell you™ (he told me) “any
record company, including Motown,
they are in business to make a profit.
But any record company, including
Motown, if they are supposed to do a

BENYON

F’E E FATMOUTH ! LISTEN TLE MY,
IE< &OT DI5 CONCEPT FOR EXPANDIN'
L:K MiksIC By DoiN' AN ALRUM "B5UT
BORILLY
f-HHM\.
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certain thing they're gonna have to do
it whether they want o or not.

“That is if the contract is right in
the first place. So if I get what I want
in the contract, then we're gonna be
on Motown.

“If T had a choice of getting the
same thing in another company other
than Motown ['d still stay with them
because everybody there is a friend of
mine. Mary has been there all her
working life, and I know that they

BOB MARLEY AND THE WHALERS:
Ralnbow, London (1o Jume 4).

QUEEN: Liverpool Emgire (and 30,
RUSH:  Free Trade Hall, Man»
chester,

EDDIE & HOT RODS: Tawn Hall,
gt 2

From the Daily Mirror, June 2 1977

really know how to get things done if
they want to or have to.

“Obviously they didn’t wans to in
the last four or five years so the only
other way is that they have to.

“And that's what we're now
negotialing. We are very close to an
agreement; | would say about 70%
close. 30% is sull argument but I
think by the time we get home every-
thing will be fine.

“We'll be on Motown, most likely
for five years, and I can tell you that
Mary’s contract will be over $2'%
million guaranteed,

“The first producer will be Marvin
Gaye. Hopefully he will produce the
first two albums, and from there we'll
go with the best writers available.

S0 everything, the whole future,
looks very good,

And what of The Supremes? Will
the group continue without Mary?

“Yes, I believe very much so,
There is no definite plan so far but
we're already looking for another
member for the group, As a matter of
fact Susaye told me that she has
spok;eri to Stevie Wonder and there is .
a very nice possibility that she’ll
convince = him to record The
Supremes. In that case | think we will
have two in one.’'

* HAT'S ENOUGH busi-
Tness talk” Mary laugh-
ingly. interjected, trying
to get a word in edgeways
between her husband and their
baby daughter Tacessa, who was
busily testing the suite’s doors for
squeaks and my microphone for
flavour.
*I leave that side of things o
Pedro™ she explained (Mary, not
Tacessa), “but still, whose inter-
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view is this anyway?"

Well, on the artistic side
of things then, the obvious
question. How do you see
your solo career devel-
oping?

“l haven't really had
time to plan it; [ haven't
gotten that far in my think-
ing. I'm only just at the
point of realising that I'm
geing solo, it's all a bit

beyond my comprehension,

“I imagine it'll be a little
lonely .out there at first
because in travelling with a
group there's always some-
one on hand and the
responsibility isn’t on one
particular person. Things
are shared. Harmonies are
shared, interviews are
shared. As 4 solo there is
no-oneé else to blame except
yourself,

“Ag for material, [ would
like to sing the kind of
songs that I have never
really had the oppertunity
to sing before, mainly
because the group has been
known for a certain kind of
music.

*My singing is not really
in the rock wein but what
I'd like to do is commercial
nowadays anyway, there
are lots of women out there
singing my kind of music.
Gladys Kmnight, Barbra
Streisand . . . those kind of
performers and songs.
Songs that really feel
personal. A person can sing
them and believe in them. |
think I'll be singing those
kind of songs.

So will you resist the
requests that you're obvi-
ously going to get fo sing
Supremes hits?

‘I'd be honoured to sing
Supremes’ songs in my act
if there were some things
that I could enjoy singing.
I'd probably shy away from
the hits like ‘Baby Love’
and ‘Stop, In The Name Of
Love', the ones that are
more  identifiable  with
Diana, because of the
difference in our voices,

“There’s been so much
comparison over the last
seven or eight years and I'd
like to gel away from that.
But there are a lot of other
songs more associated with
The Supremes as a group
which | might do.

*Pedro understands what
I'want to do. He'll be help-
ing to organise my act and
he's looking for good mate-
rial all the time.

“Recording? No,. [
haven’t started yet but
Pedro and Marvin have
discussing various. things. 1
guess I'll be free to start
looking and listening to the
material as soon as we get
home. It's all been business
up to now,”

Business. A cue for
hubby to join conversation
again.

“I have listened to four
of Marvin's songs already’
Pedro explained.

“He was supposed to
come 1o Europe this week
to record Mary on those
songs, but he hasnt
finished his own album yer.

“By the time we're back
home he'll be ready. |
would say that Mary's first
solo album, which he is
definately producing, will
be out around the end of
July, beginning of August .

O SOON? It hardly

seems. likely, especially

with Marvin Gaye at the
controis.

Who is this ball of energy
who's recording his own album
and preparing to work flat ou
on someone else’s as well?

It certainly doesn’t sound
like the same man who gave
some of the most cerebral
interviews” of all time in
London last October

ENTERPRISE
ON THE
UPPER CLYDE

UST COMPLETED

in Glasgow is Clyde

T7, a two week Festival

of entertainments organ-
ised by Radio Clyde.

Apart from the ususl fairs in

the local , Clyde 77

brought to shows and

acts thet would nol otherwise

and “Hergest Ridge”, the Stan
Tracy Quariet his
Jazz nl'te nder

mnccrt by Neil Sedaka which
told the story of his career.
But the most enterprising ol
the events organised under the
Clyde 77 banner was the series
of “In Person" appearances
arranged in conjunction with
the Glasgow Film Theatre,
The idea of the in- lr:m:
ap purncu was to 1
mnle Glasgow
personal miﬂ:l with yer
actusl stars,
II the evenll%whh Benny
reham Lyle
ula umillg to go by, then the
shows have beem = great
"Whm hzlf of the evening
took the chat show format,
with breaks for three A&M
mﬂm film clips of the
ying recent numbers.
Park, Radio Clyde's
m« - lrE::roqI: heir
t f
earlier uree:: prompted by his
inteligent guestions,
G er and Lyle came up
with the goods.
There were storiex of their
early ﬁ' in
London with day jobs; of their

sin Ie; of the evolution
pr Aok vt Loarhibleryrves
mmnhingtothepumm of
SUCCESS On AN o
good-time band; of the start ail
over again; of their actual
enthusiasm for their record

company, A&M, who have
always let them do whal they
wanied.

BUT MOST interesting was
their stay at that starry-eyed
but star-crossed beautiful idea
that was Apple.

with much wit and wise-

Another video
endad {he siow s Gallagher &
Lyle slipped out. £1.50 for two-
and-a-half hours of that kind of
personal involvement repre-
senis value for money.

than financially successful.

And you thought that all
Glasgow had to offer was
booze and violence?

0 TAN CRANNA

Gallagher and Lyle: Paul McCartney was very inieresied in

their work .

« Pic: PENNIE SMITH

“That’s. what everybody is

wondering”’ laughed Pedro.

“Marvin is a very independent
type of person and he doesn't
like to work too much.

"He likes sports, he likes 1o
go 1o the Gountry . . . he helps a-
lot of people, gives his support
to things and pives a lot of
money away, but when it
comes to his career he’s not
always interested.

“‘But recently, before we left
America he was going to the
studio every single day for
eight or nine hours, including
Saturdays and Sundays, which
is unbelievable you know.

“It's: funny because Barmey
Ales and the Gordys and
everybody at Motown were
telling me, ‘Pedro, it took us
all two-and-a-half years to get
Marvin in the studio. What is
that you're doing, that he’s
suddenly working every day?
What kind of medicine are you
giving him?"

“But it’s nothing. He's just
in the mood right now. It's
something he decided to do
himself. We are very lucky,

because he is 50 talented.

“And you know he's been a
friend of Mary's for 15 years
now."

“Yeah", Mary smiled, “we-

all used to go crazy about him.
All the girls at Motown were in
love with him. He'd come to
the studio and perhaps sit
down and play the piano and
we'd all just be sitting around
with him, sighing.

“He"s a beautiful man, and
very talented.™

ON'T HOLD your
Dhreath in the interim
but there's even a possi-
bility that Marvin and Mary
will be pigging together in
Europe before the year is oul.
Pedro’s  determined 1o
launch Mary's solo career over
here (and then in the U.S. in
Detroit, for old time's sake)
and Marvin just may be top of
the bill. (If it doesn’t happen,
forget this piece. If it does,
remember you heard the news
here first).
O CLIFF WHITE
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MOVIN’ ON
OUT OF
THE MACON
MESS

Softball and hard rock
with Belts band '

I GUESS it's fair to say that
Dickey Betts was the one
member of The Allman Brothers
to come out of the convoluted
saga of death, dope and slow
Southern dementia intact and

popalar in 1921, The pogoe jumpin t
gtick ia a pole short or long acoor
ing to the height of the user, w:tht
foot rests on
either side. At;
its base jz an
indiaruhber)
pad, and - in}
the interior of|
the stick is o
strong  coiled
spring. - . The
§ mechanism s
simple, but
makes hopping
an excellont
exercise, the
slisck  being
braken by the
indiarubber
I pad. The kan-
f oaroo-like ntti-
tude of the

!'ngn. Thu iﬁmu- players causes

ing-stick in usa s0Me  ATMLERe-

maent ot first, bot enthusiasts claim
[-mnn——l—

i dess
From Harmsworth’s Uhiversal
Encyclopedia (published . 1925).

}’ quﬁo Exercise which became
i

e

with clean hands. Betts was the
one who quit in disgust when
gruntin’ Gregg (of Cher fame)
pointed his finger and road
manager Scooter Herring went
down the river for what
amounted to the average human
lifespan.

There was & time, a while back,
when it seemed that even Betts was
turning a little strange, There were
stories about how he'd started dres-
sing up in formal suits and insisting
that he should be addressed as Mister
Richard Betts.

When he returned to New York last
week, he seemed to bestrictly back in
the traditional Macon, Georgia, life-
style. You know, hard liquor, fried
chicken and blug jeans. He was also
back to being plain old Dickey,

Just to reinforce his return to the
good old boy, rock and roll groove,
his showcase concert at New York's
prestigious — and somewhat produc-
tion line. — Bottem Line was
augmented by a softball game in
Central Park and a finger-licking
dinner and drunk at the newly opened
Trax club.

Softball is a slightly refined version
of baseball. The ball is not so lethally
hard as a baseball, and the rules

ST r_,-?-, -
_pw-;mﬁﬂmﬂ¢ﬁ3w

specify that it can only be pitched
underarm.

Betts and his band, Great South-
em, take their softball very seriously.
With true Dixie bravadé they took on
not one but three successive teams in
the same afternoon.

The first two games were against
the Arista Records sales and promo-
tion teams, who, resplendent in their
full pro-style uniforms, take softball
almost as seriously as the Betts band.
(Americans are, after all, great
competitors.)

Both games were closé run. The
Betts band triumphed in the end,
albeit at the expense of keyboard
player Tom Broome spraining an
ankle.

The third and final game was
against the rock press. I was invited to
join  the team but respectfully
declined. I mean, if they'd wanted to
shoot pool I'd have happily turned up
with folding cue, in its neat little case,
tucked under my arm. Softbafl,

though, forget it. I've never seen the
point in wearing myself out chasing a
ball about in broad daylight.
Columnist. Lester Bangs and my
fellow traveller, David Goodman, the
fun commissar from Dingwall’s
Dancehall, were somewhat less
trepid.  They  stepped  forward
manfully, despite the fact that Good-
man had never been closer to the
game than primary school rounders,
and Bangs hardly shapes up to Joe
DiMaggio in terms of muscle 10ne.
The spectacle of these two standing
resolutely in the outfield watching the
balls go by was little short of surreal.
Needless to say, the game was a
disaster from the rock critics’ point of
view, With a cry of “Which one of you
Mothers gave me that bum review?"
Betts and his crew smashed balls all
over the park. Even the substitution
of two sprightly freelance photo-
graphers couldn’t stop the rout. The
rock writers crawled away to console
themselves with the free booze:

BETTS in action . . .

At the reception, Dickey Betts and
the rest of the band didn't seem (oo
interested in 1alking about the
convolutions and complexities of the
Allman break-up.

“If 1 don’t get a shower real soon
this: bar’s gonna smell like a locker
room,” is a typical comment. They
are elated from the ball game and now
seem intent on getting even more
elated on whiskey.

The next night, at the Bullorn Tina
the fun has been forgetting, Playlr ng
their music is the most mportanl a
serious thing in the lives of Dickey
Betts and Great Southern.

The Bottom Line tends to add to
the seriousness of the occasion. Itisa't
one of New York’s most fun places.
Nobody really goes there to hang out.
It's like a factory for the presentation
of live music, and almost totally
monopolised by the record companies
for showcasing acts to the disc
jockeys, press and the rest of the
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.. and BETTS in action

music business. Almost every might
they reserve all of the best and agpst
of the worst seals.

The Bottom Line manages to cram
in two shows every night. They do this
by packing in the first audience, seat-
ing 'them at their reserved tables,
serving them drinks, bringing on the
band and then, once the set’s over,
throwing the crowd out to make room
for the next lot. 1t hardly makes for
what you'd call ambience.

The legendary nights like the one
when Bob Dylan got up and jammed
with Muddy Waters are few and far
between.

The preamble to the arrival on
stage of Betts and Great Southern 15
one of those boring, brittle, music
business hall hours when a whole lot
of people who don't perticularly like
each other talk shop with phoney
enthusiasm. One of the mercies of
being a stranger in a sirange town is
that you're not expecied to engage in
this kind of thing: Even the photo-

graphers prowling the tables and
taking snaps of minor celebrities leave
you alone,

While the road crew are making the
final adjustments to the equipment,
the band’s wives and girl friends are
escorted by & hulking roadie to a
corner 1able. They have flowers in
their hair and are wearing their best
dresses. One is pregn@nt. It's. just
another gesture that seems 1o add-to
the air of phaney ritual.

The cut glass atmosphere is dispel-
led when the band hits the stage.
Right from the start, they're laying it
down in such a righteous vein that no
weight of scenes and sociely is going
to stop them being the sole focus of
attention in the room.

The sct opens with a cut off the new
album, *Out To Get Me”, It's a
confident start, but nobody in the
band has really commitied himself.
Irs not until the second tune, “Run
Gypsy Run” (another album. cut),
that the power starts to show through.

The first strength you notice 15 that
of the two drummers, Jerry Thomp-
son and Donni Sharbono. There's a
tendency for some outfits who feature
a double drum line to sound messy
and disorganised, with percussion
turning into unsynchronised thrashing
This isn't the case, however, with
Great Southern. Thompson and Shar-
bono lay into their kits with gusto, but
it's: co-ordinated 1o a powerhouse
surrounding bass Ken Tibbetts, leav-
ing him free to work out some stun-
ning harmonic figures.

It's during 'Run Gypsy Run®’ that
the guitaring starts in earnest. Betts
almost always plays the dominant
role, with Dan Toler, who looks like a
strange combination of Robert Flant
and Marty Feldman, providing
constant support and comfort. This
kind of relationship between two
guitar players has to be the result of
net only strong empathy, but a grear
deal of hard work.

STEELEYE
SUNDERED

COMPILATION ALBUMS
sometimes have a way of being
epitaphs too. o

It happened with the Allman
Brothers “The Road Goes On
Forever" — a misnomer if ever there
was one — and now seems to have

with St . Their
happened eehyes!u

recently
Masters" has proved the harbinger of
an infernal rift.

Bob Johnson (guitar) and Peter
Knight (fddle), the two band
members who collaborated on *“The
King (4 Elftand’s Daughter” (initinlly
a spin-off project while the band
themselves were from
recording and touring sctivities of Iast
year) have decided to leave Steeleye
on the eve of the band’s upcoming
world tour to concenirate on their

assignments.

traditional folk scene (who had
actually been in the band once before

from 1970-72) and John Kirkpatrick,
the accordionist well known for
sundry activities in the folk field and
his work with Richard and Linda

Thompson.

Though Steeleye Span are thus
officially still in existence, the line-up
changes sugpest that it will be a band
of r different complexion henceforth,
one that will probably adopt the soft
folk approach of albums like “Please
To See The King™.

In any case, the considerable »
talenis of Knight and Johnson will be
greatly missed, and it now seems
inevitable that Steeleye, like
Pentangle and Fairport Convention
before them, are destined to be
another major English electric folk
band who never made it in America

The story, which had been broken
by Robin Denselow in Wednesday's
Guardian, was confirmed by a
spokesperson for Tony Secunda,
Steeleye’s manager. It's only fair to
mention that they didn’t share my
forebodings, and said, “We're all very
pleased . . . it"s worked out
beautifally for everybody."

0 BOB WOFFINDEN

With this -band, and particularly
with his guitar playing. Dickey Betts
walks a narrow line. On one side
there's the danger of falling into the
frap of merely becoming an Allman
Brothers surrogate, and on the other,
departing too far from the glotious
days of "Eat A Peach and alienating
fans,

Betts does, in fact, carry off this
delicate sleight of hand with flying
colours. The trademark of the Allman
days is firmly stamped on each solo,
make no mistake about that, but
instead of just recreating the past he
manages to feave the listener with'the
firm idea that the music is positively
going somewhere,

This is quile easy to do on “Run
Gypsy Run™ or “Nothing You Can

Da", another of the new songs in the
show. Where Beuts' strength. really
shows s on Allman classics: like
“Elizabeth Reed', and *“Jessica™,
which forms the triumphal set piece
close for the Bottom Ling set.

As soon as the band has finished,
the club moves into its empiying out
process. It would have been nice to sit
around: have a few more drinks, and
reflect on just how good Betts and
Great Southern sounded. It doesn't,
however, work like that at the Bottom
Line. Within minutes we're out in the
New York night, wondering which
way to go. Not even that, though, cin
kill the good feeling that Dickey Betts
and his boys have left us with.

O MICK FARREN
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May

20
21
24
25
26
21
28
29
30
31

June

SO =—d OO0 N & L O —

10
11
12
13
14
15
16
11
19

20
21
22
23
24
26

University
Sports Centre
Top Rank

Essex University
St Andrew’s Hall
Top Rank
Odeon

Civic Hall
Village Bowl
Civic Hall

Barbarella’s
Barbarella's
Corn Exchange
Casino

Electric Circus
Tiffany's

Odeon

Castaway Centre
Grand Pavilion
California Ballroom
Top Rank

St. George's Hall
Tiffany's

City Hall

Town Hall
Gaumont

Empire

Top of the World
Victoria Halls
City Hall

Winter Gardens
Exhibition Centre
Roundhouse

" shanglow

PROMOTED BY OUTLAW FOR ALBION MANAGEMENT

BRUNEL
BLETCHLEY
BRIGHTON
COLCHESTER
NORWICH -
CARDIFF
CANTERBURY
GUILDFORD
BOURNEMOUTH
WOLVERHAMPTON

BIRMINGHAM
BIRMINGHAM
CAMBRIDGE
WIGAN
MANCHESTER
COVENTRY
TAUNTON
PLYMOUTH
LLANDRINDOD WELLS
DUNSTABLE
SHEFFIELD
BRADFORD
SHREWSBURY
NEWCASTLE
MIDDLESBROUGH
DONCASTER
LIVERPOOL

STAFFORD
HANLEY
GLASGOW
CLEETHORPES
BRISTOL

LONDON (Two shows)

* From the 13th - Joined by Andy Dunkley and his Livin" Jukebox

SAl

Carroon: BENYON

LAST TIME 1 wrote about the current
crop of fanzines, I was sent a Patti Smith
bootleg by Panache and involved in a
public scuffle with New Wave. T can only
hope that a multitude of fights and free
albums will result from the following Shock
Horror Probe . . .-

The ostentatiously expert Sound Of The West-
way is:a public parading of the craven idols of
“Punk”, the golden calves in this case being
collages of the Queen, the Pistols and blaring
headlines of unemployment, anarchy and
Armageddon; all the old one-chord cliches, Will
we still be living through Armageddon in ten
years time?

Despite the aura of a golden age already past,
Sound OF The Westway is succinet and stylish,
rampaging through its tirades against love and
peace with admirable brevity — and anyone
who's crazy about The Clash has got to have a
good heart. You can get this little gem for 30p
from Priory Youth Club, Petersfield Road,
Acton W3 — gee, a youth club?In my day it was
Fanta orange juice and Gary Glitter — now it's
Government-sponsored chaos.

It's run by an 18-year-old unemployed person
named Derek Gibbs. 1 bet he got A-Levels.

New Wave is as boringly wimpy and wet as
ever. The 30p this would set you back could get
you three copies of the News OFf The World!

The Scandinavian Rocke Filla shows great
taste in quoting from NME and giving extensive
coverage to Patti Smith and The Runaways, but

IT JUST

I fear that the Scandinavian languages are all
Greek to me.

Despite its primal title, I Wanna Be Your Dog
comes over like an Eagles Souvenir Programme,
s0 glossy and sweet-smelling is it. More or less
an Iggy Fan Club fanzine, it also features such
gianis as The Heartbreakers, Little Bob Story
and Daryl Hall and John Oates plus the incom-
parable bonus of a Patti Smith negative sans

nts mais avec beaucoups de erucifixi.
Quelle shock!

Their English, however, is apparently even
maore lacking than my Francais; in attempting to
transiate several Iggy songs they fall flat on their
collective wvisage. Did you know that “Ann"
begins; “You tum my arm and you broke my -
whip/You make me shiva wiver"? Or that the
magazine's namesake goes: "Now I'm ready io
feel your prim/And loose my heart cause I'm born
in sone"'?

These foreigners, eh kids?

From the West Country (where else?) comes
“cheap and nasty” Stranded. And that's just
their description! I wouldn't say you were cheap
and nasty, honey, 1'd say you were worthlessand
putrid! There! You wanted constructive critique,
baby, you got it! Stranded also contains o v.

Buzzcocks interview. .

Sideburns is completely revolting, very funny
and competently comprehensive, run by two
Tonys who seem to be rather unbalanced boys.
Clean up your act, sweethearts, and you'll be
right up there with the legendary Randy
Bollocker (now Arcane Vendetta) of These
Things — a publication second only to that

records!"”

SO I'M sleeping and I'm
having this terrible dream.
I'm dreaming my girifriend
sent me downtown to buy
her Neil Diamond albums
because she said théy had a

- sale at this certain store.

1 go there and they do.have a
gale; every Neil Diamond
album is $1.97, The only trou-
ble is that there are about 537
different Neil Diamond albums
to choose from.

I never realised the man was
so prolific. There are albums of
him with hiz shirt on, albums
with his shirt off. Albums with
geese on the cover. Neil
Diamond's version of "Dance
In A Greenwich Farm,' with a
pic of the hut where it was
held. That sort of thing.

1 am just aboul to give up
when 1 see a shiny cover which
says “MNeil Diamond Sings
Popeye The Sailor Man®. So |
just buy that.

When 1 get home we hive a
fight about it. “You lied tome,
you bitch! You said that was a
great bargain® bin and all they
had was Popeye records!™

“Well [ didn’t tell you o
bring Popeye heme, [ wanted
Neil Diamond, that hunk of
man. .."

.

LESTER BANGS:

BACK
IN THE USA

At this. point the telephone
rings. [ wake up, see hersieep-
ing beside ‘me, give hep a
shove. That was & hell of a
thing to do!™

“Whahht 2 Muozzy
with sleep!

“Making me  buy Popeye

From: Ridhard Wigg
Dby May-23

Saviety, for the Tefg
Fnkleganen - sta
= iy

With Taj’s current outpus {three import albums so far chis

Protesters say Taj' Mahal
threatened by pollution

Twa members, of  Delhi's
af tha
s vonir  vour, o

flghting the ipduserial polle-
tion wifcctsg Venlde for an
cxperts’ . report,  This s .nat
lkely o be' ready mntil next
o,

7

vear) this keadline is guire credible.

__Fram The Times, May 24 1977,

“What are  you ftalking

about, I'm asleep, leamme .

alone!™

The phone is still ringing, so
1 drag myself into the living
room to answer it. It's Morro
Brum, my most dreaded robot
press agent. The kind of guy
who keeps a little beeper on his
belt. Voice like a dachshund
on lithium, * boring ever
forward

He wants to know if 1 have
listened to the Al Stewart
albums he has sent me. [
haven't but lic and say I have.

Do [ wanna do a story?

No. Don't like Al Stewart, |
say. The truth is that 1 keep
putting on one cut from his
new album, “Year Of The
Car"', but never scem-to make
it all the way through.

It's about this guy who
misses his train in-an exotic
foreign country because he got
stoned on “incense and patch-
ouli"” wafting his way from this
exotic-type local maiden, What
this has to to with the song’s
title is anybody’s guess, unless
she’s the cat and knowing the
indeterminacy pn‘nCiple of
bureaucracies  in outhack
nations it's gonna take a year
1o et this guy’s papers in order
sufficient for him to skedaddle.

The cover of the album 5 a
truly imaginative rendering of
a cosmetic counter laden with
every type of cat orented
device the artist could dream
up, including a pestcard from
Katmandu and matchbox from
the Pussy Club. I've stared at
this cover quite & bit but have
yet to make my way through
the 640 of the title. cut,
glthough 1've heard it wafting
from several ventilators.

Basically Stewart scems like

-
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notorious Clash fanzine, The New Miusical supported by the Feelgoods, and Manchester

Express.
Spirtin®  Blood (Whitstables. Answer To.

Amateur Gardening) incorporates a lree safety

.pin with every issue. The best thing in it besides
aforementioned free gift is a piece from Privare
Eye. Lots of boring bits on The Damned, The
Jam and The Pistols, il gets my vote for Best
Fanzine To Sniff.

Strangled is simply an extended fawn over
those cheery chauvinists The Stranglers, with
lan Dury and The Jam -thrown in for good
measure. Printed in a fetching shade of blue, the
front cover proudly proclaims *“This is a danger-
ously subversive book!", but you can safely line
your hamster’s cage with it without upsetting the
little beast.

The hefty Gun Rubber simmers with sporadic
trendy-bashing  anger fragmenied between
extensive par for the course ramblings on The
Pistols, The Clash and The Damned. Gun
Rubber's anger with mohair-sweatered King's
Road cuties {who was it said that being natural is
the biggest pose of all?) is matched only by their
appalling taste (they adore The Damned and
despise “Keys To Your Heart”). NME is dealt
with delicately and articulately:

How long:can the New Wave keeping calling
iselfl “'Mew™? For as long as NME can do the
same, presumably. Publications such as [Ist
Avenue (25p from 33 Norton Road Hove)
featuring Carol Grimes and Graham Parker
(neat) apd Led Zeppelin and Arthur Brown
(crumby), Shews (25p) starring The Stranglers,

Rains (1 Thornby Walk, Manchester), a slender
slobber over Slaughter And The Dogs, hail the
arrival of “product” on the crest of the New
Wave — glossy productions for mass consumers,
publications with as much to do with the spirit of
the new music as has Horse And Hound. Those
concerned in these tidy debacles would appear
to have little feeling for what they're writing
about, and enough money to disguise the fact.
Do you need these magazines? No you don’t —
they look like something touted by IPC (and you
really don't need IPC), as Phyllis says in the
latest Ad Lib — which is still one of the more
bearable efforts, but sadly Deterioration City
has spread as far as St Albans. Still, it’s free,
which is something of a miracle in times Such as
these. :

Cells seems kamikazically determined to live
up to its legend as “The Mouthpiece Of The

Blank Generation”, with a layout that could -

push & sensitive person over the edge from
hysteria to suicide — paichy purple print and no
pictures. Yeukkk!

A word to the wise: those of the New Wave
who mean anything have already come up with
the goods, and it's a litile late to jump on a
bandwagon already losing its wheels, Go invent
a riot of your own, and leave the fanzine market
alone.

A word 1o the Aylesbury Roxerte; it is easier

‘for a dromedary to pass through the eye of a

syringe than for a bunch of middle-class wimps
1o run a fanzine.

;i 0 JULIE BURCHILL

12.15 THURSDAY night
at Dingwall’s. Litile Bob
Story have just played a
real good set and been
brought fatally down by the
jaded London andience. At
the bar I rub shoulders with
Wayne County, and later [
waylay Wayne and his
E;Jilarhslfsiaeclnj Friend

reg Van Cook, and bribe
Wayne to gossip with the
help of Black Russian
cigarettes.

“1 never smoke cigareites
but these are just so elegant,”
muses Wayne.

Wayne is wearing a white
shirt, blue fie and beige
trousers. His coiffure is
straight and dark blond a la
Marthe Keller and he wears
definitely mo make-up, not
even a hint of lip-gloss.

" Wayne County is incognito
as a Man.

Do vou like being o man,
Wayne? .

“No. I'd rather be a girl.
When I make some money |
can have the rest of my
Operation.” ‘

Neverask after people’s
Operations, Do you like girls,
Wayne?

“T'm & virgin where girls are
concerned, Girls are like
sisters to me, but 1 couldn’t
sleep with one — that would
make me a homosexual! I've
always thought of mysélf as a
woman, 5o boys are wary of
me. They feel threatened.”

Do the boys in the provinces
act more threatened than
London boys?

“I must tell you, the best
reception we ever had was in
Eric’s of Liverpool! They loved
us! London asdiences tend to
get a bit too cool — *Oh, we're
not gonna clap tonight2?”* ™

You don’t seem to do your
Patti Smith imitation much
anymore. Have you heard the
*Superbunny” bootleg where
she giggles about you breaking
your kollarbone?

“She had it all wrong? It
wasn't me who had a broken |
collarbone — it was me who

WAYNE'S New Look.

DRESSES
AS MAN
SHOCK

broke this other guy’s
collarbone! He jumped up on
the stage waving a beer muog
and yelling insults at me so 1
picked up the microphone
stand and swung it at his
neck!"

Gosh!

“Yes! And there was a court
case which lasted for about a
year! And the judge finally
dismissed it, saying I broke the
guy's collarbone in
self-defence!™

Gee! Lendon must be real
horing after New York!

“Well, in London things
close too early. In New York
things close at four and then all
the afterhours bars stay open

till nine.”™

Pic: JILL FURMANOVSKY

What did you do before
singing, if that isn't too saucy a
question?

“1 used to write for Hir
Parade!l wrote # huge article
calted ‘Whatever Happened
To The Dave Clark Five?*!
And loads about Dusty
Springfield — I loved her!
Those eyes!™

Why do you use other
people’s songs in your act?
How can your own modern
classics such as “Toilet Love”
and “If You Don't Wanna
Fuck Me Baby You Better
Fuck OH!" ever be egualled?

“1 sing stuff like “The Last
Time® because I think it's nice
to inclode songs by unknown
artists now and then!"

Conlrary to the gay facade
which sweet Wayne presents, a
hermaphrodite’s life is not a
happy one,

- Asweleave he confesses:

“I can't get a recording
contract becawse | wear
dresses,”

CIJULIE BURCHILL

Pic: RICHARD CREAMER

BOY MEETS GIRL

“Hey, baby, you wanna come uipsiairs and see my bow and
arrow?" Ted Nugent with Runaway Jackie Fox.

collegiate Frampton, fraught
with heavy literary/historical
namedropping  but * musically
similar in being the kind of
thing that's so bland it's almost
ethereal, that if it was any
blander it could not possibly
exist on the face of the carth:
A dear of sorts, 1 suppose, but
would you want your sister’s
hymen broken with OQ-1ips?
But if Al Stewart is bland,
Morrd Brum most certainly is
not. The word “dogged™ does
not do him justice — say rather
& desperate dog which never
sleeps but just keeps digging,
digging, digging, until . . . he
broke into a sealed cubicle in,
the. basement of the Brill
Building and found a skeleton
in tattered jester's jangles and
several dozen cases of soured

Amontillado. Just kidding.

When I pass on Al Stewart,
Morro launches Kayak. Owing
to their name, | suspect Kayak
to be of Canadian derivation.
It.suddenly occursito me that 1
could have been just about to
step into the shower when
Morra.called (I'm nota quick
thinker, in case wou hadn't
noticed), or just on my way out
the door to a crucial dental
engagement.

So I break into the middie of
Morra’s Kayak exegesis 1o tell
him that 1 was just pulling my
teeth out s0 I could go to the
showers,

“Great!" he says. “When
can [ call you back?"

Three days after my funeral,

. I think. “Tomorrow.™ 1 say,

“Great!™ he says. “Because

we pol this greal new group
you must see, and I can tell you
about Kayak later but we can
fly you to Cleveland now,
that’s how hot this groupis—",
“Kayak?" .
“Mo, this other group, the
one from Cleveland!™
"“What's their name?" [ ask,
since | know some musicians in
Cleveland. :
*“Ahh, ah, Chokey Fog or
something like that, [ think.
‘But e figured you'd like
Em.
“What do they sound like?"*
“I dunno, we don't have test
pressings yet, Don't worry,
we'll send you to Cleveland on
Monday, you can see 'em for
yourself, come’ back and I'll
give you a test pressing.”
The idea is appealing. The
temperature in Cleveland as
Morro and [ speak is approxi-

" mately 40 degrees below zero,

the whole town is snowed in,
and the friends I have there are
all trying to hitch a ride to New
Xork so they can camp on
CBGB's doorstep and  get

Jdiscovered and become rich

and famous like everyone else
that plays there. -

| tell Morro that Monday is
too early, but maybe_ later in
the week if we can get back
together Il think about it,
Solid, he says, later.

I hang up and look at the
clock on the TV. It's 1en
minutes 10 noon. That means if
I want 10 make sure not 1o miss
The Gong Shew I'll have o
brew fea to keep mysell awake
through The Den Ho Show and
Search For Tomorrow. Tt's just
not worth it. :

1 stumble back into. the
bedroom.

TXSR 116

UDO LINDENBERG'S
AMAZING ALBUM ‘NO PANIC’
IS AVAILABLE NOW

FROM{[DECCA]

The Decca Record Company Limited Deeca Houte Albent Embankment Londan SE1 75W
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HOSE OF --YOUu *
who feel the wander-

fusrpumping through
your veins as soon as the
weather gets  noticeably
warmer will probably be
dusting down your battered
pack and sleeping bag just
about riow.

Because there's no fingr way
to. spend the summer than
cruising the highways of the
continent with a few essentials
on your back and a thumb out,
leaving behind millions of less
adventurous souls te soak in
their swedl in -the  teeming
cities,

The beauty of being on the
road is that you can stay there
for as long or short a time, and
distance as you want, depend-
ing on (i) how tough and (ii)
how clever you are.

There's no guarantee what
will happen to vou on the road.
Raw hitchers learn quickly and
the hard way and experienced
hitchers know you always %cl
where you want 10 evenfually,
or maybe —somewhere else
instead which is even better.

You find out about foreign
countries and people the way a
tourist never can, and, when
the rides: don't come . and
you're hungry, lonely and
scared, you find out about
yourself.

But most veteran hitchers
consider the best times of their
life have been had on the road,
and it follows that the warst
times of your lile will be
included in the same lifestyle.
Like you get sick: Or you rin
out of money. Or gel your
things ripped-off. Or you're
caught in the middle of some
political upheaval, & Wwar even.

But somehow youwalways get
through, and as you flag down
that blonde in the Maserati a
week later, you're real glad
you didn't stay home . . .

ONCE YOU'VE decided 10
hit the road, the first thing to
consider is what o take with
you, This mustbe Kept down o
your pack and what goes inside
it, otherwise you'll not only
make endless trouble for your-

self when fated with a five-mile

walk in the countryside or
through teeming cities, but will
also discourage drivers from
fitting_into their vehicle whal
looks like a walking luggage-
rack.

You got two choices of pack
— the high, thin nylon back-
pack, or the short,  wider
canvas rucksack. Most hitchers
favour the former because it's
easier for getting in and-out of
cars, although personally |
prefer the canvas pack which,
although slightly less manoeuy-
erable, is less inclined to rip
after a few months' wear and
fear.

Next is a sleeping-bag, a
must whether you're intending
to sleep out (it gels cold ai
night in the hottest country) or
check in at a youth hostel,
where they don't like you soil-
ing the sheets.

The youth hostels arc good
for cheap, hot food, and aroof
for the night, and also a great
place 1o meet people for mfor-
mation, road partner, social
activities: ‘whatever, Join the
Youth Hostel Association
before you take off.

After your passport, travel-
lers' cheques (don't matter
how little cash you take, if you
don't carry it in travellers'
cheques you're begging for
trouble) and anti-diarrhoea
pills_(everybody’s metabolism
gets turned upside down on the
road). -

The rest is. up lo you,
although 2 book you should
not be without is Hitch-Hiker's
Guide Ta Euwrape by Ken
Walsh and published by Pan
Books.

I've got through more copies

ELIFE

HOW TO SURVIVE ON
THE INTERNATIONAL
OPEN ROAD

' abroad,
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of this gem than any book I've

owned, It's updated regularly : ®
and includes chaplers on what
to 1ake, emergencies, roughing
it, survival, best buys in

particular countries, Toutes,
where 1o eat, sleep and drink,
local transport, working
useful  phrases,
currency hints and more.

It doesn’t contain  all you
need 1o know, because that
would “be impossible, bul 1t
remains quintessential ruck-
sack reading matter.

Ken Walsh is a Young
Australian writer with literally
countless hitched miles behind
him. In the introduction to his
book he says, “Although it's
called Hitch-Hiker's Guide and
is aimed at people on a hitch-
hiking  budget, van and car
travellers will also find it useful
because it lists facis which
someone with their own wheels
can use just as well as someone
who's  meving  around on
temporarily borrowed wheels.
For every guidebook which is
written, three-quarters: of its
readers can do betier than il
That's  because they are
guidebooks and not at all holy.
This book is no exception and
it's certainly not sacred.. . ."

MY DISAGREEMENTS with
Walsh are inevitably to do with
personal  hitching taste. He
recommends humping around
far too much gear for instance
— although I'd go along with
his instructions conceming
road tactics.

He points oul that the more
“normal” you look the more
lifts you'll be offered, most
rides coming from ordinary
working people who  ain't
?nnna slow down for anybody
ooking as though filth, drugs
and violence are a part of their
life.

This also covers the area
concerning whether to hitch
alone or in company. Person-
ally, 1 prefer 1aking off-alone
because you've got no one 10
please excepl yourself, and if
you decide to head for
Portugal instead of Finland
then there’s nobody to hold
you back. Also, you tend to
meet more people when hitch-
ing alone because il you want
company you have to find it
And-a loner can move at his

awn speed.
[ wouldn't argue with Ken
Walsh's  success league of

hitching. partperships though.

He usually travels with his wife

TONY PARSONS packs his Kerouac
-and sleeping bag and sets out for

blue skies

and says, “Men travel fastest
by themselves, but not as fast
as a woman by hersell. Two
women travel faster than two
men, but a mixed couple travel
faster than any other pair. A
lone woman is going to travel
very fast, but it might not be
pleasant travelling. Two girls
are safer than one girl and the
chances of getting a ride don't
drop dramatically. A man and

‘ a woman together is the ideal

combination if you musi travel
in company. You don't get
lonely on and off the road and
you still ‘get plenty of rides."

Il you are hitching alone
then you're gonna have 1o face
some feogooong hours of lonel-
iness or, at the very least, nail-
chewing boredom. Walsh has
several  suggestions  for
conquering boredom.

Letters to home, calis-
thenics, and more are all
suggesied by Walsh' plus a line
which suggests that it's all
down to self-discipline in the
final analysis: “The wougher
you are when you set oul the
more you're going 1o like your-
selfl when you're slap bang in
the middle of what you just
know 15 going to be a rideless
day.”

Some more pood advice 15
his guide where to-catch rides,
Although this section is purely
for hitching neophytes it's

__pood to see in black and white
the basic code of the road for
the ~benefit of those retards
who still hitch on a bend or
motorway and don’t give driv-
ers a good chance 10 get their
vehicle off the road.,

He doesn't mention pre-trip
jabs, but Tetanus and Typhoid
are both wise to my mind, and
the outbreak of Cholera a few

years back in Portugal would
seem 1o indicate you should.
check out the International
Diseases Chart before you
leave.

Destination: placards - are
often used but lend to discour-
age drivers who could take you
somewhere equally appealing
from stopping. 0

Don't ge! in a car with
anyone blitzed out of their
skull at the wheel, and if you
discover the driver’s a psycho-
tic. kamikaze who thinks he's
James Hunt, then act like
rﬂu‘rc gonna throw ep until he
ets. you out. Girls hitching

alone always run the risk of

rape and, if you can't fight
your way out then fell your
attacker anything to put him
off; VD, periods, gruesome
operations. Just make it sound
convincing and watch for a
chance to kick him in the balls
and run.

THE AREAS where Walsh's
book really comes into its own
i5 in the where 1o stay /[ where
to eat / what to see séctions
‘that every- major city in the
book is divided into,

Crashing out in the coun-
tryside, even if you have to
share a field with a few cows, is
no problem, but sleeping out in
the city street (especially a city
like Istanbul ‘or Roma) gets
you into trouble with everyone
from cops to thieves, If you
want a cheap room or hostelin
a city then Hirch-Hiker's Guide
To Europe gives some good tips
on where to try. If you do slecp
out then the dogrways of big
office blocks affer shelter, as
do’  raifways” stations . and
churches. &

AlwaysSlecp with your valu-

w

|

work

ables inside your sleeping-bag;
but not as far down as your feet
ar else some improvising crimi-
nal will simply slice the bottom
open with a bladesand help
himself &5 you blissfully doze.

Walsh supplements his list of
cafes and cheap restaurants
with pointers to cheap, slightly
damaged food in  market
places, together with lifts from
truck drivers returning home

after making a delivery. Also °

you can_ always buy a cup of
coffee and help yourself to
leftovers in a crowded cafe if
you're really down and out,

But getting some food in
your guilet is_never really rie
major problem: as Walsh says,
the worst thing is if you get
sick. The best bet is to keep
moving until you hit the near-
est village with a doctor. If he
refuses 1o treat you unless he
gets paid more money than you
can afford then (a) simulate
agony until his heart, melts or
(b) part with anything ‘excepi
YOur passport.

Passports, like fake student
cards (for cheap entry into
places of historical interest like
the Acropolis) are always
sought for re-sale by black
market dealers.

If you're desperate for a few
quid then you can always sell a
pint of your blood once a
month down in countries like
Greece, Turkey or Spain: IT
you do (average price about a
fiver a pint), then make sure
the needle they use is clean and
also that they don't take more
than they're supposed to.

There are plenty of other
ways 1o make cash'while on the
road, especially if you're from
a Common Market country in
which case you don’t need a
rmit _in other EEC
countries. Also, as long as
you've got anyihing in your
pack, or even your pack itsell
you've pot something to hawk
to fellow: hitchers ‘or a pawn
shop.

EVERY HITCHER has his or
her favourite country, and in
the case of Ken Walsh it’s
Spain, where he waxes lyrical,

“I particularly prefer the
southern region of Andalucia,
the land of tiny white mountain
villages, old and smelly bars
and cafes, cheap wing, bull-
fiﬁhts. and a to-heli-with-it
philosophy which leaves plenty
of scope for tomorrow (o look
after herself .. "

Greece remains my personal

preference for similar reasons;
beautiful, friendly people in a
country where one word —
“xenos” means - both
stranger and guest, limitless
sunshine, 'sea and beaches to
sleep  on under the' stars,
cheap, good food and booize.

Greece also-has a reputation
for political upheavals that, Iif
they occur during your stay,
will put you very much-at the
mercy of the hospitality of the
people. 1 was marconed on
Crete during the war in Cyprus
while all the banks and food
shops. were closed, and all the
ships; buses and men of eigh-
teen  years and older were
taken for - the war effort.
Brother, my travellers®
cheques were frash,

I was taken in and fed by a
Cretan family whose youngest
son came home from Cyprusin
a box. When 1 [inally made it
back to Athens the Fascist
Colonels” junta had just ended
aflter seven years and the
streets: were filled with Greek

people  celebrating  their
freedom.

Some countries . are  so
expensive. that they could

financially eripple the careless
hitcher, but nowhere is 30 dear
that you should avoid going
there. You can always pick up
items in one country you'll be
able to unload for a profit
elsewhere, like the cheap, Mash
Swiss watches that drive 'em
wild in Morocco.

Germany. cin. be passed
through quickly on the speedy
autobalkns, although the best
way to move thraugh that
country is to hitch a ride on a
Rhing barge, from Holland all

the wa; through to the Swiss
Alps if the barge captain is
going that far.

Scandinavia shouldn’t  be
missed despite the cost ‘of
living because of the over-
whelming beauty of the fjords,
mountains and women,

Italy is by far the best coun-

" iry 1o pass through on your

way to or from ‘the Greek
Islands as sprawling, endless
Yugoslavia js difficult to hitch
through and also quite boring
if you're not moving along the
coast and sleeping in the
beach-side caves.

