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"TEN YEARS AGO |

Wekk cudiog August 23, 1967

£
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SAN FRANCISCO Scott McKenzie (CBS)
I'LL NEVER FALL IN mvs.mm ................... Tom Jones (Deoa)
IWAS MADE TO LOVE HER............. Slevie

THE HOUSE THAT JACK BUILT ..
EVEN THE BAD TIMES ARE GOOT
ALL YOU MEED
DEATH OF A CLOWN...
JUST LOVING YOU..
UP-UP AND AWAY .aaiiiie
ITMUST BE HIM
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~ IBYEARS AGO

Week ending Augusi 24, 1962

Last This
Welk

1 1 IREMEMBER YOU ..o e Frank Colembils
I 1 SPEEDY GONZALES..... .. AR R Puhni{l‘.-wﬁu":
3T THINGY o e Bobby Darin (London)
4 4 GUITAR TANGO : ‘Shadows {Cobumbia)
& 4 ROSESARERED

4 6 ICANTSTOPLOVING YOU oo

7 ATIME

14 8

1o

a1 102

Week ending August 27th, 1977

Weeks
chart

n
Highest

=f Wk = aasition

This Last
Weaek
(2) ANGELQ..... Brotherhood of Man (Pye)
(3} FLOATON.. .. The Floaters {ABC)
(4) YOU GOT 'MMT l'l’ TAKES
Showaddywaddy (Arista)
(6) THE CRUNCH
Rah Band {(Good Earth)
(1) 1FEEL LOVE......Donna Summer (GTO)
(8} NOBODY DOES IT BETTER
Carly Simon (Elektra)
{10) WE'RE ALL ALONE
Rita Coolidge (ASM)
{7) SOMETHING BETTER CHANGE
The Stranglers (United Artists)
{(14) THAT'S WHAT FRIENDS ARE FOR
Deniece Williams (CBS)
(6] MABAKER.............Bonay M (Atlantic)
(—) WAYDOWN...........Elvis Presley (RCA)
(3) ROADRUNNER
Jonathan Hmhman (Beserklay)
{13) NIGHTS ON BROADWAY
Candi Staton (Warner Bros)
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14 (23) ALL AROUND THE WORLD

Jam (Polydor} 14
15 {12} IMSYOURLIFE...............Smokie (Rak} 8
16 (11} EASY..............Commodores (Motown) 11
17 (24) MAGICFLY... . Space (Pye)
18 (16) DANCIN' IN 'I'I'FE 'MDDNI.IGHT

Thin Lizzy (Vertigo)
19 (25) SPANISH STROLL
Mink De Ville (Capitol)
20 {—) TULANE

Steve Gibbons Band (Polydor)
21 (15} PRETTY VACANT
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Sex Pistols (Virgin) 5
22 (20} OHLORL.......cccocnisinminsiannclBssi (ABM) 1 7
23 (19) DO ANY'I'I-IING \'OLI W.ANHA DO

Rods (Island) 2 19

24 (18) SO YOU WIN AGAIN
Hot Chocolate (Rak) 11 1

{—] DEEP DOWN INSIDE
Donna Summer (GTO) - 1 25
{(—) MOODY BLUE........Elvis Presley (RCA) 1 26

Yvonne Elliman (RSO) 1 27
{—} DREAMS

Fleetwood Mac (Warner Bros) 4 16
{21) AMERICAN GIRL
Tom Petty & The Heartbreakers
(lsland) 2 21

25
26
27 (—) V1 CAN'T GET YOU OUTTA MY MIND
28
29

30 (27) EXODUS
Bob Marley & The Wailers (Island) 9 18

BUBBLING UNDER . ..

SUNSHINE AFTER THE RAIN — Elkie Brooks (A&M); ALL
1 THINK ABOUT IS YOU — Harry Nilsson (RCA); GARY
GILMORE'S EYES — Advaerts (Anchor); | THINK I'M
GOMNA FALL IN LOVE WITH YOU — Dooleys (GTO).

U.S SINGLES

Week ending August 27, 1977

This Last
Waeek
1 (1) BESTOFMYLOVE.. .Emotions
2 (2) IJUSTWANTTO EE ‘I’OUH EVEH’\'THIHG
Andy Gibb
3 (4) YOUR LOVE HAS LIFTED ME IIHIGHER AND
HIGHER]... .. Rita Coolidga
4 (50 EASY., ..Commodores
5 (6) HAHD‘I’ MA.N ..James Taylor
6 (11} FLOATON... <vmree. ThE Floaters
7 (7} YOUMADE ME HELIEVE IH MAGI
Bay City Rollers
8 (9) JUSTASONGBEFOREIGO

Crosbm,r Stills & Mash
9 (12] DONTSTOP......conurnvenes .. Fleatwood Mac
10 (10) BARRACUDA..... G it ...Hmart
11 (16) TELEPHONE LINE........ Elec:trlc nght Clr-::hsstrﬂ

12 (13} HOW MUCH LOVE.. ceveenees LB0 Sayer
13 (15) GIVEALITTLEBIT... ... Supertramp
14 (14) BLACKBETTY.. ..ARam Jam
15 (20) ONANDON.. Slephan Bishop

16 (18} SMOKE FROM A DIS‘I‘M\IT FIHE

The Sanford-Townsand Band
17 (22) STRAWBERRY LETTER 23....Brothers Johnson
18 (8}  YOU ANDME.. .- Alica Cooper
19 (24) SWAYIN'TO THE MUSIC .......... Juhnnv.- Rivers

20 (21} CHRISTINE SIXTEEN..., . Kiss
21 (3} WHATCHA GONNA DO? Pa blo Crunse
22 (26) COLDASICE..... R waneeses FOTRIGRET
23 (19) YOU'RE M‘I’WQHLD o Helan Reddy
24 (29) STARWARS..... London. Svmphon'f Orchestra
25 (—} KEEPITCOMING LOVE

K. C. & The Sunshing Band
26 (—)- DONTWORRYBABY..............B. J. Thomas
27 (—) STARSWARS THEME ..... erihivies MIBKD
28 (17) UNDERCOVERANGEL....... . Alan O'Day
29 (—) EDGE OF THE UNIVERSE... ..Bee Gees
30 (25) I'MINYOU.. i ..Peter Frampton

Cou rtasy ! 'CASH ‘BOX"

Week ending August 27, 1977 'E_E E-.E
This Last =c -
Weok ETR
1 (1) GOING FOR THE ONE..... Yes (Atlantic) & 1
2 (3] ASTARISBORN......Soundtrack (CBS) 20
2 (4) 20 ALL TIME GREATS
Connie Francis (Polydor) 7 2
4 {2) 1| REMEMBER YESTERDAY
Donna Summer (GTO}] 9 2
5 (5] RAUMOURS
Fleatwood Mac (Warner Bros) 27 5
6 (5) THE JOHNNY MATHIS

COLLECTION
Johnny Mathis (CBS) 10 1

7 (21) OXYGENE
Jean Michel Jarre (Polydor) 2 7
8 (8) HOTEL CALIFORNIA.. Eagles (Asylum) 35 1
9 ({12) ARRIVAL.............cosssnreennaes Abba (Epic) 40 1
10 (7) IV RATTUS NORVEGICUS
The Stranglers {United Artists) 17 4
11 (—] MOODY BLUE........Elvis Presley (RCA) 1 11
12 (11) LOVE FOR SALE......Boney M (Atlantic) 4 11
13 (10} LOVE AT THE GREEK
Meil Diamond (CBS) 8 4

14 (15) BEST OF ROD STEWART
Rod Stewart (Mercury) 6 14
16 (13) WORKS VOLUME 1
Emerson, Lake & Palmer (Atlantic) 18 7
16 {—) ELVIS 40 GREATEST HITS

Elvis Presley (RCA) 1 16
17 (9) THEMUPPETSHOW.... . ........[Pye} 13 1
18 (17) NEW WAVE.... Various Artists (Philips) 2 17
19 (14) ON STAGE
Ritchie Blackmore's Rainbow {(Oyster) 5 13
20 (22} LIVE! IN THE AIR AGE
Ba Bop Deluxe (Harvest) 5 17

21 (—) WELCOME TO MY WORLD
Elvis Prestey (RCA) 1 21
(30} FLOATERS.......iiinnmnen(ABC). 2 722
(18) EXODUS
Bob Marley & The Wailers (Island) 11 9
{20) DECEPTIVEBENDS.....10c.c. (Philips) 17 2
(26) INTHECITY.....cooooomnmicnies Jam (Polydor) 2 25
(16) A NEW WORLD RECORD .
Electric Light Orchestra (Jet} 38 6
(13) GREATEST HITS .............Smokie (Rak)] 15 6
(24) MY AIM IS TRUE
Elvis Costello (Stifff 2 24
(23) STREISAND SUPERMAN
Barbra Streisand (CBS} 4 23

30 (29) THE BEST OF THE MAMAS AND
PAPAS (Arcade) 7 14

8 BN BRE BN

BUBBLING UNDER . ..

ANYTIME, ANYWHERE — Rita Coolidge (A&M); GREAT-
EST HITS — Hot Chocolate (RAK); SIMPLE THINGS —
Carole King (Cepitol); IT'S A GAME — Bay City Rollers

{Arista)
U.S ALBUMS

Waeak ending August 27, 1977

This Last
Wealk
1 (1) RUMOURS.........ccccuccirmimensnnseoress Flegtwood Mac
2 (2) C8N....iiiiansas Croshy, Stills 8 Nash
3 (4 JT.. e P T FL T e T
4 (3) S'I"FIEISAND SUPEHMAN Barbra- Streisand
5 (6) STARWARS........convivsivm Onginal Soundtrack
6 (5) IMINYOUL ...Peter Frampton
T (B, BEJOICE......c.cvmivrmsisssmasississins sossurnss EMIOLIONS
8 (9) CATSCRATCHFEVER................Ted Nugant
9 (17) GOINGFORTHEONE.............coiminrnns . Yes
10. (7)), LOVEGUN ..o ol s .. Kiss
11 {10) COMMODORES............. Cumm adnraﬁ
12 (13) EXODUS B'Db Mariev & The Wailars
13

{(17)  ANYTIME ... ANYWHERE.......... Rita Coolidge

14 (14) LITTLEQUEEN..........c..coconeen ....Heart
15 (16) FOREIGNER.........
16 (18) RIGHT ONTIME............. The Brothers Johnson
17 (21) AMERICAN STARS 'NBARS ........... Neil Young
18 (20) FLOATERS..
19 (22} S'I'EVEWINWOOD A
20 (19) EVENINTHE QUIEI'EET MDMENTS
Supertramp
21 {23) APLACEINTHESUN... ...Pablo Cruise
22 (24) HEREATLAST...BEE GEES I.WE
23 (26) | ROBOT.... ... The Alan Farsuns Pm}act
24 (15) BOOK GFDHEAMS ... Steve Miller Band
25 (28) SHAUN MSSIDY....... Seuskane
28 (—) SIMPLETHINGS............ciéie Carom ng
27 (29) NETHERLANDS...... Dan Fogealberg
28 (12) LVE.. ... Barry Manilow
2 (=) I"LA'I‘IHUM .anz 5 ..War
30 (Z7) OL'WAYLON... Wavlon Jann ings

Co urlasv "CASH BOX"




August 27th, 1877

ELVIS PRESLEY’S sudden death
last week, at the age of 42, leaves
that will remain unsolved
for all time. No-one will ever know
exactly what killed him. Officially he
died from a heart attack, but
doubtless this was the final result of
numerouns contributory factors.

It’s been suggested that Presley had
become addicted to drogs. His former
bodygunrd Red West claims the singer
was (aking dozens of pills, and giving
himself several injections, every day.
Even his ex-wife Priscilla admitted to
reporters that he had a serious drugs
problem.

But country medical examiner Dr.
Jerry Franciscoe, who performed the
post-mortem, contradicted this, “If the
use of drogs was that frequent, we wounld
have found some evidence in our
examination™, he said, adding that only
drugs taken for hypertension and a coloa
problem had been found in the bedy.

The death certificate shows that
Presley died from “cardiac arrythmia™.
Dv. Francisco described this as a severely
irregular heartbeat, possibly cansed by
high blood pressure and 2 artery

disense. “Elvis died in four minutes and
THr-0He mul:l have saved him", he stated.
Presley’s personal doctor said that “any
one of a pumber of things could have
killed him™.

‘The fact is that Presley’s health had
been deteriorating steadily since 1973.

He had been in hospital five times in the
past four years, and was treated for
hypoglycaemia (sugar deficiency),
intestinal blockage, “‘recurrent
pneumonia”, gastric flu, fatigue and eye
problems, as well as his obesity

He collapsed on stage at Bnhimm as
recently as April IB, and his constant
efforts to lose weight mnst have
aggravated his heart condition. Only
minutes before he died, he was dripping
with sweat afier a hectic ball game.

Even 50, he was determined to
continue

engagement to 20-year-old Ginger .
whom he planned to marry at Christmas.
And iromically, his mansger Colonel
Tom Parker had recently returned from
Japan and Australin, after setting up the

first leg of the singer’s projected 1978
world tour. Parker was due to visit
Britain later this year.

. Presley was interred in the family
mapsoleum, 300 yards from his mother's

become a shrine to his memory. His body
was embalmed, 50 ensuring its
preservation — y until his
tomb is opened in the distant fufure.
Another mystery surrounds the
amount of money leit by Presley. During
kils career, he earned an estimated 7,000
milion dollars, but he spent it on a lavish
scale, and set up huge trust funds for his
daughfer Lisa, He is believed to have

kept 35 million dollars in his current bank

scoount, but the full extent of his fortune
will take months — possibly vears — to

NEW MUSICAL EXPRESS

assess. And it will continue to increase, as
additional royalties flow in.

Hiis death has led to a boom in Presley
record sales. RCA., who carlier this year
reissued his 16 British No. 1 hits, are

further large quantities of
this set to dealers. But they are not
planning any immediate new releases or
rush memorial atbums. Commented an
RCA spokesman: ““We are simply
fulfilling demand for the existing
catalogoe. To do anything else wounld, at
this stage, be in bad taste™.

In fact, five of Presley’s most recent
releases — two singles and three albums
— have shot into the NME Charts this
week (see facing page).

RCA had already planned to re-release
the soundtracks of five of his 33 films in
October — *Girls Girls Girls', “Fun In
Acapulco™, “Kissin® Cousins”, “Loving
You" and “Roustabout” — and they
intend going ahead with this plan, as well
85 a “Greatest Hits” elpee in November.

A total of 47 Presley singles each sold
over a million copies, with the biggest
seller of all *“It"s Now Or Never”
amassing almost ten million. His
aggregate global sales are in the region of
300 million (national Press reports of 500
million sales are exaggeraied, probably
counting each album as six separate
units), making him the world's second
biggest record seller of all time.

He also held the world's largest
collection of Gold Discs — over 100, But
many of these were from smaller
territories, where it is not necessary to
sell u million to qualify for a trophy.

There is likely to be a steady supply of
new Presley material for two or three
years. RCA have “a [air number” of
unrelessed tracks in the can, and only
recently he recorded a baich of songs in
his own private studio.

@ Radio 1is to broadcast Elvis Presley’s
story in 13 parts, introduced by Wink
Martindale and starting on Sunday,
October 9.

New Vic refunds
to ticket-holders

SIX THOUSAND people who were left hold-
ing tickets for cancelled concerts, when
London's New Victoria Theatre closed
suddenly last month, now have the opportunity
of getting at least some of their money back.
The venue ceased operations after the company
running it called in the liquidators. Bookings had
already been accepted at the box-office for projected
concerts by the Stanley Clarke Band, Bonnie Raitt,
Hot Chocolate and Harry Chapin — and, at the time,
there seemed little prospect of refunds being made.
But now the accountants say they have £24,000 in
cash, plus other assets, at their disposal. And they
invite ticket-holders to write to them — the address is
Stoy Hayward, 54 Baker Street, London W1, and

reference. 13/LHI should be qumcd Applicants’

should supply either ticket details or photostats of the
tickets.

There is no guarantee that the full face value of the
tickets will be refunded.-But, at worst, tickel-holders

B e

can expect & percentage of their original outlay to be
returned,
® Control of the New Victoria has now reverted to

the owners, the Rank Organisation, but its fate,

rcmains undecided. A Rank spokesman said this
week: “We still don’t know when the theatre will be
back in operation, or what its function will be when it
re-npens

ASBURY JUKES
AT THE PALACE

SOUTHSIDE JOHNNY and the Asbury Jukes
hve been added to the bill for the Garden Party at
Crystal Palace in South London on Saturday,
September 10, for which Santana and Elvis Costello
are already set. It will be the band's only British
date, and they return to the States immediately
afterwards. At least one more &ct has still to be

_confirmed for the Palace event.

Page 3

McKenna

leaves
SAHB

KEYBOARDS player Hugh
McKenna has left the Sensa-
tional Alex Harvey Band, in
order to find “more musical
freedom”. He had been with the
oulfit since their inception five
years ago, he's been
replaced by Tommy Eyre, who

The casket af Elvis Presley is carried into the family mauseleum art Forest Hill Cemetery in Memphis, past

huge banks of flowers completely covering the area.

Left: the funeral cavalcade takes Elvis to his final resting place
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David
Dylan. Retrospective.
Rock Files 1,2, and 3.

Led Iapihg (R Yorke)..
Sheoti cCartiay
Wi NATE Bk of Rodk HB!

Record Hits 19’54-?5 Charts
Elvis in Hollywood

makes his British debut with the Dylan pl'anmle'r.-

SAHB at the Reading Festival Dylan.

this Sunday.

After the Reading event, the
band set our on a Eurcpean
tour, and they have a new
album scheduled for October
release. A spokesman said there
are plans for them to headline a
siring of British dates towards
the end of the year.

Jim Mwﬂ:n
Pink Floyd. R.

| SEND FOR (TR

160 PACE umm;
POST nlm:;
INTERMATIONAL

BUMPER
CATALOCUE LRI e

H‘% Bestles discography [Griz

Elvis [Hlus. Biog [Harbinsan] ....... £
R Stewart. Life on the Town ...

£2.25 Linda's Pictures {McCartnay) ...... E7.50

22': ether MNow Ellgaﬂi.lisﬂﬂfl e
Campi mﬁ?ﬂ&uimk il ﬂ"
Ona Day 5t s Time [Llnnrml £3.95

G. rult. Yoko Ona. H !
Buouug Dlwu-guph'r

Undi' s Dktrv 1977...
1o the
B-nu- Book hw

Bestles Souvenir Pa
anqmcwhdlhm

Murique Boutique

70 SHAFTESBURY AVENUE

PICCADILLY CIRCUS LONDON W1A 4PJ




I 18 N

THE ADVERTS! have a
hefty series of gigs during the
next four weeks, aimed at
promoting  their current
chart-contender “single
“Looking = Through' Gary
Gilmore’s Eyes”.

Confirmed dates are
Manchester  Electric  Circus
(August 28), Blackburn Lodes-
tar (29), Edinburgh Tiffany’s
(30), Paisley Silver Thread (31);
Leeds Polytechnic (September
1), Plymouth Woods Centre {6;.
Penzance The Garden (8),
Doncasier Outlook (12), Coven-

GAYE ADVERT: She's 21 roday!

ADVERTS
ON TOUR

-

iry Locarno (13), Rotherham
Windmill (15), Liverpool Eric’s
Elﬁ}, Birmingham Barbarella’s
20}, Searborowigh Penthouse
523] and Wakefield Unity Hall
24). More are being ser,

A spokesman said that, owing
to_ recording  and touring
schedules, it will be some time
before the band next pla
London.  Today {Thursday%
bassist Gaye Advert celebrates
her 21st birthday together with
the other members of the outfit
— T.V. Smith (vocals), Laurie
Driver {drums) and Howard
Pickup (guitar).

Three more

Yes shows

SUTHERLANDS ADD 12

YES have added three more
concerts to the eight already
set for them in mid-antunm.
Besides their four
previousiy-reported shows at
Wembley Empire Pool, they
now.- play another two nighis
at this venne on October 28
and 29. And they are 8
third night at Gluzuhhgw
Apoflo on November 8&.
Donovan is again the support
act, snd tickets for these
extra gigs go on sale tomor-
row (Friday). = Wembley
tickets are £4.25 and £3.75
(also available by post, ring
01-902 1234 for details), and

at Glasgow they are £3.50, £3
and £2.50 (to personal
applicants only).

Ulster Hall (September 9),
Dublin Stadium (10), Bristol
Colston Hall (25), Leeds

ford Civic Hall is brought
forward from October 18 to
Seplember 27.

This means the band now play
2 toial of 28 dates, making it one
of the longest of the awiumn
tours,

AYER EXTR

LEO. SBAYER has added s
second London date to his Brit-
ish tour schedule, reported Last
week. It's on Sunday, October
23, at the Palladium — three
weeks after his first gig at this
same venue — and he is playing
two performances.

Racing
concert

RACING CARS release their
second Chrysalis album tomor-
row (Friday), in time for their
Reading Festival appearance on
Sunday. Then, aftér a string of
European dates, they begin a
full British tour at the end of
next month. And their debut
visit to America is timed to start
in early November.

Confirmed tour dates are
Liverpool Polytechnic
(September  29),. Newcastle

Mayfair (30), Sheffield Univer-
sity (October 1), Middlesbrough
Town Hall (2}, Aberystwyth
University (5), Bradford Univer-

Cars’
trek

sity (7), Leicester’ Polytechnic
(8), Wolverhampton Civic Hall
{9]. Birmingham Town Hall

11), Leeds University 5‘14%r
Manchester Belle Vue (15),
Cardiff Top Rank (16), South-
ampton University (19) and
London Hammersmith Odeon
(20). At least two more still have
to be finalised.

The band's new -album is
“Weekend Rendezvous”,
Besides the title track, it featurcs
several of their best-known stage
numbers including “Down By
The River (Swampy)” and
“Taking Over”,

BUDGET PRICE
CARAVAN GIGS

AFTER 13 YEARS together,
making them one of Britain's
longest established bands, Cara-
van’ headline their first ever
major British concert tour next
month! It ties in with the release
this weekend of their first Arista
album “‘Better By Far"'. Support
acts on all dates is another Arista
band MNova, whose “Wings Of
Love™ clpee will be issued to
comcide with the tour.

And there is an opportunity
for . audiences (except in
London) to recoup the whole of
their entrance money. Promoter
Peter Bowyer is limiting the
admission price at all provincial
gigs to £1 and, under a special
deal with Arista; everyone will
be given a wvoucher enlitling
them to 50p off both the Cara-
van and the Nova albums,

Dates are Bristol Colston Hall
(September 19), Birmingham
Odeon (20}, Leicester De Mont-

fort Hall (22), Newcastle City
Hall (23), Glasgow Apollo (247,
Manchester Free Trade Hall
(27), Sheffield City Hall (29) and
London Hammersmith Odeon
{October 2).

The album vouchers will also
be given to the ‘Hammersmith
audience, although there the
admission prices are £2.50, £2
and £1.50.

Caravan are Pye Hastings
(vocals and guitar), Richard
Coughlan (drums), Geoffrey
Richardson (viola, flute, mando-
lin and guitar), Jan Schelhaas
(keghoards} and latest recruit
Diek Meesecar (vocal and bass),

4
[
|
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CAMEL set out next month
on their first British tour for
18 months. During that time
they've been consolidati

Europe, and they've spent
seven months rem};ding t?hini.r
new album “Rain Dances”,
released by Decca this
weekend. ,

They have also acquired a new

CAMELS
ETURN

their status in America and
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Van Der Graaf
for 18 concerts

BOMEY M — the American group
based in Germany, who are
currently leading the NME Singlas
Charts Points Table for 1877 —are
set for. their British debut in the
early part of next year. They will be
playing several major concerts
around the country, inciuding at
least two in London, tied in with a
massive Atlantic Records promo-
tion campaign.

THE SAINTS, currently back in
their native Australls for a shont
holiday, return to Britain in the
autumn for an extensive tour. H
will coincide with the release of an
EP, featuring four. of their stage
numbars, Bassist Kym Bradshaw
has left the band, who are now
seeking a replacement in time for
their upcoming gigs.

DOOBIE BROTHERS headline
three concerts nexi week, Tollow-
ing their a!:paaranca at the Read-
ing Festival on Sunday. Supported
by British band Crawler, they play
Birmingham Hippodrome (next
Monday, 22), Manchester Ardwick
Apolla (Tuesday) snd London
Rainbow (Wednesday).

MIKE HARDING takes his one-man
show on tour in Septermnber with
dates at Manchester Middlaton
Civic Hall {1), Brighton Folk Festi-
val at the New Exhibition Centre
{2}, Kendal Town Hall (3], South-
wn Theatre (4}, Warrington
|Idaragqlml Leisure Centre (7),
ayhouse (B), Dakengates

Town Hall (3), Halifax Civie Thaatre
{10}, Blackpool ABC Theatre (11),
Oldham Coliseam (12), Bamsiey
Civic Theatra (16), Newark Palace
(16}, Chester Deeside Leisure
E:I%r]:tra {17) and Batley Variety Club

JOHN OTWAY & WILD WILLY
BARRETT play Birkenhead Mr.
Digby's {tenight, Thursday), Liver-
pool Eric's Club (Friday], St.
Albans  City Hall (Saturday),
London Speakeasy (September 1),
London Kensington Nashville (11],
Norwich Arts Centrs (22), Middlas-
I&mu h Rock Garden (24) and
o

ampton University (29),

ON THE ROAD

DEMIS ROUSSOS headlines &
week at the London Palladium,
opening Movembar 3. Tickets are
on sale now.

CAROL GRIMES has dropped the
London Boogie Band tag, and has
re-named Her putfit Sweet F.A, —
it comprises Hen?' MeCullough
and Neil Hubbard (guitars), Dave
Cochran (bass) and Glen Le Fleur
[drums). They play London
Camden Dingwalls on September
8 than, after tours of Germany and
Holland, have gigs at Caventry Mr.
George's [October 61, Manchester
Electric  Cireus (7). Folkestone
Leas CHff Hall (8), Barrow
Maxim's (13]), Wolverhampton
Lafayette (14), D Bishop Lons-
dale College (15), London Ding-
walls again _(27), Searboroug
Panthouse (Movember 11] and
Shaetfield Top Rank (13), More are
being set.

DONNA SUMMER is due in Britain
in October, as part of a full Euro-
pean tour. She will be headlinin
at a major London venus, an
there is also a possibility of her
Bh\-'inq one on two prwincialgigs.

onna's Mo, 1 hit “I Feel Love™ has
now sold over half-a-million in this
country. to give GTO Records their
first Gold Disc.

e

BILLY OCEAN has September gigs
&t Top Rank suites in Swansea {?p.
Bournemouth (10}, Southampton
(12}, Cardiff (14), Sheffiald (19),
HTmnulh (21}, Reading (23] and
Brighton (28], He also plays East-
bourne Kings Country Club on
September 24.

STRIFE pFaF _Burton 76 Club
(tomorrow, Friday), Stafford Top
Of The World [August 29). Porth-
cawl Stoneleigh Club (30), Brod-
ford Princeville (September 1),
Oxford Cowley Club (2], Accring-
ton Lakeland (4), Cromer West
Runton Village Inn {7}, Manchester
Electric Circus (8), Middlesbrough
Reck Garden (10), Perranporth
Green Parrot (13}, Torrington
Plough (14}, Penzance Garden
{15, Plymouth ‘Woods (16,
Axminster Town Hall (17}, Chester
Quaintways (19), Mansfield Kings-
way Hall (24}, Preston Grapevine
[Qctober 7), Warrington Lion Hotel
{8), Ulverston Penny Farthing {14),
Bristol Granary (1 S.F. D ings
Hall [20), Southport Dixieland
Showbar (27) and Dudiey J.B.'s
Club (29).

DON WILLIAMS now plays
Middlesbrough Town Hall on
September 16, instead of Nottin-
gham Alben Hail, as part of his
previously-reported British tour,

JASPER CARROTT's  auturnn
concert tour takes in Gloucestar
Cambridge Theatre {Movember 1
and 2), Preston Guildhail (4), Liver-
Eonl Royal Court (11). Stoke
ueen’s Theatre (12), Norwich
Theatre Royal (13), Oxford Mew
{14), Chester ABC [18]), Peter-
borough ABC (18], Newcastle
Theatre Royal (20, Portsmouth
Guildhall. (22), Paignton Festival
Theatre (26), Bristol Hippodrome
27), Leeds Grand (December 2},
London Palladium (4], Birmin-
hem Hippodrome (5 wesk),
righton Dome (14) and Leicester
De Montfort Hall (16]).

ROSETTA STOMNE — the band
fronted by ex-Bay City Roller lan
Mitchell, who have just been
signed by Private Stock Records —
support Gary Glinter on his upcom-
ing tour, announced last week.
This applies only to concert dates,
and not to Glitter's cabaret stints

JOHN MARTYN, currently touring

Australia, returns to play two
nights at London Marquee Club on
September 7 and B. Tickets are
£1.25 (in edvance) and E1.50 (on
the doors),

FLYING ACES pay ant_#’:iun Vale

Club [tonight, ursday),
Gmhwilg:d Town Hall !Fridugl,
Liandrin Wells Pavilion
iMonday). Swansea  Circles
(September 1), Pontypridd Regent
(2],  Abartill Six Bells (3),

Newbridge Club & Institute (4} and
Tonypandy Legion Hall " (B).
Richard Treece (lead guitar) and
Mi Gibbons (drums) have |eft
the band, and are replaced by
Steve Joseph and Clive Roberts.
They in a nationwide tolrean
October 2.

TRAPEZE, with new lead singer
Pete Goalby, extend their current
taur with gige at Cromer Waest
Aunton Pavilion (September 2),
Nottingham'  Boat  Club (3],
Newbridge Club and Institute {4),
Hitchin * College (10}, London
Kensington MNashville [(18) and
Northampton Collegs {27},

VAN DER GRAAF
GENERATOR expand into a
five-piece in time for an 18-date
national tour, starting in mid-
October, Cellist and keyboards
player Charles Dickie augments
the existing line-up of Peter
Hammill {guitars and
keyboards), Nic Potter (bass),
Guy Evans (drums) and Graham
Smith (violin). The band’s latest
album *“The Quiet Zone, The
Pleasure Dome” is released on
September_ 2; and their tour
dates are:

Cambridge Corn  Exchange
{October 14), London Victoria
Palace (16), Oxford New
Theatre (17), Leeds University
(19), Bath University (21), Bris-
tol  University [222;, Norwich
Theatré Royal (23), Derby
Kings: Hall (27}, Nottingham
University (29), Redear Civie
Centre any, Manchester
University (November 5}, Shef-
field Top Rank (6), Birmingham
Town Hall (7), Exeter Univer-
sity (%), Plymouth Woods
Centre  (9), Penzance The
Garden lﬂ%. Hastings Pier
Pavilion %12 and Dunstable
Civic Centre (13).

'B.B. KING DUE
- IN OCTOBER

B.B. KING returns to Britain in
early October, 1o headline a
string of seven or eight concerts,
Supported by Bobby Bland.
Agent Dennis Vaughn told
NME: “They're flay‘mg dates in
Scandinavia, Holland and Swit-
zerland, are due 1o arrive here in
the first week of October. We
have them provisionally booked
for two nights in London, and six
provisional dates.” Full details
are expected in a week or two,

i i
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membef, with ex-Caravan
bassist and wvocalist Richard
Sinclair replacing Doug
Ferguson.

Their tour dates, including
two major London shows,
feature a new act builf around .
the new LP. It includes a light
show described as “a wvisual
extension of the album™. Promo-
ter is Peter Bowyer, and tickets
are on sale now — for all provin-
cial gigs they are priced £2.25,
£1.75 and £1.25, and in London
£3,£2.25 and £1.50.

They visit Manchester Free
Trade Hall (September 23),
Liverpool Empire (24), Glasgow
Apollo (25), Newcastle City Hall
E , Leicester De Montfort Hall

28), Southampton -Gaumont
29), London Hammersmith
Odeon (30 and October 1), Bris-
tol Colston Hall (2), Birmin-
gham Odeon (3), Sheffield City
Hall (4), Leeds University (5),
Blackburmn King George's Hall
(6) and Cardiff University (8).

NONA IN
GABRIEL
SHOWS

NONA HENDRYX, formerty
a member of the now-defunct
Labelle and the group's main
songwriter, kas been added as
special guest o Peter Gabriel's
upcaming British tour— which,
as previously reported, opens in
Newcasile on September 13,

To coincide with her visit,
Epic Records release her debut
solo album “Nona Hendryx™
on September 16 — and a
single, Russ Ballard’s “I'm
Winning", comes out the same
day.

Backing her on the tour wilf
be her recording band compris-
ing Carmine Rojas (bass),
David Prater (drums), Denzif
Miller (keyboards) and Eddie
Mariinez (guitar).

and Mink

goin the
eelgoods

MINK DE VILLE, the highly
acclaimed New York band who
are already set to headline their
own - British debut concert at
London Rainbow on September
25, are 10 appear as special
guest artists on the Dr. Feelgood
tour opening the next 'day.
This means that instead of
playing just their own one-off
&ig, as originally expecied, they
will now be doing 25 dates in
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PISTOLS FILM
STARTS SOON

PLANS FOR THE Sex Pistols to star in their own full-length feature film are now almost
complete, and a spokesman said this week that it is expected to go into production very soon.
U.S. film-maker Russ Meyeér and the script-writer are now in London, putting the final touches to
the screenplay. But details of the movie’s content and story-line are being kept secret for the time

-
¥

DEA

FOR BUZZCOCKS

ONE OF THE pioneer new-wave bands, The Buzzcocks, have signed
& long-term worldwide deal with United Artist Records, They go into
the studios immediately to record a new single, probably one of their
most successful stage numbers "Orgasm Addict”, and work starts
shortly on their debut album. The Manchester-based band are being
lined up for a nationwide tour in October and November, but
meanwhile they play four selected gigs at Manchester Rafters
(September 1), Liverpool Eric's (3), London Charing X Road

Sundown (4) and Birmingham Barbarellz’s (6).

bemg.

This is one of three projects
keeping the Pistols busy at the
moment. The second is work on
their debut album, which Virgin
hope will be ready shortly in
time for late September or early
October release. The band will
not be releasing another single
until after the elpee.

Their third project involves &
series of occasional hush-hush
gigs, which they are playing
without prier notice in order-to
avoid repercussions or objec-
tions. They played their first at
Walverhampton Lalayette last
Friday, when they were billed as

The Spots, and the audience -

were not told their true identity
until they went on stage.

A Virgin spokesman
explained: ““They want 1o work,
but the only way they can do so
is under a cleak of anonimity.
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TOUR OPENS OCTOBER 6

They're nol seiting aside &
specific period of time for these
gigs — they'll simply slot them
into their , if they can
rely on club managers’ discre-
tion. If any word leaks out in
advance about one of their prop-
osed dates, it will be cancelled

Dr. Hook plays
two at Rainbow

immediately.”

Thunders due back:
single, LP and tour

JOHNNY THUNDERS and
the Heartbrakers, who quit
Britain in July to avoid the
ignominy of being kicked out
officially, return here on
Sunday week (September 4)
— with the full blessing of
the Home Office!

They have now been granted
permission to work here and, as
soom as they arrive, they go into
the studios to record a new
single — probably “Do You
Love Me".

A -mofth-long tour for the
band, occupying the whole of
October, is being lined up and
the first confirmed dates are at
Bristol Polytechnic (1), South-
ampton Top Rank (10), Shef-
ficld Top Rank (11), Glasgow
City Hall (30), and Edinburgh
Tiffany’s (31). Remaining gigs
will be announced in next week's
issue,

due out in mid-September. And
they will be playing selected
European dates, both belore
and after their British tour —
including @ prestige show at
Paris Olympia on September 25,

There sre plans for the
Heartbreakers to co-headling a

punk-teds gig with Shakin’
Stevens and the Sunsets. The
idea is the brainchild of their
manager Lee Childers, and it’s
an attempt to reconcile the two
factions. The show is being
arranged for September 20, but
a venue has not yel been set,

DR. HOOK & THE MEDICINE SHOW's
long-awaited British visit has at last been
confirmed. They were originally thought to be
coming last spring, and later they were sought
a5 guesis on the Beach Boys’ ill-fated tour. Bot
now they will definitely be here at the tail end
of a European tour, opening in the middle of
September.

They kick off at Manchester Belle Vue on
October 6, and their schedule includes two
nights at London Rainbow on October 14 and
15. Full dates and venues plus booking details,
will be announced next week. The band’s latest
album “Makin® Love And Music" is released by
Capitol next month, along with a
yet-to-be-decided single.

Slaughter on

JAM IN PLAN FOR
ESSEX PUNKFEST

PLANS ARE well advanced for a one-day open-air punk festival to be staged in Chelmsford,
Essex, next month — despite the enforced cancellation of several similar projects this summer. In
fact, no major punk festival has so far got off the ground, but the Chelmsford organisers are
confident that theirs will be the first to succeed.

The Jam, The Boys, Genera-
tion X and Fruit Eating Bears

the streets

SLAUGHTER & THE DOGS top another new-wave package tour
which goes on the road this week under the banner of “Slaughter On

The Streets™. They are supported by The Drones, plus another act

which will vary from one venue to another. Confirmed dates are
London Covent Garden Roxy Club (tonight, Thursday), Manchester
Middleton Civic Hall (Friday), Wigan Casino (Saturday) Sheffield

Top Rank (Ausust 29), Cardiff Top Rank (31), Bournemouth Top

Rank (September 2), Manchester Electric Circus (3), Middlesbrough
Rack Garden (5), Derby Cleopatra’s (7), Dunfermiine Kinema (10),

Their debut album “Lami”,
recorded  with producer Chris

Aberdesn Tu{\
Stamp before they left Britain, is

Top Rank (16

STRAIGHT MUSIC PRESENTS.
e most funyoucan have withyoui dlathes on

ey puseLE1 THE UVINRINE 51
FREE TRADE HALL

PETER 5T, MARCHLSTER 2

THURSDAY 15th SEPT. at-7-30
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BIRMINGHAM ODEON
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FTESAURY AFE. 439 3171, PRIMIER BOT 0FFICE, 240 2295 USUAL ACENTS OR OM RIGHT
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Rank (13), Birmingham Rebecca’s (15), Plymouth
and Southampton Top Rank (17). More are being set.

are in Iine for the concert, to be
held at the town's foothall
ground .on Saturday, September
17. Also on the bill are John
Otway & Wild Willy Barrett and
reggae band Aswad.

A licence application has
already been submitted, and a
hearing 1akes place this week.
The promoters say there have
been one or two objections from
local residents, but insist they
are “hopeful” after initial talks
with the council.

r

GABRIEL
BENEFIT

PETER GABRIEL and  his
band headline a special charity
concert al Haslemere in Surrey
next Tuesday (30) at 8.30pm. It's
part of the 1en-day International
Youth Festival Of Hope For

Mankind, organised by Ocken- |

don Venture, which began this
week at the town's Keffolds
VENUE.

The event includes gigs by
local bands, workshops
sideshows, theatre, discussions
and many fringe atiractions.
Daily admission is £3.50 includ-
ing meals, but those attending
the Gabriel concert will be asked
to donate a further £1. Gabrieb
himsell  starts. his: previous-
reported  British conceri tour
next month,

STONES FILM
FOR RAINBOW

THE FILM “Ladies And Gent-
lemen — The Rolling Stones”,
covering the band's 1973 U.S.
tour, is being shown at London
Rainbow on Friday, September
16. Although it has been widely
distributed in the States, this is
its first British screening. Ticket
prices and booking details are
not yet available,

Tom Robinson dates

TOM ROBINSON BAND — who, as reported last week, have just
signed with EMI — play a short series of gigs before starting work on
their, first album. Thcr visit High ngmbc Mags Head (tonight
Thursday), London Islington Hope & Anchor (Friday), London
Highgate Jacksons Lane Centre (Saturday), London Tottenham Ci.
Road. Other Cinema (Sunday), London Fulham Golden Lion
(August 29), London Camden Brecknock (300, Birkenhead Mr.
Dighy's (September I;, Middlesbrough Rock Garden (2), Leeds
Florde Green Hotel (3), Ipswich Tracey's (7), Coventry Mr George's
(8), Scarborough Penthouse (9) and London Marquee (11), It has
now been confirmed that their debut EMI single “Motorway™ will be
issued in mid-September.

Ace break-u
is confirme

DESPITE denials 1o the
contrary, it-now seems that Ace
have in fact broken up —
although not necessarily perma-
nently. A spokesman told NME
this week: “It simply hasn't
worked out. Things wern't going
right, and they couldn’t afford to
tour, so they've now decided 1o
go their own ways."

Sparks back on disc

SPARKS return to the British recording scene next month, when

their single “A Big Surprise” is released by their new label CBS. It's
followed on October 7 by their album “Introducing Sparks”. The
band are now down to the duo of brothers Ron and Russell Mael,
who used session men to back them en these . The Maels
are now based permanently in Californiz and, although there are no
official plans for a British tour, it's understood that a visit is in the
early stages of discassion. =Tz -

hLBFﬂI?V 0S PARANOIAS DON'T MISS |
IR THE RETURN OF SLEAK!
j-.... J‘_ With Alberte v los. st Micheal Deeks,

Judy Lloyd, Arthur Kelly and Gorden Kaye
at the ROYAL COURT THEATRE, Sioans Square, London W1

from 12th S‘E"mhﬂ to 1st October at 8.00 p.m.

All sests books 11D
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“In the future everyone will be a star for fifteen minutes” — Andy Warhol

ITS BEEN a rough old week for
Eilvis Costello.

Lasi weekend he was right up
there in the playlists with his “Red
Shoes” single — a tentative
third-time-lucky — a cosey Top 20
cloister for the album and even the
national ‘_E;ess getting hot-to-trot
with the Costello form for 1977,

The Daily Express’s showbusiness
corresponident, a fellow with the
unlikely name of Garth Pierce, did an
interview with E.C. fora full-page
‘this-is-my tip-to-click ' item dated for
Iast Thursday as did an influensial
seribe from the Daily Mail, again for
fast week.

And what happens? Some other
geezer sharing Costello’s maiden name
sloughs off the mortal coil and all the
‘tastermakers’ consider it irrevereni 1o
even make mentian of this
young-blood’s very existence.

Result: the man who would be
king's career is in a right rwo-and-eight
for the whole week of August 13-20. A
grevious impasse after such a mecurial
lift-off . . .

L'S ALREADY had his

share of controversy,

y'know. Yessir, even the
National Front have apparently
been trying to dog his tracks ever
since the release of the first-ever
Costello vinyl artifact *'Less Than
Zero” (Stiff 45) which bears a
heavy anti-N.F. bias, the song
itself being a tacitly fanciful
depiction of the landed gentry’s
fave black sheep boy of the
Isherwood era, Oswald Mosley,

“Calling Mr. Oswald with the
swastika taton”. . . croons our El
before pointing out in a ream of
impressive if often fairly obtuse
couplets, the innate British hypocrisy
afoot on the double-moral-standard
twists that forbid your favourite new
wave band, say, from polluting the
main media outlets while some
gnarled pathetic self-confessed
anti-Semite like the senile Mosl
can blithely saunter into the BB
studios and run off at the mouth for 45
riveiting minutes over his sordid
m‘llmmmm

marchings, the beatings, the
black shirts, the foul sub—i\?'::gt:ah:n
rhetoric — the Mation ‘tut-tutied” at
the time, but now it's OK "cos the old
foal’s past it and virtually everything
in this scum-pit that is England gets a
benevolent white-washed
canonization as time goes by.