The most interesting parts of
France are both expensive and
difficult  hitching  terrain
although the Riviera. has &
surplus of bored, rich women if
you-get tired of picking grapes.

Basically, the Communist

countries rate as the hardest
<countries to “hitch in, along
with Spain, Portugal, Greece,
and Switzerland, France, the
Netherlands- and - Scandinavia
are much easier, thou%h not as
casy -as Germany, [lraly or
“Austria. - That's  subjective
opinion, and you'll always find
the -exception to any code of
the road,

The: final section ol Hirch-
Hiker's Guide To ' Europe is
devoted lo hitchers who have

“ ‘read the book and want to pass

on lips, advice or scurrilous
rumours to the rest of you
rancid, rucksack Marco Polos.
It's my favourite part of the
book, a superb reflection of
the joy, horror, humour,
optimism and cunming of hitch-
ers and -hitching.

Subject matter of the letters
includes best cures for diar-
rhoea, the danger of crashing
in ltalian parks, working in a
travelling circus, sleeping in a
hammock, five pence coins
instead of Deutschemarks ‘in
German slot machines and
what to buy when hitching into
Turkey. -

Plus the classic story of the
hitcher whose lift landed him a
tWo-way charter Might
complimentary air ticket to
California.  For sure, the best
days of your lifé. All you need
is: LUCK.

Somewhere Sal Paradise is
smiling.
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< PRESLEY GOLD -
‘16 NUINBER ONES’
INYOUR SHOPS NOW

EACH ONE IN ITS ORIGINAL RIMERICAN (OLOUR SLEEVE.
AVRILABLE NOW
A SPECIAL PRESENTATION BOX TO HOLD
ALL 16 SINGLES

All Shook Up/Heartbreak Hotel RCA 2694 1961 HisLatest Flame/Little Sister RCA 2702
Jailhouse Rock/Treat Me Nice RCA 2695 1962 Rock A HulaBaby/Can't Help Falling In Love RCA 2703
| Got Stung/One Night RCA 2696 1962 Good Luck Charm/AnythingThat's Part Of You RCA 2704
A Fool Such As I/l Need Your Love Tonight RCA 2697 1962 She's Not You/lustTell Her Jim Said Hello RCA 2705
It's Now Or Never/Make Me Know It RCA 2698 1962 ReturnTo Sender/Where Do You Come From RCA 2706
Are You Lonesome Tonight/l Gotta Know RCA 2699 1963 Devilln Disguise/Please Don't DragThat String Around RCA 2707
Wooden Heart/Tonight Is So Right For Love RCA 2700 1965 CryingInThe Chapel/Believe InThe Man InThe Sky RCA 2708
Surrender/Lonely Man RCA 2701 1970 The Wonder Of You/Mama Liked Roses RCA 2709
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LASH: Apnl 19,

1977,  Cincinnati,

Ohio: Led Zeppe-

lin, a British rock
group, again  brought
violence in its wake when
about 1,000 fans tried to
gate crash a Zeppelin show
in Cincinatti last night.
Police arrested 100 youths
during the mini-riot, which
was punctuated by thrown
bottles and fights.

“Jiest as I was approachin
some  semblance of :Fumbef
there was a dull thud, a louder
crash, and suddenly the wall
between my room and the next
was lying in pieces on the floor.
Needless to say, T was awake,
Shit, I knew this was going o
happen, I muttered (o the
intriider. ‘Yeah, but did you
know it would be the Prince of
Peace?' inquired Raberr Plant
gleefully.

I suspected that Led Zeppe-
lin's legendary form of rock 'n’
rofl expressionism (commonly
referred to as “Zeppelinizing™)
still existed, when the location
for this interview was suddenly
changed to an uninspiring
single-occupancy. Cridget-
Goes-Continental  breakfast
room in Chicago’s Ambas-
sador East Hotel instead of in
Plant's suite of rooms, as origi-
nally planned,

“T went down o the front
desk to plead for a new room.
The clerk provested uniil I asked
him how he'd [ike to reside in a
rogm with wall-to-tall
hamburger  patties, ~ uncola-
drenched bedsheets, french-
fried plastered walls, mustard-
smeared mirrors, a sixtéen-piece
telephone and gutted cushions
where the furnifire used to be, T
got a new room immediately. "

[ OU KNOW on some
i nights after a gig, it's
just like the 1973 Led
Zep tour (more commonly
referred to as the Continental
Hyatt House Capers, to the
initiated). We've already
equalled thar, even in our short
stay,” Robert Plant confesses,
when I mockingly inquire
whether the band is mellowing
with age.

"The management has been
most kind,” chuckles Plant,
lead-singer ‘of rock 'n’ roll's
biggest band, both in popular-
ity and tales of debauchery.

“It goes as far as it does
because it's a laugh. It's not
any release, you know, all that
shit about road fever is just
bullshit. We only do what we
do: because it's fun,” Robert
tells me playfully,

“But Robert, what is it? and
how far does whar go?"

Robert’s only reply is a coy
and knowing smile,

“Well, Robert, if you don't
want to talk about specifics,
why don’t we discuss the, er,
psychology of the lifestyle of

rock ‘n' roll on the road?" I
prod,
“Ah . . " He settles on one
elbow savouring his own
images before continuing. I'm
surprised he doesn’t lick his
lips.

“The lifestyle of rock 'n’ roll
is 10 live well snd to take a
good woman.™

Well, does our daring rake
ever find onc of his female
followers trying to lure him
away from his happy home
back in Mérrie Olde?

“Yeah," Robert replies a hit
reluctanctly, “But you know
people can’t fall in love with
me just becausé 'm good at
what I do.™”

“But do they?"

“Errrr ... Yeah."

"So0, what do you do, put up
a red flag and say don't get too
involved, T'm married?’”

*You've got to do that or
say, ‘Hey, you've got togo," ™
he says resolutely. “The time
may. never come that I'm influ-
enced, but I am prepared to go
out and look . .. Whoops, 1
hope this doesn't get back to
England!"

OBERT doesn't have
anuch to worry about;

Swan Song Records
makes sure that as little as
possible of Zep's after-hours
antics ever see the light of day,
much less the public eye. Much
of the mystery of what goes on
behind closed doors (or closets
for that matter) remains a
“matter of speculation and
Tumour.

There is the ever-present
bodyguard  barricading  the
hallway with a chair propped
outside his room, so he can
both scrutinise all seventh floor
trafficking and watch continu-
ous colour TV, making it
difficult 10 be a first-hand
observer of any of the dirt that
lies: hidden under the sand-
coloured shag carpets of the
Ambassador,

Six days into an American
tour, the backstage broadecasts
are scorching with new and
improved tales of the perverse.

“You've got to be kidding,
nobody can do that non-stop
for four hours!” . . . “Ina fish-
bowl?" ... “You mean the
limo driver never even turned
around?™ , . . “He did all that
and walked away from the
table?" . . . “It cost how much
o keep it quict?"

But wouldn't you be disap-
pointed if there weren't any 71
know I'd be aghast if T heard
that Zeppelin had cleaned up
their offstage act.

It was about 5.30 am, and I
had finally managed to sneak
away. from all the carousing
and camage of the past 45
hours, and had successfully
thwarted Bonzo from breaking
down my door or dousing me
with a wastebasket full of what
I hoped was water.

“Bonzo Was  enlertaining
himself by going from room fo
rogm with a broken bedpost

A LASH:
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Yessir, Mr Plant, I'll go right
akead and smash up whatever
takes y’ fancy, massah . . .
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destroys

sliung over one shoulder, demol-
ishing as many rooms of Swing-
le’s  Celebrity Hotel (where
everybody is a star) in as little
time as possible.”

January 29,
1977, Oklahoma City,
Ohkla.: A three day vigil

of Led Zeppelin fans resorfed

to desperate measures as the
cold -became more intense and
they began tearing down fence

Can I use the nuclear device on "im,
?

hotels.

posts 1o feed the fires they had
built in metal cans.

Last August, Jimmy Page
told writer Cameron Crowe:
“I'm no_fool, I know how
much the mystique matiers, so
why should I blow it now?”

And Page is right. By casting
himself as his own Loch Ness
monster, sequestered between
tours in  Aleister Crowley's
former castle, he only adds to
the enigma that goes on
forever. Whatever the chinks
in Led Zep's armour, we'll
never get to know without a
Cin Opener.

My first encounter with
Jimmy Page was not what
you'd call cordial; if I want to
be kind, it was chilly at best,

He sauntered unsteadily into
the room on his obscenely (and
enviably) thin legs, dressed in
his regalia of the night before,
which caused a passerby in the
hotel lobby to remark to her
companion, “If that's not a
rock  star, he’s a flaming
wonder!"

The attire in contention, or
should 1 say, amenrion, was a
pair of white billowing military
jodphurs; a bit on the soiled
side today, a crayola crayon-
coloured magenta blazer, and
strange braided leather appen-
dages that trailed down his
backside and scuffed umber,
knee-high boots.

_The outfit " was: flamboyant
for evening, much less mid-
afternoon, and Page looked
anythifg but flaming — I'd

Top shet: BOB GRUEN; below: PENNIE SMITH

venture he belonged (as usual)
in the pale and gaunt category,
prabably due to his recent bout
with the flu which caused Led
Zep 1o stop midway through
one of their Chicago conceris

because Page was too ill to -

continue.

He informed Janine Safer,
Swan Song resident exec {and
Girl Monday through Monday)
and myself that he hadn't eaten
in three days (but when he
does ingest a meal, it's liquid,
he revealed — something he
concocts in his own room out
of vitamins, bananas and a

blender); so 1 attribute his
unsteady entry to ill health and
not drugs since his dark eyes
are remarkably clear.

Anyway, the general
consensus of the members of
this tour is that the usually
excessive and over-indulgent
Mr. Page is virtually drug-free.
In fact, Robert was overheard
to say that thisis the first time
in years that Jimmy has been
straight, adding that this was
just like the old days.

“I'haven’t had this much fun
with Jimmy in years,” Plant
testified.
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IMMY'S commentary also

seemed to substantiate the

testimony, when he retold
the case of the missing
quazludes (more on that caper
later):

“l don't know who the
doctor thinks he is, asking me
if 1 took his drugs, especially
now, when this is the first time
I've been healthy in years.”

Oh, s0 we can reasonably
assume that healthy is a
euphemism for straight.

After his initial tirade, we
get arcund to introductions,
and as 1 am introduced as
working press, the ever
inscrutable Mr. Page [lippantly
announces that it's now time
for him to “cellophane his
mouth™, 1 didn't expeci
anything more from him,
considering Page and the press
have traditionally been in
uncomfortable company.

To further punctuate his
point, Jimmy informs me that
he intends to have a cockiail
party (where, here?) and is
going 1o invite just everyone
but the press.

“They only come for the free
drinks,” he says darkly, angri

icking the ashes from his
cigarette onto the floor to
further illustrate his disdain.

But, paradoxically, he is
very interested in my reaction
to the previous night's
performance. Iinform him I've
seen  better Zeppelin, and

this i show
seemed a  little lack-lustre;
more remote than control.

Janine makes the comment
that both the Minneapolis
dailies and Robert echo that
sentiment, 1 add, but not in
any act of appeasement, that
Page seemed more enthusiastic
and animated onstage this time
than in the previous tour.

“That’s why Robert is so
pissed,"” Jimmy says solemnly,
without betraying whether the
comment is in jest or not. “'I'm
very animated, that's because
I'm happy,” he tells me.

“In fact, I think there were
some tremendous  moments
last might. It was very intense
... he trails off, looking
vaguely out the window at the
parking lot below.

Yeah, like during the acous-
tic. set when he became so
absorbed and enraptured in his
guitar work that he leaped out
of his chair and edged toward
the end of the stage — unplug-
ging his guitar in the process.

Suddenly -brightened by

some memory (the same one?)

of last night, he adds, “We
were tight, yet loose, Loossly
tight.”

As if savouring the phrase,
he says, *"You know, someday
I'd like to call an album that,
‘Loasely Tight'"

LASH:  January 30,
1977, Houston, Texas:
z In  South Houston,
police had to call infire trucks
to hose down the 3,000-3,500
Led Zeppelin fans who tried to
stampede Warchouse Records
and Tapes to buy tickets for
the band's April concert. Store
officials instructed the success-
ful buyers to hide their tickets
and leave by the rear entrance
of the store, to avoid having
them stolen by the crowd.

LASH: March I7, 1977,

Chicage, Ilinois: Thirty

young men, including
several juveniles, were
arrested by police during a
disturbance around Chicago
Stadium, as thousands of
people sought 1o buy tickets
for a concert by Led Zeppelin,
“z rock group.”

‘This tour consists of 40 cities
in two legs, over 700,000
tickets sold, and a projected
gross  somewhere  in  the
altitude of ten million dollars,

“But  just suppose Led
Zeppelin were scheduling their
next tour and the tickets didn’t
sell out and it leoked as if you
weren't as big as you used to
be?" T ask. ¥

“We'd just do the tour,”
Robert  replies  confidently,

I was a chartered
accountant — until I
discovered thar rop-paid
rockstars can get away with
absolurely anything, old
chap.

maybe a little surprised that I'd
even hint that they'd throw in
the towel.

“We'd tour and becoms our
own best advertisement . . . [
mean, our music may change
s0 much in times to come that
our audience does diminish.
Because 1 know we won't
become passe, we might take
things beyond what people are
prepared to accept from us.

“For example, our third
album wasn't immediately
accepted, but it was a signpost
for the continuity of the inter-
nal stimulus of the band. It had
to be. Tt was the next stép and
people didn't take to it too
quickly.

“They were more intérested
in where's "Whele Lotta
Love'? Had we not done that,
we would probably have stayed
together for only 'one more
album. When you think you've
reached a dead end, you have
to get off the horse."”

Instead of dismounting,
they've increased their horse-
power considerably; for this
tour they're travelling in a
Bocing 727, which jets from
city to city, and back to the
home base they've setup at the
Ambassador whenever poss-
ible. (As long as the supply of
new rooms holds cut!)

ONIGHT, however, the

I I Ir.w:nty-mmc persons

belted into their

cushioned seats are travelling

to Minnesota for & two-day
stint in the Twin Cities.

The interior of this pleasure

ship is blue and metallic silver, -

decorated in early video casset-
tes, Swan Song's Icarus logo,
Caesar's Palace swizzle sticks
and a bar dispensing brain-
altering banana daquiries.

The mood of the journey is
not quite that of four business-
men commuting to work, but
more like one of those char-
tered social excursions spon-
sored by the Elk's Club or
Acme Travel to such exotic
digs as Las Vegas or Palm
Beach.

Maybe it's the caviar
canapes, the fight chit chat,
John Paul Jones’ backgammon
lourneys, or perhaps the
presence of Dr. Larry Some-
thing, the tour doctor, who is
threading his way through the
cabin, passing out pre-“game”
vitamins to all occupants .of
said cabin, regardless whether
you're one of the “players™ or
not.

Very coffee, tea, or vitamin
E.

Dr. Larry is a veteran of two
Zep tours and one Rolling
Stones invasion, besides being
a graduate of Harvard. He
seems to do little more than
administer the occasional
threat spray and aspirin, in
addition to picking up as many
willing young lovelies as medi-
cally possible.

Tonight, our MD is having
an especially heavy workout,
beginning with the task of
trying 1o revive Robert's
current - travelling companion
who has just fainted — prob-
ably from the high altitude, or
else too close contact with one

of rock’s most desirable dream
dates.

Two more will crumble
before the night is over, and
the dear doctor doesn't seem at
all amused that he had to
discontinue socialising with the
giddy Cher lookalike that he’s
brought along for the ride.

Dr. Larry only scowled, an
expression he seemed to effect
all evening. Especially when he
discovered  someone  had

through his satchel
and looted his entire supply of
methaguaalude.

He almost wrote his final
prescription when he decided
to: corner Jimmy Page im a
bathroom and cross-examine
him as to the whereabouts of
the stolen sopers.

“Accusing  me!”  Page
exploded. “Who does he think
is paying his salary anyways?"
(Is that a disclaimer?)

Dr. Larry was 50 outraged
and astounded by the theft of
his drugs — no major infrac-
tion for a rock 'n’' roll tour of
this proportion — that you'd
think he'd been hired to
perform brain surgery, rather
than installed as resident rock
medicine man.

UT THE TRIALS of
B the AMA ook a back-
seat, and we all buckled

up again, coasting into magni-
ficént Minngsapolis to begin the

five point plan which began

with deplaning into seven wait-
ing limos, complete with
motor-cycle escort, o hurry 10
the Minneapalis Sporis Arena.

LED

ZEPPELIN
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by
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2 Top (JOHN BONHAM) and bottom {(JIMMY
PAGE) by CHALKIE DAYVIES

It was teeming with about
18,000 of Zep's most faithful,
all in a state of suspended
anticipation 1o experience
some auditory euphoria, after
their  anguishing  two-year
deprivation, part of which was
spent slobbering on the shrink-
wrap of the “Presence” album;
awaiting the performance of
the Real Thing, otherwise
known as Led Zeppelin, the
defending champs of heavy
rock,

The -audience will be
administered three hours,
seventeen-plus songs, 30,000
watts of hard and heady rock,
English flash blues, and empy-
rean meanderings from Zeppe-
lin's repertoire.

Dished up along with laser
beams, a twelve-minute drum

solo, smoke, dry ice, extrater—

restrial guitar soars and stud-
swaggering body language.
(Zzzzzz. — Ed.)

You know it's 1977 and Led
Zeppelin have been around for
ning years now, and 1 can’t
help but wonder if part of their
popularity is due to the faet
that they're the last of an era of
cock rockers who play dirty
and, if you'll excuse the
expression, “chauvinistic"
rock 'n’ roll, fulfilling all those
wild-hearted bad boy aggres-
sions on stage that their audi-
ence only fantasize about.

LASH: April 17, 1977,

Miami, Florida: Five

hundred to 1,000 Led
Zeppelin fans waiting in line to
buy tickets; broke through the
gates and began vandalising
the Orange Bowl Stadinm.
Folice had to use tear gas to
break up that melee, and*16
policemen were injured as a
result,

What does Robert. Plant feel
about the hysteria around Led
Zeppelin?

“*Well . ... One thing about
us that does upset me — I seea
lot- of craziness around -us.
Somehow, we penerate it and
we revile it.

“This is an aspect since ['ve
been-away from it which made
me contemplate whether we
are doing more harm than we
are good. That's very impor-
tant to me.

“I'm not doing a Peter
Green or anything. What 1
mean is, what we are trying (o
put across s positive  and
wholesome; the essence of a
survivil band, and almost a
symbol of the phoenix if you
will; and people react in such
an excitable manner that they
miss the meaning of it, and that
miakes me lose my calm, and [

gel grre, angry.”’

(**Shut up, shut up, shutup,
shut up. Cool out the 'works,
they don't help our show very
ek

Robert admonishes the
firecracker-happy  audience
from centre stage, stopping the
show after the third song.

“Why don't you save 'em
until you get home and stick
"em down a drain,” he suggests
irritably.)

“I don't know why the fans
toss firecrackers. [ think it's
horrible. That's the element
that makes you wonder
whether it’s better to be half-
way up a tree in Wales,”
Robert proclaims to me.

S0 what are you doing here
instead of up that tree?

“The thing is, | look into so
many eves every night, and
when I initially look, those
eyes are sort of sealed ‘cause
they don’t think I'm real, but
bit by bit, I work on just those
pairs of eyes until they glow
with warmth, and then it
makes it worthwhile, and
woooosh, the firecrackers dim
down . .."”

able bands and itinerant

musicians constantly play a
game of musical chairs, it’s an
oddity 1o find a band existing
as a unit for the past nine years
with the same members that
were involved: at its inception.
Inlight of that, Led Zeppelin is
a study in endurance.

I ask Plant whether any of
them had ever anticipated LZ
being together this long.

“No. It _tock a long time
before we could look at our-
selves from a distance, look
back and say: there's no reason
why this thing should ever
stop! It’s one of those bands
with  enough
amongst us to keep it going."

But, if you hadn't beat the
odds, could Led Zeppelin ever
have been strictly a recording
band?

“Had it been me, I wasn't
going to compromise by being
Frank Sinatra or somebody.
Still having a voice, I've got a
right to perform. The perform-
ance always comes first," says
Robert,

S0 now, Robert, you've
given me the secret of your
success, your speedy recovery,
your peace of mind, your
popularity, and pocket money.
But there's one very, very
important formula you've left
out, that I'm sure all your fans
are dying to know:

To what do you attribute
your long life?

“Imagination, self-
stimulation and chicks,” he
said with a straight face,

Any projections on the next
thing, since you said before
that there was no reason why
your band couldn't go on
forever?

*There “are two' paths you
can take . " he pauses 1o see
if I getit. Very funny, but the
words go like this, wise guy:
“There are two paths you' can
go by, but in the long run,
there's sill yime o change the
road vou're on . . ." Robert,
taken only slightly aback by
I:hF proper lyrics, pauses and

ns.

“I don't know . . . I think
it's an extension of what I'm
doing but I don’t think I'll be
surrounded by  so  much
hysteria. [ think I will go 1o
Kashmir one day, when some
great change hits me and 1
have to really go away and
think about my future asa man
rather. than a prancing boy."

INA.N ERA where dispos-

LASH: June I 1977,

Poughkeepsie, New

York: Rumours of a Led
Zeppelin tour scheduled for
fall of 1979, spanning 30 citics
in 28 days, has sparked off an
unprecedented  appeal  for
ticket information: Unhappy
fans, when told that tickets
were ot wvet  available,
resorted o sending  plastic
explosives. 10 Ticketron offices
across the U.S A,
@ Courtesy Creem magazine,

imagination -
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Unhappy
veteran toys

with

escape plan

WHAT HAS happened to
ex-Mice and  Jackson
Heights bassist/vocalist Lee
Jackson since the demise of
Refugee? — J WORTH-
INGTON, Crawley, Sussex
@ Jackson says that after the
Refugee split (“It was obvious
all along that Yes wanted
Patrick Moraz — the whole
thing about them wanting

Vangelis Papa-what's his name
was all s blind!") he just
kicked around for m while,
trying out various ideas. Then,
{uﬂ a few months back, he
ormed & band name Stripjack,
a three-piece comprised of
Jackson, bass and vocals,
Anthony Crowell, & guitarist
who studied music theory at
L.A.'s Santa Monica City
College before returning to

Britain to play with such outfits
as . Tews, The Houseshakers
and Wild Angels, also cuttin
an album in MNorway wit
Rockhouse; plus drummer Mo
Evans, who hails from the
Tilbury ares, his previons
bands incleding Days After
Eight, Goliath and the Red
River Band.

A fourth member; vocalist
Tony Reece, also joined the

band for a couple of gigs but .

things didn't work out and
Stripjack has remained a trio
ever since.

Forthcoming gigs for Jack-
son's outfit include Bogars,
Birmingham {June 15),
Rochester  Castle, Stoke
Newington (19), Greyhound,
Fulham (21), Brecknock,
Camden Town (26) and The

Green Man, Plumstead (July 9,

and 16) but it"s possible that
these may be among the band’s
last dates as Lee is dickering
with the idea of heading for
L.A. later in the year. “I came
South to make it once,” he
says, “so mayhe next time I'll
head West and make it again.”
Currently  he's nnh.ll'{:ipy
about the situation which
requires minor bands to pay
heavy fees [n order to qu
as support acts on major tours,
“Things have changed drasti-
cally over the w:!.;::slkdﬂhn
daims rocfolly. “At
1969 The Nice did five dates on
which Yes, then an wp-and-
coming group, played the
port — and we paid rhem
, which was good money
then!"

EMBARRASSING PIX DEPT: The Nice (from left) David O'List,
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COULD. YOU 'tell me the
names of the rock’n’roll artists
and songs that made up the
soundtrack of Kenneth
Anger's film Scorpio Rising? —
R. M. SIMPSON, Hanley,
Stoke on Trent, Staffs.

IS A soundtrack album avail-

Lee Jackson, Keith Emerson, B_I@,_r_u;m <
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The 250 that’s out on its own.

The Kawasaki KH250 s the world'sonly 250 triple
eylinder 2-stroke. Andit showed ifs supremacy by being
voted the outstanding 250 in the 1976¢ machineol the
Year owards.

Its engine mokes it special. lis performance makes
it sgphisticated - Anditsslim irim styling puts it definitely
ahead of the crowd.

The KH250 s extra cylinder deliverssmoothel
engine pawer thon any.other 250 can menage anonly
2 evlinders. Addiothet the tripie’s responsive DUrst of
acceleration — and the KH250 s hghtnesszand

and you have handling that rew.can

mangeviaoity—
match

Italsn combines many ( elined features 1os ricer

comlort, sofety.and corvenience. Theengineissim, and

neatly ‘talored” in itsrace-proven double frame, to.ge
voua comfortable and streamlined nding posihon

Confident braking pawer s provided by the combination

KawasakiMotars (UK) Ltd. 748-745 Deal Avent

of frant disc with rear drum broke. The 3-way separaied
fuse electrical system prevents complete electrical tailures.

Other features include a positive-action engine kill
switch, a single key system for all locks, ond a convenient
tail=housing rompartment.

The KH250.15 designed fo give you Second-nature
riding, Retaxed and comiortoble when that's how you
feel Sporty and fun when themoad hitsyou. Efficient anc
ﬂﬂtef:’"‘l."l'f_f{j WREN WL |.'U|| |I..‘" e

Floweing power, egsy stride, responsive sprint:
thot's what separates the KH250 from the pack: Don't
wilt for the resttocatch Up. Ride the 250 thot' s out onifs
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able for the film One Flew
Over The Cuckao's Nest? — M.
JONES and E. GURNS, Shir-
ley, Solihull, West Midlands.
® Alhoogh I haven't got the
titles of the songs (that
comprised the sowndtrack to

io Rising, a 1963 movie
dedicated to “the myth of the
American motor cyclist”, the
BFI files reveal that Little
Peggy March, Elvis Presley,
The Randells, The Angels,
Bobby Vinton, Ray Charles,
The Crystals, Kris Jensenm,
Claudine Clark, Gene
McDaniels and The Surfaris
were the artists featured. A
soundtrack elbum of Jack
Nitzehe's music to One Flew
Over. The Cuckoo's Nest is
currently available on Fantasy
FTA 3004.

HOW CAN 1 get hold of a
copy of The Stranglers fanzine
mentioned in NME's ridicul-
ous  review of “Rattus
Norvegicus”? .- DEE
PRESSIVE, Wakefield,

® | can imagine why you'd
need something to take your
mind off your environment —
Wakefield station, for inst-
-ance, looks as if it was the
venue for a punk riot that ook
place sround 1903. So accept
my deepest sympathy and also
my advice — which is to send
Mp to Tony Moon, 40
Woodyates = Road, Leigh,
Essex, an action which should
resull in a copy of “Strangled”
being dumped on your door-
step within a few days.

CAN YOU give any info/on-a
group named Frabjoy And
Runcible Spoon, who had a
record out on Marmalade in
19697 The ‘A" side, “I'm
Beside Myself”, was written by
Godley and Creme. — KEVIN
FOWKES, Derhby.
; Frabjoy And Runcible
poon wes @ group name
concocted by Giorgio
Gomelsky to hide the identities
of Messrs. Godley and Creme.
Eric Stewart played lead guitar
on the sessions which were
intended to produce an album,
though this mever finally
materiatised. Two other tracks

from  this od, Kevin
Godley's “To Fly Away"” and
Graham Gouldman's “Late,
Mr Late" eventually found
their way onto & Marmalade
sampler, the Ilatter track
featuring all four members of
the original 10cc Godley’s
“To Fly Away", recorded in
1969, recently resuriaced once
more  on “Rare Tracks”
(Polydor 2482 274).

IS “AT The Present Moment',
an LP from the late "60s, by
Ewan McColl and Peggy
Seeger, still available on
Rounder Records? Any infor-
mation you can supply about
the label itself would also be
very much a;prcciatcd. ==
TONY McCARTHY, Porta-
oise, Ireland.”

® “At The Present Moment™
is available on Rounder 4003,
though the disc was recorded
in 1972 and not during the late
‘60 as you believe. Rounder is
one of America's lea
ethnic labels, its range o
artists  including Norman
Blake, session itarist on
Dylan's “Nashville Skyline™
etc.; the Inte Aunt Mollie Jack-
son, an early protest singer
whose political views forced
her to be blacklisted in her
native State of Kentucky; the
Women's Liberation Rock
Bands of Chicago and New
Haven, whose album provides
such anthems as “Ain’t Gonna
Marry" and “Abortion Song™;
and The Holy Modal Round-
ers, the arch-loonies who
achieved a modicum of fame
when their recording of “If
Yoo Wanna Be A Bird™ was
selected to form part of the
“Easy Rider” movie sound-
track. Rounder albums can be
found in most good import
shops while a copy of the latest
uﬂh—%t can be obtained
from Rounder Records, 1B6
Willow Avenue, Somerville,
Massachusetts 02144, USA,

COULD YOU' list all the
albums teleased by The
Firesign Theatre Company? —
PAT COOKE, am,
Bucks.
@ The latest Firesign Theatre
release is “Just Folks, A
Firesign Chat” (Butterfly 001),
previons offerings being *“Wail
For The Electrician™ (Col. CS
9518), “How Can You Be In
Two Places At Once?”
{Col.C59884), “Don't Crush
That Dwarf — Hand Me The
Pliers” (Col.C30102), “Dear
Friends" (Col.PG31099), “Not
Insane” {Col.KC31585),
“Giant Rat Of Sumatra™ (Col.
KC32730), “Everything You
Know Is Wrong"
(Col.KC33141), “In The Next
World You're On Your Own™
(Col.PC33475), “Forward Into
The Past™ (Col.34391) and “I
Think We're All Bozos On
This Bus™ (Col.C30737).
Other atbums  featuring
members  of the Firesigns
include Proctor and Bergman,
“TvV Or Not ™
(Col.KC32199); David
Ossman, “How Time Flies"
(Cel.KC32411); and  Phil
Austin “Roller Madam From
Outer Space™ (Epic KE32489).
As far as [ know, none of these
discs were relessed in Britinn
though “I Think We're All
Bozos™ made an appearance
and is still available — in quad
tape form (CBS CAQ 30737).
Odd that.
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I CAN'T believe it. Here
we are in 3 boom time for
real rock singles, and I
manage to land in the
middle of the most tedious
heap of 455 dredged
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N ————————

breakin' bread, thinkin' posi-
tive, givin' up food for funk
and doin’ the funky Watergate
with The JBs. To me that band
was really warm, often better
on record in fact without JB
himsell. This mob’s just too
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together since 1962, Single

make Cat Stevens Single of
the Week?

Never mind, it's an abso-
lutely fascinating column, and
at the end of it you'll be given a
quiz on such subjects as: How
old is Alan Longmuir? Where
does Tapper Zukie go for his
holidays? Was he on the same
flight as Graham Nash? Why
aren't. The. Sex  Pistols
mentioned on this page? Why
doesn't Prince Charles go out
with girls? Eh? Answer me
that.

SOMEONE ELSE GOT

HERE FIRST
CAT STEVENS: Remember
The Days Of The Old School
Yard (Island). Writlen in the
"60s, [ believe, and cut two
years ago on Linda Lewis's
Arista debut album, this is
almost a song to rank beside
Cat Stevens’ other greal songs-
for-other-people (Jimmy
Cliff's. “Wild World", P. P.
Armnold’s  “First Cut"). Cat
Stevens' performance, which
recaptures. the mixture of
power and tenderness he had
in 71, knocks Ms Lewis'
° version into.a cocked hat and
makes me think Iought to take
a listen 1o “Iziso.” For a
supposedly blanded-out religi-
ous dope he sure packs a fero-
cious rhythm,

UFO: Alone Again Or
(Chrysalis). Look, mate, this
isn't just another song. This is
sacrilege. Try as they may —
and they do genuinely attempt
to do a sympathetic note-for-
note  version, trumpets and
strings and all, but with the
guitar playing the trumpet solo
— UFO stand about as much
chance of carrying this off as
Kenny would have of playing
“Voodoo Chile”., Arthurly,
where are you?

BETTE MIDLER: You're
Moving Out Today (Atlantic).
WEA seem to have aninternal
chart race on their hands, as
Carole Bayer Sager’s fronmt-
' runner is on Elektra. Carole
Sager's is considerably Jess
jangly, less trite. The best
woman's already won.

WHERE WERE YOU
WHEN “AMERICAN
GRAFFITI" CAME OUT?
NEIL SEDAKA: Let's Go
Steady Again (RCA). A 1963
example of the mufh-vaunted
Brill Building caucus,
produced by Don Kirshner and
penned by Sedaka and Howie
Greenfield. A minor US hit
back then (if a hit at all), its
re-release is mystifying, You
want minimalism? Follow the
road mapped out here till you
reach “Sugar Sugar” and

asphyxiate.

TAFPER ZUKIE: MPLA
(Klik). “MPLA, natty going
* on a holiday” — lyric of the
week. Patti's toasting buddy
gets his '76 skank hit — a
classic, as Jah Reel would tell
ya — re-released courtesy of
RCA, who've just rescued Klik
from its West London office-
over-the-launderette knock-
twice-and-ask-for-Delroy type
existence. They'll probably
turm it into a disco label. Mean-
while Tapper drones on about
Babylon in a fairly weedy
monotone as those ska homns
fade in and out at unexpected
moments and the drummer
taps the side of his snare drum
impatiently like he’s' waiting
for the record 10 start. Tap on,
mon.

DETROIT EMERALDS:
Feel The Need In Me (Atlan-
tic). A big hit in '73 on Janus,;
this looks destined to be Abe
Tilmon and The Emeralds’
sole mark in the histery books.
Pretty damn fine mark,
though, its effusive swing over-
shadowing even Graham Cent-
ral Station’s manic version.
Great.

CATEGORY? WHAT
CATEGORY? 5
SUPERTRAMP: . Give A
Little Bit (A&M). This is the
loosening-up intro track on *In

of the Week? How can you -

“Simgle of the . . . What! You mean . . ! Really?!” (No,
acrually). CAT STEVENS — pic, RICHARD CREAMER

A 4

ubilee

tedium

strikes
again

The  Quietest Moments'',
They're still an interesting
band — the way they rise into
John Helliwell's sax break, the
austere textural control behind
the superficially casual vibe,
the vunerability of the singing
(Roger Hodgson on this, |

think) — bul most of one's

enjoyment of this comes from
its fnssons of “Crime" and that
moment when you first gotinto
that album' (if, like me, you
were ever uncool enough to et
yourself). A one-albumi band.

SPIRIT:  Farther Along
(Mercury). | was under the
misapprehension  that  the
reformed Spirit were the last
outpost of guitar virtuoso brain
damaged psychedelic wonder-
fulness. Unless whiit we have
here 5 an imposter, they're
actually just g slightly superior
bunch of LA groovers —
which, come'to think of it, was
what they were when last
observed back in 1970 on
“Twelve Dreams Of Dr
Sardonicus™.

ULTRAVOX: Young Savage
{Island). Fast, furious and
futile — the New Vaudeville
Band vocal style used on the
album’s “Wide Boys", dire
semi-melody, ternible chorus
line and spotty sounding
words, -grey music only
relieved by Steve Shears'
wired-up guitar — sounds like
one that didn't make the
album, though it's actually a
new recording.

MOON: Name O The Game
(Epic). Whatever-happened-to
time, Pleasant light rock-funk,

very airy, very skilful, very
uncommercial, They still seem
awful reluctant to instigate The
Moon Disco  Experiment,
Hope they never need to.

Nﬂé‘!ﬁ\'ﬂ TO DECLARE
MAGNA CARTA: Airport
Song (Philips). Since Simon &
Garfunkel split up, would-be
replacements  have  béen
springing up at the rate of one
a year, if not less. Mo wonder
Heathrow's always on strike if
it's clogged up with wimpy
close harmony duos moping
around with their Spanish
guitars, drooping cigaretles
and (I quote) dog-eared
Sunday supplements. Never

mind, they should be leaving
for Singapore in (he morning
— or at least Radio 2.

CROSBY STILLS & NASH:
Just A Song Before 1 Go
(Atlantic). Are they poing
punk or something? This G.
Nash epic clocks in at just two
minutes six seconds — two
minutes too long, you may
think. Graham shoves past all
the other wimps writing songs
out at the airport and as he
boards the plane he experi-
ences this searing flash of part-
ing loneliness, n he writes
about it. “Travelling twice the
speed of sound, it's easy 1o gel
urned. " Well, it thymes with
“a lesson 1o be learned,"
doesn't it?

PLASTIC FACTORY
ALAN LONGMUIR: ©'m
Confessin® (Aristn). Twenty-
eight-year-old ex-Bay Cily
Roller Alan could still pass for
hall his' age, vocally at least.
This was produced by Colin
Frechier, who [ believe
currently  performs  that

ious role for the BCRs
they get through producers
even quicker than they get
through band members) and
written by Russ Ballard (who's
written some real crap along-
side his recent gems, but
this beats all). “I'm Confes-
sin™"" does have a pathetic kind
of addictiveness in parts, those
rts being the verses, which
ave that daft head-in-the-air
bouncing-from-side-to-side
feel the BCRs trademarked
way back when — that strenu-
ous sincerity really geis me.
Unfortunately, Ballard's song
is 8o convoluted that those bits
only occur twice. Lose 50,000
sales,

HOT CHOCOLATE: 50 Yon
Win Agsin (RAK). Problem:
Hot Choc need another shift in
direction, but they've got to
hang onto the key ingredients
— the doleful cellos, Errol
Brown's bleat and the upfront
dull thud drum sound. Solu-
tion: there is no solution. That
lot lumped onto this (Russ?)
Ballard re-write of “Stand By
Me" - done  pseudo-Philly
sounds completely bizarre, But
what a pragmatic approach,
eh? No categories are gonna

“stymie M. Most — and, awful
though the results may be, all

power 1o him. Witness the
“Chris Spedding™ album and
The Vibrators’ ““Whips And
Furs”, 'both  unheralded
triumphs  of entrepreneurial
grodu-::tiuh. This one grows.
lightly,

REDNECK  FPRESERVA-
TION

BILLY SWAN: Swept Away
(Monument). It's extraordi-
nary to think that in the grim
days of late 'T4 this guy scored
that massive left field hit with
“I Can Help"™ — inspired
rockabilly at No.1 in the States
and battling in the UK Top
Ten with Mud and David
Essex. “Swept Away" opens
his  new “Four™ album,

recorded at Muscle Shoals
(Hood, Hawkins, Beckett,
Johnson) with the Muscle
Shoals horns, and strings over-
dubbed in Nashville — an
altogether bigger production
than the "I Can Help" period,
It’s still pure Southern swamp
R&B though.

DAYE EDMUNDS: | Knew
The Bride (Swan Song).
Heppy Nick Lowe “You Never
Can Tell” re-model from the
“Get It"” album. Immaculately
detailed, lovingly  recon-
structed with deluxe sound.
Edmunds is hardly the world’s
most charismatic singer, but
what the hell — I'm no R&R
fan, but I'll give this foive even
though it doesn't really mean
anything to me. B-side bonus:
“Back To Schooldays".

CRAZLY CAVAN & THE
RHYTHM ROCKERS: My
:mle ST!H’:: Gotta Hgnrb&e
Charly). avan an?
What kind of name’smtshal?
Seem to recall the RRs doing
this for J. Street porter on TV
recently. Heartland Teddy Boy
rock, motorbike FX, hiccups,

DAs, muted crepe-soled
guitars, self-imposed
mundanity.

ROD HART: C. B. Savage
(Charly). Calling all “Convoy"
owners — wanna hear “1

ultimate CB song"? This,
according to Rod Hart, is it
Instead of Rubber Duck, you
get CB Savape — the gay

REVIEWED
THIS WEEK
BY PHIL
McNEILL

trucker. Hilarious, huh? I
won't spoil it by telling you
that CB Savage turns out to be
a transvestite speed cop.

SWEATY BODIES
CORNER
BOOTSY'S RUBBER
BAND: The Pinocchio Theory
(Warner Bros). A Special
Limited Edition . 12-incher
taken from “Ahh The Name Is
Bootsy™, Must confess 1 don’t
really get the Bootsy craze.
Sure, great image, the madness
is & groove — but Collins.and
Clinton, to my ears, aren't the
greatest shakes as writers, [
thought Fred Wesley and

Maceo Parker were better off

smart. Much too busy cracking
funnies to ever give Fred a
chance to “show you how a po'
man play."

JOHN' MILES: Slow Down
(Deces). Give him his due —
I‘;cﬁ'sha rcahall—rounﬁpr.{hﬁcgrh a

t-eyed pop hit (“High-
I'I}'E}. a commercial hard rock
debut LP (''Rebel'), a kitchen
sink muzak slush  ballad
superhit (“Music”), and an
eclectic second album
(“Manhatian Skl{éin:"}. John
Miles has pulled another
stroke to resuscitate a career
which looked to be fading as
quickly as it had flared, with —
wait for it — an American
disco hit! Really. This is it. A
12-incher, allegedly issued
here in response to in-club
demand, it's & fast funk thingy
with a really good mouthba
solo and large amounls ©
r:lemjessnuss.

ROSE ROYCE: I'm Going
Down {MCA). Another from
Car Wash, just as trashy as the
title track but dressed up some-
what. Whitfield at his best is
astounding, yet evén with The
Undisputed Truth he seems
unable to differentiate
between greatness and gaudi-
ness.

g&&?ﬁm 1 Got You

Interns-
tional). Compared to the highs
of the ‘72 “Backstabbers”
period (great album), this is
sheer candyfloss from the '70s
Four Tops. Still, good instant
hookline melody from Kenny
and Leon. Just as well, because
that's all there is to the song.

CAROL WOODS: *T'm In
Wonderland” _
Produced by [lan Levine,
Northern soul DJ graduate,
this is a seven-minute 12-incher
that typifies the market-
oriented mentality which is so
peculiar to soul. Sure, it's disco
junk, but it’s still soul — and it
exemplifies the ability of black
soul { R&B / blues ! disco to
steal -outrageously yel retain
credibility (just). Here you get
'!Eht ":}:n'l N}l:;st:]mmun High
nough'' me ine; a Larry
Graham bass rI}l"f. that same
old same old drum shuffle . . .
Because it's black it's tradi-
tional {in fact, as disco goes it's
pretty soulful-and far from the
most derivative) but if it was by
George - Harrison  he'd have
legions of greedy people slob-
bering aver his royalty cheque.
(Mot that Nick & Val would
ever be so gross, of course.)

MARLENA SHAW: Pictures
And Memories (CBS). Last
year's fiery “Better Than
Walking Out” was on Blue
Note/UA, but despite the label
change Ms Shaw's still working
with Bert DeCoteaux, still
struggling to inject a little class
into disco dross, still just keep-
ing hier head above water, If
these disco merchants don’t
have a complete re-think about
training techniques soon, black
music will rn  into  the
England of the championships,
all work rate ‘and no flair.

B e g S



NEW MUSICAL EXPRESS June 11th, 1977

COME HELL OR
HIGH WATER
OMAHA SHERIFF
ARE GONNA
BREAK THROUGH

“with their arresting
new single

Taken from their album
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RITAIN IS under nuclear
B attack, There has been no

warning; no sirens have
sounded.

The ballistic missiles now
hitting our cities, industrial
centres and military bases were
launched from undetected
submarines a mere fifteen
seconds ago.

“The missile warheads — hydrogen
bombs — strike with .
computer-calculated accuracy,
landing within 50 metres of their
pre-selected targets.

One 15 megaton bomb has ‘
exploded in Central London. It has
gouged a crater 80 metres deep —
deeper than the Underground — and
a mile across. 1t has thrown up a ring
of rubble at least two miles wide
around the crater.

Anybody who watched the fiercely
brilliant fireball of the bomb's
explosion has either been.
permanently blinded or had their eyes
severely burned.

The blast wave from the bomb has
swept along the tunnels of the
Underground, killing everyone within
20 miles. The heat wave from the
bomb and its storms of fire winds
travelling at up to 200 mph has burned
to death everyone caught in the open
within 25 miles.

Uncontrollable fires now rage
everywhere within 30 miles of the
bomb's target. Every building within
5 miles has been completely
destroyed; all buildings within 20
miles have been badly damaged.

‘This one bomb has killed over 4
million people almost
instantaneously. The Russians have
already tested nuclear devices at least
six times as powerful,

Every sizeable centre of population
and industry in Britain has been hit by
the bombs; the attack has left
between 35 and 40 millions dead.