Just a few obligatory barbed
questions behind and of® Mose can
bleat on about his mistakes, his
regrets, his thoughts on the current
state of unrest, and everything
s OK with vy

t's with everyone except for
one Mr. Costello, computer operator
of Whitton near Twickenham,
married with one child, whose brain
somehow has been left unaffected by
otfended by having thie ity ot

wving this slimey old
fascist drooling away in his living
room and who, instead of penning a
barbed missive to his local MP, sets
dumandwnm a classic work of sly
simmering anger.

“Let’s talk about the future now
_we've put the past away™.

We're in a pub just round the
comer from Island R_eql::;k‘m Peters
Square building, Elvis and me, talki
about the subject matter of "Lﬂgmm
Than Zero' when Jake Riviera
suddenly pipes up with the
heardis think s aboue Lo Bty

it it's about
S,

o right," Costello's terse
voice breaks in. 7

“In fact (he's quite animated now)
just for the States, I'm going to write a
song about ,...a guy, yeah, this guy's
watching the box when he suddenly
Harvey Oswald just at the moment
when Jack Ruby shoots him. And the
screen. ...the shot freezes, y'know.,.."

He sits back with a self-satisfied
smirk, savouring this perverse little
morsel while Jake, whose job it is
partly to deal with all the little
weirdnesses spurting from the
Costello ‘cerebus’ gives his protege a
part-‘pained’, part-‘aw come on’, and
part. . . well, impressed squint.

Costello is temporarily fulfilled
though. He looks pleased with
himself, pleased enough that maybe,
just maybe he'll go ahead and
conceive just that plot-line for a song
tonight when he gets back to Whitton.

Afterall, his song-vignettes — a lot
of them anyway — are pretty damn

weird — starting from simple
everyday occurences the composer
finds himself observing on the tube,
or maybe on his way down to the
off-licence, and then blossoming into

-raging chunks of perfectly matched

melody and savage eloquence.

Like even I'min an Elvis Costello
song. El reckons he saw me one night
on nda tube bound for Osterley
and....* obvious
‘out of ;?P‘um“:yrgu didn’t Iz\!:eu:tr%ucc
all the other people in the
compartment staring at you. [ was just
amazed that one person could draw
that much reaction from others. After
I'saw you there, I came up with
‘Waiting For The World to End’.
You're the guy in the opening verse."”'

I touch my forelock at the
imparting of this factoid. After all,
being in a Costello song is a deal more
prestigious than being a name in this
little black book he carries around,
and which possibly might soon be
making quite a name for itsell.

Elvis’s black book? Oh, it's just full
of these names of folk who have
crossed our El, who have hindered
the unravelling of his true destiny
these past years. Maybe they were
respomsible for not signing him to
their label (prior to the Stiff inking
this is) or maybe they referred to him
as another Van Morrison sound-alike
just like all those other squat, nervy
types with short hair and glasses with
whom such parallels appear
obligatory in today's music press.

Whatever the cause, they're all
marked men, cows before the
slaughter, names and livelihoods
about to come under the thunder of
Costello,

Elvis is very into revenge, see.
*The only two things that matter to
me, the only motivation points for me
writing all these songs," opines
Costella with a perverse leer, “are
revenge and guilt, Those are the only
emations I know about, that I know [
can feel, Love? I dunno what it
means, really, and it doesn't existin
my SOngs.

“Like" — he's into this discourse
now — “when I played earlier in front
of all those reps or whatever they're
called — all those guys working for
Island — did you hear me introducing
‘Lipservice"?

** “This song is called ‘Lipservice’
and that’s all you're gonna get from
me'. That was straight from the heart,
that, "cos last year I'actually went to
Island with my demo tape and none of
them wanted to know. Back then they
wouldn't give me the time of day. But

now..."

OW, ELVIS Costello is

gloating because suddenly he's

one of the new breed golden
boys, already a name to be bandied
about, with two excellent singles
under his belt and a much-raved-over
album finally in the shops aftera
couple of months of collecting dust in
the warehouse while Stiff and Island
re-jigged terms of distribution.

And of course, all the pop
pen-pushers are Iatching on fast,
getting nosey about the past and
generally pushing for an intimate
gander at the man behind the

Resulis thus far have been pretty
uneventful, however, what with the
press boys generally getting
scattergunned by Elvis' tight-lipped
“Fuck-you" fiestiness and backing off
under the deluge to pen pieces loaded
with said-one-dimensional verbal
acdity.

This policy in fact seems lately to
have reached such tight lipped
proportions that when Costello was
finally awarded the prestigious
cover-space of two rival music
during the same week, the one which
purported to carry an actual interview
caught Costello at his moodiest,
refusing to give any details abourt his
life whatsoever, coming on rude and
terse to the point where the piece
itself insight-wise was little more than
a bad joke.

My single encounter with Costello,
however, was a good deal more
revelatory, basically because we both
ended up drunk and talked for some
four hours. Still he refused to discuss
his past musical endeavours in any
detail and it was only afterwards, by
chance, that I learnt about his former
identity as one D.P. Costello, lead
singer of a bluegrass group called Flip
City whose collective high-point was
the totally unexciting fact of them
having a residency as bouse
support-band at the Marquee maybe
two years back.

* "Course nobody wanted 10 know
back then. None of yer Chas de

@ Continues over page

D. P. Costello of

Whitton, Middlesex,

it is your turn to
be The Future

of Rock & Roll

About bleedin’time an’ all
And anuvver fing, the name’s Elpis
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The Man Who Would Be King Conid.

& From previous page

Whalleys were around then, And
—Costello turns guite venomous at
this point — “neither were you! I
remember the time you came down to
the Marquu when we were
supporting Dr. Feelgood and you
spent all your time in the
dressing-room talking to Wilko
.Iuhnwn You didn’t even bother to
check usout. Ohno! And [ really
resented you for that, y'know. For a
time, anyway. You were almost down
there on my list.”

Costello always seems to double
Back to this unhealthy infatuation of
his with recking vengeance on his
self-proclaimed wrong-doers. He now
almost relishes the fact that literally
every record company in Britain he
personally approached with his
demo-tape turned him down, and
admits that the years of bottling up
the vast frustrations of being a
nonentity out in the eold looking for a

foot in the door have conversly
granted him the basic ego-drive with
which he intends to bring the whole
music scene toits feet right now.

His taste for vengeance is the ['u'st
moast tangible human emotion he
intends to whip out here, His.
penchant for further anti-social
emaotions he will blithely display as

* our talk proceeds.

UTLET usreturn for a

moment tothe budding

mystique building up around
the Costello past, Facts he cares to
own up to are these: born in the
London area, spent most of his
formative years in Liverpool, possibly
the only town in the world he still
looks upon with any kind of affection,
raised as a Catholic — I had to either
be Catholic or Jewish, now didn’t 1"
— and married when he was young.

He refuses hawever to talk about
his wife and one child or the nature of
this realationship with them at all,
slyly noting —*'I'm very, very
‘country music’ in my attitude 1o
talking about my marriage.”
Musically speaking, Elvis Costello’s

career commenced last year when he
noticed an advert in the music press
calling for demo tapes to be sent to a
brand new small label, Stiff records.
He took down the address and was.
over the same afternoon with his
previously universally-rejected demo

Jake Riviera takes up the story
from here. “Elvis's tape was actually
the very first tape we received at Stiff.
It was so weird because T immediately
put it on and thought, ‘God, this is
fuckin® good' — but at the same time I
wis hesitating because after all it was
ihnﬁmta.pemdlmted to geta

nadupﬂwsandsaid
'L:str:u, "ve listened o your tape, it
sounds really good and I'm interested,
bat could you give me a week in which
to check out a bunch of other tapes
and I'll get back to you?' Elvis said
‘Fine' and so I waited a week,
received a load of real dross in the
mail and immediately got back in
touch.™

On a more ironic note, Riviera's
partner Dave Robinson had in fact
granted Costello an hour's worth of
free studio time a couple of years
earlier, at exactly the same time as
another unknown named
Graham Parker was being granted the
same privilege.

“That's what pisses me off so much
whenever writers compare me to
Graham Parker, saying he influenced
me and stuff, "cos I was in the same
studio across from "im two years ago
mmﬁngmysmﬂwhmhcmdomg

A.B a matter a! some slight interest
also, Robinson recorded an American
solo blues singer named William
Borsay at roughly the same time as
Costello and Parker — before Borsay
returned to the States and changed his
name to Willy De Ville.

Concerning the tape itself, Elvis
reckons it's not worth much
retrospective scrutiny. 1 just grabbed
at the chance and did 15 songs in that
hour, often just making stuff up in my
head as 1 went along.”

Anyway, the interview is going
along quite amicably, if a little on the
stilted and impersonal side, in the
garden of this pub, when all of a
sudden a delegation from Island
Record corps descends upon the
scene.

Costello eyes them all suspiciously
as they file past, before resuming the
thread of our chat. Then one of the
delegation chooses to seat herself at
our table.

‘The lady, who seems to have a

thoroughly predetermined belief in
her chosen state of grace as a truly
wonderful human being, definitely
wants ‘in" on this conversation. At
first she just sits there, causing
Costello and I to look at each other
uneasily. Then she opens her mouth.

1 cower back, but Elvis seems in
the mood for a bit of retaliation. This,
after all, is just the sort of person he
loves to hate: a trendy female who
looks like she walked su'a.ight off
King's Road. Her approximate
stereotype has been set up to be
ripped apart in numerous Costello
S0NES.

She's the classic “‘Natasha who
looks like Elsie™ out of El's brutal I
Don't Want To Go To Chelsea”, a
prime exponent of “Lipstick Vogue™
chic

Anyway, she makes her point. She
says she's very interested in Elvis. She
wanits to know just what makes him
tick, or words to that effect.

“0Oh I'm thoroughly despicable™,
retorts Costello quite pleasantly.

*But don't you have any friends?"”
she enquires.

*Absolutely none", comes the
reply.

Elvis goes on to inform her that
success means mothing to him, ;gmg
to America means nothing to him
(“I'd rather go back to Liverpool”)
that everything, in a nutshell, all
conventional res, means less than
zero to her sudden object of
fascination.

*Oh all you people are the same™,
she retaliates, her initial
disappointment now sowing into rabid
aggression. *“You're all so boring. "

“Oh yes that's it. I'm absolutely
denFnblyhunng. You're quite

Sauatadhyhe:anqmnn.dwgm
ﬁnuﬂymup&unh:rm feigning
extreme boredom with a low farting
noise ushered from her divinely facile
lips to register full disgust. As she
retreats back to a bunch of real
'macho’ lugs all rabbiting on
bomumuslywlla“yﬁummu- table,
Costello looks quite triumphant.

He’s now close to being fairly drunk
— after one amiable Islandeer
innocently asked him what he was
drinking and consequently had to foot
the bill for a triple Pernod. He leans
over to me in a confidential gesture.

*1 was just waiting for her to bring
her ‘macho’ iend of hers over.
That would have really been fuckin®
confrontation. I'd have either

my glass and gone for him
that wayor..."

The words trail off into a deft
silence, the e trivmphant!
and our El qﬁlﬁw’r;a his hfnd int’-:’:u
one of his four jacket pockets to
produce an enormous bent steel nail,
the kind of oppressive-jooking attair
that would be ideal for pinning whole
limbs to ¢rosses at a human
crucifixion. This, Costello is stating
wordlessly, is his chosen weapon of
defence: it glistens menacingly agains
the glasses strewn over our table, far
more menacingly than any cold
gleaming switchblade wedge.

Satisfied by this display of sinister
deliberation — yes we get the picture,
Elvis — he pockets the nail once more
and the rere a-f2te continues.
Somehow, mind you, this incident
with Miss'Vamp has granted us a
neutral terrain, common ground on
which to consummate an easier

intimacy outside of the usual rigidly
forced mode of communication
common to all first-timé-around
circumstances. Costello’s already well
Jubricated by now from his booze
intake and I've adamantly followed
suit so that all of a sudden it's almost
like we're old mates, awkward
familiarities receding to make way for
a shades-off and all - cards - on - the -
table confrontation.

Costello’s slightly nervy abruptness
of manner has vanished completely to
be replaced by the style of a man
otally coldly caleulatingly confident.
The real Elvis Costello finally is now
ready to open up.

The first volley goes something like
this, tying in with Costello’s surprising
infatuation with counfry music,
particularly the work and lives of two
heroes of his, George Jones and
Gram Parsons. Parsons’ blighted life
and times he is particularly
enamoured of.

“Yeah, Gram Parsons had it all
sussed. He didn’t stick around — he
made his best work and then he died.
That's the way I want to doit. I'm

never ever going to stick around long
enough to churn out a load of
mediocre crap like all those guys from
the '60s. I'd rather kill myself. I mean,
Parsons’ exit was perfect,”

So you want to snuff it about four
years from now, O.D°d on mrplﬁnt
on the floor of some cheesy motel in
mdmrtwml mc—mbﬁupyou:am

SOME MOron groupic a
hand-job, do you Elvis? (otiag

El considers this for a moment,
then replies — “Well, not exactly like

that 1 suppose. I see my exit as being
something more like being run over
by a bus. But. . . you think I'm
Jjoking, right — —butI'm deadly serious
about this. I'm not going to be around
o witness my artistic decline.”

‘Ere but El, you told me a while ago
that you've got at least 400 songs
under wraps . .

“Well bym 1 mean songs that
aren’t finished. Al.otouhemarejmt
ideas — songs I won't use — but lines
and couplets that I'll take and add to
new things. So saying I've got 400 . ..
I mean, that number means
absolutely nothing, O.K. But what
you're asking, no I'm not into
stock-piling material for ‘if” and
‘Wh;n' I dryup.

“I'm not into doing a Robbie

O.K., but this Gram Parsons fetish
(G.P. mﬂ'sveryfavomallmm by
the way) I mean, he was a champion
drug sbuser and you don't ook the
type who'd be into that at all.

“Yeah, right. I don't take drugs. I
mean, I can’t even be in the same
room as other people doing cocaine
because just being in contact with
them, I get three times as wired as
them just being there. (Pause) But .

- but I do know what it’s like being out
of control. I know all about alcohol,
for example, because well, let’s say I
went through my phase of drinldu,g
heavily. Really heavily.™

I counter this revelation by going
for the obvious and wondering out
loud whether Costello was drinking
during his tenure those years he
worked in the computer factory.

“Ahyou're not goingto. ..l
mean, that's a bit too obvious isn't it,
making a good quote out of me being
miserable and unhappy working with
these fuckin® computers and being a
secret aftershows drinker (laughs).

No, I'm not going to fall for that
one.”

to go into details concerning

those years of clouded
anonymity cloistered amongst the
compulers, just as he adamantly fends
off queries concerning his wife and
child. It's only some weeks later that
I'm informed by another source that
the exact nature of his job was as
computer operator for the firm run by
‘beauty consultant’ Elizabeth Arden
(thus the autobiographical snippet
about working for the “Vanity factory”
on, I think, *I'm Not Angry™ for the
“Adm" album}.

However, he claims that he was
viewed upon as a factory ‘freak’ — an
object of mild affection’and ridicule
even though he looked as pastily
anonymous as he does now (El's worn
the same hairstyle, clothes and
bi-focals for years now, or so he
claims).

Also his job, he reckons, could
have been performed by any unskilled
peon off the block and he's basically

C OSTELLO'S not over-anxious

overjoyed at having seen the last of
the miserable building since he left
that place of employment maybe
three months ago. (Interestingly
enough, Jake Riviera recently
attempted to get BBC 2 interested in
filming a documentary on Costello’s
ogress from the normputcr factory
out into the big, bad
world of shﬂw-&tz uan the gcnl 5
‘int
fact of his ﬁm album bemg reicawd
simultaneous to the change of
employment as sufficient bait for
some bright young director to pick up
on the concept. Predictably, the TV
ms}mmd the idea in its proverbial

Immediately prior to his joining
‘the professionals’, Costello’s forays
into music business-land were kept
down to hyper-anonymous trips to
Highbury’s Pathway Studios where
the *“Aim" album was recorded with
Nick Lowe, arguably El's greatest
had actually first met some years prior
to this creature, mating backstage at
Erie's in Liverpool after a Brinsley
Schwarz gig). Or there was the
occasional trip to the Stiff offices
where Costello would sit almost
hiding behind a newspaper, just
waiting, biding his time until his secret
weapon was unveiled and all the biz
would swoop down eagerly to chew
on his toe-nail clippings.

Costello, see, claims he knew all
along about the massive shake-up his
show cases talents would cause the
biz, that all the drool-soaked rave
reviews and budding cult acceptance
would surge in and wash off his ego
like water off a duck’s arse.

Cults, thinks El — who needs em?
He'd far rather be zeroing out of 10
million TV screens on Thursday night
with Jimmy Saville's bazooka eigar
and the usual posse of silly little girls
milling around. The album jtself —
well, El read all the reviews of course.
Including our Roy Carr who betwixt
dropping adjectural *brilliants’ like so
much pidgeon shit, zéroed inon
Costello’s emotional masochism as a
lynch-pin for his eritique,

“Well at least he picked upon
something as opposed to all the others
who obwviously didn’t bother to
understand any of the songs but just
churned out the superlatives. [ mean,

that . , . uh ‘mascochist’ thing is only
relevant for two or three tracks — on
“I'm Not Angry" it’s there plus
“Miracle Man" — butit’s an
interesting point because as far as]
can see, those are the only songs in
the rock idiom where a guy is
admitting absolute defeat — taking all
this sexual abuse say — without either
doing the old ‘James Taylor' self-pity
bit or coming on all ‘macho’ with the
whole revenge bit . .."

Hold on there a tic, El. I mean,
what about . . . well take Lennon's
“Jealous Guy™.

“Ah, but with that one, Lennon's
saying “I'm sorry that I made you
cry™ .. .That's the key line because
he’s already got her back, He's
triumphed, so all that self-confessed
‘I'm so weak’ stuff is stated from a
position of strength. No, I'm talking
about being 8 complete loser. That's
something totally new to the rock
idiom which by its very nature is
immature and totally
‘macho’-orientated in its basic
attitude. Only in country music can
you find a guy singing about that kind
of deprivation honestly."

S0 we start to talk about other
songwriters — First, the obvious ones
like Springsteen who El reckons to be
a lousy lyricist — **His stuff about
being on the streets is trite and
unbelievable — the only song I like of
his is “E Street Shuffle”, Theard it'in’
the bath once and thought it had a
good riff"",

And Van Morrison — El just sneers
and claims he's never even heard
*Astral Weeks". S0 much for
influences. Lou Reed and Patti Smith
El's hardly heard a note of — “'though
I never miss reading one of their
interviews."”

Only the name of Pete Townshend
produces anything like an interesting
retort.

“Yeah well his early stuff of course
— I mean, ‘Substitute’ isa perfect
song but he blew it by being too bright
for his own good, too analytical,
Actually, that's one thing — I'm wary
of falling into the same trap that
Townshend did. There's parallels
theére — they've already been noted.
It’s the same thing as being called "the
balladeer of the new wave” by one
paper because of ‘Alison’.,

“See, I'm 22 (Yeah, and I'n
Raguel Welch — Ed)— that's only
one year older that Johnny Rotten,
isn't it. I just don't want to become
the ‘elder statesman of pink’ or
whatever, which is just what
Townsend got locked into back in the
60's. It's a dangerous position."

i sl BLN
ﬁmmﬂu,m‘sw
“I don't like playing while people
are fuckin’ feeding their faces,” he

Opines. -

He won't allow any other guitar
players onstage with him in this band.

He really has no friends.

He's just written another song
about the National Front called
“w Rﬂy-'lp

Contrary to the venomous attack
on Suﬁaﬁm&ﬂnﬂnmm ill-fated
Dingwalls' in two
weeks back, Elvis in fact took the
8-page-long guest list for the night and
mercilessly off half the names
including such as Richard Williams
who, as A & R man for Island
Records, personally turned down
El's demo tape last year.

Also, Elvis personally vets all guest
lists making sure that anyone whose
name was down but who dida't turn
up the last time his name was included
is struck off the list forevermore.

Jake Riviera and Nick Lowe both
think he's loopy but a genius to boot.

Finally — if they ever do another
“Rock Dreams" book, Elvis Costello
will surely be in there along with the
rest. He'll be the mousey figure, all
insect anonymity, seated in a tube
train carriage in his insurance
clerk-suit and misty bifocals mostly
hidden by a copy of the Evening
Standard with Elvis Presley’s death
announced in grandstand type
alongside the Iatest tales of National
Front marches and King's Road
Punks-Teds confrontations.

Only his hands will be prominent —
all shot through with cold-blue veins
bulging as they form clenched fists,
the knuckles of which scream forth
with two blood red tattoos On the left
fist reads “Revenge". On thee right
reads *Guilt™.

The main headline will read A
Walking Time-Bomb — The Man
Who Would Be King."

“Watch Him Closely.™
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SCOTLAND
HOLDS ITS OWN:
THE REZILLOS
WALK THE LINE

“Just what the world needs —
another  record  label."(Frank
Zappa) .

ORMALLY of course
Nyﬂur mother should know,

but in this case it's just
what this here Scottish part of the
world ‘'did need.

Sure there have been 'Scottish
record label before, but always for
hale and hearty folkies or the dreaded
tartan and bagpipes syndrome —
neither of which is exactly going to
excite the avérage rock ear.

Only the shortlived Middle Earth
Label in the halcyon hippic days ever
came close to answering the needs of
the kids.

But now at last Scotland has its own
independent rock label — Edinburgh
based Sensible Records,

Edinburgh may be only 400 miles
from London, but it might as well be
the dark side of the moon when it
comes to recognition of talent. Any
gifted soul who had ideas of “‘making
it' had to head south or wither in the
vine.

But lately signs of a grassroots Scol-
tish rensissance have been appearing
with bands and individuals becoming
more and more reluctant to leave.

Cado  Belle, for example, have
chosen to remain based in Glasgow,
and Jim Hutcheson, creator of that
striking Steve Winwood album sleeve,
is another who has ‘decided “against
joining the talent drain by staying to
work in Edinbu ;

Sensible Records is the latest exam-
ple of this new Stay MNorth Young
Man spirit.

Its founder is Lenny Lowve, the
Scottish rep for Island Records, who
opted to shelve promotion in favour
of staying home to seek an outlet for
his own creative talents.

Sensible Records has been the
outcome.

The arrival of Sensible and the
success of its first venture have
breathed a general air of optimism
into a reviving rock scene.

The success in question belongs to
those colourful characters The Rezil-
los and their double B-side, “Can't
Stand My Baby/l Wanna Be Your
Man”, a single which has shipped
over 7,000 copies into the shops and
which John Peel recently avowed
would be in his Top 10 singles of the
VEar.

Los Rezillos first emerged in March
1976 from the fertile imaginations of
Eugene Reynolds (vocals), Luke
Warm and Hi Fi Harris (guoitars) and
Dr. D. K. Smythe (bass), who met
around - Edinburgh due to various
factors bringing them there. (Ironi-
cally, hall the band are in fact
English.)

Enter Fay Fife (and the since
departed Gayle Warning) on vocals
and Angel Paterson on drums and the
Ime-up was complete, though we
musn’t forget the shadowy fringe
figure of William Mysterious
currently depping on bass.

Their first gig exploded, approp-
riately enough, on Guy Fawkes Night,
since when the band, with shameless
and brazen use of initiative and imagi-
nation, have gone from strength to
strength. ;

During  their short career, The
Rezillos have already managed the
seemingly impossible feat of being
both dubbed rock'n'roll} revivalists
and banned for being punks! The
explanation is that The Rezillos are,
to use their own term, a New Wave
beat group.

Although the bulk of their set
consists of oldies, they want to put the
skids firmly unider the revivalists idea.

Hi Fi Harris insists, “We're adapt-

NLY ONE man couid

have dominated the

British national pressfor
five days solid — but not even
Elvis Aaron Presley would have
realised that he’d have to die to
do it.

And the Fleet Sireet hacks, bless
‘em, must have had their quills
sharpened for some months in
advance, so quick off the mark were
they when the Great Event Came To
Pass.on Tuesday evening. Their work
began, on Wednesday morning, ina
fairly unhysterical; almost dignified
Mmanner:

‘ELVISPRESLEY IS
DEAD' (Daily Mirror), "ELVIS®
KING OF ROCK, DIES AT 42" -
(Daily Mail), 'ELVIS DIES AND
THE AGE OF ROCK IS OVER®
{(The Guardian— so where's the pun
in that?)

But by Sunday, the school of
journalism which is a far deeper shade
of yellow than mere jaundice burst
forth its bile in an unprecedented
exhibition of ghoulish sensationalism:
'ELVIS — HIS IDEA OF A NIGHT
OUT WAS A TOUR OF THE
UNDERTAKERS' (Sunday Mirror),
‘HE KNEW HE DIDN'T AVE
LONG TO GO’ (News Of The World

i}
and, easily top of the Muck-o-Meter,

‘ELVIS WAS MY LOVER — BY
DIANA DORS', published by our
old friends, the Sunday People, who
scored an enviable double-header by
centre-spreading Jimmy Savile's

remarkable piece ni negative
positivism, S1ENEW
WﬁS NO JUNI{IE"

Maore on these ‘world exclusive
phew - what - a - scorcher - shock -
horror scoops” later, Back 1o the
morning after the Fateful Day. The
Dhailies handled it in'a reasonably
straight-forward manner. It was
front-paged on each one, of course,
the ‘populars’ banner-headlining the
story as a lead, the ‘qualities’ giving it
a sober prominence,

Martin Walker, writing in The
Guardian: “The King is dead and
there will be no replacement. Elvis
Presley, the founder, the greatest
exponent, and the most passionale

oy DIANA DOR

i *We had a wild,

A MATTER

Sigure in rock and roll. .. "
Sub-heading their lengthy obituary
of Mr. Elvis Presley “The King Of
Rock And Roll Music,” The Times
maintained that “Blues Suede
Shoes”, “Hound Dog"' and
“Heartbreak Hotel™ . . . “establish the
music's otherwise fitful claim to be a
20th Cennuery art form. " The
unidentified obituary writer
concludes, somewhat testily: “Whar
lay behind the music was never clear, if

PRESLEY’'S DEATH:

indeed there was anything ar all. Bu,
merely by unnuendo, he is assured of
his place in history. "

The Mail, Mirror, Sunand Express
all ran hastily-prepared
centre-spreads,

‘TOOOLD TO ROCK., . . TOO
YOUNG TO DIE! — Without him,
there would have been no Beatles, no
Mick Jagger' (Daily Mail),

‘REQUIEM FOR THE KING —
KING OF ROCK, KING OF
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ing it for 1977 — how it would have
been played today.

“Before they couldn’t get feedback
or a raunchy sound on guitar, so they
had to put up with this thin sound.
But now you've got the technology 1o
doit, and I'm sure they would have
done in some of these cases.

“We're playing it as we think it
should be played — we're’ not
copyists."

Similarly, the garish® PVC! stage-

. gear is only reminiscent of the '60s —

good and colourful, and piece of show
patter which the punters love.
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As for their New Wave affiliations
(resulting from their expréss train
energy), Hi Fi manfully confesses:
“This is a tag that's suddenly been
dumped on us. I dunno what MNew

“‘We're definitely not a punk band!
But this New Wave thing seems to
take in any band that's come oul
‘around now that's playing in, say, a
more simple vein rather than the
highly technical line. Having fun is’

what we're about, and if that's what |

the New Wave stands for, then we're
definitely New Wave."”

He had a weakness for lieauty
qlleens mtlt Iacquered halr

'""“11 Elvis b s s

Playing oldies, however entertain-
ing, is nevertheless something of a
musical blind alley

The brand new bright tomorrow of
any band lies in its writing, so
Rezillos are slowly and critically
working in their own matching songs.
Luke Warm wrote *“Can't Stand My
Baby' and has also penned several
others, . including the projected
follow-up, the fabulous “Good Sculp-
tures”, written round a riff that
threatens to become an instant classic.
With both Decca and CBS chasing the
band's signatures, The Rezillos look
set 1o grab their quota of star time.

And then of course they'll have to
move South.

Sensible, bowing to the inevitable,
are willing, at present anyway, to act
as a springboard for budding Scottish
talent, settling for the credibility that
such step-ups will bring.

The strength of Sensible will be that
it will not be solely a New Wave label
but will reflect, given the restrictions
of budget, all kinds of Scottish talent.

And Scotch Mist it ain’t.

O IAN CRANNA

—y
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Q the end, Elvis Predley
bchcrrd that he would
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*God must have
been impaltient
for some rock 'n

OF TASTE

THE MEDIA AFTERMATH

SCREEN, KING OF HEARTS'
(Daily Express). The Sunwas less
reverent: 'IDOL WHO HAD US
ALL ROCKING' , .. “could nor stop
stuffing himself full of stodgy foods. In
frequent tantrums, the lonely fatiie
would fire a pisiol into walls and
fumiture in anger. Then he would
return to his munching, munching,
munching."

The Daily Mirror was undoubtedly
the fastest to run their ‘World
Exclusive’. They'd already paid Chris
Hutchins a few bob for his *Family’
pieces on Tom Jones, Engelbert and
O'Sullivan, and Mr. Hutchins was

right there on August 17 with his
‘Inside Story":

‘DRUGYEARNING THAT
DRAGGED DOWN A LEGEND’ .
.« "For the last five years, to my
knowledge (sic), he has depended on
drugs so heavily his entourage included
a full-time doctor.™

These profusely-illustrated
centre-spreads continued on
Thursday, the Daily Mirror's ‘inside
story” now. delving into ‘'THE
PRIVATE HELL OF THE KING
OF ROCK — THE FEARS’

LONE GROOVER

(assassination) 'AND THE
FANTASIES' (some stories that Tom
Jones told Chris Huichins).

Peter Greig's long article in the
Daily Mail (EMPTY THRONE OF
THE KING WHO DIED AFRAID
AND ALONE') was built upon F.
Scott Fitzgerald’s fragllc premise

“The rich are different”, and rambled
on for three pages about Elvis’
preoccupation with ‘dark fanrasies".
Greig risibly concludes, "But ir's oo
fate fwm}cﬁa—anal’yﬂ:

The Express (‘21 YEARS THAT
ROCKED THE WORLD") had
Caroline Coon mndemmng the

“commercial cash-in", and quoted
The Damned’s Brian James (I fels
bad when I heard the news but for us
he died ten years ago. His death marks
the md'af that era, And it's about
time. ""}and J. Rotien Esq. {“Elvis
was dead before he died and his gut
was so big it cast-a shadow over
rock ‘n'rollin the last few years. Our
music is what's important now. ")

Robin Denselow wrote a sensible
J:prmsal in The Guardian (“He

eserves fo be remembered not for hix
unhappy private life or his recent

patchy ouipur, but for those
exhilarating and extraordinary years
before [958, and a talent thar remains
as enigmatic and unknown as the man
hecause it was never fully fested™)
which contrasted starkly with The
Times'clinical leader comment; “While
Presley himself was an indifferent
singer and musician, performing for
the most part mediocre songs, a poor
dactor and, it seems, a totally
uninteresting person, the phenomenon
which ke became was of considerable
social significance. He was the .:'nrm’y:.r
of the stifl unabated youth revolution. "

Friday and Saturday’s coverage was
mainly concerned with the millions of
dollars expected to be inherited by
Presley’s nine- -year old daughter,
although London’s Evening Standard
carried a noteworthy leader column
under the heading ‘*HE WAS THE
ONE’, which concluded: “Presley’s
death, like his fife, is imevitably
attended by much that is ersalz and
prafessionally staged — an :
extravagance of kitsch of every variety.
Bur there is no misiaking the real
shock, bereavement and desolation on
thousands of those faces pressed
against the gates of his house and
queneing sadly for the memorial
services. Will they cry like that for
Johnny Rowen?”

Sunday, bloody Sunday, was
muck-raking day with the Mirror
negating their level-headed leader
comment (*For afi.‘:.fspersana!
problems, he spread appiness and
understanding”’) by running extracts
from the ‘biography’ by Dave Hebler
and the West brothers, Red and
Sonny — Elvis® ex-bod;-guards -
which details Presley’s obsessions
with death and the supernatural.

The News Of The World was
relatively restrained (odd, since Chris
Hutchins is credited with their
front-page 'exclusive’, too), merely
detailing *starlet’ Suzanna Leigh's
‘confessions"about 'THE KING AND
I': “We were never lovers, but I'was as
elose to him as anybody could get.""Ms
Leigh co-starred with Presley in
Paradise Hawaiian style (1966),
generally considered to be one of his
all-time cinematic lows,

Would that Diana Dors was 50 coy.
Her ‘wild, wild affair"with Elvis was
splashed all over the Peaple,

“I'was 24, Elvis 21 — and both of us
were sex symbols at the height of our
careers. ..

It was in the grounds of Ms Dors
‘million-dollar’ Beverly Hills mansion
lhat the assignations took

“There, amid the erchids and rhe
gardenias, we would make love. He
was the nearest thing "ve ever known
to Heaven, "'

Touching, isn't it, how “one of the
best-kept secrets in show business”
should just happen to appear on the
front page of the People five days after
Elvis’ death?

Most moving, also, that in the same
paper, Jimmy Savile can tell us that

YOU EAT
WHO YOU

breathes “You look good enough to eat!” don’t just bargain for

that blow job yvou figured on! Could be that cute little scimaiar
she’s touring around
her toenalls!

B QYS! NEXT time your date rolls her china blues at you and

s with five in the winter
mmmmwu spring, alone — having
:{s;:r,by 1y &5 recounted in Dashiell Hammert’s “The Thin Man”,
rudent a.r r
naming a restaurant after him; the “Alferd Packer Soclery™ campaigns for
Mmﬂﬁrhsh;u “Take A Land Deve Tol’.qnci"
while “The Friends Of Alferd Packer”, Congressional siaff working in
Washington, have as thelr motto “Serving Our Fellow Man Since 1874.7
Could be the last bright sparks who put up the plaque commemoraring Al in
the Grill Room of the Washingron Agriculiure Department! But the General
Services Adminstration ordered It down with 'WI, “This reflects badly on
the meals that are served to Government employees in Government
restauranis.”
n & Ferdie lived to a grand old age, the sentencing judge vowed: “There
v six Democrais in all of Hinsdale County and you, you man-eating son
uf.nﬂu.&.‘mﬁunfm I sentence you to hang ill you're dead, dead, dead,
as a warning againsi further reducing ﬂc&mﬂcmfa#ﬂojtﬁb
coun
H::sbyhdw:dﬁnmhmmrhm membership of the National
Front are at present being gloen careful considerarion.

in her purse could be handy for more than cleaning

Hubrbc she's trying to live in the style of ker new idol Alferd Packer, a Utah
in the Colorado mowntains

bolted his ﬂkfxﬂ

Universisy of Colarado celebrated “Alferd Packer Day™ by

0O JULIE BURCHILL

alter “afl gur many meenings " (later
reputed to be *half-a-dozen %he 15
convinced that Elvis was ‘N
JUNKIE!" “A drug addict takes dope
for pleasure; Elvis took it for pain. And
the :tdeef,fecm caused the
cwen-w:gﬁ:

And, it seems, it's not over yet. In
Monday s Daily Express, George
Gale laments the death of Elvis
Presley because *Tt has caused the
man to be grotesquely flattered and all
that ke represented to be, in
consequence, praised, Presley seemed

io brutalise sex, to deprive it of love and
affection, and to glorify all that is ugly
and vielent in its representation, He is
the fm‘ and faremaost exponent of punk

As millions of words are being
spewed forth on Elvis the Man, the
Legend, the Obsessed, the Neurotic,
the Enigma, the Lonely, the
Middle-Aged . . . one anonymous fan
is tersely quoted in Sunday’s
Observer: *“Please don't say he was

far."”

0O MONTY SMITH

BENYON

ELVIS |S DEAD!

s0BBL <oRBo! )
WHET A TRACEDY !

}1 ["I'FEHBEDY H?’

A BEOK
ALONE

HE WAS A DIRECTIONLESS WRECK,
LIVIN' IN DREAD OF RSSASS INS,
CUT OFF FROM TH'REAL NGEL,D ;
INSIDE TH'RIALLS OF HIS OKN MI'LDDLE AMERICS AN MAKE
PRISOMN , SPIKED onN TH'BARBES oF
EN MARRIAGE , HE DIED

OVER WEIGHT, DEPEB-.DI.N‘ ON
DRUGS, FATED TICREAM TH!
DISPOSABLE PANTIES OF

TH BANK ACLOUNTS OF TRLENTLESS
GOEIP WRITERS HEALTHY.

o))
((His DERATH ISNT TH TRH&EDV )

& i.l"

HiS ll..'.FE WAkS

TH TrRAGEDY Il

e
SNIVELLINT SICKL c&&mm’?

o .
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Anderson = :;{;,

EPORTS WHICH
appeared recently in The
Scofsman and other

papers suggesting that lan Ander- -

son was about to purchase
Strathaird, a vast estate on the
Isle of Skye, for a figure
approaching  £250,000 were
“premature™, according to Jo
Lustig, manager of Jethro Tull.

The estate — desirable indeed —
totals 15,000 acres and comprises a
mansion, the coastal township of
Elgol, two crofting settlements, as
well as several peaks in the Cuillin
range and, presumably therefore, a
few dead mountaineers,

For over 1,000 years Strathaird has

been the ancestral home of the
MacKinnons. A spokesman for the

Clan (yes, we do mean Angus) said on
hearing the reports: “*He's nof even a
bloody Sassenach — he's a mere
Lowlander. All the same, I hope if he
does buy the land that hé treats it with
the respect it deserves; and if he
doesn't then 1 hop-: the resident
water-spirits get him,"

O BOB WOFFINDEN

Patrick McGookan being torrured by organ recital

PRISONERS OF
THE PRISONER

view fan clubs with a mixture
of trepidation and amuse-
ment. Anyone who devotes a
major percentage of his spare
time to the greater glory of a
movie-star, rock and roll hero or
what have you tends to be slightly
weird.
When 1 discovered after writing a

I‘VE ALWAYS tended to

Sent by R. W. Gmr,ze of Kctrcring, N-m.tams.

recent piece on the cult TV show The
Prisaner (NME July 9) that there was
a fan club dedicated to it, T wondered
what the hell the organisers would be
like.

In previous years, I'd had a couple
of brushes with the Trekkies, the
fanatical and highly organised follow-
ers of the Star Trek series. Their
devotions ranged between camping
round in pointed rubber Mr Spock
ears to earnest discussion of trivial
points in any one of the 96 episodes of
the show.

So what were the Prisoner fans like?
Did they twitch, look furtive or wear
badges with numbers on? As a matter
of fact, they didn't. (CHes of
“Shame!" — F. 81, Ed.) They came
on like fairly normal individuals in
their late 20's.

Roger Goodman and Judie Adam-
son are the national co-ordinators of
Six Of One, The Prisoner Apprecia-
tion Society amd the first thing they
wani to make perfectly clear is that
theirs is not a fan club, either for the
show or for its star Patrick
McGoohan. Mo, what they mun is an
Appreciation Snc:et}'

So what exactly is the difference?
From their conversation it's appa-
rent that there's some gulf between
Prisoner enthusiasts and more run-of-
the-mill fans. Far from passively
worshipping, they view The Prisoner
as a very positive allegory of modern
life. 1t appears that a large percentage
of their members are people who feel
their individuality is imprisoned by
jobs, mortgages, marriages and many
of the other trappings of modemn

You could have found him in The Byrds:
Or‘The Fiying Burrito Brothers!
Or Tanassas’

Bt if yoii want to find his best,

find him now. On his Own.‘Clear Sailin:

CHRIS HILITTAN @

Available on Asylum Records K 53060
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living, and in whom the show strikesa
rebellious chord.

“So many of our members felt
before joining that they were alone in
their response to the show."

Aside from its more metaphysical
and social aspects, Six Of One also
fulfils the more normal fan club func-
tions. For a £2 subscription it supplies
you with a badge that carries the
shw':fremy—fanhm’ g logo, and four
quarterly copies of their magazine
Alerr. Members also get privileged
purchasing deals on Prisaner T-shirfs,
books and (although the organisers
don’t sound too happy about it)
discount prices on  seven-foot-
diameter weather balloons similar to
the ones that constantly herd
MeGoohan back into captivity and
snuff other recalcitrant prisoners.

They also arrange regular meetings.
Their first Grand Annual Convention
took place last Easter in Portmerion,
the barogque Welsh holiday resort that
was used as the sinister village in the

show. A second one is planned for
1978.

Roger and Judie claim that the
main purpose of the society is to
“bring the show into sharper focus.”
From later conversation, it would
seem that the convention brought the
fans into sharper focus. One faction
spent their time rushing about in blaz-
ers and striped shirts, straight out of
the programme, while others (io
quote a letter in the magazine) discus-
sed “the relationship between The
Prisoner and Marx / psychedelia /
James Joyce [ William Blake / Lenny
Bruce / pregnancy and birth / spiritual
development and the search for God /
etc.”

A long way from the Rollers Fan
Club, huh?
O MICK FARREN

Six Of One. The Prisoner Apprecia-
tion Society, can be contacted at P.O.
Box 61, Cheltenkam, Glos. GLS2
3IX.

You Too
Can Have
Bodies Like
This (If You
Have A
Body Like
That)

F YOU had the world’s most perfectly developed body, wouldn't you flaunt is?
Arnold Sch holds thar distinetion. Son of an Austrian police chief,

this mear mountain began bulld,

up his body

during kis teens and hasn't

stopped since. He's been Mr. Universe fioe times and Mr. Olympia six times and

boasts a 57 inch chest, 22 Inch arms and 28 inch thighs. Measure yours next time
you're in the batkroom.

Armold officlally retired from competitive bodybuilding in late 1975 and now
lives in Santa Monica running a mail order and real estate business. Not contens
with being a muscular he decided 1o take up acring and won the
Golden Globe Award for Best Male Acting Debut In Bob Rafelson’s Stay Hungry.
Released in 1975, it didn't smash box office records but still surfaces at local
Jleapits from rime to rime.

Armold Is now star of a new movie called Pumping Iron, so be seen in this country
at the end of September. The title of the movie is the bodybuilder’s term for lifring
welghts in order to develop your muscles and datex back to Sam Quentin Prison in
the 1930s. The movie siems from a book of the same name which, although it was
ignored when first published In November, has now become a cult classic and has
run

to fifteen
The movie, w

;\'umu the amateur Mr. Universe contest and the

professional Mr. Olympia bartle is, by all accounts, excellent. Sch y It

seems, has charisma as well as
here for the film's opening. No
the courage ro speak o him.

biceps. Rumours are rhat he'll be over

one of our skinny intervlewers will pluck up

O DICK TRACY

HE ELECTRIC Circus,
TManchester, opened about

ten months ago, a middling
venue for a depressing number of
orginary, run-of-the-mill rock
bands.

It housed the “Anarchy" tour
twice. Exceptions. Rare glints that
hinted at the future. :

A few months back, at the end of
April, it inauguarated its policy of
booking punk and suchlike on
Sundays.

With odd early exceptions, like
X.T.C., all were smash hits, Over the

past few weeks the Circus has not only
become Manchester's premier venue,
but also one of the best in the country;
almost but not quite, the prestige
venue that Manchester really needed.
It was certainly punk/etc., that estab-
lished the Circus as such.

Sunday nights there have become
gathering of the masses, with, for
some, the music often incidental,

Co-owner Allan Robinson, recog-
nising the enormous pulling power
punk possessed, especially compared
to the mainstream stuff he's been
putting on on Fridays and Saturdays,
set about spreading punk/etc to Satur-

day nmight as well (though openly
admitting he didn't like the music too
much!)