Those who suryived this first wave
of destruction now face the invisible,
creeping death of radiation from
alpha, gamma and beta rays.

5 THE BOMBS EXPLODED,
Al]my formed characteristic

mushroom clouds by scraping
up thousands of tons of rubble and
edrth into the aimosphere. Within 12
hours the dust from these clouds —
radioactive fallout — will settle over
areas of up to 2000 square miles
around ¢ach nuclear explosion and
expose everyone within these areas 1o
radiation.

The first effects of radiation
sickness will soon be apparent.
Sickness and vomiting will be
followed by more of the same, along
with diarrhoes, physical weakness
and mental depression. Hair will
begin to fall out in clumps. The
maouth, nose and bowels will bleed
profusely.

The intensive medical care essential
for treating these symptoms is
unlikely 1o be available to more than
one in every thousand after the
attack; hospital facilities will have
been either destroyed or dispersed.

Millions more will die of radiation
sickness in the next few days.

Those who live longer will absorb
radioactive elements — Strontium %),
Iodine 131, Caesium 137 and Carbon
14 — into their bodies. These
elements will *decay” steadily,
ensuring that those exposed to them
either die slowly or, in the improbable
event of their living long enough, give
birth to crippled or congenitally
defective children.

The chances of those living in rural
areas surviving the attack are little
better than those living in the cities. If
the bombs haven't already killed
them, the radiation will.

In addition, the explosion of a large
number of nuclear weapons (or
nukes) has disrupted the protective
ozone layer in the upper atmosphere.
This disruption will allow harmful
ultra-violet radiation to fall onto the
earth’s surface from space.

Under this ultra-violet
bombardment the incidence of skin
cancer, blindness and acute sunburn
will increase dramatically, Crops and
farm livestock will sicken and die
whilst the concomitant fall in average
temperatures around the globe will
cause major —and disastrous —
climatic changes.

A nuclear attack pnd its fatal
overdosage of radiation would leave
Britain — and a sizeable chunk of
Northern Europe — uninhabitable-for
centuries.

UTWHAT OF British Civil
Defence (CDY) measures that
might be taken in the event of
a nuclear anack?
In Switzerland they take CD
sericusly enough 1o have ensured that
. il the country were involved ina

nuclear war adequate shelter and
supplies of food, medical aid and
protective clothing will be available to
99 in every 100 Swiss.

In China shelters have been
constructed to protect a substantial
number of the population and it’s
been intimated that the Russians
spend upwards of £6000 million a year
on CD, their aim being to ensure the
survival of at least 80 per cent of their
population. Both China and Russia
have launched enthusiastic CD
instruction and rehearsal
programmes.

Even in America, where little
thought has been paid to the
aftermath of a nuelear attack for over
15 years, plans for evacuating 200
million Americans from target arcas
are once more being studied by the
Pentagon.

Mo such measures are either in
operation or planned in Britain. As
long ago as the 1950's the requisite
decisions were taken to abandon
them.

Government CD pamphlets
offering vague advice (farmers were
advised to milk as many of their cows
as possible before taking shelter) were
circulated half heartedly before being
withdrawn in the early 1960's. A new,
improved version was published last
year.

Have you read one? :

In the interim period the bias of
British CD had altered significantly.
It was now admitted openly that there
would be little point in providing
underground shelters for the vast
majority of Britons.

Instead it was proposed that
Regional Seats of Government
(RSGs) — a holdover from World
War 11 contingency plans — would be
either constructed or rehabilitated
around the country. These RSGs
would provide shelter and protection
for a handful of civil servants,
politicians and military men.

So British CD has been “discreetly
re-organised’’ at a cost of over £20
million a year, 25 per cent of which is
drawn from ratepayers’ money. The
RSGs have been built.

There are plans for the circulation
of booklets and CD information on
radio and television “‘only in the event
of war”, It is tacitly assumed that
there will be a period of “‘tension™
before the nuke storm breaks, thus
¢nabling this material and info to be
effectively distributed.

For the British population to be
fully aware of what (little) they can do
for themselves before a nuclear
attack, the new CD plans call for a
minimum 5 days of concentrated info
dissemination. Then, following the
detection of an imminent attack, a
“national plan” would be putinto
operation, using some 17000 sirens
and local warning points (pubs, police
stations, post offices, etc).

Al the same time the CD plans
admit that *'a large propartion of the
populace would be killed instantly or
di¢ within two weeks after exposure
to radiation" and that, even if
successfully implemented, CD

ONE BOMB ON LONDON

bly the most dangerous period in the
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going fo be the physical effects. It's
(Doctor’s wife, Hiroshima)
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Lomer ring = mile-wide crater; first circle (3% miles) = total destruction and fall-out;
second circle (5 miles) = shock waves leave few builithings standing, uncontrollable fires
break out, [all-out; third circle (13 miles) = hesvy damage, fires, radiation flash-burn, and
fall-out. All this from 15 megatons. These days the Russians possess 100 megaton warkeads:

S

NME presents a

Consumer Guide to

s;ﬂp left) ALBERT EINSTEIN, Father of Modern

ysics; (Lop i
Father of ?1?:

t)J. ROBERT OPPFENHEIMER,
b; explosion — Bikin Atoll, 1946 .

The NUCLEAR Age

measures “would save no more than 6
to 7 million lives in the United
Kingdom'. : }

More pragmatic observers have
commented that both the 5 days’
“tension’’ time and the possibility of
some few minutes’ warning of an
attack are ludicrously optimistic.

deltas and Buccaneers is already
obsolete.

The RAF's possible replacement, a
strike version of the Tornado
Multi-Role Combat Aircraft
(MRCA) designed by a combined
West Germian, Ttalian and British
consortium, will not enter service
until well into the 1980"s; its
performance in prototype is by no
means as competitive with current

10 continue to develop and maintain a
‘credible’ nuclear deterrent force that,
ironically enough, is unlikely to
*deter’ any potential aggressor.

It is often argued that Britain might
have played a far more positive role in
world affairs if she had declined to
develop her own deterrent (as Canada
has done) instead of obsequiously
following the USA and USSR in
manufacturing yet more weapons of

ND WHAT OF Britain’s Russian and American equivalents as mass destruction.

much-vaunted nuclear was planned, .Nonetheless Britain continues,

deterrent? d ‘These and other factors only despite her dire financial straits, to
The UK has 4 Polaris subs —

America his 41 more advanced
vessels, Russia 78, Of these 4 only 2
are at sea at any given time; the other
pair remain at their base in Holyloch
— vulnerable to attack. All 4 British

underline the presumption in Britain
—no longer a great or world power in
any sense of the terms — undertaking

struggle to pay for the upkeep of a
deterrent — and at ever increasing
expense,

Polaris subs will be obsolete in a few " F THE two Super Powers, developing missiles, The race was on
years, (It's even been suggesied that America and Soviet Russi UE BT SRENLSE . o
the missiles carried on board them are were ever to settle me;:ssm. Among the focal points of his

‘keved' into the US command system
and so could not be fired without
exXpress American consent. )

By the same token, Britain's
nuclear bomber strike force of Vulcan

Abbe

-_!W .

3
.

differences with nuclear weapons,

the conflict would have global
repercussions. The ensuing

Armageddon would devastate the

Earth from pole to pole, leaving
the planet a radioactive wasteland
incapable of supporting human or
animal life,

Whilst ambitious conquerors might
in the past have subjugated peoples in
extensive campaigns, the risk of
permanent damage to Earth's delicate
ecology was virtually non-existent, If
crops were burnt or ravaged, they
grew again; if thousands were
slaughtered, populations invariably
stabilised again. Wars were essentially
‘limited” in scope and effect,

This is no longer necessarily soin
the second half of the Twentieth
century with the advent of nukes.
Between them the USA and USSR
have already stock-piled more than
enough nuclear warheads to blow
each other and Earth apart many
times over. This state of affairs is
glibly described in nuke jargon as one
of Mutually Assured Destruction
(MAD) and Overkill.

But the vicious spiral of arms
escalation won't stop there, Each side
is constantly obliged to try and forge
ahead of the other, to build up their
nuclear forces (o achieve what's
known as First Strike Capability. In
everyday language, an FSC would
mean that one side could attack the
other and knock out all its opposing
nukes.

HE AMERICANS held an

I Iearly lead in nuke technology

and maintained it through the
508 even though the Russians
exploded the first properly strategic
(transportable in a plane) H-bomb
before them. The USAF had the long
range bombers to carry their bombs:
the Soviet air force had few
comparable aircraft.

But both sides were busy

presidential campaign in 1960, John F
Kennedy argued for more US funds to
be diverted 1o missile technology

since it appeared that the Soviets were

tf:roding America’s initial lead in the
ield.

Kennedy was elected to office and
America duly increased the size and
potency of its nuclear forces by leaps
and bounds — before it was realised
the Russians had been nowhere near
to threatening US superiority. Too
late though — the USSR in turn set
about accelerating their own nuke
programme.

In the mid-60's it was believed that
the Russians had screened their cities
with a comprehensive Anti Ballistic
Missile (ABM) system. The USA
retaliated with Multiple
Independently Targeted Re-Entry
Vehicles (MIRVs) — warheads that
scatier over their targets, so reducing
the chance of these incoming nukes
being desiroyed before they struck.

There is still no definite evidence 1o
suggest that the Russians had an
ABM network at that time. They
certainly have now.

Similarly in 1969 the US voted a
vasi military budget in response to
info that the Russians had tested their
own MIRVs, 1t was admitted in later
years that the photographic evidence
for Russian MIRVs in 1969 was highly
suspect. Too late once more — the
Soviet Strategic Rocket Forces now
have numerous MIR Vs,

ND 5o it goes.

The Russians favour massive,

blockbuster missiles, the
Americans smaller, more accurate
items of nuke hardware. Each side
interprets any move by the other as a
direct threat (o itself. Fear feeds
hungrily on fear.

Only recently the post-Mao regime
in China, predicting a nuke war
between the USA and the USSR in
the near (uture, has declared every

B Continues oper
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1939

Hitler's armies slice through Europe. An atomic bomb
may be possible — the real question is: who gets thers
firs1? A group of physicisis pressure US Presidemt
Roosevelt to initiate a crash bomb programme. They

fail.
1941

Anti-fascist German scientists conspire (o delay Nazi
bomb plans. The bomb, they say, is just not possible.
Speer, Hitler's armaments minister, believes them.

1942

Alter the final theoretical details of the bomb have
been completed, Churchill and Roosevelt finally agree

1949, September.

1949. November.

to an atomic programme; jointly co-ordinated under weipon'.
Project Manhattan, Such s the scale of the Allied
project that one facility alone accounts for more then 1951

ten percent of all US electricity consumption. Beneath

“In 1945, when we ceased worrying what the
Germans might do to us, we began to
the government of the United States might do to other
countries.” — Leo Szilard, atomic scientist.

The Russians, thought 1o be at least ten years behind
the US in nuclear research, test an atomic bomb. Both
sides are tense: some A.rm:rl:nm want 1o sirike fast,
before the Sovigts have & bomb stockpile.

A right-wing Senatar blows his fop on nationwide TV
and reveals the big secret. The US government is going
head with the hydrogen bomb, the ‘supe; . 1936 ; :
S ¥ &7 - In a typically English speech-filled ceremony, HM the
Queen opens Calder Hall, the world's first full-scale
nuclear power, station, No-one mentions that the

An Amenican experimental reactor al Idaho gencrates decision has already been taken to use the reactor to

about what

1955

he

The US Navy launches Naurilss, the first
nuclear-powered submarine.

Adter all safety devices fail, the Windscale
(Cumberland) reactor spews tons of adipactive iodine
into the atmosphere. Crops in a 400 square mile area

# Chicago grandstand, the world's first atomic pile the world's first nuclear electricity. uee plutenium for Britain’s own H-bomb. ik
achieves controlled chain-reaction. The bomb is just a Crver 11,000 scientists from 48 countrics sgn 2 3
shot away, 1952. 1 November. petition alhng ru.r an end to all bomb tesis, US 195‘5._ anuary

Shortly before dawn, the Pacific atoll of Eniwetok is lit Vice-President Richard Nixon calls the proposal CND is born in & London flat. Three months later, on
1944 up by the brightest light ever seen on Earth, In less than catastphic nomsense”. gﬁ i’!‘:"y *hm"w': '“‘r'i.h':::m T&rﬁgﬁﬂm
As the Allies blitzkrieg Germany, it is confirmed that i second, a fireball 3 miles in diameter scoops up the i a mﬂvm“mntu'lhel Pﬂ"ﬁwmrf for N ardmﬂm—
Hitler does not have the bomb. With the Germans due island of Elugelab, leaving a hole two miles deep and o 1957. May : T

fosurrender, Japan is now the target. Scientists on the
Manhattan project ask Roosevelt to demonstrate the
bomiby, in public, before using it, with warning, on the
Japanese. Roosevelt does not discuss the proposal.

1945. 16 July. 5.30 am

At Alamagorda, in the New Mexico desent, the stomic

age rides in on the wings of thunder. The device, the Amernicans are taken by surprise
codenamed Trinity, exceeds all expectations,
“Someone lumed the sun on with & switch,” exclaims a 1954

walching scientist. Robert Oppenheimer, head of the
bamb team, quotes from & Hindu seripture: “1am

become Death, the destroyer of worlds "
1M5.TA

At dawn, a Jipanese General in Tokyo receives a
report containing the incomprehensible sentence: “The
whuir. city of Hiroshima was destroyed instanily by a

bomb."" The attack comes without

warning.
1111..'10 are dead, A week later, after a second antack at

Namsalu Japan surrenders.
AL

tomic bombing story received largest and heaviest
smash play of entire war with three deck banner
hendlines moraing and evening papers stop radio
networks gave national play.” — US Air Force

telegram to Pacific commander.

A-bomb,
1953

mile wide in the poean floor. This is Mike — not &
bomb, but a UIS hydrogen device weighing 65 tons, with
an explosive power 700 times that of the Hiroshima

Russia explodes the first true hydragen bomb. Again,

After months of effort, the Americans strap an
H-bomb to a steel tower and vapourise Bikini Atoll,
The detonation is twico as big as expected, equivalent
10 15 million tons of TNT. The bomb showers
radioactive debris onto several hundred people,
including the crew of l]apnnt.-.sﬁshmg\md—- the

**[ had been to planetariums in New York .,
you know how you look all round at the horizon, and
there’s the outline of a city, in silhouette? | sketched in e
my mind the outling of a ity against that fireball, in :
silhouette, And | thought, ‘Oh my God!" — Roy
Reider, on Bikini firing team.

Britain’s first home-made H-Bomb wastes Christmas
Island. Before the detonation, Harold Steele, an
English chicken farmer and
intelntion to sail into the test area. I the povernment
wants (o alomise a section of the Pacific, says Siccle,
then they'll have to take him with it. He armives too
late, but his action adds to the growing anti-nuclear 1960

movement.

An official defence report blunily states that “there is
providing adequate protection
for the people of this country against the consequences
of an attack with nuclear weapons.

“There are optimists and pessimists in Britain, The
pessimists think five H-Bombs will wipe oul everyone
in Britain. The optimists think it will take eight. We
have 200." — Soviet General.

at present no means of

SR " alarmist reports that the Soviets will have 500 ICBMs
by 1960, US missiles roll off the assembly tines by the

MNuclear Disarmament — are incorporated into a
circular motif, becoming a5 universal a symbol as the
‘Coca Cola’ logo. Russia announces an end to nuclear
tests, The moratorivm is extended by America and the
UK — but not for long.

pacifist, announces his

Radar in Greenland reports that a missile attack has
been launched against the US. Nuclear forces are put
on the alert, uniil it is found that the radar echoes are
from the moon. = ‘

A new sick joke makes the rounds: following the film
On The Beach, a US scientist invents a new unit of
measurement — the ‘beach’. One beach is the quantity
of nukes suificient to waste half the world's population
with fallout. At the end of the year, it is estimated that
the world's nuclear stockpile exceeds two-and-a-half

mhf&yﬁwgm-— has ventured oo near. One of 1957. Autumn beaches,
crewmen dies from radiation, going down in history lei-l announces the first successful ICBM flight,
$3ike Bt camully.of the H-bomb, followed by Sputnik. The Americans panic. Following 1961

The lid blows off a rezctor in Idaho, roasting two men
alive by radiation. The contaminated parts of their
bodies are removed and buried in a nuclear waste

“More targets were being constantly dreamed up. dump.
There were times when [ thought individuals would be
named &5 targets,” — US official.

Faliuun‘ng a refusal by the anti-nuclear 'Commitiee
of 100" to call off a Whitehall-bazed demo, Scotland

1945 — 1977 — ?

journalist. capsules of radioactive fuel — some of which may have
A Mexican kid, playing on a garbage dump, finds a been stolen.
container housing 7 pellets of radioactive t. The
‘container is kept as a home decorations. Four members 1568 o ;
of the family die. HM govemnmen! reorganises Civil Defence, an
: : : admission that first-aid and fire hoses won't stop the
Yard invokes a little-known Public Order Act and bans 1963 H-Bomb. Another US bomber with nukes on board

"

all Committee activitics in Central London that i
weckend, The ordinance is defied by 12,000 le,
1,140 of whom are arrested: the all-time record fora
da)- "s busts. They sing “Ban, ban, ban the bloody
H-Bomb, if you wan lo stay alive nex! year."”

Adter a spectacular serics of tests, the Russians
detonate a 58 megaton monster — the higgest ever, Mixich,
CND estimates that if such a bomb should explode over
London, the firestorm would extend to Cambridge in
the north, and to Brighton in the south.

An American bomber accidentally drops a 24

SCOSAtonN,

megaton H-Bomb on South Carolina. The device runs AR e Boes i witl S
through its firing sequence — stopping only on the last
safety lock.

1962. October. The *““Caba Crisis™.

Russia begins to install 7 nukes on Cuba, doubling the
nmmh:rﬂlnnmhsmthmreuhnhhelrls The
Americans react with an ultimatum: take the missiles
out, or we will. Stage one is 3 US naval blockade of
Cuba — if this fails, the missile sites will be bombed. As
Russian ships, laden with missile parts, near the waiting
LS navy, America and Russia begin the countdown for
World War 3. The finger is on the button.

Across the Western world, people head for the hills,
buy sandbags, pray or get drunk. This s for real, and
everyone knows it. An English newspaper runs a
cartoon showing arriving office workers. One secretary 1966
says to another, as they up their coats: “If one
more person says “Well, we're still here!" I'll scream.

‘The first Russinn ship turns back, Kruschev agrees 1o
remove the missiles, Kennedy calls off his dogs, TV
newscasters make relieved jokes at closedown.

“Ta millions of peophe all over the world, the erisis
made thermonuclear war, with giant fireballs burning -

France and Chmnml'usc 1o sign

reaction which

Age

up the cities, possible for the first time." — English

“*Spies for Peace™, i radical anti-nuke group, find and
enter a secret Civil Defence bunker near Maidenhead.
Documents inside reveal guwmment pﬂm fora
nuclear war — the munlry s top dogs will sit it out
while the rest of us fry. This embarrassin
is published, then, during the traditional Aldermaston
the anhead hidey-hole is invaded by a
breakaway group. “Spies for Peace™ arc a national

g information

Off the east coast of the US, the nuclear submarine

The Americans ‘lose” a kilo of fiendishly roxic
plutonium when a satellite fails to go into orbit, Luckily 1971
for a milbon Asians, the plutonium is vapourised
during re-eniry over the Eastern Hemisphere.

Russia, America and the UK agree to end all
atmospheric nuke tesis and (o keep nukes out of space.

Due toa hml'u!icne:sulmshaps breakdowns and
shutdowns™, the Hallam power reactor in Nebraska is
shut down aharonly a year's operation.

The Chinese explode their lirst atom bomb.

An American bomber with four 25 megaton H-Bombs
on board crashes off the Spanish coast.
Ouizide Detroit, the Fermi experimental reactor
goes critical, bxraly missing aspnnmmzsm
would have showered the city's 2 million
inhabitants with radioactive gas and debris.

1967
The US Department of Defense releases World War 3's
casualty list: il the Russians strike first, 120 million
Ameticans and 1 lus million Russians will be
vapourised. If the US throws the first nuclear punch,
they'll get only 70 million Russians — but the Russian
second strike will take out 120 million Amcrl.mm The
backward Chinese, much to everyone's surprise,
explode an H-Bomb, forcing the DOD mathematicians
to rework all their figures.

Allegations are made that the Americans have lost 88

falls out of the sky over Greenland.

In the past ten years, there have been 33 nuclenr
weapons accidents in the US alone.

An American journal, which features a clock on its
front cover symbolising fime running out for humanity,
mowes the hands forward to seven minutes to midnight,
*“in sad recognition that the past six years have brought
mankind farther down the road to nuclear disaster:™

The ‘nuclear haves' sign a treaty restricting the spread
of nuclear weapons and technology. China, India and
France — all of whom have the bomb — do not sign.
Neither do four other countries with the potential to
manufacture nukes by 1935

A disgruniled employee causes $10 millions worth of
damage to a New York State power plant.

1972 -

Russia and America agree to limit the deployment of
anti-missile delences. Both Nixon and Brezhnev are
aware that an anti-missile program is a waste of effort.
Both sides have too many weapons,

1973

Guerillas take possession of a nuclear facility in
Argentina. Thieves make away with 21 capsules of
radioactive iodine from & Califomian hospital.

1974
Russia and the US agree to ‘frecze’ siratlegic missile
levels for ten years. In Japan, the nuclear ship Mutsis

springs a reactor leak and, hounded by an armada of
angry fishermen, is forced 1o cruise the seas like a
nuclear Flying Dutchman,

Plans for & do-it-yoursell bomb are published in the
UK and America — to become a nuclear power, all you
need is a few kilos of plutonium and a degree in
engineering .

Cil‘;;o Polaris subs collide off Faslane in the Firth of

:.' A

1975
Since 1966, there hove been 23 hoaxes and threats
involving British reactors,

In Alabama, 5 technician using a lighted candle to
search for an air leak sets fire to the Browns Ferry
reactor, crippling 7 of the complex's 12 safety systems.

1976

The-Flowers Report urges caution on Britain's nuclear
power programme. The [t breeder reactor, it says,
may prove to be “a billlon-pound step down &
technological path which may . . . prove catastrophic.”'

There are now 162 nuclear mano.rs on-line
worldwide.

Since 1969, says a US report, there have been at least
175 instances or threats of violence against American
nuclear facilities — including two bombings.

An Estonian-based earthquake rattles windows in
faraway Finland. There's speculation that the quake is,
in fact, a nuclear explosion at a Russian sub base.

Twao emigre Rmummmdﬁmbel nuclear
incident ‘hushed up’ by the Soviets: sometime during
the late 508 o vast area near Sverdiovsk was evacuated
and quarantined duc to a major nuclear accident.

An American scientific organisation estimates that
ug;gﬁ.ﬁm people could die as a result of a reactor
.| ent.

1977 ;
Arms talks between America and Russia break down,
There is tallc of 2 new cold wi.

With Polaris almost obsolele, the Ministry of
Defence is considering pmmllns the RM and RAF with
British-designed “mini-nuke"" Cruise missiles. The
expense (0 the taxpayer will be phenomennl.

Under a cloak of secrecy, the government Girculates
new Civil Defence plans 1o the N.H.S.

3000 march in Switzerland against nuclear power.

Another “disappearing plutonium™ seandal hits the
headlines,

We're still here.

The crew of USS Enterprise have o lntle fun on deck during a Mediterranean crulse . . .

& From previous page
intention of entering the arms race at
full wft.

The catastrophic potentials are
infinite.

A politician under severe strain in
the White House or Kremlin? A snap
decision? As Richard M Nixon
remarked petulantly durimg
Watergate: “1can go into my office
and pick up the phone and in 25
minutes seventy million people will be

Various attempts have been made
to scale down the extent of the nuke
race between America and Russia.
None has been signally successful.
And paradoxically the period of
detenie between East and West has
seen some of the most alarming
developments.

MNukes are theoretically banned
from the sea bed, outer space and
Amntarctica, However the December
76 issue of Counterspy gave details of
American attempts to mine the bed of
the Indian Ocean with nukes,

The Russians have themselves been
experimenting with seismic warfare,
as well as with the possibilities of
altering weather patierns over
Canada and the USA for the worse.

They have also tested 'killer®
satellites, with some success latterly,
capable of destroying others stationed
in orbit around the Earth,

HE MOST recently ‘uncovered’

—and controversial — of

Russia’s atomic arsenal i3 the
Proton Beam Weapon (PBW). The
PBW's existence was announced (o
the unsuspecting West in the US
journal Aviarion Weekly, a hardline
hawkish publication known
affectionately in the trade as
Megadeath Weekly.

But at feast some of AW's
‘evidence’ has been confirmed by
American satellite snaps. The
Russians, it would appear, have been
uncommonly busy constructing what
look like vertically-mounted atomic
accelerators on sites near the Caspian
Sea.

When (and ify operational the PBW
would pulse or ‘fire’ a stream of
charged protons (the nuclei of

hydrogen atoms) up through the
Aatmosphere. These protons would be
aimed to derange the delicate
electronic guidance of an enemy
missile and then cause it to explode
harmlessly, miles above its target.

If the Russians have got a PBW and
have carried out the fantastically
expensive research to develop it, then
they will be able 1o neurralise
America’s entire muke force, thus
protecting Russian cities and missile
sites against any number of US
missiles. But the Russians are unlikely
ta inform the world at large that they
indeed possess PBWs, so the issue
remains open. . .

LL THE SAME, neither the

USSR nor the USA (until

Carter's arrival in Washington
D) have seemed keen to take steps
towards disarmament of nukes.

The progress supposedly achieved
by the Strategic Arms Limitation
Talks (SALT) between Ford and
Brezhnev at Viadivostok in "74 has
proved slight.

The details of SALT are highly
abstruse and technical, but their main
purpose is to try and fix 'ceilings for
types of nukes — in other words, 1o
balance off the Amencan and Russian
nuclear forces.

Recent proposals by the Carter
administration for the recent round of
SALT were rejected out of hand by
the Soviets.

The USSR claims that the new
American Cruise missile (a type of
sophisticated ‘deodlebug” drone
missile that’s very cheap to make, has
incredibly accurate computer
guidance and is capable of flying
beltw radar) upsets all prior
agreements. :

The USA answer that the newish
Soviet Backfire' B bomber will do the
same. The Americans would prefer 1o,
leave both Cruise and Backfire outof
this round. The Russians insist Cruise
be included, but not Backfire,

Impasse.

Meither side has any radically new
proposals and both continué to
develop new nukes.

The Warsaw Pdct Forces of the
Russian satellite countries in Eastern

Europe have 19,000 tanks and 4,200
military aircraft, The NATO forces
aligned against them have 7,000 and
2,035 respectively, NATO has always
been numerically inferior to the Pact.
Western advisers therefore

recommended ‘tactical’ nukes, short
range missiles like the French Pluton

or American Lance and Pershing, that-

could be used in ‘restricted’ theatres
of war.

These mini-nukes were intended to
compensate for the quantitative gap
between the two sides. Their
introduction to NATO had naturally
led to the Pact receiving similar
weapons, And the chances of any
‘restricted’ nuke exchange not
escalating into a full scale conflict are
improbably small.

ACK WITH the bomb. At
B present America, Russia,

China, India, France and
Britain have it.

West Germany, Spain,
Switzerland, Sweden, Brazil,
Argentina and Pakistan all aspire to
join the exclusive nuclear club within
the next decade.

The apartheid regime in South
Adfrica is about to perfect its own
bomb and already has the French
Mirage bombers ready and waiting to
deliver it. Israel probably has a bomb
already and the aircraft to carry it.

Atomic and nuclear physics —
arguably the most important scientific
breakthrough of the century — have
been flagrantly (some sceptics would
say unavoidably) misappropriated for
military ends.

Complete and unilateral nuclear
disarmament, however unlikely and
idealistic it may seem, remains the
only hope of salvaging mankind's
future,

Home nukes for all
— if we want it ...

HESE ARE troubled
times; they're also

energy-intensive.
Industrialised societies place
ever-increasing demands on
earth’s energy resources.

The [ossil fuels — oil, natural
gas and coal — have met our
needs until now. But they're
running out.

The oil fields in the North Sea, the
Middle East and South-Eastern
Europe will be drained dry long
before the year 2000, Gas supplies are
unlikely to last much longer.

Coal offers better prospects.
Current projections estimate another
200 years' supply. But ours is an
ecologically conscious age and coal
isn't a very ‘clean’ fuel to burn. Its
mines scar the landscape with tips —
remember Aberfan? — whilst modern
methods of extraction release large
amounts of pollutants like carbon and
sulphur dioxide into an already
overloaded atmosphere.

Nor is coal an overly efficient
source of energy.

Other sources have been exploited,
nuclear power among them. Uranium
atoms can be bombarded and ‘split"
under controlled conditions inside &
nuclear reactor. The ensmng reaction
or 'fission’ — its physics in principle
similar to those that explode a nuclear
bomb — gives off incredible  «
quantities of heat.

This heat is converted into steam
which in its turn powers turbines that
feed electricity into national grids. A
few kilograms of uranium under
fission provide as much power as
thousands of tons of coal.

Uranium is & natural element and
stocks, although costly but relatively
easy 10 mine, will eventuaily be
depleted.

Plutonium, another essential
nuclear fuel, is not found in nature. It
is artificially manufactured by chain
reacting enriched uranium in what are
known as Fast Breeder Reactors
(FBRs). FBRs make more plutonium
than they are fed; thus a limitless
supply of energy is made available.

UT IT'S not that simple.
Muclear fission and its waste

products emit radicactivity far
in excess of earth’s natural levels;
unless shielded, they bleed radiation
that can cause cancer and leukemiain
humans and that are harmful to
animal and plant life.

The storage of nuclear waste and its
transportation present serous
problems. Waste could be dropped on
or ‘shot into’ the ocean bed. It can be
poured into boreholes through the
earth’s crust and deposited between
layers of clay, salt or granite that
would ‘mask’ its radiation.

In the past wastes have been
ineffectively stored, either through

ignorance or through forced
ECONOMIESs.

Dr Zhores Medvedev, a dissident
Russian biochemist, has claimed that
the Soviet nuclear programme
suffered a major disaster in the
Sverdlovsk district o; ;gc Ural
mountains in early 1958,

Wastes had beayn. allowed to
accumulate in “insufficiently deep”’
burial areas and had somehow been
precipitated into causing a huge
explosion.

Medvedev stated that despite the
evacuation of local populations,
hundreds had died of exposure 1o
radiation. The area is siill closed 1o the
public 19 years later,

RITAIN'S Windscale,

Cumbria, nuclear site

reprocesses used isotopes
imported from Japan, West Germany
and other countrics.
+  This offloading of nuclear waste on
Britain has led some to protest, with
good reason, that the United
Kingdom is the “dustbin" of the
nuclear world. Britain favours the
granite layer method of disposal.
Areas of “suitable” land in the West
Country, the Scottish Lowlands and
Outer Hebrides are being reviewed
and surveyed fof use as dumping
grounds.

Windscale's own nuclear record has

not been entirely without blemish, As

A rypical side-walk in Britain just after the attack — from PETER WATKINS' “The War Game” . . .

well as playing host to a major reactor
accident in 1957, the site has suffered
other setbacks.

On 26 Scptcmber 19‘?3 the
radiation alarms in reprocessing
building B204 sounded. B204 was
shut off within 50 minutes, but not
before ail 35 plant workers in the
building had received skin and lung
conlamination from beta rays. A
subsequent investigation revealed
that both alarm systems and
emergency procedures were
inadequate.

Windscale also takes water from
the Lake District, filters it through the
site’before passing it out into the Irish
Sea. Bottom-feeding flatfish caught in
the Ravensglass estuary near
Windscale have been found to have
been impregnated with levels of
radiation above the permitted dosage.

British Nuclear Fuels Ltd., who
operate the waste tregtment systems
at Windscale, insist that they are
observing the Ministry of Food,
Agriculture and Fisheres
environmental regulations as
stringently as they can.

But — like any item of high grade
technology — reactors can and do
develop unforeseen faults. They
demand precision engincering
techniques; the smallest
miscalculation in their construction or
mistake in their operation introduces
the element of extreme risk.

EANWHILE the peaceful
M and military uses of nuclear

power are inextricably
linked, In November 1968 over 200
tons of uranium ore simply vanished.
It was being shipped from Antwerp to
Genoa via Rotterdam on a small West
German freighter.

It's now believed that [srael

received this load of uranium and that
the country now has a nuclear bomb

- capability as o result. (France had
" previously supplied Isracl with fuel

for ber single reactor, but had
withdrawn her support in the wike of
the O¢tober War.)

Israel denies any implication in the
theft — and.yet the Israeli Air Force
has trained crews 10 carry out nuclear
sirikes.

India exploded her own nuclear
bomb with uranium she had,
ironically enough, obtained from
Canada, a country that uses nuclear
power for exclusively peaceful
PuIposcs.

West Germany has recently signed
& contract with Brazil to lend similar
‘peaceful’ nuclear aid, as has France
with Pakistan.

The dangérs in nuclear spread or
‘proliferation’ of this order are
manifest, Appropriate controls have
proved singularly * convenient’
answers 10 the world's enérgy
shom:gr:s baut its ramifications beg
many more and disturbing questions.
These questions remain largely
unresolved.

. concentration of puclear power
facilities in the world (there would,

The Reactor
Riots

HIRTY YEARS AGO
i nuclear power was being

hailed as the happy answer
to our future energy needs. A
utopian picture was drawn: a
green and pleasant land with a
few bright, thrumming towers
cleanly powering our entire
civilisation.

In reality, the nuclear power
programme has caused as many
problems as it's solved,

In the face of these potential
dangers an international protest
movement has grown up with the aim
of limiting — if not stopping — the
growth of nuclear power.

News of this opposition appears in
short snatches; it is only by piecing it
together that it becomes clear how
widespread the movement has
become.

UROPEAN PROTEST has

been the most violent to date

and virtually every country
now has anti-nuclear campaigns
underway.

In Holland over 2000 citizens have
been refusing to pay 3% of their
electricity bills destined for nuclear
development and have won a new
ruling from the Government, similar
to the status of conscientious
objectors, which allows them (o pay
the money to alternative energy
research projects insfead.

This has been backed up by street
demonstrations and occupations of
nuclear sites, a tactic also seenin Italy
and Portugal, where peasants and
fishermen recently refused 1o allow
work to begin on 8 nuclear powet
plant.

Even in Denmark, which as vet has
no nuclear facilities, the Organization
for Information about Muclear Power
cansists of 12( autonomous groups
around the country and it seems
unlikely that any nuclear power plans
will be passed without a bitter
struggle.

1t is, however in Germany, France
and Switzerland that the real storm
has erupted.

Protesters from all three countries
have even joined fdrces in some
instances, such as the proposed
development of 10 nuclear power
stations with 17-19 reactors in the ares
around Basle, Switzerland, where the
cornersof the three countries meet.

If it i% built it will be the denseést

instance be five power stations
a.ZSmJJe radius of the city.of
gelf). Occupation by 15,000
ers began in 1975 and the
a been continuing ever Since.
Frmﬁc"i ntclear future was forged

“An atom bomb with knobs on' — the ww‘l‘d'iﬂntfm-bmder at Dnnm:;

by President Pompidou on 4 March
1974 when he called for 150-200 units
to be built on 50 sites by the year
2000.

Private and public disillusionment
with this Napoleonic nuclear vision
SO0 set in.

One opinion poll conducted by the
French magazine L 'Express
discovered that 67 % of its 25,000
readers wanted all programmes for
the development of nuclear power to
be abandoned forthwith.

In Germany the nuclear industry is
in-a state of crisis. :

Their £3,000 million business deal
with Brazil — aimed at supplying
them with the technology to build
eight nuclear power stations — is
threatened by the hostile reaction of
the US government which fears that
Brazil will use the goods to build
nuclear weapons.

The most immediate problem the
German government faces is the
persistent and violent demonstrations
that have dogged virtually every
nuclear construction project in the
country during the last two years,

Al Whyl, for example, in a
vineyard area in the Upper Rhing, the

conhinual battle against the nuclear
planners led to a court suspension in
1977 which has stopped the building
programme on safety grounds.

Small wonder then that, when
demonstrators announced their plans
o stage sil-ins on another site in
Brokdorf on the Elbe estuary, the
nuclear companies fought back.

At dawn on October 25, 1976, a
column of 150 construction vehicles
with a task force of 400 men moved in
and, by evening, they had completely
surrounded the site with a high wire
fence guarded by searchlights and
guard dogs. The 1000-strong crowd of
demonstrators contented themselves
with a peaceful protest which was
quickly broken up by the police.

In early December they came back
in force.

This time, fierce fighting broke out
between demonstrators and police &s

‘a section of the crowd began trying to

cross the fence, the water-filled ditch
and a high cement wall to get into the
plant. Before the battle was over 230

people had been injured, some
seriously, and 19 had been arrested.

The courts then ordered
construction on the site to stop until
February when the case could be
reviewed.

February came, the demonstrators
returned in equal force only to face a
veritable army of 68000 police armed
with submachine guns, teargas, water
cannons and clubs.—

The violence and scale of the
demonstrations are beginning lo
seriously worry the German
authorities.

Asa Times editorial commented:

*The debate has gone beyond the
questions of safety (and} has become
4 debate on German institutions,
social change, and the inadequacy of
the political system.

*“This is largely because the protest
movement has attracted an
extraordinary mixture of middle-class
professionals, and extremists of right
and left, who clearly represent
something wider than the student
protests of 1968 or the carlier
campaigns Against post-war
rearmament,”

TATESIDE the nu::licur

industry is facing falling order

books and a huge array of
well-organised anti-nuke groups,
many of whom are calling for a
complete moratorium

Only the vast public relations
resources of the companies and the
Atomic Energy Council prevented
this happening in California last year
when Jackson Browne and many
other entertainers lent their support
to the protesters. (Browne continues
1o raise money for Simpatico, one of
the anti-nuclear groups, by playing
benefit concerts on the West Coast).

Polite petitions are quickly giving
way 1o direct action.

Al Seabrook in New Hampshire in
1975, & lone demonsirator, apple
picker Ron Rieck, saton top of 175t
tower in sub-zero weather o prevent
work going ahead on a reactor,

By August 1976 Seabrook was
W Continues over
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attracting huge demonstrations — in
one 1500 people invaded the site,
planted saplings and refused to move.
Police moved in and 180 people were
arrested, many of whom received a
(suspended) sentence of three months
hard labour,

The protesters, who call themselves
the Clamshell Alliance, stated:

“We are only the first of hundreds
of thousands who will be arrested in
the necessary struggle against nuclear
power.”

T.

In May, in the largest US
demonsiration since the Vietnam
moratoria, 1400 were arrested at
Seabrook. All, in an attempt to
paralyse the local legal system, have
elected trial by jury.

Another strong threat has come
from within the industry itself.
Recently three General Electric
engineers defected from the company
and joined Project Survival, a
Californian protest group,

President Carter, himself an
ex-nuclear engineer, has made it clear
that he intends to keep a close eye on
nuclear development and has already
called for a halt to the production of
plutonium on a commercial scale in an
effort to stop the spread of nuclear
arms.

HE UNITED KINGDOM was
the first country to adopt
- nuclear power on a large scale
and, by and large, the technology has
behaved well.

However it is feared that Tony
Benn's current expansion plans will
mean that nuclear power stations will
be located closer to urban centres and
that the amount of traffic in nuclear
materials through built-up areas will
substantially increase.

Britain boass the

waorld’s highest

concentradion of
nmuclear targets.

1. In'the event of a nuclear attack, this area around the Firth of Clyde would be
Holocaust Alley. In no particular order it contains the US Poseidon and Polaris base at
Holy Loch, Britain's Polaris base at Faslane, the nutlear arms stores at Coulport and Glen
Douglas, the radiation monitoring station at Rhu, the submarine testing range at Loch

Siriven, Hunterston nuclear

er station, and Macrihanish, the local staging post for

Ban-the-bomb rally, London 1967,

What can you do?

*ALTOGETHER, stockpiled in
Britain, are nuclear explosives with a
power equal to about 200 MILLION
tons of TNT. Each (of the 4) British
Polaris subs alone has & fire power
greater than the entire weight of
bombs dropped during World War 11
It costs Britain over £5000 million a
year, as much as we spend on
education, to stay in the arms race,™
(From Sanity, September 1976.

An Amencan general, speaking of
the role of the UK within NATO. put
it this way:

*1f the threatened war comes, while
London and most of Britain would be
quickly destroyed, Britain would
remain vseful as an aircraft carrier for
American bombers."”

If this — and other statements
about Britain's place in the Nuclear
Age made in this Consumer’s Guide
— strike you as appalling, vou have
various courses of action open to you,

You can lobby vour MP, vou can®
join one of the protest proups invel-
ved in harrying the authorities on the
issues of nuclear arms and domestic
power supplies, or you can form your
own action committee and do if vour
way.

CND — Campaign for Muclear Disar-

Concern, and the Natural Resources
Defence Council of America,
amongst others,

Legpal expenses are estimated at
£25,000. Cheques made payable 1o
“The Windscale Fighting Fund™ -
should be sent to Friends Of The
Earth at the above address.

e e e
NUCLEAR :
BIBLIOGRAPHY

BRIGHTER THAN A THOUSAND
SUNS

by Robert Jungk. Penguin. 1970,
Cross between psychological thriller
and history of atomic science, this is
the book on the discoveries and
decisions that led to the first atom
bomb. Currently out of print but
available from libraries. Tf you read
nothing else, read this one.

MEN WHO PLAY GOD

by Norman Moss, Penguin. 1972,
£0.40

Subtitled “The Story of the Hydrogen
Bomb, " 'this is a worthy successor to
Jungk's book.

HIROSHIMA

by John Hersey. Penguin. 1972 £0.30.
American reporter Hersey went to
Hiroshima six months after A-day,
and talked to the survivors, This is

To date there has been much talk American nuclear bombers, 2. The dumping ground for Windscale's nuclear mamenl their story.
about protest, but little action, waste on Lcw[i?. I.{?l."l'hc wmld',f;cldim: pair of fast-breeder reactors at Doum-l:-.ay. {All the [EasgmurnfoHuusc. Bullards Place. NUCLEAR POWER
Fri others in the LK. are gas-cooled, except for one heavy water reactor at the Winfrith _ondon E20PT .
acti\r:::f'f:f “I:: f'l_an:j:s::f mm complex.) 4. The naval base at Invergardon lies ominously close 10 the RAF fighter bases Tel, 01-980 0937, f{; %‘1”‘-” Panterson. Penguin. 1970,
TRl ot at Kinloss and Lossiemouth. £ The Polaris communication centre at Edzell, &, The Polaris :

The first part describes the science
ani technology of nuclear power

been concentrating their efforts

e submarine docks at Rosyth and RAF Leochars are within the scope of an attack on
recently on fighting the proposed

Regional Seat of Government 11 (Edinburgh). 7, Tomess nuclear power station. 8, RSG | Friends Of The Earth

expansion plans for Windscale, which
calls for £350 million to be invested in
2 huge fuel-reprocessing plant for
treating and recycling nuclear waste
from foreign reactors, in particular

arcused virulent press opposition, the
Mirrar, for example, claiming it would
turn Britain into a “‘nuclear dusbin®.
Public pressure has resulted in a
public inquiry to be heard in June

Seottish Electricity Board to drill test
holes for uranium,

Afquick deal was signed with 40
tandowners but the people of

;Ca:lerick) is inland from the nuclear reactor at Hartlepool, 2. RSG 2 ( York) downwind
rom the Ballistic Missile Early Warning Station at Fylingdales, 18, Nuclear ships

anchorage at Hull. Ef. A cluster of imporiant RAF

bases northwest of RSG 3

Nottingham) takes in the Vulcan bomber stnlinnsstSq:mEton and Waddington, the

ighter bases at Binbrook and Coningsby, and strike { attac

group HO at Bawiry, 12, RAF

Coltishall and RAF West Raynham (Canberras). I3, Canberra bases ai Wyton and

along the coast from RSG 12 (Dover).

R3G 5 (London), The Ministry of Defence is

Iocated in Whitehall. I9. Saturationsville South, thi!&'{ﬂ:nﬂ} peaceful countryside is

home sweet home to RAF Strike Command at High

yeombe, the Polaris warhead shop

a1t Burghlicld's Royal Ordnance Factory, the Atomic Weapons Research Establishment nt
Aldermaston, the F-111 bomber base at USAF Upper Heyford, and RSG 6 (Warren Row),
20, Portsmouth and Southampton, both nuclear naval bases, lie close to the nolorious

Evnwlrcr station. Z8.
¥y

fa. 3. Heysham nuclear power station and RSG 10 (Preston). 31,

submarine

docks at Barrow and, inland, the nuclear complexes of Windscale and Calderhall, 32,

Chapeleross nuclear power station.