The pews was greeted with much
glee.

But, of course, young people aren't
allowed to have too much fun, right?

Trouble came with the Authorities,
Fire, Health, Space. “Each person
must have eight and a half feet within
which to dance; maximum number
allowed: 280 — which effectively
means that the Circus must close.,

They mever bothered before punk
was established regularly.

Lately, they've been particularly.
perturbed.

Robinson, and partner Graham
Brooks, are understandably a little
peeved. They're shutting at the end of
September. And that’s gonna leave a
huge hole as far as Manchester's
concerned.

The last night is going to be-a party
— October 1st. Hopefully, Buzz-
cacks, The Worst, The Fall, The
Drones, Slaughter, The Ri . The
Negatives, V2, The tractions,
Warsaw and The MNosebleeds, or at
least some of them, are gonna play.

And nobody's going to leave, know
what I mean?

O PAUL MORLEY

B.O.F.s CLOSE PUNK VENUE

“Pll be perfectly frank with you, gentlemen. We've called you in because of this unfortunate public image that we here at the
Gestapo Fd

seem fo have developed.

S R T b e il e

£ CHIZIS HILLTAN &D
Available on Asylum Records & Tapes K53060 asjiom
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A new musical, “England,
England”, based around the
lives of the Kray twins, opened in
London last week. It is written by
Snoo Wilson and Kevin Coyne,
who is interviewed below; the
play is reviewed in cols. 4 and 5.

K.C. ON
SUNSHINE
TRAIL

HERE IS a genuine need

for communication, on the

part of the audience. They
want to be communicated with.
They want to share in the particu-
lar experience of the artist.

“In such stressful times, they're
bored and frustrated with being
bombed and blasted, verbally and
musically; and gencrally regarded a
silent herd of cattle.

“And I don't care anymore if
people 'say ‘this is weird', because |
know it's not. What I'm saying is, you
talk to me, we'll all talk. I'm not
hiding behind a battery of piant
amplifiers." i

Kevin Coyne talking. At home ona
sunny South London afternoon. As
he taiks, his eyes fix, his voice rolls,
and his head bobs and shakes in time
to: some internal bodily tick-tock.

“I feel very strong now. I know
what I'm saying is going to last. I can
see the prass-growing out of these old
buildings here. There's a wonderful
air of optimism at the moment. There
is so much going on and there is so
much to say. And essentially the
message is like the chant at the end of
the performance, ‘Gipe some
love/And you'll get some back.’ 1t's
taken me a long bloody time to realise
what that means. 1 couldn't imagine
me doing a thing like that a few years,
ago."

Kevin Coyne comes from Derby.
Married with two children. ‘An art
student for four years. A bus conduc-
tor for one. A social worker for six.
Maker of three albums for Dandelion
and five for Virgin,

Compassionate, Personal, Comic,
Original. A social commeéntator and
songwriler with something to say. His
songs, like coins, double-sided: a
mirror to the soul and a mirror to the
outside world, Above all, an enter-
tainer.

A prolific songwriter — 125 songs
registered at the Performing Rights
Society — with another 30 songs writ-
ten for playwright Snoo Wilson's
musical  “England,  England”,
inspired loosely around the infamous
Kray twins,

ASIDE FROM his current theatrical
involvement, 1977 is musically a year
of change for Kevin Coyne.

The January release of the impecc-
able “In Living Black And White”
was of dual significance; neatly seal-
ing the end of Coyne with band,
whilst marking the beginning of
Coyne with guitar, voice, and tapes.

In performance the  home-
assembled tapes provide a continuous
tickertalk canvas for Coyne 1o explore
the numerous complexions within his
s00g8.

On his recent tour (as support act to
Shakt) the tapes were emploved with
considerable effect. Their content
ranged from musical spoofs of blitzing
boogie 1o umsettling dribbles of
institutional cackle (C. F. “Case
History No. 2'.)

A Coyne solo show is unlike
anything currently available on 2 Brit-
ish stage.

“I'm developing the tapes into
something which has limitless poten-
tial. That's very exciting. It's injected
something new into me. It's made me
look forwird to and enjoy performing
a .

“I've started investigating natural
sounds, making tapes of the wind and
trees. Or taping people's conversa-
tions in the street. [ want to create

different shows. for different situa-
tions, I'want to say something positive
about where [ am at the time. I try
wherever I go to relate to what's going
on through the local papers — who's
the local pop star who's the local
target.

CUT TO Coyne, travelling in a car
through the concrete hutchland of
Hulme, en route for a gig at Manches-
ter University.

. .« Cut to Coyne onstage, later,
singing “Who are these architects on
the hill?"”

“That actual building we played in
Manchester was surrounded by what
must be the worst, possibly the most
dreadful estates of human habitation
that I've ever seen. [ find it so distres-
sing.

“And in the midst of it, we have
this seat of learning, with relatively
privileged people, who maybe aren't
even thinking about it. So at the start
of the show, I came out with this off-
the-cuff monologue.™

Coyne spent a weekend gigging in
Ireland too.

“When T was playing there, I did
some special things. 1 taped a hymn,
played a bit of mini-Moog, put the
two together, then adopted papail
stances.

“In Belfast T was a bit afraid.
Everybody's looking over each
other's shoulder. And you feel like a
target because your name’s stuck up
on posters round the city. In the end I

went out there and made "em laugh.
We all had a good laugh.

“In Dublin, I shouted out the
names of the Concentration camps,
Ravensburg, Buchenwald. And the
audience naturally threw in the names
of the internment camps. Because itis
real, they are going to put you away if
you don't do what you're told in this
world. Once you can recognise what's
happening then people can unify
against the forces that would put you
away."

“Putting people Away™: Coyne’s
observations as a social worker exert a
direct influcnce over much of his
malerial. Indeed the desperation and
cloquence of “House On The Hill"
refers specifically to time spent work-
ing at Whittingham Psychiatric Hospi-
tal, near Preston.

What of the future?

“On the next album, I'm working
on the principle of playing all the
instruments myself, with some addi-
tions from sympathetic people.

“I'm thinking of it being about love
and romance, Something I've maybe
ignored in the past, only talked about,
but never truly felt.”

0O MALCOLM HEYHOE

&
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Join the children al the Pogl for their

SWIMMING GALA

11.300m.m.
The Bass Charrington Table Tennis Compatition L
Entrants must register with Keith Scott in the Kingflisher Clubnot . |
later than 11.45a.m. to quality, Each weekly heal winner will .
receive a trophy and a week's free holiday atl Caister Holiday
Centre-to compete in the [ndoor Sports Jambaree Finals Week in
Septembe

12.00
The Kingtisher Club Bar opeans

6.00 p.m.
Bingo Books an sale

noon

6.30 p.m.
Cash Bingo in Lhe Kinglisher Club

8.00 p.m. :
Children's Fancy Dress Competition
Sponsored by the Milk Marketing Board, Super-fun prizesand
Jubilee Crowns for the winner,

8.30 p.m,
Bancing to the fantastic

FRESHWATER

including Cabaret by

JOHNNY RAMONE

Carry on dancing until 11,45 p.m.

o
: I,--I,-'”I. : ;
M@Uﬁ% Sl

From Ladbroke Holidays Souvenir

X
Programme.
Thoughifully contributed by Julie Charlesworth, Weybridge, Surrey.

r.

KRAY TWINS

OF A

DIFFERENT

COYNE

ENGLAND, ENGLAND,
Jeanesta Cochrane Theatre
THE KRAY Twins were quintes-
sential East End villains, lionized
by society, who gave generously
to charity, mingled with celeb-
rities and MPs, loved their
mother and achieved one of the
ultimate accolades the Swinging
60s could bestow — to be photo-
graphed by David Bailey!

They also had an irritating
habit of rubbing out people whao
rubbed them up the wrong way,
leaving their remains embedded
in concrete propping up the West-
way. They're now doing “not less
than" 30 years, but only because
— as John Pearson pointed out in
his excellent, and ternfying, biog-
raphy of the twins, Profession Of
Violence — *'the Krays destroyed
themselves: another time society
may not be so lucky”.

The Krays (albeit thinly
disguised) are the two pivotal
characters in Snoo Wilson's new
play England, England, with 23
songs by Kevin Coyne worked
into the plot.

It's a long play, three quarters
of an hour too long, and 23 songs,
even spread over two and a half
hours — are too many, tending to
slow down the pace. Little
attempt is made to incorporate
the songs into the body of the
play, characters are passed
microphones and dilligently sing
their pieces while the other actors
stand awkwardly round.

As for the twins, well, they're
nearer to Monty Python’s Piranha
Brothers than the Krays, what
little maleficence there is in the
play coming from Bob Hoskins'
Jake.

“You know what I'm going to do
to you™, he says at one point to a
society lady who allows brother
Jim ‘to seduce her while her
husband helplessly watches, “I'm
going to slit your fucking throat,
and you,” stabbing a vicious
finger at her husband, “can

watch”! Hoskins at times gener-
ates pure evil and comes closest
to evoking the horror that was the
Krays.

Jake says at one point: “We're
the original stuff of humanity.
Practically everyone in this coun-
try, except us, is totally and
utterly decadent",

The Krays did have their own
code, and saw their killings as a
method of cementing their erod-
ing empire of crime, employing
terror as a tactic. At one stage
they compare themselves with
soldiers killing for their country,
but the Krays' motives for killing
were pleasure, greed, gain and
vanity.

I felt Wilson avoided that in the
play, or gave sufficient insight
into the brothers’ involvement
with crime and violence, confin-
ing himself to observing but not
condemning. -

Despite all this, and the fact
that neither Hoskins nor Brian
Hall step outside caricature, itisa
very funny play, with many amus-
ing scenes as the brothers try and
ingratiate themselves into society,
with Jake pacing about the stage
looking hke Mick McManus,
trying to coax the Earl of
Hainault into getting him an
OBE.

Nearly all the cast double as
musicians and singers, and a

"pretty potent team they are,

particularly on “America”. I'd be
interested in  hearing Coyne’s
songs outl of the context of the
show and put on record sometime
in the future.

Where he can go after the
Krays is a point of conjecture,
although apparently he’s working
on a musical based on the Moors
Murderers, lan Brady and Myra.
Hindley. Whatever next, a musi-
cal based on David Irving’s Hitler
as a benevolent dictator? And
that’s just one small step away
from Mel Brooks. :

PATRICK HUMPHRIES
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Marrated by UA Records Lid

SEE KINGFISH LIVE at the
READING FESTIVAL~ 26th AUGUST
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i LARED TROUSERS
... - FLARED
TROUSERS. . .",

the audience at the Marquee
taunt brightly. On stage The
Only Ones are sticking
together the kind of set that
makes most people with any
savvy realise they're in on the
act, 0 to speak, of something a
little bit out of the ordinary.
The off-stage abuse drones on
regardless — this ain't
vacancy, this lot are perma-
nently out to lunch,

Guitarist / songwriter /
singer Peter Perret relates his
view 1o me with a lissom
chuckle. “Inspirational innit?
Having & lot of kids shout
flared trousers atcha. We had
tocheck we weren't wearing
them too. This business is
making me paranoid,™

Lead guitar and demon
bowler merchant John Perry
expresses his opinion of a
member of the audience who's
come for The Heartbreakers
and scorned The Only Ones in
earless rage by falling asleep
with a copy of Sounds draped
over his face. He can only be
brought round by throwing a
bag of vegetable matter at his
nose.

The Only Ones, in case you
didn't know, are one of the
four new English bands worth
crossing the streel 1o see these
days. They don't fit any of the
tags that copy writers use to
keep their allusions safe but it
would be better for all
concerned if we stopped
making potential heroes
conform to an archetype.

I'll tell you what they look
like instead. Perret is thin and
Angloid and wears cye
make-up:

“Got any mascara?" he
mumbles.

Nope. Why do you wear that
stuff anyway?

“T enjoy it. I prefer looking
in the mirror "cos I can come to
terms with what's on the other
side.”’

Perry has the air of a man
whao lives from day to day, He
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The ONLY ONES. Pic: JOHN A. TYGIER

I HAVE SEEN THE
FUTURE OF...ccrs

spent five years on the dole,
sold pencils for a week and
practised at being a freclance
astrologist,

But he doesn’t write songs
about the state of the nation.
Perret would probably like to
be plastered on the sumptuous
pages of the Sunday Times
colour mag. He wants tobea
star.

Unfortunately, he can’t

pretend to feel martyred even

though he too has sampled the
munificence of Her Majesty’s
Charity.

Strange boys, these. They
prefer to concentrate on being
good at what they do, in this
case being musicians. So they
have an arranged set. Some-
times they smash up their
equipment through sheer frust-
ration and it seems genuine:

“"We work better when

there's a bit of hostility. I
express displeasure verbally as
well.” See they're versatile,

The Only Ones’ history is
not of the kind you could write
a rock book ab-cu;. Perry;:mc

ot paid ten quid for a pub gig
-E—- 'P:;lcw m?;’;m of thuz: angld
we'd be well away”; they have
to play discos in Coventry and,
when they’re very naughty,
London’s Speakeasy.

SIDE 1

1. MOTORHEAD
2. VIBRATOR

3. LOST JOHNNY

‘\\Oﬁﬁ’ b ea

CAPTURED FOR THE FIRST TIME ON
LONG PLAYING VINYL

4. \RON HORSE/BORN TO W

T

SIDE 2

1. WHITE LINE FEVER

2. KEEP US ON THE ROAD

3. THE WATCHER

4. THE TRAIN KEPT A ROLLIN'

“Vinyl's Answer to the Neutron Bomb”

“Subtle it is NOT!”

— Pete Makowski, Sounds

— Monty Smith, NME

Availabla on

(hiswicg;

Perret used to front a Forest
Hill flop called England’s
Glory who were much liked by
cultists, men of influence and
extreme indolence and a girl
called Zena who subsequently
became Perret’s manager for
the love and not the money
(they get 15 quid a week actu-
ally, which is worse than the
dole).

Perry played gigs around
Bristol and London until in
1975 one Robert Hunter, rock
and roller, beat poet extraor-
dinaire and lyricist for The
Grateful Dead, cornered him
into laying down some licks for
an unreleased album. Word
was that Hunter would try and
schiep the tapes Friscowards
where Uncle Jerome, Tower
Of Power and assorted heavies
would embelish the follow up
to “Tales Of The Great Rum
Runners”.

Trouble was the old bozo
reckoned that Dolby equalisa-
tion in England differed to that
in the States and the tapes
stayed on the shelf.

Mext year “Tiger Rose™
came out anyhow but Perry

missed the moolah and the
kudos. However, he doesn’t
linger on this episode even
though I beat him about the
neck and proclaim the virtues
of the Dead for six hours.

“I dunno , . . those West
Coast guitarists don't play with
enough attack. The Doors
were good, they had economy
and structure, but I don’t play
the Dead or Ouicksilver much

Perry himself is an ace
guitarist, looks as lazy as hell -
but plays with total control.
Feedback, sustain, rough and
smooth. ATTACK? He wipes
the floor with any new wave
aspirant and there's nothing
more to say on that matter.

Bassist Alan Mair used to be
with'a Scottish band called The
Beat Stalkers, who appeared

on the same Ready Steady Go
as The Small Faces and The
Who. He wasa teen idol in
Glasgow for years. His playing
reminds me of old Love
records, simple and effective,

Drummer Mike Kellie has
had a proper grounding in big
time, having scared shit out the
skins with Spooky Tooth, been
part of Peter Frampton's band
{check out the initial album)
and sundry other ill fated
ventures. He too gets 15 quid a
week:

“I've been hibernating to
protect myself. I may be naive
with money but I'am intuitive.
1 hadn’t found a songwriter
like Peter before, and now
we're all waiting for this thing
to go the whole way. They turn
me on. Like John has some-
thing recognisably great; he
encompasses so much without
ripping anyone off. Peteris
peculiar. The band name came
ta him in a dream. He woke up
and wrote it down, I give us
nine years before we split up.
Until then it’s permanent."’

Perret reckons that Kellie
flipped when he réalised what
it was like to be back at the
bottom, but soon adjusted.
This is dedication,

"He was the one we worried
about most. We found "im in
the gutter with two pairs of
ripped trousers to his name,”
Yeah, the stuff of which
legends are made. Leastways
Kellie is 2 superb drummer,
gives the band a sound and &
confidence which suggests they
could make a go of persuading
the current climate that some-
thing had better change,

“Orbwviously we aren’t punks,
but punks ain't stupid. They've
rebelled against one system
and they'll kick against their
own limitations. We can make
great records too; we love
studios. ™

The proof of this is apparent
on their “Lovers Of Today™
single, an instant modem pop
statement. Like all Perret's
songs it uses personal experi-
ence for subject matter. Rela-
tionships with human beings
and all that jazz. Released on
their own Vengeance label, it
immediately sparked off the
genéral lemming-like rush by
the cheque book-snapping
company men.

“We ain't signing anything
yet. I've always done things my
own way because I must work
with people I can trust as
friends. Also we're looking for
the right producer, He exists
somewhere on the planet.”

Perret expresses a prefer-
ence for Matthew Kaufman.
He's an ardent Jonathan Rich-
man fan (aren't we all?) but his
style is stubborn and clear
sighted.

Perret hates songs with
stupid words and English
heavy metal. He listens to Bob
Dylan all the time “*and Rich-
man "cos the words are so
stupid’.

There is nothing stupid
about The Only Ones though,
You know that sometimes in
rock'n'roll, 'once in a blue
moon, you get o taut feeling in
the stomach and a tingling in
the brain which tells you that
here is a visual compulsion to
stay the entire birth pangs of
whatever damn fool trend is
going down at the moment and
seofch all the muthas to a pile
of disposable rubble,

The Onle Ones hit me like
that, You can only blame your-
self if you don’t check them out

o,

OMAX BELL
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By BILL
NELSON

Himself.
In Person.

LL PRINT is propaganda.

Just four words for you to

remember as you read this
or any other page of your fun
filled NME. What, you may ask,
has that statement got to do with
Be-Bop Deluxe, and why is Bill
Melson writing his own features
these days?

Well, a few weeks back, in a Sounds
article on Be-Bop, I made a few
gentle stabs in the direction of the
rock press. Nothing nasty you
understand, just my usual moans
about misrepresentation ete. The kind
of thing you'll hear from any musician
who's suffered the unavoidable
discomfort of having his work slagged
off in black and white for all to see,

Anyway, as a result of that
particular article, I've been invited by
NME to write anything I like for
publication in these very pages. [
reckon they think that if I'm given
enough rope, I'll hang myself.

Of course when I was offered this
wonderful opportunity, [ nearly
snatched their hands off. Sure, I'd
love to have all that space to myself,
mitke a change to sée a bit more
Be-Bop in NME and a bit less of that
other pop group — you know, those
nasty sex-persons we're always
reading about.

Then I thought, what should 1 write
about? I mean, I can't tell you the
truth can [? You wouldn't want me to
lose all my strange friends overnight
by saying what a rat-race rock "n’ roll
is with details of names and phone
numbers and everything, would you
e 10K here goes. . . No, I've
changed my mind, it"s not worth the
risk. You can rest easy friends, your
secrets are safe with me.

Cynical? I most certainly am.
Cynicism happens to be one of my
higher attributes, though I haven't
managed to push it quite as high as
that Chris Whats-iz-name who often
writes for these pages. You know who
I mean, the one with the
incomprehensible Polish name and
the shabby mac”. I must admit that
I've never met such a
dyed-in-the-wool cynie in all my life.

Very aloof too; a superstar amongst
cynics you might say. No, I mustn't
get bitter just because he's nastier
than me. Afterall, I've had my
chance, This is the third attempt at
writing this article as it is, and the first
two were far more bitchy, so you see,
I'm not such a bad guy after all.

ET'S MOVE on to more

reasonable matters. I'm

writing this at Oxford’s
rcnnwncd Manor Studios where
we're in the process of completing
our next album. It will be a
double album, hopefully selling
for a little less than a double
album would normally sell for,
but, because of various reasons
such as car accidents and more
recently ill health, it won't be
available till January.

The material is quite a change for
Be-Bop, and rather strange in a subtle
way. It's rhythmically much more
straightforward than previous
material but hasa strong element of
the bizarre and the whimsical running
through it. An odd combination I

think you'll agree, though I suppose
you'll all draw vastly different
conclusions when you eventually get
to hear it, But then one of the more
pleasant side-etfects of doing what 1
do, is being able to hear the different
interpretations people have of it all.

I'm cften asked in interviews to
give specific meanings to the lyrics,
which, while an understandable
request, is a little absurd as [ hardly
know what they mean myself, Words
have a magic which is made all the
more potent when not completely
understood by thelrcaplor. for true

try is caught, not written.

natched out of the air like radio
waves, m*esnstah[y drawn by human
antenna into the ink of the author’s
pen and as mystéricus as automatic
writing.

Nearly had my neck in the noose
there, didn't 17 1 must remember that
this is the NME and poetry is a dirty
word. Regardless of that, you won'l
get any more album selling talk from
me in this article. All print is
propaganda, remember?

ET°'S MOVE on once

more. It seems quite

fashionable nowadays to
refer to anything remotely
adventurous as ‘New Wave’ and
anything older than six months as
*0Old Wave'. Quite a healthy
attitude, I must admit, though it
does have a few unpleasant.
side-effects, one of which is the
obvious division of music fans
into two separate camps, neither
being prepared to open their ears
to the other side's music.

The blame for this rests as much
with the media as with anyone else.
The new wave has always been with
us in one form or another, though its
voice has often been too small 1o be
heard. Musically literate and
forward-thinking people such as Brian
Eno, Fred Frith, John Cale, Bowie,
Phil Manzanera, Robert Fripp and
even such agei.ng luminaries as Pele
Townshend amongst others have
contributed in their own way toan
exploratory feel in rock 'n’ roll for
quite sometime now.

And I'mean rock ‘n* roll and not
jazz — which often gets too
sophisticated for its own good.

The ability to change and progress
is in all of us but we're not going to
extend ourselves very far musically if
we restrict our listening to what is
deemed fashionable. There's just too
much good music around to fall into
that trap. And while we're on the
subject of traps, watch out for this
one:

There was a phrase coined way
back in the early "60s, supposedly to
describe that era’s discontented
youth, The phrase was ‘Angry Young
Man’' and it carried with it certain
intellectual and political overtones.
Now while the cultivation of &
‘political consciousness” is to be
commended, the extension of such
into the glossy realm of popular music
is a somewhat dubious exercise.

It’s been tried time and time again
and usually with the same end result.
Youth asserts jtself, sometimes
brilliantly, often blindly, but always
with the kind of vitality that raises the
hackles of those faceless souls who

NELSON'S
« COLUMN

Pic: PENNIE SMITH

The Price

Freedom

. ... In which the Be-Bop
Deluxe leading light explains
in his own fair hand a ;:zw of
the compromises a musician
has to make in order to be free’
to ply his trade.

regulate our daily lives.

Angry Young Men, Hippies or
Punks, whatever the cause, it’s
demize will almost certainly be the

absorbtion of the movement into the

dark confines of big business bank
accounts. All those record eompanies
chasing after the Pistols and Clash ete
didn’t give a damm about politics;
they could smell money, Big Money.

Don't get me wrong, there's
nothing wrong with that. Record
companies exist to make profits and
there are people working in the big
companies on a ‘shop-floor® level who
really do get off on the music as much
as you or I. Without those people we
certainly wouldn't be able to hear as
much music as we do now.

But money eamed from music has
1o be put into a proper perspective. 1
haven't met a musician yet who wants
anything more than to make his music
freely and without interference from
outside authority. Obviously that
freedom doesn’t come cheap. There’s
no way I can write, record and
performiat the highest level I'm
capable of, and work in my old day
job at the same time. So to keep doing
what I'm doing, what I believe I'm
meant todo, I have to enter the arena
of marketing, interviews, contracis,
publicity and so forth — all seemingly
extra 1o the music itself.

It's rather like walking a tightrope
where one step to the right tumbles
me into an ocean of pure ‘product’
and one to the left lands me back in
the day job. No fun at all,

HE TRUTH is that any

band who sign a record

deal, new or old wave, run
exactly the same risks. The
answer lies in using the
techniques of the business to
further the cause of what
originally inspired me to make
music, and if that happens to earn
me money, then fine, because all
it really does is buy me time to
make more music still.

The last thing I'd do, though, is use
a fashionable political stance tosell
my art, and no matter how sincere
some of the New Wave might be in
that direction, all their managers and
publicists are really doing is selling
political posturing and pantomime
anarchy dressed up as the real thing.

This is dangerous ground and
guaranteed media fodder which,
while selling records, produces
unnecessary overtones of violence
amongst an all too gullible public.
Fear not though, because in the end,
all will be absorbed. No matter how
much fun it is running around in our
silly costumes, dwperately trying to
startle the world, nothing much will
change outside of these Pages.

We may not want to grow older,
but unless teenage suicide becomes
the very next craze, we're all going to
be faced with the scorn of tomorrow’s
generation, Me? I've got encugh
music in' me for a thousand years yet,
and that's all I care about.

Well, without running into more
pages, there’s not much else I can say
and I do have an album to finish, so
I'll hand you back to the regular NME
staffers with thanks to them for giving
me the space.

This journalism thing's all right, but
I'wouldn't fancy it every day. Still, if
nothing else, this proves that I'm just
as self-opinionated as the rest of "em.
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SINGLE OF THE
WEEK AGAIN. FOR
THE FIRST TIME

BOB MARLEY AND
THE WAILERS: Waiting
In Vain (Island). From the
moment I first heard
“Waiting In Vain” on the
“Exodus” album. I knew it
was a single. No matter
how cleverly it had been
disguised as an album
track, its true singlehood
shone through like a 1000-
watt bulb behind a muslin
screen. The epitome of the
stonied summer love ‘song,
it was the perfect ideal
single for a hot June.

The trouble is that right now
we're in miserable stinking wet
August  with  poh-leece’n
thieves in the street, but-what
the hell, “Waiting In Vain™
still sounds just fine: a record
which helps you surmount bad
times. - without  necessarily
ignoring them. I just wish that
it'd been released three
months ago, that's all.

Still, better late than never;
especially when it  comes
cquip|[:rc_d with a fine B-side
(not from the album) that's
good enough torbe an A in its
own right. Entitled “Roots", it
extends a deceptively simple
metaphor into a witty, compas-
sionate and  uncompromising
eritique of the Entire Human
Condition, plus you can dance
toit. 1 reatf; don’t care if the
elitist Jahgoneers of the
momént are down on Bob
Marley, 'cuz he's still more
than all right with me, and
“Waiting In Vain"/*Roots™ is
deffo this week's ace 45,
WHITE PRE-RELEASE OF

ME OWN (ETC)
GENERATION X: Your
Generation  (Blank  white
label). Ho ho ho. Generation
X's debut single for Chrysalis
(the label that  loftily
denounced the New Wave with
a series of po-faced generalisa-
tions in its press handout for
the new Racing Cars album)
has been slightly defused by
the presence of a 1000 or so
bootleg copies of an outtake
version.  Ho ho ho. “Your
generation don't mean nothin®
to me, "sings Billy Idol with all
the spontanecus venom of a

plastic. rattlesnake owver a
wildly out-of-control scrap-
metal  backup . dependant

almost entirely upon recycled
Who and Yardbirds cliches.
Our generation means nothin’
except a good source for steal-
ing licks, huh? Well, screw
you, kid!

ACE FUNNY RECORD OF
THE WEEK

THE ROADIES (LEWIS &
LUCE); Packer Of The Leads
(EMI). “is thar your new bay-
friend, Gladys?"  "“Mm-
hmmm . .. isnt he some-
thing?"” “Ged, he's ugly!" And
the classic “Leader Of The
Pack™ becomes the absurd
“Packer Of The Leads", a ball-
bustingly = funny  pastiche
guaranteed to warm the heart
of anybody who's ever carried
a PA system up a fire escape
on a cold rainy night. *7
remember the first nz}u my
baby saw stars /it was the nighe
he forgot to bring the guitars / as
he flew through the air in his
Osmonds vest / and landed on
the mixing desk / I knew that I
loved him / the packer of the
feads. " If every roadie in the
country filches 20p out of the
road float 1o buy this, it'll be a
massive hit, Howewver, since
roadies who filch from the road
float usually spend the loot on
beer, thé most that can happen
15 that it'll be a perennial fave
on motorway-caff juke-boxes.

OLDIES AND WEIRDIES

MANDY MILLER: WNellie
The Elephant (EMI): SLIM
WHITMAN: Home On The

Range  (UA), 1 dimly
remember  “Nellie The
Elephant” from Children’s

Favourites (9 a.m. on Saturday
mornings on the Light Prog-
ramme when I was but a puling
toddler — 1 still like a good
pule now and then, actually)
and when [ was playing it in the

REVIEWED

ByCHARLES SHAAR

MURRAY

review room Tony Parsons
came in and sang along with it
— demonstrating commend-
able enthusiasm and energy, if
a certain disregard for the
niceties of pitch — so Fsuppose
Mandy Miller has more New
Wave  credibility than 1

thought. Slim Whitman I'm
not so suré about. I'm told
Mums like him, though I'm
pretty sure mine wouldn't.

T.REX: Bolan’s Best Plus One
{Cube). An EP — no less —
comprising two hits (*Ride A
White Swan' and “Jeepster’’),
one album wack (“The
Motivator” from “Electric
Warrior™) and — wowie zowie
— an unréleased track called
“Demon Queen™, a dithyram-
bic acoustoid piece which
sounds to be from the late
Tyrannosaurus Rex era —
probably an outtake from
“Beard 'Of Stars”. “Jeepster"
comes off best, and Marc don't
‘arf look silly on the cover.

BILLY LEE RILEY: Red Hot
(Charly). Another EP, with an
exceptionally mice cover as
well. You get: “Red Hot",
“Pearly Lee”, "'Flying Saucers
Rock And Roll” and “She's
My Baby", with the bonus of
Jerry Lee Lewis on suilably
demented piano here and
there. 1t’s meaner, thicker and
raunchier than your average
rockabilly, and if Billy Lee
Riley is also playing lead guitar
then he may even qualify for
folk hero status. Makes me
think = of metallic blue
Stratocasters and  patented
sneeps. G-R-E-A-T.

A COUPLA STATUS
SINGLES FOR THE
HIPPER-THAN-THOU

THE LURKERS: Shadow
{ Banguet).
Punkorama third class, It's
good to leave lying around
because the sleeve's pretty
good and it says “Free Admis-
sion Single™ on the label. This
has been a special communi-
que from Possurs Anonymous.

IGGY POP & JAMES
WILLIAMSON: 1 Got The
Right (Sinmese), Roy Car —
who knows everything and if
there's something he don’t
know he knows where to look
il up — says that the dittybrace
on this single are “Raw
Power” outtakes emanating
from the Frénch Iggy Pop fan

club. The production credit .

reads “'Williamson/Mogane™,
50 draw your own conclusions
(and send them on & postcard
to Time Ouf). “T gat the right ro
say what [ want", procaims the
Ig  defiantly, but James
Williamson proves might-is-
right by turning up his guitar so
loud that you can hardly hear
the mighty Pop anyway. On
the other side he transforms
the phrase “Gimme Some
Skin'' into an entire song,
aided by Williamson blatting

=%

out one riff with an infectious
monomania. This s unques-
tionably  the highest-energy
single this week, and if it'd
been generally available it
might eéven have given Jah Bob
a little competition for single of
the week. As it ‘appens,
though ...

AND THE REST

DAYID ESSEX: Cool Out
Tonight (CBS). Presumably
this- i1sn't an' outtake from
Gypsy Dave's abortive musical
about Hitler — yeah, weil, he
is from the East End — but he
arranged and produced it
himself and it ain’t the least bit
offensive. The worst thing you
could  say
“vapid™™. .. and the. nicest
thing you can say about is
“vapid™, too.

MORNING NOON AND.

NIGHT: BRite Your Granny
(UA). Bite yo' tongue! I'm
sick and tired of records that
glorify anti-social activities,
and 1 sincerely hope that the
lﬁ{.‘ dcesn'th aid and ub;t
these granny-hating creepos by
playing this record. Listen, i}f
there's a demented outbreak of
granny-biting in the UK. it'll
be all these guys' fault and I
bet they don't care o all
C’'mon — you going to encour-
age this stuff? (Actually, it's
really not worth getting hung
up about .. .)

LEO SAYER: Thunder In My
Heart (Chrysalis). 1 used to
like Leo Sayer's voice and
some of his songs (I'still think
that the first side of his “Silver-
bird"" album is one of the great
Quaite Naice records of our
time). I still like his voice, but
his current; material and musi-
cal siance are contempiible.
1t'll probably go down & storm
with the International Disco
Conspiracy and its acolyles and
all who live in that particular
universe,

HELLO: Heart Get Ready
For Love (Arista), | remember
these guys . . Status Quo for
the under-12s with a' lead
singer who looked like a fish.
This is,a warm, cuddly piece of
cosiness for small girls who
need reassurance.. Vaguely
comparable to a bunny-rabbit
hot water bottle in handtooled
pink rubber. By Fiorucci.

COLOSSEUM 1I: Lament
(MCA). Listen, this ain't just
rabid :&uﬂkoplli“a but so many
records these days sound as
though they 're playing at about
20rpm too slow. If “Lament™
was any slower it'd have to be
played backwards. 1t's the clas-
sic case of an album track that
should stay on an album, “cuz
while it might be quite nice
when you're flat on your back
at 4 a.m. trying o summon up
enough energy to clean your
teeth and go to bed, it would
undoubtedly ‘comstitute a
severe hazard 1o motorists if it

about it is

was played on the radio. 1
mean, they'd be nodding out a1
the wheel all over the country,
plowing through the crash
barriers, crunching into the
motorway caffs and wreaking
all kinds of havoec. Anarchy on
the A40!

WHOOPS, ANOTHER

OLDIE AND WEIRDIE

SURFACES FROM THE
PILE

GARY GLITTER: Baby
Please Don't Go (GTO). A
track from Herr Glitter's very
first'elpee (unless, of course, it
was his second or eved his
third) and a Trash Aesthetic
triumph of the first water.
“Baby Please Don't Go", you
will recall, is a well-known
blues most often credited to
Big loe Williams which long
ago had the distinction of being
the A-side of Them's
“Gloria”. This  Glitterised
version features the guitar riff
from the Them version and the
time-honoured belt-drive
Computadrum = sound which
drove so many people to the
brink of the abyss back in the
early '70s. Anyone who was

WRECKLESS ERIC. Pic Chris Gabrin

that way inclined could prob-
ably make out a more than
adequale case on behall of
GeeGee as'Lord High Imperial
Precursor Of Rock And Roll
Minimalism and therefore a
spiritual ancestor of The
Ramones, but I've just got
back' from Dublin and I'm
totally exhausted, so 1 might as
well just sit back and wait for
some illustrious employee of
one of the more desperate rock
rags to bash out a 16 part essay
on the subject, In the mean-
time, there's only three
reasons: why this isn't a single
of the week: (1) it's a re-issue
{2) it's a re-issue (3) I'm an
incurable snob.

AND BACK TO REALITY

TRICKSTER: If That’s The
Way The Feeling Takes You
(Jet). These guys evidently
wish they were The Doobie
Brothers. Still, things could be
worse. They might actually be
the Doobie Brothers.

THE VIBRATORS: London
Girls (Eple). Skreceeeseecek
(applause) ranling  iniro
ramalamaramalamaramalama —
(applause). If these guys are
gunks, then Dave Dee, Dozy,
eaky, Mick and Tich were
mads. The Flowerpot Men
were hippies and The Sweet
were faggots. On the other
hand, i?gliey ain't punks then
why do they sound like a spiky-
haired equivalent of instam
mashed potatoes? Yeah, 1
know they were in (more or
less) at the start of The Whole
Thing, but being first don’t
necessarily make you best
Unless Knox can come up with
some songs that sound like he

-

BILLY LEE RILEY

needed (o write them and can
sing them in a wvoice that
sounds like his natural mode of
expression, then The Vibrators
aren't going to be more than
just & punk ‘decor artefact.
Still, it's fashionable, it's cute,
it's contemporary and the bass
plaver’s very good. Have fun in
Berlin, boys. It must be great
to be able to piss off and be
crealive in exciting foreign
parts. I'm really envious.

WRECKLESS ERIC: Whole
Wide World (Stiff). A fine
piece of sparse, tough, bitter
underdog rock and roll from
the hibel that proves that you
don't have to be glamorous,
beautiful and expensive to bea
pop star. Wreckless Eric
sounds like an anti-hero of the
first water, and this is perfect
background music for fantasies
about eight-stone weaklings
kicking sand in the faces of
beach-bum  Adonises (or
Adonii, if you want to be purist
about it). A-side produced by
Nick Lowe for lan Dury
Productions, B-side produced
by Ian Dury for Nick Lowe
roductions. Dig it, Clark

ent is much hipper than
Superman these days: 1 mean,
who wants a skintight red
white and blue costume with
boots and cape when you can
wear 4 blue suit, white
shirt, red tie and a pair of thick
glasses?

LA BELLE EFOQUE: Black
Is Black (Harvest). hp%oalling
ultracringe revibe of Los
Bravos' ‘60, imbecile-rock
triumph. The orientation of
this  retread version 15

discothunder. It's the kind of
record that somehow seems to
end up on the Radio 1 playlist,
but they'll have to do better
than this to pacify the youth of
the nation.

JOHN OTWAY AND WILD
WILLY BARRETT: Racing
Cars (Polydor). Since “Racing
Cars" is in big green letters on
the pic sleeve and “John
Otway And  Wild Willy
Barrett” is in small white
letters, it looks like this is
something to do with Morty Et
Cie. In other words, it'looks
like another manifestation of
the Bowie  “Low'/Lowe
“Bowi"” or Fleetwood Mac
“Rumours” Rumour “Max"
syndrome, which it isn’t.
Instead it’s vaguely amusing
British folk c¢lub  hunfour
revved up a little bit. Should
really appeal to the inexplic-
ably committed Otway/Barrett
coachloads.
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REVIEWED
By NEIL
SPENCER

DENNIS BROWN. Pic: KATE SIMON

Rockers
Time .

(And every third week from now on.)

RAMPANT SINGLE OF
THE SUMMER

MARCIA AITKEN: I'm
Still In Love With You
(Lightning). Have to kick
off with this one, since, in
one form or another it's
currently so inescapable.
The reason for its
popularity isn't hard to
spot; a classically simple
hook line that snags hke a
cat’s claw, plus an
eminently danceable
rhythm. The backings
unexceptional and even the
vocal catches fire only
intermittently, but it still
adds up to a smash.
Intriguing dub too.

AND THEN THERE
WERE. ..
TRINITY: Three Piece Suit
{Lightning). Trinity is
currently in the ascendant as
JA’s hottest talk-over artist
(certainly second only to Big
youth in my book after
offerings like last year’s “Hang
On Sloopy™"), and this toast of
Marcia’s “I'm Still In Love™
shows why; a dazzling verbal
shuffle on the theme of how 10
dress well and get laid with
style. Yaufsﬁagfda LEen me
and the big fai thing/Me dub up
on the big bed spring/With me
t'ree piece suil and ting/Wi' me
diamond secks an’t'ing. " jests
the man, with a humour and
vigour that put it into a class
above the original.
Recommended,

QUEEN NINEY & THE
AGGROVATORS: Natty
Dread Time (Jamarel). The
same story as Trinity's told
from the woman's side by that
rarest of reggae artists, the
female talker. Again, “Still In
Love" is the inspiration, the
theme lewd as the Queen
declares on the superior sexoal
powers of dreads *“from
Brixton town,™

Top side is brazen enough to
appeal but it’s the
Aggrovators' playing on the
fiercesome dub that's the real
attraction.

ROMANTIC ROCKERS A
BAGGA MATUMBI: Can’t
Satisfy (Trojan). In the last

L [

year orso UK regpae
productions have improved
beyond recognition, and
innovative and popular sides

a brilliant slice of warm

Matumbi. They also have a
double A side hit “After
Tonight/Man In Me' on

omne (o go for; cool and
seductive rockers,
immaculately delivered
harmonies.

BROWN SUGAR: Hello
Stranger (Lover’s Rock).
ROLAND & CAROLYN:1

More South London reggae,
again in the warm lilting
groin-to-groin mould that's
always popularin the clubs.

version of the old Barbara
though the song itself still

compensates for any A-side
limpness. The Stylistics”
influenced *1 Admire You"
leaves me with no mutual

the dub's interesting.
You (Grove Music). The

10 ignite on this stately
after a promising opening

stranger-but [ love you"').

who delivers with engaging
invention.

DANNY RAY: Wailing In
Vain (Golden Age). Lame
version of Marley's

the latter’s charm and
weatherwise unlikely to
presage anything other than
more grey skies. The flip is
*Matty Wait In Vain" by
Superstar, a toaster in the
same-caste as I. Roy, but he
likewise can’tinject any life
into the flaccid proceedings.

are now as likely to originate in
Peckham as Trenchtown (viz

Black Slate’s masterful “"Sticks
Man'' earlier this year). Thisis

dancefloor intimacy from one
of the UK's best reggae outfits,

Trojan release, but thisis the

Admire You (Lover’s Rock).

Can't say that Brown Sugar’s
Lewis classic melts my heart,

does; and the hard-riding dub

congratulations, though again

VIVIAN JACKSON: I Love

eccentric and engaging Vivian
Jackson aka Yabby You fails

mid-tempo piece of courtship
gambit (“Take my hand/d'm a

“Hold My Hand", the flip, is
an abrasive toast by Jah Baba

style but runs short on lynical

{about-to-be-a) hit, devoid of

TWELVE INCHERS

DENNIS BROWN & -
TRINITY: Funay Feeling
(Hawkeye). Muchas1
disapprove of the growing
practice of the 12-inch single (a
cumbersome and expensive
item and therefore totally at
odds with the true idea,
tradition, and ethic of the
single), reggae’s already using
the form to inventive and
interesting effect, coupling a
song with a talk-over version of
same on one seven or eight
minute side. This | like recent
sides by Pat Kelly/Dillinger
(“Talk About Love™) and
Vivian Jackson/Trinity
(**Babylon Kingdom Fall) is a
case in point. Brown offers a
customarily polished vocal
performance on this sprightly
paecan to romantic séx which
then segues into an energetic
toast by Trinity that soon
becomes routine by his
standards, Flip is “To The
Foundation” — same rydim;
different song — plus tasteful
dub of same. A meaty y
package, but a bit steep at
£2.00 when you considlzr that it
wasn't so long back that most
regeae albums retailed at
around a quid!

GEORGE FAITH: I've Gol
The Groove (Black Swan).
KEITH ROWSE: Groovy
Situation (Black Swan). The
two latest from producer Lee
Perry's cornucopic Black Ark
stucho, released on Island’s
revived Black Swan subsidiary.
The George Faith offering is
very much in the same vein
that Perry's been working for
the last year — charging bass
and razor-honed hi-hat
bouncing in cool echoin,
production — and remamns
unexceptional, though
mention must be made of the
bizarroid flip, a slow-motion
work out on (erk) Paul Anka’s
1959 schmaltz teen ballad
“Diana”, You work it out.

The self-penned Keith
Rowse number is far more
interesting; a sultry slowie sung
with assured and sometimes
breathtaking soul (soul as in
Benton, Bland, Cooke and
Mimms), plus some sneaky
squeaky female sound effects.
Ideal for soft Caribbean nights
of passion, or a good substitute
if you're stuck with a British
summer.