9 Poland Street, London W1V 3DG
Tel 01-434 1684

I you want to participate in acifee
protests, Friends Of The Earth is the
organisation for you. You can help

action groups and help to.organise the
increasingly larger and more frequent
public demonstrations and marches
which the government's nuclear prog-
ramme will inevitably be pravoking in
the foreseeable future.

vear, In this they will be supported by
the National Council for Civil Liber-
ties, the Network for Muclear

generation. Part two discusses the
problems and dangers involved,
Patterson is a leading light of Friends
of the Earth and does not pretend to
be unbiased,

Japan, Cottesmore. 14, USAF Phantom base ar Lakenheath, right next door to US bomber i . CLE —

E;;B ents of the scheme claim it command at Mildenhall — while, westward over the Fufsh wee find the bomber base at from a distance by becoming a Qwum%%%ﬁgagﬁm G

il P i ; Alconbury and RSG (Cambridge). I8, Another cluster of British and American air-bases Supporter for £3.00 a year — or you ¥ f :
will earn iﬂIl million in export orders — RAF Honingtan and Wattisham, USAF Woodbridge and Bentwater. 16, Nuclear ships cen join one of the numerous local by _Hugh Montefiore & David Gosling.
but the Windscale scandal has anchorage at Sheerness. I7. Britain's In nuclesr power station at Dungeness, just Prism Press. 1977, £2.50,

Review of the arguments for and

against commitment to fast-breeder
nuclear technology.

NUCLEAR PROSPECTS: A
Comment on the Individual, the State -

when FOE will again be fighting their chemical and biological warfare research station at Porton Down. 21, The nuclear resclors ’ . - and Nodear 5
en gal ighting thei at Winfrith Dragon. 22, Devonport Polaris base is a close neighbowr 10 RSG 7 Fricnds Of The Earth are hoping to b M{ﬁﬂﬁiﬂ%ﬂﬂﬁfﬂ
Pe : P {Dartmouth). 23. Another area of high target concentration includes the nuclear docks at put the anti-nuclear case at the official (}." L
otcst On @ MOTe grass-roots leve Barry and Cardiff, the LIS drms store at Cacrweat, RAF St Athan, and RSG 8 (Brecon), enquiry into the expansion of the srove-White. Friends of the Earth.
:wiahsprung up in 1thv.: Orkney:;' MIE::P.:I: and Dldhmyr;luil%pm:r ﬂa:ion?fmmk Féﬂidd;;gr:jmﬂ}. fg.dRAFm reprocessing plant at Windscale (the 1976, £0,80. l
ollowing an application by the Brawdy and the top-secret tank ranges o eshire. 27. Trawsfynydd nuc 5 2 Sralt y Report on the social and political
o ooy % i ﬁmﬂﬂr ships anchﬁr&ge??iv . 29, RAF Valley and the reactor at nuclear dustbin™) from June 14 this poiica

consequences of nuclear power
expansion. Will it lead 1o a restriction
of civil liberties in order to safeguard
plutenium from terrorists? Yes, it

k- Kirkwall marched in protest and the - - will,
local council have now refused to give from 2 public highly concerned about Government, those hideyholes for the When author Tony Williamson
the go-ahead. nuclear testing in the atmosphere and power elite in the event of a nuclear began work on his recently published
(It seems “likely" that this decision scared by stories of nuclear fall-ont atinck. book, Doomsday Contract, he sent his
could be over-ruled — considering the and its possible effects. They had failed, however, to resedrcher to find out how to make an
fact that this country's main supply of At Easter that year, the first march provoke immediate disarmament — Atom Bomb. Within four hours, she
uraniunt at present comes from to Aldermaston, the secrei Anmy and, as people’s fear of nuclear war ,came back with detailed drawings.
Namibia, a politically sensitive and weapons testing centre, was receded to be replaced by the instant Alarmed, Williamson then went to
therefore “vulnerable™ area. ) organised. In later years the march atrocities 0" Vietnam, the test out security at Windscale, He
Another project which could stir up was to draw as many as 150,000 movement's sirength and power entered unchecked, tagged onto a
a lot of anger is that proposed by the demonstrators and the movement dedlined. _ party of nuclear chemists being shown
United Kingdom Atomic Energy would be claimed (o be the biggest CND still holding regular round the plant and only aroused
Authority, who are completing tests political organisation outside the showings of Peter Watkins' famous suspicion when he asked *Can I carry
in the Doon Valley in Ayrshire, major parties, banoed documentary The War Game a billet of plutonivm in my pocker.”
es are being taken from 4 hill Their call for Britain to renounce backed by lectures and He now believes the Army should
called the Muellwharcher, with view . nuclear weapons completely was their magazine Saniry. But they're take over Windscale immediately.
to dumping 500 tons of nuclear waste, £- | adopted al the 1960 conference of the nOW more traditional-Left in NUCLEAR POWER AND THE
packed in glass cylinders and encased i Labour Party who promised to put it their outlook and committed 1o more -ENVIRONMENT
in stainless steel, deep in its heart, - into action when they attained power, established activities. Royal Commission on Environmenial
Whither CINID?  Waen his decsion was reversed by They claim a small but growing Poilution. HMSO. 1976, £2.65,
the party’s leadership, the membership (3,500) and talk sbout This is the report that warned of the
’ HE CAMPAIGN for Nuclear movement's hopes of challenging “a new fuce for dangers of spreading nuclear
HIS LIST of confrontations is Disarmament was rhe great political realities were shattered. ourselves” — although they still seem technology. It's all summed up in the
by no means complete and, by protest movement in Europe in CND had been successful in unable to move beyond their old and nuclear industry’s own acranyms:
i all indications represents the early 1960's. alerting the general public to the dated traditions, MCA — Maximum Credible
r;nl-:ruly the :?::.al skirmishes in what Founded in 1958 by then-promineni dungers of nuciear arms, had 1f CND still believe that the fight Accident; GSD — Genetically
threatens to become a major protest liberal left wingers (including provided a radicalising experience for against nuclear weapons is important Significant Dose (of radiation); MUF
point in the 1980's, Bertrand Russell, Michael Foot, the thousands of iumwn:n?c:nd, then they must demonstrate this in a —EMalcriaI Umt‘i‘ﬂunlod ]]-:l::n'}I In the
As nuclear techmology spreads, 50 radical priesi Canon Collins and the through = splinter group, the “Spies much more convincing fashion if they USA fast year 2 tons of plutonium and
does public awareness of its potential writer J. B. Priestley) the movement For Peace”, had revealed the are ever again to achieve the mass uranium became MUF during a single
dangers. got an almost immediate response existence of Regional Seats of public support they obviously seek. month.
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NEIL YOUNG
American Stars'n'Bars
(Reprise)

GIVE NEIL his due — the
old straw dog sure-pul out.
Boy, he kicks up more
toons than mules kick up
dust, than hags spit teeth in
Peckinpah flicks.

As 1 picture 1t, he’s
scaree risen with ‘the roos-
ter, taken his morning
dump and settled down to
chow back some beans and
read the funnies than the
muse-1s round there, just a
knock - knock - knockin® at
ol's Neil's brainplate ready
to spill out a whole slew of
 Hyrical profundity all duded
up in spanged melodies an’
sort of thing into that
botiomless well of an

imagination of his,

I mean, who can forget such
songs. as  “Sweet  Joni”,
“Pushed Tt Over The Edge’”.
“Deéep  Forbidden  Lake™.
“Human Highway", “Truaces™,
“Campaigner’”, “Wondering™,
“Hawaiian Sunset”, “Winter-
long™ . .. to name but a few?

Who's even heard them?? |
have — most of "em anyway —
tha® T bet you haven’t "cos this
list is just a small part of the
greal Young legacy of unre-
leased tracks that he's holding
back either unfil the muse
stops knockin® or he croaks off
or else to give 1o his buddies 1o
cover occasionally, Verily, this
Camick’s cup runneth over.

So here's a new Neil Young
alburmm anyway and, boy, I'm
glad since it's @ time since ['ve
heard Neil's lonesome moan.
One thing aboul that voice —
that lean timbre sure brings out
the hunger in a man. My diges-
tive organs start to howl in
tune and . . . well, 1alk about
the Starvation Artist!

Just count wour blessings
that Neil's never actually sung
about food or there'd have
been wide-scale breakouts of
hippies looting supermarkets,
for sure. Fact of the matter is|
had to sell all my Young
albums one day for grocernes; |
just get-so hungry listening 1o
them. 5o it's good 10 have him
back again even though Em
getting kinda peckish right now
listening 1o this latest master-
piece. Particularly the second
side which is what you'd call
yer more vintage Neil fare
chronologically.

Side one is all pew songs,
recorded scarcely two months
ago and all of ‘em spotlighting
i whole new slant 1o Neil's
falents  — this time: as the
drinking mans  companion:
This is made obvious by the
cover arl, one hall of whichisa
clever shot of MNeil passed out
on-a bar room [leor, his face
scrunched up like o bruised
plum next 1o a-golden spitoon
and under, a crotch-shot of
some bar queen  similarly
incapacitated. The comatose
belle’s brandishing @ bottle of
Canadian whisky to make the
point ruly clear — in case
you'd thought Neill had OD'd
or something (bad publiclity
and  anyway - “Tonight's The
Night™ was the master’s Think-
ing Doper’s Companian)

MNope, this is definitely Neil
on the sauce, either feisty and
soused- or else maudlin with
tear stains in the whisky macs.

The  first track sels  the
picture ‘clearly.  “The Old
Country Waltz™ is maudlin as
hell, w virtual rewrite of “\he
Old Tennessee Walie™ — Neil
stuek n the bir when he gers
the news that his trae love's

Pic: NEIL PRESTON / ANDY
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Neil: bad judgment. . .
or just a bad liver?

and  he's
Tequila

severed the  knot
weeping into &
Sunrise,

It's gor that stately walz
fime beal with back-up unit
The Bullets (a hickory brick
union of Crazy Horse plus Ben
Keith's: pedal steel plus Linda
Ronstadt and Nicolette Larsen
cropning or Carole Mayedo
sawing away on fiddle) holding.
up the poor boy from actually
falling off his stool in a stupor
-and ‘turning a slight, stupid
song nto something actually
offensive 1o the ears,

The Bullets are pretty good,
sounding like Young's very
consciously copying on¢ Bob
Dylan with his Relling Thun-
der backdrop of lachrymose
violin and chick singers, but
picking up points by incor-
porating Crazy Horse to hold
down-the bottom. Soif you can
imagine the Rolling Thunder

bunch discarding that puny
rhythm section they had and
pulling .in Levon Helm, Rick
Danko and Robbie Robertson
instead, you'll pet o rough
parallél of the groundplan
here.

Things gel more spry with
“Saddlé Up The Palomino™'.a
drunkard’s dream of stolen
love — all bleary eyes, a head-
ful of bricks and on the irail 1o
tie down the neighbour’s wife,
or  maybe Carmelita, the
banker's ‘daughter. ' don’t
know — neither will you— byt
then nor does Neil so it makes
no odds anyWway. [ like this one
as ir's sloppy without being
MEssy = and 1'm- .nol even
much of a drinker mysell

"Hey Babe™ is purce dewy- .
eyed hokum — John Denver
could do thes. — but its very
lack. of poetry, its brusque

schmaltzy  altractivencss  is
enough 1o’ hold down its slight
(again), airy charm. *“Hold
Back The Tears™ is Neil's own
answer toall those poor bar-fly
sots. who awaken from their
drunken stupor every now and
then 1o holler out “play
‘Melancholy  Baby" ™ 10
nobody in particular and a piti-
ful testimonial 1o the fact that
booze ean fuse the muse when
taken 1o excess

God, it's horrible, But fortu-
nately all is not lost as Neil
exits from the bar on a fine
high-flvin® note, playing crash-
ing ‘electric rhythm guitar for
the first time on the whole
danged side on the boisterous
*Bite' The Bullet™. Again. no
profundities, bui more boozy
lust  abounds like  corks
popping -as Young and Crazy
Horse skip about keeping this
drunken brawl of a song just

togetherenough to work cffec-
tively.

Overall verdict. — Neil's
drunken binge makes for g 50-
50 success-failure rate which is
okay as | can't siand drunks
myself. Anvway he's either a
maudlin fool or 2 mean drunk,
50 take your pick.

Meanwhile, predating: all
this recent liver torture comes
side two, & mixed bag of four
fracks. two of which were aciu-
ally placed on Young's post-
poned “Decade”. the great
missing  triple set of late last
year which is grear. by the way,
though God and. Young alone
know when it'll ever-appear.

»Star Of Bethlehem™ is a
dour ‘74 affair. recorded for
vet another cancelled Young
album. “Homegrown'. nixed
in preference for “Tonight's
The Night'". It's an almost clas-
sic Young lonesome pacan

Is it too late to say Rock

ROCK FOLLIES. OF '77
{Palydor) A
THE GREAT Rock Follies
confroversy has gone on'above
my head. Before leaving the
warmth of a colour TV for the
dull grey of rock and roll, |
watched the first series with
mild amusement — the colours
were pretty, the girls were
cute, the tunes were catchy —
in much the same way one
reads Hollywood scandal rags
or listens to Ramones records.
Raw as 1 was, I soon caught
on to the key fact that Rock
Follies was not to be believed,

just as you don’t really pay
heed to the legends that Farrah
of Charlie's Angelsis a sweel
girl or that The Ramones wanl
to be like Charles Munson.

1f you take yourself that
seriously, you end up like poor
Frau Whitehouse, attempling
to ban Tom and Jerry on the
grounds that it's too violeni.

The first series of Rock
Fallies was encrusted with
gems such as “Biba Nova™,
“Stairway”, “Roller Coaster”,
“Sugar Mountain", “War
Brides™ and “Glen-Miller Is
Missing'" — all jejeune and
cloying as Brighton rock,
seeping into your oral cavities
and plaguing you with their
very triteness.

On the other hand
eyverything is eiiber unbearably
strident or pathetically legless.
“Follies of "7T7" (Do you gel
the feeling we have only
changed the name?") and
“Struttin’ Ground™ (*"Pop sirur .
hustle dazzle /Boogie bap ¢
Stomphump reggae boogie )
are composed of tinny,

Follies wasn’t that bad?

meandering crescendoes with
ricochet haphazardly, with
none of the delicacy used on
the similar “Stairway."

Ballads like “Round 1"
(“'Dugging for power / Diggping
foridrive * They gotta come
Can't afford to be tired "), *The
Things You Have To Do™
{**You feel fairly sure  That
your marioes are pure”'); and
“Dee's Hype™ (I vou 're badd
voure food £ If vou e good
you're beirer { With The Hype ")
are génuine “Argentina’
derivatives gilded by Julie
Covington’s plaintive, aching
tones (you'dache if you had to
emif this kind of dross, honey)
and “sensitive” instrumental
breaks.

“The Hype" is a messy
retread of what “*Roller
Coaster” did so well, while
*The Band Who Wouldn't
Dhie™ (" Then @ ferret faced
reparter said "— we know
who that is, don't we Charlie
Chime?) is swallowed alive by
its own mindless aggression.

“Waoll At The Door™ (' The

drummer broke his wristin
Feopil”) drags its leetin a
stone paranoid shuffle while
“Loose Change" is a shrill
advertisement for the virtues
of promiscuity (aren't they hip
to the Puritan backlash,
already?), sharing clumsy brass
accolades with the strident
calypso “Jubilee".

The single, “OK?", is the
logical vonclusion of the
album’s ambience, a solitary
yell of desolate aggression:
“You wanr o dome £ Bui |
don’t want ta be done FOK 2

Yes, we see.

This album bored me — a
shame as 1 wanted to like it if
only in defiance of the
sanctimonious attitude
adopted by the NME asa
whole.

Do you really think we tell
you the truth? You'd be just as
wise (o pul your frustin Rock
Folfies rosy fantasies as in
ours. But you really shouldn't
be unwise enough to put your
trust in anyone.,

Julie Burchill

which you'll ¢ither find deathly
sell-indulgent and depressing
or ¢lse vearmingly beautiful.

I incline 1o the later opinien
mysell and it isn't o just
Emmylou Harns® presence on
shared vocals that puls mein
mind of Gram Parsons™ great-
es1 sad song performances. ['ve
loved 1t anyway ever since it
first came (0 my notice on
“Decade®” and it's good 10 see
that Young’s  qguestionable

- taste in-choosing his own best

songs hasn’t ignored its great-
ness yel again.

Alias, if only the same could
be said for “Will To Love” —a
dire alfair dating [rom May
1976 which may well be the

worst - song Youngs ever
written.
A horribly  trite. acoustic

miner-chord -~ affair = which
America woukdn't even dare to
puton one of theiralbums — it
gabbles  on  insanely  about
being. fishes. and swimming
about in the endless oceans of
pure love: “Newer Lose The
Will To Love” indeed! Actu-
ally, this abortion — lasting an
amazing seven minules plus —
sounds fike something straight
off the grisly Charles Manson
album- ESP Records put out
after Chucko hit the front page
for his gore-letting. ‘What's
even more criminal is that its
time could've been used to

allow. both the immaculate
“Traces” and “Human High-
way©  [iwo  pgorgeous - culs

discarded rom the last aborted
CSMN&Y album  sessions) to
find their rightful place on
record. Alas and alack.

“Like: A Hurricang™ is the
other - ~Decade™ extract, &
highlight of last year’s' Young
coneerts (whence none of the
six or seven other new songs
have found their way onto
“Bars" — whither “Country
Home™ or “Too Far Gone™ )
and considered a masterpiece
by most Young devotees.

Personally 1 find the chord
Progression unhearably
predictable, the words — */
amt fust a dreanter and vou are
Just ‘@ dream ™ ad nauseam —
thoroughly rubbishy, the King
Crimson melotron just about
bearable and the extended
guitar solo a most inadequate
display of what Young, & greal
electric puitarist — is capable.
You may well differ — most |
know certainly have,

Lastly, “Homegrown™.
recorded at the same time as
“Hurricane™, is o compléte
jive hoedown throwaway of a
song but it at least features that
great amped-up, jangling elec-
tric guitar crackling and spit-
ting for two and a hall minutes
or so

Final conclusion: this is dn
incredibly lazy album bur that’s
hardly the problem. Young
could have stayed out of ‘the
studio for over & vear and suill
thrown @ great album together
from unreleased gems already
in the can. The fact that he
hasn’t and that the overall
¢ffect of “Bars" is uneven.and
unsatisfactory just isn’t good
enough and displays a weak-
ness in the good taste depart-
ment,

One wonders il he really
knows just how good and great
he can-be. Bad judgement, bad
manzgement - (Ellior Roberts.
credited with “*Direction™) or it
bad liver?

Sl face up; he's @ preat
miaen, exven if These lurkeys can’t
even cluck in time. Figure it
this wav. Anyone who's @
“true rock enigma” whoowasn't
affered a “good kickin® ™
Sid  Vicwous in last week’s
Melody: Makerand who has vet
to be dragged into doing. an
interview with Barhara
Charone is trihy amaster of his
own desting,

Chew on i1, anyway. Mo,
I'm gaing our W eal,

Nick Rent
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PETER FRAMPTON
I'm In You (A & M)

WITH ATTENDANT
hype that would've made
The Monkees wince, you
are now honoured to be
able to purchase a Framp-
ton Unisex French Cut or
regular Tee-shirt, an “I'm
In You" necklace or
bracelet, a Frampton wrist-
watch in Goldtone or
.Silvertone finish, or Framp-
ton poster, programme and
book cover (huh?).

If you so desire, you can also
spend your readies on the new
Frampton album (a trademark
of Bandana Mdse. Inc.).

It comes in a hard-wearing
cardboard sleeve, featuring
this Frampton wallah attrac-
tively decked out in gaudy
Camaby St. satins. The inner
sleeve features many happy
snaps not quite bad enough 1o
have been taken by Linda
MeCartney, and a nice letter
from the lad himself, which he
senls with a kiss,

The actual record is standard
A & M issue, black vinyl and
anacmic label. Oh, and there
are - effusive liner notes by
Rolling  Stone’s  Cameron
Crowe, in which he describes
the enclosed guitar work as
soaring “with facile confi-
dence”. That's a compliment?

If only “Frampton Comes
Alive” hadn’t sold quite so
phenomenally, maybe none of
this shit would be going down.
Maybe Frampton could have
guietly  developed . on  the
refreshingly direct and
punchily melodic “Frampton™
(his_last studio set, two years
back, in its own way as good as
Nils Lofgren's solo debut).

The pressurcs on him must
have been tremendous, and it's
100 casy o cynically sigh *'poor
little rich boy". After all, it's
not his fault that everybody
and his mother bought ""Comes
Alive". Even so, | wonder how
much he's into all this Bandana
Mdse. Inc. schiick.

Back — or rather ¢nto the
music. Frampton, in his little
note fo “You", reckons he's
cut. it., No way. There is
nothing on the new atbum
‘anywhere near 50 beguiling as
“Day’s Dawning”', *'One More
Time", “MNowhere's Too Far™
or even (yes) “Show Me The
Way'.

The title track opening side
one, gives away the game
immediately: Fealuring just
Frampton and Bob Mayo on
liguorice - instruments,  it’s
richly textured and superifi-
cally almost as seductiveé as
most-of “Frampton™. ;

In his pleasingly pleading
voice, he plays up the little boy
lost image (so far as I can
gather from the ladies I've
spoken to, his teenage matinee
idol looks, must appeal to v.
young girls or fourth form
public schoolboys), But the
banks of ARPs and the mixed-

Introducing . . .

' CONTEMPLATION . . .

ANTICIPATION . . . -

]

down guitar are 2 portent of
the flabbiness to come, reveal-
ing an underbelly as soft and
white ‘as a lardass whale's.

The remainder of the side
carries on the multi-tracking
until it disappears up jts own
artifice in a weltér of inconse-
quentially  pretty,  puffy
pablum.

“Won't You Be My Friend"
(“inspired by and dedicated to
our favourite band™), for
example, starts out as a fair
enough faczimile of Litle
Feat's ka-chunky style but it is
allowed to ramble on for eight
long minutes. However, if -t
inspires some kids 1o buy some
Feats, all well and good.

On side two, Frampion
continues to add soap-operatic
embellishments to -already
emotionally overloaded narra-
tives (“You Don't Have To
Worry” and “Rocky’s: Hot
Club”™, which is about his dog
for Chrissakes).

In a fit of pique, Peter closes
the album with ~aberrant
reworkings of two oldies. Jr.
Walker's “Road Runner™ (oh
for Jonathan Richman, I'm
going harmy) segues into
“Signed, Sealed, Delivered
(I'm Yours)" and despite the
energy expended, both are an
unconscionable mess.

There. is one good cut.
“Tried To Love"”, despite the
persistent overuse of ARPs, is
powerful stuff. The backing
vocalists (including, 1 think,
one M. Jagger) are well inte-
grated and the overall beefi-
ness is attributable to the twin
drums (John Siomos and
Ritchie: Hayward) and bass
{Frampton and Mayo). At last,
some dynamics! &

There's your answer, pete —
balls it up, so to speak.

Monty Smith
e = ]

BOOKER T/THE MGs
Universal Languages
(Asylum)

I HATE reunion albums, and
this is the most unmitigated
downer in the field since
Asylum brought - you the
Byrds® reunion album.

God, is'it ever dreadful —as
far away from the classic band
who madé the classic Stax sides
as: the five kluzed-out L.A.
dinosaurs were from the band
who cm “Mr. Tambourine
Man".

And it can't be blamed on
the fact that drummer Willie
Hall is filling-in {or the late and
truly preat Al Jackson. What
it's down to is: that the one-
time leaders are no confused
follewers. Their time apart has
destroyed  their former” tele-
pathic unity; those intervening
years have separated them to
the point where they no longer
have the common purpdse and
drive ‘that made the MGs the
king-hell combo that they
Were,

This album 15 just four good
musiciars  working  through
some vaguely pleasant and
sporifically relaxing backing-
tracks jams, the best of which
i5 the bluesy, -eerie *“Last
Tango In Memphis.” Most of
the rest of it just garf — exquis-
ite wallpaper for the wee sma’
hours,

Charles Shaar Murray

SMOKEY ROBINSON
Deep In My Soul

(Maotown)

JUST A routine album from
Smokey. Finely crafted songs
with wistful melodies. Exquis-
ite, subtle vocals that extract
every last puance from the
lyrics.  Skilfully  wrought
arrangements, Tasteful, deli-
cate’ production.

Just routine for Smokey. But
given its many excellent qual-
ities, why does it seem so
remorselessly bland? The fact
is that it takes a real effort of
concentration 1o get through
the two sides,

Maybe Smokey is so self-
assured that he doesn't need to
use any cheap tricks 1o’ bend
your ear, Perhaps his view is
that the goods are there, and
window-dressing is unneces-

Sary.

Mot that Smokey is at all
complacent, you understand.
This time round, he’s hired a
whole bunch of different
writers and producers to give
himself a crack at new mate-
rial;

At least three teams worked
on the eight songs, and it's
surely a testimony to Smokey's
pre-¢minence that the album
has a consistency of style
throughout.

Which is another way* of
saying it sounds the same all
the way through. And that's a
tempting view, but not entirely
a fair one.

ACCLAMATION . ..

GOVERNMENT HEALTH
WARNING: The Surgeon General has
determined that listening to Frampers
may be harmful to your teeth.

“Mitamin U™ is a clever
novelty “song with a gentle
disco beat, but so firmly under-
stated it's unlikely to survive
the cut and thrust of airplays,
Equally, “Let's Do the Dance
Of Life Together" is so light-
footed it barely touches down,

The exception is a soaring
ballad called *In My Comer™
which deploys the interesting
technique of setting Smokey's
vocal duets against twin lead
Buitars.

Even in this song the
approach is ultimately
ethercal. The music justs drifts
away into the stratosphére.

Like smoke.
Bob Edmands

TONY JOE WHITE

Evyes (20th Century)
TONY JOE White's formula
was the Presley scam fifteen
years on: Southern white good
ol boy doing blues plus coun-
try plus rock plus soul all
cooked up together sweet and
tough and steaming to produce
a whole that exceeded the sum
of the parts.

Jerry Reed had the same
thing down, but — ‘in the
words: of Reed's best-known
song — when he was hot he
was hot and when he was not

he definitely was not. At his
best Reed could piss on Tony
Joe [rom a great height, but he
did s0 many gloopy” Nashville
clinkers and so little funk that
in the haul Tony Joe had the
edge.

Tony Joe White made his
mark around the turn of the
decade with a triad of excellent
albums on Monument (later
compiled. into “The Best Of
Tony Joe White" on Warners),
followed up with a pair of
highly [lorgettable® Wamers
albums and now after & long
recording layoff re-emerges on
20th Century with #n excep-
tionally lame and vapid album
that sounds like an attempt 10
cop from his namesake label-
mate Barry White.

Apart  [from  occasional
outbreaks of swamp funk like
the John -Lee Hooker-
influgnced “Texas Woman™
and the self-explanatory
“Swamp Boggie", this album is
fumbling-seduction grab-a-tit-
during-the-instrumental break

cocktail  soul for off-duty
airling  stewardesses to get
made by. -

Cliff  White tells me that
Tony Joe is still a get-down
show-and-a-half when he
works, but this album is a

" REALISATION, IT'S FRAMPERS!!!

FRAMPTON’S FIVE BOYS

certified disaster. There are
enough bozos making crappy
albums already; we don't need
genuinely talented guys like
Tony Joe 10 make 'em too.
Back to yer roots, bo', Next
time, TIW, keep it alf down'in
th” swamps — or Amos Moses

gon' gitcha.
Shaar Murray

P S s s ]
EGBERTO GISMONTI
Danca Das Cabecas
(ECM)

OF THE more recent addi-
tions to the wave of musicians
emerging from South America,
it seems unlikely that any will
come to  realise  their
possibilities in the way Egberto
Gismonti has on this, his first
album for ECM.

Gismonti, & Brazilian multi-
instrumentalist, has teamed up
as a duo with percussionist
Nana Vasconcelas. Theyve
produced the most stimulating
record I've heard in recent
weeks, and very possibly the
only album which fullils the
promise of Latin American
music. It’s certainly the only
album which conveys the range
and depth attainable [rom
limited instrumentation within
that ficld.

The first side opens and
closes with birdeong and wood-
flute, a peaceful, summery
frame for a side showcasing
Gismonti’s B-string guitar work
on a succession of dazzling
pieces with exotic - Iberian
nAames.

IVIPORTS
SIVEETOURN 2
WHENEVER JERRY
BUTLER stepped into a
studio to record with the
likes of Brenda Lee Eager
or Betty Everett, he could
be relied upon to come up
with something other than
the wsual goo-for-two
emanating from many simi-
lar vocal love-match situa-
tions.

Now with the release of
*Thelma and Jerry"" (Motown)
he continues his domination at
the top of the sweethearts of
song league, this time drafting
in Thelma Housion for the
hand holding round the mike
hit. Together, the unlikely
pairing- — an iceman and a
sunshower lady — keep the
lempérature pretty much at
penthouse orgy heat through-
out, even astring-laded re-visit
to Pete Celera’s syrupy “If
You Leave Me Mow™ (which
segues into a version of the
Bee-Gees' “Love So Right'')
working incredibly well, Hous-
ton's swooping vocal being
matched note for note by
Butler's more controlled, but
still reaching-out, contribu-
tion.

“This young fellow came in,
squatted down on the floor of
the office and said — 'I'm the
Okie Pete Seeger sent’,” — 50
record producer Moses Asch
describes his first meeting with
the “bum and hobo™ whose
music was later to infuence a
whole new generation —
including & youthful James
Dean of a folkie, out of
Buluth, Minnesota.

Some of Woody Guthrie's
most famous recordings for
Asch’s Follways label, plus
material cut for the Library of
Congress, can now be heard
once more on “Woody Guthrie

. — 1940-1946, Original Record-

ings”, which Warner Bros.
have released 1o tie in with the
Bound For Glory movie.
Ohe can't help thinking it was
a pity that major labels didnt
latch on to the genius that was
the Dust Bowl Balladeer
before Huntington's Chorea
eventually signed him te a
final, fatal contract.

Happily, the minor
companies continue (o show
good judgement, none more 5o
than Flying Fish, who've just
signed ex-Incredible  String
Band man Robin Willismson.
His first release for the label is
titled “Journey's Edge" and
features Williamson's current
group, which he's named The
Merry Band.

Another of my favourite
minors is - Chris Strachwitz’s
Arhoolie (who deserves some
sort of special award if merely
for the albums they've released
by Clifton Chenier}.,

Current goody on this label
is the soundtrack music to
Chutlas Frontera, a
documentary regarding Music
Nortena, the music of the Tex-
Mex border region. Interesting
point about this release is that
it features a couple of items by
Flaco Jimenez, the'  Chicano
accordionist who won frignds
and influenced people during
his recent! gig® here with Ry
Cooder.

¥

now signed *to Asylum and

have an album called *“Jet
Lag™” to prove it, while one-
time Creedence stalwari John

Fogerty is currently contracted. <

to- PBR., his latest band being
Ruby (Fogerty, guitar sand
vocals;  Bobby _O_:ﬁhran.
drums; Anthony Davis, bass;
Randy Oda, keyboards) who
have an albumof that title in
the racks now,

Eric Anderson has an elpee
titled *“The Best Songs'" out on
Arista, this being a kind of
“Greatest  Hits”" shot  that
includes “Thirsty Boots" while
another item  that might 'be
worth adding to your check-list
is: “Moror Head Chuck”, the
latest Rollin® Rock release 1o
redach these shores.

This features the rtalents of
Chuck Higgins who used 1o
play  trumpet (he currentl
sings and toots sax and l'iuns
but also made it as a Califor-
nian boxing champ during
1949, His “Pachuko Hop™ /
“Motorhead”” single, cut in the

Italian hot bakers PFM arc

- (Westbound);

early "50s, has been a prolific
seller over the years and this
Ronnie Weiser production, cut
with. the aid of rockabilly
legend Ray Campi, whould
help to endear him to a few
more fans during the "70s.
All of which leaves me free
to go out the easy way be
merely listing some' of this

week's crop of newies, which |

include: David Roffin's "In My
Stride” (Motown); Eddie
Rabbitt's “Rabbitt™ (Elektra);
Cerrone's “Cerrone Paradise™
(Malligator); ~Mac Curtis®
“Ruffabilly” (Rollin® Rock);
Memphis Homns' **Get Up And
Dance” (RCA);  Detroit
Emeralds’ “Feel The Need”

: Barry
Manilow’s “Live” (Arista);
Starbuck’s “Rock And Roll
Rocket” (Private Stock), Bob
Crewe's “Motivation’
(Elektra); Johm Klemmer's
“Life Style — Living- And
Loving” (ABC); Greg Allman
Band's "'Playing Up A Storm™
(Capricorn); Jerry Reed's
“Rides Again” (RCA); “Floa-
ters” {ABC); Willie Huich's
“Having A House Party"
(Motown); Cd & Co.js
“Devil's Gun" (Westbound);
Love Childs Afro-Cubzn
Blues Band's “‘Spandisco™
(Midsong): and  Hollies'
“Sylvester, Clarke, Hicks;
Calvert and Elliot” (Epic).
Also due in soon are Frank
Zappa's “Live In New York™
{Warner), Commander Cody’s
“Midnight Man"  (Arista),
Dictators’ “‘Manifest Destiny™

(Elektra). -
Fred Dellar
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“Danca Das Cabecas" itself
is a frantic progression combin-
ing the grace of Ralph Towner
and the spirit of Manitas de
Plata, a unique and satisfying
piece of restrained intensity.
Throughont the side, Gismonti
often auempts (and always
pulls off) some highly unor-
thodox guitar structures.

It's to Vasconcelas' lasting

credit that he manages 1o

augment Gismonti 'so well. A
far subtler percussionist than
most of his compatriots (who
often seem too possessed of
that fiery Latin obtrusiveness
to cope with quiet passages),
with a highly developed sense
of space, he seems to have an
almest empathic sensitivity to
his partner’s unusual guitar
work.

The second side includes a
couple of piano  works,
“Tango"' and “Danca
Solitaria", which show
Gismonti to be one of the few
multi-instrumentalists equally
at home (and equally creative)
on both guitar and piano.

“Tango”, a long, pensive
piece which builds to a rich,
fulsome climax, contrasts and
complements  the hesitant,
investigatory ‘stabs of “Danca
Solitarta™ to give an ample
indication of his breadth of
style and approach.

Not that the other tracks on
the side are overshadowed by
Gismonti's  keyboard work;

“Fe Cega Faca Amolada™, a
Milton MNascimento: tune, 15
another of his guitar forays,
and easily as impressive as
anything on the album.

Fast, staccato, with occa-
sional percussive punctuation
from Vasconcelas, it again
displays the extraordinary
interaction betwezn the two:
an interaction a lot of impro-
vising musicians would give
their eye-teeth (or whatever)
to achieve.

All in all, a quite remarkable
album. Mot one that'll do your
radical chic any good, maybe,
but certainly one that'll do
your ears a real good turn.

Andy Gill

UFOD

“Lights Out” (Chrysalis)
NOSTALGIA FREAKS will
have mixed feelings about the
cover version of a Sixties” clas-
sic that turns up here. The song
is Love's “Alone Again Or”;
and UFO are tampering with
hallowed memories.

It's a tribute to their sensible
deference and good taste that
they play it very straight
indeed, almost note for note.
Inevitably they don’t quite
catch the atmosphere, as the
song was rooted firmly in its
times, but it's a worthy
attempt.

And that's a judgement that

extends to the album as a
whole. Don't get UFO wrong.
Despite their passe name, their
fondness for the work of Love,
and an old-fashioned Hipg-
nosis sleeve, this is something
more than just another a
Sixties’ revival band.

True, the style falls some-
where between Free and Deep
Purple: rasping shricks from
vocalist Phil Mogg and aggres-
sive screams from guitarist
Michael Schenker.

Mo doubt-these guys would
like to be right up there with
the dinesaurs they emulate,
and while it is a funny time for
a heavy rock band to be taking
off, there's a strong chance
they'll make it.

Where the likes of Bad
Company, for example, rock
out with the first track on each
album, and then go all weak-
kneed afterwards, UFO make
almaost every track a first track.

“Too Hot to Handle"', *'Just
Another Suicide”, and the title
track — all from the first side
— have a consistency of attack
that few Sixties® heavyweights
can muster these days.

To anyone who grew upon a
diet of Hendrix and Led
Zeppelin, it will probably seem
tame enough, but compared to
many of the more undeserving
heirs to their legacies, UFD
are classy indeed.

Bob Edmands

THE VIBRATORS

Pure Mania (CBS)

SAYS JOHN OF The
Vibrators: “The songs are
about all sorts of things;
insanity, dead bodies,
whipping."”

How could a crazy
necrophilisc masochist  like
myselfl resist? I should have
followed my heart and recalled
how I hated The Vibrators
when they supported the Big Ig
at Aylesbury. 1 hated them
principally because I was very
drunk and the silver fabric of
their tight trousers made my
eyes ache something rotten.

And then I was swayed by
the fact that no-one 1 know
likes them; whenever their
name is mentioned, a knowing
sneer passes across the collec-
tive counteénances of the New
Wave elite, it seams.

I always thought they were
just a bunch of wrung-out old
hippies looking for a new jugu-
lar to drain, like =0 many of the
New. Wave flotsam.

And let's face it — The
Vibrators are bad. Their mate-
rial's madeup solely of the riffs,
mannerisms  and  personas
which wiser mortals chose to
dispose of: Lou Reed; Bowie;
The - Beatles; The Rolling

Stones: Deaf School. It's also
clear that being on the same
label as The Clash has gone to
the collective head of El Vibs.
But  occasionally  their
moronic crassness reaches the
dumb, beautiful depths of
Ramonic  splendour. The
Vibrators have a habit of
repeating a phrase until it loses
meaning and becomes just
another weapon in the barrage
of noise — which can get tedi-
ous when you're just looking
for a cute tune and a riot.
They play with all the
conviction of a blind man driv-
ing a Panzer up a blind alley;
they're good musici But

then there's good musitians in .

the Simon Park Orchestra.
Music isn’t the half of it nowa-
days.

“Into The Fulure" is an
adolescent celebration of free
enterprise and cheap thnlls
with its feet firmly planted in
the 101'ers “Keys To Your
Heart™.

It’s hard to tell when one
track quits and the next track
hits; “Yeah Yeah Yeah" is
identifiable ‘only by ils
increased headbanging ambi-
ence. “Sweel Sweet Heart™ is
cutely like Lou Reed after cast-
ration.

“Keep It Clean"” is dire:

We Vibrate . . .

“Cocaine, heroind never use
speed I never pur the needle in.”
What a bundle of fun, “If you
want to get on you got to keep
wour  business eclean,” The
Vibrators chortle ad infinitum,
sounding like a more sinister,
more stupid Deaf School.

“Baby Baby™ (the single) is
a High School love song; “No
Heart" sounds like the Stones
forgetting to be yobs for a few
minutes: The refrain pretty
well sums up The Vibrators
brand of Seventies torture:
“No heari, no feelings, no
fove.™ “‘She’s Bringing You
Down" is pathetically appeal-
ing diluted WVelvet Under-
ground.

Side Two _finds The
Vibrators pontificating on the
state of the opposite gender in
greater detail. When referring
to women they bend over
backwards  attempling to
emulate the Stranglers;
whereas Cornwell and Co actu-
ally evince disgust for women
and the world that recreated
her, The Vibrators mg:rcly

_ pout petulantly and wrinkle

their delicate noses in distaste.

“Petrol" 1z a Girls-Cars
requiem and “London Girls™
shies away from dissecting
what The Stranglers did so cali-
ously and coolly, playing coy.
with inoffensive slights likd:
“And sometimes I think thar T
love yow'And sometimes I think
that I need yvouw'And sometimes
I'don't want you around ar all. "'

Tuff stuff. “You Broke My
Heart” is the Velvets singing
"Get Off Of My Cloud” plus
watery guitar solos on a track
that's fifty-eight times as long
as it should be.

Contrary to their alluring
titles, '“Meed A Slave" and
“Whips And Furs" are prerty
pop songs which wheel along
¢asy, tame as a cage of tax
exiles in spite of their brutal

Sexual cruelty is interesting, -

but The Vibrators sound like
they couldn’t even whip a top.

“5tiff Little Fingers” —
good title, The Vibrators have
good titles — is a “Polythene
Pam" riff with an “I Love The
Dead” message, which just
happens to contain the refrain
“Remote Conirol.” Back to
Plagarism Prairie for
“Wrecked On You™; The Vibs
go ape on “'Protex Blue”.

Last of all is-“Bad Time", a
good song weighed down by a
messy execution. “Gonng give
vau a bad rime honey/Treat you
any way I chose/Bad time
honey/To make up for the days
of school.”

The Vibrators — very much
a creation of plastic and public
demand — are aptly named.
They illustrate admirably that
technology is no substitute for
flesh

Julie Barchill
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IGGY POP

his chart album

‘Theldiot’

written and produced by
lggy Pop and David Bowie

PL 12275
also available
on tape
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editor as he thoughtfully concept album, “Days ] ; lounge white blues. I suspect rom the outcome. guitars room to square off,
placed my copy of ‘“The Future Ppssed™, One could perhaps make out it's probably not a ital h"‘"_""'"-'*"*_ F“'*"P'fﬁé- {Always
Moody Blues Caught Live Plus |~ something of a case for the recording: “Indian- Summer Rain", rings pictures of idry ice mists
5" in a cardboard envelope so mﬂ”:ﬂ;ﬁ:?‘rﬁ:‘?ﬁmf?;:! James Taylor | Cat Stevens / Chris Salewicz “City Bird", and *Nobody Got | 3nd tacky light shows to mind).
as to save me from embarrass- | (IHC SRRENPY (00 SOME TR | Jackson Browne (even) singer- So Much,Soul" are all fresh- | - Everybody stomps down on an
ment on my journey home. e s songwriter syndrome havin : 7 lentikil-ridl, and then chops
i Y! ; 2 became A Very, Very Big hggﬁ given ja head, or cvaﬁ SAUnCing, a‘%:c?m{‘l Hitle back to’ the original funk for .
Bi Tr'vcc‘:mn gumﬁmwgy Aandiindeed: maybe its existence. by the SYREIR) BUh (icene ven 0 the grand slam balam finale
i 7 : s Our memory. 2 : A
e withufgml: ,!ur:;c T Then they split up. = m","di; Bd'.”“' h*""tms ‘”;Pﬂl'fr“l g &/ Lt atel T
days,” he continued ‘“and S Aeloeeant0n it I “The G Lizard™. sbout TCB slow songs or basically
li “The Moody Blues Caught wonderings About It All, ! s : e :
| [ sy L | b T e
= at the Albert Hall in ou know the old saving: ] : ! Pk i i
; LIS h You k he old sayi L ?”.'f‘ﬁs;f’m;e distract the listener's attention.
By the time my District Line December, 1962, It is, there- “Finde ye a Moody Blues #5; the: wniter ot “Unicksthe e e
tube had reached Earls Court, | fore, eight years old. It only album and ‘Sweet Baby James' Drosiinalic! s, (oosis 31} gagging chunk of exposed sout
however, | was beginning 1o | contains material from “Days will lie not more than twenty entenaining - and, . Qurable | ind shredded nerve emotional:
have grave doubts about this Of Future Passed"”, “In Search disks away". 3 . i hTht' S
e o s, yrics are generally so
stance. For twenty-five Of The Lost Chord™ and “On = . ; Y. 3
minutes, in the heart of the | The Threshold Of A Dream”, Actually what_listening to A slinky song called “Gypsy E;i:l:l?ﬁe bﬂh;}?:ﬁ;:; ?.\.-1:5:!:1?1
rush-hour - in Jubilee year “Moody Blues Caught Live Soul'” has the neat line; “Thent | * L ding vaguely and unfortu-
London, 1 journeyed holding Although it does seem just a Plus 5 really drives home is we got closer and we had a nately comical
my copy of “The Moody Blues little redundant, it does serve that they were The Eagles of rrsyg;i_'! ﬁal‘-‘ = !‘hed ﬂpdencr :
Caught Live Plus 5%, discreetly 1 hasise that the N their day., Beneath ever St P~ Is rendered so S : -
wragpcd in a plain envclnp-:,} B?|uinu:rsés?hghgmgeen“l?ﬂ:;‘ histrionic zrrangement oF piccg YE:LI:-'DW DOG cheerfully that the r_cbul'fof the I“}L only E_E’tr]:m,r.lﬁ-of hg:;[
And nothing had happened the FEuropean School Of of  bubblegum psychedelia (Virgin) title sounds mare like a pat on r,:r:ﬁ cRcuT:'E [lhr_- tml;lmﬁ];:
to me! Nothing had happened Technoflash Rock. (hints of Dave Mason-written YELLOW DOG'S songs may Rl original on the album lyh:uu h
1o me Whatsosver Traffic numbers can be heard be a little short on bark and ’ ] Ilgh I Idn’ L g
; e They were already gargan- in several places on the three bite, but they're pleasant- Whether all this amounts 1o 0 “:Ir wc?u né hﬂ.‘; Iljlil‘gzlli
I'd even tried talking to it. tuan — especially in the States live sides) lies a strong, well- natured, good company, and a hot commercial formula is :gﬁe,‘,owou?:;” m;;ff wi‘;:g'l?l?‘
Perhaps, 1 mused, my copy of | -where they were worshipped arranged, late '605 pop song — generally nice to have round another matter. Young and = ; AL
“The Moody Blues Caught | with an  almost religious having five writers in 2 band is the house, Armstrong have a nifty band lurching backing. Hysterical.
Live Plus 5" double album is. | fervour — when E£P was not always an advantage. And, as lined up for-road work, which - 3
trying to tell me something. even a twinkle in Greg £fake's is also the case with The Craftsmanship’ and inspira- includes Andy Roberts and Well, like 1 said hardly
PR eye. Eagles, the Moody Blues tion seem to be the driving Gerry Conway, so the songs | objective and definitely not the
Or maybe it's just giving out almast never rock out bu stick forces rather than the more will shortly be performed as | -Swff Fleet Street is made of,
n:g,::wg 'n::ﬁ which  will Indeed, consideration of 10 quasi-ballads. usual greed and aggression. crisply and Fm[e.&aiunn]ly on but Lﬂ'&ere again, how much
prevent any further picaresque Greg Lake leads out jto note stage. Its foolish to spurn | rock’n ro!Lgoc:s down on Fleet
YRERLICS: with interest that “‘Knights In This is all reinforced by the Messrs Kenny Young and them, Street,.chi?
I will opt instead for The | White Satin” — which despite | five — as of in the album title | Herbie Armstrong simply have Bob Edmands rehdHaphing
bulpul
bl I | e I I | A Totally New Way
I ! ﬁ0 to deal with Spots and Pimples
h Buf-Puf will surprise you. It's unique. And it can deal with spots
| s and pimples in record time. How? Because Buf-Puf cleanses
£ i out skin more thoroughly.
B
E ; e Buf-Puf is not a messy lotion or cream. It is a scientifically
e = E C L designed sponge. When lathered with vour favourite soap or cleanser,
5 ] Buf-Puf gently removes dead cells and surface debris from your
& skin as you wash. Unless your skin is Buf-Puf clean
. k even medicated creams cannot do their job properly!
Buf-Puf unblocks the pores of vour skin. It helps spots
and pimples clear-up in record time. And regular use will help
3 keep those spots away by keeping your skin Buf-Puf clean.
So get on the right track...
let Buf-Puf deal with your skin problem.
Buf-Puf: trade murk
AND SO WiLL YoU
Ak Vol CHEMIST TODRY
FOR. BUFPUF!
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THE DAY YOU

YOU HAVE
TO LOSE AND

You may think a bank account
is only necessary when you're pull-
ing in a hefty salary

Or when you have a lot of
financial commitments round
your neck.