RICO: African Dial (Island).
Recorded live at the Rainbow
earlier this summer (Summer?)
when the band were support to
The Wailers, trombonist Rico
and his ensemble blow a fiery
version of a fave from their
repertaire. Strictly
instrumental, strictly class
playing, but strictly speaking
you'd be better using your
money to see the band live.
Flip is dub of " Africa”, a
reminder that Island have now
sidled out a dub version of
Rico’s "Man From Wareika™
album, entitled, unsurprisingly
enough, “Wareika Dub™,

OTHER STUFF .

LAMBERT DOUGLAS: Jah
Jah No New (Trojan). Catchy
up-tempo rocker with plenty of
lift on the bass and some all too
sparse staccato piano in
support of Lambert’s
breathless and entrancing
sopranc testimony tothe
immaortality of Jah, The flip
boasts a fine, sparse dub.
Likeable.

THE SILVERTONES: What
A Situation (Trojan). A
restrained rocker. The
old-style vocal trio bewail the
plight of their native land in
pure touching tones that are
straight out of the gospel choir.
Pleasant but lacks immediacy.
Dub is genial rather than
inspirational.

All these records are on UK
release. Your friendly local
reggar shack should be alile to
supply the goods, while many
‘New Wave' shaps are also
stocking JA product.

Otherwise, Daddy Kool
Records, 44 Hanway Street
WL (the coolest spot in the
West End) operate a Mail order
service
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GARDEN PARTY X

CRYSTAL PALACE

PLUS OTHER ACTS TO BE ANNOUNCED

at the

TICKETS £4.80 inc. VAT

In Advance from:

GARDEN PARTY

22 Kings College Court, Primrose Hill Road London NW3 (By mail)
ALL BRANCHES OF HARLEQUIN RECORD SHOPS

01-439 3063
PREMIER BOX OFFICE

188 Shaftesbury Avenue WC2 01-240 2245

LONDON THEATRE BOOKINGS

96 Shaftesbury Avenue WC1 01-439 3371

Tickets £4.80 inc. VAT

Flease enclose SAE cheques
and postal drders should be
made payable to Garden Party.
(Allow seven days for clearance
on checues),

By Road
Azl Streatham A205 Greenwich
AZ34 Bromley AZI2 Croydon

B%Hus

228312248 631088122 137 227
By Train

Specially nereased serices
from Vicltona to Crystal Palace or
Penge East and West

By Underground

Northem Line to Oval then No. 3
us

Northem Line to Stockwell then
No:£B bus,

Nerthem Lineto Clapham
Common then No 137 bus
Northem Line to Tooting Bec
then No, 249 bus.

Victena Line to Bnxton then No: 2
ordbus

Free attended car park
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BILLY IDOL. Pic: WALT DAVIDSON

LEETHORPES is a
dowdy little seaside resort
five miles from Grimsby.
When in Cleethorpes you eat fish
— even if you're in a punk rock

“What are you having, Phil?"
*Skate and chips."”

“Skate?"" Tony James asks.
“Has skate got bones?™”

Think so.

“I'll have plaice and chips,” he tells
4 passing waitress.

“T don't serve this end,” she replies
and walks on.

'See?"” James exclaims — “See that
— rejected by suthority already!™

Yes, you guessed. The 'angle’ for
today is what normal blokes Genera-
tion X are. They don’t know whether
skate’s got bones or not, they eat fish
and chips, and when the waitress
stands them up they don’t turn the
table over but rather poke fun at
what's expected of them.

Great. Except it’s hardly scintillat-
ing copy, is it? Skate bones in
Clecthorpes doesn’t have quite the .
same: ring: as  sten guns in
Knightsbridge . . .

Interviewing Generation X was
painful. As we laboured over the
plaice and peas; desperately willing
some spark to show itself even
momentarily in the conversation; I
could feel my energy draining away.

Worse, 1 could feel the band's
energy sapping too — and they were
due onstage as soon as we ‘walked
back down the seafront to the Winter
Gardens.

But then . . . But nothing: I blew
it. Did a duff interview, wore the
band out before they set foot onstage,
and couldn’t even finish my Grimsby
fillet.

I asked them things like: “'So after
John Towe left, how did you find
Mark?"

And they told me things like:
“Well, right, how I see it, right, if
someone’s right for the group you just
: know it, right?"

You should have been there.

But the most amazingly normal
thing is, after I'd spent two hours
wearing him down with dreary, unim-
aginative interrogation, Tony James
‘actually quite seriously said he
thought I was “cleverer” than them.

I can't think why he said it, but he

WaS Wrong.
After all, I haven't just signed a
recording contract with Chrysalis
Records, All right, this may simply be
a reflection on how dumb Chrysalis
are — they could have had me three
years ago and solved all their prob-
t:,.ms. — but record companies are like
that.

Still, even in the current spend-
crazy climate, 1 salute any chap who's
just got himself signed. Normal blokes
Generation X may undoubtedly be,
but they've got that special bit of
paper, and that's why they aren’t guite
as normal as you and me,

Oh, and they were punks a bit
earlier than the rest of you (count me
out, Gen X's manager said afterwards
that he thought my Grateful Dead
badge upset his boys), So they may be
normal — but they were normal first!

THERE’S

GENERATION X go to the
seaside, and PHIL McNEILL
goes with them to make the
shocking discovery that these
boys are NORMAL. Like, no
Anarchy in the Chip Shop, no
Camnage in Cleethorpes. Not
much amazing conversation

either.

SO0

TONY JAMES was actually in one
of the earliest normal rock groups
in the country. Known as London S8
— @ name which has since attracted a
certain amount of Sanctimonious
Slagging from vigilantes of the new
normality — it also boasted Mick
Jones (Now of The Clash) and Brian
James (now of The Damned),

They were into The Stooges and the
Dolls and that, but after nine months
auditioning drummers and never play-
ing a gig they broke up. “Thank
God,"” says James. “It would be
pretty awful to be lumbered with a
name like that now.™

After that James met a remarkably
pretty youth through the personal ads
in the music papers, where many a
true romance has been forged. The
youth’s name was Billy Broad, and
the group James was applying to join
consisted of him and a drummer.

However, Billy Idol (for it is he)
and his new bassist heard Acme
Alttractions were “pufting a group
together™ so they ditched the drum-
mer and went along.

Puriing a group together ? Maybe this
isn't such a normal set-up after all

“Well, not actually puring a group
together,” James corrects himself.
“John Krivine was interested in
managing a group, right, and he had a
singer, right, Gene October, right,
but no one else. Andwe met Gene —
and because ;Il;dey had kind of like
management money, we figured
like, y’know, okay let's go . . ."

“Yours was plaice, wasn't it?" the
figure of authority interrupts.

With Billy Idol reluctantly taking

}\\.:\-:‘cﬂ‘-;-.

 BOB ANDREWS

guitar duties, and a drummer called
John Towe, Chelsea “went out” very

" quickly, playing a mixture of oldies

and Idol-James originals. But our
chaps soon became disssatisfied with
October’s renditions of their songs
(rather than with his politics, a
misconception which writers who fell
for some October wisecrack in an
early Sriffin’ Glue have waxed snotty
about).

Billy Idol wanted to sing his own
songs, 50 he, James and Towe walked
out of Chelsea, splitting from Acme at
the same time; the final motivation
came when they discovered a name
too good to resist nestling in Billy's

bookcase.
Andy Czezowski became their
manager, and Bob ‘Derwood’

Andrews became their guitarist after
being snaffied from a group — “justa
kid band" — whom Idol encountered
performing at a youth club party.
{Andrews made life hard by thinking
Idol wanted him to “come over here a
minute” for a fight.)

Gen X opened Czezowski's Roxy
Club in December. By the end of

January Czezowski was getting rather

. too embroiled in that to look after the

band properly — and along came
Stewart Joseph of Rough Trade and
John Ingham of Sounds (and formerly

NME) (who had just been dehospital-

ised following treatment for a
collapsed lung, and was quitting the
})apcr}. Joseph and Ingham had plans
or setting up a record Jdabel called
Orwell (and still do) but wanted some
more immediate involvement in “the
scene”, as it's kmown in mormal
circles.

With a carefree disregard for the
nature  of m's  previous
employment, Generation X were only
100 pleased to have these cats as their
managers. “He was still ill,” Idol
enthuses, “but he was taking like real
rock and roll decisions, right?”

RINIIIGHT!!! — as we rock right-
ers write

And then Derwood got bottled.

“That’s right,” Tony James avers.
“We played that Leicester college gig.
We fell like pop stars! It was like
packed out, 700 people, colour TV in
the dressing room . . . T thought "ello,
we've artived.

"Then we got bottled after three
numbers. We hadn't arrived.”

Pic: STEVENSON
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TONY JAMES. Pic: JILL FURMANOYSKY

Presumably this: doesn’t make you
too keen to go onstage when there'sa
bad vibe situation nowadays . . .

“Well, it just makes-you angry and
more determined to carry on. But the
worst thing, 1;;'3]11, is all my life I've
wanted to be in a rock *n’ roll group,
right — and you finally make it to
onstage and someone throws bortles at

It is kind of disillusioning.”

Shortly thereafter — for musical
reasons — drummer John Towe left
and Gen X went into hibernation until
Mark Laff of Subway Sect
approached them just before the
White Riot "7 tour to offer his
services. He joined when the tour
ended,

ACK AT the Winter Gardens we

rap with the One True Fan that all
Div 11 bands seem to carry aroond to
display to visiting journalists: look, he
was At Liverpool last night and down
the Marquee last week and . . .

He and his moll are the only punks
in sight. Last gig T went to in these
parts was with Judas Priest; this looks
more like a J. Priest crowd than a Gen
X one. One of the more amusing
sights of the evening will be the spec-
tacle of all that hair, which has been
shaking in trad hunched-over style to
the Sabbath disco, tentatively flop-
ping up and down as its wearers essay
the pogo for Billy.

Generation X rock extremely hard
onstage. Billy Idol throws himself
about with Roller-like energy, a
teenybop spoilt brat, while Laff
whacks hell out of his snare, James
demonstrates some terrific fierce
bass, and Andrews attacks a scrawny,
chorded guitar,

It's a wvery monotone sound;
Derwood's only got this one scratchy
tone, and whenever he unchords the
bottom drops out. A few of their
-arrangements, although simplistic by
average tricksy rock standards, are
too complex for the aggro that's piped
into them, and it gets pretty messy in

Idol's word are largely inaudible,
and he doesn’t astound me vocally: in
the clearer environment of the demo
tape, in fact, his woice has an
awkward, flat quality to it.

5till, he looks great and the band's
enthusiasm is contagious. The
response is good throughout; and one
girl is carried prostrate from the
crowd during the very first song, while
another swoons after it's all over in

* the dressing room.

“Billy’s too much for 'em,” quips
their Billy Connolly lookalike roadie.

I keep hearing that they've got
good songs, mind.

Well, I'm not sure. Yeah, they're
memorable and musical — and addic-
tive, But lyrically “Your Genera-
tion™, “Listen”, “Youth Youth
Youth' and so0 on are merely the late
'T0s equivalent of lets - all - get - it -
together and that,

They want the right to do what they
want, but what do they want to do?
Dwe their hair blond and lscquer it
into little spikes, play loud rock ‘n'
roll; that sort of thing.

It’s only normal, right?

Right.
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The Doobie BlUthCFS

The Dooble Brothers

new album

‘Living On The Fault Line’...

Including their latest single “Little Darling’ & 166959

In Concert
August 28th Sun.Reading Festival 30th lues The Apollo, Manchester
29th Mon. Hippodrome,Birmingham  31st Wed The Rainbow.London

Some albums you may have missed

- e

‘THE DOOBE BROTHERS  “TOULOUSE STREET THE CAPTAIN AND ME WHAT WERE ONCE © STAMPEDE TARIN IT TO.
K Ae026 K 56196

I K46183 Ka6217 VICES ARE NOW HABITS K 56094 THE STREETS

'BEST OF THE DOOBIES

K 56308
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Pic from *The Films And Career Of Elvis Presley” by Steven Zmijewsky and Boris Zmifewsky, Ciridel Press,

Elvis Presley

1935-1977

T WAS ONE OF THE
worst storms to hit London
since God knows when.
The thunder rolled,
lightning flashed and the rain
hammered into the roof.
There’s something about a
storm that brings a sense of
doom. It fitted so perfectly.

When the ITV news flash sign came
on the TV screen everyone looked up.
When the flash sign was immediately
followed by a still of Elvis Presley, a
quiet voice breathed, “Oh, my God.”

“Reports are coming in that Elvis
Presley, the rock and roll singer, died
this evening at his home in Memphis,
Tennessee.”

We all looked at each other in
disbelief.

“Elvis is dead!”

It didn’t seem quite credible. And
yet it wasn't the kind of shock that
followed the news of J.F.K. being cut
down. There had been so much
speculation about Presley’s mental and
physical health that his death was
unpleasantly predictable.

It was almost impossible to know what to
think.

My first impulse was to pick up the
phone and call a couple of people. I tried
two numbers, but they were both busy.
Obviously other people had reacted the
same way. It was the kind of news that
demanded to be passed on. Eivis had
always been there. For more than two
decades he'd maintained a unique position
in too many people’s lives. Despite all the
depressing rumours it scarcely seemed
possible that he'd gone, that Elvis Presley
was dead at forty-two.

I guess the only word I can use is numb.
Numb, and just very slightly embarrassed
at the way I was reacting. It wasn't the
ordinary kind of grief that you feel fora
persenal friend. There was no voice telling
me that I'd never see Elvis Presley again.
Jesus Christ, I'd never seen him, ever. |
didn’t even regret that I'd never get the
chance to see him. The Elvis Presley I'd
have given my right arm to watch was the
wild hoodlum in the gold jacket who
vanished into the US Army and never
returned.

I'd mourned his passing many years ago.

1 think, to be absolutely truthful, any
grief for Elvis Presley has to be bound up
with a grief for my own early youth. It's
grief for that long vanished innocence, that
virgin state in which it was possible to
discover rock and roll for the very first
fime.

The moment when I first heard
““Heartbreak Hotel'' coming out of the
radio was an experience that's impossible
to reproduce.

It was a time when the radio didn’t add
up to much more than The Archers,
Journey into Space and The Goon Show.
The readily available music was all “Que
Sera”, “Love And Marriage” and “How
Much Is That Doggie In The Window?"

FTER “HEARTBREAK HOTEL"

all'that changed. Music had the

power, It may have taken another
six or seven years for Bob Dylan to

Continues over page
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articulate it, but right from the start it was
obvious that the times were changing.

If it needed a confirmation, it was right
there in the way Elvis was condemned out
of hand by parents and pulpit.

Elvis Presley was far more than just an
entertainer.

He was something different to Frank
Sinatra or Bing Crosby. He'd picked up the
teenage banner that had been dropped by
James Dean. He not only picked it up, but
he picked it up and ran with it.

From the way he combed his hair to the
sneer and the snapping knee, he was the
beginning of the rebellion. You stopped
thinking about being a chartered
accountant and began to wonder if, just
maybe, you could be Elvis,

Of course, the passing years brought
disappointments.

He came back from the army to make all
those awful films and often equally awful
records.

The preatest white R&B singer the
world had ever seen decayed before our
eyes into a Hollywood clown who
appeared to have no respect for his work,
his audience or himself,

If it had been anybody but Elvis Presley
he pmbablg would have been quietly
forgotten, but he was just too big for that.
If it was only in the middle of the night,
when listening to the old records, the
magnetism still came alive in those
ntu:ml:ns to recapture the first careless
rush. It was a haven of simplicity in a world
of “Visions Of Johanna" and “Have You
Seen Your Mother, Baby".

Presley had racked up so much affection
in the "50s that it was even hard to blame
him for his dire output.

More often than not the blame was laid
at the door of Colonel Tom Parker. It may
not have been logical, but even when he
did his worst, it was hard to believe that it
was Presley’s fault.

LVIS WORSHIP LAY dormant in

a lot of us during the *60s. Just how

many of us became noticeable by
those who sat up and took notice when, at
the end of the decade, it suddenly seemed
as though our man was going to make a
comeback with records like “Promised
Land”, “Burning Love", his TV special
and his return to the live stage at the Las
Vegas Hilton.

Asit turned out, Presley didn't come
back to us.

His return was for the blue rinse and
double knit set. He was fated never to
return to rock and rollers and overgrown
juvenile delinquents who had sweated out
their adolescence with him.

Once again the decay started. His public
behaviour became erratic. It looked as
though instead of coming back, Elvis
Presley had dipped his toe into the real
world, but had quickly withdrawn it again.

The rumours flowed out from behind the
hiﬁh walls of his guarded mansions. They
talked about his custom built blondes, his
drugs, his neurotic eating and violent
temper tantrums.

His marriage came and went, and the
figure who was once a hero turned, bit by
bit, into a petulent, overweight pampered
child.

It was sad. It was like watching an old
friend, whom you hadn't seenin a long
time, slowly going to pieces.

That may have been sad, but it was only
a fraction as sad as the thought of Elvis
Presley, maybe the biggest idol the world's
seen yet, dying alone and disturbed in his
luxury prison. There's just no way that you
can help an idol.

Maybe, in the final analysis, the world
can’t support an Elvis Presley all the way to
a fulfilled and peaceful old age.

The cliches come thick and fast at a time

NEW MUSICAL BXPRESS

like this. Some of them are even true.
Without Elvis Presley history would
certainly have been Jifferent. Jagger might
have become an estate agent, Dylan a
rabbi, Lennon a bricklayer or Johnny
Rotten a judge.

He probably was one of the tiny handful
of artists who actually affected the course
of human affairs. Maybe the load was too
much for him to carry. I don't know. None
of us can really imagine how it feels to walk
around being Elvis Presley every day of
your life. ;

All this isn't what's really important.
AllT know is that the death of Presley
has produced a kind of dull hurt that’s hard
to pin down, [ can’t exactly define why or
how it hurts. All I know i1s something that

used to be important to me has gone,

I guess that's the measure of the man
and what he meant. At least, what he
meant 1o me.

MICK FARREN

HE DEATH OF ELVIS Presley was
truly the stuff of whith nightmares
are made,

The first great symbol of rock music as
youth-culture jailbreak dying alone of a
heart-attack brought on by an
overstrenuous game of a squash, dying as a
sick, obese, tortured hulk, dying lonely,
miserable, dope-raddled, dying empty,
dying exhausted, dying — finally —as a
man who had everything he ever wanted
but found it all wanting,

Elvis Presley was a symbol, yeah. He
was an icon, he was rock and roll
incarnate, he was an idol, he was a hero.
He gave the kids a look and a sound and an
attitude: he gave us his identity and once
he gave it to us he was left with nothing of
his own except the useless trash
accumulated by millionaires who have
nothing but money which can buy nothing
but objects.

That was all he had because it was all we
could give him: an adulation and an
idolatry that dehumanised him, left him as
flat and two-dimensional as the Elvis
poster on my wall. Just as— to a certain
extent — everybody who plays or
consumes rock and roll has become
something of what Elvis made them, Elvis
became what we made him.

And once we turned him into a poster,
transformed him into effigy, became
something new by sucking on his soul, he
became a monster: first a young, beautiful
and awesome monster, then a bland,
castrated monster and finally a hideous,
pitiful monster who inspired a mixture of
pity and derision and — may be —a
shudder of mortality, a frisson of decay.

Dorian Gray for Our Generation. The
human poster was gruesome by the end,
and much of his pain must have come from
the fact that he knew it. If we make a man
into a God, he must suffer as a man does,
but his suffering must be on a godlike
scale.

And how can a man survive the torments
of a god and stll remain unscathed?

The bloated hulk that was Elvis Presley’s
body was the outward sign of the death by
attrition of Elvis Presley’s spirit.

He stuffed himself with food, napalmed
his brain with smack and cocaine — even
though, true to the dictates of his beloved
deceased mum, he kept off smoke and
booze, an All-American boy! —
surrounded himself with more and more
toys; any damn thing to make it stop
hurting.

Y THE TIME I discovered the
superhero of the '50s, he was
already the bland-out of the "60s.
Everybody knew who Elvis was — he
was a likely contender for the Most

August 27th, 1977

NEW MUSICAL EXPRESS

Famous Person In The World title even
though The Beatles and Stones and Dylans
and Hendrixes were making their waves —
and, for some, this memory of the golden
creature who redefined “youth” created an
indulgence for what Presley was becoming.
For others it created contempt.

It seemed that the only one who didn't
know who Elvis was anymore was Elvis,
Obviously you can’t be a teenage mutant
from outer space/inner Memphis for all
your life, but it seemed like a betrayal that
Elvis was conforming to the dictates of "50s
adult orthodoxy just as a new '60s
generation — fuelled on Chess blues,
Motown soul and the finest moments of
*50s rock — was starting to tear down a
new set of barricades.

Elvis the man and Elvis the living
tabernacle were slowly beginning to move
apart, and when the irresistible force and
the immovable object were one and the
same, then it is inevitable that something
has to give. In the "70s Elvis made his
heroic attempt to rejoin his severed selves,
to come to terms with the legend, to roll
away the stone and become unified once

more.

He did the TV special, got back in front
of people once more and for awhile it was
an almost supernatural visitation once
more, the resurrection shuffle.

And then the two images separated once
more, the man and the god, the flesh and
the spirit. Body and soul began to destroy
each other,

The man grew ugly, the legend grew
tarnished, the god became a joke.

became the nightmare B-side of the

Great Rock Dream. So you wanna
be a rock and roll star? So you wanna be
Elvis Presley? So you want to be someone
who millions of women want to ball and
millions of men want to be7 S0 you want
fame, talent, beauty, riches, admiration,
love, power?

Havpeit, baby. Have it with my
compliments. Have it and enjoy it and see
if it's what you really want once you've got
it. The only catch is that once you've got it
you can't give it back.

Imagine, then, what Elvis Presley,
19-year-old truckdriver of Memphis, -
Tennessee, would have thought if
somehow he could've had some prescient
flash of Elvis Presley, 42-year-old superstar
of Memphis, Tennessee, killing his pain
with an obscene blend of cheeseburgers
and scag.

If they could meet, the one with
everything to come, the other with
everything gone . . . would they still know
each other?

Stardom kills. One way or another, it
wreaks an awful destruction on all but
those with the utmost strength and
inflexibility and those with the utmost
humility and self-knowledge.

- And the kind of stardom that was visited
upen Elvis Presley was simply more than
he could handle. They made him a god,
after all, and he was only a man, with a
man’s strength of mind and body and no
mOore. ]

Maybe, if he'd have been able to see into
the future, he'd've preferred to stay a
truckdriver. As it was, we turned him into
what he became, but we didn’t have to pay
the price.

CHARLES SHAAR
MURRAY

E LVISPRESLEY, ULTIMATELY,

NEASY LIES THE head that
wears the crown,” wrote
' Shakespeare in one of his
historical plays, and he was right. For in

the court of The King who can be trusted?
Who is truly a friend and who a fawning
opportunist? Who acts from love and who
from hidden greed and hate?

Possibly, Elvis never found out. Elvis
lived like a mediaeval king — remote, safe
in his walled castle, rich beyond the dreams
of peasants (us), his every whim indulged
— and like a king he was buried in pomp,
circumstance, and a veil of tears; though
Death, the great leveller, dealt him a
squalid and premature end.

His remoteness was his tragedy, or at
least part of it. For, apart from his art,
which ranged from the sublime and
magical to the maudlin and truly mundane
— what most reaches out to us from his life
isits immense loneliness.

For one of the world's most famous men
{only Mao Tse Tung and possibly
Muhammad Ali could be better known to
the planet’s masses), we know remarkably
little of his real self. Though practically
every picture of Elvis in the "60s shows him
surrounded by Playboy visions of
femininity, he appeared only to have one
true love, while from all his court of good
ol’ boys not a single close friend apparently
survives,

That he felt his estrangement fiercely
there is little doubt — he was, afterall, a
peasant himself, while his habit of
bestowing cadillacs on the humblest of
aquaintances testifies to his desire to be
well thought of. To be human — the one
thing that was denied to him from the first
year of his stardom.

His abrupt rise to the status of youthful
godhead must have surprised even Elvis
himself. It was unprecedented and has
remained unequalled, and within a few
years it had effectively destroyed him, as
an artist if not as a person. For me, and I
suspect many others, Elvis will always be
the contradiction between what he was and
what he became; between the majestic,
leering young rebel with the swivel hips
and the obese, pathetic caricature he
became at the end. =

For that change America as a whole and
Colonel Tom Parker in particular was
responsible. They tamed and castrated the
young Presley as he followed the American
Dream through commercial and personal
compromise to its bitter sterile end. By the
time the greasy motorcycle outlaw was
stuttering and twitching his way through a
press conference wearing the drab olive
green of the U.S. Army, the symbolic
castration was complete.

From there on, it was downhill almost all
the way.

For much of the world Presley came to
represent The American Dream more
surely than anyone or anything. For me
personally, he’ll always be a cut out
photograph on the bedroom wall of a
short-trousered welfare state schoolboy; a
distant unreal voice on the juke box,
suggesting a promise of something more
vital and colourful than the drab reality of
1950 Britain could ever provide.

But like others before him — Garland,
Monroe, Hemingway, Jay Gatsby from
Scott Fitzgerald's brilliant novel The Great
Gaisby — what Presley found at the heart
of the American Dream was
disillusionment and death, munching
cheeseburgers through the lonely
cholesterol night, thinking up new ways to
have fun and spend money.

That isn’t the only side of The American
Drream but it's the side most often shown
us by Hollywood and Rock'n'Roll. At his
start, Elvis suggested better than that and
for many he continued to do so.

Remember him that way.

NEIL SPENCER
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NCE HE starts to

htnw, the infirmity

is forgotten. Amett
Cobb, The Original Party-
ing Cat outa Houston,
Texas, tenor-tantrum
spe.c:ahst to the Lionel
Hampton band on “Flying
Home No. 2", props the
crutches in a corner of the
Pizza Express, locks those
wrecked legs the way stall-
ions sleep, and lets the homn
have its snorting head.

“Take The A-Train”,
veteran  extroverts’ number,
and Amett shoulders into it,
vibrato like a busker, whooshy
swoops and buffing breath
giving way to flat clapping
honks. He goes cross-eyed at
the big notes, futters flirtily
over the diminuendo, weaving
the big shoulders of his maple
walfle-check jacket as the pace
hottens, the generation that
came up alongside of
vaudeville, talking of Enter-
tainment rather than Art and
always with a weather-cye
cocked for the long pole with
the crook-end lurking in the
Wil .

He plays a bugle call one-
handed, breaks off to signal a
drum solo with a peremptory
two-finger whistle.

Ladies 'n gennulmen —
Amett Cobb!

So what goes on under that
wise old wig when he plays?

“I really don't have a
thought. What I do, I try to
study the house and the faces. [
play it by ecar, by the first
number. This is one of the
things 1 leamed from Lionel
Hampton. I study expressions
to see if I'm getting through,
See, 1 have maybe three diffe-
rent types of things for my
opening numbers — if the first
one don't come through, keep
searching. See if they're
diggin’, reading me loud and
clear, you know.""

We are sitting over a 10 a.m.
breakfast of brandy and Coke.
He finished last night's gig
after midnight, picked up his
crutches and hightailed it 1o
Ronnie’s where he ignited a
party under Dizzy's tail tll
four. Some old man .

Amett and Jean Baptis:e
Illinois Jacquet hail from the
same town, share the same
high spirits. “Illinois told me
you Texas tenors got the big
sound from the marching
bands,” I report.

“That's right. See, we had a
parade every year, the Armis-
tice Day Parade on November
14th, and we'd practice and
practice. Looked forward to it,
got a big bang out of it.” He's
propped up on a hard chair,
taste in his hand, memory
going like a yearling's. “And
wide open spaces, see. | uacta
practice my hom on the
prairic, where we played ball
in the evening behind the groc-
ery store. I uscta take my horn
and music stand and sit in the
middle of that field and prac-
tice. I'd just ring all out and 1
could hear myself. Well,

had people around and you
couldn't do what you wanted,
but at least T could get it
started.

“1 started playing at about
13 years, My first job was four
dollars and I played a picnic
about 17 miles outa Houston.
Between sets, [ ran around and

before you got through, you.

ARNETT COBB: Pic: VALERIE WILMER

The Texas Twister

drank pop and ate barbeque,
then after, I got on a hayride
truck and [ put my money in
my shoe and went to sleep. [
was just ‘dead away. [ got
home, my shoe was untied,
and no money. Somebody took
it off me — my first pay! When
I pot home my mother
reprimanded me for being so
careless.”

RNETT 1S self-taught.

He didn"t have the

choice. Today, band-
leaders like Woody Herman
can recruit Herdsmen straight
from North Texas State, confi-
dent that they can read and
write. For the old-timers,
college was the big band.
Amett learned on the job in
the Lionel Hampton band,
joining the long line of belting
saxophonists that have passed
through those unhallowed
gates: Illinois, Dexter, Earl
Bostic, Corky Corkoran, Jack
MeVea.

“l made myself because I
had no instructors. 1 never had
& private lesson in my life. In
Houston we were isolated
because we were black musi-
cians. They had good white
teachers, but they wouldn't
teach ya. This is facts. We had
one man, Abner Jones, he
played drums and xylophone
and he knew the theory, but he
wis 100 busy 1o teach because
he was playing for the silent
movies at the theatre every
day. We leamned some from
him, talking on the corners.
This is the way you come up:
you learn a lot when you listen.

“l was the youngest one in
the band and I worked six
nights a week — and going to
school. Pretty tough on me,
but 1 made 30 to 40 dollars a
week back in 1934, All the
little girls were hangin® around

-5 O ALY S TNy
£l N

Prairie Tenorman
ARNETT COBB passes
through Pizza Express like
tornado, talks up storm over
moist breakfast. BRIAN
CASE holds the guy

ropes . . .

London.Details from:

25/31 Tavistock Place
London WC1H 95F
Tel 01 387 9541

Greater London Arts
Association

Young Jazz
Musicians 78

This scheme, offering contact with concert organisers
throughout the region, is open to professional jazz groups of
up to 7 players. The average age of each group must be 28
years or under and applicants must be resident in Greater

Music Officer, Greater London Arts Association

me for the ice cream, and ice
cream was nothin” but five
cents! My mother did domestic
work, making only 10 to 15
dalla.rs 2 week, but I relieved
her, bought _my own things,
clothes, and it helped.

All the big bands came in
town, the Duke Ellington, the
Earl Hines, Jimmie Lunceford,
Tiny Bradshaw, Luis Russell
— you name ‘em. We played
the after-parties so we'd catch
the bands till 12, then after,
we'd stand on the comers till
SiX or seven in the morning
talking to the big-time musi-
cians, trying to learn some-
thing from them. I would talk
to guys like Joe Thomas, Ben
Webster, Chu Berry, Du:k
Wilson from Andy Kirk & The
'l‘wclvc Clouds Of Joy,

“Only one guy didn’t give
me too much information —
that was Chu Berry. I asked
him how do you do such-and-
such, and he said, Oh — T just
do it. The rest of them was
very helpful."

Amett worked with Chester
Boone 1934-6, and then left
Houston with the Milton
Larkins band until 1942, where
he bumped into Ilinois again,
before replacing him in the
Hampton band.

“I knew the whole family
before they ever blew a horn.
Illinois and his brother Russell
were dancers. Their dad,
Gilbert Jacquet, played the
tuba in his own band, another
brother, Lenton, played drums
and a sister, May, she played

~piano. Illinois started out on a
¢ little soprano, the curved one,
then switched to alto.

“Eddie Barefield made a
record of "Moonglow” with Cab
Calloway, and Ulinois played
that solo verbatim within eight
months of starting — this is
how fast he is. Thinking, you
know. It was Lionel Hampton
who switched him to tenor.”

Another of Gates' tenors
was little Johnny Griffin, who
came on the stremgth at 16.
Griffin and Amet tore into
the obligatory tenor battles on
stage, but were more like
father and son off, with Arnett
and his wife under instructions
from Johnny's mother to look
out for her boy. A father
figure, but not an influence.

Arnett shakes his head.
“See, he was a fast mover on
his horn, and I'm more or less
a driver, I punch. He said to
me one day, Cobb — how do
you do that? I said, It's simple,
Johnny — just how you grab
the note, how you syncopate it.
So he started punchin’, but he
had me because he could go
another route, I'm.not & fast
player, don’t run a lotta notes
because 1 don't think that fast.
I'm concentrating in another
vein to him.

“I learmed a lot of this from
Lionel because he could hit
onc note on the vibes, man,
and hit it in such a way hell
drive y:l nuts! He believes in
swingin'l

A vintage Newsweek report
of a Hampton concert in

Amsterdam captures a little of
the old Malmlm Sargent
Lollypop: . audience

wildly prancing, ﬂlngmg arms,
screaming . saxophonist
lying on back during solo,
mpulatt.s with his i

instrument . two  black-
booted city mps turn up, grab
Hampton, take him off stage
into dressing room. “What did I
do? Arrested for jarzing,” he
moans. ‘Call the ambassador]"

RNETT TOO has come
in for plenty of brickbats
from the palefaces, who
called it R&B and reached for
the airwick. “May I say this to
you," says Amett. “Record
companiés have their conven-

tions and their codes. R&B
was black. That was on the
race labels. When it come that
the whites got into it, then they
named it rock 'n roll. I didn’t

during this iod. It takes
ynangm ﬂndp?;?d— but you
ripped now! You ripped off!
Now I know better, I went out
and got my own publishing
company which is a dummy,
and put my own tunes in there
for my own protection. Now *
when they use my tunes, like
‘Smooth Sailin” which Ella and
Kenyatta did, they goota come
through me in Houston, Texas,
to get a release on it. I learned
this after I paid through the
nose! You buy experience!
“We had a singer down in
Houston, Joe Pullem — he
wrote the tune *Black Gal." He
never got anickel for that tune
and everybody sang it. He
didn't know! He didn't know
you could collect money off
tunes! Who toid anybody
anything? All you got is the
glory. No money.*™
. Which brought ws on to
lues singers. Arnett got his
feeling from the Baptist
Church, and can unleash the
heaviest soul, sacred and
profane. These days, he takes

his axe to church for Easter

Sunday, and sits in with the
organist on “The Old Rugged
Cross”. “I thought I'd balance
my life out a little bit —

in the jazz field a good while,
0 lemme give a bit to the other
side too.

“When we went to Chicago
in 1942, we worked on one
show with T-Bone Walker for
two months, I was directing the
show. T-Bone come on, man
— they throwin' 20 dollar bills,
10 dollars, change . . . and I'm
the picker-upper. Every show
they do that and I'm pickin® up
better'n 160 dollars a show,

“And when he do ‘In The
Evening" and he goes down
with his guitar behind his neck
and split, go into a splits —
man, the money come pouring
inl I'm going along the floor
picking it up, so0 I give it to T-
Bone and he give me maybe 10
dollars, Then he go upstairs,
lose it in a crap game. I said,
well — if he ponna lose it in a
crap game, I'm gonna getsome
for myself now. I'm being
honest with you. I made myself
about 300 dollars off T-Bone in
two months. He'd got addicted
to. _gambling, and man, he
loved to see the craps roll! He
paid to see 'em roll tool"

RNETT LAUGHS

himself into a fit of

coughing, takes a little
shot to cut the phlegm.

HE;{:;M to be careful
with his money, bought prop-
erty, joined the union, salted
money away for his daughter,
These days, he's a ~solid
burgher of Houston, the
Lonnie B. Smith library
endowing a Cobb jazz collec-
tion and a plaque on the wall.

“I just wanna be comfort-
able,” says Arnett. “I don't
have any greedy for money.
Howard Hughes was a
billionaire. You didn't see a
Brink Truck behind his hearse,
did ya? You can get all the
dead presidents you want and
lay "em down on the table and
count 'em, but they can’t talk
back to ya. They ain't no
company. Hamiltons,
Washingtons — them pictures
on the dollar bills.”

About 18 years back, his legs
were crippled ina car accident.
Before that, he'd had two
spinal operations and a hip
operation. Didn't stop him
partying. “Slowed me down a
little bit. I can’t go as strong as
long as 1 useta could, but I can
still go strong enough.

“I time myself pretty good in
building, The main thing is to
know how to bite on the horn,
from the diaphragm to push.
It’s the experience and the
know-how after 46 years. And
a lotta people don't kmow
you're only as good as your
support. If they're not good
you can't say anything — it's
not ethical, panning musicians.
1 bulldoze it myself. You can't
let yoursef down. Keep
pushin’, though I might feelif 1
gotta fight it like that and take
the lot on my own shoulders,
it’s like 1 been beaten across
the back with a 2X4 when I get
home and get into bed.

“It's s0 much easier when
you can relax with a good
drummer and a good chord
structure man, then echrthmg
Just falls in line like you putting
a glove on that fits you. I
wanna be happy. Yes sir.

“I'm very happy I come up
in the era when music was
music “and melodies were
beautiful, but the
don't know. I talk to students
and I tell 'em to do research
work, listen to records. You go
in one-sided and call yourself a
musician, you won't be a musi-
cian. That's a broad statement.

“I've worked in commercial
places where middle-aged
people come in and request a
melody because they associate
it with when th.a;r WEre court-
ing, or an anniversary. They'll
say, when we first got married,
my husband useta play this on
the jukebox to me, and we'd sit
and spoon over it. They can't
dance unless they know the
melody. I don't have any prob-
lem with that.™

E WOUND up on

cutting contests. Most

puoniers associate

with that shoulder-to-
shoulder proving ground and
killing floor, the call ya and
raise ya of tenor battles.

“I had one in L.A. Ben
Webster and Kid Blanton
come in the Ritz Club, and me
and Eddie Taylor and a guy
called Little Hawk, the three
of us got together and said we
gonoa go up and we gonna
team on him. Lemme tell ya
what happened. They all had
their horns m;‘ 50 me like a
fool walk up there by myself,

inking they behind me —
they"ve put their horns up and
gone out the door. Got me up
there, and I'm facing Ben
Webster.

“First thing, he said, What
do you wanna play, little
youngster? I said I don't know.
I'm scared and nefvous,
lookin" round to see where the
rest of "em was. So he called
one, ‘Blue Lou', Well, I love to
play that tune. That put me in,
and we made good friends.”

SELECTED DISOGRAFPHY
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IGGY POP
Lust For Life (RCA).

IN WHICH The Ig pets
into tone and David Bowie
tunes him on a very high
frequency actophonic
radio,

It's quite good actually.
Mister Pop comes clean and
sounds in fine fettle. My

rsonal angle on his previous
mearnate states of soul torch-
ing disease was that T could
only go some of the way before
I became totally -apathetic
towards the gent's physical
condition.

And as for Bowie, well him
and mé parted company in
between “Station To Station®'
and those Wembley shows.
You know il was “C’'mon
Bowie — entertain me!” Faith-
ful duplication was not what I
wanted and every time | came
away from “Station” he made
me feel like a wet Sunday
afternoon.

“Lust For Life™ on the other
hand is some kind of a diffe-
rent. Ig, with none of “The
Idiot'"s sense that here was
the man who sold the world a
bad time. And rejuvenation in
the Ig makes for an interesting
vehicle for some very up Bowie
melodies; from “Low™ 1o
“High"” might just be the
simple answer.

Besides, I don't feel there's
much to be pdined in my
disseminating ole Pop’s literary
leanings in order to come up
with The Answer. They're all
staring out from the cover
which has  ex-forgotten boy

rinning impishly at you in full

lack and white. I’il{l the words
have been printed though; you
lose the fun of working them
out for yourself, An unneces-
sa‘? diversion.
et Iggy cuts the mystery on
vinyl in more coherent fettle
than ever before, The opener,
the title itself, has our hero
undertaking a healthy, dosage
of  who-needs-all-that-nasty-
junk-stuff. Not that his life lust
has anything to do with nut
cutlets and wholemeal bread.
Split level drumming by Hunt
Sales starts the rumble into
rock 'n’ roll's speed gears. Iggy
chants out his message (or not)
round & devastatingly dumb
Sandy Wilson beat — one of
Bowie's fave rooky rhythms if
you recall all that skeletal
family jive:

Omn the whole Bowie adapts
his limited musical vocabulary
with reasonable results; he was
always good at retreading the
simplest toon. “Some Weird
Sin™ is like a thousand old Zig
hang-ups except that Pop Jr.
puts his balls on the ledge 10
disturbing effect. _

A shade roo melodramatic
gerhaps. The close up view on

ysteria is put to better use
when Iggy and guitarist, Rick
Gardner collaborete for “The
Passenger”. This is merely a
continuation of Jim Morrisen’s
invitations in “‘Five To One",
the "'Fhave to get in this car and
go for a ride with these people™
number.

Pop makes a fair job of his
“Gimme Danger” wvocal. A
touch heavy on the deliberate
and dangerous disturbances
though the band play like men
under a strange influence; of
course it's no’substitute for the
real thing, but still preity fine.

I cant vouchsafe similar
heaps of praise for side one’s
twi takeaways. “Sweet
Sixteen" is.a cursory little slice
of the previous Stooge incar-
nate without the same convic-
tion. Bit of leather, a pair of
boots and mot much cop.
“Tonight” could have turned
out better. A hugely ttillating
intro’ is dished by the Bewla
Brothers' insistence on sound-
ing like Sacha Distel, Thisl do
not need.

Misgivings are immediately

GOG AND MAGOG?!

No, Dog And Maindog. A Pure
Pop Person Pleads Sanity. MAX

BELL Was At The Hearings.

turned to criss of bravo as we
switch to “Success” which is
“Fame™ revisited only with
overtones of distanced humour
so often absent from the work
of the maindog., All Pop's
French. fans will dig the last
line “I'm gonna do the twist,
I'm gonna hop like a frog.”
Thees Eegee, ce ees sow
uméan.

For some reason the lyrics to
“Turn Blue" are missing and
significantly this is about the
only time we get to tread the
borderline back to  “The
Idiot”. A catalogue of horror
unleashed, smack-shots, fine
needle work and punctured
madness ‘cept that nowadays
Jimmy Jewel calls on black
comedy rather than the bizarre
and grotesque.

The band come over to
advantage on “Neighbourhood
Threat”. The Sales Bros weave
around the curt guitar phrases
from Carlos Alomar and Ricky
Gardner' cheek to cheek with
Dawvid's submerged piano and
oddball production. Interest-
ing that like most of the cuts
the rhythm is in jagged
punchcard time; the listener is
constantly  sucked  along
régardless.

“Fall In Love With Me"
comes from the same decadent
chronicles as “Little Doll"; Ig
suggests romance with a sting,
[’s not so much the words
either, more the way he sings
them which is just about how 1
always feel with this boy,
Uncover it carefully and he
could be singing to the mirror.

Exercises for improving your
chatting up méthod: ' “The way
your hair is black / The way
your heart is young / There's
Jjust a few like you". Oh no,
ihcy can't take that away from

“Lust For Life' is more
onomatipeic music. Health and
efficiency courses for lapsed

degenerates [rom the man who
put the pun into punk. Nexi
time round he'll probably team
up with Helen Reddy.

I can't dance to it but you
can. Popalonganiggy.

WiLSoN

DENNIS WILSON
Pacific Ocean Blues
(Caribou)

THE OVERALL impression
gleaned from “Pacific Ocean
Blues” is that it benefits from
the kind of lavish care and
attention that has been sadly
lacking on the last two Beach

~Boys albums.

Under the erratic direction
of Brian Wilson, Brothers Carl
and Dennis have unwisely
chosen 1o subjugate their own
material and pander to Brian's
altempts to resuscitate the
band's long-lost spirit of inno-
cence. Whereas this, the first
solo album from a charter-
member, breaks free of the
time-warp in which The Boys
are trapped and offers an inter-
esting index of poessibilitics,

As expected, the emphasis
lies with imagery of sun, sea
and sand — not s0 much fun-
in-the-sun but, as “River
Song”. ‘and in = particular
“Pacific Ocean Blues" illus-
trate, consérvation,

In these depressed socio-
economic  times, the more

jaundiced may feel such a
stance to be a long-lost cause.
How can you expect to save
the whale when you can’l save
the human race?

If that's the case, then make
The Big Exit right now, "cause
you must be terminally apathe-
tic mot to feel some thinge of
remorse over a lyric like: “We
live on the edge of a body of
water [ Warmed by the blood of
the cold-hearted slaughter of the
ofter /' Wonder how she feels
maother seal / It's no wonder the
Pacific Ocean is blue / The
flagshipof death is an old whal-
ing trawler / The peaple are
rising over whale killing eraw-
lers / You gotta holler maore /
Wait a minute can't you see /
You gouta let ‘em be’'.

Though Dennis Wilson may
have been singlehandedly
responsible “for perpetuating
the band’s American Graffiti
fantasies, unlike Brian, he's
realised that correcting
nature’s imbalance 1s al least as
important as the continuing

uest for siliconed Sunkist

alifornia  girls, orgasmic
endless waves and takeaway
cholesterol.

However, Dennis Wilton
doesn’t chose 1o make this
album oné continual protest.
Once he’s effectively made his
point, ‘he immediately moves
on toreflect on his own lovelife
in “Moonshone™ and
“Thoughts Of You, also on
the vacuous nature of El Lay's
highlife style in “Dreamer”.

aken altogether this album
evokes —an ethereal, wide-
screen atmosphere of the loca-
tion in which it was conceived
and recorded. Its success owes
as much to the imaginative
grrangements:  of  Dennis
Wilson and Jimmie Haskell as
it does 1o the skills with which

it has. been ° superbly
performed,  produced and
mixed,

No way is this a surrogate
Beach Boys album. There are
occasions (the choral work on
“River Song", the tension that
prevails’ throughout “Friday
Night" and the use of both
rhythm and brass sections to
heighten the neo-psychedelic
menace of “Dreamer’”) That
prove to be superior 1o
anything the Beach Boys have
produced since “Surf’s Up™.

Rich ribbons of sound are
meticulously overlaid to sus-
taing interest during the more
whimsical interludes. For
example “Farewell - My
Friend" takes a simple melody
line and an even simpler stock
lyric over which Wilsen and
Haskell painstakingly
construct a mural ol sound
which would brighten any
Beach Boys album.

What with all the Genius Is
Pain and Living scam, it must
be difficult being one of Brian
Wilson's brothers. Instead of
going along with the whole
charade, Dennis Wilson steps
out -of the murky myth and
indicates there’s much more to
his talents than being the
drummer in a rock and roll
band.

Roy Carr

MANDRE
Mandre (Motown)

THE ABSTRACTION
‘Mandre’ is a slim disguise for

Andre Lewis, and presumably
his wilfe Maxain and guitarist |
hornman Hank Redd, who get
name check on the cover of
this Motown mystery item.

Also especially thanked, for
no specific reasons, are 16
others including God (who's
just about every American
musician’s buddy these days),
Vanetta  Fields,  Johnny
‘Guitar” Watson and a Boon-
doxatron, whatever the hell
that is. Sounds like some kind
of swamp cyborg to me.

We're not told who did
what, if anything, to deserve
the credit. Did God actually
get to play with the Boon-
doxatron or vice versa? In fact
we're barely told anything
except the titles and composers
of the nine tracks, the fact that
Lewis produced and arranged
the album and that “Stein is
fine”". Would that be @ woman,
a fella or the beer? Does any of
this matter?

It's & reptilian album. The
music of Mandre doesn’t so
much snap, crackle or pop as
slide and squirm through elec-
tronic contortions, pulsing
thoughtfully as it slithers from
the speakers: Even the singer
sounds closer to the ground
than most of us. It'll drive
mongooses  (mongeese?) (o
distraction.

Some of it is sufficiently
boring to upset my equilibrium
as well. particularly the three-
part, mainly instrumental opus
which takes off on a “Solar
Flight™, disappears into a
cumulus interlude and eventu-
ally sends back an obscure
signal that there's a *““Third
World Calling”. All of this boil
down o an UnNnecessary exam-
ple of Lewis indulging himself
with various synthetic instru-
ments and a rhythm section
which is possibly human.

A drifting ballad called
“Wonder What I'd Do" is
barely more entertaining.
These four tracks are the only
ones on the album solely
composed by Lewis.

The other five tracks are
mesmerically attractive.
“Masked  Music Man™ and

“Masked - Marauder" effec-
tively demonstrate what
happens when Johnny

Watson's “Gangster OF Love

and “Lone Ranger” ride into
the late 705 in a vehicle piloted
by a clone of George Clinton
and commanded by a stoned
serpent. Weird by wonderful,

Motown's  oldest goldie
“Money  (That's What 1
Want)", is given a treatment
that has the twin advantages of
being considerably different to
all  previous attempts o
improve upon Barrett Strong's
original version and not at all
disagreeable in its.own right.
Lewis-Maxayn's individual
appreach to the familiar keep-
on-pushing:  ethic, “Keep
Trying™, is also very fine if you
happen to like subdued and
fluid funk marinated in syntho-
Sauce.

Finally on the accep-
tabilitimeter comes an egually
personal  interpretation  of
Zappa’s “Dinty Love™ which
may oOr may not compare
favourable with the original
(depending on your choice
between guitar and synthesizer
as & suitable solo instrument})
but does at least suit Mandre’s
peculiar aura,

I'suspect that this is the most
untypical album Motown has
released in about a decade;
award it a little of your valu-
able time.

Cliff White
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JUST WATER
The Riff (Branded)
IN MANY ways this is the
only garage album I've
heard all year, been getting
kinda bored with listening
to most of the awful shit
that passes through as new
wave.

Ome listen to Just Water and
I found what I've been sub-
consciously seeking since I
realised that Rocky, Sky, and
Alex won't make it because
someone somewhers has cut
them out as no hopers in the
big stakes, not that it matters.

Just Water though, they

crawling

New Age In
The USA °77

could ride the train the whole
way ’cos it isn't that often you
hear a band who can document
the seamier side of life in the
crumbling city without shoving
their concrete  sireet  ethics
down your mush, “The Riff"
captures the definitive appeal
of teen dream melancholia
which has been ever-so-

pular since Chatterton ate

is heart out, literally.

They gl some guy called
Mitchell Dancik taking most of
the credits on writing, singing
and blistering rhythm guitar.
His particular bent is a
depressant, minor  key
economy executed with a-slow
_confidence  that
makes me like him like 1 dig
Dwight Twilley and Greg
Kihn. On a subsidiary level
they have & lead guitarist called
Danny Rubin who passes all
the guitar hero tests, namely
the one that has you wishing
you were him,

Just Water refuse to pay lip
service 1o any bandwagon,
their mystique has to succeed
on its own merits because it's
impossible to tell where they're
coming [rom. Interesting
lessons in  obscurity. Like,

_ “Mean and Rotten™ 15 locked

T {
ey I

G AR o

Just Water: “Well Max thinks were better than Television, so there —"

in -a sinister closet that is
usually the stomping ground of
far less powerful outfits,
Dancik’s ideas catch a ridge on
your brain and tick over with
the dreamy arrangement. His
words always work  despite
themselves.

Drummer Guskind Martin
and bassist Tom Korba contri-
bute “The Devil Woman"* with
a rfect vocal meeling
Rubin’s neatly constructed up
and at 'em solos. A unique
Pollack  ghetto  solemnity
whose rainbound toughness

strains against the atmosphere,

bad boys whiling away too
many hours watching the cans
bob down the East River.
Dancik is so patently on the
level that the result is colder
than a'coke freeze. Shoot your-
self in- the head and this is
nearly as sexy as Shocking
Blues' “Venus™.

Rubin messes up the elec-
tronic signal ‘on the title cut
+and simultanecusly reveals
their weak point. The Low
Riders of the Metal Flake
would dig the motif to death
but Just Water fizele dry. They
need a good producer because

keyboards, giving out the same tough funk that

e
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they use technology well, but
not one who tells them much,

Dancik’s “Wayward Boys"
crosses The Who when they
werg dirty with a lyric that just
shows what a wasted old fart
Lou Reed is these days. Gum
chcwinfvg:chc from the bo?'
and gir “pet the love that's
left af the botrom of the world. "

Ramones are seen exit-
ing in bloody ribbons during
“Drastic Change”. Dancik s
always psychotic: here he’s
working after midnite with a
steel cutting blade, counting
the fingers he's lost with the
money he's made. Sounds hike
a real hood, too. Just some
crime under the sunlamp,
nothing fake or phoney.

Only “They Live By Night"
is @ complete non-starter. For
the rest some mntemﬁ;ra
psychedelics on *“*Play It Loud
next to weirdo novelty pop
facts about “King Kong™. The
punch out is “Down In The
Riverbeat” where Dancik
employs his dodgy Eastern
European charm on the local
girls, gets them to visit the

rotti ier usin uments
Iikcq‘E‘DI::n'r thin n;ﬁ:m‘ the
reasons that make girfs decide. ™
Just Water are original,
compulsive and oddball. They
blunder through naivete occa-
sionally and even that’s a gas.
They have the ability anclﬂI an
obvious bank of goodies in
Dancik. Once again, American '
new age doesn't bother to hide
its skills. This, the new Cheap,
Trick and Twilley on the way.
Irwesti%'ation equals sar.isfac-|
tion when you can get this
now.
(This fab album is available
from Branded Records, Inc,
233 Broadway, NYI00G7,

SA),
L Max Bell

LITTLE RIVER BAND
Diamantina Cocktail
(EMI)

WE GAVE them electricity,
indoor plumbing, Supercharge
and the finest penzl system in
the world — so what do they
do? They keep on trying io
unload second division outfits
on us, that’s what,

I guess The Saints really are
Australia’s best band, ‘cos
Little River Band are extre-
mely competent but spoe unex-
citing. Like Steely Dan without
Fagen's nifty lyrics, like (the
original) 10cc without catchy
hooks, like Bazza MacKenzie
without a few tubes of frosties.

There's strings, even, on
“Day On The Road”. Donl
the Aussie’s ever forgive and

forget?
Monty Smith

IMPORTS

REMEMBER: THE time
ol'  Thistlewaite from
Oldham had all those
superstars  working  for
him?

Chances are that the
occasion has slipg:d your mind
— or maybe nobody told you
about it in the first place. But
lmfnrts Records of Reseda,
California, haven't fi;:rgetrf:u1
and they've re-released “Colin
Scot” (IMP 1009), a long
discarded UA item, just 1o
prove the point.

Y'see, Thistlewaite, who
hails from Lancs, though he
always claimed he was a Geor-
die, understandably changed
his moniker to Scot so that he
could get glamour-packed gigs
like the residency he did at
Coke Corner, Disneyland, in
1961 and then move on to
bigger things. And ten years
later, the gloy had worked so
well that Bob Fripp, Brinsley
Schwartz and Davy Johnstone
all volunteered to play guitar
on his album sessions.

The back-up vocalists like-
wise proved 1o be an impressive
mob — namely Peter Hammill,
Peter Gabriel, Jane Relf, Alan
Hull and Jon Anderson —
while such worthies ag Bob
Andrews and Billy Rankin
{then both with the Brinsleys),
Derek Brimstone, Phil Collins
and Rick Wakeman (doubling
on pintaphone) also joined in
the proceedings. '

But the dlbum 15 not just a
superstar jag, its also attrac-
tive musically, Scot providing
fine interpretations of Dav
Johnstone’s “The Boatman',
Mickey MNewburys “Baby In
My Lady"", Neil Innes’ gospelly
“Lead Us"™ and Martin Hall's
tender “Do The Dance Now,
Davy™. So grab yourself a copy
this second time around.

“He taught me just about
everything | needed to know
— when and whennot to make
a stand, when a when not to
show your hands, and most
important of all — how 10
make love 1o a guitar.” The
words are Erie Clapton's and

they bedeck the sleeve of Fred-
die King 1934-1976 (RSO), a
memorial album to the great
Texas-born bluesman, com-
prised of previously unreleased
material emanating from
sessions that. took place in
Miami, Dallas-and Chipping
Norton. Clapton swops licks
with King on several tracks —
in front of a band formed by
Dick Sims (organ), Geor,
Terry (guitar), Carl R
(bass) and Jamie Oldaker
(drums- — while members of
Gonzales aid and abet on such
tracks as “Pack It Up" and
“Shake Your Bootie”,

Though Boz ! “Slow
Dancer” is still in the British
catalogue, London’s import
shops are currently buying up
recent ULS. copies — reason
being that the disc has just.
been re-leased in the States,
with a new and much improved
sleeve. Meanwhile Oxford
Street reports a considerable
demand for the U.S. 127
version of the Brothers John-
son’s: “Strawberry Letter 23"
single. The scam on this one is
that disc is not only pressed in
red vinyl it also pongs of straw-
berries.

Alsa around are “Tone
Taotruo, (Blue - Note) _ga
which keyboardist Gene Harris
is assisted by such sessioneers
as Donald Byrd and Deneice
Williams, “Rock'n’Roll
Again” " (Arista) the  first
Commander Cody album in
onks, Saint

‘I"ﬂ? :,:15 i
aime'’ (Butterfly), “Zbigniew

Seifert” (Capitol) from a
violinist ‘with an  unpro-
nounceable name, who's

strong on technique but often
as chinical as Harley Street,
Rufus Thomas' “If There
Were No More Music'" (Avi},
which. finds the Astaire of
R&B bumping through a fair
workout on Homer Banks'
“Whao's Making Love To Your
Old Lady?" and “Analine”
(Takoma}, a mainly solo effort
from Mike . Bloomfield —
though  Nick ‘Gravenites
(vocals), Bob Jones {(drums),
Roger Tro (bass) and Mark
Mattalin (pianp, accordion)
move in on the title track. :
Fred Dellar
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Old H%ppk ks Never Die — They
Just Release Live Albums

UFOs Over

IN THE beginning, as
evinced on much of these
two records, Gong's very
existence hinged around an
almost lonesco-like under-
standing of Life as mani-
festly Absurd.

Indeed, this impression was
‘compounded the one time [
observed the band attempt to
record a hive set. The gig was
an obscure Morthern French
festival in the grounds of a
chateau. The band started
their set, they played a couple
of numbers and then the power
for the Virgin Mobile was
switched on. Being France,
however, this meant that the
power supply to the band's
equipment was dragged away
to feed the superior demancds
of the Mobile.

There was more to it than
that though; the band's
communal existence as a kind
of Franglais Grateful Dead was
concerned as much with utter
musical dedication as with any
notions of the delights of coun-
try cottage existence. The
music here offers warmth and
good vibes,

Music  is  inevitably the

product of the state of mind in
which it is produced. Gong
fully understood this. 1
remember Didier Malherbe
once expounding on the j jam —
and there are many on
record — as being a complete
breaking down of egos and a
sheer interflow of creativity,
the ultimate aim of every musi-
CIAn. .
Gong, you see, was an exer-
cise in self-fulfilment for both
the musicians and the band’s
audience. There were few who
became involved who weren't,
in onc way or another,
changed for the better.

A degree of prior ampm
was of course necessary.
Flying Teapot m}'fhﬂlﬂsr.
anathema to many, was for me
a delightful piece of whimsy
containing more  truths than
the collected works of virtually
every other guasi-art band pat
together. If you insisted that
bands needed to have a
constant line-up and that. if
someone didn't feel like play-
ing then they must be forced to
then obviously Gong were not
for you.

There was another aspect to
the band. It is naturally
difficult to discuss music that
works on your sub-conscious
rather than on that fifth or
sixth of our brains on which we
normally operate. Whether
this was & result of the band’s
being steeped in arcane occult
knowledge is for you to decide.
Generally Gong appeared to
achieve an almost telepathic
empathy with their audiences.

This is for the most part a
delightful pair of records.
Pierre Moerlen tempered by
the leader roles of either
Daevid Allen or Steve Hillage
demonstrates an ascetic, classi-
¢al percussive ability that could
drum the kimono off Stomu
Yamash'ta. His girl-friend
Mireille Bauer's own rhythmic
work (the Sonny And Cher of
Percussion?) and Mike
Howlett’s mellifluous, spring-
ing bass lines provide the basis
for the other musicians’ thick,
pungent hash smoke of exotic
influences, as Malherbe, in
particular demonstrates with
his beautiful reed work — for
more on this read the liner
notes by the ascetic Angus
MacKinnon.

With the exceptions of a
couple of Gong attempts to

break the singles market —

“Ooby-Scooby  Doomsday™
and “Where Have All The
Flowers Gone”, Both beauti-
fully bizarre " and utterly

_comprises

o

uncommercial — the material
comes from the albums up to
and including “You".

Rather tham put out an
album of a single continuous
performance  Virgin  have
opted to turn Gong’s only live
memento into a document of
work by three different Gong
line-ups-

The first of these plays
through sides one and two and
founder Allen
(guitar), Gilli Smyth (space
whisper), Hillage (guitar and
vocals) and Tim Blake (synth-
esisers) as well as Malherbe,
Howlett and Moerlen,

The second line-up is as
above with Moerlen absent
and Rob Tate replacing him,
also with Di Stewart on vocals
and percussion. The third
consists of Hillage, Howlett,
Moerlen, Bauer,

uette  Giraudy (voms
somic) and Patrice Lemoine
(keyboards). = ;

Though the third line-up is
certainly the most musically
impressive, one notes how it
lacks the innocence of the first
and hints at the gradual edging
out closer to the verges of
humourless European cere-
bralism that were first made
manifest on *'Shamal” and
then *Gazeuse”. Indeed the
most baffling aspect of the
post-pixie albums has been
that same utter lack of
humour.

But to returm to “Gong
Live” — or more precisely the
one sentence philosophy of the
band expressed on the sleeve
of “You™: “Gong Is One And
One Is You”. Think on it.

Chris Salewicz

THE BERNIE
LEADON—MICHAEL
GEORGIADES BAND
Natural Progressions
{(Asylum)

WAKE UP, you lazy sods —

there’s another washed-up
West Coast band fo listen to.

One’s entitled to expect the
worst. Nice lad though be is,
Bermic Leadon never really set
the world alight with his
pleasant-enough contributions
to the Burritos and Exglﬁ and
Michael
isn't qu.ﬂr. as long as a baby'
arm (he's been knocking
around with Johnny Rivers,
apparently).

_ And the beatific grins grac-

the back covers seem to be
mmg harbingers of the
tarpor to come. Except that it
dpesn't come. Believe it or not,
most of “Natural Progres-
sions” sounds the way the
recent CS&N reunion should
have — strong melodics, spot-
on harmonies (natch) and,
dammit, some urgent music
here and there. So surprisingly
urgent that you instinstivﬂt.ly
forgive the predictably
Iyrics ( “Life in its aﬂ'u.smn u'aj 'FT
makes me wonde
blah, me too buddl.e}

‘The other major surprise is
that it's not Bernard's (that's
what he calls himself} songs
that stand out — since all four
of them are mrkeys — but
Georgie Boy's.

“At Love Again", “Rota-
tion” and "Callin® For Your
Love” are all punchy numbers,
their inherent power —accen-

Allen: “My God, they're here already —'

tuated by the wondrously spas-
tic rhythm section of Brian
Garofalo {baas; and David
Kemper (drums). And *Tropi-
cal Winter", intriguingly open-
ing like a slow-motion, serpen-
ting J. Richman epic, develops
into a song of which David
Crosby (at his' best) wouldn't
be ashamed. A shame that his
of.her numbers are rendered
impotent by  comstricting
Strings.

As for Mr. Leadon’s
songs...Let’s just say thatit'sa
good job the lyric sheet — blue
print on black — is virtually
illegible (give the art directora
bonus!).

Still, most of Georgiades'
numbers works, so perhaps
those tempted to lay out for
“CS&N" might be ‘wise to
invest in this instead.

Monty Smith

RODERICK FALCONER
Victory In Rock City (UA)

WHILST IN total empathy

with Roderick Falconer's
affected contempt for the Soft

Rotten Moden World (with the
television on), I can't help
thinking that the jackboot kick
was a false step.

Fascists are notoriously
corrupt and messy, Surely
Communism, with its lethal
power and purity of thought,
rates much higher on the
Idealogical Glamour
CQuotient?

Disappointing also  that
Roderick hasn’t been consis-
tent in his Racial Purity mouth-
ings; at least four of those
involved in the making of this
album would seem o possess
names positively kosher in
their alienation.

Glitzy lyrics are backed by
jingly jangly pianos, hoity-toity
strings rumbustious
arrangements straight off the
“Rock Follies” soundtrack,

Roderick attempts to sound
like Joe Strummer, Elton John
and Bowie, comes Over as
Brian Protheroe caught in a
tug-of-love between Mike Batt
and Andy Mckay. Despite the
apocalyptic ice-man cometh
overkill image hustled as
Roderick Falconer, not once
does he even sence the insidi-
ous: nastiness and langour of
the end of the twentieth
oen

T;Tpmhiem lies not with
what nobler people might
consider an offensive image,
but with the man himself. He is
Mediocre. He would be a
mediocre Fascist, a mediocre
Maoist or a mediocre Machine,
Talking of which Falconer has
pot yet cottoned omn to the fact
that the true music of automa-
tons is Disco— as was 50
perfectly, publicly executed on

' UFQ crew: “Tr seems we're expected . . "

[]

“Station To Station.” By
attempting _to  assimilate

machine-hood  with  artistic
pretensions  Falconer only
emphasizes his incompetence.
A machine has no deceit.

JOHN TROPEA
Short Trip To Space
(TK)
STEVE GADD leans over
from the drum stool and taps
keyboard player Don Grolnck
on the shoulder.

"“Whose albumm  gre we
making today Don?" he asks.

You see somebody had
forgotten to put the artist’s
name on the drum chart, and
Steve thought Tropea was just
MD-ing the session for some-
body else. But none of this will
make much difference to the
eventual outcome — most of
the guys were down here last
week doing some stuff for Eric
Gale anyway.

No sign of Bob James or
Grover Washington  taday
though, but Rick Marotta is
here to play drums alongside
Steve and Will Lee is on bass
85 usual, Qutside in the studio
bar there’s Dave Spinozza,

Hillage: “I told you so . . .

Mike Manieri and the Brecker
brothers; somebody said Ralph
MacDonald will be down later.
John Tropea emerges from
the control room, picks up His
guitar and waves everybody
quiet. The engineer gives anod
and Tropea silently counts the
band into “Short Trip To
Space”. A few run-throughs
and two or three takes is all
that’s required —Tropea will
add synthesiser and string and
horn arrangements later on.
Five songs or so later and
Steve’s thoughts are beginning

o drift. Maybe it’s about time

to work up a bit of flashy style,
get himself a contract and
make some money
Cobham can do it, why not?

And look at John Tropea,
George Benson has a number
one album and they're all out
for guitarists who might be
able to do the same, So he gets
his own contract and whenever
he's got a few weeks between
sessions he puts together an
album’s worth of this smooth,
funky jarz stoff they've all
been playing for years with
CTI.

But Steve should worry, he's
an established pro., like John
Tropea, and his session shest is
fully booked at least three
months ahead...

Ralph MacDonald = arrives
and they start run-throughs of
“The Funk You See ls The
Funk You Do", a standard
jazz-funk get down that will
probably be the album's open-
ing cut. A smile flickers across
Steve’s face when he motices
the irony in the title,

_ Monkey see, monkey do

Paul Rambali
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DAVID LaFLAMME
White Bird {(Amherst Import)
SCARLET RIVERA
Scarler Rivera

(Warner Brothers Import)
AS THE wiolin was my first
instrument, 1 speak with bleed-
ing fingers. The violin as a solo
vehicle has never been condu-
cive 1o rock and roll. Most prac-
tittoners of the instrument seem
misguided since they're either
classically trained dropouts or
simply frustrated lead guitarists.

For my money, the only
violinists: who have transcended
the obvious obstacles have been
Eddie Jobson and his imagina-
tive work with Roxy Music,
Sugarcane  Harris's  sterling
contributions to Zappa’s “Hot
Rats™ and Papa John Creach
either in or out of the Jefferson
Alrplane.

Dave Swarbrick and a few
American cosmic cowboys are a
power unto themselves. With
the utmost taste and discretion,
all these artists have successfully
employed their skills to fit the
requirements of their respective
bands.

But David LaFlamme and
Secarlet Rivera? I name the guilty
players. For some reason | fail to
appreciate, the first It's A Beauti-
ful Day album has recently
become a most sought-after
collectors item. Stories of mint
copies changing hands at
anything up to £20 are not
uncommon.

LaFlamme was It's A Beauti-
ful Day’s focal point and for his
first solo album he's not only
named his LP after IABD's most

pular song, ""White Bird", but

as included it along with a're-
play-of the equally popular “Hol
Summer Day™.

Classically tutored (and boy
does it show), LaFlamme now
looks like the local Operatic

ﬁr‘ua‘;s
Record Shop

THE ORIGINAL VINYL
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BRUCES RECORD SHOP
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Tel 031-226 2804

Society’s romantic juvenile lead
cosmeticised for the role of “The
Student Prince" before going 1o
seed. He sings like it as well,
while, for the duels someone
called Dominigue fills in for
TABD's Patti Santos.

This is the sound of carnest,
boring and thoroughly redun-
dant  Height-Ashbury muzak
boogied up with synthesisers and
the Tower Of Power horn
section for gentle, geriatric toe-
lapping.

Scarlet Rivera is definitely
crumpet and therefore it's easy
10 realise why Dvylan, while
Gruisin® along New York's 13th
Street one  steamy  July
afternoon, glammed on his
brakes and schlepped this beauty
along onto The Rolling Thunder
Tour,

You're left wondering if music
had much to do with it since, if
you're still not clued-up, Scarlet
Rivera was the lady who played
the violin like a strangled cat on
“Hurricane".

Unfortunately, as  almost
every track of this album pain-
fully illustrates, her pitch hasn't
improved.

The six Rivera/Cardinale orig-
inals ping-pong between trashy
Tzigane music (Hungarian gypsy
boogies} on Gypsy Caravan™
and  thoroughly aimless neo-
classical practice studies on
“Leftback”. Art-rock préten-
tions reach a nadir when Scarlet
lurches into “Wicked Witch Of
The East™ and "“Earth Queen®
and the tea-cup mysticism of
“Ring Around The Moon™,

Bob Dylan wsually pifts those
who please him with an original
or two, bul aside from a brief
mention  in  the sycophantic
sleeve note, the Zim is conspicu-
ous by his absence.

Enough.

THE METERS
New Directions
{Warner Brothers)

SINCE THIS album was
recorded it’s reported that The
Meters have succumbed to the
clash of personalities and aspi-
rations that's dogged their
career for several years. The
two Neville brothers Cyril and
founder-member Art  appa-
rently opted to stand by New
Orleans, where they've formed
a new group with third brother
Aaron; the others presumably
migrated to San Francisco,
where these tracks were cul
under the supervision of David
Rubinson & Friends, Inc.

It remains to be seen
whether a fresh line-up of
Meters will continue to record
undér the corporate identity:
Meanwhile it seems as il the
migratory  rémnants = have
{fincd the prolific. band of

fest Coast session men. For
instance, guitarist Leo Nocen-
telli is involved in Paui La-
belle’s first solo album, shortly
to.be-released on CBS, which
was.  also  produced- by
Rubinson.

If this turns out to be the
parting shot from the near-
legendary group it's far from
being a glorious end to a
decade of excellence. On the
other hand, it’s not as bad as
some  othér reviews have
suggested.

Despite the swilch from
Allen Toussaint to Rubinson
and the album's ironically
optimistic title, the basic ingre-
dients of Meters” magic is
evident  throughout,  thinly
disguised by technical camouf-
lage like a talking-box or voice-
box or whatever the hell it is,
phasers, and a general
tendency on the part of the
producer and arranger 1o
smother the group in exirane-
ous accompaniment.

Five of the eight songs were
written by the group, two of
which (Mo Moare Okey Doke™
and "Funkify Your Life") are
in the same spiric as their
earlier work and arguably rate

—
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VARIOUS ARTISTS
The Great Blues Men
{Golden Hour)
ALBERT KING
Albert Live

(Utopia double)
EDDIE TAYLOR

I Feel So Bad (DIM)

THERE MUST be some-
thing more ludicrous than a
“Golden Hour Of The
Blues” album, but [ haven't
managed to think of it — yet.

“Readers Digest Presents The
Collected Works Of William
Burroughs™'?

“ ‘Anarchy In The UK. ' And
Other Great Hits Of
The '70s" by The Black And
White: Minstrel Show? You get
the idea anyway,

The crowning absurdity,
however, is that the album in
guestion not only really exists,
but it's one of the best blues
compilations currently available,
Considering its price and format,
it's a virtual bangquet of the blues
for the price of a-takeaway and
chips.

Actually “buffet” would be
more accurate than “banquet”,
since you get sevenieen tracks
covering territory all the way
from front-porch country blues
to. streamlined brass bound
modern Chicago blues, plus the
fact none of this matenial has
been available in this country for
the last few years.

It’s drawn from the Vanguard
label — principally, 1 think,
from Newport Folk Festival
albums and the three-volume
“Chicago Blues Now!™ serics —
and RCA, Vanguard's previous
British  distributor,  didn't
consider it ‘worthwhile 1o keep
these albums on the market
when it picked Vanguard up
from Phonogram.

The first side is mainly country
blugs — Brownie McGhee and
Sonny Terry, Big Bill Broonzy,
Jesse Fuller, Mississippi John
Hurt, Sleepy John Estes, Light-
nin° Hopkins and John Lee
Hooker,

The latter's “Tupelo™ is the
most powerful, a hushed solilo-
uy describing the great flood
that nearly destroyed Elvis
Presley's hometown. A beauti-

fully spare and evocative
performance delivered over a
gquietly menacing repetitive

Every Damn Th

Sonny Terryand . ..

guitar riff, “Tupelo” demons-
trates Hooker's prowess as a
storyteller.

From there on in it's South
Side electricity, with the Muddy
Waters band delivering a relaxed
but  powerful reading of
“Ninteen Years Old” 1o what
sounds like an ultra-respectful
Mewport audience. See, them
white folkies don't cheer the hot
licks and the killer lines like the
Chicago club audiences; they
stay quiet as mice and then just
clap at the end,

Finally, Junmior Wells turns
himself inside out on "Stormy
Monday™ backéd up by an ace
trio featuring Buddy Guy on
guitar, the brilliant Jack Myers
on bass and drummer Fred
Below. Poor old Buddy Guy —
he plays the most exquisitely
vicious velvet buzzsaw. guitar on
three Junior Wells racks and
one of his own, and he gets his
name missed off the cover. No
wonder he gol the blues.

Turn it over and you get
Elmore James™ “Dust My
Broom™ performed by his cousin
Homesick James — nothing
special but okay — and James

otton’s “Blues Keep Falling”
(it says “composer unknown' on
the label, but the song is virtu-
afly identical to the late Junior
Parker's “Blue Shadows
Falling™. Speak Junior Parker's
name with respect; he wrote
“Mystery Train®).

tis Rush does Little Walter’s
“Mean Old World” to a tum
complete with sheet-lightning
guitar, Big Walter Horton and
Memphis Charhe wail away al
each other on a rather nondes-
cript  two-harp  instrumental
called “Rockin® My Boogie' and
the astonishing Otis' Spann
performs “Soemetimes |
Wonder” with only 5. P. Leary’s
drums for support and manages
to sound like a whole band.

There's a killer triple punch to
close—with: Junior Wells —
backed by the same trio as on
“Stormy Monday” — pays
eloguent tribute to Sonny Boy
Williamson with a gripping
“Help Me™; Buddy Guy steps
out to claw his way through
Mercy Lee Waltons “One
Room Country Shack' with

ing (& The Blues)

Brownie McGhee — toname  but two

spine-chillingly agonised voice
and guitar, backed up by a stel-
lar band including Otis Spann on
piano and Wells returns — with
Guy in anendance and a six
picee horn section — to, round
things off with a flagwaving,
hard-charging “'Little By Little™.

Dig this album. It’s cheap, it's -

got a great photo of Muddy on
the cover and it'll rock yer socks
off,

AND JUST to prove that the
blues ain’t just anthology fodder
for the sepia photograph trade,
Albert Kimg — currently the
most prolific bluesman in busi-
ness — releases his fourth album
in IWo years.

It's more than 88 minutes of
Albert and his road band work-
ing out in froni of a berserk
audience’ in  Meontreaux with
guest appearances by Rory
Gallagher, Lowell Fulton and
Louisiana Red. Ignoring the
disco funk material explored on
his two previous Utopia albums,
Albert draws on his Stax years
for a winning combination of
Eunchy Stax soul and urban

lues power,

His mellifluous, unpreténtious
singing and economical, piercing
guitar always sound good since
he can adapt his stylistic devices
to fit in with a vast variety of
contexts, but here he's on his
home turf and hits all the jack-
pots, no trouble.

From his triumphant entry to
cook with the band as they warm
u&r on . Herbie Hancock's
“Watermelon ~ Man”  right
through the standards [like
“Stormy Monday" and “Kansas
City™ to the bravura finish with
“I'll Play The Blues For You",
Albert keeps the pressure on
almost all the time, though “Jam
In A Flat™ {a medley of *Don't
Throw Your Love On Me So

Strong™ and B.B, King's “Three
O'Clock Blues™ with Louisiana
Red playing slide, Rory
Gallagher jamming in for a few
choruses and Lowell Fulsor
sharing the singing) drags badly
in places.

It's. unlikely that RCA will
release “Albert Live” in its
present form, since his British
sales don't render such a
package remotely as viable here
as it 15 in the States. It could,
however, probably be pared
down to a superb single album
for British release — are you
listening, RCA? In the mean-
time, see what kind of a deal
your local import shop is offer-
ing for it.

Finally, Eddie Taylor — a top

Chicago session guitarist of the
'50s specially notable for his
work on Vee Jay records for
Jimmy. Reed and John Lee
Hooker — has a solo album out,
and once again it's the old
excellent-sideman-but-dull-
leader story.

Taylor simply doesn’t have the
authority as either singer or lead
guitarist 1o front a band for an
entire album, and while *I Feel
S0 Bad” is certainly no turkey,
it’s little more than an optional
extra for the blues collector.

Oh yeah — while we're on the
subject, Sonct Records have

released Son Seals' “Midnight |

Son' and Michael Bloomfield's
“If You Love These Blues, Play
‘Em As You Please”, both of
which I reviewed as imports, in
this country.

The Seals Album is high-
energy "70s Chicago blues, and
Bloomfield’s hugely enjoyable
essays in- blues guitar stylings
ain't to be sneezed at either.

Better get 'em in your soul.

Charles Shaar Murray

equal as the best tracks on the
album.

“Give It What You Can”,
writlen by Steve Cropper and
others, is another good New
Orleans style funk forum, and
naturally l:mutgh Toussaint’s
“*I'm Gone™ is fairly typical of
The Crescent City, even if it’s
not one of his' most memorable
compositions. Although roots
reggae [reaks may squirm, 1
also rate their handling of
Peter  Tosh's "Stop That
Train™, led by Art.

The remaining tracks are not. *
outstanding but as I've already
pointed out, this isn't exactly a
killer album. Take care to
listen before you buy — but do

at least listen;
Cliff White
Ty ey
ANDY GIBB :
Flowing Rivers (R50)

WHEN IS a Bee Gee not a
Bee Gee? When his name is
Andy Gibb. Although he looks
more like 2 weenybop recon-
struction of Eric Stewart, he's
the -younger brother of the
famous Barry, Maurice and
Robin. This is his first album
and with Barry producing; co-
writing- and sharing vocals on
two tracks you can guess who it
sounds like,

Al its best it's got some
vague disco appeal, putting

Andy into the Paul Nicholas
-bland soul bracket, At its worsl
it' sounds like reject tracks
from a Bee Gees record which
never quile made it.

And the half-BG served his
apprenticeship back home in
Australia with a band called
Zenta, playing both his own
material and, guess what, old
Bee Gees numbers, playing
support on tours by the Sweet
and the Bay City Rollers. Not
the most auspicious back-
ground for a young man now
irying L0 come on as a “‘seri-
ous” singer-songwriter.

The music on the album
ranges from-the diluted funk of
“1 Just Want To Be Your
Everything™ to  the diluted
country of “Flowing Rivers”.
Sometimes the two styles mix
together in an' even more
diluted form, as on “Let It Be
Me™ and “Come Home For
The Winter™.

One cut sounds pretty much
like the next and the album’s
title neatly sums up the overall
watery feeling.

There's  one  remarkable
David Cassidy copy in**Words
And Music”” whilst the tracks
are generally spattered with
emotional  profundities  like
“Love is higher than a moun-
rain, love is thicker than water
« w " Oh yes. and taller than a
giraffe, I suppose.

There’s an impressive list of
session musicians on the cover,
Joe Walsh for instance, but
there's nothing here that really
resembles a good song. Andif

Andy Gibb really wanis people
to stop comparing him to his
brothers, he ought to stop
sounding like a weak copy.
Kim Davis

RADIO STARS

OUT AT LAST!
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Hi! I'm your new sieree . . .

THE ALAN PARSONS
PROJECT

I Robor (Ansta)

FOR WHOM The Project
tolls.

Strip away the facile
electronics, the chioir,
orchestra  and  spurious
‘concept’ to find straightfor-
ward entrails beneath the
metallic sheen: several
mundane, lyrically banal rock
ballads mﬂm djrby members

past and present of Pilot and
sung — or rather 'intergretcd'
— by the likes of Allan Clarke,
Peter Straker and Steve (the
same) Harley.

“1 Robot" is cssentially a
sort of beggar man’s “Dark
Side Of The Moon''; the fact
that Parsons engineered self-
same album for Pink Floyd
may or may not be worth
noting.

Another lit, rock non-event.
Last year Poe, this year

YOU ROBOT, I

BORED

Meanwhile back on board ship ANGUS MACKINNON
goes super-nova, becomes the first humanoid to
emerge intact from a neutron star, etc . . .

Asimov, next year . . . Borges?
Blyton? Still, the wretched
thing's in both the US and UK
charts with customary spare
iridium spinal bolt, so who am
I 1o criticise, ¢h?

Asimov's SF ‘original’ seems
a better bet though, and
cheaper too. You robot, I
bored.

PAUL BRETT

Earth Binh (RCA)

IN WHICH Brett proposes
and performs the first — orso
it's claimed — suite for the 12
string guitar after only 18
months” familiarsation with
the instrument.

Yes, it's carefully conceived
with recurrent motifs and
considered absorption of vari-
ous idioms (folk, blues, etc)
but despite such honourable
aims “Earth Birth” falls far
short of essays by other guitar
architects.

Refer to. Fahey's “Fare
Forward Voyagers” and Kott-
ke's "6 and 12 String Guitar™
{both on Sonet) to measure
just how far.

JEAN MICHEL JARRE
Oxygene (Polydor)
MONSIEUR JARRE may be
the son of stringmaster
Maurice Dr Zhivago Jarre,
may have researched this and
that'at the Paris Conservatoire,
may even cohabit with actress
Charlotte  Rampling, but
“Oxygene”  (Frenc for
oxygen, no less) is just another
interminable cosmic cruise.

\___,- 50 years of
power experience

# oodmans

You've heard of Goodmans Hi-Fi, but for

Power Range has the quality and
delivers the power: the dB5S0
cabinet system has to be heard
to be delivered. Clip the

coupon and we will send

you our Power Range

brochure.
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The German spacers (Dream,
Schulze et al) mapped this part
of the electronic galaxy aeons

0.

Meanwhile, an editor person
informs me that “Oxygene™
has: repeated its French chart
success  over  here. Well,
comme disent les punks, I (just
don't care — the album’s sti
infuriatingly derivative.
Explore its prime influgnces
instead.

PACO DE LUCIA
Aloraima (Island)

MEW SKETCHES of Spain. If
you thought flamenco meant
two weeks in Toledo plus
package extras, then recon-
sider. Theré’s nothing so kitsch
about De Lucia, himself from
Cadiz and a — perhaps the —
flamenco guitarist.

The eight pieces here
succeed admirably in convey-
ing the music's stylistic scope;
all feature sympathetic accom-
paniment from other players
andfor atmospheric arrange-
ment,

De Lucia’s mastery of his
medium is total, the fmce and
near naked passion of his play-
ing equally incontestable. In
short, “Almoraima” — De
Lucia’s second for Island —
rides countless highways and
byways of the acoustic [ret-
board. Useful liner notes tell
you more exactly how (and
why) as the man cross-refers
indigenous and  Spanish-
American traditions.

But can you rock to it? Mot
in as many words — you don't
need to,

GARY BOYLE
The Dancer (Gull)
WILL THESE  jazzrock
gymnasts  ever slow down?
Guitarist Boyle, leader of the
once promising, now deceased
Isotope, fires off eight fusion
forays. Their fitles (eg
“Luflal:ry For A Sleeping
Dormouse’, “Cowshed Shui-
fle’) are as inane as their
conception is unoriginal. Even
the dread Return To. Forever
were managing better than this
on “Romantic Warrior™.
Boyle's friends in felony
include Rod Argent, Brand
X'z Robin Lumley and Nova's

Doni Harvey, all of whom
should know better.
Waste product.

KWAKU BAAH AND
GANOUA

Trance (Island)

KWAKU BAAH? That's
Rebop, lately Traffic and
currently Can percussionist,
“Trance” catches him in the
company of Moroccan master
musicians, some of whom —,
the Joujouka — were recorded
by Brian Jones in 1966, others
of whom feature all too briefly
on the stupendous new
Ornette Coleman album,

The Ganoua themselves
originated in the Sudan and are
a Dervish sect — it shows.
Suffice to say the rhythms — or
more precisely polyrhythms —
théy stroke up with drums,
voices and string instruments
should turn your ears inside
out; they're  fearsomely
complex, yet unavoidably
natural (like Beefheart).

The contrasts between this
effortless, unfathomable flux
and flow and Rebop's supple
congas underline the different
African traditions at work
through “Trance™ as well ds

making the album doubly
captivating. -
Try it anyway and, if

impressed, go for “African
Drum, Chant And Instrumen-
tal Music” (Nonesuch), a
useful companion volume.

DON CHERRY

Hear And Now

(Atlantic)

SWEET LORD, almost incre-
dibly, & creative jazzrock
album,

Onetime Omette Coleman
sidekickftrumpeter Cherry
keels through mantric swathes
sét in motion by exceptional
(and mostly unfamiliar) back-
up players, Imagine a new,
improved “Welcome™-period
Santana and you'll have the
primary colour key,

The carping swerve and
birdlike flutter of Cherry's axe
plus imaginative (Indo-latin??)
arrangements add more strong
ballast, Funk it may be, but at
times “Hear And Now"

reaches right for the soul.

Angus MacKinnon

THE O BAND

The Knife (United

Artists)

SO YOU'RE after a marketing
concept for your make-or-
break album? How about
exploitative cover art based
upon a song about some junkie
shoving & blade into a girl's
piss-flaps?

Mo postcards protesting
grossness, please, I'm merely
being as graphically unpleasant
as The O Band’s title track.
Very melodramatic and totally
humourless. So  that’s what
methedrine does to you.