Or when you want to settle
down and get married.

Don't you believe it.

Looking after money isn't easy
at the best of times. _

In your first year at work, you'll

need all the help you can get.And

a Barclays cheque account can
help in many ways.
Not least, the *
fact that it’s free.
For the twelve
months after you
leave school,
won't chargeyou a
penny for running
your account, no
matter how little
you keep in it.
You

can have all the cheques,

statements, bankers orders and
advice you need.
They're worth having, and not

just because they're free.

Paying by cheque is more con-
venient than paying in cash, and
can be cheaper than paying by
Postal Order.

Not only that, it means you
dog’t have fo carry a lot of cash

around with you.
Your statements, which you

can have as often as you like, help:
you budget.

of
f}

Jf"f
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BANKING FROM

LEAVE SCHOOL.

NOTHING
EVERYTHING

Because they show you E}{aCtly asking you 0 ﬂnd
what has gonein and out of your out for yourself. o e e
account, and how much you have If you'd like us | Free Advice For A Year.
left. to open an account

Bankers orders are a way of for you before you start work, manager to contact you and send
paying regular bills like HP re- complete and send us the coupon you a booklet we've written called

payments, automatically. below. “Starting Work. How to use your
You just tell us to pay someone; We'll % arrange for the Bank”

say, £735 on the 3rd of na Needless to say, it’s free.

each month, and we will (a::w "-ff-.”-”i“‘-j;-c..h ———————————

e |_ *Please send me a copy of ° St;au*tm‘|
until you tell us to stop.

Advice can always
come in handy too,and
could save you making
an expensive mistake.

It you want to e~
discuss an HP deal, or
how to save for a holi-
day, indeed anything,
don’t be afraid to ask
your Barclays manager.
He won't bite.

| Work. How to use your Bank’
* am interested in opening a Cheque
Account at your branch at

|
| |
| |
| SRLITE ASKEQUIRIDY.  GINEI L ADERESS I POSSIBLT
| Please arrange Foryourlocal manager |
| to contact me. |
| Name Mr/Miss_ £
| Address : |
| |
| I
| |
| |
| |

i NRME1

i .____J'elephOHE
Post to:John Lawson, Barclays Ban
Limited, 16-18 New Bridge St, London

i _
BARCLAYS
= o
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DENIECE WILLIAMS
This Is Niecy (CBS)

MY RECENT feature should

have tipped you the wink but
in case you didn't ger the
message here's a reminder that
this is a first class album. If the
single. ""Free”, meant anything
to you at all then look no
further for your listening plea-
sure.

1 suppose, [or the want of
something more. sensible 10
say, 1 would class Ms Williams
as casy-listening soul, some-
what akin to Syreeta and
Minnic Ripperton.

But if that makes her sound
too precious, take note that
she's a far more expressive
singer than the average MOR
songbirds. Her accompanists

are sympathetic, inventive
musicians, not studio hacks:
Maurice White's production is
immaculate. As a clincher, the
material is good too.

For my moncy three of the
seven Iracks are even better
than “Free”. Any one of
“That’s What Friends Are
For', “Cause You Love Me,
Baby'* and “If You Don't
Believe" would make a perféct
follow-up single guaranteed 1o
top the million again.

The rest, while not so
immediately memorable, are
certainly no strain on the pati-
ence. They can't be, this isone
of the few albums I've heard in
a long while that I play all the
way through both sides instead
of skipping tracks. Praise
indeed.

CHff White

JIMMY BUFFETT
Changes In Latitudes,
Changes In Aniredes
{ABC)

EVEN IF he is a lot less crude
and a lot more melodic than
Jerry Jeff Walker, Jimmy
Buffett still comes across hike a
man who enjoys the occasional
beverage.

Four out of five songs on
side one contain references (o
booze, whereas demon alcohol
rears its ugly head but once on
side two; | prefer the wet side.

Opening  affably  enough
with a wastrel's  lament

(“Margantaville’), the dry
side soon  deteriorates into
desultory ¥ album-filler. “Miss
You ' Badly” has a8 few
mordantly amusing-lines but is
sloppily  executed. On. Jesse
Winchester’s  much-recorded
“Biloxi"" Buffett doesn't sound
=0 much contemplative as dog-
tired, and “Landfall” closes
the album on an atypically
brash note.

Stick with the wet side.
You've got “Tampico
Trauma' (isn't that what John
Lennon experienced in a fash-
ionable US nightspot a while
back?), a solid number with
raunch supplied courtesy of
Michael Jeffrey (guitar) and
Greg Fingers Taylor (harp),
who both sound as though they
wouldn't be out of a place ina
Chicago Mues band: "“Y'see, J
was drinkin’ dowbles, causing
lots of rouble.’”

And the wistfully regretful
“Banana Republican’, dream-
ily dealing with expatriate
Americans-hoping to find some
fun, telling themselves the
same lies they told back home,

And, best of all, the jauntily
philosophical  ntle  track:

. “Good times and riches / And

sons of birches / I've seen more
than I can recall. . . " followed
closely by “If we couldn't
laugh, we would all go insane’".

Jimmy Buffett can laugh, his
ruefully ironic lyrics testify 1o
that, [ just wish he'd laugh

more often.
Monty Smith

You really got me
Chartreus

s

Released Hough BGA

You get afree ADC cartridge when you

buy this turntable,; but we
toreadallthesmallp

Lifting the
tany

vhichfloats

advise you
rint.

Bid warn you.

doubt about compatibility
hard Jonesal the

SR Limited,

nald Division,

i |
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DON'T TOULH THAT DiAld

TAPES:

By ROY CARR

I-Fl is like a drug:
The more hardware
you score the more

you want, and if you're not
selective in your purchase it
can prove to be a mosl
expensive Jones, So, if
you've gol your Acecess
Card gripped tightly in your
paw, get ready to blow a
hundred quid and more.

I mean, it’s only money, and
unless it’s. either Deéutsche

Marks or US Deollars, it's

prety worthless anyway.

50 to hell with the &pense!

The Akai 4000DS Mk-11 is
the first professional reel-to-
reel tape recorder that | have
ever owned and, without
doubt, it has proved to be the
most versalile accessory [ have
added 1o my existing hi-fi set-
up.

Granted, in terms of mass-
acceptance, casseite  decks
have rapidly become prefer-
able for average domestic
consumption than open reel
machines, but an Akar4000DS
is an added luxury onc can still
afford without being compel-
led to sell one’s sister 1o a
white slaver:

Perhaps, because of my
profession, my  personal
requirements ‘may be more
diverse than most. but aside
from that, its uses are multiple.

Actually,  this  specific
machine comes in two models:

The Akai 4000DS (RRP
£208.50) average  discount
price £139, doesn't include
Dolby System .whereas the
Akai 4000DB (RRP £287.50)
average discount. price £169,
features such an attraction.

A four track, two channel
stereo/monaural recorder, the
extremely  reliable  Akai
4000DS possesses two tape
speeds (732 ips & 3% ips)
together with direct monitor-
mg and overdubbing facilites.
Also, a major advantage open
reel ‘has over cassette is the
a:;‘lity to make sophisticated
edits.

But, before I further extol
the Akai’s many virtues, 1'd
like to impress on anyone seri-
ously - contemplating  adding
reel-to-reel that, in my opin-
ion, -at the price there's no
other machine comparable in
overall performance.

A much-favoured  office
machine within the commercial
recording industry, the choice

= s

The AKATI 4000DS Mk H

While my credit

o

card gently weeps

of two fast speeds means that
in terms of frequency response
not only do you obtain far
more audio clarity and stability
than with the average casselte
deck but also the infinitely
more  constant  transport
mechanism: helps to ¢liminate
unnecessary Wow and Flutter.

Also, tape-streich i
confined 1o a minimum.

When checking out any hi-fi
hardware | purposely refrain
from doing all those time-

honoured standard fest-runs
and instead put the machine o
practical use 10 try to ascertain
if it fulfills the necessary
requirements. So, among
many other things, I have been
using my Akai 4000DS to pre-
record lengthy dialogue and
music “inserts” for rock radio
shows and — afier simultane-
ously linking il 1o up both a
cassette deck and a turntable

— have found absolutely no”

difficulty in “cleaning up”
interview matenal originally

recorded on a portable Sony
casselte recorder.

In many instances, the final
resulis  have surpassed my
expectations,

The procedure is so- simple
as not to be true. By cutting
back on both the bass and
freble  comtrols  on. my
amplifier, | managed to attain
almost the same degree of clar-
ity you'd get if you employed a
Dolby. System. And where |
feel this method scores over a

Dolby is that | didn’t lose any
noticeable degree of presence.

Similarly, 've also managed
to eliminate much of the
surface noise  when re-
recording old rock records and
the occasional blues 78.

Apart from the extra cash,
the only other reason why 1
didn't purchase the Akai
4000DB was that, in most inst-
ances, my tapes were going 1o
be taken to a studio and trans-
ferred onto a 13 ips master
tape, after which the entire
programme wiould be Dolbyed
for broadeasting purposes.

Sure, the purpose I've just
cutlined won't apply 1o most
people, but it's still a very good
indication of the versaulity of
the recorder under scrutiny.

As a terminal 'music bulf, |
have found that when transfer-
ring  casselte recordings or
chewed-up discs onto 7% ips
lape, 1 have in almost every
instance been able 10 enhance
the sound quality. Indeed, 1
have found this especially true
when cleaning up live cassctie
recordings.

To take it one step further,
once having made a sanisfac-
tory mastertape | have been
able to make an excellem
cassette duplicate.

Apart from making direct
recordings from off the radio
and television, the Akai
4000D%5 has  many other
domestic uses. In terms of
creative recording, it’s an ideal
machine.

If you're into cutting home-
made demos, the Akai 4000DS
offers-the all-important facility
o overdub. Howéver,
remember that the more over-
dubs you put on a tape, the
more you tend 1o depress the
sound quality and increase
tape hiss. Mevertheless, witks
oul too many hassles, it’s quite
possible to overdub a couple of
fancy guitar parts, add an exira
vocal harmony or bass and
drums.

Alternatively, if you're in a
band, you can link up an AKai
4000DS to a small multi-input
mixer (i.e. Sony or Eagle, but
for around £120 an Alien &
Heath will allow some prelty
fancy pan-potting), and, once
an optimum sound balance has
been fixed, thrash away to
your hear?’s content.

But like I've already said in
previous features, a tape deck
15 only as good as the mikes
you use, and good
microphones start at around
£25 each.

As the Akai 4000DS" only
weighs-in at 241bs, it's extre-
mely mobile. In fact, I'm seri-
ously thinking of nailing four
pram wheels 1o the base and
going into business as The
World's.  Smallest  Mohile
Recording Studio. Perhaps one
day I'll be summoned to The
Marquee, asked to take a line
off the mixing desk and, with a
touch of the record button, be
the first. to preserve Blasi
Furnace & The Heatwaves on
tape in full stereophonic fury.

In 0°6 seconds, it will be
33':RPM precisely.

acceleration, takes only 0.6 secs. to
reach 33+ RPM. Coreless DC Servomotor,
lessconsumption, higher torgue. Quick
Stop, stop button works electronic brake
in less than one second. Integrated
Frequency Generator; outstanding
stability and reliability. LED Indicators
and Electronic Switching for sure, smooth
long-life operation.

Our TT-101 turntable revolves at
exactly 334 RPM. The speed is regulated
by the oscillating frequency of a quartz
crystal, the same system used in the
world's most accurate timepieces. This
quartz-locked servo-system has no peer
for accuracy and stability. The TT-101,
another development from the Research
Laboratories of JVC.

It is possible to fine adjust the speed
within the range of 440Hz +6Hz, giving
benefits of flexibility and precision which
are definitely significant from a
musician’s point of view. Digital Speed
Indicator; LED 4-digit counter, Fast
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Bob Marley
RAINBOW

We know where we're
going,

We know where we're
from,

We're from Babylon —

Bob Marley — “Exodus”

We are stardust

We are golden,

And we've got o get
ourselves back to garden —

Joni Mitchell — “Wood-
ﬂm|‘

just don't like reggae

music. Excepting
maybe an even dozen
tracks that strike head on
into the pleasure centre,
my regulation reaction to
the (o me) alienating
omnipresence of a strident
“on-beat” rhythm has thus
far been to find myself left
- -utterly cold and often fairly
irrifated, with only my feet
responding at all by duti-
fully tapping out a beat as
though they were
completely divorced from
the rest of my body.

And Christ, eventhose few
prize tracks aforementioned
are pretty damn diverse in
their basic appeal — thingslike
those bizarre “Skank’ pieces by
= “The Upsetters appeal 1o my
sense of humour, whilst the
Melodians’ “'Passion Love" is
probably the most soulfully
"touching’ reggae affair, if only
because it's got such an obvi-
ously beautiful melody
{better’n *Rivers Of Babylon™
for sure). But otherwise . . .

Boy, 1 remember when
virtually everyone I'd find
myselfl socialising with was
constantly playing  that first
“Burning Spear” album, proc-
laiming it some cataclysmic
break through in music — and
me;, ever the sucker, nodding
gilently in presumed agreement
while all the time the actual
sound of the thing was making
me gag. ‘Course, back then 1
was overawed by the omnisci-
ence of all my beige-skinned
peers’ fanaticism for this “vital
new primitivism’ (coupled with
the fact that white rock, as an
alternative, was then aboul as
‘raw’ and ‘alive’ as three-day-
old cat piss), so 1 just kept
mute and lurched back to my
room to my old Siooges
albums and wait for some
(then seemingly impossibly
distant) brave awakening of
‘my’ music, or else some kind
of wirtual auwral epiphany
through which I could bypass
the oppressive ethnicity of this
foreign music and make some
vital connection with the
rhythms of JA.

.Well, at least onc of those
two options occurred — the
former, ms far as I'm
concerned, though this is no

I T'S LIKE THIS, see: 1

l

-~ JAHVE, MON!

NICK KENT checks out the postures of MARLEY worship.

CHALKIE DAVIES brings back the pictures.

place to begin culogising over
that happy predicamens, As
for reggae, there's stll this
unsurmountable impasse bloc-
kading the two of us — and
though I'd still consider it infi-
nitely more ‘my loss’ than try
and make out some case for us
white folks possibly being
suckered into digging its funda-
mentals, there’s still a hell of a
lot of jive posing, hypocrisy
and all-out sycophancy
around, and it needs to be
pinpointed before we can get
anything into perspective:
‘Rasta chic’ appears, 1o my
eyes, purely to be a white
man’s invention, and as such it
has arguably become bloated
into the most hypocritical and
sycophantic innovation doing
the rounds right now. It's bad
enough reading Vivien Gold-
man's gushing testimonials to
the black Jamaican all-purpose
spiritual  super-righteousness
{("When Bob (Marley) smiles,
it's like the sun coming out™ —
oh come on now! And. more to
the point, who of us would
dare write such .gush about a
white performer?), but when it
gets down to mugs like Mark
P. in Sniffin" Glue knecling at
the feet of some dreadlocked
DI from the Roxy and order-
ing his readers to “go and

listen to some fuckin® reggae,
alright”, it becomes downright
offensive. Offensive, because
everywhere ¢lse in his mag he's
slagging off ‘indolent old fart"
hippies (my phrase there but it
sums up the opinion as much as
anything) and yet Rastas of
course are again so bloody
righteous — even though they
grow their hair long, smoke
dope until the smoke comes
out of their ears and play their
bongoes in the dirt, generally
leading the kind of _half-baked
quasi-spiritual pretentious
layabout existence that white
hippies were enjoying back in
the late "60s.

Which is OK by me —
neither  hippies nor  Rastas
have ever gffended me-regard-
ing their basic moral code and
way of life — but if you're
going to start pitting one
against the other on the righte-
ousness scale, buddy, you're
dealing in the most insidious
form of racism there is —
‘inverse racism’ — and you're
an arsehole, Period.

Just zero back to those two
opening song quotations and
we can start to bring Mr. Bob
Marley, and ultimarely his
concert at the Rainbow 'last
Wednesday, into the picture.

“Exodus”, the title song

from Marley's new album, has
thus far been universally
touted as a masterpiece by all
the critics I've read —a deeply
spirtitual statement relating
directly to Marley’s vision of a
mass exodus (and here I'm
quoting himat second hand via
Meil Spencer, who inquired
after the premise of the work)
away from the evils of Babylon
and into the lands of Africa
and the consequential path of
righteousness:  itself.s  Fair
encugh — though 1 can't
honestly relate to what can
only be viewed through wordly
Western eyes as a more than
fancifully pie-in-the-sky
mission, however impressively
‘commitied’ the belief underly-
ing the performance may be
(and, in fact, undeniably is).
OK then, now mosey on
down to scan the chorus of Joni
Mitchell’s “"Woodstock™. Yup,
I can hear you all chuckling
now — what a hunk of old
baloney, ho ho — must be the
most apenly despised toon you
could parade before a selfcon-
sciously hip pair of ears right
now. But held it right there a
tic. Let's just take the chorus
fully intact, change a couple of
references in Ms  Mirchells
origital o0 a more. - JA-
orientated bent. add-a simmer-

ing on-beat, change the title
from  “Woodstock™ 1o
“Ethopia™ . . . and what have
you got?

“A deeply moving spiritual-
seeking odyssey from JA's
reggae genius” — Melody
Maker. “Muarley's evocative
poetry — the masterful
juxtaposition of ‘stardust’ and
‘golden’ . . . another master-
piece” — NME, Can't you just
see the quotes ringing out from
babbling keys of the rock
critic’s type writer, along with
a whole stream of selfconscious
Jah spiel — all that “bredren™
crowing that sounds so damn
bogus coming from us white
folks it makes even my literary
posing, at its most extreme,
almost palatable.

Yup, old Bob's had a high
old ridé so far, and shows no
signs of falling from the saddle
Even Now.

That's ‘cos he's a great
performer, first off.” Ar the
Rainbow last Wednesday he
cut through and cried tough
and passionate over an incred-
ibly ‘full’ sound, when one
acknowledged that the basic
muscle at hand came courtesy
of a mere four-piece band: the
impeccable Barrett brothers®
rhythm section, as devastat-
ingly rock steady as ever

MARVIN: shammin'

Carlie Barrett

(drummer
reminded me of a black Char-
lie Watls — such seemingly
simple, Zen-like mastery of the

beat), keyboard player
Tyrone Downie (casting shim-
meringly textured colorations)
and a guitarist, the American
Junior  Marvin  (who plays
good, sure, though his
presence often turned his side
of the stage into a visual disas-
tey area — bul more of that
later). A percussionist by the
name of Seko was also hover-
ing about,

But they still came over as
somehow stultifying and plod-
ding as often as they sounded
majestically sensuous,

Marley's music on record
has provided a few tasty bypas-
ses away from my basic non-
communication with reggae,
starting as carly as the pre-
Island fare (*'Standing Alone™,
which carries a sumpiuous
melody the  likes of which
Marley has still to  surpass
plus “Trenchtown Rock') and
heading straight into those
great Impressions-like
harmonies ringing  through
"Catch: A’ Fire" up to,
certainly, “Matty Dread™ and
the “Lyceum Live™ set.

Marley 15 a good songwriter
on any terms, and his subtle
nods to the US soul traditions
have always been tastefully
executed (up until now, that is
— but again, later for that) and
have held even his wildest Jah
pronouncements thus far in a
stately grip. Sure, I'd consider
him still pre-eminent among
the teeming minions function-
ing in the regpae penre —
though my sad shortcomings
and  basic ignorance hardly
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make that any real recommen-
dation.

As a performer, though —
as [ saw it on Wednesday there
are two Bob Marleys at work
here, Marley with a guitar,
well, all this crowing about him
being the *'black Bob Dylan™ is
just 50 much basic josh, butit’s
undeniable  that  he looks.
distinctly like Dylan-al times —
the same furrowed brow, the
same lack of real height made
totally inconsequential by a
very real (in Marley's case,
leoning) charisma at. work,
Even the way he physically
relaies to his puitar made me
think of Dylan.

When he starts limbering up
and working on pressure-drop
time, he loses contact with the
instrument and starts- flailing
the air, Beating his brow and
moving in -weird ritualistic
motions in a sphere totally his
own — and which at time perp-
lexes even the band (specifi-
cally during the encore, when
he moved suddenly from the
inconsequential, if  lively,
“Jamming'" into “Get Up,
Stand Up", throwing even the
veteran Barrett brothers off
the scent for a few bars).

Marley is a compelling
performer, God knows — at
times I was reminded of a
strange hybrid of James Brown
coupled with Van Morrison’s
awkward, intense restlessness
— though Marley is really too
much his own man for
comparisons o hold much
water. Certainly he acts more
like a shaman than any other
rock star alive or dead, build-
ing up and up until he's spiral-
led off into. some tangential
zone of nervous hyper-energy
and wvision-grasping, tolally
unaware of what's occurring
around him.

He's no con-man. Of that
I'm convinced. Maybe then
he's really having some real
spiritual vision up there. Or
maybe  he's just completely
stoned out of his gourd and
haltucinating blissfully. What-
ever, he's impressive, and
unigue, on any level you care
o mention.

The set itself? Well, it simply
ook off too late, possibly
through the awkward vibes of a
first might &t the- Rainbow
(hardly & conductive venue for
this kind of experience, espe-
cially when compared 1o the
overwhelming proximity felt at
those Lyceum dates of 1wo
years back), or possibly
through a lack of chemistry
between members of the band
and audience,

But a more probable expla-
nation was the emphasis placed
upon material pleaned  from
the scarcely familar
“Exodus”. Madarley and The
Wailers worked through at
least four selections, all sound-
ing disagreeably similar in
rhythm and chord - structure
when lumped topether, this
elongated medley  featuring
“Matral Mystic”, 50 Much
Things To Say", *'Guiltingss™
and “*Heathen'.

The sudden overtly familiar
intro’ to "1 Shot-The Sheriff*
sel sparks going; but  the
follow-up “War™, featuring
Marley at his most tortured,
failed 1o compound  the
combustion. A - version of
“Rastaman  Vibration™ held
things in limbo, though the
sudden inclusion of *'No More
Trouble™ from **Catch A Fire"

pleased the more devored fans.

“No Woman No Cry™ was
taken very slow, more like a
Gireatest. Hit than arf inspired
rendition.

Only on “Lively Up Your-
self” did the audience instinc-
tively, as one, rise out of their
seats and dance. Looking
around the hall there appeared
a probably even ratio of biacks
to  whites. The difference
wasn't discernible merely from
checking skin tints, but more
from watching the way each
participant lent his body to the
sway of the music. Most
ﬁ!cgrm:\ | witnessed seemed
to . dance: quire ecstatically,
relating totally to the sensuous-
ness of the rhythm, while the
white contingent, who surpris-
ingly enough (or maybe not)
seemed 10 occupy most of the
best seats, seemed uncomfort-
able, trying to let their limbs
loosen enough to let the music
move with them, and succeed-
ing only in rather stilted, self-
COMSCIOUS gestures.

Hey, and don't try and lay
that “well, they got nat'ral
riddum™ cliche en my door-
step, ‘cause the best two
dancers [ ever saw were two
white gay guys in a discotheque
in Detroit.  The whole scene
compounded the problems that
I've always had with that
reggae “on-beat’.

Two final points: first about
The Wailers' current corporate
visual, and particularly the
predilection of guitarist Marvin
to contort his body into hide-
ous ‘macho guitar’ poses of a
strictly sub-Hendrix crotch-
level nature. When the guitar-
ist got down on his knees and
played short lead breaks with
the instrument rammed against
his genitals, it was a direct
affront to the pure sensuous-
ness of Marley's music and the
proud spirit of womanhood as
exemplified on the opposite
side of the stage by the majes-
tic I-Three. Marley should
know better than to indulge his
puitarist 50.

Also he'd be doing the band
a favour by rmaking away
Tyrone Downies wvoice-bag.
The twee mouthing of “Bob
Marley and The Wailers” by
Downie and his bag as Marley
finally exited was simply taste-
less.

The other point: the Rain-
bow should be commended for
acting 50 sensibly over the
tricky matter of security (bear-
ing in mind previous London
reggae gigs, full of jive boy
vandals and pickpockers). All
bedyguards inside the building
were biack, thus averting any
imer-racial  strife, and they

handled themselves  with
marvetous restraint.
The most amusing and

touching sight may well have
been watching two Securicor
guys fManking either side of the
stage dancing to Marley’s final
song, “Exodus".

It was touching, sure, but
sad for me too, because reggae
— «certainly Bob Marley's
regeae — is-a spiritunl music,
and ong honed together with o
kind ‘of positivism and hope
that ultimately | can’t share. [
wonder if anyone of my gener-
ation truly can.

Asforme, well, when [ went
home the first thing T did was
to-put on the Stones’ “Gimme
Shefter™. I didn't even see the
sigmificance until a day later.

Nick Kent

RAMONES (left to right): Joey, Johnny, Dee Dee.

You know, this just might be the . . .

PERFECT GROUP

PHIL McNEILL reckons so, anyway. Here’s why.

The Ramones
Talking Heads
The Saints
ROUNDHOUSE

TILL PRETTY much

the only place in London
where you can put on a
greatr gig as opposed 1o a
concert. or a 'set, the
Roundhouse: on Sunday
{and presumably on
Monday) was packed to the
girders for one of those
really special 'events' that
send you home flying.

Half six -and the already
Breathing Space Only mutant
parade howled its pleasure as
The Saints Sidled onstage for
their first ever performance in
Britain.

They looked like they'd just

wandered in from the outhack.

— indeterminately groomed:
stocky, and terribly unfashion-
able, all dressed in kind of 1962
casual  wear, completely
nondescript. Bul as soon as
they hammered into the first
number things came bang up to
date: 1972 British heavy metal
of the more belligerently anti-
social persussion — 'Stray,
Motorhead, Hawkwind,
though with a certain flair for
flash R&B-style attack every
now and then.

While ultra-short back-and-
sided drummer Ivor Hay laid

down that fast metronome
beat, echoed faithfully by
Beatle-cut bassist Kym Brad-
shaw, guitarist Ed Kuepper,
very much the John Boy type
colonial in his white shirt and
with his socks showing beneath
his narrow pants, did that trad-
itional power chord thing with
occasional screeches of feed-
back for punctuation.,

There was hardly any musi-
cal reason why the pogoing
hordes should have treated
them better than they would
have done, say, Stray.

What did separate The
Saints from the hippie heavy
metal set was singer Chris
Bailey, & podgy guy who spat
out his words with venom from
beneath a scraggy mass of
curls. There was one very
funny interlude when he was
forced to address the audience
at length during a string
change, ‘and- treated a mob
yelling things like “Get yer "air
cut” to an unintelligible Aussie
sneer about dole queue rock
("Who  wants to work
anyway?"').

But really the only exep-
tional thing about The Saints
— who 1 enjoyed, mind you,

- despite  difficulties in telling

their songs apart — is that they
are  Australian. They ‘aren't
trend followers, and they don't
have an  established  anti-
establishment to support their
contempt far the rest of soci-
ety. They have thus fai been

totally isolated, and their very
existence is probably an affront
1o their families, their street,
their town, their state, the
nation . . .

Whether because of this, or
because the pogo isin fact just
this year's idiot dance and most
of its exponents are just short-
haired heavy metal fans, The
Saints' 35-minute sct  was
rewarded with an encore. They
saved their latest single,
“Erotic Neurotic”, for that
spot. Confident cobbers, blue.

TALKING HEADS looked
pretty weird going on between
The Saints and The Ramones
— but then they'd look weird
on any stage.

Tina Weymouth, the best
known face, resolutely work-
personlike behind her bass;
Chris  Frantz, baby-faced
drummer; Jerry  Harrison,
rhythm guitar and keyboards,
in nondescript  black; and
leader/singer/guitarist and,
unfortunately, poser David
Byrne, gabbling the titles of
songs and nothing else
between  numbers, hands
dangling by his sides and self-
consciousiy genius-like
expression on his face. He
wiears shapeless black trousers
and a blue shirt done right up
1o the neck.

They opened with their only
known. quantity, “Love Goes
To Building On Fire”, Byrne's
12-string s0 full you didn’t miss
the horns.

They're a really indefinable

group — overtones of Sparks
mingling, as Nick Kent pointed
out, with hints of Television. A
pop TV, perhaps. Like TV,
their sound is trebly — far
more than Verlaine's, in fact.
Most songs featured either a
mechanistic sort of funk riff or
military drums, Somelimes
both, and subliminally moving
chord phases. Two titles 1
caught were “The Book I
Read” and “Don't Worry
About The Government™.
Byrne sang strange high-
pitched semi-melodies most of
the time, His guitar chord
leads gradually revealed them-
selves 1o be quite excellent —
always, like all the quarter’s
playing, sublimated ro the
song, bul unassumingly bril-
liant and extremely quirky.
The “mob stopped pogoing
and applauded politely. As the
set progressed the applause
lengthened until it became
apparent  that. this was a
triumph for Talking Heads.
They'd converted a crowd of
spiky-haired  headbashers 1o
their crazed sort of euphoria —
nowhere more evident than on
the closer, “Psycho Killer",
which Byrne's extraordinary
guitar drove to a great climax
— and T. Heads earned them-
selves two separate encores,
the second a kind of bizarre
outtake of “Seven And Seven
15", and they could easily have
had a-third.
A very

strange
indeed.

group”

THE QDDEST spectacle of
the gig actually occurred
between sets, when The Sex
Pistols” two singles were played
and a good half of the audience
sang along. The fervour of the
anthem, “God Save The
Queen™, was quite touching.

The atmosphere could not
have been better when Joey,
Johnny, Dee Dee and Tommy
appeared with a flash of light
and a 1-2-3-4 and a battering
ram. of* Johnny chords and
ecstatic cheers for “Loud-
mouth™,

“Blitzkrieg Bop™, “Beat On
The Brat”. "I Remcmber
You", “Glad To=See You
Go". “Gimme Gimme Shock
Treatment™, “You're Gonna
Kill That Girl™, “Carbona Mot
Glue”, “Sheena Is A Punk
Rocker”, 1 Wanna Be Your
Boyfriend™, **Havana Affair",
“ludy s A Punk™, I Don’t
Wanna Walk. Around With
You™; "Pinhead® . .,

Ten songs in the first twenty
minutes, I8 in the 35-minute
sef. They're even better live,
and at least twice as fast.

The Ramones are one of the
most  perfect. groups ever
conceived, Thick™ Never:

“ludy Is A Punk’ —
“Second. verse, same a5 the
first™ — v takes a: really

obscurantist  &rtistic mind 1o
write 3 song where you repeat
the first verse before singing the
second verse. Again, Johnny's
penchant for playing sixteen
equally weighted beats in a row
— thiat takes discipline, not
letting conventional siresses
inta the matter.

Their instinct for  what
constitules gréat pop is_surer
than almost anyone efse’s right
NOW.

The cut-off words — bril-
liant, [t's no kind ‘of contempt

@ Continued on page 41

WAYLON

JENNINGS: -

The sensational follow up to

his critically acclaimed

‘Outlaws’ album, ‘OL WAYLON'
is WAYLON JENNINGS at his

best blending

beoth country and
rock influences to

album of rare

‘OLWAYLON-WAYLON JENNINGS” *
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AYR Darlington Hotel: DEAD END KIDS
BASILDON Rachael's Club: JIMMY HELMS
Hamilton Club; THE DRIFTERS
D Mr Digby's: METROPOLIS
beth Civic Hall: THE CAMP-
AVENPORT / COCKAYNE [

- G]GGER’I"I
IRMINGHAM El._g,}e SHOOP SHOOP
I%ﬁm Moseley Cocks: THE FIRST

BIRMINGHAM Parasol Club: STAGE FRIGHT

BIRMINGHAM Railway Hotel: MAGNUM

BLACKPOOL Adam & Eve: BIG BUSINESS

BLACKPOOL Dixieland Star Bar: JET HARRIS

BLACKPOOL Imperial Hotel: U.F.O.

BOLSOVER Bluebell Inn: AMERICAN TRAIN

BRADFORD Princeville Club: AFTER THE FIRE

BRIGHTON Folytechnic: HENRY COW

BRISTOL Gru : EDDIE RIFF

BRISTOL Naval Volunteer: SPIDER

BURTON Eve's Disco: OZ0

CAMBRIDGE University Centre: GLITTER BAND

CLEETHORPES Bunnies Place: MUNGO JERRY

CLEETHORPES Winter Gardens: THE DAMNED /
THE ADVERTS

CROYDON Red Deer:

DERBY Siation Inn: NIC JONES

DOWNHAM MAREKET Town Hall: MARTIN
SIMPSON

DUNSTABLE Bluenote Country Club: SEARCHERS

EASTBOURNE Winter Gardens: THE JAM

FLEETWOOD Oueen's Hotel: BERNARD WRIGLEY
GLOUCESTER Centre: STEPHANE

GRAPFELLI

HANLEY Victoria Hall: SPINNERS

HIGH WYCOMBE Mags Head: GENERATION X

ILKLEY Kings Hall: GRAHAM COI_L':FR BAND

LEICESTER De Montfort Hall: IAN HUNTER'S
OVERNIGHT ANGELS ¥ VIBRATORS

LEICESTER Phoenix Theatre: RADIATOR

LIVERPOOL Empire Theatre: 10c.c. ! DAVID
MeWILLIAMS

LONDON BARNES Red Lion: FRED RICKSHAW'S
HOT GOOLIES

LONDON CAMDEN Brecknock: MONTANA RED

LONDON CAMDEN Dingwalls: GONZALEZ

LOMNDON CAMDEN Music Machine: THE BOYS /
THE TABLE

LONDON_. COVENT GARDEN Roxy Clb:
SEREWDRIVER / SHAM 69

LONDON EAST HAM North-East  Pelviechnic:
ZAINE GRIFF

LONDON FULHAM Golden Lion: WARREN
HARRY

LONDON HAMMERSMITH Prince of Wales: VIN
GARBUTT

LONDON HAMMERSMITH Red Cow: TOOTING
FROOTIES

LONDON ;'IIARRDW ROAD Windsor Castle: J J

I.ON'DON ISLINGTON Hope & Anchor: PETE
BROWN'S BACK TO THE FRONT

LONDON KENSINGTON The Nashville: SPITERI

LONDON KINGSWAY Sound Circus: BURLESQUE

LONDMON Marquee Club: STRIDER

LONDON OLD BROMFTON ROAD Troubador:
DAVE EVANS & SAMMY MITCHELL

LONDON Rainbow Theatre; EDDIE & THE HOT
RODS [ RADIO STARS

LONDON STOKE NEWINGTON Assembly Hall:
PASADENA ROOF ORCHESTRA

LONDON STOKE NEWINGTON Rochester Casile:
NEW CELESTE

L%%ON TEDDINGTON Clarence Club: SUNDAY

LONDON TOOTING The Castle: PAINTED LADY

LUTON Cesar’s; HERB REED & HIS PLATTERS
MANCHESTER Free Trade Hall: HEAVY METAL
KIDS /| THE MOTORS

MONMOUTH White Swan Hotel: NIGHT BIRD

NOTTINGHAM Imperial Hotel: PELICAN

PENZANCE The Garden: THE ‘0" BAND

PLYMOUTH Woods Centre: BOOM TOWN RATS

PORTSMOUTH Polyiechnic: JOHN OTWAY & WILD
WILLY BARRE

POYNTON Folk Centre: ROY HARRIS

REDCAR Classic Cinema: SILLY WIZARD

STAINES Pathfinder Club: FIVE HAND REEL

SWANSEA Circles Club: TOM ROBINSON BAND

TONYPANDY Naval Club: FABULQUS POODLES

WELLINGBOROUGH British Rail Club: DAVE

WESTON.SUPERMARE Webbingion Covrry Ci

] ebbi uni ub:

DETROIT EMERALDS S

WOLVERHAMPTON Polytechnic: XTC

AYR Darlington Hotel: TONY CHRISTIE
BIGG mB Bedford © Shuttleworth  College:

BII.I.INGH&M Furum Theatre: CLODAGH
RODGERS

BIRMINGHAM Barbarella’s: THE DAMNED / THE
ADVERTS

H%LNGHJKM Mewman College: SOUL DIREC-

BIRMINGHAM Rn'riwa Hotel: SPITFIRE
BISHOPS STORTFO Hockerill College’: JACK
THE LAD FBURLESQUE  HOUDINI
BLACKBURN Cavendish Club: THE DRIFTERS

B 5§ & umm
Tai du B
E NS Ul

BRIDGWATER Pawlett Manor Hotel: TOM ROBIN-
SON BAND

BRIGHTON Alhambra: DARK EARTH

BRIGHTON Dome: SPFINNERS

BRISTOL Naval Volunteer; QUANTUM

BROADSTAIRS Grand Ballreom: PETE BROWN'S
BACK TO THE FRONT

BROMLEY White Hart: STAGEFRIGHT

BURTON 76 Club: THE F&EULOUS POODLES

CAMBRIDGE Corn Em:hlnﬁ

CAMBRIDGE Hill Row House Fl-tm SHAKIN'
STEVENS & THE SUNSETS

CANVEY ISLAND The Paddocks: DR. FEELGOOD /
EDDIE & THE HOT RODS / LEW LEWIS BAND /
GYPSY ROCK SQUAD / SAVAGE

CHELTENHAM Whitcbreads Club:
CREPES'N'DRAPES
HESTER Theatre Clwyd: MUSCLES

CMNH&M West End Club: NEW VAUDEVILLE

CHNSWICK White Horse Theatre Bar; CHIMES

DERBY Matlock Culicge: JENNY HAAN'S LION

DUDLEY J1.B."s Club: GAFFA

DUNSTABLE Bluenote Country Club: SEARCHERS

DURHAM Nevilles Cross College: SLACK ALICE /
LIVERPOOL EXPRESS

EDINBURGH Yellow Carvel: SILLY WIZARD

GLASGOW Amthora: THE JOLT

HEMEL HEMPSTEAD ©Oid Town Hall: VIN
GARBUTT

ILKLEY Lister Arms Hotel: STEREQ GRAFFITI

LEEDS Fforde Green Hotel: AMERICAN TRAIN

LEEDS Town Hall: STEPHANE GRAPPELLI]

LEIGHTON BUZZARD Bossard Hall: THE ZOOTS

LIVERPOOIL. Empire Theatre: 'HEAVY METAL.
KIDS / THE M RS

LLANDRINDOD WELLS Grand Pavilion”: THE
STRANGLERS

LONDON CAMDEN Brecknock: TROUPER

LGNBGEN CAMDEN Dingwalls: HONKY [ SOUTH-

I
L(;i;l?r%;’ COVENT GARDEN Rock Garden:
LONDON COVENT GARDEN Roxy Club: THE
POLICE

HLNDUN CAMDEN Music Machine: HAWEKWIND /

Ll.;I'.‘N.?Nﬂ_EN I[&MM'ERSMITH Red Cow; BEES MAKE

LONDON ISLINGTON Ha%: Anchor: JOHN
OTWAY & WILD WILLY BARRETT

LONDON KENSINGTON The anmm.- LITTLE

ACRERAYMOND FROGGATT
LONDON KENSINGTON Royal College of An: THE
MODELS
LONDON M ec Club; STUKAS
LONDON White Liom: KIM & THE
SECRETS

Lgl:ggﬂ SOUTHGATE Royalty Ballroom: VANITY
EDSNDDN STOKE NEWINGTON Rochester Castie:

LONDON TWICKENHAM S1.
REMUS DOWN BOULEVARD

LOUGHBOROUGH Town Hall: SYD LAWRENCE
ORCHESTRA

LUTON Cesar's: HERB REED & HIS PLATTERS

Mary’s  College:

MANCHESTER Electric Circus: FLYING ACES
MW Pembroke Hall: DESMOND

NEWCASTLE Mayfair Ballroom: U.F.O.