It’s quite nicely produced,

though, and they also do a

Spirit number so they must be
hip.
Monty Smith

BLUE:

Another Night Time

Flight (Rocket)

THE STRENGTH of Hugh
Nicholson’s song-writing  has
always been the delicacy of his
approach. When it comes to

Fencrm{ug emotion, he opts
or a whisper rather than a
roar. And very effective it is
too.

Nicholson wrote three quiet,
classic somgs for the largely
unlamented Marmalade:
“Cousin Norman",
“Radancer” and “Back On
The Road”. None of them
were strident enough to draw
renewed  attention over the
years, but that's our loss as
much as Nicholson’s.

Blue have issued a whole
string of singles since their
formation, and until Elton
John got involved, each one
seemed more self effacing than
its predecessor. The result —
an exquisite parade of flop-

The picture's altered some-
what with the arrival of Reggie
and his mate Clive Franks.
They produced this set, which
includes the hit single
“Capture Your Heart".

Blue still don't smash you
over the head in an effort 1o
attract your attention, but Reg

and Clive. seem 1o have
provided Imst enough commer-
cial muscle.

Inevitably perhaps, the title
track and the hits are the
standouts, but the rest barely
lag behind. “Bring Back The
Love" and “Strange Thing"
are especially gently memor-
able.

In fact, the whole finely-
crafted set is consistently appe-
aling. More tasteful and

mellow than this you just can't

Bob Edmands

get.

THE JOHN RENBOURN
GROUP

A Maid in Bedlam
{Transatlantic)

IF YOU came to this album
cold, having no no idea who
the personnel were or what
their pedigree was, it might
strike you as a rather unadven-
turous first album by an up @nd
coming folk band unsure of
their ability as writing original
material and taking sanctuary
in a series of tried and tested
folk favourites.

Thiz is the first album from
the new John Renbourn
Group, erroneously  called
Pentangle Il by some, inevit-
ably I suppose since it re-unites
Renbourn with Jacqui McShee
from vintage Pentangle days.
Also present are fiddler Sue
Draheim, who played on
Richard Thompson's magnifi-
cent “Henry The Human Fly"
and was involved in an early
incarnation  of the Albion
Dance Band, as well as flautist
Tony Roberts and tabla player
Keshave Sathe.

Quite - how long they're
destined 1o remain together is
in the hands of the gods, but
hope it's indefinitely. Judging

by the manifold delights
displayed on “Maid In
Bedlam™, thert’s enough

drive, versatility and an intui-
tively right choice of material
for the group to  produce
albums of sustained excellence
for years to come.

Although the choice of
material is cathelic in the sense
that it’s been covered and
interpreted by all manner of
people over the years the
group’s  arrangemenis —
democratically split between
all five — add new dimensions
to -such venerable material.
Added depth comes from both
Sathe’s tabla playing as it
wenves  beautifully around
Renbourn's guitar and the
exemplary playing of Tony
Roberts.

The arrangements work
breathlessly well, creating
complex layers of sound with-
out subjugating the original
appeal of the songs. An ideal
example is the sublime “Gy
DancellJews Dance" whic
starts off with renaissance-like
dignity and flows into an
exquisite blend of violin, guitar
and tabla.

The harmonies of McShee
and Draheim are flawless on
“Black Waterside™, “‘Death
And The Lady™ (incorporating
all the essential elements of the
traditional song) and the
exquisite “Talk About Suffer-
ing"”, treated as an unaceom-
panied spintual.

Renbourn’s playing through-
out is faultless; you sense how
good he is without his having
to resort to pyrotechnics 1o
prové it. It's obviously his
group, but he's had the sense
to utilise all five talents in the
most constructive way.

Now if only Warner Bros
would get round to issuing the
electric album he cut two years
ago, it would provide an ideal
opportunity to compare his
styles. But I doubt if it could
match the excellence of this
album,

Patrick Humphries
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HI FI: By ROY CARR

Real reel
to reel on
cassette

A major stride forward with
the Sony EL-7 Elcaset Deck

HE LOGIC behind

the recent introduc-

tion of both Sony's
EL-7 Stereo Elcaset Deck
cand  the M-101  Micro
Cassette-Corder is quite
ingenious. For while the
EL-7 revolutionises the
technical sophistication of
what is referred to as the
Philips standard profes-
sional/domestic stereo
compact cassette and deck,
the M-101 further miniatur-
ises the pocket recorder to
the size of a bar of
Cadbury’s Fruit and Nut!

No matter how much lucre
you fork-out for a standard
stereo mmpa:t cassette deck,
the major obstacle in attaining
audio perfection has always
been the obvious limitations
imposed by the standardised
Ye-inch/1% ips magnetic tape.
Because of this the oversall
stability of sound and the
general frequency response
invariably leaves much to be
desired in comparison to open
reel-to-reel recorders.

The Sony EL-T Stereo
Elcaset Deck can be seen as
the first major breakthrough,
in that it streamlines the basic
open reel-to-reel machine into
a stylish compact cassette
housing while at the same time
allowing for off-tape
MOnitoring,

Though mnot very much
larger than most up-to-date
heavy-duty front-loading
stere0  compact  casseiie
machines (Dimensions: 17° x
6" x 12%" Weight: 28lbs
110z), the EL-7 is designed so
as to sit comfortably astride

most domestic tuner-
amplifiers.
Both the size and the fack of

manufacturing quality control
of the regular compact cassetle
(37" x 212" x ") has, up until
the introduction of FElcaset,
been the main handicap in the
hi-fi industry’s  persistent
attempts 1o improve the tech-
nology of compact cassette
recording,

Anyone who owns a cassette
machine of one kind or

another must surely be fully
acquainted (and often
dismayed) with the lack of
precision in the moulding of
the plastic shell and the assem-
bly of the wvast majority of
blank and  pre-recorded
compact cassetles,

Elcaset all but eliminates the
majority of these problems.

Sony has achieved this by
manufacturing a sturdy plastic
compact cassette shell that
measure 5% x 44" x ",
houses Ya-inch open reel-to-

reel recording tape (60 and 90

minutes playing time), and
when programmed for record-
/playback travels at 3% ips.
As a result of this vast
improvement in tape width and
speed the extended frequency
and wider dynamic ranges of
signal-to-noise  reproduction
from the 4 track/2 channel
stereo system is quite sublime.

IGHT UP until the intro-
uction of , one of
the biggest drawbacks of the
standard
been the lack of ample
tape/multi-head room to
adequately accommodate the
three-head system. Further-
more, the fact that the actual
recording tape is guided by a
tape-guide roller that's built-in
to the actual shell constantly
interferes with the stability,
Any slight inaccuracies in the
manufacture or the assembly
of the shell directly affect the
quality of performance.

Due to its increased (yet still
easily handled) size, Elcaset
compact cassetle tapes func-
tion perfectly on the three-
head system — the tape being
automatically pulled out and
held stable by the recorder’s
transpart mechanism.

Such is the excellence of the
tape/head contact that this
method bypasses any instabil-
ity that could occur in relation-

ship to the quality of the '

moulded shell. Naturally, this
greatly improves the degree of
wow and flutter, modulation
noise, cross-talk (leakage of
signal from one channel to
another) and level changes
which often plague the stan-

cassette has

Boriom: m?mzmm (from lefo): the Elcaset cassetie; a standard C0
ey Sony Minroaa.l:rle,- The Somy M-101 Micro Cassette-Corder. Pic:

cassefie for size comparison;

CHALKIE DAVIES

dard Ye-inch/1% ips cassettes.

Surprisingly, Sony don't list
a recommended retail price for
their new toy. So be it. But if
you're in the market for this
latest item of slesk oneupman-
ship to supplement your
present hi-fi set-up, then all
that I can tell you is that the
discount price for the EL-7
fluctuates from as low as £400
to a high of somewhere in the
region of £525. As you can see,
whenever you're buying hi-fi
equipment it really is. worth
shopping around.

As far as the compact
cassette tapes are concerned,
one dealer I encountered
retailed the SLM LC-60 and
SLM LC9 at £4 and £5
respectively, while the Ferrie-
hromes were a quid dearer on
both counts.

So it's quite a costly machine
to both acquire and run, but
then-as with all hi-fi, it’s basi-
cally all down to personal
requirements.

OW . . . WHICH buttons
to press, nobs to twiddle
and why! In particular, I liked
the actual deck controls on the
EL-7. Light-touch sensitive,
they are far easier to operate
than the standard piano-key
controls on other machines.
As an added attraction (and
an optional extra at £25), is the
BM-30 remote control unit. A
same-size replica of the deck
controls (T x Ih" %27, itis
attached by a 13" 27 cable,
weighs in at just undar 1%1bs
and, if required, can be

attached to a stand.

The RM-30 is an extremely
practical device if participating
in a live recording.

On the actual EL-T module,
situated beneath the push-
button power switch, there’s a
three-position timer which, if
connected to & commercial
timer (an optional extra), can
be preset for automatic recor-
ding/playback. Right below
that, there’s a Memory
Counter Operator for precise
programme re-location, a 999
counter, and a headphone
socket.

The actual compact cassette
tape carrier is worthy of special
mention. The eject button
cannot be depressed when the
tape is operational, and when
depressed to open the cassette
holder lid the panel opens real
nice and slow and doesn't, like
so many machines, fly open
with a clatter and dump the
tape on the floor.

Other features include a
Dolby NR system, an MPX
filter which is crucial when
recarding FM stereco  broad-
casts and eliminates the 19kHz
pilot signal and the 38kHz
subcarrier, Bias EQ settings
for Sony SLH, FeCrand CeO2
tapes-and all the other kinds of
nobs, diale and inputs one
would take for granted as
being incorporated into such a
sophisticated recorder.

Aside from domestic record-
ings, the EL-7 is also highly
adaptable for location assign-
ments by either using direct
microphone inputs or by first

gmng through a compatible
mixer unit. The inpuis are
connected to an attenuator
switch — a device that enables
the operator to compensate for
overloading if, say at a rock
gig, the microphone(s)- are
situated too close to the
SOUrCe.

VU meters tend to under-
read the peaks, and as the EL-
7 doesn't incorporate peak
lights to enable one to get
accurate recording levels one
can fo take extra care not to
overload the peaks,

When, as a test-run, I trans-
ferred disc and tapc-to-tape
and then made experimental
live recordings, the playha.ck
was noticeably brighter than
the original. Indeed, on every
occasion, the owerall sound
quality proved most satisfac-
tory.

For disc-to-tape, I chose an
across-the-board selection to
ascertain the standard and clar-
ity of reproduction.

My playlist consisted of six
12-inch singles:

Bob Marley & The Wailers,
“Exodus”; Television, “Prove
It"; Mink De Ville, “Spanish
Strofll'"; Michael Masser &
Mandrill, “Ali Bom—Ba-Ye'';
The Boomtown Rats:
“Lookin’ After No. 1"; Boot-
sy’s Rubber Band, “The Pinoc-
chio Theory".

Next I recorded a selection
of album tracks which ranged
from the semi-acoustic “See
T‘hﬂ Chﬁﬂs;ﬁ" aﬂd "Fﬂ.iI
Game'' from the Crosby, Stills
& ‘MNash reunion, Johnny

Winter hollering “TV Mama"
from his latest “‘Nothin® But
The Blues", two from Les
Dudek, “Jailabamboozle™ and
“Lady You're Nasty™ (“Say
Mo More™ LP); the entire first
side of The Count Bishops'
debut album, the title track
from Bowies ‘“‘Station To

- Station”, and then put every

frequency on standby for the
amped-up title fmru Yes's
“Goin' For The One'".

I chose the CS&MN tracks
because the finesse of the
production and once again
these revealed an extra bright-
ness, while all the disco cuts
and the hardnose rock tracks
came vividly to life without any
noticeable  distortion.  and
considerable clout.

In some instances, .they
sounded infinitely:  more
powerful than the original

source,

It's still early days, but with
a few improvements (i.e.
sound-on-sound) and a reduc-
tion in cost, Elcaset could
emerge as the compact cassette
system of the future. As yet,
nobody is marketing pre-
recorded tapes, but if the pre-
recorded demonstration tape
that accompanied the model is
any indication, they could
make current pre-
recorded tapes redundant.

F THE EL-7 expands the -

frontiers then the Sony M-
101 Micro Cassette-Corder

the whole works into
2" x 1%" x 5"%" and weighs in
at just 13oz. The compact
cassette tape measures just a
smidgen under 2" x 1%" x %",
and houses a %i-inch wide tape
which records for 30 minutes a
side.

The controls are placed 50 as
to allow one-hand operation,
can be slipped into the breast-
pocket of a jacket, a purse, or
into a femme fatale’s stocking
top for discreet recording.

Primarily an aural notebook
or an im ptu interview
gadget, it a built-in Elec-
tret Condenser Microphone
(but can house ECM-16 or
ECM-200 microphones, a TP-
58 telephone pickup, head-
phones or an eraser s optional
extras), safety lock button,
Review button and a Rec/Batt
lamp' using Light Emitting
Diode. In fact, it has all the
basic functions of any larger
portable mone - cassette
machine and runs on two pen-
torch batteries,

Though designed for speach,
it"s possible to record music
(disc-to-tape or direct) and
though far from being the
highest-of-fi considering the
size of the 1%-inch speaker,
the reproduction is slightly
better than a transistor radio of
the same dimensions.

The RRP is £125, though
I've seen one discounted to
No selt le

No self-respect sleuth or
aspiring spy should be without
ane,

_,

In O-6 seconds, it will be

33'3RPM precisely.

Qur TT-101 turntable revolves at
exactly 334 RPM. The speed is regulated
by the oscﬂlatmg frequency of a quartz
crystal;, the same system used in the
world's most accurate timepieces. This
guartz-locked servo-system has no peer
for accuracy and stability, The TT-101,
another development from the Research

Laboratories of JVC.

Itis possible to fine adjust the speed
within the range of 440Hz £6Hz, giving
benefits of flexibility and precision which
are definitely significant from a
musician's point of view. Digital Speed
Indicator; LED 4-digit counter. Fast

JVC (LK.} Lid:, Eldonwall Trading Estate, Staples Comner, 6-8 Priestley Way. London NW2 TAF

acceleration, takes only 0.6 secs. to
reach 334 RPM. Coreless DC Servomotor,
less consumption, higher torque. Quick
Stop, stop button works electronic brake
in less than one second. Integrated
Frequency Generator; outstanding
stability and reliability. LED Indicators
and Electronic Switching for sure, smooth
long-life operation.

ANOTHER STEP CLOSER TO REALITY

“See the JVE range of produsis a1 AUDIC FAIR 77
THE COMPLETE HOME ENTERTAINMENT SHOW,

OLYMPLA, LONDOMN. 13th - 18th SEPTEMBER."

L]
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NEW TRACKS FROM

“on toothpicks,

Nils Lofgren
Johnny Winter

DALLAS, TEXAS.

THE UNIVERSITY of
Texas auditorium  was
packed and standing with
3,300 big people. Some
were seven foot tall, wear-
ing Stetson hats, cowboy
boots and chewing quietly
looking
mean and nasty. Some-
times they told each other
Jewish jokes. I hate to
think what was going
through their heads the rest
of the time.

Others were huge hippies
wearing headbands, smoking
joints as if they were Wood-
bines, slapping huoge hams
which burst from rotten blue-
jeans embroidered with a mari-
jauna leaf motif.

The ladies were tall, blonde
and healthy and had all burned
their bras years ago. Everyone
there was looking very white.

On stage Nils Lofgren was
slippin” and slidin’ all over the
place in his Swedish-Italizn
way, dressed for the occasion
in an Amerindian loin cloth,
trailing feathers and leather
thongs, his shirt hanging out
over his ass and somewhere
under it all a pair of jeans
covering rapidly moving little
legs. All this paraphernalia
gave him a very low centre of
gravity (\risuallimpcakmg] but
wasn't slowing down atall.
Nils was playing some fine rock
‘n’ roll.

He silenced his group and
prowled round the stage, solo-
mg like a gypsy guitarist in a

Spanish restaurant. He made
the guitar say the most amaz-
ing (and the most absurdly
funny) things

He jumped atop the stage
monitor and played the guoitar
with his teeth (The Texans
liked that), then he did a
couple ciswccpsohhcsmgc at
full - speed - Chuck - Berry -
duck - walk, crouched so low
that he could have bitten the
bass player’s ankle.

He restrained himself from

)

»
I
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;

[l

doing that and instead,
cranked his guitar up to full

B747 landing feedback roar
and set it carefully on'its stand.
He ran at the stage monitor,
bounced off the top of it and
did a somersault back onto the

stage . . .

Clever little fella — follow
that Johnny Winter!

Johnny had no choice — but
it was no sweat. Here he was
back in Texas, right, and the

Play Mlm, lose hair the Johnny Winter way.

[l
dl

audience loved him and the
scope and range of his music
was as great as the 104 degree
heat.

He looks deceptively frail —
painfully thin and awkward.
He moved around on stage like
a stick insect, sometimes arriv-
ing at the mike to croak
“Yeah! Yesh!", smiling to
himself. Johnny knows he's
good, It’s not just a bunch of

fast notes — he's tasty!

Pic: JOE STEVENS

Sex Pistols

WOLVERHAMPTON

FOR DAYS rumours.
Then a few flying phone
calls supplied concreie
confirmation; The Sex
Pistols were playing
Wolverhampton Lafayette
on Friday August the
nineteenth. A quid on the
door (sure). Billed as the
Spots, a within band nick-
name. Sex Pistols On The
Stage, Sex Pistols On Tour.
Secretly.

Be there or pick holes in
your skin, rip your pimples
out, sandpaper your cold
SOTES.
~ Be there,

The idea, briefly, is that the
band play small clubs with no
billing and no advertising. No
banning, no bother, no trou-
ble. Yes, fun!

The risks inherent in such an
admirable scheme, the draw-
backs, if not as great as on'a
publicised tour, are nonethe-
less  high. The whole
endeavour is absurd in its
furtive undercover operation,
false and depressing the way
the fans (McLaren’s 0243"The
Kids") were, at Wolverhamp-
ton at least, pushed and
bashed, rigorously controlled,
told repeatedly and provoca-
tively, to be good. One false
move and you're deadWatch
out babies, the nationals are
here/Show them what nice
people you are.

If it wasn't that it was the
Pistols, the falsensss of the
situation — imposed directly
by hysterical = idiots whose
token bans obscure and distort

possibly, totally deny them —
would've' been unbearable.
That faceless, sickly ignorant
dummies-with-power  should
force the greatest rock'n’roll
band in the world to shuffle
around almost incognito, to
play in totally unnatural
circumstances, is disgusting,
frightening / and pathetic.
Shudder.

Anyway, a coach load of us
arrived about nine, and things
seemed fine. A few Mancu-
nians were already there to
greet us, and a few dour
Midlanders. The queue wasn't
enormous and it seemed that
the drop in at' & moment’s
notice notion, letting word of
mouth relay the deed, was
going to work and keep
proceedings  intimate. The
queue was good natured and
seemed mildly unbelieving.
Soon, though, perhaps mcv;il-
ably, a 'mass of
thronged tightly round thu
small Lafayette doorway, still
cheery, but unwieldy. The
reluctance of the clubs owners
to open the doors caused
further problems. Local
natives poked their heads out
of their front doors, wondering
at the commotion, police
arrived. By the time the door
opened it was almost as if the
date had been known for
weeks., Everyone massed
around the door, fifteen deep
pushing in from all sides and
unrelenting, My ribs cracked,
my lungs burst, but I cozed in
exhausted. To stare straight at
a pory day-glo poster mock-
oo;rl proclaiming that a
‘mystery group to be known
for the evening as the Spots’
were playing. (The Pistols

our rights but do not, couldn’t

weren't too pleased about the

Now, as Pistols go

You are

silly  obviousness of the
poster).

The poster said it was going
to be & quid. They charged
one-fifty, which ruined many
finely balanced finances, and
after you'd been roughly
searched by a surly gorlla,
there was little chance to
complain about the gazump.
All along the dimly lit hallway
inte the club similar persons
growled ominously, delvering
gruff commands, herding the
sheep.

Inside; the stage, tiny. Small
-stacks, medium amps. Gosh,
memories of early Pistols reci-
tals. The D.J. greeted us, one
of the inane grinning breed.
“Good evening and welcome
to another evening at the
Lafayette. We've got some
good music tonight. Two
bands, the Prefects and the, er,
Spots.” The (by now) ludicr-
ous front maintained. More
people filed in, the club stead-
ily filled, McLaren cool at the
bar. An atmosphere became
apparent, a troubled mixture
of unbridled ammpatm and
curious fear, joy and distaste.

The D1, smugly revealed all
and intentionally (I hope) but
inanely poured on the provoca-
tion: “No trouble to-night or
the bands will not play.” A
fight broke out; some people
only present, it seemed, o
cause trouble.

“Please, cool it. No trouble
or the bands will not appear.™
A bigger fight.

“Loak, this is the first Pistols
gig since December. They are

B W W TN W n
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Tasty Licks From The

Home Of The
Whoppers

Which means that the US guitar hero is alive
and well. Or not as the case may be.

“Time for a little rock ‘n’
rolll” wyelled Johnny and the
audience roared back at him —
some of them were very big
dudes indeed and could roar
exceedingly loud. It was
“Bonie Maronie™ that Johnny
played and to a background of
continuous depth charges from
Bobbi Torello’s drums
Johnny span out the familiar
lines. They flew from his
fingers straight and steady like
going for a cruise down local
138 in your car to the Taco Bell
or maybe even as far as Burger
King (‘The Home Of The
Whopper'). Even his rock ‘n’
roll has big Texas space in it.

Johnny's act now includes a
lot more blues, He did a slow
Memphis Slim  pumber in
which the basic elements of his
playing very apparant
— the speed and dynamic
timing are in many ways more
important than any individual
notes or runs. This is how he
tranforms often mundane rifis
into forceful runs which can
make your fingers tingle.

There's not much singing.
Vocalist Pat Rush is actually
not much better at it than
Johnny but he has an obvious
feeling for the blues and his
conviction makes up for his
lack of range.

The Texans don’t clap all
that much but they all seem to

carry gas lighters which they
lazily brandish. One huge
Hells Angel near me managed
to get an 18" flame from his, to
the distress of his neighbours.
Johnny has adopted “Jump-
ing Jack Flash™ in much the
same way that The Who
copped “Summertime Blues™.
Though he didn't actually
move around that much, he
put 50 much concentration and
energy into his playing that he
left the stage exhausted and
soaked in sweat after a final
encore” of “E Rider™
{during which he climbed up
among the drums on the dais),
He's back, he’s playing the
blues again and he's good.
Miles

Ted Nugent

HAMMERSMITH
ODEON

WHY AMERICA is anxi-
ous to develop the Proton
Beam Weapon, when they
alread)r have Megadecibel
in the shape of Ted Nugent,
is a question perhaps
worthy of consideration.
Both are in many ways
symptomatic of a puzzling
American concern with

bigger and better. Todd
Ruondgren succinctly caught
the spirit of it when he said,
“If a thing is worth duil:lg,
it's worth overdoing”,

Quite 5o, and if you thought
Grand Funk Railroad
succeeded in battering every
last ounce out of the monster
then you obviously haven’t
experienced the subtle charms
of Mr Mugent.

We could be unkind and call
it overkill, but instead let's
simply say that Ted believes in
optimum  aural assault. His
stage monitors were as large as
some house P.A.'s I've seen
used at Hammersmith, His
house P.A. was enormous.
Leaving nothing to chance,
there was even a second P.A.
suspended high above the
stage. — thereby ensuring
decibel decimation right
through to the upper reaches
of the balcony.

Why Ted Nugent should
need this, and also a personal
stack that puts the old banks of
Marshalls to shame, is 8 ques-
tion only his psychiatrist can
properly answer.

Certainly, it was enough for
the Detroit dementoid to
simply walk on stage to get the
entire audience out of its seat,
remaining likewise for the
duration of the performance:

And it was a performance.
Nugent and his cohorts know
most of the appropriate moves

— and a few new ones besides
— but they plunder the book
of postures with enough
enthusiasm to make it look like
a whole new ball game. It isn't
really of course, it's simply the
old Heavy Metal barrage taken
to newer and noisier limits.

The musical dynamics inhe-
rent in the Big Nuge's music
are simple in the extreme (the
riff, then Wham!! — then the
same again). They rely a great
deal- on the visual dynamics
that accompany them, which
for some reason have a particu-
larly high narcissism content.

El Nugo preens his way
through numerous guitar solo
histrionics and flashes his teeth
frequently. The catalogue also
includes an electric fan for the
drummer to keep his hair flow-
ing gracefully in the wind.

All this excess was matched
only by the degree of adulation
afforded it. *You don't mind if
we try out a new song do ya?"
said Ted in his yankee drawl,
knowing full well that nobody
would object. And the
applause when he then told us
the title was about equal to the
reception given all the other
songs — thunderous and
devoted.

The three kids in front of

Ear meas, grow a tail the Ted Nugent way.

me, though, had been behav-
ing rather soberly until Nugent
began  his  encores. He
suddenly reappeared, standing
on top of his stack, and
hammering out the riff from
“Stranglehold”. Four bars
later the band crashed in,
Nugent jumped down, and
flares exploded across the front
of the stage — the house went
erazy and those kids looked at
each other in awe and amazre-
menit.

The reaction to this facile
piece of showmanship, and the
parents waiting by the exit with
incredulous looks on  their
faces, reminded me of some-
thing else Todd Rundgren said
— “There’s always more’.

Indeed there is, and follow-
ing on from that I'd like to
echo CSM's complaint about
Black Sabbath and say that it
still wasn't loud enough,

Paul Rambali

underground to play, it’s your chance to play spot The Spots and challenge:

Johnny Rotten and I claim my right to listen.

PAUL MORLEY tries his luck.

on trial. Any trouble and they
will not play the provinces
again.'! Exasperatingly, some
idiots caused a couple more
fights.

“Hey, the National Papers
are here to-night. Keep cool,
any r.ruuhle and it will be all

over the country 1O-morrow
moming.” Surprisingly that
worked. Things cooled down,
but everything scemed sirange
and distant. We were being

watched; at least, it felt like
that.

As it turned out the Prefects
didn't play (shame!), as the
Pistols did not apparenitly want

a support band. The Pistols
discreetly made their way 1o
the stage. The lower level of

. the club filled, the mob directly

in front of stage (catch the

action in the front rows, where
else) fluid and potentially
uncontrollable, and people
pushed hard against the railing
of the balcony which runs
around the club.

Then the Pistols walked on
stage, Rotten grinning and
staring. Havoc. Anarchy in the
UK. The only real way to start
their first gig in this country for
eight months. Ultra-havoc.

The intensity of those open-

chords was ecstatic,
dangerous and exhilirating.
Rotten's painful whine careers
into place and you forget the
paranoia as your disgust with
authoritive wimps intensifies,
and anger expledes into the
chorus along with Rotten, a
chaotic  resistance/frustration
rite.  Bodies  plummeted
forward involuntarily, a mass
as one. An unabashed celebra-
tion. The established modes of
assumed rationality crushed.
Just liker Rotten always
wanted, No false simulation;
triple action stimulation.

During “Anarchy” about
ten huge, obscenely violent
looking hesvies appeared (o
control the anarchism of the
audience’s response. They
heaved back the mob. That
they were effective in control-
ling can’t be denied, nor that
they were , but their
methods of execution and
obvious glee whilst shoving
and lashing out was a continual
spoiler. They stood in a line
right across the stage, which
was low, as was the ceiling.

S0 he could be'seen, Rotten

stood on a monitor speaker,
one hand clinging to the ceil-
ing, a paradox of apathy and
total energy, sneering cynically
yet loving every minute of it.
*1 haven't enjoyed a show so.
much in ages,” he said happily,
smilingly surveying the scene
as the mob clashed tentatively
with the heavies. Response,
y'see, response.

“Second number,” he stated
laconically. It was “I Wanna
Be Me." Accurately
expressing that element of self-
ish  individualism  Rotten
generates, the song  bound
loose, capable of bursting into
carnage atl any minute. Rotten
works for himself but the rate
at which he operates to satisfy
himself means he can't but
help reach almost everyone,
The oddest perfectionist ever.
His wvoice twists and fums
acidly, bends athletically,
slashes the audience with sheer
unmusical impact into intimi-
dation and submission. Who at
this moment can sing rock-
'n'roll better?

“Mext number,” he says,
like he was elsewhere, “I'm A
Lazy Sod". Identify with that,
cos I can. Steve Jones plays
clean, wurgent, speedy and
noisy; gloriously reactionary
rock'n'roll guitar. Sid Vicious
concentratés so  hard  it’s
endearing, but his simplistic
bass performs neat tncks,
bouncing with Jones' tunnel-
riffs. He locks successfully with
Cook’s savage, correct smash-
ing. The Sex Pistols are totally
@ Continues over page
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PARKER
Inset:

BATH Viaduct Hotel: McCOY
BIRKENHEAD Mr. Digby's: JOHN OTWAY & WILD

KIDS
COVENIRY Cil}' Centre Clu'b BRUCE RUFFIN

COVENTRY Mr. George's:
RD)'IJ Brm:h Hotel: STEREO

EDINBURGH
GRAFFITI
y's: NEW CELESTE [/ FINN

EDINBURGH Tiffan:

McCLIL / HED]UM WAVE BAND
FALKIRK Manigui: CHELSEA /| CORTINAS
FLEETWOOD Qun:n'a Hotel: WENDY GROSSMAN
GLOUCESTER Goll and Country Club: WHITE

LANCASTER No. 12 Ciub: EATER
Halewood Hotel: BODY
LIVERPOOL Moonstone: MONTANA
LONDON BARNES Red Lion: FRED RICKSHAW'S
HOT GOOLIES
LONDON CAMDEN Brﬂ:k.no:i MONTANA RED
: LEW LEWIS BAND

LONDON COVENT GARDEN Rock Garden:
CRAZY CAVAN 'N' THE RHYTHM ROCKERS/

MARSEILLES
LONDON COVENT G. m Club: SLAUGH-
TER & THE DOGS ! THE D!
Green Man PEKOE ORANGE
Red Cow: XTC

LOMNDON ISLINGTON Hope & ﬁmhﬂr JENNY
HAAN'S LION

LONDON KENSINGTON The Nushville: SQUEEZE

LONDON uee Club: EDDIE & THE HOT RODS

LONDON MAYFAIR Gulliver's Club: BODY HEAT

LONDON OLD BROMPTON RD. Troubador: DAVE

EVANS & SAMMY MITCHELL

LONDON PADDINGTON Westernm  Counties:

SLOWBONE

LONDON STOKE NEWINGTON Rochester Castle:
AMAZORBLADES

LONDON TOOTING The Castle: PAINTED LADY

LONDON W.l casy: GLOm MUNDI

LONDON W.14 ﬁmrm

MONMOUTH White Swi Il: NIGHT BIRD

MOTTING

TRURO Plaza Cinema: STE

WELLINGBOROUGH British Rail Club: CRUISERS

WESTON-SUPER-MARE Webbington Country Club:
JOHNNY TILLOTSON

| FRIBAY

AYR Darlington Hotel: JOHNNY TILLOTSON

BARNSTA T Club: JIGSAW

BEDFORD Odell tle Estate: STEFHEN HOUS-
TON / PTO /| ANN GALLANT [ TOM MORTON /
MILLSTONE

BIRMINGHAM Railway Hotel: SPITFIRE

BLACEWOOD Oakdale Club: McCOY

BOURNEMOUTH Town Hall: FRESHLY LAYED /
GRAEME EVANSTYNE BAND

BRADFORD Stor Hotel: GRAHAM SHAW

BRAINTREE Rugby Club: THE CRACK

BRIGHTON Buoccaneer: THE CRUISERS

BURTON 76 Club: STRIFE

CROMER West Runton E’a-n]mn CRAZY CAVAN'N'
THE RHYTHM ROC|

DUDLEY J.B.'s Club: THZE- BOYS

EDINBURGH Clouds: ZHAIN

EDINII-UHGH Royal Britsh Hotel: STEREO

RAFFITI

EDMUHGH Tiffany’s: SWINGING BLUE JEANS
GLASGOW Saints and Sinners: THE MOTELS
HEYWOOD Seven Stars: SECOND HAND BAND
KNARESBOROUGH Folk Club: ZEKE DEIGHTON
LEEDS Grobs Wine Bar; SPYDER BLUES BAND

JOHN MILES

PLAINS
HALESOWEN Ti 's: STAGE FRIGHT .
I]l'!;l] WYCOMBE Head: TOM ROBINSON -

m v/

Hall: TANYA

LEIGHTON BUZZARD Bossard
HYDE & THE TORMENTORS / DESPERATE
STRAIGHTS

LIVERPOOL Eric's Club: JOHN OTWAY & WILD
WILLY BARRETT
LONDON CAMDEN Brecknock: TROUPER

LONDON N%&NMNG Bridge House
LONDON WGMDEN Rock Garden: HOTT

WAX / STAN SMITH B
Cow: JOHN

uee Club: ULTRAVOX
LONDON P Y White Lion: SAMMY MITCH-

BLUES BAND
LONDON SOUTHGATE Royalty Ballroom: CHANTS
LONDON STOKE Baochester Castle:
LEW LEWIS BAND
LONDON TWICKENHAM  Albany: PEKOE
ORANGE

I-ONMN U at Ronnie Scoit’s: SLIPSTREAM

Village Inn: SPECTA
L'DNDGNWJ. : NEO
WSAW WILLESDEN W'.I:ute Hart: FLYING

LONG CRENDON Star Hotel: ROY BAILEY
LUTON Royal Hotel: THE LESSER ENOWN TUNI-
LUTON The Unicom: SMILER
MANCHESTER Electric Circus: JENNY DARREN
BAND
MANCHESTER Middleton Civic Hall: SLAUGHTER
OMNES

& THE DOGS & THE DR
MIDDLESBROUGH Marimba Club: BRUCE
LIFFIN

NORWICH Smart Hall: THE KILLIOYS / THE
UNWANTED

READING Festival: URIAH HEEP / GOLDEN
EARRING / EDDIE & THE HOT RODS / FIVE
HAND REEL / LONE STAR | WIDOWMAKER /
UWATJ’SALTISTMHARXS

ABERTILLE
AYR Darlington Hotel: IOHNN J.MTSON
BEADLOW Club; BILLY J. KRAMER
BEDFORD Odell Castle te: AFTER THE FIRE /
KENNY MARKS / NUTSHELL [ ALWYN WALL
BAND / EVER AFTER
BIRMINGHAM Barrel Organ: RICKY COOL & THE
ICEBERGS

BIRMINGHAM (Kings Hesth) Hare and Hounds:
McSHANE

BIRMINGHAM Mercat Cross Pub: COLD COMFORT
BRISTOL Punch Bowl: PEDRO'S PLAGUE VICTIMS
BRISTOL Turntable Club: OZO

CAMBERLEY uffins: JET HARRIS

CHASE TERRACE The TroaKb&dw:: FORCE
COVENTRY Mr. George's:. PAGE THREE
DUDLEY J. B, Club; ELVIS COSTELLO
EGREMONT Tow Bar Inn; BETHNAL

FALKIRE Maniqui: JENNY DARREN
FﬂxlngI'DNE as CHff Hall: HEAVY METAL

FROME chgtme Su:t: SOULED ©
Town Hall: MIKE BERRY & ‘I‘HE ORIGI-
MNAL GUH..AWSIR[ OT ROCKERS AMITE
s: LAL.N. B&ND
LISKEARD Ca I.Dn Suite: JIGSAW
LIVERPFOOL Eric's Club: GENERATION X /
LONDOM
LIVERPOOL Moonstone: QUAD
LOMNDON CAMDEN Brecknock: SLOWBONE
LONDON CAMDEN Dingwalls: THE MOVIES ¢
LESSER KNOWN TUNISIANS
LONDON CAMDEN Music Machine: THE *0" BAND
LONDON COVENT GARDEN Rock Garden: HOTT
WAX / BRAINCHILD

LONDON HAMMERSMITH The Swan: BLUNT
INSTRUMENT

LONDON HARROW RD Windsor Castle: BABYLON

I.%HDON ISLINGTON Hope & Anchor: FRAIRIE

LONDON KENSINGTON The Nashville: JENNY
HAAN'S LION /| GLASGOW

LONDON LEWISHAM Black Bull: CRAZY CAVAN

LONDON LEYTON Three Blackbinds: JERRY THE

LONDON Marquee Club: SCARECROW
LONDON OLD KENT ROAD Thomas A'Becketi:
BONE IDOL
LONDON STOKE NEWINGTON Rochester Castle:
STUKAS

LONDON U at Ronnie Scott’s: SLIPSTREAM
LONDON Inn: CYANIDE

LONDON W.1. W
MALVERN Winter : FRANKIE MILLER'S

FULL HOUSE
MANCHESTER Belle Vuc Danceland: THE REAL

MANCHESTER Electric Circus: TRACTOR
NWWG&N SECOND HAND

tl:mmt; Festival: THIN LIZZY [ AEROSMITH /
GRAHAM PARKER & THE RUMOUR IJDHN
MILES /| ULTRAVOX / LITTLE RIVER B
GEORGE H-'.IU-IE.RMUN“BAND I NO DI(EJK.RAZT
1

ST. ALBANS City Hall: JOHMN OTWAY & WILD
/ SIDEWINDER
SUTTON-IN- Golden Driamond:

MATCHBOX
Wllgag'i(:hﬂm SLAUGHTER & THE DOGS /| THE
WISHAW Crown Hotel (lunchiime): THE PESTS

AYLESBURY Kings Head: OUT OF THE BLUE

BARROW Maxim's Disco: EATER

BASILDON Double Six: NEW CELESTE

BEDFORI} Odell Castle Estate’; ALL SAINTS STAR
AN!)J'E.ART[M]E\’-"[‘]‘TH{JEBI PANTRY/CA-

BII‘.HII\IGHAM Bchrban:tta' HOI-POLLOI
BIRMINGHAM

(lunchtime): MENSCH
BIRMINGHAM m; el: BULLETS
ILAMGOL North P:cr Theatre; LOVELACE
WATKINS
BRACKNELL South Hill Park Cellai: CATHEDRAL
BRADFORD Princeville Club; JENNY D
BRIDLINGTON Royal Spa Hall: BILLY OCEAN /
FLIRTATIONS
BRIGHTON Top Rank: SOULED OUT
CHELMSFORD City Tavern: CLAYSON & THE

ARGONAUTS

EDINBURGH Royal British Hotel: STEREQ
GRAFFITI

EDINBURGH Folk Club: CYRIL TAWNEY

HEYWOOD Seven Stars: BODY

KIRKCALDY Smith Centre:  SYDNEY
DEVINE

LANCASTER No 12 Club: BETHNAL
LEEDS Florde Green Hotel: RADIATOR
LIVERPOOL

LONDON HAMMERSMITH Red Cow: HEAD OVER

LONDON HARROW RD. Windsor Castle:
FRACTURE

LONDON KENSINGTON The Mashville: ELVIS
COSTELLO

LONDON NEW BARNET Duke of Lancaster: JERRY
THE FERRET

LONDON REGENTS PARK Open-Air Theatre:
FAIRPORT CONVENTION

LONDON STOEE NEWINGTON Rochdale Castle:
BABYLON

LONDON TOTTENHAM COURT RD. The Other
Cinema: TOM ROBINSON BAND

LONDON W.C1 Pindar of Wakelield: THUNDERC-
LAP NEWMAN & BOB FLAG

MANCHESTER Electric Circus: THE
ADVERTSS9/LONDON

MNOTTINGHAM Boat Club: JOBE ST. DAY

FENRITH Tudor Folk Club: WENDY GROSSMAN

PLYMOUTH Castaways: GENERATION X

PLYMOUTH H.M.5. ke: JIGSAW

PORTSMOUTH Guildhall: ROGER WHITTAKER

ELECTRIC CHAIRS with WAYNE
REDHILL Lakers Hotel: HOT POINTS

SHEFFIELD Top Rank: TRAPEZE
WOL Victoria Hotel: CRAZY
CAVAN

BATH The Bell: PEDRO'S PLAGUE VICTIMS
BEDFORD Odell Castle Estate: BRYN HAWORTH /
MASTERFPIECE WELLIES

Green Hotel; JENNY DARREN

Park Hotel: SFYDER BLUES BAND
LONDON CAMDEN Brecknock: SCARECROW
LONDON CAMDEN Dingwalls: RAD]U' STARS
LONDON CAMDEN Music Machine: LEE KOSMIN

BAND

LONDON COVENT GARDEN Rock Garden: THE
LURKERS / JAPAN

LONDON FULHAM Golden Lion: TOM ROBINSON
BAND

I.ONmDON HARROW RD. Windsor Castle; J. 1.
JAMESON

LONDON ISLINGTON & Anchor: STILETTO
LONDON KENSINGTON Nashville: XTC

LONDON M Club: THE ENID

LONDON OLD KENT ROAD Thomss A'Beckeit:
%mm SAMMY MITCHELL

LONDON

LONDON STOKE NEWINGTON Rochester Castle:

mew WEMBLEY Village Inn: NASHVILLE

TEENS
LONDON W.1 (Wardour $t.) Vortex Club: CHELSEA
{ NEO / SWANEK / BERNIE TO!
MANCHESTER Belle Voee Danceland: FREDDIE
‘FINGERS® LEE
PLYMOUTH Cn.mng! GENERATION X
PORTHMADOG Y Ganolfan: HOT WATER
PRESTON Folk {m:-s WENDY Gﬂ%ﬂ
READING Festival Site ﬁ % EVENT
with RICHARD DIG HAND 'REEL.-‘
FLAKY PASTRY / JON BEI‘M:B&D & LITTLE
FISH / TELEPHONE BILL & THE SMOOTH
OPERATORS / FRANK JENNINGS & SYNDI-

Festival Site : JAZZ EVENT with
ﬂﬂﬁﬁmslp&! the bands of CHRIS
BARBER /| HUMPHREY LYTTELTON / KEN
COLYER /HARRY STRUTTERS/ TOM COLLINS

IIEDCAR Afr Festival: THE ‘0" BAND
T N%gank SLAUGHTER & THE DOGS
sﬁmﬁssm te Leisure Centre: BILLY OCEAN

SOUI‘I]ENB Queen's Hotel: CRAZY CAVAN
STAFFORD Top of the World: STRIFE

BIRMINGHAM inlwn}r Hﬁlti JAMESON RAID
BLACKPOOL Folk Club: WENDY GROSSMAN
BOGNOR REGIS Esplanade Theatre: CHRIS
BARBER BAND
CHELTENHAM The Plough: ANGEL
EDINBURGH Tiffany's: ADVERTS
FLEET Fox & Hounds: JO-ANN KELLY & FETE
EMERY
GLASGOW El Paso: THE MOTELS
HEMEL HEMPSTEAD Great ; TOAST
IPSWICH Gaumont Theatre: ROGER WHITTAKE
EN Brecknock: TOM RQB]NSQN

LONDON

BAND

LONDON CAMDEN Dingwalls: COUNT BISHOPS

LONDON CAMDEN Music Machine: HEAD OVER
HEELS / PRAIRIE OYSTER

LEEDS The Grove: WENDY GROSSMAN



LONDON COVENT GARBEN Ro:k Gnld:n THE
MODELS / THE SWORDS
MNIMON FULH.AM Golden Lion: SPTTERI

Greyhound:  JACKIE
LYNTON'S HAFF‘{ DAYS
mgl;_fﬂol"f KENSINGTON The Nashville: RADIO

ARS
LUHNDON' Murquee Club: GEORGE HATCHER
LONDON NEW BARNET Duke of Lancaster; BONE

IDOL
LONDON OLD BROMPTON RD. Troubador:
STEFAN GROSSMAN
[.%HDDN OXFORD ST. 100 Club: ROD MASON
LONDON PUTNEY Railwa F' Hotel: THE LURKERS
LONDON STOKE GTON Rochester Castle:

Ronnic  Scott’s: PEKOE

Inn: COCK SPARRER
LONDON W.1 (Wardour St.} Vortex Club: 999/ NOW /[
ARTATTAX / FLIES

LONDON WOOLWICH The Tramshed: RED TRACK
& VA VA VOOM

MANCHESTER Belle Vue Danceland: BODY
NOTTINGHAM Im| Hotel: GAFFA

ABERTILLERY Six Bells: SAM APFLE PIE
BARNSTAPLE Quunssl-]nli ROGER WHITTAKER

UESTI
BROMLEY The Sql.ure STAGEFRIGHT
CARDIFF Top Rank: SLAUGHTER & THE DOGS/
THE DRO!
CARLISLE Market Hall: SYDNEY DEVINE
CHESTERFIE

LEICESTER Scamps: STAGE FRIGHT
mmrom. Havanna. Club: THE ' NAUGHTY

IA}NDON BLOOMSBURY Bull & Mouth: DESPER-
ATE STRAIGHTS

LONDON CAMDEN Brecknock: ZAINE GRIFF

LONDON EN Di alls: BUSTER CRABBE

LONDON COVENT G EN Rock Garden: TYLA
GANG/THE PLEASERS

LONDON FULHAM Gmg_llmund: BULLETS

LONDON Red Cow: PRAIRIE

Club: ILLUSION
WNDDN Rﬂ.{m Theatre: DOOBIE
BROTHERS/CRAWLER
LONDON STOKE NEWINGTON Rochester Castle:
PIG ON WHEELS
PAISLEY Silver Thread: THE ADVERTS
SOLIHULL Golden Lion: THE FIRST BAND
SOUTH WGHWDF‘:P![IIE Raitway Bell: ORIGINAL

EAST SIDE
TORQUAY 400 Club: 1A L.N. BAND

BATLEY Vanrtgucluh THE CHIMES

Thursday for
Imﬁ‘?’ ub: THE DOOLEYS
Week from Su.nd.l

HAM La Dc:ln: Vita: MIGHTY ATOM &

oY
Week from Monday
DERBY Bailey's: DELEGA‘I‘IDN
Thursday for three days
Ronnie Scott’s Club: ELVIN JONES

Monday for two weeks
LUTON Cesar’s: LOVELACE WATKINS
Week from Monday
MANCHESTER Fagin's Club: DAVE BERRY
Week from Monda E\n
NEWCASTLE La lee  Vita goubl.lﬁ SOL.ITH
SHIELDS "l"nvem} LINDA
STATESME]
Week from Mundny
OLDHAM Bailey's (..REENGAGE

Thursday for
IJRI'[.EI?JI Circus Tm-:rn FRANKIE LAINE
Week from Monday

SALFORD Willow Varety Clib: LOVELACE
WATKINS
Thursday for three days

SHI-J"F’I‘ELD Batley's:
for Iia.rc: da
Fiesta Club: FANTASTICS
Week from Monda
s-rom-: Baﬂcy‘s TO HUNT
for three da
(Oxon) Folk Festival: HIGH LEVEL
R.ANI'ERS-'MUCKRAM WAKES/PACKIE BYRNE
& BONNIE SHALJEANMAGIC LANTERN/BILL
CADDICKJOHNNY COLLINSHEMLEOCK/ROY
BAILEY eic.

Friday for four days
WA.DE‘RIDGE (Comwall) Folk Festival: WATER-
SONSMARTIN CARTHY/OLD S5W

IMIRLAM
/BRENDA WOOTTON & AL FENNBOB
CANN/VERNON ROSEFETE WOOD/GRAHAM
& IRENE PRATT ectc.

Saturday for four days
W.\IEEI'[EID Theatre Club; MADELINE BELL

Week from Sunday

WESTON-SUPER-MARE Webbington Couritry Club:
SWINGING BLUE JEANS
Week from Suuda}r

.y - . E—
V. RADIO
ARGUABLY the most interesting show on the
box this week is BBC-2's “Roots, Rock, Reggae™
at 6,30 pm on Holiday Monday. It's a documen-
tary about the current recording scene in Jamaica
and featurcs Bob Marley, Jimmy CHif, Inner

Circle and U-Roy, among others,

Same channel's “Rhythm On 2" on Friday
looks promising — it's devoted to Irish folk and
includes both the Chieftains and the Dubliners.
And there’s Ralph McTell with Cleo Laine and

John Dankworth in ' And Now" (Thursday); John
Christle in another “In Concert” repeat (Tues-
day); and the second of Tammy Wynette's four
shows (Wednesday).

It’s surprising that, in their “Festival 1977"
series, BBC-2 has chosen "The Multi-Coloured
Swap Shop™ to represent 1976, The edition
they've chosen has Noel Edmonds introducing the
Electric Light Orchestra and John Christie, and
it's on Thurday.

Apart from the inevitable “Top Of The Pops™
on Thursday, BBC-1's contributions include

y Mary Hopkin and Paul
Nicholas in “Pop At The Mill" and another
Spinners show (Saturday); and the classic film
musical “Rock Around The Clock™ (Wednesday).

Pick of the bunch on ITV is the new Marc Bolan
series “Marc™, though unfortunately it's on at
teatime when most readers won't be able to see it.
Joining Bolan and T Rex in next Wednesday's
edition are 10 c.c., Muod, AMalpha and the Bay
Clity Rollers.

Still with commercial, Flintlock continue their
own “Fanfare" series (Friday); Roger Whittaker,
Dana and Peter Gordeno are in “Be My Guest™
(Saturday); Pearly Gates and Carl Wayne are
among the regulars in “Hi Summer” (Sunday);
and Dana and the Nolan Sisters guest in “'MNight
Out At The London Casino” (Wednesday).

Radio 1's Saturday schedules include a Colos-
seum T set in the Alan Freeman show, followed
by a repeat of *“In Coneert” with Jethro Tall. And
Sunday's “Summer Of 67" is subtitled *“San
Francisco”, featuring such names as Jefierson
Alrplane and the Steve Miller Band.

Stusrt Henry's weekly album chart on Radio
Luxembourg has aroused considerable interest
because, as opposed to over-the-counter sales, it's
based solely on listeners' preferences expressed to
208 in their letters. This is the chart being
broadcast on Friday at midnight:

1. YES ""Going For The One™; 2. DONNA SUMMER "1
Remamber Yestorday”; 3. “STEVE WINWOOD™; 4
BEBOP DELUXE “Livel In The Ailr AQB"'
BROTHERS JOHNSON “Right On Time”; 6. NEI!.
YOUNG ‘American Stars 'n Bars: 7. ELP "Works"; 8,
BOB MARLEY “Exodus’; 9. mm‘f“Fam To
Face"; 10, CROSBY STILLS & NASH "CSN": 11."The
Best Of ROD STEWART”: 12. FLEETWOOD MAC
“Rumours”; 13. STRANGLERS "Rattus NOMB:EJnus";
14, GEORGE BENSON "In Flight”: 15
STREISAND “Superman’’; 16. BONEY M “Love For
Sala"; 17. 10 ¢.c. "Daceptive Bends”; 18. “MINK DE
Vh‘.LE 19. "MAZE"”; 20, HEART “Littla Quwn
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90 Wardour St., W.1 | 01-437 6603

D"EHM“’WFHW?me 1100
ronsrumzn‘rsm

Wad. 24th, Thurs. 25th Aug. Sunday Zth Auguet

08
EDDIE & THE |arreaome
! 1
HOT RODS Bark oy Speci
pesweasel: © | THE ENID

Plus friends B lan Flaming

Tuss. 30th Aug. [Adm B5p)

GEORGE HATCHER BAND

Plus friends & ﬂ
Wed. 31t Aug. {Hdm T5p)

o 7t ILLUSION

Top)
Froo sdmiasion with this ad. befcrs 8 |(Ex Rensissance)

Fri. 26th Aug. (Adm £1)

ULTHAVOX

Pius support & lan Fleming

Plus guests & lan Fioming
SCAHECHOW

Thure. 1et Sep. (Adm 65p)
Wa-Va Voom & lan Flaming

GLORIA MUNDI

Inwwhmmﬂlnﬂ

Hamburgers & other hot & cold sneoks oo available

AUGUST BANK HOLIDAY WEEKEND

READING ROCK 77

Friday fugust 26th Fioe
John Grimaldi's

CHEAP FLIGHTS

Saturday August 27 Frea

ADVERTISING

4+ Flicks
Sundey August 28

HEAD OVER HEELS

Wadnaesdsy August 37et Frae

PRAIRIE OYSTER
ITIONAL ALES. ~

HAM MERSMITH ROAD. W.6

Thursday August 25th

XTC
FULLERS

SQUEEZE
& The Drones
Friday Augunt 28th C

LHE MOVIES
Jenny Haans

o HHONS
JELVIS COSTELLO

Se, WT 7 par parson £7.00

Saturday August

mm“

XTC + The Models

Wednesday August 31et

RADIO STARS
CORNER CROMWELL ROAD/NORTH END ROAD, W14

(At acent West Kenstiton T

ONSTA
33 EN:?SW = VEEBEN SE.25

STEALER __ SAGITTARIUS |

THE SWAN

HAMMERSMITH BDY. W5

Tel 01-748-1043
Opp Hammarsmith Undreground District Metropaolitan and Procadilly Linas

Admission Free

Thursday August 25th Sunday August 28th

KATZEN
JAMMER

Wednesday August 31at

BUSTER
JAMES

LANDSCAPE

Saturday August 27th

BLUNT
INSTRUMENT

STRAIGHT MUSIC

Rl VN l>vv/7/a

PRESENTS

WITH GLESTS

TYLA GANG

ARDY CURALEY "THE LIVIN'IL

HAINHOW THEATRE

2 SEVEM SISPIRS ROAD W T

SUN. 25th SEPTEMBEH‘ at-8-00

TECKETS W 2-30.82 LR DVANCE T

BOOKINGS HHHHHI.N I l 'I! | F TMME N Jl |‘I

Ped MK Y, LN lﬁ THEATR

MSURLALENTS ORONNIGHT

TELEPHONE ase~ 0/-387-04289

WUSIC MACHIN,

CAMOEN HIGH ST OFF AORNIWOTON CRESCENT TUBE NW./

Wednosday August 24th £1.00

KRAZY KAT
;- Ru Blade

for one with this
et before 1030 pim

Yhursday August 28th £1.80

J.A.LN. BAND

+ Rockets

* Friday August 28th

£1.80

RADIATOR

Faaturing Alan Hull from Lindlafarme)
+ Support

Saturday August Z7th

THE ““O"" BAI\ID

+ Minotor

LICENSED BaRS

Tuesday Auvguat 30th £1.00

HEAD OVER HEELS
+ PRAIRIE OYSTER

Frea admission for one with this
advert bafors 10.30 pm,

= LIVE ATEEIC - AN G

R

T3 X

"J—ﬂ'i ‘RACKERS EL?_]. nf)‘u.ﬂDDIJF“ .'En'F LﬁHGUN W

Every Mon & Tues B 3l:l|.1rl1 lrII Zam

Monday August 29th

CHELSEA

NEO
BERNIE

SWANK
TORME

Tuesday August 30th

999
ART ATTAX NOW
THE FLIES

s LION Tﬁfﬁﬁo
mmz::;ﬁﬂﬂ Bﬁ" T Aumn'lm 5
PRAIRIE OYSTER | *==v= AWAY

BRUNEL ROOMS

Havelock Sq., Swindon 31384
FRIDAY 2nd SEPT, 9pm—1 am

From America

BRUCE
RUFFIN

And his Band

|
. | Admission £1.25

CRAYFORD TOWN HALL, Crayford Rd., Kent.
Friday August 26th at 7.45pm.
NACOIIDEL S — AT S
Diaco Bar

§|PI[h\lK 1EA\IRbl\Y

beinoasuy, August
MODELS
+ NE’H HEﬁHTS

Thursday,

GLOHIA MUNDI

Friday, Auguat 20th

NEO

Baturday, Avgust Z7th

GLASGOW

Monday, August 2ith
BHAINCH!LD

Tusaday, August

LIGHTNING HﬂIIIEHS

 August Ilet

LAHDSCAPE

Thursday, Saptember 1
OTWAY/ BHRHETT
FIASCO

Speakeasy

QLASN
Fuaiwﬁgs”’ﬁ/
The . HERTWAVES
' Surrmiﬂg / /

_‘“‘\\\ e

Thugs, nuu. p) 5“'

1. 73 fH R’

SNEAKIES ROCK CLUB

White Bear, Kingsley Road, Hounsiow

Saturday, August Z7th

50 Margaret St, Oxford Circes, W1
Reservations 07-580 8§10

MONTANA RED

Guess Who This Is.

Yes, you're right, it is our very own
Brian B. Now he is on holiday in Devon.
Here is your chance to buy him a drink.
All you have to do is to approach him
and tell him the phone number of the
Live Page and with a correct answer you
can buy him a drink.

words  worde

HALL ST. ALBANS

Saturday hunult 27th

JOHN OTWAY &
WILD WILLY BARRETT

+ Spocial gussts

Porkicgr .-;-n-:-r.
3 Saturday Septemboc 17th WIDDWMAKER
words  words  wonds  words  words  words  words  wo

i
i
l
|

Jubilea Year 1977
25 Years of

ROCK ‘N’ ROLL

SAT. AUGUST 27th 1977
Hitchin Town Hall
Guest Artists

* Mike Berry-Original Outlaws
* The Riot Rockers
* plus Dynamite and
* The Crazy Cavan Disco

8.30 pm — 11.30 pm
Bar Hot Snacks Raffle
Tickets £2.00 at Door £2.25 — Availlable from:
14 Hitchin Rd, Henlow, Beda. Tel Hitchin 812051

THE PHONE NUMBER
OF THE LIVE PAGE
IS 01-261 6153

Rock at the
BULL &
MOUTH

Iltﬂ':1£-hruudui’h~%

Woednesdny Awgust Hat

DESPERATE
STRAIGHTS

Saturday August 27th (Free)

CYANIDE

NASHVILLE TEENS

Tuesdey August 30th (Frea)

COCK SPARRER

Sunday. August Hith

SMILER

L-—--..———-_—...-_—.-—-——- e
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DUKE OF

LANCASTER
Baside British Rall
NEW BARNET
Thursdey. Auvguet Thth

... JIGH & DRY
BHSTILLE
HOTLINE

JEHHY THE
FEHHET

OUT OF ,THE BLUE
BONE IDOL

o, WOODS |

This Thurs 25th August

TRICKSTER s0p

Next Tugs 30th August

SIOUXSIE &
THE BANSHEES

MFEWB#!

DAYLIGHT HUBBEH\'

Hfl:rm-rlhllult
Tel. West Runton 203

Thursday August 25th

JOHN MILES

+ KRAZY KAT

Friday Auvgust 20th

CRAZY CAVAN

+ Flight 56

Suturday August 27th

HONKY

+ Quazar

Monday August Z9th

? BIG MYSTERY ROCK
BAND?

Come and Seel!
Admission £1.50

SPEEDOMETERS
Crabs
Tax Exiles

y. August 24th
Audftion Night. Adm. 50p

PINK PARTS
Stormtroopers

Thursday, August 25th
SLAUGHTER & THE DDGS
+ Varicose Veins

Friday, August 26th
WASPS
+ Rabies

Saturday, August ZTth
SWANK
+ Dole Q

LODESTAR
HOTEL

Ribchester Road,
Blackburn
Tal: Ribchester 400

10 minutes from ME slong
A59 East.

Tonight, Thursday

' BETHNAL

|

Bank Holidey Monday
2 shows at 1.30 lunch & 8

THE ADVERTS

Next Thursday

NUTZ

NEW MUSICAL 'EXPRESS

KNE

Erweitertes und endgiiltiges Programm
Present

FI RST RIDER
OPEN AIR
FESTIVAL

in Scheessel, Speedway-Stadion
3.u.4 September 1977
Nr. BREMEN, WEST GERMANY

Roger McGuinn Chris Hillman

* ¥ BYRDS * ¥

Rick Vito Gregg Thomas

* * NEKTAR * *

BARCLAY JAMES HARVEST
GOLDEN EARRING - CAMEL
STEPPENWOLF

Einziger Gig in Europa (only Gig in Europe)

COLOSSEUM 11 - CARAVAN
QUICKSILVER MESSENGER SERVICE
- NITE CITY -

{ieaturtng Ray Manzarek ex-Doors — einziger Gig in Europa)

KLAUS SCHULZE - KARTHAGO
GRAHAM PARKER & RUMOUR
RUPHUS - EDDIE & HOT RODS
FAIRPORT CONVENTION
DAMNED - STILLETTO

Original Punk-Rock aus London

IRON BUTTERFLY
RAMSES - SFF - FRANZ K

Special Attraction: LASER MEDIA
Grosste Laser-Lightshow der Welt aus Hollywood

(The biggest Laser-Lightshow in the World from Hollywood)

Musik

Gates open 9.00 am ¥ ok First Band 2.00 pm

Moderation: WINFRIED TRANKLER
.

All enquiries:

ODEON ASSOCIATES
SUITE 338
ANDREWS BUILDINGS
67,QUEEN STREET CARDIFF
0222 372461/394839

TICKETS

33 D.M. or £8.00

for two days

——

XTCs Andy Pariridge spots punter who ‘understands’

Virgin

acts in

mass
communication

shock!

X.T.C.
The Table

MANCHESTER
TWO POTENTIALLY
special and immediately
likeable quartets (both
Virgin bands) injecting
spongy fun, itchy rhythms
and something particularly
singular into tatty '60s
cartoon pop formula and/or
later "60s charming idiosyn-
cracies, coming out four
wrungs higher than, say,
The Ramones (and thus in
their automatic personal/
versatile endeavours, not as
timeless) and a couple or 50
wrungs lower than Talking
Heads (who couldn't go
wrong 'cos they evolved in
the right environment).

Don’t ask me what the
ladder 1s, though.

X.T.C. and The Table at
Rafters (a good double)
(Brandy, please — Ed) both
bands operating in the same
playground. Smart, enigmatic,
trickily nostalgic (nostalgic is
such a dirty word, what I'm
saying is these bands don’t
smother roots but try hard to
re-work, update, invert — it's
rather graphic actually — little
taking, lotta giving), modern,
mildly eccentic, and above all
they're fresh and posses totally
positive implications.

Basically, both emphatically
New Wave, emphasiting New,
as in regcnerauan.‘explumltun
— however idealistic. (Seeing
these two a few days after
groaning/frowning through
pitifully interchangeable /
redundant / depressing sets by
Chelsea and The Cortinas was
like falling asleep alongside
Rita Webb and waking up in
Anouska Hempel's arms).

The Table forge towards
lubricated consistency and a
happyend sound, as they play

——AROUND THE CIRCUITS

LONDON

{AI_;!}E YOU BEING SERVED

No doubt tiresome featuretic
taken from shopsoiled TV
series,
(ABC)

/"
SPY WHO LOVED ME (M
The Bond box office breakﬂ:r
looks like being with usfora
longtime yet. Yawn .
(Selected Odeons/Gaumonts)

THE PRINCE AND THE
PAUPER (A)

Juvenile fantasy picture for
those with weak stomachs
{Selected Odeons/Gaumonts)

more gigs (this was their ninth)
they're playing less and less for
their own indulgence and more

1 for the audiences.

They are best when keep the
songs short, Their enthusiastic,
furiously infectious, repetitive
(it has to be) melody riffs are
made tightly palatable with the
underlying intracacies, smooth
fabsent  harmonies, solid,
swerving  internal  dynamics
and the lirking ideas which

career through éach song like |

grinning gremline — ludicrous,
bizarre.

I'd seen X.T.C. a couple of
times prior to their gig at
Rafters. Once at the Roxy a
few months ago when they
were terrible (nervous, (op-
heavy, derivative), and at the
Electric Circus a little later
when they were bettér (but still
flat). They've improved a
hundredfold.

Simply, they've gained
necessary confidence — a lot
of it. No longer naive, out of
town Swindon lads nervously
peddling their wares, but
assured musicians confident
that their stuff is good and
worth listening 10.

X.T.C. are powerful without
simply sustaining 4/4 and
screaming, intelligent, ‘subtle
— even moving. And 1 never
thought I'd be saying those
kind of things when I saw the
band before.

Highlighting their improve-
ment over the last few weeks is
their performance of “All
Along The Watchtower™. A
hauntingly sparse bass-drum-
organ - soft - reggae - shuffle,
impassioned vocal, a struggling
mouth harp on intro and outro.
Before their re-work was bitty
and hesitant, now it's tough
and emotional.

Their own songs -are inci-
sively constructed, punchy and
well flavoured, strangely
melodic and angularly
rythymic. Very modern,

A couple of goodies.

Paul Morley

PROVINCES

A BRIDGE TOO FAR (A)
The mammoth massacre movie
is still pulling in the punters
(Selected Odeons/Gaumonts)

SINBAD AND THE EYE OF
THETIGER (U)

‘1 Maore fun special effects in

Dynarama from veteran Ray
Harryhaunsen for und.eman.dmg
adults.

(Selected ABCS}

1 Severe outbreak of Disney

films still infecting most
cinemas.

Out on the ABC subruns are:
Godzilla vs The Cosmic
Monster,

The Streerwalkerand Bugsy
Malone.

Pic: WALT DAVIDSON
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compatible, and the tightness
n't ‘divorced from the abra-

SIVeness.

“Mext number.” ™

The: Jast time I saw Rotten
was during the ill-fated 'Anar-
chy’ tour; he was obviously fed
up and frustrated, the band
too, and he scowled, attacking
the audience bluntly, not
provoking with a sneer. Al
Walverhampton, he grinned
and enjoyed. “Let’s see, what
sort of pop star things should I
say? ‘Allo, it's good to be
back.” But you could seée
beneath the cynicism that he
really was happy to be back
and playing.

“No Feelings”, “E.M.L",
*Holiday In The Sun", “‘Pretty
Vacant”, “God Save The
Queen”, “No Fun”. These
nunbers are g and they
played them all. The set was
over 0 quick:

For a while reality was
suspended, which fsn't as
smarmy as it sounds; it was one
of those really great gigs where
you transcend mere watching.
After the gig the bump was
resounding, Not knowing
where the Pistols were playing
next, cops outside, the coach
driver treating. us apparent
‘punk rockers’ like we were
animals.

I'd like to say it was the best
gig I've ever seen but 1
honestly can't because the
whole thing wasn't quite real.
It wasn't natural, Mot guite
surreal, but more than just an
event. It happened. Deep
bitterness remains that people
are being denied access to see
the Pistols. In 1977.

It rests in your hands. Don't
sit their groaning over your
toast. Move.

Paul Morley

The Damned,
The Adverts,
The Fruit
Eating Bears
SUNDIOWN CHARING X

THIS WAS 'the Sundown'’s
opening night as a punk venue,
The management wanted the
evening to run smoothly and
wasted much breath begging
the_audience to keep off the
stage and stop surging against
barriers and other obstacles,

It was certainly too full for
comfort. Something about the
height of the stage meant that
only the people-at the front
could see the whole show.
When anything happened on
stage the frustrated erowds
bounded forward, Ohe lacky
spectators at the front got piled
up and spilled onto the stage
and no-one could see anything
except from a distant, peep-
hole balcony above. That's
where [ spent most of the even-
ing, and it's out of touch'to say
the: least.

The Fruit Eating Bears have
changed beyond recognition.
Last time I saw them they were
a fast-playing, underrated "60s
revivalist band, Now they've
jumped the bandwagon with
short, fast, predictable songs
with. better titles than content
(“Egyptian P.T."7)

Not  unexpectedly, the
wildest recepiion of the night
was given not to a band but to
a record, “Anarchy in the
ULK." had the whole massed,
packed  audience singing,
bouncing, fumbling onto the

‘stage, hke a swarm of new

wave lemmings. It took some
time to clear things after the
dust had settled, but there
didn't seem to be oo much
sirong-arm  from  security.
Which  is  unuspal  and
welcome.

It was the first time I'd seen
the Adverts and they were

s

ADVERT TV SMITH as oscillating council rubbish rip.

Let them eat fruit

Before the Adverts come on

even better than expected, one
of the few new wave bands
who manage to create

that sound genuinely new and
different, rather than trotting
out the Ramones songbook or
straight heavy metal. The
Adverts' music came over s
sharp and clear on stage as qn
record.

They started (and encored)
with “'One Chord Wonders"
and if they were second rate
musicians, as I'd been told far
too often, the material was so
strong it just didn't matter.
“Bombsite Boys' and “Quick-
step”, “On the Roof”, and a
new two-minute epic “No

Time 1o be Twenty-One™, all
qualify as greal pop songs: the
thing that all the best new wave
bands from The Rambones to
The Clash have got in common
is the ‘ability to write instant
impact rock with obsessive
choruses. “Looking Through
Gary Gilmour’s Eyes” could
be one of the most memorable
chants of the year, ranking
with ‘Gabba’ and ‘God Save
the Cueen.’

“Bored  Teenagers™ s
almost as catchy with T. V.
Smith, pencil-thin, flickering
across the stage like a berserk
puppet, trailing his broken
strings behind him, hanging

over the audience like a
demented son of Pinocchio.
And he has 1o keep moving,
otherwise Gaye  Advert, in
precarious black jacket and
glowing trousers, smouldering
motionless beside her amp at
the back of the stage, would be
the focus of attention.

Smith keeps folding over at
the waist, spitting the words
out, a quivering, menacing
hunchback wwithout Rotten's
magic but with commitment to
spare. If I. wanted to be
esoteric I'd say Smith was play-
ing Dwight Frye“tc Vanian's
Lugosi, but perhaps1'd better
not bother. The ‘Adveris
sounded and looked good,
approaching the same ledgue
as: ‘the Clash, the Burzcocks
and, of course, the Damned.

But before the doomed
quintet themselves, there’s
something happening . above
the stage. Everyone's breaking
their necks to catch what's
going on. It's a film show, no
sound, but new wave fashion
parades, mobile mug-shots of
Mark P and McClaren, film of
the no-longer Hot Roddies
and, pgetting roars of approval
from the sweating, staring
audience,. instant replays of
Vanian’s lunatic combo at
some other venue,

With the stage cleared agdin,
and without much warning, it’s
the Damned. Capt. Sensible’s
wearing shades so thick he tries
to walk off the edge of the
stage. [ think I can seec Brian
James in somé sort of orange
waist-coat. Rat's at the back,
testing the drums’ resistance to

- pain.  Somewhere in  the

corner, the mysterious Lu is
prowling inobtrusively, look-
ing as mean and wasted as a
drug-crazed vulture.

Dave Vanian started off in
full Dracula gear but quickly
shed slimy black accoutre-
ments as the heat increased.
His face looked whiter, his hair
darker than ever before, and
where T. V. Smith had stood

_above- the audience, taunting

them, Vanian seems to flin

himself at them, weathering E
storm of beer, spit and plastic
glasses, He began the set by
waving his hand at the audi-
ence in a gesture’of contempt,
but. halfway in he's diving into
the crowd, allowing them to
heave him back onto the stage.

They play the old favourites
from the album, some of them
sounding better than ever with
Lu's rhythm guitar allowing
James not only room for fret-
board manocuvre but a chance
to share more of the vocals
than previously. The new
songs don't sound nearly as
strong, unfortunately.
“Stretcher Case™ is probably
the best, but “Problem Child,"
the next single, doesn't have:
the punch of “New Rose™ or
“N-N-Neat."

“Politics,” dedicated to the
Mazi Party, is a new slice of
élementary anarchy, and |
thought, in the confusion of
the moment, 1 heard the
Captain dedicate “Sick Of
Being Sick™ to Presley. In case
that’s in bad taste I'll assume
I'm wrong, “Take My Money™
sounds promising. 3

With Vanian twining himself
round the drom-kit like a
mesmerised serpent, I was
thinking this was about the
best performance I'd seen from
him. then things started to go
wrong. The audience inevit-

* ably burst onto the stage and

from then on the vocals were
buried, Vanian was buried and
Rat seemed to be trying to
push the rest of the band much
faster than they could go in
those ‘conditions. The second
half of the sét went from the
blurred to the obscure. there’s
something about the venue
that even two good bands had
to strugple against, 'l‘h:yms:i
the place is going to'be t
and re-decorated for the new
wave. It's going to be
*. .. one big party." Perhaps
they just shouldn’t invite so
miEn! pEDPI'!-

Y Kim Davis
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SUBMARINE TRACKS & FOOL'S GOLD

Side Ona

Side Two

“LoveLetters”

aslibluesy beantiful single from Frankie Miller.
: ¢ CHS2166
T
v Records™ JoTapas

ST T e e e

Keys To Your Heart
The 101°ers [June 1976)
Teenage Letter
Count Bishops December 1975)
She's My Gal
The Gorillas (dugust 1976}
I'm Crying
Littla Bob Story (December 1976)
Train Train
Count Bishops (September 1976}
Gorilla Got Me
The Gorillas {January 1977]

Dirty Pictures Radio Stars (April 1977)
Gatecrasher The Gorillas (Jfanuary 1977)

Drip Drop Rocky Sharpa & The Razors
(November 1976)
Baby Don‘t Cry
Littie Bob Story (December 1976)
Route B6
Count Bishops (December 1975)
So Hard To Laugh
Rock Sharpe & The Razors
(November 1975

AVAILABLE FROM YOUR LOCAL RECORD SHOP NOW!

(EEL]
(‘Jt-t..n”t/{; CH.2 Distributed by Anchor
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Boomtown Rats/
Fruit-Eating
Bears

SHEFFIELD TOP RANK

ONLY THE second “New
Wave"” night the Top
Rank’s put on, and the
audience appeared to be
even smaller than the first,
a pathetically-attended
affair featuring Slaughter &
The Dogs and The Extras.
Ewven at the best of times,
the place is cavernous; with so
few people, the chances of a
band creating any kind of
atmosphere are practically
ZL10.
It's to the Rats' credit — or,
more particularly, vocalist Rob
Geldofi's — that they ignored
these drawbacks and came
across as charged as in some
small, sweaty club, N
Fruit-Eating Bears, on the
other hand, failed dismally —
but then, their chances of
arousing any  reaction other
than laughter must be pretty
slim in any circumstances, The
archetypal punk band, with no
redeeming individual quirks
and severely limited musical
ability.,  Skin-tight leather
trousers and comments like
“This: one’s for all you old
'ippies with long "air” do not a
credible band make, especially
when combined with inde-
cipherable vocals and a dearth
of musical skills. (Although

they obviously fulfil some
peoples”  essential  require-
menis). J

1 mean, surely a three-piece
should be able to play approxi-
martely in time?

That they failed to obtain
EVEN ofe encore is a just reflec-
tion of their worth. The best
thing about them, by a long
stretch, is the name.

Interval time, and there's
nothing quite as absurd, I real-
ise, a8 a few dozen people
trying to pogo but not really
knowing what exactly they're
supposed to do: like any other
well-established youth culture,
punk now displays a rigid
reliance on Form  which
outweighs all  the pro-
individualist pléas of the
Rottens and the Strummers,
Missives from Central Office
(the King's Road, natch} are
acted upon with almost fascis-
tic passion in the sticks. You
expected anything else?

The Boom Town Rats, [ am
informed, are Not Punk. For
one thing, have: a
keyboard player: a dire trans-
gression, n'estce pas? (Ah,

.. The Stranglers. But
they’'re Mot Punks, either, are
they?). For another, their
brand of high-energy R'n'B
belies an overwhelming Stones
influence, both wvisually and

i — and what could be
more anathematical to a True
Punk?

S0 who diciates these rules?
The ones with bitten-off ears?
The Boom Town Rats showed
more grasp of how to channel
energy than any band I've seen
for a while; the brutalising
tactics of such as Slavghter &
The Dogs are simply clumsy by

comparison.

Most of their live persona
can be traced to vocalist Bob
Geldoff, a front-man straight
out of the Jagger mould:
monopolising the view, stalk-
ing back and forth the length of
the stage, a sneering bundle of
malevolence akin to an angry
caged tiger on speed. Even
between songs, he's prowling
around, taunting and threaten-
ing the audience, never letting
the pressure drop, filling every
available visual and aural gap.
Cynic that I am, [ was
impressed.

The band were pretty hot,
too, although they could
comfortably exploit more fully
the possibilities of the bass /
drums [/ keyboards / 2 guitars
line-up without losing any of
their basic drive. Breaks were
kept to -a minimum, just the
occasional guitar fillip to lend a
song & hint of light and shade.

Where the Rats do have a
few problems, though, is in
their material. They're desper-
ately in need of some good
funes, and lack a defiditive
“Raistyle” to set them apart
from other R'n'B bands. At

Once more the NME asks the question on the lips of

Is this
woman
a prat?

Yup, fraid ’so says PENNY REEL

Slits/Steel Pulse
CLOUDS, BRIXTON

“WE'RE THE SLITS —
we play Slits Rock,” lead
warbler of this all-female
four-piece instructed a
mixed and bemused Clouds
crowd last Friday night.

Billed as a “punk / funk /

ers and “two sevens clash”
maotifs; soul souls of indetermi-
nate sex and colour; plus vari-
ous Clouds regulars. All of

looked far from bored deliver-
ing this nihilism. The lead
guitarist was in a state of high
stxualhﬂexcitemt, crashing
out crescending  Hea

Metal riffs, while the ]ea?ll
i obviously revelled in her

singer
. rock'n'roll autonomy.

The remainder of the
comba’s set relied basically on
the initial inspiration. Loud,
spiteful, damning riffing,
interspersed  with ‘
cliches — mostly culled from
Tapper Zukie ah Warrior, A
neat percentage of the audi-
ence, including The Slits’®
vocalist, sported their MPLA
badges with pride.

“So  Tough,” “Slime",
“Let's -Do The Slit", “Love
And Romance” — “Right now
the Slits have you under heavy
manners, so pick up the rockers,
siricily rockers I would play."

How you mean, nah true!

Their final number was “‘No.
1 Enemy". The lady with the
Patti Smith hairdo came over
to the side of the stage where [
was standing, pointed her
finger at me, leered, and
declared, “I'm gonna be your
number one enemy.”

“Babylon is public enemy
number one,” 1 yelled back.

“Shitcunt,” she spat, “we're
not into these heavy plastic
safety-pin punk scenes —
regeae is where it's at.”

Yeah man, any man can go
— but you can’t go with no
carnal mind to rahifid.

“Are you a journalist?"

“l-man a Rasta.”

“It’s people like you who're
to blame.” :

“Have you felt the strain,
Rasta took the blame, you no
see't.”

“I'm gonna be your number
one enemy."”

“Then take my fucking
badge off.”

Steel Pulse were a black,
red, gold and green seven-
piece reggac outfit. Doubtless,
being thus complexioned,
they’'ve suffered as much shit
a5 anyone. But... by
contrast, their music was cool,
restrained, adult and
eminently danceable. The Slits
and their followers crowded to
the front of the stage to rock to
the heavy beat, man!

“Run  come rally round
Rastaman  camp,”  they
chanted Freddie McGregor's
classic, “mek we chamt some

o 2 notoriety for themselves on the
reggae gig”, the entertainment of - Hywieelltlr.r.you‘h.uwm
attracted a modey audience of | & boring m’:‘f‘s"mﬂm‘”’-ﬁ what | resson s
groovers. Slits fans a la new opening number, but The Slits s Penny Reel
prmnt.ﬂlﬂirmlrﬂﬁgwﬂbl' ‘H S S M = S w -
e | EATFTF FEA DV
called, I think, “Neon Light”, S DaEmis B B Ea .
has o snnoyingly unavoidable | 1 £ X ANDRA Palace fouses a History of Jaz throughout

devalues it completely; and
“Joey”, their most complex
piece, shows that Phil Lynott
ain't the ‘only Irishman
impressed by Springsteen. A
streel- life parrative about a
friend of theirs in Dublin who
died, it incorporates nearly all
Brucie’s trademarks, right
down to the quiet, momentum-
building middle-section and
the “Papa sez he knows” —
style chant.

“Lookin" After No. 1, their
single and “New Wave"
sampler contribution, was
hammered home twice, but
“Kicks”, “She's So Modern"
and *Do The Rat'" remain with
me only as mames. And it's
unfortunate that “Route 66
and “Barefootin’ ", their two
covers, have hooks with which
the Rats’ own material just
can't_compete.

Still, placed alongside most
other punk bands (especially
the execrable Fruit-Eating
Bears), the Rats can't help but
shine. What remains to be seen
is whether their undeniable
Stones resemblance 15 their
making or their breaking. "Cos
there’s no way of ignoring it.
; Andy Gill

September, with Steve Lane’s Southern St

ompers on 4th., the

London Jazz Big Band and Tony Lee Trio on 11th., the Ronnie Scott

Quintet and Henry Lowther's Quart

arﬁmslh., and Barbara
Thompson's Jubiabs and Julian Bahula’s on the 25th.

Jazz Centre Society's venues feature Jobn Stevens’ Away at The
Phoenix on 24th, August, Bobby Wellins Quintet at the 7 Dials on

25th., Barbars Thompson's

mngalia at the Star & Garter on

27th., and the final presentation in the ICA Theatre's Jazz Now

season on 28th., with the Ba
American singer Joe Lee W

Concert.
1is over here for a while yet, in

great voice and turning up at all softs of gigs, Pizza Express, 100
Club, Ronnie’s. A real jazz singer like mother used to bake, he
makes most pipes sound like plumbing. Catch him where you can.

He's the best,

Chris Barber's Jazz & Blues Band starisits autumn tour at the
Rcadm%v.lazz & Folk Festival on 20th., August, with special guest
Jimmy Witherspoon. On 30th., August, the band are at the
Esplanade Theatre, Bognor; 31st. and 1st, the Aquarius Club,
Chesterfield; Znd. at the Grand Prix Club, Brough; 3rd., 4th., and
Sth., at the Town Halls of Stockport, Dewsbury and Kendal

respectively.

In America Prestige have collared the three Cecil Taylor albums cut
at the Fondation Maeght in 1969 — Jimmy Lyons, Sam Rivers,

Andrew Cyrille — and re-released as a treble package. Fantasy have .

released a new Bill Evans album, "Quintessence’ with Kenny Burrell,
Harold Land, Philly Joe and Ray Brown,

Pablo’s recent output includes the magnificent “The Main Man’,
which is incredibly drummer Jo Jones’ first album as leader.
Eldridge, Jaws, Edison and Dickenson are on hand, but the star is the
old cat with the sticks. The boxed set of Tatum Group Masterpieces is
being issued separately, which saves the punter from trading his
mother, first crop hcinﬁ‘hrl Tatum & Roy Eldridge’, “The Art

Tatum Trie', *Tatum

ampton, Edison, Rich, Kessell, Callendar’

and the indispensable ‘Art Tatum & Ben Webster’. More from Oscar
with “The Giants', Peterson, Pass & Brown.
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Theres onlyone
| thing you cando
with

CiTY )

Listen

Their great new single

“She's Got
Style”

Producd by Fobert John Lange
Single 6059 175
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YOUR SUPERSTARS PHOTOGRAPH
ORIGINAL 1 lﬂ . ' — p Post & Packing

Anabas the world
leaders in Rock
products now
present the first
comprehensive
range of original
10% 8 black &
white genuine
-glossy
photagraphs.

i o Each onginal photograph is shrink
: wrapped for extra protection.

— o mee smmm

Please osh me mmy neiginal smrﬂrmwm_]

Prizaographs Name:
Humbes

{which ncludes 15p PAP)

& i
l Rty Ta- Anakas Prodeers Lid, (Dept NMEZT) . i o
I I . il ‘Diwrnkp 8 Maten & Cor Elrradial
Chesham Close, Cedar Ad, Romiond, Exses, RMT TEX; Eagland k. . m.. s 4 :

ADVERTISE IN NEW MUSICAL EXPRESS NOW __NEW l_’IJSTEns

ONLY %

! £12-6

Fmurance Value £35

FONZIE
ON BIKE

BRIAN B on 01-261 6153 | TROY OUNCE
for Live Page & Disco Equipment s;:;x.tn giinnum
i with 20inch
Crigginal Wi Birm abyle 1868 ;‘-p,wgmgﬁ:‘;rm sterling silver
Coriginil widinen A, T hammy s b e, Bapover sty Mo i LSA chain

Ty inclgodecdm, Sans I wisshod and prahneth, Saos . Top Gualey. Colours P
WX AT M E by O e - e Sy, W Bl Dl e
PRCEDIZH Iripicke ey M o OFF e S L4365 M (00,
ZLENTS T-5HIAT PRICE CTA80 g (LT 487

Ftni®y rwcy e PaRiE wilh B LEE BACK POCKET JEAN - Biate Ind cheace of coloud L
Leviamotilon vieewn T00%  Flatien'g baggy alyle Tdor PRICE £3.25. ]

Tagmamibier you sid gatlog
fox NOT Yeor s athe
it e,
oy Beck Guaranies

ANDY McDUFF on 01-261 6172

for Platters Stall & Mail Order

Niwstration i3 sctual size,

lee Levl's

: exdion Cioioirs ek Py,  hedy Mo e, weaned & LEVTS DENSM SHIRT =5
- Wbl Fled are LE: Bloe (Sialo. s pet-shuni Stoes 25 7T Tz witshed Gnd poe-hvrsk

i :sh:;':n‘;rm':« z‘n'a.g Irchecn e, wi I R Please sand Cheque, P.O,, etc. to

b ) 1 S A4, Wy, B
MIKE WALSH on 01-261 6139 T DRAPKIN MARKETING LT0.
& CAPSLEEVE e
for Musical Instruments Oeiggeral weslmm styse Loe 5005 oatiens Top Ouality Birmingham B9 4DY, D

hiervy incigo decim flare. Gy Smipid ) MO Lge =

L . b end preaPTk. SieY - DNCAY). Clicom Bk,

CANNABIS LEAF

WA XCM O Msideleg | Vinitg, Fed ﬁurzuucml
ML PRICE TT200, PRSCE €199

DAVE FLAVEI-L on 01 '261 m E ﬁﬁﬁﬁﬂ? in fm:u;: Mmmr::k THIN LIZZY - £1
Yo AL Rl e SR EE T [ MRS SEAE © STRANGLERS  T/Shirts
m m{:ﬁn?_mm-‘“ élmh.lm’ﬂi:'uaﬂﬁ'" Egﬁ l‘;?ﬂ lnn.ap;p ::hn 3‘;0
v Post 4" an r AN o
CLASSIFIEDS on 01-261 6122 = S B o] |§ el ey oy
Vi " rovdon 448 Car81 Goid on Al GO 8 hoos ., EA50 Clash, Yes, Queen, Floyd 65p inc.
| _ Baey, Populsr Solid Siver Lead Ring., ... .00
Musical Ki Reach T h:l:udphu:u;mm:m (Si0ad 34 b wee maks & wdjystebiel Mdﬁph-?pou:lhipamhm-
write New Express, ower, o, -
e Stamford Street, London, S.E.1 e CARDS & POSTERS
& EYDNEY 5T. BRIGHTON 22 Moor Streat, BIRMINGHAM 4

PUT DENIM ON YER BOTTOM
A SUPER G.C. SHIRT ON TOP! s s Tk N

Order with confidencel,
These are superb quality photographic /multi-coloureo designs T HA u
approx, 872 11" fully' washable, non fade on quality garments,
Garment colours: Black, White, Yellow, Nawy, Sky Blue, Red. ; *Dasigns

Sires: Adulls SI32"-34"), M{36"-38"), L{40™-42"), EXL 447,

-

a n.ﬁH_!,‘!:J{HII
S ezl e
wii Brilliance

o T
Baffle en X o

available on
white garments. only

A75J. & Sokfine R Eagaseone
6

L=
ﬁ' i, Dmedyl Dase

AJ Santana ;£ _;__:i‘é‘,“ S r-i_‘:‘u_ At ..3 : of thes Nignin
= ‘.h-"?l' !L = Jimi Hondrix S Ealox T By e e e
3 =y Al AY2 Balies == ad
1'-E _E%‘{}) P-MQ Q.T. ;‘"“ﬂ'ﬁ . " I! M A TH IS wﬁ%ﬁ
EPY0 “aann £, VIRGIN PERSIN A&, {5

2]

Thisisn
F14R Poco I.‘, var; gl:li 'Il'-snlrn _1
Tg 82 Esgle AT Viegin TEES. . I
J : B "? : I ADIDHE ST (Prins chaavly ) e I
= P L gl -
| i L 31 i | 1 -
- '."?w-?'r Thr SWE The SW2 Lia Is T b SW7 Nobody's I I
NYE Straisand A9 SuOnt Damned Good, Dig It! NY6 Rogky FZHHT Popirys AE Pk Fiord Perfact = I I
{F YER CANT DAZZLE "EM WITH BRILLIANCE. BAFFLE 'EM WITH SUPER mﬂ&%ﬂgGLﬂﬁs DESIGNS. DIRECT FROM LLS.A. LOOK BEST FOR YER CHEST ON BLACK, RED, 1 1 I
ARME 7
f i = I o 1
! | : |
| Frapton | | S . |
| g 7T ¢ 5 i} | E ST e s
- | e FAGE X F“mc““’WD Q@ ) | e
. 4 !
‘ GiZ Kisa 53 Eagles G4 Fravnspton 5 Pisotyscod s 1 Winge I a7 l.paz.w.lml G127 Who i 3 :
: . : Please add I5p PEP to total Lencioss

DESIONS/GARMENT 5 AND MORE AVAILABLE TO PERSONAL SHOPPERS AT OUR SHOWROOWM I SPENCER HALL. STOCKTON-ON-TEES, CLEVELAND, ENGLAND

L
e e o T S

. —— — — — — — — — — —
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MUSICAL SERVICES FREE RADIO
i 1dp par word 14p per word
‘;Am Iluﬁ:nrm:lmﬁwmmn. .ﬁ'mmn Gi

For Advertising details ring 01-261 6122

RECORDS FOR SALE

1d4p per word

RECORDS WANTED

14p par word

FOR SALE

1dp por word

SITUATIONS VACANT

10p per word

A COLLECTORS [Dream Shop.
PunkféDs/R & B/Rock. Sunnys, 181a
Munsier Road, Fulham, Londor SWé.
07385 5025,

ALBUM HIRE. 5.a.0. details Dianne,
Taw Records, Westover,  Iwybridge,
Devan. >

ANARCHY — PISTOLS EMI 01-808

- G045,

ANARCHY, PISTOLS, EM Offers
working hours only, — 0762 36471,

BOWIE'S RAREST — first 3 LPs
S a0, S, &

e réleases too. SAE
o Box Mo, 3428, o
 CASSETTE LIBRARY. Large selec-
tion of pop, progressive & folk cassettes
= gnnual subscription, no hire charges.
Catalogue 2 from: Centra, 178a
Coombe Lane West, Kingetan, Surray.