NORWICH Theatre Royal: FOGGY

OLDHAM Birch Hall Hotel: GEORGE MELLY &
THE FEETWARMERS

PAISLEY College of Technology: JOE'S DINER
PICKERING Memorial Hall: G BUSINESS

RETFORD Porterhouse: FANTASTICS

RUSHDEN The Wheatsheal: WILD THING

SEB“:I\?[?ROUG“ Penthouse: GEORGE HATCHER

SKEGNESS Sands Showbar: THE REAL THING

SOUTHEND Queen's Hotel: HENRY COW

STAFFORD New Bingley Hall: 10CC / DAVID
McWILLIAMS

SUNDERLAND Geno's Club: GENO WASHINGTON

TURRIFF Town Hall: DEAD END KIDS

UXBRIDGE Brunel University: IAN HUNTER'S
OVERNIGHT ANGELS / VIBRATORS

Wﬂﬁglél%ll Antelope Inn: MIKE RYAN & JOHM

WELLS Wooke Hvl: Inn: MARTIN CARTER &

GRAHAM 1

Wﬂﬂm Rockin nm Arms TELEPHONE

BILL & THE SM
WOOLMER GREEN Chcqurs lnn BILL SHUTE &

LISA NULL

ASHFORD Stour Centre: SYD LAWRENCE
ORCHESTRA
AYLESBURY Friars a1l Vale Hall IAN HUNTER'S
OVERNIGHT ANGELS/VIBRATORS
PPt DNUSERE s
ol fion:
AL NHE LD Hamilion Club: SHEER ELEGANCE

BIRMINGH.AH Barbarella’s: THE DAMNED/THE

ADVERTS
BIRMINGHAM Bulls Head: RESTLESS ROCKERS
BIRMINGHAM KINGS H[E-LA'I'H Hare & Hounds:
NOBRMAN CASTLE & J
BIRMINGHAM Odeon: HEAVY METAL KIDSITHE
MOTORS

THE JAM (left) have just started their extensive bill-to
Outstanding highlight of their schedule is this Sunday,
Football Ground in London, support

ping tour, taking in three dozen dates.
when't _{ play an open-air gig at Chelsea
Ll B8

rted by THE B YS (belo

l%ﬁalﬂﬂﬁﬂm The Elbow Room: SQUL DIREC-
BIRMINGHAM Town Hall: DAVE SWARBRICK-

BOLTON Institue of Technology: AMAZORBLADES

BRADFORD °  University: CARAVAN/COUNT
BISHOPS

BRISTOL Granary: SHANGHAI

BRISTOL Naval Volunteer; AIRGOLD

BRISTOL Polytechnic: THE JAM

BUCKLEY Tivoli Ballroom: OZ0O

CLEETHORPES Bunnies Club:HERB REED & HIS

PLATTERS
CRAYFORD Town Hall: ROSEMARY SQUIRIES
CROMER West Rl.ll'l-tﬁh Pavilion: THE REAL THING
YDON Deer: FRUIT

CRO EATING BEARS
DEH\‘ Enhmf.tnm College: ARBRE
DR]FTER.S

MAN Villa Marina: THE

DUDLEY J.B."s Club: STRIDER

DUNSTABLE California: WAYNE COUNTY & THE
ELECTRIC CHAIRSJ"EHTEF.

FARNBOROUGH Jubilee Rock Festival: SHAKIN'
STEVENS & THE SUNSETS"S-CREﬁMI'N'fLDRD
SUTCH/ROCK ISLAND LINE/FL
SAUCER/THUNDERBIRD

FROME Hexagon Suite: MUSCLES

GLASGOW Strathclyde University: SLACK ALICE

GLOUCESTER Jamaican Social Club: DELROY
WILSON

HARLOW Tiflany's: SIDEWINDER

HARTLEPOOL Gemini Club; GENO WASHINGTON

HIGH WYCOMBE N Head: STUEAS

ILKELEY K!nﬁs Hall: ROGER McGOUGH/ADRIAN
HENRI/BRIAN PATTEN & FRIENDS

ILKLEY Lister Arms Hotel: STEREQ. GRAFFITI

IRVINE Magnum Theatre: McCALMANS

KINTORE Town Hall: DEAD END KIDS

LEED‘S Florde Green Hotel: JENNY HAAN'S LION
LEEDS I[lkley Coliege: UNCLE PO
LEICESTER Phoenix Theatre: UPSTANDING WEB
'I"ODT ORCHESTRA

LONDON CAMDEN Brecknock: SLOWBONE

LONDON CAMDEN Dingwalls: FABULOUS FOOD-
LESMEEROPOLIS

LONDON CAMDEN Music Machine: HAWKWIND-
MOTORHEAD

I'..Osi_;{gﬂN COVENT GARDEN Roxy Club: MEAN

EET

LONDON GREENWICH Borough Hall: SPINNERS

LONDON HACENEY Adam & Eve: SUNSTROKE

LONDON HAMMERSMITH Red Cow: HEAD OVER

HEELS
L{I)!NA?J%N HOUNSLOW Sneakies Club: SUNDAY

LONDON ISLINGTON Hoape & Anchor: BEES
MAKE HONEY

LONDON  KENSINGTON The MNashville: NORTH
SIDE R & B ENSEMBLE

LONDON New Victoria Theatre: FLINTLOCK

LONDON North Polytechnic: BOY BASTIN

LONDON N.1 eavers Arms: ONE HAND
CLAPPING

LONDON STOKE NEWINGTON Rochester Castle:
BEES MAKE HON

LONBON TUFNELL I'J'A.RIE Hazll of Residence: BOY

LUTON Sands Club: WILD THING

MANCHESTER Electric Circus: SASSAFRAS

MANCHESTER Free Trade Hall: U.F.O.
DESMOND

MANCHESTER Pombroke  Hall:
DEEKKER

MANCHESTER University: FIVE HAND REEL

MARCH Grenadier Club; SKREWDRIVER

MELKSHAM British Legion Club: NEW
VAUDEVILLE BAND #

MIDDLESBROUGH Town Hall: BIG BUSINESS

MILTON KEYNES Wavendon Stables: CHRIS
BARBER BAND

NEWCASTLE City Hall: RUSH

NORWICH Arte Centre: BII..L SHUTE & LISA NULL

NORWICH Theatre Royal: F

PORTSMOUTH PuJ.ylcc‘umc RAW FUNKEK

REDDITCH

RETFORD Purlelhuus: CI'TY BOY / BURLESQUE [/
HOUDINI

ST. ALBAN'S Brickerns Wou-d Social Club: ROY
POWELL & THE SHIVER GIVERS

STROUD Marshall Rooms: CREI"ES N'DRAPES

THATCHAM Hamilton Club: BETHNAL

TUIWM'E Folk Ciub: FLAKY PASTRY

ALSALL West Midlands College: STAGE FRIGHT

BEANBURY Wheaisheal: VIN GARBUTT
ANFF South Lﬂdge Hoel: BEAD END KIDS

Billﬂw Murms Disea; E DAMNED /| THE
HIHHINGH.\H Barrel Or (Iunthlu'rlt%sMFNQCH
BIRMINGHAM Railway tel:
BOURNEMOUTH Pcmbro‘ke Arms; MIKE RYAN &

JOHN BURGE
BRISTOL Naval Volunteer: SKIN TIGHT
BRISTOL The Dog House; HARD UP / PLANETZ
CHELMSFORD Cups: DAVE BURLAND
CROYDON Greyhound: RURSAAL FLYERS
ETON WICK Fuotball Club: SUNSTROKE
GLASGOW Apolio Centre: RUSH
GRAVESEND Civic Hall: SPINNERS
GUILDFORD Civic Hall: HENRY COW
H.;Tﬁ%i\fsmmm Town Park: CHRIS BARBER
HULLBRIDGE Smugpglers Den; ROCKING DEVILS

LITTLE BRINGTGN Sadlers Barn: BILL SHUTE &
LISA NULL

LONDON BATTERSEANags Head: ANDY
ANDREWS

LONDON CAMDEN Brecknock: SHADY LADY

LONDON CHALK FARM Enterprise: TONY ROSE

LONDON CHALK.FARM Ro ouse: U.EO. f
NUTZ ! TRAPEZE

- LONDON CHELSEA Football Ground: THE JAM [

BOYS
LONDON CLAPHAM Two Brewerss PAINTED
LAD
LONIJU'N DRUR'\' LANE Theatre Royal: THE

Lﬂmﬂ E.\I..ING Nutme_F Club: DELROY WILSON
RIEIE?N FINCH orrington: FIVE HAND

LONDON HAMMERSMITH Odeon: IAN HUNTER'S
OVERNIGHT ANGELS / YIBRATORS
LQN[I'U'N HAMMERSMITH Red Cow: BUSHWAC-

I.ONDG'H HOUNSLOW Sneakies: AMERICAN

I..UNDDN KENSINGTON The Nashville: PLUMMET
AIRLINES

LONDON PADDINGTON Western Counties; RAIN-
STORM

LONDON Rainbow Theatre: HEAVY METAL KIDS [
THE MOTORS

LONDON STOKE NEWINGTON Rochester Castle:
LEE KOSMIN BAND

LONDON Victoria Palace: MIKE HARDING

LONDON WOOLWICH Public Hall: GEORGE
ME'I.LY & THE FEETWARMERS

ANCHESTER Belle WVue: 10 cc. / DAVID

W!LJ..IAMS

MANCHESTER Free Trade Hall: TOM PETTY &
THE HEARTBREAKERS ! BOOM TDWN RATS

ANCHESTER Excha Theatre: TOM
YATES [/ JCIANN“ CARL Iﬂgi FOGGY | TAN
CAMPBELL GROUP
NEBwA'NmD E Club & Institute: TOM ROBINSON
NORWICH Theatre Royal: STEPHANE GRAPPELLI
NOTTINGHAM Boat Club: AHAZURBLADES
PORTSMOUTH Centre Hotel: THERA
WSQ‘-WU!RE Folk Centre: JOHN LEONARD & JOHN
REDCAR Coatham Bowl: CARAVAN & COUNT
BISHOPS
REDHILL Lakers Hotel: HOT POINTS
SCUNTHORPE Barclay Hotel: MARTIN SIMFSON
SHEFFIELD Top Rank: THE STRANGLERS
SKEGNESS Showbar: SHEER ELEGANCE
SOUTHEND Cliffs Pavilion: PASADENA ROOF
ORCHESTRA

BIRMINGHAM Barre| Organ: SHADES
BIRMINGHAM Drake’s Drum: STAGE FRIGHT
BIRMINGHAM Mr. Moon: GARBO
=%I¥g{lﬁl§{ R.(gih\'ar Hotel: E_.!P.!NMAKER
I, George's Hall: STRANGLERS
BRIGHTON Bucme?AMHMRBLﬁDES
BRISTOL Bunch of Grapes: MARTIN CARTER &
GRAHAM JONES
BRISTOL MNaval Volunteer: AJ WEBBER
CAMBRIDGE Clare College: LITTLE ACRE
CAMBRIDGE annmifoﬂcge JIMMY HELMS
CAMBRIDGE ouse  College: SHAKIN'
STEVENS & THE SUNSETS
CAMBRIDGE Lady Mitchell Hall: HENRY COW
CAMBRIDGE Trinity College: PASADENA ROOF

ORCHESTRA
REMUS DOWN

CHESTER
CHIGWELL ROW C

amelol Club: COUNTRY SHACK
COYENTRY Tiffany’s: SOUL DIRECTION
ng:g%mn Ex-Servicemen's Club:  SUNNY
Dg%%ﬂﬂlt Outlook Club: THE DAMNED / THE
glm‘m@ifustmglléai DEAD END KIDS

arnegic Hall: McCALMANS
ERDINGTON Queens Head: QUILL
FARNHAM Redgrave Theatre: ACKER BILK BAND
ILFORD Caulﬁluwcr Hotel: ORIGINAL EAST SIDE

INVERNESS  Ede Thea
n  Court tre:

CONNOLLY Y
LIVERPOOL Empire Theatre: RUSH
LONDON CAMDEN Brecknock: SCARECROW
LONDON CAMDEN Din : PRAIRIE OYSTER
LONDON CAMDEN Music Machine: JOHN OTWAY

& WILD WILLY BARRETT
LONDON ELTHAM Palace CGreat Hall: CITY

WAITES
[.ﬂN'B‘GN HOLLOWAY Lord Nelson: AFTER THE

[.ONDEIIN ISLINGTON Hope & Anchor; 999
LONDON KENSINGTON The Mashville: X-RAY
SPEX / SKREWDRIVER
LONDON Marques Club: FIVE HAND REEL
LONDON P Half Moon: WIZZ JONES / BILL
BOAZMAN
LONDON STOKE NEWINGTON Rochester Castle:
STREET BAND
W Belle Vae: 10c.c, | DAVID McWIL-
NEWFPORT El Selcos: MIKE RY AN & JOHN BURGE
READING Top Rank: THE JAM
DAVE

SHACELEF() Community
SHE?FI.B[.“I? Western Park Museum: MARTIN

Cuaintways:

tre:
BURLAND i

Of The World: NUTZ
STAINES Thcﬁomil: PETER BELLAMY

ABERDEEN Music: Halt BILLY
DEAD END KIDS

BATH The Bell: FEDRO

BIRMINGHAM Barbarella’s; JOHNNY THUNDER &
THE HEARTBREAKERS

- BIRMINGHAM hlha)' Hotel; JAMESON RAID

BIRMINGHAMSIoopy's: MUSCLES

CA_IﬂHIIDGSE]'ETCEms College: SHAKIN' STEVENS &

CAMBRIDGE Queen's College: GENO WASHING-
T()N / DESMOND DEKKER | SCREAMING

D SUTCH -
E.\ MBIIIDGE Stl John's College: MUNGQ JERRY
IN STARDUST / AJ

CAMBRIDGE Trinity Hall: A
WEBBER
CARDIFF Marchioness of Bute: MIKE RYAN &
JOHN BURGE
Cﬁfm Sophia Gardens: 10¢.c/DAVID McWIL-
ﬂhﬂnﬁ?cﬁp Rank: AFTER THE FIRE
CRANSWI White Horse Theatre Bar: CHIMES
CROYDON Stamﬂs FRUIT EATING BEARS
DOWNHAM MA
LISA NULL
EXETER Jolly Porter: NIC JONES
GLASGOW The Maggie: SKEELS
HULL Light Dragoon; BERNARD WRIGLEY

CONNOLLY /

KET The Castle: BILL SHUTE &
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LEAMOMNGTON Rn}ml Spa Centre: S'I'E.FHAN‘E
GRAPPELLI
LONDON ACTONKings Head: TONY ROSE
EN Brecknock: BAD NEWS
Dingwalls: CHELSE

LONDON HAMPSTEAD
HARVEY ANDREWS

LONDON ISLINGTON Hope & Anchor:
ROBINSON BAND

LONDON KENSINGTON The Nashville: RICO

LONDON OLD BROMPTON RD. [roubador:
STEFAN GROSSMAN

l-ﬂNDl)N STOKE NEWINGTON Rochester Cas:l'e

LCEI:D%N WOOLWICH Tramshed: THE STR.EET-

LOUGHBOROUGH Old Pack Horse: PETE QUIN
NOTTINGHAM Imperial Hotel: GAFFA
PORTSMOUTH Locarno: THE JAM
SCUNTHORPE Tiffany's: LEW LEWIS BAND
SHEFFIELD University: JENNY HAAN'S LION /
REMUS DOWN BOULEVARD
SHREWSBURY Tiffany's: THE STRANGLERS
SOUTHAMPTON Guildhall: THE REAL THING

TOM

YORK Cats Whiskers: BURLESQUE
YORK Owval Ball: BIG BUSINESS

BIRMINGHAM Railway Hotel: FUNKTION
BOURNEMOUTH The Village: THE JAM
BHI'GI"I.TO_IHS Polytechnic: THE DAMNELDTHE

BRISTOL Arts Centre: GOOD QUESTION
CAMBRIDGE Magdalene College: F.B.I/SHAKIN'
TN o M
o T /!

LEW LEWIS B
DUNDEE Caird Hall: BILLY CONNOLLY
DURHAM Middleon St. George Coll HOUNCER
GT. YARMOUTH The Broadway: Bfrﬁ; BASTIN
LE;EEE‘ER De Montfort Hall: STEPHANE GRAP-
:.‘gﬂﬂﬂﬁ E:R'I“l'.;%g gmcknnck GURCHIN

NDO mﬂ.’wlh EORGIE F

THE BLUE FLAME e
l%‘lﬁlé}ﬂ CAMDEN Mum Machine: ROCK ISLAND

LONDON HACKENEY Adam & Eve:
CREFES'N'DRAPES
LONDON HAMMERSMITH Red Cow: 999
LONDON HARROW RD. Windsor
I-JRM:;'UFEIEIN
N GTON Hope & Anchor: RICO
LONDON PADDINGTOEQE Fangs Disco; SOUL

DIRECTION
}:gﬁgﬂ EOUTH.&PEJE. ‘i'i"hr‘f:;t Hari: SUNSTROKE
WINGTON Roch Castl
DOWNLINERS SECT i
%Ugﬂmg:’(:CHEN'IIA\I Winning Post: FABUL-
EWCASTLECity Hall: THE $TRANGLER5
PLYMOUTH The Crown: NIC JONES
PORTSMOUTH Polytechnic: HUSHWALKERS

Castle:

SHEPTON MALLET Black Swan: MARTIN CARTER
M.%EEQHAE}_JGN ES
ukerum Centre:; HAWEWIND/
MOTORHEAD D
SOUTHAMPTON Gaumont Theatre: 10CC/DAVID
MeWILLIAMS
SOUTH WOODFORD Rll]wny Bell: ORIGINAL

EAST SIDE STOMPER

. RESH

ALDERSHOT Roundabout Club: JUDGE DREAD
BE‘;';;}II{SMNT‘JE“ THE WURZELS
ile H
Thursday for |hrtP: da
BIRMINGHAM L3 Dolee Vita: HAZEL DEAN
Week from Monds
BRISTOL Crockers: LUCY LA STICK
Mondnuﬂj for three days
DERBY Bailey's: BILLY OCEAN
Thursday for three days
GLASGO' Pa'nilnn ROCKIN' BERRIES
Week from Mon
HALIFAX Fn!ladwm Theatre: SHEER ELEGANCE
Week from Monday
LEICESTER Hallc s JOHNNY NASH
LIVERPOOL Al
L .ernlﬂn % Club: STUART GILLIES
Week from Sunday
LONDON Palladiun: JIM BAILEY/SANDPIPERS

Week from Mond ﬂ
OLDHAM Bailey's: RAVING RUPERT
Week from Sunday
SHEFFIELD Fiesta: BARRON KNIGHTS
Huﬁd;{lfor three da
SOUTH SHIELDS Tm'ern (doubling NEWCASTLE La
Dolee Vita); BUDDY & THE DIMES
Week from Monda
STOKE Bailey's: JOHNNY NASH
Thursday for three days
WATFOIE} Bailey's: POLLY BROWN
Week from Sunday
WESTON-SUPER-MARE Knighistone: MILLICAN &

Summer season opens Tuesday (14)

and the Heartbreakers, having

TOM PE
completed their string of concerts supporting Nils

Lofgren, begin their own headlining tour in
Manchester on Sunday. Occupying the sapport
spot are Boom Town Rats,

Rush
MANCHESTER

ably, among a load of moderately

hairy, strangely excited, spotty young
kids. They are wearing pre-faded denims,
Levi jackets and ratty pumps, and I'm think-
ing that I must have accidentally jumped
into a carriage containing some sort of
school trip — until the train stops and all the
kids herd onto the platform.

[ see T-shirts and garishly coloured embroidery
on the backs of the Levi jackets, exclaiming Ted
Nugent! Kiss! Blue Oyster Cult! And, most
noticeably, Rush! Christ, they're going the same
place I'm going — to see Rush,

I AM ON THE TRAIN, sat uncomfort-

Rush have fans! I thought the only other people

in the Free Trade Hall would be a few reluctant or
curious fellow hacks. But of course Rush have
fans. It's just that it's a bit of a surprise, is all.
Quite unnoticed by anyone, it seems, maybe even
Rush's followers themselves, the band has
zoomed from obscurity through cult status to
hover around superstardom. A phenomenon.

The Free Trade Hall had sold out, apparently
surprising even the promoters.

So what's it all about? I gonned my investiga-
tive mac and trilby, swam merrily through the
FmeTr:de Hall bar, and did my best to uncover

.« why.

Most of the fans 1 talked to seemed unim-
pressed at my disbelief, seemed unimpressed
moreover that Rush could fill the hall so effort-
lessly. “Could have played two night, 1 reckon,”
said one guy. My knees buckled slightly.

There was a good number, too, who claimed
that they'd discovered Rush way back in 1974
(which is a long time ago in terms of this audience
— it was overwhelmingly school aged) by, app&
rently, listening to the radio or just “knowing by
the cover of the album that they were a good rock
band." A few remembered The Old Grey Whistle
Test playing a Rush track, and took it from there.

Everywhere it was blatantly apparent that there
is a rare fanaticism for Rush, and an insatiable
appetite for any imported flash heavy metal, 1
must be mixing with the wrong people, because
really this was all a revelation to me. [ dug deeper,
asking a number of milder looking fans why they
actually liked Rush.

So, why? “Because they're good . . . It'sreally
good music and it hits the brain. . . They seem to
get better with each album . . . They're Canada's
best rock group . . . People want to go to live
shows and hear really heavy stuff that's gonna
freak them out . . . I don't think you give them
enough coverage . . . Are you Max Bell? .
erdsmmac Ih:yrmﬂygelalmohhmgs
across . . . Power and intelligence . . . They're
different from Ted and Sabbath and all that lot
. . - Because I want to . . .

Reeling from all this, and from the remarks of
one guy who who put me firmly in my place when
I asked: “Aren’t they similar to Led Zep?" — he
sternly replied, "Ah, but Led Zep are a quariet
and this lot are a trio” — 1 found my seat.

It was a tense and crude atmosphere, obvious
whal was imminent — a rush to the stage as soon
as. Rush appeared onstage. Unfortunately 1
missed the no doubt almighty welcome for Rush
because minutes before the big moment I was
thrown out of the hall for assaulting its
manager. But when 1 sneaked back in everyone
was standing in the stalls, arms outstretched,
plenty of V-signs, the odd Rush banner, and even
a fairly large Canadian flag.right at the [ront.

It was no way a pe response. The kids
around where [ was stood knew every note and
lyric of each song. There were even odd attempts
at lighting matches, a la American audiences.

Rush played absolutely amazingly — no sloppi-
ness, total control, all the flash licks, sharp riffs,
jerk-off guitar solos brilliantly executed, carefully
placed breaks, classy pinnacle vocals that the
crowd was thirsting for. Their light show was
maybe the best I've ever seen.

It was loud, but very very clean. The band
looked like puppets — they could play The Royal
Variety Show and probably offend no one.

So what is it about Rush?

Paul Morley

RUSH

THE RUSH

PHENOMENON

This band has fans. Lots of them. They sold
out the Free Trade Hall fmd surprised even

the promoter.
PAUL MORLEY asks why,

PAUL RAMBALI tries to answer.

AYBE IT'S SOMETHING to do

with the cathartic effect of a big

noise. Unlike other turn-of-the-
decade phenomena, such as glitter and the
introspective singer songwriter, heavy metal
refuses to die the death.

It isn't just a question of dinosaurs still being
extant either — new heroes emerge with increas-
ing regularity. Last year it was Ted Nugent and
th.ﬁ]{"m Judas Priest and, no two ways about it,

ush,

They thunder into the opening number with all
the power and subtlety of an eariquake, and the
crowd roar in approval as Alex Lifeson and
Geddy Lee roam around the stage in an endless
series of guitar superhero postures and power-
chord dynamics.

This staunch observer was almost converted as
the first three numbers (especially *Bastille Day")
sledgehammered into the audience. But Rush
failed to deliver the killer punch I had half-hoped
was coming — instead it was heads down for the
first of their long Science Fantasy epics and, after
‘that, epic after epic.

As far as 1 could tell, there was little point to
them. They were no more than a lot of riffs,
mostly derived from Sabbath, Purple and Zeppe-
lin, and loosely thrown t around various
concepts, Titles like *By-Tor And The Snow
Dog" and “The Fountain Of Lamneth"” give a fair
indication of what to expect — the fairytale castles
of Yes meeti Sabbath's headbanger.

But never mind the content, just feel the

dynamics. Each successive riff ploughed new
depths of heavy metal dynamism, and the only
unusuzl thing was Geddy Lee's strangled banshee
vocals, which sounded like someone trying to sing
like Robert Plant after an unfortunate accident.
Alex Lifeson played elementary power chords and
gimmick-laden solos, and Neil Peart's drums were
exemplary heavy metal thunder.

However, Rush's ability in their chosen field is
unquestionable, No matter how overworked the
basic idea may be, they attack it with enough
ferocious zest and almost obsessive dedication
that the results really did sound alive and, to the
crowd at least, fresh.

The degree of technological sophistication
involved in Rush's stage show simply reflects the

single-mindedness with which they approach their
music,

The epics were full of dramatic lighting (their
own, specially flown in) and Lifeson was
surrounded by echo units, phase shifters, digital
delay and harmonizers — very expensive stuff that
enabled him to seemingly double-track his guitar
on stage.

The PA (their own again) used digital delay to
spread the sound out over the stereo columns, and
the sound mixer knew exactly when to boost the
volume — they didn't miss a trick, visually or
aurally.

Rush's-dedication to their cause is about to pay
off, the opinions of those who see it as some kind
of sophisticated torture notwithstanding.

Paul Rambakl

The Ramones

corners of his mind, but he was

dancing — stomping one

@ Confinued from page 39

for or insensitivity to words,
like Slade’s “Cum On Feel The
Noize" licks, nor is it some
pompous speed-freak pose, it's
just that feel for what is inex-
plicably right.

Their feel for what's right is
nigh on infallible. “Sackie is a
runt, Judy is.a punk, They both
wenl down (o Berlin, joined the
Iee Capades” — search me
why it's great, it just ns “Oh, I
dan't know why

They threaten no one and
they've got nothing lo prove,
Al you can do is love them. "'l
Wanna Be Your Boyfriend',
“Sheena [s A Punk Rocker™
and, especially, “1 Remember
You' — are they the best pop
songs ever? They have the
melodic simplicity and magic
of The' Bealles at their peak.

This- is- what Gary Glitter
may have seen shimmering on
the horizon, but he was too
old. This is what Marc Bolan
may have heard playing in the

100 vain. This is what Ray
Davies had within his grasp
until he discovered satire.

Yes, they are minimalist
artists. Yes, they do rock like
lunatics, Yes, they have been
one of the biggest influences
on English punk rock.

But above all they are the
best pop group on the planet ar
this momenl in time.

I've rarely seen a rock audi-
ence 45 united as this one,
shooting their fist salutes on
“Blitzkricg Bop™ and
“Pinhead™.

Every song was like an old
but irresistible  joke — I
cracked up each time the
instant that Dee Dee hollered
his "1-2-3-4" and he and
Johnny leant to the front of the
stage - while Joey twined
himself ‘diffidently around his
mike stand and sang cach trun-
cated  syliable with ineffable
style. ‘Best Yjoke of all was
Joey's sporadic attempts at

sEidcr leg up and down and

shaking the mike stand fiercely

about like it was going to bite
him,

When they went off, insfead
of chanting "We want more"
the kids yelled *Gabba gabba
hey'. Neat.

As they returned Jahnny
and Dee Dee whined leldly al
the idiots in front of stage to
stop spitting -at them. Their
bkold front was considerably
undermined by the one occa-
sion on which Joey forsook his
mike to fleetingly grasp a fan's
hand with a look of sheer
LeTTar.

Petrified  punks?  Really.
They seemed to ride yet fear

the enthusiasm they'd
unleashed.
«1 dunno. 1 really hope

they're not thick. Someone’s
going to make a killing out of
The Ramones. 1 just hope it's
The Ramones,

Phil MeNeill

RAMONES GO HOME — “See you in
December. Love, Dee Dee™

Pic: WALT DAVIDSON

-

e e P e B e © T -




- NEW MUSICAL EXPRESS

June 11th; 1977

Brian B, My Husband and I, take great pleasure s
in announcing the Jubilee Live Page

Arise Brian B.

90 Wardour St., W.1 01-437 6603

PEN EVERY NiGHT FROM 7.00 o 11.00 pum.
ﬂﬂ‘.\"l"ﬂl ARMIESION FOS H'I'I.IﬂEﬁTB ND MEMBERE

Mon. 13th June [Adm, T0p)

FIVE HAND REEL
Plus frisnds & Jarry Floyd

Thursdiey Sth Juns
SEE PANEL BELOW

Fricay 10th Juns (Adm 85p|

THE SAINTS

The Stuksd & lan Flaming

Tuss. Tdth Jura (Adm 85p)
| gusss . .

Sat. 1ith June (Adm. Tip) SASSAF RAS

Froa asdrmbasion with this A1 B Jerry Fho
od boae Bpm 2 i -

WINDOW Wad. 15th June (Adm. 60m)

Frwsh & Lan Fheming bt

FURY

Fius suppor & Jery Floyd

Sun 1k Juna [Adm. To0)
Doors opan &pm 1o 10.30pm

MELODY MAKER
ROCK & FOLK
CONTEST

Thursday 9th June STRI D E R {Adm. 75p)

Imperial Show Band & lan Fleming.

'I'hun W duna [Adm. §5p)

ULTRAVO)('

Stalag 0 & lan Flaming

Hamburgers & othaer hot l-wm wnachs are aveilable

READING ROCK ‘77

AUGUST BANK HOLIDAY WEEHEHD

¥ a-,-aﬂ?
H\-dlc*{'(:? & f\_.

HAMMERSMITH ROAD, W.6

Friday Juna 10th

BEES MAKE HUNEY

Saturday June 11th

HEAD OVER HEELS

Sundey June 12th

THE BUSHBACERS

Wednesday June 18th Fres

999

Thuraday Juna Sth Froe

TOOTING FRUITIES

_ SPITERI
Friday Juna 10th R R
LITTLE ACRE +
RAYMOND FROGGATT

Saturday Junae 11th

NORTHSIDE R 'N' B ENSEMBI.E

Sunday Juna 12th

PLUMMET AIRLINES

"™ RAY SPEX + Skrewdriver
Tuosday June 14th RICO

CORNER CROMWELL ROAD/NORTH END ROAD, W14

fAtacent WestKensiytondube  Tel @1 §036071)

1 BARHT AT PRERINTS

UFO

. TRAPEZE
"\NUTZ

ADMLE 190 (ine val) N ADVANCE R HOUSE BOX OFF 2072564
ot LOMOGN THEATRE BCORINGS shall avwl 43923710 mm:u;n

7/, ROUNDHOUSE “}3/""
é SUNDAY 12th JUNE at-5'30

FRIDAY JUNE 10th & SATURDAY JUNE 11th £2.50

AWKWIND

+ LIQUID LEN & THE LENSMEN + MOTORHEAD

TUESDAY JUNE 14th £3.00

LITTLE ACRE

+ The Only Ones
Frea admission with this adveft
bofora- 10 gm

DAY JUNE Sth. £1.50
w Wave Night

Tpe BOYS

helsea + Table

MOMDAY JUNE 13th £1.00

JOHN OTWAY
+ WILD WILLY BARRETT
Froo admizssion with this advert
bafore 10 pm

WEDNESDAY JUNE 15th £1.00

ROCK ISLAND LINE
+ Phil Bird + Rumblestrips
Fres sdmission with this pdvert
before 10 pm.

LICENSED BARE - LIVE AIUSIC - DANCING
SOAT -2 AAT MONDAY TO SAFecdy

SNEAKIES ROCK CLUB

White Bear, Kingsley Road, Hounslow.
Aeturday June T1th

THE SUNDAY BAND

Sunday Juna 12th
From the U.S.58.

AMERICAN TRAIN

Mambars 35p Non Members d0p

FULCRUM CENTRE, SLOUGH

Outlaw present

HAWKWIND

Wednasda\; June 15th at 8 p.m.

Tickeows: £2.00 from Box Office and usual agents

TOM ROBINSON BAND
Wednasday June T6th RICOD

Tusaday June 1dth

l
13*‘?:
5 (8
ool 548 %0 &

Thursday Junas Gth Pmﬂrwn‘-BAGK‘I'D‘I'HEFHGHT Bop
Friday Juna 10th JOHM OTWAY & WILD WELLY BARRETT Edp
Saturday June 11th PHRAJRIE OYSTER Blp
Monday June 13th frire] Froa
BOp

7ip

JAZZ ( CENTRE SOCIETY

"'f‘1.1 % 10 Jarr Centre Soesn ol 08 13 Carlian Houle Temace L 4304381

At THE PHOEMIX, Cawa.—uiu?. Seuuie: W1 {Oxfard Cireus tibe) 8.00 om

ROUNDHOUSE "}y
SUNDAY 19th JUNE at-5°30

RN sl FRTEINTY

CARAVAN

CITY BOY
COUNT BISHOPS

AR GOWRLLY TN LIV Foml BT

ADM L 130 (o vathiN ADVAKCE ATROUSE BOX OFF 3ET-1504
of LOKDOK THEATIE BOOKINGS thalt oy w) 4151570 o AT DOOA.

L B B N BN
® 8 00 O " 08
* 5 0 8 B e 0 0

RO O )
C )
o 0 &8 0 0

[ K )

L]

THE THREE RABBITS
833 Romford Road, London E12

SATUHDAV JUNE 11th 8pm — 11pm.
guest appearance of

JOHN GHIMALDI'S
CHEAP FLIGHTS

{ex Argent, Leoc Sayer Band, lsatopa).

Jf RIARS ™ ayLessury

SATURDAY JUNE 11th at 7.30pm 4
The Friars, Aylesbury 8th Birthday Party with our legendary ‘ero

IAN HUNTER'S

OVERNIGHT ANGELS
. THE VIBRATORS ( o)

AC SOUND & VISION THUMDER ELECTRICS

'r.;un £1.80p from Earh Ascords, Aytesbury, Sun Music High Wcomibs, Efie Jon’ s Amarskam,

Fraan 'n' Enwy Hemal Hormpstead, F. L. Moora Dunstable B Lidon, Hi-Vie Buckingham or £1.50p at
door (L), Lile’ membemnhip 260

A Justice of the Pesce Uptewn Summer in the City Rack ' Mol Hallusination.

JAVIL

Cambridge Nursery Action Group presents

HENRY COW
ETRON FOU

in a Fund Raising Concert

on Monday, June 13th, 8 pm
at the Lady Mitchell Hall, Sidgwick Site, Cambridge
Tickets at door

FREE CHILDCARE FREES WOMEN!

CALIFORNIA BALLROOM §

' Whipsnade Road, Dunstable presents
- SATURDAY JUNE 11th

THE STHANGI.EHSZZ?*

“Get a grip on yourself”

- +LONDON
Licansnd Bars

NORTHSIDE RHYTHM 'n" BLUES ENSEMBLE

will ke appearing in June at the following
Sat. 11th Nashville' Rooms, West. Ken.
Wed. 15th Speakeasy, W.1.
Fri. B: Sat. 17th/18th Clouds Disco, Brixton.
Tuas. 28th Dingwalls, Camden Town
Wed. 29th The Rock Garden, WC2

An 18 piece total musical experience

ADVERTISE YO $q Eti
UR|| - ing 267 2564
GIG IN NME ||

RING
01-261 6153

Wadnesday June Stk
Dava Macrae's
PACIFIC EARDRUM

Wadnesday Juna 15th
ELTON DEAN QUARTET
Tippett, Hopper, Gallivan

AL SEVEM-DIALS, 27 Shelion Streal. WCE {Covent Garden, Laicesior Square Tubes),
B.20

Thursday June Sth
George Khan's
MIRAGE

pim

Thuraday Juna 16th

PETER IND
QUARTET

'MONDAY JUNE 13th

+ I.Imﬂ
Disco — Food — Food
Advanca tickets £1.00 frem box offica,
CHEQUER ST.. ST. ALBANS. Tel. 64511 or £1.10 on door

WORDS (Barry Clarke) CITY HALL, ST ALBANS

HEARTBREAKERS

EDDIE AND THE HOT RODS-
Thiws t8th Juna

GUNMER CADE
Fril B St DJ Chris Rodding 82
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13th Cambridge
Folk Festival

Cherry Hinton Hall Grounds

July 29, 30 and 31

Don McLean; Ralph MeTell; David Bromberg Band: Boys of
the Lough; Bert Jansch; Albion Dance Band; Martin Carthy;
Cousin Joe from New Orleans; Vin Garbutt; Alex Campbell:
Bernard Wrigley; Magna Carta: Jean Redpath; Johnny Silvo;
Andy Irvine and Paul Brady; Bill Caddick; Dick Feg-,,r Hunters’
Moon; Fred Wedlock; Bill Keith, Tony Rice, David Grisman:
Frances Gilvray and Mick Burke: Telephone Bill and The
Smooth Operators; Jim Page; Joarine Carlin: Stephen

Wade; Johnny Morris

FREE CAMPING * REAL ALE

ON SITE FOOD AND DRINK (Hot or Cold)

TICKETS: Day £3. Weekend £5
Box Office: Central Library, Lion ¥ard, Cambridge, Tel 57851

Pramaoted by Cambridge City Council

ATRACHT MATRC FRESONTY

THE

ADKLE P00 ine wal] 8 ADVANCE RHOUSE
o LONDON THEATAE DS0K Ww‘b!’uﬂl AWl Y

- STRANGLERS .

41/43 NEAL 5T,
COVENT GARDEN, WC2

Thursday June Bth

SHAM 69

+ Scrowdriver
Friday June 10th

THE LURKERS

+ Mean Street
Seturdey June 11th

WIRE

+ Ants
Thursday June 16th

‘JOHNNY
MOPED

+ Mean Strest
Friday June 17th

Slaughter &
The Dogs

+ Mutants

WOODEN BRIDGE HOTEL
Guildford

FRIDAY JUME 10th at 8pm

~ JOINT
EFFORT

Plus Disco & Lights

The Millahuut Hor.k Cluh
oad, Teddington

mmm
Thurllll'r.lun-i

- THE SUNDAY BAND

—1!pm

To advertise in the
LIVE PAGE
Actually
Ring
BRIAN B on
01-261 6153
EXCEL! EXCEL!

ADVANCE BOOKING OFFICE (Mon - Sat 10am Gpm) Tel, 01405 8004 And Usual Agents
[RESTAURANT AND BARS OPEN LUNCHTIMES Mon -Fri12,30-3.00pm)

D

ARCHIE BELL

AND THE DRELLS

SUN 26 JUNE — 8.00 pm £2.50, £2.00, £1.50

ROW)

the same act...
WITH

THE

*

"I was rivetied!” -

\.

“JoHin "~

€

Celebrating 25 years of doing

*

TEMPORARY TYPRISTS

ICA THEATRE - THE MALL
JUNE 8 =11 at 8pm

THE METALWORKER

=2,

THE KENSINGTON

Russall Gerdens, W14
Tel: 01-803 3245

Thursdoy June Sth

HOT DOGS

Fridey June 10th
TELEMACQUE
Saturday Juna 11th
BASIL'S BALLSUP BAND

Sunday Juns 12th

PAZ
Mondoy June 13th
LANDSCAPE

Tuesday June 1dth

PRAIRIE OYSTER

Wednesday June 15th

GEORGE KHAN'S MIRAGE

SIPEAK- EM?{ILW

Thursday Juna Sth
ALFALPHA
Friday Juno 10th,

TENDERFOOT
Saturday June 11th
SPECIAL BREW
Sunday June 12th
NEW CELESTE
Tussday June 14th

LIGHTNING RAIDERS
Wednasday June 15th

GORDON HUNT'S
NORTHSIDE R 'n B
ENSEMBLE
Thursday June 16th
ALFALPHA
Friday June 17th
STEVE BROWN BAND
Seturday June 18th
‘THE ONLY ONES

Speakeasy
50 M'aqum St, Oxford Circus, W1
Resarvations J1-580 8810

Bellamy
Brothers’

THEATRE ROYAL

LIKE EVERYTHING else,
even California Cowboys have
their good moments. Offhand,
I can think of Redwing,
Orleans and lately The Amaz-
ing Rhythm Aces who have all
made at leastone strong album
{usually their first). Further
than that though there's little
more than The Eagles or
Eagles imitators, andsince The
Eagles. fairly epitomise the
whole “‘running down the road
trying 10 loosen my load”
syndrome, do we really need
imitators?

The Bellamy Brothers obvi-
ously think we do.

I've read it described as
Progressive MOR, Main-
stream FM and Hip Easy
Listening, and last Sunday the
Bellamy Brothers did their
best to fit comfortably into said
calegory. Both play acoustic
guitars and sing, with neither
ambition nor conviction, lyrics
dealing with opulent highways,
the trials of love and, er, more
opulent highways. - Typical
subject matter that is trfite to
begin with, but dealt with here
with such inept simplicity that
on more than one occasion |
had to stifle a laugh.

The feeling of hearing the
same song over and over again
was  compounded by the
brothers’ insipid singing and
not eased at all by the inconse-
guential band they' brought
with them.

The brothers themselves
tried to convey that typical
Morman Seeff covershot image
— blow dried, air brushed and
pozing desperado chic. I might
have gagged on the atmos-
phere were it not for the fact
that there was so little to speak
of. “This has been a really
heavy evening,” said one of
the brothers when they came
back for the second planned
encore (the audience was
already leaving). He had to be
joking — 1 ‘wouldn’t have
believed that a rock 'concert
could ever be so dull.

Paul Rambali

- Shakin’ Stevens

‘ROCK GARDEN

HAVING  RECENTLY
made a passing derogatory
comment - about British
rockers being mainly sub-
standard Eddie Cochran
imitators draped in irrelev-
ant clobber, 1 thought I
ought to check the action
and see .if things have
improved any since [ got
that impression a few years
back.

Looks: like they have.

Mind you, I don’t think I'd
ever seen SS&S before —
perhaps they've always been
pretty good,

Ironically, Shaky does look a
bit like Eddie Cochran, a touch
of the Billy Furys about him
too, and he does wear some-
thing approathing a drape. A
frim stage version of one
though, not one of ver actual
fully-rigged, box'n'cox jobs.
The rest of the guys are more
casual, togged out in an assorl-
ment of sweat shirts and Levis.

More to the point, Shaky's a
good singer and the four musi-
cians — Ace (piano), Sid
(guitar), Choppo (bass) and
Louvie (drums) — know what
they're about. And that, along
with a love for the music, is all
it takes to rock'n’roll.

It's difficult to be truly

objective when you're swilling
down pints of tepid ale in a
sauna’ cellar and loocking for
nothing more elaborate than
an hour of rock favourites.lo
crash around to, but if 1 was
forced to sort their act into
good, bad and indifferent I'd
say they were roughest on the
really well known classics like
“Johnny B.Goode", '‘Sweel
Little Sixteen” and “Great
Balls Of Fire". No one should
bother with those except Berry
and Lewis,

A dozen or more equally
virile ravers went down much
better - with the beer and
peanuls, especially “Tear It
Up” and “Honey Hush”
(Johnny Burnette style), Char-
tiz Rich's “Rebound” and a
remarkably faithful attempt at
“Lights Out,” possibly the
fastest song known (o man or
beast until the new wave raised
its speeding body from the
gutter.

As proof of his vocal ability,
Shaky cut the cake with some
steely ballads too, notably
“Wasted Days And Wasted
Nights” (if indeed that south-
ern stumble of a heartache can
be classed as a ballad),
Presley's “It Hurts Me™ and
hiz, Shaky's, latest 45,
“Never™.

Yeah, 1 think British rockers
are alright. I'll be going again.

CHEf White

WORDS (Barry Clarke] QUEENSWAY (CIVIC) HALL, DUNSTABLE
SUNDAY JUNE 19th at 7.15 pm

HAWKWIND

i Lammys Motor Head + films: Glastonbury Fayre & Scorpio Rising "'x""

Licensod bar, advance tickets from box office, 1ol 603326
F L. Moore Records, Old Town Records, Hamal Hampstead, Record Room, St. Albans or available on door

RIGHT TO WORK

A
Sr[r FoRWARD

@ Recor u@

THE LONER
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FOR_DETAILS OF ADVERTISING IN
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TANDY’

S

ot i e cions you had that record town New Wave (sic) gigs.”
THE EXPERT EXPD“TERS - J . Inbels will grovel in deaf adora- I am, therefore, operating
L L tion at the feet of anything under the nonsensical
g A-ITENTIGNI ™ ! i l labelled *'punk rock”, Skrewd- misconception that I'll be
! o . Sl e ?";“we at Wﬂ'““'ﬂl’m able to sit on the floor of
ALL OVERSEAS READERS | ~  YET? e ety renac | Stsdents’ Union st
% - i “Youo' So -

(U.K. readers should go quietly FRANTIC!) [ yoir. doris: mind: HEYInG. 25 50, for vour. LP's Dagab”, iy and take notes.
I you live in NORWAY, DENM#RK SWEDEN, FINLAND, FRANTIC is not for' 'u,rou, but FRANTIC customers. . Ever wondered why revie- During the first couple of
GERMANY., BELGIUM, HOLLAND, AUSTRALIA, NEW save up to 85p off (he price of topselling LP's and wers spend 50 much time at the numbers. by the supporting

ZEALAND, etc., why pay £4 and over for your Pz when
yiou 'can buy high quality new and. unplayed LPs from the .
expert personal exporters for half that price:

Writetpday for full-details including the new TANDY'S

catdlogue plus list of new releases.

Trade enguines welcame
=N

Write today for the new FRANTIC catalogue whiche

RING ANDY McDUFF ON 01-261 6172

June 11th, 1977

Skrewdriver
DINGWALLS

AS ONE FIRMLY in the iron
grip of adolescence myself, 1

Tl}e Damned
The Adverts

SOUTHAMPTON

can wholeheartedly sympathise HAVING BEEN sufferin
e el e S e T = g
with the growing Fﬁ“ﬂi i‘tl from severe holes in the

HAVE YOU GONE

£1.50 off double albums. Of course, they also enjoy
the FRANTIC 48-hour service given by the experts
of mail order..

‘contains 1 Uﬂu amazmg bargams

present  blighting
band Skrewdriver, who played
Dingwalls on Friday.

To confirm all those suspi-

bar nowadays? It's becavse
there's less than zero going
down onsiage, that's why. Omn
this occasion, however, the
antics of the aodience —
several  overweight  young
people  bopping frenetically

soul’ of late, T've been
prevented from making it
previously to any out of

Adverts many rugby players
disguised as hippies pogo all
over;me. Suffering-from multi-
ple culture shock Tslink off to a
comner to study the rest of the

£
This is only the seventeenth

e Ed l and falling over frantically — .
v TANDY'S HECGHDS time The Adverts have played
TANDY'S§RECORDS . - LTD. . 1t 'h':':fh :;ll‘"? Ry, together onstage.  Another
'(DEPT. NX) e Stantic dozen or 5o dates should dissi-
) Anderson Road I COROIA f0 u"’l Aipuicaie pate the erraticism and finally
':‘l M«lIL DRDEII GDMPAH\" o of Cuth » SkIpw: bind  their act - together.
gﬁgr.lq?rg WARLEY ?l‘vu's i e luH: Matters, are” vastly different
g == kndaisi Stiemapis from the quite depressing blow
Tok 021 4an O lis WEST HIDLA"D i “B : s s I witnessed the band having in

N

Telox: TANDORDS 338024

Tel. 021-429 6441/2

foot to another in the manner
of a small child in a public
place with a desperate desire fo

a rehearsal studio near me
three months or s0 ago. Now

they tester on the edge of A
Record ™M o e o Hle e v | ot Forwar-
cor ur’ "—\l legend “Skrewdriver” GE}’(_! Advert — a far more
. {MAIL ORDER SERVICE] m I inscribed scross the groin, and appealing punkette than any of
U.S. IMPORTS — 85p each THE GOLDEN OLDIES SPECIALISTS =) L:iﬁ'ﬁh resignation to re';l- "{1’11 gllﬁ‘;“gﬁfl*:ﬁf'mt Of
AMERICA A Horse With No Nemp  OTISREDDING ~ Dock O Tha Bay CLASSIC SOUNDS FROM THE knack of such umuue“rsnblletve h-c.ga.zcd upan by those sul;f;ro
ARCHIES SugarSugar  RIGHTEOUS BROS . ‘5-60" 2 - : : ’
BEATLES Haher Skaltar You'va Lost That Loving Fesling == 50's-60's & 70 = As the ensemble buffooned tempting eyes which Gaye
BEATLES Slow Down/Mutchbox  ROLLING STONES Brown Sugar Noram b M Deing bang  Moody Blues br sy IO 20p their way “Pills" fixes on the audience at least
BLACK SABDATH Paranoid/lron Man  LEO SAYER £1.80  SoRmEGi prs: Pupls T (“This is a New York Dolls two or three times during eve
BOX TOPS Tha Lattar Lang Tall Glasses/The Show Must Go gt 1,80  BurgleinTha Jungla.._—8ap e Bop I ko it ber, N & o
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CANNED HEAT  On The Road Again WH Pink Flayd 905 Fun” (rather apt, I thoaght), it Gaye likes to look at her bass
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2 (:JhMWnII!GSreaPIM;InaIE.:\; mop.mnmm Cigssical Gas ;::fn!:':;: EPF o €100 . Biiovric Light Orch. Bad Company e were in debt. More impor- l§|‘Ita watches where she puts her
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KINKS Lala/Aperaan ] Pictiires Of ncistict Men Bum 1o Be Witd ~pop; L Zeprelie s WI* thing”™). i L
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LED ZEPPELIN mmigrant Song BREAD Dy Romie . .0p Quoria. .-} —-00p O, Y . BBp How To Make An Audience time onstage squirming around
LED ZEPPELIN WholoLottaLove  CREAM FriatsRoom i e m"'a-'; Slaw Ciowr/Maichbor...b £ Blntols o the front of the stage like a
SCOTT San Francisco  KiKI DEE Hever Glind | Am Bl ke Desiy P R R Love You By Insulting Them, Lape
DON MCLEAN American Plo.  FACES FERE: SRyInASRTINNY = Prices includs postage/packing/V.A.T, (LLX. anly) Ovirseas customers please wiite Skrewdriver had obviouasly method actor playing Hamiet
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MOODY BLUES Ga Now ELTON JOHN Frionds/Hanay Roll - D SDUTHCHUHCH Holn The Neck That Feeds It Too I oor Yorick -g,,r.lqt.g: harangu-
MOTT THE HOOPLE MINDEENDERS  Groowy Kind Of Love Hard Julie Burchill ing of the audience, Maybe
Homaloochis Boogie/All The Young STEVE MILLER The Jokar ard 4
Dudas STATUS QUO
NILSSON Without You Pictures Of Matchstick Men
PROCUL HARUM VANITY FAIR Hitchin A Rido : U ——
\ Won't Gat Fooled Again ENTERPRISES
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IMPORT AECORD SPECIALISTS
79 River Park, Mafboroegh, Wikishire.
Tel. Mariboreugh 2548
Have yo avdered your Sciwann Cainoguern®
Schwman | — linting all Amarces slbom relamied
ovir the . lam e yasns— 6p fncd P& P

Postage & Packing 5p per record [15p min — 50p max)

Tha sbrove are fust & smaill saction of oldies avadsbla from stock. Send 20p for o
complate catalogue Kethng over 2000 titlas

LISTER PROMOTIONS, 774 BARKING ROAD,
LONDON, E13 9PJ. (Mail Order Only.

WHAT'S BELOW IS IMPORTANT

For saven years we hava baon the lesding mail order outlet for oldies gnd current
mocords. Wo issus avery fortnight o booklat that contains 1,0008 of oldies dating
Back to the 8ls until the présent day. We have also pages on soul. disco, rock and
pop, end colintry -music. The bookiet costs (UK} 1 year £1.10, B months 70p
[Overseash 1 yeor £3.75, Wholesale and overseas welcome

L L
GH ATIS AB-sidors I{u!.llug
JOJO'E .RECORDS, - Dapt. N2;

B Adarm {
Enal unl_/

Bemanthdim, B

Alrg vafable doubls-albsm covens in FYE Haswy
Law Deesey — fade Vou Pamy (53] Duzy wt 300 sach, White cardbosrd viewves LF sirs 235
— H's Al in Tha (ame (S0pk

Evarly Brow — Ebeay Eyes {Topl

Parcy Faith — Thame From A Supeme Face (o)

ey 1. Bad Company — Burming Siy Fats Domisg — Aed Saiy in The Junsn . (g}

A 1 Faghes — [le'In The Fap Lise

e 1. Hwetwoud Mac — Dreams Tonay
4 0ee — Poogls in'Love

5 Mansai — Waat Qs Aty Mg

—[pm W — A0 Senph covirs o A2p par det
ol & [and oo cardbonrd thiaivel
Pl sl Pmmq mehifad in UK. and Ewn caly. Mail

GEELOW IS A SMALL SAMPLE OF WHAT YOU'LL FIND.IN OUR BOOKLET an sdvuribsed records sew genaral
OUR TOP 10 SECTION FOUR
P e OIDIES. -
N —- ol Save i Tain -
= Ace — Hirer Leeg 1550 -
GLASGOW PLAYBACK AL o b T Argaat — Géd Gave Rock And BATTS You (705 = ANY CASSETTE £3.10 POST FREE
LOST CHORD RECORDS € Dedom o The 0 oy S SAVE UP TO 80p PER TAPE
3 BUCK STREET, % Backean Tumer verdive — My heats viony o2t SR = 03 TRER TR, o Hew A Mamsas i
Records ani:l Lassenes LONDON MN.W.1 i ;:::-n- e i Big Bapper — ity Loce K051 mus!:umnpm::cmgwﬂu %
bought, sold or exchanged Racords bought, sold, 1, Stare — Charry Baby #:;f o e %06} Light Qougs  Heawy Gasgn  Hamwy Geuge 150 M
Any amounts purchased, : axchanged B Pt Ty iy Cashor — Tatgiacyts 18%p) W-G8  m-ne @-om . TOM PETYY = Haun Atinck 10 18
large or small Rock, Jazz, Reggae, Soul e e Eric Clngton — | Shot Tha Sheril [Ep) = X005 50— 4% TELIVISION — Margaee bson in
Just off Camdan. High St iy e U Cockney Rabel — Makn Me-Srie (g} W0 clasa om0 8% RAMONES - saon Hocs i 1e
Lost Chord 11 Park Road, i L SECTION TWO Stm Coske — Wosderk) Word gl L7 RECORD COVERS 12 x 124 i P . ey Dy THE CLAH - The Dits P AL
Kelvinbridge, Glasgow ¢ Tel' 01.485 1883 DUR TOP 10 i o SWOLES SIZE 1% x T @ RYC Heawy Dty et = T 8
Tel: 041 334 5528 ROCK IMPORTS. 80p each Darsk & The Domines — [ g E—O8 W fEs — ; m
3 (=]
3 155
1 1T
e
im

i :
REBREBEEE

e
THE MUPPLTS — Thrl‘WP"‘
MEE — el Out The Jern

MISSED THAT HIT SOUND WHILE IT WAS

£ Alice Cospat — N'i Kt Tonghi Feetwaod Mac — Oh Wall (8 o pmly. Cualy weth andar
ET LER WITH — Yoy Made Mp Delsvi o Fremman = D ¥ nea (808 lJCDﬂl‘.lﬂﬁ'lﬂmHMEL*Dmmw SEMD LARGE SAE NOW FOR FULL LISTS
AROUND? GET IT FROM THE DEALER i Ml ol e TS o Byt B b o BTG attaniam, Leadge, N1) 80 i OVER 1,000 BARGAINS

ALL THE CLASSICS . Blondi Chapll' = Gl My ot N s

4. Awasaith — Uack in The feddie
10 Thin Ly — Cowboy-Sang
SECTION THREE

OUR TOP TEN

DISCO IMPORTS. B5p ach
1. Wit Asd Ran — Leleana Hatlewiy
2. New York Por Autheity — | et 0
1 NECU — Bull Cay Party

Porisge & Facking: ILP 30, 7 LPw/Dbiey 80p. 1 L8
s Tembing S5p, 4UF s andt over WMo Enrpe S per LV
Sand DhequeaPO's o 1GE BECORDE,

Tt DARRY ROAD, DUVWICH. um-nn SEX

COB RECORDS
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If not for you
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Thame from Mahogany

Whese did our love go
' - SHIRLEY & CO.

" ARETHA FRANKLIN POST/PACKING: 1 to § racords 10p dver 5§ — 25p Overseas 10 per single

» DISCOUNTS TO ALL COUNTRIES 4

Spanish Harlem: Shame, shame, shame AN orders sent by return. We don't kesp you waiting for weoks
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EE;D:Irﬁgi'IH‘ e cloc TEN C.C 27 BEDFORD HILL, BA orders over £16.00; incredibly low postal charges on smaller Export ordars, AN
P Il Wizard Ar for g’ 0 LONDON S.W.12 9EX iterms are brand new, factory fresh and are fully guaranteed by us for quality and
G’IE#DE YEK itﬁi‘em THIN arl 5 55 against loss or daémage-in ransit. Speedy delivery in strong purpose cartons
) h e Whisky In the ] Substantial extra discounts on ordars aver E25 (LK ) and CSE%&?!E:WH]. PFleage
idnight :r:luln to-Georgio 11M=:I n S i write or phone for our FREE COB CATALDGUE Rsting over 2,000 To S Selling LPa
m!": E:D. ANN Wh n"r'ﬂ ik anatha ot our usual discount plus many other Brand New LPs on Special Offer of up 1o
ty CQuinn ;“W H"J:'FEIW apather £1.25 off full retail price.

RECORD & TAPE
EXCHANGE

LPs, cassettes & cartridges of every
kind bought, sold and sxchanged,

PALUL McCARTNEY
Halen whisels
MUNGO JERRY

In thes: Summartime

WEST NEST 4 RECORD COVERS

ﬂ,q. 1 3% % 0, 00 TR 108 £ 50, 350
LF Polyshens {8051 35 0 80, 50 62 80 120 000, J50

1]
(2.3 e
U#‘w 00, B ERTE, MG B

Nevor nuwr enna ghve ya up
STEVIE %
He's M.satr.a I:nm it all

ADDITIONAL SERVICES (LK) DNLY
RECORD EXCHANGE SERVICE. |Fyou have any unwaniad LPs in uu-oa:unamm,
cash

w will bu'p M
pad or |

1 exchangs them for ANY brand new LPs — up ta £1.20

1,70 allowsd in part exchange. Plasse send a8 or phnnu for

. & - datails Fi 4'.1 K. ONLY)
Postage &-Packin 259 gxtra, any numbar of racords e 40 NDTTING HELL GATE, LONDON Wi QUALITY GUARANTEED SECOND HAND LP=. Ov Wiyt wond
6 ar 10,000 al tock;
ALS& A GREAT BARGAIN Ergtes PV C [ieery o S et o dary 28 PEMBAIDGE AD. NOTTING HILL GATE Wit for FREE catalogue. All second hand LPs are :hm:ked for quainl'.rlrI;:rfnro being .
100 DFFFELELEU!:T HJE}@:{EGLES —£13 mmrbru:-;n—-n B accaptad rmw ﬂw: al'rn:lla :mrdfﬁll Eﬁlﬂm \ff” slocks ane mmphtﬂl'r
g o P B plasaas, e B 5 GOLOMAWY RD, SHEPHERDS BUSH, Wiz separate from siocks of Brand New I NL
OLDIES UNLIMITED DEPT N o s B A ’

Telepbone 01-148 20 ¢ SAVE E‘: AT COB ¢

6712 Stafiord Street, St Georges,
TELFORD. SHROPSHIRE TF2 940
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ADVERT TV Smith — the Gregg Allman of punk?

ing who will

Punk Divs II & III — latest scores.
But with all these
suddenly cmpg;;'ng up, we're wonder-

60s names

Marianne Faithful's new friend, BOY Kid Reed.

HATHOH STHHD 21d

The Brian Poole of Punk

Current favourite: Knox Cirnochran of The Vibrators.

The: Adverts. could do a
concept album of The Tempest.

Guitarist Howard Pickup is
the statutary Keel lookalike:
His playing is quite adequate.
As is thal of drummer Lauric
Driver, who, as you can see,
has the added benefit of a gredt
name.

The Adverts also have, in
addition  ta. their  badly
recorded  Stiff single -‘One
Chord - Wonders™  (during
which Mr ‘Scabies joins in on
drums}), three or four other
pretty. strong  songs | (with
appropriately thoughtful lyrics
from TV),

“Bombsite Boy!' has a stac-
cate, jarring unpleasant pace
o it — an unseltling lempo
and “dyramics is a prime
feature of the good Adverts
numbers — which, driven an
by Gaye's and Howard's sneer-
ing chotus / lines,  leaves a
particularly dirty 1aste in the
mouth. Yes, it's good paranoid
stuff, as are “Gary Gilmore's
Eves™ and “New Church’.

MNOTE: THE iconoclastic
manner in_which Bamnéed

vocalist  Dave Vapian and
drummer Rat Scabies link as a
rhythm  ‘seéction,  counter-
pointed against the lead
section of bassisi Capiain Sens-
ible and guiiarist Brian James.
Mote how these roles are inter-
changeable. Mote that when
this. duly jotted down nssess-
ment s suggested 1o Rat he
looks at me as though I require
a lobotomy. He points out that
a5 he is generally unable to
hear whal is going on onstage
for ‘much of the time this
assessment is o linle inaccu-
rate.

Which perhaps makes it
even more commendable that
I'm completely stunned —
thrilfed, ‘just abour — by the

:sheer overwhelming might of

the band, Even though one
realises that within the terms of
the punk/New Wave thing The
Damned are strictly showbiz —
though showbiz in the most
edifying  Polanski-oid  Dark
Meaning of the word.

And as epitomised by — and
you've heard it all before —
the densely imaged Dave

Vanian persona. Certainly the
mast impressive and energising
onstage performer I've seen
since  last time [ saw Mick
Jagger move about a stage

Ol course, the whole
Damned scheme of things is
underwritien by an admirable
sense of the Absurd, which
injects. & warmth into the
proceedings - that most New
Wave bands either don’t have
or simply reject. When Rat,
for example, leaves his drum-
kit ta come down to the audi-
ence 1o demand the head of the
voung fellow whose wine
bottle just missed the Scabies
skull ‘one senses that a good
seventy-five per cent of the
visible  uptightness is merely
theatre

So too, ‘of course. is the
blazing drum-kit during "*New
Rose™. the final number of the
set proper, The blazing drum
kit is guite a good joke.

During “New Rose” 1 am
able 1o see Captain. Sensible
clearly for the first time during
the set. 1 note that he is wear-
ing & pink ballerina’s costume.

This is quite a good joke, too.

For the encore — The
Damned have to fill out the set
to thirty-five minutes some-
how, and they've played most
of the album — Gaye Advert,
also wearing o pink ballerina’s
costume, reappears o swap
vocals with Vanian as he does
his plazed out-of-it Caligula
prowl, black satin shirt open
and most falling off, during
“Medl Neat Neat™. They share
the same mike. | hope they're
using Amplex,

I5 this the Sonny and Cher of

punk? Chris Salewi

The Boys

MARQUEE

NEW WAVE slumming is
getting to he as nauseating
as the scabby little retards
who infest gigs sporting
their cretinous swastikas. If
accidentally picking up a
copy of Melody Maker and
being subjecied to the
gushing “vital-young-
proles” spiels of their, uh,
punk-rock scribe, Caroline

Coon, wasn’t bad enough,
then bringing on a jaded
‘s sex symbol. pop-
singer, ex-junkie and

. actress must surely be THE

PITS.

“Marianne Faithlul™, bassist
and  vocalist.  Kid = Reed
mumbled into the mike with a
self-satisfied smile that seemed
revindieate thar he thought this
sweel moment was when The
Boys had truly Arrived In The
Big League.

The lady matenalised from
the dressing room door al the
back of the Marquee stage with
the kind of fixed, plastic smile
that rovalty adopt when in the
company of peasanis (mind
you, she always fooked that
way — Ed).

As 1 respectfully tugged on
my forelock and removed my

“cloth cap 1 noticed that the

audience reaction to her-grand
entry had been rampant blank-
ness sprinkled with some lewd
animal mating calls emanating
from the sexist pig contingent.

You could see their point:
the ‘angelic though slightly
tarmished Girl On A Matorbike
visage, the honeythigh-hugging
denims; the curvaceous flow of
the mammary glands . . .

But' when Marianne opens
her rosebud lips for a mono-
tone warble of that ancient

chestnut  “Memphis. Tennes- .

see™ (get your Dad o tell you
how it goes) one’s lust is dissi-
pated almost as if one had been
run over by an articulated lorry
full of bromide.

It wouldn't have been as bad
if she hadn't droned the words
whilst reading them from a
tattered picce of paper redo-
lent of the Dead Sea Scrolls,
The Boys go through their
ustal stage moves, albeit very,
very sell-consciously as they're
sharing the planks with such a
famous person. 3

Hell, they looked as though
any Tock establishment. VIP
would have been welcome 1o
get up and jam, man. Fair
enough if that's how ya get ya
jollies, but how do you defend
that attitude in the hight of your
New Order tirades against the
music business monolith?

Until the Marianne debacle
The Boys had played: a sel
showing healthy progress.

They write songs as though
they're suffocating and occa-
sionally come up with the
evidence to prove they can
produce a killer. “Watcha
Gonna Do?” and “Cop Cars™

are the two thar overshadow
the re¢st o of the material, in
much the same way. that Paul
Weller's finest songs for The
Jam  indicate  that true
songwriting talent is there and
the consistency 1o exploit it
fully is what has 1o be workied
o9,

There's.a melodic texture 1o
The Boys' best songs attained
without forsaking the mandat-
ory New Wave ingredients of
flash. aggression and energy,
although a lor of stuff, like the
highly ‘derivative single *1
Don't Care™ with its uncon-
vincing,  tired  platitudes,
sounds like poor-man’s Pistols.

The five members of the
band can all play reasonably
well, and with a line-up of twa
guitars'keyboards/rhythm
section- their music is full and
uncompromising  when the
song'’s up to scraich.

And when that happens you
suss that their distinctive sarto-
rially elegant visual, together
with Kid Reed's emergence as
one of the very best live perfor-
miers to have made his debut in
1977, makes The Boys enor-
mously, how  you  say.
Commercially Viable.

But let’s not start holding
hands with the music business,
lads. Not after that encore
where  the keyboards man
maock-angrily kicked dver his
instrument, only 1o have it
instantly rewrieved ‘and set up
again by a roadie, while old
Marianne Faithful Rept that
toothy beam fixed on her face
and eyed the crowd apprehen-
sively as she joined in very
canvincingly on the chorus of a
song entitled *1'm Gonna Be
Sick On You"

Tony Parsons

INSTRUMENTS FOR SALE

95 per word

BURNS, 6§ STRING bass, 3 pick-up,
Tramalo, split - sound, E120 ome —
Redhill 67774 imornings).

HOHNER ELECTRIC PIAND.
Racently reviewsd in /B, As ngw, 9
months guarsntee. Only E275 with case

" Emup splitting). Cash offers persuasive.

rantwood (0277 211519 (Evenings),
MARTIN D.35 Acoustic. mint cinal -

ton, beautitul tone, £500 — 7277571

MARTIN D35, nice, £300 — Dawe

Gerrards Cross 85556 ext 26 alter 630

MARTIN D38 wah Martin chso, 2

Yo old. &5 ‘pew. dxcelient . tone
450 pno — 352 2033

MUSTANG BASS, old offers - 01

997 BO2E:

SOUSAPHONE E FLAT — good

working order — E326.00, Welklang
Euphonlum — E125.00. "Phone Wigan
B #1960

fﬂéﬂﬁls ECCLESHALL

GUITARS

LONDON WS
Talaphona 01-892 4741

Vega.Guitars madein

‘the Martir

In the medium price range. the
new Vega range of guitars are the
nearest you'll ever get to a custom-built

Martin.

Everv Vega model has been specially !
designed and produced to C.E Martin :
specifications-and made in the classic Dreadnought
size o give you that authemic Martin sound and feel.

Here, we show you the V-6465.

«. - The back, sides and the neck are solid maple-The
lingerboard and bridge are of rich East Indian rosewood.

The top is solid German spruce.

And in typical Martin style; every inlay on the V-646S is

mother-of-pearl.

At around £335 it's probably the closest you'll get toa

custam made Martin.

The Vepa range, six guitars all with Dreadnought bodies and
including a twelve string model, start at £160, and come
complete with Martin M150 sirings. And for every model,

abeautifullyplush case isavailable. Boosey 8 Hawkes

Boasey & Hawkes (Musical Instruments)-Lid.

Deansbrook Read, Edgware, Middlesex, HAS YBE. Telephone:01-952 7711,

AN v ol pnhinhe VAT sed are corded o Bt sl sy b peess

.

392

movuld.

madein ;
the Martin mould

(THE

o

ORGAN

AMPLIFICATION
DRUMS
GUITARS

IF ITS A BARGAIN YOU WANT, CALL AND SEE US.

LOET

IF MUSIC BE THE FOOD
OF LOVE EAT AT THE
ORGAN LOFT. THE
CHEAPEST FOOD ANYWHERE

GEAR LOFT, 18a MARKET ST., HUDDERSFIELD 25355
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George Benson
ROYAL ALBERT HALL

WHEN IT COMES o writing
off a rock act one of the most
glib ways to do it is to use that
all purpose put-down, MOR.

i without good cause, but to
off, say, Stevie Wonder
or those unfortunate symbols

NEW MUSICAL EXPRESS
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money-spinner

Bepson, though, there is no
way you can avold bringing out
the old cliche one more time.
For at the Roynl Albert Hall,
itself the blight of invij

rock music, on Monday night

Benson received a rapturons
reception from an andience of
s affluent trendies
for playing music which was
inexorably MOR, despite his
own virtoosity and the indi-
vidual talent of his hand.

Of course there is no deny-
ing Benson's btlilli:ﬂuec 1.;
guitar player. But after a
nnhc-w‘:-ormnllhe music’s

of War's “The World Is A
Ghetto”). His vocals were
!lld.ilanmdlhehnd'spll‘y-
ing limp.

Sure, there were a few solos

here and there to mark a
downward slide on the Nod-
Out-Ometer, including a great
litile drum solo from Thennis
Davis, last seen on these
shores behind David Bowie,
and the odd keyboard sole
when the two players stopped
coming on like watered down
Joe Zawinuls — npot that the
audience seemed io motice,
being only too eager o

Jean Luc Ponty
Larry Coryell &
Philip Catherine

NEW VICTORIA
JAZZ HAS A habit of
taking itself too seriously,
and the worst offenders are
often those who try to bring
the stifling earnestness of
classical music to the genre.

Jean Luc Ponty can be forgi-
ven for announcing each
tpicce’ with the driness of
somebody doing excerpts from
a classical repertoire —Good
evening ladies and gentlemen,
the two picces we have just
performed come from my most
recent album, and we are now
going to play the suite which
gives ils title to the album
“Imaginary Voyage" — after
all, prior to "64 he wias-a classi-
cal musician:

But it’s difficult to ignore the
attitude . reflected in  those
announcements , especially

“since the music itsell was jaiz-

rock of a very pedestrian sort,
and though it was ceriainly
complicated, 1 got  the
impression that complexity was
included for its own sake, for
the musicians to show off their
technical ability — rather like
classical musicians performing
difficult picces.

To break it down simply,
most of the music consisted of
fairly funky riffs, over which
the  wviolin, guitar and

keyboards played a succession
of solos. These riffs were punc-
tuated by complex unison
passages, where the lead
instruments would play various
themes together over some
ridiculous time signature. .

In other words it was all very
much like .bassist Ralph
Armstrong's  previous band,
The Mahavishnu Orchestra —
with touches of The Crusaders
provided, paradoxically, by
Armstrong’s  fatback  bass
playing.

For excitement, they relied
on . two very simple devices.
The first was the dynamics
involved whenever they-moved
from the unison runs into a
straight funky mould, and the
second was speed. The music,
particularly the solos, only
ever got intense when it got
faster.

Adequate is the word that
best - describes their musical
capabilities. Jean Luc Ponty’s
violin was fed through various
gadgets, which tended 1o make
it sound like Alan Zavod's
synthesizer, and since both
soloed respectably but with
little imagination there wasn't
much to choose between them.
Daryl Stuermer’s guitar play-
ing: was predictable million -
notes - to - the - bar McLaugh-

lin/Santana virtuoso stuff that
had, like the wviolin and
keyboards, nothing new to
offer.

For the encores they were
joined by Larry Coryell and
Philip Catherine, who were
noticeably confused  when
Ponty’s band launched into (of
all things) a 12-bar jam.
Stuermer and Ponty made
fools of themselves by repeat-
ing, with the same aura of
‘serious’ improvisation, the
high-speed histrionics they had
used throughout the set, while
Alan Zavod and Coryell sens-
ibly took it as an opportunity
to ham it up a little.

In fact, Coryell, for all his
musical shortcomings, was the
only person willing to puncture
the air of weighty seribusness
that pervaded the evening.

His acoustic duo set with
Philip ‘Catherine consisted of
much fleet-fingered soloing
backed by fluid chord-work
from Catherine. But amidst
things like Django Reinhardt's
‘Muages™ and the overall stoie,
‘chamber-jazz’ atmosphere of
an. ECM ' record, he wasn't
afraid to add a bit of leviry.

At one point, he even
sneaked in the opening lines
from “Norwegian Wood™.

Paul Rambali

Four Tops
Junior Walker
PALLADIUM

MIXED OPINION on this
one. I thought that Jr. Walker

with the

was his usual rumbustions seli
(i.e. 1 enjoyed him) and that
The Four Tops were [airly
pathetic. The bulk of the audi-
ence appeared (o disagree with
me. Well, they liked Junior
well enough but they liked the
Tops even better.

Possible explanation for this
dichotomy is twolold: I was
stuck 2t the end of a row about
a third of the way up the
anditorium from the siage,
where all the action was seen
from an acuie angle and the
sound was low-fi mono; and

Junior h!:ls!ed his way

through sbout a dozen of his
hits (plus & version of “Car
Wash™), looking and sounding
much the same a8 he's done lor
the past 12 years — and that’s
not a criticism, He may not be

boomerang and shook and
fingerpopped. I he'd had a
bigger, better blnd and a few
half-naked girls
behind him he'd have blown
the Tops off the stage.

I'd like to have done that
when they launched into their
‘Grammy Award’ medley.
That was the one thai came
after their ‘Greatest Hifs’
medley and before their
“Songs In The Key Of Life"
m y
The kind of songs that win

think “Key (M Life" has got to
be the most over-rated album
since, uh, anything by ELP. 1
don't even need to hear Srevie
warbling “Isn’t She Lovely™
and similar, let alone the Four
Tops. ;
So what did that leave me to

Cliff White
A =W ¥
SEs ===

THE "SALUTE To Satchma® tour lﬁdlm% the Alex Welch Band,
Humphrey Lyttlefon, Bruce Turner, a

George Chisholm is

HONDA

J» 55950

Buy one-get a Sports
Style Fairingand a
super-smart Paddock
Jacket-Absolutely free!
Honda 5550. The small
bike with power to spare.
It's exciting. It's fun.
It'stheideal way tojoin
the wonderful world of
motor-cyclng.
Getone-and you'll
also geta fantastic
Sports Style Fairing and
areally smart silicone

" proofed nylon Paddock
Jacket-absolutely free!.
But hurry-this offeris
available only while
stockslast See yourlocal
Honda Dealer today!
The Honda 5550.

4 stroke OHC engine.

5 speed Gearbox. Front
Disc brake. Supplied with
dual seat, pillion footrests,
driving mirrors;helmet
holder, winking indicators,
steering lock and tool kit
as standard.

o~

More sense, more style.

currently prowling around the British Isles, Stoke Newington
Assembly Hall on 16th June, Billingham Forum Thestre on 19th
Newcastle City Hall on 24th, and Ipswich Corn Exchange on 26th.
The package will be touring until next year, and a double album is
being released on Black Lion in mid-June.

On Thursday, June 16, at 9.55 pm BBC TV arc screening
Chicage Blues, the first of two programmes tracing the Blues from
the rural South to the city, It includes footage of Buddy Guy, I B
Hutto, Floyd Jones, Johnnie Lewis, Junior Wells and Muddy
Waters.

Soho Poly will be featuring a series of concerts from the London
Musicians' Collective under the general heading ‘Improvisation'.
On June 25th, Evan Parker, Steve Beresford, Herman Hauge and
Dave Solomon; July 2nd Chamberpot and Nigel Coobes, John
Russell, Colin Wood and Dave Panton; June 9th, Barry Guy, Roy
Ashbury, Larry Stabbins, Nigﬂﬂoomhﬁa.nd(iw!‘ndd;hﬂy
16th, Derek Bailey, Terry Day, John Russell, Roger Smith and
Evan's All-Weather Orchestra. Admission £1, kick-off 7,30 pm.

Mew release from Milestone, Flora Parim’s “*Mothing Will Be As
It Was . . . Tomorrow” with a vast line-up of assorted hardware,
and musicians like Airto, Patrice Rushen, Ngudu and Raul De
Souza. On the Improv label, ptamsl Marian McPartland plays a bill
of classic ballads from the vintage Ellington *Satin Doll” to the
contemporary Stevie Wonder “You Are The Sunshine Of My
Life."

Cornet-player Wild Bill Davidson sits in with Freddie Randall &
His Band on Black Lion, & re-issue from his 1965 tour. Earls Hines'
‘Swingin' Away"' Sets Fatha in a small band context, with arrange-
ments by Buck Clayton and Emie Wilkins. Alex Welsh “In
Concert” was recorded in Dresden in 1971 at the reassuringly
named Hygiene-Museum, ' Brian Case

Nobody but me, babe
Henry Buckley

Released ihroughRCA
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Postal Bargains from: Permaprints (Dept. N.M.155), P.O. Box 201, 96 Newington Green Road, London, N1 4AR

PUT COLOUR ON YOUR CHEST! Have a break,  TOOTHICKFOR

With Permaprints 1977 range of designs!

UN [VILRHITY

251, TDO THICK FOR
UNIVER SITY

f73. LEADER OF THE PACK

108. HAVE ANOTHER 677. SUPERSIGN

DESIGHNO. 106, SPARKS Heavy Cotion Floece Lined _ Cap Sleeves . 123 TRUST ME THRSTOUENCHIN
T-5HIRTS Fi AT AR Only £2.65 each GUTROTTIN
ONLY E2:20 EACH ONLY £4.20 EACH (Or £5 any 2] BRAMDAMAGCIN
[OR £4 ANY 2] (OR £8 ANY 2| TEETHEATIN

BLINDMAKIN

All designs shown below are available on both garments NAUSIACREATIN
WIRDGHINSOUL
e tals ag Pl
Cofours: Hed Yellow, Bhie Black snd Whins azare DESTROYIN
STOMACHTURNIN

LIPSMAKIN

- THIS FHDII.IEI
HIEl EI'I'[ ﬁl]]ﬁllﬂlﬂl AN TINES, ————

MAIKTAIN IIIT‘g Hiillil‘ﬁlill?“lllﬂ Haxon L . r

. IK THE COMING YEARS
DEMONSTRATIONS ARE AVAILLELE
i 233, CHICAGD On AtpuESt 252 SUCKER, (dosign printed upside dnfﬁ'p

M”f#”’mm%@ e [ SPECIAL OFFER #
From PERMAPRINTS

Pendants only 55p each to clear or £2
for all five (postage included).

Swes Smi, Mad & Large

{106 'l?-m T-S_hms Bl avallable in FAT’E"t‘E

cild sives: 367, 287, 307 & 330

When ordering state size; colour
and one alternative calour

TS

COCLFIZZIN

MY ASS/:

186. STATUS QUO

Serene @ stwmble,
amid the Mowers.
And Iry o count,
life's drinking hours,
Fur me dull days,
du nol exist,

Heavy stoal (nickel plated) pendants approx. 1% long
eomsul o with chaln, 5 svailable, ONLY 550 sachy,
[ar for all five] [A} razor; (B) uistnu 1C) axe: (D1

immm&'

hammar; {E] knife.
214, BIONIC .—
124. LIE DOWN COCK l Eﬁ
NT N?, 650 CHOKED GREAT BRITAIN
Untouched by .@v JOIN NAVY
human hancks $.cm. TO FAR DISTANT PORTS
e muwﬁggﬁﬂr o ataallo 154 REETHOVEM .

[ CERTIFIED EMBARRASSING EXOTIC DISEASES ; 175, UNION JACK 13 STATUS Quo
all moving parts in working order 222. JOIN THE Navy

m PERNDD

129, CUHTEND

f“- .

1|

ind all beeause

the Lady foves
Hiteh Tray

227. MILCH TRAY

667. PERNDD

REALITY IS AN ILLOSION,
CAUSED BY LAGE OF ALCOROL,

pRY Gly

FOCKINK

Z20. DRIVE ON PAVEMENT

edaans 3 iteaE
.............

b

682. HAWKWIND

No.240 LYNYRD SKYNVRD J s}uﬂfﬂr o ewl {ausﬁﬂ am

\ the meanest Son of a Bitch that ”
ever walkied in

the valley.— . n . l NS A S o

. 143, 30N OF A
BITCH

MWITH THIS PINI LGy D a
..r\\

254. DARTMOOR OLD BOYS

M

PLEASE ADD the follswing tor Postage and Packing One

arment add 25p (50p for abroad); Two or three garmants. add

3 G [T0p for sbroad]; For four or n:’n'-n garments add 45p {30p
for abroa

ORDERS TO: PERMAPRINTS

(Dept. N.M. 155 P.O. BOX 201)

96 NEWINGTON GREEN ROAD,
LONDON, N1 4RR

=TTy — UM —— N —— M —

253, TITTY BUM BUM

plonsa penad tha lollowing. Stete wikich garmse reguiosd Raf. Mo. snd title
ot chealipn sl sirs and colowrs for asch ganment

lmin. 3] Wita T T R R - =

in foe
datails I ........

Visit the
Permaprints
Shop at
= Hlllmr

ANGE\®

237. STEELY
DAN. . 246, REBEL hmn N

: (Dept N.M.155)
|

Hhen orderiag & not snough room on onder foem fuatt
mmmﬂn:"nf e

199. EAGLES




STYLE OGGI

waisthand and Mandarin collar,
nylon zip up front

Oxblood,

, address, and Postal Code.

HILTON
LEATHERS
31 Cross
Cheaping,
COVENTRY
CV1 1HF

Flaase sliewr

Shim fit Jacket with shirred slasticated

SUPERBLY MADE LEATHER JACKETS IN ORIGINAL DESIGNS
MADE FROM SOFT HIDE SKINS, FULLY LINED AND MADE IN
ENGLAMND. Colours to choose from: Dark Grey, Light er,
Black and Brown. Chest sizes: 36°, 38", 407, 427, 44

Md{pquuc postal orders, Access / Barclaycard No's. to; IM'-

Mosoy back gustanise Il ot hully
satizfied | returmed umwom within 7

Double  Postage and  Pecking |
outside UK. Sigaatare

STYLE BRONX

Swiss
end two slanted pockets

Frant vigw short Blouson Jackst with
pleating either side of Swiss fylon zip

Both styles:—
STYLE OGGI

STYLE BRONX 70p postage & packing

F T e——— o —

NEW MUSICAL EXPRESS

STYLE BRONX

Back view, efasticated leather back on
two panels making close fit to body and
Eoy ring attachod to loft pocket

£39.95 ..

rro_" ACCESS/BARCLAYCARD.

Huron Leatners jincmees

Etftl clearty which style, size and colour, together with you

Mo, is

'I wiith the amount of E........

Access/Barclaycard

1014 durs for dalivery. | Nt {23 on Cardl]

I Cardholdar's Addrass

In this |
space |

500 & 588,

delivery

expant puidance -of e
Tha botlome sre mani

absedption capacity, Tha clo
with a nan-slip plastic sola
Ficemae and af work.

Bhys, Gréon, Red,

40 (36 [I'QEIEh sirny] — £68.88
4145 (7-10% Engliah sizes) £7.40

BIBUGHI SHUES

l,mnrhu !U!J
o tom abeng b whilt o shop

UK

Owur clogs sre manuipctured |n Sweden undar
!panunm craftsmsn,
wclzipd [ aldarwoad
= a fight and com!astable matarlal with groat
any Bgusppad
n b warn it

Natural, Wivte.

Plosss ipslide 80p for postage and pecking
dheque or postsl ovder o
43 Kings Rd., Chabian,

Plasae state codowr and alro cloarly. Expon
engining welcome. Add 60p axtra forgubiide

tha Far East on a-fina silver
chain,

Send chequel/p.o. 10—

26, Plantation Road
OXFORD
tel Oxford 511698

I5 also avarable — please sand
an sae.

Wholesale catalogue also
availabie.

A carved melonshell eagle fram

£1.55 + 10p php.

BOJANGLES (ref. NME)

A catalogue of our other itams

Your name it — we print it 0
DROER an a high quality, colour fast,
unigax T shirt or Sweatshirt in
100%: cotton — @ny message up to
40 letters per side) Say thank you —
sorry — | love you — anything! 1 —
lat your wit show. Support your
favourite pop star, soccar team, Puh,
club. A SAY SHIRT SAYS ITALL 11
Specify CHEST SIZE, colour.(2nd

FANTASTIC
VALUE

Super flowing lamanineg
draes in coman, Plain
codpiara! Lt Blue, Cream,
Bottie Grean, Dady By,
Qiive Groas, Dark Brown,
Rust, Wine, Black. Neckiing
trirmamied with) coston leca,
W ANY SIFEI ot ihean
uribeatable prices!
1}-Pinafon . dress
(slogveian] £d 20+ 35p

plke

3 Puted slewved drgss
£4.58+ 35p plo. Stato styfe,
site, colour and  Bltamative
eohourAllow up 1o 21 days i
loe delivary, ‘Sond chequos

o P.O'S f0:

JERNIFER WALKER,
Dept. N, 3] Slag Levs,

Ashiaad, Sumey

KT21.ITE, Trade anquiries weicama

|

THE LATEST IN MODERN
CASUAL FOOTWEAR

£5.95 &
Augged snﬂl&rp
hardwoaring canvas uppa

hiue,

206 MOULSHAM STREET
CHELMSFORD, ESSEX
Tol: Cholmeford 64143

‘GIANT" BUMPERS

3 grent colours aulluht-u
red, white,
sizes &' — {1
St nirk and Ing

choice of :nll:lr

choice alsol, and type of shirt. Prim
your message clearly and tell us
where to send, Defivery in 10 days.
Swestshiris, E4.75. Colours, red,
nawvy, light bue. black. T’ Shirt's,
E260. Colours, red, nawy, whita,
gellnw, bloe, bt green, black. Money
ack quarantoe, Prices include
VAT and p&p, IF you went BOTH
sides printed, add £1.00. Cheques
and P.Os te
SAY SHIRTS., Dept NME 29
Box 50, 3 Guines Strest,
Exater EX1 1BX.

Good discoumts on  bulk

; juaraniss i orders.
1 7 s iondt Yt Brochure and price list on
Enagues & P05 1o request.
ALLSPORTS

Special Offer! JUBILEE SHIRTS with
M your own name on. T-Shins £1.99.
Sweatshirts £3.55.

THE ORIGINAL OLD DENIM GEAR

B 4 Aocoss arnllw-lnd oS o
Clothing Lud., {MME 1

2 Oakloy Brroat, Northampton
Plazss sand dovhls pestege and packing outnide LK)

Send -:nuquan'ﬂ

SPLIT KNEE JEANS

£7.95 + 0Gp pap. {klrlml wid Lovi ar Weahiglar
jeans io the kmes. but flaring Gul wilh paneis of
mamching old cenim e 28 bohoms. State walst (gite-
hip) &nd inside leg measuremnents. [Up 1o 437 waisi)

f’

vslEERSYRIDER)

SUNGLASSES

DIRECT FROM T
THE IMPORTERS

First quality Italian rimless

sunglasses with graduated brown lenses
_and metal gold top frame

Available in EASY RIDER style or square

shape @ £3.50 per pair. (incl P&P)

Also available same styles but with plastic top frame
with same colour graduated lenses as the frame top.
Calours available:
Smoke top with smoke graduated lenses
Brown top with brown graduated lanses
Pink top with pink graduated lenses
@ £2.00 per pair lincl P&P)
Post coupon to ; Solar Sunglasses Limited, 291 Regent Park Road,
London N3 _:LIY

ot o e e i — S T T b S .

PABREE BN ITME ..o oo st ameem e i s e 4 SR L lenclass
e
INBETE - ccvs o b s bt g s 2 A 1 L LR EA RIS E B0 18107 E e 1 e et e
L]
Address..

Send to: SOLAR SUNGLASSES LTD
291 Regents Park Road,

London N3 3JY
Money refunded of goods axchanged i returned in 7 doys.

J

‘- 3

FLEE BACK POCKET JEAN

ﬂ.ﬁdﬂ'ﬂq‘.ﬂ‘ mmx
L7299 frz 99 L1150 ﬁm WESTERN .rm
Post free UK & Eire Chegues & PO's o 1','

Matehpince Jeans Led
DepthX 8 Starion R West Cropdon Strrey

#paying by deceares Barclayeard
Plesre puole sumben

JEAN SHORTS

£395 + . ideal dor summaes, pre-womn
Wrangher Bnd Lw cul cdfs. Avallable in sirey 727-40"
walsl féis state hiph

CAP SLEEVE T-SHIRT

£1.85 + 28p plp. Avaklable In most colour, size | |

50LL Seave 191 & Dod colour ehioite, LOOKE rant with
the shords- Oid both for-anly £550 + 80p plp

JEAN LAPEL JACKET

£7.85 + B5p plp, Nicely fited Mared jacker with
slngds contne back vent. Siate cheslibasl size.

JEAN WAISTCOAT

E4.88 4+ 80p php Very wall dined old denim
wsisiooat. Loaks good o guys or shickd S138n chgst-
Thissd wirs

JEAN SHIRT

£7.50 + 08p pp, Our eivor popubsr ol denim jean
shint, waar it #5.3 shirt or b jsciat Cut 8o 0t PLiys ar
chichs, Stile ehestibaust alre.