CHARTBUSTERS| S..e.:" Diskary,
B8/B7 Western Hoad, Howe, Brighton,
Collars welcomae, bk

COLLECTORS AUCTION sot sale
manthly -list, collectors dream. Soul,
ﬁw. rock, oldies, reritics. SAE — &

endover Driva, Frimiay, Suray.

DEVON. CATAPILLA Record and
Cassotte Exchangs, 8 Well Strest,
Exafer, ;

QOLDEN OLIMES galore. Ex juke bor.
records from” 12%p. Hundreds” of ald
hita: majorstane: 5.0 lists —

.I&.I'm‘t'. B2 Vandyks Streot, Liverpool,

GOLDEN OLDIES for our [alest
catafogue of singles '57-—"77, send 20p
o Penny.Farthing Sounds, Dapt. 5N, 13
Cranbrook Rd, liford, Essex (Overseas
customars sand '3 international rephy
coupors),

OLDMES, MOULDIES, imparts, riis-
sues, deletions, rarities. All ot Tumb-
lowond Connection, 5 Basemont Picton
Place, Off Duke Strest, London, W.1.
Opan Sats 10.30-8.30.

OLDIES 58-T78. Satisfaction guaran-
teed from our 26 page lsts. Crammed
with goodies IGE + Ia:s]_e 5.8,8; Suulm
almninl oldie? Detalls | Ps/d5s wanied.
— With s.awe J. & J, Records Ltd., 24
Upperhall Park, Berkhamatead, Hens.
Secondhand records/tapes bought and
sold at our Market Stall, Watford Market.
(Ao  Aylesbury Wadnesday, Thame
Tuesdays).

PASTBLASTERS! THOUSANDS
available 66-T6. S.aec M Southwalk,

Middiston, Sussax.

PORK DUKES single — Your Mather
Wouldn't Like It

PORK DUKES throbbing grissie
collectors punk plcture slasve /0p. 5.a.8,
Maat Rpcords, 264, Birchington Road,
London, N.W.E.

RAVESOUNDS HITS ond misses,
large =ae 20 B o Aosd,
Southam, Leamington, Warwickshire.

SANTANA RARITY Crickets and
Nl?.h + Pistola EMI erctr{ Offars:
Phil Bisck, 3180 Waollsburg, Breslover
Ser., 41 Germany.

BEX PISTOLS Anarchy Import 90p
S..0. Meat Record irchington
Aoad, Lnr::fnn :ﬁuw.é' zaz' Sihoion

SINGLES OLD AND NEW. Hundreds
of titles from 10p. — Send s.2.0. for lsts
to; Absolute Records (N), P.O. Box 30,
Basingsicke, Hants. AGZ3 BHR.

BOUARE RECORDS  pop/saul,
oldies, daletions, S.a.e, 9 7
Erdington, B'H‘m|“ﬂ|lll':w’;%‘g, o

48's WHO, YARDBIRDS, Pr
Things/HandrbLondon  Label/Meak
Pto%dﬂumﬂ ntals/Rocko-
billy/Elvis originals/stock of thousands
ol out of t 45's — also
.33 85,30 prm. Rock on Recavd Shack,
.30 am-5, -
mﬁumormmm;rm'ﬂw. o

WANTED

: T1dp par word

ALL GENEBIS singles, with plcture
sleeves. Also Sallyangie alburn. 01-940

L

ALL YOUR UNWANTED 45's and
LF's bought or part exchanged for new
rocords.  Large  collections  urgent]
required. Send records of lisis wil
SAE. —F. L Moorg (Recards) Lid.. 167a
Dunstable Road, Luton, Beds.

CLIFF RICHARD/Shadows records
wanted for private collection. Would
consider complatefincomplete  collec
tion. -Send details, price — Alan, 56
Arundel Drive, Cha

DAVID BOWIE picture slaeves, pre-
RCA rocords, rare promotional materisl,
MWSTW drag cover. #hillipa LP, Lira
Jana 45, oot al . .. | have
MOW, MOM LP, Daram LP, Mamory of a
Frow Festival, and others for swop. —
Gregory, P.O. Box 8309, Duenve:
Colorado 80201, U.S.A,

DAVY JOMNES, David Jones, Tom
Jones/Jonahs, Downliners, John's Chil-
dren, Bepistalkors, Buzz, Oscar, Fleur
De:rm Fairies, David John/Mood, Keith
Ralf, Rats, Whesls, Whirkwinds, anything
on Planel. Huciig:\.mzhmda Immﬁlm.
many other 60a groups. Flonsa
write ‘with Tull ‘datails, price condition,
-:uhfucg:;zr{,hm '000s all types),
Bax Mo.

DEAD AND Foat booth wanted,
Teped or albums, Jeremy ra, 26
Highmoor Road, Reading, .

GEMNESIE BOOTLEGS write Steve,
B89 Lytham Rd., Blackpool, Lancs.

JETHRO TULL MGM single —
Sunshine Day/Asroplane, Jarome Ryon,
80 Pipasant Bhed. L Toronto,
Ontario, Canada MAT-1K1.

HENDRIX LP with "lLulu Show"
mdract, 041 B34 35856,
hits and I'm

MEIL DIAMOND
A Beliover LPs. Tel. n 3470,

UP TO £1.20 pach cash paid for LP's
and tapes. Bring or send to:— Record
and Tape Exchange, 80 Goldhawk Road,
52.?13'“”4 Bush, Lohdon, W12, Tal. 01-

YOU STILL Want Mo — Kinks, your
price paid. Box No, 3474,
(ZAPPA, HENDRIX Bootisgs. 0622

PERSONAL

2B per word

ALONE! MEET now friands, inmxp-n-
#ive, confidential and sfficlant -servico,
Write: . — Countrywida Introductions,
ME/Martin House, Brighouse, Yorks.

BEAUTIFUL GIRLS from Europo,
Asia, Latin Amaorica want corfespond-
ance, friendship, marrisge. Sampls
photos  free, tmms-Varlag, nEu
11&00“4, D-1000 Bardin 11, Garmany.

DIVORCED, LONELY, bored, need
frignds?  You'll ﬁ?ﬁt ml;r.rndradu "in

H . -~ Chorley.
}.:‘;1%? {50 fortnightly, pay after m“’ﬁ

JANE SCOTT for genuine friends.
Introduction opposite sex with sinceriny
and thoughtfulness. — Details free.
Stamp to Jane Scomt, 3/NM, North
ggfll, Quadrant. Brighton, Sussax, BN1

MICK (22) sonks sincars girlfriend. 01-
805 3032,

Mﬂm & WORLDWIDE
occult, withcraft contacts, ete. 5.0.0. —
Baraks, The Galden Wheel, Livarpool,
L15 3HT.

POEMS URGENTLY WANTED for
publication. Send weark for Editor's free
Inlnnr; u:irfm j-:ﬁ.cﬂpﬁ-an datails,
1 Kansingtan High

5u; London W8 NP, i

POEMS URGENTLY neaded! Annu-
ally £1.700 and over in prites! Subscrip
thon £10. For free editorial opinion  send
;nur poEtry Immaﬂlmg:‘m: R?am:v
rags  Lid., 43 Now ford  Straat,
Londan, WC1. Dapt. A3,
caur‘ﬂlguﬁﬂlig?m? Join Sue

rr's Countrywide Frien ency.
Fras Brochure Somerset \ﬁlfuf\?lurm-
@ine. Tel: D423 63625 anytime.

WANT NEW frionds? Start with Pon-
Friends. Send e.a.a. to: Trish Riddlos
E-gpqu. B Alinora Avenus, Gorlng,
‘Worthing, Sussax.

GIRL VOCALISTS with punk Influ-
m. must heve talent Phone 01-838

ROXY, FERRY Island criginals, State
= Michsal Britton, 13 Cedsrs
Maidenhood, Borks.
BMALL SHOP for solling old records,
olerably Central/South n ared,
rt leaaa, low ront, will conaider shar-
Dﬁgzot part-time srmangement. 01-318

SONG LYRICS wanted, eciting
oposition, Details (s.8.6.) — Roben
ﬁum 30 Sneyd Hall Road, Bloxwich,

Stafin,

VOCALISTS WANTED

1dp par word

FEMALE WVOCALIET wanted for
International travelling band. Good pay
and conditions for sucocessiul

Bar pariod. in writing to Cahill
fnmaent Lid., 30 Cranmens Houes,
Briston Aoad, London, SWH, mnlmi:g
full address, tolephons number a
PEELIMmAe.

Al

&N

All lineage in this section T4p per word

DISCOTHEQUES

FOR SALE

DAVE JANSEN (1-698 4010
DISCOTHEQUES 01-065-2826/2891
IMPERIAL COLLEGE Disco. £25. 01-

445-2866,

NOW SHOWING ail over Londom.
“The:Mad Hatter Mobile Diseo™ Cer's’.
To book ring: 01-254-6812. Get it, bofore
T gats you! A

SOUL STOP inlist discothques
compatitive rates, ﬁi« , light shows, Tel.
DiscoDan 204-4385 (6—8) pm.

STEREQ PUNK DISCS 01.505 2329,

COMPLETE ‘NEWHAM AUDIO"
sacondhand 100 watt Disco s!m
E180. Solar 250 Projectors £40, 01-965-

PROFESSIONAL CONSOLE with 3
KW light unit, 2 x 100W speakers,
bargain £350.— 01-478-2716.

TO ADVERTISE

01-2616153.

A SET OF 10 DIFFERENT COLOUR
CONCERT PHOTO'S OF YOUR

VOURITE BANDS CAN BE YOURS
WITHIN 7 DAYS. Send ssa todsy for
ety i Fhoto a3
1GAY TOUR, QUEEN-LIVERPOOL.
SEX PISTOLS, DAMMNED, CLASH,

ALICE
Nugent, Asrosmith,

Skynyrd, Zeppail Wishbone,
b 0 n, (3
Purple, . Pis, - Ursh, g:’d G:m ny,

e Ll oy B el
Thunder, ME&; 4. Beok, Clapton,
rar, Siperiace, BLE L Feat o,
man, Supartramp, 5 n A
Tull, Zspps, Bestheart, nt, Sﬁt
Maching, Who, Faces, Family, Cream,
Boys, Kinks, Ehon, J,
Miles, L, Sayer, Garfunkal, Cat Stevens,
L Reed, M. T. Hoople, Bowle-Zi D,
no,
g . WOCC, Harloy,
“72-74, Kiss, Sparks, C. Air, V. Joa,
Kili, L. Cohen, McTall,
Show dy. Bill Haley,
T. Rex '72-78, M. Choocolste, Wirzard,
Essox, Cassidy, Rallars, Osmonds,-
Sl el S e
W, YO

mluu'wﬂ? OPP. P,

raad

Floyd, Sabbath, Bowie, ELP, Zeppelin
w . mﬂfrh Ouo, Quoqn..n Y
s, Cocknoy 3
Eod is, Sa ﬁ.;mm“ 0CC .
ahos niana, 10CC; Yas,
Babop, Strawbs, Dr. Hook oach pl‘:l
s.0.0. Love and Peace, Julia Willilema, 7

X [1]
Only £3.85 inclusive. Also, mgnt new

sq:gllll lcuul;r £7. Immodiate dellv-
ary. pontal ordar or SAE
for further details — lan Clegg. mw
Close, Batley, West Yorkshira WF17

FREE I0-PAGE catalogua of badges,
stickors, postars plus Nuultaur. Sand
stamp for postage. Military Warld, Depd.
KW, 303 Cuulg:-dl Hall Rd.. Ipswich,
Suffolic

GENESIS COLOUR COMCERT
PHOTOS. Alsc avallable: Floyd, Hoop,
Farry, Lizry, Harley, Ronstadt, Tull,
Tubes, Beach Boys, Bowie '74 & 78,
Purple, Biackmore, Dylon, . ELD, Eno,
Essax, Hall/Oatas, Emmylou,’ Harrison,
SAHA, Kizs, Zoppelin, Lofgren, Narareth,
Queen, Stones, Aoxy, Todd, Patti,
Stewart, 10cc, Who 75 58 78, Wings, sl
Send S.0.0. stating interests, for proofs,
to: Dick Wallis, 153 Hamiiton Road,
Landon, SE27.

MM BACKNUMBERS. January 1569-
Jume 1976. NMEs 1973/4. Also Disca,
Frinndz, Rolling Stones, eto and some
e R
VBATE, & o oL 3
details. Box No, 3425

PUNK ROCK T-SHIRTS. 'Punk Rock
Rules — OK’ "‘Destroy’ blue on whils.
Small; medium or large. £2 plus 25p P &
P. — Swart Reynoids, Tharnhill
Robd, Rastrick. Briahouse. W. Yorks,

STRANGLERS T-SHIRTS. dovastat-
ing 4 colour pictura. Send £2.95 1o
Surman, 50 London Rd., Choltenham.
Money back puarantes.

STREETLIFES. COMPLETE set in
mint condition. Highest bid securss. —
Ring: Doerek on 261 BA06 (daytima). .

BUMMER SALT azing Mo, 1.
Elvis Costello, Elrlnqm Poto

Brown

features. 10p or 16p mall order (stamps
wrrad). Mare contributions requined|
ﬁ'E:'nW" 38 Sheard Road, London, SES
THE HOTTEST rocord out by Xaviera
Hollander, fous prostiute  and
suthoress of “Tha Ha Hooksr™, It's

wvary naughty! Linda
like childrans hour after this Wea have
only limited supplies oo E}hﬂuﬂ hurry.

Send E£4.50 to: ull Trading Co.,
EDspt ch 'Furmhus:agund, Eastholirma,
LSS,

"ROLLING STONE" [US Issues) 231-
243 now avallable B5p each. — Graffit], 9
Shalbourne, Maribarough, Wilts.

STREETLIFES COMPLETE set. High-
est offer secures. Ring lan: 0288~

U NEED BADGEST Giant 24" disme-
ter metal pin-on badges made o your

n. From only E8.00 per 100

plP, VAT, Sand sketch,

uvenirs, 23 Loicaster
nchastor,

ESCAPE EMPLOYMENT con Uners,
0il  Rigs. Experiance unnecessary,
Details: Maritirne Ernfl:r'.rmunt Guiide,
Prige 70p. Working holiday & Fres travel

jde, price 80p, = Mailox, Novembar

usa, Cakhill Avenue, Pinner, Middx,

FREE COPY of Little Glant. ‘Sand
stamp for postage. Containg homawork
oppantunitivs. Kon Walker, 37 Rosedaia

Cresgant. Reading,
Dritos Piaton: ot Emplayme e
ngs o,
?Mu?d 3 Taryard, Swannington, Leics,
ot A

YOUNG PEOPLE required as Dise-
Joc for London - Pubs, %g%am
providged. Training given, 01 1.

MUSICIANS WANTED

Vdp par word

DRUMMER FOR hed k
band, South Belfest e Prone o

LEAD SINGER wanted N.E. London
band, transport essantial. 01-520 8432,

SKIFFLE REVIVAL groups wantod
tor West End wine bar, ;nﬁ il or Carol
81 Swoops Wine Bar 01-6368 8826, -

BANDS

Tdp par word

A1 BANDS — 01-876 4542

DISCOTHEQUES BANDE groups.
Tal: 01-361 9385,

LYRICS WANTED. Mo publication
fea. 11 5t Albane Avenus, London, W,
BONGWRITER MAGAZINE sxplains
copyright protection, recording, publish-
ing royellies, songwniting competitions
and interviows; famous songwriters
Frews samplo from Internationnl Songwri-
ters  Association [NME), New Sirest
Lirnarick, Irnland
I Wo sre the acs
demo sorvice. Write/phone and find outt
EQ. Studios, 31 Sroadhurst Gardans,

INSTRUMENTS
FOR SALE

10p. par warnd

“Eﬁlﬂ‘-v a0 mﬁlmhnlgu.}bemn'mpﬂhun
two B0 watt speakers, £50. Paulca
E30. 01-508 Zm_ i

Auislip, Middx,

YOUR SOMG rocorded profession-
ally. — Hanshilwood, 130 Frankiy, W.
Kirbwy. Wirral
RECORDING

1ép por word

CARDIFF, recarding
studic. Groups, singers, you're first step.
Four quid per hour. Ring Cardiff
a5 1E3—atar,

INSTRUMENTS WANTED

10p par ward

PURCHASED FOR CASH Good
Guitars, Amplifiers, Hsmmond Qrgans.
Top pricas. — O1-B36 7811,

SPECIAL NOTICES

1dp por word

ROXY MUST RULE AGAIN, do you
wani Roxy back on the road? I so write
to: Ces pnd Zee, 5 Mackenzie Road,
Birmingham B11 4ED.

r_--ﬂ = e
Computer Dating. . .

' Find Erendship, Love of
Marnage, Datcline Furope’s
Lares) most Sudoeisiul and
rel bic service for all xpes
in all arcay = Sead Tor free
I colovur hrochiuire & details Now l
Tt Dkiteline Dept i MM

Abingdon Road, Loadon W8
Vel: 01-437 6503

O Dateline mpy

CASSETTES BOUGHT
FOR UP TO £1.30
EACH CASH

Bring them of send tham by post 1o

RECORD & TAPE
EXCHANGE

Rd

* SINGERS WANTED FOR IMMEDIATE RECORDING

TP )

Croativa male, female & duos, otc. 16 1o 25 yoears
Racord © b uiutr i

and detalls to: =

Cassaties, photos
MILLION DOLLAR MIUSIC, 12 Praed Mews, LONDON, W2
Tal: 01-82 1261/4.

Behind every good night,
there's a good Manager

music, cabaret and caterin

Can you organise? Can you promote? Can you meet the
demands that are required of a Manager in the entertain-
. ment and catering business, which involves discordancing,
. 2 If vou believe you can success:
fully function in the people business. forget routine and be
prepared to move around this could be your break.

You will start with an intensive six weeks training course,
shorfer if experienced, then its up to you how long it takes
to earn around £5,000 plus bonus.
So,male or female, if you think you could make the grade
in management, telephone or write to;

RANK LEISURE
The Recruitment Manager, Rank Leisure Services,
PO Box 7 Great Russell Street, London
Telephml'g?ﬁl-ssﬂ 2010. X .-WCI'

day service. Add s.a.e.: Neil Rushion
Records, 37 Lichfisid Strost, Waksall,
West Midlands.

— Mathersian

necuesity from Zappafile, 108
— ppa
Comaton Road, Wolverhampton.

ENGAGEMENTS WANTED

" 10p par word

© A1 ACCORDIONIST. 01-876 4542 ¢
A1 PIAMIST. 01-876 4542,

Use this form for your classified ad.

10p per word — Engegermants

Licence, Fan C For
Saln, Groups

FORM

28p por word — Parsonal, Printing,

FAN CLUBS
1dp per word
SEND stomped sddressed
fq:‘:rI !Il:l'llp‘lal e l'.'ﬂ'ﬁ:iﬁl British
Abba ub, ﬂﬂl‘ﬂl th, 0
SNe 786, : :
BOLAN-BOOGIE Nows, Do you want
1o ba a membar In our Interna | Fan

bpll;, Hugelstr.
Frankfurt-50, W. Germany.
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the article on the National Front
march in last week's NME, but it
still made me vomit.

It's doublethink, of course. The old
“I'have a right to use violence because
my opponent is such ashit” line. One
can't argue against such beliefs,
unfortunately, because their
proponents have such closed minds
that the only argument they recognise
15 a knife in the gut, or 8 smashed
skull.

The fact is that violence is wrong.
Period, It doesn't matter whether it's
the PLO attacking a Jewish school,
Mugabe's henchmen blowing up
Waoolworths in Salisbury, Pinochet’s
tortures or the CIA's murders. Tt's
wrong.

The Mational Front are 2 bunch of
evil thugs — but so'long as they don't
break the law, they have a moral right
{no matter how amoral their views),
to speak, meet, and, ves, march. Just
like the SWP. The NF aren’t great
respecters of the law themselves, but
on this occasion they were ostensibly
breaking none.

It's easy to say that they're so evil
they should forfeit that right — but
who then decides where such a line is
drawn? And what if hie also draws it at
the SWP?

The SWP are just another NF with
a different name — a sort of negative
of the NF print. They're using the
same methods, and with the same
(ves, basically the same) objects,
Power.

They know that in our society they
will never exercise any power through
the present legitimate processes. And
why not? Simply because they
represent nobody (but themselves).
Certanly not the workers, or the
blacks — though they'll use them,
sure-enough, and abuse them. Just
like the NF. Power is their object —
just like Pinochet or Chiang Kai-Shek
or Kim 11 Sung or Brezhniev.
Ultimate, absolute power.

It’s not enough to say, either, that
the NF march was provocative. If we
all had the right to kph:,'sically prevent
anyone who provoked us from
expressing their views, we'd all be
smashing each other to pulp.

No, the way to defeat the NF is by
contempt not violence (which plays
into their hands — they won more
suppart on Saturday and Monda
through the actions of the SWP than
they ever would have done
otherwise). Let them march, and let
them be ignored. Allthey wantisa
black or a 'long-haired red’ to throw a
brick 1o have won (in their own mind,
and in the minds of a great many
ordinary, if dim, people) their
RIgUment.

This isn't the Weimar republic, and
the NF haven't got an Adelf Hitler.
Comparisons are nonsensical, The NF
are fascists and we know what fascists
have done and will do if given the
chance. We'll deny them that chance
— but not by violence, They will
never gain power in this country
unless the other fascists provide them
with the ammunition (by way of using
knives; clubs, and ammonia on the
fuzz and disagreeable marchers) to
shoot down what few freedoms we've
gcrufl:d ourselves in this rotten little
world,

The NF are moronic trash —
ople like Parsons and Burchill are
ittle better.
Love and Peace
MIKE FARKER,
London SE1

WHAT IS off-pissing is the way
Parsons and friend apply the same
presumptions and cant *'rock
impressionism” (saw youon the TV,
Tony) that usually makes for good, if
biased, copy when writing about
music to the Lewisham clash and
come to the conclusion that anyone
with a conscience should be out there
the next time hurling bricks and
abuse.

Why the bricks? Unless you
actually cut off all the NF members’
heads, what good is this going to do
excepl promole more physical friction
on which the NF thrive (all the fuss
which got them 3rd at Ladywood).

1t’s their ideas you're fighting,
we're all fighting, and you can't do
thit by denting the skulls which
encasc them. You can’t take away
their freedom of speech without

Now The Bag says:

WHY

HUMANS
MUST
COME
FIRST

joining the ranks of those who would
do the same to the Pistols — “sick . .
pathetic . , ..twisted” — with the same
Justifications, no matter how
passionately righteous you feel about

it.

So the NF appeal to prejudice in a
depressed era and haven't got any
ideological basis beyond *“kick out the
wogs"', but that doesn't mean you
have to fight them with the same
weapons they would use if they
became large enough; the mobs and
the viclence. Let them be seen for
whalt they are before it really is too
late, speak for themselves, before the
fervour lifts them far higher than they
could climb,

And what's with the romantic
bullshit-about the horror of seeing the
*‘police-cscorted . . . NFI! Come on,
the police aren’t on their side,
however appealing it is to riot - of -
my - own feelings.

And that crap about “our' music
h‘el'{"'ﬁ “for the Revolution.”

hat fucking Revolution?
‘Anarchy,’ ‘Self-rule,’ or equally glib
‘Love and Peace™ Do you snort it up

your nose, take it down your lungs or
shoot it in your veins? [ bet
Birmingham girls will think it refers to
a new dance ar disco, cos they're not
very hip about lines, are they?

While your reporters are massaging
their self-images and out-hipping the
entire universe they are advocating a
useless violence that can only increase
NF stature.

Over 1o you, Yuk.
ADDY EICHMANN, Wantage

THE NAZIS got inin 19305 Germany
because people got pissed off with the

traditional right and the new left. The

Nazis got themselves elected.

Fighting the Front on the streets
like at Lewisham only gives the media
achance to label the left “Fascist
Reds™ and gives the Front cast iron
proof that “law and order™ is
crumbling before our very eves. The
left get a bad enough press in this
country without this street violence.

The real winners at Lewisham were
the Front—were there any reporis

about them fighting the police?
Britain's Policemen are wonderful,
just and fair — try telling Mister
Average Voter anything else.

Thus, as far as most people who
read and believe the papers are
concerned, the left were the real thugs
and the real threat to “democracy.”
Az far as I'm concerned they blew it
completely,

Fighting the Front in the streetis on
their (the Front’s) cretinous level.
Insiead of youadvocating that as well,
just keep your readership informed
re. what a load of shit the Front is.

If the Front get elected it will be
because the clectorate have lost their
faith inall the other parties, i.e. a Jast
resort,

Finally, you gotta fight the From
with intellipence not muscle. Hitler
was intelligent enough to realise that
pure Jewbaiting wouldn’t get him in.
He toned down his'act for the more
delicate.of his voters.

Attacking NF marches only-gets the -

left a bad name and the Front a whole
lot of misplaced sympathy. Sad, but
political reality. Oppressed
movements of all sorts have a habit of
thriving best when most oppressed.
WORRIED, Chester

Some of us here agree (me and
others), some of us don't (Parsons
and Burchill). No-one's mention the
fact that the whole thing could have
been avoided by responsible police
action — that is, banning the march.
—N.§,

TONY PARSONS' review of Sham
69 really pissed me off. So Jimmy
Pursey picks on some student in his
audience who “stinks of middle-class
blandness™ (how brave of him),

One garagraph later Parsons tells
us that Pursey “howls with hurt™
because his “entire life” was decided
by his birth, Well, what about his
middle-class victim? What did he do?
Choose his parents?

It’s just one miserable example of
the kind of reverse elitism that's crept
into punk already (“1'm more street
than thou™) and what a drag it is.
Punk’s the best thing to hit us in ten
years because it's inventive, creative
and original, and I for one don’t need
to see anyone’s class credentials
before recognising those virtues.

Come to think of it, if that really is
the attitude of Pursey & Parsons, then
Sham 69 ain't a bad name for the

group.
DA VID BOURNE, London NW4.

THERE IS a bit of double-think
going on in Mr. Parsons® brain at the
moment. [ was considerably cheered
to see in his review of Sham 69 that he
obviously dislikes “the
oh-so-fashionable romanticism of
street violence by middle-class
students who love the sight of blood |
. - 30 long as it ain't their own".
Really? So how come he turned up at
the Lewisham Ciréus? Or was that
writlen by Julie ‘London Lady®
Burchill?

SUSIE, an ex-middle-class-romantic
student (now a labourer’s wife).

I HAVE just read with interest your
“Four pages of fun with the Sex
Pistols™, Most of it was very good as
are most of CSM's articles. Why spoil
an otherwise good story by including
blatantly prejudiced bullshit?

I am referring to page 23, column 2, -

first paragraph.

““In Britain, if the police were
informed that the Sex Pistols and/or
their fans were getting the shit
whacked out of them somewhere, the
most you could expect would be that
they'd show upan hour or two later to
count the bodies and bust the
survivors (if any) for threatening
behaviour”,

1 thought that this was NME and
not the News of the Werld. In nearly
every issue you try to find-a bit of
scandal about the Police — a subject
thal you obviously know sweet F A,
about. If 1 saw an article about the
Sex Pistols in Police Review it would
probably be-equally inaccurate.

As you may have gathered [am a
Police Constable. During the course
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IT'CAN'T say I was surprised at I of my work | have to meet and deal

with every type of person, and until
they break the law they are all the
same to me, It doesn't matter whether
they like the Sex Pistols or
Beethoven.

Why don't you lay off the Police
until you know “'the truth, the whole
truth and nothing but the truth™?
While I have been writing this [ have
been playing *“The Ramones Leave
Home™ and a rather good recording
of The Stranglerslive, 1 also have all
three Pistols singles, The Ramones
first album, and about 100 other
albumis, ranging from Steve Hillage 10
Black Sabbath. It used to be possible,
in my younger diys, to see me behind
the turntables of my disco with a light
and bitter in my hand and a jointin
the other. | have sincegiven up the
killer weed but I daresay if it was
legalised ['would smoke again,

Perhaps this will show you that
even the Police are human— or-at
least most of us.

GABBA GABBA NICK

CSM sezif he ever gels nicked, he
hopes it's you.

HAVING JUST watched Al My
Lavingon BBC 2, I cannot lelp but
gain the following impréssions:

(a) Tony Palmér was as ignorant
in 1968 as he undoubtedly is
today.
[b¥A certain amount of hyporisy
exists in the attitudes of a medium
which feels it necessary to ban
appearances of The Sex Pistols on the
grounds of taste, yet allows
uncensored atrocity snaps to be cut
into TV film of Jimi Hendrix.
MICK CLADDEN, West Yorkshire.

(a) I'll Iet you in on something T.P.
said in 1969 — the first rock record he
ever heard was S t Pepper”,
Ho\;‘s that li:rr middle class i
ban on jumping? (He was, a
all, kmhgw 30).

() Hypocrisy yes — but not
because of Palmer’s Vietnam atrocity

but because of all the ‘Starsky

and Huich’ type series that glorify and
promote vielence, not to mention
other lapses of ‘iaste’ too numerous
and harrific to catalogue. — N.5.

-

I THINK the Willy de Ville cover
stinks. How about saving the snake as
well as the whale?
Why persecute about 3,000 snake
species just because 150 or so are
angerous? Mr. De Ville can count
me out from buying any of his

* records, he won't get any of my

money (o help make him flash.
A CONSERVATIONIST.

Fangs for the thought Gasbag is the
friend of all living creatures — N.S.

MY nomination for *Hot young stud
around town’ goes to Nick Lowe
because if itisn't Stiff it really isn't
worth a fuck.

MICHELLE

You been reading (oo many record
company T-Shirts. — N.5.

ARE YOU really employing
graceless sexist M. Smith full-time on
your organ? Did you really pay him
good money for his review of the
Bonnie Raitt concert? | would wax
more splenetic, but [ fear that the
gent don't deserve the compliment of
rational opposition. *

1 den't read NME 1o be bored,
Monty.
VIVIANNE CROOT, London.
* (@ Jane Austen. Some people say
she did all right for a girl.
And quite a few readers said the same
for Ms. Raitt, But before you go
round calling Monty “graceless” you
should see the way he balances a can
of beer while typing. — N.S.

ELVIS Presley dead, we may as well
pack up and go home. Come in Rock
"'n" Roll your time i5 up!
SHAKIN*STEVENS/PAUL
BARRETT (Manager), Glamorgan,
5. Wales,

Rock "n’ Roll's time was up a long
while back, but thank God, it didn"t
know when to quit. — N.S.
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0O SAD about Elvis,
SBul firstly a
pre-emptive
explanation: the reason
we've exercised a certain
restraint in our coverage this
issue is that it is now eight or
nine days since the event,
and we figured that most of
you would by now have had
your fill of tributes, life
stories, secrets, rumaours,
innuendo, scandal and all the
rest of it in less august
journals than this . . .

But the memory . . . th
memeory lingers on.

The overwhelming demand
for Presley products is causing
London retail outlets all kinds of
problems. Hammersmith’s
Flyover Records had one man
spend £180 on Elvis discs in rwe

And it's not just the oldies
shops that are experiencing
difficulties in replenishing the
browser hins — HMV are
disconcerted at the stock
shortage. Tt has been said that
RCA sold two million Presley
records in the 24 hours following
El's demise, but publicist
Rodney Burbeck was reluctant
to confirm this. *Obviously the
demand is considerable,” said
Rod, "But T would treat that sort
of figare with some
circu ion." 'However,
Burbeck did confirm that some
shops were having difficulty in
obtaining sufficient stocks and
that RCA were “coping as best
they can™ with demand . . .

Not enly has Diana Dors sold
her soul to the Sunday People
(see Thrills), but Dorothy
Squires issued a press release the
day after Presley’s exit insisting
thal he liked nothing better than
listening to her rendition of “My
Mother's Day™. Cute. . .

Talking of tacky tributes,
Thames TV's abysmal effort on
Wednesday last ought to haunt
them — and presenter Michael
Wale — for some time to come.
The programme closed with Joe
Brown (sic) performing a couple
of Elvis numbers as a form of
“musical tribute” — at least
Brown had the decency to look
confused and embarrassed as to
what he was doing there.. . .

Following a film preview
sereening last week, the Daily

Mail's movie critic Margaret

KEEF

NEW MUSICAL EXPRESS

Hinxman, patently distraught at
the BBC's extensive coverage of
Presley’s death, was heard to
remark, **I just couldn’t believe
it. I mean, if he were. Joan
Crawford or someone . . .
Maybe she meant Errol Flyan . .

And one US radio reporter,
obviously tired and probably
emotional, after viewing Elvis’
body lying-in-state: *'He was
dressed all in white, had on a
blue shirt, and looked extremely
pale . .

So sad too that the great
anarchist Groucho Marx should
choose the same week to kick
the bucket. He was 81 (but he
told everyone he was B6) and
although The Times'obituary

- was slightly longer than Elvis',

Groucho was not afforded the
dubious dignity of being
addressed as Mister. The King

Orchestra leader and arranger
Johnny Spence died, like Elvis,
of a heart attack at age 42,
Spence, best-known for his
fruitful association with Tom
Jones, had just been appointed
head of MAM records in
Haollywood .

Now that the Elvis aftermath
has died down, the popular press
are keeping the punters
occupied with news of marital
mishaps and co-habitating
cock-ups. Mick and Bianca, it
seems, are inan on-going on-off
situation, whilst Rod and Britt
have temporarily called it quits.
Who cares . , .7

Best news in a black week is
that The Muppets return at the
end of September. Their guest
stars include Elton John, Judy
Collins, Peter Sellers, Rudolf
Nuoreyev and John Cleese . . .

Going by an interview in
Circus magazine, The Dictators
want 1o be as "universal' as Kiss
and Aerosmith. “*A lot of people
would consider us Mazis and
stuff,” says Ross Friedman,
“But I don't get that at all.”
Handsome Dick Manitoba
maintains, “It's a tough name
and rock’n’roll's supposed to be
tough . . ." Sowhat's CSM
doing in it asks Teazers. . |

When Arista were bidding for
Tom Robinson's services, EMI
sent them a telegram reading
“Hands off”, Tom, meanwhile,
is itching to pencil in a Hitlerite
moustache on the big Cliff
Richard pic adorning
Manchester Square’s portals

Punk rock? It'sa plot to
undérmine Communism, squire.
“No matter how carefully they
try to clean it up, it will remain
the most reactionary offspring of
the bourgeois mass culture™. So
says the Soviet Young

Communist League newspaper.
What took them so long . . .2

Whatever, another punk band
bites the dust. New Hunr:lart
expected to sign a reputedly
lucrative d.ea]lgmth CFSIS W
hate the star machine , .. ." say
MNew Hearts, as lead guitarist
Dave Cairns awaits delivery of
hisnew TR7 . . .

Albion Agency's Dai Davies a
mite miffed at Phil McNeill's
Roxy Club piece in last week's
ish, in which McNeill asserted
that Roxy’'s punk policy took
Albion by surprise. Not quite
true. From March 26 last year
until the Roxy's autumn
opening, the Nashville presented
The Stranglers (16 times), The
Vibrators (10), The Damned
(thrice), Wire and Chelsea

Acior BEN

" HONEST RON WOOD (left)

and JIMMY PAGE offering
their services for a Presley
Tribure. Bur this time it'll be
better  publicised rthan  the
Dynamic Duo’s charity gig fm-
under  privile ged du‘l'drm
(Teazers, last week).
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VEREEN (left) and chat-show host MIKE

wouldn't he have done that
anyway. .

Un Mike * daytime
TV.chat show in America, Max
Romeo told his startled host that
‘you folks' smoked dope to get
high, whereas ‘his folks” smoked
for spiritual reasons. OQuick cut
1o commercials, then Max was
back with *“War In Babylon™,
received by the blug-rinsed
matrons in the studio audience
in a stunned and stoney silence

Obviously casting avaricious
eyes at George Benson’s huge
crossover success in the States,
Elektra/ Asylum — the folks who
brought you Joni, Judy and
Jackson — are launching a
progressive (sic) jazz outlet.

“It's the coming music,” reckons
chief talent scout Don Mizell (A
Doctor) .. .

Bobby Zimmerman (A
Musician) planning another
Rolling Thunder bash in
mid-Movember, His wife is not
expected to accompany him . . .

A few surprising ‘Desert
Island Diates’ in the Sunday
Mirror: Frankie Howerd wants
to be stranded with Mary
Whitehouse, Reggie Bosanquet
with Muppet Miss Piggy (Wiggy
and Piggy?) and Cliff Richard
chose Farrah Fawcett-Majors
“go that she can give me tennis
lessons™. A likely story, CIEl

When The Dead Boys played
Toronto’s Crash And Five club,
over $200 was flung at them.
“Youse guys piss and we've got
money,"” was the Canuck fans
reasoning. *Sure bcam getting
bottles thrown at us,"
commented DB Jimmy Zero

Because of a recent News Of
The World interview, Dee
Generate's mum and dad have
had to move house after all their
windows had been smashed . . .

999 now pro full-time, giving

DOUGLAS flank MAX ROMEQ. See Teazer.

(twice), The Boys (once) and
The Sex Pistols four times,
including several debut public
performances. The Red Cow
also put on Stranglers, Damned
and Vibrators many times. “A
smack on the botty for Mr
MeNeill," says Dai . . |

Raymond Douglas Davies (no
relation), meanwhile, probably
has stiffer punishment in mind
for Our Phil than a sore bum.
The King Konk was visibly
distraught in an airport lounge
on The Kinks® last Amerncan
tour, mainly because he’d just
been reading Phil’s marathon
Davies retrospective (in NME a
while back). With his fellow
schoolboys in disgrace, Ray tore
up the offending issue and then
proceeded to soak NME in
lLiguid substances not entirely *
unrelated to certain bodily
functions. He should see what
happens to Kinks records in our
office. . .

But to return to the other Elvis
for a mo’. Publicist Glen Colson
ticks off Teazers, insisting that
Mr Costello’s glasses are for
real. Moreover, when Joe
Strummer tried them on he
walked intoa wall. But then

up jobs as postal clerk, GLC
groundsman, hall porter and
painter. . .

Johnoy Thunders married last
week to Julie, longtime
girliriend and mother of
two-year-old Little Johnny
Thunders. Lending moral
support: Leee Black Childers,
Walter Lure, Billy Rath and
Wayne County .

Now that his Murcury contract
is up, Randy Californin
reportedly working again with
Jay (Spirit, Jo Jo Gunne)
Ferguson. But Ed Cassidy still
doesn't figure in Randy's plans

After a happy reconciliation
holiday in Japan, Gregg Allman
and Cher have been told that if
he doesn't cut out da booze
(beer and scotch mainly) he'll be
a stiff stiff within the year . . .
Finally, 1o appease fanatical
Neasden AFC supporter CSM
{and because the Big Kick Off
heralded the usual terrace
high-jinx), it's a return for the
cryptic football Teazer:
Ashen-faced Dave Sexton (Man.
Utd supremo) bids for Preuds
Cornerin his recent instructional
manual, wherein he compares
ball control to the music of one
J. S. Bach. Go teli that to
‘Morman Hunter . . .
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Here it is, the new album from probably
the most successful band of “musicians’
musicians’, The Sons of Champlin. Immaculately
produced by Chns Bond. and recorded at the
legendary Caribou Ranch, their new Ariola
album *Lovi ing rJs W hv’ is lhe ultimate
creative marriage of m usrcmns!‘up entertain-
ment and more than ten years of experience.
Watch out for Sons of Champlin's “Loving Is
Why,"it’s gonna father a brand new UK. success.

Sons of Champlin
LOVING IS WHY

AAS 1505
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GONG LIVE ETC.

| Four gurtarists, nine drummers, four hassists, three percussionists,
two keyboard wizards, one flautist /saxophonist, vibraphone,
xylophone and glockenspiel players, one violinist, one space whisperer
and six years of beautiful music...........
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Gong Live Etc.
[~ Everyone who ever played for Gong playing
; everything that Gong ever played. Almost.
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