JEAN JACKET

L0.98 + 70p plp. Smart shar ket in used denim, «

Pin tuck frant, fetal bution tastening, Fantastic fir
State chestinust abe 3247

JEAN SKIRT

€695 4+ 60p plp. Cad length shist made fram alg
Lawi or Wrenglir jagns with ¥ insert front and back
Statn hip nive (30" —20r)

Plnase aliow = Td ooy delivevy. i amt fully saffsfio
ey vl B refunded on alf goods melvmed iadn
witkun T days of receipr

Al goods are made from famaus name obd ward
denim joans, Trade anguiries weleoms.

jis
i

;

Jumsnag, - Enirwene, To

e ——— .
& LRI ENOD L cpeen adl
Tow Shirts, otc k&

lml with bafgaing in

# CANNABIS LEAF

Fabulous Jowallary
By popular request we have
designed. 8 good | quality
highly detailed Cannabls Lpal
Ring for youll A chupky real
ailver Bargain al only 7,00, (Send sire
of W can make o adhurieblel Qur 1147

ﬂisawnz:*ﬁsﬂ‘*'“’“"ﬂ"
! f'. cal
F? ol Nﬁ# LEAl

e N | ".'IE‘T‘U AFGRRMN COATS
L\ Ml s e
il .u'?‘.-ﬁ.'r' cx DEEH

A :i il Ly 10 3

t“?‘ﬂ i \EMDH- ATGHAN W*‘ﬂr‘“‘m

-

l | il ':Imbulan-"F m-;m Lhiapaba
I

BOY JE m-’-n:
48 nar View, London

i
J

high real silver leal pendaent an siber
plated chain ig 04,00 ur on guality roal
siver chain £7.00. A %" single carring
o gliver hpok (s £1 B‘a

Join' tha rush and = sond
monay To

ATLAS (Dept N),
4 SYDNEY ST. BRIGHTON.

"q:b_.q-...v..ﬂ'.- -'P-d!"

m
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ROCI

FOLLIES
T-SHIRT AND
SWEATSHIR

HERE! %

Made under
eaclusive licangs from
Thames T Inatay-last
metslie type oniop
qualily coftban=
T-shirtn £2.30+ 20p PAP
Swoalahirts €4, 20 + 30p
Cap sleaves £330 < 20p P& P!
To: Mr Wadsworth's Clothing
Co. 654, King Streel.
Knutsford WA1S 80X
S68) 52007

Sizes: 5-30-327 M=2a-367 L=38-400

To ardar, (i1 in bo i
il nlre and guantiy | |

Sweal] Cap
2P| i alodv o I

Gold onnavy
I |

SiHver on Dipck
| I

I | encioes chequeP (| | /8 PO W“"i:j

I Hara I
I Aadrens, > I
| I

T M WiadawoHE s Clattmg Co
b, Wing Stresl. Bbulniord WIS &0K L

MORE NEW
ANGELS!

-'.IUPER FAHI\‘.AH £1.20

¥,
‘ l?- ‘

FARRAH Mo. 10
Add 25p (1-2 posters) + 5p sach
extra
CARDS & POSTERS
22 MOOR STREET
BIRMINGHAM 4

SCANDINAVIAN BTYLE CLOGSE, The ariginal
mnd Tl e Bl b Seancenire basgain prce

S iRizan
1) E62% fmiret 4-8) Uppera o Mad, Whibe,
Yahow, Black, bian, Brown (exboer, €659
teizas 7-11) Uppers in Black, blua, byown and
et sy on natural wispden arbopasdi
cally shaged sala

STATE SIZE AND 2ad CNOICE COLOLIR

SCANCENTRE (Dept NME)
27 Larksfield Cres., Harwich, Essex

Qulg direit and gy nangniy, SEND

overseas enquiries walcomed
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Charge for Box Numbers is 90p. All Classifieds must be pre-paid.

ME Claitied Section

for further details ring

01-261 6122

or write

New Musical Express
Classified Advertisements,
Kings Reach Tower, Stamford
Street London, S.E.1.

WANTED

120 per word

TRAVEL

12p per word

RECORDS FOR SALE

1ip per word

RECORDS WANTED

12p: par word

MUSICAL SERVICES

120 par word

GIRL SINGER? songwider wanis
awork with: punk rack Band — Elgoe 0
EB2.B11Y loxt 267]

SONG LYRICE wanted. exciting
proposition.  Details  (sact  Rober
Noakes. 30 Snoyd Hall Road, Bloxwich,
Statfordehirg,

WANTED OLIVIA Newlon John
fke .ulm. also RME Book of Rock pulfoul,
030318200080, 51,562 — Ken
_|':|n[,5. M Alin Park, Rosdett, Wreslism,
Gl

FAN CLUBS

12p por word

GREECE £50, SPAIN £40, ltaly £40
Travel only return: Inglusive Holidays
Spain 9 days Hotel E56, haly 14 Days
camping: £54. Depart London Saturdays
W plt owen luxury coaches. Travel with
the fong esiablished experts, Brochure
— Kingston International. Travel, 55
Raywell Sk, Hull, HU2 BER (0482) 24828

WORLDWIDE TRAWEL ai lowest
rates. Contact us for fast, afficient
sefvice, late bookings our spociplity,
student travel also svailoble. Albatross

Travel, & tving House, Irving Strost,
Lendon WC2ZH TAT. Tel 01-83%
THTRSTETE.

GILBERT O'SULLIVAN Official Fan
Chib. Sond stampoed  addressed
anvolops to P.O. Box 51, Nowcastls:
undar-Lyme, Stafis.

INTO LYNYRD SKYNYRD. Jon Yan
Zant'a Army. SAE, to Peula, 13 Hawth
Close, Southgate, Crawley, Sussex.

OFFICIAL ELKIE BRODKS Apprecia-
tion Group, 5.8, for detais (o Michael
Walsh, 128 Wellesloy Road, Claclon-on-
Sep; Essox

RECORDING

12p por word

QUALITY MOBILE sound recording
sarvice — gige, large or small taped v
— superb resulis, reasonable rotes, —
01451 1640

H__JEEEEEEENI
usmE = = B
- G

EXPRES
WORD

5 Al
o B T IIIEI=I

ACROSS
3 As declared on Eric Burdon

5 Flood came wet (anag. 9,3)

9 “Gathering Of Flowers' was
an apt title for one of their
compilation albums (5,3.5)

Is this how HRH felt on the
occasion she stepped in the
corgi poop?! (6,5)

13 In those days you didn't meth
around with Van!

15 Started as Metropolis Blues
Quartet, ended in the footh-
ills of heavy metal

17 A.k.a. Sylvester Stallone

18 & 23 Heaviest of all heavy
managers?

19 So does he flatter to deceive?
Or bend to spend? (Are you
pissed? — Ed} (4,7)

22 See 28

24 The one who writes the
words and gets little credit
for doing it

25 Welsh kamikaze pilot with
the guitdr connection (4,7)

27 A McGarrigle

28 & 22 "Andel manual (anag.

5.0)
27 & 21 Beatle-lookalike origi-
nal Byrd

ACROSS: 1 Superiramp; 6
(Yvonne) Elliman; 9 Altamont;
10 Daryl (Hall); 11 Average
White Band; 14 “Eat A Peach™;
15 -Al' Green; 18 Taylor; 21
“Might Moves'; 24 Steely Dan;
26 Orbison; 27 Peter Tash; 28
Kiki Dee; 29 Mason; 30 Reddy.
DOWN: 1 “Sheena Is A Punk

DOWN
1 In the lap of which Ken
Hensley and Mick Taylor
once served time
2 Utesy-cutesy, ikky duo (You
are pissed! — Ed)
4 Quo so, Francis
5 Glaswegtan  merchant.  of
riddum’n’booze (7,6)
6 Gram’s old lady, she picked
~up from where Parsons left
-off (7.6)
7 Mot Johnny Thunders, the
~ other one! (3,5)
8 During which Reg's chum
left on a plane for Spain
(some rhyme, huh?)
10 He had a top 3-single in 1972
with “You're A Lady™ (5.8)

12 Before the Hollywood Bowl,
before Hamburg, this iswhat
they called themselves

14 See below

16 & 14 A seminal West Coast
group, long they didn’t run!

18 Originally by Danny and
Juniors, classic oldie (2,3,3)

20 Which is precisely what Roxy
were in 1976!

21 See 29

23 See 18 across

26 Mickie Most's label

LAST WEEK’'S ANSWERS £

Rocker”; 2 “Peaches™; 3 Rat
Scabies; 4 Ramones; 5 Pete
(Townshend); 7 Led Zeppelin; 8
Maria (Muldaur); “Heat
Treatment™; 13 Nick (Mason);
16 Ginger Baker; 17" Nico; 19
Roy (Orbison); 20 Townshend;
22 '“My Love"; 23 Helen
(Reddy); 25 Doors.

ALBUM HIRE. SAE detatls Disnna,
Tew Rocords, Westover,  lwyhbrldge,
‘Davon.

ANY SIX Thles from our lists £120
Send large s.n.e Goddard, 105 Canrobert
STreu'r London. E2

BEST SHOP in Landen for ‘605 sing:
ies. Also deloted LP3, Curios, 453 Edg-
ware Road, Maida Vale, Near Little
Venice, London, W,

BOWIE M.W.S.T.W. Mercury label,
:.ol'?mn. Back it up, Official bootieg
Highest Oler, Box No. 3395

O oren BAE TSN Aecards, 220
used, large e P econds,
Victoria  Road  Wast, CLEVELEYS,
Lancs. T

“CHARTBUSTERS™! 5876 for
collectors & Dis. 5.AE. Diskery, BE/E7
Wastern Aoad, Hove, Brighton. Caflors
welcomi,

EXETER. CATAPILLA _ Roecords
Exchan?e B Wall Street Telephona
Exerar /5278, -

EX TOP 30 records (1855-76 from
10p. Thousands of tithes, hundoeds of
stars, 5.AE for frea lists. — B2 Vandyke
Street, Liverpoal, LB DRT.

IAVINE STEREOQ LIBRARY (postal).
Don't buy — borrow. Top 50 and
bayond. . SAE for detalls: to: 7
Cambridge Road, Hastings, Sussex.

JETHRO TULL sAeroplans  Single
MIG.M, 1384 mim, also 'u'ﬁF‘SEMS. 6043,
G056, 6070, GOTT. Offérs— 108 Pinkneys
Road, Maidenhead, Barks

OLIMES 58-78 guaranteed cerdition.
Large 5.A.E. plus 5p for lists — 24 Uppar
Hall Park, Baskhampstead, Herts

OVERSEAS READERS. Spoody
dalivery records and 'tapes. Tax freo,
large - discounts. Free catalogup, —=
Counterpoint, 12 Graham  Ropo,
Makvern, Wores

PASTBLASTERS! Thousands avail
ablo, “56-TE SME; 24 Southwalk;
Middleton, Sussiox.

RARITIES: MIXED collscton 45°s
E.P’s, LP."s: Auction. S4 E. Fox, G6B
Park Road, Nottingham

§.F. 001 — PUNK SCI-F1.."Magnatic
Boots,” by "Grok” Send S0p. SF.
Recaords (N.1), 98 Lodge Road, Stratford-
upon-Avon, Wanvickshire.

SQUARE RECORDS popisoul,
oldies, deletion. S.ae 8 Hart Road.
Erdington, Birmingham, B24 SER;

‘WHAT'S THE Sound/Rome Take
Away Three' — ART (Istand) B5p plus 8p
stamp. GRAFFITY, 9 Shalbourne, Marl-
borough, Wilts ~

45 COLLECTORS send for  our
Bumper 37-page catalogue packed with
oldies_and newies. Send 40p to Back.
Tracks, 14 Railway Street.  Hertford.
Herts 5614 185

FOR SALE

12p pﬂr el

BADGE COLLECTORS read on. Pink
Floyd, Sabbath; Zeppelin, Alex Harvay.
ELP, Wings, Wings over Weamblay,
Statuz Qoo, Cuoan, Roxy, Yes. Tice,
Santana, Dr. Feslgood, Stones, Deep
Purple, Bowie, Cocknoy Rebel, fad Co.,
Rod Stewsrt. Genesis. Wishbong Ash,
Tour badges of; Santana, Or. Hook, Be
Bop Duluxe, Strawbs. Send 15p for each
plus ‘sae8. Love and Peace = Jule
Williams, 7. Candy Street. London, E3
2LH.

COLOUR CONCERT PHOTOS. 10
colour borderiess 34 x 67 prints-anly
£F325 Inﬂuil'ﬂ E:ndl mehleH ?13‘»’

I Iy, IV ariay,
né’.lfw. ‘rujlja Tubes. Also Baach Boys,
Bowie. 74 & 76, Air, Kiki, Purple, Black-
more, Dylan, ELO. EN Essan,
HallfCrates, Emmy Lo, Hatrison, SAHE,
Kizss, Zappelin, ' Faat; Lofgren, Jomi,
Nazareth, -Quean, Stones, Roxy, Todd,
Sailor, Patti, Sparks, Stewart, 10¢e, Who,
o5 & 78, wmgg alc . Send son Bmmlg
interasts, for proofs to Dick Wallis, 158
Hamilton Road, London, SE27

CDNEERT RARITIES, for o ocetais

vind: 548 G Simor 289 Lutar Road
I—.a.'||r-r dor. Harls

IMPORT MAGAZINES S.a.e. for list
Example: ‘Cream’ ‘12 issues per yeor

£9.60 {sample copy 70p) .- Graffit, B-Shal
bourne, Marlbaraugh, Wnlﬁ

= E I'-IU ?QUR

ALL YOUR UNWANTED 455 and
LP's bought of part exchanged for now
mecords.  Large  collections -urgnntl
required. Send  records or lists wit
S.A.E.—F. L. Moore [Records) Lid,, 167a
Dunstable Road, Luton, Bads

A QUICK service and top. prices
guarantedd for you unwantod LPs and
cassemes. Amy qiantity bought. Send
deteils with sag for odr cash offar by
return of post — Gema, Dept NME, 1
P.O. Box 54 Crockharmwell Road, Wood-
ley, Reading, Barks.

DAVID BOWIE'S rare recofds of
cagsatte lapes. Send a complete |ist to;
Didier Car, Sermaize, 51250 France.

DAVID McWILLIAMS — 5 paid for
the Single 'Gald” on the Mother (abel. —

Dliver, -117 Forest: Park, Stonehaven,
AB3 2GF
FUNHOUSE RECORDS  ARE

BUYING: £6 AND OVER PAID PER
ALBEUM FOR THE FOLLOWING IN
V.G.C.: 181, Beacons from Mars, Sidd
Trips — Kaleidoscope, any Narz; Profi
Nunn Cover — Deviants: any Mad River;
Autosalvage; any 13th Floor Elrvators;
Chocolate Watch: Band. Shadows - of
ngh" 3 and over paid per album in
Disposable — Deviants; Early
Blues Magoos; early Yardbirds, Early
Prunes; Standells; WCPAEB, Kak, sarly
Beau Brummelfs: 15t — Tim Buckloy:
Blossom Toes; ‘and Br - Strangel
Strange; Mick Farran, Send albums mlr
confidence — cash by return or s g.e-for
further details to; 136 High St., Margate,

an
YOU STILL Want Me — Kinks, plus
ANy Ii'.mk_s bootlegs/tapes: Box No. 3357

PERSONAL

2ap par word

ALONE? COUNTRTWID'E Friend
ship Aguency for ovér 18°s Free detaiks
Sue Carr, Somerset Villn, Harrogate. Te
0423 83525 anyiime. -

ALOME|-MEET naw frignds, inexpan-
sive, confidential and efficient senvica
Wirita: — Countrywida Introductions,
ME/Martin House, Brighouss, Yorks.

BEAUTIFUL GIRLE from Europe,
Asia, Latin' Amarica want correspond-

ence, friendship,  marriage E’mg}\t

photos  free.  Hermes-Varlag,

110660/H, D-1000 in 11, Garmany.
HOW TO GET DS, what

10 say, how 1o n-ramlumv ’?;?F !;0'-:

date any gitls you um:'.- or I
dwmmh' EE '.I M, Abbaydabe,
Wintarbourni, B-rlslol

JANE SCOTT fér genuine friends.
Introduction opposite s0x with sincarity
and thoughtfulness, — Datails  free,
Stamp 1o Jane Scoti, 3/NM, Morth
gat:eal Quadrant, Ba'rglmm Sussax, BN

LIKE AS THE Stars =0 is the cternal

flewnts lava

MNATHOMWIDE OCCULT, witchcraft
contacts, etc. Send S.AE: Baraks, The
Golden Wheal, Liverpoal L15 JHT.

PHOTOGRAPHER REQUIRES male
models, teenagers welcome: fess pakd
Photo (apprecated. Manchoster drea
LA BSSIEHGHITLY neaded! Annu-
.-ul-,,- £1,700 and owar In prizes! Subscrip:
thon £10. For free m-tcr-ltl ﬁpmvﬂRﬂ send

et |mmn€!lalﬁ y 10

sealflp b Grtord - Strar.
London, Wl:l DEPI Ad

POSTAL FRIENDSHIP CLUB [ntro-
ductions arfanged by post for all-poes
Postage stamp for our FREE colour
brochure to! Miss Chidgey, NBE, 124
Kevs Avenue: Bristol BSY OHL

WORLDWIDE PENFRIENDS
SERVICE = a ¢ detmis 39a Hatharkeigh
Road, Rurslic Manor, Mddx,

WORLDWIDE PEN FRIENDS. \Writa
far frea details, — Pen Friand Service, PL
2T, SF-20801, Turku 80, Finland

EARN MONEY scngwriting. Amazin
fres book tells how, — L.5.5., 10-11 [)l:}
Dryden Chambers, 119 Oxlord Streat,
London, W1, 6'ap stamp.

INTERESTED IN songwriting? Seénd
for datails'of o course 1o i Dg. Luimiks
E‘?‘:‘: Habden Bridge, Yorks, 042 284

LYRICS WANTED. Mo publication
fae. 11 5t Albans Avanus, Londan, Wi

MUSIC  TO . lyrics.  Sae . details
Ulirazound, 52 Station  Road, Gt
Blakenham, lpswich

SONGWRITER MAGATZINE axpiains

copyright protection, recording, publish-

ing royalties, &0 riting compaitions
and interviews; lamous songwriters.
Frea sample from Internatlonal Songwri
tars Associstion [MME], ‘Now Stroet,
Limarick, freland.

YOUR SONG. recorded profession-
ally. — Hanshibwood, 130 Frankby, W.
Kirby, Wirral -

TUITION

12p per word

DON'T LOSE Your Voice, Sing the
right  way. singing | course,
completn on cassoette tape. Classical and
popular  £3.75p post freo. For datails
sand SAE to Haftrick Music  Services,
Siite 1. & Foster Lane, London ECZV
BHH.

IMPROVISATION, FOLK and other
styles for guitar, also theory harmony
and  melody writing.  Beginnars. /
Adavanced, — John Chandler 01-203
B45E {anytima]

-

Stage wooriday weer made 1o
maasung
Tailor/costumber to the stars

COLIN WILD
(CLOTHIERS) LTD

andy at

\j2 Newburgh Street,
London, W.1,
Trousers made 2 1o 24 hours
from E£12. Suits/Jump Suits etc.
3 to 7 Days.

Your own designs made
Open 11.30am to 7.30 pr
Monday to Friday
TEL: 01-437 1166 Or 650 4290

INSTRUMENTS WANTED

3p par word

PURCHASED FOR CASH Good
Guitars. Amplifiers, Hammond Orgens.
Top Prices. — 01-838 7811

OPTIGAN WANTED Good conditldn,
reasonable, cash waiting. Wil collec
061 97378520,

MUSICAL
INSTRUMENTS
FOR SALE

SEE PAGE 45 |

BOX NUMBER
REPLIES

Should ba sant 10
NEW MUSICAL EXPRESS
26th Floor
King's Reach Tower
Stamford Strest
London, S.E.1

ADVERTISE IN NEW MUSICAL EXPRESS

RING

BRIAN B on 01-261 6153

for Live Page & Disco Equipment

ANDY McDUFF on 01-261 6172

for R.P.M. & Mail Order

MIKKY WALSH on 01-261 6139

for Musical Instruments

DAVE FLAVELL on 01-261 6206

for Hi Fi Equipment
PENNY MU&G&N_&R 01-261 6122

Or write New Musical Express, Kings Reach Tower,
Stamford Street, London, S.E.1.

DISGD

SCENE

All lineage rn this section 12p per word

DISCOTHEQUES

DAVE JANSEN 01-699 4010

DMSCOTHEQUES, Anytimag i
Anywhore: — 01-988 2826/2991,

G + C MOBILE DISCOD, 01-743 1053

and (11-962 0682
OHWUNTWORVEFOURSIXEIGHT

OMNETWD ADISCOFORYOLL.
STEVE DAY. Tol, 01-524 4976

LIGHTING EQUIPMENT

DISCOLIGHTS. 3-chan, Sound-lights
£17.60: Strobes €22, sic.. otc, ote | Froe
calalogue. AARVAK, 12a {C), Bruce
Growe, London N17 01-808 8933,

01-261 6153

EFUM[I]HS VACANT

Sp per word

ESCAPE. EMPLOYMENT on Liners,
i Rigs, expefiance unnecassary
Details: Marntime Employment Guide
Price 70p, WORKING Holiday and Freo
Travel Guide, “price 80p. — Mailex,
Novemibeareve Hse | Dakhill Aweanuo,
Finner, Middieses

GET. AWAY and earn cash g6
Summar employment Hsts now avall
able. Enclose £1.50 = large sae (o
LS [Mail Order] Lid,, 9 Northbrook
Road, London, SE13

ENGAGEMENTS WANTED

Sp por woed

A1 ACCORDIOMIST. 01876 4542,

A1 PLANIST. 07-878 4542, .

LEAD/RHYTHM gus L.hl'i‘l '\E.l'lll"
-1Qr

menl wave/punk gro
4162 (H; Whcombel |

".‘Lrll

MR. MARLOWE, Sir Enquirias
to: 80751 Gmgnr',.-s P‘m:t Oharley,
Lance:, PRT 3NZ

MR. MARLOWE, Imprassionist
Enquiries to: 80 5 Gregnws tace, Chors
ley, Lancs. PRT INZ

BANDS

12p par wiord

A1 BANDS — 01-876 4542

LEGALISE IT LOBBY

J———

JUNE 15th |
HOUSE OF COMMONS

In support of the removal of prison penalties for
possession and cultivation of Cannabis.

and in support of full legalisation

- BRING YOUR FRIENDS
STARS WELCOME

Further details 01-289 1123 Release

3-6 pm

ADVERTISE RING |
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TO ALL the A-N-G-R-Y young
punks out there, Joe Strummer
may look awfully impressive in
his “bartle fatigues” as he and his
playmates prance about playing
at being “urban guerillas®.

Over here, we've had seven
years of “urban guerillas”, only
we call them terrorists, which I'm
afraid isn't guite as glamorous.

It sticks in my gullet to see Joe
Strummer clowning about, glorifying
the kind of bastard who has wrecked
the lives of thousands of people and
left & country in ruins.

There wasn't anything dashing
about the men in the shades and
parka jackets during the recent
“strike", nor would there be anything
exciting in having them call at your
door to blast you away because they
don’t like your religion or your poli-
tics. The recent throat-slifting in
Belfast isn't the sort of thing you can
write three minute bombs about . . .
or. is it?

I hape this puis a new angle on the
new “Punk Chic"” for you, I'm so
bored” with the UDA (IRA, DUP,
MALITIUS DE VILLE, Derry, N.
Ireland

I KNOW you're going to get lots of
letters being rude about Lester Bangs,
but there are some important

comments to be made about his Sex 5

Pistols article.

(1) Get facts and information right.
Those aren't the lyrics of " Anarchy"
(not exactly), and the English are only
polite to foreigners (everybody knows
that). And if you think Iggy in Detroit
had less to hate than J. Rotten in
South London, romantic at heart or
not, then you haven't been looking at
the cnme, unemployment and suicide
figures.

{2) More important, apply. your
criticisms more carefully, Quite right
to say everybody who was any good in
the sixties is jerking off now, but that
includes yor, Lester, and half the
MNME s staff. You may not have besn
stars but at least you were coherent
and your opinions valuable,

On All You Need Is Love this week,
Lester Bangs was talking more
garbage less clearly and more dogmat-
ically than even Tony Palmer, and
that’s not easy.

(3) Famous people tend to: get
“professional’’ or stop being famous.
They do it musically by playing to
cash-making formulas and not stretch-
ing the minds of their listeners or their
own talents, or they do it by living up
to the image set for them.

Jerry Lee's unrepressed sact or
Donny and Marie': clean virginal act,
they are both highly professional

image-building and the people who =

live up to some image-hype properly
become the stars that you and me and

The Sex’Pistols all hate,
Rock 'n' rollers may not want to
“get professional” but they all end up

professional or dead, and that's the

easiest image in the world.

This week GASBAG asks:

EXCUSE ME,
IS THIS 1977?

June 11th, 1977

(4) It's true that NME writers seem
1o be poseurs, from what they print,
but that again goes double for you,
Lester Bangs, because the NME has
produced more examples of really
worthwhile critical writing in the last
five years than almost any other group
of critics in any field that [ know of,
least of all rock music, (I count about
rwenty-five issues in those five years
which transcend your parasitic
artform — very high score).

() The difference between the
Pistols' behaviour and, say, Keith
Moon's is exactly the difference

between Robin Trower and Hendrix.

{Huh? — Ed.)

(6) Most important of all, there are
still people who think nude bovs
disgusting or in some way a threat and
those are the people to aim them at,
because they aimed an awful lot of
fear and loathing at us. In the same
way as long hair will remain a political
statement as long as you can get
refused a drink for it, like the guy who

. wrote 1o Gasbag the other week:

“*God Save The Queen (No
Future)" is important, unlike " Anar-
chy™ because more people are going
to get mad about it whereas before
they only got mad about swearing on
TV

If Lester Bangs doesn't think rock
music is still a weapon, or anybody
else, then he’s a part of the blank
generation.

SEAN BLANCHARD, . Crawley,
Sussex

A part? Bangs thought he srarced it!
— CS5M

WHAT WAS Lester Bangs
trving toctell us about the Sex
Pisterls biast woek? Was it

a) That helikes them, but
thinks they ought 1o be more
outrageous? Or

) That he dislikes them.
hecause they're petty-minded
scheming little hypocrites, whix
don’t even know whint
outrageousis? (i.e.. his

. interesting suggestions about

barbed dildos ¢1e. were i
reduction ad absurdum ofithe
Pistols’ philosophy. )

¢) Both of the abdve.

Insaying that they are the
Oa ry Gliimr.ln:_\_ of rock and roll,
does he mean

d) That they deserve to be
shot?

b) That they want to be shot?

¢) That they have been shot?

Did Mr Bangs intend such

ambiguity in his article. or s he
just inarticulate?

Go home yank.
MOIRA LEE PUZZLED
PS I had a serious point 1o
make . . . 'What wasitnow . . .
Lester Bangs is neither
inarticulate or ambiguons, he
just likes & good rant every so
often.—C.5.M.

A LETTER to Queen: the fans wait-
ing outside the Gaumont, Southamp-
ton, weren't dangerous, you know.
They only wanted to say thank you for
coming and (o get your aulographs.

Was the American heavy ordering
everyone aboul necessary? Was the
quick pgetaway in the Rolls really
necessary? I don't think so, but then
perhaps it's naive of me to think you
might like to meet your fans.

1t was a bit of a come-down, after
such a brilliant concert. »

Love always,
LYN, Southampiton
P.S. Sorry it's not about the MNew
Wave. e
Oh, don't apologise . . . — CSM

I HAVE ioday bought The Sex
Pistols' single and expected to be
shocked by its offensive views, but
wasn't. This was mainly ‘due to not
being able to make cut some of the
more revolutionary words.

PAUL MARKWELL, Stamford,
Lincs.

I'VE JUST bought the Pistols” "'God
Save The Queen', it's great but for
one problem — the lyrics. Any idea
where I could purchase a copy? If not,
maybe you'd print them. It'd be a
great help to frustrated Pistols fans,
J. WILELANS, Crayford, Kent.

If God wanted youn to understand the

words to Sex Pistols songs, he would.

have made Johnny Rotion sing
cearer. — THE ARCHANGEL
GABRIEL

Re: NME Page 7 28/5777: ‘Lester
Bangs is a completely depraved
pervert and a blood sucking leech —
living off the dumbell nihilism of a
'T0%s generation which doesn't have
the energy to commit suicide'.

“You really are an asshole, Lester™
— Lou Reed, NME 8/3/75,

One of the phenomena of the "7k
was that of the rock journalist setting
himsell up as a media superstar. A
prime mover was Lester Bangs, who
with typical American grossness used
to  construct interminable articles
containing some of the worst literary
hyperbole ever published. In many of
these, Mr Bangs used to gratify his
flatulent ego by putting down the
Rock Superstars of the day as being
“thick shits” and “wankers’.

3 In his wake followed Nick Kent ¢r
8 al. However, not only was Nick Kent

a flash literary poseur, but he also
looked like a rock star, while Lester
Bangs physically resembled the
archetypal fat slob at whom rock
up managers through the ages
ve shouted: "You can't have HIM
in the group!™

So poor left-out, washed-up Lester
turns round and knocks his young
proteges for becoming what he always
wanted to be himself. A

Now Lester, having grown tired of
Lou Reed, has got a new boy friend,
punk star Johnny Rotten, to feed his
sick fantasies.

Look, Johnny, if you really want to
do something, I've got an even better
idea; why don't you kill Lester Bangs
with a chainsaw, give the boedy 1o
Alice Cooper to make love to, and
then The Ramones can write a song
about it all.

“KILL! KILL! KILL! — [an
Hunter NME 14/5/77.

LOU SPEED, Aberdeenshire

P.5. Not only is Lester.Bangs all the
above, he must be deal as well —
“Another case of Tenancy’. Ir's
“Another council tenancy” you
bleedin'  asshole. Somebody had
better explain to him about housing in
Britain.

Some of os remember when Lester'
wias young, slim, lithe and positive in
his attitudes. Thank God he grew out
of it. — CSM

DEAR BACK STAB, thanks for a
fine article, Mr Bangs. I enjoyed your
jokes and put-downs bul 1o be honest
(like Ron Wood) I'm not sure which
bits you really meant and which bits
you were kidding about: Maybe this
shows that I'm a bit dumb but you
don't think smart kids read NME do
u?

ANDY PANDY, Stoke on Trent.
Evidently not. — CSM

I WISH to register a complaint, When 1

1 saw the Damned at Cambridge the
other week, they only played for 35
minutes, which included an encore. 1
thought that the Punk / New Wave
bands were meant to have lots of
energy. Please explain.

A DAMNED ANGRY PERSON, A
rown  just off the Al called
Huuﬁﬂon. S
Sure got energy — y for
(hirty-five minutes, Simple innit? —
CsM

NUTS TO Wilko Johnson s san
and his recital of *Tombstone

Blues.”" my little boy can recite
the whiole of El Zimmero’s

Piloted by
CSM

Tarantula backwards whilst
balancing:a coflee table onhis
head, and he's only 3% years
old:

A RHODES BOYSON
IMPERSONATOR.

So what, CSM's cats can sing T,
S. Eliot’s “The Wasteland® in two
part harmany with a mouthful of
goldfish. That's what he says
anyway. — N.5,

HAVING JUST returned from the
Clash concert 1 stumbled into the TV
room too early to miss All You Need
Is Love and suddenly Lester Bangs
made me feel even berter.

HB PENCIL, Leicester.

Better than what? — C5M

A PUNK POEM
Commies are red,
Fascists are blue,
Authority stinks,
Mihilism doeés too! -
DOC LOBBO, Dronfield.

OKAY, PATRICK Humphries, (On
The Town 28 May) enough of the
smart-assed wisecracks putting down
Stevenage. H's oo easy. The truly
creative thing is to see the beauty of

the place.

Anywny. things do happen there on
Sundays. Once my cat crapped right
in the middle of the Pin Green under-

pass.

SLOW DANCER, Downrown Crouch
End, London.

Yeahhhh — take rhar, Patrick! —
CSM

HAVING RECENTLY seen Waiting
For Godot it struck me how reminis-
cent the punkoid Pogo dance is to the
one executed by Lucky, in which it is
the “natural order” (Pozzo tells us) to
dance first, and think afterwards.

A HEAVY BECKETT FAN.

P.5. Estragon calls the dance the
“Scapegoat’s Agony™", Pozzo
demands an encore.

“Scapegoats’ agony!" Alienation and
Wﬂnmel::?n Nice Nice Nice —
Hideous Bill.

RIGHT, YOU apathetic, lazy, list-
less, conventional proles out there
who complain “about the stagnant
state of music, regurgitating stuff like
'60s bands are old, worn out, no
longer relevant, boring, etc., etc
LISTEN.

I'd 'like 1o say that bands like the
Floyd, The Who, the Stones, Quo,
Lizzy, Zep and any other band you
care to think of who have come out of
the "6ls aren’t boring, they've contri-
buted a hell of a lot and they and their
music will stay around and be liked.

— BUT S0 WHAT? We can
experience the enthusiasm and excite-
ment that Pete's generation felt.
Becaude NOW wé've gol PUNK it's
OURS, OUR REVOLUTION —
NEW EXCITING OUTRAGEOUS
ENERGY. LYRICS ABOUT US.

Go and listen to’some — whatever
you want to pogo to. But for Christ's
sake don't let it get “milked by the
establishment™, Just keep it outrage-
ous, be outrageous, © irrepressible,
spantaneous PLINK.

NINA. .

ﬁiglu Right Right! We'll keep on

tting our heads against the wall until
WE HAVE WON! Watch it. — Hide-
ous Bill,

Is it too late to say 1 hate poge
dancing? - CSM
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OBODY EXPECTED a

jolly lark with straw
boaters, blazers aft and
strawberries with high tea
when the Sex Pistols
schemed their Joobly
Tuesday sail down the
Thames. But neither did they
expect . . . THE SPANISH
INQUISITION ! ! 1

‘The scam was to invite a select
audience of friends, media
assoctates and early Pistols fans
10 make merry and hear the
Pistols play on a boat they'd
hired for the occasion, aptly
named the Queen Elizabeth.

No-one was too surprised
when the boat was trailed by a
police river launch (they'd have
been disappointed to have been
paid no attention)), but things
started 1o hot up when the owner
of the boat gave indications that
he thought he'd taken on more
than he’d bargained for.

As the Pistols ploughed into
their seven-song set, the number
of patrol boats esealated to half a
dozen and the Queen Elizabeth
was ““escorted” into Charing
Cross pier. It was then the scene
gol really nasty. The Pistols were
playing “Mo Fun" when the

. police came on and ordered

everybody off. Nobody moved
and the Pistols only shut up
when someone vanked the plug
on them.

At this point a new wave of
law enforcement officers, the
“heavy mob”, came aboard and
fighting broke out. NME'sown
Tony Parsons was there and says
he was horrified by the way they
“layed into anyone in sight™,
leaving behind the distinct
impression that Pistol-bashing
has now become & physical
pastime. Fights continued onto
the pier and some dozen or 50
people were hauled away to Bow
Street nick. Among them was
Pistol’s manager Malcolm
McLaren — who looked as if
he'd taken a considerable
hiding.
~ More on this from Tony “'1
Witness'' Parsons in next week’s
NME and, now, another long
one before we get into the
shorter stuff . . .

Television (Capital *T") say
o 1o television (small ") Old
Girey Whisile Test viewers,
insomniacs and others with
nothing better to do on Tuesdays
may have witnessed Bomber
Bob apologising last week for
the non-appearance of Tom
Verlaine’s TV on Auntie’s TV
when they'd been billed for an
in-studio slot.

The reason, not supplied by
The Bomber, is this: it appears
that the booking was made some
weeks in advance by Television's
record company, who naturally
figured the band would welcome
a prestigious telly slot, As it
‘appens, though, Verlaine's crew
have never actually appeared on
TV anywhere and were, 1o quote
Warner Bros press office,
“literally petrified™ at the
prospect.

Matters were made even
worse when gaunt, haunted,
angst-ridden; yellow-bellicd
Tom Verlaine actually saw a

NEW MUSICAL EXPRESS .

-couple of typical OGWT

transmissions, and double
double decided that it wasn't for
them — that televisionisn’t
Television's medium, in fact.
Ain’t that a shame? Goddam
wimps.

TV (with the capital ‘T") have
now moved on to play dates on
the Continent. They won't be
doing any television there either.
Meither will they be supported
by Blondie, who've opted out of
the Euro-leg of TV's jaunt on
“geonamic grounds™. ..

Ten years ago the British top
ten (see page two) included
“Whiter Shade Of Pale™,
“Pictures Of Lily", “The Wind
Cries Mary™ and *Sweet Soul
Music™, Oh sweet nostalgia . . .

After marvy Roundhouse
appearance (see On The Town),
Ramones for Hammersmith
Odeon Christmas Eve? Yes yes,
please please choruses NME's
Dec Dee Appreciation Society

Post-Ramones party, by the
way, was the new wave event of
the year thus far. Report and
pics in next week's NME . .,

Everybody enjoying the
Joobly? Anybody miss Rock
Follies? Velda says “ves” and
“no’ and wants you to know
that she saw popstar Johnny
Rotten accompanied by Ariana
of The Stits at the Bob Marley
Rainbow gig on Thursday last.

[ Incidentally our Man at the
Rainbow Friday night says Bob
was in much better form than
somewhat disappointing earlier

Detroit Madmen: Above,
ROB TYNER, fronting
the original and
devastaringly wunerful
MCS; right, LESTER
BANGS rehearses his
repertoire of bad-ass,
mache stares.

concerts.) Veldawas

amused 1o note how

people seemed 10 go to great
lengths to avoid the couple,
walking in careful half-circles
around them and maintaining
respectful gobbing distance . . .

Talking of respectful
distances, alarming news from
the States that Lester Bangs —
again superbly on-form in
Saturday’s final All You Need Is
Love, and founder of the Give
"Em Hell School of Rock
Criticism — is to perform at
CBGBs next Monday. After all
that stuff in his Sex Pistols’ piece
about never wanting 1o be a rock
star, the cynical old fart’s
assembled a three-strong
backing group, which includes
Patti Smith"s drummoer Jay D.
Daughtery, for his one-nighter.
Lester will be vocalising on eight
original songs as well as stuff like
“06 Tears”. Creem magazine,
Lester's old stomping ground, is
overturing Lou Reed for either a
review or dn inteview . . .

The Jam are having second
thoughits about their Uinion

Jack-emblazoned promo
material. *We love the Chieen
and our country but we hate the
Mational Front and don't want
people 1o think there's any
association between us,"” Panl
Weller told Teazers. . .

Cat Stevens in the USA
getting a band together for late
summer British gigs. Izatso?. . .

Mow it can be told: Joe

Strummer’s much speculated
upon nickname during
adolescence was ‘Woody™ ., ..

Hugh Cornwell acknowledges
that “London Lady™ on The
Stranglers LP was inspired-by/
written-about Careline
Coon. - .

Stirrings in the Motor City:
Haw much it has te do with their
standing on the New Wave
cult-o-tneter we can't tell you,
but a 1977 version of The MCS is
once more doing the rounds of
Detroit clubs. The ‘773
contains only vocalist Rob Tyner
from the original Motor City
baaaad boys, however, and
*S-¢rs Fred Sonie Smith and
Dennis Thompson, who's own
Sonic’s Rendezvous is gigging on
Dretroit scene, are not too happy
about what Tyner's doing . . .

Wayne Kramer, meanwhile,
still languishes in a Detroit jail,
with the best/worst part of his
four-year sentence for cocaine
dealing still in front of him.
Lately Kramer's been trying to
arrange a prison gig by that
other Son of Detroit, Mitch
Ryder, who's also piecing
together anew band . . .

Tim Hinckley sure does get
around. The keyboardsman
turms up as a member of Country
Joe McDopald's new group,
alongside ex-Glencoe guitarist
John Turnbull, for CI's British
tour siarting next week . . .

Promoters corner: [f Mel
Bush confirms his Wrotham
Park corcert for August 20, Fred
Bannister will have to postpone
this year's Knebworth event —
planned for the same date —
until September. The two sites
are less than 30 miles apart, and
on the same road out of London

- ELO, who where expected to
top the abortive Joobly gig at
Earls Court, now plan a British
tour in the autumn . . .

Reading the
pigeon-droppings, our news
desk reckons Genesis fans can
expect a fourth Earls Court gig
to be added to those already
announced . . .

Ex New York Doll Sylvain
Sylvain's new band called
Criminals

The Clash furious but later
ironically amused that CBS put
out “Remote Control” asa
single without consulting them
first — reason for their
subsequent amusement is that
the song’s about how our lives
are controlled by cigar totin
businessgreys in the corridors of
power. The group’s also pissed
off with the number of people
going round describing
themselves as former Clash
drummers.

Manager Bemard Rhodes
says the group auditioned 200,
and in‘the end had to resort to
bringing im-a friend. Now, it seems
the rejects figure that gives them
the right to call themselves
tex-Clash™ . ..

Hawkwind are constructing
what they describe as two
“fighting robots” for use in
future stage presentations.
Meanwhile, for their gigs at
Camden Music Machine this
Friday and Saturday, they've
invited the audience to come
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“Help Is On Its Way”
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SARAH VAUGHAN & BILLY ECKSTINE

“Passing Strangers”
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Palydor band Bethnal claim to
be the only new wave band to
feature an electric violin, (o have
a black musician in their line up,
and to travel with their own light
show'. .. .

Bryan Ferry, currently touring
Australia, considering more
British gigs in mid-autumn.
Believe it or not, usually
responsible people are still
talking about a Roxy Music
reunion to follow . . .

Bomp Records re-releasing
Willie Alexander’s notorious
single “Kerouac" . ..

Yah boo sucks 1o NME's Phil
MieNeill [rom his good chums
The Stranglers: reviewing them
[ast November, Phil concluded
with the stunningly prescient
wiords “the boring thing is that
their conformist ‘rebel” image
will require them to smash up
the dressing room when they
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appear on fop Of The Pops. "
Awkward bleeders that they are,
the lads in fact went out of their
way 1o keep the dressing room
remarkably tidy on their first

{no doubt of many) TOTP. They
even swept it out when they left.
Funny, we think we preferred
them as conformist rebels.
Meanwhile, you should've seen
the mess that frog hand puppet
left behind . | .

The Mayor of Hammersmith
apparently stopped dead in his
tracks (or in his official auto)
when he passed Earls Court the
other day and saw o banner
proclaiming “Queernin
Concert™. Any fool would know
this meant Quecn the “*pop
groupand not Queen the “Her
Majesty”- But niot the Mayor of
Hammersmith, who had to'call
the Palace 1o learn that'no, his

borough wasnl to be honoured -

with H.R.H.Madge'sdebut solo =

Concert appearance.
Silly berk
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'NEW MUSICAL EXPRESS June 11th, 1977

HARVEY GOLDSMITH by arrangement with TONY SMITH and HIT & RUN MUSIC presents

- GENESIS

From US.A. Special Guest :

RICHIE HAVENS
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| F F £ ?"E*LS COURT, LONDON. | - |

®  Thursday, Friday,Satlirday 23rd, 24th, 25th Jurle 1977 at 730pm .
» Tickets £4 - £3 - £2 iNcvar . P
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Tickets available from Box Office, Earls Court, Warwick Road, SW5. Tel. No.01-401 6428 and the following shops.

VIRGIN RECORDS: Liverpool, St. Johns Precinct 051-708 0366 Ear Ere Records, Lancaster, 14 Market Entrance 0524-61400
London, & Marbie Arch 01-402 9748 Leeds.Queen Victoria Street 0532-451255 Wilson Peck, 64-70 Leopold Street, Sheffield 0742-27074
London, 130 Notting Hill Gate 01-221 6177 Bristol, 2a Haymarket Walk 0272-297431 De Montfort Hall Box Office, Charles Street,

Birmingham, 74 Bull Street 021-236 9432 Southampton, 16 Bargate Street 0703-34961 Leicester 0533-27632
Manchester, 9 Lever Street  061-236 4801 All London Harlequin Record Shops 01-439 3063 Mike Lloyd Music, 5 Lamb Street, Hanley 0782-625331

ALL TICKETS GO ON SALE JUNE4TH AT 1000AM.

~ Albums Available On
Charisma Records | S

WINIFAND WUTHERING THE LAMB LIES DOWN ON SELLING ENGLANIDBRY
PR HROADWAY 05 1 THE POLND CAS 1075
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